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The BELLHOP ETHAN COX 21 White Middle-class kid from Missoun
Dropped out of college and moved to Miami to pursue a modeling career But found out
he was too short for the “big time ™ After running through hts savings, Ethan had no
choice but to get a real job ' With no skills to speak of, he ended up at The Parker
Realizing hus paycheck couldn’t keep him in Dresel jeans, he developed a sideline
enterpnise, which he keeps secret from the rest of the hotel staff

The HOUSEKEEPER GISEL PEREZ 23 Second-gen Columbian But this ain’t
no Motel-6 maid Gurl's got the goods Only reason Gisel’s pulhing a 9-5 15 because
she’s still on parole Got caught at 17 trying to make some fast money as a couner

Liitle did she know, the package was stolen “ice ™ After doing her bid, Gisel turned to
Case (her dead brother’s best friend) who offered her a job, which she uses an
opportumty to advance her singing career by networking with anyone remotely connected
to the music industry

The FRONT DESK QUINTON SOMES 26 Gay The antithesis of flamboyant

In fact. you wouldn’t even know he was gay Not that 1t’s a secret  He came “out” long
ago His dream 1s become a party planner But for now, he works at The Parker with his
best friend and roommate, Randi

The HOTEL “THE PARKER”  The oldest and most luxurious high-rise on Miamm
Beach Built at the turn of the century, this architectural diamond was the first Art
Nouveau hotel in the entire South For fifty years it had an impeccable reputation as the
hostelry of choice for the nch, famous and powerful In the early sixties, The Parker
began to fall out of favor and by 1972, its doors closed due to bankruptcy The hotel
stood vacant for years until Aaron Palmer, a real-estate mogul, brought it back to hife—
only to go Chapter 11 when he killed himself A few years later, Jan Schragger took
over with a mandate to make The Parker the finest hotel 1n Miamu, if not the world The
onginal Art Nouveau fagade was restored to its ongnal luster while Phullipe Starck
gutted the interior, creating tis finest, boldest statement to date
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FADE IN:
EST. MIAMI - DAY/NIGHT

Gateway to the Caribbean. Capital of South Ameraica. A
dynamic city rising out of the water like a chrome-and-glass
Atlantis, glistening under the tropical sun as 1f lathered
in suntan lotion.

Whether it's the swamps in Overtown, a waterfront condo on
Ocean Drive, or a mansion perched on The Intercoastal, Miami
1S & town in constant metamorphosis. Old money. New money.
And drug money. A multinational pleasure dome. Of many
tongues. And perpetual motion. Beautiful to the eye, ear &
mouth. A place where anything can happen. And usually does.

The CAMERA SWEEPS across the DOWNTOWN SKYLINE lit up like
the fourth of July, descending on...

EXT. PARKER HOTEL - NIGHT

An architectural monolith dramatically i1lluminated against
the night. An ESCALADE pulls up front. VALET opens the
door. Out steps CASE in head-to-toe Prada.

VALET
Evening, Mr. Rollins.

Case palms him a tip. But Valet begs off the bill.

CASE

C'mere.

(motions him closer)
Three things you should know i1f
you're gonna succeed here. QOne:
Don't ever call me Mr. Rollins.
Twa: Always keep the tip 'cause
you need it more than they do.
And three: This Job 1s just a
step to climbing a higher ladder.

He heads for GRIF wearing an earwig and waiting by the door.

GRIF
Cuttain' 1t close tonight, Case.

CASE
What'!'s the ETA on our guest?

GRIF
Five minutes.

CONTINUED
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CASE
Then let's get it done, Graf.

INT. PARRER HOTEL - CONTINUOQUS

They enter the majestic LOBBY, passing the infamous VELVET
ROPE BAR packed with a who's who of who's who. We TRACK

Case (a la Scorsese) who breaks off from Grif, greeting guests
with handshakes and helloes while we get snapshots of some

of the hotel's key employees...

CONCIERGE STATION
ORLANDO VARGAS is on the phone with a supplier.

ORLANDO
You're charging me $150 a seat
for Justin Timberlake? He's one
person. My client paid $100 to
see all five of them last year.

FRONT DESK

QUINTON SOMES checks in DAVID and FIONA, a handsome couple
in thear twenties.

DAVID
How can 1t pat be available? We
reserved the penthouse two months
ago.

QUINTON

Again, I apologize for the
inconvenience. And to make it up
to you, The Parker will be comping
your entire stay this weekend.

RANDI PALMER passes and makes a beeline for Case, unexpectedly
coming face to face with two of her old SORORITY SISTERS:
blueblood debutantes with matching nose-jobs. 1It's an awkward
moment for all.

SCRORITY SISTER #1
... Rand1i? We heard you were
working at a hotel.

RANDI
Can't seem to get away from the
family business.

SORORITY SISTER #2

Even when it'!'s no longer in the
family.

CONTINUED
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RANDI
(trying to be gracious)
So what brings you to The Parker?

SORORITY SISTER #1
I'm getting married.
(beat)
I would've invited you but...

RANDI :
I've been Xind of hard to get
ahold of since I dropped out of
Brown.

SORORITY SISTER #1
I'm sure I could arrange something,
1f you'd still like to come.

RANDI
This is our peak season. I'm
kind of busy. Why don't 1 let
you know?

ETHAN COX moves by pushing a luggage cart past BLYTHE MASON
(think Blythe Danner) who discreetly slips her key into the
bellboy's pocket... as Randi finally catches up with Case at
the SERVICE ELEVATOR.

) . RANDI - :
Is 1t too much trouble to let m
know when you rent out an entire
floor —- instead of having me
find ocut secondhand?

INT. SECURITY ROOM - SAME

Gra1f enters the nerve center of the hotel's surveillance
system, monitored by his support team.

GRIF
Terminate all video on level "p#.

INT. SERVICE ELEVATOR - SAME
A frustrated Randi rides up with Case.
RANDI
.+. 1I'm your assistant manager.
It makes me look like you don't
trust me. What kind of message

1s that sending to the other
employees?

CONTINUED
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CASE
Aand I'm the GM of this hotel,
which means I don't need to explain

. everything, Randi. I have my
reasons. So for now, this is
strictly NTKB.

RANDI
What's that? Some Princeton
Business School jargon that's
supposed to make me feel inferior
because I never finished college?

CASE
It means "need to know basis.?®

Randi looks embarassed as the elevator opens to reveal GISEL
PEREZ waiting to go up with her housekeeping cart.

CASE (CONT'D)
(dismissive)
Night, Randi.

Randi reluctantly gets off the elevator, storming past Gisel.

CASE (CONT'D)
Catch the next one, homegirl.

. INT. PENTHOUSE FLOOR - MOMENTS LATER

Eerily deserted. Case makes his way down the hall. Glances
up at the SECURITY CAMERA to see 1t power off. Then opens a
special "access" door, climbing a metal staircase to the...

EXT. HOTEL ROOF - CONTINUOUS

Wind from a HELICOPTER rustles Case's suit as it lands on
the heli-pad. LUTHER MORRIS (think Russell Simmons) steps
out. The two men exchange pounds. There's friendship and
respect here. .

CASE
The floor's been ¢leared.

LUTHER MORRIS
Appreciate you takin' care of
everything, Case. But most of
all, your discretion.

CASE
Let me know if there's anything

else I can do to make his stay
more comfortable.

. Luther signals the chopper.

CONTINUED
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Like a military maneuver, a retinue emerges and removes the
42 year-old King of Pop NILES BROWN (think Michael Jackson
meets Elton John) on a stretcher.

CUT TO:
INT. HOTEL BAR - MINUTES LATER

GARRETT ANDERSON sits at the bar. 24. Preppy handsome.

with a family pedigree to go with it. He pays particular
attention to Randi's SORORITY SISTERS now talking with BLYTHE.
But right now he's more interested in a CHOPARD WATCH, which
he lifts from the man next to him. This gquy's a pro. He
casually finishes off his drink, then exits.

" RANDI (0O.S.)
Garrett Anderson.

Garrett stops dead in his tracks. Wonders if he's busted.
Turns to see Randi. Smiles...

‘GARRETT
wWell, look at you. How long has
it been? .

There's mutual attraction here. Always has been.

. RANDI
Prep school. What are you doing
in Miami? Last I heard, you were
living in Boston.

GARRETT
Came in for a trade show. I'm in
the jewelry business now.
(glances around)
This place sure has changed since
your father owned i1t... I heard
what happened. I'm sorry.

RANDI - _ :
Don't be. 1It's hard to have
sympathy for people who commit
suicide -- leavang their family
in financial ruin.

Obviously still a sore spot.
GARRETT
Then you won't be offended if 1
offer to buy you a drink?

RANDI

After the day I've had, I hope
you can afford more than one.

CONTINUED
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But as she heads for the bar, Garrett redirects her 1n the
other direction, not wanting to return to the scene of his

crime.

GARRETT
It's quieter in the lounge. That
way we can really catch up.

CUT TO:
INT. PENTHOUSE SUITE - SAME

Now a frenzy of activity. One room has been completely
transformed into an ICU for Niles Brown who lies in bed as a
full medical staff attends to the superstar. At his side i1s
his good-for~nothing 19 year-old son, REED.

NURSE
Your father needs his rest now.

Reed nods, then walks over to Luther hovering nearby.

: REED
Can ya pocket ne a couple hundred
to tide me over?

LUTHER MORRIS
Tide you over for what? The next
time you wanna freeload?

REED
C'mon Luther, I maxed-out my cred:it
cards just to get here. I wanna
get somethin' to eat.

LUTHER MORRIS
Help yourself to the mini-bar.

COT ToO:
INT. HOTEL HALLWAY -~ MOMENTS LATER
David and Fiona can't keep their hands off each other as
they make their way down the hall toward their room, stopping

several times as the passion takes over.

FIONA
I can't wait to get naked.

DAVID
Patience now.

FIONA
Trying to tease me?

CONTINUED
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DAVID :
I have a special surprise planned.
FIONA |
Tell me.
| DAVID

Then it wouldn't be a surprise.
Exclted, David throws open the door with great expectation:

INT. HOTEL ROOM - CONTINUOUS

But the couple 1s taken aback when they see the room decorated
with kiddy balloons by... CUCKOO the CLOWN.

CUCKoO
(breaking into song)
Happy Birthday to you. Happy

Barthday to you. Happy birthday
dear Fiona--

DAVID
wait, wairt, wait. There's some
confusion here. I hired an Elton
John imperscnator to sing "Your
Song.Y Not some dumbass clown.

CUCKOO

This is the third time this month
they mixed up the orders.

. {beat)
But as long as I'm here.

(sings w/kazoo)
nJt's a little bat funny, this
feeling inside..."

As Cuckoo continues to sing the classic, Ethan enters with

their luggage. He's seen a lot of things but this tops them

all. PFiona finally notices the size of the mattresses...
FIONA

{to Ethan, incredulous)
Are those twin beds?

CUT TO:
INT. HOUSEKEEPING STATION - LATER
Gisel is humming to herself when Orlando enters.

ORLANDO
What up, Gisel?

CONTINUED
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GISEL
I'm not going out with you. So
don't be wastin' your breath.

ORLANDO
Just wanna be friends. why you
always think I got ulterior
motives?

GISEL
'Cause ya do. That's why they
AKA-ed you "Dough." You always
on the take.

ORLANDO
Now you're hurtin' my feelings.
Especially when I came all the
way up here to give you this.

envelope. Gisel opens 1it.

GISEL
A complimentary facial?

ORLANDO

I throw the salon a lot of
buginess. Just showing their
appreciation.

(beat)
Persconally, I've never been into
people picking my face. Not that
I need it, with this complexion.

GISEL
(re: free facial)
Thanks, Orlando.

ORLANDO
No problem.

Turns to exit. Then acts as if he suddenly remembers

something.

Gisel shakes

ORLANDO
Oh, you wouldn't happen to know
who's up in the "P" this weekend?

her head, seeing right through him.

GISEL

I knew you were workin' some game.
ORLANDO

Game? This 1s my job.
(MORE)

8.
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ORLANDO - (CONTYD)
wWhaich I take great pride in. 1If
I deon't know my customer, how can
I possibly accomocdate his or her
special needs?

: GISEL
I don't know nothint', okay?

ORLANDO
You're tight with Case.

GISEL
I beg your pardon.

ORLANDO
He got ya this job, right? Rumor
has 1t, you two even grew up in
the same hood.

But Gisel ain't talking.

It's still a

Now he's got

ORLANDO (CONT'D) .
Look, I just thought maybe you
could find out for me. 1I'd make
it worth your while. :

GISEL
How ya know what my while's worth?

QRLANDO
I can throw in a wax to go with
that facial. Upper. Lover.
Wherever you got it =-- they'll
remove it. '

no—-go for Gisel.

ORLANDO (CONT'D)
I know you got aspirations. Face
1t Gisel, you aren't gonna be
cleaning up after other people
forever. Do this for me, I'll
get your tape to Emilio Estefan.

Gisel's attention. The girl's tempted.
GISEL

Sorry. Last time I did business

witlh someone like you, 1 ended up

doin' a four-year bid in "Eglan.?®

CUT TO:

But...

9.
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INT. PENTHOUSE SUITE =-- HOSPITAL ROOM - LATER

Luther peeks in on Niles now sleeping peacefully. Hears the
phone ring. Picks it up as Grif watches nearby.

LUTHER MORRIS
Hello... Champagne? We didn't
order no Cristal... Whn is thic?

INT. CONCIERGE STATION

Orlando hangs up on Luther, no one the wiser to his scamming
ways.

BACK TO PENTHOUSE SUITE
Grif takes the phone from Luther. Calls downstairs.

QUINTON (V.O.)
Front desk. How can I help you
this evening?

GRIF
Quanton, thais 1s Grif. No calls
are to come in or outta here from
now on, understand?

CUT TO:

INT. HOTEL HALLWAY (1iTH FLOOR) - LATER

Randi walks Garrett back to his room. They're both a bit
tipsy. And the attraction between them stronger than ever.

RANDI
... You shouldtve heard them. As
1f it was beneath them to even be
seen with me: "I heard you worked
at a hotel.” Like I was an
ordinary clerk or something.
Bitch.

They reach Garrett's room.
RANDI (CONT'D)
They even had the nerve to ask if
I'd check them in.

GARRETT
You can check me in. For the night.

RANDI

As tempting as that sounds, I
don't think so...

CONTINUED
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GARRETT
(opening door)
Come in. Just for a few minutes. .
What are you afraid of? -

RANDI 4
where things might .lead.

GARRETT
Would that be so bad? I mean,
I'm the guy who's had a crush on
you since I was 14. And technically
speaking, it can't be a one-night-
stand because we already know
each other...

He gazes into her. eyes, the grav1ty of pass1on tugging at
them.

RANDI
Then you'll have to settle for a
kiss, and work your way up.

GARRETT
I'1l take what I can get...

They kiss. And what a kiss. Passionate. Hungry. With a
knocks-mewoff—my feet embrace. Randi finally breaks away.

" RANDI .
Good-night.

Garrett disappers inside his room asg Randi walks away,
practically floating on air.

INT. GARRETT'S ROOM - CONTINUOUS:

once inside, Garrett dons surgical gloves and removes a PICK-
KIT. He then jimmies the lock of the adjoaning-door to the

next room. Pure child's play for a thief like him...
" cuT To:
INT. G.M.'S OFFICE - LATER THAT NIGHT

Case and Grif watch an entertainment story on Niles Brown
accompanied by TV news footage.

TV REPORTER
... "Niles Brown is in London
prepping to kick—-off his 18-city
‘Eurppean Tour. Meanwhile, the
‘normally reclusive pop star was
-spotted near Harrod's Department
Store, almost causing a near riot."

11.
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Case flicks off the big-screen.
this 1s a very different Case.
the corporate mask.

they go back.

CASE
How's Nilles big-ballin' London
when he's in that hospital bed
upstairs?

GRIF
Man's been pullin' the same trick
even when he weren't sick. Had
more doubles than Saddam frickint
Hussein. That's why he started
wearin' that stupid bandana on
his grill. Made it easier to
dupe the press.

CASE
You sure that dude in the penthouse
isn't an 1mposter too?

GRIF
I'd recognize that asshole
anyhwere.

CASE

Have to say, 1t's kinda surreal
having the man here.

GRIF
Why? Plenty of celebs come in
and outta this joint.

CASE
But how many legends spend their
last days?

GRIF
After he moves on, they'll be
freaks linin' up down the block
to rent that suite triple-rack
rate.

CASE
Niles was my 1dol growin' up...
Spent hours listening to ham on
the b-box.

GRIF
Heard ya all the way next door --
playain' that same damn song over
and over. What was the name of
that flow?

12-28-02 12.

In the privacy of his office,
The persona‘'s gone. So is
'Cause 1t's Graf he's talking to. And

CONTINUED
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CASE
"Keep It Down.

- GRIF a
. Felt the same way 'bout N:Lles
't1l I spent a year on the road
with the entourage. Got a whole
different take on the cat now.
And it ain't all good.

There's a knock at the door.

CASE
It's open. =

Quinton enters with some paperwork.

CASE
How the numbers tonight?

QUINTON
It's a full house. Not a key
left in Emerald City

GRIF
Don't get any better than that.
CASE
(unimpressed)
. The Parker's captured the shine
of the moment.

GRIF
This moment's lasted three years,
with you ridin' i1t all the way.

CASE _

This 1s a business of trends.
Nobody stays on top of the game
forever. No matter how fresh
they try keeping'it. Just a matter
of time ‘til we fall off, and
another hotel becomes the hot
spot to kack it

(as Quanton Ieaves)
Restaurant recelpts in here too?

QUINTON
Every digit you ever wanted, and
more.

CASE

Thanks, Quinton.

. After Quainton exits...

CONTINUED
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CASE {CONT'D)
We've come a long way from those
days back in the L.C.

GRIF
If your ol' hoodies could only
see ya in this rent-a-crib. Therr
eyes be buggin' outta their heads.

CASE
Got you to thank for that. 1If
you hadn't twisted me 'round,
I'd exther be dead, i1n jail, or
still slinging rock.

CUT TO:
INT. FRONT DESK - MOMENTS LATER
Randi 1s talking to Quinton about Garrett.

QUINTON
You should've gone for it?

RANDI
I wanted to, but I was worried
that he'd think I was a slut.

QUINTON
You are a slut.

RANDI
Quinton, I haven't had sex in
sixteen months.

QUINTON
Then 1t's definitely time to be a
slut.

RANDI

I have a rule about not "giving
it up" on the first date. Not
that 1t was really a date.

QUINTON :
I'll never understand this
heterosexual concept of "holding
out,n

RANDI
It's romantic. Builds tension.
S0 that when it eventually happens
on the third date--

CONTINUED
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QUINTON

Ventra waiting +hatr 1nng? No,
no, no. It's’'time Randi gave up
her old ways, which by the way,
haven't been working for you.
Now you just march up there and
knock on ‘that boy's -door. -

RANDI
What do I say... ?

, mnmmn-
You don't need to say anythlng.
Believe me, he'll get the message.
Particularly if you say you're
;not wearing any underwear.

RANDY
I don't Know...

QUINTON
*As your best friend and roomate --
this 1= a direct ordeér to surrender
the pink.

k . 1 - Ramb I )
But-f-- :

a : QUIHTON o
.,Grab ‘It while you-can. It might
"not be there tomorow. - E

As he shoos Randi off...
CUT TO:
INT. ROOM NEXT TO GARRETT‘S - MOMENTS LATER

Garrett lafts a diramond broach and a sapphire ring from the

' ROOM SAFE, when he hears a KNOCK on his door. -He stares out
the PEEPHOLE (of the room he's robbing) to see Randi. Garrett
wants to let her amn, but he needs to flnlsh up thas job._

INT. HALL OUTSIDE GARRETT'S ROOH - SAHE

Getting no answer, Randa - shrugs and finally walks away --
“ running into Blythe further down the’ hall.

BLYTHE
I really wish you'd come to this
Ldlotlc wedding, Randi.
(off Randi's reaction)
I love my niece -— so I can be
honest. Thlis marriage is never
going to last.

CONTINUED
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12-28=02

- " DAVID ..
What makes you say that?

BLYTHE
Because Susan and Tom are two of
the most souless people I've ever
met.

RANDI
The only reason I was 1nvited was
because she was feeling guilty.

. BLYTHE
Who cares why she invited you.
My brother's paying for it, and I
need someone to talk to. The way
we used to when you were at Brown
and I'd come up for the weekend.

RANDI _
I'm sure there's plenty of guests
who can entertain you.

BLYTHE
I want stimulating conversation.
Not melodrama. Half your old
sorority sisters have been in
rehab, The other half are living
off trustfunds while they figure
out what to do with their pathetic
lives. '

RANDI
Okay, okay —-- I'll come.

BLYTHE
If you want, bring a date.

Garrett's. The very one he's robbing.

INT. BLYTHE'S ROOM - CONTINUOUS

Garrett silently closes the adjoining door just as Blythe
enters. A moment later, she HEARS the front door open.

It's Ethan. Blythe tucks some money in his uniform pocket,

then unzips his pants...

END OF aCT T

FADE OUT:

16.
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FADE IN:
. INT. CONCIERGE STATION - DAY
The phone rings. orlando answers.

ORLANDO n
Concierge Station. Orlando
speaking.

TABLOID REPORTER. (V.0.) -
How's my boy Dough, doing?

ORLANDCO .
Can't complain, Eddle.

- ' TABLOID REPORTER (v.0.)
Got a tip that Kelly Evans just
flew 1n from Atlanta and is on

her way over. You wouldn't happen
to know why? - o

OCRLANDO

(lying) '
Heard she was check;ng in. But I
don't have the low yet.

. TABLOID REPORTER (V.O.)
Also have i1t from a reliable source
that she canceled an 1ntervlew
with Natalie Ward.

ORLANDO
So.

TABLOID. REPORTER (V.O0.}
So nobody cancels on Natalie.
Especially with Kelly's career in
the toilet.
ORLANDO
I'm all over 1it, Eddie. Lemme
hit ya back. ’
He hangs up, scheming his next move.
CuT TO:
INT. CASE'S ESCALADE - DAY

The stereo kicks as Case drives with Gisel in the passenger.

CONTINUED
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. GISEL
Appreciate you givan' me a lift
to work. Damm car, I should just
Junk it.

Case's cell phone rings. He answers 1it.

CASE
Yeah.

INTERCUT:

INT. BLYTHE'S ROOM - SAME

Grif's on the other end of the line, talking to Case as he
examines the tampered safe.

He hangs up,

GRIF
Someone peeled the room safe in
1124.
CASE
How much did they boost?
GRIF
Two pieces of designer ice.
CASE
Insured?
GRIF

Yeah, but the guest's making a
real stink.

CASE
Wwho 1s she?

, GRIF
Bythe Mason: Blueblood. Big
bank. Woman who ain't never heard
"no." She's in that party for
Sunday's wedding.

' CASE
I'm three minutes away.

then speeds toward the hotel.

GISEL
Pull over.

CASE
Wwhat for?

18.
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GISEL -
Just braing it to the curb.
. She opens the door and beglns to get out._
| CASE

wait a second. fﬁhere you going?

GISEL ‘
I'm walk;n' the rest of the way.

CASE
Am I mi551ng somethlng here?

. GISEL
The boss shouldn't be seen waith
thé help. - Not good for ‘the -image.
'Specially with all you done to
reinvent yourself.

: CASE : :
You know where I came from. I
got nothin' to prove no more. To
anyone.

- GISEL
But I do.’ B ‘
(closes car door)
~ And Tidon't want nobody thinkin®
. that I'm ridin' your coattails,
or anyth;ng else. :

Case watches her walk away, then finally drives off.

CUT TO:
INT. FRONT DESK - DAY
Randi stops by to see Quinton,
- - RANDI - : *
I notlced you didn't come home
last night.
QUIHTON

Stopped By to Ssee -my "regular"
when—there's—no—one—elee—in~my-
l1fe luv buddy. Ended up staying
for croissants and cappuccino.
He's ‘50 sweet.

(beat) .
8n how'd it ar?

CONTINUED



12-28-02

RANDI. -
It diadn't. Garrett never answered
the door.

He tries to make her feel better...

QUINTON
There could be an explantion.
Maybe he's a heavy sleeper. Maybe
you worked him up so much, the
poor guy couldn't resist himself.

RANDI
Or maybe he was with someone else.

QUINTON
That's what I like about you.
You're always so positive.

RANDI
I'm going back to my office and
sulk.

QUINTON

Sulk well. That way you'll really
get over 1t. Otherwise you can
count on years of therapy.

A moment after Randi exits, Orlando approaches.
ORLANDO
Is Kelly Evans booked for arrival
today?

Quinton checks the computer registry.

QUINTON

I'm not showing anythang.
ORLANDO

Try "Misty Barker." Sometimes

she goes by that alias.
Quinton looks under that name as well.

ORLANDO (CONT'D)
How about Elencre Austin?
- (Quinten shakes head)
Anita Matthews?
(Quinton shakes head)
Holly Lang?

QUINTON
Nothing. How do you know this
stuff anyway?

20.
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Before Orlando can respond ‘his cell rlngs.

ORLANDO il
Hello? ... I'm worklng 1t, okay’

" o TO-' SO
INT. HOTEL LQQBY ~ .DAY
Bythe 1s readlng Case out about her stalon Jewelry.

BLYTHE
<.« That: broachehad.great L
sentimental value. Aside from it
being from my third husband who's
now deceased. :Worse, I now have
nothing. to wear. bo my'nlece's
:»waddxng.~ o

R CA&E
I assure you that ny statf is
looking into this matter wvery
carefully.

BLYTHE
The question is: Who's looking
" 1nto your staff?

CASE = SRt
All my employees are bonded Mrs.
Mason. - - ,
‘w BLYTKE >

. Let me make myself clear,: Hr.- "
Rollins. If that jewelry isn‘'t
recovered, this incadent will: be = .~
a PR nightmare for your hotel.

.,She spots Bthan makxng hls way toward: the.elevators.

A

= BLYTHE (COKT'D)
I‘n late for brunch.-

she turns on. her: heels, heading 1n Ethan's directxon..

_IHT. ELEVATDR - MDHERTS LATER
.Ethan steps aboard surprlsad to find Blytha right behind.

The bellboy shoots her a coy smile, feellng cocky

. : ETHA¥
What.time tonight?

But Blythe 16 1n no mood: for games..

CONTINUED
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, BLYTHE - - -
Cut the crap, okay? I want it_
back. <

Ethan seems puzzled by Blythe's less than warm attitude.

ETHAN
What're you talking about? The
tip? No one's ever complained
before. But 1f you weren't
satisfied...

He begins to hand her money back, which Blythe shoves away
in disqust.

‘ BLYTHE S
Don‘t play games with me, you
little twirp. I know you ripped
me off. And if that jewelry isn't
returned by Sunday, I promise:
you won't be working at thas hotel
on Monday.

Bythe exits from the elevator, leaving Ethan nervous about
his future.

CUT TO:
INT. CONCERT ARENA (CIRCA 1982) = NIGHT

Sold out. The audience anxiously waits for the concert to
begin. Suddenly, the lights go off. The fans clamor wath
excitement. The first musical beats play -- immediately
recognizable to the audience, who cheer in delight.

ANGLE ON STAGE (FROM BEHIND)

A saingle spotlight 1lluminates a SILHOUETTED FIGURE, standing
motionless on the proscenium. The crowd goes wild, unable

to contain itself. But the superstar hasn't even begun. He
teases the audience with a few of his infamous dance moves,
then abruptly freezes for full dramatic effect.

The fans scream for more. And NILES BROWN gives it to them
with his smooth-as-silk signature voice. Especially the
GHETTO-FABULOUS GIRLS pushed up against the stage. They
almost tear their hair out in ectasy as he croons a few feet
away. That's when the superstar notices...

One GIRL 1n particular. No more than 18. A black beauty.
As innocent as any hoochie from the hood can be. The qarl
sings along to the music. Knows all the words.

Course, Niles can't hear anything but his own voice. But
st1ll can't take his eyes off her. He moves closer.

CONTINUED
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Bends down. 1It's almost llke lees is sxnglng to her now.
To her and her alone. . .. . - e

Niles reaches. out h;s hand. The Girl tantatively stares
back. But h;s eyes -assure her it's okay,. . And with that,
the Girl takes Niles' hand and comes on stage .
. Girl's got some dance meves 0of her own. The crowd cheers to
see common folk sharxng the stage‘thh the star. -Niles wants
her to sing the chorus. To hxs surprzse, the Girl's also

got an amazing voice..- -

Niles can't help but be 1mpressed and lets the woman go, now
. backing up her vocals.  -As8 they share the mic,.the two.
exchange a look... love at first sight. Little does Niles
know this young woman. is KELLY EVANS...

'SMASH CUT:
INT. PENTHOUSE SUITE =-— HOSPITAL ROOM - DAY

Niles awakens from dream's memory to see Luther s;ttlng
‘vigilantly in the corner... o e e e

NILES BROWN
- Is she. herg yet?

AN

"CUT TO:
INT. HOTEL LAUNDRY ROON - DAY

_ﬁorlando nmves past a slew e; lndustrial wusher and dryers,
toward an-elderly CUBAN LAUNDRESS. They. address each.other
in Spanish with familial fondness.

LAUNDRESS
Que pasa, Orlando?;.

. . +He packs her on the cheek as Lf she were. his own:, g;andma.
- Hands her a 1etter-slzed envelope. : ey

i ORLAHDO ‘
It's that green card for your son
in-law.

LAUNDRESS
This as £from:21ist Street?

. o ORLANDO :
No senora. thisg one is real. :

LAUNDRESS,
{relieved)
Gracias. 1 pay you the money
every week. As long as it takes.

CONTINUED
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Please, consider it a favor to
your family. I know what it's
1i1ke to come to this country and
not be able to work without one
‘of those.

The woman can't thank Orlando eneugh. Then hands him four
perfectly'pressed uniforms.

ORLANDO (CONT'D)
See you next Tuesday.

As he exits, he notices some EXPENSIVE SHEETS in a hamper.

ORLANDO (CONT'D)
Wwhere!d these sheets come from?
This i1sn't hotel linen.

LAUNDRESS
‘The penthouse.

Orlando examiﬁes them more closely. Recognizes the label.

" ORLANDO
Yves Delorme. 600-thread count.
A set of these go for at least
$2,000 a pop.

The Laundress had no idea. Orlando suddenly notices the
monogrammed initals N.B. on a pillowcase. A look of
realzzation ¢omes over him when he deduces who's up in the
penthouse. Little does he know what's really going on...

CuUT TO:
INT. DAVID & FIONA'S ROOM = DAY
The amorous couple are in the throes of sex under the covers.
David decides to show off by trying a Cirgque du Scleil move.
He picks Fiona up under her butt and makes love to her against

the wall with the sheet draped around thelr bodies like a
huge cape.

INTERCUT:
EXT. HALL OUTSIDE DAVID & FIONA'S ROOM

Gisel pushes her cart toward their room. Then knocks on the
door, absent a "Do Not Disturb" sign.

GISEL
Housekeeping.
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INT. DAVID & PIONA‘S ROOM

The couple can't hear Gasel enter ovexlthtar passion. But
what they don't realize 1s that all this movement is causing
the twin beds (which have beén pushed together) to gradually
separate untal... David-.and:Fiona fall down into the gap.
Ouch! Their moans of ecstasy quickly turn to moans of mutual
pain as Gllel leans over the(ahyss...

Lol GISEL -
Do you want.to ma to»come hack’

CUT TO:
INT. SECURITY OFFICE — DAY
Orlando pays a surprlse v1§1t‘to Grlf.

GRIF
. .How's the conckerga businass’

ORLANDO
You know me, never one to complaln.
GRIF e
Why should ya? With everythlng
you got goin'.in this hotel --
you're probably pulllng down more
v~chaps than tha .

Orlando trles mn he humble, but 1t's 1mposslble.

ORLANDO: -

- Let: me assure you. that everything
I do 1s completely above board,
and in the service of The Parker's
exclusive clientele -- who

*  .appreelate.the-great lengths I go
toiprovide them with the most

-camfortahln stay p@581hl¢.P

:a.i ;

S R _GRIF IR
That’s ‘one ' good- rap. actually
think you believe-it:too.

ORLANDO -
I1f you ever need-anything, you
just give Orlando a holler.

S anr R >
You came all the way up 1n here
‘to tell me:that? —: -

CONTINUED
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ORLANDO - ” : :
No, thought I'd pass a 411 on to
my main securlty-man.

GRIF :
From one of your many "sources’"

ORLANDO :
Can I help 1t if people confide
in me? Guess, I just have one of
those faces, my friend. You know,
like & hairdresser or something.

GRIF
So what do ya got for me, brotha?

ORLANDO )
Kelly Evans 18 on her way over.

Though Grif keeps a poker-face, he seems shaken, for reasons
that will become clear later.

: GRIF
Yeah, so? That supposed to mean
something?

ORLANDO :
‘ (trying to play Grlf)
I doubt Niles Brown wants his ex-
wife showing up here after that
nasty divorce they went through.

GRIF
Niles Brown is in London prepping
has European Tour.

- ORLARDO
Look, I know you can't be straight
with me. And I respect that.
When it comes to your job, it's
all about i1ntegrity. But that
aside, there's a rumor going ‘round
that Niles Brown's up there in
that penthouse.

GRIF
Who told you that?

ORLANDO
Just passing on what I heard.

26.

And Orlando exits. Grif contemplates his next move. A moment
later, he's out the docr.
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INT. HALL OUTSIDE SECURITY OFFICE - CONTINUOUS

Orlando secretly watchss Grif exit, lxka a Man On a MissSion.
The concierge smiles to himself. He now knows, without a
doubt, that the rumor .about Hlles Brown 18 true.

CUT TO:
EXT. HOTEL ENTRARCE - Monznrs L&T&R:‘

Grif flags down the parking VALET, whispars something in his
ear, and he takes off runnang. .

-SMASH CcUT: -
INT. LIHOUSIHE (?RhVELIHG) - Dh!

Sitting alone 1n the backseat 1s a tense RELL! EVANS (think
vanessa Williams).. The limousine turns the corner, then
pulls into the DRIVEWAY of the PARKER:HOTEL. But they can't
get by a STALLED CAR with the hood up. '

The limo DRIVER honks at.the anet, now hunched over the
engine, preteading.to: fix. the. problem,  But of course, thas
1s just a ploy. e

KELLY EVANS
What's goang. on?

DRIVER ,
Locks. like a stalled car, Miss
Evans.

KELLY EVANS
Can we go around it?.

Before the Driver can respond, the back door of the lamo
abruptly. flies opens to reveal... Grif who glides 1n pext to
Kelly. She looks taken aback to see him.

GRIF
Hello, Kelly..,

_ . KELLY EVANS

Last time I saw the likes of you,
yYa creeped out in the middle of
the night w;thout a word tovnwbody.

GRIF
Never been much good at good-byes.

) KELLY EVANS Co
I see you're. back on his payzpll

-CONTINUED
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GRIF :
My road-dawg days are over. 1
punch-in for The Parker now.
(to Driver) .
Pull this ride 'round back.

KELLY EVANS
This another one of Niles' crazy
covert schemes? Man's gettin’
more wack older he gets. Can't
believe you, of all people, got
caught up in this hype.

She obviously has no 1dea what condition her ex is in.

KELLY EVARS (CONT'D)
Look, 1f I'm meeting that son-of-
a-bitch, I'm going through the
front door -- not the service
entrance like some hlred help.

GRIF
1 advise against that. ‘'Less you
want the whole world knowzn' you're
here.

KELLY EVANS
I got nothing to hide, Graf.

GRIF
Trust me on this one, alright?

CUT TO:
INT. SERVICE ELEVATOR - LATER

Grif rides up with Kelly..lthtle does she know the effect
she has on him. He can hardly keep his eyes off the woman.

KELLY EVANS
wanna tell me what was so damn
important that I needed to jet
here on a moment's notice and
meet in this hotel of all places?

GRIF
You know 1t ain't my place to
speak outta turn.

KELLY EVANS
Last time I even talked to the
bastard was five years ago --
when he tried screwzn' me out of

nmy publishin'.
- (MORE)

CONTINUED
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. e + EUANE (CONT'D)
-;Th&aqsﬂbaen»ﬁo&much more’ peaceful
without all his superstar nonsense
in my llfe.-

e sxzr . .
You a star in your own right now.

KELLY EVANS
I'm on the fade, Grif. But believe
you me, I ain't outta this game
yet.

She looks up, notices the way he's looking at her. Almost
1f he wants to tell her something. But it isn't about Niles.

KELLY EVANS (CONT'D)
... What?

GRIF
Nothing. You look good, Kelly.

KELLY EVANS
So do you, Grif. Always dad.

Her mind races back to her ex.

KELLY EVANS (CONT'D)
Niles probably brung me here just
to tell me what a bad momma I am,
and how I messed up our son.
Either that, or to meet his newest
groupie-bitch bride~to-bae...

CUT TO:
INT. CONCIERGE STATION ~ SAME
Orlando 1s on the phone with the Tabloid Reporter.

ORLANDO
I've got your exclusive, Eddre.
But I want some major paper for
this story, or I shop it elsewhere.

TABLOID REPORTER (V.0.)
The Niles-Kelly reunion is already
old news. Hard to believe they'd
actually reconcile. After all
they've been through. But The
Parker is where they got married.

ORLANDO

(sorely disappointed)
who scooped me out, man?

CONTIRUED
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;s TABLOID. REPORTER (v 0.)
' Got ‘a deep inside source. - Petter
‘lueck next time; chump L

‘.

Orlando hangs up, noticang Niles' son REED, eating a big
meal as a TV NEWS VAN pulls up with a VIDEO CREW.

FADE OUT:

FNT} OF ACT TT

30.
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FADE IN:
EXT. HOTEL ENTRANCE - DAY

Grif gazes at a multitude of NEWS CREﬁB camped across the
gtreet, along with a horde of devoted fans, hoping to catch
a glimpse of thear eluslva 1dol...\n;les Brown.

(into headset)
How the, hell'd.they get. 1n’

SECURITY TEAM f1 (v 0.)
Delivery truck. Saxd they were
florists. '

T

S GRIF .

From thas pOLnt on, no venﬂor
~.goes_ingide that service entrance
_without an invoice number.. If
fnecgssary.,do a qoddamn hqdy~cav;ty
‘search. .

Pan across the lobby to Case and Rand1; S
: - te . v = I .

"i:Naybe lt‘s ‘time, ¥°“ finﬂlljggit'f
“rug*what's goigg on- arouad here.

' CASE -
Just keep the media out of my
hotel, okay? e

e

. They look up when he _hears a NEWS CHOPPER .circling overhead --

;za‘telaphpto shot, thraugh the penthonsa windews

The couple enjoys lunch on the terrace. ‘Unable to stand
from his sexual mansuver, David:now has an:icepack.on his
back and feet propped up under a pillow, whlle Fiona has an

- 1cepack.on har tush, ‘unable to sit down.

;But they're maklng ‘the best of it gs Daviéhshcws her a
 SCRAPBOOK he put together of the two of them. ’

FIONA
I can't believe the work you put
into this. There's stuff in here
from our very first date.

A room-service WAITER arrives with a bottle of champagne.

CONTINUED
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WAITER
wWill there be anything else, sir?

DAVID
(signing check)
That_about does itf

. WAITER
(exits) '
Have a pleasant afternoon.

FIONA .
{re: childhood pax)
How'd you get these photos?

DAVID

Your mom.

(before she can say)
I know: your house burned down
when you were a kid, and these
-are the only copies that survaved.
Which is why I didn't glue them
1n yet. As soon as we get back,
I'm going to scan them at the
office.

Fiona 1s touched. The crippled couple awkwardly embraces.
Suddenly, the NEWS CHOPPER enters frame 50 feet from their
balcony. Hair goes wild, food flies, and the PHOTOS from
the SCRAPBOOK scatter, floating like confetti toward the
pool below. The injured couple frantically tries to catch
them. But i1t's useless...

INT. CONCIERGE STATION ~ SAME

Orlando pulls up EBAY on his computer. Then searches under

" the "Collectibles." There, we find NILES BROWN'S monogrammed
PILLOWCASE, whach Orlando obviously got from the hotel laundry

room. Blddlng on the item 1s already up to... $850. And
he hasn't even died yet.

INT. PENTHOUSE SUITE -- HOSPITAL ROOM - éAME

As Niles Brown lies comatose, a NURSE ties up a hefty bag of
medical trash under the supervision of Gr1f who escorts the
ncelebraty debris" down to the...

EXT. HOTEL BASEMENT

.. where Grif personally watches it burn in the INCINERATOR
to make sure no one can get toc it.

CUT TO:

—
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INT. PENTHOURE SUITE .-~ SITTING ROOM = DAY -

~Luther faelds phone calls,: try&ng-tozcon;rol sthe nndma:frenzy

' while Kelly impatiently waits for an audience wikth Niles,
N sti1ll unaware of his phys;cal condxt;on.

_ S xmmx M‘ICHOR (W.0.)
e Ln;he;, 1. KnOow you're & -
straxght shooteg.. And: we ! ng,;lways
bad:a good relationship. Because
we've always been honest: with
each other

LUTHER HORRIS

What'xe ycu;g!ttin‘fat Peter’

Look, 1 don't uant;to hurﬁ anyone.
But I know Niles was in the Bahamas
last week. S
LUTHER HORRIS
He loves the dslands. Always
;,has. : ihas:, aimz news t.,q nm:ly.

uamwan&-angaoa (Oms )

Baqntt Me pe do:this, Luther: I

: : know e was th&xc«foraexpnximantal
. treatments. The man's... s1ck.

RS

Luther goes off on the reporte;n

)

LUTHER MORRIS
That's blatantly -untrue. And if
- your. network’ goes.with that:story,
you can: count-on never havxng
znccess to SLies Brawa &gnxa,

\ NEWORK ANCHOR (o s, )
. This is a courtesy caill. .My source. . ..
' 1s solid, Luther. Beszdes, af
he's. as: i1) as they say, it's all
=3 moot,poxnt- CoE Pl

Luther hah§s up on him, looklng unsett;aé,

KELLY EVANS
Look,- I don't-krow: what tale you're . '
spinnin'.. . Buk we: known- each: other: . -
long enough to be real, even when
you're lylng to gyarybody else.

Little does she know, that in the very naxt room. ..



12-28-02

INT. PENTHOUSE ‘SUITE -~ HOSPFITAL ROOM - SAME'

. Reed-sits at his father's heds;de w1th tears running dOWn

. has cheeks.

NILES BROWN
what'cha cryin' about? I'm the
one that should be bawlin'. I
mean, check this skin and bones
out. I be lookln' like Jimmie
wWalker.

Reed can't help but smile. Wipes his eyes.

NILES BROWN (CONT'D)
Don't worry, I ain't leavin' this
Earth so fast. Still got plenty

- to do... and say

REED
Like what?

NILES BROWN
Like makin' amends for bein' a
terrible daddy. No bretha should
ever he estranged from his boy.
Son needs a "man" to bring him
along. And truth be told, I was
only half of that.

REED
That ain't true.

NILES BROWN
This the time to leave the lies
at the door. And no one, not
even my own son, gonna tell me I
weren't a selfish son—of-a—bltch.

Reed averts his father's gaze.

- NILES BROWN (CONT'D)
Good to get this all out in the
open. But I gonna get this father-
business right, if 1t -be the last
thing I do.

This only makes Reed feel worse. Grief wells inside him.
Through tears and crackin' voice...

" REED
I the one who should be
apologizin'.

4.

CONTINUED
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NILES BROWN © T.. ooiniiniow
Why s that’

=3 msnlt 'nuelrfmffa son-naither.. o ..
Ya gavae me avery. Wﬂmﬁy‘f SRR SE S
Opportunities I was blessed with

only 'cuz I 'wasg’ your blood.

Opportunities-i took for granted

and threw away -- 'cuz I hated

livin' in your shadew. I was a
<damn=£oﬁ1. s e

N E S

"NILES BROWR . .
Like father. Like son.

He hugs his father. _ |
RS ReED v

... I'm gonna nake you proud
- gomeday; I prauisa R T

NILES BRGWN
I'm holdin' you %oiyour word,
» boy.i<And don't’ think- I sxn't
gonna be watchin' over you hb’
matter what...

Kelly has reached her limit with Luther. 7

KELLY EVAHS
Look, whatever the hell this is
about, I wanna:get. it -over:with
so I can get back to Atlanta.

Luther's cell':phope: rings,again ‘Kelly angrily grabs it
away, throwing the phone against the walili’

LUTHER. HORRIS
Lo w (panse)yin .o R
aaﬂs a0t ‘well, Kelly._ﬁa

This is the last thing Kelly ever expectéd to hear.

KELLY évms
T eed How bad is lt?
By the look in Luther's eyes, he—doesn't need to answer.

Suddenly, they hear a MEDICAL MONITOR go off in the other
room. Luther bolts for the door to sae..}

35.
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INT. PERTHOUSE SUITE ~= HGSPITA£ ROOM

Niles in cardiac arrest. As a CODE-BLUB TEAH tries to revive
him, Kelly watches from the door¥way, unnerved by the sight

of her ex-husband, now a shadow of his ‘former self. Scared,
Reed makes his way to his mother's: side.

KELLY EVANS
... Why didn't you tell me?

REED
He made me promise. It was the
only thing I ever lived up to my
whole life. :

INT. FRONT DESK - SAME
Randi and Quinton discuss Niles Brown...

RANDI .
I just went to his concert last
year. It was awesome.

QUINTON |
I learned how to dance watching
his videos.

As he entertains Randi with some moves behind the counter,
Garrett unexpectedly shows up. Quinton makes himself scarce.

GARRETT
How's 1t going?

: - RANDI
I came by last nlght.

GARRETT
(pretends he's surprzsed)
Really7 When?

RANDY
About a half hour after we said
good-bye. But you didn't answer
the door.

GARRETT

I'm sorry. I always take a
sleepang pill my first night an a
new city. Helps me adjust to the
time change.

(gazes 1into- her eyes)
1f 1'd known that you'd changed
your mind...

CONTINUED



RANDI
I just might give you another
chance to make it up to me.

GARRETT
Actually, I came down here to ask
you on a real date. You know:
dinner, a little vino, great
conversation. That is, if you're
available ton;ght”

RANDI
I can't tonight... I have plans.

Garrett looks disappointed.

RANDI (CONT!D)
Unless you want to escort me to a
pretentious cocktail party?

GARRETT
I love pretentious cocktail
parties. They're my forte.

RANDI
Why don't I come by around eight?

GARRETT
Looking forward to it.

After Garrett exits, Quinton makes his way over.

QUINTON
That worked out.

Randi can hardly contain her excitement.

RANDI
Oonly problem is, I have nothing
to wear.

QUINTON

what about that Dolce Gabbana
dress you wore to last year's
Christmas Party?

RANDI
It's almost five years old.

12=-28-02

37.

She exits towaxrd her office. A moment later, Ethan approaches.

QUINTON
wWell if 1t isn't the good ol' boy
from Miassouri.

CONTINUED
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ETHAN
How's it hanging, Quanton?

QUINTON
That's not really a guestion you
ask a homosexual man unless you
want a colorful retort.

Ethan isn't in the mood to joke.

Ethan shoots

QUINTON
If I didn't know better, I'd think
you were depressed. There's
medication for that kind of thing
nowadays. So you shouldn't be
embarassed. Changed my life.
Half the people I know are on
Zoloft. And most of them are
straight.

ETHAN
I'm fane. It's just this job.
Sometimes I wonder if I gave up
my modeling career prematurely.

QUINTON
You never had a modeling career.
You're too short. Not that that's
ever been a prcblem for me.

him a weird look.

QUINTON {(CONT'D)
Joking.

ETHAN
(lying}
... A friend of mine back home
sort of got himself 1nto a
situation.

QUINTON
what kind of situation?

ETHAN

He was seeing this garl from work.
And ya know, ended up at her place.
Next morning, some of her jewelry's
missing. He didntt steal £, My
friend's not that type of person.

{beat)
So what would you do? I mean,
she's threatening to go to his
boss and get him fired.

CONTINUED
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QUINTON
How can she do that? If this
happened at her house?

ETHAN
Well, 1t's just that they'd
probably believe her because...
the customer's always right, right?.
QUINTON

The customer? Now I'm really
confused. :

Ethan realizes he just made a faux paf.

ETHAN
Forget 1t.

And Ethan walks away, more unresclved than ever...
CUT TO:
INT. PENTHOUSE SUITE -- HOSPITAL ROOM - MCMENTS LATER
The Code-Blue Team finally stabilizes Niles.
DOCTOR
Okay, we have a heartbeat.
(to Niles' family)
Please, I want everybody out of
here.
Kelly looks relieved as she and Reed enter...
INT. PENTHOUSE SUITE =~ SITTING ROOM

... to find Grif waiting.

KELLY EVANS
He's gonna be alright... for now.

Suddenly, Kelly breaks down in his arms. Grif consoles her,

feeling more for this woman then he wants to...
cuT TO:
INT. RANDI'S OFFICE — DAY

Randi pours over paperwork when a PORTER delivers a gift-

wrapped BOX. She reads the girft card... It's from Garrett,

and says... "To Tonight.® Randl tears open the box to
reveal... a sleek, sexy black DRESS, whlch is absolutely
perfect for the cocktail party

39.
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‘ INT. HOTEL LOBBY -~ SAME

Case grills the FLORIST while they stand in front of a sparse
. floral arrangement.

CASE

This isn't "The Delano." They're
into all that minimalistic crap:
one Calla Lilly in an Erte vase.
We pay you for exotic flowers --
not these seasonal weeds you can
buy on the Overtown offramp.

{spots Grif)
Excuse me.

He makes a beeline for the Security Head.

CASE (CONT'D)
Where the hell you been?

GRIF
Penthouse.

CASE
1 tried reaching you on your
headset. But 1it's down.

GRIF
That's 'cuz I turned it off.

o

(irritated)
I got reporters trying to sneak
into the "P," Niles' pillowcase
on ebay, and a booster loose in
this house. I don't need you
spending time upstairs.

But his words hardly impact. Grif's mind is somewhere else.

CASE (CONT'D)
Grif, you listening to me? I need
you on this burglary. Otherwise I
have to deal with Five-O.
(sees Grif's preoccupied)
What's up with you, man?

GRIF
... Kelly Evans.
(off Case's confusion)
She's the reason I left the tour...
Fell in love with the woman. I
think it was there for her too.
- Never talked about at.

. {MORE)

CONTINUED
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I mean, she was married.

12-28-02 41.

And

that ain’'t a line I ever cross.

He locks at Case as if he doesn't know what to do.

GRIF (CONT'D)

Them same feelings -- they're
sti1ll there, dawg. Strong as
ever. Even after all these years.

How can that be?

CASE

If you're asking my advice, level

with her, Graf.

GRIF
I don't know, man...

CASE

What don't you know? For the
last 24, you been watching that
cat upstairs ready himself for a
walk through that "tunnel of
light." Never know when the Big
Man's gonna call your own name...

INT. GARRETT'S ROOM - EVENING

CUT TO:

There's a KNOCK at the door. A dapper Garrett answers to

find... Randi wearing her new dress..

GARRETT
You look... incredible,.

RANDI
So do you.

He £akes her hand. Leads her inside.
with a lusty kiss.

RANDI (CORT'D)
That was nice. '

GARRETT

Then welcomes her

There's more where that came fron.

{beat)
Drink?

RANDI
Sure. Why not?

He pours some bubbly.

CONTINUED
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. GARRETT
Just need a moment to fix my tie.
He exl1ts to the bathroom. Randi 1s elated. This man is a
dream come true. She busies herself for a moment. Notices

some MAGAZINES on the naightstand. Leafs through one,
discovering the CORNER of a PAGE turned over,

To her surprise, Randi sees an ARTICLE about the upcoming
wedding that's CIRCLED. Peruses the other mags -- shocked
to see more ARTICLES earmarked with a wedding mention, and
that no expense has been spared to put on this lawvish affaar.

Unnervang suspicion wells up inside her. Randi wonders if
somehow she's being used. Garrett suddenly enters.

GARRETT
Ready to go?

Randi nods, putting on a smile.
CUT TO:
INT. PENTHOUSE SUITE —-- SITTING ROOM - EVENING

Case enters to find Luther sitting in the shadows... the
welght of the world on his shoulders.

LUTHER MORRIS
Network decided to go with the
story... Thirty minutes from now,
the entire world will know that
Niles Brown 1s on his deathbed...

INT. PENTHOUSE SUITE -- HOSPITAL ROOM ~ SAME

Niles opens his eyes to see... Kelly at his bedside. He
stares at her as if she were a mirage. She couldn't really
be here, could she? Kelly finally feels the weight of his
gaze, and locks up to see Niles. The two of them lock eyes.
For a moment, she wonders how he's going to react. But all
doubt is assuaged when he whispers one word...

NILES BROWN
Kelly...

: KELLY EVANS
Yeah, I'm here, ya son-of-a-~bitch.

0ff his smile...

FADE OUT:

FNI OF ACT TTT



12-28-02

FADE IN:
INT. G.M.'S OFFICE - EVENING
Grif and Case sweat Ethan.
| CASE
... An eyewitness saw you enter

Mrs. Mason's room around eleven-
thirty that naght.

GRIF
wWith a key.

ETHAN .
She gave it to me.

CASE .
Now why would Mrs. Mason do that?

Nervous, Ethan stumbles over his words.

ETHAN
Uh, she left one of her bags
downstairs.

GRIF

Problem with that spin i1s we got
videc of you in the elevator.
'Cept you ain't carryin®' nothan'.

Ethan finally crumbles.
ETHAN

I didn't steal her jewelry. Look,
do I have to spell it out for you

guys. - B
CASE

You telling us that you and

she ...7?

Ethan nods, embarrassed. Case and Grif exchange a look.
Then start to clown with ham.

GRIF
That woman's closin' 50, dude. -
Could be your grandma.
(to Case)
Boy should be seein' a shrink for
that.

43.
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- ETHAR
(defensive)
Mrs. Mason 1s a very attractive
woman, with great powers of
seduction.

CASE
So that's all it was? An interlude?

ETHAN
what're you inferring?

CASE
I think you got a pretty good
idea. Because if I ever found
out one of my employees was making
a piece on the wild side--

GRIF
We'd have to bump his ass on outta
here.

ETHAN
I swear, this was strictly
recreational. So big deal -- 1I
got an Oedipal Complex.
{beat)
Can I go now?

Case nods. After the bellhop éxits, they both laugh.

GRIF
White boys...
CUT.TO:
INT. HOTEL POOL - NIGHT
Olympic-size infinity-edge. Now deserted except for... Davaid

and Fiona, both passed out on lounges. In the distance,
Case can be seen talking with a CABANA BOY. He then makes
his way over to the couple, gently waking them.

CASE
The pool's closing, Mr. Hauser.

FIONA
(to Davad, groggy)
How long have we been asleep?

DAVID
Got me.

CONTINUED
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Disoriented, he grabs hi& BOTTLE of PAINKILLERS off a nearby

table, then ambles toward the lobby wth Fiona, both unaware
that they have horrible ' SUNBURNS.

‘ CUT ToO:
INT. HOTEL FOYER -- VERANDAE ROOM - NIGHT
Prenuptial cocktail reception.' Randi and Garrett mangle.

She puts on a good face. But Randi's mind 1s racing. And
Garrett has no clue.

GARRETT
I've been thinking...
, RANDI
About?
GARRETT

You and me. Us.

RANDI
Are we an "us" yet? " Because if
1t happened, I must've missed
something.

GARRETT

How often 1n life do you meet
someone that you have chemistry
with? That you're absolutely B
crazy about? That you feel laike
you've know all your life?

(beat)
I know we've only spent a little
time together--

RANDI
{qualifying)
As adults.

'GARRETT '
Maybe I shouldn't say this. Maybe
it's premature but I could
really... get serious with someone
like you. .
(beat) '
It's kismet that we ran into each
other after all these years.
And: you're single. I'm single.

RANDI |
And I live in Miami. You live in
Boston. QOh that. The geography
problem. '

CONTINUED
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I don't need to be in Boston. I
can do my business anywhere.

. Randi softens. This man always says the right thing. Maybe
there's a good explanation for those magazines in his room.

Blythe spots

GARRETT (CONT'D)
Is something the matter? You've
been acting strange ever since we
left the room. :

RANDI
Sorry, I guess it's just being
around all these people again.
Brings up a lot of different
emotlons.

her and heads over to them.

BLYTHE
You look gorgeous.
(beat)
You must be Garrett.

GARRETT
Pleased to meet you.

BLYTHE
(to Randi)
I approve.

GARRETT
That's a relief.

BLYTHE
Sense of humor too.

RANDI
Your rooms are actually right
next to each other on the eleventh
floor.

BLYTHE
(winks at her)
If 1'd known he was on the other
side of that door, I would've
left mine unlocked.

GARRETT
(re: Blythe's jewelry)
That's a beautiful necklace. 1I'd
say 66-67 carats?

CONTINUED
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BLYTHE
He's good. Although, I'm sorry
to say,. 1t's only on loan. I
borrowed it from the shop
downstairs after mine was stolen.

As a lightbulb suddenly goes off in Randi's head...
CUT TO:

INT. CONCIERGE STATION - NIGHT

Grif approaches Orlando.

GRIF
Since you seem to know just about
everything that goes on in this
place, maybe you can tell me who's
hockin' N.B.'s pillowcase on ebay.

ORLAKRDO
who'd want to buy used 11nen°
That's gross, man. :

GRIF
Peeps who collect paraphernalia
from legends, paricularly near-
dead ones.

ORLANDO _
Wish I could help. But I'm not
tapped into that kinda intel.
{beat)
Though real shame about Nlles
- being 111 and all. Never was
much i1nto his music. Not that I
can't appreciate 3t. I'm more of
a Carlos Jobim guy.

GRIF
I1f you happen to find out who
lifted that "p-case" from the
laundry room, I'd appreciate you
-givain' me the inside.

: ORLANDO
You got 1t, brotha.

CuT TO:
INT. PENTHOUSE SUITE -- HOSPITAL ROOM ~ NIGHT

Kelly and Niles are still alone.

CONTINUED
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NILES BROWN
... I know I don't got a lotta
clock left. So I'd like to go
out clean with ya—--

KELLY EVANS
{(gives him a hard time)
And how are ya ever gonna do that?

NILES BROWN
Thought I'd start by apologizin:'.

KELLY EVANS
For what?

NILES BROWN
You know...

KELLY EVANS
No, I want specifics, Niles.
Let's face it, you got a long
list of offenses. Probably even
forgot some of the more nasty
ones.

Though Niles knows she's kidding, there's truth in her words.

KELLY EVANS (CONT'D)
C'mon, out with 1t now. And hurry
it up. Gottta jet back tc Atlanta.

_ NILES BROWN
Ya really want me to do this?

KELLY EVANS
Just betause you're dyin', don't
mean I'm gonna let ya off easy.

NILES BROWN
I'm dyin'? Ya serious? Damn
doctors don't tell ya nothin®
these day. Guess I best hurry.

He reaches cut for her hand. Kelly gently grasps hold of it.

NILES BROWN (CONT'D)
Only regret in this life, was
losin' you...

KELLY EVANS
Fot that that would'a kept ya
from creepin' with all those other
women.

CONTINUED



Kelly smiles, trying to keep a strong face.
all the emotion welling inside of her.

Kelly has to

12-28-02
NILES BROWN

Born a player, gonna die a player.

KELLY EVANS
... Was hard enough losin’ you
before. And just when I get ya
back, I'm gonna lose ya again.

NILES BROWN
You ain't never gonna lose me.

(gently taps heart)
I'1]l always be here..

do everything she can not to wail with grief.

NILES BROWN (CONT'D)

© Now it's time you moved on. Time

we both moved on.
{smiles)
Not that I got much choice.

She finally breaks down. He gently strokes her head.

NILES BROWN (CONT'D)
It's okay, baby girl. You comin'
here allowed me to finally make
peace with the Grand Master's
plan...

CUT TO:

INT. HOTEL FOYER —— VERANDAH ROOM - LATER

Garrett and Randl continue to socialize.

: GARRETT
How about a refill?
{off Randi's nod)

- Be right back.

He moves off
... as Randai

toward the bar. Then makes a detour and exits

watches. Suspicious, she decides to follow.

INT. HALL OUTSIDE VERANDAH ROOM - CONTINUOUS

Randi furtavely eyes Garrett from a distance. Sees him

heading in the direction of the MENS' ROOM.

until Garrett keeps on going..

INT. HOTEL LOBBY - MOMENTS LATER

Randlr follows Garrett toward the elevators.

49.

But can't contain

Looks relieved...
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Watches him push the button and enter. Then peers at the

11t NUMBERS above the elevator door, which indicate the floor
1t stops at. Randi looks crestfallen to see the car rade
past the 11TH FLOOR and continue to the 23RD. Bellev1ng
Garrett's up to no good, Randi heads for the..,.

FRONT DESK

Quinton is on duty.

RANDI
Do you know who checked Garrett
in?

QUINTON
I did.

~ RANDI

He make any special requests about
his room?

QUINTON

Let me take a peak.
{mouses computer)
He specafically wanted room 1126.

The revelation is like a dagger to her heart.

RANDI

Did he happen to mention why?
QUINTON

Not that I remember. Why? What's

wrong?
Randi 15 so beside herself, she can't even speak.
QUINTON

{as she heads off)
By the way, great dress.

CUT TO:
INT. PENTHOUSE SUITE ~- SITTING ROOM -~ SAME

Grif arrives to find Luther pensively staring out at the
skyline.

GRIF
Just heard that The Enquirer’s
offerin' $150,000 for a photo of
Niles in his hospital bed.
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- LUTHER .MORRIS
(w/back turned)
Appreczate the tip.

GRIF : '
Gotta be more v1g11ant than ever
now, Luther.

But Luther has othéf'concerns on his mand.

LUTHER MORRIS

... What am I gomna do without
ham, Grif? How I gonna "manage,"
when managing his life was my
life? If 1t weren't for Niles, I
never would'a been nothin'.

(near tears)
Man stuck with me, even when he
could'a traded up.

L . GRIF . .
And you stuck by him. Even when
you wanted to walk away. 'Cause
truth is, Niles needed you more
than you ever needed him. You
‘were bis "circle.®: Inner. Outer.
All arcunder. Bailan' him in
outta jarl. Gettain' the man
through his divorces. Puttin®
hig-:ass in a 12-step. You were
always there, Luther, even after
the dough dldn't matter no more.

Luther solemnly nods.

: LUTHER MORRIS
Ya best be goin' now ...

.GRIF
I'm waitin' for Kelly.

LUTHER HORRIS
She gonna be awhile.
GRIF
Warted this long.
. LUTHER MORRIS
Was wonderin' when you was gonhna

open .your meuth and - flnally say
something.

‘Before Grlf can respond, Reed enters.

CONTINUED
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LUTBER MORRIS

Go home, boy.:
(off has hesmstatlon)
You hear what I said? Get the
. hell outta here.
REED
Why ya comin' at me like this,

man?

LUTHER MORRIS
Ya thaink I don't know what ya
dad?

Reed stares back at hlm. Doesn't know what Luther's talking
about.

LUTHER MORRIS (CONT'D)
It was you who leaked the story.
Wasn't enough leechin’' from daddy
when he be alive —-- gotta get a
cut on the backend toco.

REED
T don't gotta listen to this.
'Specially from you. You ain't
even family. So why don't you
get out, chump?

. Enraged, Luther slams the boy agaz.nst the wall as Grif
prepares to intervene.

REED (CONT'D)
What do you thaink I am?! I know
I's a buster. But I'd never sell
my father out. Never. Why won't
you believe me?!

LUTHER MORRIS
'Cuz ever since you a little boy,
you been frontin' everybody,
'cludin' yourself.

This only pisses Reed off more. Struggles to free himself
against Luther's might

REED
Back up off me, man!!!

Mustering all his strength, he shoves Luther who accidentally
bumps into a NURSE -- causing a small DIGITAL CAMERA to fall
from her uniform. All exchange a look, knowing she's the
"deep throat" who sold Niles out.

‘I'} CUT TO:
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- INT. GARRETT'S ROOM - SaAME

Rgndxnriffles,througﬁMGérrétt!s beionq;ngs,‘finaliy: :
digcovering Blythe's ‘STOLEN JEWELRY. - She's. overwhelmed with
sadness, knowing Garrett is a fraud, and so are his feelings

for her...

CUT TO:
INT. DAVID & FIONA'S ROOM - SAME '

The lame.couple lie 1n bed, havihé added insult tb*lajdry

with their red-lobster sunburns. Even so, it's obvious these
two were meant for each other as they lather up with calamine

lotion.

DAVID : - S
I'm sorry about the way this
weekend turned out.

FIONA
It wasn't so bad.

~  DAVID . d
‘It was an absolute catastrophe.

S . PIONA . . SR
But there's no one else I'd rather
spend a catastrophe with.

David gets a special lock in his eye. He loves thas woman.
And this 1s his moment. Might as well take advantage of it
‘before anything worse befalls him. David climbs off the
bed, then gets down on one knee... .. . - . - o

DAVID
Fiona, will syou... -

He can't evén flﬁléh before tappllng.ovérrbecause of his
physical condition. Fiona leans over the bed to see David
‘now -lying flat on his back. = = - e L o

FIONA
Are you alright?

DAVID
I think so. -

FIONA
{tries to prop haim up)
Let me help you up. -

DAVID
(an pain) : :
No, no, no. Let me just lie here.

53.
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Fiona anxiously waits for him to continue. This is the moment
she's been waiting for too. Screw it. Guess David will

just have to amprovise from his present position. He reaches
under the bed and removes an ENGAGEMENT RING. Her eyes well
with joy, knowing what's coming next.

DAVID
- Will you... ? Ouch. T think I
tweaked my back again.

Fiona doesn't care about his back. She just wants him to
finish the damn sentence.

- ~ DAVID (CONT'D)

8o where was 1? Just kidding.
{beat)

Will you... marry me?

FIONA
Yes! (pause)
es.

Excited, she crawls down onto the floor. Not the easiest of
tasks for Fiona either. As they lie side by side, David
finally puts the ring on his girlfriend's finger. The couple
kiss tenderly. As the camera moves towards the door, we

hear them trying to make love. But it's way too painful...

CUT TO:
INT. GARRETT'S ROOM — MOMENTS LATER

Garrett returns to his room, surprised to find Case satting
in a chair waiting for his return.

CASE
Nobody comes into my house and
steals from me. Especially some
punkass like you.

Garrett turns to run. But finds Grif suddenly blocking his
way.

GRIF
Empty your pockets, cracker.
GARRETT
Look, we can work something out.
GRIF
what we gonna work out?
GARRETT
This could be very profitable for
all of us. '

CONTINUED
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GRIF
I suggest you put that profzt on
- the table real quzck dlikae.

Garrett removes his ' recent “take.

. CASE
All of 3¢,
Garrett puts more jewels on the table. Case shoots hiﬁ-a

look, knowing there's still more. The thief finally gives
up the last of his stash. '

CASE (COHT'D)
(to Grlf)
He good, ain't he?
{to Garrett) i
I take 1t this is from the 23rd
floor? ,

Garrett nods.

GARRETT
Please, I can't go back to prlson
There must be something we .can do-
besides calllng the cops

CASE
Who saad anythlng about rinqlng
Fave~-0? .
GRI?
(to Case)

Mind excusin' us for a moment 850
I -can explain what we got planned
for our friend here? _
CABEJ -
(to Garrett)
Hope you enjoyed your stay

And the G.M. heads for the. doer...i

INT. HALL QUTSIDE GARRETT'S ROOM - CONTIHUOUS

Case exits, then straightens hls suit.. He s got a hotel to
run. As the G.M. walks away, he hears Grif gaving Garrett

the thumplng of his life. Notices:.an OLDER COUPLE walkxng

toward ham. , v

CASE
Evening, Mr. and Mrs. Briles.

§5.
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MRS. BRILES .=
Thank you so much for the =
.. champagne, Mr. Rollins. It was a
. lovely surprise for owr . . =
anniversary. S

o MR. BRILES

‘Honey, he does it ever year..
" (an aside to Case)

She's losing her memory.

MRS. BRILES . .= .
I am not. But I still can't
- remember why I married you. .

They put their arms around each other &nd walk away as Case's
cell phone rings.

. CASE
' (into phone)
Hello?

By the expression on his,tééé; tﬁiéiié,tﬁé_ﬂgws he's been

‘expecting, but never wanted to hear...
) o g
INT. HOTEL SERVICE CORRIDOR - LATER THAT NIGHT

Case and Randi make their way througﬁaﬁhe Sé11Y of the
beast... the part of the hotel which the guests never see.

RANDI o
... Look, I understand why you
made the call, but if I'm next in
line to run this hotel, I expect
a little more consideration.

CASE o .
Who said you were next inm line?

Puts Randir right 1in her place, then bursts through the door
of the...

INT. HOTEL PRESSROOM - CONTINUOUS

Filled to capacity with news people. The room quiets as
Case solemnly enters and takes the podium to make a statement.

CASE
At 10:23 PM this evening, the
legendary Niles Brown...
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EXT. HOTEL ROOF - SAHE

Luther supervises NILES' BODY ‘as its belng loaded into the
helicopter, then places his arm around Reed's shoulgder.

CASE (V.0.)
... died peacefully in his sleep.

INT. BLYTHE'S ROOM - SAME |
Grif puts the stolen jewelry back in her safe.

CASE (V.0.)
At his side was his first wife,
Kelly Evans.

INT. BAGGAGE CLAIM — SAME

Ethan turns to see Blythe who apeclogizes by slippang her
room key i1n hls pocket.

CASE (V.0.)
And their son, Reed.

INT. DAVID & FIONA'S ROOM -~ SAME
The couple spoon, both now fast asleep.

CASE (V.0.)
This 1s a loss, not just for hlS
friends and family...

INT. HOTEL LOBBY - SAME

A heartbroken Randi heads back to her office when she spots
a bruised Garrett. They lock eyes before he slips outside a
side door as Quinton hands her a NAPKIN from Garrett that
says: I really did care about you.

CASE (V.0.)
... But for all those who felt
they knew Niles Brown though hais
music.

INT. CONCIERGE STATION - SAME

Orlandc sees that the ebay bid for N.B.'s PILLOWCASE is
already over $2100 and climbing. But even Orlando can't
bring himself to profit off a dead man. With the click of
his mouse, he cancels the auction.

CASE (V.0.)
Because Niles Brown wasn't just
interested in selling albums. He
had to touch people.
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EXT. SERVICE ENTRANCE = SAME

A tearyweyéd*Kﬁllﬁ geté'inta_héf limo and drives away before
Grif, who races out of the hotel, can say goodbye.

CASE (V.0.)
I'm sure everyone here can think
of at least one Niles Brown hit
that always reminds you of a
special time i1n your own life.

BACK TO HOTEL PRESSROOM

Case continues to address the press through an onslaught of
exploding flashbulbs.

CASE
Like his songs, Niles Brown will
be engraved i1n our memory forever.
May God rest his soul...

He steps from the podium while the press barrage the G.M.
with questions, none of which Case answers as he exits 1nto...

INT. HOTEL SERVICE CORRIDOR - CONTINUOQUS

Alone at last, Case's footsteps echo off the concrete floor.
And the man, who's always in control, can't help but well
with tears; tears no one else will ever see...

cuT TO:
INT. PENTHOUSE SUITE ~ DAY
Gisel tentataively enters the dark room and flicks on the
light-switch. But nothing happens. Puzzled, she pulls the
blackout shades aside. As sunlight bursts inside, Gisel
gasps... stunned by the sight of the room, which has been
stripped completely bare...

FADE OUT:

FND OF SHOW,
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