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"Mercy Reef"

TEASER

FADE IN:

EXT. UNDERWATER - DAY

CAMERA SPEEDS through an endless odyssey of diamond-brue
water.  In a blur,  a pOD OF FIVE DOLPHfNS torpedoes into
view. _Ttt9v crisscross, dart and spin in a brbakneck game of
!a9..  CAMERA FOLLOWS,as they breach the surface and beqin
Ieaping across the mirror-calm ocean. ?ILT Up to

A SEAPLANE

as it shoots overhead. rts red wings shimmer against the
cloudless turquoise sky.

TITLE CARD ON SCREEN: BERMUDA TRIANGLE, I2O MILES OFF KEY
WEST, FLORIDA. 10 YEARS AGO.

EXT. SEAPLANE - DAY

"TEMPEST KEY MARTNE rNsrrrurE" is stencired on i ts side. The
CAMERA SWEEPS ovER the wing and zERoES in on a window where
11-year-o1d ARTI1UR CURRY, aka A.C.,  stares out.

rNT. SEAPLANE - DAY

A-c- is a beach rat with an unruly mop of sun-bleached hair ,
sal t - faded tank top and shorts.  t te,s-s i t t ing in the back
along with an assortment of cages and crates.

ATLANNA (O.S. )
Keep reading, Arthur.

A.C. looks at his mother,  ATLANNA CURRY, who is smil ing from
the pi lot 's seat.  She is an ethereal beauty who exude6
maternal warmth. Light gl ints off  the unusual sea horse
necklace that dangles from her long, suntanned neck. A.C.
reluctantly peers down at the battered copy of The Once and-
Future King that is cracked open on his lap.

A.C.
(reading)

"The best thing for beingi sad",
repl ied uer l in,  " is to l6arn
something. That 's the only th ing
that never fa i ls ."

( Iooking up from book)
Can I please have my Gameboy now?

ATLANNA
Five more minutes isn' t  going to
ki l l  you.
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A.C.
Who cares about some make-believe
king and his stupid wizard?

ATLANNA
AI1 myths and legends are rooted in
truth. The tr ick is to f ind the
paral lels in your own l i fe.

A.C.
I  don' t  see King Arthur snorkel ing
or boogie-boarding and I  don' t  plan
on rul ing anything when f  grow up.

( thinking )
Unless i t 's  Austral ia,  they've got
ki l ler waves down there.

ATLANNA
You never know what destiny has in
store for you.

The BADIO CRACKLES to life.

roM (v.o.  )
(over radio)

Tempest Key Coast Guard Station to
Turt le 1. You out there, At lanna?

Atlanna smiles as she snatches the receiver.

ATLANNA
(into radio)

Flying high and free. AII  the
hatcheries were undisturbed.

( beat )
You miss me?

INTERCUT WITIT:

INT. TEMPEST KEY COAST GUARD STATION - DAY

TOM CURRY cracks a wide gr in.  He's square- jawed
American, with a face that is as handsome as it

TOM
More than I can say on an open
frequency. How did your new
research assistant pan out?

ATLANNA
He's got something to teI I  you.

At lanna holds up the receiver.  A.C. runs up and

A.C.
Dad, I held my breath underwater
for almost f ive minutes!

At l
is  honest.

takes i t .
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TOM
That 's incredible,  k iddo. I  swear
you must be part  f ish.

Grinning proudry, A.c.  hands the radio back to At lanna.

ATLANNA
We're less than an hour away. you
want to grab a pizza and meet us?

But as she releases the button, alr  she hears is srATrc.

TOM
Atlanna, sweetheart ,  I  lost you.

( beat )
At lanna?

END INTERCUT.

INT. SEAPLANE

A.c.  rests his arm on Atranna's shourder as she fut i tery
talks into the radio.

ATLANNA
Tom? Tom, can you read me?

Sudden1y, a deafenj-ng clap of THUNDER booms. A.C. and
Atlanna look out the windshierd i -n surpr ise --  they're f ly ing
through the middle of a storm that has-come out of*nowher6.
Ribbons of l ightning f issure through the ominous crouds.

PUSH rN oN ATLANNA: Her face is overcome with knowj-ng dread.

ATLANNA
Arthur,  buckle up!

A._C._nods, but as he turns back, the craf t  is  h i t  by a bol t
of  bl inding-white l ightning. A.C. crashes to the f ioor.
Atranna fights for contror as arr the dials go haywire and
the plane is violent ly buffeted.

INT. TEMPEST KEY COAST GUARD STATTON - DAY

Tom stares at the radio, perplexed. Tr ies again.

TOM
(into radio)

Turt le 1. do you read me, over?

But al l  he hears is the lonery cAcKLE oF srATrc. He crosses
to the Radarman, ED, manning the Ooppler.

TOM
Hey, Ed, you got a storm brewing
out there?
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Ed looks down at the radar screen.

CLOSE ON RADAR SCREEN: Not a blip in sight.

ED
Blue skies for  500 mi1es.

OFF Tom's concern. . .

EXT. STORM - DAY

WIND and RArN HAMMER the plane. CAMERA SPEEDS through the
maelstrom, MELTS through the windshield.. .

rNT. PLANE . DAY

and into an ECU of At lanna. As her eyes grow wide.. .

REVERSE TO REVEAI,: A GIANT BLACK WATER SPOUT twisting out of
the churning sea direct ly in front of  the plane.

Frant ic,  A.C. crawls into his seat and his sweaty f ingers
fumble with his seat bel t .

ATLANNA
HoId on!

A.C. CLICKS his buckle just  as she violent ly jerks the wheel.

EXT. STORM - DAY

The seaplane safely banks away from the spout and right into
the path of a dozen more sea-twisters.

rNT. PLANE - DAY

The NOISE is deafening. The whole plane shakes. A.C. gr ips
his seat white-knuckle t ight.  At lanna desperately vreaves
through the deadly obstacle course unt i l  the dials on the
instrument panel suddenly die.

EXT. STORI'{ . DAY

Il luminated by strobing l ightning, the cr ippled aircraft
hangs suspended, then drops l ike a stone, headed straight for
a massive whirlpool that churns below.

INT. PLANE - DAY

Atlanna f ights al l  the way, but there's nothing she can do.
She SCREAMS A.C. a warning.. .

ATLANNA
GET READY!

A heartbeat later,  the plane nosedives into the sea and a
geyser of water EXPLODES through the windshield.
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EXT. WHIRLPOOL * UNDERWATER - DAY

The plane is tossed l ike a dime in a blender.

INT. PLANE - DAY

The cabin l ies at an angle and is f looding fast.  At lanna
unbuckles and begins swimming over to A.C.,  who is st i l l
strapped to his seat.  But as At lanna reaches out to him,
there's a hideous GROAw and the craft  t i l ts at  75 degrees.

A.C.
Mom! HeIp me!

As the water r ises up her body, tears f i l l  her ice-blue eyes.

ATLANNA
I have so much to teI I  you.

She pu1ls off  her sea horse necklace as the water srrTeeps past
her chin.  With her last  seconds of  breath. . .

ATLANNA
Do good with your l i fe.  I  love
you, Orin.

With that, the water rushes up over her mouth, bitterly
si lencing her.  She hangs the sea horse necklace around his
neck. CAMERA PUSHES IN as she senses something and turns.

ATLANNA POV: AN outline of a SHADOWY CREATURE dart-swims
past the shattered windshield.

At lanna swings back to A.C. with a look of steely
determinat ion. With superhuman strength, she SNAPS his seat
belt  strap. As he stares at her in shock, a

HTDEOUS TAIONED HAND

rips through the side of the plane and makes a grab for A.C.
At lanna sweeps A.C. towards the emergency exi t ,  s lams down on
the lever. As the door cartwheels away, Atlanna takes a last
look at him, then pushes him into the swir l ing whir lpool.

A.C.

turns back as he tumbles, catches the br iefest gl impse of
Atlanna battling a FIERCE MERMAfD-LfKE CREATURE through the
open door.  The creature has vic ious shark-tooth- l ike talons
and a powerful  scaled tai l .  As the plane is sucked into the
vortex and A.C. tumble-spi-ns into the abyss:

EXT. WATCHTOWER - TEMPEST KEY COAST GUARD STATION - DUSK

Tom looks out at the cloudless horizon as the oversized sun
sinks into the sea. OFF his t roubled face.. .
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EXT. OCEAN - DAY/NTGHT

TIME-LAPSE SHOT: As the giant sun sets,  a giant moon r ises.

EXT. UNDERWATER - NIGHT

Shafts of plat inum-moonl ight i l luminate A.C. His tank top
has been r ipped off  and he's r i feressly f toat ing face dowir.
The sea horse necklace st i l l  dangles aiound his-neck.

A DARK SHAPE

slowly looms up from the depths and begins lifting him.

EXT. OCEAN - NIGHT

The sky is soaked with stars. CRANE DOWN to the glass-smooth
water as A.C. breaks the surface, splayed on a shape that is
studded with barnacles. His eyes snap open and he-gulps his
f i rst  breath of air .  As he si ts up anO peers around in
shock, CAMERA DRoPs down the side of the black shape until an
enormous, bJ- inking eye FILLS THE FRAME. A.C. is on the back
of a whale.

DOLPHINS

suddenly leap out of the water and begin jumping and tail-
dancing around the whale. Sea turt les and shoals of
sparkl ing f ish join the celebrat ion whi le a f lot i l la of
whales begins a chorus of MOURNFUL SONG. CAIIERA PUSHES IN as

A.C.

r ises to his feet and takes in the magicat pageant.  As the
whale's spout gushes, CAMERA CRANES Up through the spray TO
REVEAI the scope of this awe-inspir ing spectacle.

FADE OUT:

END OF TEASER
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ACT ONE

FADE IN:

The dawn sky is stacked with giant amethyst-colored clouds.
CAMERA CRANES DOWN TO REVEAI a deserted wooden pier that is
I ined with sleepy souvenir  shops and restaurants.

TITLE CARD ON SCREEN: TEMPEST KEY, FLORIDA. THIS MORNING.

CAMERA DESCENDS PAST some stairs until it FINDS a rusty 48-
foot dive boat.  I t 's moored at the side of the pier and bobs
in the golden water.  This is the "Quint".

INT. CABIN - "QUINT' '  -  DAY

A.C. is sprawled in the sheets,  naked and asleep. He's 21
now and beneath his conf ident,  suntanned exter ior beats the
heart of a wounded soul. He groggily cracks open an eye and
watches his beaut i ful  companion, CASSIE, puII  on her jeans.

A.C.
You bai l ing before breakfast? I
make a ki l ler bowl of Cheerios.

Cassie looks over,  smiles. The j-nter ior is a mess of div ing
equipment, fast-food wrappers and empty water bottles.

CASSIE
Sounds tempting, but some of us
actuat ly have to work for a l iv ing.

A.C.
That 's the beauty of  being sel f -
employed.

(takes her hand)
Come back to bed.

CASSIE
Much as I  enjoy test ing the
buoyancy of  th is boat '  r 've real lY
got to go.

A.C.
You're a bar ista at  Starbucks,
nobody's going to die i f  You're
f i f teen minutes late.

CASSIE
You're never going to grow uP' are
your A.C. ?

A.C.
Not i f  I  can help i t .

She smiles and leans in for one last k iss. As she exi ts,
A.C. takes a deep slug from a water bott le and pul ls on a
pair  of  ivy-green boxer shorts.
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He gets out of  bed, causing a bra to tumble to the f loor.  He
picks i t  up, doesn't  turn when he hears FOOTSTEPS behind him-

A.C.
Figured you'd be back for th is.

He holds up the bra as he spins and finds TEMPEST KEY SHERIFF
RAY HAMMOND and a DEPUTY standing at the door to the deck.

SHERIFF
(re:  bra)

we could go with that or just st ick
with the cuffs.

A.C. fo l lows them out onto. . .

EXT. DECK - QUINT - DAY

A.C.
What did I  do this t ime, Sheri f f?

SHERIFF
Come on, A.C.,  i t 's  too ear ly in
the morning to play ganes.

A.C.
You've got the wrong man.

SHERIFF
That so? How do exPlain this Kodak
moment?

He hands A.C. a 4x6 pr int .  A.C. stares at  i t ,  busted.

CLOSE ON PRINT: I t 's a grainy, t ime-coded, securi ty-cam
image of A.C. patt ing the head of a dolphin.

DEPUTY
We pul led i t  of f  a securi tY canera
at "NePtuneworld".

A.C.
Those dolphins \^rere miserable. I
was just doing the r ight thing.

The Sheri f f  nods to the Deputy, who spins A.C. around.

DEPUTY
Yeah, the wor ld 's fuI I  of
misunderstood heroes.

OFF A.C. as the Deputy cuf fs him.. .

CUT TO:
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EXT. OCEAN - DAY

HELICOPTER SHOT FLYfNG LOW AND FAST over a vast expanse of
sparkl ing sapphire water,  SKIMS over atol ls of  shocking white
sand and SPEEDS across an aquamarine reef untit it finds

A TEMPEST KEY COAST GUARD CLIPPER.

TITLE CARD ON SCREEN: MERCY REEF, 25 MILES OFF TEMPEST KEY.

EXT. DECK - COAST GUARD CLIPPER - DAY

A FEMALE WATCH OFFICER is scanning the horizon with
binoculars. She sees something and CLICKS on her radio.

FEMALE WATCH OFFICER
(into radio)

Sir ,  we've got a f loater.

CRANE DOWN OVER THE BOW to reveal a NAKED YOUNG MAN clinging
to a piece of  dr i f twood. We'I l  caI I  h im JOHN DOE.

EXT. DECK _ COAST GUARD CLIPPER . DAY

A penlight FLARES THE LENS. As it is lowered, Tom is
REVEAIED. His face has been hardened by time and grief.
He's examining the unconscious John Doe, who has a mi l i tary-
style crewcut.  Tom turns to a PETTY OFFICER.

TOM
He's hypothermic and his pupi ls
aren' t  responding. Not i fy base, I
want a chopper out here.

When he turns back to John Doe, something catches his eye --
i t 's  a sea horse necklace --  exact ly l ike A.C. 's.  As Tom
reaches for i t ,  John Doe's hand suddenly gr ips his wrist-
Tom looks into the man's terr i f ied face.

JOHN DOE
They're coming. I  must warn Orin.

TOM
Easy, buddy. You're safe now.
What 's your name?

Weak, John Doe's eyes f lut ter  c losed. He releases Tom's arm
and slumps unconsclous. Tom checks the guy's pulse,  cal ls to
the Petty Off icer.

TOM
Take his picture, e-mai l  i t  to the
Iocal PDs and papers. I  want an ID
on this guy.

(as he stands)
And throw another blanket on him.
Nobody dies on my watch.



10.

The CIIIEF WARRANT OFFICER approaches Tom.

WARRANT OFFICER
Captain, Tempest Key Sheri f f  just
radioed. Wanted to give You the
head's up --  A.C. 's in t rouble
again.

Tom nods stoical ly,  waits unt i l  the Warrant Off icer is back
inside, then steps to the rai l ing.

MYSTERIOUS UNDERWATER POV: Looking up at Tom staring out to
sea, his face etched with f rustrat ion and anger.  OFF this- . .

SMASH CUT TO:

A GAVEL -- SLAI,TMING ONIO thc bCNCh Of JUDGE MORTON WEISINGER'
an energet ic 50 year old.  He is. . .

INT. COURTROOM - TEMPEST KEY _ DAY

Plantat ion fans BrJzz. Tom si ts behind A.C.,  who is alone at
the defendant 's table. As the FEMAIE ASSISTANT D.A- makes
her case, A.C. pours himsel f  a glass of  water.  Gulps i t .

ASSTSTANT D.A.
Your Honor' the defendant is
charged with assault ,  breaking and
entering, and animal endangerment.

A.C.
Endangerment? I did those dolPhins
a favor.  I 've seen Port-a-Pott ies
that are cleaner than
"Neptuneworld".

JUDGE WEISINGER
Mr. Curry,  don' t  sPeak unt i l -  I
address you. ComPrende?

A.C. nods, empt ies the rest  of  the jug into his glass.

ASSISTANT D.A.
At approximately 10:00 P.m. Iast
night '  Mr.  Curry broke into
"Neptuneworld" and released f ive
dolphins into the ocean.

The Assistant D.A hands the Judge the securi ty photos.

A.C.
Hey, any 10 Year old with a PC
could have al tered those Photos?

Judge Weisinger BANGS his gavel again: A-C. nods his
apology. The Assistant D.A. smugly s i ts-
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JUDGE WEISINGER
Mr. Curry,  now i t 's your turn. How
do you plead?

A.C. f in ishes his glass of  water,  conf ident ly stands.

A.C.
Not gui l ty.

He looks at the prosecut ion table, sees the water jug.

A.C.
Are you going to dr ink that?

The Judge rol ls his eyes as A.C. pours himself  another glass.

JUDGE WEISINGER
I see you've decided to wave
counsel .

A.C.
I know how this works, you give me
a month or two of community service
and we caII  i t  a day.

JUDGE WEISINGER
Maybe my predecessor looked the
other way, but that 's not going to
happen i-n my courtroom.

As the Judge holds up a thick file and SLAPS it onto his
bench, Tom sinks back in his seat,  knows what 's coming.

JUDGE WEISINGER
I pul led your record. Very
colorful .  How about I  hi t  the
highl ights? January 2004, you
somehow boarded a cruise ship at
sea and ran up a $1,000 bar bi l f .

A.C.
A couple were celebrat ing their
50th wedding anniversary. I  made a
toast, bought everybody a round.
You know what they charge for
dr inks on those f loat ing hotels?
Now that 's a cr ime.

JUDGE WEISINGER
June 2005, you trespassed on
Tempest Key Naval Air Base, crashed
a Top Gun graduation party, and
started a brawl.
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A.C.
Technical ly I  was invi ted. The
gir l  just  d idn' t  teI I  her
boyfr iend. As for the f ight,  the
squids started i t ,  r  f in ished i t .

JUDGE WEISINGER
Now my personal favorite. You and
a group of soror i ty gir ls f rom
Boston Col lege held a nude water-
polo match in the pool at the
Moonshadow Senior Cit izens'  center.

A.C. cracks a gr in,  i t 's  c lear ly his favor i te too.

A.C.
I was supposed to take the girls
diving, but i t  rained aII  week. I
f igured Spring Break shouldn' t  be a
total  bust .

JUDGE WEISINGER
You obviously don' t  understand the
ser iousness of  these charges.

( to BAILIFF)
f 'm releasing the
father.

( to Tom)

defendant to his

Have him back in this courtroorn
9:00 a.m. Fr iday for a pretr ia l
hearing. I  suggest you br ing a
Iawyer.

TOM
He'I l  be here,  Your Honor.

As A.C. stands. .  .

JUDGE WEISINGER
Mr. Curry,  there comes a t ime in
every man's l i fe when he must
decide what path he's going to
take. Right nor{ your path's
Ieading to a ja i l  ceI I .

As A.C. and Tom exit ,  Tom sees an old man si t t ing in the
back. This is McCAFFERY. I t 's  d i f f icul t  to say how old he
is.  His face has been leathered by the elements and his eyes
are piercingly intense. OFF Tom and McCaffery 's enigmatic
exchange of  g lances.. .

CUT TO:

cl,osE oN A srGN -- "wELcoME To TEMPEST KEY, FLORTDA, POP.
8,016. SUNSETS WERE INVENTED HERE!" PAN TO REVEAI the sign
is proudly planted outside.. .



13.

EXT. TEMPEST KEY COURTHOUSE - DAY

Tom and A.C. head down the steps of this rust ic Aothic rel ic.

TOM
I would ask what you were thinking'
but as usual  you weren' t .

A.C. doesn' t  meet his gaze, begins walk ing down the
beachfront s idewalk of this funky seaside town. The street
j -s crammed with pastel-colored cafes and ant ique shops.

A.C.
You know what yesterday was.

Tom f ights to keep his cool as they walk and talk.

TOM
Don't  you dare use your mother 's
death to just i fy your behavior.  I
miss her too, but you don't  see me
out there committing crimes.

A.C.
She's missing, they never found her
body.

TOM
A.C.,  how many t imes are we going
to do this dance?

A.C.
I know what aII the shrinks and
grief  counsel lors said, but this
isn' t  in my head.

TOM
Kiddo, you were 11 years old. I
don' t  discount your trauma' but sea
creatures and storms that never
appeared on radar --  You've got to
let  i t  go.

A.C.
Dad, I went from holding mY breath
for f ive minutes to breathing
underwater.  I  can swim faster than
a cigarette boat at ful l  thrott le.

(holding up water bott le)
I f  I  dr ink any more of these, I  can
start my own recycling comPany.
How do you explai-n any of this?

TOM
I can' t .

A.C. stops, faces his father.
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A.C.
I think Mom knew the answer.

TOM
WeIl- ,  i f  she did,  she didn' t  share
i t  with me.

A.C.
She said she had so much to teI I
me.

TOM
Didn' t  she also say, "Do good with
your l i fe."  I  don' t  see you
f ixated on that.

A.C.
You're st i l l  mad I  gave up that
swimming scholarship to Stanford.

TOM
It beats teaching tour ists how to
dive. You should be training for
the Olympics right now, not
worrying about being incarcerated.

A.C.
I wish there were a Wheaties box in
my future,  but  there isn' t .

TOM
No matter where your powers came
from, I 'm sure they're meant for
more than showing off and getting
Iaid.  You're not a teenager
anymore, I  can' t  cal l  in favors and
make these charges go away.

His words hi t  A.C. hard.

A.C.
Look, I  messed up. I 'm sorrY.

TOM
Is this the part  where I 'm suPPosed
to give you a hug and tell You
everything is goJ-ng to be okay?

A.C. Iooks away, busted.

TOM
After a whi le,  the words don' t  mean
anything, A.C. I f  you're real lY
sorry,  pul l  your l i fe together.

As Tom heads a\^Iay, A.C. CRUSIIES his empty water bottle in
frustrat ion, then str ides into the street.  SCREEEEECH!
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A '67 T-Bird convert ible SMOKES to a stop an inch from
hi-t t ing hj-m. A.C. glares at the female dr iver,  who glares
back.

THIS IS RACHEL STARLING.

She's a 2?-year-old Cuban beauty with raven hair  and a laser-
sharp mind. I f  you look long enough, you' I l  f ind something
haunted about her.  As he heads away and Rachel ROARS off . . .

CUT TO:

EXT. ' 'THE OLD MAN AND THE SEA'' - DAY

The restaurant has a corrugated t in roof,  is open on three
sides and is painted in wi ld Tahit ian colors. CAMERA FINDS
A.C. caut iously creeping past the umbrel la-shaded tables. He
passes a chalkboard, "QUINT DIVE CHARTERS. BOOK INSIDE!" '
has almost reached the stairs when a take-no-prisoners WOMAN
blocks his way. This is EVA. She's 2L with a body to die
for,  and is squeezed into cut-off  shorts and bikini  top.

EVA
Ttlo charters, three eases of beer,
four-hour tour,  f ive r ich doctors,
10:00 a.m. th js morning. You swore
that you and the "Quint" would be
gassed up and ready by 9:45.

A.C. winces as he remembers.

A.C.
Had a ser ious case of Sheri f f
interruptus.

She shakes her head, hands him a Post-I t  note.

EVA
I heard,  "Dolphin Rescue" cal led,
they want to set up your legal-
defense fund.

As she turns and heads inside, A.C. fo l lows.. .

INT. ' 'THE OLD MAN AND THE SEA'' - DAY

Gauguin- inspired murals cover the wal ls.  The bar is a mosaic
of  starf ish and shel ls.  I t 's  the pre- lunch lu l l .

A.C.
The plan hrasn' t  to get arrested.

EVA
Then what was the plan?

(of f  h is s i lence)
CIassic,  A.C.,  act  f i rst ,  stumble
through the consequences, and
pretend none of i t  matters.
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A.C.
You thought it was charming in high
school .

EVA
When you're s ixteen being best
fr j -ends with the bad boy-has a
certain al lure.

A.C.
I f  you want I  can moor the , ,euint, '
somewhere else.

EVA
Running away isn' t  going to solve
the problem and t  can,t-bel ieve
that parade of bunk bunnies is the
answer ei ther.

A.C.
The gir ls I  date. . .  we have an
understanding.

EVA
Yeah, don' t  get  too at tached. I
used to think i t  was a phase but
you clear ly can,t  commit to anyone
or anything.

A. C.
Hey, I 'm commit ted to you.

EVA
Only because hre've never slept
together.

Her words cut deep.

A.C
f 've never crossed that l ine
because.you're the one good thing
in my l i fe.  f  d idn' t  want to sciew
it  up.

The sinceri ty of his words soften her.

EVA
I v/as counting on that charter to
cover th is month's lease. Why did
you have to pick last night to go
Greenpeaee on me?

A.C.
Because I  fel t  those dolphins were
cal l ing me.

She looks at him in surprised amazement.
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EVA
Are you saying you can talk to
f ish- now?

A.C.
Dolphins are manmals and it was
more like this weird empathy.

EVA
What did your dad say?

A.C.
I  didn' t  share that with Captain
Tom. I t 's  a lways been easier to
talk to you about this stuff .

She can see he's been ratt led by this new development.

EVA
f can eat the charter fees. But
the food and beer are coming out of
your paycheck. Okay?

A.C.
I  promise I ' l I  make i t  up to you.

As she disappears into the k i tchen with a t ray. . .

MCCAFFERY (O.S. )
You can start by pouring me a
dr ink.

A.C. turns and f inds McCaffery si t t ing at the end of the bar.

A.C.
Li t t le ear ly for  happy hour,  don' t
you think?

MCCAFFERY
You're Tom Curry 's boy, I 've seen
you div ing Devi l 's  Deep.

A.C.
Didn' t  real ize I  had a fan c lub.

MCCAFFERY
You don't .  I  run the l ighthouse on
Atlas Point.  The gul ls have
nothing on my view.

A.C. 's face f lashes with recogni t ion.

A.C.
You're old man McCaffery, that
crazy-ass hermit who hadn't stepped
foot out of that lighthouse in
twenty years.



18.

MCCAFFERY
Once a month when the tides are
Iow, I come into town to meet my
good fr iend Jack Daniels.  I t 's
usual ly an uneventful  sojourn.
Except when some delinquent calls
me a "crazy-ass hermit" .

He slaps a twenty dol lar bi l l  on the table. A.C. pours him a
shot of  Jack D.

MCCAFFERY
How come you're so interested in
Devi l 's  Deep?

A.C.
I 'm a diver.  I  l ike a chal lenge.

MCCAFFERY
Some say i t 's the gateway to the
Bermuda Triangle.

A.C. scoffs,  begins washing glasses.

A.C.
Didn' t  you hear? Scient ists
chalked that up to methane gas.

McCaffery looks at  A.C.,  knows he doesn' t  bel ieve that-

MCCAFFERY
I remernber when your mother's plane
went down. That cloudless
Caribbean sky, God couldn' t  have
painted a prett ier Picture. Then
that storm came out of nowhere.

A.C. stops, stares at  McCaffery in shock.

A.C.
You saw it?

McCaffery soberly nods.

A.C.
The Weather Bureau said it never
existed.

MCCAFFERY
I don' t  need fancy satel l i te
readouts to tell me what I did and
didn' t  see.. .  nei ther do You.

The moment 's broken when a COUPLE OF TOURISTS enter.
McCaffery r ises.



MCCAFFERY
Keep the change.

As A.C. reaches for the money, McCaffery grabs his hand.

MCCAFFERY
Arthur, if you look hard and long
enough into the deep, something's
going to start lookl-ng back. Watch
yoursel f .

OFF A.C.,  shaken by th is unexpected encounter. .

CUT TO:

INT. HOSPITAL

JOHN DOE -- iS
PAN TO REVEAL

SMASH

ROOM - TEMPEST KEY HOSP]TAL _ DAY
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wheeled into FRAME. He's st i l l  unconscious.
TOM standing with a DOCTOR.

TOM
CaII  me i f  there's a change in his
condit ion.

SMASH CUT TO:

EXT. TARMAC - TEMPEST KEY NAVAI AIR BASE _ DAY

A warping heat-haze r ipples. Rachel steps out wearing a
f l ight sui t  with a helmet tucked under her arm. She passes
COUPLE OF PILOTS returning from a mission.

PILOT #1
Don't  forget to turn lef t  at  Cuba,
StarI ing.

RACHEL
You think I 'm taking direct ions
from you, Munns? You'd get lost  on
a two-Iane highway.

As they head inside, Rachel crosses to a row of F-1"6s.

CoMMANDER DAIY (O.S.)
Lieutenant Star1ing.

She spins in surprise and finds BASE COMMANDER PETER DAIY-
They exchange salutes.

RACHEL
Commander Daly.

COMMANDER DA],Y
You've got a new mission. The
coordinates are in your nav-com.
You' I I  be f ly ing over Mercy Reef.
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permiss-iol HTJ.ak f reery .
(of f  h is nod)

Sj-r ,  i f  you've given me an easier
assrgnment because you don,t
bel ieve f  can hand16 the r igors of
this progiram, you're 100E mist i f<__

COMMANDER DAI,Y
(cutt ing her of f )

This isn, t  the LPGA, Star l ing,  you
tee off  with the men. These-or6"rs
come from Homeland Securj-ty. They
totd me to_put my best pi f6t  on i t .
Needed a clean sweep of- the area.

(of f  her smite)-
Now that the sunshine,s been blown
up your backside, you ready to f ly?

RACHEL
yes, sir .  Am I looking for
something in part iculaiZ

Beats .r," ""fffi.uXfT"". rr
anything out of the ordinary
catches your eye, Iet  me kn6w.

She salutes,  hesj- tates as he turns away then blurts. . .

RACHEL
Sir, I was wondering about the
status of Lieutenant Hicks,
t ransfer?

rt, s srirr c=offiil"tr 
ifl"." rive-

cornered colon cal led the pentason.
(of f  her disappointment)  "

Sorry,  Star l ing,  U, j t  don,t  expect
it to come through anytime sobn.

As he strides back across the sun-brasted tarmac CAMERA srAysON RACHEL. OFF her face of  resignat ion. . .  
- -

SMASH CUT TO:

RACHEL,S F-16 -- BLASTTNG into the sky and AWAY FROII{ CAMERA.

SMASH CUT TO:

l:C. -- diving straight TOWARDS CAI.{ERA. He grins as hetorpedo-swims off  in-a twist ing contrair  of  Eubbres.

A soNG THROBS as we rNTERcur between Racher and A.c. r t ,s
l_ilg " 

choreographed dance. Each is a master of their ownenvrronment;  Rachel in the air  and A.c. underwater.
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The F-16 --  f l ies low and fast over a vast expanse of
shimmering water.

A.C. --  swims with superhuman speed, effort lessly powers
across aquamarine reefs and through swarms of t ropical  f ish.

The F-L6 --  banks over an atol l  of  coral  white sand.

A.C. --  banks around a towering wal l  of  Technicolor coral .

F-16 --  barrel-rol ls through the turquoise sky.

A.C. --  barrel-rol ls between two barnacle-encrusted wrecks.
As he swims away, a shadow passes over him; he looks up and
sees the si lhouette of the F-16 zooming past.

INT. COCKPIT - F-16 - DAY

Rachel peers down as a l ight bl inks on her control  panel.

CLOSE ON SONAR MONITOR: I t 's t racking a fast-moving bl ip.

As she banks around, Ieaving a CLEAR FRAME OF BLUE SKY:

MATCH CUT TO:

A BLUE HOSPITAL WALL. John Doe suddenly rises into view.

or in. . .  
J.HN DoE

He reaches up and clutches his sea horse necklace. As
needLes of  l ight  f issure f rom his c lenched f ist . . .

CUT TO:

EXT. UNDERWATER - DAY

A.C. gr ins as the out l ine of  the F-16 approaches. Suddenly '
his sea horse necklace glows. He peers down in surpr ise. As
he touches i t ,  an EXPLOSION of l ight r ipples out l ike an
atomic blast.  The concussive force sends A.C. tumbl ing.

EXT. OCEAN - DAY

The F-16 is consumed in the bl inding tsunami of l ight.

INT. F-16 .  DAY

As the controls go dead and the craft careens towards the
water,  Rachel inst inct ively SLAMS the ejector button.

EXT. SKY - DAY

Rachel catapults TOWARDS CAMERA a split second before the jet
EXPLODES in a nightmarish bal l  of  f lame. As a dir ty orange
f i rebal l  l icks at  her boots. . .
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EXT. UNDERWATER . DAY

A.C. spins to a stop. As he looks around dazed, somethi lg
SMASHES into the ocean 20 feet away --  i t 's Rachel,  st i l l
bel ted to her seat.  Fire roi ls on the surface of the $later
as A.C. swims over,  pul ls off  her helmet and discovers she's
unconscious. He r ips her restraints with superhuman ease and
takes her in his arms. As he sweeps her up towards the
surface in an orgy of  bubbles. . .

FADE OUT:

END OF ACT ONE
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ACT TWO

FADE TN:

rNT. HOSPTTAI, ROOM - TEMPEST KEY HOSPTTAL . DAY

CAMERA PANS from behind a GURGLTNG water cooler To REVEAT.
A.c- He slugs a cup of water as he rooks over at Rachel who
is propped in_ bed.. She groggj_ly cracks open her eyes and
sees him backl i t  by the window.- He steps to her side.

A.C.
The doctor said I could wait here
unt i l  you woke up.

She studies him cur iouslv.

nacirnr,
you an orderly or something?

A.C.
f  was there when you splashed down.

RACHEL
You pul led me out?

(of f  h is nod)
But I  d idn' t  see a boat.

A.C.
You were going 700 miles-an-hour,
f  'm guessing you didn' t  see much.
I  hope the Navy doesn't  have a you
break-i t -you-bought i t  pol icy.

She smiles at his lame joke.

A.C.
I ' I l  teI I  the nurse you're awake.

As he heads out. . .

RACHEL
Wait .  what 's your name?

A.C.
I t 's  not  important.

RACHEL
You want to play the mysterious
hero, you shoul_d at least wear a
disguise.

A.C.
I 'm no hero.

He exi ts into. .  -
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INT. HALL - TEMPEST KEY HOSPITAL - DAY

A.c. str ides down the empty corr idor,  headed for recept ion
when his necklace starts to glow. As he peers down,
incandescent srats of  r ight  fan out acrosi  the har l .  a.c.
looks to his lef t  and stares in through the br inds of a room.

WHAT HE SEES: John Doe asleep in the bed with his sea horse
necklace glowing ominously.

rNT. HOSPITAI ROOM - TEMPEST KEY HOSPTTAL - DAY

A.C. caut iously approaches. As he slowly reaches out and
touches John Doe's necklace, both neckraces instant lv stop
glowing. John Doe suddenly grabs A.C.,s wr ist

JOHN DOE
Orin.  .  .  you ' re al  j_ve.

A.C. stares at the young man in shock.

A.C.
Why did you caII me that? Where
did you get that necklace?

John Doe clears his throat.  He,s HOARSE and weak.

JOHN DOE
Atlanna.

A.C.
My mother? She's al ive?

LOUD VOfCES echo. John Doe's face is gr ipped with fear.

JOHN DOE
They're coming.. .  for  you.

His voice trai ls as his eyes close and he sl ips into
unconsciousness. A.C. t r ies to shake him awake.

A.C.
Where is my mother? !

ADMTRAL MERCER (O.S. )
Visi t ing hours are over.

A.C, spins as ADMfRAL MERCER, an intense man in his 40s,
strides into the room flanked by TWO BURLy Mps.

A.C.
Who the hell are you?

ADMIRAL MERCER
These stripes mean the only one
asking quest ions in here is me.
Did this man tel l  you anything?
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A.C.
Yeah, he'd l ike an extra pi l low and
a prett ier nurse.

(beat )
He was unconscious the whole t ime.

Mercer nods to the MPs, who begin wheel ing John Doe out.

A.C.
Where are you taking him? !

A.C. fo l lows Mercer out into. . .

INT. HALL - TEMPEST KEY HOSPTTAL - DAY

but as he angri ly str ides after them, he runs straight
into a STRTKTNG BLONDE woMAN -- NADrA -- and knocks the water
cup she's holding down her front.

A.C.
I 'm so sorry.

NADTA
No worr ies.  I 'm l ike a f ish out of
water today.

Embarrassed, A.C. grabs some t i -ssues from the recept ion desk
and hands them to her.  As she dabs herself ,  she sees him
watching John Doe being wheeled around the corner.

NADIA
I 'm a l i t t le lost  - -  could you
point me to the elevator?

A.C.
Second set of  doors, turn lef t .
Sorry again.

She glances at his sea horse necklace, smiles.

NADIA
No problem. I ' I I  see you around.

As he exi ts,  CAMERA STAYS with Nadia. OFF her face.. .

CUT TO:

INT. ' 'THE OLD MAN AND THE SEA'' - NIGHT

LOOKING THROUGH AN AQUARIUM of opulently tailed fish. CAMERA
TRACKS as Eva heads to the bar with a tray of empty glasses.
She passes A.C.,  who is anxiously ta lk ing into a cel l  phone.

A.C.
( into phone)

Just te l l  h im his son cal led again.
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As he hangs up, Eva slaps down a copy of the Tempest Key
Beachcomber. His photo is on the front page under the
headl ine "Local Diver Swims to the Rescue".

EVA
Congrats,  you've gone from
"troubled young man" in the pol ice
blotter to front-page hero all in
the sane day.

A.C.
Guess that makes me my orrrn worst
enemy.

The sound of BREAKING GLASS rings out. A.C. and Eva turn and
see THREE FRAT BOYS. They're standing at a table, LAUGHING
DRUNKENLY whi le they chat.  to a fourth person we can' t  see.

EVA
I should have cut them off two
rounds ago.

Only when one of the men leans back does A.C. see they're
talking to Nadia, the hot blonde from the hospital .

A.C.
Let me give i t  a shot.

EVA
You start more fights than you
sett le.

A.C.
Actual ly,  f  sett le more f ights than
I start .  I  never throw the f i rst
punch.

EVA
That 's comfort ing.

OVER AT NADIA'S TABLE:

FRAT BOY #1
Come on, one dance.

FRAT BOY #2
His gir l f r iend dumped him today,
he's just  looking for a shoulder to
cry on.

FRAT BOY #1
I promise i t  wi l l  be a l i fe-
changing experience.

A.C. steps in,  looks at  Nadia.



27.

A.C.
These frat boys buzzing too close?

NADIA
They're not exact ly the company I
was looking for.

A.C.
You heard the lady, why don't  you
settle up and take the party down
the pier?

A.C. starts gathering their  beer bott l -es. But as he reaches
for Frat Boy #I 's bott le,  Frat Boy #2 grabs his arm.

FRAT BOY #2
H"y, townie, why don't  you make
yourself  useful  and br ing us
another round?

Frat Boy #2 pul ls a 2O from a fat  c l ip.  A.C. crumples i t  and
tosses i t  in the guy's beer glass.

A.C.
Your money's no good here.

Frat Boy #3 leaps out of his chair  and smashes A.C. with a
r ight hook, sending him f ly ing. A.C. OBLITERATES a table as
he CRASHES back onto the f loor.  Eva glares from the bar.

A.C. lurches up, nai ls the guy in the jaw with a hook, but is
caught off-guard by Frat Boy #1, who gut-pummels him. As
A.C. buckles,  Frat  Boy #2 dr ives his boot into A.C. 's chest.
Eva winces in sympathy as A.C. drops.

AQUARIUM POV: Fish scatter as A.C. 's head is dunked. Blood
leaks from his l ip.  He is violent ly yanked back out.

A.C. is held by Frat Boys #1 and #3 as #2 gets in his face.

FRAT BOY #2
Apologize noh/ and we'1l  cal l -  i t  a
night.

A. C.
I 'm st i l l  a l i t t le th i rsty.

Frat Boy #2 nods to his buddies, who dunk A.C. in the tank.

AQUARIUM POV: A.C. Iooks over at Eva, who shakes her head.
He turns avray, smiles to hirnself  .  As A.C. inhales a lung
ful l  of  water,  PUSH IN TO A VFX SHOT as his skin momentar i ly
shimmers with a mi l l ion t iny pearlescent scales.

f ' rat  Boy #L pul ls A.C. out by the hair .  A.C. gr ins.
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A.C.
?hanks for the dr ink.

With superhuman strength, A.C. elbows Frat Boys #l  and #2 10
feet, sending them CRASHfNG into the waII. As Frat Boy #2
swings, A.C. catches his f ist ,  sweeps him head f i rst  into the

AQUARIUM!

Water,  glass and f ish sluice out onto the f loor.  Dazed, the
Frat Boys cl inb to their  feet.  As they exi t ,  Eva shakes her
head, annoyed.

EVA
Save the f ish.  I '11 get a bucket
and mop.

A.C. grabs some water pi tchers and begins rescuing the f ish
that are f lapping on the f loor.  Nadia kneels beside him.

A.C.
Sorry about that.

NADIA
No apology necessary.

A.C.
Haven't  seen you around before, now
twice in one dav.

NADI;
I came out to visit my grandma in
the hospi ta l .  I t 's  my f i rst  t ime
in the Keys.

A.C. scoops another f ish into a glass,  looks at  her.

A.C.
You should let me take you diving
tomorrow.

NADTA
I was hoping we could do something
tonight.

A.C. pol i te ly gives her the brush of f .

A.C.
I f  I  bai l  on Eva, she's going to
cut me up and sel l  me as bait .

NADIA
That 's too bad, A.C.

(of f  h is surpr ise)
I  asked around. f  hope you don't
mind. f  'm Nadi-a.
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As he takes her hand, PUSH IN as she locks him in her gaze.

NADTA
f hear you're pretty amazing under
the water.

A.C. looks at her,  mvster iouslv mesmerized.

A.C,
How about we get out of here and go
for a swim?

She smiles f l i r tat iously.

NADTA
You must have read my mind.

AT THE BAR

Eva walks out from a back room carrying a bucket and mop.
She f inds a dozen pi tchers of f ish si t t ing on the counter but
no sign of  A.C. and Nadia.  She shakes her head.

EVA
Typical .

SMASH CUT TO:

EXT. UNDERWATER - NIGHT

TWO NAKED FIGURES dive towards CA-['{ERA in a spiraling wake of
bubbles.  As they k ick their  way back to the surface.. .

EXT. COVE - NTGHT

A.C. and Nadia 's c lothes are scattered on the old jet ty that
stretches into this secluded bay. The ocean sparkles l ike
molten si lver as the naked duo breaks the surface. He gr ins.

A.C.
You're not bad in the water
yoursel f .

NADIA
Years of pract ice.

(moves closer)
You know we met a long time ago.

A.C.
You sure about that? I  would
definitely remember you.

NADIA
Let me refresh your memory.

She dives back under.  A.C. smiles in ant ic ipat ion. He waits
expectant ly,  but  she doesn' t  resurface.
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A.C.
Nadia?

UNDERWATER POV: A.C. 's naked form treads water.  Suddenly,
something streaks past the CAMERA. Except for its powerful
scaled tai l ,  j - t 's  d i f f icul t  to make out i ts features.

As the seconds pass, A.C. nervously looks around.

A.C.
Okay, you're kind of f reaking me
out here.

Something disturbs the water behind hin. He spins but sees
nothing. When he turns back, Nadia explodes out of the water
and opens her mouth to attack, reveal ing rows of shark-I ike
teeth, Her hands have morphed into webbed talons and her
face is now sl ick wi th scales.  She is

A STREN

and looks exactly like the creature that attacked Atlanna all
those years ago. A.C. desperately f ights her of f ,  but  she's
too strong. As she moves in for the ki l l ,

A CROSSBOW BOLT

WHISTIES out of nowhere and nails Nadia in her right
shoulder. She utters an UNGODLY SCREECH and thrashes back
into the water.  A.C. darts to the jet ty,  c lambers out of the
water,  his chest lacerated with scratches.

MCCAFFERY (O.S. )
I hate those goddamn things.

A.C. turns as McCaffery steps into a pool  of  l ight .  He's got
a heavy-duty crossbow slung over his shoulder.  A.C. looks
out at the water.  No sign of Nadia.

A.C.
What the hel l  was she?

McCaffery doesn' t  answer,  tosses him his board shorts.

I,lCCAF'FERY
Get your clothes on. We need to
talk-.

OFF this declarat ion. . .

FADE OUT:

END OF ACT TWO
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ACT THREE

FADE IN:

EXT. BEACH - NIGHT

The beam of a lighthouse FLARES THE LENS as the CAHERA SWEEPS
DOWN through a spray of sparks TO REVEAL A.C. and McCaffery.
They're sj- i t ing 

- in 
tne anber glo-w of a dr i f twood bonf ire-

A.C-. is shir t less and dabs the deep scratches that cr isscross
his chest.  McCaffery pu1ls a si lver f lask from his boot and
offers i t  to A.C. A.C. sni f fs i t ,  caut iously.

MCCAFFERY
Don't  worry '  i t 's  H2O.

A.C. takes a swig.

A.C. peers

A.C.
I  can' t  bel ieve I  got in the water
with that thing.

MCCAFFERY
Once a siren has you in her gazel
there's nothing a man can do.

(re:  crossbow)
Unfortunately my aim's a l i t t le
rusty.  OnIy way to ki l l  those
scaly bi tches is to nai l  them
between the eyes.

A.C.
She said we'd met a long t ime ago.
I  th ink she's the creature that
attacked my mom.

into the f i re,  suddenly overcome with sadness.

A.C.
People always told me f 'd imagined
i r .

MCCAFFERY
Funny thing about human nature --
i t  can' t  stand the unknown. I t
t r ies to pass i t  of f  as legend or
superst i t ion. But every mYth is
rooted in truth.

A.C,
You sound just like my mom.

musters a melancholy smile.

MCCAFFERY
How much did she tell you about the
other half  of  your biological
equat ion?

l , IcCaf fery
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A.C.
Just that he was a merchant marine.
They had a one-week fling. He hit
the high seas and I was the
souvenir. Then she moved to
Flor ida, marr ied my dad and he
adopted me.

(horr ib le thought)
Please tel l  me you weren' t  that
f l ing?

McCaffery '  s LAUGH echoes.

MCCAFFERY
It  wasn' t  me and i t  wasn' t  some
merchant marine ei ther.  The only
one being told fairy tales around
here is you.

( beat )
You must have wondered where your
unique abilities came from?

A.C. fut i le ly at tempts to mask his surpr ise.

A.C.
Abi l i t ies? What are you talk ing
about?

I,ICCAFFERY
I wouldn' t  play poker with that
face. Let 's start  wi th the fact
that you can breath underwater.
You also possess incredible
strength and speed in the ocean.
You get extremely weak when you're
dehydrated, and I assume you freed
those dolphins because of an
empathet ic connect ion, not because
you're some misguided reef-hugger.

A.C. studies the old man's face.

A.C.
Who are you?

MCCAFFERY
A fr iend. An exi le just  l ike you
and your mother.

A.C.
Exi le f rom where?

MCCAFFERY
It  has di f ferent nanes in di f ferent
cul tures,  but you probably know i t
by i t 's  most famous --  At lant is.
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A.C. shoots him a mocking gr in.

A.C.
Yeah, r ight,  next t ime you're down
there say hel lo to the Li t t le
Mermaid and Captain Nemo for me.

MCCAFFERY
You think I wanted to be the one to
teI l  you?

A.C.
Better lay off  the booze, old man,
i t 's  p ickled your brain.

A.C. gets up and begins to head across the sand. McCaffery
casual ly stabs the f i re with a st ick.

MCCAFFERY
You can't run ahray from your true
cal l ing,  Or j -n,

That name stops A.C. in his tracks, he slowly turns back.

MCCAFFERY
You sure you don't  want that dr ink?

SMASH CUT TO:

EXT. TEMPEST KEY NAVAT AIR BASE - NTGHT - TO ESTABLISH

PaIm trees frosted with moonl ight sway over this 1930s
complex of hangers, bui ldings and bungalows.

INT. OBSERVATION ROOM - TEMPEST KEY NAVAL ATR BASE - NIGHT

JOHN DoE sits on the edge of a bed in a cerr-rike room. puLL
BACK THRoucH the one-way mirror To REVEAL Admiral Mercer and
an AIDE watching intent ly.

ADMTRAL MERCER
When did he wake up?

ATDE
Five minutes ago.

ADMTRAT MERCER
Has he displayed any violent
tendencies l ike the others?

The Aide shakes his head and hands Mercer a time-faded
mil i tary folder.

AIDE
This is the f i le you requested frorn
the Air  Force archives. -  The DNA is
a perfect match.

(MORE )
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AIDE(CONT',D)
Our John Doe is Private Gus
Thompson. He was a member of
Flight 19 that disappeared December
5th, 1945 in the Bermuda Triangle.

Mercer pul ls a sepia-toned photo from the f i le and holds i t
up to the window. I t 's c irca WWII and features a young Air
Force pi lot .  There's no mistaking the face. I t 's  John Doe.

ADMIRAL MERCER
Welcome home, Private Thompson.

( beat )
Where the hell have you been for
the last  60 years?

OFF thi-s tantal iz ing r iddle. . .

EXT. TURRET - ATLAS POINT LTGHTHOUSE - NIGHT

A.C. stands on the wrought- i ron balcony that c irc les the top
of this whitewashed tower. The massive Xenon light in the
Iantern room behind him spins past every 30 seconds, i ts beam
bleaching out- across the sea. McCaffery steps out holding
two crystal  glasses of whiskey. He hands one to A.C.

A.C.
I f  At lant is exists,  how come no
sub, sonar or deep-sea probe has
ever discovered i t?

MCCAFFERY
Because i t 's c loaked in a shroud no
modern technology can penetrate --
the Bermuda Triang1e.

A.C.
So the storms out of nowhere, the
disappear ing boats and planes.. .

MCCAFFERY
Our way of keeping tabs on the
course of human events. your
father always treated the
"visi tors" r^r i th respect.  Made sure
they assimi lated into our society.

He stares across the vast gl i t tery blanket of water.

MCCAFFERY
But there were those who wanted to
wage hrar on the surface world and
use the vis i tors as the f i rst  wave
of attack. Your father resisted.

McCaffery 's voice t ra i ls.  A.C. understands the subtext .

A.C.
So they ki l led him.
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McCaffery nods sadly.

MCCAFFERY
I managed to get you and your
mother out.  I  knew the only place
you would be safe was up here. We
were found on Mercy Reef by a young
Coast Guard cadet.

A.C.
My dad.

(growing angry)
Then he knows? He's known the
truth al l  a long.

MCCAFFERY
No, your mother insisted \^re say
nothing. She made up some story
about a boat accident.  f  don' t
know j-f Tom really believed it, but
i t  was love at f i rst  s ight.  He
even got me this job, God knows it
wasn' t  my sparkl ing personal i ty.

A.C.
If you rirere so close to my mom, why
were you never around?

MCCAFFERY
She didn' t  want to be reminded of
the past,  and she probably thought
she could hide you from your
dest iny.

A.C.
Words like destiny and guys like me
don' t  usual ly go together.

MCCATFERY
You're the key to th is struggle.

A.C.
What struggle?

MCCAFFERY
758 of this planet is covered in
water. Mankind has managed to
pol lute and exploi t  most of i t .
Time is running out and the people
down there know i t .  They're not
going to si t  by and watch their
world destroyed.

tle looks out at the moon-spangled ocean.
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MCCAFF'ERY
There used to be a balance. A
balance only you can restore.

A.C.
I 've never been the answer to
anybody's problem.

MCCAFFERY
You've got to protect the world
you've embraced as your own and
defend the ocean from which you
were born.  That 's your dest iny.

A.C.
So you want me to fight sirens and
Standard Oi l? Thanks, but I ' I I
pass.

MCCAFFERY
Sirens are just the beginning,
there are creatures down there that
you couldn' t  imagine. And your
enemies up here are just as
dangerous. Don' t  worry,  I '11 t ra in
you.

A.C.
Forget about it. Find somebody
e1se. I 'm not interested in the
job -

MCCAFFERY
This is your wake-up cal l .  You
can' t  go back to s leep now.

A. C.
Just watch me.

A.C. backs away, McCaffery 's words r icochet ing in his head.

MCCAFFERY
Destiny is l ike a r . i -pt ide, Orin,
you don' t  know i t 's  pul l ing you in
unt i l  i t 's  too late.

OFF A.C.,  rocked to his core. . .

SMASH CUT TO:

EXT. TEMPEST KEY COAST GUARD STATION - DAY

The sky is blushed with pink as Tom pul ls up in a Coast Guard
Jeep and f inds A.C. wai t ing.  He's c lear ly been there aI I
night.  Tom approaches, annoyed.
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TOM
f thought you were meeting with the
lawyer this morning.

A.C.
you l ied to me.

TOM
Can i t  wai t? I 've got a t ropical
storm coming in tonight.

A.C.
f  spoke to McCaffery, he told me
about Mercy Reef.

That nane stops Tom dead.

TOM
Let me guess, he gave you his cock_
and-bull story about you and your
mom being from Atlanti_s ? -

A. C.
Then you know?

TOM
That he's cert i f iable? Absolutely.you didn' t  actual_Iy bel ieve him,
did vou?

A.C.
The creature that attacked Mom, the
siren, came back last night for me.
McCaffery stopped i t .  f  even have
the scar to prove i t .

A.c-  r i - f ts his shir t , .peels back the bandage only to revear
that the scars have mj- iaculously healed. -

TOM
yeah, i t  d id a real number on you,
kiddo. you've got a court  cas6 in
3 days, why aren' t  you focused on
that?

A. C.
Dad, f  swear.

TOM
Did your fr iend mention that he
spent t_w-o ye-ars in a mental asylum?

(off  A.C. 's shock)
I 'm not surpr ised he lef t  that part
out.

A-c- shakes his head as he tr ies to make sense of everything.
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TOM
f know you've got quest ions,  A.C.,
and there are things in your l i fe
we can' t  explain, but that old man
is not the answer.

Of 'F A.C.,  reel ing f rom these revelat ions. . .

CUT TO:

EXT. "QUrNT" -  DAY

A-c- is scrubbing the deck. The events of last night st i r l
weighing on him. He gui l t i ly looks up as Eva appr6aches.

A.C.
Sorry I  lef t  you hanging.

EVA
I hope she was worth i t .

A.C.
Actual ly,  I  barely got out al ive.

Th"y.share a smire. As Eva turns to go she sees Rachel
heading down the dock.

EVA
(whispered, to A.C. )

This one looks more promising.

As Eva steps off  the boat,  A.c.  pulrs on a shir t .  Eva smires
at Rachel  as she passes.. .

EVA
Proceed with caut ion.

Rachel looks at her cur iously,  then cl imbs onboard.

RACHEL
I thought only guys in detective
novels l j -ved on boats. Arthur?

A.C. gr ins.

A.C.
ReaI estate is overrated and
everybody cal ls me A.C.

A.c.  reaches into-a coorer,  pul ls out a couple of  bot t les of
water.  Their  hands brush as he passes her 6ne.

RACHEL
I real ized after you lef t  that I
never sai_d thank you. Not many
people would r isk their  l ives l i te
you did.
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r *pg i., tfttn.tnnoorhood. rt was
no big deal .

rt was ao ,H.tt""
There's a moment of  awkward si1ence.. .

r r3.".r"ro$f,f;," did you see
anyrnr-ng strange out there?

you.mean 
"it;ji 

than your jet
fat l_ing out of the si<y?

She smiles, decides not to push i t .

lohen r pur*f off your hermet r
\ ,vasn' t  expect ing to f  ind __

A r^roman? 
RA.HEL

No of feng. t,:d most pirots are
cocky white guys who OD,d on Top
Glrn.

when r y?" TfffL r arways dreamed
of touching the sky.

(blushino) -
Sounds cornyr-  doesn,t  i t?

yeah, u,rt flic" gooa *-y. rt must
be nice knowing-what y6u want i "-Ao
with your l i fe.

lm nor ",rffT?"o,, r jusr
couldn,t  ima-gine doing inything
else. Must 6e the way yoir  feei
about diving. Everyone-tel ls meyou're the best.

I ie cracks a mischievous gr in.

A.C.
Why don,t  you f ind out for
yoursel f?

r think r,fftJfr".k ro dry rand.
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A. C.
What 's the matter? You afraid of
the water?

She deft ly def lects the quest ion.

RACHEL
Are you always so direct?

A.C.
Just with you.

RACHEL
My family escaped from Cuba on a
sorry excuse for a boat.  After
four-weeks of storms and sharks I 'd
had my f i l l  of  the ocean.

A.C.
You should have joined the
Air  Force.

RACHEL
Navy's got the best pi lots and I
wanted to be the best.  When I 'm in
the ai-r .  .  .

She smiles, shakes her head.

RACHEL
I don' t  know. I  can' t  descr ibe i t .

A.C.
I t 's  the only place that feels l ike
home.

She stares at him surpr ised by his understanding.

Yeah 
cIiEL

A.C.
That 's me in the water.

They look at each other with charged attraction. The
intimate moment is broken when her cell phone BLEATS.

RACHEL
f have to get back to the base.

As she steps on the gangplank, she almost fal ls.  As A.C.
grabs her arm and pul ls her back, his sea horse necklace
dangles free.

A.C.
Saving you is becoming a ful l -
t ime job.
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RACHEL
(re:  necklace)

Where did you get that?

A.C.
It belonged to my mom.

RACHEL
It 's  beaut i fu l .

A.C. smi les sadly.

A.C.
So was she.

( beat )
You ever want to change your luck
in the waterr 1rou know where to
f ind me.

OFF A.C.,  watching as she heads back up the dock.. .

CUT TO:

A BLTNDING FIASH OF LIGHTNING -- forks across the storm-
wrecked sky while WIND and RAIN pound

EXT. BARRACKS - TEMPEST KEY NAVAI AIR BASE - NIGHT

CAMERA TRACKS BEHTND a NURSE as she runs up the wooden stairs
to an MP who is standing guard at a door.  -The Mp smires as
she approaches. REVERSE io REVEAL the nurse is Nadia.

MP
Forget your umbrella?

NADIA
Lit t le water never hurt  anyone.
How's the pat ient tonight?

MP
Sleeping l ike a baby, ma'am.

She leans in c lose, smiLes seduct ivelv.

NADIA
Did anyone.ever tel l  you that you
have beaut i ful  eyes?

( locking him in her gaze)
If you wanted to take a breali, it
would be our l i t t te secret.

The MP nods, entranced.

MP
f real ly coul-d use some cof fee.
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As she smi les and l ightning FLARES.. .

FLASH CUT TO:

INT. ROOM - TEMPEST KEY NAVAI AIR BASE . NTGHT

John Doe waking up from a nightmarish fever dream. His face
is sl icked with sweat.  As he reaches for a glass of water he
comes face to face with Nadia. she's naked ;nd dr ipping wet.

NADIA
f don' t  knohr how you escaped, but
thank you for leading me Lo Orin.

OFF his terr i f ied face.. .

FLASH CUT TO:

INT. ATRCRAFT HANGAR - TEMPEST KEY NAVAI BASE - NIGHT

CAMERA CRANES DOWN TO FIND Rachel and Mercer walking and
talking through the rnaze of s leeping aircraft

RACHEL
Admiral ,  Sir .  I 'm confused. I
already went over the accident
report with Commander Daly.

ADMTRAT MERCER
I understand, Lieutenant,  but I  was
the one who ordered the mission. f
wanted to debrief  you myself .

(of f  her surpr ise)
I  was cur ious about the f lash of
light you saw before you }ost
control .

RACHEL
To be honest,  I  \ , ras disor iented.
I t  could have been a sun f lare.

ADMIRAT MERCER
You don't  have to placate me I
vron'  t  think you 've lost your mind.
After al l ,  you were f ly ing over the
Bermuda Triang1e.

RACHEL
With al l  due respect,  Sir ,  that ,s
just  a myth.

Mercer smiles wry1y.

ADMTRAL MERCER
I used to share that sent iment.
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RACHEL
What changed your mind?

Mercer calmly twists the plat inum band on his f inger.

ADMIRAL MERCER
Why don' t  f  show you.

SMASH CUT TO:

A MORGUE PHOTOGRAPH.

of a muscular,  40 YEAR-OLD MAN.

ADMIRAL MERCER (V.O. )
Last year this man boarded an oi l
platform in the Gulf and attempted
to blow i t  sky high. He was ki l led
before he succeeded. His name vras
Evan Corday.

PULL BACK TO SEE Mercer and Rachel standing in front of a 50-
i-nch plasma screen that is suspended in the middle of a
cavernous black space.

rNT. CHAMBER - TEMPEST KEY NAVAL BASE - NTGHT

Mercer hi ts a remote causing a black and white image to f lash
on. I t  features Corday, only now he is dressed in turn of
the century garb and is at the helm of a wooden racing yacht.

ADMIRAL MERCER
He disappeared along with his yacht
off  the coast of Bermuda on JuIy
6th,  1905.

RACHEL
Impossible. I t  must have been a
descendant or somebody who looked
I ike him.

ADMIRAL MERCER
I'd agree expect the f ingerpr ints
were a perfect match. I f  that
wasn' t  strange enough the
explosives he used were traced back
to a mi l i tary vessel that vanished
Ln 1.962.

Rachel struggles to make sense of the story.

RACHEL
Admiral, there has to be a rational
explanat ion for this.
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ADMIRAL MERCER
How do you rat ional ly explain a man
who hasn't  aged a day in a hundred
years carrying out a terror ist
threat?

( beat )
And he's not the f i rst  one to come
back.

RACHEL
Come back from where?

ADMIRAL MERCER
That 's what Project Naut i lus aims
to f ind out.  I  want you to join
lJSr Lieutenant,  and help unlock the
myster ies of the Bermuda Triangle.

Rachel shakes her head.

RACHEL
Sir ,  I 'm a pi lot .  I  don' t  know
what relevant experience f could
offer.

ADMTRAL MERCER
You have more experience than any
of us. You witnessed something
extraordinary out there and lived
to te l l  the ta le.  I  don' t  bel ieve
a pilot of your impeccable record
is taken out of the sky by a sun
f lare or freak mechanical  fai lure.

RACHEL
Sir ,  I  jo ined up to f ly  jets and
serve my country,  not chase
windmil ls.

ADMIRAL MERCER
This isn' t  a fool 's  crusade. f t 's
a matter of  nat ional securi ty.

He hi ts a button on a remote causing a ser ies of 10x20
Perspex screens to be i l luminated. They's hung from the
cei l ing on cables and each features rows of headshots.
Rachel stares at the faces that run the gamut of humanity.

ADMIRAL MERCER
A11 of these people vanished in the
Bermuda Triangle. They're MIAs in
an invisible war. And Tempest Key
is the front l i -ne.

As she reacts his cel l  phone RfNGS. He f l icks i t  to his ear.
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ADMIRAL MERCER
(shocked, into phone)

f '1I  be r ight  there.

SMASH CUT TO:

INT. ROOM - TEMPEST KEY NAVAI AIR BASE - NIGHT

TfGHT ON RACHEL AND MERCER as they enter and stare in shock.
The white wal ls are covered in arter ial  spray. John Doe,s
body is splayed on the bed. As blood dr ips onto the f loor. . .

CUT TO:

INT. ' 'THE OLD MAN AND THE SEA" - NIGHT

The storm ROARS outside. A.C. and Eva are scrambl ing.

EVA
A.C.,  nai l  down the shutters,  I '1I
pul l  in the pat io furni ture so we
don't  have to go di-ving for deck
chairs tomorrow.

Suddenly the l ights go out.  Lightning blazes.

EVA
Great, power lines have already
blown over.

A.C.
( looking out window)

Must be the circui t  breaker,  the
l ights are st i l l  on at  Cap'n Jacks.

INT. STOREROOM - NIGHT

Rain pours through a cracked skyl ight.  A.C. is hunched over
the circui t  board whi le Eva holds a heavy-duty f tashl ight.

EVA
You sure you know what you're
doi-ng?

A.C.
Would it kilt you to keep the
f lashl ight steady?

The f lashl ight drops to the f loor.

A.C.
Very funny. Do you want the I ights
back on or not?

As he retr ieves the f lashl ight,  he hears a strange SUCKING
sound. He turns and raises the l ight to Eva's face --  her
expression is frozen in terror.
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A.C.
Eva?

As she tries to speak, blood GURGLES out of her mouth. He
fol lows her gaze as she looks at her chest and sees f ive
razor-sharp talons protruding. As Eva drops to the f loor
dead, Nadia is revealed standing behind her.

NADIA
You couldn' t  h ide forever,  Or in.

Lightning strobes as she viciously backhands A.C. into a
wal l .  As he slumps unconscious, she steps over and r ips off
h is sea horse necklace. OFF her snar l ing gr in. . .

FADE OUT.

END OF ACT THREE
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ACT FOUR

FADE IN:

EXT. OCEAN - NIGHT

The CAMERA PLOWS THROUGH a crackling band of lightning,
SWOOPS through the dr iv ing rain, and FINDS the "Quint"
dwarfed in a sea of mountainous \^/aves.

INT. BRIDGE - "QUINT" -  NIGHT

Nadia is at the wheel.  The sea horse necklace dangles from
her neck. Her face is etched with cruel determinat ion as she
steers the battered craft  into the black heart  of  the storm.

INT. CABIN - ' 'QUINT' '  -  NIGHT

The windows and doors have been sealed and everything that
isn' t  nai led down sl ip-s l ides as the vessel  v io lent ly
pi tches. A.C. is on the f loor unconscious, shir t less and
dehydrated. His hands and feet are bound behind his back.

AN OLD SWIMMING TROPHY

topples off  a shelf  and smacks him in the head. He opens his
eyes and f inds himself  star ing into a cracked photograph.
I t 's a snapshot of him and Eva. The memory of her murder
hi ts him. He angri ly t r ies to loosen his bonds.

MCCAFFERY (O.S. )
Save your strength, you're going to
need i t .

A.C. rolls over and comes face to face with McCaffery, who
has been t ied up and beaten.

A.C.
She ki l led Eva.. .  i t  happened so
fast .

His throat sounds l ike sandpaper.

MCCAFFERY' 
I 'm sorry about your fr iend, but
I 'm more concerned about your l i fe
r ight now.

A.C.
I 'm not.  She's dead and f  should
have stopped it.

He ROARS in angry frustration.

MCCAFFERY
Eva's gone. There's nothing you
can do about it. We need to get
you off  this boat.
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A.C. calms.

A.C.
Where's she taking us?

MCCAFFERY
Home.. .  to be executed.

A.C.
(parched)

I  need water.

MCCAFFERY
My f lask's in my boot.

Using al l  h is strength,  A.C. bends back and pul ls out the
f lask that 's tucked into McCaffery 's boot.

A.C.
Any bright ideas how I get it to my
mouth?

MCCAFFERY
You don' t .  Smash i t .

(of f  A.C. 's  look)
Do i t .

A.C. s lams the f lask,  there's a CHINK of breaking glass as
the inner- l in ing shatters.  A.C. musters a weak smile,  picks
up the f lask and shakes out a long. sharp shard of glass.

INT. BRIDGE - ' 'QUINT' '  -  NIGHT

A wave batters the windshield as Nadia checks the GPS.

CLOSE ON GPS SCREEN: They're almost at  Devi l 's  Deep.

INT. CABIN - ' 'QUINT" -  NIGHT

TIGHT ON A.C. as he gulps a cup of rainwater.  He st icks the
cup out a broken portal  to ref i l l  and turns to McCaffery, who
is just f in ishing cutt ing himself  f ree with the glass shard.

A.C.
How do we take her down?

His strength restored, A.C. crosses to McCaffery with the
cup. McCaffery hungri ly dr inks the water,  wipes his mouth.

MCCAFFERY
we aren' t  doing anything. You need
to get out of  here.

A.C.
That siren took my mother and
ki l led my fr iend. I 'm not going
anlnarhere unt i l  she's dead.
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McCaffery takes him by the shoulders.

MCCAFFERY
f promised your father on his dying
breath that I would protect you.

A.C. reluctant ly nods.

MCCAFFERY
Do you have any weapons?

SMASH CUT TO:

INT. BRIDGE - ' 'QUINT" -  NIGHT

Nadia smiles to herself  as she pul ls out the keys. She is
just reaching for the sea horse necklace when she hears THREE
MUFFLED SHOTGUN BLASTS over the fury of the storm. Enraged,
she charges down the ladder and strides towards:

THE CABIN DOORS

which she has nai led shut with 2x4s. She grabs the handles
and with superhuman strength RIPS open the doors. As she
peers in,  a harpoon tr ident suddenly WHISTLES towards her.
She snatches i t  an inch from her head, smiles at McCaffery,
who is holding the harpoon gun.

NADIA
Your aim's gotten better.

She r i -ps the cable off  the tr ident and vicj-ously grabs him.

NADIA
Where is Orin?

He smiles smugly. She savagely plants the spear into his
leg. He st i f les a scream and looks at her contemptuously.

MCCAFFERY
He should be sipping Mai Tais on
Miani Beach by now.

Only then does Nadia see the hubcab-sized hole that 's been
blasted in the side of the cabin. PUSH IN ON HER FACE as she
real izes A.C. has escaped. She spins back to McCaffery.

NADIA
I '11 return wi th a legion of  s i rens
and hunt him down.

As a glowering rod of l ightning f lashes, A.C. catapults out
of the water and lands on the deck behind her. Water streams
down hj-s face, which is etched with revenge-wrecked fury.

A.C.
f 'm r ight  here.
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She snarl-smiles, then leaps out the door towards him.

EXT. DECK . ' 'QUINT' '  -  NIGHT

THE FfGHT IS ON! A.C. backhands her into the pulpi t .  She
gets r ight back up and spin-kicks him in the gut.  As he
buckles, she pounds his back. A.C. drops to the deck, winded
and outmatched.

MCCAFFERY -- reaches for the trident that protrudes from his
leg. He gr i ts his teeth as he slowly yanks . i t  f ree.

NADIA --  straddles A.C. Blood oozes above his r ight eye.

NADIA
Your mother can' t  protect you this
t ime.

A.C. desperately struggles as Nadia reaches up and grabs the
sea horse necklace. Light f issures from her f ist ,  then
explodes out in a bl inding, atomic-I ike r ing.

GO WIDE: As the r ing r ipples past CAII IERA, the "Quint" is
i l luminated in a tr iangular shaft  of  l ight that stretches up
into the heavens. A weird HUMMING SOUND reverberates.

MCCAFFERY -- uses every ounce of strength to f inal ly pul I  the
trident free. He crawls to the door and slides the \^reapon
across the deck towards A.C. A.C. tr ies to reach for i t ,  but
it slides artay when a wave hits the boat.

The HUMMING SOUND grows louder and the light burns brighter.

NADIA
Welcome home, Orin.

Just as the SOUND CRESCENDOS, the boat pitches back and the
tr ident s l ides into A.C. 's hand.

A.C.
f  'm not going anln*here, bi tch.

With that, he sweeps up the trident and plants it between her
eyes. She looks at him surpr ised, then utters an UNHOLY
BANSHEE WAIL before she IMPLODES in a writhing ecstasy of
cataclysmic pain.

TIGHT ON THE SEA HORSE NECKLACE: As it drops to the rain-
soaked deck in SLO MO.

cO WIDE as the tr iangular shaft  of  l ight is ext inguished and
the HUMMING SOUND goes silent.

A.C. picks hirnself  up. He looks around and sees the storm
has vanished. The sea is calm and the sky gl istens with
stars. Backl i t  by the moon, he steps to McCaffery with the
trident in one hand and the necklace in the other.
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MCCAFFERY
Well  done, Orin,  wel l  done.

OFF this t r iumphant moment. . .

SMASH CUT TO:

A CANDLE. I t 's one of dozens that make up a f l icker ing
shr ine to Eva that 's been set up in f ront-of . .

EXT. ' 'THE OLD MAN AND THE SEA'' - DAY

The doors are locked and the shutters are down.

TfGHT ON A HAND -- as j_t gently leans a photo against a
pol ished conch shel l ,  PULL BACK TO REVEAT A.C. 

-The 
photo is

the one from the "Quint" and shows him and Eva smiling in
happier t imes. When he stands, he f inds Tom wait ing.-

A.C.
Yeah, I  know, I ' r l  going to be late
for court .

TOM
AIl the charges have been dropped.

A.C.
You're k idding?

TOM
You must have friends in high
places.

A.C.
Not high enough to do that.

Tom looks over at the shr ine, then back at A.C.

TOM
You sure you're okay?

A.C.
I ' I I  survive.

Tom studies his son, can sense the depth of his pain.

TOM
4.C.,  we've got to get better at
th is father and son thing. We've
been dr i f t ing so long one of these
days we're going to dr i f t  out  of
each other 's l ives for  good. I
don' t  want that .

A.C.
Neither do i t .



TOM
So what do we do?

A.C.
You can start  t rust ing me more.

TOI.{
I  wi l l  i f  you give me a reason to.

A.C. nods, a new era of  understanding reached.

A.C.
Sounds l ike a p1an.

Tom pul ls him into a hug.

A.C.
Dad, you real ize we're hugging?

TOM
f won' t  te l I  anyone i f  you won' t .

popsicle-blue
the damage as
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sky. A.C.
RacheI

OFF this bonding moment. . .

EXT. DECK - "QUrNT" -  DAY

White clouds steamrol ler across the
is on his hands and knees repair ing
steps onto the gangway.

RACHEL
I heard about your f r iend. I 'm
sorry.

He looks away, st i l l  wrecked with gui l t .

A.  C.
Eva and I went through a l-ot
together.  She knew al l  my secrets
and I  probably knew half  of  hers.

She glances up towards the shr ine.

RACHEL
They have this seminar in test-
pi lot  school in case one of your
classmates dies during training. I
always thought i t  sounded crazy,
you can' t  teach someone how to
gr ieve, but i t  wasn' t  about that .
They taught us the best way to
honor the dead is to strive to }ive
a better l i fe.

He looks at her,  s incere and tender.
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A.C.
A couple of  days ago, I  wouldn' t
have appreciated that.  But now.. .
thanks.

Thej-r  connect ion is real  and very special .

A.C.
My offer to take you diving st i l l
stands, once the "euint.  is
seaworthy again.

MALE VOICE (O.S.)
Sounds l ike fun.

sl ,o Mo as Racher spins in shock and sees JESSE HrcKS. He's
recruitme{rt-po9ger good looking and cuts a dashing figure in
in his cr isp white naval uni form.

RACHEL
Oh my God. Jesse!

REAr, TrME RETURNS as she runs up and leaps into his arms.
A.C. watches as they passionately k iss.  

-They 
break of f . . .

RACHEL
When did you get here?

JESSE
Transfer came through yesterday.
An Admiral Mercer put it on the
fast track. you know the guy?

Rachel covers her surpr ise with a l ie.

RACHEL
Name doesn' t  r ing a bel l .

Jesse Iooks over at  A.C.,  suspic ious.

JESSE
Who's your f r iend?

Awkward, she leads him to A.C.

RACHEL
A.C.,  th is is Jesse.. .  my f iance.

OFF this unexpected tr iangle. . .

INT. CHAMBER - TEMPEST KEY NAVAL BASE - DAY

CLOSE ON THE SEAHORSE NECKLACE. r t  gl ints as i t  dangles.
RACK To REVEAL I'{ERcER-studying its every detair. He steps to
one of the i rruminated screens of those-who have vanished in
the Bermuda Triangle. Stares at a photograph.
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ADMIRAL MERCER
I promise.. .  I  wi l l  f ind you.

As he reaches out and touches the image REVERSE TO REVEAI the
smiling faces of a BEAUTIFUL YOUNG WOMAN and a 6 YEAR-OLD
GIRL. OFF their  haunt ing faces.. .

CUT TO:

EXT. LOOKOUT POINT - DUSK

SUPERWIDE MAGIC-HOUR SHOT OF A.C. standing on a rocky
promontory, face against the wind, star ing out to sea. He
doesn't  turn as McCaffery approaches.

A.C.
Eva didn' t  deserve to die.  I
should have protected her.

MCCAFFERY
You can' t  b lame yoursel f .  Every
war has i ts casualt ies.

A. C.
You warned me and I  didn' t  l isten.
I t 's  my faul t .

MCCAFFERY
No, i t 's  mine. I  should have
started your training years ago.
You have greatness within you,
Orin. f  saw gl immers of i t  last
night.

A.C. makes a decis ion.

A.C.
Then let 's  do i t . . .  Iet 's  start .
I  won't  al low the people I  love or
anyone else to be hurt .

McCaffery smiles, pul Is out a present.

MCCAFFERY
I bought you a bir thday gi f t .

A.C.
Thanks, but my bir thday's not for a
couple of rnonths.

MCCAFFERY
You became Arthur Curry on April
15th. But today is the day Orin
was born.

A.C. takes that in and reaches for the gi f t .
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A.C.

-  
(d isappointed)

Feels l ike-a book.

Just open 
MtccAFFERY

A.C. tears off  the wrapping and stares at a worn l -eather_bound volume. He reaai- t i r -E spine.. .

,,Henr:y rv, t jrt r and part rr,,.
(beat)  -

f didn't know Shakespeare hras intoseguels.

r 
"Ip::!, rJ,rt"ffTl.,r"" read them bynext week.

A.C.
r gave up book reports in the 6thgrade.

rhis is 
""JftlflT,,l 

trainins.

when 1,o, 
"jif 

training, r thouohtyou meant wielding tr idents and'-doing coot stuff in the waiei l-

A11 in o"" 
*ff#.tu*"

"""'!.Td,l;:nin"re, s prenty or sexand violence in there-to f6ep-you
interested.

coutdn,! ,ft"*=a give me thehiqhl ights and tel l  me how i i  ends?

rhe ressor,"fSftt? .n" endins,
Orin,  i t 's  in the journey.

McCafferv smir-es.wryry, then heads over the rocks. Dwarfedby the g- iant  set t in i ' " , l " , - i lc .  looks back out at  the vasttwinkr ing expanse oi  sei ,  diunteo by the myster ies i t  hords.

FADE OUT.

THE END


