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ACT ONE
BLACK:
Then the iconic 24 LOGO POPS and FRITZES to |ife:

CARTER S VO CE
The foll owi ng takes place between
12:00 PM and 1: 00 PM

REBECCA' S VA CE
Events occur in real tine.

CUT TO
I NT. SUBURBAN HOMVE - VIRG NI A

What shoul d be an average Anerican hone is now a charnel
house.

A SERI ES OF BOXES:
-- A WOWVAN' S BODY, face down in a thickening pool of blood --

-- Her TEENACE DAUGHTER near by, battered, dead. Her bl oody
handprint on the wall --

-- Furniture overturned, books, clothes hurled about --

-- In the debris are COVMBAT MEDALS, also a GROUP PHOTO of a
si x-man ARMY RANGER SQUAD. This is a mlitary hone.

END BOXES AND GO FULL SCREEN

A MMN tied to a chair. He's one of the Arny Rangers in the
group photo. It's his house we're in, and his famly that
lies dead on the floor. He's been brutally tortured, his
skin sl ashed, eyes burned away by chem cals, barely alive.

His torturer |oonms over him A cold fanatic, RASHI D presses
the barrel of a .45 to the Ranger's forehead. The Ranger
gri maces, al nost wel comes what's coni ng.

RASHI D
For Shei k Bi n-Khal i d.

Rashid PULLS THE TRI GGER. The BLAST TOPPLES t he Ranger back
over in his chair, and he CRASHES to the floor. Rashid digs
out a cell phone. Dials.

RASHI D ( CONT' D)
(into cell)
We're finished here. He didn't have
it.

ADD I N A BOX:



INT. UTILITY VAN - WASHI NGTON D. C. - MOVI NG

MALIK is in the rear, holding a copy of the same Army Ranger
group photo we saw in the trashed home.

MALI K
(into cell)
You're sure?

Rashi d gl ances at the Ranger's nurdered wi fe and daughter.
Thei r wounds suggest they were also tortured.

RASHI D
He woul d' ve told us.

Mal i k draws a SLASH MARK t hrough the Ranger that Rashid just
executed. O the six Rangers in the squad, four have sl ashes.

RASHI D ( CONT' D)
Have you | ocated Marcus Gines?

Mal i k eyes one of the photo's two unslashed Rangers: MARCUS
GRI MES.

MALI K
He wasn't in his apartnent. But we
have a lead. W'll get him soon.

Mal i k | ooks from Marcus to the other remaining Ranger in the
photo. African-Anerican, glowing with a sense of m ssion,
we'll come to know himas ERI C CARTER

MALI K ( CONT' D)
You shoul d nove to your final target.
Carter. He was the squad | eader.

RASHI D
W're |eaving now W'Ill be at his
house in ten m nutes.

Rashid hangs up, turns to two other JIHADIS. Al three nen
are dressed as UTILITY REPAI RVEN

RASHI D ( CONT' D)
(subtitled Arabic)
Let's go --

As the nmen exit, HOLD ON the GROUP PHOTO of the Ranger squad,
and their next target, Eric Carter. Of his inmage:

MATCH CUT TO:
| NT. CARTER HOVE - BEDROOM - VIRG NI A
ERI C CARTER nmaking love to his wife, NICOLE. A young couple

intheir late 20's, early 30's, having uncommonly good | unch
hour sex.



Finally, they coll apse together, spent, and Carter rolls
onto his back. They lie there breathing, sweaty. Happy. Wth
no i dea what's headed their way.

Nl COLE
Ww. .. that was a m st ake.

CARTER
How was that in any way a m stake?

NI COLE
| have to be at work in an hour, and
I"mready to go back to sleep. Least
| can skip the gymtoday.

CARTER
Sure that's a good idea?

Nl COLE
(slaps himplayfully)
Watch it.

He | aughs. A youthful, handsone face on a nuscled frane. She
gl ances at the cl ock.

NI COLE ( CONT' D)
Gotta go.

CARTER
You know, ny shift doesn't start
"til 1:00. Why don't you call in

Si ck?

NI COLE
| just got this job. Not gonna risk
losing it.

She shrugs on a T-shirt, heads into the --
BATHROOM

Nicole fills a glass of water, takes out a blister pack of
birth control pills fromthe medici ne cabinet. She punches

out the day's dosage, downs the pill, then turns to see Carter
in the doorway.

CARTER
I thought you stopped taking those.

Caught, she sets the glass down.

Nl COLE
| did. For a couple of weeks.

CARTER
So what's going on? You said you
wer e ready.



NI COLE
I know. ..

CARTER
It's been six nonths, Nicole. | get
it hasn't been easy. Living in hiding,
changi ng your nane --

NI COLE
Eric, I"'mfine. I"'mjust worried
you're not.

He shakes his head, knows what she's tal king about.

CARTER
Cone on, the guy al nost sidesw ped
us.
NI COLE
I thought you were going to run him
off the road. Scared the hell out of
ne.
CARTER
| overreacted. | told you | was sorry.
NI COLE

It's not just that. You're barely
eating, or sleeping. You're in the
garage punching that bag at three in
the norning --

CARTER
What do you want from nme? \What do |
have to say?

NI COLE
I think you still need tine. You
gotta get past what happened over
t here.

CARTER

I"'mfine, Nicole. All this stuff
you're tal king about, it's just norma
stress.

Nl COLE
Normal stress. Really?

CARTER
If I was so screwed up, would | be
getting a pronotion next nonth?

NI COLE
You' re changi ng the subject.



CARTER
And you won't admt that things are
good. W have a future here. It's
about tinme we start acting like it.

Of Nicole, hearing himbut her concern undi nred. .
CUT TO
INT. TOMN CAR - MOWI NG

REBECCA | NGRAM 40's, blazing smart with a confident energy,
rides in the back, dressed for an event, on her cell phone.

As she tal ks, she applies a well-known hack for m nim zing
the pain of high heels -- taping her third and fourth toes
together. She does this on both feet while:

REBECCA
(into cell)
-- And pull hard copies of everything
we put together on the Haddads.
I ncl udi ng ground recon goi ng back
six months --

ADD I N A BOX:
| NT. CTU HEADQUARTERS - BULLPEN - WASHI NGTON D. C

A nonunent to high tech. Analysts' stations are arranged in
orbit around a 360 degree hub of | arge touchscreen displays.
Everywhere, people hustling, alert and on the nove.

Young comm anal yst ANDY CHOU -- Asian, high strung, high
achiever -- is on the phone with Rebecca.

ANDY
(into cell)
Si x nont hs?

REBECCA
Take a breath, Andy. The backups
are still in ny old account. You
have t he codes.

ANDY
I"mnot stressing, it's just a lot,
you know?
(checks his watch)
And aren't you supposed to be getting
an award now?

REBECCA
["mjust pulling up. And on second
t hought -- for the ground recon,

make it twel ve nonths.



ANDY
Okay, now |I'm stressing.

REBECCA
Gotta go --

She ends the call, quickly slips her shoes back on as...
EXT. U S. CAPI TOL - SOUTH ENTRANCE

The town car pulls up and a MARINE GUARD t hrows open the
rear door. Rebecca exits and sprints up the front steps
into...

INT. U S. CAPITOL - SOUTH ENTRANCE / CORRI DOR

Waiting for her is her husband, SENATOR JOHN DONOVAN. Early
50's, easy on the eyes, a politician on the rise. They've
been married ten years -- a promnent D.C power couple.

DONOVAN
For a second | thought this was going
to happen w t hout you.

REBECCA
Sorry. | was pulling case files,
| ost track of tine.

DONOVAN

Only you could lose track of tinme on
a day |ike today.

She takes his hand, pulls himinto a kiss. CYNTH A steps
up. She's Donovan's canpaign director, attractive, 30's.

CYNTHI A
Senat or Donovan, Ms. Ingram They're
ready for you.

They follow Cynthia down the corridor

REBECCA
"Il need to neet you at the
fundrai ser.

DONOVAN
Wy ?

REBECCA

| have a neeting with Millins.
(off his Ioo0k)

Don't worry, |I'Il be there.
DONOVAN
I"mnot worried... but you've been

spending a lot of tinme at CTU.



REBECCA
John, these transition neetings are
only for another week.

DONOVAN
Look, if you're having second thoughts
about |eaving --

REBECCA
' m not having second thoughts.

As if to allay his lingering doubt, she stops to adjust his
tie.

REBECCA ( CONT' D)
Honestly -- after hunting terrorists
for fifteen years, the idea of being
First Lady sounds pretty damm good.

DONOVAN
We're not in the Wite House yet.

REBECCA
You saw the polls this norning. You're
in striking distance with likely
voters. And this --

They enter --
INT. U S. CAPI TOL - EMANCI PATI ON HALL
A large gathering of SENATORS, CONGRESSMEN and hi gh-ranki ng

menbers of the | NTELLI GENCE COMUNI TY. The MEDIA is al so
out in full force.

REBECCA
-- This could put you over the top.
(beat)
By the way, did the Haliwells RSVP?
DONOVAN
Not yet. Thinking of phoning in a
rem nder.
REBECCA

Couldn't hurt. If they're at the
fundrai ser, other deep pockets w ||
take notice. People with that kind
of nmoney, they nove in herds.

A CONGRESSI ONAL STAFFER steps up to escort Rebecca.

REBECCA ( CONT' D)
(to Donovan)
C non --



DONOVAN
No. This is your nonment, and | want
it to stay that way.

Bef ore she can protest --

DONOVAN ( CONT' D)
Go. | love you

She sees he isn't going to bend on this, turns and all ows
herself to be led to the dais. The SENATE MAJORI TY LEADER
shakes her hand, then takes the podi um

MAJORI TY LEADER
Good norning. Six nonths ago, U S
Speci al Forces | aunched an assaul t
on the conpound of |brahimBi n-Khalid,
killing himand eight nmenbers of his
terrorist group --

Under this, SPLIT OFF | NTO BOXES:
INT. UTILITY VAN - MOVI NG
One of the Jihadis is driving, Rashid sitting passenger.

In the back, Jihadi 2 is fiddling with sonething that | ooks
like a router with extra antennae -- a CELL PHONE JAMVER

Rashi d checks the clip in his .45. On the GPS, the van's
icon closes in on its destination --

END BOXES ON:

MAJORI TY LEADER
-- It's ny distinct privilege to
award the Congressional Medal of
Honor to the wonman whose tirel ess
efforts made that possible. Fornmer
National Director of CIU Rebecca
I ngram ..

APPLAUSE as the Majority Leader hands Rebecca the award. She
| ocks eyes with Donovan, who smles, filled with pride.
Rebecca takes the podium waits for the APPLAUSE to die down.

REBECCA (ON TV)
Thank you, Senator. This is
extraordinary, and so hunbling. I'd
i ke to acknow edge the many dedi cat ed
peopl e at CTU whose hard work nade

t he Bi n-Khalid operation a success.
beat )

Most of all 1'd like to recognize

the Arny Rangers who risked their

lives to carry out this mssion, and

who are still in hiding, living under
( MORE)



REBECCA (ON TV) (CONT' D)
the threat of retaliation. They're
the true heroes of this day --

Of this...
CUT TO
I NT. CARTER HOVE - BEDROOM

Carter, one of the heroes Rebecca just referred to, finishes
throm ng on his work shirt, dons a SECURI TY GUARD j acket .

Carter checks hinself in the mrror. For a nonment, his
determ ned optim smdrops away, allow ng us to see a man who
expected somet hing better for his life. He girds hinself for
t he day and heads out, to --

I NT. CARTER HOMVE - KI TCHEN

Ni cole's at the counter, also dressed for work in her nurse's
scrubs. She's pouring herself a cup of coffee as Carter
enters. He noves to her, his tone conciliatory.

CARTER
You know, my boss said he'd |et us
use his cabin in R ver Wods. Mybe
we should go up this weekend. Take
time for ourselves.

NI COLE
You hate the woods.
CARTER
Guess we'll have to spend nost of

the tine indoors.
She smles in spite of herself.

NI COLE
Never nuch |iked the woods either.

Though behind her smle we sense her concerns aren't going
away. Now, Carter's CELL BUZZES. He checks the caller ID
answers.

CARTER
(into cell)
Carter --

ADD | N A BOX:

EXT. DOMNTOM WASHI NGTON D. C. - STREET CORNER

MARCUS GRI MES, the other Arnmy Ranger who Malik is searching
for, is at a payphone. Eyes darting, disheveled, Marcus has

had a tough night. R ght now, you'd take himfor a street
person.



MARCUS
(i nto phone)
It's me. Can you tal k?

CARTER
Yeah, Marcus. What is it? You okay?

Ni cole frowns, doesn't think nmuch of Marcus.

MARCUS
No. |I'm not okay. Bin-Khalid s people
found us, Eric. They found us. |
kept saying they would and I was
right. Dammt --

CARTER

Wioa -- slow down. Where are you?
MARCUS

Just listen to nme -- two nen cane to

ny buil ding, asked the manager if
he'd seen nme, said they were police --

CARTER
Any chance they were police?

MARCUS
They asked for ne by nane, Eric. My
new narme.

This stops Carter short.

CARTER
You sure?

MARCUS
I'"'mnot making this up. Those guys
broke into ny apartnment and tore the

pl ace apart. _
(1 ooks around, paranoid)

You gotta call CTU get themon this
before these bastards find ne --

CARTER
Mar cus, you need to cal mdown. Get
somewhere safe, and 1'll deal with
this --

MARCUS
Don't jerk ne around. This is
happeni ng.

CARTER

Wiere are you? How can | reach you?

MARCUS
You can't --
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CARTER

Marcus, wait --

But Marcus has hung up. Carter lowers his cell, troubled.

NI COLE

What is it now?
CARTER

He says Bin-Khalid s people found

hi m
NI COLE

Agai n?

Carter taps an APP on his phone. As he enters codes --

But Carter

NI COLE ( CONT' D)
What are you doi ng?

CARTER
Signal i ng the squad.

NI COLE
Tell me you're not taking Mrcus
seriously. How many tines has he
made this call?

CARTER
I"mjust being safe. The guys'l|
text back that they're okay. Then
"1l find Marcus and get him cl eaned

up.

NI COLE
You' re not his squad | eader anynore,
Eric.

doesn't answer. He's staring at his phone.

NI COLE ( CONT' D)

What ?
CARTER
No one's respondi ng.
NI COLE
You just sent it out.
CARTER
They just have to tap the screen to
confirm
NI COLE

Maybe they're not near their phones.
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CARTER
Al of thenf

Hard to argue with this. She watches, grow ng anxi ous as
Carter gets up and goes to the w ndow.

CARTER S POV - THE STREET
A GREY UTILITY VAN i s parked down the bl ock.
BACK TO SCENE

Carter HEARS a SOUND to his left. He cranes his head agai nst
the wi ndow to see TWO MEN already at the front door. Carter
backs away from the w ndow

CARTER ( CONT' D)
(to N cole)
Get to the attic --

NI COLE
What is it?

CARTER
Do it --

Carter whips out his cell and dials 911 -- DIG TAL WH TE
NO SE is all he hears.

CARTER ( CONT' D)
They' re jamm ng the signal.

He grabs Nicole by the armand hauls her into the --
HALLWAY

At the end of the hall, a SHADOW appears on the back door
wi ndow. Only seconds to nove, Carter pulls Nicole into a --

SPARE BEDROOM

And yanks on the cord to a CElILING ATTI C LADDER. He unfol ds
the stairs.

Nl COLE
Eric --

CARTER
G -- go --

Ni col e scranbl es up

CARTER ( CONT' D)
No matter what happens, no matter
what you hear, stay up there -- don't
make a sound.



13.
Carter quickly folds the stairs and shuts the attic door as --

THE FRONT DOOR -- is KICKED OPEN. Rashid and Ji hadi 1 burst
in, weapons ready --

SPARE BEDROOM -- Carter spins to a bookshelf, sweeps the
books aside, revealing a GUN SAFE.

HALLWAY

VWHAM - - the back door FLIES OPEN. Jihadi 2 charges in, spots
Carter punching a CODE into the safe and FI RES --

-- A TASER SLAMS into Carter. He tries to fight it, but
SPASMS, ultimately collapses onto the floor --

I NT. CARTER HOME - ATTIC

Nicole curls in a corner, the sounds from bel ow are
horrifying.

HALLWAY

Carter still convulsing as he's dragged into the hall. Rashid
trains a .45 on him

RASHI D
(subtitled in Arabic)
"Il secure him Search the house --
As the two Jihadis spread out --
FADE QUT.

END OF ACT ONE
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ACT TWO
FADE | N:
EXT. CTU HEADQUARTERS - WASHI NGTON D. C.

This sleek facility governs CTU field offices throughout the
country. Note: this marks the first appearance of Nationa
CTU Headquarters in the series.

| NT. CTU HEADQUARTERS - LOBBY

Rebecca clears security, passes a PLAQUE nenorializing CITU s
fallen. Keen-eyed fans m ght pick out GEORGE MASON, M CHELLE
DESSLER, EDGAR STILES -- the list goes on. Rebecca enters --

| NT. CTU HEADQUARTERS - BULLPEN

Peopl e who notice Rebecca offer congratul ati ons and casual
appl ause. She smles, says hell os as she approaches ANDY.

ANDY
| put the files in Millins office.
And congratul ati ons, your speech was
great. W watched it on C- SPAN.

REBECCA
Thanks, Andy.
(1 ooks around)
Where' s Bashir?

ANDY
Mullins let himgo Friday, brought
i n soneone new.
(1 owers voi ce)
Who is so not as qualified. W're
tal ki ng two-year coll ege.

REBECCA
Way woul d he do that?

ANDY
| don't know. | nean -- you were
tough -- honestly sonetinmes | wanted
to bitch slap you

(off her smle)

But you al ways had our backs. Since
Mul Iins got your job... | think ny
days are nunbered.

This as CTU Director KEI TH MILLINS approaches. A decade
younger than Rebecca, smart, still getting used to the crown.

MULLI NS
Rebecca, congratul ations. Part of ne
t hought you' d cancel, be off
cel ebrati ng.
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REBECCA
Sorry to disappoint you.

She smiles. Their relationship is easy and fam liar, they've
known each other a long tine.

MULLI NS
You know how much | appreciate your
help with the transition. How s John?

REBECCA
Going 24/ 7, |1 don't know how he does
it.
(1 ooks at tine)
|'ve gotta nmake a fundraiser, we
shoul d get started.

As they nove off, G A STILES -- Andy's nei ghbor at the next
station -- rolls up in her chair. Real people Brooklyn.
Rough around the edges, baseball cap, doesn't give a shit.
Working class, in contrast to Andy's obvious privil ege.

GA
I"'m"so not qualified'? Really?
(of f his enmbarrassnent)
For your information, not everyone
needs to go to Stanford.

ANDY
That -- was a private conversation
And how do you even know | went to
St anf or d?

G A

You told ne two minutes after we
met. And you know -- ny cousin was
Edgar Stil es.

ANDY
And | should know who that is?

GA
Damm right. He worked at CTU, was
one of the best. Taught nme nore
t han you ever |earned at Stanford.

Uni npressed, he | ooks at her baseball cap and jeans.

ANDY
Except for the dress code.

She smles, the gauntlet throwm down. A beat, then --

ANDY ( CONT' D)
You get the hourlies from NSA yet?
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GA
Just now. No chatter indicating an
active threat. So far, it's quiet
out there.

CUT TO

I NT. CARTER HOME - ATTIC

Ni col e crouched up here, truly terrified. Knows she needs a
cl ear head, steadies her breathing. Checks her phone again,
still no bars. Her mnd races, |ooking for a nove, any nove.

I NT. CARTER HOMVE - LI VI NG ROOM

Ji hadi 1 ransacks the place -- sweeps things off shelves,
slices cushions open. Searching for sonething. Rashid finishes
securing an unconscious Carter to a chair. Pops snelling

salts under Carter's nose. Carter coughs, awakens.

RASHI D
Were's your w fe?

Carter's eyes sweep the room taking stock.

CARTER
At work.

RASHI D
Her car's in the driveway.

CARTER
A friend picked her up.

Rashi d suspicious. Trying to nove himoff this --
CARTER ( CONT' D)
| know why you're here. Just do what
you have to do.

RASHI D
Were's the strongbox?

A sudden shift, which takes Carter by surprise --

CARTER
VWhat ?

Rashi d BACKHANDS Carter. Presses his gun to Carter's head --

RASHI D
VWhere is it?!

CARTER
| don't know what you're talking
about !
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RASHI D
Shei k Bin-Khalid stored his val uabl es
in a strongbox. It was taken from
hi s compound the night your squad
came and killed him

CARTER
Never saw anything like that.

RASHI D
Your nmen -- Miurdoch, Jackson, GCeddes,
and Nichols -- theY didn't take it.
(off Carter's 1|oo0k)
That's right. W killed your friends.
And their famli es.

Carter tries to lunge out of the chair, seething. Wants
nothing nore than to get his hands around Rashid's throat.

RASHI D ( CONT' D)
Wi ch | eaves you and Ginmes. And
you're going to tell ne which one of
you has the strongbox.

Rashi d begi ns nethodically BEATING THE SHI T out of Carter.
| NT. CARTER HOVE - ATTIC

Nicole tries to shut out the sound of her husband bei ng beaten
as she unscrews the bolts that secure an AIR DUCT to a vent
in the floor. She pulls the ducting off, |ooks down into --

NI COLE' S POV - SPARE ROOM

Through the small vent, Nicole can see the GUN SAFE Carter
was trying to get to. Unfortunately JIHADI 2 is in the room
vi gorously searching. Blocking her access.

RESUME - ATTIC

Ni col e noves away fromthe vent. Mnd racing... she begins
| ooki ng through the BOXES stored in the attic.

I NT. CARTER HOMVE - LI VING ROOM

Rashid takes a break fromhitting Carter, nops sweat from
his brow. Blood drips down Carter's face.

RASHI D
VWhere is it?

Carter SPITS a nouthful of his own blood into Rashid's face.
Rashi d backs away, wipes it off. Jihadi 1 has been searching
the roomin the b.g. -- Tells Rashid --

JI HADI 1
(subtitled Arabic)
Finish it. He doesn't have it.
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RASHI D
(subtitled Arabic)
And if you're wong? W have to find
it, or the attack can't happen..

Carter has been watching, LISTENING follow ng the Arabic.
Rashid SMACKS Carter in the head with the gun, dazing him
Rashid digs in his bag. Pulls out a bottle of DRAIN CLEANER
I NT. CARTER HOVE - ATTIC

Nicole lifts a VASE from one of the boxes. Myves across the
attic, works at pulling the ducting from ANOTHER VENT.

I NT. CARTER HOME - LI VI NG ROOM

Carter still dazed as Rashid unscrews the top of the drain
cleaner. He pries one of Carter's eyes open with his dirty,
cal l used fingers.

RASHI D
VWhere is it?

Carter manages to focus on Rashid. Has no answer for him
Struggles futilely as --

RASHI D brings the drain cleaner toward Carter's eye.
| NT. CARTER HOVE - ATTIC
Ni col e gives up on the bolts, uses brute strength to tear
t he ducting off the vent. Looks down. No one in the master
bedroom She lifts the vent open and pushes the VASE out
into the bedroom bel ow, where it SHATTERS.
| NT. CARTER HOME - LI VI NG ROOM
Rashi d heard that, |ooks up with a start. Shouts --
RASHI D
(subtitled Arabic)
The bedroom Co!

Jihadi 1 rushes out of the room Carter's heart races. WII
they find Nicole? Desperately | ooking for a way out. ..

I NT. CARTER HOVE - SPARE ROOM

Jihadi 2 al so heard Rashid's command, is drawn out of the
room as N cole intended. FOOLOWH Minto --

I NT. CARTER HOVE - MASTER BEDROOM

Jihadis 1 and 2 neet in the bedroom see the VASE broken on
the floor. Look around, wondering as --
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I NT. CARTER HOME - ATTIC

Ni col e noves qui ckly across the attic, to the access hatch
to the spare room TRIPS, goes down on one knee for a nonent.

I NT. CARTER HOME - LI VI NG ROOM
Rashi d's eyes shoot to the ceiling -- he heard that!

RASHI D
(subtitled Arabic)
There's soneone in the attic! Get up
t her e!

ON CARTER - shit.
IN MULTI PLE BOXES:

-- SPARE ROOM - Nicol e clanbers down fromthe access hatch.
The problemis --

-- HALLWAY - Jihadis 1 and 2 nove toward the spare roomas --

-- SPARE ROOM - Nicole gets to the gun safe. Punches in the
code, hands shaking. Gets it wong. Tries again, as the
Ji hadi s get closer and --

-- CARTER waits for his nonent.

-- SPARE ROOM - Nicole gets the safe open. Grabs Carter's
DESERT EAGLE, flicks the safety and brings it up as --

JIHADI 2 steps into the doorway! She FIRES! |s knocked off

bal ance by the recoil fromthe 50 caliber round, but the

shot hits Jihadi 2 in the | eg. He goes down on one knee,
raises his gun to fire back. N cole recovers, fires and KEEPS
FIRING wuntil she's out of amp. Her aimadrenalized and

wi I d, but one shot kills the Jihadi

FULL SCREEN
I NT. CARTER HOME - FI RST FLOOR

Rashi d di stracted by the shots, backs away to just the
di stance Carter needs --

CARTER PUSHES OFF THE FLOOR, HARD -- the chair tilts back,
the | egs catch Rashid under the chin, knock hi m back.

The wooden chair hits the floor hard, the back breaks apart.

Carter's hands are now free, but his legs are still secured
to the chair legs. Rashid gets to his feet as --

I NT. CARTER HOVE - SPARE ROOM

Ni cole realizes she's out of ammp. There's a box of amD in
the gun safe, but she has no idea how to | oad the magazi ne.
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JIHADI 1 is crouched in the hallway, out of the line of fire.
Hears her ejecting the magazine. Punps his SHOTGUN, cl oses
in on the spare room

I NT. CARTER HOMVE - LI VI NG ROOM

Carter reaches behind himto the fireplace, THRONS THE POKER
with everything he has. It hits Rashid in the face. He
stunbl es, bl ood pouring froma gash in his forehead, as --

Carter breaks the chair bottom apart, freeing his legs. He
grabs the gun Rashid dropped. Rashid LUNGES at Carter, who
SHOOTS AND KI LLS Rashid wi thout pausing, as he races toward
t he back of the house.

I NT. CARTER HOVE - SPARE ROOM

Jihadi 1 steps into the doorway, raises the SHOTGUN toward a
hel pl ess Nicole, pulls the trigger as --

CARTER appears behind him FlI RES!

Jihadi 1 SPINS as the shotgun goes off, so his shot is off
center. Carter fires again, killing himwi th a head shot,
rushes forward, into the spare room --

Nl COLE's armis bleeding, but the rest of the shotgun bl ast
hit the wall next to her.

CARTER
N col e!

He grabs her -- sees her only wound is the one on her arm

CARTER ( CONT' D)
You hit anywhere el se?

She manages to shake her head no. Trenbling, in shock --

Nl COLE
How did they find us... how?

CARTER
Listen to ne. You did good, you saved
our lives. Now we have to get out of
her e.

She stands there, still in shock. Carter urges her --

CARTER ( CONT' D)
W have to go. Now.

She nods. He grabs ammo for the Desert Eagle. Reloads as we
FOLLOW THEM t hr ough t he ransacked house out to --
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EXT. CARTER HOVE

Carter edges out of the front door, gun up, in battle node.
He scans the area. Checks Rashid's VAN is enpty.

CARTER
It's clear, let's go!

Ni col e sprints out of the house. They get into their car,
and Carter SPEEDS AVWAY as we --

CUT TO
| NT. CTU HEADQUARTERS - MULLINS OFFI CE

Rebecca review ng CASE FILES with Mullins. She's relentless,
and you get the sense she's trying his patience. Opening the
next file --

REBECCA
Onto the Haddad Network. . .

MULLI NS
I"'mactually up to speed on the
Haddads. Fromthe point the ClA said
t hey' d gone inactive and deserted
t heir conmpound - -

REBECCA
(cuts himoff)
-- Wiich didn't make sense to nme, so
| requested a ground recon. It turns
out they were active, they just found
a way to avoid our satellite passes.

MULLI NS
And that's... what | was about to
say.

REBECCA
Sorry. | just want to make sure
not hi ng' s overl ooked.

MULLI NS
| understand. I"'mon it, Rebecca.

She takes a beat, then --

REBECCA
| also noticed you nmade sonme personne
changes.

MULLI NS

Where | thought better choices were
avai | abl e.
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REBECCA
Better than Bashir? He's the expert
on extrem st social nedia --

MULLI NS
Rebecca - -
(gently)
You' re the one who chose ne as your
repl acement. You need to trust ne
to do the job.

Rebecca realizes he's right --

REBECCA
You're right. Running CTU .. it's
like a drug. Not easy to conme down
from

He nods, gets it. Still --

MULLI NS
O maybe you're not ready to let go
yet. |If not, maybe you want to talk

about it.

Rebecca is grateful for his sincere concern. There's rea
intimacy and affection between these |ong-tinme coll eagues.

REBECCA
I"'mfine, Keith. Really.

As he takes a neasure of her sincerity --

REBECCA (CONT' D) (CONT' D)
Did | ever tell you the party tried
getting John to run four years ago?

MULLI NS
No.

REBECCA
The only reason he said no was because
of ne. He knew | couldn’t track Bin-
Khal i d and work on his canpai gn at
the same tinme. So | prom sed him
once we got Bin-Khalid, it would be
his turn.

MULLI NS
John’s lucky to have you

REBECCA
We're |ucky to have each ot her

MULLI NS
He' || nake a great President.



REBECCA
And you’' || make a great Director

Rebecca’ s phone RINGS. She frowns at the CODE NAI
caller ID --

REBECCA ( CONT' D)

Sorry, | need to take this.
MULLI NS
No worries, I'Il catch up on calls.

Rebecca exits Mullins' office into --
| NT. CTU HEADQUARTERS - HALLWAY
Once out of earshot, Rebecca answers --
REBECCA
(into phone)
Carter?
ADD I N A BOX:

EXT. VIRG NIA ROADS / INT. CARTER S CAR - MWVI NG

ME on the

Carter driving fast, running an anti-surveillance routine,

checking his mrrors. Tal king fast, adrenalized:

CARTER
(into phone)
W' re blown -- the whol e squad.

REBECCA
VWhat ?

CARTER
Bi n-Khalid' s people know who we are --
our new nanes. Three of themj ust
br oke into our house.

REBECCA
My Cod..

CARTER
They're dead. But they said they'd
killed Murdoch, Jackson, Geddes, and
Nichols. And their famlies --

A beat as Carter controls his enotions. Nicole, up front

the car wwth Carter, also registers this.

CARTER ( CONT' D)
-- | tried to reach them no one
responded... | think it all just
happened. Marcus and | are the only
ones left.

in

23.
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A beat, Rebecca's m nd racing.

REBECCA
Your wife, is she okay?

CARTER
Yes -- but you need to know -- this
isn"t about revenge.

REBECCA

What do you nean?

CARTER
They' re | ooking for a strongbox they
t hi nk one of us stole from Bin-
Khal i d' s conpound.
(beat)
And | overheard themsay -- if they
don't find it, an attack can't happen.

Rebecca reacts, mnd racing --

REBECCA
VWhat kind of attack?

CARTER
That's all they said. But the answer's
in that strongbox. And Marcus has to
be the one who took it.

REBECCA
Wiy woul d he do that?

Carter hesitates, then --

CARTER
The war was really nessing up his
head. | thought | could pull him

t hrough... told nyself he'd be okay
on the Bin-Khalid op, long as | had

hi s back. .. )
(realizing the enormty)
| was w ong.
REBECCA
Do you know where he is?
CARTER
No. He's paranoid, lives off the
grid. But 1'll send you the payphone
he called me from CTU can find him

t hat way.
She | ooks each way, then --

REBECCA
| can't use CTU for this...



CARTER
Why not ?

REBECCA
Besi des ne, only three people had
access to your squad's new identities.
The Directors of CIA and NSA. ..

She LOOKS AT MULLINS through the glass wall of his office.

REBECCA ( CONT' D)
And as of three weeks ago, Keith
Mul lins. He was ny nunber two, now
he's Director of CTU.

CARTER
You think he gave us up?

Rebecca shakes her head, nourning the thought --

REBECCA
It would explain the timng -- why
this is happening now. But | hope
to God it's not him

CARTER
But you can't take the chance if it
is.

REBECCA

No... So if | find Marcus, 1'lI
need soneone to bring himin... and
everyone here reports to Millins
now.

(beat)
Carter, you're the only one | can
trust.

Carter sees Nicole looking at him follow ng his side of
t hi s.

CARTER
"Il doit. But first I need to get
N col e sonewhere safe

Rel i eved, Rebecca tells him--

REBECCA
I wsh | could help. But the police
and FBI -- the safe houses --

everything's on the same network Bin-
Khalid's people comprom sed. If N cole
shows up anywhere in the system

t hey can get to her.

Wi ch gives Carter pause for a nonent. Then --

25.
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CARTER
Call nme when you find Marcus. And
["1l bring himin.
FULL SCREEN:
Carter ends the call. Sees N cole | ooking at him

CARTER ( CONT' D)
I"mjust going to get Marcus. And
hopeful Iy this strongbox.

Nl COLE
Wil e the people who canme to kill us
are trying to do exactly the sane
thing. This isn't your job.

CARTER
Ni col e, there may be an attack.
have to do what | can

Said as a deep truth, a creed. Then he checks his mrrors
and busts a U TURN.

Nl COLE
Where are we goi ng?
CARTER
I"mtaking you to a safe house.

(beat)
Rebecca arranged it.

As we wonder why Carter lied...
| NT. CTU HEADQUARTERS - MJLLINS' OFFI CE

Rebecca steps back into Mullins' office. He's just finished
a call.

MULLI NS
Everyt hi ng okay?

Looking at himw th new eyes --

REBECCA
Sonet hi ng came up. Wth John's
canpaign. Is there an office | can
use to make calls?

MULLI NS
There's still that enpty one in
oper ati ons.

REBECCA
Thanks.

Of Millins, watching her go --
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| NT. CTU HEADQUARTERS - SMALL CONFERENCE ROOM
A dozen CTU analysts in a neeting | ed by an ALPHA NERD

ALPHA NERD
Instead of letting NSA pre-parse the
data, | want us to begin analyzing

t he raw streans.

Andy is furiously taking notes. Looks over to Ga, sees
she's taking no notes, |ooks vaguely bored. He shakes his
head to hinself. H's phone vibrates, he steps away to answer:

ANDY

(whi spers into phone)
Rebecca?

BOX W TH
| NT. CTU HEADQUARTERS - HALLWAY
Rebecca maki ng her way to the office Mullins nentioned.
REBECCA
(into phone)
| need to see you right away. But no
one el se can know.

He wonders at the urgency in Rebecca's voice.

ANDY
I"'min a neeting, if | |eave now,
peopl e are going to ask why. What's
goi ng on?

REBECCA
Just get out of there as soon as you
can. | need your help finding soneone.

CUT TGO
EXT. DOMTOM D. C. - RAI LWAY

An unused railway right-of-way. Marcus | ooks around, nerves
fed by paranoia and substances. Pulls up on a chain that
dangl es down into a DRAIN.

At the end of the chain is a DI NGED AND DI RTY STRONGBOX.

Mar cus qui ckly checks the contents: foreign cash, a baggie
with two or three DI AMONDS, and who knows what else. He
slides it into his backpack. Then clinbs up and out of the
right-of-way as --

INT. STRIP CLUB - STAGE

A bass-heavy song ends as a stripper, JENNI FER slides down
the pole one last tinme. Her body is oiled and taut, her face
is lined fromdrugs and hard Iiving.
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She noves to an area right off the stage. |Is reaching for a
robe when she hears her PHONE RING NG i n the pocket. As she
answers it, she sees she's nmissed multiple calls.

JENNI FER
(into phone)
Hel | 0?

ADD I N A BOX:
EXT. DOMNTOM D. C. STREET

Marcus at a payphone near the railway right-of-way, the
BACKPACK wi th the strongbox slung over his shoulder. Coiled
and tense, but relieved she picked up.

MARCUS
(into phone)
Where' ve you been? You know how many
tinmes |'ve called?

She's used to having to calmhim --

JENNI FER
| told you, I'mworking the |unch
shift today --

MARCUS
-- W need to get out of town.

JENNI FER

MARCUS
Jen, this is real -- they found ne --
talked to Pete at the apartnent. |If
we don't |eave, we're dead.

JENNI FER
Mar cus, cone on...

MARCUS
| just got the box, I'll neet you at
Union Station. Downstairs, in the
old waiting room Train to Chicago
| eaves in forty.

Of her hesitation --
MARCUS ( CONT' D)

Jen, I'mleaving. And | want you to
be with ne. Please, just be there,
okay?

JENNI FER

Ckay. . .
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STAY W TH MARCUS

As he hangs up, relieved she agreed. Looks around. Then
puts his head down and wal ks qui ckly away. Then, GO BACK TO

BACKSTAGE AT THE STRI P CLUB

Jennifer throws on a jacket. She heads for the enpl oyee
entrance, passing the MANAGER

MANACGER

Where do you think you're going?
JENNI FER

Somet hi ng came up
MANACGER

There's three hours left on your

shift.
She ignores him pushes the door open and exits into --
EXT. ALLEY BEH ND STRI P CLUB
She wal ks quickly toward her car. Fishes for her keys...

THEN -- A HAND CLAMPS OVER HER MOUTH, and one of Malik's nen
drags her, struggling, into --

INT. UTILITY VAN
Mal i k slides the van door closed. Gets in her face.
MALI K
Were's your boyfriend? Were's
Ginmes?
Of Jennifer's terror. ..

FADE QUT.
END OF ACT TWO
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ACT THREE
FADE | N:
I NT. CTU HEADQUARTERS - BULLPEN

Andy exits his neeting, crosses CTU Looking each way as he
appr oaches --

| NT. CTU HEADQUARTERS - REBECCA' S TEMPORARY OFFI CE
Rebecca at her desk, working at her | aptop.

ON HER LAPTOP SCREEN -- A LOCAL NEWSCAST LI VE STREAM POQOLI CE
VEHI CLES clustered at a SUBURBAN HOUSE (the home of the Ranger
we saw Rashid execute in the opening of Act One).

Rebecca | ooks up as Andy wal ks in. Wrried as al ways --

ANDY
What did | do, am| in trouble?

REBECCA
Close the door. What I'mgoing to
tell you can't |eave this room

Andy shuts the door behind him

REBECCA ( CONT' D)
There's been an attack against the
Arny Rangers who killed Bin-Khalid.
I just confirmed that four of them
are dead. Their famlies, too.

It's a nonment before Andy can respond.

ANDY
Does Mul lins know?

REBECCA
Only Director-I|evel personnel had
access to the squad's identities.

Including ne -- and Keith.
ANDY
Wait -- are you saying...? Wat are

you sayi ng?

REBECCA
I"'msaying it's possible Keith gave
up the Rangers. So we need to do
this in secret.

ANDY
Do what in secret?
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REBECCA
I need dedicated satellite and traffic
canera recon. |ndependent and
undet ect abl e by anyone in CTU and
ready to work in ten mnutes. Can
you do that?

ANDY
Yeah. But --

REBECCA
VWhat ?

ANDY

What if you're wong about this?

REBECCA
I"mnot. And what happened to those
Rangers, it's just the start of
sonet hi ng worse. There's some kind
of attack comng --

CUT TO

I NSI DE A HALLWAY LOCKER

-- As it's opened to REVEAL hi gh school junior AM RA DUDAYEV
Sexy, a couple of tattoos and piercings. She shoves a couple
of books into her |ocker and shuts it.

I NT. MARSHALL HI GH SCHOOL - HALLWAY

Bet ween periods. KIDS noving up and down the hall. Amra
turns to see DREW PHELPS approaching. He's the | ast person
she wants to engage with

DREW
Did you get ny texts?

AM RA
Al'l sixteen of them yes.
DREW
You need to talk to me. I'mworried
about you --
AM RA
d you to |l eave ne alone. Stop

ng ne, stop texting nme and stop

t ol
|1
|| ow ng ne.

I

ca
fo
She starts to nove past him but he bl ocks her way.

DREW
AmMra -- wait --

AM RA
Get out of nmy way --
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She tries to get around him but he grabs her arm and yanks
her back --

AM RA ( CONT' D)
Let ne go!

HARRIS (O.S.)
That's enough!

Drew turns to see MR HARRI'S, a paunchy md-thirties chemstry
teacher, standing in a classroomdoorway. Amra hurries off
down the hall. Drew watches after her, frustrated. Starts
after her --

HARRI S ( CONT' D)
Hang on, Drew. In here.

Harris notions Drew into the enpty classroom Drew doesn't
nove.

HARRI S ( CONT' D)
Now.

Drew reluctantly obeys.
I NT. MARSHALL HI GH SCHOOL - CLASSROOM
Harris shuts the door.
HARRI S
| don't care what's going on, you
don't get physical. Understand?

Drew nods, sull en.

HARRI S ( CONT' D)
Now talk to ne.

DREW

It's between us.
HARRI S

Not after what | just saw.

(beat)
Dr ew?
Drew hesitates --

DREW

It's... | saw sonething on her texts.
HARRI S

You | ooked at her texts? Wy?
DREW

I just... | was upset.

( MORE)
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DREW ( CONT' D)
| asked her if she ever wanted to
be, you know, nore than just a study
partner... and she said no...

HARRI S
And you wanted to see if she was
with someone el se.

DREW
Yeah. But it's not that...
HARRI S
Then what ?
DREW
The things she was texting... It was

like, terrorist stuff.

Harris reacts.

HARRI S
Terrorist?
DREW
She was tal king to sonmeone about the
Koran, about how Anerica's evil, how
t he peopl e around her are evil, and
how she's ready to prove herself.
HARRI S

Prove hersel f how?

DREW
It sounded |Iike she was planning to
do sonething violent. Here. At school.

Harris is silent. These are things that always happen
somewher e el se.

DREW ( CONT' D)
| think it's why she cane here from
Chechnya, with her brother. To do
this.

HARRI S
Drew -- do you understand how serious
this is, what you're telling nme?

DREW
O course, that's why | was trying
to talk to her.

Harris thinks for a nonent.
HARRI S

Just stay away from her, okay? Don't
contact her in any way.
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DREW
What are you gonna do?
HARRI S
I have to follow policy. |'m going

to talk to the principal.

DREW
Amira will know | told you

HARRI S
There's nothing | can do about that.
If you're right about her, soneone
has to intervene, now.

EXT. WASHI NGTON D. C. QUTSKI RTS

Carter speeds through a nei ghborhood crushed by poverty,
scores of chain |link fences and boarded-up w ndows.

INT. CARTER S CAR - MOV NG

Ni col e checks the bandage on her wound, begins taking notice
where they are.

NI COLE
\Were are we goi ng?

CARTER
Need to make a stop

Carter turns into the driveway of --
EXT. 1 SAAC S COVWOUND - COUNT HOUSE

A nei ghbor hood house turned into a stronghold. Thick bars on
t he wi ndows, nounted SECURI TY CAMERAS.

Two GANGBANGERS guard the front gate. Massive, nuscled nen
with prison tats, clearly carrying. As Carter drives up
their hands flash to their sides, ready for business.

IN THE CAR
Ni col e realizes exactly where they are now.

NI COLE
Eric -- ?

Carter gestures for her to wait, then rolls down the w ndow.
The Gangbanger sees Eric. Wth stunned recognition:

GANGBANGER
Dam.

CARTER
Troy. |'mhere to see ny brother.
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The Gangbanger gl ances at the house with dread. Then to
Carter:

GANGBANGER
You sure about that?

CARTER
Open the gate. Tell himl'mhere.

The Gangbanger reluctantly signals to the other one, then
gets on his WALKIE. As the second Gangbanger starts rolling
back the gate --

Nl COLE
Eric, what are you doi ng?
CARTER
Getting you safe.
Nl COLE
You said Rebecca was arranging
sonet hi ng.
CARTER

I know what | said.
Wth the gate open, Carter starts to pull forward.

NI COLE
Hell no, Eric -- stop the car --

Ni cole starts to open the car door, but Carter grabs her by
the arm and hol ds her.

CARTER
Ni cole --

But she wenches free and scranbles out of the car --
EXT. | SAAC S COUNT HOUSE

Ni col e heads for the gate. Carter clinbs out, circles around
and intercepts her.

CARTER
Listen to nme, | can't take you to
the police or the FBI, Bin-Khalid's
people are in their systens --

NI COLE
-- You lied to me --

CARTER
-- | knew this is how you'd react.

Nl COLE
Because it's crazy!
( MORE)
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NI COLE ( CONT' D)
(to the Gangbanger)
Troy, open the gate --

The Gangbanger doesn't nove. Carter grabs her shoul ders.

CARTER
This is the only thing that nmakes
sense. |saac's not on anyone's books.
He's got guns. He's got nen. He can
protect you, N cole. You'll be safe.

NI COLE
And what about you? Wiat's | saac
going to do when he sees you?

He's about to respond when they HEAR a DOOR OPEN and SHUT.
Carter turns to see his older brother I|SAAC standing on the
front stoop, gazing at Carter in amazenent. The cl ear | eader
of this crew, Isaac is flanked by two other GANGBANGERS.

Carter signals Nicole to stay put. Steps toward |saac, who
doesn't nove. These two haven't seen each other in a |ong
time. Carter stops before his older brother. A silent

st andof f .

CARTER
| saac.

H s expression cold, Isaac takes in the dried blood on
Carter's face and clothes. d ances over at Nicole, sees her
bandaged arm

| SAAC
Soneone's had a rough norning. The
hel | you doi ng here?

CARTER
I need your help.

| SAAC
My hel p.

CARTER

What | did in the service, it's comng
back around. People are trying to

kill me.
| SAAC
What's that gotta do with ne?
CARTER
| have to try and stop them But not
unless Nicole is safe. | need you
to protect her.
| SAAC

So go ask your governnent.
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CARTER
| can't.

| SAAC
Why not ?

CARTER

Because soneone in the government's
working with the terrorists

| saac | aughs.

| SAAC
I"ve been telling you your whole
l[ife, you can only trust your own.
Look at you now.

CARTER
Are you going to take care of Nicole
or not?

| saac descends the stoop, gets in Carter's face.

| SAAC
You show up like this? After you
stole nmy girl and went off to play
Boy Scout? What | should do -- bury
your ass right here and now.

Carter holds |Isaac's | ook.

CARTER
If you won't do it for ne, do it for
Ni col e.

| saac gl ances over to Nicole, who has been watching their
exchange. There's a history between them To Carter:

| SAAC
| can get behind that.

CARTER
No one can know where she is. These
people after ne, they' re serious.

| SAAC
So am|. You won't need to worry
about her.

Carter's cell phone BUZZES. He steps away, answers --

CARTER
(into cell)
Carter --

ADD I N A BOX:
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| NT. CTU HEADQUARTERS - REBECCA' S TEMPORARY OFFI CE
Rebecca on her cell.

REBECCA
(into cell)
Marcus called you froma payphone in
downtown D.C., corner of Church and
Newberry. We're going to try and
track himforward fromthere

ON REBECCA' S LAPTOP: a SATELLI TE VI EW of Marcus making his
earlier call on the payphone.

ADD | N ANOTHER BOX:

Andy at his station, his nonitor mrroring Rebecca's. Ga
wor ks near by, unaware of what Andy's up to.

CARTER
Got it. 1I'll head toward the city.

REBECCA
"Il contact you as soon as we catch
up with Marcus.

STAY WTH CARTER as he hangs up. He noves to Nicole.

CARTER
Ni cole --

Nl COLE
I know. You need to do this.

She's looking at him as if seeing himfor the first tine.
Then pulls himinto an enbrace.

NI COLE ( CONT' D)
Be careful, Eric.

CARTER
I will. I love you

They separate. After a nod to |Isaac, Carter noves to the car
and clinbs in. The gate is pulled aside, and Carter backs
the car out.

OFF CARTER S POV - -

Ni col e watching him strangely resolved. As the gate closes
on her..

END OF ACT THREE
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ACT FOUR
FADE | N:
| NT. CTU HEADQUARTERS - ANDY'S STATI ON
Andy at his station, tracking Gines' progress via satellite.

ANDY
(whi spers into headset)
D. C. has overlapping satellite
coverage -- so | can reconstruct
Gines' route in 4-D

Andy clicks, and the i mage of MARCUS BECOVES THREE

DI MENSI ONAL. He's able to ROTATE AROUND MARCUS to view him
fromother angles. As he steps through franes, follow ng
Gines...

ANDY ( CONT' D)
Ginmes boarded the nunber 13 bus
about five m nutes ago. Headi ng east,
toward Union Station.

ADD I N A BOX:
| NT. CTU HEADQUARTERS - REBECCA' S TEMPORARY COFFI CE
Rebecca follows this on her screen, M RRORED with Andy's.

REBECCA
And you're sure no one here can detect
what we're doi ng?

ANDY
O course. | wote the counterneasure

nysel f.

Rebecca is on headset with Andy, and on her cell with Carter

REBECCA
(i nto phone)
He just got on a bus headed for Union
Station. How far are you?

I NT. CARTER S CAR - MWVI NG
Carter driving, Downtown D.C. in the approaching distance.

CARTER
Less than fifteen.

Hold on Carter, intense and focused, then --

FULL SCREEN: with Rebecca, as she checks her watch, realizes
what she has to do. Dials her cell.
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REBECCA
H. It's ne.

ADD I N A BOX:
I NT. LIMOUSINE - MOVI NG
Donovan in the back of a lino, sitting opposite Cynthia.

DONOVAN
H, hon. W' re heading over now.
Cynthia just got a last-mnute
confirmation fromthe Haliwells.

REBECCA
John, listen --
(beat)
I"msorry, but there's a situation
at CTU | can't nmake the fundraiser.

He frowns --

DONOVAN
Wiy? What's goi ng on?

REBECCA
| can't explain now. But when | can,
| prom se you'll understand.

He absorbs this as she shifts into problem sol ving node --

REBECCA ( CONT' D)
I know you built your speech around
nme getting the medal, but you can
use the Boston speech instead. "G ve
into fear, and we give into our

enemes..."
DONOVAN
I"mnot worried about ny speech, |'m
worried about you.
REBECCA
I"mokay. | love you. I'"Il call later
FULL SCREEN:

Resume with Donovan as the call ends. He |ooks up, sees
Cynthia has followed all of this.

CYNTHI A
"Il let the staffers know.
(beat)
But sone of the donors are going to
be very di sappoi nt ed.
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DONOVAN
Then 1'lIl have to be even nore
charm ng than usual

Donovan trying to make light of this, but to Cynthia, the
cal culus is clear.

CYNTHI A
I'"'msaying, it may affect their
contributions. W need every dollar
if we're going to pull off Iowa.

DONOVAN
|f Rebecca can't nake it, it's for a
good reason.

Whi ch ends the conversation. But it's clear fromhis
expression he's worried, too.

I NT. MARSHALL HI GH SCHOOL - LI BRARY COVPUTER LAB

A LIBRARI AN | ectures M. Harris' class -- who sit in front
of conputers. M. Harris watches, off to the side.

LI BRARI AN
Googl e doesn't qualify as research
The internet is full of as much bad
i nformati on as good. ..

Amira in the back row, gets a TEXT, the nessage sinply, "Now "
She checks no one's | ooking, then slides out of her chair.

LI BRARY Al SLES

Amira turns this way and that, heading deeper into the aisles
of books, until she reaches a darkened nook and faces --

HARRI S
Wio nust have slipped away, too.

AM RA
What ' s goi ng on?

HARRI S
I pulled Drew aside after what
happened.
(beat)
Amra, he read our texts.

AM RA
VWhat ?

HARRI S
He knows you're planning an attack
at the school with soneone -- doesn't
know it's ne.
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AM RA
So what did you tell hin®

HARRI S
That 1'd take it to the principal,
to buy us tine... But the point is

he knows. .

Harris worried, nervous. But Amira is calm her mnd already
wor ki ng on a sol ution

AM RA
Ckay... |I'mgoing to see himnext
period... I'Il tell himl want to
tal k. Sonewhere away from school
al one.

HARRI S

And t hen what ?

AM RA
We'll deal with it.

The reality of what she's saying hits Harris hard.

HARRI S
Amira, | don't know. ..
AM RA
If you can't, ny brother will. But

I'd rather he didn't know about it.

She sees Harris is still anxious. Puts her hand on his arm
keeps her eyes fixed on his.

AM RA ( CONT' D)

David... it's just Drew. If you're
havi ng trouble with that...
HARRI S

| just -- hadn't prepared nyself.

She nmoves cl oser, kisses himtenderly, working her power
over him Quietly, their faces inches apart --

AM RA
| need to know when the tinme cones,
| can count on you

He | ooks into her eyes --

HARRI S
I won't disappoint you.

She smles, presses herself against him This tinme the kiss
is passionate. Of Harris, thoroughly fallen..

CUT TO
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I NT. | SAAC S COUNT HOUSE - MAI N ROOM

Currency counting machines, ingredients to cut drugs. Snoke
hangs in the air, ARMED MEN watch a gane in the next room
whil e others count and shrink wap stacks of cash. Isaac
wal ks through this, on the phone --

| SAAC
(into phone)
Tell him he does business here, he
tows the line -- ny line. That he
gets one m stake, and he just nade
it.

| saac ends the call. Enters --
INT. | SAAC S COUNT HOUSE - SPARE ROOM

Ni col e has been set up in a sparsely furnished room-- bed,
bat hroom TV. She | ooks up as |Isaac enters.

| SAAC
(re: her bandaged arm
That hurt? Want sonething for it?

NI COLE

Not hi ng you have here, I|saac.
| SAAC

I meant Tylenol. But okay.

He's about to | eave, she stops him--

NI COLE
I"msorry. | appreciate you taking
me in.

| SAAC

Even though this is the |last place
you want to be.

Nl COLE
It's not that...

| SAAC
Then what ?

NI COLE
Trust me, you don't want to hear it.

The way she says that, he realizes --

| SAAC
Cause it's about you and Eric.
(of f her nod)
Nicole -- it's okay. You and ne,
that's water under the bridge.
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Whi ch surprises her. Skeptical --

NI COLE

Real | y?
| SAAC

| say what | nean.

She hesitates... but her need to talk w ns out.

NI COLE

Eric... hasn't been right since he

got back. | thought it was because

of what he went through over there,
i ke sonme kind of PTSD

A beat .

NI COLE ( CONT' D)
But when he killed those nmen who
cane after us... | understood. |[It's
not PTSD. He misses it. Wat he
did this norning, what he's doing

now... It's what he needs

beat)
The |ife he says he wants wi th ne,
it'll never be enough for him

A woman facing the end of her marriage. |Isaac not confortable
with all this enotion. The best he can do is --

| SAAC
All 1 can tell youis -- Eric was
fine here, working for ne. He took
of f cause of you. Cause he wanted

you to have sonething better
(beat)

And that part | get.

He says that with his eyes on Nicole, and you realize his

feelings for her are still there. But then, his blinged-out
girlfriend Al SHA appears in the doorway.
Al SHA
Royo's nmen called. They're on their
way.

Aisha's talking to |Isaac, but she stares at Nicole. Wo
stares right back. Bad blood here.

| SAAC
(to N cole)
Check on you later

| saac exits --
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I NT. | SAAC S COUNT HOUSE - MAI N ROOM

| saac noves toward the main roomwith Aisha. Before she can
say anything --

| SAAC
Eric asked ne to keep her safe.

Al SHA
Bet he didn't have to ask you tw ce.

| SAAC
Aisha -- she's ny brother's wife.

Al SHA
Li ke that would stop you starting up
w th her again.

| SAAC
Don't get crazy.

Al SHA
Don't get distracted. The buy with
Royo -- it doesn't go down right,

you' re out of business. Mght as
wel |l put the bullet in your own head.

| SAAC
Just get the noney ready. And you
don't tell anyone about her being
here. Understand?

Al SHA
Wio am | going to tell?

Said with attitude. He grabs her arm gets right in her face,
and for the first tine, true nmenace in his eyes.

| SAAC
She' s under ny protection, Aisha.
Tell me you under st and.

Al SHA
| under st and.

Of Aisha, a testanent to displeasure --

CUT TGO
| NT. CTU HEADQUARTERS - ANDY'S STATI ON

Andy rotates the 4-D i magery of Marcus. Wispers into his
headset --

ANDY
Gines just got off the bus, he's

headed into Union Station.
( MORE)



ANDY (CONT' D)
He really does seem paranoi d. Keeps
| ooki ng around.

ADD I N A BOX:
| NT. CTU HEADQUARTERS - REBECCA' S TEMPORARY COFFI CE
Rebecca follows this on her screen --

REBECCA
(into headset)
Except he actually is being watched.
(into cell)
Carter, he just entered Union Station.

ADD I N A BOX:
I NT. CARTER S CAR - MOVI NG
Carter nmakes a turn, altering his route.
CARTER
I"'mtwo blocks away. Can you track
hi m i nsi de?

REBECCA
We'll hack their caneras.

RESUME FULL SCREEN
| NT. CTU HEADQUARTERS - ANDY'S STATI ON

Andy sees G a comng his way. He stands and turns to face
her, his body bl ocking his screen.

G A

Check it out -- this is crazy.
ANDY

What ?
G A

Rebecca Ingramis running a classified
stream t hrough the office she's using.

Andy tries really hard not to react.

ANDY
Real | y? How -- would you know t hat?

G A
She's trying to conceal it. But
she's using a counterneasure that's
real grade school

46.
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ANDY
G ade school ?
GA
Yeah, |'mrunning ny own sigma code,

that saw right through it. She's
accessing intel she doesn't have
cl earance for.

Andy doesn't know if he's nore panicked, or insulted. She
m sreads his reaction.

A A (CONT' D)
Who's qualified now? Score one for
Brookl yn Col |l ege. Better cal

Mul |i ns.
ANDY
Hold on -- I'"msure there's an
expl anati on.
G A
She can tell it to Millins.
As she noves away to nake the call, Andy sits and whispers
into his headset --
ANDY
Rebecca, you get all that? | have
to pull the plug.

ADD I N A BOX:
| NT. CTU HEADQUARTERS - REBECCA' S TEMPCORARY OFFI CE

Rebecca | ooking at the mrror of Andy's screen -- which now
shows a dozen surveillance cam views of Union Station
REBECCA

Not until we |locate Gines.
Andy sees Mullins, troubled, nove toward Rebecca's office.

ANDY
Here conmes Ml li ns.

REBECCA
Just find him
(into phone)
Carter?

ADD I N A BOX:
EXT. / INT. UNI ON STATI ON
Carter runs into the station, phone to his ear. He noves

t hrough the main area, |ooking around. |It's a big place,
with dozens of hallways and trackways.
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CARTER

I"mhere. You have anyt hing?
REBECCA

We're still [ ooking.

"1l call you

as soon as | have him --

FULL SCREEN as she ends the call,

shuts down her screens as:

| NT. CTU HEADQUARTERS - REBECCA' S TEMPORARY OFFI CE

Mul lins enters and doesn't waste
MULLI NS
Rebecca, | just got a

on our system

any time.

report you're

Rebecca hesitates, then confesses --

REBECCA
It was an energency --
crunch polling data fo

MULLI NS
Pol | i ng dat a.

REBECCA

| needed to
r John.

Anal yzi ng public databases -- nothing
classified -- for an ad buy. That I

needed to get done rig
It doesn't work --

MULLI NS

ht away.

Rebecca, please. My anal yst says

you' re accessing Metro

-area

satellites. Wat are you doi ng,

runnin? sone kind of o
(of f her silence)
Rebecca, talk to ne.

A beat, then --

REBECCA
| can't. But | have to

p?

finish this.

Pl ease, just |eave this alone.

Mul | i ns shakes his head, baffled
MULLI NS

at this --

| can't, you don't have cl earance
anynore. | have to shut you down.

You'd do the sane.

He turns to Iift the phone fromthe wall. Rebecca takes a

STUN GUN out of her bag and jans

it into Mullins' neck.
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He spasns, drops the phone -- stunbles back into her, grabs
her blouse -- this is nessy -- she keeps the stun gun pressed
into himuntil he goes down, unconsci ous.

She takes a breath. Sees Mullins ripped her blouse on the
way down, but that's the |east of her problens. Of Rebecca,
m nd raci ng.

I NT. UNI ON STATI ON

A beat of Carter noving, searching. Frustrated he's not
finding Ginmes, when his cell rings --

CARTER
Yeah?

REBECCA

Has her screens back up, delivers what she nust have just
got from Andy --

REBECCA
Marcus took the northwest stairs
down to the lower level. No caneras
down t here.

CARTER

Onit.
Carter ends the call and nmakes his way to the stairs...
I NT. UNI ON STATION - STAIRWAY / LOWER LEVEL

Carter conmes down into a little-used, not renovated | evel of
the ol d station. He doesn't know who or what he'll be facing,
hol ds his Desert Eagle at his side, calls out --

CARTER
Marcus, it's Carter. | know you're
here. We have to talk.

No answer. Carter noves forward, searching.
EXT. UNI ON STATI ON
Malik's utility van pulls up across fromthe station.
INT. UTILITY VAN
Mal ik and his two men armup with machine pistols. Jennifer's
body is wapped in a tarp in back. Mlik getting bad news
fromsome kind of off screen handler --
MALI K
(into cell)

Yes, | understand... We're at the
station now W'Il| get it done.
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Mali k ends the call, tells his nen --

MALI K ( CONT' D)
Rashid is dead, and Carter is m ssing.
W have to assune we've been
conprom sed.

Hi s men nod, sobered. But know what's at stake. Malik slides
t he van door open. Sees a PATROLMAN tal king to a PARKING
CONTROL OFFI CER. Motions for his men to wait, as we --

I NT. UNI ON STATION - LOWER LEVEL

Carter nudges open the nmen's roomdoor, calls inside --

CARTER
Marcus. Cone on, nan.

Carter hears sonething behind him spins, gun up. Sees MARCUS
at the other end of the hallway.

MARCUS
What are you doi ng here? How d you
find me?
Movi ng toward Marcus --
CARTER
Were is it?
MARCUS
What ?
CARTER
The strongbox you stole the night of
t he raid!
MARCUS

What are you tal ki ng about ?

Carter reaches Marcus, who has backed up into the wall.

CARTER
You know what |'mtal king about. The
rest of the squad's dead -- their

wi ves and kids, too. Bin-Khalid's
people killed them|ooking for it.

MARCUS
No. . .

CARTER
Tell me where it is.

Marcus won't neet Carter's eyes... but knows he has no choice:
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MARCUS
In ny backpack! There was noney and
sone di anonds, but there's hardly
anything left. It was Bin-Khalid's

st ash.
CARTER
And you decided it bel onged to you?
MARCUS
You know what that war did to nme. |
was owed.
CARTER

You were owed? Marcus, you taking
that, it's why everyone's dead!

MARCUS
What ?

Carter controls his anger --

CARTER
There's sonething in there. That
Bi n-Khalid's people need for an
attack. Gve it to nme. Now

Carter grabs the backpack from Marcus. Pulls out his cell.

MARCUS
Wo are you calling?

CARTER
Ingram-- we need to get this to her
as soon as --

When Carter tries to make the call, he hears DIA TAL WH TE
NO SE, |ike when his phone was jamed earlier. He realizes --

CARTER (CONT' D)
They're here. Cone on --

Carter grabs a stunned Marcus. They run as Malik and his
two Ji hadis appear at the end of the hallway. They fire
MACHI NE PI STOLS as Carter dives with Marcus around a corner.
AUTOVATI C GUNFI RE chews the walls. Mlik realizes --

MALI K
He's with Carter. ..

ARCUND THE CORNER

Carter hands the backpack to Marcus, freeing his hands to
fire around the corner, trying to buy tine.

CARTER
Wio knew you were here?
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MARCUS
Just Jennifer -- nmy girlfriend.

You see Grines realize what nust have happened to her. The
hal | way ends at a | ocked door. Carter shoots the | ock,
drags Marcus in with him as Malik and his nen fire.

I NT. UNI ON STATION - STAIRWAY / UTILITY TUNNEL

A stairway | eads down to a UTILITY TUNNEL. TRAI NS RUVBLE
nearby. Carter sees the FAINT GLOW OF SUNLIGHT in the
di stance. Running toward the light --

CARTER
Cone on!

They run -- Marcus breathless, the tunnel curving. MALIK
AND HI'S MEN burst out into the tunnel, see Carter and Marcus
di sappear around the curve. They pursue as we...

FADE OUT

END OF ACT FOUR
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ACT FI VE
FADE | N:
| NT. CTU HEADQUARTERS - REBECCA' S TEMPORARY OFFI CE
Rebecca opens the door to let Andy in --
ANDY
| can't get away for |long. What do

you need, what happened with --

He sees Mullins |ying unconscious, arns and | egs restrained
with electrical cords. Andy is rendered speechless.

REBECCA
He was going to detain me and stop
what we're doing. | couldn't Iet

t hat happen.
Andy's eyes go big, he's freaking out --

ANDY
I"mgoing to spend the rest of ny
[ife in supermax.

REBECCA
Stop, that's not going to happen.

ANDY
Why not ?

REBECCA

As soon as Carter gets his hands on
Marcus Gines and the strongbox,
we'll have what we need to prove our
case.

(beat)
If Mullins isn't the |eak, he'l
understand. If he is, he's the one
goi ng to super nmax.

Andy doesn't know what to say.

ANDY
People wi |l start wondering where he
is.

REBECCA
Then we better hurry. | managed to

tie himup. But | need your help
dragging himinto the cl oset.

ANDY
Ch God.

REBECCA
Come on, before he wakes up.
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Of this --
I NT. UNI ON STATI ON - UTILITY TUNNEL

Carter and Marcus reach the end of the utility tunnel, and
run out into --

EXT. H STREET CONSTRUCTI ON PRQIECT

The H STREET SPUR UNDER CONSTRUCTI ON. The road is bel ow grade,
inacut -- the construction site is a pit with high sloping
wal | s. No easy way out and no cover, except for a --

STACK OF CONCRETE PI PES

Enor mous 15-foot di aneter concrete pipe segnents, piled high.
Carter shouts to Marcus --

CARTER
Break left, 1I'll cover you!

They run for the stack of concrete segnents. Marcus takes
cover behind the stack as --

CARTER hits the dirt in front of the stack. Checks his mag --
SI X ROUNDS LEFT -- then eases hinself up on his el bows. Lines
up -- then FIRES as Malik and his two nmen burst out of the
tunnel into the sunlight.

Carter hits one Jihadi CENTER MASS. The man staggers but is
protected by his body arnor. Which forces Carter to fire
agai n. A head shot puts the man down.

Mal i k and his remaining Jihadi, fall back as Carter crawls --
BEHI ND THE STACK OF CONCRETE Pl PES
Carter joins Marcus, tells him--
CARTER ( CONT' D)
I nailed one of them but |'ve only
got three rounds left.

M nd racing, Carter gestures |INSIDE A CONCRETE PI PE.

CARTER ( CONT' D)
Get in there -- and try not to get

shot .
MARCUS
I didn't know any of this was going
t o happen.
CARTER
Get in.

Marcus crawls into the pipe in the other stack. Carter tosses
in a wedge of brush, which Marcus uses to cover hinself.
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Then Carter turns to the stack of pipes that's giving them
cover. Wedges a foot between two pipes, and CLIMBS. Gets to
the top of the stack and risks a | ook over --

MALI K AND THE REMAI NI NG JI HADI

Are nmoving forward, warily. Have covered half the distance
toward the pipes. They SPRAY FIRE at Carter when he appears.

Carter ducks back down. Ains his Desert Eagle at one of the
METAL CABLES that holds the stack together at each end. He
FIRES at one of the cables, cutting it in two.

He fires at the cable securing the other end of the stack.
Has to expend another bullet to sever it. The PIPE jostles a
l[ittle, now precariously balanced at the top of the stack.

Carter puts his back against the pipe and SHOVES. Keeps
SHOVING until the TOP PIPE starts to roll forward and --

THE CONCRETE PI PE ROLLS OFF THE STACK

And hits the ground. The 15-FOOT W DE AND THI RTY- FOOT LONG
pi pe segnent rolls toward --

MALI K AND THE REMAI NI NG JI HADI -- Reverse course but continue
to fire as --

CARTER j unps down fromthe stack, and runs behind the rolling
pi pe, using it as cover to get closer to them

The JIHADI TRIPS. The pipe catches up and rolls over him
Crushes himwith a sickly CRUNCH, as --

THE PI PE ROLLS TO A STOP

Malik is distracted by this [ong enough for Carter to sw ng
around the side of the pipe and levels his gun --

CARTER
Throw down your weapon

Carter has Malik lined up in his sights. Wuld rather take
himalive -- but Malik has no intention of that. Mlik sw ngs
his machine pistol at Carter, who has no choice. FIRES his

| ast shot, hitting Malik square in the forehead.

ON CARTER

As he lowers his gun. And now we see Nicole was right. He's
no longer a man with an unrewardi ng job, staring at hinself
inamrror. H's a warrior, not rejoicing in his victory,
but completed by it. It's what he lives for.

Dusty and spent, he nakes his way over to --

MARCUS' HI DI NG PLACE
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Carter pulls the brush out of the pipe where he hid Marcus --

CARTER (CONT' D)
They're all down. Cone on, let's --

Marcus is gone. Along with the backpack.

CARTER ( CONT' D)
Mar cus?

He turns, looking in all directions -- eyes settling on
footprints in one of the sloping dirt walls. Mrcus nust
have used all the distraction to clinb out. As Carter SHOUTS
I N UTTER FRUSTRATI ON - -

CARTER ( CONT' D)

No answer. Carter digs out his cell, dials.

CARTER ( CONT' D)
(into phone)
Rebecca. W've got a problem

SHRI NK TO BOXES
EXT. D.C. STREET

Ginmes noving under the cover of trees, nmaking sure no one
can track himfrom above. Spots a CAB and hails it.

I NT. MARSHALL HI GH SCHOOL - LI BRARY COVWPUTER LAB

Drew is at a workstation when a nearby STUDENT passes him a
fol ded note. Drew opens it: "TALK AT LUNCH?" Drew sees Amra
sitting across the room She offers hima conciliatory smle.
He sm | es back.

I NT. MARSHALL H GH SCHOCL - CORRI DOR

Harris noves down a school corridor, a nessenger bag over
his shoul der. He checks to see no one's watching. Then heads
down a flight of stairs.

| NT. CTU HEADQUARTERS - REBECCA' S TEMPCRARY OFFI CE

Rebecca and Andy drag the unconscious Miullins over to the
storage cl oset.

I NT. LI MOUSI NE

Donovan on his way to the fundrai ser. Looks out the w ndow,
concer ned.

INT. | SAAC S COUNT HOUSE - SPARE ROOM

Ni col e lies back on the bed. Thinking about her future with
Carter... or if there is one.
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EXT. H STREET CONSTRUCTI ON PRQJECT

Carter clinmbs out of the construction site to the street.
Looks each way for Gines, but he's nowhere to be seen. As --

FULL SCREEN
INT. CAB - MOVI NG

Gimes in the back seat, opens the strongbox on his | ap, so
the DRI VER can't see. Searches for what he now knows nust be
hi dden.

He pushes aside the stacks of foreign currency, notices a
SEAM on the bottom of the box. Pries away a FALSE BOTTOM of
sheet netal.

And under it, finds a MCRO SD card.
Ginmes spots the driver's cell phone |lying on the dash.

MARCUS
["1l buy your phone from you.

CAB DRI VER
VWat? It's not for sale.

MARCUS
Thousand dol | ars.

Gi nmes pushes the noney through the slot to the cab driver,
who exam nes the noney, then passes the phone back to Gi nes.

Gi nmes opens the back of the phone, slides the Mcro SD card
into an expansion slot. As he opens the file on the card.

| NT. CTU HEADQUARTERS - REBECCA' S TEMPCRARY OFFI CE

Andy is back | ooking for Gines as Rebecca reports --

REBECCA
(into cell)
We're still going through canera
feeds. But so far, there's no sign

of Gines.
| NTERCUT:
EXT. WASHI NGTON D. C. STREET
Carter on the other end of the call.

CARTER
Son of a bhitch

Carter hangs up. |Is about to resunme what we know is a futile
search when his CELL RI NGS
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CARTER ( CONT' D)
(into cell)
Carter.

ADD I N A BOX:
EXT. TRAFFI C UNDERPASS

Gimes is out of the cab and now taki ng cover bel ow an
under pass. On the phone he bought fromthe cab driver --

MARCUS
| found what was in the strongbox.

CARTER
Mar cus, where are you?

MARCUS
It's a list of sleeper cells. Nanes
and nunbers, codes to activate them
Bin-Khalid recruited them-- can't
bel i eve how many. Lot of 'emare
Anericans. They're in place, Eric,
ready to strike, targets all over
the country. These codes go out,
they all launch their attacks. Waves
of them with no way to stop it.
People will die. A lot of people.

CARTER
Tell me where you are. Now

MARCUS
The governnent wants this |ist,
they're going to have to pay.

CARTER
The | onger that list is out there,
the better the chance Bin-Khalid's
people will get their hands on it.

MARCUS
Just talk to Rebecca Ingram Get ne
what | need.

CARTER
Marcus, wait -- I'myour friend,

al ways | ooked out for you. Pl ease,
don't do this --

But Marcus hangs up. Of Carter, SLAMVED by the call --

I NT. MARSHALL HI GH SCHOOL - BASEMENT / UTILITY ROOM
Harris unlocks an old, unused UTILITY ROOM In the back of
the room Harris slides back a tarp fromthe bottom shel f,

REVEALI NG a WEAPONS CACHE: KALASHNI KOVS, an M4 Rl FLE, two
REPEATER GUNS, 30 BORE PI STCLS. .
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Harris renoves a pair of HOVEMADE Pl PE BOVBS from his
nmessenger bag. G ngerly adds themto the cache.

SHRI NK DOMN TO A BOX and OTHER BOXES appear al ongsi de. .

OTHER AMERI CANS. Al |l throughout the country, fromall walks
of life. Sone LONE WOLVES, sonme with their famlies or co-
wor kers, all ready to strike when the code is given

THE BOXES MULTIPLY until they fill the screen, the nost boxes
ever seen on 24, BOXES UPON BOXES, until we can't count them
all, and they're too small to make out.

OFF this chilling tabl eau..
END OF SHOW
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