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EXT. AIZPORT. JAKARTA - NIGHT (CREIDIT SEQUENCI)

The srucce terminal building is grimy and ruan down.
Soldis=s in battle dress with sub-machine guns ate |
posted by its doors, and stand in gToups about the
tas—ac. On the edges of the field anti-airecrait gums
point at the sky. The soldiers stare in the direction
of a KIM 707 which has just landed.

At the foot of the gangway, two more soldiers with
sten guns watch the passengers 2as they descenc the
steps, and the Eusopeans plink back at thex wizch
some umeasiness. The faint memacing tempo of
Indonesian gemelan music drifts through the heavy
nighe air.

GUY EAMILTON moves down the gangway, 2 tape recorder
slung over his shoulder. Unlike =ost of his fellow
passengers he is cleaTly not inzimidated by the guards.
Most of the passengers nead for cthe transit lounge,
only BAMILTON and two or three INDONESTIANS move towards
Passport CeomtTol.

- ) 2 TuT. PASSPORT CONTROL - NIGET

N . .
Passpert Comtzel is a lomg, low, ugly, nicotine-
colouwed room crowded wizh small, brown-halmetec
soldiers and throbbing with azizmless mallignant noose.
Teom the walls, va-ious slogans sereacT out: DOWD
wizh Brizish and U.S5. Izpezizlism”, "U.N. Go <o Helil",
=z. A gianm:t poster ¢f the Indonesian President

Sukzrmo - dominates The rocd.
IAMTLTON moves up to the vacated QFFICIAL.
OFFICIAL
Where did you get visa?
The werds alreacdy accusatoly.

BEAMILTOR
Sviney.

-,

A SECOWD OFTICZAL jeins the Zizst and they conler.



3 INT. ARRIVAL LOUNGE - NIGET " 3

On the other side of the wive mesh, a number of
people aze standing. We come in CLOSE om one of
these: a young Indomesian in his mid-twenties,
KUMAR. Eandsome, inrelligenmt and alert.

4 INT. PASSPORT CONTROL - NIGEHT &

The FIRST OFFTICIAL stacps the passport and passes
it back with a smile.

. 5 INT. ARRIVAL ARTA - NIGHT S

HAMILTON comes through the gate and irmediately
KIMAR aprroaches him.

KIMAR
) Mr. Ha=ilton?
@gi HAMILTCON
YTes?
KUMAR

Welcome to Indonesiz.
BAMTLTON
. Thank vou. You'we......?

KUMAR

Kimar., Froo Jakazta office. Tollow
me please.

Ee takes HAMILTON'S suitcase and they move ¢£I towaxzd
the exit.

-3



(5 o 5 CONT 'D
KIMAR .
Mr Porter has gone.

EAMTILTON stops, stunned at this news.

BAMILTON
Gome where?
KUMAR

Back to Australiz. Ee lefr you this.

He sciles at EAMILTON as if to reassure hi=, and
hands hiz an envelope. RAMILION looks anycthing but
reassured.

B INT. ARS CAR - NIGET
ﬁg“ They are driving into Jakarta alemg a erowdec
ighway. The car is dziven by HORIOWO, the ABS
‘ griver. .

KUMAR sizs in the front seat. RAMTIITON in the
back reading the nmote Irom Potter. TIMAR stucdies
him in the Tear vision mirToT.

EAMILICN

(Stuffing the letter angrily in
pockez) Bloody hepeless. He was
supposed to stay on for twe weeks
and incroduce me to his contacts
perscuallv!

KOMAR
He said he was sorzy. His wife was
sick.

EAMILTON
0Z What?

KTMAR

0
t

Sakarta, Mr Hamileten.



4]

TIGHWAY - NIGHT 7

é@% 7 EXT.

The car speeds along the highway towazd Jakarta,
its horm blaring as it swerves to avoid a
luzbering ox-drawn cart. It concinues on past a
jumble of betjaks, the tricycle-rickshaws of Java.
In the distance a red neon sign Zloats high above
the surrounding shanties announcing "Eotel
Indonesia”.

(Scenes 8~13 deleced)

14 INT. CAR HOTEL DRIVEWAY - NIGET 14

KUMAR turms to HAMILION.

’ KIMAR

Our first moderm hotel. Hers
Americans and Europeans pay Te
be kept cold.

. . BAMILTON
- , (Smiling)
> Come in and have a beer.
&
RLMAR

Thank you, but no.

lea IXT. CAR HOTEL DRIVEIWAY - NICET lia
KUMAR gets out of the car, disperses a walting
crowd of beggars with a few terse words anad

Fands EAMILTON his luggzage. Alczhough KUMAR'S
face is almost expressionless, EAMILION Zfeels
sligntly uneasy, alzost as if he is mder
surveillance.

HAMILTON

Twanks for coming to get me.

KUMAR

It's my job, "Bess'.




l4a CORT'D ' léa

HAMTLTON reacts to the use of this word and Ics
clear ocurlining of cheir relationship.

<
RKUMAR
I'm sorsy.
EAMILTON tusns back to him.
Abour Mz Potter.

He ruwns and moves to the car as a sonsoonal uownncu:
begins. Beyond, in the ¢car pa:k, berjek dr-ivers an
begzars begin to move for shelter as the rain *oa*"
down. EAMILTON looks back through the bead curtal:n
of raim, smiles insheer delight at the place in witich
he finds himself.

. 135 TNT. WAYANG SAR, EOTIL INDONESIA - NICGET 15
- A long, classic room with s_ools along the tar and
ﬁ%‘ bangrettes oppesite, Lit wvad and black IZvem a2 rTow of
s lizhts on the wealls, each one masked by the elabcrate
: ur our shape of z Wayang puppelr ZiguTe. A single
barman, ALL, a=vends to 2 knot of Europeans at the far

end of the bar.

There are four of them; WALLY O'SULLIVAN is the
DSST promLnent, abous three nundred pounds ¢ him

is perched om a stool like a vast gneme, PETI CURTLS
is a lezn, blue-chinned, nasal Canadian ZVIN

CONDON, tall, baliing zné a blinkewr. Timally,

BILLY ’WAJ wnose height at just under 5' bluTs tie
distinc . besween ''short” anc"dwazs" distur ingly.
DILLY'S '“ce is alert and oddly scriking. Ig is .

aither Chinese nor Suropean but a mixture oI both.

Thev are grouped around COWDON, looking at scmethin
ne L5 showing them.

CLOSE on a phorograph cf a bezutifl Indenesian gizl
bending over, bare n:eas:&d, as sha washes he*sa--

in a canal.

CONDQN

I useéd a 700:5 iens £
... Ther 've gct & na
wavern't they?




)

s 15 CONT'D
CURTIS

(Dryly)
Condon.

CORDCN

Yes?

CURTIS

Cut the crap!

CONDON
They have!

CURTIS

You keep talking elegance, burz all
vou pnchog-auu is boocbs! Hundreds
of 'em. Stop TTying o pretend
you're a photcgraphar and admil

you're a perv.

L
l

;‘:-?

i

CONDON turms to IILLY TwadN

CONDON

Billy - you're a professiomal s
that poraograzhy oT art?

BILLY

1f chey're in Zocus it's poTmogTaphy,
T re ouz of focus it's arcT.

WaLlY
Defimirply art.

They laugh. WALSY takes a grea: handful of peanuts
—unches chmem. Ee takas the photo.

Gl i

an have <he
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15 CONT'D '- ' 15

COMDON
(Secornfully) ] :
Whores!

CURTIS

Wnat else is there in this place?
The local girls won't look at you.

WALLY
(Looking at phoro)
. They really are exguisite creatures,
Hze=? Lithe, supple, brown. Would
you believe I was like that once?

CURTIS

No.

You're guize TIighT.
slim. Hew de they co

b

i
{

T wasn'z. So
q ]

[

Xwal

.

Sta=varicn. It's anm old Asian custom.

WallyY

No lectures tonight Billy. We come

to this bar to be Zxivelous and to

forger. Hme=m?

EAMTLTON stands at che entrance to the bar looking

apout. AN sees hiz and his eyes grow alerl an
focused.
. CORTIS

Wro's this?

CORDCN

s
(A2}
[

CURIIS

Nakh. EZzbassy oifice boy.



15 CONT'D 15

Kliad

You're both wrong, it's the naw
A.B.S5. man.

Ke hops off his stool and moves towards HAMILIOW.

WALLY

Now, how did our diminutive friend
knew that?

CURTIS

Thar licztle bugger knows every bloody
thing. i

ANGLE on XWAN anmé ®#AMILTON.
EAMILTON looks down at the lictle man in 2 lu-id
a 1

Bawaiian shirt, and can't guile SUppTress
surprise. KwaN holds out his hanc.

0

KWAN
BILLY KWAN. I shcé a
£il= for Porzer.
The jourmalists wait as KA aand HAMILTON epproach.
KWaN
Gentlemen, Guv Hamilton, Australian

Broadeasting Services. Meet Pete Curtis,
Washingren Pest, Kevizn Conden, Photo

Jourmo faw TEITA znd Wallvy O'Sulliwvan,
ormeryise kmown as 'Grazt wally' oI the

Svdney Herald.

EAMILION

(To Wally) ) _
T've read vour stuil, impressive.

WaLLY

S
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15 CONT'D

The old

13

HAMILTON
(Shrugs)

. .

CURTIS
Firsc overseas posting?
BAMITTON

Yes it is.

CONDON

ity abour Potter taking off, It's
hard here withour contacts.

EaMILTON

Yeah, he was supposed to stay and driel
me. Hepe he dies.

WaALLY
I got the impression he was a i1itztle
pigued atr being rerlaced by scmaone
half his age, hRo==7

HAMILION

I didn't expect & weleome kiss, bur,
you xnow, professicmalism.

hands exchange glances.

CURTIS

Did you put in for this posting?
{AMILTON

Lz was on my list.

CURTZ

]

. . . -
You smould nave 1elz
is

7 -
pip
Wnereg he §IDTLES 4aTe.

\D ¢



15 CONT'D

o l:j"-.

15
HAMILTOK

So why are you here?

The smile fades from Curtis' £face.

CURTIS -

1'1l be there before you file your
fizst decent stery out of this crap
heap, budéy boy.

KWAN
(To HAMILTON)

You're in the right place. This
is more interescing than Saigon.

CURTIS

Would vou mind telling me why?

KUAN

When & great poet writes about his
couuh“v he actually gives it z seul
iz dién't have before. Sukarno’ s
ccne tﬂe same tThing in his speeches.
He's created this countlry.

CURTIS

"Sykawno tThe Poet', yeah, like
Hirlew was a&n a&rtist.

CONDON

{zndicating ALI, THZ BARMAN)
Keep your voice down.

KwaN

(To BAMILTON)

ELLLV ig pme of These izwisazin
people who relfusas Ic be wniza
Ae even thinks =mg Local beer is
wonderiuvi.

-+
<O
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15 CONT'D

15
KWwaN .
(To EAMILTON)
Try some.
¢ XWAY pushes his own bottle of Indonesian beer
across to HAMITLTON wizh a giass.
CONDON
Don't. It's poisom.
- CONDON pushes a bottle of imperted beer across to
BEAMILTON, BEAMILTON considers for a topent and
cks up KWAL'S. '
HAMILION
I didn't come all this way to drink
Fosters.
KwaN sziles, plezsed at this respomse. CURTIS
™ scowls.

WALLY
Spoken like z true international.

Laughter f£rom the grovp. WALLY smiles, Taises
glass.

Welceme to the "Wayang Club'.

L3 INT. GLASS DOCRS, EWTRANCE TO RITCEIN OFF 3aR - WIGET 16
Severzl Indomesian kizchen staii are pressed U
. against the glass of the docT, peering in, watclhing
thg Iurcpean newsden.
17 I3, WAYANG 3AR - WICHET ' L7

EAMILTON

Ciy Do you always draw an audisnce?



17 CONT'D

17
WALLY
{To RAMILTON)
Yes, but never a benevolent one.
Think of yourself as a grub in an

apple and you'll get scme idez of how
they feel about you ocut there.

As the INDONZSIAN BARTINDER approaches,

CURTIS

This is All, a govermment Spook.
Wnat we say tonight will be on
Sukarno's desk by meorning.

WALLY

And don't wear shorts. The Dutch
wore Shorts.

CONDON

Never walk. Go everywhese by carz,
especially aizer dark.

CONDON mzkes a dramazic throet cutting gescure.

N o

BAMILTION, pretending to be awestruck mizics the

e s Sl
movexment himse.IZ. CONDON nods knowingly. KWal
smiles to himsall.

’ WALLY

And den't go our after curfew ¢r

the military will shoot on sight.

EAMILTON

Does Sukamme still hold nis press

coniarence’?

WALLY
Imdeed We wazeh hRim ezt brezkizst
for an nous thenm he tells us he's
got nothing to tell us.



-

17 CONT'D

KWAN
You're being cymical again Wally.
WALLY

Me? Heaven forbid., No ome knows
better than I do that he's a God.

KWAN
To his people he is. When he arrives
in a village in his whice helicopter

he's the God Vishnu descencing from
heaven. They believe that.

WALLY

So do I. I've igarmed off all his
names as ©y act of Iaith.

CURTIS/CONDON

Give 'ex to us Wally! The nares,
Wally! Come on!

WALLY
Greac Leader cf the Reveolution;
Mourhpiece of the Indonesian People;

Main Beazer of the People's Suffaring;

RvraAN

Bus he is Wally, he's ....

WAILY
(overlapping) '
Supreme Shepherd ¢f the Women s

Revolutiocnarv Movemenl;
Father of the Farzers,

Kvral

Mock him all veou iike but....

17

'ijm



§§ 17 CONT'D
) WALLY
Supreme Cormander of the Mental
Revolution.
KWAN
(shouts)

Who else could hold this bloody
country together?

WALLY tuwas, stares at KWAN.

. WallY

No one, but the Supreme Leade* of
the Nagicnal Associzziocn of Footba
Clubs. The Supreme Boy Scout.

Lauvzhter from all but KWAN,

CURTZ
Q;F You made the last two up, Wa:ily,
aézmit it
WALLY

Not so. Sukamno has clzizmed zll
titles, just as ne has Te-wTiLITen

times in which we live. Do you k:ow
the nz=e he has given to this year
we call ninetesn sixty Zive Ammo D

EAMITTON shakes his head.
=~o Yeazr o Living Dangerously.
EAMILTON

"Living Dangerously'.

——
oL —~u

Thaz's why we're all here. Isn':

WAMTITON rzises his glass, locks at the otiers.



o

17. COXT'D

18

|
in

17
WALLY

(To CURTIS)
What's your diagnosis? Emmm?

CURTIS

Pulitzer fever. You can smell it.

Kwan
(Grimning)

Pity you dién't catch a dose
yoursalves.

He hops down off his stool and hurTies afver BAMILTON.

CURTIS

The thing I can't stand about dward
is you're mot alloweé to hit 'e=.

(Wazehing KLAN)
T think our 3iily has fowmé himsell
a hero
TNT. FOYZIR = NIGET 18
KwAN cazches vp wich HEAMILION. They make an ocdd
paiz, little KWAXN hopping aleng, tTwing to keep up
wizh EAMILICN'S leng scricdes

WA
Not manv locals arswm you notice.
HAMILICOH

Teo expensive?

Righ: Amd o2 gourse the beggars
are marTed
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W 18 COXT'D
They approach the Reception Desk.
KWAN

You should ge: yoursell a bungalow.
Get out amomgst the pacple,

HAMILTON

I'm a journalist, Billy, not a
social wotker.

(To CLERK)
719 plezse.

He gets his key and they move away.
KWAN
I suppose you'rTe going to turn in.
IAMILTON

(Thoughs)
I —ighs tzke a2 stToll.

e
rdgé

RKWaN

Berrer let me come with you, old
man. The others wen't go anywhers
on feootr but it's not as bad as all
that if (veou know wherea to go/you
know what you'Te doing).

They pass through the doors ro the Rocrel driveway.

w34  TXT. CARPARX, OFP?QSITI ECTZL - WIGHT 182

The carpartk is full of beggars and betjaks, and
all observe wizh great interest any members oI
that forbldden world of lwewry who descend ameng
shem.  All eves now are fixed on FWAN and HANILIOW
25 thev move through the shacdows roward them. In
The backgroumd the brilliantly lit arcade and hotel
E-0W like a stage sect.

QE Seazzec in a swmall numder of beciaks setr emart Itoo
~he Test ara The BANSETIS, the beauriful bov-gizls

 Jakarta. AS thev see Che TWo men avpproach Cley

seT uD a iow veiszed howl, winking and smiling at

IR hchd -——\\-

e -




184 CONT'D

Thevw

KWaN
We call them Banshees.

HAMILION

What's vour background?

m l'w
Trzined as a cameraman with A.B.S.
RAMILTON
Ah.
KWAN
You mezn how come I look inese?
RAMITTOV

(Shrugs)

Yean.

Khiall

What about

Because =v Zather was.
n't sound Australian.

you? You do

RAMILTON

Don't I7 Well .... =v facher was

-

a yank. Perhaps that explains it.
KWAN
we're both hybrids then?

LM LION

Twad
(Smiliag)
Parc oI *w
Lo neicher.

lezve

he g¢awpzrk three ol the Teg
vers peca. alter thex

184

1

-
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EXT. EIGEWAY NZAR HOTEL - NIGHT _ 183

Behind HAMILION and KWAN, on _ :Ha foorpach, a ragged
procession of BEGGARS and CHILDEEIN are following,

and be“.“d them the silhoueZtes of the three betjaks.
Ahead, a wmenacing group of YOUNG MEN in old a*my
combat gezr, berets and sunglasses. Seeing EAMILION
they begin jeering and pointing at him,

One YOUTE spits on him as he passes. HAMILION looks
abour for KWAN. Tor just a mcmen: he thinks he's
been deserzed - then he spots hix a lietle Iurther

D ol [T

ahead. KWAN smiles, almost as i: enjoying EAMITION'S
unease. Wizh z setr face HAMILTON pushes through the

crowd to join KwAN.

KWAN

You'll ger used to it.

) EAMILTON

I doubt it.

KWAN

(Smiling)
Thev JLsh wanzed to show you they're

patrietic.
A small man in whice trousers moves up deside thexm.

Mad

House o Jov, Gentlemsn?

KWAN
Getr lost! Hope vour tastes don't

lie in thar dirzezvion, old man.

- md o

t
Fipld whewe the ciz ouzline of a shanty town can be
discerned.

¥e points TO some diszant lights across the highwaw

KwaN

I='s a markerz for che poor. Game €O
zake a look?

g — iy
.- E_L&UU

G.%. )
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183 CONT'D ) . , 183

They cross the highway.

18C  EXT. PASAAR - NIGET ” 18¢

EAMIL®ON zné KWAN walk near a bazaar located om a
streceh ¢f waste grownd, beside a canal. Beyond

can be glimosed a shanty town made of packing cases
and bacboo.

KWAN

Pur vour watch In your pocket.
They'wve got a special hook for gerting
it ofZ.

Thev walk past the stalls., FKWAN watches as HAMILTON
becomes absorbed inm the passing scene. Rediscovering
childnocd's opposite intensities: the gicvack and
the gqueer =ixed with the grim; laughter and misery;
czrnal mzkedness and threadbare nakedness; Zear ancd jey.
o2 KWAN

Whaz then must we do?

HAMILION

KWAN

"whzr then must we do?" Telstoy. Ee

wroca a beok wicth that title. He got
so upse: about the poverty in Moscow
that he went to the poorast section one
night and gave all his momey away. TYou
could do thas now. 5 Amarican dellars,
. it'd keep cne o these pecple ZIor

ncth., Wny den't you? You can affocd

nh

HAMTLTOR

Would=n't do amy good. It'd just be
a drop in the ocean.

& 3
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18C CONT'D i 18¢C

KWALl

That's the same r:.om:..us..on Tolstoy
came to. I happen to disagree.

HAMILTON
And what's your solution?
KWAN
1f everyone did something about the
misery they saw in front of bhe‘-
faces, the world'd be a lot bette
place;
HAMZLTON smiles.
RWAN
You think that's naivel
EAMILTON begins to denmy it.
KWAN

Most jousmalists co.

EAMILTON 5
T
We ean't afford to get involved.

EWAN
ypical jourmo's answer.

HAMILICON

You Te belng 2 bit hazd on the
profession, aren't you?

TWAN suddenly stops, stares ac BEAMILION.

AN

Ca-isz, vou'we in trouble -- You
vezlize that?

EAMTLTON

-
-
——

20



18C CO

 Naaadl

o . 18C
KwAN
Potter's sabotaged you.
EAMILTON

I can't believe it’'s as desperate as
that., He's lef: me some names.

KWAN

Uselss. Without personal contacts
you'ze dead.

BAMILTON
Cheer me up some more, why don't you?
KWaAR
I think I can help.
BEAMILION locks at him.

By tomorwow night I =i
=3

z gnt have something
for vou. Do ryou TeEC P H

EAMILTON
PoetrTy?
LAY hands ac=oss a slip ol paper,
KWAN
A favourize poet of mine. The
Cninese poet, Po Chu-I. He writes
about Zriendsitip.

BAMILTON bemusedly puts it in nis pocket. KWAXN
looks atz his watch.

Go home ancd geT scme s.eep.

TOAN moves towards the betiaks labelled "Tengah
(X} .

Malaz''. He clambers up and turm



18C CONT'D 18C

KwWAN

By the way, your hotel room's bugged.
Radio receiver under the window.

EAMILTON watches as KWAN moves off

-

(Scenes 19 and 20 deleted.)

21 INT. A.B.S. CAR, RCAD TO PALACT - DAY - 21

HORTOKO, hand on the car hern, blasts his way
through the traffic. As the vehicle approaches
the enrrance te the Palace, KUMAR tuwas to
EAMILTON.
KUMAR
Palace of the Presidentz. Merdeka.

Take o0ff vour sunglasses wnen you
go in, Boss.

Way?

KUMAR

The PALACEZ GUARDS szy they can tell
an assasin by his eyes.

The car pulls up at the gates.

2.4 ZXT. CAR, PALACE - DAY 214
BAMILTCN zets ouz, slings his tape seccTcer over
his smoulcer amd approaches the senmiTy. §e Temoves
nis sunglasses and the GUARD stares inc his eves
Zor a long stemey moment then, alter examining ni
sress pass, ne waves HMILION through. Insice the
cgate 2 SZICOND GUARD walks wich hinm cowzrd the
whizewashed palace. XIMAR watches Ivem thes cas.

tJ
~



63

Tg=. PALACT GARDEY - DAY 22

The FORZIGN PRESS CORPS, essenti 1ly cthe Wayang

Club, wizh a cowple of JAPANISZ and ZASTIRN

ETROPEAN JOURNALISTS, want below che terTace on
whnich SURAZNO amd his CASINZT are now having
breakzsc. BILLY KWAN is mot pIesent. HAMILTON
joins thexm and locks up at cme flowe--decked terTace.

HAMTLION
Missed anything?

CURTIS
Sukaz=no had boiled eggs. Thals is
seen by informed souzces a5 2 ¢lear

indicarion of hardening azzitudes
towa=ds the West.

CONDON
I've got a feeling that this
wming he's going to make &
ronouncement.
CURIIS

(Su=lv)
Wha: makes you think that?

CONDON
Just a thought.
CURTIS
(Unizp:essad)
When a Chought crosses yous =ind,
:ie's begnm cn the sheTTest =iy in

Jakazta.

COMBON locks coushed. HAMILION czm's STOD a grin.

EAMITICH
Yow do Yyou kmow when Ihe breaikfast's
ovez?
wATIY  wko is sizzing cm a Ilower v, flapping a
smiea mamdkaezzhiel in Ris lace, LO0KS wp
W-vvwi”

¥e Tios the scTaps over the balcan? for us.



22 CONT'D 22

23

-

13
~4

Even a few of the Japanese join in the laughter at
this one..

Even before the laughter has receded, however, the
big man has picked up a sign that breakfast is over,
and he's up and racing for the staircase leacding

to the terrace. The others, picking his cue, move
off behind him, all except the new poy HAMILTION

who is still peering up at the balcony toying to get
a2 better view. He is rewarded by the sight ol the
distincrive figure of SUXARNO rising Zfrom the table
and looking down into the garden. He sees EAMILION
looking up and gives a jaunty lictle wave belore
turning away.

BEAMILTON is so surprised and pleased he almost waves
back. Then he suddenly rezlises the other
journalists are gonme and hurries to catch them.

INT., STAIRWAY/CORRIDOR, PALACT - DAY 23

When HAMILTON reaches the corzidor, SURARND is
noewhere to be seen and esach o the other avalizile
ministers has a figuwe in limper~-like aitendance.
WALLY has the FORZIGHW MINISTER completely bleocked
ofZ in an alcove and is inte heavy questioning.

EAMILTON now knmows what he is up against.

(Scenes 24 and 25 deleted)

“

INT/EXT. FOVYER HOTIL INDONISZIA - DAY : 26/2

BEAMILTON, drenched in perspization, enters the
fover from the blazing heat outside. He pauses
and breathes in the cool rTeizigerated air.

Outside we ses KUMAR watching ftom the driveway,
standing besicde the A.B3.5. car.

INT. HAMTLTON'S HOTZL ROOM - LATT AFTIRNCON 28
Books on Indemesiaz are scattered arcund the Iloor.

AS the camera pans acToss them and cther personas
affacms, BAMILTON'S veize is heard inm the backgroumd.

We see nis cdressing tadle == & pair oI siiver tackad
brushes, a frasmed Japanese print, a beear stein. A
cransistor wadic has been placed facing the hotel

radl The transistor blarzes out pop music, a2 sizple
but effective wav of "jammizng' the bugzing device.

7

2&



28 CONT'D 28

EAMILION

(V/0. Clearing throat, switching tape on)
This is Guy Hamiltom, from Jakar:a, 2

city poised on the brink of civil war as
Sukarmo walks the tightrcope between Tight
and left; a city in which there are plenty
of questions, but no easy answers. But

¢ene thing is cerzain -- Christ!

(Swizches tape 0fZ.)

CUT to EAMILTON sprawled on the bed, a microphome in
his hand and a tape recorder beside him. Mowre books
and jourmals on Indonesia are scattered arouwnd him.

HAMILTON

A touch of the tropies and ten years
training goes outr the bloody window!

This is Guy Bamilten, fzom Jakarta, poised
on the brink znd cthe knile edge znd
walking the tIghr-ope between toivial
nonsense and uctter ¢rap!

25 INT. STUDIO TELTCOMMUNICATICHS BUILDING - Day¥ 29

EAMTILTON sizs im a glass booth sheouting his fizsc
radio piece back to Svénmey down antiguated radio
ecuipment. His face is set inm a worTied frown anc
he perspires. He's watched by an izpassive KLMAXR
who sits at the panel with an ITWDCHZISIAS TTCERZCIAN.

BAMILTON
.... in sherc, Jakarca is a cicy where

the questions ousnumber The answels,

bur ome thing is ceczaim, that SukaTno's
rightrope sauiile between the Cozmumist
P.E.I. and¢ the Righc Wing Milicazr, is
looking tore praczrious as the houss tick
by. nis is Guy Hamilton in Jakazta fes
A.B.S. News.

¥e sizs back wizh she beads o perspirzticm dripping
dcwn his forenead im wiwvulazs. The line to Sycmey
crackles anmd Risses. Finmally we hear a volce ZZ0W
the other enc.

———

25



@ 29 CONT'D 29
CREIGHTON

(V/2)
Is that ail?

L] HAMILTON
Wnat d¢'you mean, "Is that all?”
CREIGEZON
(V/0)
You could've wrictem thar from back
- here.
, BRAMILTON
What about the tightrope imape?
Evervone else thinks Sukzrmo's in
eontzol?
CREIGEZON
- (V/0)

i : Guy, that wasn't news, it was rravelogue
i -- get iz there after the meat! Sydney
out.
=g line goes dead. EAMILTOI studs out his cigarette
angzily. KLMER joins him.

KUMAR
Dién't like it, eh, Boss?
HAMILTOW

(Snaps at him)
Don't keep calling me "Boss'.

TOMAR leoks hurt.
BEAMILTON
Sor—v. Eazve one of these.

KUMAR takes one. HAMILIIW

a el e dew o St 48
s5&Vours ~C.

aAMILTON
= - R S T . e oy — b
ne WES TLiEZliw- T Wwes feIT.C.g [P
% ' e TEAC ~ls
dem't wvulil mv fimger cut I Ll be back
in Swdney
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29 CONT'D

294

30

KMAR

(Puzzled)
Pull your finger out?

HAMILTIOR

Get craczking. (Ee makes stockwhip motions).

On the move, on the ball. If I don't I'll
be back there in the geriatrics ward
working with deadheads whose most exciting
moment is mowing their lawn on Sunday!

EXT. A.B.S. OFFICE ~ NIGET

The A.B.S. car pulls up outside the office and BAMILTOR

gets out. He speaks to KIMAR theough the window.
HAMILION

I want to put in a couple of hours.
I'll get a cab back to the hotel.

INT. A.3.S. BUILDING - NIGHET

HAMILTON clizbs the steep stairs to the oifice.

INT. A.3.85. OFFICE - NIGET

1S

SAMTLTON walke oo his desk inm the deserted, spartan
L.B.S. office and sluzps into & chair. An ancienc
fam beztTs slowlv and inmeffectuzlly above hIz. Two
hzalf-cpened louvres ieading to 2 dalcomy ler in 2

faint bresze.

ANGLE Srom the balecony to EAMILION a:z his desk.
Back =0 EAMILTON. He hears the sou=d 0f scmecne
moving cn the baleeny.

BAMILTCN'S P.O.V. -- 2 silheuetcted figure at the
louvrte dooTs.

HAMTLTON reacts., He thinks it's an imncruder, then
AN steps inzo the TOOT.

n

whar the nell are vou doimg nere?

28

284

2938
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30 CONI'D
KWAN
Waiting for you. Potter
my sound equipment here.
a key.

BAMILTON

30

let =& keep
He gave me

Jesus, thought I was going to be

mugged.
KWAN
Sorzy old man, didn't he

in. (Offers him the key
back?

BAMTITTON
No, that's Zine.
KWwAN sics, stases at EAMILTON.
KWAN
Problems?
HAMILTON
It's early days yet.

KWAN

2z vou come
.} Want ic

1 suppose you triec TO intezview

Subandrio today. Did you
appoinczent?

RAMZLION

get an

You know damm well I didm't.

KAl

I told vou. Personal comizcts only.

All the top doors are sh
jourmalists these davs.

EAMILTON

- e et e 1

Curtis got an interview.

KwAl
Custis and Wallw 0'3ulll
repuzazions that can't ©
?

Iveryvone else

ur Lo westerm

28



30 CORT'D 30

LWAN makes a throat cutting motion.
BAMTLTON

The other night you hinted you had
something to oiferx?

KWAN

Suppose you could get any inzerview you
wanted -- short of 2 personal cne with

Sukamno -- what aze the guestions you'd
like answers to?

HAMILION

I'2 like to kuow whether Sukarmo's
still Tunning the cowmtTy or whether
the cocouniscs in his cabinet are
calling the shots.

KOAN
. . So mawbe you'd like to incarview the
P e hezd ¢ the P7.X.I1.?

IAMTIT

. SAMITION
Aidiz? Wno woulcén't?
Kwad
I can get you to Aidit (pause) tomeTrow.
EAMILTON scavres.
EAMILITON
How?

idie's a friend ¢f mine, and I've already
spoken to hiz abour you. Don't ask me

any mere than that, but if you want it,
vyou'Te on.

EERY L

HAMIZTON stares ar him, increculcous.
el

- . ) y : . ) \
“= sheould make guite & stir - inctermaticnally.




& 30 CONT'

D
BEAMTILTON

Billy, if this works out I'll make a
deal wizh you. 1If you give me f£irst
erack at your contacts, you can have all
the film work you can handle -- and
there's no reascn why you shoulén't

shoot £ilm for me on your own inicziative.

KWAN

That's great old man! It's what I've
always wanted. A real partnership.

HEAMITLON
Why the break o me? Why not Pottex?
I dién't like Potrer. VWe'll make 2

good team old man. You for the wozds,
e for the picrtures. I can de your eyes.

NT. CORRIDOR OUTSIDE AIDIT'S QFTICT - DAY

- a

The interview comvle”e, EAMITTON is moving out ol
AIDIT'S effice, shaking hands wizh OFFICIALS. KWAN
zoves past him laden with camerz eguiplenti. EaMTLTOR
helps him wiczh the gear As soom a2s the door closes
behind them they look at each octher. EAMILTON Erins
arnd lets our an involuntasy wheop of joy. EHe slaps
walv on the back and cthe 1izele man beams from eaw
to ear. A3 hhev rum down the corsidor EAMILION
shoucs to K

EAMILTON
17 veu shot that cut of focus I'll
xill you

KWAN

Yeu worTv about the worcs Hamilton!

INT. STUDIO, TEILSCOMMUNICATIONS BUTLIDING - DAY

BAMIT™OY gizs in the glass Do

cm

versicn o Ris scocp back to

30

31

30



32 CORT'D
BAMILTON
Tdenrification: Guy Hazilton In Jekarta.
Lead in foxr story: Exclusive incerview
wich Leader of the Indonesizan Cormmunist
Party.

BAMILTON winks at KwWAN.

33 INT. WAYANG B4R - WIGHT

CLOSE on banner headline of the SYDNEY MORNING HERALD.

“COMMUNISTS TO GET ARMS' . Exelusive
repor: £rom Guy Eamilron. "SUKARNO
AGRZZS TO COMMUNIST DEMANDS!"

WIDEN to show WALLY and CURTIS reading it.

CURTIS
It's bullshiz!

WALLY
The worTying thimg, =7 friend, is
chat iz's well wrictem bullshiz. And
right heTe in T paper.

ConDoN

(Bolds up 2 telegram)
s . " t
Thing that Sugs me 15 taat =¥ papes s

=

demanding a matcher on his STITY.
CURIIS

Kere they come nmow. Sir Guy and the
black dwar:.
BAMTLTON and KWAN ceme uwp ©o the bazr.
WALLY
Comgrazu

the CesT maItil inTo TWO CR.=

|_I
1
(VIS |
(A0
19
[
e 8
1
i
|._l
. 11
18]
(3

EAMIZTON

1-2
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33 CORT'D

32

23
CURTIES
(Indicating newspaper)
You don't seziously believe Sukarno is
going to let the cormies have thelr own
privace armw?
CONDON

(Indicating the barman, ALI)
Keep it down.

HAMILTON
It's possible.
CURTIS

Hamilton, do vyou realise why Aidit gave
this interview to you?

WALLY
Pete ...
CURTIS

{To HAMILTION)

Because he knows that scmeone with 2

biz more experience wouldn't have swailowed
it and sent it outr to the world as gospel
tTuch.

WALLY

Brothers, please. No bloodshed in the
bar. It was 2 good piece Hamil:ocom, and
even bitter resentMent won ' T prevent me
saying so, bur Pete has got a peint. 1In
this countzv ....

CCRTT
I'm sorTv, dut yeur story's bullshi:z
- - 3 .
and when I IZ iz

Pl o e oy 1
. - - -

T
le T'm going o> piss on
from a great height

ta

You do that "budcw ='s abour the onl:
way vou'll get & story at all.



33 COXT'D

RTIS looks ar hiz, plezsed that he has provoked
2%,

CURTIS

You've let yourself be used by the
comzies.

WALLY

In this country Hamiltonm, it is

sometimes hard to sort out whe is the
user and who's being used.

KWAN
Unless you can grasp that it's
essentially che same thing.

CURTIS

Billy, you're the only grown man I
know who remembers his feortune cookies.

HAMILTION

(Suddenly flaring. To CURTIS)
You're going zo have egg all over yous
face iZ the sctorv is true, Curtis. What

if Suka=mc has decided zo go with Peking?

o bna -

m

13
*.
b

To the cuzbur

CURTIS
(grins)

Then there'll de one hell of a civil war

CONDON

Then we'll all be lucky to get out
alive.

CURTTS migks uo am empsv glass frowm the bar and
by . -

usas it

as a "microphone’

CURTIS

- .

™is is Guy, Mr Ixlusive, Hzzmil:oon

veporting from JakarIa -- & CIvil waT

4

broke our early This meTrnming DUt was
cancelled by the Presicdent on Tthe ETOUNCS
char i was too darmn hot. De That &s

iz may

33

33
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33 CONT'D 33
KWAN, WALLY and CONDON come in with the chorTus
ALL
One thing is certain.
They disscolve into laughter, BAMILTON joiming in.
3L T3NT. MICKEY MOUSE CAFEI - EVENTIXNG 34

. Cave like. Intense heat. WALLY scoffs down food.
BILLY, CURZIS, CONDON and HAMILTON arze also there.

CURIIS

Tell me Eamilzen, ome thing's been
bothering me simce you arzivec.
What d'vou do for sex? Waenever I
make the f=ont page I get a hell ©
2 hard omn.

th

- EAMILICON
s So what de you do?
CURTZI
what do T do? I take a short Tide
out to the cemstely.
EAMILTON, reminded of the message scrawled on the
back of the poem,.glances at Kwadi, then back at
CURTLS.
EAU{IITCH
Woar aze vou? A necrophiliac?
CLRIZ
You've been here two weeks znc you
haven't heard of the cemetaTy’
KWaAN
™war's wheTe The pIrIosSTiTuUIes parzde.
CURTIS
CE{ ) Zesc value-for-mcmer ass you've
i’ ever seem. I .1 take you there TLEST

now.



34 CONT'D 14

'/ -
g!.,.lla N

CLOSE on BILLY as EAMILICN deliberaces.
HAMILTON
Some other time.
WALLY
Wise choice.
CONDON
Riddled wich V.D.
CURTIS
So what. A few jabs of pemicillin
and evervything's Ox. (To RAMILTON)
You would not believe these chicks.
A dollar a nignot.
KWAN
- Sta=vazion makes a great aphrodisiac.
| CURTIS
You keep this up 3illy and scoecne ' s
- going to nail you up On & cIesSs. (To
EaMTITON, indicating BILLY). He can
- affped to be virTuous. EHe's sguirin
the most beauriful chick in town.

EAMTIITON looks at KWAN with utter surprise.

(To CURIIS)
She's just a friend

CURIZ

KWaN

Vou probably would £imd it hazd to
rstan Telat

: St -
unde nd zhai scTT o=

CTRTZ
~ (Tz the PRCPRITZTCOR)
s Giwve me the nails. I1'zm geing 0
mammer the Lizzle bastard uUp TLERL now!
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I

:egp 34 CONT'D 34
They laugh. CURTIS spots scle BEGGARS starting to
creep into the cale towards thex. Something catches
his atcention anc he gets up and moves towards them.
We follow him fo the pavement where wWe see an

1 _ assortsent cf pathetic BIGGARE and T TAXS, each with
their begging bowl. Some moments later CUPTIS bursts
in the door of the cafe leading a EUNCE 2alK MIDGZIT
with close crooped hair and wide set eyes. EHe is
barely three feet high.

CURTIS
Bamilren! I've brought you a present!
The MIDGET rocks instantly to EAMILION and smiles ac
hiz trustingly. CURTIS tries to comtain his mirTth.
T™he CATE PROPRIEZTOR looks at the paTty uneasily.
CURTIS
He's yours Guy. Ask him to dance.
. CURTLS bends and speaks Bahasa in the DWART 'S ear.

The DWART smiles and inmstantly begins o damce. &

- grosesque cance on tiny legs. AAMILION looks

o anxiously at KwWall whose ZI&ace amzians izpassive.

WALLY twies to comzain his laughzer bu: glenzes
at CONDON amd breaks our imze stiflec gigg.es.

CURTIS

T've brough:t nizm for you Guy.

-

Wherever you go, he goes. rorever.
BEAMILTON

(Angzily to CURTIS)

Getr hi= out oS here you stupid

fucking clown!
~we amxious PROPRIZTOR =oves towards Thex and begin
=» usher our the DWARF., CORDOW zoves To ave-t &
scene.

(Shelling out wmeney IoT pill)
- 1
3 s

Come on -e.las. Let

CONDON ushers our WALLY and CURTos.
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38

ZXT.

MICKEY MOUSZ

X vy

b - ™ hT e 35

and

They
lack

CURTIS stands on the pavement protesting to WALLY

CONDON.

CURTILS

Humourless bhastard.
joke.
Ir was

It was just a
I wasn't getwing at Billy.
Just a joke.

usher hiz away, still

BAMILTON'S
of humour.

protesting about

MICKEY MOUSE

g

NICET 36

EAMILTON and KWAN sit ac the table, mot looking at

each other.

EXT. ZWAN'S GARDEN ~ NIGEHET 37
EAMILTON and KwaN wend theisr way up to KWAN's

Wimegalow, through a lush topical garden.

-
davd .

KWwal 'S BUNGALOW - NIGHET . 38

A tTue Javanes bungaiow.
Just
phetos of Jakarta's poor.

comp

famous hiscorical

Tasteful

gng sizo
walls

gre coversd wich

sazphic shots, welil
Also on the walls are large drawings o
dwaris.

=yo small Toczms. The

osed.

HAMIZTON

Air conditioning? I

were living like the peonle? .
FHAL

I keep a lot ef f£ilz and equipment

here and iz's kinder to it.
HAMTLTON

Yeak? Kinder tec you too .
Krast

0.X.

You czn't have 2 fecent consecuzive
chobeht in rhis climate withoutT cne. »sul
evervihing else nece is your bas:izs

indoresia,



CE 38 CONT'D
. HAMILTON lcoks 2t the dwar®s on the wall.
FWAN (cont'd)

Clever ¢of Curtis to find an
achondroplastic -- normal men whose
arms and legs are stimted. A noTmal
man of normzl intelligence, capable

having nor=al chilcren, but whose
body is a joke.

KWAN indicates his own bocdy.
RAMILTON
Come on Billy. You're mo dwarZ.
KWAN
That's what I lixe about you Guy.
) You really don't care, cor mavdbe you
. just don't see. L'm a berd erline

case per maps, buz I'zm still a member
of that great rvace oi dwazi Iools.

\
>
LD

&

BAMILTCR
Race? What is ir = an internaticnal
brocherhood?

TWAN grins.
A smzll man's maiia?
KWAN

‘ (Laughs)
Nearly all the g:aa: jesters in th
courzs of the middle ages wersa
achondroplastics. The cme gTeat
advantage oI beling a dwars Is ::a:
'vyou can be wisarw Than h"er Decy
and nobody envies you. Tea?

BAMIT=ON

LAY Saubillanlia)

ex= Toem. EAIILION looks
gz, apparently oI Sukzarmo.

S ol
o bl



38 CONT'D 38

KWall (0/8)
It is me. I dressed for the paTt.

HAMILTON raises his eyebrows. ¥WAN is a continual
source of puzzlement. EAMILTON is examining some of
the hundreds of books in BILLY'S library whenm Rhis
eye is caught by a lazge revoiver wedged behind a
pile of magarines. KWAN appears from the kitchen
carzving 2 cray which he sets down.

FWAN
Admiring my pictures?
HAMILIOR
They're very good.
KWAN

That's the real Jakaz:ta. Scrounging
for a few handfuls cf rice to keep

thexm alive another day.
HAMILTCON locks in the direction ¢f a éis

lay of
Weyang puppets on the wall.

Le)

! KAl
You like my puppets?
Be hops up» and takes Two ol
He switehes off the mainm lig
orn a side table.

KiIAN (comt'd)

To understznd Java vou have to
umderstand the Wavang -- the sacre

é
shadow-play. The puppet master's 2
priest.
Ze raises his chin, proudly posing as the puppet-nastar
RWAN
That's why thev czll Sukarmo the great
oupper mastaer, balancing the lelit Witk
v-'he e g\—t—
- - b -

Hoiding a2 puppet he casts its shadew on the wall.




& 38 CONT'D ' 18
- RUAN

(Softly)

Their shadows are souls, and the screen
is neaven. You must wateh the shadows,
not the puppets.

The right in constant struggle with the
left: cthe forzes of light and daTtiness,
in endless balance.

Ee indicates cne of the puppets in his hand.
- FWAN

rinege ARJUNA, He's a hero, but he can
also be fickle and selifish. Xzishna
says to him -- all is clouded by desir
Arjuma: as Zire by smoke, as a mirror
by dust. Prezty good stull, eh?

Ee indicates the puppet in his other hand.

This is SRIXANDI, the princes Arjuna
will fall iz love wich.

o
R

He smiles at HaMILICN,
HAMTITLTON

(Indicaces amother puppet)
What aboutr that one?

KWAll takes the puppet down.
KAAN
Ee's very special -~ the dward, Sexmar.

BAMILICON

"

(Seawing now ar Kwal
And is he lefz cr righz?

rwall holds his gace.
Ee sewves the Primce.

3 the dwa=z? pupper's shadew alongside

4G
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39

CONT'D - 38

-p

AN (conc'd)

He has great power, and scme day
his enemies will all bow down befoze
him, The patron saiat of all dwarzis.

BAMIL™ON suddenly cozes to a photograph of a very
beautifyl gizl. Ee is obviously incerested. KWAN
mozes this imcerest as he comes towards him carrying
the tea.

" KWal

She's 2 secretary at the British
Ezbassy. You'll meet her soom.

Ke passes EAMILTON his tea and steeTs hi= away £=
the photo withou:r further comment.

EYT. OASTS SWIMMING POOL, REAR OF ECTIZL ~ Da¥ 39

i

Twis is an oly=sic sized pool set in a gazden, th
pool avea divicded Irom the screet ouzside by a ta:l
bammoo femce. Indonesians peer through the cTacks
of the fence o watch the Luropeans and Tich Asizns

= che lawn.

-

LT TON and XWAN Teclinme under anm umbrellz, in
swimsuits andé shirces KwAlN sics sudéenly up in his
¢hair, stawinmg at a Zuropean couple in swiamsulis
who have just erncered the posl area. TILL BRYANT,

23, a coo:, alocf beauty (seem in tihe photogTaph 2t

AN'8) and a verv Zi:s looking man im nis eavriy
£ifrias, COLONZL RALPE EENDIRSTN.

The male eves under 2ll the umbreilas ave Zixed cn
JilL. The gToup apyproaches BEAMILTON'S tabie.

¥eaN husTies away tomeet her, leaving EAMILZON ©o

sudt mer approach with CTanspaTent lntarest.

CiaM vrezches the counle, lunges and picks uwp JILL
arouns the waist, and as if to prove the power in
Wiz cmick sef shoulders, swin

-

s her up and above
e shriek. 3v now, &all

nis mead., JILL gives a litel
=z.z eves ara cn herT.
TRAN, swill ¢lasping JILL'S walst, acdvances with

. N “
msT Z&ToSS The LaWh.



3% CONT

I'D \‘ 39
KWAN

Jill, meet Guy EHamilrton from 4.3.5.
Guy, my special friend, Jilly Bryant,
and, Colonel Ralph Henderscmn.

HAMILTON

(To the COLONZL
Bricish Milicary Attache?

COLONEL
That's right.

They sit down after the noTmal greetings and handshakes.
There is an instant attraction between HAMILION ancd
JILL, bur for their own reasoms -=- JILL'S susplcion ol
male motives in this hothouse masculine ghertte, and
BAMILTOR'S reluctance to ler involvement impede his
career -- they fight against IC.

COLCNEL

Been listening to vour broadeasts.
Rather mcre imteresting than your
predecesser.

h‘kh—}{-’ '"D (8]
Thanks.

EINDEIRSON regards hix 2 moment
backed militasy vanctage, ROCS S
ackn cw*eaginz something or agre
ocpinion. Then he looks around.

= his stTazight-
Jot= ly as thousnh
- :
-

COLOWZL
Let's have a drink.

He signals a2 WAITER.

COLONZL

SR
i* O

of tham)
es all rounid?

HAMILTCY
Not for ze.

CCLONEZL
(To WALTZIR)

Three.

wy a e My
(-I-v L.J"h}{-.---wﬂ}
-
.

Szaving at the Hotel? .
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@ 39 CONT'D : 19

HAMILTION nods.
COLONEL
You re lucky. It's a delig&t‘ul spot.
We're all at the Ambassauc- s residence
since the local lads knocked down our
Exmbassy.
HAMILT
They really ctock it apart didn't they?
COLONZL

They seem to have a lot of fum. It
was all gquire droll.

. JILL

Well, I found it terrifying. Ralph
marched up and down playing the bagpipes.

- COLONEL

Amnoved the hell out of ther.

Kwal
Cotmzing the days, Jill? %
JILL
(Nods)
Three weeks.
HEAMILZTCN
To what?
JILL
‘ Londen.
EAMTLTON

You don'c like iz here?

Tae WAITTR begias hancding wound the drinks.

JILL

T've been here ctoe lomg. You can
keen the exotic cropics. I'd swap
it 211 for cme breath of cold NorIolk

das .



39 COXNT'D o 39
KNAN “
(Toasting)
Te England. Coal f£ires and cormer pubs.
JILL

Sheepr dogs, autimn light and scft
misty rain.

COLONZL
Stop it, you'll have me in tears. (He
.takes his drink from the waiter). What's
this?
WAITER
Gia tomic, sir.
COLONZL
This is gin tonic and ige!
WAITZR
Gin vonics alwavs have ice, sir.
COLCOREL
in tonic does nez alwavs have ice.
Americans alwavs have ice and I am
not an American. Gat me another.

The WAITIR nods, but before he can take the COLOKRIL'S
drink away HAMILICK pointedly takes it off the tway.

COLONZL
Anyone for a swin?
KAN

I'm only allowed in the wader's pool.

}

The COLONZL smerss and takes off his shirT, Tevealing
a remarkably £it torsc cof whizh he's obvious.y proud.
A mear Ziftvy vear oid inm a Twenmty-Iive year cld's bocy.

COLONEZL
What about you Jiilw?
JIIL

T den't shink so.

Ld



3% CONT'D

39
COLONEL

(It's become important)
Come along. Just what you need.

JILL
I'11 stay with Billy.

She ruffles KWAN'S hair afiectionacely. The COLONZL
turms, smiles at HAMILION.

COLONZL

Come on then Kamilszon, I'1l give
you a Tace.

BEAMTILTON locks at hizm in surprise.
’ COLOKEL

You Aussies are supposed to be able

&0 S"\-...A.
EAMILTON shrugs and takes oIl his shirzt. JI1LL
watTehkes him,

JILL
o BAMILY G\')
I hone you're £it. When Ralph says

"race" ha means it.
COLONZL
Ne semse being half-hearted.
KWall

Garas are a serious business Z¢r The
nglish, zight Colenell

COLONZL

(Picking the mocking undertone)
Thev have their place.

.
[

HAMILTON locks at JILL, half smiles, ané walks 0
the pocl behind the CCLONZIL. ke looks azoumcd o
Iind all eves cn h“e pair of them. He feels sell
comseious. The COLONEL tusms and executes & perfect
iivve, legs togecther, spearing int the waztery ililke &
scker. £AMILICN grins at the apsurdicy o Lt and
walks imps c—=a water like a carzoen character. JILL

gmilas.  KwAN, wazching JILL, notices LI,

45
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EXz. PCOL - DAY ' 40

In the pool HAMILTON and HEENDERSON are up at the
end, bracing on the wall.

COLONEL
Two laps suit you?

HAMILTON
Betrter than three.

Another Englishman (MAVNARD) has come to the edge
of the pool with the iatention ol acring as starterT.
Ee looks dowm at HAMILION, srmiles.

MAYNARD

Belle, Hamilton. Maymard. Pleased
to meet you. ATe you gentlemen ready...?

They nod and get braced.
MAYNARD

(Coentinuing)
... One ro be ready, Two to be
steady, three to be .... BO ...

The COLONTL swizms iam an absolutely classic text book
erawl, all of his acticon ever so slightly stylisec.
Be's fast and fluid. HAMILION is a iittle less stylish
bur effective ncnecheless. He stays with the CCLCKWZL
uncil the Tuzm, but the COLONIL execules a smootn
professicnal tuzn aTound that lezaves hiz hall a leng:=h
ahead.

JILL watrches intencl

CLOST on HAMILTON who puts in extra eifort and drws
ahead. The CCLONZL now shows Teal sigms of Zatligue.
CLOSE om EAMILTON whe notices this. 2e C€0asts and lets
the COLOWEL win by a touch, but the welative concdicion

b LT
s

as they sctand up in the water leaves no doubt as o
who the faster man Iis.

JIil and KWAYN join them at the pooclsicde.

JIlL
Bravo Ralph! To EAMILTON). That's
the mearesc anvone s come TO DEBATLNG

. —
b bt
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41

CONT'D - \ 40
RWAN
Had you worried Colomel.
COLONZL
(Genuine smile at RAMILION)
Indeed he did.
JILL stares at EAMILTON before turaing back to the
table.
INT. A.B.S. OFTICE - DAY 41

TIGER LILY, the A.B.S. secretary, hancds EAMILION
a cup of coiise.

BEAMILTON .

Tiger Lily you make the best collee
in Jakarza.

She giggles.
HAMILTON

Indicates XKUMAR)
- What's wrong wizh ....

TIGER LILY

Be has seme troubles with the
milictary.

EAMTLTON crosses to RLMAR'S desk.
RAMILTIOU

Wrar zroublae? Whaz do you =ean
”“‘;_ta-V"° Kumar?

KOAR

My father has a small shop and every
week the miliczarv make nRim pav. Mow
he's im such debz I can't hel: iz
any mcTe.

BEAMILTON conmsiders a moment, picks up an alIways Dag
feam zhe flocr and peels oIf scme notes.

KUMAR

No Boss. I't not locking for nandouts.



41 CONT'D ) 41
' HAMILTON

é%?- It's nothing. I make more than this each
week changing dollars on the black market.

No Bess. I just told you the story to
. show vou our problems.
HAMILTON
Take it, please.
KIMAR

(YMods)
For my father I will play the beggaz.

KwaAN bursts in the door. HAMILION looks up in surprise.
KWAN

(Shours)
U.8. Exbassy!

HAMILTCON springs up Srom the desk. KIMAR and TIGER LILY
watch with interast.

EAMIZTON

e 4
Aty -
N

Got the sowmd gear?

EWas
In the czar!
BAMTLTO:

KwWAN
Chock-a-block!
BAMIITON

Anv hairs on the lens?

-
]

a2 rizual the

i1y

alrez

H

axT ¢

.
‘<

know by heavr:.

.
H
ll
I
e
in

o

o

KWAN/EAMILTON

(In unison)
You worTy abcocut the werds. I'll get

N X
the picTuras.

.

Thev laugh and chazge out the docz., KIMAL Zollows.
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43

EXT. U.S. EMBASSY - DAY

A large crowd jams the roacd solidly Irom one side
to the other. DEMONSTRATORS laugh and jeer at &
lare model car, which symbolises Zor them the hated
Western afiluence.

INT. CAaR - DAY

01¢ HORTONO, the A.B.S. driver, looks werTied as
KWwAN leans out of the window filming the mob. So
does RUMAR.

KIRAR

P.K.I. demand coemplete break with
America.

EAMILTON

Getting pretty confident, aren't
they?

KIMAR
They have a lot oI suppoTt.
EAMILTON
Enough to taka over?
) KUMAR
Pernaps.
EAMILICON
You den't look worried.
KUMAR

(Sh=egs) ' .
Az least they would give us discipiline.

E&MILTON looks az KUMAR. The obvious thought stTikes

-
mi=m. Is KUMAR P.K.I.7 (Comsunmist). The thought has
iready struck KWaN some time ago. They don't like
pach ocher. KwaAN stops filming and looks at KIMAR.

KWaN
Stalinm had good discipline. Xe

wiped our ten million.

CiAY smiles at KUMAR and gesumes his IIilming.

L2

43



L

EXT. U.S. IMBASSY - DAY Li

Teueks arvive and dump stones for the crowds to
throw ar the Embassy. Even SMALL BOYS jein in,
throwing rocks with great ferocity. N

Large and impassive U.§. MARINES stand guazd at

the gate igncring the frenzied, jeering mob. YOUTHS
try to scale.the Exbassy walls. The chanting of
the CROWD is deafening.

A GROUP of PEOPLE'S YOUTE perfcrm quite good
naturedly for KwAN'S camera. They press in on

the car, screaming, "take my picture, man'. They
want the worldwide publicicy, KwAN wants the shots.
Everything is in comtrol until che CROWD parts tO
ler a truck laden with DEMOUSTIRATORS through. The
truck finds it's way barred by EAMILTON'S car and
butes it angsily in the rear. The occupants of the
car are thrown avound viplently.

INT. CAR - DAY 43

EORTOND screa=s at the twuck to no effect
KwaN
Wnat do we do mow?
EAMILTION
I think we get out.
KUMAR
Better not Boss!

He opens the door.

=XT. L. TMIASEY - DAY i
The YOUTHES who pour off cthe blocked truck are &
gifferent vpropositicn to the orthers. Tpr a starc,

thev are fzustwaced at being blocked and make Thi

cleas iz sizgm lenguage. Secondly, they acte nazc

co-z members of the femuda Rakjaz. YOUNS PLX.I.

=LGS.
SIMTITON rwias to Teason with zhem, indicating that
smpir czzr is blockad 5v the czush ol pecple, But

rheir LIADIZ, & voulnh Iin sunglasses, prusnes nRim zsicde
and ecwders =is men =o confiscate Rwall'§ casera whlsh

is mow takiag shczs of SIX YZAR OLD BOYS thoowing Tocks
Cme of =he YOUNG THUGS grabs Kwall roughly.

50



4LE& CONT'D

HAMILTON dives at the YOUTES attacking KWaAN,
scatters one or two and pushes Kwal hasn*ly back
inte the car, yelling at HORTONO to get moving.
One of the yourhs armed with a wicked 700klﬁg bush

e takes a lumge at HAMILICK as he dives into
the car

EAMILTON slams the doeor and HORTONO roars of
forging a pa-n through the CROWD who are £ *ced
to sca::a-. ists, knives anc stones thunder on
the car body as it moves away.

INT. CAR -~ DAY

BAMILTON sighs with relief as the irmediate danger
is passed. He looks at KWAN and sees him startin
at somerthing wizh a look of alarm om his face.
HAN¢5*0V looks dewn at his leg and Teaiises th

knife has sliced inmzo his czli. He is b;eea_ng
pro-usely.

INT. ¥WAN'S BUNGALOW - DaY¥

KRAR'S bungalow is contrastingly calz. HAMILTCR
sprawls Im a rattan chair, nis weounded lelt leg

p"snnad ws on a pile of newspapers. BILLY kneew.s at
Mis feet dressing the wound. EAMILTON staTes at
several phoszogzaphs of JILL BRYANT on che wall. KWAN

takes his eveline
KWAN

¥nat do you think of her?

RAXILTON
Bem?

Kwad
Jiil.

EAMILTON
Net my type.

KealN

46
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-3 &5 CONT'D : X

HAMILTON
Just her manner. The English can be so
bloody superior, like the Coleonel and
his "gin tonic without ice”.
KWAN
Jill's not like that.
FAMILTON
Who's that with her in the photoe?
KWAN looks.
KWAI

Philliope - a French jourmalist. He was
working here Zor a while.

HAMILTON
Were they .... ?
] KWwaXN

Yes they were. Then he got transierved.
It's difficulz for a woman like JIll here.

EAMILION

Why? Women are in such sheTt supply
thev'll get more actention here than
they'll ever ge:.

KTAN

, Iz's the sort of attencion Jill hartes.

Tverv man she meets WEnis TO get nar
inzo bed in the first five minutas.

EsMILTON

s your job to keep ‘'em at day.

EAMILTOY

ScrTy.
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48 CONT'D

RWAN
(Simply)
I asked her to marTy me, bur she turned
me down.
BAMILION averss his gaze.
BAMILTON
What abour the Colonel?
KWAN
He wants to marTy her too.
HAMILTON

S‘m weuldn't have hiz would she?
He's too old

Kwal
(Shzugs)
i1l seems very foend of him., Got
To watch c“_s sorz oI thing in the
zropies. I1I'll get you 2 penicillin
tabier in a2 moment.

KAAYN finished the binding. EAMILTION stands up
g
imgezly to test his leg.

HAMILTON
I guess I'1ll suzvive.
KWAN scurries off inco the adjoining room.
KwaN (0/8)

1'1l get the tablect.

EAMILTON'S attencion has been caught by a larze
filing cabinet tc ome s- de of the roo=. Hhe
hesiraces for a moment befcre decidimg to take a
closer look. He glancesat the Ziling cabinet whose
top drawer is part open Tevealing an orderec set
IOEil ddenly ZAN:L::K sgiffans and his eyves

?i
n.
y
®

., =e movas closer see ITOT QLS
POV, thz= =he label on the firsz Zile is:

BRYANT, JILL - CODING DZFT., 3RITZ 5 DBASSY.
BAMTTTCN pulls she cabine: crawer cpenm a Little
Z.e=mer %o revear the secondé ladel: DOSSIZR HLD,
HAMILTON, GUY. JCURNALIET., A.3.3

TRAN appears Srom the kitchen catryving a bottle

cf pills and & glass ol water, The TWC Ten SIETe
ezch others down. HAMILICN'S patience suddenly snaps.

Lg
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48 CONT'D ) ' L8

=N

HAMILTON
Who are you working Zor, Billy?
KWAX tu-ms, his face a blank mask.
KWAN
For you.
BHAMILTON

The comrmunists, the C.I1.A.?

KWAN
Come ol it.
BEAMILTION
{(Intent)
Why de vou keep a file on me?
- KAN
é%* I keep files on just about everything.
HAMILTON
Way?
KWAN

That's mv business old man.
EAMILTON

VWhy do you keep a gun heze?
KWAN

Belomzs to a friend of mine.
EAMILTON

Lock, if you're an cperative IoT
anyone . ...

e

-
Eiasly

g in)

¥ow éo I kaow thaz?



48 CONT'D
KWAN
You're just going to have to tTuUst me.
There is a pausé.

We make 3 good team you know. We
even look alike.

EAMILTON looks starzled.

It's to=ue. It's been noticed. We've
got the same colouzed eyes.

4t IXT. KWAN'S BUNGALOW - NIGEY

The cull glow of a lazp from inside the bungalow.

INT. BUNGALOW - NIGHT

wn
(&)

i finmighes an encry in 2 dossier and alter
placing the Zolder in k2 :
carefully locks it, Te T
hiding piace. He then husTs
Kawaiian shirt foT a piain B
worn by the peasants oI ancﬁes-a. Grabbing a
small bag he c-osses to the kitghen azea anc half
ills the bag with plain white cice taken from 2
large jar.

51 EXT. BRIDGE OVEX A CANal - NIGHT

Tomm

ITWAN cla mars over the sbcnewc:k = one side c2
the bridze and descends by a Tickety ladder t©o The
quar below.

52 TYT. KAMPONG, CANAL SIDZ - NIGEHT
CAAN walks through a shanty fown oo thazch anc
cavdsozrd bduilt beside the canal Incdonesian
pop Tusic cériits anc zinglies wizh the laugntes
of hidden women. & gToup of =en play :a:ds.
Laughin CwAN in Ris disguise passes unnocticec
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54

56

INT. IBU'S HUT - NIGET 53

I3U, a graceful and striking Indonesian weoman in

flowing national dress looks up as KwAN enters her

tiny, cne-roomed hut. She Is Tocking a primicive
eradle and in the candle light her sculptured Hindu
fearures make her look uncanmnily like a piece of
terple sculpture.

She smiles at EWAN. Recognition rather than fear.
Re has been here before.

TRU takes the BABY from the cradle and shows it to
Bwall. He f=owns and speaks to her in 3ahasa iIn 2

tene of comcern, taking a wadé of rupiahs Irom his

pocket and giving them O her. She thanks him in

Bahasa and tucks them away.

He points to the BABY and to IBU'S YOUNG DAUGETZIR

on the bed and indicares that the noney sheuld be
spent on thex, talking in reasonably fluent Bahasa.
She thanks him, pucs the BABY back in the cradle and
continues rocking it. '

KWAN gives her the Tice from his sz=z2ll bag. Then
we rakes a still camera from the bag and takes
severzl shots of mother and child.

INT. WAYANG BAR - DAY . 54
J :

A champagne bottle passes over 2 TOW of ety

champagne glasses Iilling each ¢ them in Turn.

VIDZN to show that © H

ON wacenr nis efferts, lament
ge and, fimally, om & signal
heilr glasses.

i
<
1]
l..J.
a |
m
3.
3]
m-
o
’..l
1
w0
s )
..l.
=l s

a
1
he pourer is WALLY. CORDON,
-
a
T

COOK
Now come om Wally, what's this all
apbouzt’
CURIZ
(Drinking) _
Who cares -- just keep POUT-IE.
wALLY
GCemtlarmen! I have secured =ysell
2 perzican of Indomesia.

CTRTZ

So have I. She's waizinmg up in =y TOOZ.
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54 CONT'D

58

WALLY
A beachhead of tranquility, a private
domain -- a haven. I have taken 2
bungalow.

There is stunned silence.

(Scenes 55, 56 and 57 deieted)

EXT. JAKARTA STREEZT - BAY

Three betjaks race down & suburban street in New
Jakarca, dodging ameng the trafflic. The berjak
men, grimning, are running alongside their machines
which ace pedalled by ©wo of the Wavang Clud
journaliscs.CONDOL'S passenger is EAMILTON,

CURTIS has WALLY, and—Fam—irivews S
m«-—‘ qﬁ T o = LT . ‘-;’_5.

C - - - o-— =

We see the strain on CURTIS' <face as he sweats
umder the load of his encrmous passenger. Szar=led
pedestrians stare at the curious sight, while
several CEILIRIN give chase.

CLOSE on half a deczen YOUNG SOLDIT2S, who stare ac
the charade wich distaste.

COMDON draws alongside the berjak carTying WallY,
WALLY

MagniZficentz. Where else could ome
live but this, H=m?

CURTILS

You're as crazv as Billy Kwan.

INT. MATY ROQOM, WALLY'S BUNGALOV - NIGET

- 1 s —— . . - - - - ~ '

WALLY'S mpusewarming im Zull swing. 1360's peo

mesie leudly slavimg. A large TEIT TOOL crowesc wich
% -

ol
0 or &0

[ —
guests -~ jourmallists am¢ embassy stail.

zainly Turcpean, The el severelv cutnumbering the
women. ]

CALEMEL EINDIRSON and JILL BRYALT are here A
commorion occurs at the deeT. ITLLY Wwa is caTTiecd
im on the shoulders cf PETE TRTIS amgd RKEVIN COUDCH.
Applause. They set il down. He L3 wearing &

Suikarne cavy.

54

58

59
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5% CONT'D 58
KWAN

I1'1ll say one thing for you, Anglo-
Saxons are better in the tropics!

Cheering, delighted laughter. The Wayang Club take
this uvp and begin singing ic:

"Anglo-Saxens are better in the

tropies!”

KWAN

(Tilcing his Sukarm

© cap)
Who do I look like?

WALLY

An Acvstralian-Chinese in a pitcjii cap.
Laughter. The party Tolls on. HAMILION sctands by
the booksne1vas talkw“g idly to COLiDON bL_He § met
really incerested. EHis eyes Tove across the room
towards JILL who is dancing wizh CURTIS. WaLlY cr-inks

£

60

bea- from a vase
:Lng nexT to

boy ARSI, The

Zron whish he hazs removed the Zilowers,

nim an effemin :E.LY nandscme Inconesian

party rolls on.

INT., STUDY - NIGET

WALLY stands inmn h
BADJITI a drink and
WalLY strakas EAD
burszs in the door

is5 study wizch EaDJI. Ee pours
they silencly toast cne &ncther.

SI'S eheek affsctionztely. Kwal
T carTying his present. He STCODS

dead as he sees what's happening. WALLY stands stock
bt =1

still. CwAN plac

es his gift on a small table.

KWal
My housewarzing gil:.
e tuTms to leave.
WALLY
Don't geo Billy.
WALLY =motioms to EADJT to lezve. He does so, clesin

the door behind 1

60



60 CONT'D

60
WALLY

Say something Billy. Get it off
your chest.

KWAN

I wondered why you moved out of the
hotel.

WALLY

I was being watched, in the bar. All
was keeping a file, and thece's

nothing they'd like better than to get
me out on a morals charge. They don't
llke the stories I write (pause). Billy,
we've known each other s;n;e Svéney
Universitcy days, and we've never really
seen eye to eve on anything -- but dOﬂ
be too quick to judge me over this.

K’wm

What vou de inm private is your own
business wally.

WALLY

I've come to love this bloody countTy
vou know. I can be myself here.

KiaN
You love this countzy? That's a
rumnabous. HNight after night I sic in
the Wayang and listen to you Tipping the
place to shreds, zmd ...

WALLY
We all piay ourn our little c¢harades,
I—m? It's expectad ol me.

RWAN
And now becauvse of scze peTverse
infaccacion vou suddenly ghange your Tume.



60

CONT'D 60
WallY

It's not perverse Billy. The Javanese
have everythiag -- intelligence, subtlery,
sense of humour. The truth is I never
want to leave. I belong here now.
WALLY sicts behind his gianc teak desk, staring straight
ahead, the trace of a tear forming in his eyes.

INT. MAIN ROOM, WALLY'S BUNGALOW - NIGHT 61

COLONZL HEENDERSON scands mear RAMILTON., JILL stands
with a group but watches the COLONEZL and EAMILION.
She's a distance away.

COLONEL

I've been noting your stuff.
Incerescting.

JILL mcves towards them, KWAN appears from WALLY'S
studv and cTosses Tto them.

BEAMTILTOR
Interesting”?
COLONTL

YOUTE enough
s

Yes. You're still
t veculace.

ané brave encugh o

HAMILTON

(Tense)
The Lembok Famine wasn't exactly
specusation. '

- AN
» Ex Y

How ¢id vou like what we did with
that one, Jilly?

v bt

I found it a lictle ... (seawches Ior
the word) melodramatic.

KwaAl

- - I3 1 - - » -
Sea—ramipn L5 g Lit=le bi:c dramstic.

60
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61 CONT'D 61

63

: JILL

It's only my opinion. My flatmate
was moved to cears, so thers you are!?

BAMTIITON
What does it t;ke to move you TO tears?
The COLONZL motes the temsion in HAMILICN'S voice.
COLONEZL-

Thar's it I'm afraid. Tifteen minutes
to cursew. )

Groans all rovwnd. Watches are checked and everyone
makes general preparations to leave.

INT. KwWAN'S BUNGALOW - NZGET 62

CLOST on the Wavang puppets on Khal'S wall; Axjuna
the hewro, Srikancéi, the princess, and berTwesn thexT,

Sennzn the dwawr?®. BILLY KWAIl reaches up and takes
down Arjuma and Srikandi, holding one in each hand.

———

INT. A.2.S5. OFFICI - DAY 63

EAMTLTON sics at his typewriter wrestling with some
imtraccable copv tha:t refuses teo come out ol the
tvpewriter correctly. Sheels ol typlng paper ate
ripped outr, screwed inte baiis and aizmed at & distanc
waste paper basket. XIMAR policely places the baswec
rlose EAMILTON cosses the nex:t page at the old

posi t"on ané notices that the basket has changed
position.

HAMT )
Pur it back.

RUMAR
Ruc 3oss ...

AAMILTON

T like the challenge.
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83 CORT'D 63

KUMAR shrugs and does what he's teld. He looks
across at TIGER LILY who grins. The fan beats rhe
hot heavy air sluggishly around the room.
There's a knock at che door.
HAMILTON
Come in.
The door opems and JILL BRYANT cemes iIn. She has on
2 wide-brirmed hat and a cornilower blue dress. She
stands in the doorway, a little uneasy.
JILL
Helle. 1Is Billy here?
HAMILTOR
No, he hasn't been in all day.
JILL
Ve were going for lumeh.
EAMILTON
Perhawss he's on his wav.
JITI
Not unless he's latez than I am.
Sorrv, I must have got something
mixed up.
HAMILTON
like a coffe or something?
JILL
Ve, please. 1I've interrupted you.
HAMILION
Glad vou éid. (He indi
scrawed up paper). ol
=v nigzh wastage davs.
JILL
(Recreazing)
- -

IZ 3illv does ccme, tell nim I've
gone back o the Exzbassy.



§3 CONT'D )

EAMILTON

JILL
I'll take a cab.
EAMILTON
I1'11 give you a lifc.
JOL
No, please. 1°'ll take a cab.

JILL goes out the door. EAMILTON hesicaces

a2 second
then goes across to the door.

BRAMTILTON

(Calling after her)
. Why don't we drive cver ToO Billy's
place and wait for him there. 1've

- got to get hold of him mysell.
i} : (& pause)
JILL
Sk
BEAMILTON

I'll jusc gzad my ceoat.
:AMTTLTON abzndoms his uwszne pose and dashes back
ints che oSfice co collect his coat and Kevs,
KUMAR looks knowingly acwoss at TIGER LILY. Sucdenly
he remembers something. .

Xitaar
Boss! Have veou forgotten? The
girecuis to Sycnev.

EAMTLTON

(Biz=ing his Zorshead)

Right. The Subancric piace. What
rime was it bookad I3T?

- -

Bl e el

-

Two o'cliock.
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63 CONT'D

bl

HAXILTON
It's not important. Cancel iz,
KUMAR

What abour Prick? You have to be
therz by three.

EAMILTON
I thought it was fous.
KUMAR

(Shakes his head)
Three, Boss.,

HAMILTON
(Irzicaced)
0.X. I'll make ic. And don't call
me Boss!

KUMAR takes HAMILION'S packet of cigzrettes
throws them to him as he goes out the doer.

INT., TEZ CAR, JAKARTA STREILT « DAY

There is ar awkward silence bertween them.
JILL

Sorry if I offended you zbout your
famine story last nmight.

HAMILTON
Whv was it so "melodramatic"?
poRs
1 did offené you, dién't I?
EAMITTON
Ir was a good piace.
JILL
I just thought there
toc many o ghiidren

cages and dull listless eyes.
0f it was Zine.

was Ofle -

en with gaun
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64 CONT'D

o

w

b4
BEAMILTON
I was there. 1 saw the rib cages and
the eyes. .
JILL
Perhpas you only needed to mention
them ouce.
There is an awkwazd silence. HAMILION reaches down
to turn on the radip. He accidenmczally bumps her knee.
HAMILTON
Sorzvy.
The radio blazes on. It's far toe loud and the tune
is a hideous westernised Indonesizn pop song, sung :
in English. Iz is "Blue 2irds Over the White CLIZIs
of Dover". JILL can't stop herself Irom grimning.
She glances asToss ac LAMILTON who f:owns determinedly
but can't stop hicsell breaking inco a grinm.
EXT/INT, BILLY KWaN'S BUNGALOW AND CGARDIN - DAY 635

-

Thev open the gate to BILLY'S gaxd

JILL

Ralph's quicte izmpressed with you.
EAMILTON

Eow kind of hrim.
-
o -

Don't be so touchv.
EAMILTON

It sounded patrenising.
J—ﬂ k4

Ir wasn't meant that wayv.

-

T couldn't cazre less what Ralph thinks.
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65 CONT'D 65

EAMILTON
) (Shrugs)
It seemed important to him.
JILL

Are you always that generous?
BAMILTON
. I didn't have anything to prove.
JILL
Really?
HAMILTON

He reminded me a little bi: of my
father. Wnat I can remember of him.

. JILL
- i Be was killed in the warz.
i HAMILTON
How did you know that?
s -
& JIlL
Billy told me.
65 TNT. MATN ROOM, BTLLY'S BUNGALOW - DAY 66
JILL opens the door and calls "Billy". There i1s .0
response.
JTLL znmd BAMILTON walk in and immediately see phoIods
of themseives placec side by side om the wall. They're

embarrassed. BRAMILTICN moves away.

STLL sees HAMILTON looking at the picture of ners
wizh Phillippe, the Fremch jousrmailist
HAMILTON
Jourmalisc?
JILL

7 H]
Iy

One of the very best. Ee'
Salgon now.
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@ 66 CONT'D
EAMILTON

(Smiles)
Leave any scaxs?

JILL
No.

BEAMILTON looks uncemfortable. Ee glances at his
wateh, gets up suddenly and moves to the door.

RAMILTON
Look, I've got a couple of
inte=views to do at Prisok. Want

te come? You could keep an eye on
_ the melodrama.

67 EXT. BAR - DAY

They sit ouzside at a szmall, nendescript bar
overlookinmg the havhour. It is a locatien guic
withour chzr= iz any odrinasy sense. Ihe water

"

g re -

L
3

i bustles with craft and these is a texture oI sounmc
£=om them and the underlving pulse ol the water.
Neaz= 2zt hand Ttwe Indonesians piay dominces insicde
the bar, making a sharp rat-tatcing on the table.
O the hozizonm large cx=incus black clouds are
banking up and there is the occasiomal distant
ru=ble 0f thimder, like gunfize. HAMILION anc
JILl are just a litzle drunk, soft edged inm the
palpabie heat.
JILL
Billy? An agent? Are vou joking?
HAMTLTON
Hew come he can get me an interview
with the top commimist in Indenesial
JILL
Veu dom't know him very well, deo vou?
BEAMLILTCN
- Hew i he do iz then?

66



%g} 67 CONI'D

67
JILL

Sheer bluff. He breezes iﬁbo every
embassy reception whether he's invited
or not and nobedy can ever pluck up the
couzage to throw him out.

HAMILTON

Yozt abour his files? He's got a Zile
on you, a file on me..

JILL

Be's also got a file on Urban
Redevelopment. He just likes files.

EAMILTON

T like the liztle bloke bur sometimes
I think he's crazy.

JILL
Be is a bit. So what? He's still one
of the most interesting peocple 1've

ever met.
HAMILTON

As inceresting as Phillippe?
JILL

Didn't you have an interview?
RAMILTON

(Sarugs)
Wnat exactly do vou deo at the Ixzbassy?

* work wizh Ralzh

HAMILTON

Are vou a spocok or somezhing?

-

T
- ol

[ ]

be



HAMILTON
You are aren't you?
JILL ’

If I was I'd scarzely tell you, )
would I?

Large spots of rain £all at their table. The MAN
from the bar comes oOur at that moment with two morTe

-

drinks. He sets thez down without a word. They
lock at each other.

_ JILL
Did you order?
- RAMILION

(Shrugs)
I wuest have ...

And they laugh om as the raiz begins to thicken.

5

.... Derter get in the car.
JILL
What about these?
She points to the drinks.
RAMILTION
Take them with us!

3v the time they have rezached the cazr the Tain is
bouncing off the roor.

68 Tar. CAR - DaY Y]
Rain &5 lizerally fallimg in buckezsiul -- an orague
sheer, blotzing ousz visidilicy and drumming sctridentcl

on the metal,

The door opens and thev diwe inm, poth drenched., They
look 2% eagh orker and laugh buz thelr intense proximity

=uffs ouz tThe mirsh as i there was imsulilicisnt
Cl. : oxwvgen Zow it te burm,
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68 CONT'D 68

70

Thevy look at each other. For a long moment there

is the eleccric sense that they might kiss.
HAMILTON, mot being able to thinmk of anything better
to do, raises the glass in a toast. He leans acToss
towards her. JILL nervously forestalls amy kiss by
raising her glass in a toast.

As quickly as it came, the rain squall eases,
visibilizy veturms, and the moment passes.

EXT. STRSEIT OF PMBASSY RESIDENCES - DUSK 69

The rain has stopped and the last rays of the sum
glisten on the roadway. HAMILTON'S ¢ar splashes
¢p to the kezb under the watchiul gaze of armed
soldiers patrolling the street.

INT. CAR - DUSX 70

HAMILTON switches oSf the engine. He locks at
Ty

t17 . Each nolds the others' gzze. The silence
broken oaly by the chirzping of crickets. They both
lock away almost at the same momenc.
JILL

Look, I ....

BEAMZILION

(Speaking simultaneously)
How long before you go?

JeLL
Twe waeeks.,

A gsilence,

HAMILTON

Dinner tenighz?



70 CONT'D 70
JILL

(Shaking head)
Sorry, L can'tC.

HAMILTON
TomerTow.
JILL
I'm tied up all week.
HAMILTON looks at her keenly. She becomes uneasy.
JILL

What would be the point of complicating
things now!?

BAMILTON
. 1'd like to see you.

- JIZL

Guy, I want to geTl om That pLane
ro Leomden witheour attachments o
TRgTaLS.

She ecpens the door, gets out and leans back through
the window.

Thank veu and goodbye for the
second tile.

EAMILTON, disappointed, noés.
And the Lombok piece was melodramatic.

She husTies awav cowards the iIon gates of the

-

Ambassader's residence ancd doesn' = 1ook back.

72 TvT. AKX RCCM, YUWAN'S BUNGALCW - NICHT 72
3TTIY at wosk, primting up & number oZ photogTaphis.
CT03T onm the developing tTay &s We 582 4 snot
- . coming to life. It is a lomg lens photograph ol
g T amg HAMTUTON at Priok. TheTe ave pthers In
the Trav benmeazth II.
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73 INT., BEaMTITON'S HOTEL ROOM - NIGHT

CLOSZ on a tape recorder, the spools wu=mi

turning slowly.

HAMILTON
(V/0)

"Idenci fxcatlon - Guy Hamilsow, Jaka=ta.
Lead-in for storTy: W‘desv’ha- famine
on the island of Lombok., Pieze begins
in five seconds. End of idemzificaticn."

A hand spools the tape fast fowward.

_ WIDER to see
BEAMILTON sea-c“-ng for the sec”zan c-

nis report
JILL called "melodramazic", He fi it and
. listens for a while, before moving ts the telephone.

74 INT. JILL'S APARTMENT - NIGHT

JILL'S flatmaze MOIRA sits at a desk writing an

aerogramme by the light of 2 lamp. The phone rings.

=

MOIZA

HAMILTCN

(Voice ecnlv)

Couléd I speak to Jilil Bryant please.
MOZIRA

I'm sorry, she's out this evening.
Any message?
HAMILTON

(Voige onlv)
{(Pause) I'll eczll tomcroow.

ICIRA Teplilaces the receiver, then tumms arcumdé. Cu
to JILL sitting cn the bed. " Their eves meer,

MOIRA
Sure?

- ¥t 3]

mm TIOEs ''vés
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INT. MAIY RCOM, BILLY KwWwall'S BULGALOW - NIGET 73

BILLY is plaving a special piece of music on a
porctable tape machine. HAMILTON sprawled on a divan
smoking.

KWAN

(Shouring over the music)
Now! Listen to this pazt, Guy!
Da, Da, Da, De.

BAMILTON watches BILLY conducting the orchestza

but his eyes wander over the various shots of JILL
on the wall. There seems to be a mumber ol new ones
on display.

INT. MICRSY MOUST CAFE - NIGET 76

BILLY is dinimg wich JILL.
BILLY
lazm.

She too looks preccecupiled.
tudias her faece lit bv the light o the table

Al

g

Tern days to go?

Yes, ten days.

No regrets?
JILL

(Sziling)
+ No.

TwAN looks az her clesely. He doesn't believe her.

IN-. A.R.5. CFTICE - DAY 77

KOMAR brimgs a pile of cucztings to EAMILION wno Is
working at nis desk. HAMILION barely glances at
chex=. XIMAR waises nis evebrews at TIGER LILY wie

is grepin Scmethning is obvicusly on the Boss’ mind.
EAMILTON locks up ar LwWall who stinds onm the balechy
lookinz ou:l cver The cizy. KWAN CUTRs anc croesses oo
HAMITTCN'S Zesk.  Ee idl: sks up a prinved card

- -

T e

[ v - -
- » . 1 . MRl ]
ST oToe Gesd ans exXEmines L



77 CONT'D 77

79

CLOSE om :hg cazd.

Under the Brirish eoat of atms is a printed invitation
to a forzal cockrail pazty at the Bricish susmer :
residence at BogeT.
KWAN
I won't be using &y place for a few
days so if you feel like gerting out
of the hotel, here's the key.

(Indicactes caxzd)
Are you going?

. HAMILTION
To that? You're joking.
KWAN
Jill'll be there.

WwT. EAMITLTON'S RCOM., EOTZL INDONTSIs - NIGET 78

HAMILTON sends clothes flying as he searzhes in h
cupboard IcT a dinner Jac&et, He drzgs ous a badl
crushed coac tries it on. S Iz lecoks e---'i ,
bur i3'il have to ao. He puts a bow tie on. It

refuses to Lie horizontal. He does a quick bdrush anc
check ;1 the mirswor, is mot Dlaasec wizh whnat he sees
but hesn't the Time to do m=uch zbout it. Ee grabs his
kevs and cigzretrtes and hurties ZoTr the door.

INT. RTCIPTION ROOM, BRITISE RTISIDINCE, BOGOR - NWoGHT

o

~F
Ly #]

COLONEL HEZNDIRICN i=n ful‘ miforz, marches iate th
coowded 'eca“"cn »pom blasting away on nis DagpiLpes.
Fe precedes an Indomesian servamt garTying a tray
neaped wich Sydnev rock cysters. <he formally dressed

uescs greet the sight with oohs and aahs and scatterec
applause.

MAYNARD
(Shouting)
Music from Henmdewsen. Oysters
from Qantas!
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INT/EXNT. EALLWAY, TRONT DOOR, RESIDENCE - NIGET 80

A servant ovens the door to HAMILTON, A 3zitish
Aide advances ecnm him, & rather disapproving lock
on his face. HAMILION offers him a rather crushed
looking invication.

INT. RECEPTION ROOM - MNIGET Bl.

Several people attexpt to dance to the jig played
by the COLONZL, when an AIDE suddenly claps nis
hands for arcention. The COLONEL wheezes to a halt.

AIDE NO. 2

Ladies and Gentlemen. Thank you.
Coulé I remind those of you driving
back to Jakarta that curiew time
approaches.

He indicates his watch to the groans of several
guests. BILL turns and freezes as she sees HAMILION
across the room. The COLONEL who has not noticed
HAMILTON'S arwival sto-ikes up agein and the dancing
resumes. JILL and EACLTON remain motiomless, while,
between them, the dancers swirl abeut the Ifloor. JILL
erosses toward the doors leading omto a dialy lic
courtvard. HEAMILION watches then Zollows.

IXT. COURTYARD - NIGHT 82

They move ouz cof the circle of light chrown by the
recepticn rocm. In the background the skirl of pipes
rakes am odd econtrast with the setting. They stave
ar each other.

BAMILTON

Let's get out of here.

JILL

T can't. I'm a2 weekend guesct.
UAMTTTON

So?
JILL

I'm a2 weekend guest

LRV L ddhand st
hr.:'f.‘..&-; -

So wraz”

et
Guy, i3 I lef= this party with vou
evervene in Jakarta would kmow bY

Mondayr.

]



.- 82 CONT'D

83

8&

EAMILTON

Who cares.
JILL
Guy, I'm leaving in less than a week!
. COLONEL

(V/0)
Jill!

The COLONEL can be seen inside the reception room
woving. amongst the remaining guests. JILL staTes
at BAMILTON then turms and walks-back towards the
house. HAMILION turms on his heel and stalks ofZ.

She turms in cime to see him diszppearing around
the side of the house.

-

T. BOGOR RESTIDENCZ - NIGET

BAMILTON heads for his car. EHis whole f:gu"e
radiates fzustracrion. He gets to the car 1locks
it, gets in and slaz=s the door.

INT. CaR - NIGHT

He purs the kev in the ignitiom, tuzms iz. The
car coughs un*esponstvelv

HAMILTON

(Rage and disbeliel)
Cheist!

He tries again. Saze resul:s
Starst vou bastazd!

Cowed, it does. He races the engine, the sound filling
up, mimicking his mood. He Is just about to drive oIl
when nhe sees JILL materialise, bplurTy a:dSC-- ecdged at
nis w-ﬂcow She gets in. Looks at him. It's gui:ze

clezr she's afzzid ¢f whave she's abour $to co. In the
1=

hall light she looks tremulous, ha her age.
JILL
Net the Hezel In esia, All righnu?

82
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EXT. BOGOR RESIDENCE - NIGHT

The COLONZL emerges and hurries towards the car.
COLONZL

What the hell do you think vou'rTe
doing! Jill! 1It's seven minutes to
curiew!
HAMILTON guns the car, which speeds towards the
gates in a great clamour of exhaust.

INT. CAR - NIGHY

Thevy rocker down the Bogor Road. JILL over beside
EAMILTON, touching him all over, kissing him on the
neck. He grias insanely and huriles the big car cm.
The Tadioc jangles on some distant station and the
night wind blows JILL'S hair, £illing the car wi:il
izs wush. Ahead we see the white spets of the rsad
glock. HAMILTION glances at his watch. He looks at
ILL.

HAMILIONW
Ger dowm!

JILL slides down in the seat as he gums the car and
the roacdblock ccmes surging tO meet thexm. A TOW OF
0il driums stretches acreoss the Toad. SCLDIZRS
out waving them down. HAMILION sterts blarvinmg the
ho=m. JILL wa=ches the white obszacles come speeding

e By

nearer. HAMILTON glances at her. She is calm, alzost

smiling.

-

and they are za-ough. JILL doesn't move. EAMILIIH

e o it e Y

glances at her again, impressed by her steel, Stz

T
b

The SOLDIZRS leay away, the 0il drums go scatieTing

crazv, inctoxizating.

TXT. RCAD - NIGHT

C . s .. - s R _
Behins whe soliiers gre Zizing wildly at the cavw

- - * 1 .
whizh weawves slightly as it passes On Lnto Theg TIERT

begims to laugh and EAMILION picks it up, tThe lavgiter

85

86
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88 INT. KWAN'S BUNGALOW - NIGET 88

HAMTLTON and JILL make love wizh the incensity and
passion of theizr ride.

89 EXC. KWAN'S BUNGALOW - NIGETD 89

KWAN, on his green scooter, ccmes riding down the
deserted streer towawrds his hcuse. He sees the Toxd

parked ouzside, slows down anc stops to look at i:t.

He notes the long Tent of a buller hole in the Trumk,
siss a moment, face enigmstic in the shadows, then
vives 0ff up the street,

90 EXT., I3U'S KAMPONG - NIGED 50

¥WAN walking through the shanty town of packing cases
and cardbeoard.

Sl NT. IBU'S EUT - NIGET 91

I37 nursing her sick child., XWAN sits on the ground
in a corner of the hut.

g2 INT. WAVANG BAR - MORNING 92
WALLY K CURTIS, COUDOW sicts up at the bar,
HAMTLTON emgzers and moves towarwds them. They exchange
sly gwins, whistle inapprop-iate ctumes, nudge each
orher, like schoolboys enjoring an immizent prastical

joke.

HAMILION

Wnat's the big joke?
CURZT

You're looking a2 bit pale.
CCIO0N

Good luck to you. Thney'we only jealous.
CTRTIS

Yazn, cthev sav she's a very good lav.



g2 CONT'D .
BHAMILTION looks at CURTIS, shoots the palm of his hand
up at his chin, heaves and CURIIS goes sprawling.
HAMILTON storms out.

-

WALLY
Oh dear, I think the boy's in love.

93 INT. CORRIDOR, TIMPORARY BRITISHE EMBASSY « DAY

JILL arrives az work and walks the leng cor=idor o
her office. She encounters several stail members whe
either avoid her steady gace or greet her with
exaggerated good humour.

84 INT. JTIL'S Or-iCz - DAY

MOIRA enrers the offige, smiles in a knowing wayv 2t
. JILL. JILl sighs with welief at the sight of her

7_ friend.
> JILL
[
I Dust be mad.
95 INT. COLCWEL EENDERSON'S OFTICT - DAY

T:Z COLONEL stands looking out of his oifice window
to the cool green of the residency gavden. JILL
wateches him.

: JILL
I'c soTry.
COLCNEL
Abouz what?
JILL

2 IZ've embarvrassed you.

COLONZL

52
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iﬂ@ 95 CONT'D

JILL

I'm not sure what I feel, but 1'd
like to stay. .

COLONEL

I'm sorry, it's impossible.
JILL

I'll resign.
COLONEL

I think you'd better read this.

Be hands her 2 doctment. JILL peruses it, looks at
him, then hands it back.

JILL
Cann you trust the source?

COLONZL

)

What ¢o you cthink? .
JILL nodés.
COLCNZL

Personal issues are ivelevant mow
Jill. 3Iit's a mactzer ol getting as
many of =y scaii out as I can beloTe
the killing stzres. 4And there's no
question that vou'll be en the ZIirs:
piane.

JILL
Just how iz—inemt is iz Ralph?

COLCNEL

Iz could be a mamter of davs, and
when it happens we'll only get Twenty
four hours warning. T L1l staTt planning
the evacuatien imsediately but in the
meancizme we'll proceed as i everyihing's
noz=al.
JILL
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. 95 CONT'D

COLONEL

It's a fair bet most of us are on the
P.K.I. death list.

JILL

Can anyone outside the Exbassy be warned?
COLONEL

I'm afraid not. If any of this gets

out there'll be wholesale panic and

I'1ll have no hope of gerzing everyone

out (pause) 1 kwnow what you must be

feeling, bur I den't think they'll rouch
the press.

EXT. CANAL SIDE, WEAR A.B.S8. OFFICE, JAKARTA - DAY

Light rain fzlls as JILL wa‘ks past a sguatTer
settlement beside a2 canmal. For her, the routine
treet life has taken oo an ominous almost surresl
guality, a man chops up coconuss with a large cao
knife; a woman spics blood red bee:le nuT on che

pevement in IZronc of her; children laughing, theis
voices echoing; soldiers, AR4LT r--les on thsic
shoulders, eaz brightly coloused ice blocks. JILL

walks on oblivious to the rzin which has soaked her
halr and vuns in Tivelets down her faes,

INT. STAIRWAY/LANDING A.3.5. OrTICT - DAY

ZLL clizbs slowly to the A.3.8. O0fiice. She slu=p
against the wall beside the closed cffice door.

INT. A.B.8. OFTICE - DAY

BAMILION looks up, wumcertzin if he has heazd z fain:s
knocking on the door. XUMAR has heard the sox...... nd

- -

moves To open the coor. JULL doesn't enmter bur stand

- - ™Y
staring at HAMILTON.
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EXT. TANDING, A.B.S. OFFICZ ~ DAY

HAMILTON, purzled, joins JILL on the landing. She
govas from the doorway before suddenly embracing
im.

INT. KWAN'S BUNGALOW - DAY.

Heavy, soaking rain beats dowm om KWAN'S bunmgalow
and garden. HAMILTON sits at KWAN'S desk. BEHe

wears a bath towel zTound his waist as he sits bashing
at the typewriter, his eyes screwed up agzinst the
smoke from his cigarettes. JILL sits back in bed
watching him., HAMILTOU tuzms.

HAMILTON
Did I wake you?
She doesnt' answer.
EAMILTON

Every time we make love I get a
great icea for a sToTy.

Ske picks up a cigare:zte from a packe: beside the
bed, searches around for a match. HEAMILION nocices

this and calls our from typewriter.
EAMILION
In my jacker.

JILL reaches for his jacket which ligs wish the w=es-

-

of his cmmpled clothes on the floer. She feals in

-

the pocket and finds a piece of prizghsz red nozepaner

*ﬁé--- L

(the same pisce ¢f paper KWAN gave to EAMILICN om

[ o TP WA

vhe £irst night they met). She glaznges ar it.
JILL
Wnere did vou gest this?
BEAMIITON turms to look.
EATLTON

It's a poex 3illy gave to =e.

994
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She looks at him for a moment then
aloud.

JILL

“Suddenly I remembered the
art Court

When you and I galloped to

As we walked our horses up

We turned and gazed at the
Southern Hills,

-y
99

begins to read

early levees

the Purple Yard.
Dragen Tail Stcreer
green of the

Since we parted, both of us have been growing

old;

And our minds have been vexed with many

anxious cares;

Yet even now I fancy that oy eawrs are full
Of the sound of jacde tinkling en your bridle

straps.”

She finishes reading. During this

HAMILTON has rturmed

away, listening. JILL lights her cigacette. Inhales.

JILL
Gur, I wan:
ol Indconesia as guickly as

RAMILTON

Wny? Wnat've vou heazd?

JILL

you and Billy to get out

yOu can.

I can't tell you, but please go. The
Exbassy's being evacuatecd alzest

iz=ediacely.

EAMILTION

it's en, isn't ic?
JILL

A ship left Shanghail a few
EAMILTON

-~ -
“ emem 1088,

cavs ago ...



994 CONT'D

HAMILTON
They'll probably ship them into a small
port somewhere 2s tennis rackets or
toilet seats under a false bill of
lading -- something like that.
JILL
Forget the story, Guy. Just get our.
EAMILTON
They won't touch the press.
JILL
You'll be the first to EO.
EAMILTON

I can't reon away from something like
this.

JILL

I teclé you this to save vour life,
Guy -- you can't use iz,

HAMILTON
I won't source it back to you.
JIIL

1f you break it there'll be wholesale

Thev've got a Tight to know.

Warer from the moeon.

EAMNIZTON

-T
s, gyt bt

avanese 3aving.
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100

INT. A.B.S, OFFICE - EVENING 100

EAMILTON walks inmto his office looking irricaced
and exhausced. He tusms on the light. BILLY FKWAN
emerges out of the shadows.

BEAMILTON

Billy. What are you doing here at
this hour?

KWAN
Waiting for you.
EAMTLTON
There should be some more work Zor
you soon, but at the moment I'm just
out tracking down some information.
Xeay -
Abour anm arms shipment?
A MTTLTON
Eow did you know?ﬂ
tWAN
Jill's a eclose friend cf mine too.
EAMILTON

(Noés)
I'm getting nowhere on It.

KWAN

You shouldn't even be ou:ltha:e locking.
| wAMTLTON

Why?

Because Jili 14 vou in coniidence, Ile
sz=s as she teld me. II you oreask the
story they'll kmow 1T cazme IZo% nec.

Lt
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100 CONT'D

1f the comunists get the fzin

BAMILION

I'm not rumning the story unless I
get evidence oI my own.

That might sa1ve your conscience mate,

but everyone ‘1l kaow where the story
came from and vou know itz.

EAMILTION

Ir's oo big a story to just let lie,
Billy, I won't zun it wmzil I geu
independent confirmaction. IZ rhat's
not good enough for you I'n sorTy.
it's the best I can do.

KHAN

inkling of what you're alier t
they'll kill you without a second
thought.

EAMILTON

When the shipment
cownory blows up 3
follow somecthing ii:
as well go and grow watermeloms.

02 TNT. EAMILTON'S ROCM, HOTZL INDONTSTA - NIGET
EAMILTON is on the telepnon

TTLZ?EONT OFZRATOR

(Vv/0)
Hulle., Se

] Due o teghnical
proplem we z

oTTY
-2 unable oo meke 3
=) 3

conmnecti ~he 3Acizish Resicence
at thi :i: . Yeu zzv again lacer.
0.X.7

100

-

83

—*
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101 CONT'D 101

HAMILTON
C.XK.

He hangs up andpours himseld
is a loud thu=ping on nis wa
muffled shout. He bangs bac
to the door and opens it.

2 scotch. Suddenly there
11, accormpanied by a
¥ onn the wall, then moves

102 INT. CORRIDOR HOTZL - NIGHT 102

The door to the next rocxz opens and an elated CURTI

cormes our with a telegram in his hand. He dances up
. to BAMILTION.

CURZIS

(Singing)
"3e bop 2 Lulu, sh
Be bep a Lulu and

(Speaks)
gigen! 1 get the bizehk! I got ic!

15 Oh paby!

102 TNT. BAS, < JAKARTL - NIGHET 103

A low dive. CURTIS znd
scotches. CURTIS rzises
tDasts RarilIoN.

ey g .
HAMILTION sre putting away

e O

nis hancd wmsteadily, and

CURTLIS

No hazd feelings Guv? I know iz's
zrdé for you to scuash those pangs of
envy wher vou'Te in the presence ol

zalent 1ike mime, but look at it this

way -- if chere weren't peaks like me

in the professionm you guys would have
nothing To aspire To.

BAMILTON
I'm glad vou'we geing oo Salgen shithesd -
CTRTLS
Thank veu. Yeu maev think vour good wisnes
mean nething to 2 man oI =y exinence, Suwl
on The conIiTasv -
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103 CONT'D | 123

HAMILIOR

I'm glad you're going to Saigon -
CURTIS

Thank you, but you have said thar already -
BAMILTON

Because you are about to miss out on the
story of your life.

CURTIS
Like wnat?
HAMILTON .
Waitr and see.
CURIIS
" You terrify me. Just as I'm about to Ille
on China enctewring the war, young HAMILION

will wipe me out wigh an upcate on SukaImo's
kicnevs.

Be laughs uprToaricusly.

CURTIS

-
-

The cone thing I hate about Tysell is that
t'm a bad winmer. I &= mot great at humility.
Agreed?

He s=icks out nis chin and shapes up in an exaggerated
-, Y
fashiom.

T am a bad baszazd Hamilcten. No two ways
= 5 p

azd.
WAMTITON chuckles and pushes his fiscs awavy.
RAMILTCN

e zbouz £o =iss ouz on the stoTy of

ltes gleefully. TRTIS Zzowns.
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104 INT. CAR - NIGET

BAMILTON drives. CURTIS rolls a joinct.
CURTIS |

When we get there baby, remexmber one
thing. Roll up the windows and roll
'em fast or those hookers come rTight inside.

CURTIS emits a whoop of glee.

The good thing aboutr this inZflacion
is that you can ger 'em all night for
twelve American cencts.

They reach the Kebayoran cemetary aTea. A single

la“ illuzmimares a wall overhung with franmgipani.

A GROUP OF WOMEN wearing Western gard. Cheap coticon

frocks oy tight black skirts ahd blouses. An army
©truck is D¢rkad nearby. The SOLDIZERS lounge around

idly with sub-machine guns caking mo interest in the

GIRLS or the Eurcpeans.,

, CURTIS

. . (Gleefully)
Stop her hewe!

As the car slows to a halt, the WOMEN begia o —um,
with sh=ill cries, directly towarsds them.

CUrYis
Your window. Ger it shuct.
EAMILTON winds his window up hastily.
The tTic is_to get the door cpen for
a second, point to the one you want,

get her inside, and shur the docr Iast.

Bv now the WOMEN are swarming over every inch mf The

caT, cbscuring the windscreen and all the side wincows.

Their shzilil izploring eries can be hearc :"-ouz% th
glass, and their hands move acToss it wich spidery
eagerness. Some tRTOW up thel dresses, Others cCOmMLe

their faces intd grotesque pa:odias of semsual enticze

-

CURTIS is giggling hysterically.

g

CLRTIS

Go aneac Dolliznk! ?2ick one.
Thnere's misme these.

104
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104 CONT'D 104

He peincts to a VOLUPTUOUS YOUNG GIRL, leans across
HAMILTON to open the door and inmadverzenrly sounds

the hoTm. EAMILTON, in an almost reflex actiecm, pushes
him back in the seat, lets his foot slowly ofi the
cluteh and as soon as he's clear of cthe WOMEN, picks
up Speed.

CURTIS

What the hell are you doing?
Let me out! 1I'll go after pussy
en foot iZ I have to.

m CCRTIS cools down. ERAMILTON is shaky. The scene is
trembling en the edge of hallucinavicon. CURTIS sees

- - -
-

it in his face. HAMILTON sctcps the car. The gizls see
this and begin Tunmning toward them.

€}

CLRTIs

(continuing)
ceo. You alsighe?

HAMILTON
Yeah.

And they shaxke hands, suddenlv solemm and chem CURTT

leaves hizm., HEAMILTON wetches hixm into the shacdows tTo
be engul Zed sucddenly by dozans oI whorTes.

TAT. CARPARX, HOTZIL INDONZSIA - NUGET

$
L)
n

35
HAMILTON walks from the carpark through the beggers
chorus as he c*c cn the Zirst nighz in Jakarta.  New
they stare at hizm with almost cpen comlempIl. Thev ate
cleser o the rim ol light thanm con the Iicst nighz and
one celeormed cregture Is Tight UD near the enirTance
e scutzles away as HAMILTOR apprmaahes. “heTe is no
sign e the usual docrman. The only sounds are the
- c¢istant threbbing of a gamelan orchestra and the
aft smmaTerally loud slick of EaAMILTCN'S shoes on the woadwaw
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106 INT. WARE®OUST, PORT BUILDING. PRICK - DAY 106

An INDONESTAN NAVAL OFFICER sits behind a littered
desk. Kazki unmiform, tartnished gold braid, cap
with broken peak and an impassive unresadable face.
He smokes a kwetek cigzrette and exhibits a
deceptively genial manner.

HAMILTON

. A shipment that size can't azrive
wichout someone kniowinm

QFFICER
Perhaps there is no suceh shipment.

EAMTITON reaches into a bag, takes out a bundle of rupiahs.

OF7ICEX
You come back in two cays.

HAMILTION turmas.

Cr

I-'I
i

)

»

CzR
c

Mr Hz= lzon? Be carsful w
P abour tTHis matoer. I a= net
but I migat have been.

1084 EXT. WARTTIOUSI, DOCK ARTA ~ DAY 1064

BAMTL™ON emsrges freom the warehcuse, waliks along
the dock scarinmg up at a large vessel unleading
various crates wnich ave stamped "'Tzaktor”

1023 EXT. ATIIV, NEAR DOCK ARES - DAY 1083
TOMLR sizs behind the wheel of the A.3.5. car.
HAMTITON approaches, gets in the car.
106C INT. CaAR - A7 106C
KIMAR looks distinctly measy.
BAMTTTON
We'll go up cobneory. Check the
noTthesn pPCTTS,
: TA2D DT, SMALL RTTIONAL PORT ARZA - DAY 1082

[SIRY trehdiaatat \d - —~ - - -~ -

RAMTTTOON zoming eout oI the cIZicte S22 POLL
ZEL ok omY P i -—yar oo P 3 14

offiasizl, nis "'momev bags' over nL3 sSnOULLET.

wewin g - 3 - - -

WOLAR walzIing Lo The car.



107 EXT. CDUNTRYSIDE « DAY 107

The car weaves its way up into the

breathcaking hill councTy of cenctral Java.
Bevond the wet rice paddies and the tea estates
rise the green cones of terraced hills, and
finally zhe silk-blue comes of the great volcano
gchain that is Java's spine.

108 INT. CAR « DAY 108

HAMILTON sluzped in the passenger seat sleeping Pt
the effeects oS nis booze and dope session wizh CURII
KIMAR d-iving, glances across at his "Boss'.

109 EXT. VILLA, TUGU - DAY 109

The car turns inco a driveway of an olé crumbling
wvilla. Iz's a classic example of Dutch colonial

architecture and comsands a stumming view of steep
sided terraces znd has an oid garden of {lowering

twees angé rcses set into the side of the hill. Ao

- old se=vamt hur=iss frem the front door Zpllowed DY
@ TIGER LILY.
1.0 IWT, CAR -« DAY 110
HAMILTON

(Waking wp £zom a snooze)
Wny aTe we sISpring here?

RUMAR

Ir's too hor Boss. We'll have a Test
and z swiz.

KA ITLTION

We've got too much work to do.

¥XUriAR
(Quiazlw zuzherazative)
Relax -

EAMIZION
Wraz is chis place’
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112

92

EXT. VILLA ~ DAY ‘ 111
KUMAR gets out of the car
KOMAR

A government villa. TIGER LILY has
a friemd. We stay here somectimes.

They move off towards the house, speaking softly
to each other. BHAMILTON gets ocut of the car, unsuse

- )

for the fizst time about what he's got himsell into.

EXT. POOL - DAY ' 112

The aged SERVANT approaches wizth a trav of drinks
which ne places at a table wheTe EAMILTON and KUMAR
sit by the pool. HAMILION wearing an old £fashicned
swimsuit boTrowed for cthe occasion.

TIGER LILY looks startingly attractive in a one

piece swimsuit as she wanders about on the far side
of the pool.

The poel izselZ, though cnce luxu=icus, has long
been negleczed. KUMiR takes a drink inm an elegzant

o [

glass, exzmines ir a=d nis surrouncings.

KUMaAR

Eave you been to Europe?
HAMILTON

Caly as a TouTist.
KUMAR

Is this how they live?
HAMILTON

Some.
Ko

Tor us =his is "Warer from tThe moon'.

EsMILTON teascts zo the parase Jil. used the last Tizme

chev were togeTiherT.



112 SONT'D

EAMILTON

What does that mean?

RUMAR

It means something one cannot ever
have.

EAMILTON gives KUMAR a cigarette.

KUMAR

Mr Curtis is leaving.

HAMILTON nods.

KIMAR
o Soon vou will be the only ome lel:t.
& We are no longer of imcterest to the
Tid.
EAMILTON
I thizk vcu'll be of great interest
to the world very soon, and I :n-nk
you know it.
KEMAR
I'll see you after siesta.
BAMILICH
Siesta?
KIMAR
You are in old Java now, Doss.
re moves 0ZZ up the sTonme SI2DS. EAMILTON tuzns ¢
.- Zinmd TIGIZR LILY putzing on & bﬁhu;ng cap, Then sh

¢ives inzc the poo.l.
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112 CONT'D . 112

113

BAMILTON watrches the circle where she disappeared.
She does not surface. Silence. HAMILTION, eves
narrowing as ne begins Tto be concerned. He gets up,
peers intoche dark greem murky water, then dives in.

UNDIIWATER SEQUENCE | 113

Thick green water. HAMILTON swimming, head turmning

fw=om side to side, searching. Rays of light strike
down from the suriace.

BAMILTON CLOSE-UP, peering ahead at something whirte.

TIGER LILY floacs, her arms and legs limp, apparently
uneonscious.

HAMILTON swims to her. As he does so, her face rTolls
over ané looks at him. She smiles widely, then colls
hersel? and shoots upwazds IZor the surface.

HAMILTON follows: TIGZR LILY'S legs and torso visible
above hizm, provocatively arTched.

CLOST UP onm BAMILTON, nearing cthe suriace, when TIGEZXR
LILY'S hend weaches down and gTips nis haio, pushing
Wiz under again. We see frem his face tha:t he bacly
needs airz.

HAMILTON stzuggles, her beody azched above him, his
face growing conzorted, alarmed. He reaches up,
seizes the wrist abcve his head and puts a grip on it.
Her hand lets go.

EYT. POOL - DAY 114

EAMILTION'S head bursts into view, sucking in air;
che packground, TIGEZR LILY is swizming Zast up the
pool. HAMILION swizs alfter ner.

1)

She watehes ninm come, her arms extended backwards to

cling ©o the ledge. Leughcer and the skull-like bathing

cap, éistort the peauty oI her face so that she 1OCKS
iirnrly grotescue.

AL EART o

HAMITTON arrives and treads water, looking at her.
TIGZR LILY

Den't look so Fierce. Just a lirctis joke.
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114 CONT'D . .. | 114

115

O

CLOSZ on HAMILTON, stazing at ha

She hauls herselsl _out of the water ané taking her
towel she moves off back up the stone steps to the
villa.

INT. EAMILTON'S BEDROCM VILLA - DUSK 115

He lies on a nayrow bed in a bare functional room.
Be's c¢lad only in umdershorts and is sweating,

despite the slow-turning fan. A portable racio
murmurs sofzly on g bedside table. Trom outside,

the loud drilling of cicadas. A sudden creaking noise
makes him starz. The noise has come from a green
lizard clinging to the wall, & gecko.

CLOSE UP on the lizard -- huge bulbouys eyes, its

throat pumping out 2 series of setrange mechanical
clicking sounds.

WIDE ANGLE or the room -- some time has passed and
the light in the Tocm 15 now dico

CLOST om HAMILTON, his face rumning with sweat as
he sleeps, fie wakes with a start, checks his watct
then sti=hbles across the hall-datk rocz to the
window. The room is stifliing and he ¢pens the snutters
wide.

L]

(o]
',,,.a
(1Y

EXT. TZRRACZ -~ DUSK

The view from the terrace is West Java at its most
stoerd: in the fading light we sse towering volcanoces
ané a mist moving downm into the valley. as the
darkness gathers an old servant and 2 boy in a sareng
creed out om to the tarTace 2nd stand aT atTent -cn D
the doors. HAMILION takes ou:s a cigarette; the cid
mzn is isstancly by his side, giving him a2 ligaz,

setting an ash tzay. KIMAR joﬁns nim.

EAMTITON
You're P.K.I., aren't youf
KOMAR
(Afzer a nagsa) o
My countTv is suffering uncer a gTaat

weight cof pove::v and cerTuption. s
iz wrong o hope Zfor change?
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116 CONTI'D 116

HAMILIOR

When the killing starts ‘are you going
to be part of it?

KIMAR

Scmetimes there is no other way.
RAMILTION

I want to move off early in the morning
Kz,

KUMAR
I'm sorry Boss, but I must go to

Jakzrra in the morming. My umcle is
sick.

. REAMILTON

Then I'll go z2lone.

é%@ 3

KOMAR

You must not ask any more about the
ship Boss.

vith,

EAMILTON

Do vou know when it's arziving?
KUOMAR

Perhaps it is zizeady here.
BAMILICHN

Thank vou, Kumar. That's all 1
needed to know,

pANZER:
“isten o me. I az unimportant in
the party, even Tiger Lily is morTe
highlv placed. They aave a4 ceats
r . - "
lisc. VYou arz on it. You must lazave
Jakarta soten. '
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@, 116 CONT'D ' 116

HAMILTON stares at him. Ee sees that KUMAR mezns it.

117 iT. BAMTITON'S CAR, ROAD - DAY 117

EAMILTON'S car speeds on into the cau t“vside. Muad
walls of small v-llages. and the odd PEDESTRIAN aze
seen.

118 INT. CAR - DAY 118

HAMTLTON rounds a bend znd is forced w2 brake hard
as he finds the road packed Irom omne side to the
other by a procession ¢ P.X.I. dedecnstrators.

- Several of the crowd tuzm on seeing the car and
begin sheouzing o their cozrades.

HAMILTOY spins the car roumd as part of the crowd
run towardés hiz=. Tyves screa—ing, he just Danages
to zake o3 before being surrounced. ' Scme chase
after him, shouting and huriing stenes alzer the
car.

5

He tTavels a humdred or s¢ vards back down the road
beZecre b'ax*ﬁe again, as aznother coluzm of marchars
apvea“ Toz a dLs“v side Toad. They converge on

him from boch dirsctionms. He frazavically locks all
the doo: . his face breaking cur into large beads
of perspiration.

1l EXT. CAR - DAl

by
‘.-.
’_l
O

The car is su-crouncded by an angTy mob, staTk and
menacing. Thev pound on the T20l with thelr Iists.
We gli=pse EAMTITCON, whize and tense behind the wheal.




e

121

'..J
o
1o

123

INT. CAR - DAY 120

WAMTLTON sits hunched over the steering wheel, his
footr jammed om the clutch, keeping the engine
running £or a getaway. But he is walled in with
bodies. The faces at the window are c¢isceorted with
rage as they scream in Indonesian and Znglish.

VOICES
Nekolim! Nekolim pig!

EXT. CaR - DAY 121

The ecrowd, now im its hundreds, begins to rock the
ear to rythmic shouts in an obvious atteXIpt o
overrurn it. The wheels begin to leave the grownd.

INT. CAR - DAY ’ 122

EAMTLTON is suve he's going to die. Trappec im s
matal capsule ne holds doggedly TO the steering wheel,
nis face wmmnaturally pale.

The chanzing is so loud it blocks cut everything.

The car swavs violenzly, Tising TO 2 steep angie then
crashing sickeningly down, then rTises again the otherT
wav like z boat in & stora.

TX-. CAR - DAY 122
A MARCH LEADZR wizh a red scari avowmd his heac,
ca=wvimz 2 loud hailer, begins to shour criers,
—ving to get the Zarch stariec ag in., Many ol those
aToumc the car move cff at his cemmand.
o, Ca - DAY iz

Tme crowd disperses. The rocking motion becomes
§5 acurte.

HaMILTON lowers his head eon the steering wneel and shakes

23 che profound emczisnal tensicn is Teleasec.
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EXT. I3U'S RAMPONG - DAY

KWAN makes his way te IBU'S hur. As he draws near
to ic he notices several of her meighbours standing
abour ocutside the hut. They scave at him as he
approaches, he hesitates, sensing that something is
wrong. They move aside to let him pass.

INT. IBU'S HUT - DAY

IBU sizs om the bamboo bed, hugging herself,
in the immemerial attitude of che gziel

She rocks, very gently, to and Iro, anc stares ac th
fioor. BHer smzll daughter crouches in one coTaer,
face awed and stony, net moving.

henched

At IBU'S feer the burter-box cradle is covered with
2 eloth. KwAN is at the doorway taking all ol this in.
Ee moves to her.

CLOST on KWAN, staring, his face frozem with grief,

FXT. WALKWAY - IBU'S KAMPONG - DAY

A frnevral procession.

T3U'S friends have arranged
a funeral processicn of betjaks. BILLY XwaN walks
beside iz. A specizl saTong has been bought Lo wTap
around the body of IBU'S child. 3T wrides in the
jeading betjak holdimg hiz. A yellow cloch has been
ried ro the beciak to indicate To the ocher zwziilc
shaz this is a fumeral of the poor. In Asiz vellow
is the colour of death.

Traffic gives way tO the procession as iz moves out
om:to the nighway towards the paupers burial arez.

As thev approach the burizl
RILLY KWAN as he watches I3U
betiak.

area 13U weers.
being helped out ci the

TWT. SUKARNO POSTIR, XAMPONG Wall - DAY

BTLLY stands in fromt cf the giant wall poster stari
up at the porsrait o Sukammo. The expression onm Rl
face is & mixguTre ©I grLel &nc Tage

2

CLOSZ om

ta It

stoicken woman.

ug
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EXT. BRITISE AMBASSADOR'S EESIDENCE, JAKARTA - DUSK

BAMILTON stands by the sentsy box cutside the British
Residence. Behind the izecn gates lights are being
swizehed on, and figures can be seen moving abour
inside the building. A sentry inside the box hangs
up an intercom telephone then walks over to EAMILTON.
SENTRY
Sorry, Miss Bryant unavaillable.

HAMILTON nods, tuwns and walks to his car.

INT. TTLECOMMUNICATIONS BUILDING, CONTROL ROOM - DUSRH

BAMILTON sits in the glass booth from which he sends
his circult pieces, sczipt in fzont of hizm, finger on
the mike key.

HAMILTON is wmshaven, dirty, weary. The wall speaker
ecracks to lile.

CREIGHTON

(V/0)
ABS Svémey standing by, go zheac
Jakarta.

The spezker hisses as HaMILTON stares at the swizech in
Feont of him. Ar this mement 3ILLY KWAN enters the
studio. Ee srands by the Indenmesian techmiclians nis
gaze fixed on ESMILTON.

CREZGETION
(V/0)

Are you there Jakar:a?
Guy, over. Guy? Eello?

HAMILTON looks away from ¥KWAN and throws the switch.

FAMILTION

(Afrer a moment's pause)

Tdentifigarion: Guy Hazmilcom in Jakarca.
Lead-in Sor story: A secrel consignmzent

of arms has been shipped Co Jakartz by tae
Feking Govermzment. It is intended fcn a
Peopie's Arzy under P.X.I. comzanc, anc
ccuid mean civil war. Piece segins In Iive

seconds.
LIMILTON lcoks up to see the studio door closing pehing
KwaAN .

(Scena 131 celected)

10C

129

130



132 EXT. CANAL SIDE STREET, CHINZSE QUARTER - DUSK 132

. A Chinmese store is being looted by a half-starved
mob. The Chinese proprietor rums to and £ro,
gesticularting, in the doorway. Indenesians in
singlers and shorts, tough andé roil-worn, carTy goods
out on to the footpath. The proprietor tries to pull
a sack of riceaway from a looter, who smashes him in
the face with his open hand. The Chinese falls to the
pavement, mouth bleeding. Childsen and adulcs
scavenge For the spilled rice,

ANGLE on KwAN, stancding under a tree neardy, watching.

133 EXT. CARPARX, HOTEL INDONESIA - DUSK 133

HAMILTON arrives back at the Hotel. The usual
collection of betjek drivers, whores and beggars
watch with inczerest as Hotel exmployees hang & banner
across the Hotel portico. t sa2ys in Bahasa and
English:

. "BULGARIAN NATIONAL DAY"Y

- ’ Armed soldiers and Indonmesian security men (3.P.1.)
@ erest barsicades and staticn sentTies.

134 INT. WAYANG BAR - WIGEY

WALLY, COXDON AND CURTIS share 2 meal at a side
table. They are making mere neise than usual, and
the other customers keep their distanece. wWALLY
holds uvp a glass to toast CURTIS.

WALLY

To Mz Peter Curtis, on the oceazsion
oZ his promotion to the Zleshpots ci
Saigon! To Perer!

AlL

Pegar!

CRTIS bows., The laughte

-

k-
: - co

am imcense B3ILLY KWAN WELXS

txe entrance to the bar.

o= the grous Ifades as
slowly over o them Iroo

fzom
WALLY

Billv! Ve'wve all been wondering

whece vou've beem. Join the celebration.
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134 CONT'D ' 134

KUWAN

(Incense)
No thanks.

WALLY
Come on, pull up a chair.
KWal

Sukarno's just told his people
TOo eat Tracts.

CONDON glances at ALI, the barman.
coNDON
Billy!
Wally
(Continues eating)
My dear Eilly, you told us he was a
grea:t =an.

TWAN

He was great. And that mzkes his
betraval all the Zore hideous.

There is a hush. CORDCON looks uneasily down the
bar at ALI.

CONDON

To Rillv)
Steady on Billy.

WALLY

I've never Teally agreed with vou

that his peoplie meant much to Sukarmo,
Billv. The only thiag he's wanced tc

do for the listle vpeorle is to zo to

bed with chem -~ the femalis ones that is.

TWad

Low, ZFuricus)

Yes, he coes use his pecple as obiects

cZ pleasure, bur then so do vou. Caly

in vour case (he Taises his volce) they
harpen o be bovs!-



134 CONT'D ’

’_l

o

There is a2 szunned silence. ALl stands behind them,
swmiling triucsphantly at having heard this information.
CURTIS grabs KWAN by the shoulders and slams him up
against the bar, both feet suspended Irom the {locr,
like a2 doll.

EAMILTON

(v/0)’
Pur hip down!

EAMILTON stands near the entrance.

CURTIS reluctantly releases him.

Appalled silence. The others stare at WALLY.
CLOSE in on WALLY'S face. He is staring at Kwal,
round-eved. HKis expression dissolves Irom outrage

to humiliarion and hurt. His eyes £ill with tears.

ALI sctares at WALLY, the £faintest hint of a smile
or. his lips.

EWAY rums from the bar and ZAMILTON Iollows.

T, HOTZL - NICGET

HAMTILTON pursues KWAN chzough the car park and ouz
acTross the highway toward the PASAR.

TXT. PASAR RARU -~ NIGET

BAMILTON pushes his way through the crowds ol the
0lé City's central bdazaar.

A PROSITUTEI moves towards him smiling.
PROSTITULZ
Want a woman, uncie?

Ee igmeres her and presses cou. Suddenly Izom his
2.0.%. we cazeh & Ziseting giizpse of the Iami.las

Bawailan shirt im the crowc.

HAMTIZCY imcreases his pace, pushing nis way through
=ha crowd. XwaN sees hiz and takes Iflight. The two
mezn dodge and twist thelr way oIosuga

ey

LA sudceniv dars=s off iazo a narTow alley leading
away ITcoo the banaar.

134

135
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EXT., ALLIY - NIGHT ) 137

The alley is deserzed. It is lictle more than a
fissure, its only illuminacion coming cully from
shurtered windows two and Chree stories vp. Gearbage
is scattered everywhere. KWwAN is no runner His
abbreviazed legs work away to no avail like a
kincdergarcen child's. EAMILTON overtakes him and
blocks his way. In the hali-light they both casc
huge grocesque shadows on the wall as they stand,
facing each other, trying to regain control of their
breathing.

KRA
What do you want?
. BAMILTON

Billy, I want to explain about the
broadeast.

KWAN

"Explain what? Your betrayal of Jill
That'll take quirte a bit of explaining.

:l -3

HAMILITON

i!l
L
n.
th
H
O
f

I got that storty con
another source 35 lly K"* = admicred
he was P.K.I.

KVAN

You could get it confirmed ITom ten
sources ani evervene would still koow
that vour first lead czme from Jill,
ad vou kmow it!

HAMIZLTON

illy, this arms shipment cguld altar
the whole policical shape ¢ South East
Asia. Eow far are myv lovalties wo Jill
supposed to go?

KWAN
I would'wve given up the world ZoT her,
Hamilzom, and vou won't give up one
-

v
s
G
f



"137 CONT'D

HAMILT

rage.

137
HAMILICN

It's not just 2 story, Billy. It's )
TEE stoTy.

KWAXN

You know what you've done Hamilcon,
and you're just going to have to live
with iz. She knows you made the
broadcast., She's finished with you,
I've made sure of tha:

EAMILTON

(Grabbing him)
Billy, wnat did you tell her?

KUAN
I gave her to yecu. 1've taken her back.

OF dreps hiz and cries out in fzustrationm and

AMILTIOR

You gzve her te me? Tor Christ's sake
vou mac lit la bastari. You caﬂ’

control people just because you've got
them in your bleody Ziles!

’ Kwal

There are only two types of men,
Hamilton =-- :en o darkness znd men
of light. I knew you were incomplece
but vou were a mzn of light. That'
way 1 chose vou.

WAMILION

Chose me?

Do vou think s 1is

ct? I got r¥ou vour

tories” are what life's
all abouz veou idiot?
gave you rour steries and o

leads == 1 -
gave veu the woman I icved. Do veu think
1

s mbads
ir was &l

a= aceident? I CREATZID YCU!

105



@ 137 CONT'D 137
r He tu=ns and hurries off dowm the alley to the

bazaar, disappearing into the crowds. EAMILICH
watches him go, but makes no attexmpt to follow.

138 INT. KWAN'S BUNGALOW - NIGET 138

EWAN takes from a drawer a large folded white
cloth. This he places in an overmight bag. Taking
the bag and his cameza, he moves te the cooT. Ee
hesirarzes ancd looks back into his zocm. A sudden
flurry of wind flaps the photographs and notes
pinned to his walls. BHe softly closes the doorT.

139 £, DRIVEWAY/FOYER EOTIL INDONESIA - NIGET 139

A sigm in several languages has been placed near
the doers to zhe hotel -- "Bulgazrian National Dey,
0fficial Reception 8:00 pxz'.

S2{eiz] caws are arTiving and leaving constantly
: and the docrman escorts dignitaries up the red-
i%? carpeted sters.

A formally dressed eczowd is gathered im the Iover.
The Dilitazze are everywhere in evidence, and
hezvily azmed sentzies aTe placed stT zegically
abouz the arcade and in the fover.

HAMILTON 2né CONDCN stand by the news stall in the
fover. 3Both wear suits wi:th red press badges Iixecd

ro their lapels. Two 3.2.I1. Men (Indemesian security)
sass the=, peering imsolently Inio their Zfaces and
examining their press badges. The Zirsc B.?.I. man
weaTs a tan suit, the second & blue swit.

EAMTITON sees JILL enter the foyer wizh COLONIL
TTUNTRSON. Thev ase socn mizmgling wizh other millitaTy
attaches and embassy trFpes.

A INT. TOYZR - NIGET 1sC

:AMTTTOX pushes his wav oowards JILL iz the fcver.
ne Tum=s and Seges nim ¢oming and goes TO wOvVe away

Lz he czcches her by the arm, leads her TS an aicove.

LUl 71 B4
(n
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INT. ALCOVE - WIGHT

HAMTLTON
I made the broadcast:

L
I know.

RAMILTON

I got it confizmed. Straight f-om
the P.K.I. You won't be implicated.

JILL

I'm not worTied abour that anymore.
We're our tcomorTow. .

- i
-

She goes to leave. He takes her azz.

HAMILTDN”

+Jill, I'm sexry. I dida't think
it woeld mean the end oI us.

JILL

Does it rTeally matter?
HAMILTON
Yes, it reazlly metters.

JILL
Good luck, Guv.
She tuzms and walks awav. HAMILTON stands there

desolace, knowing that it's useless to follow.
Be furns snd leaves the Idyer.

INT. FOYER - NIGET

In another par:t of the fover, BILLY KWAN is
pushing his way through The crowd Towarcs
Receptiscn, He wears z vellcw ang grean Eawalian
shiz=, his red Press badge at:tachec o The shirt
nockzs. He carriss the overmiight bag over his
shculcder.

KWAN
Roozm 719 piease.

“he CLZRX passas niz a ey,

L&

~1
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T 143  INT. ELIVATOR - NIGET - 143
éa}. KWwAN riding up in the elevator.

144 INT. BEOTEL CORRIDOR - NIGﬁ 144

The two B.P.I. Men move dowmn the corridor. Ome
carTries a big bunch of keys. They pause at each
room, knock, ther if no answer, open the door and
lock in be-o“e moving on. We observe that they
are on the sixth floor.

1435 INT. ROOM 719 - NIGETD 145

KWaN wmzips the overnight bag and remowves the
elozh bundle. He sits there, cloth in hand,
thinking.

148 EXT. CARPARY - NICGET 148

EAMILTON scands in the shadows of the caspark,
- st r;ng cut into Friemdship Square. CONOCY is
beside him.

The B3TTJaAX 30YS, as usual, call and zing their

mexls. hoping Zor custom. ﬁn-L“un stares ar one
BL-4A£ MAN in particuler -- an old man in black

earing a straw hat. He sits impassively watshing
ZZ.-‘u LRLTON.

'—l
f
~t

INT. ROQM 712 - WIGHT 147

Kwall stands on a coffee table by the open window
e looks down to the ¢sarpark.

KSAJ'S P2.0.V. of the drive and carpark below.
COoxZ n and BAMILION discantiy seen amongsT the
betiaks and others.

.4 nw

Thsy umfolds the cloth - ‘s 2 bamner wizh larz

t. The bammer is welgh

Te
leck lezters painted on I ~zed
at eizher end and nas Tope atrtached at the Cop. He
sroceeds To lowes the banner out the Window, and
aTttach the Tope to the window Lraxme.
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EXT. CARPARK - NIGET

Theze avre cries of surprise from soldiers and
others in the driveway and carpark. EAMILION and
CONDOR tu=m and see a crowd gathering. The people
looking and poincing.

EXT. HOTTZL TACADE - HO

KWAN'S banner hangs Z-om the window. In bold,
black letters it Treads: "SURARNC, FEID YOUR PTOPLZ

EXT. CARPARX - NIGEZ

CLOSE on the uprurmed, susprised faces of HAMILICH
and CONDON.

CONDON laughs, shakes his head in disbellel.

IXT. ARCADT STEZPS - NIGHET

-

' feilowec

Soldiers are Tumning out from the Hetel
ZuTopesns.

by several others, Indonesian nd

INT. CORRIDOR, 7TZ TLOOR - N’ 3

SZCURITY MIN rTumnling down the corridor, sciie TTY
doors on the drivewzy sice.

THT, HOTTL TACADE - NICGEZ

CLOSZ on the banmner, flat

'U
i

{ry
th
u
’ #
]
¢t
’_.I
q
y
1t
'y
o

TXT. CARPARX - NIGET

A ery frem the erowd looking up ©O the 7th Zloor.

Crowd 2.0.V. 3ILLY'S ar
the window, nis brizht 3hi
ro che w=oa2d. Screszms and shout
SpeCcIITOTS.

TA8Z om HEAMIITON and CONDOXN —umning.

Sreeze.

'..-i
<
0
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155

156

X7, RCADWAY « NIGHET

ANGLE on BILLY'S broken body, sprawled on the
asphalt near the steps of :He arcade.

The body is lit by the headlights of a distanc
halted car. Blood seeps Irom under it.

EXT. BCTEL FTACADE, 7TE FLOOR - NIGHT

We see BLUE SUIT pulling in the bamner. It
disappears and so does he.

EXT. DRIVEWAY, EOTZL INDONTSZA - NIGE

HAMILTON anc CONDON runmning to the body. ’

No ome else has moved, except three scoldiers with
stan-~guns at the ready, who have approached at 2
jog-trot. Guns are levelled a:t the crowd To kesgp
them Dack but EAMILTON and CONDON have alzeady
reached the bodv and zeluse the crders shoured at
the= to =ove back.

IAMILTOYN shours £or scmeone TO get & dogtor 2s

he kneels beside the broken body. XWAN miraculously

is still alive and he seems To recognise "%L__DN
A fainz hali-smile on his lips, and then he's deac.

Soldiers point their guns at HAMILION -- 2 loud
click 25 one of these is cockad.

EAMILICIY ignores them, as he na"nc*ad‘es BIZLY in
his arms. An oZficer takes his acm, tzies o jezx
vim vo his feet. EAMILION is im—ovable., It is

-~ -

thew thzt he neorices the bullet hole in the back of

Knadi'S neck.
HAMILTON
You murdersd him, veou bastards.

The BLITZ- "'“ED %3.7,1. man, Seem aT th

2, window,
walks up to HRAMILTON
BLUZ SUIT

Tais =an has jumved. He was a

lunaszic and might have killed the

Presicent.
ZA?:LT I looks wp at him, his face tTamsicrmec Wik
gTiel ind amger. Thewre is blood on Ris sult and

shiret.

154
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156
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coNT'D : 156

BAMILTON
He didn't jump.
BLUE SUIT
1 should like to see your dociuments.
HAMTLTON gets slowly to his feet. CONDON, cneertain
of just what he might do, moves to hiz, placing a
hanc on his azm. EAMILION shzugs him off.
BLUE SUIT
Documents!
They both hand over their press cé:ds. The soléie:s

and the B.P.I. men now form a ring around them and the
bedy. -

TAT. ARCADE - NIGET 157

A erowd has gathered om the main steps inclucing cthe
COLCNTL and JILL. They can't make out what's
happening.

EXT. DRIVEWAY - NIGHT 158

Tme 3.P.I. mzn passes the documenzs back TO The
jourmalists.

BLUZ SUIT

The man was Chinese -- what do you
know adbour nim?

1AMTLION

He was an Auscraliazn.

BLUZ STIT

IAMILTCN
-,

Twen where's the pistol?

TAN SUZT

We mav reguire Tz discuss fuTtier
derails == wvou stay at Cthe Hotel?
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158 CONT'D ' 158

CONDON nods.

A SOLDIZR has rermoved KWAN'S waller from his pocket
amd the B.P.I. Man takes it froz him., Examines it.

BLUEL SUIT
Where did M= Billy Rwan live?
EAMILTON amswers quickly.
BEAMILTON
I've no idea.

A milizazy jeep draws up andé FKWAN'S body, covered wi
a2 blanket, is lifzed into it by SOLDIZES.

In the disvance, the sowmZ of sirens.

15¢ EXT. TRIZNDSHEIP SCUARE - NIGET 139
Suka=—o0's mezocrcade wheels around the circus, sirens
in Sull crv. Jeeps Sull of heavily-azmed pclice anc
motorcyele out-riders esccTiing a large black cadillac

in which we glimpse SUKARNC.

150 T, DRIVEWAY -~ NIGET 16C

POLICE amd SOLDIZRS begin to aggzressively disperse
the crowd, Pecplie Tun im all dizectioms. There IS

a feeling of chaos and hysteria. HAMIIION sees J=L
and shouts a= her. She doesn't see hiz and the nc.se
is so loud chatr she czn't possidly hear. The PCLICZ
Tink ar=s and ZoTce The crowd into opposite directicas.
BAMITTON, desperate oo gez to JILL, buIsis Through

the coriom, buz only zets a Zew yaTds belcTe he toe 1s
swept back.

l_l
(&3]
| L)

T, OBTLLY KWAN'S BUNGALOW - NIGHZ 182
FTrom inside zhe faintes:t glow of a la=p.
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INT. MAIN ROOM, KWAN'S BUNGALOW - NIGHT 162

JTII sicts on the floor surrounded by dozems of
TwAN'S files and photographs. Shots of membders
of the Wayvang Club in happier days, Sukarmo, Ibu
and her chilcéren, and many shots of hersell with
EAMILTON. Ar open bibie lies on the table next
to 2 pile of film cans. There Is a noise ocutside.
JILL reaches for the lamp, swizches it cff. She
warches as the door is slowly opened and BEAMTLTON
stands silhouetted a moment before calling sofzly.

JI1L
Guy?

HAMILTON stands and they stare at each other im
silence. .

HAMILION

You shoulén't be here. The goons
ave probably on thelr way.

JILL
I didn't wanc them to get nis files.
Thev'd claim he was an agent.

BEAMILTON

(Moving directly to bookczse)
I'1l busm then.

JILL
They said he jumved.

HAMTLTON looks beniad the books. The Tevolver i3
gr<1l there., He looks at it.

BAMILTCN
Ye was rwurdered.
JILL and RAMILTON move towaris eack other and exzbrace.
BEAMITTCON

Twey shot him down like a3 dog =- for
whzr? Tor hanginmg a sheet over the
baicony? Wny did ne do it IoT Chzist's
sake?

Sukaraoc let hizm down.
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% 162 CONT'D 162

EAMILTON
So did I.

JILL looks at the Wayang puppets. HAMILTICN follows
JILL'S gaze ancd sees the prince and princess, side

by side. He suddenly ptlls a2 wad of momey from his
pocket.

HAMILTON
Jill, I don't care whether you
have to beg or bribe, but get me
on that flight out tomeTTow =-- I'n .
coming wich you.

N
-

.

JILL
You're sure?
EAMIITON nods.

— JITL

g (Nods)
1'11l get yeou on even if I have to
kill someone. To stay here now weuld

be insane.
HAMILTON

I'm not worried abeur saving oy skin.
I can hide ouz in the Austrzlian
E=bassy and it'll be a great sToTy
anc¢ all thas, buz I just dem't gaze

about all that shit any nDore,
EAMILTON locks at JILL

UAMTITON

- et o

T swear to vou I'll De on that pilzne
in the memming -- if 1'm not -« Zorget
I ever exisced.

Thev embrace. Cars pull up outsice, and thers's th
scund oI slamTing car CooTs.

u;&"'l'* L

ey S S UEUE IS W

é%? " -esus, nere tThew awa. Quick.
e inmdigates a
Tica

i dp emTrance. Joil moves towarss it
25 he Izan b

;
v sepots up the Ziles.
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HAMILTON
Go!

She leaves. HAMILTON, scooping up the £iles, moves
back to the windows and peers out.

P.0O.V. THEROUGE WINDOW TO GARDEN - NIGET

Several men standing our in the garden, talking,
loocking about wizh a flashlight.

INT. RWAN'S BUNGALOW - NIGET

EAMTLTON, wich a last look around cthe room, his eyes
momeritarily caught cv the davang “Lﬁue-s on the wall,
hurries through the de door

EXT. STREZT, JAXARTA - ICZT

An old mam sits by a fi-e at the Toadslide e looks

up as a car pulls up besicde hizm and EaMITON gers cu:
arryimg a bundle of Ziles. He dumps Che £iles cn the

:;:e, watching as the Jlzmes Take hold., The old man
srawes a® EAMILTON, then at the fire. Several
phetographs curl, then burst incto Ilaxzes.

IXT. CARPARX/ARCADT, KOTZL INDONZSIA - NI0HY

EAMTITON moves Sro= his car to the arcade. He

pauses, looks amc :z hi=. None of the usual watch:rs,

at least not in the cg*nark As he moves cleser to
the arcade, he sees numbers of beggars and bet jek
sivers in the driveway, and walking or s;::;:; in

-

the arcade. The hotel dco:ma b now'e*e tC be seen.

The beggars stare at nim as he wmakes his wav to the
doe=s o= the homel. Scme openly wmock him now and
there is the izplied threat of wvinlence.

INT. BAMTLOON'S ROCH, HCTZL INDONZZIS - WIGHET

EAMILTON drops inco an armchalin, stares out the
windew. Zoe voom is in nhall-daTtikness.

115
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INT. HOTEL FOVER - MORNING 167A

HAMILTON passes through the hotel foyer carTying
twe large suitcases.

(Scene 168 deletgd)

INT. A.B.S. OFTICE - DAY 169

HAMILTION clears cut files in h;s ofiice,
obviously making preparation for deparcure.
HORTONO listems to an impassioned speech on the
radio.

HAMILTON
Bortono == where's Rumar?
BORIONO

He will not come in I chink,

HAMILTON
I'm leaving today. Where the hell
is he?

HORTOXO

(Indicating radis)
Some people have taken over govermient.
Troops have geome to the Prasident's

Palace.
ILMITTON hesizates. Ee steps clearing files. Ee
makes a decision and races to get his tape recorder.
HAMILTON
(Tc HCRIONO)
Let's go.
HORTOR
Boss, broadcast savs we should not
go out!
HAMILTON is zlreadv cn his way. HORTOWO reluctanti:

e b
.
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TXT. MERDEXA FIILD AND ROAD NEZAR PALACE - DAY 170

In freone of the Palace can be seen armoured cars
and several truckloads of troops. HAMILION'S car
aprroaches -- the only ecivilian vehicle to be seen.
BEORTONO stops the car several hundred yards Ifrom the
Palace. It is zll very quiet. HAMILION getus cut

L the ecar, his tape recourder slung over nis
shoulder. EHe begins to walk slowly ctowazd the
roadblock. In fromt of the Palace, tne scldiers
wateh his approach. He reaches the Zirst roadblock.
A SOLDIER cocks his rifle. Calls for him to halt.
HEAMILTON smiles pleasancly.

HAMILION
What's the rvoadhlock for?

Blank, hostile faces staze at him in silence. He
repea=s the question in Indonesian. No one answers.

A sergeant steps forward; stroengly-builc, tough, he
wears a bersr and sunglasses. He shouts scne cozmand
"""vf“--

o HAMITTON in 2 ¢ialecrs HAMILICON doesn't undevrstand.
HAMILTON mcecertaina.

HAMILTCN

I don't underszamd you. I1I'm going
to the Palace. I have a press pass.
Ckay?

He helds up & press card. The sergeant staces at him.
EAMTLTON salutes them vaguely, and walks o the road
inte rhe grzss, te cirsu=mavigate the barbed wirs

Behind him we see the sergeant is rumaing at him, his
riile raise, bdurt Iirst.

EAMILTON zuzms, hearing the Zeet behind hi=, as the
sergeant pushes che ::;ln at his head, Zull Iorce,
using it like a javelin.

HAMTITON rteies in the splic second To tuzn away, bus
the wifle catehes Riz on the face with a sickEﬁ;n;
thmud. He staggers, ¢rops te nis knees, his nands held
to nis face. 3lood trickles down between his Iingers.
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172

The sergeant takes his arm and half drags him back
to the roachlock. BAMILION's hands now cover the
lefr side of his face.

The SOLDIER shouzs to HORIONO who approaches

cautiously. The SOLDIZR apparently tells nim to
take HAMILTON away.

INT. A.B.S. CAR « DAY

HORTONO helps EAMILICN into the car. HEAMILTON is
only half-conscious. HORTONO drives ofl.

HAMILTON
British Embassy .... get doctor.
_ HORTONO )
Can'z boss. Reoadblocks.

EAMILTON lapses into unconsciousness.

INT., KWAN'S 3UNCALOW - DAY

EAMILTON is being atzenced to by an Indonesian DOCTOR.

An AEMAYE hovers in the background, HAMILION Is just
recovering censciousness.

HAMILION

What's wronmg with my eye? I can't
see a bloocdy zhing!

DOCTOR

Your rezina is detached.
HAMZLTON

Is the sight going o come back?
DOCTOR

T can't zell. IZI wvou lie still em
vour back, there I1s some ghance.

a2 ILTON
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@_. 172 CONT'D 172
’ DOCTOR
A week. Ten days.
EAMILTON
That's impossible. What's the time?

DOCTOR

Quarter to ome. Lf you wish to save
your eye your will lie still. I must
g0 now.

The DOCTOR goes. The AMAH sits beside the bed,
feeding BAMILTON a rice dish witzlk a spoon. She
is marronly, slizm, plain, but appealing. He liZzs
the bandages fzom his eyes and peeps at heT.

AMAH

Your eye -- will get berzez?

EAMILTON
% Mzybe not.
: AMAE
(Shrugs)

Seill got one. Open mouth please.
Mpal Ffimished, she stands and moves to doeT.
EA?ILIDN
Wnere are you going’
AMAE
I not like =o stay in heouse. 3ad

men might ccme soonm, L think.
go heme to family.

-

EAMTLTON
Amzh, befcre you go. Over theTe
behind the bocks -- yeah TheTe
- bring me The gun.

She does, chen goes, shuttiag the dooT.




172 CONT'D 172

CLOSE in on HAMILTON'S face, upturmed to fan, lips
tight. He swearts, .

8ilemece: ticking, sounds of insects.

Sound of a car our on the road, screech of brakes.
H%%ILION tenses. Sound of Indonesian voices far
off.

Then the sownds of footsteps coming up the stalr
outside, and along the passage. Voices outside
whisper; ome voice female (AMAE), the other male
(umkaown) . EAMILTON waics,

Al

BAMILTON, his bancdaged eyes tutnmed to the door.
Kis hand reaches for the gum.

CLOSE in on EAMILTON in this position, Zrezen,
listerning. '

We hear the door open, aad creaking shoes across
the floor toward HAMILION. .

RAMILTON
Who is that? Docter?
%, The shoes creszk to a halt beside the bed. KIMAR
) srancds besicde the bed. He gives a small secretive

smile.

RUILAR

it's =e Boss.

How did vou fincd me?

ZoTeone .

HAMILTON

Eave vou been sent to kill me?

KUHAR

No.
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172 CONT

'D 172

Ee lowers himself imto a chair, wacching HAMILTON
arcencively.
KIMAR
T have come to say goodbye. (Pause)
We have failed.

BAMILTON is alers, listening to every wors.

KUMAR

It will take days for things to be
eclear but in my heart I know we
have f£ailed.

EAMTLTON lies silemc. KUMAR stares at his bandaged
eves.
EAMITTON

Wenzr does this mean for youl
KLMAR

. execurted a nusmber o ILnportant &TTY
generals =-- when this is discovere ec the
meslems will call for Tevenge.

HaAMITION

Exesuzed? r =u=dered?

RUMAR

(AngzTv)

wav snc"’ we not kill zhose who are
corTupt and misuse OUT COURITY 'S ziches.
Wnv shouléd you czre? You caa leave and
wrize your steries anywhere
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172 CONI'D 172

HAMILTON is silent. KUMAR stares at his bandaged
eyes and the cpen angeT in his Iace gives way to
silent shame.

KUMAR

I'm sorry about your eye. Is there
much hope it will be saved?

HAMILTON

Not much. (Pause) There should be a packe:s of
cigaretzes on zhe table Kumar., Light

two of them will you and give cone to

ne. '

RUMAR

Placing cigarette betweern EAMILION'S
lips)
r 8till the good cigareties Bess.

EAIZLTON
W

'
"
m
H

feom the moomn, Kumar.

e,

KUHMAR
Wazer Sram the moon, Boss.

KUMAR savours the teobaceo. It is as if he is
spoking the traditicmal last cigarette, pricT

-

to execution. -
RIN4AR
Teil me something, 3css. Anm I 2
stupid man?

LY e St a S
bk .-\d'a.\

Ne, Kumar, veu'vre bloody smari. I'2
luckv I had wou working IoT me.
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172
KUMAR
Then why should I live like a poor
man all my life when stupid people
in your cowmtry live well?
HAMILTON
Good question.
KDMAR
Then please answer it.
HAMILTON
1 can't.
KUMAR speaks to the bzndaged eves as though Ireed
by HEAMILTON'S plindness to say anything.
. KUMAR
Then why do you cendexmn those in .

mY COUNTTY WRe Ty to €0 something
abour ig?

BAMILTON ra=mszins silen<.

KM
Mr 3illy Kwan was right. Wwesterners

do net have answers any mcTe.

EAMILTON stubs our his cigarerte,. KIMARX helding th
ashTray.
RAMITZTCON

Wnas's the rize?

KT

A ligele af=er omne.
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172

BAMILTON )

I dom't like your comrades methods
Kumar, buz I'd like to help you.
Drive me ©o the airport and take
the car on into the hills.

KOMAR
They have roadblocked the eily.

BAMILTON

We've got through roadblocks before.

RoMax
Bortono savs you must rest youI eye.
EAMILICH
I've got a plame to catch.
ROMaR

Why do vou leave mow? You canm stay
aré write all the stories vou want?

BEaMILION

Do you want to Sii aToune W iging
to cie?

TMAR hesicate The =oadblocks are pretty Icrmidable.
bur i=inent dea_n is noce Too a:::acz;ve either. He
nocs. BAMIITON raises himsell Irom he bed. XIMaR
helps him.

ZUMAR

1 hope to catch a plam is worth
losing vour eve.

(Scenes 173, 17, 175 and 175 deleced)

TwT. HIGEWAY - DAY 1

Y
-~

wne &_ewwav Tocks =uch the same as gsual, excetst
That the wammaTrs and Sigms oOn fences nave cqan~ec
BAMIT™CN'S car moves thzough heavy traslic.
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INT. CAR - DAY

KUMAR is driving, HAMILTON beside him, looking

somewnat dishevelled in 2 crumcled suit. He weaz-g

a bandage over his left eye.
HAMILTON

~Jesus, Kumar, can't we get around this
mess? The flight leaves at two.

KIMAR

We'll get cthere, Boss. Dont' worTYy.

EXT. CAR - DAY

It swezves out of the traiiic jam, speeding up.

INT. CaR - DAY

KUMAR
Readblock.

EAMILTON
Christ! |

ANGLE through wx“csc'een oil drums on the road
zhead, two soldiers guarding.

CLOST im on KOMAR, stering through the windscreen.

Eis expression is sctoical, as usuali, but he is
plainly tezziiied.

EXT. ROADBLCCK - DAY

The car pulls over as scldiers move oul on tc The

road, wavimg it down. A soléier peers through the

side window atv RKUMAR.
SOLDIZX
Papers please.

KUMaR

125
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179

180

f
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181 CONT'D 181

He sits rigid, his face oily wich sweat, awaiting nis
fate. EHAMILTION jusps out of the ear, goes around Lo
the soldier. BHe waves his passport and press cazd.

HAMTLTON

I'm a journmalist with ABS. This man

is my assistanc, We are in a big hurTy

to get to the alirport. We must go gquickly,
understand, or there will be trouble.

The soldier is a slow, uncercain man. He takes
HAMILTON'S papers. A second soldlier watches
suspiciously. HAMILION pushes a huge wad of Tupizhs
into the soldier's hand. The soldier smiles, TetuTnas
his parers and salutes. EAMILION runs around the

; car, gets in and the car pulls away.

182 INT. CAR - DAY 182

HAMILTON lighzs two cigarettes, the mateh tTembling.
He puts ome in KIMAR'S mouth, then pushes the pack into
KIMAR'S shirs pocket.

EAMILTON

I'w defizizely giving them up.
KDMAR
(Smilinmg)
Westermers give up thelr vices and
we take thez over. 1Isa't it so?
HAMILTON looks agzin at his wacch.
EAMILTION

Jesus, it's ten te twol!! TI'Ll never
ger clsared through it tide.

KOMAR

It's still peossidle.

TYT. TARMAC OF KEIMAVORAN AIRPORT  Da¥ 183

183
A KT o

¢ on The tarmac, The gangway 13 4
roup of passengess i1s IOVIRE UP h




)

184

185

'J
[¥1]
~4

)+
1)
[.¢]

EXT. TERMINAL BUTLDING, KEMAYORAN - DAY

The Ford skids £o a halt by the encrance.
BAMILTON and KUMAR juzp out. 3Both men pause
and face each other. :

KUMAR

If I could come with you, and be
what you ave, I would give an eye.
Think of me, Guy, when you are
sitring in some nice cale in EZurope,
drinking coifee. Now go! Quickly!

HAMILTON pushes through the door with his
suigcase and tape Tecorder. .

EXT. GANGWAY, AIRCRATT - DAY

- S8pléiers stand at the foot of the empry steps.

A Dutch hostess is at
framed in the dooTway.
leave and the engines

the top of the stairs,
The plane is ready to
howl as the Laptain warzs

them up. Forters sppear and begin to wheel the

sTeps away.

INT. PASSPORT CCNTROL

- DAY

HAMTITON stands in fromnt of an oiflieial who

careSully examines his

EXT. AIRCRATT - DAY

The hostess swings the

passpoTt.

aire—=asc docr shut.

INT. LOUNGE ARZA/CUSIOMS - DayY

MTTTON

HAMTILTON is mmning thoough the lounge to the

deparTure gates.

TNT. TARMAC - DAY

We see HAMITTON emerze
cown his Tum and wWa.ks
almost nonchazantliy.

feem the zate. He slows
pus TowaTs the alzerzsst

Tmpra2's The hint of a swmile

om mis face. He's almest strelliimg To the plan

184
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= 189 CONT'D | 189

CLOSZ on the aircrafr door as iz opens. We see a
hostess signalling to the porters and they wheel
the steps back into position. The pilot and

co-pilost can be seen peering down from the cabin
window.

A long tracking shot takes HAMITTON to the steps
of the aircrait. The hostess is urging him to
huzry but EAMILION 1s taking his time.

The door swings shut behind him and the steps aze
cleared away as the aireraft begins te move.

(EXD" CREDIT ROLL-UZ)

.




