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Q | , ROSEMARY'S BABY 1,

1. EXT. BRAMFORD - (DAY) - AUGUST 1, 1965

Panoramic of New York from a high building, finishing
on the Bramford,

GUY and ROSEMARY WOODHOUSE enter the main gate of the-
- Bramford.

2. EXT. BRAMFORD ENTRANCE HALL - (DAY)

MR; NICKLAS is a small and dapper man; his fingers
missing from both hands,

: MR. NICKLAS
Ch, an actor,
(Ringing for the
elevator with.
his middle finger)
We're very popular with actors,
Have I seen you in anything?

GUY
Let's see, I did Hamlet a while
back, didn't I, Liz? And then we
made The Sandpiper...

' ROSEMARY

He's joking, he was in "Luther®

] and "Nobody Loves an Albatross™
and a lot of television plays

and commercials. _

. The éigvgtbr.ddors slide open., . They Qntéro 

MR TS uere ! the money ‘18, Tsnit 1t "
The commercialso ‘ : :
ROSEMARY
Yes, '
GUY

And the artistic thrill, too,

Rosemary gives him a pleading look; he gives back
one of stunned innocence and then makes a leering
vampire face at the top of Mr., Nicklas' head,
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INT., ELEVATOR - (DAY)

Oak-paneled, with a shining brsss hardrail = is run
by a uniformed Negroc boy, DIEGO, with a locked-=in-
place smile,

MR. NICKLAS
Seven
(To Rosemary
and Guy)

Originally the smallest apariment
was a nine - they've bsen broken

up into fours, fives, and sixes, _
Seven E is a four that was corigirally
the back part of z %szri, It has the
original master bedroom for its
living room, another ksdroom for

its bedroom, and two servants' rooms
thrown together for its dining room
or second bedroom, Do¢ you have
children?

ROSEMARY :
We plan to. i

The elevator stops and DIEGO, smiling, chivvies it
down, up and down again for a czloser alignment,

INT., HALLWAY = {DAY)

Dimly lighted, walled and carpstsd in dark green,
They pass a sculptured grssn deoor marked Seven B,
A WORKMAN ig fitting =a pempsccpe into it, He loocks

. at them and turns back teo ths cub-oubt hole,

‘Mr.- Nicklas leads the way to the right and’ then to
the 1eft, '

chrough short bwanches of dark 8r

‘In“places One of tﬁe bﬁlb@ ire. cuyug;ass sconée
is dead. The dark green carpst is pmatched with 1light
green tape° Guy looks at Rosemary and 1ifts his eye=-

brows in mock outrage. She looks away and smiles
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brightly with an I=1ove itcnvaryth:ng“s=1ovely
expression,

MR. NICKLAS
The previous tenant, Mrs, Gardenis,
passed away only a few days ago and
nothing has been moved yet, Her son
asked me to say that some of the
furniture can be had practically for
the asking.,

They reach the door of apartmsnt Seven E.

{Continued)
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ROSEMARY _
Did she dle in the apartment?
Not that it =

MR, NICKLAS
Ch, no, in a hoapital,

Mr, Nicklas presses the pearl bell=button (the name
L, Gardenia is mounted above it on black plastic)

MR, NICKILAS
She'd been in a coma for weeks,

Mr, Nicklas turns a key in the lock, Despite lost
fingers he works the knob and throws the door smartly.

MR. NICKLAS

After you, please, She was very old
and passed away without ever waking,

INT, THE APARTMENT - (DAY)

Four rooms divided two and two on either side of a
narrow central hallway that extends in a straight

line from the front door. The first room on the

right 1s the kitchen, It has a six-burner gas stove
with two ovens, a mammoth refrigerator, a monumental
sink, dozens of cabinets, a high ceiling and a window
on Seventh Avenue, On a chrome table, roped bales of
"Fortune" and "™usical America.,"™ Opposite the
kitchen, another room with windows facing onto a
narrow courtyard, which has apparently been used as

a combination study and greenhouse, Hundreds of
small plants, dying and dead, stand on jerry=built
shelves under spirals of unlighted fluorescent tubing;
in cheir midst a roll-top desk spilled over with )
books and papers, ' - :

As they are looking throﬁgh the apartment, Mr,
Nicklas continues:

MR, NICKLAS :
It'1]l be grateful to go that way ?
myself when the time comes, She :
was chipper right to the end...
She!d been one of the first women
lawyers in New York State,

Rosemary nudges Guy and indicates the desk., She
leaves Guy and Mr, Nicklas and goes to it, stepping
over a shelf of withered brown fronds., She touches
the old wood., It is a handsome desk, broad and

(Continued)
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gleaming with age., On mauve paper, graceful blue
penmanship "...than merely the intriguing pastime
I believed it to be, I can no longer associate
myself..." Rosemary catches herself snooping and
looks up at Mr. Nicklas.

ROSEMARY
Ts this for sale?

MR, NICKLAS
I don't know, I could find out for you.

GUY
It's a beauty,

ROSEMARY
Tan't 1t?

.She looks about smiling,

MR. NICKLAS
It would make an ideal nursery.

ROSEMARY
White and yellow wallpaper would
brighten it tremendously.,

She looks at the closet filled with potted seedlings.

GUY
What are all these?

ROSEMARY
Herbs, mostly.
‘(Pointing)
Mint., Basil,

;Eurther,along the;ha11.1s-a~guest closet on the left

and, on ‘the right, a wide archway opening into the
Living Room., Two large bay windows, small fireplsace
and high osk booksheleves,

- ROSEMARY
Oh, Guy!

She finds Guy's hand and squeezes it.

GUY
Mmm,
(Noncomittally but
squeezing back her hand)

MR, NICKLAS
The fireplace works, of course,

(Continued)
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5.

Mr. Nicklas, standing behind them, turns to the bed-
room opposite. Its windows are facing on to the same
narrow courtyard as those of the study. The bathroom
is beyond the living room; big and full of bulbous
white brass-knobbed fixtures.

ROSEMARY
It's a marvelous apartment!
I love 1t :
GUY

What she's trying to do is get
you to lower the rent.

"MR. NICKLAS
(Smiling)
We would raise it if we were
allowed. Apartments with this
kind of charm -

Mr. Nicklas stops short and loocks at a mshogany
secretary at the head of the central hallway.

MR. NICKIAS
That's odd. There's a closet
behind that secretary. I'm
gure there is.

Mr. Nicklas goes closer to the secretary. Guy stands
on tlptoe.

GUY
You're right.

ROSEMARY
She moved it. It used to be
there.

She~points'to-a-peaked silhouette left ghost-1like on
the wall near the bedroom door, and the deep prints

_of four ball feet in the burgundy carpet. Faint

scuff-trails curve and cross from the four prints to
the secretary's feet where they stand now agalnst the
narrow adjacent wall.

MR. NICKLAS
Give me a hand, will you?

Guy and Mr. Nicklas, between them, work the secretary
bit by blt back toward its original place.

~ GUY
I see why she went into a coms.

(Continued)
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MR. NICKLAS
She couldn't have moved this by
herself,.,- She was elghty-nine.

Rosemary looks doubtfully at the closet door they
have uncovered,

ROSEMARY
Should we open it? Maybe her son
should.

The secretary lodges in its four footprints, Mr.
Nicklas massages his hands,

MR. NICKLAS
I'm authorized to show the apartment,

He goes to the door and opens it., The closet is
nearly empty; a vacuum cleaner at one side and four
wood boards at the other. The overhead shelf is
stacked with blue and green bath towels,

GUY
Whoever she locked in got out.

) MR. NICKLAS
She probably didn't need five closets.

ROSEMARY
Why would she cover up her vacuum
cleaner and her towels?

MR. NICKLAS
(Shrugging)
I don't suppose we'll ever know,
She may have been getting senile
after all,
- (Smiles) . - -
Is there anything else?
ROSEMARY

Yes, What about the laundry
facilities?

6. EXT. SEVENTH AVENUE - (DAY)

Rosemary and Guy walk along.

4 ROSEMARY
. ' It's cheaper than the other.

GUY
It's one room less, honey,

7-24 =67 (Continued)




" They walk in silence for a moment.

~ ROSEMARY
It's better located,

GUY
God, yes., I could walk to all
the theatres.

ROSEMARY
Oh, Guy. Let's take it{ Please!
That living room could be - oh
please, let's take it, all right?

GUY

Weli, sure,  If we can get out
of the other lease,

Te INT, NEW YORK CAFE ~ (DAY)

Rosemary sitting at a table, There asre two Bloody

Mary's in front of her. 3She 1s looking anxiously

at the telephone booth at the end of the room. :Guy
gm\ 1s inside the booth talking on the phone. Rosemary
. at the table, She keeps her fingers crossed,

A PREGNANT WOMAN passes in a navy blue dress, followed
by her MOTHER, carrying packages. Rosemary watches
them,

JOAN JELLICO, a red-haired girl, waves to Rosemary
from a table opposite. Rosemary waves back, Joan
Jelllico mimes I'll-come~to-see-you, A starved-
looking, waxen-faced MAN facing Joan Jellico turns
to look at Rosemary.,

‘Rosemary looks.toward the telephone booth again,
Guy is on his way back, biting back a grin, ‘

ROSEMARY
Yes? .

GUY
The lease 1s void., We'll get back
the deposit.

ROSEMARY
What did you tell them?

‘ Guy sits down, A WAITRESS brings sandwiches,
7=2l-67 ' (Continued)
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GUY
I'm leaving for Vietnam on a U,S.0,
tour and you're going to Cmaha to
stay with your folks,

ROSEMARY
Is that all?

GUY
No., When I'm in Saigon I'm to keep
an eye open for Lieutenant Hartman
of the Marine Corps.

Joan Jellico reaches the table and bends over 1%,

JOAN
Hi!

Guy turns to see who it is.

7-2~67

GUY
Joan!

JOAN
Where have you been hiding?

ROSEMARY
How's Dick?

JOAN
Okayo

GUY
Sit down.

JOAN

(Indicates over shoulder)
I'm with my agent. How are you doing?

ROSEMARY
Guess what? We'lve just got an apart-
ment in the Bramford,

JOAN
You haven'tf{ I'd die to live in the
Bram{

ROSEMARY
I'm so excited,

JOAN
(Looks over her
shoulder)
Call me, Rosemary, I'll help you

-Mmove,




INT. HUTCH'S APARTMENT - KITCHEN - (NIGHT) -
AUGUST 5, 1965

Small, well-equipped and slightly old-fashioned.

Guy 1s leaning against 3 tall refrigerator, glass of
wine in his hand. Rosemary is sitting on a stool,
also with wine. HUTCH, wearing an apron and one oven
glove, 1s bent double, looking in the oven. He 1s
English, has a broad shiny face and a few strands of
wetted-down hair combed crossways over his skull.

HUTCH
I was tempted to write the manage-
ment that you were drug addicts and
litterbugs.

Rosemary and Guy laugh.

HUTCH
Instead, I lied and sald that yout'd
be wonderful tenants.

ROSEMARY
You're great, Hutch.

HUTCH
I hope though, that I can talk you
out of it.

GUY
(To Rosemary)
He's pulling your leg.

HUTCH
I'm not indeed.

Huteh stralghtens up, red-faced, perspiring, holding

. a large jolnt of lamb.

7-24-67

GuUY
Gee, that looks great.

Hutch, holding the joint out in front of him, leads
the way into the other room.

This 1s small, dark and neat. There is an inscribed
photo of Winston Churchill and a period sofa. Two
bridge tables, each with its typewriter and piles of
paper. There 1s another table at the side, laid for
dinner and looking out of place. Hutch goes to this
table and puts down the joint.

HUTCH
Are you aware that the Bramford had
rather an unpleasant reputation early
in the century?

(Continued)



10.
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e > -
' Hutch looks at them; Rosemary sits down and Guy is I

pouring more wine into the glasses. Hutch starts
carving. ’

' HUTCH )
It's where the Trench sisters
) : ' performed their little dletary )
experiments, and Kelth Kennedy _
4 . held his parties. Adrian Marcato )
' lived there too; so did Pearl Ames,

| - GUY ROSEMARY
? Who were the Trench sisters? Who was Adrian Marcato?
HUTCH
The Trench sisters were two proper
Victorian ladies. They cooked !

and ate several young children,
including a niece.

GUY
v Lovely.
. HUTCH
| . - Adrian Marcato practiced witchcrafs. :
bl j He made qulte a splash in the nineties, !

S announcing he had conjured up the
living Satan. Apparently people be-
lieved him; so they attacked and nearly
killed him in the Bramford lobby. '

ROSEMARY
You're joking.

HUTCH
Later the Keith Kennedy business :
began, and by the twenties the house o ,
was half empty° o :

GUY
I knew about Keith Kennedy, I didn't
know Marcato lived there. _

ROSEMARY
(Shuddering)
And those sisters!

Huteh sits down and they start eating.

HUTCH
World War Two filled the place up

. again.

7-2l-67 (Continued)
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Nt ROSEMARY
’ Mmm. Terrific.
GUY
The house?
ROSEMARY
The lamb,
HUTCH
It was called Black Bramford.
ROSEMARY
But -« awful things happen in every
apartment house.
HUTCH
The house happens to have a high
incidence of unpleasant happeningse.
Why deliberately enter a danger
zone?
GUY
Danger zoneit Sounds like something
out of your boys! stories. You must
fl ) be kidding.
HUTCH
I am honestly trying to talk you
out of 1it.
GUY

Well, Jesus, Hutch ==

HUTCH
Go to the Wyoming or the Osborne 1if
youire dead set on nineteenth century
splendor.

' ROSEMARY
The Wyoming is co=~op. The Osborne
1s going to be torn downe.

They eat for a moment in silence.

HUTCH
In '59 a dead infant was found
wrapped in newspaper in the
basement.

GUY
é . You really rouse my appetite?

7= 2= 67 | (Continued)
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HUT CH
Have some more wine.
Hutch refills the glasses. /
EXT. STREET IN FRONT OF CARPET STORE - (DAY) -
AUGUST 15, 1965
Rosemary and Joan Jellico stand looking In the window.
They have parcels and magazines in their hands.
INT. STORE - FABRIC DEPARTMENT - (DAY)
Rosemary and Joan Jellico are ploughing thelr way
© through curtain fabrics, hung like flags side by side.
INT. STORE - ESCALATOR - (DAY)
Rosemary and Joan dJellicc standing on the escalator,
going up, their arms piled high with packages and bags.
They wave to ELISE DUNSTAN going down on the other
escalator.
INT. STORE - BEDDING DEPARTMENT - (DAY)

Rosemary lies, bouncing up and down, on a huge bed.
Elise Dunstan, Joan Jellico and a SALESMAN stand
watching her.

ROSEMARY
, (Sitting up)
This is too big.

She looks at the Salesman and points to a bed opposite.

ROSEMARY
What about thls one?

JOAN
Oh no. You want a king-size bed.

SALESMAN
(Pointing to the
smaller bed) '
If your husband is not a heavy
person, this is quite comfortable
for two pecple.

JOAN
What happens if there are three?

SALESMAN
What do you mean? The baby?

The girls burst into laughter.
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INT. GUY AND ROSEMARY'S APARTMENT - (DUSK) -
AUGUST 20, 1965

Guy and Rosemary enter. He is carrylng a lamp and a
shopping bag. Rosemary pulls the key out of the door
and follows Guy along the hallway. The apartment is
empty, except for a few pileces of furniture in the den,
from Mrs. Gardenia's son. The rooms are dark and full
of shadows. Falnt blue light comes through the win-
dows. Guy turns into the living room, Rosemary to the
bedroom; there are many packages spread on the floor
(results of the shopping) and a solitary vanity.
Rosemary kneels, opens a wooden crate, and pulls out
three plates from the shavings. Guy comes in; she
hands him the plates and starts putting back the
shavings. We hear a woman's voice from behind the
wall.

MRS. CASTEVET (o0.s.)
Roman? 3Bring me in some root
beer when you come!

Guy and Rosemary look at each other,

: GUY
I dldn't know they were still
making Ma and Pa Kettle movies.

He goes back to the living room. Rosemary follows
him. On her way, she stops and looks toward the
closet at the end of the hallway. She goes to it and
opens it slowly. She takes out one of the four boards
leaning against the slde, turns it and looks at it.
Guy has plugged the lamp in the living room and a
light comes through the archway.

ROSEMARY
Hey, these are shelves!

Rosemary brings the shelf into the Living Room, puts
it on the floor; they picnic on it - tuna sandwiches
and beer - sitting on the rug.

ROSEMARY
Lett's make love!.

They unplug the lamp, strip and start making love.
Wide~eyed with fear, Guy hisses.

GUY
Shh! I hear - the Trench sisters
chewing!

Rosemary hits him on the head, hard.
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INT. GUY AND ROSEMARY'S APARTMENT - (DAY} -
AUGUST 25, 1965

Big splash of paint on the wall; the PAINTERS are work-
ing in the living rocm. The CARPET LAYER unrclls carpet
on the floor in the bedrocm. THREE WORKMEN carrying

an énormous bed and c¢hairs in the hallway. A PAPER-
HANGER, grumbling, hangs wallpaper in the bedroom.

Rosemary, standing on a tsble;, hangs curtains in the
den. We hear the sound of a televisicen zcommercial.

COMMERCIAL ANNOUNCER (oc.s.)
Discover the swinging world of Yamaha...

Rosemary drops everything, Jjumps down from the table,
and hunkers down in front of the television set. She
waits for Guy to appear. When the commercial is
finished, she switches off.

INT. KITCHEN - (DUSK) - AUGUST 30, 1965

Completely furnished and equipped. Rosemary is wash-
ing salad. There are preparatiocns for dinner on the
table. A large potted plant stands on the fridge and
a smaller one on the floor.

Guy comes in. Rosemary, holding her dripping hands
away, kisses him. She points to the liarge plant.

ROSEMARY
From Joan and Dick Jellico.
(Pointing %o the
smaller one)
From your agent.

GUY
Alan? Stingy bastard.

Rosemary turns and picks up & telegram, holding it
carefully by the corner with her wet hand. She hands
it to Guy.

ROSEM4RY
From Hutch.

Guy looks at 1it.

GUY
(Striking a pose)
"The Bramfcord will changs from
a bad house %o a good house when
one of its doors is marked R. and
G. Woodhouse."

They both collapse in laughter.
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15,

INT, SEVENTH FLOOR HALLWAY - (DAY). IEPTEMRER 5

-

- 1

Rosemary steps out of the e¢levator, carrying a large
roll of ginghem contact paper, On the left, the
GOUIDS, a middle~-aged couple, are coming out of an
apartment door,

MR. GOULD
(Calling towards
the elevator)
Hold it, hold it, please}

They run towards the elevator, smiling at Rosemary.
Rosemary smiles back at them, When the rolling gate
closes, Rosemary goes Lo see their names on the door
of their apartment, It says: MR. and MRS, GOULD.
Rosemary turns back in her cwn directicn and passing
the door opposite the elevator, Seven A, looks for

the name around the doorbell, There is no sign of
any. Rosemary bends down and looks at the pile of;
mail on the doorstep, There are six to eight letters,
with stamps of different countries, The neame readsg
MR. R, CASTEVET., A VOICE behind the dcor can be HEARD.

MRS, CASTEVET (0.S.)
Terry? Where's Terry?
Rosemary straightens up and mcves c¢n and looks at the
door of Seven B, There 1s a little gclden plate:
MESSRS. DUBIN and DeVORE,

INT., GUY AND ROSEMARY'S APARTMENT -~ (DUSK) : i

Rosemary is in the closet at the end of the hallway.,
She is8 sticking the gingham contact paper on the top
shelf, The shelves balow are already finished,

-Guy comes in, Rosemary shows him the shelves,

ROSEMARY
Look!}
. "oy
Great,
They kiss,

INT, KITCHEN - (NIGHT)

Roéemary and Guy. He's eating a sandwich, with a
newspaper open at the thestrical page, and a can of
beer in front of him,

{Continued)
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- INT., BASEMENT LAUNDRY ROOM - (DAY ) =

ROSEMARY

I've seen those people Goulds,
GUY

Mmm .
ROSEMARY

And Ma and Pa Kettle’s name is
Castevet, They get a lot of
mail., Who were Ma and Pa Kettle
anyway? :

Guy, reading, doesn’'t answer, Rosemary walus for «
moment,

ROSEMARY
Guy?

: GUY
Yes, honey.,

ROSEMARY
Oh, never mind}

]

S

EPTEMAER 10, 1965

t

Prison-like with steamy brick walls, bulbs in cages,
and scores of deep dcuble ginks in iron-mesh cubicles,
Rosemary is sitting reading the 'New Yorker' next to
an operating machine, TERRY, a glrl Rosemary's age,
enters. She is dark-haired and looks like Anna Marls

‘Alberghetti, Terry csasrries a yellow plastic laundry

basket. She nods at Rosemary and then; not looking
at her, goes to one of the machines and begins feeding
dirty clothes into it, 3

"Rosemary stares:.at the girl. _Terry'finishesupUtting,

in-the clothes, closes the doorn, starts the machine;

the water begins to fill up. Terry turns and catches

7-24=67

Rosemary's look and smiles questioningly,

ROSEMARY
I'm sorry., I thought you were
Arna Maria Alberghetti., I'm
50rryo.

Terry blushes and looks at the floor.

TERRY
It's all right. Lot of people
think I'm Anna Maris, I don't
see any resemblance,

(Cpntinued)
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l | ROSEMARY
y ‘Do you know her?
|
}

TERRY
Noo

i Terry wipes her hand on her shorts and steps forward,
holding it out, _

TERRY
I'm Terry Gionoffrio,

Rosemary smiles and shakes hands.,

ROSEMARY
I'm Rosemary Woodhouse, We're
new tenants here,

. TERRY
I'm staying with Mr., and Mrs,
Castevet., Seventh floor,. I'm
their guest, sort of, since June,

ROSEMARY
ﬂﬂﬂ : Oh, our ampartment used to be
o ' - the back part of yours,
TERRY

Oh, for goodness'! sake, You
took the old lady's apartment!
Mrs, =~

ROSEMARY
Gardenia.

- TERRY
Gardenia, She was a good friend
of the Castevets., -She used to
grow herbs and things and bring
them {n for Mrs, Castevet to
cook with,

ROSEMARY
It've seen those plants,

TERRY
Now Mrs, Castevet grows her
own things.

ROSEMARY
é Excuse me, I have to put softener in,

Rosemary gets up and takes a bottle from the laundry
T-24-67 (Continued)
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bag on the washer, She pours a capful of softener,
Terry opens the washer door.

ROSEMARY
(Tossing scftensr in)
Thank you,

TERRY
What does your husband do?

Capping the bottle Rosemary nods complacently.

ROSEMARY
He is an actor,

TERRY
No kidding? What's his name?

ROSEMARY -
Guy Woodhouse, He was in
"Luther™ and "Nobody Loves an
Albatross™ and hes does a lot
of television,

P TERRY
NS Gee, I watch TV ail day long.
I'11 bet I've zeen him,

. Glass crashes somewhere in the basement,

TERRY
Yow,

Rosemary hunches her shoulders and looks uneasily
toward the laundry rcom's dcorway.

_ _ROSEMARY
I hate thisz basement,

TERRY
Listen, we could ccme down
. together regular,

ROSEMARY
That would be great,

Terry laughs happily, seems to ssek words and then,
8till laughing:

. TERRY
O. I've got a good luck charm
that'l]l maybe do for both of

usé

7=2L =67 ' (Continued)
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She pulls away the collar of her blouse, draws out a
i silver neckchain and shows Rosemary on the end of 1t
- @ 8ilver filigree ball a little less than an inch
in diameter. . .

ROSEMARY
Oh, that's beautiful.

TERRY
Isn't it? Mrs, Castevet gave
it to me, It's good luck, or
anyway it's supposed to be,
There's some stuff inside 1it,

Rosemary looks more closely at the charm Terry holds
‘out between thumb and fingertips., It is fillled with
a greenish-brown spongy substance which presses out
against the silver openwork,

Rosemary draws back, wrinkling her nose, Terry LAUGHS

agalin,
TERRY
I'm not mad about the smell
fm% : either. I hope it works.
— ROSEMARY

It's &8 beautiful charm, Itve
never seen anything like it,

TERRY
European.

She leans a hip against the washer and admires the .
ball, turning it one way and another. -

TERRY
The Castevets are the most wonder-
ful people in the world, bar none,
They picked me up off the sidewalk =
literally, '

ROSEMARY
You were sick?

TERRY
I was starving and on dope and :
doing a lot of other things, They're
childless, I'm like the daughter
they never had, you know?

. o Rosemary nods,

7-24-67 ' (Continued)
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TERRY
I thought at first they had some
kind of sex thing they would
want me to do, but they've really
been like real grandparents,

Terry drops the filigree ball back into her hlouse,.

ROSEMARY
It's nice to know there are people
like that, when you hear so much
about apathy and people who are
afraid of getting involved,

TERRY
I would be dead now if it wasn't
for them, Thatis an absolute
fact. Dead or in jail.

. ROSEMARY
You don't have any family that
‘could have helped you?

TERRY

(Shrugging)
A brother in the Navy,

INT, GUY AND ROSEMARY'!S APARTMENT - (DUSK)

Guy is sitting in front of the TV set eating a bag of
Fritos. Rosemary enters with Terry.

_ GUY
Them sure must be clean clothes,

- ROSEMARY
- This is Terry,  This is Guy.

| TERRY
Hello, Guy,

They shake hands., Terry blushes and turns to Rosemary,
flustered, :

TERRY
Of course I remember him, He was
in - how was it called?

ROSEMARY
(To Guy)
Terry 1is staying with the Castevets.
Seven A, you know,

(Continued)
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TERRY
tAnother World' wasn't 1t?

GUY
Are you sure it wasn't Donald
Baumgart?

TERRY
Oh, I thought it was you.,

ROSEMARY
Of course it waes Guy. He's
teasing you. Guy and Donald are
reading for the same part.

TERRY
Ch, I'm sure you'll get 1t.
(Looks round the
apartment)
It's a lovely apartment,

ROSEMARY
It will be. Have you seen it
before?
TERRY
No,
GUY
You know, you remind me of some-
bOdyo
;o TERRY

/

I've got to go now, The Castevets
eat at six.

Rosemary opens the door.

INT, HALLWAY - (DUSK)

Rosemary walks Terry towards Castevets! apartment,

The -

door of Seven D is open and LISA, & two-year-old girl,

stands on the threshold,

~ LISA
What's your name?

Rosemary bends down, smlling. Terry goes on,

TERRY
See you, Rosemary,

LISA
I'm Lisa,

(Continued)
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ROSEMARY
Hello, Lisa,

LISA
Did you eat your Captain Crunch?

INT, GUY AND ROSEMARY'S APARTMENT - (DAY) -

SEPTEMBER 15, 1965

Rosemary 1s unwrapping a tall teak wood ice bucket
with a bright orange lining, on the table in the
living room, Hutch is walking around admiring the
half-furnished room, Rosemary goes to Hutch and
kisses him,

ROSEMARY
- Oh, Hutch! I'm sc ashamed, we
haven't had you over for dinner yet.

v HUTCH
For God's saks don't even think
about entertaining, Tell me, how
is everything?

ROSEMARY
Guy's still auditioning., Nothing
really exclting except for commercials,
which is not too bad - money-wise.

HUTCH
Tt costs a fortune to furnish a
place nowadays.

' ROSEMARY
Ah, and the time... The chairs
are four weeks late.

HUTCH'
Typical.

ROSEMARY
The neighbors certainly don't seem
ebnormal. Except normal abnormal
llke homosexuals, They breed
Persian cats, We can have one any
time we want.

HUTCH
They shed.

ROSEMARY
And there's a couple who took in
this girl who was hoocked on drugs,
and they completely cured her.

{Continued)
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HUTCH
It sounds as if you've moved into
Sunnybrook Farm, I'm delighted.

ROSEMARY

The basement 1s kind of creepy., I
curse you every time I 'go down there,

INT. BEDROOM - (NIGHT)

Guy in bed reading. Rosemary in front of her vanity
mirror, brushing her hair, We hear a WOMAN!'S voice
behind the wall,

MRS . CASTEVET
(0.8,)
But it's imgosciblo to be a hundred
per cent sure! you want my

opinicn, we shouxdn "t tell her at
all; that's my opinicni

The voice fades away, Guy 1ifts his head from his
book; Rosemary turns round; they both look at the wall.,

GUY
Jesus!

ROSEMARY
That must be the partition.

Guy pulls his pajama sleeves over his hands, leaving
only cone finger showiang on each hand; imitating “
Mr., Nicklas? voice:

GUY
(Pointing)
~This is the: back. part cof. the orig*na;
Tten', with its master bedrcom,..

Rosemary, laughinos jumps intc the bed and claps her

~ hand over his mouth., Guy switches the 1amp off, They

2.

7-24-67

kiss for a moment, then iift their heads in surprlseg
thers is a sound of a party, flat ummusical singing
and a flute or a clarine% pilping along beside it,

EXT, STREET - (NIGHT) - SEPTLIBER 17, 1965

Rosemary and Guy walk along approaching the Bramford,
The night is mild and balmy., As they get nearer they
see a group of about TWENTY PECPLE gathered in a semi-
circle at the side of a parked car. Two police cars
are double-parked, roof lights spinning red. Rosemary

I3

{Continued)
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and Guy walk faster, hand in hand, straining to get a
better view, Cars on the street slow questioningly:
windows scrape open in the Bramford and heads look

out beside gargoyle's heads, The NIGHT DOORMAN, TOBY,
comes from the house with a tan blanket, A POLICEMAN
turns to take it from him. The roof of a Volkswagen
is crumpled to the side; the windshield is crazed with -
a million fractures,

T ONLOOKER
Degd,

2ND ONLOOKER
Gee, did you hear that crash., Wow.

Rosemary and Guy stand on tiptoes, craning over

peoples' shoulders.

o POLICEMAN
Get back now, will you?

The shoulders separate, a SPORT-SHIRTED BACK moves
away. On the sidewalk lies Terry, watching the sky
with one eye, half of her face gone to red pulp. The
blanket flips over her, settles, and red blotches
soak through in one place and then another. Rosemary
wheels, eyes shut, her right hand malking an automatic
cross, Hsr mouth is tightly closed,

GUY
Oh, Jesus., Oh my God.

POLICEMAN
Get back, will you?

, v GUY
We know her.

‘A SECOND POLICEMAN turns towards them. He is forty

or 8o and sweating, His eyes are blue and beautiful,

with thick, black lashes.,

ZND POLICEMAN
What's her name?

GUY
Terry.

2ND POLICEMAN
Terry what?

GUY
Ro? What was her name? Terry
what?

(Continued)
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Rosemary opens her eyes and swallows,

ROSEMARY
I donft remember, An Itslian name,

GUY
She was staying wlith people named
Castevety; in Seven A,

2ND POLICEMAN
We've got that already.

A THIRD POLICEMAN comes up hoiding a sheet of yellow
notepaper, Mr, ¥icklas is behind him, tight-mouthed,
in & raincoat over stripzd pajamas, '

3RD POLICEMAN

Short and sweet, '
(Handing over notepaper)
She stuck it to the window sill with

a band-aid,

The Third Policeman and Mr. ¥icklas shake their heads,
The Second Policeman reads the sheet of paper, suck-
ing thoughtfully at his front teeth.

2ND POLICEMAN
(With an Italien
accent)
Theressa Glonoffrin,

MR, ¥ICKLAS
(To Rcsemary)
Did you know her?

ROSEMARY
Only slightly.

The Second Policeman opens his pad holder and puts
the paper inside it., He clcses the holder with a
width of yellow stizking cut,

Guy puts his hgnd con Rosemary's back.

GUY
Come on, hon,

Rosemary and Guy nod to the 2nd Policeman and Mr,
Nicklas and start towards the house,

MR, XICKLAS
Here they come now,

Rosemary and Guy stop and turn,
. (Continued)
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An old couple is ecomlihg along the street,

MRS. CASTEVET is wrapped in light blue, with snow=white
dabs of gloves, purse, shoes and hat, Nurselike she
supports her husband's forearm. He is dazzling, in an
every=colour seersucker jacket, red slacks, a pink bow
tle, and a grey fedora with a pink band, He is seventy-
five or older; she 1s sixty=eight or nine., They come
closer with expressions of young alertness, with friend-
ly quizzical smiles, The 2nd Policemen steps forward

to meet them and their smiles falter and fall away,

Mrs, Castevet says somebthing worryingly; MR, CASTEVET
frowns and shakes his head, His wide thin~lipped mouth

"1s rosy=-pink, as if lipsticked; his chesks are chalky,

his eyes small and bright in deep sockets, She is big-
nosed, with a sullen fleshy underlip, She wears pink-
rimmed eyeglasses on a neckchain that dips down from
behind plain pearly earrings.

2ND POLICEMAN
Are you folks the Castevets on
the seventh floor?

MR, CASTEVET
We are, _
(Dry voice that has to
be listened for)

2ND POLICEMAN
You have a young woman named Theresa
Gionoffrio living with you?

MR, CASTEVET
We do, What's wrong? Has there
been an accident?

: 2ND POLICEMAN
You'd better brace. yourselves for
‘some bad news,
(He waits, looks ab
.each of them in turn)
She ts dead, She killed herself,
(Raising = bhand the
fhumb pointing back
over his shoulder)
Jumped out of the window,

Mr, and Mrs, Castevet look at the 2nd Policeman with
no change of expression at all, as if he hasn't
spoken yet; then Mrs, Castevet leans sideways,
glancing beyond him at the red-stalned blanket, She
stands stralght again and looks him in the eyes,

(Continued)
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MRS, CASTEVET
That!s not possible,
(Loud midwestern accent)
It's a mistake,

2ND POLICEMAN
(Without turning from her)
Artie, would you let these people
take a look, please?

Mrs, Castevet marches past him, her jaw set, Mr,
Castevet stays where he is,

MR, CASTEVET
I knew this would happen, She got
deeply depressed every three weeks
or 30, I told my wife but she pooh=-
poohed me,

MRS. CASTEVET
(Coming back)
That doesn't mean that she killed
herself, She was a very happy
girl with no reason for self=-
destruction, ohe must have been
cleaning the wlndows or something,

MR, CASTEVET
She wasn't cleaning windows at
midnight,

MRS, CASTEVET
Why not? Maybe she wasi

The 2nd Poiiceman takes the yellow paper from his
holder and holds it out, Mrs, Castevet hesitates,
then takes it and turns it rcund o read 1t. Mr,

‘Castevet tips his. head in over her arm and reads

-1t too, his thin vivid lips moving, :

7-24-67

2ND POLICEMAN
Is that her handwriting?

Mrs, Castevet nods,

MR, CASTEVET
Definitely., Absolutely.

The 2nd Policeman holds out his hand and Mrs,
Castevet gives him the paper,

2ND POLICEMAN
Thank you, I'll see you get it back
when we'fre done with 1it,

(Continued)
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Mrs. Castevet takes off her glasses, dropping them on
their neck-chain and covering both her eyes with
‘white-gloved fingertips.

MRS. CASTEVET
I don't believe 1it. I just don't
believe 1t. She was so happy.

Mr. Castevet puts his hand on her shoulder, looks at
the ground and shakes his head.

Z2ND POLICEMAN
Who 1s the next-of-kin?

MRS. CASTEVET
She was all alone. She didn't
have anyone, only us,

ROSEMARY
Didn't she have a brother?

Mrs. Castevet puts on her glasses and looks at her.
Mr. Castevet looks up from the ground, hils deep-
socketed eyes glinting under his hat brim.

2ND POLICEMAN

S~

Did she?

ROSEMARY
She said she did. In the Navy.

The 2nd'Poiiceman looks to the Castevets,

MRS. CASTEVET
It's news to me.

2ND POLICFMAN
 (To Rosemary)
Do you know where hefs statloned?

ROSEMARY
No, I don't.
(To Castevets)
She mentioned him to me in the
laundry room. I'm Rosemary
Woodhouse.

GUY
We're 1n Seven E..

: ROSEMARY
‘ : I feel just the way you do, Mrs.
' Castevet. She seemed so happy
and full of - of - she said

7-24-67 (Cont inued)
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ROSEMARY (Cont'd)
wonderful things about you and your
husband; how grateful she was.

MRS. CASTEVET
Thank you.

2ND POLICEMAN
You know anything sbout this
brother except he's in the Navy?

ROSEMARY
No.

MR. CASTEVET
It should be easy to find him.

Guy puts his hand on Rosemary's back and they begin
to withdraw towards the house. _

ROSEMARY
I'm so stunned and so sorry.

GUY
It's such a pity. It's -

MRS. CASTEVET
Thank you,

INT. GUY'S AND ROSEMARY'S APARTMENT - BEDROOM -
(NIGHT)

Guy 1s asleep but Rosemary lies awake beside him, she
sees: Terry's pulped face and her one eye watching
the sky. (This is the first shot leading to the
dréam sequence.) Sister Agnes 1s shaking her fist at
Rosemary. * o :

SISTER AGNES
_ (Mrs. Castevet's voice)
Sometimes I wonder how .come you're
the leader of anything!

A bump on the other side of the wall wakes Rosemary.
MRS. CASTEVET (0.S.)
And please don't tell me what
Laura-Loulse said because I'm
not interested!

Rosemary turns over and burrows into her pillow.

7-2h-67
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INT. DREAM SEQUENCE (?)

Set in a composite of OQur Lady's School, Uncle Mike's
Body Shop and the candy counter in the Orpheum Cinema.

MASONS are bricking up the windows. Sister Agnes 1is
furious. She squeezes her plggy-eyes and shouts.

SISTER AGNES
If you'd listened to me, we wouldn't
have had to do this!
(She points to the
window)
We'd have been all set to go now in-
stead of starting all over from scratch!

UNCLE MIKE tries to hush her. Other SISTERS and GIRLS
are standing a little apart listening to the argument.

SISTER AGNES
I told you not to tell her anything
in advance.
(She points at SISTER
VERONICA who stands
with her head lowered)
I told you she wouldn't be open-minded.

Uncle Mike looks questioningly at Rosemary. Rosemary
starts to explain to him 1n a hushed volce.

ROSEMARY
I told Sister Veronlceca about the windows
and she withdrew the school from the
competlition. Otherwise we would have won.

Uncle Mike looks at Sister Veronica questioningly who
spreads -her hands out wide in a helpless gesture. By

~ this time we are already in Uncle Mike's body shop.

. ' SISTER AGNES
(Shouting)
Anybody! Anybodyi All she has to be
is young, healthy, and not a virgin.
She dovsn't have to be a no-good-drug-
addict whore out of the gutter.

Uncle Mike is shocked. Rosemary turns and she is at
the candy counter wlith the other children.

INT. KITCHEN - (DAY) - SEPTEMBER 20, 1965

Rosemary is washing the vegetables. The bell rings.
She goes to the door and looks through the peephole.

(Continued)
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Mrs, Castevet, white hair in curlers under a blue-and-
white kerchief, looks solemnly straight ahead as if
posing for a photograph. Rosemary opens the door.

ROSEMARY
Hello., FHow are you?

MRS, CASTEVET
Fine,
(She smiles bleakly)
May I come 1in for a minute?

ROSEMARY
Yes, of course; please do,

Rosemary holds the door wide open, Mrs, Castevet
comes in, She wears toreador pants; her hips and
thighs are massive, slabbed with wide bands of fat.
The pants are lime-~-green under g blue blouse; the
blade of a screwdriver pokes from her hip pocket.
They stop between the doorways of the den and the
kitchen, Mrs, Castevet puts on her neckchalned
glasses and smiles at Rosemary.

MRS, CASTEVET
I just came over to thank you for
saying those nice things to us
the other night.

ROSEMARY
Please, there's no reason ==

MRS, CASTEVET
Poor Terry., We thought maybe we
had failed her in some way, although
her note made 1t crystal clear we
hadn't, You'll never know how hslpful
it was, in such a shock moment., So*I
do thank you., Roman does too, Roman
is my hubby.

Rosemary ducks her head in concession,

ROSEMARY
You're welcome, I'm glad I helped.

MRS. CASTEVET
She was cremated yesterday. Now we
have to forget and go on. It won't
be easy. We don't have children
of our own. Do you have any?

(Continued)
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ROSEMARY
No, we don't,_

Mrs. Castevet looks into the kitchen. She points to

\
1
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the pans hanging on the wall.

MRS, CASTEVET
Oh, that's nice. And look how
you put the table, isn't that
interesting.

ROSEMARY
It was in a magazine.

MRS. CASTEVET
Nice paint jJob.

Mrs, Castevet fingers the door jamb appralsingly and-
turns to look into the den.

MRS. CASTEVET
Oh, that's nice. A T.V. room.

ROSEMARY
It's only temporary. It's going
to be a nursery.

MRS. CASTEVET
(Looking at her)
Are you pregnant?

ROSEMARY
Not yet, but I hope to be, as
soon as we're settled.

MRS. CASTEVET
That's wonderful. You're young

" and healthy; you ought to have -

lots of children,
ROSEMARY

" We plan to have three.

MRS. CASTEVET
I'm dying to see what you've done
to this apartment. The woman who
had it before was a dear friend of
mine. : '

ROSEMARY
I know,
(Leading her to
the living room)
Terry told me.

(Continued)
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MRS, CASTEVET :
Oh, did she? You two had some
long talks together in the
laundry room,

ROSEMARY
Only one,

The living room startles Mrs., Castevet,

MRS. CASTEVET -
My goodness! It looks so much
brighter, What did you pay for
a chalr like that?

ROSEMARY
(Disconcerted)
I'm not sure, I think it was
about two hundred dollars,

MRS, CASTEVET
You don't mind my asking do you?
(She taps her nose)
That's how I got a big nose, by
being nosy.

28, INT, KITCHEN - (DAY)
Rosemary and Mrs. Castevet are sitting havihg coffee
and cske.,
: MRS, CASTEVET
I knew 1t!

(Checking prices on

.the cans of soup

and oysters) . ' ‘
I said it to Roman yesterday., He's
80" good=lookingi What movies was he in%

ROSEMARY |
No movlies, He was in two plays
called !'Luther! and 'Nobody Loves
An Albatrosst' and he does a lot
of television and radio,

_ MRS, CASTEVET
Listen, Rosemary, I've got a two
inch thick sirloin steak sitting
defrosting right this minute.
Why don't you and Guy come over
‘and have supper with us tonight,
what do you say?

7-211-67 ' (Qontinued)
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ROSEMARY
Oh, no. We couldn't,

MRS, CASTEVET
Why not?

ROSEMARY
This is very kind but really --

MRS, CASTEVET
It would be a big help to us.

Mrs,., Castevet looks into her lap, then looks up at
Rosemary with a hard-to-carry smile,

MRS, CASTEVET
This'll be the first night we'll
be alone since -

ROSEMARY
(Leaning forward
feelingly)
If you're sure it won't be trouble
for you.

MRS . CASTEVET
Honey, if it was trouble I wouldn't
ask you. ' ;

: ROSEMARY
I'1ll have to check with Guy, but
you go ahead and count on us.

MRS, CASTEVET
(Standing up) .
Listen! You tell him I won't take
no for an answer!

Mrs. Castevet mees toward the door, Roéemary'accoﬁ-'
panies her, Mrs, Castevet reaches the door and opens
it herself. '

MRS. CASTEVET
Oh, here!s your mail, dear,
(She picks 1t up)
Ads, ~

INT., GUY'S AND ROSEMARY'S APARTMENT - (DAY)

Ghy come in, kisses Rosemary and goes stralght into
the living room, Rosemary goes into the kitchen. Guy
calls out from the living room.

(Continued)




35,

(”\\ - 29. (Cont'd)
o

6 7-24-67

GUY
Donald Baumgart got that part.

Rosemary doesn't answer immediately., She comes lnto
the living room carrying a sandwich and a glass of
beer which she gives to Guy, sitting in the new chalr.

ROSEMARY
It's a bad play anyway.

GUY
Even if it folds out of town, it's
the kind of part that gets noticed,

Guy opens the corner of his sandwich, looks in bitterly,

closes it, and starts eating.

ROSEMARY
Mrs, Castevet was here., To thank
me for what I said about Terry.
She's the nosiest person I've ever
seen, She actually asked the prices
of things.

GUY
No kidding.

Rosemary kneels on the floor between the bay windows,
drawing a line on brown paper with crayon and a yard-

stick and then measuring the depth of the wlindow seats,

ROSEMARY
She invited us to have dinner with
them,
(She looks at Guy)
I told her I'd have to check with
you, but that it would probably be
Okayo . )

GUY
Ah, Jesus, Ro, we don't went to do
that, do we?

ROSEMARY
I think they're lonely.

GUY
Honey, 1f we get friendly with an old
couple like that we're never going to
get them off our necks. They're right
across the wslll

(Continued)
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I told her she could count on us,
GUY )
I thought you told her you had to
check first,
ROSEMARY
I did, but I told her she could
count on us too.
GUY :
Well, it's not my night for being kind
to Ma and Pa Kettle., I'm sorry, honey.
ROSEMARY
All right, I*ll tell her,
Rosemary draws another line with the crayon and the
yardstick. Guy finishes his sandwlch,
GUY
You don't have to sulk about 1it,
g | ROSEMARY
f’) I'm not sulking. I see exactly
e o what you mean,
GUYy
Oh, hell, We'll go,
ROSEMARY
No, no, what for?
. GUY
We'll go.
ROSEMARY

We don't have to if yod’donﬂtuwant
to. That sounds so phony but I
.really mean 1t, really I do,

GUY
It111l be my good deed for the day,.

ROSEMARY
only if you want %o, And we'll make
it clear that it's only this one
time and not the beginning of any-
thing. Right?

® - oo
Right.

72467 *
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30,  INT. HALLWAY - (DUSK)

" Guy and Rosemary at the Castevet's door. Guy rings
the bell, The slevator behind them clangs open and
MR, DeVORE comes out carrying a suit swathed in
cleaner's plastic, He smiles and unlocks the door
of Seven B next tc them.

MR. DeVORE
Youlre in the wrong place,
aren't you?

Rosemary and Guy make friendly laughs.
Mr, DeVore lets himself in, calling out,

MR. DeVORE
Me '

As the door is ajar we get a glimpse of a black
gideboard and red and gold wallpaper.,

Mrs, Castevet opens the door, She 1s powdered and
rouged and smiling broadly. She 1s wearing light
green silk with a frilled pink apron,

m~§5o MRS. CASTEVET
e Perfect timing! Come on inil
o o Roman'ts making Vodka Blushes. My,
I'm glad you could come, Guyd I'm
fixing to tell people I knew you when}

Guy and Rosemary laugh and exchange glances., They
enter,

31,  INT. CASTEVET'S APARTMENT - (DUSK)

- A large foyer with a rectangular table set for four,
-I€: has -an-embroidered white cloth, plates that dontt
"all match, and bright ranks of ornate silver, The
room 1is oddly furnished; at the fireplace end there
is a settee, a lamp table and a few chairs, At the
opposite end an office-=like clutter of file cabinets,
bridge tables piled with newspapers, overfilled book-
shelves and a typewriter on a metal stand, There are
clean squares on the walls as if pictures had been
removed, ’

Mrs, Castsvet shows them across the brown carpet and
seats them on the settee; Mr, Castevet comes in, hold-
ing In both hands a small tray on which four cocktail
é glasses run over with clear pink liquid. Staring at

: - the rims of the glasses he shuffles forward across the

72 67 (Continuedq)
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carpet, looking as if with every step he will trip
and fall disastrously., Mr, Castevet is wearing black
loafers with tassels, gray slacks, a white blouse, f
and a blue and gold striped ascot,

MR, CASTEVET
I seem to have overfilled the glasses,
No, no, den't get up. Please, Gen-
erally I pour these out preclsely as
a bartender, don't I, Minnie?

MRS, CASTEVET
Just watch the carpet,

MR, CASTEVET
But this evening I made a little too
much and rather.,.., I'm afraid... there
we are, Please, s1t down, Mrs, Woodhouse?

Rosemary takes the glass, thanks him and sits, Mrs,:
Castevet quickly puts a paper cocktail napkin in
her lap.,.

MR. CASTEVET
Mr, Woodhouse? A Vodka Blush,
Have you ever tasted one?

' GUY
(Taking one and sitting)
No,
MR, CASTEVET
Minnie,

ROSEMARY
It looks delicious,

Rosemary smiles vividly as she wipes the base of

“her glass,

MR, CASTEVET
They're very popular in Australila,

Mr, Castevet takes the final glass and raises it to
Rosemary and Guy.,

MR, CASTEVET
To our guests, Welcome to our home,

Mr, Castevet drinks, cocking his head critically, one
eye partway closed, the tkay at his side dripping on
the carpet,

{Continued)
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MRS, CASTEVET
"(Coughing in mid-swallow)
The carpet!

Mrs, Castéevet chokes and points at the carpet.

Mr. Castevet looks down, %then holds the tray up un-
certainly.

MR, CASTEVET
Oh, dear,

Mrs, Castevet thrusts aside her drink, hurries to
her knees and lays a paper napkin carefully over
the wetness, -

| MRS. CASTEVET
Brand-new carpet, This man is
s0 clumsy!

_ ROSEMARY
Do you come from Australia?

MR, CASTEVET

- , Oh no,
f“? (Sitting and crossin
o his legs) :
I'm from right here in New York City.
I've been there though., Ifive been
everywhere., Literally.
(He sips the Vodka Blush,
one hand on his knee)
You name a place and Ifve been there.
Go ahead, Name a place.

GUY
FPairbanks, Alaska,

MR. CASTEVET
Itve been there, Iive been all over
Alaskay Fairbanks, Juneau, Anchorage,
Nome, Seward; I spent four months there

in 138,

MRS, CASTEVET

Where are you folks from?
(Fixing the folds at the

bosom of her dress)

ROSEMARY
I'm from Cragha, Guy is from

. Baltimore,

7=2l-67 ) (Continued)
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MR, CASTEVET
Omaha is & good city, Baltimore
is too,

ROSEMARY
Do you travel for business?

MR, CASTEVET
Business and pleasure both, I'm
seventy-nine and I've been golng one
place or another since T was ten,
You name it, I've been there,

A bell pings in the kitchen,

_ MRS. CASTEVET
Steak's ready.
(Standing up, glass
in her hand)
Don't rush your drinks now;
Roman, take your pill.

INT, CASTEVET'S APARTMENT - (DUSK)

Guy, Rosemary, Mr., and Mrs, Castevet are sittlng at
the table, eating,

MR. CASTEVET
No Pope ever visits a city where
the newspapers are on strike,

MRS, CASTEVET
I heard he's going to postpone and
walt till it's over,

GUY
Well, that's show biz, .

Mr, and Mrs., Castevet laugh, Guy along with them,
Rosemary smiles and cuts her steak, It 1s difficult
to cut, and flanked by peas and mashed potatoes.
From her expression we can gather it doesa't taste
good either,

MR, CASTEVET
(Still laughing)
That'!s just what it is, The costumes,
the rituals,

MRS, CASTEVET
I think we're offending Rosemary,

(Continued)
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. _ ROSEMARY
No, noy, not at all.

MR, CASTEVET
You aren't religious, my dear, are
you?

ROSEMARY :
I was brought up a Catholic, now I
don't know,

MRS, CASTEVET
(To Rosemary)
You looked uncomfortable,

Mrs, Castevet stands up and starts to collect the
empty plates,

‘ ROSEMARY
Well, he is the Pope,

MR, CASTEVET
You don't need to have respect for
him because he pretends he is holy.

.
<~ GUY

v Good point.

MRS, CASTEVET
. When I think what they spend on
robes and Jewels,

Mrs. Castevet serves the dessert; Boston cream pile,

MR. CASTEVET
A good picture of the hypocrisy behind
- organized religion was given., I thought,
in *Luther'. Did you ever get to play.
the  leading part, Guy? -

GUY
Me? No,

MR. CASTEVET
Weren’t you Albert Finney's understudy?

GUY
No,

We can see from Rosemary's expression that the Boston
cream pile isn't too good. She looks at Guy but he is

é ‘ eating away avidiy.
T-24-67 {Continusd)
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MR, CASTEVET
‘Thats strangs., I remember being
struck by a gesture you made and
checking in the program to see who
you werse,

GUY !
What gesture do you mean?

MR, CASTEVET
I'm not sure now; a movement of your - f

GUY i

I used to do a thing with my arms when ,
Luther had the fit; a sort of involun-

tary reaching - :

}

MR, GCASTEVET
That's it{ It had a woanderful au-
thenticity %o it,

' GUY
Oh, come on now,

MR. CASTEVET
Oh no, I mean it,

GUY
That makes two of us,

Guy laughs but he is pleased, He casts a bright-
eyed glance at Rosemary, She smiles back.

Mrs, Castevet holds out the Boston cream pie towards
Guy.

MRS. CASTEVET
Guy?

GUY
Oh yes, pleass.,

Rosemary looks in surprise at Cuy who 1s helping him-
self to the desseri,

MR. CASTEVET
My father was a theatrical producer,
My early gyears were spent in the
company of such people as Mrs.
Fiske, Forbes=Roteritson, Modjeska.
You have a most interesting inner
quality, Guy. It appears in your
television work toc, and it should

(Continued)
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MR, - CASTEVET (CONT!D)
carry you very far indeed; provided,
of course, that youn get those initial
'breaks', Are you preparing feor a
show now?

GUY
I'm up for a couple of parts,

MR, CASTEVET
I can't believe that you won't get them,

GUY
I can.

INT, KITCHEN - (NIGHT)

It opens off the foyer, It's small and it has the
miniature greenhouse, which stands on a large white
table near the one window, Goosenecked lamps with
bright bulbs lean over it with a blinding white light,
reflecting in the glass, In the remaining space the
sink, stove and refrigerator stand close together
with cabinets jutting out on all sides above them,

Mrs, Castevet stands at the sink washing up. Rosemary:

stands beside her drying. The pile of clean dishes

beside her indicate that they have been in the klitchen

for some time, While drying a dish, Rosemary turns
and looks at the gresenhouss,

ROSEMARY
I'd like to have a spice garden
gome day. I'm a country girl at
heart.

MRS. CASTEVET
Do you come from a big family?

ROSEMARY
Three brothers and two sisters,

MRS, CASTEVET
Are your sis%eis married?

ROSEMARY
Yes, they are,

Mrs, Castevet pushes s soapy sponge up and down inside
a dinner glass., She is a slow and thorough washer,
Rosemary has to wait each time, towel in hand, for

the next piece,

(Continued)
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MRS, CASTEVET
Do they have children?

ROSEMARY
One has two and the other has four,

MRS, CASTEVET
Well, there's a chance you will
have lots of children too.

ROSEMARY
Oh, we're fertile, all right. I've
got twenty nieces and nephews,

MRS . CASTEVET
My goodness!
(Handing Rosemary
the glass)

ROSEMARY
(Puts the glass on
shelf)
Would you 1iike me to wash and you
wipe for a while?

: MRS, CASTEVET
No, this is flne, dear,

Rosemary looks outside the door, She can see only the

end of the living rcom that has bridge tables and file
cabinets, Mr, Castevet and Guy are out of sight, A
plane of blue cigarette smoke lles motionless in the
air,

MRS, CASTEVET
Rosemary?

Rosemary turns, Mrsa'castevet, smiling, holds out a

wet plate in a green rubber-gloved hand,

INT, LIVING ROOM - (NIGHT)

Mr. Castevet and Guy are sittling facling each other on
the settee, Guy is looking at Mr. Castevet, fascin-
ated, They smoke for the moment in silence, Rosemary
appears in the doorway.

MR. CASTEVET
Take Kennedy for example. Do you
think it could have been a plot of
some kind? '

(Continued)
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Mrs, Castevet comes past Rosemary into the room,
{ MRS. CASTEVET :
Now Roman, you stop bending Guy's
ear with your Modjeska stories,
He's only listening 'cause he's
polite.

GUY
No, 1t's interesting, Mras. Castevet.

MR, CASTEVET

You see?
MRS, CASTEVET
(To Guy)
Minnie, I'm Mlnnle and he's Roman,
okay?

(Looking mock-defiantely
at Rosemary)
Okay?

GUY
Okay, Minnie.

INT. HALLWAY OUTSIDE THE CASTEVET'S APARTMENT - (NIGHT)

Rosemary and Guy go along the hallway and the door
closes behind them, They both give relieved sighs,
look at each other and laugh.

GUY
Naow Roman, yew stop bendin' Guy's
ee-yurs with them thar Mo jestky
sto=rees!

- Laughing,. Rosemarv hushes him, They run hand in hand
- on ultra=-quiet tiptces: to their own door,

INT, GUY'S AND ROSEMARY'S APARTMENT - (NIGHT)

Rosemary and Guy slam, lock, bolt and chaln the door:
Guy nai’s it over with Ilmaginary beams, pushes up
three imaginary boulders, hoists an imaginary draw-
bridge, mops his brow and pants while Rosemary bends
over double and laughs intc both hands.

GUY
About that steak,

ROSEMARY
Oh my Ged! The pie! How did you
eat two pieces? It was weird!

(Continued)
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Guy pretends that he is going to vomit and runs to
the bedroom.

Rbsemary works her feet against the floor %o unshoe
them.

ROSEMARY '
Only three dinner plates that
matcho -

GUY
(Indicating wall)
Shhh =~

ROSEMARY
(Whispering)
sooa8nd all that besutiful, beautiful
silver.

GUY
Let's be nice; maybe they'll will
it to us.

ROSEMARY
Guess what they've got 1in the
bathroom.

GUY
A bidet.

ROSEMARY
' Jokes for the John'.

. GUY
No.
ROSEMARY
(Shucking off her
dress)

A book on a hook. Right next to
the tollet.

Guy smlles and shakes his head. He Begins taking out

his cufflinks, standing beside the armoire.

. GUY
Roman's stories were pretty damn
interesting, actually. I'd never
even heard of Forbes-Robertson:
before.

(Working at the second

link, having trouble

with it)

(Continued)
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GUY (Cont'd)
I'm going to go over there again
tomorrow night and hear some more.

ROSEMARY
{(Looking at him,
disconcerted)
You are?

GUY
He asked me.
(Holding out his hand)
Can you get this off for me?

Rosemary goes to him and works at the link, feeling
suddenly lost and uncertain.

: ROSEMARY '
I thought we were going to do
something with Dick and Joan Jellico.

GUY
Was that definite?
ROSEMARY
It wasn't definlte.
GUY
(Shrugging)

Wetll see them next week.

Rosemary gets the link out and holds it in her palm.
Guy takes 1it. :

GUY
Thanks. You don'*t have to come
along if you don't want to; you
can stay hereo

ROSEMARY
I think T will. Stay here.

Rosemary goes to the bed and sits down.

GUY :
He knew Henry Irving too. Really
Interesting. '

ROSEMARY
(Unhooking her
stockings)
Why did they take down the pictures.

T=2L=67 _ (Continued)
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GuUY
What do you mean?
ROSEMARY
Their pictures; they took them down, [
There are hooks in the wall and clean
’ places. And the one picture that 1is |
there doesn't fit,
; . |
l GUY I
{Looking at her)
I didn't notice.
| : 37, - INT, GUY AND ROSEMARY'S APARTMENT - (DUSK) = i
| PT 9 :

Rosemary puts a record on, picks up a book, sits on
the new couch, puts up her feet and opens the book,
The doorbell rings., She remains motionless for a
moment., Then, closes the book, gets up and goes to
the door,

It's Mrs, Castevet and another woman, short, plump
‘6\ ‘ and smiling, with & Buckley-for-Mayor button on the
N shoulder of her green dress.,

MRS, CASTEVET
Hi, dear, we're not bothering you,
are we? This is my dear friend
Laura<Louise McBurney, who lives
up on twelve, Laura-Louise, this
is Guy's wife Rosemary.

LAURA=-LOUISE
Hello, Rosemary, weicome to the Bram!

MRS. CASTEVET ,
Laura=Loulse just met Guy and she
wanted to meet you too., Can we
come in?

With resigned good grace Rosemary shows them into the:
living room. Mrs, Castevet indicates a new couch.

MRS, CASTEVET
Oh, isn't it beautiful}

ROSEMARY
It came this morning,
é | 'MRS. CASTEVET
Are you all right, dear, TYou look
worn,
T=2U4=67 (Continued)
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ROSEMARY
I'm fine.,
(Smiling)
It's the first day of my perlod.

‘LAURA-LOUISE
And you're up and around?
(Sitting)
On my firsh day I experienced such
pain that I cculdn’t move or eat or
anything. Dan had to give me gin
through a straw to kill the pain.

MRS. CASTEVET
Girls today taks things more in
their stride.
(Sitting)
They're healthier than we were, thanks
to vitamins and better medical care.

Both women have identical green sewing bags and, to
Rosemary's surprise, they open them now. Mrs.
Castevet takes oub darning and Laura-Louise takes
out crocheting.

MRS. CASTEVET
Whatis that over there? Seat covers?

ROSEMARY
Cushions for the windew seats.

Rosemary stands for a mement undecidedly. She sits
uneasily, trying to find a comfortable position.

MR3. CASTEVET
Oh, before I forget. This is for
you., From Roman and me.

Mrs. Caétevet'handS'Rosemary a small packet of pihk
tlissue paper.

ROSEMARY
For me?

MRS. CASTEVET
It's just & 1little present is all,
(Quick hand-waves)
For moving in.

ROSEMARY
But there's no reason ...

Rosemary unfolds the leaves of used-before tissue
paper. Withlin the pink is Terry's silver flligres

{(Continued)
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ball-charm and its clustered-together neckchain,
She pulls her head away,

MRS, CASTEVET
It's real old, Over three hundred
years,

Rosemary holds the ball between her thumb and finger-
tips like Terry did, She stares at 1t for a moment,

ROSEMARY
It's lovely.

MRS. CASTEVET
The green inside is called tannis
root.,. It's good luck,

ROSEMARY
It's lovely, but I can't accept such a =

MRS, CASTEVET
You already have,

Mrs, Castevet darns a brown sock not looking at
Rosemary.

MRS, CASTEVET
Put 1t on,

LAURA-LOUISE

You?ll get used to the smell before
you. know it,

MRS, CASTEVET
Go on,

- ROSEMARY
Well, thank.you.

Rosemary uncertainly puts the chain over her head and
tucks the ball into the collar of her dress,

INT, GUY AND ROSEMARV'S APARTMENT - (NIGHT)

Guy opens the door of the apartment, comes in and
goes into the living room,

The women are seated in different positions as before,
Rosemary 1s sewing the cushion covers and therefs a
tray with coffee pot and cups on the table. Guy says
hello to the women and; by Rosemary's chair, bends
and kisses her cheek. He 1s quiét and a little self=
contained, '

- (Continued)
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MRS, CASTEVET
Eleven? My land{ Come on, Laura-
Loulse,

LAURA-LOUISE
Come and vislt me any time, you want,
Rogemary; I'm in twelve F.

The two women close thelr sewing bags and leave
quickly.

ROSEMARY
Were his storles as interesting as
last night?

GUY
Yes. Did you have a nice time?

ROSEMARY
All right. I got a present,

She shows him the charm,

ROSEMARY
It was Terry's,

GUY
No kidding! It's pretty though.

Rosemary 1ifts the chaln off over her head and holds
it out between two fingers, the ball dangling at the

end of the chain.

GUY
Arenit you going to wear 1t?

. ROSEMARY
It smells, Therets stuff in 1t
called tannis root, From her green-
house. '

Guy smells it, and shrugs,

GUY
It?'~ not bad.

Rosemary goes into the bedroom and as she opens a
drawer in the vanity, she catches her reflsctlon in
the mirror, She leans towards it and calls:

ROSEMARY
Tannis, anyone?

7-214~67 (Continued)
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GUY .
If you took it,; you ought to wear it,

Rosemary turns; Guy is leaning against the door frame,
Instead of answering Rosemary opens a tin Louis
Sherry box in the drawer, puts the charm 1In the box,
closes it and closes the drawer.

39. INT, BEDROOM - (NIGHT)

Rosemary wakes up and finds Guy beside her smoking
in the dark,

ROSEMARY
What's the matter?

, GUY
Nothing.

A moment of silence, then she touches his arm,

ROSEMARY
Don't worry,

GUY
About what?

_ ROSEMARY
About anything.

GUY
All l"ighto I Wonvto

ROSEMARY "
You're the greatest, 7You know?
And-1t's going to come out right,

Guy smiles in the gloﬁ of his cigarette.

ROSEMARY
Any day now., Somethlng big.
Something worthy of you.

GUY
I know, Go to sleep, honey.

ROSEMARY
Okeay. Wateh the cigarette,

GUY
I will,

T=2l-67 {Continued)
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ROSEMARY
I love you,

GUY
I love you, Ro.

INT., LIVING ROOM = (DAY) - SEPTEMB:R 25, 1965

Guy holds out a pair of theatre tickets to Rosemary.

GUY
Here, these are for the "PFantasticks",
Alan Stone gave them to me so why don't
you call Hutch or somebody and go and
see 1it,

ROSEMARY
Aren't you going to see it with me?

GUY
I saw it ages ago,

INT, TAXI - DRIVING ALONG AN AVENUE - (NIGHT)

Elise Dunstan and Rosemary, dressed for the theatre
in her summer silk coat, sitting in the back. There
1s a fat, old DRIVER iistening to their conversation.

ELISE DUNSTAN
This 1s a break for me to get away
from my three monsters,

ROSEMARY
That's what we'fre going to have,
Three, two years apart,

ELISE DUNSTAN
You're not pregnant, are you?

RCSEMARY
I wish T was, Elise, Guy is
"not ready yet".

ELISE DUNSTAN
Well -

ROSEMARY
I'm afrald he’ll never be ready,
until he's like Marion Brando and
Richard Burton put together,

(Continued)
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Tﬁey giggle.

ELISE DUNSTAN
All men feel the same way., TYou
have plenty of time. :

ROSEMARY .
T have my little plan. I'm going
to get pregnant by accident.

ELISE DUNSTAN
Are you taking pills?

. Rosemary shakes her head.

ROSEMARY
I told Guy they give me a head=~
ache, and the rubber gadgets are
repulsive, So he studies the
calendar like mad, But I'1ll get
him anyway.
: (They laugh)

The Driver looks in the mirror and grins.

ELISE DUNSTAN
You mustn’t do that, Rosle; it's
a _terrible thing to do to a man.

ROSEMARY
(Smiling)
It's 8 contest between us.

_ ELISE DUNSTAN
Contest? He doesnit know he's
engaged in it,

.42,  EXT. THEATRE - (NIGHT)

The taxl stops in front of a theatre, Theére is a big
- 1l1luminated sign with "The Pantasticks" and the names
.of artists,

Elise Dunstan and Rosemary get out of the csb and turn
to pay the fare.

“jThe Driver has a good look at Rosemary.

DRIVER
Lott'sa luck, lady.

. " Rosemary and Elise Dunstan go into tlhie thesatre.

O Ta24-67
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INT, GUY AND ROSEMARY'S APARTMENT - (NIGHT)

Rosemary, taking off her silk coat, goes. into the
Bathroom., Guy is getting out of the shower, wrapping

- himself in a towel, He kisses Rosemary vivaclously.

- 7-24-67

GUY
How was it¢?

ROSEMARY
Wonderful, wonderful. You worked
on your scene?

: GUY
Yes., I've got it down ceold,

Rosemary sniffs,

‘ROSEMARY :
Damn that tannls root. Itts even
in here,

Resemary goes to the Kitchen (tossing her coat on the
way into the Bedroom).

ROSEMARY (0.S.)
(Calling)
Elise says that Joan and Dick
Jellico are separating,

GUY
No kidding.

Rosemary comes back with some aluminum foll, asnd =
deodorant bomb,

ROSEMARY
Lucky they didn't have children,

 She takes the charm out" of the Louis Sherry box, winds

it in a tight triple wrapping and twilsts the ends to
seal 1t. Guy, comes into the Bedroom, dirying his hair
with a towel,

GUY
It'1ll probably lose its strength
in a few days.

N ROSEMARY |
It better., If not, I'll throw it away.

As Rosemary puts the ﬁrapped charm back in the box,
standing behind her, Guy unzips her dress.and pulls it
off her shoulders; he starts kissing her neck. We

(Continued)
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HEAR a party in progress behind the wall; flat un-

musical CHANTING, with a flute or clerinet underneath
it,

- INT HALDWAY - (DAY) = 3E TEP?ER 29, 1965

| Guy 1s painting the inside of the guest closet red°

There are several brushes, cans of paint and paint
remover,

INT. LIVING ROOM - (DAY)

Rosemary trying different arrangements with chairs,

- The telephone RINGS in the Bedroom, Rosemary makes

an involuntary move to answer it, Through the arch-
way she sees Guy, can of paint remover in his hand,
running to get to the phone, _

GUY (0.S.)
(Quickly)
Yea? This is he.,
(Long silence)
Oh, God, no. Oh;, the poor guY.

Rosemary goes to the Bedroom door; Guy is sitting on
the bed, the phone in one hand and & can of Red Devil
paint remover in the other. He doesn't look at
Rosemary.,

' GUY
And they don't have any l1dea what's
causing 1it? My God, that's awful,
just awful,

Guy straighténs up, iisteningo

N GUY.
Yes I am,
(Listens)
. Yes; I would. 1I'd hate to get
it this way, but I -
(Listens again)
Well, you'd have to speak to my
agent about that end of it.
(Listens)
Alan Stone, but I'm sure there
won't be any problem, Mr. Welss,
not as far as we’re concerned,

Roaemary, standing in the doorwayy holds her breath,
waitingo ,

(Continued)
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GUY
Thank you, Mr. Welss,

Guy hangs up and shuts his eyes., He sits motionless,
his hand staying on the phone, He 1s pale and dummy-
like, & Pop Art wax statue with real clothes and props,
real phone, real can of paint remover,

- ROSEMARY
Guy?

He opens his eyes and looks at her,

ROSEMARY
What is 1t?

Guy blinks and comes alive,
GUY
Donald Baumgart., He's gone

blind, He woke up yesterday
and - he canit see,

ROSEMARY
.Oh no.

They look painfully at each other,

. GUY
I ve got the part, It's hell
of a way to get it,

Gﬁy‘lboks at the palint remover in his hand and puts it
on the night table,

GUY
Listen, I've got to get out and
walk around.

ROSEMARY
I understand, Go shead,

Rosemary stands beck from the doorway. Guy goes out,
down the hall, out the door, closing it behind him,
Rosemary goes intc the Living Room and sits down., She
leans with arms folded on her knees, thinking. She
remains motionless for a moment; then pronounces slowly,
tasting the name.

ROSEMARY
Baumgart. Donald Baum ...

She looks at the window, stands up and goes quickly
to 1t, She opens the window and looks down at the
quliet street,
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INT, LIVING ROOM - (DAY) - SEZPTEMBER 30, 1665

Guy i3 sitting in an easy chalr, cigarette between his
fingers., He is motionless but his eyes follow Rosemary
as she vacuum cleans the room, She works thoroughly,
gradually moving toward the door., After she has dis-
appeared into the hall, the SOUND of the .cleaner stops,
Guy, still in the same position, slowly 1ifts the cig-
arette to his mouth, Rosemary comes back without the
cleaner., She walks slowly towards Guy and stands
gllently 1In front of him, They look at each other.

ROSEMARY
What's wrong?

GUY

Nothing., Don't you have your
sculpture class today? '

ROSEMARY _
I haven't gone in two months,

. GUY
Why don'ft you go?

INT, KITCHEN - (DAY)* (CTUBIR 2, 1965

Rosemary comeées in; her coat still on and carrying a
shopping bag, There are roses ln 8 vase on the table,
Rosemary puts down the shopping bag and goes in sur-
prise to examine them, She inhales their scent,
Taking off her coet, she goes into the Living Room,
There are roses there also, Guy comes in from the
Bedroom, one rose in his hand, and kisses her.

GUY
I've been. a creep, Itfs from
worrying Bsumgart would regain
‘his sight, rat that I am.

| ROSEMARY
That's natural, You're bound to
feel two ways about =

Guy lifts the rose to her nose, Then he turns and
walks toward the Kitchen. Rosemary follows him,

GUY
Listen, even if I'm Mister
Yameha for the rest of my days,
I'm golng to stop giving you the
short end of the stick,

(Continued)
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ROSEMARY
You havenit -

GUY
Yes, I have, I've been too busy
tearing my hailr out over my career,
Let's have a baby, okay? Let's
have three, one at a time,

Rosemary looks at him,

' GUY
A baby. Ycu know, Goo, goo?
Diapers? Was, waa?

ROSEMARY
Do you mean 1it?

GUY
Sure I mean it; I even figured out
the right time to start. Look!

Guy turns towards the calendar hanging on the wall,
There are two days encircled with a red pencil., He
taps them with his finger.

ROSEMARY
(Tears in her eyes)
You really mean 1t, Guy?

GUY
No, I'm kidding. Sure I mean 1t.
Look, -Rosemary, for God's sake
don't cry, all right? Please,

ROSEMARY
All right.

INT, KITCHEN - (DAY) - OCTOBER l, 1965

Rosemsry is washirg salad, There are other thlngs on
the table ready to be cooked., The TV set has been
moved so that she can see it while working, ©She is
watching the Pope's visit in New York, and listening
to the newscaster,

INT., BEDROOM - (NIGHT)

Rosemary is sitting at her vanity, dressed in burgundy
silk lounging pajamas. She makes up her eyes, powders

(Qontinued)
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hnr face and perfumes ‘herself. She HEARS the front
door open off-screen and goes out into the hallway.

- Guy hds just come into the apartment. Rosemary meeta

him and they kilss,

GUY
HMM, you look good encugh to eat,
Damn}
. ROSEMARY
What? B
. GUY
I forgot the pie.
ROSEMARY
It's all right,
- GUY

I paased two of those .dsmn retail
stores; not one but two, :

; ROSEHARY
We can have frult and cheese, That's
the beat dessert anywey, reelly,
GUY
It is not; Horn and Hardart pump-
kin ple 15.

Guj starts to undress; going into the'Bathrooi;

INT. LIVING ROOM - (NIGHT) |
The table is set for dinner, Rosemary and Guy are

drinking cocktailsa and eating stuffed mushrooms, Guy
puts crumpled newspaper and .sticks of kindling on- the .

fireplace grete, and two big chunks of ocannel coal,

GUY
Here goes nothing,

He strikes a match and lights the paper. It flames
high and catches the kindling. Dark smoke beging

" 8pilling out over the front of the mantel and@ up

toward the celling. Guy gropes inside the fireplace,
GUY
Good grief!

o - ROSEMARY
The psint, the paint}

(Centinued) -
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Guy gets the flue opened~ and the air conditioner
draws out the smoke.

Uy _ y
Nobody, but nobody has a fire
_tonight.

Rosemary kneels, with her drink, and stares into’ the
spitting flame-wrapped coals,
'ROSEMARY
Isn't it gorgeous? 1 hope weé
have the coldest winter ever,

Guy puts on a record.

INT, LIVING ROOM - (NIGHT)

Rosemary and Guy are at the dining table eating sword-
fish, The doorbell rings, o

T GUY
Oh{..Nol '

He gets up,-tosses down his napkin, goes out,

Rosemary cocks her head and’ listens.' Wé hear the door
open offl screen and Mrs. Castevetl's volce saying 'hi,
Guy', The rest is unintelligible. -

Ros;ﬁary 1ifts her eyes to heaven,

ROSEMARY
Oh, no{ ~
) (Whispering)
Don't_let her in_ ... not tonight.

ors screen dialogue continues. Now Guy speaks, then
Mrs, Castevet again, Only a few words are intelligible:
.. extra, We don't need them", Guy again and Mrs,
Castevet again, Rosemary holda in her breath. We

hear the door being closed and chained,. :

ROSEMARY
Good !

We hear the-bolt drawn,

ROSEMARY
Good }

Guy appearswin the archway, smiling smugly, with both
hands behind his back.

{(Cont inued)

—— o —— o~

— — -
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- GUY
Who says there'!s nothing to ESP?

He comes towards'the table and brings forth hls hands
wlth two white custard cups sitting one on each palm.

_ GUY ' :
Madame and Monsleur shall have
ze dessalrt after all.

He puts one cup by Rosemary's wine glass and the other
by his own. The cups are fillled with peaked swirls of
chocolate. One topped with a sprinkling of chopped
nuts. The other with a half walnut.

GUY

Mousse au chocolat
(Sitting)
or 'chocolate mouse', as Minnie

calls it.

Rosemary laughs happlly. Guy replaces his napkin and
pours more wine.
ROSEMARY
I was afrald she'd stay all evenling.
GUY
No, she just wanted us to try it,

seein' as how it's one of her
speci-al-1ities.

ROSEMARY
It's sweet of her, really. We
shouldn't make fun of her.

GUY
You're right. You're right.

Guy and Rosemary start eating the chocolate mousse.

ROSEMARY
It's good.

At the second spoonful, she pauses and looks at Guy
but he 1s busy eating.

ROSEMARY
It has an undertaste.

Guy looks up at Rosemary.

. GUY
Mmm?

T-24-67 {Continued)
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o ROSEMARY
A chalky undertaste.

Guy rolls the mousse on his palate, cocking his head.

GUY
I don't get 1it.

After a few swallows, Rosemary puts down her spoon.

GUY
That's silly, honey, there's no
'undertaste!.

ROSEMARY
There 1s.

GUY
Come on, the old bat slaved all
day; eat 1it.

- ROSEMARY
But I don't like it.

GUY

f'j Tt's dellcious.
ROSEMARY

You can have mine.

GUY
All right, don't eat it. There's
always something wrong.

ROSEMARY
Oh - 1f it's golng to turn into a
big scene -

She takes a full spoonful of mousse and thrusts it
Into her mouth.

GUY
Look, 1if you really can't stand
1t, don't eat it.

ROSEMARY
Delicilous.
(Taking another spoonful)
No undertaste at all. Turn the
records over. '

‘ Guy gets up and goes to the record player. Rosemary
doubles her napkin in her lap and plops a few spoon-
fuls of the mousse into it. She folds the napkin

T=2 =67 (Continued)
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closed and then showily scrapes clean the 1lnside of
the cup and swallows down the scrappings as Guy comes-
back to the table.

ROSEMARY
There, Daddy.
(Ttlting the cup
toward him)
Do I get a gold star?

GUY
Two of them. I'm sorry if I
was stuffy. :

ROSEMARY
You were.

GUY
I'm sorry.

He smiles and klsses her.

INT. KITCHEN - (NIGHT)

Rosemary scrapes the uneaten mousse from her napkin
into the waste bin. The water 1s running into the
sink. We hear the sound of television from the other

room. A sudden wave of dizzlness makes her sway for a

moment, then blink and frown.

GUY (0.S.)
The Pope at Yankee Stadium.
Christ, what a mobl

ROSEMARY
Good.

She .shakes her head to clear the dilzziness, then rolls
the napkins up inslde the tablecloth and puts the
bundle aside. She turns the water off and loads the
dirty dishes 1into the full sink. She dries her hands
on the kitchen towel ard as she hangs 1t up, another .
wave of dizziness maxes her swivel and hang on to the
edge of the sink. This time it lasts longer.

ROSEMARY
Oh boy!

She straightens up and makes it to the doorway of the
Den. She keeps her footlng with difficulty by holding
on to the knob with one hand and the jamb wlth the
other.

(Continued)
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Guy stands up anxiously,

GUY
What 1s 1t?

ROSEMARY
Dizzy.

Guy snaps off the TV, comes to her, takes her arm
and holds her surely around the waist,

GUY
No wonder, gll that booze.
You probably had an empty
stomach, too,

He helps her towards the bedroom but her legs buckle,
He catches her up and carries her, He puts her down
on the bed and sits beside her, taking her hand and
stroking her forehead sympathetically. Rosemary
closes her eyes,

EXT, DREAM SEQUENCE - (DAY)

The bed is a raft floating on gentle ripples.

ROSEMARY
N’}ce°

GUY

(0.8.)
Sleep 1s what you need,

INT. BEDROOM - (NIGHT)

Guy is sitting beside Rosemary stroking her forehead.

GUY
A good night's sleep.

ROSEMARY
We have to make a baby.

GUY
We will. Tomorrow, There's
plenty of time. :

ROSEMARY
Just a nap.
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EXT, DREAM SEQUENCE - (DAY)

Large Yacht, Rosemary is sitting with a drink in

her hand., It is sunny and breezy. The Skipper 1is
unrolling a large map to plot the course, He is
Hutch now and 1is giving terse and knowing instructions
to a Negro Mate (Elevator Operator).

Guy's hands také of f the top of Rosemary's pa jamas,

- ROSEMARY
Why are you taking them off?

INT, BEDROOM = (NIGHT)

Guy is taking off the top of Rosemary's pa jamas,

_ GUY
To make you more comfortable,

ROSEMARY
I am comfortable,

o GUY
Sleep. Ro,
Guy undoes the snaps at the side and slowly draws off
the bottom of Rosemary's pajamas,

EXT,=INT. DREAM SEQUENCE = ( ? )

Back on the yacht, Guy is holding the legs of
Rosemary's pajamas and pulling them away from her,
Rosemary tries to hide her nudity; she looks around
and sees other ladles on the yacht, They are wearing .
bikinis - so 1s Rosemary, The Skipper is in his |
Navy uniform, . = S C : S

" Hutch 1s standing on the dock with armloads of

weather-forecasting equipment,

Rosemary comes to the Skipper and asks him very
quietly - in dream sequences everybody speaks quietly.

ROSEMARY
Isnt't Hutch coming with us?

SKIPPER
Catholics only,
(Smilingg
I wish we weren't bound by these
pre judices; but. unfortunaely -
(Spreading his arms)

(Continued)
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Rosemary turns, There is her family: Ma, Pa, children
{ wWe have seen in the previous dream, several pregnant
women, :

Guy is taking off Rosemary's wedding ring. She looks
surprised then she closes her eyes,

ROSEMARY
Sleep.

Set is now a composite of the Sistine Chapel Ceiling
with Michaelangelo frescoes and the linen cupboard
at the end of the hallway, Rosemary is lying on the
gpecial elevator which carries her horizontally,
making it possible for her to see the frescoes from
very close, ' As she passes under the shelf, partly
covered wlith gingham contact paper, we can hear
voices off screen.

GUY (0.S,)
Easy.

DR. S. (0.3.)
You've got her too high.

Hutch on the dock., We see him from further off and
higher, He tries to gesticulate as much as the
weather-forecasting equipment he 1s carrying will
allow him, He shouts and wind blows his words away
80 we hear them only partially.

HUTCH
Typhoon! Typhooni{ It killed
fifty-five people in London and
it's heading this way.

Back on the Yacht., The wind is even stronger,
Rosemary looks for-the skipper but everybody is'
gone, The dock is infinite and bare., Far away,

the NEGRO MATE firmly holds the wheel. Rosemary
goes to him; she is about to warn him when the Negro
Mate speaks without looking at her.

NEGRO MATE
You'd better go down below, Miss,

Huge Ballroom., On one side is a burning church

(it's sometimes burning with real fire and sometimes
only a picture)., On the other side, a BLACK-BEARDED
MAN stands glaring at Rosemary, In the centre is a

T=2l =67 (Continued)
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bed. She goes to it and lies down. She is immedi-
ately surrcunded by a dozen naked men and women.

Guy is amcng them. They are elderly, the women
grotesque and slack-brsasted. There is also Mrs.
Castevet, Laura-Loulse and Mr. Castevet in a black
mitre and black silk r»cbe., With a thin black wand,
Mr. Castevet is drawing designs on her body, dipping
the wand's pecint in a cup of red held for him by a
SUN-BROWNED MAN. The point moves back and forth
across her stomach and down to the insides of her
thighs., The NAKED PEOPLE are chanting - flat; un-
musical, foreign-tongued syllables - and a flute or
clarinet accompanies them. Guy's eyes are large and
tense. He whispers to Mrs., Castevet.

GUY
She's awake, she seses!

MRS. CASTEVET
She don't see. As long as she ate
the mouse she can't see nor hear.
She's 1like dead. Now sing.

Lady comes into the Ballrcom. She wears an exqulsite
ivory satin gown embroidered with pearls. She hurries
to Rosemary's side.

LADY
I'm sorry to hear you aren't
feeling well.

RCSEVMARY
It's only the mouse=bite.

LADY
You'd better have your legs tied
down in case of convulsions.

ROSEMARY
~ Yes, I suppose s¢. There's always
g ‘chance it was rabid.

Rosemary watches with interest as WHITE-SMOCKED INTERNS
tie her arms and legs %o the four bedposts.

LADY
If the music bothers you, let me
know, and I'11 hsve it stopped.

ROSEMARY
Ok; no. Please den’'t change the
program on my acasount.

(Continued)
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LADY
Try to sleep,
(Smiling warmly)
We'll be wsiting up on deck.

She withdraws, her satin gown whisperingo

Guy comes and bends over Rosemary° He strokes her

with both hands - & long relishing stroke that begins'

at her bound wrists, and slides down over her arms,
breasts; loins asné between her legs. He repeats this
stroke several times; his hands are rough now and
sharp-nailed. Rosemary breathes faster, He slips a
hand in under her buttocks and raises them. He  lies
forward upon her, his broad chest grushing her breasts.
He 1s wearilng a sult of coarse leathery armour. As
he is making love to her, she opens her eyes and sees
yellow furnace-eyes in front of h.er° Protest wakes

in Rosemary's eyes, :

ROSEMARY
This is no dream., This is heppening.

Something covers her face fading.into darkness,

The Pope comes in with a sultcase in his hand and a
coat over his arm,

POPE
They tell me you've been bitten
by a mouse,

Rosemary spsaks sedly trying to hide that she is
having an orgasm°

: ROSEMARY
Yes, That's why I didn't come
to see you.

POPE :
- That's 8ll right. We wouldn't
want you tc jeopardize your health,

ROSEMARY
Am I forgiven, Father?

POPE
Absolutely.

He holds out his hand for her to kiss the ring. Its
stone is a silver filigree ball, 1Inside it, ANNA
MARTA ALBERGHETTI sits waiting.
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INT . BEDROOM - (DAY)- OCTOBER 5, 1965

Guy and Rosemary in bed., Rosemary is asleep and
Guy is shaking her shouldero He is sleep-rumpled,
needing a shave,

: GUY
Hey, it's after nine. .

Rosemary pushes his hand away and turns over onto her
stomach, her face deep in the pillow.

' ROSEMARY
Five minutes,

Guy yanks her hair,

GUY
No. It've got to be at. Alan's
,at ten,
C ROSEMARY
Eat out. '
. aUY

The hell I will.,

Guy slaps Rosemary's behind through the blanket. ~For.
a moment she lies motionless, then suddenly she turns
back over and raises herself on her arms, looking at
Guyo . .

He is lighting a cigarette. He has his pajamas on,
Rosemary 1s nude. ' _ - o

- ROSEMARY ..
What time is 1t?

GUY
Ten after nine.

qusgma:y-sits_up.-

ROSEMARY
What time did I go to sleep?

GUY = :
You didn't go to sleep, honey,.
"you passed out, From now on you
get cocktails or wine, not cock-
tails and wine._”

: ROSEMARY :
(Rubbing her forehead
and closing her eyes)
The dreams I had. _

(Continued)
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She opéns her eyes axd sees scratches on her left
breast; two parallel hairlines of red running down
into the nipple. She pushes the blanket away and sees
more scratches, seven or eight going this way and that.

GUY
Don't yell., I already filed
them down. ' '

He shows short, smooth fingernails.
Rosemary looks at him uncomprehendingly.

ROSEMARY ' GUY
you - while I was - I didn't want to miss Baby
: Night.- And a couple of my
nails were ragged,

Guy nods and grins,

GUY
It was kind of fun in a necrophile
sort of way,

Rosemary looks away, pulling the blanket back up.

ROSEMARY
I dreamed someone was - raping me,
I don't know -~ someone unhuman,

GUY
Thapks a lot,

Rosemary turns further away and swings her legs out
on the other side of the bed, :

. GUY
What's_ the matter?

Rosemary sits there, not looking around at him,

ROSEMARY
Nothing.

GUY
I didn't want to miss the night,

ROSEMARY
We could have done it this morning
or tonight. Last night wasn't the
only split second, _

: GUY '
I thought you would have wanted

me to. ‘ S
(Continued)
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I ~~~~~ . Guy runs a finger up Rosemary's back. She squirms
| away from 1t,

ROSEMARY
Itts supposed to be shared,
Oh, I guess I'm being silly.

She gets up and goes to the closet for her housecoat,

GUY
} I'm sorry I scratched you, I )
was & wee bit loaded myself,.

59. INT, KITCHEN - (DAY) _ |

Raosemery is sitting at the table, She 1s drinking
coffee slowly, absent-minded,

60. INT, LIVING ROOM - (DAY)

Rosemary opens the windows, both of them,

/ 61, INT, BATHROOM - (DAY)

Rosemary standing under the shower, She remains
motionless, letting the water run all over her halr
and face, ' '

ROSEMARY
(Whispering)
TKind of fun 1in a necrophile
sort of way'.

62. LANDING IN FRONT OF THE CASTEVETS' APARTMENT - (DAY)

Rosemary, ready to go shopping, with two custard cups
in her hand, rings the bell,

The door opens and Mrs, Castevet appears,

MRS, CASTEVET
Oh, hello, dear, Did you like 1it?
(Taking the cups)
I think I put a 1ittle too much
Cream de Cocoa in 1t,

ROSEMARY '
6 - It was delicious., You'll have
to give me the recipe,

7-2L-67 ‘ . | ( Continued)_
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MRS, CASTEVET
I'd love to, Would you do me a
teeny favor? Six eggs and a small
Instant Sanka; I'll pay you later,

INT, GUY AND ROSEMARY'S APARTMENT LIVING ROOM - (DAY) =~
OCTOBER 20, 1965

Roéemary is drinking coffee., Guy is practicing with
crutches,

: ROSEMARY
Don't you think we ought to talk
about it?
GUY

About what?

Rosemary looks at Guy. He seems genuinely unknowing.,

ROSEMARY
The way you haven't been looking
at me,

GUY

What are you talking about? I've
been looking at you,

ROSEMARY
No you haven't,

GUY
I have 80, Honey, what is it?
What's the matter?

o ROSEMARY
Nothing., Never mind,
GUY
No, don't say that. What is
it?
ROSEMARY
No thing °
GUY

Ah, look, honey., I know I've been
preoccupied, with the part and all.
Well gee whiz, Ro, it's important,
you know? It doesn't mean I don't
love you.

He lsans across the table and kisses her,
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INT. HUTCH'S APARTMENT - (DAY) - OCTOBER 21, 1965

Hutch is sitting barefoot between two bridge tables,
each with its typewriter and piles of paper. Rosemary

. 1s sitting on the sofa.

ROSEMARY
It's a fascinating part. He'll
really be noticed this time.
He also has an offer for a lead
in the T.V. series, "Greenwich
Village." He's suddenly very hot.

HUTCH
Now I understand why you're so
over joyed.

Rosemary looks at Hutech and smiles.

ROSEMARY
Well, itts a difficult period
in hls 1life -~ a challenge.

HUTCH
I see.

ROSEMARY
You know how 1t 1s with actors -
they're all a blt self-centered.
I bet Laurence Olivier is vain
and self-centered --

Rosemary's volce cracks; determined not to ecry, she
continues:

ROSEMARY (Cont'd)
It's & difficult part. He's
got to work with crutches and
naturally he's preoccupled and --
‘and, well, preoccupied.

Rosemary breaks down. Hutch comes over and comforts
her. :

HUTCH

I've a lot of good advice for
you, but I'm going to shut up.

EXT. STREET QUTSIDE HUTCH'S APARTMENT - (DAY)

Rosemary and Hutech walking along the street.
(Continued)
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HUTCH _
I meant to ask you., You had
another sulcide up there at
Happy House?

ROSEMARY
Ch, didn't I tell you?

HUTCH
No, you didn't,

_ ROSEMARY .
It was that girl I told you abouts
the drug acdict who was rehabilitated
by this old couple. I'm sure I told
you that.
' HUTCH : '
They didnft rehabllitate her very
successafully, 1t would seem,

ROSEMARY
We've gotten to know them well,
since, Mr, Castevet's father was a
theatrical producer in the old days.

HUTCH

Castevet, That's an odd nsme,
French, I suppose? :

INT. XITCHEN - (DAY) = OCTOBER 22, 1965

Guy is sitting at the table reading the theatre
section of the Sunday Times, Rosemary i1s preparing

breakfast. As she puts the Chemex on the table, her .

eyes fall on the calendar; she stares at it.

eUy L
(Without looking up)’
It was due on Friday. 4

ROSEMARY
(Surprised)
It was?®

Guy nods.
ROSEMARY
It?'11l probably come tonight. Or
tomorrow, '

GUY
You want to bet?

(Continued)
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ROSEMARY
Yes,

GUY
A quarter?

ROSEMARY
Okay.

GUY

You're going to lose, Ro.
ROSEMARY

Shut up, You're getting me all
jumpy., It's only two dsys.

INT., DR, HILL'S OFFICE. - (DAY)- OCTOBER 28, 1965

Rosemary sitting while DR. HILL is measuring her
blood pressure, He is very young, medium height,

‘and handsome, He spesks slowly and tries to appear

older by his serious behsavior,

ROSEMARY
When will I know?

Dr. Hill takes the instrument off Rosemary's arm,
and puts 1t back into the box.

DR, HILL
I will call you as soon as I have
the results, I like to do a general
checkup just to know something more,

ROSEMARY
It was Elise Dunstan who recommended
- you to me, Dr, Hill,

DR. HILL
Ch, yes, yes, How is she?

ROSEMARY
Fine, And the boys are great, Did
you deliver all of them?

DR. HILL
No. Only the last,

The NURSE comes with a syringe and two little
bottles.

(Continued)
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DR, HILL
Unhiversal and hasmoglobin,

NURSE
Yes.

She goes to Rosemary, applies a tourniquet and draws
blood from her arm,

ROSEMARY
We went to see "The Fantasticks" ==

DR, HILL
Oh, did you?

INT., GUY AND ROSEMARY'S APARTMENT - (DAY) =

OCTOBER 30, 1965
Telephone rings, Rosemary picks it up.

DR, HILL
(0.8.)
Mrs, Woedhouse?

ROSEMARY
Dr, Hill?

DR, HILL
(0.5.)
Congratulationa,

ROSEMARY
Really?

DR, HILL
(0.S.)
R8311Yo

Smiling, Rosemary sits down on the side of the bed,
Pause,

DR, HILL
(0.5,)
Are you there?

ROSEMARY
What happens now?

DR, HILL
(0.S.)
Very little, You come and see me
next month., And you get those Natalin
pills. One a day. I'1l mail you forms
- for the hogpital,

(Continued)
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ROSEMARY
When will 1t be?

DR. HILL
(0.5,)
Works out to June twenty-eighth.

ROSEMARY
That sounds so far away.

DR. HILL
(0.8,)
It is, Oh, one more thing, Mrs,
Woodhouse, We would like another
blood sample,

ROSEMARY
Yesa, of courss,
(A beat)
What for?

PR, HILL
(0.8,)
Nurse didn't take enough., So
would you drop by and see her?

ROSEMARY
But = I'm pregnant, aren't I?

DR, HILL
(0.S.) ~
Oh yes. It's just for blood sugar
and so forth, Nothing to be con-
cerned abcut. You're pregnant,
don't worry, :

ROSEMARY
All right., I'll come tomorrow,

DR. HILL
(0.8, ,
Good, Don‘t forget the pills,
Goodbye.

ROSFMARY

Goodbye, Dr, Hili,

She puts down the telephone slowly and looks at it
for a long moment, hand still on the receiver,

ROSEMARY
(Whispering)
Blood sugar?

She stands up briskly and walks out,

7=-20L-67
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INT, KITCHEN = (DAY)

Rosemary marks on the wall calendar: "Blood",

INT, HALLWAY - (DUSK)

Rosemary holds out a quarter in her palm, Guy, who
has just come in, looks at Rosemary's outstretched
hand, c¢losing the door behind him,

GUY
What's this for?

He catches on, takes Rosemary by the shoulders and
kisses her,

GUY
Oh, that's great, honey! Just
great,
ROSEMARY
Father,
Guy
Mother.

Rosemary looks up at him, suddenly serious,

ROSEMARY
Guy, listen., Let's make this a
new beginning, okay? A new open=-
ness and talking-to-each-other,
Because we haven't been open.

Guy puts his hands on her shoulders, his eyes meeting
-hers earnestly,
. GUYy ' _ i
It's true., I'm so God-damned l
self-centered, Ro, That's what
the whole trouble is, You know I
love you though, don't you? I do,
Ro, I swear to God.,. I'll be as
open as -

ROSEMARY
It's my fault as much as -

GUY

Bull, It's mine, Bear with me,
will you, Ro? 1I'll try to do better,

ROSEMARY
Oh; Guy.

(Continued)
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e Deeply moved, she falls into his arms. _They kiss
fervegtly. '
GUY
Fine way for parents to be carry-

ing on.
Rosemary laughs, wet-eyed.
GUY

Gee, honey. Do you know what I'd
love to do? '

ROSEMARY
What?

GUY
.Tell Minnie and Roman.
i (Raising a hand)
; I know, I know, 1t's supposed to
be a deep dark secret. But I told
them we were trying. They were so

- pleased -
3 ROSEMARY
fm? (Lovingly)
_— . Tell them.

Guy klsses her nose.
GUY

Back In two mlinutes.
(He hurries out the door)

71, .INT., BATHROOM - (NIGHT)

Rosemary fixes her eyes in front of the mirror.‘ She
looks at herself.

ROSEMARY
You're pregnant.
. (Pause)
An>ther blood sample?

Through the front door comes Mrs. Castevet in a house-
dress, Mr. Castevet carrylng a bottle of wine, and Guy
behind them flushed and smiling.

MRS. CASTEVET
Now that's what I call good news!

‘ Congrat-u-la-tions!

e

7-24,67~h (Continued)
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e She bears down on Rosemary, takes her by the shoulders
and kisses her cheek hard and loud.  Mr. Castevet
kisses Rosemary's other chesek.

MR. CASTEVET
Our best wishes %to you, Rosemary.
We're more pleased than we can say.
We have no champagne on hand, but
this will do just as nicely.

He shows the bottle of St. Julien. Guy goes into the
kitchen.

MRS. CASTEVET
When are you due, dear?

ROSEMARY
June twenty-eighth.

‘ 'MRS. CASTEVET
It's golng to be so exciting.

Guy comes back with glasses and a corkscrew. Mr.
Cagtevet turns with him to the opening of the wine.
Mrs. Castevet takes Rosemary's elbow and they walk
together into the Living Room.

MRS. CASTEVET
Listen, dear. Do you have a good
doctor?

ROSEMARY
A very good one.

MRS. CASTEVET
One of the top obstetricians is a
dear friend of ours. Abe Sapirstein.
He dellvers all the Soclety bables.

Mr. Castévét.éhd.Guyfare at the other end of the. room,
busy with the wine.
MR. CASTEVET

Abe Sapirstein? One of the finest
obstetricians in the country.

GUY
Wasn't he on 'Open End' a couple of
years ago?

.MR. CASTEVET
Thatts right.

GUY

Ro?

\ 7=2h=bT .(Gontinued)
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e ' " ROSEMARY
What about Dr, H111?

GUY o
Don't worry, I'll tell him some=
thing, You know me,

MRS, CASTEVET
I'm not going to let you go %o no
Dr, Hil1l that nobody hesrd of} The
best 1s what %ou're going to have,
young lady. ere's the phone?

GUY
In the Bedroom,

- Mrs. Castevet goes into the Bedroom, Mr, Castevet
pours glasses of wine, .

MR. CASTEVET _
He's a brilliant man, Very semsitive.

He gives glasses to Rosemary and Guy.

ROSEMARY
Let's walt for Minnile,.

They stand motionless, each holding a glass, Mr,
Castevet holding two,

GUY
Sit down, honey,

Rosemary shakes her head, Through the open doors of
the Living Room and Bedroom, we see Mrs. Castevet
siltting on the bed, holding the phone,

_ _ MRS, CASTEVET -
‘Abe? Minnie, Pine., Listen, a
dear friend of ours Just found out
today that she’s pregnant, Yes,
isn't 1t? I'm in her apartment now,

" We told her you'd be glad to take
care of her and.-that you wouldn'st
charge none of your fancy Soclety
prices neither,

(Silence)
Walt a minute,
(Raising her volice)
Rosemary? Tomorrow morning at eleven?

ROSEMARY

7,
s

Fineo
7=2-67 {Continued)
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< MR. CASTEVET

You see?

MRS. CASTEVET
(Into the phone)
Eleven's fine, Abe. Yes. You too.
No, not at all. Let's hope so. Good-bye.
Mrs. Castevet comes back into the Living Room.

MRS. CASTEVET

There you are.
GUY

Thanks a million, Minnle.
ROSEMARY

I don't know how to thank you. Both

of you.

Mrs. Castevet takes the glass of wine from Mr. Castevet.

MRS. CASTEVET '

Just have a fine healthy baby; that's

all. Oh, my, I can't wailt to tell

ﬁ*? Laura-Louise. .
' - ROSEMARY -
Oh, please. Don't tell anyone else.

Not yet.

MR. CASTEVET
She's right, there'll be plenty of
time.
(Raising his glass)
To a fine healthy baby.

GUY
Hear, hear.

They all drink.

72 INT, BEDROOM - (NIGHT)

Guy and Rosemary are in bed. Guy 1s asleep on his
side, but Rosemary's eyes are wide open. She lies on
her back with her hands folded across her stomach.

ROSEMARY
(Almost inaudible)
Andrew - Andy?
(Silence)
Or Susan.

7=-24-67 | (Continued)
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ROSEMARY (Cont'd)
"{Calling) :
Susani

She looks quickly at Guy but he doesn't stir, Behind
the wall, the Castevets bed creaks, A fire engine
screams by, Guy shifts and mumbles, Suddenly
Rosemary slips out of bed, tiptoes toc the vanity,
takes the good luck charm from the Louis Sherry box,
frees it from its aluminium-foll wrapping and puts
the chain over her head,

INT. DR, SAPIRSTEIN'S OFFICE ~ (DAY) =
OCTOBER 31, 19

Rosemary listens carefully to DR, SAPIRSTEIN, sitting
on the other side of a desk, He is a tall sunburned
man with white hair, reassuringly old-fashioned and
direct,

DR, SAPIRSTEIN
Please don't read books. No
pregnancy was ever wexactly -like-the
ones described in the books, And don't
listen to your friends either, No two
pregnanclies are ever alike,

ROSEMARY '
Dr, Hill prescribed vitamin pills,

' DR. SAPIRSTEIN .
No, no pills, Minnie Castevet has a
herbarium, I'm golng to have her make
a& dally drink.for you that will be fresher,
safer and more vitamin-rich than any pill
on the market., Any questions you have,
call me night or day, Call me, not your
Aunt Fanny, That's what I'm here for,

INT, GUY AND ROSEMARY'S APARTMENT - KITCHEN - (DAY) =
1, 1965

Mrs, Castevet holds out to Rosemary a large glass of
watery pistachio milkshake,

MRS, CASTEVET
Here!

Rosemary happily takes the glass and looks at it,

ROSEMARY
Whatts in it?

(Continued)
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MRS. CASTEVET .
Snips and snaills and puppy-dogs'
tails,

ROSEMARY
(Laughing)
That's fine, but what 1f we want
a girl?

She lifts the glass and starts drinking.

MRS, CASTEVET
Do you? ~

ROSEMARY
Would be nice if the first one
were a boy.,

MRS, CASTEVET
Well, there you are,

ROSEMARY
No, really, what's in 1t?

MRS, CASTEVET
- A raw egg, gelatin, herbs...

ROSEMARY
" Tannis root?

MRS, CASTEVET

Some of that, some of some other
things,.

INT., LIVING ROOM - (NIGHT) - NOVEMBER 21, 1965

Guy is practising with crutches, repeating his lines
from the script. ‘Rosemary comes in., She has a new
haireut. Guy looks &t her,

GUY

What!'s thls?

) ROSEMARY

I've been to Vidal Sassoon,
GUY

You didn't pay them for that,

did you?
ROSEMARY

I have a -~ pain,

(Continued)
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GUY
Where?

ROSEMARY
(Putting her hands
on her middle)
Hers,

GUY
Just now?

ROSEMARY
Since Monday. A sharp psain,

GUY
Did you see Dr, Sapirstein?

ROSEMARY
I'm seeing him Wednesday.,

GUY
But this 1s ridiculous! Why didn't
you say anything? Why didn't you
.see Dr, Sapirstein? :

ROSEMARY
I see him Wednesday regular,

76. INT. DR, SAPIRSTEIN'S OFFICE - (DAY) =

NOVEMBER 2L, 1965
DR, SAPIRSTEIN and Rosemary across the desk,

T=2U4 =67

DR, SAPIRSTEIN
An entirely natural expansion of the pelvis,
You can fight 1t with ordinary aspirin,

ROSEMARY - :
I was afrald it might be an ectopilc
pregnancy,

DR. SAPIRSTEIN
(Sceptically)
Ectopic? I thought you weren't
going to read books, Rosemary,

ROSEMARY
(Blushing)
It was staring at me in the drug store.

DR. SAPIRSTEIN
And all 1t did was worry you. Will you
g0 home and throw it away, please.

(Continued)
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