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WE OPEN ON:
THE BLACKNESS OF A COUNTRY HIGHWAY AT NIGHT.
We're at ground level, speeding along the asphaltﬁ‘ here's

nothing to see, just the sensation of forward movement as our
POV eats up mile after mile.

VOICE CVER <>
I will die. I will die and sQ will
you. Death gives no maﬁ\§>ggss
Death is patient. Death i3 smyg
Death waits and watchesgag a es
little what you do w1bh ese days

Your struggles, your 1ctor1es,

every tlny moment belon s tS 3 .

Death is generou§<§gf\ szzj ‘\\\b
ell

The asphalt begins to show more deflnltl n, the road
line clearer as the sky<\\?lns to llghten

VOICE “OVER. A
It knows tha%“desplte what they sa
you{éannot{pheaﬁ\lt The bill® Qnmes
due and\y9 WL;};pay it. Everyo

has. E&e{zssi/i}il //”“”\\\;?\\
It’s early morning now,/The lineg \fly by, Weife speeding...

f/’"*“\> VOICE OVER \\\\_,//r\i)

Dedkhris an immortal\beast making
ltS way from the ?§ ite back“to us,

§Q>\ mov1ng§at 1ts<3§\ weet, N\ sure pace.

Iﬁ\N\THE\SPEEDING CAR - MORNING

SARAH CONNOR {/;;1ves llk a bat ocut of hell. I coculd
d s¢ribe her but let's 1b if you’re not her friend or

Qﬁﬁ)&Qemy you wen understand She barely understands. It's

er /YOICE OVERT“‘\\\\
<<#&\\\\\SARAH (V.0.)

Your friends, your enemies, your
lovqg ones,

& eatf/
All of your loved ones. Death will
meet us all soon enough.

EXT. A HIGH SCHOOL - MORNING - MINUTES LATER

Sarah Connor screeches to a stop. Jumps out. She’'s wearing a
WAITRESS UNIFORM.



&

INT. A HIGH SCHOOL - MORNING - SAME <§

a_kid and

S

Kids filtering into class. Sarah appears, grabs
braces him hard against a locker. ol

SARAH
John Connor? <>
(before he can respond s
grabs another kid)
John Connor?

(a third)
John Connor? K/Jg\\\\\\
The kid's terrified but manages Gg:%%% out:
English Lit. Down thgrxe.
INT. ENGLISH CLAS//—j?Osigga:;“§;i; (//‘N\\\\\\X
JOHN CONNOR, Y5 sha ¥ hadyr, attitudejqéﬁ:} . “Doodling on

g
the front of his orfgn Aﬁthology. N>

~
John. Jﬁ@é/(o o )(O\
o )

He looks see his mothexr in the@djgizjy, frantic.

US) saa
Q\ Now . Now! Q\’
Hg»graBs his backpack, knq\ing better” than to arque with her.

Siig%}méﬁé grabs h%gwby thelarm and begins half-jogging with

\_/

qgitress outfit

him dowri“the hallway-
-~ Ny
@\\
(re Rer—w: )

I\dunno. T\khink so. Maybe.

O\

They burst throug&:gye front doors and inte the morning
sunlight, They're gfeeted by:

The cop \makic§;5f At the diner?
( SARAH

THREE SQUAD CARS and A HALF DOZEN COPS with guns drawn.

SARAH
Yes. Definitely.

One of the cops always has a bullhorn.



BULLHORN COP
Sarah Connor. John Connor. Drop
what ycu’re carrying. Put your
hands behind your heads and drop to
your knees.

SARAH

Do what they say, sweet1e<>
JOHN

Mom--
SARAH

John. We're done.

John drops his backpack. They raIse thélr hands ver ’helr\

heads, get down on their knées andﬁgge swarmed b poflcemen.
@} CUT\ 1O

EXT./INT. POLICE INUTE

LATER \
Sarah and John ar Yog-m rched to separate cruisetrs’ and

/ 1

roughly thrown 1ﬁ\the bagk{ There's gencra “chaos outside.
INT. SARAH'S. E%}ICE CAR - SAME (:i\“’/;E:§>
Her handé?g;;>locked behlndl exr_back. %zﬁg, COP shoves in
next to Eiig;;;z)

BIdQEOP

You're an earl} Easter eggy” lady.
Pink and blue and ainted for
/ﬂm_ Jesus

/
{§/f55£§h\looks past hlg\i32§\{‘hnﬁs car. He's alone. Defeated.
70 5
IG CO
&Q:jji Yég?:§;\know<yggf Even a little
jayvee towh, liKe ours. We know you.

Buf\I guess\you can’'t run forever,
can\you° You can’'t fight forever.
e

But she’s not really listening to him anymore. She’s looking
through the windshield and across the school parking lot:

A LARGE MAN strides through the chaos. Purpeseful,
determined, inevitable.

Sarah’'s eyes go wide. This man terrifies her, as he should
. you. Let’s not fuck around here. He’'s a Terminator.



. Sarah shimmies in her seat, her skirt hiking up & couple

inches, almost revealing her panties. To the cop:
SARAH &

(re her skirt)
Do me a favor, willya? Fix it?

The cop reaches over to tug on her s 1rt— ”Eeelng
Sarah’s knee as it drives up and smas es hxs(iose.

The big cop’s head snaps back as g\} h M fts ‘her”legs to the
ceiling and pulls her cuffed hands ove her get just as the
cop starts to focus.

A vicious elbow knocks him ocut. he s got ﬁhe keys-to, her

cuffs, his gun.
BACK OUTSIDE
The Terminator closes.

Sarah climbs over/E;\\ k\\éndwﬁo 1ls out hlg door, 3dden
between his can/ nd Jo s, car<s” John sé e‘her. She gestures

for him to look head He éoes, sees the maﬁ\walklng towards
them. He freaks“out/

. Get down.

He can’'t ﬁg;;\her but he knows what..ghe”'s gonna do. He rolls
onto the/ flos the car. draws the_gt fi on the window
and pullskthe trl ger.

Qo
BOOM., ??: glass”shattersi\John sta

.
/1

pulling himself up.

Stay therew\ un when lt starts.

IRTDEAN

7N Wh@\%ﬁ

5
4
Sl } ) And by the way?-It’s started. Sarah’s shot has every cop
NN /- S 7
/;// drawing a bead OQMMV% But she couldn’'t care less about them.
V4

She only cares abdut:

THE TERMINATOR FIRING THE VERY LARGE GUN.
Before the cops can figure what’s going on two of them have

been winged by the man walking towards them. Another one
falls right in front of Sarah as she belly-crawls around the

. back of the car.
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Now the cops start firing back at the man, a barga of
bullets hitting him. But he keeps coming. The cops) allNone
after another. Small town boys, too yocung for RS, B

SARAH
(to no one in partlcular
I'm sorry. I'm SO SOrry.

She gathers their weapons and hldes be 1nd a ca.r,r one eye on
the car with John in it, one eye on “the “unstd pable foe
casually walking to her. \f§§>

Suddenly John makes a break for ,it, leIngbput of the car and
sprinting across the parking 1 E/ﬂ

SARAH
No! No!

She stands up and breakg™gover, shootln
distract him from John. The Term Ator smlles at\her,

his head at her péthe@ec attempts, draws aim on heér) boy, and
drops him with %ie shot—to,_the-fead. AR

Silence. Then Sarah creag;; drops her guns and-riing to John,
tumbling to the asphe&:/p_ top of hiTi~He i \izad. Let there

be no doubt. <jy
A shadow cowers her., She locks up e/ét}mlna or.

<;;2§:i>Klll me! Kj;;\ﬁe' It é;gg%)t

matter anymoreJ Nethlné\matters
“anymore! Kill ‘ge!

INA OR
\\Wou re riﬁi%\\Nothmng matters

anymer You don t\matter anymore.,
Only the boy. The future is ours.
be t)

if iﬁ:i:glns W.
The Terminater rai esy hls arms in the air. And behind him, in

the distance, Qi\ﬁﬁi)S oke begin to rise. And take shape.
A mushroom cfzﬁdk\;#/)n

Sarah sees it now, begins to feel it. A warm wind brushes her
face and suddenly its upon her:

The world melting in a nuclear apocal




f,/f;;\\ Oh! < |

’r / O ; BUEKE
(Prayful’

i\wf/j\} %fgi%gmﬁfﬁl) :

<

The Terminator looks at her, smiles peacefully as.-the-two of
them remain untouched, an island in the middle of -thexatomic
storm. And then, just like a dog shaking off wa‘ér, the
Terminator shrugs off his skin as it melts from his body.

He stands before her a gleaming metal skelgﬁ6ﬁ\ death’s—
head grin. Red eyes eternal. Immortali He(pylkéfhe to him in
an embrace. She opens her mcuth in ddcrean.

INT. SARAH CONNOR'’S BEDROOM - MORNIN

...and wakes up. *>

TITLE: “1998" (E;i:?
Sarah’s in the embrace of a<\an, BURKE” DANTELS . e\fé&gggi\
BURKE \\ C;/// (\

Did you,-yell oﬁ\sometﬁ“ng?
/N
SARBH:
No. \\

Huh. ’ .
(beat) _
Hey. Lemme see it. . . '
f/f :;> SARAH i~
N4
He pugéé on~her”“hand. Sééﬁgooks dowg at her hand. There’s a

SPANKING'NEW ENGAGEMENT RING ON HER FINGER,
‘ SARAH

‘x\

SARAH
I dig-’t fyéget. I'm just...not
used tghfg/yet.

BURKE
You sure we don’'t need it sized?

SARAH
No. It’s perfect.



He rolls her over and kisses her. There's real loveshere. But

she is rocked by that dream. Rocked.

BURKE
Is Johnny happy?

And we see real emotion cross over her,

SARAH '
He really likes you. <:t:i\\ .
~
ups shehas the body of

She pulls out of the embrace and s
an athlete, defined, tough. She p;ggs up the ring box from
the bedside table. Fllps it open{fclo ed 0pen, closed. He

crosses behind her and heads for\:ii/?h\wer.
) N
()

BURKE
Just make sure it the ri g ht-s1ze.

27 \c\@%/

MORNING

INT. JOHN CONNORQ\JEE R”by
A typical teenagen' Sedele) circa 199 Eunk\\ock posters, a PC
computer with some pQ;ts/spread Qu af\the\monltor A
motorcycle helmet. A teehager asléep in h{% b%9
atching him.

John wakeéfgg?fand his mother sitting.and

71

- i L}

JOHN

. \\MomL/How many/timeg ha‘\\{ told
‘\§ yaul-It’'s freaky when yoi\fo that!
<T“kaxx\ SARAH\\
““*wxq\waorry, sWeetle.
. JOHR
k} X/X\E,m? What tlm isit?
e i j} {/
ST T
//}f \\\g;XK\“’ A&é@st nlne
.
N /7 N JOHN
\::\\ fi/ You re _gonha be late for work.
SN
\\¢/ She shakes her head. He studies her. She seems very serious,

even for her. He sits up.

JOHN
Hey. Where’s the ring?



JOHN
What’s going on? ///“‘\\\\

SARAH
We can't stay here, Johh

SARAH
It‘s...don’'t worry about my ring. <§E;§:$:\\/

JOHN

JOHN
Not safe? Froq\who7 Who? N
knows ug-~No one™asks questlons.
It’'s b?pn, N\ Like, f&eéklng year! \\\

School starts”ln two ~freeks ! \\\\\\H—/;/
SARAH

. We need\go /

JOHN
No _We don't “need to go' You ne d
o\g ! You’ re scared' He\gave yo
<¥lng ahd you're freaklng out1

\\ SR new you llk\\zi:jf:it§:>

JOHN
And SO dgfy y mo So do you! You

love h%SKEI kniw do'
/\\you can see it nmhgr face. She does.

SN \ a4
\x The cops™ll never find us. We're
safgi

?;
\\3\ p 65 And now she’s in’his”
N SARAH
Don’t you ever think that, John.
Don’t you ever think that. No one
is EVER safe.
(beat)
Half an hour. One bag. Plus the
. guns. I’'i]l make pancakes.

ace, intense.
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INT. THE KITCHEN - MORNING N

)
Sarah stands in the kitchen. John eats his pancake K‘jamming
his fork angrily into his food. She wears %gf"éngagemqpt
ring, fingers it with her other hand. She wighes“badly she
could let this be their life. <>
She reaches out of frame and pullg~A SA@EQ OFF_SHOTGUN into
our view. She clears it, safeties™it, and stuffs it in a very
large bag filled with other weapons.

This is their life.

EXT./INT. SARAH’S CAR - DESERT H;;;;;Q \DAY A
)} /N
rtzc;/gf u i ).

She and John drive across the . .0vVer thlr

heads. They aren't sPeaﬁgsg; _ M“\\<::;:::j//
/fgﬂﬁghRAH (v$ouyrj
Tt QQgS/;;\‘%ﬁd to™1o0k back! Wh£;::::ii>
y !

lifa\ygg’yl/iéﬁv yho you've loﬂed\\\\\mw///
what“s\gigé\ijif?ne. \\\

INT. SARAH'S HOUSE - SUNDOWN

S
Burke retéghs_go the house. Pokes his_head)from room to room
looking for his Sarah and Johns,

O\ \VO/) O

EXT./INT. SARAH'S CAR - DESERT HIGHE%; - SUNDOWN

\

Jéﬂﬁ\leg@ﬁghis head on_the\window, watches the land go by.
-Sarah~takes his h?nd%mhoidsxit. He doesn’t pull away.

&

/PN \ SARAHN(V.03)

// V7 I know hqw.thiat Sounds. And perhaps
{ {/ sg@ﬁlﬁg there‘lgjbe time to mourn
AN : 0 ~rigl cee

“ %@e past .~ But right now

INT. SARAH';KHBUSE — EVENING

N e,
Burke sits on thé‘éﬂge of their bed. He holds the ring box.
Looks at the ring inside. He's at a loss.

INT. THE CAR - NIGHT

John sleeps while Sarah drives. She looks at him.
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SARAH (V.0.)
Right now there’s only the future.

INT. A POLICE STATICON INTERVIEW ROOM - NI

GH
Burke sits opposite a pol%ce offlceEQ\TheS?i%%j;ygglds a

photo of Sarah and Burke in happier “times.

OFFICER _
I mean she’s not exactly "Q? sing

right? The way vyou explain r§\<:>
BURKE {?ﬁs\i::\g

Right. The way I explain it She's
not missing. She lef% know “what
you think: I am in suc maéblvé
denial that my flaﬁcee of o on d
would just Sklp out--

/A\ F;\c\ER

It happens more\;han you thlnk

o )

You don‘ now her

. As the door opens and\ MAN in hlS@ TJAECK \(/AN METER, walks

in. He's holdlng a flle folder.

{"f :.\ [\)
i @ A VAN METER et

1dsqrmesm®¢oymh

|, N

) ES f} /C:XFe\Fhewphoto)
AT - o 2
i%gff \\i?\%\gw/f B%fn toqsz?er long
) °&\ BYRKE
/ Slxxmonth maybe. Bit of a
N e whirlwinds

S
A4
e Van Meter nods.

VAN METER
You have no idea the whirlwind.

Van Meter opens a folder, scans it...
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<

VAN METER
Does the “Skynet Defense System”
mean anything to you? (3\\:i§>

Burke shakes his head.

Van Meter turns a page in the file and shoﬁg/;%
newspaper article along with a photo\of a \bl gg man smlllng
for the camera. The headline reads~ “MfiES YSON CYBERDYNE'S

RISING STAR”

VAN METER
How ‘bout this guy? <\\\\

)
BURKE W\

Miles...Dyson?. Nevef\gssgjﬂ\ - & }/” “\\

Q\ \\\Hﬁ/J \ A
VAN METéngx\ /H/z/ \ii\ )]
That’'s because¢™he’s dead. Your A’/
fiancee w{rgsﬁl§\escaped>from thé/WWN\\\&\\th//f
Pescadg;o‘Me taI\ggsg}tal blew him \\
!

to preces a 'year, a Leveled\a

four’ sgory/reseéich lab along Q}th ’
him. “But. gince tﬁere s no lethal \\\\MM///
1njectlan for the destruction of
property let //]ust sticﬁﬂwrtﬁ\ghe
murder of one t our country é
brlghtest computer scieé %#;s an
dedlcated father of two.
[ =
Van Mete 2pushes Aanother photdste him:“a—family photo with
Mlles{Ehrg_ylerTarlssa—xand tWO\klds

N BUR;g\\ \g:>

L \g\ That’s...it’s jugt not...Why would

‘\‘\
fm\ \\\Jshe do that?
™ \
N VAN, METER
\2 ff Well, M Danlel It's the robots.

m&\% xw/ifv //”bef\Danlelg;s look)

I k The ones from’the future., The ones

N “Skynet“gent To kill her son.
ef BURKE
\ Ry Robots?
R }\”/(’1” /;’
N VAN METER

Which, you know, makes total sense
because in the future...John is not
just her son...but...
(reading from the file)
{MCRE)



“““““““

/

\pn/thé world!
/

He letsxthat criziness

S\

12.

VAN METER (cont'd) <>
.the leader of the resistance

fighting artificially intelligent
machines determined to annihilate
the human race. \i>

BURKE \\\
{trying to catch up)
Skynet. //\\
/

VAN METER \\ 5
Did he strike you that w 2 “eader

of a scrappy band of rebe} Ldk§§>>
Skywalker type?

v

R

BURKE

You can’'t really be klng

VAN METER M:>
No. I’'m not. This 1s Just m

patter, Mr. Danlels \Thli is»jus
me 1mpre38lng ﬁg\ you that T am
here not“becaus ufhave losg your
flanpge, thebiovg of-Your llfe\and ;
all{\round good\tlme girl. I amh \\\\k"//
here h\cause my bos the Unlted\

States "a Amer Qa, thlnks Sarah

Connor lS\Q deluded daﬁggf6ﬁ§y\

grade A whaegk~ -mole W kllled

jan because she believe \gggt 1n

;}Ehéfﬁuture he will invent_a

fcomputer system that\geclarqitwjr

N

git with Burke for a second.

VAN ME%ER {CONT'D)
And becauseamy paj}grade is almost
subterréﬁean\b\t my\ambltlon knows
no llmﬂts, I, and\myvboss, are
happy for me to s it here as long as
it-take toerlng the tiniest bit
of salt -ent inforfiation from you.

So. Let’'s. begin with her name. I

uhde{iiiij>xt s not Connor?
\\\\\MW“/) CUT TO:

A SERIES OF SHOTS

--Van Meter types Burke'’'s report intc a computer.

--Sarah stands on the roadside, watching the sky

—-Van Meter scans Sarah’'s current photo into the computer
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—-Burke studies the warrant, stunned

--Van Meter pushes ENTER and the updated Sarah «Connor
information gets logged into the computer...

The camera pushes into the computer screeq//;;;\ln;égﬁatlon
blurring, turning into a series of ones an zepoes, green
lights pushing data like junk througﬁ>a syrlnge ol

BEEP. BEEP. BEEPF.

CUT TO:

A DARK ROOM. f\\\\\ —
"-/

A computer sits dormant. Sud enl 1t comes to llfe and beglns
BEEPING. Information streamé a ro S“t é screen. A\DARK FIGURE
SITS BOLT UPRIGHT NEXT TO THE COMPUTER . ALERT. \Q}

<\ NN S /}"‘\\\ ,/ /
The figure is a S}lh@ ette to u53 but we can tell it’ sxvery
interested in the’ _comp uter apreen Speg&fﬂcally THE\NEW SARAH
CONNOR INFORMATION New’locatlon New photo:\New name :

s s \ DIPRN\E

In the reflection of the Screen RED EYES\g wy, bright.

)

o~/
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ACT 2 /\\

EXT. ESTABLISHING SHOT - A SMALL TOWN HIGH SCHOOL_ - MORNING

.
. DN \\b
Students dressed in a Front Range style filterjin...

s

i

~ .
SUPER: “TWO WEEKS LATER. MISSOULA, MONTANAZ

INT. A HIGH SCHOOL CLASSROCM - MORNING

A teacher gstands in front. His name, ELLERMAN, written
on the board. John sits in the b 55k\\hunched and lgmé;ferent

HELLE K\\ ;)};:\

You will be respon 1ble\§or three
chapters a week. You \wlll have 4
quiz each Friday. You w1ll be
allowed .ene maké\up test with ai
parent’sfn }
e\~

\< <§IR_IT‘%:S VOICE (0.S.)
What "8 _yoyr nam

. John looks to hl;\l‘eft\,a d sees Awlm%lng at him,
P JOHN \_%\J

g}Are;you. .talking A0 me?
i f" i

1 é/y f) HOT GIRL\\

f\ \\Not if/you domt &gnt ‘e

Shg\turns back to Hellerman s lecture.

e N::\”\\ ~-HELLE

#
o+
Q

4/.5??\& “There W:Lll béjTo Snﬁf' no hats...
ig fj; X‘\x
A } J ohr;;.\
.//?”MMR” NN “i/ﬁ ;fj
/‘f \\ T i\ 0T GIRL
NN o Cameron
N / «-ﬂf' ELLERMAN
X\F\\fﬁy And no talklng while I'm talking!

INT. HALLWAY - LATER

John and Cameron walk the hallway.
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CAMERON .
My dad sells tractors for John N
Deere. What about yours? \\\\>

JOHN
Insurance.

CAMERON <>' )
Really? What kind? \\\\gtii\\

JOHN
The boring kind. K\;>

CAMERON k ",
Yeah, that’s the klnd of trac\ors ;?j:;/ mmmmm
my dad sells. What_abolt yog; mom° o

mom? o <:::T\\ <:j§/ “i&x x}f
w fﬂahﬁiigN\\w/if} ((ﬂn&\\\*\f\&:://

Doeszshe work”br stay home? Mzsmo\3

stayS\homj}/”"\
JOH //

This is my loc er So.

J— CAMERON

fﬁSo E 11 see ya later maybe

<%ii ifh&h‘t - g h.
\\ AL sient, W

He watc§§§ her walk off. Eanles, shakes his head.
f\

;s,.(

e, \ kY
ﬁ,.WINT GUIDANCE COUNSELORYS“SOFFICE - MORNING
TSN ] ) A

P

v AJO hnf51ts across from-MRS. 'FERGUS, the guidance counselor.
/ o

/"\

S e toos

R Bgcause Of*your late registration
we’ Tve hadlﬁq jiggle your schedule a
bltu..your third period science
;
/ class-id 500w too crowded...not
enough microscopes or somesuch...so
you'll need to find something else.

She pushes a piece of paper towards him.

MRS. FERGUS
If I can recommend—-—
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JOHN
I'11 take that cne.

ey,
A SIGN: COMPUTER SCIENCE LAB <> \> f
Pan down to find John working on NG clunky late 805 PC. He
looks around, makes sure no one S’Watchl gh\ hltS a
button...a page comes up: MISSQULA HIGH STUDENT DATABASE.

He'’'s hacked into the school’s coméE%Er;\\ ClleS a couple
buttons: FIND SCHEDULE FOR: He types 1n CAMERONw..

Just as a page cComes up: <:\E}\\%mw/)\> SN
N (ONS B
f d

CAMERO
Whatcha workiﬂg on?

We pull cut to flnd“CAMERON smt@;ng down at the termlnal next

to John. He qulckly hi ts a button obsct: g his hackxng
jJOHN KiQS:\\\\MM

Nothlng You kng Just.c”ﬁhateven

. I was suppc}sed to be 1n{/llfe\\\ \\
scilence—-— /) \ b
P N
ff//”“-)/v CAMERCN
{ / Nok. nough microscopes. Me, toos
A (re computer) Enenr”

N
DNTYOu any good w1thl§hem
Q 28 oo TR

S
A JOHN %

AN
4\;; \‘\.Okay, I‘Eygss. \\

AN, ~ /(”é§£§§@;§§\
Pt 3 N ,

A NN I don’t, know the\flrat thing. They
‘\; ff y;}’ scare thé\heckgouﬁ of me if you
N it ,f wanfa ] knowwthe truth. They don’'t
........ \\ ‘.& ?.\ e s;:are YO‘LI"? CM:;/}
/ Y
i\\? \ i If she onlykknew But he shakes his head.
. / ; ;
\\Q\\ 7y ~/JOHN
s They're jlst...machines. They do
~. what you tell them to do.
CAMERON

I guess. Maybe I always say the
wrong thing.

. She smiles at him, completely melting him.
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CAMERON . \\\\
You wanna get together after school <§<i -

sometime? Go over History? Maybe

help me with this computer stuff? O
RN

More than anything...

JOHN & (.) m 7
I...I really can’t. Sorry. « /

CAMEROCN
Oh. "
5\\\ \

JOHN /: fm\\“‘\ ? —

I'd like to. It’s just--I usually ff”“f .
help my mom--— RN ' PO
”\\\:i//j N
CAMERON \ v
It’'s okay. Like. I sald \I éiagys/fd SNy e
\ \\\ et
say the, wrogf thing. ’j\ { j\\“wwwf/
//,._\ |

Ay
She scoots her/chalr L to, hér-desk, ugzng\ipkto end\the
conversation. nJohn 5 grestfallen Being é\fugltlve sucks

/

.
INT. HALLWAY - LATER
|

John’'s at hls\}ocker He sees Camerqudgwn the)hall leaning
on her lockerq stalking to a couple ofﬂguysijshe glances his
way but qu1ckly@turns back to her conversaalon

S
Beingi{a fugitive /reallyssuckg.
\/<\
N

INT \A SMALL HOUSE - LIVIN ROOM - DAY

/’ -John en%gis and flﬁggmgé ah rn\palnt spattered work gear.
4 She s\rolllng a fresh coat of palnt over a section of wall.

The floor S covered&an/érywa 1 dust. She steps back and

.. eadmlres her handlworkmf/ =
- ka “\\ /
R /[ F{ ~ e
S 5 SARAH

A How's that\look?
Y “\\
" ~ e JOHN
4 Great.

SARAH

You don't sound enthusiastic.

She studies it, cocks her head. Rolls a little more on.



It's fine. ™~
He flops down on the couch. Dark. Edgy. <\i§§f N
e .
” \\\/“
/ o
Ty

o
JOHN . Q\ \\\\://2,

Also fine. \\<

D
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\; A

<
JOHN /} :

o

"

SARAH
How was your first day?

s

SARAH
Anything I need to know?

JOHN
Like what?

You know exact mea
Unusual—- \\\iting
5 :
, JOHN
44 rot,é)”"#\
UnusuaI\attentloé unusual
questlong unmetivated ovértures of

friendship, lnv1tatlons;td%§§clyded
locations, l@Vltatlons(to publie \Q}
lecations.. N AN

.

| \gll right, John--

i\ \\:‘“/ JOH(\\

. \\K\ Anyone saying fggaklng anythlng to
S\ 4 the new kid who sits in the back

"’{"r?>{~\ SARAH ‘5\

e, ““~M;;jtry1ng tgfbg\\ smaller than
A small. ftlny . cinvisible!
AN
fof 4
e K} ;? e;é sn’t know thEM,SXij? Just stands there.
Al T LA ,‘J -
SN N f(ﬁ \:2\\JOHN /j

A T ﬁeqh. know exactly what you mean.

4 i\ % i‘;

\\\:\\ / / He walks by her--—she reaches for him but he just puts a rag

. . o ‘
7/ in her paint-covered hand and leaves the room.
: T e

INT. JOHN'S BEDROOM - LATER

Sarah enters John’'s room. He's laying on his bed listening to

a Discman. He sees her, doesn’t take off the headphones.

Sarah’s eyes flare from the disrespect. John’s not an idiot--
. he takes off the headphones. She waits on him.
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JOHN /ﬁ<\\\

This is a hicktown. \\:\\
N >
SARAH v
We’'ve been in worse places. A lot/‘ﬁx\\ \\\>
worse. ?ifﬂﬁ Y
JOHN <> (:s
My clothes are all Wrong., ed

like, some different shlrts nd a
lot of ‘em wear boots. Cowboy
boots. I hate cowboy boots

SARAH \> ,
I‘'1l]l see what I can do-— /E:“J
+ - "\ \
JOHN i //":::;a

2nd their computeeraxe llk Pf’fom \ﬁi !

the freakin’ f;ftlesfm
S
f:"'
Thelir Compgtersp “\aﬂ//

(fo h5s/100k)
What are;you d01ng with their

computerg% Ebought w?fagreegq:a\\\
® ()

They sw1tched my class*‘gkay? f;iy

notsmy fault—-

Ny !
. L .\f’/ﬁ/ ﬂ SARAH ;?\E\ o
N Because the lgst thing\I\need is
E youygettlng caught hacking=-

R
- :: 5 __JOHN
/WH\“““MMQl% (lylggﬁo§\course)
Er e I'm notg(okay? I&h%ﬂ t. Geez. T
5;’ jgg\fx\ know the rules?\Thevae, like,
) Ki';}f ﬁp;' written onifgg 1n31de of my
T Y eyebaris g
NN NI o
4;;X \\\\ Shé€ makes a face ughs He smiles a little. Seeing a way in
G E,) she sits downxnext té, hlm Pushes his hair out of his eyes.
O () O SARAH
\‘«.\" Sy, .““ ‘(‘.V}} o B
ST (tryfﬁé hard)

So. Meet any pretty girls?

JCHN
(lying again)
Nope. I'm telling you: hicktown.
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EXT. MISSOULA AIRPORT - MORNING - OVERCAST \

AGENT VAN METER stands at the curb with an ove;\lght bag ‘a
SHERIFF'S DEPUTY approaches. AN

DEPUTY ~ (
Agent Van Meter? Welcome to \
the '

Missoula. Deputy Ridge fxom +
Sheriff’'s Department.

Van Meter shakes his hand. <\\\\\ /

N o

i
Deputy Ridge gestures him té\erd\aMmMDDY PICKUP TRESKKWN\{E

VAN METER
My plain brown wrappér?

VAN{METER NN ’

Nice touch. ‘ { Qi:;lmij;j

They jump in th truc /\\\ \& \§
BEPUTY /RIDGE NN

Sherlff\s detached me tofhmetle you

around oﬁ\youﬁ}bu31nessrhere,
whatever 1ﬁ\%s He wouldn’t say
fﬁjﬁégﬁ? VAN METE
iiﬁ;-do?in't know. ;def/f
Van Méﬁer\pué£{fa scrap paper out of his pocket. Shows it
to Ridge Qé\ \\\;:>
4:““\MM\‘ VAN MET ER
o %N\“N Teat Know thxfﬁﬁlacq7 \
VDI {% DEPURY \RTBGE
i ., . 1Y A d i
i};aflxp? SureL%NQE::ﬁj é)
‘t‘m'Q;'-,\ 4 ! -
e b {,»*"""‘ﬁ ~. VAN™
I ‘/ N \,\ L \\ AN MEITER
e \\K‘ e ﬂég s ;Eétle me there.
S b NN
R S S
.. ./ INT. A RESTAURANT “KETCHEN - DAY
\Q\M/'
A Sarah ties on her apron as prep cooks ready the grill for the

morning rush. A little black and white 13" tv plays in the
background. A weatherman does a “STORMWATCH” segment.
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S T NN
INT. HIGH SCHOOL - ENTRANCE - SAME ( N
R ,

Students push inside. They’re herded through METAL\DETECTORS
by a security guard.

\\\x NS
GUARD
Your keys, people. In the® owl

The kids toss their keys into thexbowl a d\plck,them up on
the other side. A PASSING BOY addressés_Johr:

/é\\\\?

(re the detectors)f}m\\\ N

Six buck knife flghts\last zear it
\ \ f ; /,f"' .

- h - *
JOHN \\\\\ mw/) \ f/fmm“§\
Huh. o \@Ex |
P ; . ' £ H
NN //”;::f\ el
RING...Kids begin hustllngqtgkzﬁelr lockers and classrooms
8N \ )
INT. RIDGE'S RIGKUP TRUCK\-, DAY - OVERCAST
N/ ) ) mmW//
Ridge and Van Mete{farefgtopped at’a txafflc llght Ridge

notes the 9mm poklng\put/from Van Mete bLazer Van Meter’s
hand rests on it unconsc1ously \2\

Ridge shakes;hls head slightdy. ﬁéaches acress Van Meter and
opens thé/ glovejcompartment'jHe retrlegiifAfLARGE HOLSTERED

PISTOL. Putd/it Jin his lap ;\\\

N \\5RM/§
\ A DEPUT¥ RIDGE
% Your business 1§xyour business,

4?“\\ ‘\%Agent But theréﬁg a difference
~~~~~~ - gkbetween ly«fishing and bear

TN
SN huntlng.f \>§\\\ Xi>
; 4 B \ 1 }\\\ \\

KVaniMéfer nods. Théxilght turns green and the truck moves on.

f,»‘”"”'ﬁf—

7 s
/) RN z:“";i)f

\‘\\ INT. JOHN' siiLASSRoaM\¥ MORNING

The high school\studen s mill around. Hellerman'’'s not there
yet. John sits “at™hd /ﬁesk situated near the first floor
bank of windows so he can while away his time staring out the
window... Cameron sits next to him, flipping through her
textbook. He feels bad about yesterday.

JOHN
I hear you guys had some...buck
knife fights last year?



C <

CAMERON .
Wasn't me. gé:i;i:\
oS

JOHN e

I didn’'t mean to say it was... ﬁ/”“\\\\

But she’s back to her book. FllpplngAghe pagesi&hlckly,

obviously not reading it. And yet occa51onailyfshe“il make a

!

little surprised noise--sort of a<:huh dldn t know that.

She turns and looks at him.

JOHN %
I lied to you yesterday:~., gii::

“ /?,\j
JOHN ))\ [ {/"‘“’“’“
My dad doesn’'t s€ll-insuradice \a ’ Oy
(beat) \\<1;1> <\,/// <\ \W;
He's dead. \\{?\\ #
She looks at h;?. \\\\::;) fMM\\\\\x%

o /9 .HN\

He was.m,a soldler He was kil \
on a mission. /

. \\c

I1.m_sorry.

fﬁ X JOHN
. \\;t!s a%rlght My @om was pregnant
0 \\w1th(me when it happenq .. I never
%<§ knewxhlm So 1t\§ alright.

IS

BUE™ You éan tell it’s _not. \\

\\“\M> s
;f}/«>?:\\ My momi:?;EEégéupt:;Bt Really

ié ;}/ XIQP uptlght\\gctqgily. She likes me to
N B comé_§ & Btraight home, hang out with
ST NN N her, that\glnda’étuff I'mall
{if ‘ka - she s got,
<i “. Yy W x\‘ \\,
AN ;4 Cameron nods‘x "/j
LS CAMERON
e Thanks for explaining. I won't tell
anyone.
{beat)

It’1l]l be our secret.

He doesn’t know how to respond. RING! Saved by the bell. All
. the kids face forward. Hellerman’'s not at his desk yet.
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®
o

o
f\\
.

\>

RNy

CROMARTIE, A SUBSTITUTE TEACHER, walks through %h metal“
detectors. BEEP!

SECURITY GUARD jfzzif\ 5
Please try again, sir. "

Flustered, the geeky sub backs up and tr;s§ agaln. BEEP!

CROMARTIE <4j\\\\\\\§§>

Please. I'm a substltute for Mr

Hellerman. Cromartle? \\\\
\i ! / a ”’“’“*am

SECURITZ\GUARD
Nice to meet you‘iMr. Cromart (/W“\\
Again with the detectO{E; ,/? “MN

Cromartie pulls hlS“pOCke g..out of his pant and
deliberately wa%kswthxﬁygh thewdetectors...BEEP'
7 \

INT. THE HALLWAY METAL. DETECTORS - SAME

3”\

4

]

4 8 /gROMARTIE
There\s\obVLously some

malfund on..., \\\
® e k] \\\

SECURITY GUAR

—-._(With a walkie) \\ e v
‘fLet me call over to the offlce..;
H . ("‘y /
CromartlegSshead drops to hl chin, defeated
{;s s\~ ‘ R \\\Nw/ {A\ .
s b, w;‘p \ﬁ)
INT. THE CLASSROOM - SAMEN
’C‘m‘,\_ “‘M ‘\
B Sgsdents walt, pen01ls tapplng, whispers and giggling.
e .
;"f ! /ht} N \\ w I\
s 7 PN .,
B A N What's thenrule Lsn t there like a
e e, S g ten‘minutehrule and then we get to
/'/ e R"*.\;. _\\'x ‘\ . wj ‘f go '?/ . (/
v N e 1 \
v N \ N,
S 5 : John the darkenlng skies out the window. Beyond, the parking
\\\“\ ./ lot edges a huge stand}of trees. Thunder rolls in the sky.
R f;’ Aaaah, Missoulavw. -/

INT. THE HALLWAY - SAME

Cromartie run-walks down the hallway to his class.



‘f}xwzgkf\x Madonnﬁlkf gjt\ \§>

z} He shuffles through*som
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EXT. RESTAURANT - DAY - OVERCAST (Tfii:\

Van Meter and Ridge sit in a parking lot outsigglof a llttle
restaurant. Van Meter’s pulling on a flannelf§h1rE* Rldge
studies a photo of Sarah. He pulls BINOCULARS to h g\ eyes and
peers into the restaurant:

BINOCULAR POV: Sarah's inside, waftres
threat waiting in the parking loti\\\\f\\\

DEPUTY RIDGE

She don’t look like muc

VAN METER %\\\ // -
Yeah...well.. She K\ z”i;?\
R
.

He gestures for Ridge to ope\\Qer ve23:5§1ck fll

: 7 *\ \&TRMM%V:
i \ o
} { r\\\q ‘:\.b \-""%__,,«4 "

N ya )
INT. THE CLASSR?@M”MifONTINUOUS k

Y

7
Cromartie enters, the classlqulets down as he\PqEEles to the
desk and sits begii it.

S/

CROMARTIE fy

Mr. Hellerman/is 111 today My\¥
_Cromartie - AN\

rﬂ;i;i%‘ A WISEASS ?5

IS that your only 7 lee
?
(\ \\yadonna

\\’m«ww’
The class cracks up. Cromartle s clueless
o, Ve,

,l\‘““\:£E£> /§ﬁmﬁbMA;EIE

ap rs.

4 i
ifgjijt /ijitl\\\\\ROMARTIE

Let 8 take attendance, then? Joey

x-ﬁ Rarons? Maﬁy Buhai? Donald Chase.

13; X&“&

~/ As the kids respondwto roll call our POV floats back towards
W

the classroom door.

CROMARTIE/STUDENTS (0.S.)
Franklin Lane. Here...Cynthia
Nolan...Present...Wayne Parker...
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WE CLOSE IN ON THE CLASSROOM DOOR WINDOW just as TﬁE\BLOODIED
FACE AND HAND OF THE SECURITY GUARD fill the w1n ow for\a
second and then slide slowly down out of sight.

. leaVLng 2
smear of blood on the window... \\\\

,«“"%, s

only one to notice... é j“\{:?
/Y

AND ON CROMARTIE'S LAP: where, hidden By\the deskf he uses a
letter opener to casually tear open\hls Rgnts»mexp051ng his

thigh. He then digs the letter opener\iNTO\ﬁiS THIGH--which

suddenly POPS OPEN--revealing GLEAMQ(?& AL\PISTONS

CROMARTIE —
Cameron Phillips? (/\\\\ (?m?)

s
Cameron stares at Cromartle\ squlntlng Belng a tee?Tge;§\"
N
\E\\

CROM;
Cameron 72— \\ﬁ ;
/ #

/ ROJ
Here, < &f\"\
ere\\\ /

AN
BEHIND THE DESK N \//{/'/ /?"\\\ \\\

. Cromartie reaches 1nto SJHis thlghaand puﬁﬁls\out one of the
metal plstons. Well, not really a, pists ston. More like A PISTOL.
N, NG

ON CROMARTIE: whose eyes may have fllckereijfm\the door, the

f’/ A CROMARTEE\\ o /
g;%John Reese7 Do we!@éve\a Johnwmf
f
\ \ ‘ﬁfeesfﬁf "

\;
%;omartle giggces up justxgs John glves a little half-wave...
¥ \
T ~ ) < EROMARTTE,
Xafma\\ Excellent AR \\‘
éf / ;; f‘- _ ‘\
- Cromartle stands,khlswmetabllc parts shining... CAMERON

T T ‘SCREAMS jumplnghfrom~her desk just as Cromartie levels his
X;/’“”\M\\ \gunéét John fThe\boy beqiggjto duck under his desk as
/{;’ \X\ Crdomartie pulls the trlgger...Suddenly John’s BOWLED OVER by

N pl a FREAKING OUT Camerol -her leg is stuck in her chair and
NN /; she’s trlpped\pver it} } knocking into John and accidentally
“ . // burying them .'I.\‘\h:L*S'-"deSk as the BULLET GOES HIGH.
\‘ . \\\/‘.; 5’;
e There’s chaos in the classroom now as Cromartie starts

walking calmly towards John, knocking kids out of the way.
John kicks away from an hysterical Cameron--

JOHN
Get away from me!
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&

He scrambles out from the desk and goes sprlntlngmfar\;he
window as fast as he can. Cromartie fires once, gust missing
John as the boy THROWS HIS SHOULDER INTO THE WBNDOW AND‘\>
SMASHES THRCUGH ONTO THE GRASS.

‘\,

John’s up and running, sprinting as fast as can 1nto the

parking lot. Within seconds he's be%tgd a S?r,
BACK IN THE CLASSROOM

CROMARTIE can’'t get a bead on John——the caIS\maklng him hard
to see. He steps through the w1ndow tO\go aftér him. As he’s
leaving he flips the flap of hlS/thlgh 6losed

CROMARTIE o .

Class dismissed. { K/v .
\\ \

He exits. Thirty kids stare 1n 51lence,./Suddenly\&n 1sonl
they PULL OUT THEIR CELLPHONES and sprlnt for~the door.. X

B H ‘\-m
BACK IN THE PARKII\@T \\\:\\“‘J . < \‘\\,\ -
A e N N

John stares throqgh a,carig, rear window t@wards thg;gchool
sees (Cromartie strl ing tow@rds him. John crab—walks to the
next car, trying to\compose himself ™ .
BOOM! A WINDOW from the car next!to h;\\EXPLOQES, just
missing hﬁym¢&5e cringes. crawlsxzi the next ‘car.

Ve ~§f> ™
| T

{ //f _; Vo
INT. DEPUTY RIDGE’'S CAR - SAME
The t&o menmpeer throughy the w1ndsh;eld into the restaurant.
Suddenly%Rldge s police radlo crackles.

A

§

s, ‘\.

P “‘\M /?R“PTDIO \
ps \\\ “Weve got a 1925 at Missoula Valley
nf AN High. Repeat‘jIQZ5 Missoula Valley
- fﬂj 7 High. All\unlbs %All units.

- v / ;; i W:’“ w )f/}
P NN / W DERUTY/RIDGE
A ‘z>a\\“”/j Hégl —

\; (off Van Meter’s look)
ShotS\flred The high school. I
gottaago.

VAN METER
You can’'t—-

DEPUTY RIDGE
Shots. Fired. At our high gschool.
(beat)
(MORE )
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DEPUTY RIDGE (cont'd) <>
Might as well come. That'’s where
the boy is, right?

VAN METER (
The boy? N
SN N
DEPUTY RIDGE 7 f<§x e
Her boy. Q}f P
< r~

Ridge doesn’t even wait for an angwer. He guns_the engine.

CLOSE ON: THE KITCHEN TELEVISIONowngbal ;Ews anchon
breaking the story of the schoolxshooegng Theregs o] video
yet, Jjust graphics with the name of the school...\

'y /?/w“\\x

Sarah walks by, carrylng an order...q;anges atmphé\t v...She
centinues on,..A beat goes by, wé\hearwplaiismcragp.

N \~\NM

T /
EXT. THE SCHOOLfPAR%/NG“LOQX~ SAME \\\\\
John's almostééé%\of cars...he’s near th back oﬁW;he lot.

There’'s trees soﬁe\twentyfyards away ...He s got little shot

of getting there...Con81ders ducklng to aQother car...Turns:

INT. SARAH'S RESTAURANT - KITCHENi?\

SIS

\\
And suddenlymthere s CROMARTIE. Ribht 1) front)of him. It’s
over. Cromartle}takes two strldes “to John,}llfts up his
pistol and 1s/SMASHED by an oncomlng carwand thrown FIFTY

YARDS 1ntoxthe woods like a raéxdg}l. S

i 77 O S
John looks up,to see CAM@?QN PUSHING~QPEN THE PASSENGER DCOR
TO A PICKUP TRUCK. He scrambles into-the car. They. Are.
Outtau\Here.

'\\ e ‘n}

5

f;*\:ﬁ

it

R,
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ACT 3 \_

EXT. THE HIGH SCHOOL - MINUTES LATER \\\\\\
A half-dozen cop cars parked in front of the scthl Officers
combing the grounds, looking for Cro artle, for’ John, some
clue as to what the fuck happened. kf j

e s &
We see students talking to deputies,~pantomining“what they
thought they saw in the classroom.

INT. RIDGE'S TRUCK - SCHOOL PARKING LOT >

Van Meter sits in the car, Eolemn\RRig e gets bagc

R
DEPUTY RIDGE

\ ‘
You know why ahyg?e woﬁld want to .
shoot thlsxboy’
AN \/) /\
Van Meter shakesxhls eads, x‘\\
gi“e \‘\
/ DEPUTY)RIDGE “t“’/
Well so e wabhts to shodt~this
boy . “\Q\/ \\\
(beat) ﬁi\\
dead . in

Found the real teacher hi's
caiszeck broke. Broken%xBroken

He gestures to a crowd of hysterical adults hugging
hysterlcal ¢hildren.
’\x\ s

7 Y DEPUTY\RIDGE \3>
w: - X Thlnk she ll show? She’s gotta

show
/ o *‘\j\ 7
; /A\ VAN METER
};;' Too much law

“\\ \%ejﬁéals hlsféewlxghonefmggreen says: "“System Busy.”
A \ N \VI-}N METER

f Damn T am)%n the process of
screw1nqu//very large pooch.

INT. THE WOODS EDGING THE PARKING LOT - SAME

Sarah’s hidden behind a large tree trunk. Staring at the same
signal on her phone. Snaps it shut.
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She holds up a military grade pair of binocs. Scanélﬁg the

lot looking for him. Her breath catches. She kﬁﬁy§ wh \”
happened here... /

She returns to her binocs. Suddenly A RED LIGHEKfllls\her
view. /”“) 7

(. (/ ™,
<& S/ / MCUT TO:
SO k
™, -
EXT. WOODS - SAME N
\\>

We see Cromartie hanging upside doﬁh\fromiSarah s tree,
looking back through the binocsg it her: o/ -
( S g’ Ny

She Jjerks the field glassesjdown\and f&nds herself fade to
upside-down and mangled face wlthxgwg/nlghtmare \} [{f \\-
/ \.s ty
She grabs for a gun in her walstband‘b&t Créﬁggfle g ther%}
just as she 1is, wrestlnﬁ\tée gu from hergas he drqu\down
from the tree on tep of he¥ >’ \
/;/ ;} QN <}. N
He has the gun\ln he ace‘and is straddiln her chest. It's
beginning to RAINMW./ » =

\RmeIE ( 7N
Sarah Connorvfﬁ &\MWM}

She's struggllng, desperate,~furicus._-
j i

&, ﬂ"\
‘ I S) SARAH ‘3\\\
-wﬁ \Where 158 he? Whatigld\ qxfo
\‘} him?e-T want to\see him!

i,
s

<:/

One of‘E$s eyes flashes red, his face smashed in on one side
from the“colllslon{jéarah reallzes John escaped. She smiles.

N s

e? f/ } ? You don~@k Knbw

. w it ; § ””””” -
fﬁlffw“\x?\z §Shé;laughs,aalmést craz&iy»ﬁlhen without warning grabs for
’}/ S the trlgger\of the gun pointed at her face--Cromartie jerks

<f\\ \ " the gun to the\left just as BLAM! Sarah fires the gun--
N , , narrowly mlSSlng\ 1111 g herself.
\\\\\ z/ x&w
N CROMARTIE
o Yes. Killing yourself is the best

strategy. You're dead anyway...

He stands, jerking her to her feet by her throat. He fishes
out her cell phone from her pants.
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CROMARTIE
Why stay alive and provide me f$/' S
leverage to find him? \\{E \\:>
™

He flips open the phone and hits redial onzﬁﬁeﬂphone.

AN
“System Busy”... <> (jf;5>\>;3?

Sarah against the tree and pins her t\ereewlthfﬂls foot. With
two hands free he opens the phone and pulls out the computer
chip. He pushes the card down 1nt0\§3e depths>of his open
thigh, fishing around...Clicks 1t somewhere Cromartie

smiles. / »»»»»»
Out of his mouth comes the sq\?é\ofuﬂfphone dlaﬂlng f”ﬁﬁm
JOHN (FIDTERED) i ‘;
Hello? Mom? M@m7 \\
/ﬁ”ﬂ A \
Run llke hel‘fb\\\\*/ «\\ %3
f/W\\ \\ A
Cromartie slaﬁg\hls foot ?;O her throat, smlenc;ng/her

\\@prgAiTIE ; \
Do you knowswho this is?
- :

mmmmm D
Silence. glnally ¢\\\ N
;é i . .’@“ ! A Qz::f
N4 3,- JOHN (FILTERED)
“‘{i%‘ff of ! .

i~ CROMARTIE
&thwkvi% You understand Ivhave her.
gcﬁﬁ:\\\ fx JO;§\IFILTERED)
{;ﬁh . Yes. i
T RN /N
' / GROMARTIE

. ¢ ;
}{\\ ifkw?f ngq\\hurt hgg;?f

N
strang}ed desperate)
No thn“don -

Cromartie pushes harder on her throat, silencing her again.
CROMARTIE

John. I will let her go. When I see
you. I won’'t need her anymore.
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JOHN (FILTERED) >
I don’'t believe you. . N
Y ,m(: \\\\:\>
CROMARTIE \\i\
You don’t have to believe me. But- "™ = ™ s
you know what I’1l do if you rur, . ~

On Sarah: This is the worst kind ofégbrturé‘.{ )
/

JOHN (FILTERED\\\ \\\\

Come to the house. ﬁg\\: N
o <\\\\\\\ \\x)

On Sarah, beginning to cry. It’'s-~ YQ?"'\CE
y

JOHN (FILTéésfiwijx\\. /;rl?#ww

Mom-- ~

But Cromartie has cut the connhection
drags her off through t e\;aln‘\

PN N))

/)"""“-
INT. SARAH AND JGHN S ﬂOUSE —*ﬁAY - RAINING

Gy h N\ \\“‘\_é J,

Cromartie and Sarahignter the front door and move through
intoc the living room. n\\

SuddenlyﬁCromar%&e 5 eyes né%row /ﬁ

A g

AN /) CRoyARTég A

y . .
A Hallo? % '
5 j" . \\,\\!gl\ \\Q/\/

Johh*s_voice comes out of Cromartie. (The cell phone.)

Y, T
f’ﬂéi\ e tf %\Hﬁ:w\fqm\gmn)
f; )f\% I wanna, know ghe's okay.
. D\\K} ICromd;tle tllfg“hls"head toESarah
ST TN N ( ~OSARRH
{;<\ AR giéase John. Gol Now! He'll kill
e S usxboth——

E “\“

He grabs her throat again, silencing her.

CROMARTIE
Now what, John?

JOHN (FILTERED)
Sit her in the leather chair by the

. wall,
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<
’\\

Cromartie marches her over and puts her in the chalr, -a large
brown swivelly Lazy-Boy. He stands next to her, waltlng

) \‘ - ‘\

s F

(**Note: This chair sits in front of the newly painted wall
we saw Sarah working on days ago.) //”“\ ~ 3\

CROMARTIE

( s
Now, John. <> <> ({ j}‘;

Cromartie punches Sarah in the faé;T\Shexgg;eams.

Py

JOHN (FILTERED)
{\
CROMARTIE

Still alive, John. But-I’'m geing/%@a
f N A 1.

break herﬁflngemﬁnow—?~
. \\w/

Mom1

/7" Jomw~(FILTERED) NN \\}s\

Stop! Q@/WT} . \i\\\\\, / J

ANGLE ON: THE FRONT\DOOR AS IT SLO@LY“OPENS...

SN L NN, \\
John steps in from the, rain, hands cupped\to hlS face to
shield the cell phone from the wet\\ﬁe/hldes halfway behind

the door fheSLtatlng
;‘! f’?ju’f/ . {.‘:\ {;\‘w/‘
o\ 1) JoEN (FIUTERED) S
¢ N\ I'm here. A,
NN \\\j AN s
on. Sarah Defeated. %\k\
:;‘*«.if;‘ )‘g— ‘‘‘‘‘‘ \ \K \\
SIS /~JOBN, FI TERED)
NN I love ybu Mom—-
P ”‘}ﬁ\ E. \ \\

; ' . .
;But\Cromartle 5 not\onegof those villain’'s who'’s gonna give a

blg;speech and "then “kadT ygui He takes two strides towards

tgggp and befd%e the\poor“kld can even get in the door--

He’'s just a wetQBQEXXCrumpled on the floor.

SARAH
No!l

But Cromartie couldn’t give a shit about her, he’s heading
over to John’'s body.
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O
xf}\
He should, probably, have given a shit about her..Begause

Sarah’s spun her chair around so she’s facing the, waIi\\She
leans back in the recliner, coiling her legs to ~her bod

\\Q\\ ykéh
BACK CN JOHN'S DEAD BODY /,/‘\\\*\\1\>
£
Az Cromartie turns over the corpse E§>see(§§;myoﬂngut a DEAD

CAMERCN. What the fuck?

BACK ON SARAH: as she KICKS throughkthe new (false) wall--it
rips through like construction paperxfsgé\r_aches inside the

wall and pulls out A SERICUS FUCKIHQ\?ng\
E\garricadedwbehind

.

Cromartie turns at the noise, flﬁﬁg\San
the Lazy-Boy pointing the barrel rlght t him. f}”
BOOM! She hits him in the shoulder, sp{nnlng hlm‘\Hegturns
and fires at her, hitting thé\chalr. The” bu;;et rlcochets off
the chair with a thumplngx\ound the %halrf ~back, rs \\MJ’f
reinforced with somethlng...\\m/j { \\\5\ S i

7 N | N
BOOM! She hltS{hlm again,\knocklng hlm’%hcku He rights
himself again/ movind A3 ‘her. .. \\Mh//f

\m/ }} \\ ./

CROMARTIE ™\

I'm kllllng\he now, John! Nowl\ \\
Last chance fou got that sweet
_gir]l killed with that Stupid/littie

ftrlokfsnd now your\Qothen. ;

;

He advancesfﬁn har, know1ng she'il runéout of ammo soon...

& o

BACK ON\POO%vtAﬂERON 'S DEA\\BODY\\\\§>
h

AS\WExSpend a second on face, wondering why she made this

sgorlflce;,.she opens~h :\\\ 8. They flash electric blue.
o
R N
{7 BACK\ON THE FIREFIGHT \
y a/ /
~.. ’Sarah runs out of She dlves back into the hole in the
‘\;H‘ xwall grabblng desperately/for another gun. Cromartie strides
% towards her!, knowirig\it's over...
R n, \ \
AN
JOHN (FILTERED)

e She’ s\ggpféhat sweet, the girl? Not
m\w{;f that sweet.
b y

Cromartie hesitates, turns just as Cameron runs across the
room at a non-human speed and launches herself at him,
glamming him viciously inteo a wall.
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<

-
JOHN (FILTERED) <\ \\
Not a girl, either. As it turns dﬁ}
out. \

N\,

Something Cromartie’s realizing the hard way %?\Cameron
throws him around the house like a MeXLCan{wrestﬁq; on’ cyborg

steroids. She gets him in on the ground pressg

/

ing, intoe him
with all her might, smashing him w1th>her‘1ro§ff%§ts.

SN
CAMERON K:\\\
{(to Sarah) &"\\\ \\§>
He’'s outside. .
LN

Sarah pulls a duffel bag and a{qhotg\\\fro%’the holemln the
wall and sprints for the door as Cromartie bellows ~%ith
anger, unable to throw Cameron off. Sif ens)can be\?eard in

the distance... :Qt:ilizfi;%i' \ \j(’ “\iﬁ

Cameron notes the 51ren5‘and rears ba@kfbo;ﬁ:ﬂgf\hangs anq;
SMASHES them down across Qhe\&/} ge of Cromartlé*g\nosevwﬂls

eyes flicker and/éle~glwm‘\%\

. \ . )
§\<\ //“\ A x\’\ \\\\ Y
EXT. THE STREET~IN..FRONT OF!THE HOUSE - DAI - RATINING
e o
Sarah runs outside as\Johﬁfscreechégwﬁp 1n Gameron s pickup.
She throws her stuff 1Q/£he back{{opens ghe driver’s side
door and smothers John in a hugeaembrace hd

/ SARAH | ° C“T"”‘":!
. \f /ﬁ re the passender™seat) ™~

i\ S Over,fNow. <§ / \\:\\\\

N el 5
He slldes over as she jump§ in an;§%hkes off--almost RUNNING
OVERNCAMERON standing. in front of the truck. The girl Jjumps
in, squee21ng Johnfbetween the two of them.

g.f’g fﬂ;wﬁ\};\\\ { SARAH!
? W s‘-

S/ TSI RN, \}
. Oy — ' /
. Camon shakes Berhead rud!"

RN

RN Y

v 5 CAMERON
) 120\§econds land the system reboots.
‘ heair} 4

I was sent here to protect—-

SARAH
No. Not now. I need...Not yet.

Sarah floors it, fishtailing in the slick rain...

END ACT 3
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ACT 4 ;}}

\ \\
INT. SARAH'S HOUSE - DAY - RAINING M
2
s
The place looks like it was bombed. Van Meter//examlnes the

recliner. Behind him a cop pulls twé"i.}lfles> oyt o f‘the hele
in the wall. Deputy Ridge approaches.

DEPUTY RIDGE
Her vehicle’'s outside S@ maybe \>
they’'re on foot, maybe»they\boosted
a car. No calls on that front The P

Phillips girl--the other mJ.ss:Lng é;"jf‘”“\"; )

student?--her address\ checkeci cg t A '““'\_\
to a Radio Shack 4 the mall No y {: i
family anywhere. NO h,}_ng Don| /. R v

know how she fits ln\ Q («‘;:Q?\\ S\“””’"‘{f
S ! —
QAN M\}ETER»/ |

| N\
(ﬁ‘e{llr}g/back lea{her) \ ‘3
She ‘déesn /Mi‘obably spooked A\ A7
O i ) A
DEPUTY RIDGE ““‘"““‘\ \
. We've gotxgn APB out onfEhe “CSnnors

and Cromartlg/ .But w:.l:hout plates\s
Lo chase we're pretty screwedf

S re the chair) /
( ( Isf"that .Kevlar? e
7] ] T

Van Mete}\icap_g/hls knuck“l\es on it, \>

S
DEPUTY RIDGE
X‘% What the hell happened here?

Phiasy //themﬁrecka\g\e)
A 5\ “Why don £ we ‘have any bodies?
TN e { T S
NS (begt) NN N
N Where s\\the_..blood
g T w\\ k?‘f) ;‘ {‘ 4 gf\w
NN \;Kwy \\\\IAN‘*METER
,// \\, " e Yiegah Tha 5 a very good gquestion.
i\ N 25 3
U '/ On Van Meter ‘*g so screwed.
.5\ ‘g,\ 1} ;f \ *";M
\\t,‘ \‘ S ."{’ f{} \
N4 INT. A MOTEL ROOM - WASHINGTON STATE - EARLY MORNING

Sarah sits up with a start. She’s been sleeping on a ratty
motel sofa. John'’s asleep on the bed...
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() <&

EXT. THE MOTEL PARKING LOT - EARLY MORNING

/@
Cameron’s truck is parked facing out to the hlghway The girl
sits in the front seat. Sarah gets in next ¢ her“\Cameron s
naked from the waist up (shot in a PG klndé'way\\‘shegs
repairing the damage made by Cromartle S bulleté} stltchlng
her “skin” back tight. X \

SARAH A\\\Qk\\\\%
(re Cameron’s boobs)
You might wanna put those back

the holster. {/fb \f>

CAMERON ! )5:>_ f(' .
S Gt
Q\\‘:“‘y / ; \\ f?; /’ B
She pulls her bra and shirt baqy on, <ﬁ:;//,fwwm xgﬁa
< . N\\\\;\mw, /
~—SARAH ) (?/MN\\\\x\ e

We should“ € good here/ two morea \\

hoursifﬁlt;the“Canadlan border \\;}\ ;3

Oh. Right.

durfhg lunch’mBest time to crog 5’
Cameron nods. Sarah finally™% venture&
‘I’ \f§\dﬁfg 7 N
SARAH >
What year are you from’ \Mww/} \\
,f’/f\; //]
e

& 4 ™

' /A CRMERON
A &2027 3] ijﬁlgh R
OGNS o YN

y |

e,

H}' How long have you been l&Bking for

e, W US?
o < o

P { CAMEReN
e }?hi\y SeventyiQsiiijday5>\>

R‘a} ',éjr’; } {“‘:} !
T ;gargp nods, hernggdmstll%/reellng
VAT A N
{ r \‘g A The 5
P ! e\war
SO et \)
o A ~CAMERON
\\\\w// The Skyn&gt Missile Defense System
S becomes self-aware April 19th 2011,

It declares war on mankind and
triggers a nuclear apeocalypse two
days later.

Sarah’s eyes fill with tears--
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SARAH
But Miles Dyson--

CAMERON
Someone else builds Skynet.

SARAH
Who?

CAMERON
We don’'t know.

How 1is that-—

CAMERON
We’'re working on tﬁ..
know--
«C‘x
/MSARAH .

;
You don t“"\know who\~bu 11ds the

f
g N
i X
computer that blows—up the wor1d?

4 \ x\\\\ ﬁ

‘é\/ c@o \\ \\::f/

I wasn’t Sent here for that \\

® S (COAN

No,\You were sent here tew_gep my,
Agon ‘from getting assa581nated
(fWhlch by the way) works a lot_

better 1f you don}ﬁ\walt for“hif to

<ﬁ2 N be shot at. A &g
\__’/ \\,}z\
\\§ CAMERON ~
- (matter_ _of fai t)
. Qi:;Your flaﬁEéEKWEntho the police.
’ {be: t)

f?/i;f\ N You should’ve changed your alias.
{

w::““\ SAR/_;,H f }

PPV o e
AT WS Screw off {:@

'+ Sarah gets out of tﬁ\xcar, slams the door and leans against
S ! the truck. InSLde, Caméron gits unaffected. After all, she
o ./ 1is a robot, Whlch“g£9bably angers Sarah more than anythlng

EURE After a few second§ she gets back in the car, slamming it
L again. Sits quiet, composing herself.

SARAH
I've loved,..two men in my life.
You don‘'t know squat about me, but
lemme tell you--two’s a lot.

. (beat)
(MORE )
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SARAH (cont'd) ™,
I should’ve dropped Reese’'s name. I s
know that. But it takes time to get ffs\<\\
new papers and John wanted to start 1;} S

school--needed to start school. {ﬁi\ \\\>
He’'s emotional. He was so upset .

about leaving...These are things /”“\\ S

you “people” never consider. fﬁ \\‘\\j

(beat, thinking) i
I...never thought Burke’ d<go to the( I
& f}

COPS \Q\k k\:;;f
She kicks the dashboard, furlous with he?%elf

3
\f

CAMERQON
They'’d have found yousanyw . gy
(beat) j \ /;;‘”“*
They always do. | L
4 o
AN/aRN

Cameron returns to mending a gash in her armhmleavrng Sarah'
to contemplate how much<§er llfe§i§ truly fucked*\\ :

. e
T,

4 \ v
INT. SARAH'S C<9FFEE SHOP -, MORNING Q\ \
b
Deputles 1nterv1eweSarah )} co -workers. Van%Meter 51ts in a
booth in front of\a half- _édten hamb ;ger He s ponderlng A
POLICE ARTIST SKETCH. OFﬁROMARTIE

Ridge slides. 1nto the booth w1th a Cu;ij coffee.

f W,/) *> &\ VAN MET@\\

\\/ (re the burger)
<\ You ever had elk’if saw elkburger

iﬁﬂ onthé menu an@xI gotta“admit...it

,,,,,, » % seemed an odd breakfast choﬁce
&\;ms\j  But 51nce’pgis 1s\obv1ously my

VVVVVVVVVVVVVV first and-last case‘as lead agent I
thoughg .what tﬁé he;l let's gplurge-
i ! .,

-, (tos Rldge }wav1ng paper )

s N Twenty- twoww1tnesses, Deputy Ridge.

'x; ,l} P
e T f iy enf?—tﬁb*of youﬁ good town folk.
G THat " s™a whole*football team,
R offense and defense. And you know

what nlneteen of ‘em saw?

‘DEPUTY RIDGE
A ghootéF with some kind of robot

leg.

VAN METER
2 shooter with some kind of robot
leg.

The two of them stare at the drawing.
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DEPUTY RIDGE AN
You want a brownie to chase down f;’ RN
that elk? o \ O
\\ .y
VAN METER TN \\\
Yes, Deputy Ridge. I believe I f/ o

would. <> :?

Ridge slides out to get the food. . Van Meter stares back at

the drawing, dismayed.

INT. A DARKENED KITCHEN - MORNING !

VAN METER
Freaking X-file.

4 f’;x‘ \ k
A kitchen light 1llumlnates\\\flgure. Cr martle. Weiéan ‘t 'see
him very well, but his various lnjurles ref ect\electrlcal’
and metallic. He pulds hré\clothEs/off and e sée that-he's
in pretty bad shape"\ﬁﬂs me al,§C skeleton %pow1ng\§hrough
the skin in quite’ a few”places Cameror and. Sarah truly
kicked his ass, <e \:\ \\

\\/ ) NN oy
Cromartie pulls A“LARGE KITCHEN KNIFE“from a, wooden block. He
slices himself down\fhef%reastboﬁ’ ands b eglns PEELING OFF HIS

. DAMAGED SKIN. After a}\few tugs he STEP\ ‘G)UT OF\ IT. The last
touch: he pulls off his damaged face, eveallng the entire
terrlfylnngermlnator metalllg skeleton. }§

- 5 W
He lays the wholé suit of skln ou\ of the“kitchen table next
to the face( Heffllps the sult on, ts back and studies it.
There “s" llttle/skln lefth\that hasn‘{f\been damaged except THE
BUTT.
& \ 1“\
-He takes“the knifer and\ellces\a section from the butt. He

{,/putg it SH the 1n51de of the gace mask, covering the damage

o from\the 1n51de...He si s downkat the table and begins the

%} ,moregdellcate work: oﬁwrepaﬁrgng the face with the new skin.

““’"“""“’w

e R : o

/i// R \As/the camera PULLS OUT{Hg/éilde past a photo--a loving
f//f \‘1 Golple p051ng for the camera...As our shot continues to pull
LA YA out we find“THE BODTES, OF THE COUPLE 1 ing on the floor next

3 § y
“\\\\ // " to the kltchen\tasiej}Wrong place. Very wrong time,
\\ / / \\“—"
\‘_,*’ INT. THE MOTEL ROCM - EARLY MORNING

Sarah lays down next to a sleeping John, putting an arm
around him. He wakes. Doesn’'t move from her hug.
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| ©
JOHN ~
. .
(quiet) . <£Ei<;\\<\\

Why is this happening again?
SARAH .
I don't know, sweetie. ,{;;::\\\ W
[ | / i}
JOHN <>(,\ ) 1
' e ;7
You stopped it. \\\ N/
SARAH \\ \
I qguess we didn’t. \\ii: .
JOHN /ﬁ\ \ >

But...you can, can’t}you?

NS ‘_
He turns and looks at her. %% \\iffj>/ |

JOHN
You changed, the.future {*You just \\W
didn’ ; chaqge 1\\enough, rlght? You \
can do/itx?galn~ §
\\mmw

\\/ SARAH

I don’txkhow, J hn—-
And now he sits up. \>

%‘ > JOHN o
] Becaugse I can't keep\;unnlngfwlﬁ/
{can tEIAnd I'm not whp\they think I

fﬁ am some . me551ahf . I never be.
W SR N\ \\\v
N SARAH\ .
QHNMK \\\You don’'t know t at——
T
NN Jo
!// A I know(\I canl}{i\lgad an army. Maybe
Vo z\] that 8 vou wbut it’ 111 never be me.
T g_f /] ~youtve got to/stop it. Please.
SN A f’ /" (beat)
S “ S { ~,
S N T Mom. .
vy N N
- . .
R ,‘g She gets it now* He 15 terrified. Live or die. The future

;g terrifies him. She»nods, trying to reassure him.

N SARAH
All right. All right.

JOHN
All right what?
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SARAH (\\

I'll...stop it. ("
W\

EXT. THE MCTEL PARKING LOT - EARLY MORNING/\\‘\\

.
\\
</

and opens the door. < .
SARAH <$2\ <§§:
Time to go. \\

CAMERON \-
You said that statlst;lfcall& ‘‘‘‘‘

. R
//)71\\\ W
Cameron sits in the front seat, keeping wai\\i;ch C{:@ appears
H
g?

SARAH

\ 1f NN
We’‘re not going to Canada. \J \\1%

CAMERON <——/ \\\_ ff'!//
Where arehwe goin j g/“\x e

/ Q \*\\

%
To fJ_nd Skynet \“:\t’f/
She turns around and\walks off We-’hQng on\ngeron for a

. second, who, qulte\"mpro’bably and ;very mysteai;l.\ously, smiles.

NN

EXT. DARK/FREEWAY - EARLY MORNING };

g7
e SN oy
The cmne:s‘aditrac};!s? the double; yellow line<7.
<\% t\<f<m“"{f’ Q‘a N
e kY
INT CAME,%RON S TRUCK - MORNING

’\mh

R —
.-As she»drlves the Connors souqlth .John sleeps against the

/ws.ndow 3¥rah addfésses’\Camerdn:
IS Y )C;\\‘; N
- AA N -
B “} f'/‘ Voo o ~SARAH \
T jui Johfi’&~father...he believed the
///_\\\ . . °/ futugé‘\could ,;I\)_?/S{aved That we
/ NN dldn t have to follow this certain
\ A path to de sruction.
\\\( . I (beat j
RN Rs He had ho
h \x” }/ be"éii’;}")?'g
L Do you know why?

Cameron looks at her, waits for an answer.

SARAH
Because the man he respected most
. in the world said it was so.
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*){\\
Sarah’s eyes drift to John. This man. ﬂ,g\\ii
I
SARAH ii S
{re John) <;\\ N
But how was he so sure? Who told .~ ~
him? g \\\/

f
#

N
She turns back to face the road. It<rdsesi&b(ffwﬁbét them.
. -

INT. THE DARKENED HOUSE - MORNING a Qiij

e
Cromartie sits in a desk chair. WE CLOSE\IN ON ONE OF HIS

EYES...Entering HIS CPU POINT o%/ﬁIEW;\ovﬁR his POV-of the

e M‘;

room we see text: L : 5/

NN

“ACCESSING STORAGE"..."Trnzé?npumqfr1‘04§ hinutesi\f}/““\\l

- T

e’ !
CROMARTIE'S POV: Like watching your Tivo juypnbacgwards atf
the superfast settlng%.wﬁébspeed back through the lastmnlne
hours until we glnd“ourselveSNat. WO

™

p e Qﬁ\ \%
CROMARTIE'S HUQEING OF~JOHN, IN THE SCHOOLMP ING LGT

He fast- forwardthhrough most of lt”“SiOWlng\thlngs down just
as he’s SMASHED BY GAMERON’S TRUGK/'Weﬁre in ‘super- slo-mo as
Cromartie’s POV tumblegféss overltea kettle DQ}O the wet

pavement.:t::; \<§::fij

{ i
There. Freeze.gBaCk up a fraﬁehi.CROMARTIEXS UPSIDE POV:
SVZ4n) LSO
A very qulckwg;ance at CAMERQN'S-LICENSE PLATE. And even
then, only\thelfrrst THREE NUMBERS\AND LETTERS. Cromartie
zooms rﬁ‘on the plate, cleanlng up thé blurred image: V34

\% \

. BACK™ To.§CﬁNE:
S

Cromartie sits 1n ‘front oﬁ\a computer. He rips the keyboard
;open.tHe OPENS ONEKQE»HIS FINGERTIPS revealing more
c1rcultry He,jams\ltwlntogfhe keyboard
i d i e

Thé computer blinks to llfe, screen after screen flying
through at llght speeg\ We see a Department of Motor Vehicles
screen and the\\justﬁgs gquickly we see hundreds and hundreds
of plate numbersggggear, all of them beginning with V34...
The numbers begin shrinking as Cromartie eliminates poocr
candidates, focusing on trucks...Finally one number remains:
V34CH3...

ECU: the license plate V34CH3

WE PULL BACK TO FIND CAMERON’'S TRUCK PARKED AT A GAS STATION.
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A,
@ v
\’\v
EXT. THE BATHRCOM BEHIND THE GAS STATION - DAY A§?> "
U
A NEWLY BLACK-HAIRED JOHN sits waiting OutSldeiéhé\bathrsbm
Cameron rounds the corner with a paper bagf/ﬁ es thn 's hair,
nods approval. Sits down next to him.

CAMERON & oy
Back at school you apoloq&zeiﬁfor (M:;//
lying to me. Sc I should apologhze
for lying to you.

He shrugs. ///Sﬁ\ |
JOHN
S'alright. I get it. \Xou n dito

get close to me. ‘i\\s ju t the \\\
way you're.. programmed 4 :

(beat) AN <ffi;
Like somawhot<;§rl is ;;Ena make(E::j\\\
friends with the\weird/ new kid. \If

I'da thoughtbabouf\lt .1 should"we ‘\
knoﬁ§<somigh1ng was messed up. N \\;:z:%ij;j
\\\J' e
She watches him d1§3a5519 ndtely; potﬁgompletely understanding
his teen angst. She~reachés up tofhls emple a bit of hair
dye is on his skin. Shejéubs it off, a hiore tender gesture
than she realrges Shows him the\éziw//jhey fihger.

s CAMERONTN\\ o
f\Igfthe future you have.many "
i‘a N frlends
R \

Sarah gpens the door, her‘hair newly-dyed blond.

/4~\ “, Funyuns7 &
! ; .
i; xCamerQh holds out themb&g ofi chips.
o 1 —

T :Qw/’ /r \\$3\

7 ;
s A EXT. /INT. CAMERON S\TRUCK - 170 FREEWAY - DAY
L
S, h ¥, .
\\]\\ A4 g Cameron pllotskthe tr k through a great river of traffic and
\\‘\ /ﬂ/ the Connors eat\ggnkx ood as the truck passes under a sign

“\:xfﬂf reading: LOS ANGELES.

DISSOLVE TO:

EXT. LOS ANGELES STREETS - DAY

. The truck stuck in nasty traffic. Creeping.
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A\
SARAH “é\ .
We need to find a place to rest for (” AN
a few hours. “ \\

CAMERON \Qﬁ\\

No. We shouldn’t waste time. ji/m\ ‘X\f
SARAH //X\

We can’'t do this until nlght fa:

Toc dangerous. x\::t}\\.

CAMERON \\\/

Waiting is dangerous. \>
Py’
SARAN ;z ; Pl N
Getting shot is dange{szi;w/) ii T
CAMERON\\‘ R

L i
) N /
Before Sarah canf;espopd A MOTO YCLE CQP %1ps by "ins the

opposite direction. The“Connors 1nst1néwlvely\s?rlnk‘

/7 1

< <x /ﬂ\as \ f’gj
Cameron checks herwrear vﬁ%w mirror, the coP drsappears
behind them. The trafflegbeglns Eg;gove agarn and so she

. eases on the gas...“_ ‘ ‘:\\

Suddenly she SLAMS on the brake.‘i\car ;t%ihg the opposite
way has yrled tp take a left\%n frontweiwiif cutting her off

N \\\:
I'm aware of our limit tlons—-
¥o! ) \\\:

in the mlddle;oﬁﬁthe intersection.

SN o R
\%x oo CamerOmk zi}\

% Watch it! . W
£\ )

' The otgér car fllckSwan\apolEgetlc hand wave and finishes his
7 wleft hand™turn. Cameron rosses the intersection just as THE
e }.IGHT TURNS RED. i\ AR

x\} I, \} \J

“”“\\‘ Unseen by our trlq\fiTRAFFIC?CAMERA SNAPS A PHOTO OF THEIR
P . \TRUCK. / \\
TN RN
{i. z:)\\\

E

‘ by
\vg We stay on %he trafflé—camera, slowly pushing in on the lens
N 4, until its unblg:l,nklng eye fills the frame...and blinks RED...
VRN Y
~ TS ,».0; > CuUT TO:

INT. THE DARK HOUSE - SAME

As the RED EYE and the cyborg it belongs to stare directly at
us. We pull back and find Cromartie STILL ATTACHED TO THE

. COMPUTER. ..
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| ©n
The sleeping computer flickers to life. An image fiilsxlts
screen: A GRID OF A THOUSAND STILLS TAKEN BY VARIGUS T FIC

CAMERAS. ONE SUDDENLY BLOWS UP LARGE: CAMERON'S”TRUCK

Orwell was a fucking optimist, my friends. X/’”%::T\Xx

EXT. MISSQULA ATRPORT - DAY <$> {;>fj /
o (G
Ridge drops Van Meter off in frontkéf the 1§poit.

\\:ib
DEPUTY RIDGE

Well. Sorry to see you-do,~Agent:,

Y N —
VAN METER | Q{ W /ﬁ?”“
You’ll like Agent Welch De put : "
More importantly, my Bo se ﬁ in {fwmx\ ;

N )

L.A, like Agent Welch\c
Ridge nods, underﬁtan <§\e off pOllthS héy shake “hands
and Ridge pulls{gyayh% eavi g»Van Meteaqgéone on the\curb

INT. A MOVIE ﬁgé§mﬂﬁiif;;§ \jiiiinM//

N / e
Cameron, Sarah and Jéhn-/git in the back of XSParsely
. populated movie theate:@/sc:reenln ksome ihte summer early fall
1998 mov1g/wThey look like a mom ‘ahd | her two teenagers——
happier t&mes\for happier people )

s

J#

—
.kzg ?} VOICE OVER N ‘
\\Whagfthey say@abouﬁ solglers is

K\K “ti¥ed but trués they suffer long

stretches of leqxnumblnj\boredom
m?“\M\:{\lnterrupted by stark moments of

e e Sheer terr@ \\\x
N NN

SNETIAN
XEXT\AINT. CAMERON “§ “TRUCK -, NIGHT
s T TS =
/J@/”WM“\;? \The/truck lsfgarkegxln the darkness of a large tree. Sarah
. watches a house acrogs the street. Figures we cannot see move

&
<;iii? \‘\ around 1n51dé\\1t lookf like another mother and two children.
i .
' /

= /
N {;f >~-~F0OICE OVER
R Mothers,;"%n the other hand, suffer
e long stretches of terror

interrupted rarely by a welcome bit
of boredom.

Sarah clears and safeties a gun and stuffs it in the back of
her pants.
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<

SARAH
(almost a prayer) \\\\
I'm sorry, Miles... - N
The trio exit the truck and cross the stre%p/%o\the thse
Sarah takes the lead and knocks on the front “door. Nodises

inside--chants of “Pizza! “Pizza” and in a momgﬁ%lt e door is
pulled open by A TEN YEAR OLD BOY, DANIEL \DYSON. Hi$ EIGHT

YEAR OLD SISTER BESSIE behind him. &N /
\"\
DANTEL ;\\\
Pizza--where’s my plzza? . \\\f

SARAH /’"\\\3 e
.don’t have your pizza \\ 4 -
N ff?

r

All of the sudden Daniel’s eyes flagﬁ,w1ge with ?ecognltlon

\k

DANIEL
Momma !

f‘:*’_"—.f\\ \\ \w’ / N \
He grabs Bessie’ and puils«herwback away\from\Sarah,Xrunnlng

.,

to and h1d1ng<béhlnd/TARISSA DYSON, 38, MILES DYSON/S WIDOW.

<§§j J ) \\\ \\\mm,//
TARISSA DYSON""
Sarah? What-ar ’you—-no. M\\\

%,

SARAH N :\
frﬁngsd to talk to .you ab@utMMllﬁ 4
{Tarlssa g -
L NS o
TARLSSA DYSON\\

\ v Danny’ take your sister ané:go to
gi‘ your room rlght pr

o, %

P
S

b,

_~You “Hon’t have togtﬂ§l Danny tw1ce He remembers. As soon as

x
ff

5
87 .

wtﬁe kids Teave Tar%ssa j<§f up to her, angry:
ssS

;gk o’ X\EAR; DYSON

Whatﬂgﬁthere to sqy about Miles?
M%Iés lé\dea ”W;ﬁ“s been a year but
my\chlldren st1ll cry themselves to
sleep. So o I.

\\:\WW"SgRAH

I'm sorry .I need to know more
about Mlles 5 research.

TARISSA DYSON
What’'s left to know, Sarah? You and
Miles destroyed all of it--
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SARAH ’ O
But could there have been anyone, g$7> *\\

anywhere, who he would’ve told O \\\/

about his work? Any colleagues he '\x:

was close to? «’““\ \\
(painful to ask)

Maybe even someone else? Someone h%ﬂ/m\

wouldn’t have wanted to téll me

about? QOr you? Did you{everssuspect\ /

anything like that? .

\~ ‘ %,
. N .\xf>
Tarissa darkens--knows what Sarah/s mpiylng\
TARISSA DYSON N o
You’re a hard bitch. t N f?;”“)uww
L
i

\k\ }\\\\ P ‘\*x
Tarissa starts for the door<i§i:ah intércepts her!, / R
s \ Y

\\ d \ _\ /_: K
It's happenlna\ﬁgaln Tarlssa {{fﬂ%%“\\é\\www//
Everythlﬁg\ hat Mlles Jand T tried \
to stop Tha ”T&I thought we*d \é\
stopped ..skynetﬁ .The Terminat ors‘\\\kw
It’ s‘happenlng again. It's gonn@\ NS
happen\a ain So I'm sorry xf INVe

. upset youy., but}*Mlles s/work™ at\

'
!

s

Cyberdyne fis the only link we ave
”and I had to know—-

@
f{/i;i {f TARISSA{BYSON
L L ¥Qu destroyed it aBL- “You andmw”
ﬁﬂ Mllesif destroyed!
wd W ¢beat, taking her iny
. \;& You destroyed. \}egerything
And she aln t talklngwabout\ ~iles. Tarissa reaches for the
;erhone and*Sarah’ sféiowly }eacQung for her gun...But Tarissa

S plcks\up a PICTURE\oF MILE \1nstead.

!
- V) jg’ jﬁ‘/ T TARISSA)DYSON

‘\
fx /'“w\\<\ K%/ﬂ/ IJKWWBELgevedCEB/you And...I knew
N you weren~t a murderer. No matter

g\f; 3§ what the p llce said. But make no
x§\\ ) ! mlstake You killed him.
U A (t&qohn)
e o
R ¢ I'm sor¥y for you, son. I am.
e Whatever’'s going on.

She starts for the door again and the group shifts with her.
Lucky they do because

BLAM!
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o <.,

A BULLET SNAPS THROUGH THE FRONT WINDOW AND HITS SARAH IN THE
SHOULDER, SPINNING HER TC THE GROUND. ,f AN

o

JOHN (\
Mom! Z//” N
L

"\
Cameron pulls Tarissa and John to the ground aszNGTHER
BULLET cracks over their heads. A x>
TARISSA DYS OI‘{\:\
My kids! l:§>
CAMERON \

Move and die.

ACROSS THE STREET “/\\:\

e

!
CROMARTIE leans on the back f\ qﬂ;ronws truck flrlng\lntgf
the living room. e

i NN
INSIDE THE LIVI N \\ VA
f‘ ., i; j

Hell hath buste \\f\ Nt

| SN
. ( clutchﬁ?ﬂshouldem“ \\

Reys! Tarissa! Your keys !\““ﬂf \
f/W%&;> V‘
Tarissa 901nts to a table 1n the mlddlemof he firing =zone.
Cameron pulls Sarah 5 gun fromxher waistband, stands up and
strldes to the/table, fixing, at“Cromartie while taking two or
three%dlrect -"Rifs as shéﬁhakes her\\ay there and back.

a e
Tarlss;i§ eyes are gonna ;hmp out of their skull.
P M\ \,,\M -~
N - 4 SARAHN.
;'f Xﬂﬁ Stay down H?;ll follow us out. He
! gg wants me.

=) /"“\-'\ )

rd o i
7 \ s \{J;, { CAM.ERON
Iy VY, ! (compulsively tactless)
W £ \\\ A,
\\\:\ ) He wants J? n.
~
\\:\\ ,5;§ Which of coursékfieaﬁéjTarissa out even more,
o T

(to Cameron)
Too much information sweetie.

JOHN
He’s coming.
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Q

JOHN'S POV: Cromartie’s got the rifle up to his eye, f;rlng

as he walks across the street.
ANGLE ON: TARISSA DYSON'S CLOSED GARAGE DOOR \\\ \
AS IT SHATTERS.

TARISSA’'S SUV barrels out of the gafﬁ§e, aybkéodl%d one-armed
Sarah driving while Cameron flIES(at Cramartle fr m the
passenger window and John holds o for dear Tife

As they fly past Cromartie he runs\\o ngeronis truck,
tearing open the steering columg« startlng\;t and taking off
after them. But they’ve got a gqod headstart and by the time

he rounds the next corner they E%\iiji;ggqe gon%{{/“i;::%\
SN RS

INT. A PARKING GARAGE - NIGHT™(N .- . '
N \s d”?‘?:‘ A

A quiet parking garage. Cameron ;and John h%lp Sarah into-the
back of the SUV, propping he{:&g/on some b,ankets

<

John .~ We assed a 7-11,

on

You need a dgctor——

f;izs SARAH
{ John'" {%spirin Ga%ze Rubblngwwﬁ
) ngﬁﬁohol. Bandages -\
5y JOHN,\
— }l Mom--
‘“‘Lf:““*\ '[' .
s ““M» /f’“\ :
SN eoo 7R\
s 35‘\“ S

o fJoﬁﬁ Idoks to Cameggnyfge wen’t find any support there. He
T takes off joggIhg down’EEEXb rking garage ramp.

Q

o \K SARAH
ﬁf Stlll have that needle and thread?

O
lﬁ\\\ f;j Cameron nods, N\\:::;J//
f
V2 SARAH

It’'s through-and-through, clean.
Get it done before he comes back.

Cameron retrieves the needle and thread she used for her own
skin. Tears open Sarah’s shirt revealing a nasty wound.
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ff
/,m et
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- ;
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S
) <
\\~ )“'
e

CAMERON
There’s an ice machine outside the
convenience store--

SARAH
No. Before he comes back.

She is one tough Sarah Connor.

SARAH <\\
(little out of it frpm
loss of blood) \Q:\\
I had this...dream. ve had :|.t
a few times. I try to prote?} 5
dfthe

I try to do the ri ht thln

But...he dies. ever tlme

world .dies W;th h1m~ And Iwcan %

stop 1t.w§\\aﬁ\never gtop it.
(beat)\

Do you/aream?”““

KA “'\

I don’®x leep
5\,»/
SARAH

;nght .Lucky.

Sarah's 8 y;;%ffor a bit, Cameron d01ngNher painful work. We
She’s not.

s

wonder, l{\S?rah;? Sllpplng 1nta uQSon501ousness
&\ e

f&
x K S

\K We can’'t run anymore

3 bea
‘“\\\T“?\\i\\/ ‘11 los &t \
Ehmenon works methodlcalﬁy

ENE ACT il /”*“\\Q:::i} .

)
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ACT
CT 5 \\:F
INT. BACK OF SUV - LATE NIGHT/EARLY MORNING

Sarah wakes to find her shoulder bandaged , and John next to
her. He’s got Danny Dyson's soccer ball. Just a kid-.

@/U;\/"

SARAH /
You should...sleep.

JOHN 4
I did.

SARAH

What time is it?

‘/\\l L L ! \ ‘{;Q .

CAMERON\(O 'S. ) Q{/ . \(( \}

Five-forty-seyen. 7 N \Mw¢5}
NN f R

H ™,
Sarah refocuses agd‘éées C;;éﬁo' on the.b ﬂ'er, 2\"3

[ sentinel
(L oy N
JOHN g
How ans:%2F° N \\hm}j
. Sarah pulls herself\:mto a SLttliéf@iQn,\W1ncing
i

e SARAH \ >
/‘Better .
&fszfxfd EAMERON’[Q}\\ <::5

& ou can t fig ) (
‘ —

(\M\\\
%N\»N,\‘S won't runm\x\ \\

«She looks™to Johnj /who s plégsed with his mother's
!{ declaratlon Came¥on nods\\Aerof this she knows.

8 o
i_ 4 \Mg :
;//l . ..«M‘%%h \/ ;’é {‘ ; ;/m Q\GAMERON )
ff,’ \\\\H,/f %fid WQ\:?fdiE“fgo
A A N ARAH
e ,
RN f / Where?
\\\\\\ , i /’i P
\{\Vf/f CUT TO:
N

EXT. THE FIRST BANK OF LOS ANGELES - MORNING

They’'re parked on a side street looking at the bank. The
bank’s Jjust opened and customers are filtering in.
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SARAH ‘
Tell me what'’'s going on. \\iif\\
N o
JOHN

Do you have, like, an account here°”\\\:\\\v

Cameron gets out. They follow as sheﬁcrosses thg\str et.

S
CAMERON , »_ <\_/
Safety deposit box.
SARAH \\\>
When’'d you open thatp /\\\\\\
o~

As Cameron cpens the door for qgem——

((Wmfi:%\
CAMEROHN<™. ) N
1943, \\\ A \\(/f

"‘“f;\a\w e/

We see a plaque on-the éﬂ?ldlng FBuilE in K\
iﬂEMH\:\/ AN "

What| are wé, doing-- \ iy

\f/ y AN \L“‘“ﬁ”

INT. THE BANK - coNgf{ng’akJ (/ﬂ\ \\§\

The Connors_enter and Cameron follows. We ‘see (but they
don't) Cameren pull the doors shué\abolt the lock, and tear
the latchfoff ﬂ PN ey

i
%

\\x L
Sarahﬁturns jusxfln timehto ég\\a brlghtly smiling Cameron
approach ﬁ\SECURITY GUARD: The guarg\smlles back at this cute
glrl just as the cute glr \RIPS HIS GUN OUT OF HIS HOLSTER,
FLIP AROUND BEHIND HIM AND 'UT THE GUN TO HIS HEAD.

P f/ \
N { (/—}RAH N
P FNRN Holy-- J "

f?f\gz? 5 \

Cameron starts Tax ching” the' guard to the tellers’ windows—-
speople are gust not1c1ng%Ehat s happening.

et L\ N

ANCTHER SECURITY GUARD, pulls his weapon and Cameron shoots it
out of his hang\w1thout a second’s hesitation. The guard’'s
eyes go wide and hﬁ:}hrows up his hands.

Cameron sweeps the gun across the bank and everyone hits the
floor except Sarah and John. Sarah just stares at Cameron:
What The Fuck?

BEHIND THE COUNTER



a

{‘r

N &5 ’?p\/wf

xwi;
/ﬁ;/”““\\;\\ 5afah’s stlil trylng*to process John grabs the keys and
N
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<

A TELLER presses the silent alarm. Cameron's eye§ﬂ§§ir1ght to
the teller like a dog hearing a silent whistle. Het eyes go
up to THE SECURITY CAMERAS. \\<>

CAMERON
(to Sarah and John) jji;>
{

We should hurry. <>’ (

\

Sarah just keeps looklng around, furloﬁ§& no iggmprehendlng

¥, Y

how she found herself in the mlddI'\of this megs<

\\::>
CAMERON
The wvault. ‘>

""“-«’%

Abandoning the guard, Cameron jumps flve feet up onto the
teller’s window. The very act cows peo Te. ! VR
\t“’} EEENAN/ERN
CAMERON SN 1o
We're going in~the vault, ' e Y

A terrified teller/vaf ntee;§xA LARGE SETGOF KEYS.

RO
INT. THE BANK — M?ﬁUTEs/LATER (ffﬂw%' |

Cameron’ sﬁgtagglng on top of the w1ndowsr\her éun keeping
everyonejbehaved s
ey
i 0

t N
Sarah and Johnwstand w1tﬁ\§he telIer\as she pushes three keys

1nto three separate locke\\She splnswthe huge wheel and the
vaultmsw;ngs open revealing

“MWALLS SE“SAFETY DEﬁgg;%)BOXES.
AN
CAMERON

?/1381 Take ;he keys.

abra)” ()
AT THE VAULT, -

heads into the vaulf} We hear SIRENS in the distance.

# / o

. /
*\‘\ ff Cameron jumps dogg:gﬁf the windows, moves to the vault. She

7 grabs Sarah--

SARAH
What are you doing--

-—-and pushes her inside the vault.
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CAMERON Q\
(to the teller) ”§?>

Lock us in and then get away from

the vault. i\\i?\\
{off the teller’s look) ,
I'11 know if you don’t. ??%i;x\\:\\>
The teller nods. Without ceremony CaﬁéronXpullépéhé?ba551ve
vault door shut. She puts her ear to th door“MQer cyborg ear

hears the clickety clickety click o} the lers
SARAH X\\\\
(losing it)
Are you crazy? Has somethlng\gone //»~§
wrong in your...chip ggou saléfyou ;{’M"
had a safety deposit ‘Box-- o
¥ pos\\ \\w// \ Q

Cameron produces A KEY and hands\ft Egtféﬁh.

Box 412 /:SCSAME\O\N\J)O i/_\ |

/ o
John takes it/ gearches : for the box nu

3

; \
N \SARAH
You--a bdnk ;obbery——you ve*iocked
us in! You“ve/flnlshed us’ X\

John’s gotwthe%box and he opens l%\MINSID FIFTEEN MORE
SAFETY DEPOS;? KEYS. Cameron grabs a handfuﬂ and gives them
to Saﬁeh \§he takes some forgharself ahd~John takes the rest.

TN
CAMERON

''''''

. T
};";«" :;:\ \w , /(; 'x);_; \

e .
B (fameron and“ﬁohn“are a neady unlocking the first of their
- N, [ 4 £ ”
// ~ ~ \Po§@s Sarahffeallges she‘sfnot gonna get an answer unless
<ii\ \\\ \ ghe does what Cameron, asks. She takes her first key and
N IR

begins gomng down the rows.

. b DN
‘\N\ {Xf John pulls his flrst box out, dumping it on the table. It's a
\\:\fi, piece of machlnery but it’s clearly incomplete. Cameron puts

her first one out--another piece of widget or something...

Sarah adds a piece from her first box. She sees the pieces,
brow furrowing. Returns to her search,
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EXT. THE BANK - SAME \

Cop cars screech up to the bank. SWAT team membens take
position behind doors.

o ON
INT. THE FBI LOS ANGELES OFFICE - SAME

: £
Agent Van Meter’s walking down a hali. AnothermAGENT grabs

his elbow.

o,

AGENT fif\\\\ \i>

You gotta see this. ;' %

,,,,,,,,,,

He points him to A TELEVISIO a black and whltef1mage
from the bank security camet:

i
AGENT \\ \\\ A ;
Alarm trlppedxeg%en minites ago! <:f\:i:i

The cameras\auto 4ppgia dlgltal
copy /£6 LAPDfservers }1
' N A
IT'S A NICE CLEAQ\TWGfSHOT’OF THE CONNOQE§STANDEH§;IN THE
MIDDLE OF THE BANK
\fix N\

METER | RN
Well 111 be a big dumb mggkey.‘) v

{?”i;i;}% Y\\\\

INT. THEL BANK VAULT - SAME

Famili&r?

——

Empty\dePOSLﬁﬁ’oxes, moreﬁpleces of\%gulpment .They’'re
worklngxas fast as they can.

AL /QE&H\

e \N\
f::;\ You sa1d51943\ The\bank was built

S
SISO\ in 1943 N
zf/ ) \\w
o 7} x/; “\\“ CAMERCN
k;e”/ ﬁes it was . {‘“x

N

Were quwiife in 194372

"‘“‘”“‘ CAMERON
Not me.

SARAH
But someone was.
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Silence equals yes...Cameron retrieves another plece\irom a

box. It’s a small glass capsule. She holds it up o thé\
light, inspecting it. { \\\§

"o

JOHN

Is it from the future? iszij::\i>

CAMERON
You can’'t bring anythlng\thr ugh

when you come. Not weapons. Not
clothing. Nothing. N §§i>

Cameron eases the glass capsule <”.\“\ano*t{aeur part of the

device. She sifts through the p eces, flndlng a ;plrg;part

She carefully fits it with thelather tw .

CAMEROBQ\\\\J

(to John, re th gadgeE
You sent someche back) o, build it

™
//“JOH;\\Qb\w/
(; leasede1th hiniself)
Cool: (What/ 3&™ rt?
A )

Cameron keeps wé}k%pngziif

‘I' CAMERON <::\\ \\J
Hope \\\\_,/XY\‘\

e

and thenfhegféars prick up. f\\\
’}-\ Y \\v / ’} A j 5’
\f

A

NN S
EXT. THE BANK =" SAME

"
The" cops look up qup in ti e to see CRCMARTIE IN CAMERON'S
WTRUCK\squ%pllng argpnd the CQIner The police dive cut of the
//rway as Crdmartie screeches\goxa halt in front of the bank.

\
R} ,He ju%ﬁs out, the\truck blécklng him from the stunned cops as
! he RZPS THE FRONT DOOR OFF;&HE BANK and disappears inside.

o T,

\\ "\ A\*-"" /’ t*é‘c
/f/ AN \% Suddenly the&pank cugstomers run screaming out of the bank,
\\f \I} swarming the\Pg}lceu\Fhe cops are in chaos..
\». At i ;/ffx/} \\w
.-/ INSIDE THE VAULT ™

John's at the vault deor, listening.

JOHN
Is that the police?
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CAMERON
No. Get away from the door.

JOHN
Why?

SLAM! The whole vault shakes.

CAMERON
That’s why. <:2:i

QUTSIDE THE VAULT

Cromartie smashes his fist against it Théwals t, den 1ng>1t.

INSIDE THE VAULT < &\\

has some delicate parts.”\\K\\“fi) E?»Qi:f§;\\i::;,/

Thag/better be whatWi think L \\\ 'ji\
Ty j?

O
~.
SMASH! Anotheg\shot té/;;é Lault door \\\N::,/
Cameron takes two last\pleces, slid \\\ém I, twists, locks,
helds it up. Q§>

NOT JUST AfGUN. A GUN FROM THE MOTHEREUCKING FUTURE.

e/
p f} CAMERON S
4 \\One of our begt enginéers. Took him
\\a elg 'months to scavenge~ the parts--
A\ AV

SMASH Tﬁé vault doo:«groans\x

9 ﬁCromartle s demollséiiz/the!iock mechanism bit by bit.

w\, aj
/? N \\ \INSIDE THE ;V{ULT N

Cameron eyeé\}he dook ‘carefully. Turns the FUTURISTIC RIFLE
over to Sarah--51mul§qpeously flicking a switch on the side
of the rifle, It makes a WHINING NOISE. The GLASS CAPSULE
begins to glow sllghtly

CAMERON
{re the capsule)
When the isotope solution turns
red, you can shoot.

Camercn returns to checking the integrity of the door.
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SARAH

~
Isotope? Is this a nuclear—- (Ei \\\
Vs

CAMERCN
(over her shoulder)
No. Not really.

Sarah and John exchange a look. ”Notxreally° here”s a HUGE
GROAN inside the vault door...

CAMERON \
We should hurry. Xﬁgx
/“"\

Camercn approaches a kank of de 0s1it Efxes She getSwup close

to one, her nose almost touchlng

JOHN \\' //)\> ) \ /r/: ’:\\

Hurry and what? D1e° I, Stlll don L. d
get why you 1 cked us\in, hére7’ \M_,//

I

Cameron presses;the eyhole\\Awsmall laser ilght s oots out
of the keyhole &nd scans‘her eyeball W\

\

N
We could@ put all this stuff 1n a
he 1

bag and bu l@ /¥t back & /£ ‘{}
7

She does the. same routine at the adgoinm ?)box

(‘f”f‘? /¢ JOHN §\ — /

\Nofreason to get %ragé\i\in here

llkeffats <\

Q

.,
ngeronébresses the keyhole on a third box,

:\\\“W Y / CAMERON\
/f/M\ \‘ We re.
LN ?\\
\ 5y SUDDENLY SIX CONJOINBD«@O FRONTS FLOP OPEN ON A HINGE,
/ REVEALING A E‘UTU’RISTIC’LOOKING CONTROL BOARD.

e 7 : s

.,

SR , s
N \ L CAMERON
Ki Trapped
;f
A \Q;/JOHN
s Holy crap.

BOOM. The door is giving way...The isotope solution is moving
to a pinkish c¢olor...

SARAH
What is that. What. Is. That?
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<
Cameron starts programming buttons, her fingers mov g\a mile
a minute...We catch glimpses of buttons and readout N
”DESTINATION " “DATE,"” "“TIME JUMP COUNTDOWN”,
CAMERON \

Engineer...had to...get himself
home. . got a jOb bulldlng the K
vault...so we'd always hav way

back. .. Q\\ %\(\\/

BOOM! There’s a little daylight.. the\door S\;051ng the
fight...Sarah’s “not really” rlfle§1sot0pe solutlon is almost

red.. Almost :>
CAMERON

You need to take youbﬁglothes off

Back at the control panel, cém rQn ente 5 the ~last, oﬁxthe‘ ‘
lines of code and suddenly the panel ‘starts BEEPING...Nwag
NS

m’

2N
CNE BUTTON FLASHESMT\EXECUT T.IEME JUMP° XECUTE TIME JUMP?

Sarah looks at\John./éhel Fyes meet. Suddenl>\Sarah s got
her rifle on Cameron: \w
% ZONY

What h:::\}ag/aone? What have K\
done?
S

Ty {3\ CAMERONE\\
\ \;’ (stripping
YQ& cgnnot stay, Sa You can't

& pretect him here You can £ run.
You said so yourself

e~ . : . ) .
loqgg;at his mS%EE@% Baqk to the disrobing Camercn...

N AW
_f//j} N <&SARAH\
1ii>§w? Was thls\you:/pla all along? You
/

i?ﬁ“ j t*~’take us away from--

The 1sot0pekturns red~ The rifle’s whining takes on a deeper
pitch. Almost*a humw\

w/EAMERON
From wha‘I:'p

Suddenly CROMARTIE’S GUN pushes through a crack...HE FIRES, a
bullet ricocheting around the vault. He doesn’t have an angle
to hit them...

OUTSIDE THE VAULT



//’
f!

4
i

;]
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He pulls on the door more...

INSIDE THE VAULT

Cameron speaks right down the nose of Sarah/g“rlfle. Her
finger on the EXECUTE TIME JUMP button. NS

CAMERON K/i>
You want to find Skynet~\¥ou Want

to stop Skynet
(re the jump button)

This is the way. ;fg \\\
J

SARAH TN e
You don’t know that. (You can "Eknow fﬁ;’my

that. You don’t even khow who } [ - “\
builds it! \\\“f/i Bs \x//é \\
/ “<
CAMERQN gﬁ:::j\ -
No. We doenit. But\we think we kagw \\\\\x%ww
where. fhnd\we thlnkmwefknow when .\ N

\
Sarah looks tol John EGT ™ orice, she'’'s uncertain~ For once,
he’'s not. His eygfuﬁre w1ﬁd)but his jaw 1 \seE\\amhint of the
leader he will be:. He stag;s rippinghisg clothes cff. Sarah
puts down the rlfi\\and/étarts f?Liow1n§\Joh .o Just as:

Cromartie rlps the vault door of ——\wf/ \\
A4

Cameron prEEES(the EXECUTE‘JUMP button-=-
\

lungeg into the vagi?Eu
N .
Sarah grabs the gun and fires it square at Cromartie, BLOWING
HIS™ HEAD OFF oF HIS,ﬂODY The Terminator’s body slams back
ogt31de the vault/a5mh s\\ead bounces ontc the vault floor.

e

Cromartle

-, N
THE ‘VAULT GLOWS BRIGHT WHITE AND QUR TRIO DISAPPEARS.

e,

1
{And ‘right aftezNEPeymdlsappqgr the control panel reads “AUTO-

xf;j/””“\gsixa

DESTRUCT. 3f7.2 .o1...THE VAULT EXPLODES.

)
EXT. THE BANﬁ\\\SAME\
NS

Papers and debris gét blown outside from the vault'’'s
explosion...

(

We see AGENT VAN METER back across the street, watching what
he can only assume is the death of the Connors. Solemn.
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N,
Q:\
EXT. A BUSY L.A. FREEWAY - DAY P .

Cars and trucks speed by when suddenly in the mlddle of the

road THREE NAKED PEOPLE APPEAR OUT OF NOWHERETY\QER\EFROES
7

A CAR almost hits Sarah but Cameron yanks er}b§\her bloody

shoulder. Sarah screams from the shdck, from/the 3in, from

being naked in the middle of a fr way(ﬁ\\ thfp

They spring across the rest of the road, diy Lpg down into a
grassy ditch. Sarah and John struggle O\Sa ch their breath--

the adrenaline, the fear, the n?dlty the\E;ME TRAVEL.
SARAH Q ¥ )
Where...are we? Wher e we? gy
; >\¢, 7

CAMERON
Same where.

She points to a cons-r ctloQ‘s;gn twenty %a ds up the road:
“CONSTRUCTION li—S 06) to™11-7-086. EXPECT DELAYS

b CAMERON
Different Qgigijj

We stay with Sarah and John as C ron cl;mbSXnaked out of
the ditch. We hear the sounds of akes squ arlng and men's
voices...The~sound of a car door openlng

/ !

yide f"“t”// .

Suddenly tyg/UNCONSCIOUS FRAT[BQYS roll-irnto the ditch.

Q\\Qt/// N '

)
EXT /INT‘ THE FRAT BOY’'S CAR - DAY
‘:’* v \

‘Cameron drlves Sa aﬁigﬁa\\ 1n the frat boy’'s car. Between
the three”of them they re’ wearlng the frat boys clothes.

f{ gohﬁ\gyares out tl é window, Lo@}Angeles rising to meet hlm,
pi Anind reellng N

\;//
N X&J f" R JOEN

4

) kY Sokthls rs where it all starts?
£ A This is whede Skynet begins?
\ ) } N
“’\ ,i;’ > —/GAMERON
\\f%f, (re Tos Angeles skyline)
S Somewhere in there.
JOHN

How we gonna find it before it
finds us?



CAMERON
I don’'t know that we are.

Cameron glances sidelong at Sarah. Sarah pulls Jo. n\séese.

SARAH (V.O.) //fm;\\\
I will die. I will die and.so w l;f S
you. <>
beat)) {\\\\ (%W

Death gives no man a pa8g . -
™y

BACK ON CAMERON: whose unblinkinggeye swe2§xfor enemies,
always, always... j/fé \\\:z>
w Ty
SARAH (V.0 .- /?f“* )
Your friends... g s
& /o
AN

N
INT. AN OFFICE - A CUBIGLE - EVENING

W
CLOSE ON A TELEVISION\ CREF 'MHOME VIDEO FOQTAGE OE THREE
NAKED PEOPLE IN‘THE MIDDLE OFMTHE FREEWAY \ . }

A

"/ NEWSCASTER (V.O.) \
And fln‘aliy tonjght...amateur video
. of what we ca:%nly asguiﬁggl Na

college prank-/gone wrong as Shree\Q§>
streakers get stuck try ng_t to cr&ss

zﬁthe;lOS freeway.. o
£ A
PULL BACK{\TO FIﬂI/E} j \\\ -
Ny

AGENT\VAN TER/ften years older, s%tglng at a desk eating
supermarket sushi. He's g ¥t_his backvto the television and
misges. the whole thlng

e \"" .
o, T / f‘;}m .
IZRINS
4 N Your enem:.es. ‘i
\ ,/ﬁ‘\ v \K\
Qg ™

!
LD

/ i
ST 7 CUT BACK TO:
f/;g wwwwww \;x aiwﬁif -
o ‘“n;f?\ THE TELEVIS%G)N SCREEN\ FREEZE ON SARAH'S FACE.
"\\ ‘1} . " \\
\\:\z S WE PULL BACK AGAIN
. ’ "‘x -
“\gﬁxﬂf AND WE'RE IN A MIDDLE CLASS LIVING ROOM. Sarah’s face frozen
\ﬁ’ on someone’'s flat screen televisgion.

WOMAN'S VOICE (0.S.)
Honey? Did you hear me? We're late.
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We reverse our angle from the lmage of Sarah and fi;a\her ex—-

fiancee Burke Daniels gitting in the chair. He l oks\ilke
he’'s seen a ghost. A ghost he thinks about ever day \\Qp

SARAH (V.O.)}
Your loved cones...

BURKE <>

Yeah. I heard you. We'r \%ft N

But he just keeps staring at Sarah’s face

Jg\\\ CUT 7O

A NOW FAMILIAR SHOT: the yello 1nes a dark nlghttlme
freeway (in this case, the l IlSln up to greet us...°a
\\{ 4 \

Death will meee us all soonwenou w//

And suddenly the.camera screech to a haﬁg AN OBJECT sits
on the double yellow lines, A“familiar object. \MWMJ

CROMARTIE'S HEAD, ™.
. Suddenly the dem;\eye\sfﬁlght up +

WE PULL BACK AND FIND: \ﬁ::::)

THE RESTfeF CBOMARTIE, standlng in thegmldéie of the quiet

105 freewayfilke Ichabod Crané? S\Headless’ﬁorseman Cromartie

SARAHMV.O. )
But until that day..

= .
oﬂ%ﬁe\?ermlnator walﬁgwjggg\tzf\h
§ Angeles, dlsappearleg—i?toatheydarkness

/;:w;:? ii‘igi;Zf (?;::; “ . (::gl) WE CUT TO:

<’ \ L\
<\ v | SARAH CONNGRJS\EACE

Py
\\\\\ 7/ Battered, brulsed\~Badass.
i

\\/_/

\‘f,

lghway, headlng into Los

SARAH (V.0.)
It’s gonna be a goddamn dogfight.

BLACK.



