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FADE IN DURING

the distant sound of a great clock tolling the hour.
On a white fleld we ses the twisted silhouette of a
demon. CAMERA moving down shows this to be cast from
a tree from the window outside. The curtains, full' of
moonlight ,- are blowing in the wind. A bdeautiful girl
13 1ying in bed (MARI] = Her eyss are open., She is
counting the hours as the clock strikes. Something in
the sound of it makes her wince with pain. On the
. sound track (filtered) breathing, like the wind itself,
over the strange, light music we hear the voice of a
mn... ’

MAR'Y VOICE (RANKIN'S)
Itfs Deautiful...It's beautiful
that war,...Through the woods, over -
the little brook and through the
cematgry....

DISSOLVE TO
EXTERIU? LONGSTREET HOME NIGHT

The terruce is bright with moonlight. Slowly the
FPrench door:z from the living room open and the girl
comes out, She i1s fully dressed, She carries g
small package uncder one arm. CAMERA follows her as
she move:; scross the terrace = across the lawn and
off towards the flelds and woods stretching into the
distance. A gust of wind blows the door shut with
a loud bang.

IXTERIOR WOODS MNIGHT

A ghostly figure under the moon, the girl emerges

from the shadcws of the trees and reaches a little
stream at the edge. There is no hesitation as she
crosses on the stepping stones, only grim determination.
Reaching;the opposite bank, she hurries on towards the
church wﬁcse spire points toward the moon in the middle
distance.



2.
EXTERIOR THE CEMETERY NIGHT

Unhesitatingly the girl picis her way through the rows
of tombstones. Again she hears, weirdly, through the
faint complaint of the wind, a man's voice.

EAN'S VOICE (RANKIN'S)
James Longstreet, 15896-1917.
Died for his country. Noah
Longstreet, 1842-1863, Died T -
for his country. William .
Longstreet, 17131794, Died
for his country....

Ahead of her looms the church, its rear door plainly
in view. For a moment she hesitates, then contimues.

INTERIOR CEURCE NIGHT

It 1s full of ghostly shadows and emtnous half-tones
from the moonlight Aiffused through the stained glass
windows., ‘The girl enters the empty church. She moves
down the sidé aisle und g0¢es across a row of pews and
goes down the center aisle toward the open door leading
into the vestibule,

INTERICR VESTIBULE NIGEHT

Ths girl, holding her package very carefully, begins o
meunt toward the belfry. CAMERA stays on her as she
¢limbs. She comes finally to a ladder. One of its
rungs 1s missing. Vith her free hand the girl grasps
what still stangs upright and continumes on = = up into
thﬂ belfﬂ- :

DISSOLVE TO
A TOWN SQUARE NEW ENGLAND NIGHT .
Townspeeple are gathering under the moonlight == men and
women alike. They carry shotguns, rakes, basebaell bats -
any kind of hastily gathered weapon of protection. Some
are in various stages of hasty dressing, 4all are moving
towart the chnureh. ' ;
EXTERT.R CHURCE NIGHT XNEV ANGLE

The townspecple are converging on the church from all
directions., )

EXTERIOR CHURCE YIGHT STILL ANOTHER ANGLE
. A plercing screem is heard.



Se

The scream is so high that it 1s impossible to tell
whether it was uttered by a man or woman, Dimly on
the ledge below the clock we see, high above us, two
figures apparently locked in a death atruggle. It is
difficult to see rmuch in the shadows but it looks as
though these figures arec, respectively, male and female.
A huge gasp breathes from the crowd below as thes two
figures, seeming to clutch at each other, teeter and
fall toward us through the darkness. CAMERA swoops
down with this but we cannot see the figures fall to
earth. They arc blocked off by the backs of the
townspeople which now are silhouetted sharply against
the sky. 24 low excited muttering runs through the
crowd, then voices are distinguishable * New England
voices,

FIRST VOICE
I didn't sce it. You say they
both rel;?

" - ANOTHER VOICE
Ycs, both of thom, Together.

ANOTHER VOICE IN CROVD
= = Know who they werc?

The surmur ccases here. Therc is a short pause.
ONE OF THE VOICES

I don't lknow anything about it.
Think wo'll ever hear what really

happencd?
STILL ANOTHER VOICE
(slowly)
- 1 wonder... %Whao was he?
FADE OUT

FADE IN - MAIN TITLC.
THE STRANGER

(As the acreen darkens, a sort of combination FATE OUT
und DISSCLVE), thorc now glows out of the screen the
distorted fece of a grimacing demon. CiMERA races

back to disclosc the dumon made of iron emerging through
a dark portal through the side of the same massive clock
we saw on the belfry. Supcrimposed over this is
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THE #AIN TITLE
THE STRANGED
“

CREDIT TITLES are Superimposed over the following -
he iron devil moving acros: the face of the clock

PADE oUT



PADE IN
. BLUE SKY ©DAY

CAMERA PANS DOUN a long narrow window to reveal WILSOX.,
fAls face 13 grim as he listens to men's volces off acene.

WILSON
Leave the cell door open, that's
2ll there i1s to i1 - Let him
éscape,

FIRST VOICE - ¢
(an English accent) ;
In my view, it's all very irregular. V. i;*
It might entail the moat embarrassing ,y,\‘_
repercussions - L 634:

3ZcoNrn voics .
(French accented) | qb_-\.
Exactement. It is a responsibility {
of the firat magnitude.

. FIF.T VOICE
. . I'n sorry, Mr, Wilson, but you -
g must see....

Suddenly, without warning, Wilson turns on them, His
voice 1s sharp with sucddenly relcased rage.

“»IL30H .
Blaat all this discussion. What
good are words,...

‘ (gnsturing with his pipe)
I'm sick of words. Hang the :
repercussions and the responsibility.
If I fail,..I'll be responsibile.
You can threaten me with the bottom
pits of hell...and still I insist.

(he pounds on the desk
for -amphasis, the pipe
8till in his hand)
This obscenity must be destroyed,
Tou understand? Destroyed!

The stem snaps and the pipe falls in two pleces on the
desk, . :

FADE QUT -
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. FADE IN

17.

" EXTERIOR DECK S. 8. SIMON BOLIVAR NIGHT

CLOSE SHOT: Wilscn's HAND, as 1t writas with incredible neate

ness in a8 small notohook:
’ "12 Octoker: Arrived Seuth
Amorica. Docked 4:00 P.XM.M

The hand rostoros tho netebook te a pdclcet and produces a
pipo. A hand of tapo “inds the fractured stom.

18.

. EXTERIOR DECX NIGHT

From the top doke, CUENL i1 shootin~ dewn on the lower foro-
dock, which ig lichted *y hrizht soarchlirhte, in which the
swoating facos cf the passonxcrs -shine in the irt tropic nisht,
On tho dook is @ lon-~ tablo, hehin? which an Immigration
Official and the Skip's Purssr sit 8128 hy sido. Oppersito
thor are lined up ship's passcntors, asg shabby leckins
as the ship itsolf.

19
EXTETIIOR LOWER DECX  NIGHT

The Immisratinn Officinl roAchls cut and takes & passport frem
the man ircctly in frent of him,

IMMIGRATION OFFICIAL
(enllin~ cut tho
name fr~m 1t)
Ausust Papodescu.
(the Purscr chocks a namo
off hiag list. The Official
spcaks in Spanish)
Yrur wuginocss in this country, Senor?
(the man shru-~s holgi.esaly.
Tho Offioial trics En-~lish)
Tour husinces in this country, Scnrr?

POPODESCU
Commoreial.

The 0fficial, with-ut furthor adc, stamps his passport and
hands 1t ’-Jack‘ to hin,

OFFICIAL
(wearily)
Noxt, pleasc.

As_tho 0fficinl oxamincs the next porsren, the CAMERA SWINGS
SLIGETLY tr focus ~n MEINTIXE tho next in line. Hig lips
nove in n srundloss rhythn of "I an travelin~ £Ar my health.,.
I an travelin~ fnp my health,..”

(CONTINUED)



7.
19 (Continued)

. . OFFICIAL
”~ . {c2llins off name)

' Helone g Vries. Your ™zisiness. in
thls cruntry, Scneora?

HMAD/ME DE VRIES
I am jcininr my bushand.

. OFFICTAL
(stampinx the passport)
Next pleaso.

MEINIXKE shufflcs the Decoganry astep forward and oxtonds his
Passport with trom™lin:- finzers, his ‘lips esntinue to meve.

OFFICIAL
(with samo cagualness
28 ho ~pens the passport)
Stefan Polowalki, '

As ho proncunces the namo, ho =lancos at MEINIZE. Tho Purscr
Bakos s chock mark anA Ro, tee, leooks up. Thon the Official
turns Ttack tn the passprrt, .

INSERT: THE P.SPORT ;
- Bozorins MIINIXE'S almest unrocosnizarle pietwre, it attests

‘ that tho hoaror ig Stofan Pnlowslrd, apod 45, a nativo of
7~ Warsaw,

20.
BACK TO SCENE

. OFFICIAL
(lookinm up at UEINIXE)
Iouwr businoss, Scnor?

MEINIXE, oncc amain cempletes his silent ropetiticn of tho
phrase, thon spoaks it alnud. )

MEINIXE .
I am travelinc for my health.
48 he speaks tho Official cloncos up.
219 )

) EXTERIOR UPPER DECK  NIGHT

WILSON, loaninc arainst 2 pillar, romnves doad pipe with its
tapo” atom from “otwecn hig 1lps nan? rape the inverted hewl
twico azainst tho ralling. Then he oxamincs the pipe to
makae sure it 1ig empty.

22,
7~ At mamip

The Official stamps MEINIXE'S passport and handg it hack to
hin. MEINIXE ~rasps ths passpert with a tremblin~ hand, turng

{ CONTINUED)




. ’ 8.
22 (Qr=ntinued)

and hurries off with g stranco shuffle, hal? $rot. The
0fficial's eyas follow him, Then he snaps .back tn the Tug-
ingses in hand. |

' OFFICAL -
Noxt ploase. -

DISEBOLVE TQ

23,
EXTEIOR DOCX  NIGHY

Stovedlres swing the ga.ngglank intc place. "At its hoat, first
in ling of pasaoncors waitine tn Acbark, 1s MEINIXE, a worm'
valigo eclutched in eithor hand, The mato oponed, he hurries
dnwn at a half tros.

24.

EXTIRIOR DECX
WILECN, his umlichtod pipo “ctwoon his tcoth, stands at the
rall. He romnvos tho pipe wmA, as hefore, raps the inverted
howl twice acainst the rail. .

25. '

EXTELION DOCK
IWARVALES, an an-ualr argentinian with a saturninc face, turns
ani mrvas silontly off after tho hurrying ficure of nhl:m:.

26,

EXTERIOR DECK
WILSON, rofillin: s pipe from a wornm pouch, m~vos unhurried-
1y towards the gon:r plank.

DISSOLVE TO

27.

INTERIOR HOTEL ROOM NIGHT

Throuch tho npen winfow the harbor is visihle. Tho Aocr npens
an® WILSON anters, faollowed Yy a hollhay, carryine his luscaza,
The “y puts the lugmnrc Aown and o’justs the window ag WILSON
takes ~2f hat an’ conat,

BELLBOY
Anythings olso, Bennr?

WILSON ~ivee him a c¢oin. Tho Bny exita. Alone, WILSON opons
one of his Mags and roncves thorefrcm a pair of well wopn
slippers which ho puts “n. Then he takas ~ut a pount jar of
smeking tedacco and a Wk, Those ho carrics acrrss t- a
tahle. Unhutt-nint his vost, he refills his Pipe and, seating
2 himgelf, picks up tho hnek,
8.
INSERT: THE BOOK IN ZIS HAND .
The titlc i1s "CLOCKS..,TEEIR HISTORY AND CONSTRUCTION®,
Hig hand turns tho panos $- a “nokmap¥ tewart the ond ~f tho
volume. The tcleph~ne rin-7s, :
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9.

29,
BACX TO SCEINE
WILSON picks up the telephcne.
TILSON
(inte phone)
Yeg?
3Q.

INTERIOR DRUG STORE  NIGHT

Beyond a crowded counter, seen t!i'cu::h the closed d.oor of a
- Yelephone broth, MARVALES is speakinsr,

31.
INTZRIOR TELEPHONE BOOTH :
- MARVALES
(intr instrument)
Ho has prrcecdes to tha Farbrizht
Kennels., He arrivod there at 9:43.
(a pause)
It 1s undorstcod, Scnor.

DISSOLVE TO

32
EXTERICR FARBRIGET XENNELS NIGET CLOSE SHOT

dn cnermous German police drc, fangs bared, leaps forward,
Zrowling. A osn's forearm mcots the doz's charge and the
fongs clese on tho arm as OAMERA FULLS BACK te a trainsp,
Wwithin a wire cazso, wrostlinz with the dre. In his rizht hand
he carrics a heavy whip which ho ceracks, drivin~ the Aoz back,
géstul;? ;u-o hoavily paddod and ho wears a wire magk to pro=-

1+ - ace.

In h.x., behind wire, ~thor ders lecp high, harkinz wildly,

CAMERA TILTS UP ¢t~ a “uilAin~ attjcinin: the caces. On its
-ronf, 11t By flcrA 1lichts, 18 a eimn which proclaims this to
be the F GHT KENNELS...DOGS TRAINED AND CARED FOR. .

From an upper windew, MEINIXZ looks down on the scone helow,

O3
INTERIOR UPPER ROOM  NIGHT

Tho harkin~ continucs offsceno. MEINIKL'S attontion is taker
frcm tho goene Melow by a door opening. He turns towards the
door whore etands FARBIIGET. Ho wonrs hreeches and »“oots.

Tho two mon face each cther for z lon- pauese, MEINIXKE'S
assurance fadinc as FALBAIGHET helds him in his stare. Finally,
FARERIGHT closcs tho dnor and cressos t~ a dosk at which hs
s0ats himgolf, Unadlo to stand the strain any lon~er, MEINIXE
Yresks the silence which has endured save for the unceagin~
harkins frem helow, '




33 Cont'd.

YEINIEE bows humb

necktie,

MEINTIKE
I hope vou remember me, sir,
I premember wyou.

FARBRIGHT
(coldly)
I remembar, ‘

FARBRIGHT
How do you acocount for your
presence here?

KEINTEE .
I am seeking Information as to.
the whereabouts of wWalther Kuhn,

. PARBRIGHT
Not why are you here...but how?

MEINIKE
(confused) .
I obtained a paasport at Cracow,

using the nome of Stefan Polowaki.,
I then went to Salonika whore I

‘took ship. The voyage took eleven

Agnln UEINIKE makes that futilo

neciktie,

days,

FARBRIGHT
Why were you not hanged?

MZINIZE
They set me free, ,
. FARBRIGHT
(in exnetly tho same
gconversational tone)
Pardons are not granted without
recson., Something was given in
aexchange for your life...money
Perhapa...liere the authoritiss
Bribed?

EINIXE
They went only vongcance,

, FARBRIGRT
(studying LEINIXZ through
narrowed oyas)

If that 13 all they want, they
would certainly have honged you,

1y and fumbles unnecessarily with his

gesture of touching his

10



=33 Cont'd, | AU & &

~ . ' FARBRIGHT (Cont'd)
- (METHIKE again tugs at
the knmo% of his tile)
How about information?
(he rises)
What did you tell thom that made
tg;m?willing to "gilve you bask your
life '

HEINIKE
I told them nothing. Ky cell door
was left opon. I walked out, It
was as simple as that.

The 311ence falls again, MEINIKE'S ayes can not sustaln the
strain of facing his inquigitor and fall to the floor,

FARBRIGHT
I neod not remind you there are
methods by which tho whole truth
can be ascertained,

FELTIXE '
-I told them notking, I Imow nothing.

~ DISSOLVE TO
] 34. ) ) )
“.- . CLOSEUP OF A HYPODERMIC SYRINGE BEING PRIMED.

CANMERA PULLS BACK to include a white coated attendant who 1is
preparing the injection for HEINIKZ, beslde whom he standa,
The dog trainer stands on the other side of him. FARBRIGHT,
as usual, sits behind the desk,

EEINIFE
(a thin band of sweat
. breaks out on his forehead)
Once you are convinced I speak the
truth, you will tall me ‘there %o
£ind Jalthsr Kuhn? .
{the mon do not reply.
Thoe attendant sinis the
needle into LEIVIKE'S arm)
It is a matter of the utmost importance.

FARBRIGHT nods to the erstwhile dog trainer, FAEER.

FABER
Your nzme?
RIS
7 . (patiently)
o Conrad Xeinike,
FABER

Place of birth?



34 Cont'd,

MEINIKE
Kuratin. ’
: { FARER
Date of birth?
MEITIXE

¢ August, 1898,

(he pauses) .
I was named aftar my grandfather...
my maternal grandfathar..who was
postmaster untll his 65th year when
he was retired, My fathor's name
was alsoc Conrad Meinike,

(recliting these facts his

voice takes on a dreanmy

quallity, monotonous yet

loud, évar the acenes there

1s the sound of dogs barking)
He was origilnally from Harsfeld, soming
to Kurstin at tairty one years of age.
He married my mothier, llaria Paasen,
soon after and I was {heir first child.
I had two brothers cnd one sister, The
eldest was killod and the other brother
is a cripple from the war, My sister,
a widow, rcsides in Kurstin,

FABER nods to FARBRIGHT who rises, sticking his crop in
hls beoot,

: FARBRIGHT :
When were you placed on trial for
your life? :

MEINIE
- (in the same
flat monotone)
On the f£ifth day of April.

. FARBRIGHT
Where did tho trial take place?
REINIKE
At Raba, It 1s ncar Cracow,
. FARBRIGHT
You wore found gullty?
MEINIKE
Yos,
FARBRIGRT
And sontenced to hang,
MEINIKE

That was the judgment of the court,
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34 Cont'4d.

FARBRIGET

Whlle you were awaiting executioen,
questicns were put to you?

IZINIEE
Yeos,

FARBRIGHT
What questions?

MEINIFRE

If I knew the whereabouts of thoase
with whom I had previously been
associated.

TARSKIGHT

What answors did vou give?

¥EINIKE

T 41d not answor.,

FARBRIGHT

Did they not try to forso answors
from you?

LEINIKE

‘They did not uae torturo.

FARBRIGHT

Was a drug over adminictered, as
on this occasion?

VEINIXE

They 4id not use drugse.

FLRASRIGHT
(suddcnly harsh)

Why wero you not hangod, Conrad
Meinike? Tho roaszonl Tell itl

MEINIKE shcokes his head,

from his questioner,

EEINIK:

I thinke..«l think thereo was no
human reason., I think God delivered

I think it was one of Eis miracles.
FARBRIGHT

So you bellove in Ged, do you?

MEIJIXE

I boliovo. _

dis volce has a hollow ring to
it, He calls cut his answor, as though at some distance

13
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34 (Continued 2.)
FARBRI GHT
(tryinz a new tack)
Why &o you want to see Wanlthor
Euhn? What is s important about 1¢7

"MEINIKE
I havo a messa~2 for him.
: ' PANBRIGHT
Fpom whom?
MEINTIEKE

!'roin the All Hizhest.

The threc men instinctively gtiffon. FARBRIGHT'S hools
actially click.

‘ FPARBEILIGHT
Why 1A you net toll us this hefore?

. MEINIXE
Because the mossase is ~nly for
hﬂ.ﬂ. wuthﬂr Kuhn. ?11'8‘3 and 13813.

The throc mon oxchanmo a awift ~lanco. PARBRIGHET crrsses to '
h:l.a. dosk m? scribblos a fow woerds on a slip cf paper.

FALRBRIGET
v (:; ha “cas so) Conzad
u ara slecpy perhaps, Conr
Yoiniko? !

. MEIINIXE
Yos. I have nnt slopt 1in a very
lonr time.

) FALBRIGHT
Thon v ¢ sloep. 4and whon yeu
Wako UDsess
{Bomdins him the ncte)
seotake this tc whrm 1t 1s addressed.
HEe will mpke tho necessary arrancoments..

DISSOLVE TO

38,

INTERIOR WILSON'S OOM  NICHT
On a small tarls in tho er~rnor a tray *ocars the romains of
WILSON'S d4nnor. Drogsed in pyjomas an” Aressins ctwn, )
WILSON, pipe in nmcuth, stutics tho “onk on clocks. EHo reads
a passace andl then turna back a paTe to rercat a few linos.



15.
. 35 (Centinued)
&-\W- : Satiasfied, he lays the “ook dewn an® turns to the playing
cards, lald nut in a complated »ut unwon <ame of anlitairs.

He mixes tho cards, zathers them up, and shuffles then, pro-
paratory tc etartiny a now <ame. .

The telophcne rints. He picks up the inatrument.

(into phrno)
Yos?

o6,
INTERIOR TRELZPHONE BOOTH  NIGHT

Beycnd the cloged Aoer of tho beooth, the activity of tho Arug-
storc gncs on in “.&., no scunA thorefrom intrufings cn
MARVALZS at the instrunent.

MARVALES -
{int~ phone)
S0 left tho konnels at 10:38. On
foot. Ho 1s travolin~ srutheast
towards tho watorfrnt. Ho appears
to havo “ocn undor the influonce of
a narcotic, My wife is nhgorvines.
— (he pauscs tn hoar
(P~ whnt WILSON replics)
; Understond. Ho will net »e¢ lost.
N '

As hc han~s up:

37,
EXTERIOR A DESERTED STREET  NIGHT

MEINIXE, oycs wlazed, mcves down 1, CAMERA truckin~ ahead of
‘him. His Jorky shufflo, meve lease Jrintod than ever, speeds
bBim forward. Hisg han clutches tho papor ~iven him %y
FARBIIGHT. Eis lips mcve coaselcossly in a soundloss “a hle
¢f noar hystoria. )

Sudcdonly, the darkness hohinA him 1s *“rokon as a windowshade
fllies up rovoalinc a rocm lithted *y an unshadod lamyp bulbh,
honcins from the ceilins. It cuts a “rcad path of liczht
alonT the cobhled strret past MEINIXE. In tho windcw, gtands
a4 choap ana gaudy crucifix. MHEINIEE atcps, transfixed, his
eyes atarinT at thae ~reund hofore Rim. :

37a.
THE STREET FROX MEINIXE'S ANGLE

Etchod in the path nf liztht is the miashapen shodow ~f the
croas,

THE STHEZT, with MEINIXE gtarin~ Acwn at the symbel of man's re-
demption. Ho staswors trwards 1t and fallg t~ his knecs.



. 18,
37a (Gontinued) :
MEINIXE
(sohbins forth the wordg)
I understand. I shall not fail.
I understand. .

The shafo in tho wimlow 13 pullod Anwn, a weman'a coarse
lauzh breaking tho silenco., MEINIXE is loft starin® at-the
dark cchhlostrnos. Ho ghakos Mis hoad to clear 1t...struz~-les
to his foe%..,and shufflos on, anxiocusly.

. (s coagoloss menotong)
I shall not fail. I shall net
fall, I ahall not fail. -

DISSOLVE TO

8.
MEINIXKE'S PASSPORT HELD IN A MAN!S EAND

ATTENDANT'!S VOICE
Vory inferior paper. And the print
is much tno hoavy. _

CAMERA PULLS BACKZ TO PULL SZ0T OF ROOM. In £.35., MEIINIXE
stands norvrusly “eeide an ascptically oclad ATTEND:NT of the
¢lty mrrTue in a rrom ~f ghinin~ whitenesas..,.tils floor, white
¥alls, stecl ca“inots. On his laft fact, he Wears a sneaker.
His risht foot is “are, as ho has “con interrupt ed while
parin; his tronatls. Thrruch the onsuinc socne, he continuoe
with tho toonail business. Thorc are ne windows in the r~am
and tho herd uavaryin<t lirht caste nn ghadew. aside from tho
ATTENDANT'S desk, ths cnly articlo of furmituro is a metal
autnpsy tahle in backwrrund, Tho ATTENDANT complotes his ex-
aminaticn cf the passprrs. .

ATTENDANT (Cent'a)

All 1n all...a vary pcor joh,.
But no mattoer. ,

{closin~ the passport finally)
It hos sorvoed 1%ts purpose,

(pute rn riht shoo, risos)
And now, Stofan Pelowski, it 4s time
fer yeu ¢~ Ao,

MEINIXE recoils. Tho ATTENDANT lauchs at his nwn macadre wit.

: ATTENDANT
Den's Yo afraid, Yeu are ant to
d1e. Only the name ~n the passpnrt.
Come nn.

CAMERA PRECEDES TEEM as tho ATTENDANT leads the way inte an
aljoinin” poem, as whitc and aseptic as the first, with the
same unshadowes li-ht. A lon" lane runs the loenzth ~f the
rrod, on glther sido of which i3 a row of marhle slabs,
whore lie lirelesa fitures, decently shreuded.



Tou'ro & vory lucky fellowy if you
only mow it, ilsirike. Very often
days 7o by, uomotinmes wocks, while
we walt for a suliable alternate.
(ho stops beforo one slab)
Thls follow rms=t have known you wore
comling.
(tossing tho passport
on tho glab)
30 dlos Stofun Polowsikci.
(removing identification
card fror a motal slot on
tho slab itgelf,)
Lons live Fhllip Campo, Born in this
Cityes Forty four yoars old. Bookmeler,
o Unmexriod, .
39.

. . IFTERIOR TELEFYORZ BOOTE NIGHT
Waterfront atroet scone in Beg. At the tclophone is
SENCORA I"iRVALZES, a houzewife in lor riddle forties, a gold
band on hor wedding finpger hur onl- Jowelry,

STNORS. LLRTLLES

o~ (intc phono)
j _ Ho 1= now in the rorgue, Senor,
g Ho has been thern alraoady for six
) oinutos,.

(she chuckles softly}
Do not bo surprisod if ke rorains
thers. From his anpearance it's
where ho belongs.

(sho puuscs...then with

a little langhl
It 13 undorstoced, 3Jenor,

40 -
INfERIOR LORGUE NIGHT

In the outaerfrice. tha.jEmEHDANT is at an open drawer of
the filing cabinet.. Pr-m it he produces a passport which ho
hands to IZIFIKE. -

ATTERDANT .
Thore you are, Soncr Carpo, This
Jou will find a really good job,
Evorything ir ordor but the photograph,

(handing him a card)
This man iz cnon 211 nizht, You will
find his picturos have Just tho right
~ degree of fuzzincss,

serTRD
(taking tho thingu)
you,



~
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ATTINDANT
Good luclz,

He returns to nis dosk and pic'=a np a ua azino, Ghc »oading
of which has boon interrupted by LEININE'S vwisit, LEIIIER
places the pesaport and ghotograjher's scard in an innor
pockot, thon buttons ais coat. ut still he makes no move
to go. Ho clcars his throst ond wets his lips, his
ocltaticn inecreasinz. Eis cyes dart back and forth botween
tho ATTUNDANT and the floor. Then, suddenly:

IEITTIRE
(in a lond voice)
I wishh to imsw the whereabouts of
?"ﬂlthﬂr ¥uline

The ATTERDAYT locks un 2lowly, ila o7es narrowing.
APTEFDLYT
{(3lowlz)

- Thero is nc .nlthor Xuim., Talther
Euhn is dcade..2nd cromataed,

VZINIKZ vlanches. & aser-lil diagenal line shows on nls
forchead. 3Tis opee 297 ars nsold and GRITTe

. MEINIKE

(shouting)
It's 3 cormand,

(2ic voleo lowers

but ites fntounsiss

rencing)
I Bavo a m:casgzre fer Uolthor Lubm,
From the A1l :igicst,

. ATTONDALIT
. (uneertainl:)
It iz forbidden,

NEINIKE
(his voice high
and ploreing)
I comuand yun in tho name of that
suthority,

Tuvolcing this power pulls the ATTEIDANT to his foot,
intimidatod, vt still nnoortzin., Io moves ageln to the
metal filo and pulls onen z drawer. Thon hegltatoes,
HEINIKE'S oyes, hot with wcltopent, aro rivoted on him.
Hls voice rises,

- IZITIEE
Undorstand, 4 cormmand,
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40 (Continued)

The ATTENDANT turns “ack to the cpen drawer and ccnsults the
records within. Then he scrawls scmethinz on & slip of paper.

ATTENDANT
(hendins MEINIKE
tho paper) -
Memorizeo the name...then destory
this. .
(grudctingly)

Connecticut. In the United States,
Tho town of Harper.

MEINIKE takes thc papor ~n? rcgds it eamorly. His lips
srundlessly ropoat the name that ie written thereon. Then
he produsecs, a m:toh, lirhts tho pepar, “rrps 1t, still
flaminz, intc on ashtray. This done, ho turns swiftly and
hurrias out, ,

FADE OUT
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(‘\-"‘ 410 -
~— IXTERTOR H4RPER CLOCK TOWER DAY

The clack's hands arc stilled, pointinx to twelvs minutes of
five. Tho angel, now dull iron with cnly a fow streaks of its
f1l% olingins te it, stands rizid, sword in hand, almngt in
the center of tho cioot.

CLMERA PULLS BACK to roveal tho slock, incongrucus in tho neat
austerity of a Now Inxland chursh tower. CAMERA NOW SWINGS AND
PANS DOWN tn Algolose tho Harper town square, frontins a greon
arrund which the towghip itsol? is elusgtored, cradled by the
gontle slopes of ths Berkahire foothillsg,

Dircetly opposito the square, wide gtene gates lead inte the
Arcunds of the Harpor Scheml. The schrol “uildinzg front a
well kopt lawn, strotohing off cn aitier side nf the road '
runnine hotweon the matas. A8 C.UERA MOVES DOWN TOWARDS THE
g:gfg, & Jreup of Loys ornss the lawn towards the campus

Be ’ ’

DISSOLVE THRU TO

42, '
THE SCEOOL GATES. In immodiate £.-~. is & »ronzo plaque:
. EARPER SCHOOL PR BOYS .
ESTABLISHED 1827,

’\'_ Tho beys ormo inte CAMERA RANGE and CAMERA mevesg with them
i across the stroot. Twe nf thg “cys, FURMAN and EOLLISTER are
ahout 17. The third, NOAE Loy s 18 twr yoars their
unior. 4n unruly lock of hair falls acroes s frrehocd.
8 oyos are Lricht and alort.

-

FURMAN
Hastings punts “otter than Brow...
and posscs hottor tra.,. hut Bpewn is
twico as ored as Hastincs on the defonsa.

NOAH
(consultines a natoheok
produced frem his pocket)
Ho wade clovon mrre tcakles in the
first throo :mrmos.

EOLLISTER
Horo!s tho linoup as I see it.
Hestines, full “ack. Bope, rivht hale,
Allon, 1l8f%t half., And, of crurse,
Russoil will ko quarter.

NCAE
: (after o scernd's thrucht)
If Hogtinrs La ~inv in, v ulin'e it
o~ Do acund etratogy tn have Brown as
B lo2t endoaop .
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They nave, by now, crossed the street and are about to enter

a store rrvnting on the square. 1in ono window thereof i3 &

display of pies, cakes and candles., 1In the other; fountain

pen;, stationery, achool room supplies, Over the door 1=
asn-

POTTZIR!' S
Hanry Potter Proprietor

a roadster pulla up to the curb, in d.z., ond NARY LONGSTREET,
a ptr}dof 24 with a charning forthright nionner, leans over
the '~ e.

o WLRY
Hey, Hoal;. -

The bays all turn as shoe goté out of the car, followed by
RED, » assttor dog..

- N04LE
Eello, iUary.
(punctiliﬂusl
Bay I prosent e ?uruan ead
I'r, Tollister. oy siater, Yary.

AT
(equally grewecly)
_ Mr, Purenn, ﬂr. Hollistor,

The twe boys murcur how do you do's.

ACLLISTEZR
(zellantlT)
e were juat going in for 3 sodn.
Would you core to join ns?

LAY
Thoank vou, 3Sut I have asore orrands,
{to HOak) -
Sco you ot dipner.

She amiles in farewell to the boys and noves on down the
strs2t. The boys look zftaer her,

FURMAT
(the ==2n of the world)
Yary attractive...your sister...
for a girl,

They go on into the stﬂra.
INT:RIO? POTTER!'S DaT

In the ceater are half o dozen tables, two of which are
occupied by bo,. fren the ccacol, having sodas,
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Y Down tho right side of the store i3 a soda fountain,
e behind which, on counters, are home made ples, eto.
Cn the othor side of the store, at front, is o news stand.
Countars diaslay all the itens that Harper students might
require, from an ercacr to a catcher's nitt.
ER. POITER, & lanky New Znglander, iz an immaculate white
coct, and woaring & starched collar, is behind the soda
fountain, : '
The throe boys approach the counter,
J0AR
Good afternoon, kr. Potter,
: POTTZR
See the Judge got homs,
o743
He arrived laat night,
: POTTER
Phored in a half heur agzo. Wants
| _ you %o bring lionie a box of oizars,
~~ S04H
. I'll be gled to.
' {turning %o the othors)
what will you have?
FUDMAN
Choceclate milk.
HOLLISTER
Same., But with malt.
NOAE
I'll have that too, ploase.
(pointing to table)
We!lll sit over there. '
They move towerds table. Through the windew, EARY, loaded
with bundles, eaon be ancn as she zots into her car, followed
by RED,
“.
EXTERIOR POTTER!'S DAY
I.RY throws tho car into gear ond drives off. She passes
two ron, LUUDSTRUL! and REEIY, meving domm the street.
. r .
7~ | LUSDSTRUM

(in the riddlec of

2 scatonce)
sssanid I tald Doctor Hobson that,
in zy opinion...
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LUNDSTRUL (Cont'd)
(ne raises his hat to MARY
who waves in return. HRANKIN'S
haa? turns as hls eyes follow
her
e s e20Te frequont exarinations werse
ths only sclutlon to thc problen.
Thatts ucti:e Longstroet's daughter,
®
(wigggut ohanginf his tone)
If you agree with me, 1L do wish youtd
mention the subject to tho dostor,
I do feel so keonly that it's the
cge way to koep the boys on thae qul
TiVe e

They'!ve roachod the éntrance to Potterts.

: RAEKIN
Lot's taka it up at Faculty Mooting,
shall we?
LUNDSTRUL

Excellent suggestion., ZIZxcecllent.
Well.,.I must mot along home. HMrs,
Lundstrun will be worriod.

¥odding farewall, ho hwrrios off, RANKIN onters POTTER'S.

45,
INTERIOR POTTER'S DAY

RANKIN enters. EHo grscts thc boys by name and they all
 say "good aftornmoon, sir".

. «POTTER
Your books cane todawr, #r., Rankin,
- (pointing)
Find 'om in that pile back thorc,

. RAIXIN
Cheeothanks very rmck.

He crossos towards the pilo of books on a back counteor,.
46.
RANKIN AT CCUNTER

He thumbs through the half dozon books. They are all
historisal or blographlcal. Ono is entitled THE GROWTH
OF 1L.E. He looks up fron it. )
| - RANKIN
Ch,..Longatrcot. _

In Deges, NOAE riscse
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~ Ol
?08, Siro

He comes forward, Thore 18 a reluctance in his manner
which wizht well be natural shyness.

RANE I
Bore's that bock I rantioned to you.

de hands it to ths Yoy,

FOAH
‘Thank you, sir. I shall return it
very promptly.
RARKIN
No bmrrye. Any time.
(suddenly conscioua of it)

I'm sorry. I 4idn't mean to take
you away Irom vour soda,

'He nods gnd tho boy zces beck to his table, RANKIN, books
under 2ls arm, crosses veat FOTTER.

RATFRIN
. Just put these on ny bill, will
f'\(" Tou, ir. ?otter?

P a-l. Ly ms
Already did, '

RANKIY nods and exitc,
MEDIUE SHOT AT ‘TOAH'S L T.L.aIZ.

FURALAN
What did re want? -

B0AY ..
Ho had a book on a subject I'm
very interested in, .anthropology.

SOLLISTER
Do you take hilstory fron Ranxin’
($0aE _ nodsa)
Waat's hs like?

¥oAZ
He's a vary pood teacher, I think.

ZCTLLIST=ER
I mean, iz ke & gonod egg?
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DISSOLVE TC

25,

WOAL

(after a slight hesitation)
I don't lmow, I suppese so,

{revertiug tc an

earlisr discussion’
I stlll think tiet Brown should be
in ths game from the start, Putney
has a very strong offenss,..

48. | '
ON A RIGH RILL, at the end of & trec lined driveway, the
Longstreet home looks out cover the antire valley.

RANKIN, driving an opan moadster, zulls to a stop in front
¢f the house aaxd goec up o %.e front door and rings the bell,

It 13 cpened by S4ARA, & white aproncd mald who has been in

49,

the Longatreet servico for more than tairty years.

INTERIOR LOMGSTREET ZALL

50.

RANKIY faces SARA whese dack iz to CalSRZ.

RATK I
Good afterauvcn. Is Justice
Longstreat ot homo?

3iRL

(stepping azid

for aim)
If voul’ll ccre in, sir, I'll
Just go sec, :

a3 sho clcoea

the doer)
%ho ghall I zay 13 calling, plesse?

RoJKIN
ir, fankin, I'm from tho School.

SLRa
{cho loads the way.
across the hall)
I2 youtll jJust wailt ic here, 3ir.

ALNKIN
Thank FOU .

ISJTERICR LCNGSTRIET DRAWING ROCH DAY

RAJX I entesrs a roovm riclh with well polished old

panellinzs and mahogeny, dnminated by the portralt of a
lovely weman., Ee looka avound until his eycs fall on a
grandfather's clogk in onu: corner,
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He crosses qulckly to stand in front of 1t, his eyes
following the pendulum'’s are with almost hypnotic
inteonsity. 4t the aound of quliolk footstops on tho terrace,
he turns and cros=zas o the portrait, The door 1s throwm
open to admit LLRY, Sho woars riding clothes. RED iz at
her heels, Sho stops at dlacovering an unexpocted visitor.

o RANEIN
(turnicg to her)
Hew do you do, itilss Longstreet.
I': Charles Zankin,

VARY
Eow do you do,

RANITIH
I'm waiting to see your father,

MR
hessploase alt dowm,

RMETIN

Tasnis You,

(but, lnstcad, he turns to

fagn RID, slttiir; lemobile

curve;ing hits He snaps

hlz fingors at the dog.

RED meintains his calm '

judicisl poisco. RAKEIX amiles)
Fhere's fNoun?

Instantly the dog aprinrs $c life, tail wvagging, RANKIN
laughs, Lo turns to LA™,

e X (Cont'd)
Sell defonse. Tothin;- gives one
sucli an inferiority ocormplex as o
gottaer vher he assumcz that judlcial
pose. Unoc feels one's facinp tie
wisdor of the agzes, It's vory
disturbiar to cne's enmo.

¥ARY laushs with him.

MERY
You !mow uy hrother?

™ AeTee Tt
RE) A
Very well.

Sefore ke can explain Jurtior, S&iiL appears in the doorway,
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' SARA
. The Jwige would like 7ou to come
upstairs, if gou nploasc, &r. Renkin,

 adIKIN
(to 1&RY)
TIxouse o,

Pe follows SARli from the rooms Tho clock chimes four which
dispels ARY'S momontary rovery. She starts out of the
OO, '

51.
INTERIOR LCALL AT

ILRY eztors as LUCY, aucthor maid, emorges from the kitchen,
carrying a t2a trev,. .

&L
(talziny tir- tray
frorn er)

Let ne, LucT,.

Lt ]

LuUCcY
Oh, illss iLarTe.serun've mot to drcase.
Dr. Lawronco zaidl hot!d te here ot
Llive. .
tlaRY -
(on her was upstairs)
* T xuve tinc. -

Bolfway up, she meots S&3L, or hwr way down. She stops.

LARTY
(in a2 “hispor)
Tho it he?
w-d'a

(whisporing too)
From the schocl.

I%RT
Che

She conitinmucs on =D, 32D &% hor hecls, and disappears arcund
the curve at tiic hos2 of the stalra.

52.
INTERIOR JUDOS LONGSTREDT'S STUDY Dal

The room 1s furnishisd witih the wooda of the Judge's own
Now Znglond; pine end maple and cherry. OSrass student
laops end lantarna, used for -enerations and only wired

in this onc, zive lizat by night. Zersonal plotures cover
the wclls; photograjshs of She family that has pennled this
house, &alon: one wall is a cabinet, well filled with
fishi=zr rods,
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’.,:,-.\'_ The JUDGZE, on vacatioh rnow, wears a worn pair of flannels
' and a loogse tweed jaclet in the lanel of which are stuck
' several trout flliss, Like his =on, he i3 the victim of
one recalcitrant loci or halr which hangs down over his
forehbesd.,
_He tilts back in an old fashicned rocking chalr, listening
attentive to HANKII:.
RATRID
(in the middle of
a sentence)
seoWhick is why I have taken the
liberty of calling on you,.
The door to thes rooi 1= puzikad open by HARAT'S foot.
she onters, RED right bekind lher.,
HART -
Porgive me. T'i} onlr be a
moment .
{(putting dowm the
tes tray)
I shantt mtermpt you.
JUDGE LONCSTHEET
,..:.“\ . - (rising, as does RANKLIN)
L Qome in, Nary...Come in. a3
Mt kr. Rankin, my daughter,

. EARY
Te met dowistalrs.

JIDOCE LOHGSTRIEET

{droppirng back in

his. chair)
Don't run away, ilary. Thls is
about jicah, -

{(to IXKIi)
In thls famlly we alwars dacide
things in zroup assembiy. It's a
corporatiosis Do go on, ir, Rankin,

AT
(pouring te:)
E1lk or leron, r. ackin?

RGIETT
Nelthar, tlwarik you, J2 1% comes
from ths note
(s2e hards him a cup
a3 hoe turns baclk to
her fatker)
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dLIY leans forward in her chair,
hand motionless on RED'S head,

RANKIN (cont'd)
It seema to me, Judg® Longstreet, that
Hoah . might get a better, more rounded
oducation out of school for a year than
in, After all, he's much younger than
most boys about to enter college,

MARY
What would you guggest having him
do in that year?

RARKIN
Travel,

(smiling)
I don't mean the grand tour on a luxury
liner, I sugpest he be given some
moderate amount of MONOY...3ay twelve
hundred dollars...and turned loose
with the understanding that he's on
hls own for a year..to see the world,
If I imow the boy, hs wouldn't get
into any trouble..and it might do
him a world of good if he did.

JUDGE LOHGSTRETT
{very interected)
Tou Imow,..this i3 an extra
suggnstion coming from a pedagog.

MARY
.1 only wish !, Rankin had been on

thie faculty at ¥iss Holbrook!s where
I went to school,

RANKIN
The idea apreals to you, Mias Longstreet?

VMARY
Very mmuocii.

RANTIN

(quickl> and easily

wvithout oatentationf
Before the war, our great institutions
of learning tried to instill in their
students a veneration for the status
qQude Tt was as though there was some
vast conspiracy fc melke the young believe
that they were living in the best of
all pnssible worlds. That it was their
moral duty to see that no change occcurred,
30 lon; as ther had power tc prevent 1%,

29 .

her tea forgotten, her
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RANIZIN (cont'4)
The tragedy was that thcese heirs
of power .and position were never
to kmow anything of life. So our
country!s destiny, for the most
part, lay in the hands of men
trained to vresist change and who
had never been exposed to the
resalitles of 1li"e so that they
could recoznize the necessity for

change.,
I m&‘,ﬁﬁ;“i,g;‘;, soent)

t strec £t your
son ahoﬁld ‘mow more of the world
than he can see through a class room

window,

JULGT LONGSTRTET
Anc. what doea Nonh . himself think
of the idea?

RAVEIN
Oh, I haven't tallted to him about
ehi” 811‘-
(o MARY)
I didn't want to 3=t his hopea up
if you were going to disanprove,

MARY .
Hell...1f he didm't Jump at it, that
would te proof positive that he needs
Just such an experience,

RANNEIN
(rising)
In any event, you have months in which
to make a decision, Judge Longstreet,
' (smiling at MAJY)
You and the rest of the corporation.

, JUZGE LONGSTREET

(risinz an? shalking hands)
Thank you very much for coming, Mr,
Rankin, Te'fre very grateful to you

for your interest in Ioeah. ..

MARY
£111 take you down, Mr, Rankin.

LDITERICR HALLUAY

r
]
o~
?
54.
~

TRAVELING 3HOT, as MYARY and RAFLIN, followed by RED,
come downstairs snd cross lower hallway to front door.

MARY
How lon- have you “een at Harper,
. Rankin?

SO, .
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Sle

RANKIN
Last year was my first.

it

Mnny we haven't met belfore,

RANZTY
I atay rather close to carpus.

CAMTIA PANS THZI! scross 5o door.

- MARY :
Well...as a matter of fact, I'm
in Washington with Daddy most
of the time,

(3ivins him her hand)

But I nope you won!t see fit to
stay so close from now on.

RARTIY
(skaltin~ han?s)
Thank you, Goodhre,

He goes out. MANY, profile to CAMIRA, stands in the
doorway, watch:nz him as he joes down the steps. Beyond
hi=, 2’ ¢ovme pulls up and DR. JZFFRTY LAWRENCE alishts.
He &nd RANXIN meet.

SS.

=

ol

"RICR DRIVFTAY JANEIN AND Li-RTHCT

Hello, there, Aren't you off bounds?

RANKIN '
Zxtra curricular activity. EHow are you?

) LA'TENCE
Too Aarned b .

. See you Thursday, I hope.

LAWRTIICE
I'm plannine on 1it.

Tl.ey nod in farewell., RANKIN moves on down driveway,
LA'"DNCZ, CAKTRA PANNING WIT3 HIM, ~oes toward house.
de sees YAIY, standing in Adoorway.

LAYTETCT
(eallinz to her)

Hev...I thought you were going to
be ready.
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MARY -
I am, Tractically.
' (giving him her hound)
Corie on in. :

He enters the louse and ART closes the door.
86, ITITRID® LONGSTRETZT LIVINC RJOH
IA\RY leads the way into the room.

NARY ©
YWant a 4drink?

LAVRTUECE
Too eurly in the Aay for me.
(Cendirn~ over to pat RED)
led,..ho7 are you?

LAY
(hagk to him, as shs
aquisrts some soda in
a rlass)
Jof't .

hlhtlew ) o
ER LI F Y3~ P

Yaltam?

ML
“ho 1s Charles Rankin?

LAYRTHCE
(promatly)
Good man, Teacher at the school,
We bowl togetl'er an Thursday nizhts.

HARY
He'!s verr attractive.

LATRSNCE
{-rinping)
TYou ton?

LAY
Noesereally,
(quietly) .
Se has an extraordinary quality.
(LAWRUTCT looks at her quickly)
. (Her eye=s are stoacdy under his)
I've never met a person one trusts
30 4mpllcitly, so immediatsly,
(hepr ayes 4rop)
I'll go riress for the tea partr,
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LATRENCE
{(as she starts out)
Maks Lt snappT.

MIT
(turning in doorway)
‘There dc you bowl, Jeff?

LATRENCT
Over in Hewton. Want to come
along on Thursday? .

MARY
Yos. I'd like it.

FADE oUT



FADE IN

5'7. | ’
LONG SHOT SHIP AT SZA {STOCK) NIGHT

A full moon. The ghip is 1it up like a Christmas tree as it
g}:wu nerthward thr-uch mnonlit waters. Ths tourists are
cing on the dsck to Cyhan rhumha musice

58.
EXTEALIOR SHIP'S DECK  NIGHT

CLOSE SHOT WILSON, leanin: azainst tho sido of tho ship. He
_ poachos in his pocket, presumhly I-T a matah.

590 - . .
INTERIOR UNLIGHTED PASSENGIR'S CABIN ‘MGE'!

MEINTXS, fully clad, is lyin~ ~n his bunk, his hands hehind
his hcat‘.,sur:l.n-'-: at she ecilinzg. A matsh flares at tho
perthole. Ho secs & pair of cloved hands holding a match to
& Yewl of a pipo. Its stom 1ls taped. :

80. .
IXTEAIOR DECX  NIGHT
WILSON, his pipo drawinz, tosses the match over tho eide.

8l. |
INTERIOA SHIP'S CABIN NIGHT

MIINIXT rosumos starin<T at tho coilinz as the ship's whistle '
snunds. '

-Raumba music crntinuss cver thoso scones.

FAS? FADE ON BLACK SCREEN ond, under sound of the ship's whistle,
wedhur scund of rhumha migic SEGUE INTO scund of “oy's cholr
an

FADE INTO

2. :
INTERIOR CHURCE DAY

The CHDIR, ia thoir surplices, file rut ~f their stalls and

mr ve down the contor alsle ~f tho chruch as thoy sin< the
Recossicnal. The roctar rrinrs up the rear ~f the procossicn,
which CAMERA PANS TO FOLLOW until it hes pessod the lLengatreet
pow whore it romains., MARY 1a alcno wish her Fathor. On the
sama sido ~f tho church ame ~ther citizens of Harpor. Cn the
eppoeite sido, a larso scotlion of pews are rogarved Ter and
cccupled hy tho studonts -f Harpor School, amona whenm i3 .
NOAH. Bohind the “oys, eit tha Mastors. RANKIN 1s not proagent
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VASY'S eyes search the congregation. As it rises, she
and her fathor start down the aisle, CAMFERA PRECEDING
THREY, Her greetinzs to acquaintances are friendly
enocuth, but her eyea constantly return to their search,

63. IUITIRICR CUURCI FAY

Ther emerge into the sutumm sunlight where they meet
LAWRTHCE., Witk him is his grandmother, & very old lady
with a very youn:y spirit,

JULGE LORTSTREDT
{removing his hat)
Mrs, Lawrence...it's verr nice to
see you about again.

S, LARINCE
The advantage of having a doctor in
the family. I'm Jefft's best
acdvertisement,
(talking MARY'3 hand)
Good %0 have you home again, my dear,

JUOLGE IOMG3TRITT
Glac zou think so, Mrs, Lawrence.
She informs mc she's staying,
Sendin_ me off o Washington alone
this weels,

IRS. LAoTRONCE
Eisk Sime, too., This is where she
heionga. :

‘) MARY .
won't you come alon~ Lo lunch with
Jeff, Grandma Lawrence.

MaS. LATTER

(patting her hand)
My dfecr, the great a’vantage of
heing my age is that you don't have
fo sccept invitations to othar peoplefs
housea. I only visit God!s. Zreryone
else comes to see me,
‘ {smilins at her)
Also, I havs some very good old sherry.

Thanlk vou. I'll coms.

LATRTHCE :
(talkins his gramdmother's arm)
I'll see you later, :



.(.))'

63 Cont'd.

MARY
Lunck 13 2t one.

As sho spoaks, her cyes still Scarch the crowd, Suddenly
she

smilcs radiantly and bows as her scarch is rewarded,
64.
THE CEURCE STEPS

RANKIN, with two other Basters, is coming down them, At
aight of HAFY and the JUDGE, he raiscs his hat,
és. _

EXTERIOR THE CEURCE
MARY extonds her hand in greeting to RANKIN

EHello, Charles.

-(shaking hands)
How!s the bowling arm?

YARY -
Vicll...I can movwe it again,
(turning to .

her father)
Here's Mr, Rankin, - .

JUDGE LONGSTREZRT
(shaking handa) :

Hello, Rankin, ‘Delighted to see

you again. I've beoen glving your

proposal a good dcal of thought,

I must say that it 4pp=als to mo,

Though I bavc a fow roscrvations,

‘ . MARY
Perhaps if Mr. Pankin came to lunch
he could answoer thom, .

: JUDGE LONGSTREET
By &1l means. Do,

RANEIN
It's very kind of you, sir. bBut...
- (he svous to
hesitats, Thsn;) :
Thank you. I'd be delighted.

The JUDGE!'S limousine, chauffeur driven, has pulled up
alongside thom. ) '

JUDGE LONGSTREET
Good. Ride out with us, We'll
deliver you back at school.

36 ~



| 97,
856 (Continuad)

: RANKIN .
If you'll forsive me, I think If11
walk. It's such @ swoll day.

. WARY
It is far tro lovoly t~ ha ridMinc
in a closed car,

: Jgngm LONGSTREET
ar tord
Valk. Both of yoo.

Ho turns his Mack on them and 7ots int~ tho car. MARY and

start dnwn the gtroct. CAMERA pulls ahead of them.
RANKIN'S hand truchoe hcr elbdow,

RANKIN

Lot's =n thruh tho ficlAs.

‘(MARY emilcs. They

start al~ n> a foatpath

bosido sido wall of church)
It's “oautiful that way,..
heautiful, It's my faverite walk...
thr~uzh the wora s, over the littlo
brook and thrush the cometery.

MARY
I lnokod oy yru in chureh,

I played hnnkay st Sunday

P (=] nEgy tils »

Indule an ol fascinatirn.,
(ho lecks “ack ovor his
sh~uldor towards tha
elnck tower ahovo)

TEE CLOGK, thrrugh RANKIN'S oyes, its bri-ht face Rlinting
in tho sun.

BACX TO SCENE

MARY hoonmes eonscicug ~f RANKIN'S ~azg. Her oyos turn to
f2llow his, .

(lea~hin-)
YT~u'll never tell timo “y that
clﬂc.'!:. N

LANXIN
80 I'vo Aigerverod., I've “oen up
in sho towoer...oxaminines the works.

(CONTINUED)
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86 (Continued 1.) -

MARY
The nld fasocinaticn?

RANKIN
In , manner ¢f speakin:.
Uy 2ir ghoin;:ile;) ? Barp
s egsinn o ar was
the ineracruity of a Gothic olack
in a Comnecticut church trwopr.

Thoy havo passcd the churoh and entored the ~raveyard.

€s. '
GRAVEYARD

(recitin:)
Brousht “7y sailin~ ship frem tho
. shrros ¢ tho Moditerranoan,
Transportod ovorland in a cart,
- drawn by frur cxon, it was “rrucht
V¥~ Harper in tho yoar 1781 Wy
Captain Atner Lonsmstroet.

RANZIN
Born 1730. Diocad 1808,
(MAXY lonks at him in

surpriso. Ho printg
%~ a rew of tomhstones)

- Tho Loarstroet,family history...

frr all ¢t~ pread.

(lauhin =)
Are yru an authnority ~n all
Harpor's familics.

Fer answer, RANKIN oloscs his ¢yos and recites frem mem~ry.

o RANKIN
Jamos Lonsstroet, 1896-1917. Died
for his cruatry. Ne~nh Lonmstroct,
1842-1863. Diod frr his eruntTy,
Scptimus Lonzwstroet, 1745-1779. Diod
in his “ed. I've aiwa.ys hnd a Ireat
wanknoss £~r Septimus. William
Lonsstroet 1713-1754. Died for hig
ccuntry, And thon there's old Abner,
mlelf. ’ '

HARY and RANKIN ag thoy e~ntinue, lcavin~ the cemetery ﬁeh.tnd.
(CONTINUED)
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€6 (Continued)

MARY

M{ areat, creat, areat...I think

I'vo got thet richt...oreat grandfather,
Lozend hasg it that ho hated the goa and
upcn comines home frem hig last voyazQ
he started inland,..carryins with him
all that ho possogsed...to settlo down
in tho first villace beyond gound of tho

- 80a. Harpor was the villazo and the elock

was his gift to Harper. But the clock -
Rover ran. JApparontly the lonc voeyaco
had boon too much for t%. Se far as .
anyeno knnwg, the hands have always -
Pointed tc twolve minutes of fivo.

(rravoly)
It 1en't ri~ht far a clack nnt to
™in. It's a kind nf sacriloze.

HARY
(4ntrizuocd %y his
intengity)
Clrcks arc a fagcinati~n tn yru.

Yes. Thoy are.

They rnund a cornor, leavins: tho main strect bohind, end
start movinT past well kopt lawns shndod “y riant olms. MARY
hositatas a mnmont “ofsrg Spo skinm axain. A littlo smile f~r
a momont plays a»ut hor lipse,

a7.
STREET

. {(musinsly) .
I wondor what tho offaot uld he
on Harper if 1t wore t-~ run and
Eoop time. The whols charactaer of
tho town mi-ht undorce a chance.
I'm sure it's nnt ronlly vory
Alfforont fre~m the Tarpor of the
olchtoenth con « Ponr 8 that's
hecauge the clngklgs uandg have never
ncved,

(CONTINUED)



87 (Continued) .

CAMERA STOPS as they turn off onte a path threush a f£1e1d
and PANS TO FOLLOW TERM ag thoy disappear. ‘

DISSOLVE To

88. :

IXTERIOR  RIVER BANK DAY
RANKIN and MARY roach a orngsinc, Boulders, risinc ahove
the ripplin~ curront, provide stappins stones s the
oppoeito bank. '

. MARY
Wo'd bYetter start hack.
RANKIN )
Wao can cross horo and ¢ home past
tho wrods. It's quits a shrrt cut,

MARY
(rosiznodly)
Woll...it may as woll erme sut arw
as lator. Yeu'll have te lennw the
awful truth scmetime. I'p a feartul
acrophohis.

Roally? '

(seri~usly)
Really. I have the meet Aroadrul
foar of fallinc. Lot's = *ack tho
lons way.

(quiotly)
It nead have no fear,

Sho oxtends hie hnnd)
Irn wals £a11,

<9,



68 Cont'4,

401,

She loock» at him a moment, then puts her hand in his.
He helps her aecross. On the opposite bank, thoy pause,
look at oach other, gmile gravoly, Then start towards homs,

DISSOLVE TO
69.

INTERIOR LONGSTREET LIVING ROOH DEY

The JUDGE, WRENCZ and 0in . are ewaiting MARY and

RANKIN,

NOAR.

enthusis

The two men toy with gRlasscs of sherry,

JUDGE LONGSTRTET
(in the middle
of & suntence)

- Twelve hundred dollars ian't too

much, of cours:, for a whole Yoar...
:-:-.'.E
: (earncatly)

Itt: plenty, rop, reslly. Vhy, just
the other day, I r.ad uin article
about a man goinr around the world on
twenty dollers, '

(LAVERNOZE lanrhs)
Laugh 4f wou wnnt tn, it's trucs.
I'1l show you the article, It was
writtcn oy the mon hipsels, -~

(the JULGE courhs into

kis glaszs as Noalk

turns dack to him)
It's very larzely a mattor of cating
the same food as the peoplc of the
gountry, Talke Italy, for instance.
The Italian pcasent lives for a few
lirs e dar on mtton, goat's miilk,
spaghcttl or macaront, gricns and
fruit., A verve hcalthy dicvt by any
standard,

| JUDGE LONGSTREET
Welre to undorstand then, that you
view tho proposition with favor?

-- 18 doing his best to seem mature and not over-
tic but boyond this point he¢ simply camnot manage.

JJAR L
(hursting out)
It's th. most wondcrful idea anybody
ever had. Don't you agre:, Joff?

LAYLIZNCE
(smiling at him)
Sounds good to mo,
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69 Cont'3,

JUDGE LONGSTREET
Very well, son., You may start
laying your vlans,

50
{(from the bottom
, of his soul)
Oh boyl

3ARA entars.,

SAFA
(tartly)
Judge...it's roint on for half past.
Yo don't act down prettT soon, roast!ll
be spoilcd,

JUDGE LOKGSTEEET
Wic mizght give them fivevore..,
(foctstepa und wotecs
are hcard on the terruec
ontasidce)
«+Ch..here they are now.,

3ARA oxifs a9 MARY, followed by TAKIN, enters from the
terrace,

JOULGZ LONGSTREET
W were juat sbout to srganize a
soarch party for you two.

ELNY
I'm eoing 9 oo marricd,

There 13 a stunacd sil<nec. LA“RENCE involuntarily riscs,

. , RARFIN
(finally)
I hope that you won't mind too
mich, Juége Longstroct.

JUDGR LONGSTREET
['m not sure that T shall mind at
all., But I would lik: a mimtc to
malke up my mind,

LaliDEMUE
Rankin,.,..I cantt posslibly tcll you
how fortunat. you are,
(turning to hcr)
Hary,..I don't have to tull you what
happincss I wish you.



69 Cont'd, .

MARY
Joff...y0u wers &lwirs the most
wonderful person in the world,
(she kiss.g hinm)

LANRENCE
(anxious to be off)
I'll ses you lateor,

MARY
(her hand on his arm)
You'll do no suehk thing, .

JUDGE [.ONGSTRZET
Mar?...Chnrlus...
(a Litgl. wryly)
1 supposc that und.:r the circumstances
I may cull you Charles,

: RaNnIN

(smiling)
I should Le VT plunsged, sip,

{more s:riously)
I roalizn what g aifficult position
this placwes vou in., You and dapy
should be abl: to discuss this alone,
I can comc bacih later,..

MART
(quieckly)
3ut therotg nothineg to discuss,

JUDGI LONGSTRELT
Except that you hav. known each
other such a short tine,

) MLRY

Time has nothing to do with it, Dad.
Some: peaple onc ean sue ¥ear in and
ycar out, and nnver know, Qthers, one
Imows right awawy, 1 kner Charles from
the f£irst,

(inatinctivnly, the JUDGE

looks towards the pileturc

of his drad wife, KARY

catches his glance)

I:a, Exactly,

JUDCZ LONGSIRL=T
(wryly)
I was afraid Fou'a dbring that up.
(to RaldiTM)
I new hor mother only three weceks
vafore we wore married,

48,



69 Cont'd 1,

Ze stikles as MY  She looits up into his eves.

ALY
, (s 1vely) _
It's all ~izhti, adur, really.

JUDG" LO¥ISTRTIT
(equalily seriously. For
tie moment ther ar: quite
alone)
Quite sure, sistere

HARY ‘
I'm twenty-Towr years old, Most
£irls tave heen ensised a dozen times
by then. Or wanted %o be,

LAY NG
Tou can’t sny you haven'!t had the
oprortuniser,

ARY

‘ Swruite to L)
And 1t's snlr now, Jef:, that I 'mow
vhy I w23 hever unle Lo say yes, It
wasn't tiat T 4idn't love you, I do.
T alvamz shalil, But sonething was
wissiaz, Ant I didn't ‘'mow waat unt il
I Pels i, -

gte puts e hand in his)
i'm lad $hir av can hear £Z1is, Charles.
Jshermrise, I ni s never have been ahle
ko tell wou., But I wamt You to know
the kind of .:irl wou're marrying,

PR
{simply

I fo

MARY

I want 7ou tc mow way I love you.
Secause you're the Pipst really eligible
men I've ever mown, Elizibility doesn't
m#3n the rizht clubs, or the right -
@anners, or the right banks. It means
mit"iblao.an'ﬁ fittins. Wello-oit 1s
fitsing Shut I gaonld spend oy vears
Tith rou...bear Tour children...

{she mauvgas)
sesCleave snly wnis you., That's what
I did thiz afternoon, when you said I
need have nc fear, I cleaved unto you...
and I nad no iear. I 'mew T had taken
the I'irst stex, and there could be no
comrromise,.,.no turain:; back...regardless
ol v.ials the road led,

(she “reaks. off, embarrassed)
And let- that stand as She case for Mary
Longstreet,



There is o moment of sllence.

JUDGE LONGSTREET
(breaking it)
The court concurs.

LAWRENCE -
I've already said my plece.

MARY
(facing him)
Well, Noah....%hat have you
got to say?

(Look NOAE
ooking at
the floor)
I bope you will be very happy.

FADE OUT



70.

7.

FALDT 7
INTTLICH DAY OCLCT DAY

Te oitg gEarine svs

45.

CLOST SHOT Y"DITRE

*t £l passing Connecticut landscavpe,

lir5:aing %o the rhrthmn of the whesols. They repeat an
eniloss mezsage: "You murt not fall...you must not fail
sesTOU Mt not fail?, ‘

TRINIIEYS 1lips Corm
Thex ho nods, ar tho

Presentlr Le riges =
the rear of th= anp,

SLTES, i coolir,
e The train lun
828 i glowed wont,

therwords silently seversl times.
ngh in resronse,

nd yoes towards the water cooler in
“1lls ~. cup and raises it %o his

ches, Some of the water spills, He
holdin. a pine, cioss the pane of

She door and in the Jfamb, Tipe binds the stem of the

pipe.
LELLIFRE at reg A £n
ovTes, Thap &' > hmg
£2ll, He remav-apra
nanid wisia Lhe rins,

The door 1% &7 4 appa
CLITUCTCGR arrears,

¢ hand, 8 wnzzled expression in is
" w 13%les. TITIKE lets the cup
no e weve and when he sa¥ the gloved

8i%e 91d -7 the car opens and the

COTLTSTOR

(bawlin: 1t out)
Hervert Zarverd Trewndale next,
Thiz is orpest :

IDIEID urries o hia 32a%, jarks the luggage down from

the r0l:, and uinves
a rtuirp.

DISSQLVT TO

towards door as the train comes to

SITZRIOR PowE 3403 DAY

MOUINITE penches Dott

sr's as two Harper hoys come out,

8ating lce cream cones, and cross the street towards the
schoel. MIINI™! looks behind him, 3eeing the street

enty, Le 9i2les “nt

IWTAICH  =omTiR!s v

:a
)

ans
voya, hila snda Tinis

o the shop.

meortain 0i his next move 2s one of the

Zed, nes %o the counter.,



| 72 Cont'd. ' .48,
o _

(talting moner from

1i3 pocizeth) ’
I'll 2 ~ne o7 thogss pork plos
Sou, lr. Potsar,

PCIT0 slips 52 ple into a hag,

. PUTTTY
(»2 unmistsleadle
owm essher)
ain's =vu smpposned 5o be in traininit?
(andin him the bap
. Zlrbtw five nenta, a1l tolad,

The her hanfs “viv: 2 9111 and 2397 .. reles change from
Rls pociess, ail'iu, £7e bil) to a tiick roll hell together
hY 2 rubher bBaad, CAITEILL 6X1its past ITINIKT who
wdvances %¢ th: covnter,
IR
\PoinIins o urn
on 3nwlt)
coltrea,

{povein. i)
h} Toasy mie, . ’ )
- (i 30ts o our in -

Treat of MTLULT)
LT INITE
(not toucidng 1t)
Thonl ray,

POTT T
Croans

B
{iznering t4is)
Those “i1gs...X could leave them

here?

‘.

POTTR
(:renizlly)

Zontt asvume no resnonaibility,
{Qe takes them from
L'TNIXT and opens o
curboard door behind
aim)

Thow!1l ™e risht herc Then Jou

want tham, )

. B opeiy uich
(is ere:s searching
shs roou)
Thank 7ou,
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73.

47

He turns from tlw counter, CAMDRA PANS HI¥ to the back
of the room %u a tslephcne booth, Ianging from its wall
is a directotv, IDINIIT surns t-e paces, searching for a
namn. In S.3., the boys at tue other table rige, one of
“them going to the crumter, There ensues a half audible
conversation in w:-ich the phrases “ninety cents” and " ory
ageount cccur.

MEIATIC 'S face 11:hts up ns he f£inds the name he is seelks
ing. CAMITRA PULLS ANDAT of him as %e starts past counter,
The conversation now becsmes andible.

BCY '
Hy andmother's coming up this
wealrand, That always means ten
dollars,

FOTITR
(vmlinz an entry)
o ALl »rijhb.  If you 33T 30.

The “oys hurry ous ns a school bell rings in the distance.

DOTTUR stuns (UCTIIDT, Ahout ko exit,

TomTTS

-

dore.serou haven't nad 7our coffee,

BIIFATT s%0r84.00.0me3 G0 counter,

(*.f;;":".. ntl:ri
Z0%w much plouse,

Plcuse?

rOTILD
A Fima,
(Shen, understandi
IITET 'S question
‘{en cents,
SIITR doops o coln em 5he counter and Murries out.
POTT i loaks 2fGer him,

07T
(ko Liimsels)
Juesr one,

- S AT TN by bl
Fal ..-.‘...-.01'. R L N . ‘-Y

-+ PR .

ITUTE ziarts across the shpect so-ards school grounds,

3udlenlyr he =%urs, turning % look Behind him,
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74,

75.

76.

7.

76.

= T e YT
m F’-{Qu’. 34..'4'-'.5 S ?.- vadas wads

Boside Potter's LI sees anoth:r small building hous~
inc a hand laundry and clothes pressing establishment,

In the window, WIL33XN, pipe in mcuth, is talking to sone~
ocne behind the counter, '

CLOZI 30T IMINIXT, as the panic returns to his eves at sight
of "II.300. E¥is worst susniclons are conflirmed, This is
the third time he har sean the figure of WILSON behind
him. EHe turns and hurries with his lpose kneed shuffle
into the school rrornds,

SXTERIOR TEZ 3CONOL "IOTENZ DAY

Classes are in sessinn, The ground's are deserted except
for the fi.re nf a master just disapnearing into the
class room builling in far b.g, (CINIKT Zlances from
side £~ side seoktin: refuge, On h:s right is the largsst

- of all the huildings on the grounfs...at least a hundred
feet long anl nroportionitely wide.

I TWITZ sees this 23 o haven and hurries to it. He pulls
open the door and exits,

The door siuts, hiding him irom view as HILSON enters
scene. s sous So the 3ide of the building, Another
door 1s ‘r plain visw, This means that the building
of fers more than one channel of eacape. WIL3ON crosses
to the door, opens 1t, an? entors, :

INTTAIOR TET SYToi8IUn TAY

‘I30% entsars a vast room, aizh eceilinged, its high
Tirdows protected L7 wirs netting. On the floor apre
natnted markinns for haslzeshall, Jorses, parallel bars,
.wrestliny mata are in evi‘ence. But no siza of MRINIZ:,

TITRICR T Fomas I

Looicing “omm from the balcony whick runs around the room,
CILSONS filgure sesmus ver— srmll as he advances into the
TpLY IToOMes.lonking around for HEINTXE. BHis 2yes start
upvards Lowards tl:s baleony. Tarough the air, an iron
ring, suspended from a rope, awings down. It erashes
a3dinst the si“e of »ILSOI'3 head as he turns., He fails,
uncorzniocus,

TH PALOCTY

- 1

JTRITE gtansts o7m She r1ling, looking down. CAMERA MOVES
U 30 IT¥ as hiz lipe mova,
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78 Cont!d,
P

40e

T

LY

(his ~razed orwes alizht)
I "¢iled riv “ror on kigh,

. DISSQIvE T9

7e, LT 0T

ihe room is charmin-ly “usnialed,

i

TS TIVEIE ROLL OO RANTINGG ToUST OK CLXETUZ DAY

Evident in it are

weral 2ptislea of farnitue- previcously seen in the
-on:atreet home, includin;; the rendfatherts clock. MARY,

in a twoed auii, is asaud

ingz ~i1 a olmip, han~ing curtiins,

a8 th: 'maaknr sm Lhe door falls hoavlily, three times,.

3w zets Jownu and erosses

21zarly towards the front door,

N sy wifep b

CA:TRA YARUTIY tn fsllow her, Ohe tlirows %ho door wide

ané 1s freen Bo fres with
20. LETCRIOR  Arn Ll

Balore iAWY can spenic,
the hallwa-,

4 eadet biviu g

L LXTTIE hns gi’led rast her into

3T T

- el smf as -

o (9oussil

o’
I rar anme n, -lezgza,
(BALT luotm 2 v.im,
gtaklad, B pauses,
] tacr:)
'oc3 Ur, Thrrl.a anicin live here?
Q_-'Q ",
unadi k.
luts nob in.
RO i

(TitLuont removing

ia lak)

You ampech I:iin?

MARY .

( lanein~ at her

rratch)

Ho should be haore s~ortly.

iz it wias

HJow s-omn?

.
A1 N

0, Son or fifteun mimites,

L uth sk ing ol

4 o

I oo qihe

VATY 1e 111 % @=ga with
8%1ll wears his h-t,

5his strango intense man who



80 Cort'd, 50..

MARY :
(hirinzx no altarnative)
¢f emrrse.

3ae closes 52 Zoor. 2 follo."s her into the 1ivd
room, COILRA SIULCTHING U, He gibe dowmn, his hat still
en, 23 LY goes bnglk to ker eurtaina. She rlances at

- —— -

I5WE snce or twice, tlhon bpeals .o silence,

MARY
Are you a friand of ¥r, dankin's?

AR I B
(tonelesslw)
Yeon saell :Fri"'ndq

AT
(5vwin: 59 s?t 1im
s " 3 -
2% Tiis enac
I'm ary Lengatreet, How do you do,

ERITIET malzes no movs to pise but simply repeats,
R B9

o do Tou dia,
The silen:e r3%3 in a ~in, RRY ma%es another effort,’
. HAXT

dr, Hanldn ghould be here now.
Bsovietinags he veualns after class,

Suk khHday hatll be coning straizhe |
hern, Im sws, You 82., 1t's our
wedcing Favw,

RS e
b Ao Lotk

(lookinz up...wish tks
sam@ tonelegsneags)
le's getiint rarried?
UL ™

st b w
AL six o'clack. X
(AL NITE reoavds her witw
evnoessionless aves)
I ‘mow it's meset unconyentiontl of
me, hein~ hrre Soday. DBut I woutad
2 soo %iese ~urtains,

There f= aneth:» pemne, Shis 4S4=e a very lonz one. Then:
ETITVIR
Then e cores,...vhich woy doos

a
he come?



80 (Cont, 1) _ 51,

ey MARY '

P~ (pointing through window)

‘ From Wobster Hall...that'!s the big
domel building,

MEOINIXT
(risea and moves
toward Qoor)
I shall meet nTiim,

Bafore MARY can answer, he is gone, Returning to the
rindow, she watches him retreat towards the big domed
bullding in the b.g.

81, ZXITRICR CAMPUT DAY
| RANKIN comes dowm tho steps of Webster H2ll. Ho 4s
surrounded by studeats vho move off torards the gymnasium
in b.g. RANXIN turns in tho opposite direction.

He approachos CANTIA alone.

MIINIXE, sheltered by a giant elm, watches RANKIN
approach. His eves bepgin %o shine and his mouth to
tremble, Ho allows RANKIN to continue past Lim. Then:

DI

T~ Walther,

o TRAVILING SECT, RAWEIN. He hesitates...then stops, But
he dces not turna, -

P

CLOS™ SHOT MIINIZT

MCTNTER
(softly)
Itts I... .'-'.-':Iitlml‘.

IEDTOM SHOT as RARZIN turns, MEINIDS comes toward him.

RANTIN
{quietly) 4
Turn vight...towards the woods,
I'll follow you. Keep to the
path.

MEINIEL hesitntes, then obeys. RANKIN remains whers he
1s, ziving the lit+tle man a start, Then ho cuts kitty=
corner across the campus lawn towards the wnods.

DISECLVE TO
82. ZXTTRIOR ¥0ODS DAY
Besida a rustic bridge, RANKIN stands walting. MEINTEE
crosses the bridsze., As they come face to face, they

embrace with awkward formality., Then RANKIN takes a
step brckward, still holdinz MEINIXE by the shoulders,



))

22 {(Comt'd)

RANLIN
(emclaims)
Keinilke sese

0 i poou

Yea seeloinilre, o

RANETH
I thO'uSht.o oL thmIEhtoco

EINIED ,

eeoethat 1 had heen hangod.

(RANXTT nods sleowly)
Almost all the cotbhers have heen
hangnd, But not I, And you imow
why? 2Zscause a dead man could
not =tand face to face with you,
Walthor. It was for ti:ls moment
that I w2s not hanged,

Agaln ther embracu, Thor« 13 sometiing strange and
ritualistic ahout its werformance heneatly the bare trces
of the blenk antuwm roods,  In b,s. a oy, wearing the
track pants and siuglu$, runs »ast, leaving behind him e
trail of shredded naper from 2 sack slun;, over one
shoulder, :

P L
Wi, nia

TOORS .

TAR!
Tou aro not mmck changed,...’atter
sones 27 hairs, DBut »ut you bacﬁ
In mifarm and you'd look a2lmost the
aame,
I
(;ravely)
I am a difverent men, Walther, than
velore,
RANE T
qot qifferent llke Nitlar, Not
Qilfarant Yilte Ley and Goebhels,
Yot differen:t like Him, To be dead
1s rvally to he different, o, Conrad?
(1@ laur-hs)

PULLG LHVAT A7 TFTY as %iey advance through the

RAFETIE (eontra)
Providence lLiae besn kind to us,
Corrad. ot %o sav that 1 ras
Pro rlJenco alone, You kmor how I
gathsred and destrored every single
iten in Germany and Foland that might
hora served as a clue 42 o tdentity,



N

82 (Cont. 1)

RANKIN locks at MEINIEE koenly.

is aglow,
risze and

RANEIN (cont'd)

only my enrt lmows who I am...and
you, Conrard, who of all the people
in the world is nearest to it.

(he langshs)
Ah, Conrad, this is a day to remembsr,..
+e80d for more reasons than one, ‘
Guess what I shall ba dolng at six
otelock. I shall be standing before
& minister of the Gospel with a woman's
hand in mipne, She is the daurhter of
& Justice of the United States Supreme
Court, a famous liberal,

(azain he laughs) .
An¢ among all the things recommending
this marriage, she is even goad to
loock at,

(his face sobers)
Yos.. I've done woll, Msinike. The
samouflagze 1s porfect. I am well hidden.
"ho would look for Walther Kubn in the
sacred precinscts of the Harper School,
surroundod by the sons of Amorica's
first famillesg, And hidden I shall
remin until it is time to emurza.
Until the day when we strile again,

(o 2T
TGOpPp
You think there will be another warsl

RANTTIN
Of eourso,

MITHIXE
{shalting his head)
No, Y/althor,
" RANKIN
Yhat do you moan?
MEINIXE

"War 1= an abomination®, saith tho
Lord,

fade ~a they pwrsue the paper trail.

HEINTEE (cont'd)
It 13 to tc¢ll you this that I am
hsre, He set me free that I might
come here and say those things,

The little man's face
In the 3lstance, high oxcited boys! voices



RANKIN
(sharply)
Who set you free?

MEINIKE
(trembling with
excitement)
The All Bighest,..

: RANKIN
You don't moan = ¢

MEINIKE
I mean God. You dontt know me,
Ylalther, I am a new man since

. I have found Him,

RANZIN
I never thourht to see you,
Conrad, a religious -

UEINITR

-You don't believe. valther, =

But look, I am hure = free =
it was one of His mirscles.

RANXIN

You didntt escapeé

- MEINIgE
The guard came and opencd my
cell. I wallked out into the
corridor. Hde pointed the way.
As I went down the corridor, all
doors were open to me. It was

"one of God's miracles.

RANKIN

You fool...dontt you know what
they have done? They freced you
30 that you would lead them to me.

(intently)
Have you been followed?

(Meinike nods)
Yere you followed here?

MEINIZE
(hissing)
Yes. :

54.
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544

RANKIN
Vho followed wyou? '

MEINIKE

The Evil One. He was dressed
like any man. Ec oven smoked a
pipe. But I recognized him through
his disguise. 8o I killed him...,
striking down from above, Godts
will be done,

(he takes a Bible

from his pocket)
You muat be brought to salvation.
Confecss your sins, Valther, as I
have e¢onfessed mine. Salvation
shall be yours. Proclaim your
gailt...proclaim it from ths roof-
tops...in an awful voice that can
be heard in the earth's far corners...
Only timsa can you attain salvation.
It will take strength., Such strength
&8 can comc only from God. Kneel by
me, Walther...and together we will

pray to Him to give you strength.



82 (Cont. 3)

))

55
MZINIXE (cont'd)

(he kneels, pzlms together,

.eves cloged '
"I have sinned against Heaven and
before Thee, I am not worthy to
De called Thy son.” . Say the words
after me, "I despair of my sins",

All expression lo~ves RANKIN'3 face., His eyes dull, his
mouth hangs siightly open.

RANKIN
(ropenting as he falls
to his Imoes...eyes
{ixnd on HEIEIKEYB
"I despair of oy sins,..”

MCINIZD -
"0k Cod of all goodness, how could
I ever have offended Thee"...

RANEIN
T0h Goi of all ~oodnoss,.,"
(hiz hands close
around ITNITXE'S
throas)

His hands close ~ronnd MEINIKN'S throat. A% first the
smaller man's arms thresh the ground but gresently his
body goes limp. RANKEIN'S hands grow tired. He takaes
them away and HUINIRE!S body falls hackwards so that he
lies with legn boat frogwise., After an interval, RANXIN
Imeels teslidu HIINIXKE'S body 2nd again takes it by the
throat. This time his hands remain, vise liks, until
there is no longsr any question that MEINIKE is dead,

Over sccene, tha sound of the Faper chase 1s heard, grow-
ing loudor. RANKIN listeona, Then he moves quickly to
cover the body Tith leaves, But time does not permit,

The volces are growing louder every moment., His eyes

senrch the ground to see 1, by cny chance, the trail

runs ngardby. Telltale sceraps of paper show that it does.

ng, through %he bare trees ho sees the runncrs aprroache
e

RANTIN stoops quickly and picks up the Bible whore it
foll from MEIWIXE'S hand., Tearins pages from it, he
rMuns in 2 wide are, ost~blishing a new trail to carry
the chzse amay from MEINTIRZ'S body.

Out of hreath, he returns to stand guard. His eyes
watch the chaso as it Yranches off to follow the new
trnil, The bhoys Alsan-ear in the distance, .

RANKIN looks dowm at MEINIKE'S 1lifeless body and begins
to kick leaves over it, He dry washes his hands,

nreearyR mo



: 56's
esl ' £
CLOSE SHOT RAFKIN'S HA'D, holding MARY?!S, glove rolled to :

wrist, Over aceo, thie veice of the RECTOR : (;m
RZCTOR'S VOICE
"Dearly Beloved...7e are gathered
here togethersees”
CAIERA PULLS BACK TO
84.

INTERIOR CJURCH NIGHT

Ra,XI¥ and EARY stend before the altar. The JUOGE 1= at
her slbow, DR. LiWRCHCPE at RANKIN'S., NOAE 13 in the
Longatrqet pew,

‘ [=CTOR
"eeein the sight of God and man to
Joln this man and this womsn..."

As he continues the words c? “he ritual,,..

' DISSOLYE 70

85,
OTERIOR OCUOOASIUM NIRRT

Bright moonllzht streams throvsh ths hish wired windows,
throwlng broad streaks across the floor. WILSON lies as he
fell., CALERA L'OVIS UF O T2 e= he raises his eyellds.

He looks ocut throuzh dazed oyes, Slowly, memory returns
to him. ZHe strugglec to his foet, sways drunienly, His
hand reachss for a wall to stoady him, He looks down to
see his hat and pipo lring on the floor. With difficulty,
he rogains them. Then he ataggers out into the night.

DISSOLVE TO
86. :
INTERIOR POTTER'S NICHT

WILSCH, hat on, entors and erosses to tho counter behind
which PCTTER stands,

TILSON
A bottle of aspirin, pleaso.

As POTTER groducoa 1t, WILSOW looks around for LEINIKE'S
luggage. It 1s not in viow,

WILSOY (Cont'd)
Apd a glass of water.

- (POTTER pours it. TIL3ON
swallows a fow of the
pellots, POTTER watches
him, intorested. WILSON
seas the coffee urn)



T

_ s7.
86 (Coatinucd)

g WI%SON_(Gont'd)
me erffou, t-~+, ploase,
(POTTER pours it. Threu=<h
window in *,3., WILSON socs

the Tridal party loavin: the
ckhurch)

- | _ POTTER
Yep. Judzc Lon~mstreot!s dauchter.
Marryin' up. Tr one o' the Schenl
tcachors. I igsuod the liconso.

. WILSON
o (intorcstodly)
he

. FOTTER
Iop. I'm town clork.

| He cyoe WILSON tr goc 4f tiig hng izmpreossed him. It has.

WILSON

That. muast “¢ qui%to o rospoensihility.
POTTER

Town Clork runs tho town, yru misht gay.
WVILSON

I~u nust knrw just oW ut everyhrody

in Harpor?
POTTER

Nat Just alrut. Enpew avaryhedy.

(his t-nc chen-ine)
Here ~n “uginoss?

(WILSOH nras)
Sechrol “ginoss?

(WILSON ahakes his achins hoad)
Sellin! s'-methin'?

(a30in WILSON ghokes hig hoad)
Buyin'? .

WILSON'S eyes scarch the r-om. They sco & simn. It annruncos
a sale ~f antiquos. WILSON printas %o it.

( CONTINUED)
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574

_ POTTER (Cont'd)
Oh...antlquec dealcr, They all
come to harpor.

(#1lson nods}

He takes cut his handkcrchief with which he casually
touches his head below the hat brim. Then he folds
the handkarchicf to conceal the telltale spot of blood.

_ ; FOTTER (Cont'd)
Judge Longstrect's got ths best
collection 1n these parts. .
Wouldn't do you no good though.

%ILSON
No. I don't suppose he'd sell.
(casually
. Happen to know 1f therc are any
othur out of town buyers here?



86 (Cont.) ’ ) 58.

POTTER
Mebbe.. fLiehibe not, I can
generally spot 'em a mile
away. Like I did you. They
got that bird dog look., But,
about this feller, I just ain't
certain, He waznit in here but
a mimite, Didn't even drink
his coffee. Just looked in
tho telephone book,

WILSON
flonder who he could have been
calling? :

POTTER

Dldn't call nobody. Just
looked and si:odaddled.,

{openinz closzet

door) .
He'll be back thoush. Left hig
sulteases, Liddlae-aized feller...
kind of fattlish,.7ith gray hair.

WILSOH

(the conspirator)
I wonder if jou'd do me s favor,
Mr., Potter? :

(POTTER leans

towards him)
Lot me kmow when and 1if he
comes baclk for his lugzaze?

(ho winks broadiy)

POTTER
(roturning the
winic)

Don't sce why not. Thatt!ll
be thirty five conts. )

As T LSOF reaches for the change

DISSOLVE TO

87.

INTERIOR LONGSTREET TO0IE ¥NIGHT
Tho wedding reception is in progress. Lost of Harper is
present, both gchool and town, as woll as representative
7ashington,
CiMERA LIOVES THRCUGH THE CROVD to where HARY stands,

in front of the fircplamce, still carrying her bridal bouquet,
0ld uRS. LAWRENCE faces her, her grandson at her elbow,



87 (Cont.)

Hder arm in her
PRECEDIYG T .

MRS, LAWRENCE
It's wondorful to sce you
80 happye. Don't ever stop
baing..

MARY

Goodnight, Grandma Lawrence,
Charlos will asee you to vour car.

(she turns to call him.

Ho 13 not in sight.

HOAR .. .0 15 on the other

side of tho hearth) :
Stephen...vhere’s Cherloes?

NOAER - ;
(Locking arouuc)
I don't mow, Mary.

RS, LAWRERCE
You say _good nisht for me, my
dear. Joff noro will sce me off,

‘ i.-RS. LavRENCE (Cont'd)
I won't proetend I'm not .
dlsappointed, Joffrev. I
always thought Hary would
poke & very satisfactory
granddaughtcr.

LLURERCE
(simply)

Want me to tell you gomathing,
Kate? I'm a littlec disappointed
mysolf,

They exit into hallway.
IZTERIOK LIVING ROOK ANOTHER ANGLE

88.

EARY comes to a group surrounding hor father,

MLRY
Has anyono scon my brand new
husband? :

JUDGE LONGSTHEET
Dontt tell me he's desorted
you already.

59 .

grandson's, shc noves towards door, CAMERA



88 (Cont.} 60,

MLRY
(pushinz bael: his
loclz of hailr)
Looks as if. The hrute. !
{3ho turns Lo find
RED st her heeols)
Red,..¥hore's Charlcs?

DISSOLVE TO

- 89,

EXTERIOR WOODS NIGIT

CLOSE SHOT...A SP/DE as it 13 driven into the earth, a
nant's patent loathor suiod foot pressing down on it,
CLIZRA PULLS BLCE TC 4 WIDER LNGLE. RaIKIN has dug a
deep »it benoath the tracs, in which he now atands,
The moonlight, shinings through the branchea, throwa
dancing shadows ovor tho soone. Satisfied with its
widtk and dopth, RANKIY scrawblecs out of tho grave,
Ho drops his spado ernd gocs to LEININZI'S body, a few
foot away and drags 1t to tho gravosido, tumbling it
in face downwards. Then, hurricdly, ho begins piling
In the earth cver 1it,

DISSQLTE 70
EXTERIOR TOODS KICET

The grave fillad, LVKIN, on his hands and knees, '
meticulously arranses dead lcoaves over it, Straightenin
up, he allowa himgolf to relax for a moment. He fumbles
through his pockots until he finds a cigarctte.

DISSOLVE TO
gl.

 INTERIOR LONGSTATET EOuX JIGHT

NOAR 1s roporting to "ARY who stands heside LAWRENCE.

NOAH
Itvo looked evorywhere, Harv,
And T can't £ind him,

HARY
(to LLIRZNHCZ....
concoaling real
anxiaty) _
But whore could he be? I'm
getting worricd.

RANKIN'S VCOICE IS HLLID



b 91 (Cont.) . 61.

|~ RANKIN'S VCICE (Ovor Scene)
. « Are yeu, darling? “hat about?

CLLTRA PULLS BACK to include iLim as ho reaches her side,
He wcars a slack suit,

MARY
Ohs.oyou've chonged.
- K 13T
Den't you thinlt rou'd better?
Teron't wy supposed to 7o on a

honoymoon, or aomething?

CLRY
G c me five ninutes,

DISSOLVZ TO

EXTERIOR EHAIPER YAIN SITTEET 'TSHD
RUTIN'S roadster, tep do'm, RLWKIN at the wheel and LARY
boaide him, spoeds threnrhl iz sleoplng ctrocet and out

onto the main highony. a3 1t passos the Harper Inn,
established 1787, orc windew 1s lightod though neithor

b;; © RATKIN or LiTY notices 1it,
A B
- CAlTERA MOVZS UP TCLL.RDS IT. In the room boyond, ?ILSON_,

in pyjamns and drcssing pgovm, o cold towol arocund his
throbbing tomples, cita ot #ie telennono,

93, .

INTERIOR ¥ILSON'S ROOL .7Ig=R

TIL3ON
{inte phonc)
The plain trutz is that I got
over-anxious and behnvad 1like
e gu: shoo detective,
(bistorls)
Tho rusult is that, aftor
folleming him for twelvo
taousand ulles, I've lost hinm.
(heo pauses)
2y all means, Fut the F.3.I.
in. But no “roadecasts., Mo
eirculars. dethiag to get the
wind up in Kuhn, -
ko pauses again)
I hawventt th Paintest 1doa.
But I'll stake =3 1lifc that
Le's in armer.

FADE ouT



FADE IN
04,
INTERIOR TOTY CLEGRK'S CITI0e 2aT

POITER, hls white coat changed to Hluo serge, 1s seated on
8 high steol at an ¢ld fushioned desk, copying rocords,
39 wears a green oTc shade and alpaca slesve protoctors,
At the sound of ¢ door opening, =¢ looks up to face 'I LSCK,

WILSON
. (lookir:: arcund)
- S0 thls iz whorc tas town of
Harpor 13 rmin.

, POITZR
~.7hat'zs rizht,
(rctirning to
the rilos) :
Tex rocordao,.vntings lists...
birth and ;arris~c liconz See.
huntin! cand £ishin',..d00%..0
@eaths, —vorytiiln:s in iiz pight :
placo, .
-~ - WILICT

~ . I'm alrald I'm nterrupting you.

POTTER
Jugt scopvia' out tie votin!
listz. That napnencd to —our
hoad?

TINLSOw
(wr7ir, 28 he souches
. tho JIrcocsing on 1)
I wna a3e anxtiour £o sec somoonc
that I didii't ston to open a
dgor,s Uallod bhang into i,
(slaieins over
POTTIR'S shoulder)
Can't I 10ln?

FOTED
Be donu_in an anur,

HWILSON
(plsizing un a pon)
Two of us aould e Zonc in half
an hour tlhier.,
(rocssuriagliyr)

~ _ Xy handwriZinzg is vory lozible,




94 (Cont.) . €3,

POTTER
(15lizhted to loso
some cf tho work
load) _ :
Tolleeels Tvou foel like it.
(shorin~ hin
- a8 28;)
This colurm'z thc list from
two Teara 2rm0...n0xs onole
thom's as dioed in thac intorime...
next ono, them's as hes qualified,

WILSCN
That would mean all new arrivalas
in the towm?

Thoy'rc murked with o star,
Othor'a 1s thom's as ocmo of agc,

“ILS0L
I 300,
(starting Lo unrlk)
-t
Excollent svokom,

DISSOLVE T0
oS, .
INTZRIOR WILSON'S WGO™ LT TN TLIPCE INT  LPTERNOON

JILSOE, 2t the %ablc, malkes ontrics on a pagc.
. g€, _
INSERT THE PACD

It 13 hoadad:

WV AIRIVALS IN LLDPTR

Benoath thls arc cisht namos, through the top six of which
a6 thin line hag Beon dravm,

- Tho scventh and cighth names on tho page are SAUNDERS
SCUDDER and CR™H8 RLANKIN., . n enfiry after thc namos
cstablishos thoir occupeticns as teachera at tho darpor
School.

“ILSOE'3 pencil drews the sano thin line through their
rames, Thon dreps thic penell on Sho table,

BACK TC SCIr™ -
#ILSON t1lts back ia :1: chair, frowuing thoughtfully, He

hag coriv fo tho znd of the road, Tis cvus wandor out tho
window. That he scos Jerks ain upright.




st

64,
28.
THE VILLAGE SQUARE

WILSON is lookin; strai~ht across at the oloek towor. The
. hands of tho clock BOVC..s8t D, . ,MOVE azaln...and gtop.

$9.
INTERIOR WILSON'S RooM

WILSON whirls from the windcw, shevos the papors mn table
inte his pnoket, snatchos up his hot, and exits.

DISBOLVE TO

100.

ZIXTENIOR VILLAGE SQUARE

WILSON hurrics acrnss it and entors the church.
101. :

INTERIOR CHURCH

helfry.

1oz,
INTERIOR BELFRY

WILSCN asconds int~ 1t. ' Thare is a snlid flooring ovar tho
" 83ction ~f holfry hononth the heoll ™ pes. Bgoyond 1t, hewever,

there is an ompty spacc with raftors shrwin: and heyond them,
far helcw, tho chursh Ltaolf.' Over this 7apins hole a ladder
ladoas %~ annthar story in which the workinzs ~f tho eloek
are housod. WILSON takos hold ~f tho laddor. It 18 0ld and
nene ten safe, He starts to clim~ 1t. _

103.

INTERIOR LANDING

WILSON zots off tho laddor, takes nne stap %o an open Anor
loadinT ints tho clogk trwep 1tsolf. Hs pauses, surpriged.

104.
INTERICR THE CLOCK TOWER

WILSON scos NOAH, “ack turnod, wipinc the elock's works with
a cloth. WILSON ermos forward ag NOAE, surprised at tho
interrupticn, facos him.

WILSON, roanvins hat, -starts up the stairs loading iato tho

WILSON
Hello there.
( ) NO
pnlitely
Hello L] )
WILSON

(with a smile, he
_ frostures hehind him)
That laddor's nct t~o safa for
yrur welrsht, lot alene mine.

NOAH
It's not used auch._
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104 (Cont.).

WILSOY
(cxazining the worlks)
Trying to nake it run?

dO043 ...
No, sir. I'c just cleaning
arocunc it, .

FILSOI
(oxamining tho works
oore closely)
quito a2 clock, ian't it?
(cnaually) '
Ch, by tie way, my nomo's Wilson.

. ROAX ..
I'm Youh : Longatruct,

UJITSON
(botrasin;: n: interost in
the neme us Lo moors inso
thc cloclzts wumi-g}
Lets Siztoonth Centur:, I'd juoss,
Prodably L= ilobraochs of Strasbours,

- e
i LT -

I wouldn't lmow., iy brother in law

plana to work on it.
UInSON
{Bc buslos hinscle,

£11lhu; hiz pine)
Is ho an expers?

Ch.

b radurg

(strugging) '
I ross s0, 17 sistor aays he wants
to workz on it as soon as thoy got
baock frorm thoir honoymoon.

(*ILSON lights his pipe,

drawing on 1t carcfull-,

dMEHT 7. hes ro altornative

but tc coniinue)

Thoy have to be bask on Fridaw decauso

of excriinations. Ho's onmo of the
ccachers at the school., Tis nanc is
iankin *

“ITLSCY
Oh.

He ocontinuca drawing on his pipec.

DISSOLVE 70O

65..



108 - ' R
INTERICE POTTER'S DAY

WILSCY is in the tclbpﬂone boeth, boyond the closed door of
which the sctivity of the store goes on, WILSCN listens to
& volse at tis other end of thc wirg,

WILSOY

(into phone)
!!mn...im....!hmu.u

(suddonly lashing out)
I don't caro who wants oxplanations.
I'm not coring down to Washington or
anyvhore elsoc until I'm suro thers's
no further use in uy staying hera,

{ho pauscs) K
That's richt, &nd in the meantime,
I want to be invited to Judge =
Longstroot's home on Thuraday night...
prefaerably for Ainnor,

{another pousc)
Exactly. In soite of your clean »ill
of hoalth I want to meet his aon in law,

DISSOLVE TO
108.
IOTERICR TOHGSTREET LIVING K00 TICHD

CLOSE SIOT: A P WTCR INK STLHD.. CAINERA PULLS BACK to include
a tabls on which it stands, a zlass of skerry beside it
CALZRA CONTIUUZS B..Cf. WTIL30H, pipe in nouth, sits oxamining
tho stand meticulously. JUDGT LONGSTRZIZT, toying with a

glass of shorry, looks down contcntedly, In begse, NOAR

sits in a big chair, iutont on & liat ho is working on,
WILSON picks up tl.o atand snd movna with it to a better light,
Tho JUDGE stays with him. Tho JUDGE lightly touches the
fillzroeed edge, as thonyk afrald WILSON won't noto it,

JILSON looks up and spiles. Thoen turns the stand over, EHolde
ing it in one hand, hc points with his pipe stom towards the
hall mark. The JUDGE nods. Thoir cnjoyment of the antique

is intorrupted by a door slamming offacenc,

NOAZL
Thorects Hory now,

Ho risos earorly., W%ILSOH stiffons slichtlr 4in anticipation
of his mwoeting with RLIKIN. Ho carefullr restoros the ink
stand to 1ts placo on tho dosk, EHo has noted WUAH'S '
cagerness to soe his sister. Tho docr opoms., It i3 not
tho expocted couplo buf JR. LATRENCE.

: (cazil~) ]
Goed ovoning, Judge. Hello Stephen.

: JUDGE LCNGSTREET
(shiaking bands)
Evering Joff. Dr. Lawrence..ir. Wilson,
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LAWRENCE
(shaking hands)
Oh, we've met. How!s tho head?

. . TILSOM
Much improved, Doctor, tunnks
to you.

"~ LAWRENCE

(accopting a zlass fronm
the JUDiE?

Thank you, Judgse. liary back?

I moan M¥ar7 and Charles,

WILSOF
(tautiny hiz ovm shorry)
Excollont, Juige Leurnstrect. Excellont,

L& RENCE
Woll, .Jlosh, ., how are tho nlans
prograssing for cur trip?

The JUDGZ beclong WILLON wizh a ~szture »f his hoad,
Obodlently, WILSON follows him to look at cor-shor pilece of
powior on the mantel. Buf his attention now Lis moro on the
convorsation betwenn LAIENCE and 7J.E. .

Hoeil © o,
(quickly)
Tould you like to sco nmy itinerary?
LATRERCE
You bet.

J0AE " *° produces it instantly fror a poeckot,

: LAVRINCZ
. (scanning it)
iihat do the figurcs alangside nean?

. HOAE ~.
How rmeh I'n to spend in cach country,

LAWRENCE
Hcy did you arrive at $32.50 for tho
Irisk Froc State?

TILSON noda hia approval of the picce of pewtor and cscapces
te look at the list over LLAWRENCE'S ghoulder.

NoLT
That's exactly 21sht pounds 1n their
surrency.

TILSON
Have you thought of ftaking your
bicyelc along?
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N oAz
;—\W- Wy, nos..1 hadntt,

TLLSON
It's tho best way to see England,
for instance. &»nd the Low cuntries.

Yy’ ’ -

Swell idoa.

WILSOR . ‘
And when you want to get rid of it,
you can sell it for a much better
price than you could get here...enough
te buy a now bikoe when you got home,

¥oLH .
Would 1t be asi:ing too much, ¥r., Wilson,
for you to zo over my maps with me
aftor dinnor?

#TLSOR
I'd like nothing bettor.

HOAT has heen 30 cnmrosscd that he has not hcard the

— sutor door opens How, suddenl , LLREY 13 in the room, her
S arms around hor [athor. Sho iisses him, thon embracocs
~ . WM. , extending hor froc hand to LAWRENCE. WILSOR,
- glass in hand, lockrs on, snmiling.
La/RENCE

No noed to ask how you arc,

JUDGE LONGSTREET
Hary, &y doare...this 1s..

But beforo he can complstc WILSOR'S introduction, RANKIN,
@lzo dinnor jaclotod,. appcars in tho doorway,

RANEIN
Good evening, . '

JUDGE LONGSTHEET
Welcomw home, Charles.

RANKIN
Thank you, sir,  Nozh:, Jeff.

WILSCY sots down thc glass of sherry to concoal his
tronbling hand,

JUDGE LORGSTREET

Ur. Wilsoneeoy daughtor, Karye..
_?r\‘ ny.aon in iaw: Charles ﬁankin:
HARY

How do you do, Ur, ilson. TYou
must forgive me, :
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(shaking hands with hinm)
How do you do, sir,

WILSON
(in ocomplote control
of himselr)
I hope you won't mind my intruding
02 your homeconing.,

JUDGE LONGSTREET
(pouring sherry
for them)
How were the mountains?

MARY
Porfoct. 4nd you ought to sosg
les on skiis, I was geoqd,
* too, wasn't I, Charlos,..for a
beginner?

RANKIN
V‘el"y .

M A™
preruig

Did you renember to kecp your knoes
togethor and your apnarstus in.

* S4RA
(in door wa-)
Dirmer is servod,

ARY
(making a2 moue
at LoAl)
Y0S+seel romoubored,
(to SARA'S ombarrasscd
dolight, aho ombracos hor)
Hollo, Sara,

. (s

quirning)
%olecoro homo, Hlas MUryy,
107,

CAKERA KOVES AEEAD OF THEN a8 thoy cross the hall into the
dining roor,

'JUDGE LONGSTREET
ilr, Yilson hore is coupliing a
catalogus of Paul Rovoro pewter,

MLRY
What fun., %on't rou sit hore,
lr, Wilson?

Sho soats hin betweca hor fathor, in his accustonod pPlace,
and LAWRENCE. Then sita botween “NCAT ' and her husband,
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ToAH
(to T IN)
Er, Wilson iz also an authority
or cloclzs,

RANKIW, his glasa of water'halfway to his lips, pauses,

PARY
Reallyl  ¥*.Ly, that's Charles! hobby.
TIL3ON

So your brother informs me.
(turving to 2LKIN)
Z understa:l you're soing to fix
the one in “he church tower?

: ) PAITIN
I may try.

TP e
o debb Vo s
~

Quite ar u:.lertainn,

RARY
To szow & Mud of wife I am, I
keps he Tatla. 1 1lile darmer ag it
iseseeven Lo the cloclk that doesn't
mn.

A3 the 3cgxe progrusins, SARA moves around the table, serving
dianar, 7D, the sot:er w0, 2a3 followed them into the room
and settled imcaly H-slde TADT, .

RAGRIY
idow long have you been in Tarper,

e wilson?

WILSON hesitataes. Iorhaps RAIKIN'S questioning is not idle,
If this 1s KT, ¥TIFIYE 1s sure to have told him he was
followed, '

F¥1ILSCR
Since Fridar, a week ago.

LAVRENCE
(looking up quielly)
You've lost a dav, I patched vou
up on Trida-. You were hurt on
Thursday. The dar of the wodding,

RANKIN'S fork poisca, midway to its destination.

TILOON
(Lf this is KUHN, the
aa% L1 now out of the
bag)
Thatts >ight, "ednesday I luoft
Bangor.
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RANKIN
Tou were mwrt, ¥r, Wilson?

#ILSON
rothing scrioucs.

LAFT"’
Sericua encurh to raise a bumn on
13 head the alze of a billiard ball.

BANFIN'S last 2oubtc are romoved., uhis is the Dovil trat
rursued YEINILE to Farney,

1) HLLS TN
(to the %able at larce)
Tha usual dcovr,

-

1. Launchsez ard puts his head on MARY'S

-~ Palzmes up on

5

B

‘”3"“ LOMGITREET
Cood thin~ ;oufra~ ca vi-, Siator.
Tuat dog o —oury Lo been inconsolable,

- a—
p-'

(Li'zinr a acrap of
=ant £pam ey lats)
That's for ilusins ma, .ed.
{ahe Zurna to
her lather)
fow wa3 yorr meskins, Tower?

o

Irritatin:,...
(explaining J'c: TILEQI)
The Toreion Pol'cy Lzsgeelasing

¥
I rend ire Ctandich's report.
I think bots full of prunea.

, JUDCE LONGSTHRZZT
vﬁa"a the waT we¢ used to tallt in
chwe 1e30tg, utoghen.

WTRENCE
Stendlisk?

HITO0U
The Londcn 'izes man in Beriin,

JIICE LOBCSTRIT
Nf cource, he ~wotad rumora, mostly,
ian drllliu- Dy nleht..l.undorcround
mecetins rlaces...paqan ritnala,.

WIL3OK pglalces at i1L71¥ for a reaction, Thers 1s none.
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4 .
'\_\ - . . NO‘L-J’.
o~ Do you ballevs them, Pop?
Jv L LONCSTRED
It's poasibls, Anrihinr~ is poasible.
LATRTZECT
It's ridftculous, In 1913, the Germans
lost a war "t they weren's really
beaten. T"l: Slme it was difforent.
Their country was invadol, thelr cities
lail wasto, ami the suilty ones made to
pay with their lives., Perhsps there
are somg still vo be uncevered fanatlcs,
bt no ferman in hia richt mind ecan
heve any taste for war,
. : VILECH
Tere wou avirsous, Doctor?
u's.'ae’f'{.’ii-":.-’.
Ey unit was atiackel to Peottoa's Third
Army .
WLLAC:
o : Tuhen our oinior was formed 1t close
P ranne. Do Tou 'mow tiorrany, Er. nankin?
’ N ‘| .
RAILIY

(canslr)
I'd hetter cop ount of tuais, I'vo
& way ol malting mynol? verT unpopular
when I sturt oa Cermany,

: HILECH
Tio ghall cu; sidey 1t the objective
opinion of on cbjsctive Lilztorian,

RATIT
4 paycholoylst could hottor explain it
than an Lictorlan.,.howcverl The Gormen
aces himsel? as the innosont wvistin of
7orld onvr nd hatrod...conapired arainsat,
et upon, =i:l ravaged by the inferior
veoplos oi' irlerior nations.
- (TIL30Y & fascinated; MARY
and Lor father, surprised;
LATINCE 3keptlcal; only
S0 7 contlnuss iz dinner)
Selleving L wsclf a superior boing, ke
will not adnit %o JrTOor, mca lesgss to
. . wroags doim, Yhe good people of Coventry
~ . khow full woll that thelr Cathedral was
: rado rbblc becanse ther chose to ignore
~thicpie and Spain. In readins our own
casuslty licta, we Americans learned the
price of looking the other way when an
lnnocent minority was pilloried.
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RANKIN (Cont'd)

Men of truth came to krow for whom
the bell tollod, But not the German,
e has no understanding of causo and
offect. Thore is no connection in his
mind botwoen the rubble of Coventry and
the bombing of Leipziz...no connoction
boetween tho thirty million Allied dead
and the ten million Gorman. Ho 1s quite
incapable of facing rcality. His world
iz a myatical world, peopled with warrior
gode, marching to ‘“agnerian strains, their
oyes fixod upon the flery sword of éiogrrtod.
: (he pauscs, zlances from

one facc to tic other,

ending on JILSON)
In those gubterrancan mocting places...
that you do not boliovs 1in,...his droam
world comes clive, and he takes his place
in shining ermor hencath the bannors of
the Toutonle Knirshts. The world awaits
the Mossiah, and 3o doos tho Gorman,
But not the Prince of Poace. Instoad,
another Siogfricd, anotiter Barbarossa,
anothsr Tltler. 4 now god breathing fire
and promlsing vengeancc, . .

' JUDGE LONGSTREET
Great hoavens, Charlos...lf we concedo
Jour argumont...there is nc solution,

RANKIN
Once again, I differ.

WILSCOE
What 1s 1t, then?

RANKIN
. annihilation,..dovn to the last babo
in arms, ' ’

¥ILSON lowors hia fork, BHo has come to & final doad ond.

VARY
(disturbed)
I can't imagine rou advocating a
Carthaginian peace, Charles,

RALNKIR
(smiling)
lell, as an historilan, I must tell
you tho world hasn't had any trouble
with Carthage in a good many hundreds
of years,

WILSON
Then you have no faith, ifr., Rankin, in
the reforms that are boing offected in
Germany,
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DISSOLVE TO
108.

RANRIN
Wishfuwl thinl‘:in:j; ?“r » .‘?ilaon . The
type of government has beeon changed...

. the oducational system has beoen changed...

but the poople are unchangod. You can's
reform & people from without, That must
come from within, Basic principles of
cquallity and froodom never have and nevor
will teko root in Gormany., The will to
freodom has bocn voiced in evory tonguceee
excopt the German. "All men are crestod
cqual®, "M"Liborte, egalito, fraternito,."
But in Corman... :

ROAR
) ( interrupting quiotly)
'Proletariens, unito. You have nothing
to lose but jyour chains.” '

‘ RANEIN

(dismissing this with

a gocture)
tarx vesn't a German, karx was a Jow,
' {he breaks off)
Forgive my long windodneass,

(vory seriously)
But I feel this very deeply. ' Standing
before my claszes, I am made genuinely
unhapony by tho conviction thet a certain
large percontage of the students sitting
there will be denied the privilege of
belag uscful citizcns. Instead, they
mast die, all because of one nationts
warped mentality. Again, I apologize.

EXTERICR T3 AARPER INN NIGHT
RANKIZ, EiARY and UILSON in tke front seat besido him, pulls

his car to a stop in front of the hotel,

back irn solitary grandour,

VILSON
(getting out )
It'a mogt kind of vou %o drop me.

: RANFIN
It's right o0 our way aome.

HARY
71111l gou comc to toa with us on
Tucsday, Lr, “:1lson., It's our
roceptlion for tho fasulty. TYou'd
be 2 vory wolcomo cdditlion,

74 »

RED sits in the
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WILSON
I wiah I could. Byt my werk here is
flnished. I shall he leaving Earper
toncrrew,

' RANKIN
(shakinr hands)
Well, pleasant journey.

WILSON
Thank yru,

RANKIN drives tho car off, WILSON lrokine aftor them.
DISSOLVE 10 . '

109.
INTERIOR WILSON'S BEDROOM NIGHT
WILSON
{4ntn telophone)
I'll be in Washincton $nmarrow
afterncon. I-u were guitc richt
. about Fankin. Ho's ahave suspicion.
DISSOLVE T0
110,

INTERIOR RANKIN LIVING ROOM  NIGHT _
RANKIN, preaccupiod, is pacins the f£loar,

4 -

(Aawlinz with a ~lass ~f milk)

Extraordinary, 1an't 1t...clccks heins
hig hriy teo‘f’ v

SIANKIN
Yory.

MARY
(neticinr his pacin=~)
What's the matter, foar? Are yru
roatless?

(quickly)
Nﬂt at all.

MARY atnecps to pat RED whe has “een oxplorinr the reom.

) MAZY
Well, Hod, like y~uwr new hrma?
(RED wacs his tail)
He says he likes 1t.

(she risos, yawninr)
I'm ~oins tr hed.

(quickly)
It1)l take RoA ~ust.

7.
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MARY
Juat lot him ~ut. He wenly run
oft.
" RANKIN

I'Q liko a walk, Come alons, ReAd.
In the dnorway to tho hall, gho leans asainst him.

785a.
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MARY
Love me? .

RANKIN
Yes, my darling.

He kisses hsr, She lays her head against his chest and he
holda her briefly in his arms. Then she turns and starts

up tae stalrs, RANXIN snaps his fingers for RED and goes
out the door,

111.. ’
EXTERICR THE RANKIN HOUSE NIGHTD

RANKIN comes out, closzing the door behind him, Then, with

lonz, hurriod strides, movcs unhesitatingly towards the
woods, RID follows him. _

112.
EXTERIOR YHG 9700DS KNIGHD

RANKIW enters and, as he finds LEIVIKE'S grave undlisturbed,
bis face lights up w#with rolief, Ee fishes a cigarette from
his pocket and lights it, a2 he loocks down at bthe leaf-strewa -
mound of earth. Then, CAITRA MOVING AFEAD OF HIM, he turns
and starts for Lome, Aifter a few Paces, he reglizes that
RED 1s not at 1is heels, o turns and snaps hils fingers,
When ED fails to appear, ho whistles. Then: :

. RANEIE
Eore, Redeueshere » DOFesee

He walta a momente RED dcos not appesr. He staprts back
whence he caro.

113,
BESIDE MEINIKZ'S GRAVE

RAIIKIN reonters and looks towarda the grave, His eyes
narrow, .

114.

MEINIKE'S GRAVE

RANKIN sees RED, his forepaws indusiriously digeing into the
already frozen earth, the loaves scattered in all directions,
115 . :

BESIDE TER GRAVE

RED contirmes his digging ac RANKIN watch.s him. Suddenly,
without warning, RANKIN kicks out with all his strength,
hitting RED in the ribs, At the moment of contact:

1l€.
INTERIOR 7ILSON'S ROOK NIGHT

WIL30H, lying in bed, suddenly sits holt upright as though
awakened by RANKIN'S kiclk.

He switches on a light and gets %o his feet., Then hurries
o the desi: and pulls out his disrv, Soating himself he
begins to write theroin. _
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. INSERT TI= FACE, as WILSOX writes:

* RANKIN IS KUHN! Who but a Nazi would deny
larx as a German because he was a Jaw,
1le, .
BACE TC SC=NE

" WILSOW shoves the diary away and picks up his pipe. Ee is:
very thoughtful as he starts filling it,

DISSOLVE TO
119.
INTERIOR RANKIN 3EDRCOE NICHT

RANKLS, in pylamacs anl dressing ~own, emerges from the
dressing rooms de ctands for o secend, lookinz down at the
3leening figure of nisz wife., The liruts, from the room
beslids him, shine acroas her bod. In her sloep, she stirs
fitfully and waimpers, ¢3ildlike. Suddenly her body jerks
spasmodically and she ig awalss, She stares up at her
husband, frichtened,

SANIV
thwet is it, dariing?
(dagedly)

I was drearning,
(hrushing her hand
acrocs her ayes)

That littlo man.,

RAMTIIN
{sitting besice her)
“hat little man?

‘ ILRY
I %0ld you about hiu...ho caue
korosseths dar we Tore marriedecee
(she shakes her head)
Give me a cigarette.

RANK IV
(1ishting one for her)
OheeeTdss I row~mbor,

Es hands hor the lirhted cigorette, She puffs on it
gratoefully.

Y
I nover hec & “Aveam lilze it before,
The 1littl: ran wes walkingz, all by
himsglf, across a dosorted clty square,
“herever ac moved, o threw a shadow,
ind the shadow remained on the ground
after o had paased, stretching out
Dehind him likn an endless carpet.
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MARY (Conttad)
(che stops and ta%oes
another puff on the cizaretts)
It doesn't sound so bad...telling
itesosbut in the dream it was

terrifying.

HANKIN
( smoothing her hair
with his hand)
You're over tired, dear,

FARY
1 wish you could think who he might
have beoen, Charles.

RLNKTIN
It disturds you to think about-him,
- dear, 30 Zon't any more,

. HARY
(smiling at him)
4ll right. It's 3illy of me.
ghe startz to put out
hor gcipnrotte. Thure 1a
the howl of a doe; long,
drawn out, ghostly.
She starts in curprise)
What 'wag that?
(RAXEIIT doesn't anawer)
(the howl i3 heard again)
It must be Red,
(she ztarts gotting

out of bed)
shat in tho world....
RANKIN
(quietly)
I put him in tke cecllar.
MARY
(atartled)

¥o wonder ac's howlinz, He's
nevar becn locked up in his life,

. RANK I
This ig a new place to him, If
he got out, he mizsht run off and
got loat. |

RED howls again, the sound dying away in a moan,
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MARY
(her feet fumbling for
the mulcs Leside tho bed)
Red gut lost? In Harper? Why, he
knows every inch of the country for
miles around. Poor Red, lct him
out quickly.

RANKIN
' (quietly)
Ko, Mary.

. MARY
3illyt Then I shall.
(she starts
towerds the door)

RaVNKIN
(inturcopting hor)
Mary, if Rud 13 to live with us,
he must be trained. At night he
will slcuep in thu cellar. In the
daytime he will b¢ kept on a leash.

MARY
Chorlcs...this 13 ridiculous.

Sho starts to pass him, Hc puts his bands en her arms,
restraining hcr. '

RANKIN
I forbid you, Mary.

MLRY
(freing him
But I don't belicvc in dogs being
tresated like prisonsers. 4And Red
iz my dog.

RANKIN
(gently)
and youtre my wifc, Mory....Please,
derling = I know what's best....

Their ~yea stay mut for a long moment. Finally, a
decislion reached, HZary turns away. Ronkinls eyes
follow hur as sho movcs back towards the bed. Red's
unhappy wall riscs over the secne,

FLDE CUT
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20.
FAIE IN

éﬁ?’m:on THE LONGSTRROT JQE NIXT MRNDG

iiOAT °, enroute to 3chool, blicycles down the drivewvay
and out onto the road. RID trots alongside CAMTRA

PANS with them until they overtake the walking figure of
WILSON.

121.
IXTERIGR ROAD DAY

NOAB'S * face lights up vith pleasure as he meets "ITSON.

q0AL ...
(his bicycle wavering
: &8s he slows 1it) |
Hello, Mr, Wilson. I thcught
you'd be gone by now,

¥ITSON
(gravely)

Locks as though I'd be staving
on for & time.

HOAR drops off the bicycle and wheels it beside WITSON,
CAITIRA PRTUCEDI ¢ TI™M. TITSON bends over to pat RED,

"IISOF (Cont'd)
Thought you'd gone to live
with your mistress, '

Mary brovght him home this moming,
Said h.? hcwi.ed ell nirht,

gettiang down to

business) y
Tell me, Mr, Vilsen. After Spain,
should I double back and do the
rest of Europe, or keep on goi-g and
do Morocco and Tunisia and thenm ocome.
back to Eurnpe through Sicily?

WITSOM
(after 2 pause)
I should think the )atter. BRus
Plans are muade to be broken....
particularly by travelers,

TOAE
I 2uess you've been jJust about
everywhere, havn't you, Mr. "Wilson?

WITSON
Never to darkest Afridas, or the
Himelayas, or the Polar regioms.
My kind of hunting has alwrars been
in the jungles of the cities.
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121 (Centinued)
: NOAE . .
Antiquos, My. Wilson?

WILSON doesn't angwer. NOAE ~lances at him, WILSON 1is

frowmning. Thoy cross a short bridge, WILSON pausos to

knock the howl of his pipe against tho ralling. Tho bey
starts to say somethin® but changos his mind. WILSON'S

2ravity has mado hin suddenly shy and emharrssaod.

WILSON
Young man, ocan you keep a socret?

( g
o 20
'hy.oorcﬂ, gg...I think go.

WILSON
I nood your holp very hadly.

NOAH i}
(more mystified)
Mine?

WILSON
{z4ivin~ him ono of
his rarc smiles)
As s mattor cf fact, youlre the cnly .
one can ‘help no.
. (ho pauses. NOAH -
lncks up at him)
I walkeA cut horo this merning in
the hrpes of mooting you...and
(again he pausos. Then:)

Neah...your sistor may be in croat
trmable.

Kary }
- (WILSON nras)
What kind of trouble?

WILSON

Tho trutk 18 I'm nrt roally an
antiquo Asaler, Noah. My kind cf
hunting 18 for men. .

he pauses. NOAR

dcesn't understand.

He znos ~n, very simply)
I'm sort of a dotostive.

NOAH
- (involuntarily) .
Oh, that's crazy, lr. Wilson. Mary
wouldn't e mixed up in anythinz wronsg,

( CONTINUED)
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- WILSON

I'n sure she wruldn't.

(he smiles reassurincly)
I came tc Harper, Neah, lookin~ for a
very ovil man...a man fer whon Ilve
heen searching a long $ims. I ot
nyself invited t: yrur hruge last
nisht g~ I cruld moet yrur hrotior-in-
law without arrusing his suspicinns.

NOAR
(aghast)
You think 6Gharlos is somo sort of o
eriminal? '

WILSON '
I think s2. And I havo tm e surs.
. NCAR N
(aftor a pause...
vory srinly)
Sc must I. I'd have t~ knew that
Mary was all rizht,

(lcokine up at him) '
Want Az you want me ¢t~ dn, Mr. Wilgen?

WILSON
Noah...I want ¢t~ know every move Charles
Hankin made on tho day nf his wedfing.
Up tc the timo f the coremeny itsolf.

NOAE
(frownins)
I should he ahla...
(a now thousht)
seetiiloss Charloe roalizes what I'm
Aning

WILSON '
I'11 keep him “usy this afternoon.

They continmue for a moment in gilonce. Then:

DIS8OLVE TO

NOAH
(ineredulity reassorting
1tgol?)
Gee, Mr. Wilgon, you must he wrens.
Mary wuld nover fall in love with a

WILSON
I hope I'm wronc, Neah. But unfor-
tunatoly ponplo can’t holp whr they
fall in love with.
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83.
122. ¢

INTERTOR CLOCX TOWER  AFTERNOON

The cast iron ANGEL stands in cne corner as MARY, a smock
coverint her, finishos gildinc 1t. Tho floopr 1g strewn with
Rears and meshes ani RANKIN, lyine on the floor, is ad usting
the works of tho clock beolnw him. The dcor cpens and N
ontars. .

(surprised)
Why, Mr. Wilson. -

WILSsON
Gnnd aftornoon.

RANKIN, pliers in ha.nd.,‘ries' to his foot.

MARY
80 you didn't leavo?

WILSON

I'm dne fer a vacating and it occurred
tc me that the m~st pleasant ~ne I
could ond wuld »o here...

'?tc RANKIN)
oo 0eWNTRINS with ¥y u, o the elock...
if you pormit it...

ho paugos)

(fanally)
I'm Aelizhtod.

WILSON .
. (&oinz so)
In that casoe, I'll tako off my coat.

. RANKIN
Yould like tn have a lock at tho
_ plan, porhaps.
. - (zosturing towards
drawine on hench)
Mary, show him,

Shb hands the 4rawin~ tn WILSON whr gtudics it,

WILSON -
I%'s a Bohrocht, I fool certain.

RANKIN _
I weuldn'!t know, My intorest in
elocks is purely mechrnical.

MARY
One ¥ uldn!t think sn, t~ hear him hold
forth cn the subjoct. Befrre you appeared,
he wnes Acscribinm the 14cal social systenm
in terms cf a clook,

( CONTINUED)
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- " WILSON
How interesting.

MARY
{resumins her painting)
Tell Mr. Wilson, Cherles.

RANKIN : ‘
It's a man's prercrative tc hore
his wife, hut nct an acquaintance.
(turning to her as she
is about to paint the sword)
Don't paint that, Mary. We'll ocloan
1t. It's Toleodo steel.

WIL3ON

- Buppose you toll me, Mrs. Radkin.

. MARY :
Vell...as ruch as I remombor. Let's
800, ..tha force that runs the clock, tha
sprinm, or tho weirht, or whatever it is
is the hoad of the S¢nto. Tho pendulum i
his sovornmont widch trangforms bis inspir-
ation inte law., H-w am I doine, Charlos?

. RANKIN
waultlb
WILSON
- {to MARY) '
It's most ingoni-us. Ploasc 7 on.

¥ARY

Now, it qota mero complicated. The train
of roars are the workins massos...formed
into cconomic unite which ongage oach ctheyp
without frietion.

(pickine 1113 a

gear to illustrato)
Tho tooth are the individuals. 4nd Just as
those are of flawless metal well sround and
gelilhod., so mist the indiviausl e cf geod
lood, trainod and £it physically. Well,
that!s tho idoa in ceneral.

(smilinz at him)
Charlos oxplains it in far greater detall,
of c~urse.

WILBON
And. what a*>ut the handa?

Inu fopyot about ﬁhe hands, Charles.

-~ (aftor a paugs)
The handg stand fer progress, which weyuld |
not occur hy f£its and gtarts, ™ut accerdirg
te the laws of harmenic motion.
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as.

WILSON
(smiling)
It!'s nlain to sce that you're no
admircr of domocracy, liir. Ranlin,
in which progrcasive idcas are .
forged in thc hcat of friction,

R:.NKIN
On the contrary, I'm a comploto
domoerat as of this year of our
Lerd., What idary was toclling you
has to do with the year 3000,

WILSON
(zfter a pause)
Ch.

EXTERIOR STREET NIGHT

¥1ilson and Noah walk towards Pottorts, Neah

pushing his bleyclc with onc hand. In the other he holds
& netebook to which he rufors.,

HOLH

Then he wont to a £ifth form class
which h¢ -dismissid, &s usuzl, at
bhalf pasgt threc., WLSftor that...until
fivc o'clock,..therc!s a gap I can't
account for. Hc loft Webster Hall
and crosscd towards Puculty Row, as
if he was geing heme, But he didn't
arrivc thsrc for morc thun an hour.

WILSONM
Yipat tims did he get there?

NOAH
I don't know oxaetly, Mr, Wilson, But
ho was thorc at five o!clock when Joff
camo to plek him up for tho wedding.

WILSON
Jeff?

NO4AH
That'a Dr. Lawrence.

' T.IL3ON
are Dr, Lawrcnee and Mr, Rankin
goed fricnds?

NOLE
Juff!'s our fricnd. Has beon all
our livcs,
(hc pauscsa..than blurts ocut)
He and Mary... e thought some day
they'd got marricd.
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The boy pays and he and his fel
glgnoes 2t his watoh.

WIISON
I don't know,

' POTTER
Well...reckon it don't make much
differonce 'mongst angels,
(without pausing as one
of the boys comes to -
the counter)

That'll bo eighty-five cents.

WIISON

- Mp, Renkin becn in yot this

evening?

PCTTER
Rot yet. Genorslly comos down
for his paspers 'bout now,

. WITSON
Yes...I know,
(casually) ’
By the woy, Mr. Potter, our littile
friend never 4id come back for his
sultcases, d4id he?

POTTER
'N'Ope.
WIISON
Strange,
POI'TER

Ain't it, though®?
~  {he pauses, then:)
Been temptoed cnce or twice to tcke .
8 look end sac what's inside 'em.
{he looks hopofully
at WITSON)
They ain't evan locked,

© WIISON .
Seems to me thnt, undoer the circumstances,
¥ou have a porfoct rizht,

_ POTTER
{grabbing the bait)
Think so7?
(WITSON nods, POTTER'S
timidity assarts itself)
Wouldn't want to do it without a
witness,

Jows go out a3 WIISON



123 (Cont.)

They have resched the entrzneec to POTTER'S,
nods goodnight to “I"G.3" ™ who pedzls off.

WIISON
Oh, Moah.,.d...80w do you know Rankin
didn't get home for mors than an hour

after his last class? i

NOAl
Because Mory was there, walting for
him, and he didn't show up. :

WIISON .
How loag was your sister there?

: TOLH °7

Oh, from about three o'clock on, '
She was honging curtains or scmething,
80 that the place would be recady vhen
they got back from thoir honeymoon.,

: WITSON
Then your sister wes there until
some time after four?
(.i40AR - nods)
And if Moinike went to Rankin's house

your sister would have scen him? ’

HIOAII ¢ mounts his .bicyelo.

JorT i
Meinike? Who's Meinike?

_ WIISON
A little man who isn't hero,

POTTER'S,

124.

INTERICR POTTER'S NIGHT

Pour Harper boys enjoy thelr sodas at a table.

to tho fountain.

for him.,

POTTER

Hear you and Perfeasser Rankin aim
to fix the clock.

(WIISON nods)
Flgure i£'11 toll time rightly?

(WIISON nods again)
Apd strike the hour?

{another nod)
And will thoe angel circle round
the belfry?

(another nod)
Is that a man or e wemen engel,
Mr, Wilson?

VITSON stops,
WIISON entears

WIISON goes

POTTER instantly starts pouring coffee
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126 (Cont.)

8%,

RAMKIN now knows those are MEINIRE'S suitcases, He moves
over to stcnd.on the opposite side of MARY from WITSON,

MARY -
. {with normnl interest)

Did ho tall you what he was doing
in Harpexr?

POTTER
Nope. Ordered coffee. Didn't
drink it. Icoked ‘n the phone
Yock. Didn't telephone., Kind of
funny looking he ves, Short and
fat. V¥alked funny...like any
8econd he might break into a run,

MARY
(vith sudden
exoitoment)
Did he have ¢ foreign acceant?

Beneeth the écuntar, RTINS hand closes like a vise on
hexr wrist, ©5ho turms to feoe him as POTTTR replies., Their
eyes meot, warning in RANKIW'S. WITSON cbserves this by play.

. POTTER

¥hy, yos, ho did. Not so much of

an acecent...2s a foroign way of tolking,
You know. Words in the wrong places,

RANKIN'S oyos, fixod on IARY'S, glaro briefly. Then,
conscicus of WITSON'S intorcst, he looks down £t tho
counter. But his hend oa her wrist incrcases its pressure.

. wIrsorr -
Do you know who he could be,
¥rs, Rankin?

NARY

(forccs a laugh)
WhYee 0. I wos,. how should I...
I was just trying to meke your
mystery complete., Shouldn't 211
mystariocus strangers have foreizn
ascents?

RAFKIIY looscs his grip, They 21l turn towerds the door as it
opens and Ti0Al ' rushcs in, He ignores thelr greetings,

. VAR
Mary, have you seen Red?
HARY :
Not since I took him home this
morning.
MOhal - °

I've looked all over for hinm.



126 (Cont. 1)

RANKTIN
(ho 2lone knows
where the dog 1is)
1 thought last night you told me
he never ron off.

QAR i
(answoring for MARY)
Ho never dia.

MARY
That's why :To-h!3' : aaxious.,
(s1ins down from
har stool):
Come on, Chtrles, we''l gn sce,
I'1l telcphnrne you, Roahy” - 1if
he's at ocur place or not.

She leeds the way out, R'™ZIY at her haeis.

- WITSON
How nbout a scda, %Mosh? &

‘ ‘D‘u& .
No, thcok you, sir...I think
I'l1l 20 look some mora,

' TImson —
I'1l! Joia ym,

(nodding)
Good night, uMr. Peattor,

.‘?ﬂmm POTTER'S NIGHT

WIISON and 1N .7 come out 2nd see the RANKIN roadster
disappeart.ns down the street. - "R looks after it.

UIAE YW
‘Fare you cble to rind ot enything?

wIISQoM
(nodding)
Meinilke 4id go to Rumkin's hcouse,
- And your sister 4id sce him.

They move down the strect, CAMERA PRICIDITG TEEM.

MOAL- -
Did Mary say so?

' WIISON

She startod to, But when she
realizod that he didn't »ant her
to tall, sho stonped. That si stor
of yours is a nice girl, lozn. ™



127 (Continued) : 81,
NOAH :
What's the next step, sir?

 WILSON
Ila.r{ must loarn what manner of man
she's married to.

: NOAH , .
You don't know Mary. She wouldntt

Jiston t~ anythinz against him...

much less believe.

WILSOR .
We must arrance thihgs, Noah, so
that shs f£1indg out ror.horunir.
(rubs his chin -
. . roflestivoly) .
One thins eure, she knews nothing
now, . .nothing at all...except that
- he 44dn!t want her tc admit having
soon somsone sho savw. It¢ Tive
soma thing to kn~w what explanation
he'g makins pizht now,

DISSQLYE T0

128, .
TRAVELING SEHOT LRANKIN'S CAR NIGHT

RANKIN, driving at hich speed, passos a car on a curve, His
whools akid, MARY zasps inwvoluntarily.
. L ]
RANKIN
I was a studont at Gonova. Thero was
& girl...The nirht hefrre I was to
loave, wo wont out on tho lake together.
gho said sho wuld nover return to shere
unless I promisol tn marry her. I
thoucht was Jokinc., She wasn't,
Befrro I onulA stcp hor, she'd gtood
up in thoe hrat snd maflo hor threat cood,
I dived aftor her, “ut she wes crno.
(ho pausos)
Only one person know we had zcne ~ut
on that lako togethor. Her braothor.
I told him what had hgpponed. EHes
protonded not to believe me. JAccusod
mo of her curdor. Thon he seemed to
rolont. Porhaps 1t had been an acocident.
If I woreo willin~ to compensate him for
thoe loss of his sister, perhaps there
Bicht he ne noed of an investigatirn.
I 2zave him what money I had and the next
day loft Switzorland. GOredually, as the
yoars went by, I allowed myself tc believe
thot the doad past roally was dea.



- 128 (Cont.) , 92.

"

RANKIN (Cont'd)

(again he pauses) -

Then, on our wedding day, Mary, he
appeared egain. Well, I'd once
bought ten years of silence, Perhaps
now I could dbuy 2nother. Anything
. rather than risk losing you. I gave
him nll the monoy I hed in the world..
sesnd h.e,“nt cwey,

He stops the ocar in front of the house and turms towards her.

MARY
You should have told me...not
carried this swful thing a1l by
yourself,

RAIKIN
Msr7...you're very wonderful.
(he kisses
. her tenderly)
And T love you verr much, -

g‘e pushes cpen the door of tha c2r, She sterts to got out.
tops.

MARY
Charles...
(he looks at har
inquiringly)
eo.why dldn't he go back for his’
things?

RANKIN
(after a pause)
Once he had money, I suppose he
could afford bettor. You run on
in. 1I'll put the car away,

She gets cut. AS she goes into the house, he spins the
car %owerds the garegse.

' DISSOLVE T0

129.
IXTERICR MEINIEE'S GRAVE NIGHT

RED'S forepaws plow into ths hard ezrth, scooping 1t up
behind him, CAMERA PFULIS BACK %o lnclude RANKI™, immobile,
watehing the dog. He takes 2z cautious stop forword, His
foot snaps a dried brench. Instantly, RED freezes, hsad
raisad to face the intrudar., RANKIN, his chance of surprise
gone, holds out his hend in a reassuring gestura,

RANEIN
- (sortly) -
Herc, Red, Here, boy.



129 (Cont.) _ 5. .

Ll

He moves forwerd gently, hoping not to frighten the dog
before ho can reach his collar. As his hand almost touches,

RED lesps aside, and takes a new position. Again RANKIN
attempts to resch him without alarming him. Again the dog

 evades him. Through the neked trees, the pursuit coatinues;

RAYEIN by turns threatening end cajoling. .

FPins]lly, RAMKIN makes a sudden grab for the dog. R®D
snaps et him. The two stend-staring at each other for a
moment. Thon, hia face grim, RANKIN begins filling the
hole RED has dug. The dog stands immobile, wetching him,

PADE QUT
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FADE IN

130. '
INTERIOR CLASS ROOM NEXT APTERNOON

94.

NOAH'S desk 1s empty. RANKIN, a now tensicn in his manner, is

lecturing. '

RANKTN

ssoHeo nveddd:ngginully...andlho
Was preopared tc Aie dangerously.
During the greator part of his
reign, Fredorick always carried a
vial of poigon on his person. Ha
nover had to use it.

(his eyos aro Arawn to

NOAR'S cmpty desk. He

auaeu.i.thon ocatches

clf
Whoro was I, Hoathonto?

HEATHCOTE
(rieing)

¥ satd Frodorick Aldn't usc hig
polson, sir. .

(necdding) .
Unlike many ~f his successcrs in
rulin~ Germany, Frederick wnn his
battlos...and was allowed tc Ale at
his appointed time. EHa ho lived
lonzor, 1t might havo...

{a bell rinzs.

Ho dresn!t finish

tho sentenco)
Time, ~entlemon. Until tomorrew,

Ep turns dack to his desk and zathers up his papers urriedly

as tho hoys oxit into the hallway. As he strai~htens up, he

stops o
RANKIN
Oh, Furman? '
. FURMAR
{eomin~ to him)
!Ol, dr.

RANKIN
Seon Longstroet?

FURMAN .
Nc, sir. Ho haen't “een in any
of hlis clansses tnday.
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- RANKIN
(nodding)
Thenk you. I just wondered.

DISSOLVI 10

131.
IXTERIOR THE ¥v00DS  AFTERNOON

Beside 2 small bridge crossing a shallow gully, NQAHRT"™
and FIISON stand beside the dead body of RED.

NOAE-

(pointing across

the bridge)
I came by Juet ovar there...
whistling for him. I bet he was
trying to got to me, Yes, sir...
poor old Red...that's what he was -
tryins to do. He hcard my whistle,
I bet, but he couldn't bark or
anything. Ee crawlod this far end
Just died. If only I'd come down
this path, I'd have seen him and
mayba I could have dons something.
Anywey...he wouldn't have dled.,.
all alone.

(his 1lips tremble

threateningly. To cover

his emoticn, he bends over

and pets the dead dog!'s

hesd very gently)
Poor old Rod,..he was zn awfully
goad dog.

' (he straightens up)

Well...guess I'd better go home and
geot a spade 30 I cen go about

He turns towards homo, But WIISON only loans agalnst the
bridge and methodicam_bogins £11)}ing his pipe.

PIISON
What do you imegine czused Red's
doath, Stephen?

JNOAT: ...

I guess he Just got sick and....
(the thought suddenly
strikes him)

seyou don't suppose he could have

been poisoned; 4o you, Ur, Wilson?
(WITSON, £illing his
pipe, frowns)

But vho would do 2 thing l1ike that

to Red?



131 (Cont.) ' 96,

s - WIISON
Probably no one, And yet..well,.
if 1t'were not a dog but a human
being, there'd be an autopsy,

DISSOLVE TO

132. :
INTTRIOR DR. IAWRENCE'S EYAMINING ROOM

A bright overhead light shines down on a steel examination
teble on which lies the sheeted body of RED., WIISON and
HOAL | stand watching DR. LAVRENCE as he heats a test tube
over the flame of 2 bunsen burner. The contents of the tube
boil up. IAVRENCE studies it.

IAVRENCE
Thers's enocugh cyanide in his
stomach to kill a horse, let
alone a dOSG

' WOAE
(violantly)
We'll find out who did it, won't
we, Mr, Wilson? Wa'll never stop
until we do find out. And then I'1ll
kill him. :

During this, WIISON has brokea off a little piece of mud from
one of Red's forepaws,

WILSON
How long could the dog have lived
with thet amount of cysnide in him?

TAVRENCE
Not more than a mimute or so,
I'd say.

"NOAI -
What does the law say sbout this iind
of murder? Is the penalty the seme
as for killing a man? It ocught tc be.
It*s Just as bad,

WIISON

Then he must have been poisoned with
a few hundred yards of where Neah. ..
found him. And the latter part of that
dlatance he must have been moving more
and more sSlowly.

(adbruptiy) '
Thenk you very much, Dr, lLawrence.

. NOLL
Yes...thanks, Jeff,
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They put
shoulder,

9.

EED'S body into & sack, The boy puts it over his
They go out. CAMTRA TRUCKS AETAD OF THEM as they
move down the derkening streats,

WIISON .
(stiow NOAR® <7, the
plece dried mud
in his hand)
Forepaws muddy....No mud on hind,
(he orumbles it
and locks at 1t)
Dry leaves mixed with the mud.
Red must have been digging somewhere

" in the woods,

Then....

On -ROAR!

NO.
Have you got any idoa vhat for,
Mr, Wilson?

WIXYSON
(nodding) -
A body, I think....Melinike's,

Noam . -
(ir horror)
The little men....
(WIISON nods)

(the thought is too

monstrous for words)
peeyOU mean,,..Cherles,,...the
little mon... se

S - horrificd face:

FADE OUT
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FADE IN
133.

EXTERIOR STREET DAY

RANKIN, in shirt sleoves, emerges from the church and

crosses to FPOTTRR'S.

RASKIN tries 1t, It is locked. POTT'R, in

and carrying a spade appears and unlocks it.
the door to sdmit RANKIM,

He hurries out.

_ POTTER
You Just csuzht me,
RANKIN
Anything vrong?
" POTTZR

Wrong? Oh,...you mesn, olosin'
up like this?

(RANKIY nods)
Just goin' on the scarch. Whet
were you arftar?

RANEIN
A can cf oilﬁlease.
(es POTTER gots 1it)
What search?
POTTRER

For tho bdody.

(RANRIN stiffens)
Staty polico'vs doputized half
the tm.

RANKIN .
(foreing himsclf -
_to o casual)
One missos the news...up in the
clock tower. What body aro they
sesrching for?

POTTER

They don't rightly kmow, But oy
bat is it's the feller that left
his bags hore,

handing him the oil)
Fifteen conts. I'1ll put it on your
2gcount. They'ro goin' to sesrch
the woods. Wont to come along?

RANKIN
(starting out)
No. T hove something to attend to.

the ocutside,

DISSOIVI TO

Tha door to the shop i3 closed,

coat and hat,
He ocpens

CAMERA follows him in,

POTTIR follows him and looks the door on
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134,
INTERICE RA'EZIN H(USZI DAY

RAYKIN, in the hallway, hangs up his coat and hat., . SARA
entars from the kitchen.
/
' SARA
Oh, 1t'3 you, sir. I thought
perhaps it was M{ss Mary....I
mean, Mrs, Rankin,

. RAVKIN
(shortly)
She's out?

SARA
Yos, sir. She said she'd be
back shortly. '

- RA™KIN nods anq starts upstairs.
DISSOLVE TO '

135,
INTERIOR RANKIM ETDROCM DAY

On the bed, an opsn suitcese is half packed with RAMFKIN'S
-clothes, éhirtu and underwear, ready for packing, are

stacked beside it, CAMERA PANS WIR TO RAMKIM, seated in
an armchair beside the window.. He is smoking a cigarette
and his fingers beat a nervous tattoo upon the arms of the

chair. His eyes never move from the window. Suddenly he
tanses,

136. '
EXTIRIOR RANKIN GROUNDS

Through the window, RANKIN sees MARY drive up to the house
and stop the cer in fromt of the door,

137. :
INTERICR RANKIN RZDROCM

RANKIN instantly rises, butts his cigarette, and resumes
his nacking. He pays no attentiom to the murmur of MARY'S
and SARA'S voices from below, nor the scund of MARY'S heesls
a8 she Tuns up the stairs, éhe opens the door and comes
- into the roam, apparentiy surprising him.

(entering)

Sara told me you were....
(she bresaks off,
seeing him pacicing)

Why are you packing? Are we

going somewhere? -

He straightens up and looks at her for a moment in silence.
Then slowly goes to the door and closes it. He turns back
to MARY and takes her hands in Kis., He kisses first one,

than tha A+haw_
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137 (Continued) o ' 100,
RANKIN .
We aren't, my dearest...I anm.

: MARY
What are you talkins about?

RANKIN _

As a rule, mon loavo their wives hecause
they don't love them, tut I,..

(ho-falters...rezning

his self-control)
I must loavo yru bdocause I 4dn. -

(sho starts to speak

Ho stops hor)
Oh, yru'll make no objoetinon cnce you
know the kind of man you married.

) - MARY
Isu arg tho man I marricd. That's all
that matters. I meant what I said...
for betteor,..fnr worse.

(narshly)
Even to xillinc Red?

RA%;Z. rocolils insta.ntl}. RANKIN watcheos narrowly f£or her re-
asticn.

(aghast)
You ¢ uldn't have.

And yet...I ai4.

MARY
It was an accident.

. RANKIN
No. I moent ¢t~ k1ll him.-

. MARY
I can't helievo...yru know hrw guch
I lﬂ?ed m.
RANKIN

Oh, there was reasnn encuch., Murder
can he a chain, Mary. One link
loadin to annther until 1t ecircles
your nock.,

(he turns away fr-m her.

Heor strickon oyes frliow

him tn the window) ..
Red wag digzinc at tho zrave of a man
I xtlled. Yes...yrur little maRe..

MARY

(in a whisper)
. Iru killed him?
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With these hands,

(he holds them

out to her) :
The same hands that have held you
close to me,

(again harshiy) _ :
Now are you satisfied to let me go?

MARY
(i an egonized voige)
Why did you do it?

. RAFKIN
I'd heve given him all I had....
but his drecams wera for grander.
He knew that your father is wealthy...
Did you ever stop to think I was
making a vory good match in
marrying you?

Stop torturing me.

RAMNKIN

He was surc thot Justice Longstreet
would be glad to protect his daughter
against scanda)l by paying a fow
thousand dollars,

(turns back to face her)
Oh, Mary, I should have gone away and
lost myself in a world where Mainike
could never find me, That's what T
should have done, Instead...,.

(he locks at her

Tor a long mament)
I loved you and I. was vealk,

(he turns back

toward the window)

MARY

(she- comos to his

side, then softly)
Charles...ir one of us goes, we
both go.

(sho menages a

tremulous smile)
YTou would have shared half oy
trouble, Charles, if I'd had any,

RANKIN

(he seems about to yvield,
then his body stiffens and
his face becomes grim)
NO..-.I 'On't let Yon.

101.
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' VARY

Tell me, Charles...

: .{she hesitates. Then:)
What is there to ocoancct you with
that man? .

(the viotor)
Nothing, actually. You're the
only one who knows I knew him.

MARY
Then whet have you $o fear,..if
I'm the only one who can speak?

RANRIYN
Put in falling to speak you become
a part of tho crime.

’ MARY
I'm a part of it anywey beacause
I'm a part of you.

Por the first time, R:iNXIT fools comg&:taly secure, He
starts to swoeep her into his arms, yioclds herself
willingly to him. Thon Some instinctive reaction that
she herself docsn't understand mekes her body tremble,

RANKIN instently pulls bdack...cnly his hands remaining-
on her arms.,

RANKIN
And yet you shudder 2t the first
touch of my hends...as though it
wes the touch.of death,

) MARY
. (shaking her head)
It's nothing. Nerves,
(forci=g hersoclf)
Hold mo olose, Charles,

She ralses her lips to him, Watching her intently, he .
kissos her. She forcecs herself- tc rospond. Then, suddenly,
she slumps in his erms, 5She has fainted, Again, all
expression falls from his faca, His aves grow dull and

his mouth hangs slightly opon. He picks her up e2ud carries
her to the bed. He lays hor down and stands looking down
at her., Uncomsciocusly, -his fingers flex themselves, He
knows now that she, too, must die. : '

During this, over scene, there has arisen the excited shouts
of boys running past the house. Ee bocmmesS conseious of the

sound. Its meaning is obvious. He is himself again as he
crosses to the window,



13a. . 1e3.
EXTERIOR  RANKIN HOUSE |

Through the window, RANKIN scos hoys runaine to and fro,
shouting excitedly %o cach cther, their words lost in the winda,

139. :
INTERIOR = RJANKIN BEDROOM

RANKIN throws opon the window and loans rut.,

(calling)
Fulbright...Walker...what'!s
happoned? :

BOY!S WVOICE
Thoy!ve £ounéd the grave, sir.
They're Adigming now.

Without answerin=z, RANXIN ghuts the windew again. Then
turns back _to ll.AR!’t as she beging to stir. ,

140.
EXTERIOR TEE WOODS  AFTERNOON

UEINIXZE'S arave has boon cpened and a rope has heen strung
on gtakos arcund it tn kocp tho orrwd frem tramplinz arcund
1t. Tho oxhumod body 1io0s, under canvas, bosids the zrave.
gg‘r:.rcrmd state patrolmen arc snappins pictures of the scene.

TIR, sweat stained from the exerticn nf digzinz, is
talkinz to twe men in £.g. ’

FOTTER
Enow darned woll it was the
samo follor. ICourse ho's
chanzol gome. Bein! huried in
the earth Aceos it.

CAMERA swincgs away t~ WILSON and NOAH stan’ing on a littls
knoll, lnokinz Anwn at tho scene.

NOAH
What '1]l we Ao ahout We
oa.nEt leave hor alono th him...
new that wa know?

( e hi ?.o o
smokos s pipeo _
in siloncs. ".‘E.sn:)
She realizes nrv that whatever
. story ho tnld her abhmut Moinike
was false.
(ke pauses)
Noah, I think y~ur sigter should
ba realy to hoar the truth,.
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1.
}ﬁrWRIGR RANKIXN DIZIIMG ROCM MIGHT

MARY and RANKIN are dining b7 candlelight. The food or her
plate ls v'~tually ignored. RANKIN is forcing himself to oat,

RANKIN
(breeking the silence)
You must eat, darling.

Iike an obediont ohild, MARY pioks up her fork end puts some

food into her mouth. éha takes a sip of water to help her
swallow.

' MARY
Charlaes,, .they won't mako mo
look 2t the body, will they?

I shouldn't think so;

) YARY ‘
I couldn't do it, At Jeast, I
don't think I could. I nover saw
2 dead persol...

She breaks off as SARA entors, vegetable dish in hend,
]

- RANKIN
How mesny aro you having at your tea?

: MARY
Twenty-eight, all togsthor.

(to S.RA..2t her elbow)
No more, thank you, Sara,

, SARA ‘
You don't eat mero then that,
you'll bs fainting agsin.

(to MARY)
Ism't that toc meny for just you
and Sare? ‘
- (to S4AR.L, at his olbow)
No more for me aither, thank you.

SLRL
Wo'll manage all right.

She exits into kitchan.

MARY
(in a low

urgent volce)
Must we, Charles?
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RANKIN
(almost fiarcely)
Hush. Of course we must,

MARY
Bug what i I Shmldtoo
‘ RANKIN
Should what?
(zumbly)

I don't know., I only know that
I'm terrified of seei~g amybody...
of being seen,

(voice level) .
You must keep tight hold of yourselr,
Mary. If you're really going through
with this you must imow beforehand
what you are going to say...and do,
Yot you must give the impression of

. absclute naturslness.
ﬁ (without a break as
SLRA reenters to

clear awvay)

Dr. Hobson mey not be able to come,
He has a meeting on Tuesday morning in
Boston, Unless he makes perfact
connections,...

(2 telephcne rings

offscsne as S.RA exits)
sesibOve 811, you must give the
impression of absolute natursiness st
all times, I'm prepared to face the
police or,.. .

(again he interrupts

himself as SARA enters)

SARA
It's your fsather, Mjss Mary. He
wants to talk to you. ’

MARY slips from her cheir and gces to the telephone in hall
fust outside dining room,

MARY
(into phons)
Heno.( )
: peuse
~ Why, yes, I thimk so...
(again a pause)
Just walt one second. 1I'll see.

She sets the receiver down on the table and eccmes back to
the doorway, Panic is in her tone,
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MARY (Comt*d)
He wants me to come over, _ .

Ra'KIN
(levelly)
Did he ask me t00%?

MARY
(shaking her heed)
Ee said he vanted to see me alone,
I'm frightened, Charles,

. RANKIN
There's ancthing unusual in & father
wanting to see his doughter. You
must go.

108..

She locks at him, then her eyes drop 2s she turms back to

-the phone.

the hall, CAMERA PAFWING VITU HIM.

(et - phons)
A1) right, “Adam, I'l]l be along
in a few minutes,

She hangs up and looks at her lmsband.l

RAVEKIN
(reassuringly)
You can drop me off at the church.
I'11 work on the clock while you're
with your father. When you'rs
through, you can join me thers,

MARY
Charles...I'm afraid. It was so
pointed...his wenting 'to =see me
alone. And his voice, it scunded
different,

' RATKIN
(his hend on

her hair) :
You know what you're going to say,
dont*t you, Mary? TYou know you hold
my life in your hends?

Looking up &t him, she nods slowly.
DISSOTLVE TO

142,
INTERICR UPPER EALIDFAY IC GSTRTET HOME NICHT

MARY, visidly braced for any emergency, crosses to the
entrance of her father's study. he hasitetas s moment,
Then throws open the door.

RANKIN risea from the table and follows her into
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143,
INTTE

ICR JUDGE LONGSTEMTI'S STUIY NIGHT

107 .

+

" MARY, silhocuetted in the light from the hallway behind her,

stands on the threshcld of e dark roam.

There is no sound

except & faint metallic murmur, not instantly ldeatiflable,
The sound stops and the rcom i3 suddenly lighted.

144,

THE ROM FROM MARY'S ANGTE

WIISON stands beside the JUDSE'S desk on which is mounted a

sixteen millimetre projector, a-reel ¢f film half run,

At the opposite end cf the room, e portable Screen masks

the bookcases,

rocker which has beon moved to fece the screen.,

JUDGCE LONCSTREET
{grevely) -
Come in, Mary.
(he closas‘the door
behind hor, smiles at
her resssuringly)
Sit down, my dear.

MARY
(1coks from hor father -
to ¥WITSON and back to
her fzther again)
Is scmething wrong?

JUDGT LOMGSTHEZT
Mary...Mr, Wilson is here on a very
serious matter and we must try to
help him in every wcy possible He
wants to ask some questions of you.

What 13 1t -you wish to know, Mr, Wilson?

: WITSON
You know about the body that wes
discovered v:sterday?
(MARY nods) .
Did you ever meet the deceased,
Mrs, Rrukin?

. . MARY

No, My, Wilson, I didn't,
WITSON

Eave you seen the body, Mrs, Rankin?
MARY

No.‘-l
WILSON

Then how ctn you be sure you never met?

The JUDGE, his face lined, rises frcm his
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144 Cont'd

MARY
{hesitatas)
+¢0f course I can't de aure,

WIISON
(produces a photogreph -
hands it to MARY)
Does this pkotcgraph serve to
refresh your memory, Mrs. Rankin?
(holding 1it, MARY tries
to kcep her hong from
trombling, She shakes
her head
14S. .
INSTRT: Ploture of MIINIKE, in civilian clothes, in MARY'S
trembling hand,

WIISOWN'S VOICE
Are you sure vou don't recognize him?

146. -
BAGK ‘To scmwe

.  MARY
{masking faear vith
a show of 2ngor)
0T course I'm surc. Do‘you suspeot
me of scmething., If so, what?

yIrsom
0f shielding a murderer,

MARY half rises from har chalr, Her knees buckle and she
sink3 back.

WIISON (Cont'a)
Mrs, Rankin, I'm on the Allied
Cormission for the punishment of
war criminals. It's my jodb to
bring escaped Nazis to jJustice,
It 1s thet job that brought me
to Harper.

MARY
Surely you don't think.:.I've never
so much as known & Nazi, Mr, Wilson.

WIISON :

You might without realizing it,
They look liko other people and act
like them - when it's to their interest,

(he pauses,. Then with

apparent irrclevance) )
I've been showing your fathor some
£ilms, Mre, Rankin, I'd like you to sce
them too,

108.
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148 (Continued) . .
WILSON throwg the licht ewitch, The room 1g in darkness. )
MARY, not knowinz what ta anticlpate, sits tonse in her chair.
JUDGE LONGSTREET'S anxious eyes stay nn her. WILSON, un-
- burriedly, movaes to ths projoctor. He teruchos a switch. Tho
sound of &he motor togins again. Aftor a eocond the licht

in the machine comos on ant the picture is thrown ~n tho
screen. The scencs are cf Buchenwald,

WILSON
(quiotly)

e«edA cas chamher, Mrs., Rankin...the
candidates were first zivon hot

showars s¢ that thelr pores wculd ho

cpen and the gas wruld act that much

aere quickly.. That is a cromatory,

Mra. Rankin. Twonty furnacos in a

line werc kept Lurnin~ day and nicht...
And that is & limo pit in which hundrodg
:{i sgn, women and chlldron were buried -

MARY
(unnble to take her
eyos fr-m the seroen)

Why 4~ you wish me to look at these
horrcrs?

_ WIL30N '
They are all tho product of cne mind...
ssethe mind nf g man named Walther Xuhn.

MARY
(tr71n:.§n ldentity
a

the nam
Walthor !mooo

The £ilm continues, though WILSON nc lonzer pays any atten-
ticn ot it. Eis crncorn is with MARY, :

WILSON
Ig was Kuhn whn cznco:.;od. the thgory
of mass Aspopulaticn ~f ccnquore
countries, ac that roqa.re"_legs of who

won tha w would egergo the
strong.batagﬁtggﬁnﬂyms%%m rgpe,

blolngically spoakins. It waag fer
his j;urpnug tgat the maoss ourders
ho instizated wore ccnceived.
(he pauses. Eer
eyes ~ hack t~ the
. scroen. Thon:)
Unlike Goebbels .and Eimmler and ths .
othors, Kuhn hat a passion for anonymity.
newgpapers carried nn picture »f him.
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: . WIISOF (Cont'd)
And, before he disappeared, he
destroyed all svidence that might -
link him with his past, down to the
last fingerprint, There is nc clue
to0 the identity of Walther Kuhn...
except cne little thing....He has
a2 hobby that almost amounts to a
mania,,..clocks,

MARY
(starts to got out of
her chair - her knees
buckle = she slips back
into 1%)
So have lots of pecple...you..yourselr,

WILSON

(ignoring her question)
I've not finished, Mrs. Rankin. In
prison 'in Czechoslovakia, a creature
named Meinike was ewalting execution.
Meinike was the one-time exscutive
cfficer of Walther Kuhn, He was an
obscenity on the face of the earth.
The =me])l of burning flesh was in his
clothes, We gave him his froedom on
the chance that he might lead mes to
Kuhn, He lod me here, Mrs, Rankin.
And here; I losat him,.,.until yesterday.
Your dog, Red, found him for me. But ‘
unfortunately Meinike was dead and bduried.,
seMainike had found Kuhn and Kuhn had
mirdered him because he was afaid that
Meinike was a threat to his own safety,
Iater, he murdered Red because Red also
had become a threat, Now, in all the
world, there is only one person who can
1dmtiry Walther Kuhn, That person is
the one who knows,,..knows positively...
who Meinike cams to Harper to ses,

The last frames of film run through the projector and the
loose and flaps monotonocusly against the still turning reesl.
Re bright 1ight shinss full on the screen. VWILSON ignores

MLRY
(finally...almost moaning)

I don't know.,..l know nothing...let
me alone...

Now WIISON snaps on the room lights...turns off the projecter.
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WIISON -
You woere at Rankin's house during
the afterncen of tho day you were

"merried?

MARY

Tos. (gasping)

WIISON
Pid anyone como to the door while
you were thera?

MARY
Not that I romember,

VIlsoM
Try your best to remember, Mrs, Rankin,
It was not sc long ago...only three
weeks, You warc hanging curtains,

MARY
No onc came,
WIISON
Were you alone the whole tima?
o MARY
(after a pause)
No. .
WILISoM
Who else was thore?
MARY

Charles was,
(with a great effort
of will, she ccmposes
herself, then continues)
Ho ocamc right after his last class,
and we wore together for more than
an hour.
(she risaos)
Mr, Wilson...you have nothing to link
my husband with this man..Kuhn...except .
4 wild suspicion, A ridiculous suspicion.

You're trying to use me to implicate him.

You can't., I won't discusgs it further,
(without warning, she throws
open the door &nd exits)

et JUDGT LOMGSTRERT
7!

He follows her out of the room,
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INTERICR HALIWAY NIGHT _
MARY runs down tho stairs, Hcr father appears at their hesd.

‘ JUDGT IOMGSTREET
{ealling to her)
Wait a minute, Sister,
(the use of the old term
of affection stops her:
She pauses, irresoluts,
then turns to face him,
He comos down to her,
puts his arm around her
shculder and they continue
down stairs togother)
That's batter.
(tiey roech the bottom., EHe
turns her to face-him)
You know that your wolfare snd .Hogh!a'*
mea:';.s mere to me than anything, don's
you ‘

MARY
(her voice a
1ittle unstcady)
Yos, “Addm, I know that,

JUDGE LOMGSTRIZET

We've got to face this thing with
camplete henesty, sistor, Your antire
happiness may well depend on your
spealking the absolute truth.

(MARY dagins to

cry, silently)
If Mr, Wilson 1s right end you heve
innocently marriod a ocriminasl,....it's
no marriage and there is no call upon
your loyalty &s a wife,

MARY
Charles wouldn't do anybody any harm
se+8X0ept to protect sameboedy he
loves, He's good. ’

’ JUDGT LO'GSTRERT
In that case, the truth cen't hurt him,
{she locks up &t him,
Eis voice is very gentle)
Charles wasn't »ith you thet aftarmoon,
sister. I remcmber your saying so when
you came homas,

MARY
, (suddenly flying out)
You're against Charles! TYou've never
liked him! That's why you won't baelieve
met! Let us alons...,he's my husband,..and
I love himl!! More than I love yOU...OT
BOoAN, cvee.0F Anybody!! Iet us alMBsecee
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P She flings cpen thc front door and runs ocut. JUDGE LONGSTREET
~ looks efter her sadly. There is the scund of her rumning ‘
- footateps..then the slam of a car door....the grinding of a
starter...the clash of gears,...the motor racing as she Spceds
. away. Then the JUDGE hoars WIISQI™'S footsteps as he comes
slowly down the stairs, The JUDGE turms to face him, WIISON
carries a case in which is the projector,

. WIISON -
You see, Judzo Longstreat, it's
not that your daughter doesn't
believe the facts, She can't
accept them. Her conscious will
won't allow her., They'ro toco
horridble to acknowledse, Not so
much that Rankin oould be Kubn....
as that she could ever have given
her love t0 such & creature.
(he pauscs)
But we have ono ally.
(JUDGE - LOIGETRTET looks
at him, not understanding)
Her subconscious, It knows vhat the
truth is and 1s struggling to be
‘ heard,
et (they move out of the
e " house-and down the
' steps, C.MER. preceding
them)
The will to truth withln your daughtsr
is too strong to be denled.

JULGE TOMGCTHIET
(though tfully)
Lock here, Wilscen,....if he isn't Charles
Rankin, we should be able to expose him
without too much difficulty.

WIISON -
I'm not interested iln proving he isan't
Cherles Rankin, Judge Longstreet,
I'm only interasted in proving that
he 1s Walther Kuhn,

JUDGE LOITSTREZRT
Eow do you propose to do that?
148.
The men are moving dewn 4driveway.

: VIISON
Through your daughter.
- , (he hesitates)



— N ——— —

14 (Cont.) C 114,

VIISON {Cont'd)
Unlcss I'm mistaken, she's headed
for a nervous brecakdown. That's
the usual result of & person belng
inwardly dividcd, Rankin will
racognize this. That's what I'm

banking on.

JUDGE LONCSTR®TIT
Yhat do you mean?

¥IISON

He can't afford to truat 2 porson
approaching hystoria, Ho wom't.
He'll hav: to act,

(dispassionately)
Ho may try to oscapo bufore she
collapses, VYhich would be an
admiasion of guilto. Ofesee

With irritating msthodicaluness, he stops, raps the bowl of
his pipe against the projector case, Then oxamines 1t
meticulously to bo sure the lest shrods of tobacco have
been knockod out, Sutisfied, ho unscrews the stem,

JUIGT ICNGSTREET

(impationtly)
Go on.

Beforoc answering, WIISON blows through the discomected
stem, then squints through it to see that it is cleamn.
He screws it back on., Then:

TIISON
(calmly)
Ho may kill her,

. JUDGE ILOMGSTRETT
(with

inoredullt™) o
Mr. Wilson...this is my deughter
we'rs discussing.

TITSONM
You'rc shockoed at my cold- bloocdedncss,
Judge Longstroet,
{(he rcsumes walking.
JUDCE LOMISTRIET has
no altornative but to
continue with him)
-That's quite natural., You're her
fathar., It's because you are her
father that I'm taliking 1like this,
I fecel I owe 1t to you.
(he pauses) .
Naturally, I shell try %o preven
murder being dona,
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(Cont. 1) _ | 118 .

In far b.g2., the silhouctte of the olock tower comes into
viow, CAMTRA remains stationcry as the two men move on,
their volces becoming more and more indistinct,

_ WITSON (Cont'd)
However, the proof thet murder is
his aim is tho strongoest evidence
your daughter could have...

No further words cam bo heard. CAMERA begins moving
forward townrds the clook tower,

DISSoIvV=® TO

1495.

INTERIOGR CLOCK TO¥ER NIGHT

150.

15a.

Swinging from &8 oeross bcnm, a lightod lantern throws ghostly
shadows through the roam, tronsforming its upright oakem -~
beams und uprights into aoris ocutlimes. RANKIM, in shirt
sleeves, i3 woricing on tho clock, the pounding of his hammer
and chisel doadoning any outsidoc noise. There is jubilation
in his eyos. The dnor opons and MiRY enters. She stands
or the throshold, wntehing him, :

CLOSE SEOT MARY .

A startling change has taken placo in her since leaving her
fathar's house, Hor face is sct in rigid lines and her oyes
arc very herd, darting sudden]y first to one side then the
other as though in foer of being watched, There is no sian
of any hysteria in hor menner, though har movements and
speech brand her as a ncurotio.

) MARY
{cold voiced)
charlﬁa .

INTERIOR CLOCK TORER NIGHT

R.NKIN turns to face her, His face is working with
excitement, He hardly 8ccs her.

RLNCIN
Wait!

He turns back to ths clock. Suddonly it is in moticm.
Hereaftor throughout the scenc thore is the regular beat
indigating the passing of thc sScconds, '

RANKIN (Cont'd)
It's weoricing! Aftor how long? '
After morc than a hundred y3&rS....
Iisten. :
(he moves his head in
time with the beat)
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MARY
It wes a tTap...Just 2s you seld.
wWilson wes thorc, Hc %trled to
tell me you were 8 Nazl,...
somebody colled Walthor Kuhn,.AS
1f T'4 belicve much c thing,
Imagine,..you...82 ¢scapod Nezi,

RANKIN stops his work...is silemt.....then, afiter a
moment, rosumes working.

. . MARY{Cont'd)
He thinks he's vry clover, that
wilson...very olever indecd. His
jdea was to horrify mo into tclling
him about Meinike., You wouldn't
believe anyone oculd thinmk up such
fantastic things,

(she laughs)

{leughing with her)
%Who did he scy hao thmght I wes?

WARY
Y¥althor Kuhn,
(she stops leughing)
You're not, ara rou?

: RL.IKIN

No.

MLRY

Hc made it all up...just to trap
mo..o.but I told him nothing. aAnd

T told fatker nothing., I outfaced
them hoth,

Tﬁe alock begins to chime,
RLNKIN
Listen.
{he counts the becats

with impercoptibdble
movemonts of his head)

4L good omemn.

MARY
I%'11 be simplc onough to prove you
amn't...

(she hositntes

over thc neome)
.othet Nazi, V¥e'll find somobody who
was in vour elass ct collego. EHe'll
idontify rou...and that's all there'll
be to ito

18,
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~ 11r
~ PANKIN

But if ho isn't really after
¥alther Kuhn, If 2ll tihaat's just
to horrify vou, 23 you ssid, then
what would ba the use? Es can't

touch me...I'm quite safe...if
you say nothing.

MARY
I won't, Cherloes...l promise,
They can torture me,

OVERSCEME tho socund of voices, Calls from the distance,

R.NEIN
(triumphantly!
«sThe chimes havc awakened Harpor.
We must go down. Act naturslly.
Smile at them.

He puts his arm around hor shculder and loads her onto

. landing.

MLRY

. I shall.

P~ |

b -She starts down tho ladder first,
RNIN
Be careful.
(he gives hor his hand)

MARY

I dcn't nced 2ny helPace.s
really, GQuorloes,

They start down tto 1&ddr.
DISSOILVE TO

182, :
EXTERICR HURCH YIGHT

Six or eight townspoople have besn cclled out by the chiming
of tho eclook. Some sre fully drossed, bet most have hastlily
pulled on whatevsr w:s handiest., POTIER, ovorcoat over
pyjamas, occcupies tho forcfront.

POTTER
.s+3nd when she struck, that
angel startcd marching. It
o~ was a sight to bahold,

RAVMKIN and MARY cmorge from the church. They arc instantly
surroundecd, .
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FIRST LN
You suro pullcd it off, Professor.
My het's off to you. ‘

SECOFD “AN
Congratulations,

TOrAN
Won't tho Rostor be dolighted?

SECOFD wQUL.N
Is it goin' to chime ovory hour...

211l aight, FHow's a person to get
thair silasop?

mERIOR CHURCE ITICEY

MARY and RANKIN, C.iMR. ' OVONG vITH THIM, a8 they pasas
through the wvillagoers, JU¥Y, hoed high, rests her hand
lightly on hor aush-rd's ~rm, Shg is smiling proudly
at <. townsmon -3 thor cocngrotulate RJAWIN, As they

pase brr.zd tho 1nst villagir, without looking up at
him, sho spenks:

MLRT
(oonfidently)
We'll faocc taom, Charles. All
of thom.

FADE OUT

e .
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FADE IN

154..
A LONG TABLE AT ONE END OF THE RANKIN LIVING ROOM is

1led high
with therafiaphernalia for a toa party. CAMERA PELLS
BACK to SA0T OF :0OM: DAY, It 1g filled with flowers
and the autumn sun stabs foably into the room. On another
table, flassges, ice bucket, whisgkoy docanter and sheo

awalt thosc guostg with a stronger tasto than tea. SARA,
cappod and apronod, places tho lnat plato of sandwiches and
cakos on the tahle as MAZY, wearinr a tailored dross, a
83vero strand c?f amber about hor neck, eppoars in the Adror-.
way. Thore is a new rizidity t~ hor ﬁodw and the carriage
of hor heal. Hor syes swoop the room mnd roack the windows.

t t
Be..53C curtalins.
Ser \shc gtarts

closin~ tham) '
I'vo t0ld you I wanted thom
dravn. I A-n't like the sunli~ht
stroaming in,

(tartly) .
In tho first place, there ian't
any sunli~ht, t~ call sunli~ht.
-And, in the soernd place, it
wuian't mmwt it thero was,

(2inishine
elngin~ tham)
Itt's nad for the curtains.

SARA
Misg Kary, thot's ru*':1sh and
you knew it. Up at the othor
Bruso, wo never drew a curtain in
cur lives.

. MARY '
That has nothing to 4o with 1%,
ghil is oy hruse, and I want them
irawn.

SAIA
(startinz cut) ,
Suit y:urself. But it's cortainly
grinc €+ losk sloomy for the party.
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MARY
(e momentzry vanic
is in her eyeuy)
Is it time for that already?

For answer, the door bell rings.

SaRa
(exiting)
Seems ag 1if,

YARY, habit apé instinet reasserting ltself, looks to see that
2l)l is’in readiness, Then, calm and polsed, she moves towards

the hall to greet her ruests, whose voices can already be
Reard, : :

155.
INTERICR .POTTER'S ..FTERNOON

INSERT: 4 HFDICAL PRTSCHITTINN. The serawled handwriting
1a illepible but the printed letterhead of JEFFREY LAWRENCE,

- M.D,, HARPER, CONY,, 13 pla‘n to read. CAMERA PULLS B4CK

as POTTER places uz larpe J2m 2 capsules on the prescription,
RANEIN faces him,

b RRRTTRNE AT
PANFRE Y

thattes tne matter: ot sleépin'?
He begina countinz some out iate a szall box.

PAIRIN
Oh, they're not for me. irs.
Rankin hasn?’t heen sleeping very well.

) POTTER

Don't approvs of :leepin' pills.
Never huve, ilan does a éey's work,
he'!ll pet a night's sleep.

(acrosa. the aquare,

the clock strilkes the

quarter hour. °POTTER

jumps)
Leaztways,..

(raising his voice)
Leastwaws, he could until that cloek
started honcing every few mimutecz.

(he hands R.EEIN

the little hox)
Tell Mary to watch herzelf with these
things, Thaortre dangerons.,.if you
take too manw,

PaARIY

(pocketing the nills)

I'lil remernbnr,
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RANKIN

(he atarts out, Then

remembers something...

stopa)
Oh,.,¥rs, Rankin wanted some ice
crezm, I think she ordered it.

FOTTER
Already gone, .
{RAMKIN looks at
hiz in surprise)
Mr. Willson seid he wauy goin' by
your house: so I gave it to him,

RANKIN stiffens in.~rdly. Then, without a word, hurries out

18 of the store., POTITU looks after aim in surprise,.
6.

INTERIOR RANEIN LIVIFG 7L .PPERNOO0N

The school mesaterz a..d their wives crowd the room, the
mrmr of thelr voices risZ-.g above the tinkle of cups

on saucers. The fire is 31t a:ainst the cool autumn
afternocon, WOAB™ i1z pasnin~ a plate of sondwiches.
MARY, outwardly the serenc hostees, is liastening politely
to DR, BIEEalD, an «lderly master while, simultaneouasly,

- straining to ovarhear another conversation going on between
HAROLD, ancther mastcr, and ¥Ps. TINLDLLL. DR. LAVRENCE,
tea cup in hand, stands before the fireplace, He eyes .
MARY, anxiocusly. -

CoMERA moves in or &3, [IN4I.LL and HAROLD, holding MARY
and HIBBAED in b.z.

KR3. TINSD.LL
Here you able tc see when thev
opened the g¢rave, iir, Harold?
(HiniOLD noda)
Vias 1t too horribla?

HAROLD
(smugly) '
ot the most pleasant aight.

CaMERL moves pacst them ton HARY and HIBBaRD, catehing the
latter in mid=sentence.

JISB..RD
s.edand in order 5 their importance

I runk Oliver Wendell Holmes, Louls
Brandels= and wsour father,

Lo RY
{(mechanically)
Father would be very flattered,

During this, she has overheard the continuetion of
_conversation between HAROLD and MRS, TINZD LL.
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P MRSL TINSDALL
S I'm absolutely terrified, I
F wouldn'!t dreem of setting foot-

outaide the housr, unless Fred

were along, Vho knows,...he might

be anywhere...the murderer, I mean...
waiting for & new victin,

NoRY has heard as much of thiz conversation a3 she can stand.

L.RY
(te HIBB.LRD)
Forgive me, Dr. Hibbard, 1 must
be a hostess,

She turns away and, as she does so, faces the door. Her
eyes widen. Inveiuntarily;, cshe gaaps.

157.

THE DOOR%AY

MaRY sees TIL3ON, packere in hand, pausing irresolute on the
threshold.

BaCK TO SCEXE

Homentary pnanic 1s in L.RY'S eres us she stares at WILSON.
He comes forward easily, '

' ) WILSON
(talring her hand]
I hope you haven't forgotten
you were lind enough to invite
me, ¥rs. Rankin,

dLRY
(staring 2t him

.in disbelier)
Nose.NOo of course not,

WILSON
(holding 1t up)
¥r, Potter asked me to deliver this,
(trying to put
her at her eage)
I bope 1t hasn't melted,

Before IM.RY can ansver, M@AH  appears beside them.
BQAH ..
Itll take it, ur. lillson. Sara's
walting for it.
He exits towarda hallwey and the kitchen beyond.
. WILSON

Ah...thsre'é Dr, Lawrenc=. I wan't
detain you, Iiirs, Rankin,

C )
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Her eyes follow him a3 he crosses towards fireplace. Then,
determinedly, she cutches hold of herself and turns towards
the tea table. C.liiR. MUVLS with her &s she nears a large
chalr in which old lRL. LLVWRLENCL i3 seated, completely
surrounded by faculty members, COne of them, MR. LUNDSTRUM,
1s boring her. '

LUMDSTRON
«s ATk Wy wordg, the first thing to
do 1a find who, in Harper, has ever
Yeen to 3outh .imerica., Then, by a
process of elimination....

MRS. L.YRENCE

(interrupting)
Poppycock., I haven!'t read every
myster:y story in the laat twenty
Years for nothing, The murder was
committed by a fiend...who!ll turn
out to be & highly respected member
of the commmmnity. He'!s too intelligent
to do away with residents of Harper...
or the livrediate vicinity. They'd be
nlssed Immediatzly. YWith indigsnta
it'c a different atery, W%While he pilclks
tramps and tie like, tast danger doesn't
exist.

(gestures towards window)
There may well be teiu...or a dozen...
graves out thers in those woods.

(shuddering prettily)
Good Besvensz.

By
{(cnxicus to change .
the topie) .

Let me pet you some mors tea,

Granima Lawrence?.

MRS, LLWRENCE

(shaking hor head,

plunges on)
It's as plain ns the nose on your- face.
autopsy revealed that the mrder was
committed Juat three week:s, didntt it?
Pull moon, wasn't it? Butcher of
Yurexcberg wag only sctive then, wasn't
he? and Jacl the BRipper, 4and that
frenchman...vhatts his name...Landra,

3RS, T.LlD

(unhappily) |

I wiah you nadn't told us, irs,., Lawrence,
+~Ifter thiu I shall always be afraid to

go out in the moonlight, By mys=elf,

I mean.. '
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MARY'S eves zo to WILSON and L.WRENCE. She is in a panic to
know what 13 transpiring between them.

LUNDSTRUU
{gallantly)
It wag never intendcd that ladiczs...
egpaclally prztty ones.,.should go
out in the moonlight by themselves,
(turning to her)
Don't you agrue:, Mra, Rankin?

M.RY
(startled)
I beg your pardon, I wasn't listaning.
(her eyea go baclk to
LILSON and Lai:RNNCE)
Excuse ge. -

She erosscs %o them. They breuk off their conversation.

L.RY
Jeff...can I unt you some more
tea,...0r o drin:?

LLUAR=MCE
Itn fine, thanks, i

" OMLRY
) (forcing hercelf)
Jdr.. ¥illson?

WIL3CW
Than¥ wvou. . WeaH:  promised...
{ WO cnters, highball
flasa in annd)
He's F‘pt hisz prowisg«,

He takes the glass and rafses it to his lips., The front
door slams, They turn towards the sound,

158,

DOCR TO H.LL

RANEIN enters hurricdly, stops short.
Y88 - rIREPL.CE

RuNEIN'S eyes gearch the roont, Then he sees WILSON standing
with DR. L.a...'REuC and MY,

1€l.

TII DOCRVLY

Completely himself, he comss forward, greeting his guests.
R.NIIN

Good afternoon, Yrs, Rand,
Howard., Yow are your drink=s?
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They smile and show their glasues. MARY senters to them.

L
PL T -

Helio, darling,

E.. W IN
{(kisaing her)
SJorr»y to be lat:.

. MaRY
{in r.sponse to the

pressure of his hand)
Exeus: ug3.

They move away a few feet, Casll.. gtayling with thenm.

RoNEID
-{in & low tone)
That!s he doing here®

‘ LR
We asked him,,.thnt first night...

N TR IN
' hatts he after?
; (ii.7Y shales hor head)
«re you &ll right?

LARY
(nodainsr)
Of courss. Quitec,
They are interrupted by R.iD.LL.
EadDalL

. (entering tc thom)
On, Rankin,..I've benn meani

to agk you...are you familiar with *
e French author, Joseph Dorst?
RaNKIN

Dorat? WNo...I tnink not.

RANDALL
<03eph Claude Dorat, I've just
discovored him. YVirote some very
amsing light versze. With nico

Gallic cynicism. If1l lsnd hin
to vou. .

FLMRIN
aplendid,

’ L.NDaLL
Do you read Pronch, rs, Rankin®

igs,
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HARY
(nodding)
With difficultw,
Fulllu.LL .
«nything new about our great myatery?
RuNKIN
Itve hoard nothing. '
Ra2DalL
Queer business, lan't 1it?
RaliXIN
Very.
f.A0.LLL

that would & south .cnerican...just
off a bYoat...bo doing up this way?
Wnawer that one and I think the
mystery 1s =olved,

1 W rcush
I'm afrald I sen't,..ans. oar that one.

MR3. LLVRENCE'S volec, suddenlyr rained, interrupts them.

. dR3,. LLWRENCZ
Jeff,...hrin~ Er, 7ilson over here.
I want to speal: to him,

Obedliently, DP. L. AIHCIE and TWILSON move to her sidae.

DF. LiVRINCE
Let 2c presemt you to =y granémother,
wr. Wiluon.

UILSON
(ahaking hands)
dow do you do, iirs., Lawrencc?

MRs. La:IENCE
Recen wanting to 3se you. Dfyou
know you'rs th: mumber one suspect
in our murder caszo?

WIL3ON -
Oh.

LAS, La"FiEHCE
S0 far, you're tiic only suspect.
Potter put the fingcr on you., He
thinka you cormitted the crime %o
get possession of some priceless
antique.
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(laughing)
I was afrnid of that,.

There is general loughter ani then normal conversation
breaks ocut again. R.HNXI4 comnes to WILSON'S 3ide,

RLIKIN
Let mo get yom anotiier drink, Wilson?

WILSON
Thank you.,

Suddenly, the clock begins chiming five., The noise makes
conversation impossible. Everyone iu forced to ralse their
volcus und start shouting to malke themsclves heard. MRS.
LaYRENCE!'S risuc above them.

wiide LoTTLINCE
Charles Rankin,..I wish you'd left
that clock alcne, Harper was a nice
quiet place until it began banging.

MiRY moves awar, CLUIRL ataying with her, Standing alone,

- she clasps her hands an tlwh ¢ kmeklos show white. She
stands thus for a lonms moweut until she has reguined her
composure.

DIS3OLVE TO
163. '
INTERIOR H.IL™.Y L.LTE ..FPTERVOCH

W.RY, R.NEIN at her olbow, atands in the doorway, speeding
the last gueat.

LWty 4
Yos...lovelr...Friday nigzht,

3he closes the door and turns, hard and composed. ais she
faces RuNKIN, their cyrs mcet and hold, She smiles at him
triumphantly. [Ocr hand goes to hoer throat and she runs one
finger around the inaide of the necklace as though it were
suddenly too tight for her. Thcn she raises both hands and

attompts to unfasten 1t. The cateh sticks. She jerks at 1it.
It stil]l aticks.

. RaNEIN
Here...let mc¢ help you.

He tales a stop toward: hur and stops &s she suddenly bdbreaks
into a wild sobbing. S.32. enters as 3.FY, with a harried
gesture, tears at the atrand with both hands, snapping the
thread. The boads scattor and roll across the floor,
unnoticed., By this breai in her control, HaRY h.:c signed her
death warrant, R.NKIN no longer has time for delay. BHe puts
a comforting arm around her shoulder and starts leading her
upstairs. 2L, watches them, unhappily,

DISSOLVE TO
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INTERIOR JUDGE LONGSTRTET'S 3TUDY NIGHT

JUDGE LONG3TREZT, .MNo4aH. , IR
with WIL3ONW, to whom 8..R.. i:o

on hor.

. ™y

ad b
3he just stood there.,.pulling
at the necklace as though...as
thougho LN ]

WILSONW
(quietly)
«& 'thourh it were a noose zbout
her throat.
(for the first time
there ie a2 note of
triweph in hi: voicce)
G?_ on.,

8. Fa

It broke...1nd tus beads scatterad
all over th: floor.

(ahc prusnca...

then with venom)
He ton) her up :stairs, She was
erying like her hourt would break.
Never said a word. I went up to seo
what I cowld do, but he wouldn!t cven
let me in the room. Saild they werentt
to be disturbed. But she wag still
erying when I cawme out.,

L RINCE
(coming to his
feet suddenly) :
Tou can't let this zo on, Wilson
Have him arrested. %that more do
you necd? '

JUDGZ LONGSTREET

(quictly)
Wwslve besn 211 over this, H¢ needs
hor acknewlcdgement of the truth.
Until then. notking.

{he paus:s)
I'n not unjoying this any mo:~ than
the reat of you. But 1t!'s nenrly over.

(he hesitates. Then:)
The patternts se eslear, The drawm
eurtalins,..te chut out the light of
truth, Refrsing to «o anywhorce...the
admission of hur own complicity. 4ind
now,..the broak, _

ies,

- L.WPENCE and SaR.. are present
zpegking. 4ll eyes are fixed
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. "TILSON
The floodgatss have openad, Her
subeonscious has aluost won, .
(pause)
From now on, ¥e must know every
move Mrs, Rankin rnkes., Shefs
never to loave the house, unless
I know where sho's going. If, for
any reason, I can't be reached...
she's to Be dotained...no matter
on what protext.

JUDGE LCIGSTREET
¥ou underatand, Sara?

_ KT9.F
(grimiy) —
Don't worry. She won't get by ne,

JUDGE LONGSTREET
(his voice tortured)

then she snapped those beads, she
signed her death warrsnt, Yic're
carryiang her lif< in our hands.
Every tim¢ she walks on & slippery
sidewalk...i3s near anything that can
fall,...drives an cutomobile...
anything that could result in
accldcntal dcath,..her life is

in danger.
LiVRENCE
{suddonly)
Great heavens!
oo WILSON
Yos?
Lal'RZICE

I gave Rankin a prescription for
sleocping pills...yesterday...
before I know...an overdose of them,..

HILSON
You've no cause to worry, Dr. Lawrence.
You guve Hankin the prescription.
He'd never darc use it. It wouwldntt
have the rcquired gquality of accident.

In tha distance, thc clock ctarts to strike ten.

?ISSOLVE TO
6s.
CLOSE SHOT...Glasa of millz, steam rising from it, on a small

silver tray. The chimes continue. CaMER. PULLS BiLCX to
WIDER .EGLL. .



166.
INTERIOR 'SPARE BEDRCOM  NIGHT

' 1.
165 (Cont.) '
The tray iz on a small table in RANKIN'S room. He stands
at the medlcine cabinet in the bathroom beyond. In the
distance the clock finishes chiming.

RaNKIK tchos a small bottle out and comes forward to the
table. He opens the bottle. He shakes eight or ten of

the pelleta into his hands, Thinks a minute. Restores

all the pellets to the bottle, save one. That he drops into
the milk. Then, tray in hand, exits into adjoining room,

The lights are on, the windows completely covered by drawn
curtains. The bed hos been occupled and the covers are
thrown back. M.RY, in negliges, walks back and forth scross
the room. Her eyus are sleepluss. She turns to face RANKIN.

_ R.HXIN
{(smiling)
Itts time you were asl:ep,

Obediently, she geta into bed.

RLKTIN (Conttd)

(arcting himsclf
beside hor)

Drink this, my darling.
(she obediuntly
starts sipping it)

You'll slcep now.

_ (he smiles at her)
I put a sleeping pill in i,

.Y
I don't want any medicine. I'm
all right, Charles. Really, I am.

RLNKIN
and I don't want you lying awake.
I like having a beautiful wife,

She contimies fo drink the kot milic in silence. Than:

PLNEIN
o (taking th. cmpty glass
from her hand and turaning
off the light)
Slecp, my darliing.

MLEY
(svttling down....
drowsaily)
Good night, Charles.

R.LNKIN
Good night, Mary.
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Hor eyes close, He stands watching her in silence by the
half light coming through the door to his room., Her
breathing becomecs heavier., 38he 1s aslevep., He looks around
him. Then crosses to the window, pulls baeck the curtains
quietly, raises the shade a few inches, and opans the window.
dgain he looks dovn at her, then quletly goes into his own
room, closing the door behind him,

167.
INTERIOR RANXIN'S ROOM NIGHT
He hastily starts dressing.

DISSOQLVE TO
168

EXTERIOF CHURCH NIGET

RANKIY siips from the descrtcd street into the dark which is
the doorway of the Church.

DISSOLVE TO
169 » . ’ *
IRTERIOR BELFRY NIGHT

a thin wadge of moonlight stabs down from above onto the
foot of the ladder, SEIT aseinds Into seene, He stands
. boslde tho ladder cnd his hand touches it once. Then he
¢limbs halfwny up and, hanging to thc ladder., takca a
flashlight from his pocket, He bogins a meticulous
examination of the dowels that connect the rungs to the
uprights. aibove, they clock begins chiming midnight.

iﬂghRIOR WILSON'S ROOM  NIGHT

VILSON, in pyjamans and dressing gown stands at the window,
smoking his pipe. The striking of the hour continmues.

EXTERIOR TOWN SQULRE NIGHT

Through the window, WILSOK seces the clock, the angel making
hls march 23 thy hour chimes. '

172. . _

INTERICR MARY'S BEDROOX NIGHT

The chiming of the clock has not ceased.

MiFY lies perfoectly atill, her breathing regular and
undisturbed. BHer brrc ars rest on the outaide of the
coverlet. Slowly she brinpgs her hands together and dry
washss thom in the lomcmori:.l gscesture of blood guilt.

Now hor subconacious is in control and thus she :
acknowledges her complicity in the crimes of Walther Kuhn.

FaDE OUT
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132,

PADE IN
173, .
INTERIOR CLA3S ROQM  NEAT DaX¥

INSERT: TIXETASLE ON ReNXIN'S DosZ, It reads:

o -3328  PEUNE MeRY
3:30 HOB3Cx
S:45  PACULTY R00M
4:00 LEAVE 3C300L
RAFKIN'S HaND =dds the last entry.
4:05 HOME

OVER. 3CINE, there 12 unund of footsteps and boys'! voices
as the class assembles, CAMERA PULLS BACK TO FULL 3HOT as
RANKIN, rising from hig desk, slips the paper into his
pocket and faces the class, The wall clock indicates half
past two. PRANKIH'S manner in relaxed. All strain has
fallen from hinm, -

PANKIX

Good afternoon, gontlemen.
Today we will cttempt to finish
with the career of Wrederick,
the Oreat.

(he smiles) ,
The monarch with the handy polson . —
vial. After his conquest of Silesia,
the position of PFrussia in central
Eurcpe was greatly enhunced.,..

As he continues with his lecture:

DIS3SOLVE TO:
174.
INTERIOR HALLVAY OUTSIDE CLA3S ROONS3 DAY

Through the rlass door of the telephone booth in which
RANKIN asita, he can see the boys gtreaming out of the
bullding, A wall clock shows it now lacks two mimites of
half past three, RANKIN, hearing an answer, speaks
urgently into the telephone,

RANKIN

arT... Something very important
hre just occcurred, I want you to
come to the clock tower,..immediately.
Tell no one where vou're going.
not to let :nyone. see you enter the
church, ¥You can psri in the rear-and
come in through the back deor.

(he pauses)
That's right, darling. BEurry.

He hangs up and pulls open the door to the booth.



N 178,

g
~ INTERIOR HALLVAY

133,

CAMERA PaNS ON RANKIN as he crosses the hall and enters a
door lettered !'DE. IOBSON?,

176 .INTERIOR HOBSON'3 JFTICE

DISSOLVE TO
177,

' Right on time I see,

HUBSON
(pleasantly)
Come in, Rankin,

RANKIN
Good aftermnoon, sir.

HOBSON

(he pgwstures to chslir

opposite hiu., RaRKIN

sits) :
Now...what'as on your mind?

RANKIN
I would like to zuigest & few
changes in the 3Spring curriculum.

’7ﬁ:5 - HOBSON leens3 back ir his chair to listen.

RANKIN (Contta)
It atrikes me that the ecapacity of
the students of the Third Form has
been somswhat under~rated, narticularly
as regards literature,,.history...

INTERIOR RANEKIY EOME HALLWAY

MARY, hatted and gloved, 12 coming down the stairs,
SAFA zppears et the living room door, broom in hand,

SaZA
Goin' some place?
({ARY nods)
Vthere to?

(MufY pretends not

to hear the gquesation.

Starts on)
I asked you where you were
goin', disa iary,.

HARY

(stops)
I heaz'do ‘

SARA

*ell?
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MARY
Jara, you seem to forget, I'm
not a child any longer but a
married woman,

JARA
Tou ain't been married very long...
(MARY glances at her,
surprised, Then decides
to ignore SARA's behavior
and starts on) .
Yiait, Mrs, Rankin,

‘ . ALRY
(sharply)
¥hat 1s it, uera, I'm in a hurry.

SAFA
(agerieved)
Yiell, you don't need to go bitin!
wy head off.

VARY

If you wish to.say something, say it,

RN
(helples=1y)
I dont't know what!=z pot into you
lately, Kiss lary, indeed I don't.
You wa3 never mean to me like this,
back at the 0ld house.

MARY
(resignedly)
Oh, 3Sara.
SAFA

(ralses the corner

of her apron and

dabs st her eyes)
Laybe Itve osutworn my usefulness.
I know I ain't as young az I uced
to be. linybe you don't want me
around anymore.

ZARY
In hesven'!s name, 3ara, stop
talking such nonaenss.

3aFA
It!'s true, and you know 1t., 1I'll
pack my thin~ss and be off. ‘

HARY

134.

I didn't mean to Iurt your feelings,
Sara., I'm sorry if I was rmde to you.
Why, I vouldn'!t know what to do without
you, 3ara,
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, SaR4
{(through hep tears)
.. Honest, +1laa ua>y?

MAR

SARA
The way I 2au3 gbout you, 1ilke
Jou waz my ovm daughter,

MAFY hage . her, Kisses her gn the cheolk,

MARY
3ara. I pust Fo!l I promised to
be somewhers,

GLRA

"here, Miss Harwe

WARY
3top fussin~, epy,
(emiling
Itts 5 secrat,

She kisses 3:.R4 once more, and &gain starts for the door.

QUICK DIL3OLVE TO
178,
INTERIOR FaCULTY ROOM

The teaching staff is vnriously occupled., Some are
correcting papers, ome are writing letters. Three men,
in a corner, sit at A card tgble, They are vaiting for
their fourth. : ;

‘ HaROLD
(ealling to RANKIN) -
ould vyeu care tc sit in, Rankin,
until our fonrth shows up?

R.ANKIT
What time ig ite

HAZROLD ;dancen at his wntcﬁ.

HARDLL
Trree fortr=five,
A XTI
(Joininr them)
Yell,,.one rubhar,

QUICK DISsOLVE T




136,
17¢.
EXTERIOR R.NTIN HOUSE

)

WARY is getting into the car. Suddenly there is a ery from
within the housc., WHLEY turns and runs across the lawn,

INTERIOR HALIVAY

SARA 13 on her kneez, one hand over her heart.‘ MARY rushes
in,

Vhat's the matter, Sara?

SaRa
(gusping)
:I-Ly hﬂart R

HaRY runs toward tur kitchen. SiRa continues to gasp until
MARY reappears with u glass of water., She puts it to

S4FA'S 1ips,  SeRa awallows u iittle, then ge3ps agonizingly.

I ecantt brosthe,,.the vain.,.,
- Oh.oq .

"~ MARY runs into the nthep roan, rets a pillow.

HARY
Lie flat., Dontt etir,

SaR.. obeys,

SaRi
Don't lsave me, Migs <ary,
rxgybe I'm dying.

Né...I won't legye fau.
She runs to telephone, picks it up.,

MARY (Cont'qd)
One thres 0, plesse,..Ballo...
This 15 Larr, Jetff. Sars i3 having
* heart sttaclk, %ill you come right
out?
{prucs
“ihat should I do in the meantime?...
all rishai, Juff, .. JAurrw, ...,
(:he hangs up...coma3s
back..kneels beside Safn)
Y Doctor Lawrence is coming richt out,
. Sara. He scic for you just to lie
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Sd:.Rt-s )
(a hand on
L HLRYTS apm) :
You won't leave ns, will you?

L.RY

Ne, sara., 1 wontt leave you,

{(ahe pota up 2ng

£oes back to the

telephone)
Four one eight...Moah there,
Kate?,..¥ay I speak- to him, please?

(after = pause)
Hello, Noah..,.I vias supposed tn
meet Charles in the clock tower but
I'm delayed, 1112 Jou go there ang
11l hiu soretiing hag hupnened and
that T ean't core richt awny. Tell
him to wait,...oo, suh,..nobodyts
Lo know, Don't let on where youtre
goine or why.,.There's g Pr4a30Neses

181 Thank you, FRoah.

INTERIOR JUTGE LONGSTREET'S S.UTY DY

NO.LE hangﬁ up fhe telephone und turns to face his father,
They look at each other for a moment, Then JUDGE
LONGSTREED nods., NO.Z inatantly picks up the phone again,

NCAH

into telrpuhone)
Cne four sixz, nlease,

(he pouses)
i3 Y¥r. Villson there?

(another pause)
This 1s Nouh, :ir, tilson. Mary
Just phoned and,,..

DIS3OLVE 70
182,
INTERIOR PACULTY ZOOM DY

RANKIN, at the bridge table, iz finishing the Playing of a
hand, DF, HIBR4RD, ut his elbow, is awaitine the end of
the game,

L NXIN
(foldinr the cards)
It's vour pluge, Doctor,
{he rises, nodding
to th: others)
Thanics for the game,

i8 HIBL,.RD sits down, he turns and sauntexrs out of the room.
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EXTERIOR SCHOOL BUILDING DiY :

RANKIN comes cut and pausges at the top of the steps.

He produces n cigarette and flicks his lighter into flame.
Then lighta his cigurette A8, with the other hand, he pulls
his time table from hix pocizet, He puts the stil) flaming
lighter to it and watches it burn. Then crumples the remains
to ashes in his hand and allowa the wind to claim them, He
begins whistling as he strolls leisurely down the steps and
starts for home,

ggSSOLVE TO
4.
INTERIOR HiLLWAY RLNKIN AQUSE

As RANKIN, still whiztling, enters. He closes the door,
then calls. _

RaEIN -
Hary! :

There's no answer. But arter a moment he hears footasteps
coming from the kitohen wine, The door to the rear part
of the house opens and S..FY ard DR, L.URENCE appear,
RANKIN stenus ati1l, amizemcnt on his face. Upon Seeing
uim, MLRY alao stopu. Ui, L.EENCE nods.

¢+ What...

(over her
lmvediate surprise)
Sara's 113,

. RaNKIN
{awkwardly)

LAWRENCE
There doesn't seem to ne anything
really wrong with her heart, Keep
her in bed for a day or so and then
hove her come down to my office and
I'11 pivs her a thorough going-over.

MARY
Al right, Jefe,

LAGRENCE
(in spite of
himgelf, sti1ffly)
How are you, Rankin?

RANKIN
(foreing a amile)
Well,...thank you.
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DR. LALRIIICE sxits., 4s the door ¢closes behind him, the two
turn to face sach other. .

‘ dARY
I waz getting into the car when
S3ara had this a*ttacl, Naturally
= couldn't lewve her,

TANXIN
Naturally,

He turns abruptly and exits into living room, 3be looks
L after him, puzzied at his attitude., Then follows him,
85. * )
INTERIOR LIVING RoOM

RANEIY is windin; the rrandfather's clock., MARY stands in
doorway watching hi., Finclly:

YARY
(coming forward;
What's the mattur, Charles?

RANKIN
(sharply)
Therets nothing: thu matter,
JAATY
Then why...
RANEIN
Be quiett

(then, catehins himself)
I'm sorry, This straipn wo've hean
under 1is boginning to tell on ne,
{she ruiscs hop ayes to
hRis, M smiles, trying
for the o0ld charm) -

You =ce, I mave my weak wmoments too,

MARY
Why did vou want to see me? It was
something important, you said,

RANXIN

why? Vhy? It Seemed important at
the =omunt, It wasn't, actually,

(he''s playing for

tizme and inspiration)
iy 3ens: of broportion fails me these
days. Little taings taike on monstrous
ShapeS-

{(he touches his forehead)
®y hesad zches.
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MARY
Tell mc what it was.

. RalKIN
(anger rising in
8pits of himsclf)

140.

I'11l tell you in umy own good time,

MARY
(tonelessly)

Have they found out anything more?

RANKIN

There!: nothing for them to find out,

Unless you...

MARY
I've 3=:n no one all day. I s
in my room,
RANEIN
(his self-control
rostored)

tayed

Therc's a rumor foing around that an

arrest 1s to he mede,

(rmlie hiz right temple
With the heel of his hand)
¥y hoad.., it wag only a rumer,.,.but I
bPecarme afraid, The ircldunt nl the
. besds, yraterday, mude me doubt your
streapth., 1 t:ought rerhans you had
86en your father aguin,..made an

admission. In that svent,

wera numbcred. I wanted to be
with you for a 1ittle while,
the, elock i:c reaning, I thought no one.

would think to lool for

me in

my hours

alone
ilow that

the towepr,.

aftar I had time to think, I knew that
the danger way sll in ny lmaginsation:

So, I ¢ame home.

ALY

You need not have becn afraid,

186.
INTERIOR BELFRY AFTERFOGH

Treading 20ftly, VII.SON followed b
and DR, L.iWRENCE mount “he atairs

T HOAH
and en

» SULGE LONGSTREET
ter the belfry.

Without spealring, they look at «ach other. Above them, the
clock bogins atrikine. The helfry vibrates., WOAH starts
acrosz to ladder, Below it, the cemptiness vawns awesomely,

His foot touches thc first ™ne.

WIILSON

'S hand on his arm

stops hi;m, NOAH stops azide. GIL3ON takes his plaee., BHe

mounts the first rung,
187,
WILSON'3 PELT O 5. LADLER

The left one riscs to the second rung,
lifted to join 1t, The left one rizes ¢t

The right one is

¢ the third. The
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| k] .
"\f3 right one joins it, The left one rises to the fourth, pPhe
right one 1s 1lirtcd from the third rung, Thus, JTIL3ON' §
welght 1s now on th. fourth. 32efore the right foot can reach
1t, thero is the sound of crashing wood and WILSON'S FEET -
drop below CAMERA rangs as CAYERA jerks bacl: to show him,
banging by his *ight hand from a higher rung, In his lefs
he holds & scotion of the lcft upright with two rungs attached
to 1t . ' )
The others all rush to Support him and help him down. As he
regains the sufety of tho belfry floor, the eleck ceases
striking. Only the loud breathing of the men is heard,
NCAH
(oreaking the 3ilence)
Golly! _ :
- WILSON
(examining the wood
in his hand)
He really had the wind up. You can
8611l smell the ~iue whore he Joined it,
Without furthar ndo; they all turm and start dom again,
-~ INTERIOR RARKIR LIVING Roon L -
>~ RANKIN, morosc, stonds by th. window looking out towards the
woods, Now that ni- plan far doing away with MARY haa _
falled, a now plan must be evelved, She sits upright on the
¢ouch, staring into graer . Suddenly she speaks.,
MARY
Vhat did you tcll Nosh?
RANXIN i
.. (without turming)
Lbout what? .
MARY
(looking up quickly)
Didn't you ses nim?
JANKIN
(not Knowing what
she 13 talking about)
Why should I?
ULRY
Did rou come directly from the church?
: RANEIN
7"\ (turning to hor)

Am I beinp cross examined?
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¥ARY .
hen I found I douldn'’t leave Jara,
I phoned Noah.,.told hizm to go to
Tou...5zl] you I wae detained.

EANKIN
(furioualy)
I sdid you were to tell no one,.

But surely Noah,..

RANKIN
(impericusly)
Call him and tell him not to go.

1ARY
de's gone long sine=. I telkeq
to him hal? an hour azo,

RANZIN
(suddenl shouting)
Call him, I za- |
(211 control gone)
If hc dics, his Blosd 1is on your
hands., .not mine, _

SARY
(coming to her fuet)
Charles...what apre you saying..,

PANEIN
(ranting)

It!'s your mnddling that's caused all
this. 1If it hadn't been for you I'd
have been sufe. Nothing could have

touched me., Unthing. But you had to

bc horc...that dmy...hanging your stupid

curtains... You had to calil Noah...

(sharply) '
Charles...have Jou kilied Noah!

RANKIN
If he went to the elock tower.,,

HARY
dow could God nave been so cruel?
Vhy wasn't it I? It wasn't intended
for him,
(facing him)

It was I you planncd to %il1. and God
shouldn?’t have allowed it to be otherwiae,..

«oWalther Kuhn,

142,
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At the montion of his nnmu; all .xprussion lcaves )
‘s fact. His .jus are dull, his mouth hanging
slightly open. .

MuRY
E1lll me, Walthor Ruhn, I want it,
I couldn't face life again with
tho knowlcdge of what Itye been to
JoUR...What I've done to Noah. Only
don't put your honds on mc when you
kill mo. Horoe...use thias,,.

Sbe picks up o pokor and holds 1t out to him, He
starts towurds her, arms hanging loosc at his sides.
H:. raiscs onc hand to tcke tho pokeer from her. OVER

' SCENE thsro is tho sound of a ecar approaching,

EXTERIOR RLNKIN HOUS: D.Y

Judge Longatrcct drives hia blg scdan towards the
housc ot high soucd., In it arc Vilson, Dr. Lawrcnce
and Noah. The enr skids teo s stop in front of the
house. The four men hurry from it, They mount the:
steps to the fromt door, The judge!s hand prcsacs tho
deor bell, ingistently., Thoro is ne answor, Wilsonts
hand trics the knod, It dossnt't turn. Suddenly hs .
throws his full weight against the deor. It flloes opcn,
He rushes in, sti11 carrying his fragment of ladder...
the others at his heols,

IFTERIOR R.NKIN LIVIHG.ROOH ~FTERNOCK

¥ery standas motionlcsa, fueing the doors leading to the
rcar tarraco, Thoy stand open, a cold wind blowing the
surtains inte tho room. The pokor lies on the floor at
her foat, Rankin 13 gone. The group stands in the
doorwey a sccond. 3lowly, Mary turna to face it. BHer
oyes widen incredulously as she sces Noah.

YL.RY
(e sudden shrick)
NQ.H!
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Mary's cycs go blank; sho

Lalnts but we sec the moment

from hor
viowpoint -
DAPRISSIONISTIC HONT..GE

In Marv's -ycs, the room tilts
croazily...Noah eatapults
towarda the C.XZR., hils frec
£11ling tho sersen...
Superimposed over this is thr
strong, black silhouctt: of a
high laddcr. Thiz falls with
loah and stops with him- Just
ahcad of his faee. Ko grasps
4 rung of the ladd.r, It
breaks and Noah fallz out af
sccnc. CuLMER., tilts to follow
bis kands...Thoy elutch first
at Onorrung then ot cnoskher,...
Tung aftor r™mung shatters
under his woight - = finclly
4 rung holds == Th. l-:st,
Bencath 1t the two gh:ftg.of
the laddcr streteh dowm into
Space likc u prir of cosmie ‘
stilts. Rcd, tho dog, i3 at
the basu of this lunotic -
machine (scon very distantly
bceause Y¥ary's dclirious cye
is vicwing this scens from a
great holght), Hc howls
furiously and clawa =t the
foot of the sheft...dis
baying echocs and mergcs
strangely with thc musie.
Noah, clinging to the lazt
rung looka oz if he wore
treed, But nov. - CLUER.
closcs in on him and shows

w3 suddcenly thet it 13 not

Noah aftur 211! It is Rankin...

144
wbove th: quoor musie
accompanying the montago,
we hear, on the track, the
following dialoguc: Tt is,
quityu realistically, what
gocs on in thc Rankin
living room from the momont
Mary foints =-

HO.LH'S VOICE
"Maryl Maryi"

'RENCE!'S VQICE

"Make her comfortablc,”

WIL3ON'S VOICE
(somcwhat off = very
angrily and with it the
sound of a tclcphene
recclver being jiggled

nolsily)

"Opcrator! Operatortl"
LLYRENCETE B1cE -

"Shcfll comec out of it.
Don't worry,"
(the jiggling noise of
the reeciver hook
continucs throughout)
WILSON'S VOICE
"Opcrator = Gst me tho
State policc.”
RC.LH'S VOICE
"But what about Rankin?
Hc'a got awayi" ,
WILSON'S VQICE
"Hc won't get far =M
JUDGE'S VOICE
(still anxious)
"Get your sister somo
we.ter, Noah, on the
doublat"”
LLHWRENCE!'S VOQICE
(soothingly)
"It's quite all right,
Judge Longstreot.”
WILSON'S VOICE
(furicusly)
"Ycs, ogcratorl Tha State

pelice. .
LaWwRENCE'S VOICE

(contiming undoer Yilson's)

"ic1ll get ker to bed and

sho'll be finc in the

morning. You necd have

no fcor."
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~On th. sergon, Rankin looking stendily into the lens,

spcaks now (ot thils point the reallstic soquence of
dlsloguo is finished =~ = we are totally within Mary's
delirious drcum.) )

RLNKIY
(quictly = = repsating Lawrenco's words
which wero alse his own from oarlier in
tho story)”

"You necd have no foor",

(ho 1s still clinging perilously te the
2st rung of thu laddsr)

"You wentt fali.

C..MER~ moves in on Runkin's fzce = - closcr and closer =~

= until only one¢ of his cycs £111s the screen, .
monstrously....

RuNEXIN'S VOICE
"Palling to spcok...you became
part of the crim.o. !Ua, I did it...
with thegse hands, The same hands that
‘bave held yeu elosc to mc...The hands
stand for progresa, which would not
occur by fits and starts but acco
to thu laws of harmonic motion'”.

(By this time Renkin's cyz 1s so large that only the
pupil remains, £illing the sercon and at these last
worda the c¢yc chongea quearly into the faec of the
clock. Tho music is houvy with the rhythmic grinding
of tho works -

The shadow of thc iron domon falls over the scroen and
Now wec commcnoc to hear distinctly and strangely the
tolling of thc clock.)

RLNKIN'3 VOICE
_ {through this)
"Uy first impression of Harpor ws
the incongruity of a Gothie clock
in a Conmncoticut church towcr...”

(Herc comes the trsnsition from Hery's dream to
actunlity, The music of tho montage stops sharply
and we Cut To thy colling of Mnry's bedroom. Rankin's
voice contimcs,)

RLIEIN'S VOICE
" « = I havs been indulging an .
eld foseinction.,." .
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INTZERICE MiFY'S BZDROOX NIGHT

The CAMER., anglcd on the cciling, shows a mrcabre
pattern of moonlight., The grimacing domon is really
the twisted shadow of 2 trew outside the window,

RLNKIN'S VOICT
"It's besutiful that WiT.esso
Beautiful...." '

The C.iER. moves down off the ¢colling showing tho
ourtains of the bedroonm blowing in the night brecze,
and then, Nary's feverisk ficc which fills the screen
in the forsground. Hor €y¢s arc oponcd, This i1s the
same moment in which we discovercd hor in the introduct~
ion ef thec picture. She is counting the hour as the
clock tells it und shc wincus at the sound., It is as
vivid a romindor of Rankin as his om voice would be.

~ Very softly now, under the rcal sound of the distant

clock, his volec gocs on and Nary, liastcning to it,
1s taken back to thcir first day togothor at the brook. .
see(Music sugpcsts this weirdly).,...
R.NKIN'S VOICE

"..It 1s @y favorito welk,..

through the woods.,.sver the

1ittlo brock...and through the

cemetory...."

The clock conscs chiming. But, 1t has sorved its
purposc. Mary knows whorc Rankin is. Sho rises.

DISSOLVE T0 -

EXTERIOR LONGSTRIZET HOLD NIGET (as beforo, in tho
| ' opening of the pieture)

The turrnco is bright with moonlight. The Freach doers
from the living room opon and Mary, fully dressed, a
aorll packsge under one arm, comes out, C.LUER. P4NS
with hor as shc hagstens across the terrace towards the
flelds in the dissonee. Then C.iENa SWINGS BLCK TO
THE HOUSE. . gust of wind blows the open deor shut
with & loud bang.

INTERIOR 8.iRa'S ROOM NIGHT
Sara, alarmod bty tho sound, sits up. She gothers a

dressing gown about her, riscs, ond goes forth to
investigate,
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INTERIOR LIVING ROCM NIGHT

The door is banging to and fro in thc night wind,
Sera cnters. She is surprised to find 1t unlocked.
8hs; corcfully locks it cgain. Then 2 now thought
occurs to hur. C.MERa SVINGS TO FOLLOW HER as she
burrics out into the hall and up the stairs.

INTERIOR UPPER L.NDING NIGHT
Sara hurrics dowm it until she reaches Mary's door.

She opens it softly lest Mary 1s asloop. A4As tho door
swings wide, sho scu3 the room 1s cmpty. Hor voice

rises in a picreing sercam.

Si.Ri -
Z LOFGSTREET. JUDGE LONGSTREET.
EXTERIOR ViGODs NIGHT

4 ghostly figury in the pals moonlight, Mary emergos
froa the shadows of the woods and rcaches the iittle
stream at its cdge., T™are 13 no hesitation as she
crosscs on the stopping stoncs, only grim dotormination.
Reaching the oppositu bank, she murries on towards the
curch in the distance.

EXTERICR LONGSTREZT BOME NIGHT

Judge Longstrcot, buttoning his coat, hurrics out
followcd by Noeh, who runs off scenc ahoad of him.

EXTERIOR TER CEMRTERY NIGHT

Unhesitatingly, Mary pioks hor way through tho rows
of tombstoncs, She again hears R.L.NKIN'S VOICS=.

: RLNEIN'S VOICZ

Jariss Longstreet, 1896~1917. Died
for his country. Noah Longatreet;,
16842-18€3., Diod for his coun .
Yilliam Longstrect, 1713=1794,
Dicd for his country.... -

Lhead of her looms tha chureh, its rear door in
plain vicw, She hositatos ¢ momont.

EXTERIOF LONGSTIZLT G.R.GT NICHD
Judge Longstrcut and Noch drive out towards town.
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- INPERIOK CHURCH NIGHT_

It 1s full of ghostly shadows and half toncs from ,
the moonlight, diffusod through stained gluss windows,
moves down the sidec aislec across the rear of the
first seotieon of pews, thenec down the conter aiale
Sowards the epon door leading into the vestibule.

INTERICR WILSON'3 HOTEL ROOE NIGET

Wilson 1s seated by the window looking cut at the
clocic tower, EHo 1a talking on the phona.

YIL3ON
(quictly = casily)
Yes...rond=blocks are up = wo'lre
watching the reilroad-station
and ke f{an't niding in the woods...
(thero is a sharp
knock on the door)

N0.H
.. (offacene = very oxecitedly)
Mr, Wilson!!

WIL3ON
Comc int.

(speaking into the .
phons agein and still
looking through thc
window at tho clock
tower)

If he's whor: I think he 13 it's

" 80lng £o0 bBo easy - We'll do
:{;rything Poasible to get him
ve, -

NOLH
: (bursting into the room)
Sho!s gons, Ur, Wilson! She's
left tho housal

VIILSON
(throws the recoiver on
tho hook and turns to-
Noch, his voice quiet
but his cyos full of
anxioty)
The clock tower?

NOLE
- I dontt know,
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WILSON
(grimly) g
If thatt's where he's hiding and
- she gots there beforo us = =

NOAE
(in 2 small voice)
Vhat will we do?

%ILSON
{rushing ocut of tho |
roon, shouting after .
-him) :
Call Capt. Samuels, and the deputieal
Got all the help you can!

EXTERIOR H.LLYAY IN THE HOTEL

-Wilson rac toward the stairs goes past the CAMERA ,

%e hear his ootatcps offscreeon as Noah in the door
calls after him,

‘ NOLEH
Yhere, Mr. Wilson? Wherc!?

Offsereon Wilson crics out in pain and we hoar the
sound of him taking a bad fell on the atairs, Noah
reacts and deshes down tho stalrway, C.MERA following.
Wilson 1s in a hoap noar the foot of ths atairs, He
has spraincd his anklo, :

NOLH
Hr, Wilson!

Noah helping him, Wilson gots painfullyr to his feet.

( Wn.ggn
gasping through

his toeth) -
The clmureh....the church....

NOLH
But whet about you, Mr, Wilson?

KWILION
(dbrcathing hard as
he starts to move)
I'll got there = Hurry up nowl,.,
Your sistcor may be still alive!

Tilth 2 worrisd look at Wilson, Noch hurries off scene,
Wilson hobbles after him.
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WILSON

{grimly)
I'1l got there....

. DISSCLVE To
INTERTOR VESTIBULE NIGEHT
Mary, package under her &rm, beging mounting towards the
Yolfry. Cu.MER. stays on her as sho climbs into the belfry.
She sees the ladder with its misaing section. Clut

her package undor one arm, with her froo hand zha grasps
tho one-still_utanding upright and mounts the first rung.

RiNEIR'S VOICE comos out of the darkncss.

RLNEIN'S VOICE
Don't move., I have a gun.

CLOSE SHOT MaRY | .
She stands rigid on the first rung.
"(quietly)
Iou don't necd it., Itm alone,
RLNEIN'S VOICE

(inerodulously)
What are you doing here?

M.RY
(levelly)
I brought you fuod. I was
afrzid you would be hunery, -
INTERIOR LLNDING NIGHT

rankin stands in tho deep shadows beside tho door
lcading into thc clock room itself. His face, haggard
and unshavan, betrays his incrodulit « Can Lt e
pPosaible that he still holds this giri.

RLANKIN
are you teclling the truth?

M.LY'S VOICE
Why ahould I lic?

He moves forward cnd locks down at hor.
INTERIOR L.LNDING NIGETD

Rankin is in immediato foroground, with Mary bolow him,
looking up, Below her there is a bottomlcss pit,



)}

0)

151.

RLNKIN
Were you followecd hero?

waRY,
I cams past the woods...2cross
the brook...through the cemotéry.
No ono suw me.

- INTERIOR BELFRY NIGH?

%bove anr, Rankin kncols and strotches ons arm down
0 her,

RLNKTINY
Comc up.

She locks up at nim.,.zounts one more Mng...then
roaches out h-r friec hand %o him. -He tukcs it in
his. 3She l:ts horsclf go, Her body swings over the
yewning gpace loading te the church below. For a
sceond 3he hongs motionless, Thon, slowly, he starts
to pull her up,’ .

INTERIOR L.NDING NIGHT

Rankin pulls her into scenoe. She still éarries her
packnge. They both gain their feet, In silence,
Rankin throws open the door to the elock room. 3She

. enters it. Ho follows.

INTERION CLOCK ROOK NIGHT
The old lanternm hangs from 2 cross beam. 4 burlap

bag screons the window to hidc its rays. Hankln closes

the door. Tho rhythm of the clock's motor 1s loud in
their ecrs o3 they face cach other. Pinally:

(his hand
outstrotchod)
Givo me tho food.

Silently, she hands him the packnge. Sho watches him
as ho tears the papor, revealing a shoe box. BHe Jerks

off the 1lid. He 1a staring down at omptiness, He looks

up at her slowly.

HARY
(quictly)
I nocded thco excuse. I was
afraild you wouldn't lut mo up,
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. RaNKIN
What do you want?

ML.EY
I came to kill you.

RLNKIN
What & little fool you are,
Coming hore elonc,..still
noddling....You!ve forced mo.
You werc moant to f£all through
that ladder. Now you're going
to. . .

A

MRY
I don!t mind., If I take you
with 020 .

R.NKIN

Theytvc scarched tho woods, I
watched thom this aftornoen....

(pointing to She window)
sethore,./.1ikc God looking at little
anta...scurrying away their futilec
Iives., S0, you'll fall...I'll go
through the graveyard...gain the
woods.,.They won't search it again,
A day or two and they!ll be sure
I'va loft town.

: . WY
Not when they find m:, They!ll
know you're atill here.

aNEKIR
Tou are a fool. Everyone knows
you've btoen on the verge of
cracking up. Now, youfve eracked,
Why elac would you leave your bed,..
eonc to a desartod church in the
doad of night,..climb to an empty
clock tower. Any child could see
Jou'd wind up kllling yourself.

He 1s interrupted by the sudden slarming of the cloek
tower door. Wilson stands before hizn. 4 gun appears
in Rankkin's hand,

( WILSON

swoating with pain

but his tone gool ’
and £innl)

Eilling has led you hers. It

won't help you now.
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OVEL. SCENE there riscs the;aound of voices.

: WILSON (Cont'd)

The citizons of Harper, Kuhn,
They'rc waiting for yeou.

(Rankin rutreats

twe stcps)
You can kill me...¥Mary...half )
of Harper, .ind still there's no
éscape. Yocu had the world and
it closed in on you till there
was only Harper, That closcé in
and then therc was only thlis room.
§g§ this room, too, is closing

Ronkin's face has again been strioped of all expruasion;
the eyes are dull, the mouth hanging open. .as Wilson's
dndictment sinks into him, a faint molstness appoars on
his lips. His oyos coms alive, crazcd, fronetic,
Suddenly he 1s alobbering.

: RaNKIN
It's not truc. What thoy say.
I didn't do it. It was their
idoa, T only followcd orders.

WIL3ON
You gave the ordors.

wLNEKIN
I only did oy duty.
(plcading)
Don't makc n¢ Zfuco them, I
ean't 7o back. I'u not s
. erininnl.

M.y
You arc... ’

Rankin turns to face her.

MaKY (Cont'd)
(rcpeating the
words, dully)
You are...

This 1s the momcnt Wilaon bas waited. Eils foot lashes
out, kicking Nankin's wrist. %Wilscn stumbles, gasping
with pain, and f£21ls, The gun flies across the room.
It lands ot Mary'a fe.t, She snatches it up. Her hand
is stoady as sho faccs him,
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" RLNKIN
(scroanming)
Don't. I can't diec. I'm not
ready £~ die. :

The clock begins striking the half hour...loud...
strident. ¥Wilson, in dreadful agonys crawls toward

1LNEIN
(his voice rising
over tho claucr)
It's my monument. .u.fter two
. hundred years. It runs....
bocaunse of me. .

Ho roaches tho window, His knees bucklc over ﬁha
lodge. His arcs flail the air wildly as he seeks
siggfhing to which ho can cling. Hc disappoars from
sight.

EXTERIOR CLOCK TOLEL INIGHT

Ranitin hes fzllcn onto the thin ledge beneath tho
clock. He scramblos to his foot...looks around wildly
for an avcauc of escapc. The doron passes him in its
rotary motion across the elocl:, almost knocking him off
the lcdge. Then hec hastens throush tho portal at the
right of clock. OVE: 3SCENE there riscs the ploreing
scroan hoard in tho opouning of tho pilcturs, then Rankin
eriorges, carried impaled upon thc iAngel’s sword, )

EXTERIOL TO"N SQULRE NIGHT

The townspecpl. arc gathored in full foree, as in the
opening of the picture, 2ll oyus turned upward toward
the face of the clock.

EXTE IO CLOCK TOWEL NIGHT

Tho CaiEiL, shooting from a high elevation, carries a
scetion of tho clock ia f.g., the ledge blocking the
vlew of a section of the street below, Beyond the
ledge, townapeople can boe seun rumning across thoe

The angel has almoat completed its march across the
c¢lock, Tankin, impaled upon its sword, is struggling
to free himgelf., Just before the angel Tecches its
exit, his last struggles dislodge the ingel from its
Base with a shriek of tortured =motal. Uithin the cloek
itsclf there is a2 wild grinding of pcars suddenly
roleased and the hands of tho clock apin wildly aas the
angel and Rankin, locked in ¢ gruocsome embrace, veer
slowly cut and fall tc tho strceot below, ocut of CaMERA
rangc. Aa thoy f2ll, the townsposple on the green
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below can be geen hostily pulling back as the bodies
hurtle toward therms, Their excited cries rise OVER
SCENE. The hends of the cloek, still wildly spinning,
squeak and rattlo as thc works clatter to a stop.

EXTERIOR CLOCK TOWER NIGHT 4 DIFFERENT .NGLE
Thig is the sanme setup 23 used in the introduction of
tho ploture..,The backs of the New England townspeople

silhouettod agninst the sky and the church tower, in
forced perspective, looming ebove thom,

INTERIOR BrLFIY OF CHULCE KNIGaT _ oY

This 1s the landing just benon:h the clock. Judge
Longstrcet and Dr. Lawrence hav: Just finished helping

. Mary down the broken ladder. The "Judge takes his

daughtur in his arma, Lawrcnes 4o Very 2108¢ to her.

(cal L.ARENCE
ealling up to.

the cloel towor)
all right, Mr, tilson, liary's
safe. Let mo give you n hand,

Wilason is socted juet ¢t the cpening. He is 'choerfully

- mursing his foot and munding his pipo sten again (it

broke in ths scufflo) with adhosive tape.

WILSON
(calling down)
No, thonks.

- Pottor, with a couple of State trcopers, stumbles up to

the landing,

POTTER
(vory oxecitedly)
. E1! What happencd?

WIL3ON
(with a quict smile)
V=Day in Harper.

POTTER
(turning to Lawrcnce
and Yery)
I dontt got thet.
(calling up again)
Come on down,
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! YILSON

(with 2 rueful grin)
Not 'til you got me o new ladder,
I've hod my hend conked and -my
anklo busted. ' Prom here on in,
oy friends, I'm taking it oasy.

POTT=N
(to Lawrsnoo)
VWhat's ho talkin! about?

LiLTRENCE
Secms tho warts over ar Connuesieut.

i

POTT

(blankly)
Do toll -

(irritadly)
Youlre all srazyl...fell, If1l gct
him a gGod ladder., Ho's had enough
troublo, and they sav, ngeidents
almays come in threcs.

CLOSE 380T WIL3SON
He hes finizhed rending his pipe and s now filling 1t.

WILSON
In thrces? %“hat abuut world wnirs?
(ho liphts his pipe)
ir., Potter, I dovoutly hope and
pray you're wrong!l...
(smoking cozily)
Goodnight, dary...Plcagunt dreams.

Wilson takcs a loni:, boppy drag at his pipe and £1ills
tho dolfry with its pPlec.sant gzoke.

F.DE OU7
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