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CAST OF CHARACTERS

JOW.T.O CHANCE‘....‘.......O...O..l..

m......'...'...‘..'...........-.

COLORADO, ,,

FEATHERS. .

.‘.O...'l...........‘..

-'-3'0E BURDETTE..--.-...o.oo-oooooooo
-.NATHAN BURDEI'TE....-.......-......

PAT WHEELER

)

MATT HARRIS

.DUOOOOQODCO.OCOOOOQIOOA

........I'..........'l.

The Sherirr of Rio Brave

Chance's friend ang former de-
Puty, one-time legendary gunman
who for two years has been the
town drunk; .now in a time or
stress he is Chance's deputy
once more, _

A young gunhand °n his first resl
Job as guard to g wagon-train;

fast with g gun, but modest and -
determined to stay out or trouwble,

A 8irl who has learned a 1ot

about life in hep twenty-rour
Years; good-~looking, good-hearteq,
With a senge or humor,

Chancets other deputy and friend,
a tough vinigery old man with a
game ‘leg, ]

The Mexican hotel keeper, and a

Iriend ,of Chancet's, |,
His beautiful young Mexican wire._
An arrogant, wanton killer,

Joe's older brother, a powerful
rancher bent on brotecting his

.hlack—sheep brother,

The boss or 8 wagon-train, and g
Iriend op Chancers; niddle-aged,
tough ang capable but neo gun-
fighter,

An olgd stagecoach driver,

Mexican piano Player in the Rio
Bravo - Seloon, '

The bartender ip the Rio Bravo
Saloon, :

A Mexican boy, nine or ten Years

old, who Plays the drum for
erals, o '

Nathan Burdettets chier gunhand,

(coNTTNUED)
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FADE IN

INT. RIO BRAVO SALOON - NIGHT
(This and following scenes are Played without dialogﬁe, with

‘only musical accompaniment and sound effects, Title and

credits will be shown OVER the action.)

SHOT of JOE BURDETTE drinking at the bar, Then a SHOT of the
room, a border-town saioon, with men at the bar and tables,
Two Mexicans, RATON and JOSE, play their. instruments in the
corner, DUDE comes in through the back. door, . He is in bad
shape, needing a drink, He starts across the room, A men
bumps into him, pushes him aside, Dude gets to the bar, He
watches Joe taking a drink, Dude's mouth waters, Joe looks
at him, then pours himself another drink and drinks it while
Dude watches, Smiling, Joe takes out & coln and tosses it
into a spittoon. He watches to see what Dude will do, Dude
goes to the splttoon,

INT. RIO BRAVO SALOON : - ~ NIGHT

"8HOT of Dude 83 he reaches for the splttoon, A booted foot

comes into scene and kicks the spittoon away, Dude looks up,.

INT..-RIO BRAVO SALOON : . NIGHT

SHOT from Dude's p.o.v, of JORN T, CHANCE, the sheriff, He-
. wears & sheriff's star on his vest and carries g rifle, but

IN?. RIO BRAVO SALOON ' NIGHT

Chance turns away from Dude toward Joe, But Dude, in a burst
of anger at Chance's interference, grabs a chair and swincs
1t, It hits Chance alongside the head and he falls, knocked
out, Dude looks down at him, He realizes wnat he has done
and drops the chair, He goes for Joe, But two men grab him
and hold his arms, Joe, grinning, hits him two or three
timos in the stomach, The men let go of Dude and he sags
against the bar, Joe finishes his drink, walks to the door

and goes out,

Joe atarts to walk down the street from the Rioc Bravo Saloon.
He is weaving slightly, looking for more trouble. VWe folliow
him as he walks, A man Sees him coming and hastily gets out
of hlas way., As Joe passes a cantina g man .comes out and
bumpa into him, Jos snarls and knocks him back through the
swinglng doors, He walks on, At a corner he sees a Flexican
woman walking across the stroet, She has s shawi over her
head, hiding her face., He Tollows her and grabs her, laugh-
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5 (Cont.) :

6.

Te

8.

9.

10,

ing, and pulls the shawl off. He sees that she is not Young
and he pushes her contemptuously away. He walks on down the
street. ' -

EXT. STREET REVERSE ANGLE ‘ NIGHT

In f.g. a middle-aged man who carries no guns 1s sitting on
the edge of the raised sidewalk, smoking. A dog lies neeap

- him on the sidewalk, sleeping. In b.g.- Joe is coming “owerd

them. He keeps coming, and stumbles on the sleeping dog.

EXT. STREET ‘ . NIGHT

Joe kicks the dog as it springs up. The dog snarls, Joe
laughs arnd pulls his gun. The middle-aged marm has gotten up,
He moves toward Joe to protect his dog, and Joe stops laugh-
ing. He shoots, and the man falls. Joe stands over tae body,
looking around., Then he holsters his gun and walks axwey. He
"erosses the street and walks back up the other side, while
behind him people look out of doorways. Joe goes into a
cantina, from which we hear g guitar and a Spanish soung.

INT. CANTINA | NIGHT

The singer and his guitar fall silant. Mexican batroas of
the cantina scatter out of Joe's way. He goes to the bar and

the bartender pours him a drink. He starts .to drink it, sees
the bartender staring over his shoulder, and turss,

INT. CANTINA NIGHT

Chance stands'inside the door. He is hatless, bleeding from
& cut on the rforehesad. His rifle is levelled on Joe,

INT. CANTINA ' NIGHT

Joe, his hands poised, stares into the muzzle of Chance's

gun as he approaches. He doss not dare to draw. But sud-
denly several of the men from the Rio Bravo Saloon come in,
They are behind Chance and to one side. Some of them have
their guns out. There is a tense moment, and then Dude comes
in behkind the men. He grabs a gun from a man's holster, and
now Dude and Chance have the men between them. They drop
their guns, then turn ana g0 out, Joe makes a suddien m~ove to
g0 for his gun and Chance hits him with the rifie barrel,
clubbing him down., Chance and Dude look at each othewx. Then
Chance grips Joe by the collap and starts to drag him cut.

- DISSOLVE 70:
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. EXT. VALLEY - | DAY

This i3 Southwestorn terrain-e-a narrow river valley between

rocky cliffs, with a winding line of dusty cottonwoods maric-

ing the river bed. A train of a dozen or so big freizht
wagons, with a chuckwagon and .a remuda of extra horses, is
strung out along the valley road. Riding at the head of the
train are WAEELER, the wagon boss, and "COLORADO" RYAN, the
guerd-=--a young gunhand on his first big job, Apart from the
wagon train there is no sound or movement in the valley but
the wind, and there is a brooding, ominous quality in the
atmosphere, as though the wagon train is moving toward some
dramatic encounter., Suddenly Colorado touches Wheeler's
shoulder and points to the cliffs on his right,.

EXT. VALLEY ' . . DAY
On é broad ledge of the cliffs a solltary hdrseman sits

~motlonless, watching the valley.

EXT. VALIEY : _ DAY

Colorado and Wheeler look at the horseman, then look around,
feeling that there is something wrong., But there is no one

else in sight and the man makes no menacing move. Ths wagons
continue on their waye :

EXT. VALLEY - DAY

Farther along the valley, as the wagon train moves on. :
Colorado and Wheeler are weatchful. Presently they react,
looking at something o.s, :

EXT. VALLEY ' DAY
Dramatic-view of another rider silhouetted against the sky-

line, atop the cliffs on the opposite side of the valley.
Like the first one, he makes no move, but merely watches them., -

EXT, VALLEY | - Day

Colorado and Wheeler look at each other, convinced that some-
thing strange is going on. The drivers are uneasy. The

wagon train goes on.

EXT. VALLEY : DAY

LONG SHOT from cliff top, with the rider in f.g. and the

wagon train small and receding in the valley below. The

rider turns in his f3ddlo and lifts his rifle hi ek meme b
» .

hanﬂ nn thasea [ .
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EXT. VALLEY ‘ - DAY

A third horseman on the cIiffs watches the wagon train

-approaching in the valley beslow. He 1ifts his arm and brings

it down in a sSweeping gesture,

EXT. VALLEY - DAY

Colorado and Wheeler, at the head of the ‘wagon train, observe
this. Suddenly, as though in answer to the signal, six mrmed
men ride out from a clump of treec some distance shnead of ths
wagons and come to intercept them. Wheeler 1lifts his arm in

8 signal to halt and the wagons stop. (CREDITS will run OVER
the above action.)

EXT. VALLEY ' , DAY

The leader of the riders holds up his hand as he approaches,
He and his men have made no overt moves and Wheeler gestures
to Colorado, cautioning him to hold his fire. The leader

rides up., He'is a hard-looking gent, a professional gunman.
So are the riders, )

: LEADER:
- Don't make any trouble and there won't be any.
This isnit a hold-up. - :

WHEELER:
What is it then?
_ - LEADER:
You going into Rio Bravo?
WHEELER: ' ,
We're on the road, aren't we? Where would
we be going? : :
LEADER: :
You figure on going right through or stopping
over? :
. WHEELIR: | -
What 's it to you? You got no right stopping us,
LEADER: '
This is Burdette range you're on.
‘WHEELER ;
I know thato

One of the horsemen has been edging tehind Colorado and
Wheeler, )

I AA Y ey ey ovaa v
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al.

COLORADO
. (%o horseman) '
If you can't keep that horse 8till I can
help you, .

The man drops back.

- LEADER:
(to Wheeler)
You ajn't answered my question.

COLORADO: _
You want to answer him, Mr. Wheeler?
: WHEELER:
It aint't worth a f'ight,
COLORADO:
That's up to you, Mr, Wheeler,
WHEELER ¢
(to leader) :

We're stopping over night, Just 1like we've
been doing the last three Jears., Now what's
this all about?

‘ LEADER: :
We just got orders to ask, that's all,
_ COLORADO:
Who's giving these orders?

IEADER:
(nodding at Wheeler)
He knows the Burdettes.

_ COLORADO:
I was asking you.
. LEADER:
What's your name?
COLORADO:

That part of your orders, too?
Ehrris'shruss and rides away down the line of wagons as we
DISSOLVE TO:

EXT. EDGE OF TOWN - DAY

The wagon train is approaching Rio Bravo.- At one side of the
road is Boot Hill Cemetery. Boyond it toward town we see &
man on horseback waiting in the middls of the road. The wapen
train passes Boot Hill and nears the wait ine ma- mv ’
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‘ rough barn here at the side of the road. The bern has s yard
in front of it with trees and a horse-trough. From the road
there is a clear view right down the main street of Rio Bravo,
‘but the barnyard is so placed that it is hidden from the .
viewpoint of anyone looking toward it from the $own. The man
sitting his horse in the middle of the road is the Dude., The
Dude wears a star, a Sheriff!s deputy. He 1s 2 small man,
almost frail-looking. At one time his name had been a legend
on the Texas border. They had talked of his speed with a gun
of his deceptive mild manner, of his friendship with the.
Sheriff, John T, Chance. But that was the past. Now for twp
Years Dude has been on the bottle, two Years as the town
drunk. He wears a battered hat, ragged clothes, run-down
boots. He is unshiven and very close to the shakes. But for
the time being, under stress, he is sober and desperately
‘efficient. Wheeler rides up to him, but Dude speaks first.

'DUDE:
Hello, Mr, Wheeler. Just keep your wagons
moving---tell your men to stay with 'em till
theyre told different. _

WEEELER : : '
‘ What is all this? Who the hell are you,
W an B ordering me arcund? PFirst the Burdettes,

and now=== :

(leaning closer, peeringiat Dude)
Sgy~-=it seems like I ought to know you, at

that.
DUDE:

I think you do, Mr. Wheeler., .
‘WHEELER:

I remember now. You had me mixed up, wearing

- that star. Ain't you the one the Mexicans
call Borrachin?

DUDE: :
That's nearly right, only it's Borrachon.

, WHEELER :
Well, this is the first time I've ever seen
Fou l1like this, :

DUDE: o
You mean sober? You're probably right, You
know what Borrachon meens?

o~ : _ WHEELER:
: My Spanish ain't so good.

DUDE:
It means Drunk. If the name bothers you, they

used to call me Dude. Now do you tell your.
men or do I?
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"WHEELER:
I"]ll tell fem.

| He rides back down the line of wagons giving orders to his

men .

EXT. EDGE OF TOWN ‘ N DAY

As the wagons move on, a funeral procession comes out from

. town, heading toward Boot Hill. The hearse is preceded by

JUANITO, a Mexicen boy who thumps a slow beat on a Mexican
or Indian stretched-hide drum. A few mourners follow behind.
The funeral and the wagon-train pass each other in the road,
Wheeler, Colorado, and the wagon-drivers taking off their

‘hats as the hearse goes by. The wagons continue intc town.

EXT. STREET DAY

On one side of the street is the jail, a strongly built adobe
structure with barred windows. Across the street from it is .
the KRIO.BRAVO SALOON. The townspeople show by their actions
that they are nervous and expecting trouble. As the lead
wagons come up the street John T. Chance, the Sheriff, walks

to the middle of the street, carrying a rifle. - Wheeler rides -
to meet him. : o

: ‘WEEELER:
Hey, Chance---what the devil's going on?
Everybody stopping us. I wish---

CEANCE:
Hold your wagons where they are, Pat., Tell
your men to stay with tem. ' :

WHEELER :
. (angrily)
Jou, too? What is this? I ain't going to
tell anybody anything till somebody tells me
what's going on. I've had enough of this.

Chance smiles and holds up his own hand to stop the wagons.

WHEELER: -
Look, Chance---remember me? Pat Wheeler,
your old friend? You got no ecall to act
like this with me,
(angrily) :
Bverybody stopping me, glving me orders, -
nobody telling me anything. ' '

CHANCE: '
Better slow doun or you'll bust, Pat.



- 23 (Cont.)

"RIO BRAVO" - 2/26/58
FINAL 8.

. WHEELER: '
Well, what'!s happening? It starts two hours
out of town, Burdette's men stop me, ask a
lot of fool questions---7 didn't like it, I
8till don't 1like it, and I don't knowe--

' CHANCE: '
You better get used to it. You'tll get it
agaln when you go to leave. .

WHEELER :
I ain't going back that way. I'm going on
to Salt Springse. T .

CHANCE:
They'll be watching that road, too.

WEEELER 3 '
Why? Will you just tell me? Why will they

"be watching?

- DUDE: - '
. (riding up, spesaking sharply) -
Chance, get out of the middle of the street.

CHANCE:
In a minute, Dude.

DUDE:
Right now,

Chance moves aside toward the jail and Dude rides to the
wagons again,

WHEELER:
(as he follows Chance) g
Oh, ‘hell, I give up. Don't tell me. I like
wandering around in a fog, it's just what
I'm used to. It makes me feel sc good.

CHANCE:
Stop talking, and I'll tell you. We've got
Joe Burdettse 1n here. :

WHEELER ¢
(startled) '
In jall? Joe Burdette? Nathan's brother?

CHANCE:

That's right.

_ WHEELER:"
Whet for?

(CONT TN ITED)
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: CHANCE:
They were about to bury the reason as you -
were coming in.

WHEELER:
Murder?

o CHANCE:
No other name for it.

WHEELER ¢ .
No wonder things are in a mess, What did
Nathan say about 1t? ' .

' . CHANCE:
Nothing. He's not telking, just doing. You
saw part of it. He'!s bottled up thls town so
I can't get Joe out or any help in., He's got
men watching the jail so I can'™ make a move
without him knowing it, - '

WHEELER$
If ever I saw a man holding a bull by the tail
you're it. Who have you got helping you?

CHANCE:
Youlve seen half of 'em.

WEEELER:
What? You mean the fellow that stopped me and
- one other? Who?

- CEANCE:
Stumpy's the other one. He's watching Joe
and guarding the jail. ‘ ‘

' WHEELER ¢ '
An old man with a game leg and the town drunk -
that all youtve got?

_ CEANCE:
That's what I've got..

Dude rides up.

DUDE:
(to- Chance)
What do you want to do about this outfit?
Shall we take .their guns?

CHANCE:
~ (to Wheeler) :
You got any now men with you, Pat?

WHEELER ¢ .
(pointing to Colorado)
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 CHANCE:
Where did you sign him on?
WEEELER:
Beginning of the trip in Fort Worth,
CHANCE:
What!s he do?
COLORADO:

I speak English, Sheriff, if you want to
ask me.

CHANCE:
All right. What do you do?

COLORADO:

CHANCE:
Kinda young, aren't you?

WHEEELER: '
I knew his father in Colorasdo. The o0ld man

was good with a gan, Thks kid's a little
faster,

CEANCE:

He -better be if het's going to koep packing
& pair of guns,.

WHEELER:
I'1l wouch for him, Chance.

COLORADO:
If it's the two guns that bother you, I'll

1et you have one of 'em,

(glancing at the jeil window)
Or you can have both. They wouldn't do me
too much good. That fellow in the window's
(Chance, surprised, also locks at the
window, wnere a.shotgun barrel shows)

got a shotgun on me.  'Sides, I don't want %o
make trouble. ‘

CHANCE:
(smiling)

You can keep your guns, Colorado. And 1f you
don't want troubls don't start any.

_ COLORADO:
I won't---less'n I tell you first.

{ CONTINUED)
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CHANCE: _
{to Wheeler)
All right, Pat. Put your wagons in the corral
behind the hotel.

WHEELER:
(doubtfully)
That ain't so good, Chance.
' CHANCE:
Why?
WHEELER

Part of our loed is fuel oil and dynamite.
The way things look around this town, 1t might
not be smart to put it right by the hotel.

DUDE:
Take tem to that open space near Burdette's
warehouse, If they're going to blow that's
as good a placs as any.

' CHANCE: -
Go ahead, Pat.

Wheeler goes off with the wagons. Chance and Dude are to- -

gethere«~=Chance looks at him, Dude is twitchy, his hands-
unsteady. .

DUDE:

I guess I better get back out there and watch
. the road.
CHANCE:

You don't look so good.

DUDE:

And I feel worse., I'm going to stop and get
& beer before I go.

CHANCE:
I thought you would. I got some inside,

Dude dismounts and they go into the jail.

INT. JAIL DAY

The office occuples the front of the bullding and contzins a
desk, chairs, a gunrack =2geinst one wall. In the center of
the back wall ‘a heavy barred door opens intoc a corriior which
glves nccess to ths e¢elle in the rear of the buildinz. As
Chance and Dude come 1ln, STUMPY---a tough-looking, cheerful
old gent with a game-leg=--~turns from the window where he has
been standing with a shotgun. Chance spesks to him rather

~ sharply.
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'Zh ‘ CHANCE: . ' '
: Stumpy, I thought I told you to stay out of.
Sisht e
STUMPY: ' '
There you go. == never can please you. I was
Just covering you in case there was any trouble.
CHANCE:
- {getting beer from a shelf) ,
I'd be in a lot more trouble if somebody picked
you off while you were showing yourself in that
window. .
(gives the beer to Dude, who takes
it as a starving man takes food)
o STUMPY: _
You'd bBe in trouble, what about me if somebody
gunned me? Don’t you think of me? :
{(to Dude)
Dude, we might just as well get used to it.
This man only thinks about himself,
' CHANCE:
Just for that you're going to stay back in
there and keep the door locked. Did you fix
those windows? . ,
: STUMPY:
(going down the corridor)
Look at 'em==-nailed up tight. Nothint® could
get in, not even a breath of fresh air. Sheriff,
you're going to change my life. Five, six days
breathing the same air as a2 man like Joe
Burdette is liable to make a killer out of me.
Can't help it, '
{(louder, to Joe 0.3.)
YTou kin hear me, can't you, Joe?
25. INT. CELL CORRIDOR . DAY

The cell corridor at the rear of the jail. Two small win&cws
.in the outer wall have been boarded up. There ars three
cells, two empty and the center one containing Joe Burdette,

an arrogant unlikable young man whose face shows the marks of
recent blows. E :

JOE: .
I hear you all right, but I won't have to
llsten for very long. . .

STUMPY : )
(coming into cell corrider)
That's gratitude for you after me fixing up all
your cuts and bruises. I hove thawale ~n w-ws
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N : STUMPY: (Cont,)

. { shakes his head) °

" No, that's wrong,.Joe. If'n there is a next
time T'1ll still do it but I'll hope there'll
be more cuts to fix. |

JOE 2

{calling to Dude o.s.) .
Hey, Dude~~-core here. _ .

(as Dude comss into corridor)
Why don’t you sit in place of him? ‘I'd rather
listen to & drunk than him. How you holding
up, Borrachon? Got the shakes yet? That beer
won't do you no good, you'll be needing some-
thing more than that. If you're still broke,

- . {goes through his pockets)

I think I got another dollar here---

Joe ducks as Dude throws the beer bottle at his head. It

. 8hatters on the bars, splashing the remains of its contents
over Joe. Dude comes to the bars and grabs them as Chance
comes into the corridor behind him, :

' CHANCE:
(to Dude)

I'11 give you the keys any time you want 'em. '

DUDE:

- It'd be too easy. He hasn't got anybody to
back him up,

(turns away)

CHANCE:
(te Stumpy)

Stumpy, if he talks out of turn throw a pail
-of water on him.

(follows Dude)

STUMPY:

I'll throw another on his bed and let him
sleep in it, '

26. IRT. JAIL . DAY

a8 Chance and Duds come into the front office. Chance is
watching Dude, who is still white with anger.

" CHANCE:

- Want another beer? You kind of<wasted some
: : of_that last one. - '

DUDE:

(laughing suddenly)
It wasn't wasted. T £~ os
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. Chance looks as though this incident has taught him something
about Dude.that he'll remember. Then something o.s. outside

in the street catches his eye., He picks up his rifle and

goes fast to one window; Dude sees this and goes to the other
one, drawing hls gun.

27.  EXT. STREET ' DAY

A man walks rather hesitantly toward the jail, cerrying a

package under his arm. When he gets about ten feet away Dude
speaks through the window,. : , i

DUDE: . L
That's far enough. What do you want?

MAN:
(stopping, holding up the package)
Mister Wheeler told me to bring this.to the
Sheriff, -

28, -INT. JAIL | - . pay
&8 Dude looks curiously at Chance.

- -DUDE s
Herqryou looking for a package?

CHANCE:
(remembering)
It's something Carlos ordered for his wife.
(to man outside) '
Stay where you are. We'll be right out,
(calling Stumpy) |

Stﬁmpy, I'm going over to the hotel for a
few minutes.

STUMPY:
(looking around the corner at
the end of the corridor)
If you don't come back, Joe and me'!ll have &
good cry.

Chance opens the door and goes out while Dude covers him from

29. EXT. STREET . DAY

.Chance, on the porch of the jail, looks up and down the
street. - o ‘ :

CHANCE: :
(to Dude o0.s. inside)
Okay, Dude,.

(CONTINUED)
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~~ - Dude comes out and locks the door while Chanse covers him,
: Then Chance nods to the man, who comes up and hands him the
package,

CEANCE:
Thanks for the trouble.

' MAN: -
Ko trouble at all, Sherifrf. Wheeler just
told me to be careful coming up,

He goes away fast, glad to get out of there. Dude unhitches
his horse, looking around. We see & man lounging on the

" porch of the Rio Brave Saloon, smoking, apparently casual,
but watching them. : _

DUDE:
Owr friend is still on the Jobe

; CHANCE:
There's another one over by the church.,

-He joins Dude and they start to walk toward the hotel, Dude
leading his horse, both of them watehful, looking not at each

~other as they talk but at the street, the buildings~--what :
one misses the other one will see and be ready for. .

~
- DUDE:
Any use in arresting 'em?
_ CHANCE:
For standing around? They'd just get another
and the jail wouldn't hold 'em 8ll=---matter of
fact, I think they'd like to get a few in jall-==
80 remember that, - - , ' :
. DUDE:
Yeah, : _
" (pauses~--they walk a little farther)
How come Wheeler gave you the package instead
of Carlos? i
- - CHANCE:
v It's Consuelats birthday present. He was
afraid she'd see it., :
| DUDE : '
Flne time to be running errands
CHANCE:
- A Ran one for you this noon---lunch. Did you
o~ . eat any of it? -
' DUDE:

I've kind of got out of the habit of eating,
(gets on his horse beside the
hotel steps)
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Stairs leag to the upper floor, and between the desk arg the

stairway 15 g door with the sign, DINING ROOM, There &re men

&t the bar ang Some of the tables Playing cards, CARLOS, the

Mexican hots] keeper, meets Chance as he comes in, _
CARLOS:

Ah, amigo...t am glad. I have the

message foree.

{sees the Package)
What you have ‘there? - @

. CHANCE:
The Package you'vye bean waiting fop,
bands 1t ¢, him) :
CARLOS:

Just in time. -
(Conauela's Volce sounds 0.3, and he
shoves the Package back at Chance)

No, no, no, you keep, Consuels she comes now,
You keep, - . '

_ ) CONSUELA 'S VOICE;
Carlos! :

CONSUELA, 4 Pretty Mexican 8irl, comss in fronm DPining Room,

| CONSUELA ;
- Carlos, what shall we doo.. Senor Chance,
Hello, 1 Just asic Carlos 1r he'!gua.
(looks at Carlos)
Carlos, wWhat ig Wrong? You look like the-cat
who swallows the chicken, What have you been
doing? :

What have T been doing! I a1y to my friena

the Sheriff, that is what I have been doing,

® have important business, and you Say I look
Iike the cat Who has eat too, much, Look at mea..
am I fat? No} I do not know why you 8ay such
th . ‘.

(as she starts to speak)

No, ne, Consuela, Please do not say more,
lreagy Jou have saigd too mueh, My friengd and

. L will make our business &lone, Come, .Senop,

"He follows Chance up the stairs with great dignity,_ leaving

Consuela staring,

(CONTTNTIEN
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CHANCE: |
You take chances, my friend,

CARLOS:
Because I yxnqy womans, She w133 be mad op
she will pe sorry. 1Irf it is mag 1t will pe
much pleasure to make right., 1r it 15 a0 ’
it will bve the Same pleasure, You, vou do not
have the women, so yop do not know, T Carlos
Remonte-.. T know. Wait t111 I show You what -

is in this Package--.then tell me I do not know
about women} T

Thej turn into Chance'g room,

_INT, CHANGE'S Room | DAy

A typiecal western hotel rbom of the period, AS Chance gng
Carlos come in Carlos pushes the doop t0=cuit does not quite

close, He takes the Packege ang Starts to Open 1it,

by everyone-—.
(11res & pair of sheepr lace
pPanties from the Package)
Look, you see? Ah-h! This 4, all right,
Are they not beautiryie Can yon make the-
Pleture how she will look? _

| ‘ CHANCE:
You Sure you want me to do that?

CARLOS;
No, no, do not make the Plcture, 1t is best
forme to do it,

(holds the Panties up n Tront
of ®s 8dmiring them)

. FEATHERS.
(O.So)
I hate to interrupt...
(stepping into the doorway ag
they tum to look)
But they don't seenm to be just the thing fop you,

c
. " (sharpiy) .
What are yoy doing hare?
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Just looking,

(looking
They have great
Tor you,

CHANCE:
I asked You why

Oh, Ity after a
& bath,

towel,

'~ CHANCE:
Didn't you come
Thatts right,

_ CHANCE:
Why aren't Jou on it?

2/26/58
19,

FEATHERS;

at the panties)
possibil

itles, but not

Jou're here,
FEATHERS:

I'd 1ixe to take

in on the stage?
- FEATHERS:

FEATHERS:

Whoever heard or a

CARLOS:
+ o (contritely)
I forgete-- T start

- CHANCE:
Why?

: CARLOS:
Something happen to the
CHANCE:

Where's Jake?
. CARLOS:
Down in the corral. BHe

thel before

to tell
The stage she,didjnot go

stage having a bathroom?

Jou and I forget,

wheel,

nust £ix the

he can leave,

Looking vVery grim, Chance go&s ouﬁ.
" FEATHERS:

(as he goes)

Sherirs

The& are not his,
Mean---they are

s Jou forgot Jour pantg,
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. - FEATHERS:
' Well, Ity glad we got that settleq.
Theytre vVery nice. She should be
 pleasedq,
(takes towe)l from
rack by washstand)
All right ir I take thig?
(goes out)

33, EXT. Comma | | DAY

' wheel, also with broken spokes, 1g Propped against the side
‘of the stage, JAKE, the driver, igs looking st the wheels gs

CHANCE:
What happened, Jake?
o ~ JAKE:

Hello, Chance, coupie of broken Spokes,
I didntt think too mueh about it t113 I

_ CHANCE:
How long will it take to rix it9

8weat the band back Oh-=--all night. We
won't get out t111 morning,

48 1t on account op that letter to the U.s.
Marsha) Jou gave me? :

' CHANCE:
Not much doubt,

I'm golng to sleep in thig coach with the
‘mail sack for g Pillow,

CHANCE: ' .
One more day won't make'top much difference,

.(CONTINUED)
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_ FADE TN
3. INT, JAIL
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' iAKE: '
We'll get out in the morning and your
letter'11 got to the Marshal, op some-
body's going to caten hell, : '

' - CHANCE:
Thanks, Jake,
' (leaves)

FADE oUT,

NIGHT

"’ Chance sits at desk'shurrling through handbilis, He looks at

Cne and pockets it. Dude paces around the office, closa to

‘the shakes, He goes to the window and 1looks out-ews See g

Quiet street, Stumpy is in the office,

DUDE:
You figure they'll try anything tonighte

DUDE:
I wish he'q come,
_ CHANCE;
Want a beep?
‘ DUDE;
I'm ful]l or i1t. Doesnt't 4o much good,
STUMPY ; '
It'11 take ' holq in'a day or two, Don't worry,
| CHANCE: o

Stumpy, we'pe going to take g look around,
You be a1]1 righg? - ‘

STUMPY ;
Sure I'11 be all.right.
(goes inside and locks door)
Dontt sge why you want te leave a nice warm -
Jail. When Yo come back, holler 'fore you

open the dooreeaItmy liable to blast just for
the hell of it,
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: ' CHANCE:
We'tll holler, '

Chance and Dude stop at the door and look out at the street,

. DUDE:
You got a particular reason for going out?

CHANCE:"
I'd rather have a chance to see what's coming
than to sit here and wait ti1ll it comes. I
can't take just sitting around,

_ : DUDE:
You mean you saw I couldn't take it, -
- CHANCE: : .
Don't set yourself Up as being so special,
DUDE:
Yes, Papa.
They go out,
EXT. STREET ' o NIGHT

Chance covers Dude While he locks the Jall door, The street
is quiet. The wind is blowing,.

. : CHANCE:
You take that side,

startled and ready to shoot, until . he sees that the approach-
ing form is only a big rolling tumbleweed, Then in a smai)
building Chance hears Somsthing--~someone is 1 urking inside,
without lights. EHe stops. Dude sees him beckon and ioins him,

CHANCE:
Someone in therew.-

Dude nods and goes around to the back, Chance gives him a
moment, then goes in the front door, his rifle ready,
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- INT., SMALL BUILDING - | NIGHT

A small abandoned building-;-the back door vanished corpletely,

@ few rags and sticks of broken furniture, As Chance and Dude

make their dramatic entrances from front and rear, keyed up fon
action, a small burre looks at them mildly, too Philosophical
to be startled by anything. A chicken is roosting on the

burro's back. They stop short, looking at the burro and then
&t each other, both of them rather shaken .by the whole business,

CHANCE: ,
- Half way down the street I was thinking
about Stumpy's nice warm jail,
: DUDE: .
Next time don't be in such a hurry to get
us out of it, I could use that beer now,

They leave,

EXT. STREET - | - NIGET

Chance_and Dude go into-the hotel,

girl Feathers.. Chance and Duge 80 to one end of the bar
where they can watch the room, and Dude speaks to the bar-

. tender who goes away to draw a glass or beer. Chance and

CARLOS:
Chance, it 1a very bad,

CHANCE:
What's wrong? '

CARLOS ;

Your friend Senor Wheeler. He i1s a good

help. He is right, wut it 1s not good to
Bay such things to the wrong people,

_(CONTIHUED)
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Swre,. : .

(throws doun his caras
- and gets up) '
Deal me out,

Chanee; I wanted to tall to you,

. CHANCE:
You've been talking too much, Pat,
' . WHEELER:
What do you mean I ..
‘ | " CHANCE:

Look, Pat - anybody who takes sides with me

is liadble o find himselr Up to his ears in
trouble, - .

. WHEELER: '
I8 that Why you haven't asked fopr deputies?
Tou could get some,

: . CHANCE;
A few,
. WHEELER:
And what about me and my drivers?
| ’ CHANCE:

Suppose I got 'em. What woulgd I have? Some
well-meaning amateurs, most of Tem worrying
about wives and kids. Burdette's got thirty
to forty Ten, all rrofessionals and only

uorri?d about earning theip ray. No, Pat-.

shoot at, and g let of People would get hurt,

Joe Burdette's not worth it. He ainit worth
One of those thattq get killea,

WHEELER:

What are you going to do? All you got 1s that
old rellgw down at the fai1l and wve.oo® 18
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P~ ' DUDE:;

Borrachon is the .name, Mp, Wheeler, I'11
EO outside so yo;: can talk more freely,

: WHEELER:
I'm.aorry, but I'm just too bsed to falling over
- that guy, Never 88w him on his fest before with-
out he had somé thing to hold him up, '

At the poker table in b.g. where Feathers is Playing, a man
calls to Carloes, ' L ‘ '

‘ MAN:
- Hey, Carlogse-. :
.(as Carlos comes up)
Get us a2 nay deck, will you?
(hands him o1d ona)

Carlos takes the o012 deck, goes to the bar ang gets a fresh
deck from the bartender, Putting the old deck on the bar near
P Chance, Chance fusses idly with the cards while he talks to

. , CHANCE:
How long you been coming here?

Two years, close to thr;o.

CHANCE:
If you'd come through here four years ago
you wouldn't have fallen over him. Dude was

good, He was My deputy-e-best man with a gun
I ever worked with,

. ' _ WHEELER:
' ' : That's harg to believe, Whate-.

. WHEELER:
I know., He told me,

CHANCE: :
I did what 1 could, Tpied everything, Noth-
1

ing worked ang I didntt think anythinz ever
WANIA #4917 Yaae e r .
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- WHEELER:
What was so Special about last night?

CHANCE: '
Joe Burdette, the Tellow we've got in jaij,
threw a dollar in a spittoon., Dude wanted a
drink, That wag Joe's way of giving him one,
I couldn't take that., When I tried to stop 1t
Dude hit me over the head with a chair,

WHEELZER:

. He was going after Joe?

CHANCE: :
No, after me, T don't know whether he did it
because I say him go for the dollar or because
he wanted the drink so bad., I haven't asked him.,

- WHEELER: |
Liquoer sure does funny things,

CHANCE:
Yeah, Anyway, I was out, I didr't. see it,. but
they told me Dude thought he'd killed me. Started
after Joe as the cause of it all. He got =
beating from Joe while Jos's friends held him,

, WHEELER:
 What about the killing?

CHANCE: .
Joe ad startea out mean, looking fer trouble,

~-He found it, a 1little peacery] guy. When I

arrested him some of the Burdette e¢rowd tried to .
take him away., PFirst thing I knew Dude was backing
me up just like he used to, We put Joe in Jall,
and Stumpy---well; Stumpy's besn helpinz me. He
declared himszelr in, Anyway, that's the story,

in case you're interested Dude hasn't hag
anything but beep since,

WHEELER;
How long do you think-thatfll last?

CHANCE

I don't know, I'm just hoping,
WHEELER:

I'm a friend of yours, too. Why not sSwear me in?
CHANCE:

You're not gooa enough,

WHEELER: .
Well, Iy not so bad, I coulGewa

(CONTTNIT™
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" . CHANCE:

Ir you're so good, why!'d yoﬁ Leve to hire Colorade?
Pat, thanks--but Just stay out and keope—a

WHEELER:
(suddeniy)

That's an idea--how about Ryan? Colorade, you
call him, He's young but he's good--awful good,

CHANCE:
If he is, I could use him, But that's up to him,

WHEELER:
: (going awey )
-We'll see what he says, .

He goes to the table, speaks to Colorado, and comes back with
him, _ .
-WHEELER :
(to Colorado)

Listen, kid--the sheriff here is a Triend or.
mine, He's in trouble and he can use a good man,

COLORADO:

To go against the Burdettes?
. - WEEELER ;
- Yesh. I told him Jou were one of the best,
COLORADO:

You hired me to guard your wagon train, not
to get your friends out of trouble.

(to Chance)
Ko .offense, Sherifr,

he goes)

WHEELER :
(looking after him)
Well, I didn't expect that,

: CHANCE:
He showed good Sénse---I'd like to have kim,
Quit stewing, Fat, and thanks, I appreciate it,”

WHEELER:
(sighing)
I'1]1 round UP MY MeNew-gat 'em ready for
&n early start, See You later,
(he goes)

As Wheeler leaves, Chance 32es Feathers get up from the Eame,
tucking her winnings in hepr Purse. He looks at thae deck of
cards he's been fooling with, as though it has some sSpecial -
significance, then jguts it down and

Crosses to the dopor, fe
8peaks through it., Behind him Featmer o ooo5 O the
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: CHANCE:
Dude? = :

- DUDE:
(appearing in door)
Everything's qQuiet out hera,

‘ CHANCE: .
Okay, I111 be along in a minute,

He follows the girl upstairs,

INT. UPSTAIRS HALL . . NIGHT

"Chance goes alon the hall %o Feathers!' dgop and knocks on 1t,

She opens the door, looks a little Surprised to see him, then
. amiles, ' ‘ .

' FEATHERS: T )
Hi, Sherirr, I'm sorry about those pants,
Carlos told me they weren't yours, I -

CHANCE:
You're in g little trouble, lagdy,
aking her arm ang moving inside)

. t

I vant to talk to you,
INT. FEATHERS' RooM -  NIomT
As they ¢ ome inside;

What is it?

- c
I counted the deck you people were using,
It was three cards short,

' "~ FEATHERS:
Why do you tel3 me? :
CHANCE:
I know overybody at the table except you
and the Tellow with the checkerad vest,

" FEATHERS:
Did you talk to him?

| CHANCE -
He's gti11 there, You were leaving,

'(CONTINUED)
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FEATHERS : '
And I was a winner, That all you'v
got to go on? U .

Lo (Cont,)

She is being perfectly amiable about 1it, np% flustered at all,
and with no 1ntentioa of being flustered, :

' CHANCE: : o
(taking handbill from his pocket)
Ko. I'vs got a handbill here---a gambler they're
interested in cateching up with. You know hime?
. {she does not answer, watching him) .
It says he had g girl with hime--gays the girl's
&bout'twenty-two, five feet five inches tall,
good flgure, dark hair, and wears feathers,
e man isn'‘t our friend in the ¢ heckered
vest, but the girl could bve you,

FEATHERS:
(quietiy)
Yes, it could be, As a matter of fact, it is,

| - CHANCE: ‘
You better give me the money you won. I'i}
868 it gets to the Tight people. Just be s ure
you're on the stage in the morning, :

- FEATHERS:
(st111 smiling, but not _

8iving an inch)
That !'g Pretty easy, isn't ‘1£? Give you the
monsy and get on the stage,

- (shakes her heead)
I'm not going to make 1t that easy. TYou've
made me mad, Shepifr. You didn't ask me 1¢ I
dd it, Youlre going to have to prove I've got

those caras, And the only way I know you can do
that 1z to gearch me,

CHANCE:
(startleq)
" Search you?
FEATHERS ;

That's right, Isn't that what o sherirs

usually doss to a Prisoner? Let's see, The
cards could be in MY pPUrsee-.

(opens it ang throws 1t down)
but theytre not, ‘

(coming closer to him)

garters--.my sleeves ars too tight, but there's
my waist, '

(pouring it op hsAChancq‘begins'
to look baffled ang uncomfortable)

(CONTINUED)
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P~ _ .

! 4o (Cont.1) .

I don't weap anything like those reg rPants-..
- Well Sheriff, you've 8ot a job to go, Where

Jou going to begin? :

| CHANCE:
That's just about enough of that,

' FEATHERS: o
You've got to Prove I've got those cards,

' B CEANCE: |
Keeap going and Iy liable to do it.
| FEATHERS:

Asmiling, Needling him) -
I'm not 3o Sure. I think Joulre embarrassed,
And ir yoyulre notee- 7 ‘
| - COLORADO:

(speaking from doorway )
If he's not he ought to be,
W They turn end 1ook 8% him, standing in the doorway smiling,
- ' | '( CRANCE:
angrily

What are you doing hers?

COLORADO |
I don't thiny she's got the cards; if that'g
what you'!rs looking for,

CHANCE:
How do Jou know?

COLORADO:
L think the felilow wWith the checkared vest
bhas tenm, )

~ FEATEERS ;

(follows as Chance glares gt hep
and goes out)
Im interesteq too,
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INT. HOTEL | | NIGHT

As Chance, Colorado and Feathers come downstairs, Colorado
goes straight to the table, ahead of Chance and Feathers,

: COLORADO:
(to Checkered Vest)

'Just keep your hands on top of the table, right
wWhere they are,

khowing thaf troudble is coming, the other.players get up in
. & hurry, Checkered Vest hesitates an instant, frozen with

his hands on the table-~then makes a sudden movement, going -
for & gun in his coat. But a gun appears in Colprado's hand.

_ COLORADO ;" .
All right, put tem back where they were,

Chance comes up and takes the gun from Checkered Vest'!s coat,
Colorado inserts his fingers in the gambler's sleeve and

- brings cut three cards, He throws them on the teble and grins

at Chance,

| * COLORADO: -
. You went to a lot of trouble for nothing, Shqri;r.

‘Feathers has,been'watching 8ll this smiling, and now her smile
broadens, Chance grabs the gambler by the coat, '

7 -  CHANCE: 3 ;
We don't like tinhorns, nister,
(shovin the man toward Carloes » who has

Lock him in his room, Carlos., Let him out in time
for the stage,

(Carlos goes off with the gambler; Chance
speaks to other players) )

Losers can help themselves to what's on the table,

The men start to divide up the money.

COLORADO :
(grinning)

I guess you were wrong about the girl, Sherirr.-

: CHANCE: =
Up to now you've been Pretty good about minding
your own business,

.Colorado goes away as Chance turns to the girl. He looks her
over and she does the same to him, : '

CHANCE :

Looks 1ike I made a mistake about you having
those cards, ’
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Co FEATHERS:
That all, Sherirr? o

. ' CHANCE:
I'm not going to &pologize, if that'g what you
mean, _ '

' FEATEERS:
We haven't gotten Past that handbill, have we?
' CHANCE:

-.That's'fight, and you haven't done ahjthing to
make me think we will, The idea of being searched
didn't bother you much, You made g Joke out or it,

. FEATHERS:
And insteagd of me being embarrassed, you were,
Tell me, Sheriff---what Sshould I have done?

. CHANCE:
Well, you could-e-

' FEATHERS; : _
I'd like to know, This isn't the first time that
handbill has come up, I'd like to know what to do
. about 1it, ’ ) . ‘
. CHANCE:

Well for one thing, you can quit.playing cards and
wearing feathers,

. - FEATHERS: .
No, Sherirr. 1I'm not going to de that, Don't You
;ee, that's what I'd do if I were what you think
am, , '

ghe leaves him, He loocks after her, then goes to the front
oor, .

EXT. HOTEL NIGHT
Chance comes outside where Dude ia leaning against the porech,
N . CHANCE:
Dude, you Seen Wheeler?
DUDE:

Not since he went up the Street, That'looks like
him coming now," :
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EXT. STREET o NIGHT

On Wheeler walking up the street, on_the OpPposite side fnom

hotel, we follow him, He ¢rosses the mouth or & slde
street or alley, with g stable at the other end, Sudienly
from the stable door there is the flash or a gunshot and
Wheelep falls, shot in the back, :

EXT. STREET | . momr
~ Chance runs from the hotel towara wheelgi, with Dude aftey
‘him, ,
DUDE:;
Stay out of the street!
CHANGE:

Chance drags aheeler into the sheltgr of a building,

CHANCE: v
He got 1t in the back, Wateh that stable, The
shot came from there, )

CHANCE: o
He's dead, Didn't take tenm longe--less thgn an
hour after he offered to help, You were szart,

Colorado,
DUDE:
Nobody's come out of that stable,
. CHANCE: :
We can't go this Waye~-have to get there frem
the side,
' ~ COLORADO:
What do you want me to do?
' CHANCE:
You want to get the man who killed your boss, is
that 1t? ;

CHANCE: : i
You come with US, you're in the whole thing. vYou
& chance to do that anad Jou didn't wans: it,
You stay out, we don't need you, 7Ir Jou went to do
something, get him out of the street,

Chance angd Dude go aroung the buildine tn anen ..
from the ct14a
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EXT, STABLE : _ _ NIGHT

As they apﬁboach, Chance very grim and looking as though he
wants to kill someone, ' _

CHANCE:
{(in a low tone to Dude)
Get around behind it. .

-
*

How' you going in®

| CHANCE: . - ‘
Right through the door. If he gets out you can
have him, . _
DUDE:

(loocking at him)

I don't supnose itt's any use my telling you to
¢ool down first, ' | ,

CHANCE:
No 1t -isntt, B

_ DUDE:
That's what T thought,
- (starting ofr)
Let you know when I get there,

Chance waits in shadbw until a bird ecall SOUNDS from Dude.o.s.

behind the stable, Then he rushes the door, hitting it on the
arive, full force. _

INT, STAELE | " RIGHT

As the door tursts oben. Moonlight floods the stable gs
Chance dives behind a8 plle of grain sacks., Then there is
8llence, Chance listens, He throws Something to the othew
8ide of the stable, Still there is silence. He moves to
the corner of the Plle of grain Sackse--gnd suddenly a gun
blasts and a shower of powdery dust flies from a grain sack

into Chance's face., He goes to the floor as though hit, his
hand over his Tace, - 4 ' '

EXT, STABRLE . ' NIGHT

Dude, alarmed,running to the door, flattens himselfr bteside it
80 he can juct see Chance con the floor inside.

| 'DUDE;:
Chance-~-you hurt?
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INT. STAELE | _ | NIGHT
Chance on.the'floor with his hand over his eyes;

- CHANCE: -
Watch out, he's s2till in here---

A side door opens and a figure of a man runs out,

EXT. STAELE" o - NIGHT

- Dude hears the man running o.s, BEe runs to the corner of

the stable and throws a couple of shots,

.EXT. BACK STREET - NIGHT

LONG SHOT of a man running away, fast,

EXT. STABLE | - NIGET

Dude stops shooting and calls, looking after the man 0.8,
' : - DUDE:
Chan;e---opt here!

Chance comes out and joins him, rubbing his eyes and blink-
ing. _

You all right?

| CEANCE:
Just got my eyes full of Qust,

‘ , DUDE:
He came out the side docor. He was ranning faste--

I couldn't really get a shot at him, T might
have winged him. I don't lknow,

. : CHANCE:
It was my fault we lost him,
' | : DUDE: _
He hasn't got awey, or I wouldn't be standing

here,
(pointing o,s.)

He went into the Burdettes! Saloon, He's still
there,

' CHANCE:
How do you know? '

(CONTINUZD)
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' 1l (COnt.) .

— 5 DUDE:

You can see both doors from here and there ain't

any others, I'm an eéxpert on saloons. '

. CHANCE:
Did you see who it was?

DUDE: :
No, tut we'll know. He!1ll have muddy boots, He
ran through that puddle there by the trough,

v : : CHANCE:
‘ : (looking at him) : '
You figure we!ps goilng in there after him?

around to the back.

: DUDE:
Aren't we?’ '
- CHANCE:
There'll be eight to ten Burdette men in there,
(nodding)
’ Maybe more.
Y o
o CHANCE:
. Watch your side as we go.
o - They move of'f, w&tqhing both sides of the street,
52,  EXT. BACK STREET ‘ NIGHT

As they work their way toward the Rio Bravo Saloon,

| | o CHANCE: -
‘We'll do like we used to. You take the back,
I'll take the front, .

. : DUDE: .
I've been going in the back door for a long time,
They haven't been letting me in the front, -
o CHANCE: '
You think you're good enough?
| DUDE: -
Might as well find out now as later,
~ They separate and move off, Dude to the front and Chance
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As Dude comes in the front door and stands there looking

around the room. He does not draw his gun, just stands
‘quietly. There are eight' men in the place and CHARLIZ, the
: bartender. A moment later Chance comes in the back door and
- stands there with his rifle, not speaking., :

- CHARLIE:

) (to Dude) -, )
Hell,.Duda--beenla long dry spell, hasn't it?
You thirsty? _

: DUDE: _
(quietly) S '
We'll start with ¥you, Charlie., That shotyuan you
. keep under the bar., Piek it up by the ba rels
) real easy. Now put it down, .

: CHARLIE:
g .(es he does this, eyeing Dude) :
I thought you werse going to ask for a drink,

o DUDE:
. (to man at table)
- - : Jdim, you move over with the rest,
' ' o _ tindicating others at the bar; Jim
: - hesitates) .
I'm not golng to tell you twice,
(Jim shrugs, smiling and obeys)
" Now, one at a time---starting with you with the
broken nose. Unbuckle your guns and drop ‘em,
and atep away, .
: (man with broken nose hesitates, )
glances at Chance standing quietly at

the back with rifle, then abeys)
Now. The next man, '

: NEXT MAN:
(as he drope his gun)
What's this all abcut?

DUDE:
Next man,
(moving down the line as the
men drop their guns) :
We'tre looking for a man who Just ran in here,

MAN WITH RED SHIRT:
Nobody's just run in here,

CHANCE:

(looking at him) :
We'll remomber you said that,

{CONTTRTITERY
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- DUDE:
(to next man in line)
Now you,
(the last men drops his gun)
The man we're locking for has got muddy boots,
So now, cne by one, hold up. your feet,

No one has muddy boots, Chance and the bartender have both
been watching all this, Chance watching Dude closely,

CHARLIE:
(derisively)
Who saw a man run in here?

" DUDE:

(Charlie smiles)
You'lpe next, Charlie---come on out,

' CHARLIE:
(coming out from behind bar and
ahowing his clean boots, grinning)

Dude, you've been Seeing things again. You bétter_
have a drink,

The men laugh,

- I did4,

CUT TO:
INT. LOFT - _ NIGHT

A loft above the saloon, Light comes up from below through
opening, showing Tigure of a man in Silhouette, crouched
above the opening looking down, a gun in his hand,

INT. RIQ BRAVG SALOON NIGHT

- A8 the -men Brin at Dude. One of them takes g dollar and

throws it into a spittoon, where it lands with g clang,

, \ 'MAN WHO THREW DOLLAR:
Maybe this't1] help, Dude, '

Chance watching to see what he will do, Dude sees g drop of
blood fall from above into a drink on a tabdble,
Talls, He does not raise his eyes,

_ DUDE:
Maybe I do need 8 drink,
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ceiling at the top of 1t, and the barrel of a pistol just
visible, peeping through the opening, ' He sets the bottle
down, makes as though to pick up the glass, btut instead
draws his gun and turns in a lightning movement, firing up.
through the opening. There is a moment of dead silence, and
then the body of a man falls heavily through the opening eand
hits the fioor. Nobody moves, looking at Dude as though
they can't believe what they saw. Chance, watching, smiles
briefly, pleased with Dude, Dude walks forward and kicks

the dead man's boot lightly---both boots are covered with
md, o '

. DUDE: L '

He ran through s puddle, all right. -Never saw
his face bvefore-—- -

‘ (picks up gold coin which has fallen -

from the dead man's pocket) .

Guess this is his, a nice fresh fifty-dollar

gold plece, Just about what Burdette would figure
& man's life was worth,

' {rolls the body over with his foot)
‘That's earning money the hard way-~-sh, Chance?

_ o ' CHANCE:
| (crossing to man with red shirt)
You didn't see him come in, did you?
'« -{man shakes his head sullenly)
You got f£ifty dollars in your pocket?

' : MAN WITH RED SHIRT:
No, not me, Sheriff, Honest I haven't,
Bobody paid me, '

CHANCE:
They should have, . :
(hits him Savagely across the face with
- the rifle barrel) - _
That's so I'11 know Jor If you stay in town., Now
Jou==u
" (almost hits the next man, but stops,
shaking; he smiles) :
The rest or you are luecky. But I know you, and
you're going to get out too., You can take your
boy here with you. You can tell Burdette he got
Wheeler and you can tell him anybody else he sends
he begter pay ‘'em more, 'cause they're going to
earn it, . ' ‘

(turns his back, speaking to Dude)
Ready to go, Dude?

' DUDE:
You in & hurry?

: CHANCE:

Not specially, S
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(walking to man who threw the dollar)
You threw that dollar, didn't you?

4 .MAN:
Yeah, I threw it. I was ==
- DUDE:
Wouldn't -you like it back?
MAN:

Sure, Dude. Sure,

‘ DUDE:
You know how to get it,

The man goes to the spittoon and drops to his Imees out of

. 8cene while the others watch., Then Dude smiles, turning
- around, ' .

- DUDE:
‘That's all for me, Chance.

CEANCE:
(to bertender)
You're coming with us, Charlie,

. . ' CHARLIE: '
Sheriff, why pick on me? Why choose me--

CHANCE:
Tou're going to carry all those guns down to the
Jall, Get at it,

Cherlie begins picking up the guns as we
| DISSOLVE TO:

56.  EXT. JAIL NIGHT

Charlie, the bartender, still in his apron, comes out rollpﬁed
by Chance, -

CHANCE:
That's all, Charlie, Start walking.

: (s Charlie starts toward the saloon)
Not that way. Out of town. '

. CHARLIE:
But Sheriff, you---

CHANCE:

You can get to Burdette's by morning., That'll give
Jou a lot of time to remember not te come back,
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INT, JAIL NIGHT
Stumpy.isnﬁalking to Dude as Chance comes in,

STUMPY : _ ,
You mean you two followed him into Burdette's
saloon? You're crazy, both of you! What -
happened?

DUDE:
He was hiding in the loft.

STUMPY:
Who got him?

 CBANCE:
Dude did. One shot.

STUMPY :
I wish I could of seen it. And I wish Wheeler
could have too, He didn't think Dude or me wes

much good., That'd showed him hs was wrong about
Dude, anyway, S

_ : . CHANCE: : | :
Yeah, he was wrong about Dude. Eow'd you know.
that fellow was up in the loft? '

- DUDE: . o
He was losing same blood. It dropped in a drink cn'
the table, It was Just when I couldn't fring anycns

with muddy boots. I could have used a drink about
then, : -

CHANCE:

If he wa§ bleeding, that means you hit him on
the run,

' DUDE: . -

First shot in two Years. Not bad,
CHANCE:

It wasn't 30 good, We had to g0 in after him,
DUDE:

Now I'm beginning to feel gt home,
(holds out hand)
Look, Almost steady,

CHANCE:
Point your finger,

(Dude does; it quivers)
Anybody can hold & hand still,

(CONTINUED)
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S7. INT. JAIL ' : | NIGHT

ALTERNATE DIALOGUE

DUDE-
‘ ) Firat ahot in two years,
-~ . ' ~ CHANCE
" . !bu used & gun last night
=~ ERRATE -
DIALOGUE . E DUDE:

_ !bah---I forgot. Anyway, this one tonight
wasn't such a bad shot. .

CHANCE;
It wasn't 80 good, We had to gc in after him,
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STUMPY:

;I didn't lciow that before,

(holds his finger out)
I'll be a suck-egg mule! I shake worse'n a
bride on her wedding night,.

CHANCE: ‘

Dude, you were good in there, Jjust as good as
you ever were, But you know one reason you got
away with 1t? !'Cause they were laughing at you.
Borrachon, talking big-~-and you surprised the
hell out of them. But next time they'll be
ready for you. Next time they'll shoot first
and do their laughing later. So just-don't get -

-too cocksure,

' STUMPY:
What a stinker. Spit in his eye, Dude!

DUDE:
He's always been a stinker, Stumpy._ If he was

to change 1t'd worry me.

: VOICE FROM OUTSIDE:
Hey in there! 1It's me, Colorado.,

CHANCE:

- Dude opens the door and Colorado comes in,.

COLORADO:

They tell me you got the man who shot Wheeler.
CHANCE:

Dude- did,
COLORADO

Thanks, Dude, --- I've been to the undertaker's
with Wheeler, They're going to bury him in the
morning,

(produces .papers and money)
Here are the papers he had on him, and the money.
I took out sixty dollars he owed me,

CHANCE:
You got yours., What about the rest of his men?

. He owe them, too?

COLORADO:

Probably did., I didn't think about that.

(tossas over the sixty)

- (CONTINUED)
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CHANCE: ;
You'll have to wait f'or the Judge., I can't
turn over anything without an order,

COLORADO: '
Does that mean you hold the wagons too?
(Chance nods)
In the meantime, I'm broke,

CHANCE:

If you or ény of the others want eating money, .
I'1l go good for it. :

' COLORADO:

Thanks, : L

' (goes to the door)
I'd feel better 4ir you'd do that soon, 'fore .

anything happens to you. ¥No offerise again,
Sherifr, -

(he goes)
. CHANCE:
(laughs) -
It's nice to see a smart kid for a change,

' . DUDE: : ‘
I wonder if he's as good as Wheeler_said,

o - CHANCE: -
. 1I'd say he was, I'd 8ay he was so good he
doesn't feel h's has to prove it.

FADE OUT.

FADE IN |
INT, HOTEL . NIGHT

‘It is late at night and the Place is deserted as Chance
~comes in, except for Feathers quietly Playing the piano,

CBANCE:
What's the matter, don't you sleep?

FEATHERS:
I was beginning to think Jou didn't, I was wait-
ing for you.

CHANCE:
St111 looking for an apology?

-(CGNTINUED)
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FEATHERS:

'ﬁo, I was thinking of making one., I was

pretty much of a bitch tonight. I'm not
proud of it, My only excuse is I didn't
know the trouble you're in, ' '

CHANCE:
(looks at her for a
minute) :
I'm golng to have a drink, How about you?

FEATEERS:
Thanks.
(follows him to bar, talke
ing while he gets the
drinks)

I'm sorry about Mr. Wheeler, Carlos told
me he was a friend of yours,

' CHANCE:
That's why he was shot. Or did Carlos
tell you that too?

: FEATHERS:
How does a man get to be a sheriff?

D CHANCE: . ' '
Gets lazy. He gets tired of selling his
gun all over ard decides to sell it in one

" place, -

, FEATHERS:
I'd say you.made.a peoor sale,

CEANCE:
There's a lot of people will agree with you.

FEATHERS:

But it's still a sale and it's too late to
back out,

CHANCE:

Hot to change the subject, how does a girl
get herself on a handbill? ‘

FEATHERS :
She gets married,

CHANCE:
_ (looking at handbill)
This says he was a cheat,

(CONTINUED) -
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FEATHERS:

eat then, That came later,
turned., It was probably my

ed. He liked to buy me things,

CHANCE :

Why did you leave him?

I didn't, He

FEATHERS: - .
left me, rather suddenly. . He

was caught, Jjust like thet mar tonight, only
his luck had run out, He was shot.

CHANCE:

You. had a.rough time.

You're wrong,

I like gamblin

FEATHERS: : :
Sheriff. I had a good time.
g€. We went everywhere, had

the best of everyihing., I didn't know he
was cheating until they caught him, Ir I'a

known it might
Probably why h

have been rough---that's
e.didn't tell me,

CEANCE:

When did this happen?

About rour-mon
working to get

You going home

I haven't any,

I did not know
did you not te

comes in, speaking to Chance,

FEATHERS: _ o
ths ago. Since then I've been
enough money for stage fare,

CEANCE:
?
FEATHERS: t 4o
_ - Cu A
S S % on wey”
o

CARLOS:

you were here, Senor. Wh&
1l me?

(looking at him)

You should be
last night.
gets a
desk)
Tonight you wi

No, Carlos---you stay out of it,

in bed~-~you slept .1little encugh
gun from behind the

11 sleep well., T will wateh,
CHANCE:

(CONTINUED)
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- CARLOS :

(with dignity) '
S8enor Chance, this is my hotel, and you are
& guest under my rocf. I will not be told

-What I shall do and what I shalltnot do.

: CHANCE: |
(starting for the door)
All right, Carlos,

CARLOS: - '
No! You cannot go--=All right, I give up.
Have it your own WEY,

CHANCE: ' :
There isn't any need for ‘you to watch,
amigo, I sleep light, I'131 loek my door .
a&nd hook a chair under the knob, If anyone
tries to get in, I'11 hesar 'em, - Just do one
thing for me. If I'm sleeping at sun-up, wake

CARLOS :

-Bat that 43 not enough=—w-

CHANCE:

All right, don't,

CARLOS ¢
(throwing up his
hands) :
Bueno, buenoc---have it your way, Say no
more,. Have a good Sleep,
(he goes)

;*{ - CHANCE:

g (turning to Feathers)
I'm going to turn in. If I don't see you
in the morning, so long, By the way, where
Jou going?

FEATHERS:
Someplace where there arentt any handbills,
That thing keeps Popping up, That's why I'm
& little touchy about it,

CHANCE:
(tdkes handbil] out of his
pocket)
I know the sherifr who got this out. I'll

‘Write him a letter ang get 1t called in,

(CONTINUED)
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CHANCE: (Cont.)
(tears up the hand-
bill)
Then you won't have people like me making
trouble for you, _
He goes upstairs, leaving Feathers staring after him.

FADE CUT.

FADE IN
INT. CHANCE'S noon | | snnnxs: EFFECT
Chance has been sleeping fully clothed except ror his

. boots., He stirs, rolls over, opens his eyes, sees that

it is daylight, and starts up, He stamps his feet into
his boots, grabs his hat and his rifle, and gces out.

INT. HOTEL : ' HORNIHG

As Chance Tuns down the stairs and speaks to Carlos.

' CEANCE:
Why didn't you wake me? TYou sald you
| CARLOS :
The girl---the one with the feathers,
CHANCE:

Hhat did she have to do with it?

CARLOS:
She say no, She was sitting outside
your room in & chair all night long. She
was still there two-three minutes ago-«=-
most likely she hear you get up.

CHANCE:

Well you tell her---
(breaking off)
Damn fool. :

CARLOS:
Tell her she's a damn fool?

CHANCE:
No., I'll do it myself,
(goes upstairs)
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MORNING

Chance comes ﬁpstairs and raps on Feathers! door.

FEATHERS'!' VQICE:
YWho is it?

CHANCE:
It's me, the Sheriff,

FEATHERS! VOICE'
Just a minute.
(the key turns in the loek;
there is a pause)
Come on in.

FEATHERS' ROOM MORNING

as Chance comes In, PFeathers is 1n bed with the covers
pulled up to her neck.

FEATHERSE
Hi.
CHANCE: -,
Did you have a good sleep?
. FEATHERS:
Who, me? -
CHANCE:

Yes, you. There isn't anybody else in the room.

Peathers pulls off the covers and sits up. She is partly
dressed.,

FEATHERS:
Ch, Carlos had to talk. I couldn't sleep

-anyway. I was just as well off out there

in the hall,

CHANCE:

And if anybody had come you'd have yelled before
they shot you, is that it? Pool women. Didn't
you hear me say that I...

FEATHERS:
I know, I know, You don't want anyone to help
you, 'I heard you tell Carlos,

CHANCE:
Then why did you do it?

(CONTINUED)
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. FEATHERS: . _ :
You weren't supposed to know, Why didn't you
‘Just go out and not tallk to Carlos? -

CEANCE: .
Because he didn't wake me,

FEATHERS :
That was my fault, toco, Al1d right, nothing
bhappened, novody got hurt, Jou got some sleep,
I lost some. Now I'm tired and Jou're mad and
I'm getting mad. You better go. I'm geing to
get some sleep too, ' : .

. CHANCE: '
It was a nice thing for you to do, butee-

FEATEERS: -
I wouldn't have done it if I'4 known youtgd
make all this fuss---get mad ang start
acting like--.

CHANCE:
I'm not mnd,

, FEATHERS: .
Well I am. Go on about your business. You -
better, because I'm going to bed. .

- CHANCE:
You can't go to bed now,

FEATHERS:
I can?¢? Well, you just stay here and youtll
86¢ whether J-wa -

, . CHANCE:
You have to get on that stage,

FEATHERS:
Telling me I can'tee- What?

CHANCE:
It legves in an hour,

FEATHERS: ’
Then get out and let me get a bath and pack my

things. I can't do it if you stand around talking.

CHARCE:
You're doing most of the talking,

(CONTINUED)
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’("‘ (Con : FEATHERS :

That's right, I am, and I can't do that and
“bathe and pack too, so g0 on and go,

CHANCE:
I'm going. I Just wanted to-wme

FEATHERS : .
Then do it. Don't tall anymore. Like you saig,
I'm doing enough ang neither of us are saying

anything, just get out and let me get on that
stage, -

' CHANCE:
Oh, hell. Goodbye.
(he goes)

FEATHERS:
Goodbye to you.,

| 63.  INT. HOTEL “MORNING

a8 Chance comes downs tairs.

O ‘ - CARLOS: -

o = The girl she's going on the stage?
| CHANCE: ‘

: (striding to door)
- Sure she's going. You see that she ‘does,

) CARLOS:
(following him)
But you tell me she's going!

64, . EXT. HOTEL MORNING

as dhanco and Carlos come out,

CHANCE:

And I'm telling you to see that she does. I
hold you responsible, .

- CARLOS:
Responsible. . Me. Yes,

(looks unhappy)

~~ Chance is looking up the street,
- down the rcad at the edge of town.

henging around in the vicini ty of ¢
for something,

Dude is visible in far b.g.
A number of men are

he jail, as though waitinsr

(CoNTINUED)
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{ . : "" CARLOS: . -
2 . Dude said to tell you he's gone up the street,
: . CHANCE:

So I see,

' - CARLOS:

Lots of people in today, .

CHANCE:
Did you hear why?

CARLOS: : :
A men say he hear maybe Nethan Burdette comes -

in today to see you. Most 1ikely they are here
to wateh. _

CHAXNCE: ) .

Well, if he does come, maybe they'!ll see something.
(walks toward jail as Carlos
looks up the strest to Dude)

o~ 65. . EXT.ROAD ~ MORNING
" ' "Dude standing in the roag is taking the guns from a couple.
e of men on horseback, : - L
| - DUDE:
Just hang them over there.
He indicates a fence post on which a number of guns are
- already hanging. As the men move to obey, Dude locks 0.s.
and music beging---it is Nathan Burdette coming in. '
66. EXT. VALLEY . ' . DAY

NATHAN PURDETTE and five men are riding down the valley
toward town. One of the men is MATT HARRIS, Burdette's teo

gun hand, We get an ominous quality in the forward motion
of the riders, a feeling of approaching crisis,

- 67,  EXT. ROAD DAY

at the barn on the edge of town where Dude keeps watch,
Dude is sitting on the big rock at the roadside. He gees

~ gg;n;iggrzocﬁTjnﬁ ig the distance, goes Quickly into the
. o] . : '

68. EXT. ROAD DAY

Burdette and his men ride up. Dude, now mounted, bars the way.
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68 (cont.) . ) _
' DUDE: -
Stop ri%ht there, Mr, Burdette.
. - they stop)
-1 got orders to take Yyour guns,
BURDETTE:

Suppose we don't want to give 'em up., You
think you could take 'em against six of us?

Matt Harris is sidling around to get behind Dude.

: DUDE: ‘
(to Burdette)
& smart man thatt!s pretty stupid, Mr, Burgette,

You wouldn't need g €un no more, 'cause you'd
‘be the first man-I'a get.

(to Matt Harris) .
‘You're pretty good where Jou are, Harris,

He draws and shoots the rein -- the horse rears, and Harrig
Talls, He goes for his gun.

" BURDETTE:
Hol@ it, Harris,

‘ : HARRIS:
- He cut my reins. .
' - ' BURDETTE: _
And I'd say he did it on purpose, _
- (to Dude)
You're pretty good with g gun when you're sober,

‘ DUDE:
Not bdad, Mr. Burdette,

BURDETTE:
How does that happen?

DUDE:

If you mean being good with a gun, I've had a
lot of practice., If you mean being sober, I'm
getting practice at that on account

of your
brother,
: BURDETTE:
I don't follow you.
DUDE:

You don't need to, Mr. Burdette.

Now how
about your guns? '

BURDETTE:

(to his men, quietly)
Give him your guns,

(CONTINUED)
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Tho men don't like it, but they move to obey. Dude points

to a post on which other guns are hung,

. DUDE: '
Just hang 'em on that fence with the others.,
You can have 'em back when you. leave,

CUT TO:

EXT, JAIL DAY

From Chance! POV as he stands on the porch, watching |
Burdette's men hang their guns on the Post down the road,

EXT. ROAD ' e DAY

as Matt Harris, who has rerounted, hangs his gﬁn on the

post and starts away. Dude stops him,

. DUDE: ' '
Matt -- gianrt Jou hear your boss say I was sober?
: (takes & gun from under Harris' vest)

BURDETTE: .
You're enjoying yourself, aren't you?

DUDE:

Get'gding, Mister Burdette, we aintt got .
anything more to talk about,

) BURDETTE: ,
, (pleasantly) '
You should enjoy it, Dude. Every man ought to
have a little taste of Povwer before he's through,

He rides away with hisg men, into town,

INT. JAIL DAY

Chance steps inside the door and spesks to Stumpy behind
the barred door inside.

CHANCE:
Stumpy -- Burdette and his men are coming in,

STUMPY:
Don't put no red carpet down for 'em,

Chance smiles and goes cut to meet them.
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72 ') EXT -o STREET ' N DAY

Burdette and his men ride up to the Jail, where Chance
stands on the porch with his rifle.

. X - BURDETTE:
Morning, Sheriff.

, CHANCE: -
Hello, Burdette., I've been expecting you.

: - BURDETTE:
‘I want to see my brothgr.

CHANCE: : _
You can come in, but that doesn't mean the
rest of you. '
(to men) :
He's not your brother. Go on across the
street and wait with the others. Move!

BURDETTE:
Do as he says.

. (the men go) _
Uhat_are all those people doing in town?

CHANCE:

-~ I dldn't ask them, I didn't ask them to come :
Or Why they're here., But T think theyire watching
to see what youire going to do. You don't like
it, do you? Too rany witnesses, Now did you come
here to talk to me or to see your brother.

‘ BURDETTE:
To see my brother.

CHANCE:
All right,
(calling)
Stumpy, I'm coming in.
(they go in)

3. INT. JAIL DAY

Chance calls to Stumpy o.s. as he and Burdette approach
 the barred door,

CEANCE:
Open up, Stumpy.

STUMPY :

(0.8.)
Whatts the password?

(CONTINUED)
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. CHARCE:
Come on, Stumpy.
‘ STUMPY:
( Q.8, )

Oh, I wouldn't miss this, ’ , :
(comes into view at end of corridor)

‘Well, look who's here! Place is getting all

littered up with Burdettes.‘
(unlocks door) .
Come right in, Mr, Burdette,

He locks the door agein behing them as they go through.

Th.  INT, JAIL CORRIDOR = . pay

speaks to him,

Burdette goes to the cell door where Joe is standing and

BURDETTE:
Hello, Joe,
o JOE:
Nathan,

BURDETTE:

(looking at him)

'Looks like you got a going over,.

JOE: .
(looking at Chance)
Our friend here,

g BURDETTE:
- (to Chance)
v?

) CHANCE:
He didq't want to be arrested for murder,

JOE:
It wasn't morder,

CHANCE:

A man gets shot when he's Eot a gun «- there's

g00d reason for doubt, A man gets shot when he

hasn't got a’'gun -- what would you call it?
(to Burdette)

But you already know that opr You wouldntt have
set things up the way you have, -

BURDETTE:
What have I done?

(CONTINUED)
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.. CHANCE: - -
You're a rich man, Mister Burdette, You've got
& big ranch. You Pay a lot of people to do what

- you want 'em to do. And Jou've got.a brother, He's

no good, but he's your brother, If he. committed.
twenty murders yould try to see he ‘didn’'t hang for
1 ' . . |

* BURDETTE:

" I don't like that kind of talk. You're

practically‘accusing me of «-

CHANCE: ' . ‘
Let's get it- straight -~ you don't like it, Well,
I don't like a lot of things. I don't 1ike Jour

- men sitting on the road bottling up this town,

I don't like your men watching us, trying to -
catch us with our backs turned. _ I don't 1ike
it when a friend of nine offers to help me and
twenty minutes later he's dead. I dontt like

You, Mister Burdette, for fixing all this before
Jou came in to talk to me, o

BURDETTE:

What are you golng to do about 1t?

A CEANCE: B
I wes getting to that: I'm going to sit rigcht

~here with your brother in my lap. t111 the U.S.

Marshal gets here, That!'ll be about six days,
Maybe the Marshal's going to ask a few Questions
about that busted.wheel but T think you're too
smart to have stopped that stage completely,

Kow I'm out of breath, so you can talk if you
want to. )

Burdette marély looks at him.

: JOE: :
Talks awful big for a man who's alone except

for a barfly and a eripple. You could have
me out of here in --

BURDETTE:
Shut up, Joe.

CHANCE:
Your brother's smartep than you are, Joe.
He sees that Stumpy's sitting here around -
& corner, locked in with Jou. If that isntt
Plain enough I'11 tel]l you why. If any
trouble starts around here, before anybody

can get to you -- youlpe llable to get
&ccidentally shot, o

(CONTINUED)
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N ' STUMPY : _
- In fect, I can practically guarantee it,
 BURDETTE:
(to Stumpy)
I see you still hold a 1ittle grudge against
- P ) ) . : '
STUMPY:

Fouwr hundred .and sixty ascres might be little

to you, Nathan, but it was a lot of country
to me. ' . : .

. JOE: '
Don't take any chances, Nathan, “He looks
Just erazy enough to shoot me, :

v BURDETTE: :
S , A court might call that murder, toco,

‘CHANCE: : S
Hell, wo'd 21l be dead by then. Vhat difference

~ would it make? Anything more to say, Burdette?
- o - ' BURDETTE:
- -Just one thing, Joe has friends. You're holding
- ) - W responsible for them -- for wvhat you say theytive
done or what they might do. I want to makes that
clear, :
_ CHANCE:
I'11 help you., I don't think Joe has a friend
in the world and he won't have unless scmebody’
buys him one for fifty a head like the fellow
who shot Wheeler, :
BURDETTE:
You made 1t clear,
CHANCE:
, (to Stumpy)
All right, Stunpy.
(Stumpy unlocks the door)
JOE:
(as they move away)
Look, Nathan - '
BURDETTE:

Just sit tight, Joe.

(CONTINUED)
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JOE:
{calls arter: ‘him)

I Just want you to send me- a bottle
'fore you leave“town. '

STUMPY: ) -
-You do that, Mp, Burdette. Part of
Job is to see. it ain't poisoned, Sometimes
takes me quite a spell to find out,

DAY

Stumpy follows Chance into the outer office ana they watch
as Burdette goes out ang ¢rosses the street, : "

: STUMPY :
Why didn't you hold him?

INT. JAIL

' CHANCE:
Anything he's golng to do is filgured
.out already, or he wouldn't have come
* here., Throwing him in with Joe would:
Just give him an alibi for anythinag
. that happens, oo -

STUMPY: :
I never. thought of that, What do you
think will heppen? .

CHANCE:

I think I told Jou to stay back in thepe
out of sight, .

- STUMPY : -

(a2 he goes baclk and locks

the door) . '
You better be careful how you talk to me,
You heard what Joe said, you're alone
éxcept for a barfly and an old eripple.
Calling me an old criprle --

- (to Joe, as he goes back
along the corridor)

I liked hearing you say that, Joe., T got to
£ix your dinner tonight, ‘

He disappears around theA corner. Chance remains in the
doorway, looking across the street where Burdette has gone

into the Rio Bravo Saloon. The tinny pianc is going, as
usual,



"RIO BRAVO" CHANGE

| FINAL -6/17/58
N 59.
. T6é.  INT. RIO BRAVO SALOON DAY

window what went on across the street, and now he is watching
.DDED Burdette and his men, Raton and Jose are Playing in the core
'HARACTER ner, Burdette is standing at the bar, his back to Cclorado,
- His men stand a 1ittle apart from him, looking at him but not
speaking, The bartender pPours Burdette a drink, looks at
him uneasily, puts the bottle down and goes away. Presently

Burdette turns around, smiling an odd smile, He calls to the
Musicians, ‘ \ _ '

BURDETTE
Raton -= :

RATON:

(stdps Playing and turnms around)
Me, Senor?

BURDETTE:
You. Come here, both of you.

Raton and Jose, looking a 1ittle apprehensive, leave the cor-
ner and join Burdette at the bar, Burdette speaks to thenm .

PN . quietly for 2 moment —- this is from Colorado's Point of view

&nd we do not hear what is 'sald, But Raton looks alarmed gnd
- ' draws baclk, Speaking a 11ttle louder, _

RATQﬁ: : :
Senor, please == that is not a good tune to
rlay in Texas, .

_ JOSE: -
DED Please do not ask us to Play that, Anything
ALOG’UE ) 0186, Senor’ but oseaves
BURDETTE:

Play 1t, Keep Playing 1% £111 I tell you to stop,
(to the bartender) _
See that they aren't disturbed,

(to Raton and Jose)
Go on, .

Very unwillingly Raton and Jose g0 back to the cormer, look
around nervously but realize there is no eéscape, Théy begin

to play the Deguello, Burdettes listens a moment, with an

8Xpression of curious satisfaction, Then he speaks to his
men, _ |

' BURDETTE
o~ ' _ We'll go now,

The men look Puzzled, but don't quite dare to ask him what

(CONTINUED)
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the music 1s about, They follow him out, . Colorade looks
after them, then looks at the musicians, He begins to
smile, CAMERA MOVES IN %o 'a CLOSE SEOT on the piano as we

DISSOLVE 10:
INT, JAIL - . Dy

Chance 1s listening to the piano across the street, Playing
the Deguello -- he's puzzled by the repetition of the piece,
Carlos calls from the ocutside, then comes in, looking-" :
VP86t == he hag &' black eye, ,

- CHANCE:
What's the mattep with your eye?.
CARILOS: .
Xou tell me to put the lady on the stage?
 CHANCE: '
. She give you that? What did you do?
o | CARLOS:
. No, she did not do 1%,
o CHANCE:
- I thought you said she did,
CARLOS ;

RO o= T 8ay you tell me to put her on the stage,
Gonsuela,_ She hit me in the eye,

CHANCE:
I'm getting mixed UP. Why did you ==

CARLOS :
Please, Please do not talk., I tell you,
It is better 1f T tell you,

CHANCE:
Go shead,

stage, The. stage is ready but she
don't come down,

What?

(CONTINUED)
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i , CARLOS: . : :
I yell at her, Come down. She say she
ain't coming. I g° up to get her. She
say-she don't go, . ’

: CHANCE:
Did she go?

o CARLOS:

Please! I ten her you say £S5 T tell
her I am responsible. She say no, she
is responsible. I 8ay that may be, and
I pick her up, Then Consuela say, What
are you doing with that woman? I-gay I
put her on the stage., The woman, she
8ay she don't want to E° on the stage.

CHANCE:
Did she go? SRR

| CARLOS: .

- Please, I tell you. -Consuela say, Put her
down, I say I am Tesponsible., Consuelg --
she thinks that means something else. So
she give me thig eye, :

: B CHANCE:
What did you do?

CHANCE:
Did the girl get on the stage?

CARLOS: '
No,.she dont't 8+ Jake say he can't walt,
- CHANCE:
Why not?

' CARLOS:

He say he must leave,

- CHANCE:
I mean the giri. Why didn't she go?

(coNTINUED)
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CARLOS:

She don't say,

responsible means,

How do' I lmow'1f she don't say?
Please, Senor Chance --

Jou come tell Consuela what
She's mad, real mad --

CHANCE:
{yells)
Stunmpy, I'm.goigg out.
' ‘STUMPY: . o :
I like to be left alone, I'm getting used to 1t,
They go out, h
INT. HOTEL DAY
as Chance and Carlos come in. Consuela comes toward thenm.
‘ CARLOS: .
Consuela! Consuela, I bring Senor Chance --
he tell you what responsibvle mean -
; CONSUELA :
. (contrite, runring to Carlos)

Carlos -- I am sorry.
. tell me whet it means.
' yuu'ror%ive me -~ nov .

The girl Feathers, she

Please == por favor -

vastly relieved, Carlos puts -
his arms around her)

CEANCE:

Where's the giril?

- CONSUELA:
(as Chance strides to the stairs)

In her roon.
Maybe it is best you

(breaks off as

INT. FEATHERS' ROOM

don't go =-
Chance runs up the stairs)

DAY
as Chance comes in. They stand looking at each other,
FEATHERS:
Well, I didn't go,
CHANCE:
I can see that,
FEATHERS:

I had everything Packed, then Carlos yelled the

stage was ready and I
weren't going,

heard somebody say they

It was me saying it.

(CONTINU=D)
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CHANCE:
Go on. '

FEATHERS :

| Things really got mixed up then. You

should have seen it,

(laughs)
Poor Carlos and Consuela both Yelling at
the same time. Then he dropped me on the
floor and I yelled to0 --

{atops) o . ‘
Here I am talking agaln and not saying anything.
You want to know why I dldn't go, don't you,

. Sheriff? Vhat'!'s your nane, anyway? I don't
‘even mow that. o

| - ‘CHANCE:
Chance, John 7.

FEATHERS:
T for trouble, —
(Chance groans) _
I always make you macé, don't I, John T.? Then
don't make me tell you why I stayed. I won't
get in your way, I won't make it any harder
for you. I'1l just ba here. You dontt owe me
& thing and you won't awe me when it'!'s all over,
When that heppens Just tell me to g0 and I'11 go,

‘Noo, No, you won'!t even have to tell me, I'l1

know by then and.I'l1l Just go. Is that fair,
(be stands looking at her, not confused

CHANCE: '
If I weren't in this mess i1t might be different,
ButIa.m. : .

FEATHERS :

That's what I wanted to hear,

She ikisses him, looks at him g moment and kisses him again.

FEATHERS:
I'm glad we tried it a second time, Itts
better when twoe veople do it,
(stepping tack; opens door)
I've taken ‘encugh of your time. You better
™un along now and do your Jjob,

FADE CUT.
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FADE IN
EXT. ROAD ' - ~ SUNSET

At the edge-or town, Dude gets on his horse and starts
back to town.

EXT. STREET | | SUNSET |

Dude riding tdwafd the jail, The SOUND of the Deguello,

Played on the tinny pilanc, gets louder as he apprcaches
the saloon and the jail, - _

EXT. JATL . o - ~ soNsET

Chance is walting for Dude as he dismounts. and ccmes onto
the porch. The Deguello SOUNDS from across the street,

. : DUDE:
Getting too dark to do any good .out there,
I'd just be a clay pigeon, - .

N " CHANCE:
Any trouble when. Burdette left?

: DUDE:
Nice as pie, didn't say a word,

_ . CHANCE:
I didn't expect him to,

' DUDE:
That gun-slinger of his was on the prod--I .

had to do some persueding as they was coming
in, What happened here?

chANGE:
Not much,
(looks toward the saloon)

What'!s that tune? He's been Playing it g1l
af'ternoon, - '

*

DUDE:
(listening a minute)
Some Mexican piece., I heard it farther scuth

CHANCE:
Um. Well, come on inside and I'1l--

. (breaks off as Colorado comes up)
What do yeu want? . '

(CONTIITUZD)
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: COLORADO ¢ .
Just curious, How did you come out with
Burdette? . .
CHANCE:
He wented to see his brother,
: COLORADO:
What did he have to say? -
. CEANCE:
Nothing, .

He starts inside, tut ColoradoAis 1nsistent._

 COLORADO: |
You mean he didn‘'t say anything?

CHANCE:
Why are you so interesteq?

COLORADO: _
(smiling)
- Because he's talking now. You know that music? -
- Be told the msan to Play it,

g CHANCE:
What 1s 1it?

COLORADO:
They call it the Deguello---the Cut-throat song.
The Mexicans Played it when they had those Texzs
boys bottled up in the Alamo. Played it day and

night until 1t was all over. Now do you remember
what it means?

CHANCE:
Yeah---it means No Cuarter, - I guess I made
bhim talk after all, —

FADE oUT,

EXT. STREET ' " NIGHT

INT, JAIL _ NIGHT

The Deguello SOUNDS OVER from o.s, Chance {is sitting with

hias feet on the desk, Dude is moving around, talkative,
leading up to something, ' .
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DUDE:
By the way, I forgot to tell you---the stage
got out all right. I watched her clear
through the valley. -
: (pauses) . _
'Bout six days for the Marshal to get here?

CHANCE:
That's what I figure,

DUDE:
That girl wasn't on the stage,

CHANCE:

; ' DUDE:
Did you let her stay over?

CHANCE:
No, she--- Yes, I did. What of it?

: DUDE:
Nothing. Nothing,

' ' CHANCE:
You were going to say something,

DUDE:

I remembered in time. I remembered another
girl came through on a stage and stopped cver,
I remember you told me she was no good, I
didn't believe you, but Jou were right, so
naturelly I fizure you're an expert---you know
‘Just what you're doing, -

(Chance throws something at him

. and he dodges nimbly) '

I-just hope you have better luck than I did,

(lsughs~--then looks surprised)
That's the first time I've been atle to

laugh about it., Maybe there's hope for me

yeot.
: CHANCE:
Maybe, but I doubdbt it,
DUDE:

That's what T like about you, John T. You're

. 8uch an encouraging bastard,

Stumpy comes in from the back of the jail and the SLAM of

the barred door covers Dude's last wo

(CONTINUZD)
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STUMPY;

Chance, 1r Jou go by the hotel, bring some
coffee and Sugar, wiill Jou? :

= CHANCE:
Joe complaining? -

. STUMPY
Him} He don1'¢ €%t no sugar, gng his coffreets
Just watep Poured over the 0ld grounds, gIip
teaching him to talk oyt of turn, o

Stumpy, this. gun of Jours is stipp Is it
- th

L] -

STU
Pile the action op My gan? I dopts want no
easy pull---might shoot myself, Why don't
Jou get Somebody slsetg?

(stopping Short, then turning

. CHANT ,
I forgot a11 about rep,
- (goes to lockeq cupboard ang
- opens it) '

S Y
Your Imemory ain't ne bettepin mine, They been
locked up there for over g year,

(23 Chance hands him g handsome
belt with g Pair of fine guns from
the Cupboard)

How'd you get these®

Come on, let's take g look around and get
Stumpy hisg ¢offee ang sugar,

They start out,

(CONTINUED)
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% ' STUMPY: _
Hey-w~gainttg Jou going to tell me to get back
in there? . :
CHANCE:

No, stay out here and get shot,

(moving back te the barred doopr)

Might do it Just for spite! What I put up with
for thirty a month, _

Chance and Dude g0 out,

8s. EXT, STREET ' NIGHT
" &3 Chance and Dude move down the street,
' DUDE: . '
Not to change the subject-—-an I drawing pay?
CRANCE: '

‘Same &3 before,

CHANCE;
No'hnrry.
i DUDE: -
(fingering his ragged pants
and shirt}

If you're feeling so generous--«I could use

&n advance. Get myself a pair of Pants and
8 ahirt---

CHANCE:
Ain't no need for that. When you lit out you

left some things behind, They're in my room
at the hotel,

DUDE: i
You been keeping tem al3 this time-?
CHANCE:
You could use & bath and g shave, too,
o DUDE:

" I'mnot 80 sure about the shave, - I'm liable
to cut my own throat,
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INT. FEATHERS' Roow _ NIGET

. Peathers -ig rinishihg dressing, Just Putting on s bright-

colored shirt, There is a KNOCK at the door. Feathesrs

opens it---it's Chance,

CHANCE: .
First, have you got anything to sto bleeding?
’ (she looks at him; he smiles? : T
Nobody 's been hurt, Dude's'trying to shave himselr,

FEATHERS: T
I've got some alum Soriewhere I use for nyself---
(starts to Pew around in her
suitcase, hunting through things)
I never was any good at packing. That's the

. {finds the alun) :
"Here it ia.__ﬂgybe_l ¢an help. Where is he?
. cEANCE:
My .room. -
| - FEATHERS:
(stops close to Chance and
touches his cheek)

- You could use & ghave, too. i'round that out
this arterncon.

(Chance looks at her for e minute)

B CHANCE:
You want to let Dude cut himself all up?

FEATHERS:
Thatts right, blame it on Dude.

They start out. .
DISSOLVE TO:

INT. GHANCE'S RoOM ' | NIGHT

Feathers ig finishing shaving Dude, who sits in a chair with
a towel over him,

(coNTINUED)
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' FEATHERS :
. (as she finishe s)

There you are, ‘
(to Chance, as Dude gets up)

What about you, John T.? Shall I work on you?

CHANCE:
I do my own shaving .

- FEATHERS : | |
I thought Jou dids I was Just.reminding you.

Dude has clean pants ang shirt, a pair of good boots~~< just
& suggestion of how he got his name Dude, He buckles -on"his.
guns and picks uwp a hat with a band of silver or siiver

coins. He looks gt the band, then takes "1t off and tosses
it to Chance.
DUDE:
You coulad buy a lot of drinks with this,
CHANCE : S
(looks at the silver band and
tosses it back)

: S‘I.u’e could' 7

_ DUDE: :
(opens & drawer and throws it in)

Jou better keep it for me.

(to Feathers)
Thanks for the shave.

Maybe
I may call’ on you again,

' FEATHERS :
Any time.. I'11 be here,
(to Chance)

I.didn't tell you. Carlos is giving me a Job.

(picking up a Package and
loocking at Chance)

we take Stumpy his coffee and things?
(they start to move out)

You in g hurry, John T.¢
with you a moment.

: ' DUDE:
I'1l wait fop Yy ou.
(goes out)

FEATHERS :
I fust wanted to ask you

I'd 1ike to talk

1r - o

(CONTINUED)
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FEATHERS :
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Oh, Carlos says he's not sleeping-?ery well,

Says I can help out downstairs

CEANCE:
Tendirg bar?

FEATHERS:

dmong other -things. Do you think I shouldntt?

: _ CHANCE:
Why ask me?

FEATHERS :
The way you said "tending bap"
I won't do it,

CHANCE:
I didn't 88y not to.

ATHERS :

: . FE
But you don't lika.th idesa.

T CHANCE:
~ Why should I care? .

FEATHERS :

« All pright.

I don't Mmow. T don't Ymow why you get mad

when I ask you.

i _ CHANCE:
. Youtd make anybody mad.
S FEATHERS :
. I suppose I woulg, As long as
anything against it, I'1l take

CHANCE:
Well, go ahsaad.

| FEATHERS :
Thanks,

They go out.

As Chance locks the door of his room,

- you haven't
the job.

NIGHT

(CONTINUED)
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. : CHANCE:
What were you going to ask me?
FEATHERS : :
Never mind. You're in too bad a humor,
' CHANCE:
What were you goling to ask?
FEATHERS: o
Whether you were going to sleep here tonight.
CHANCE: ‘

Let's get one thing straight. There'll be
ne more sitting in this chelir. -I tolad you that---

FEATHERS: -
Oh, I know. You told me. I've given that up.
Anyway, I have a better idea. Tonight you
sleep in my room. Anyone looking for you
wouldn't look there first. You'd have more time
if anything did happen. o '
‘ (atarts into hepy room, then stops)

- It’s just an idea. You can think about it,. .
I wouldn't have mentioned it if you hadn't insisted, .
(goes in and shuts the door) ‘

‘CHANCE: S
(looking after her, shakes his
head and gring) -
I'1) be damned. |

‘There is the blast of a shotgun and an indistinct yell of

"Quit that, you fooll" from ocutside across the street,
¢ runs for the stairs,

INT. HOTEL ‘ : NIGHT
Chance runs down the stairs. Carlos is by the door.

CARLOS:
Chance, the shot she come from the Jail,

Chance muns out past him.

INT. FEATHERS' ROOM . NIGHT

Peathers runs to har window, opens it and looks out.,
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EXT. STREET _ NIGHT

SHOT of the street as Chance runs to the jail. The Dude
is crouching close to the wall beside the open door.

EXT. JAIL ' , NIGHT
Dude shouts to Chance as he runs up,

Chance

& hole

' DUDE: : ,
Don't go in therey Tell that 1diot not
to shoot any more. .

 CRANCE:
(shouting) -
Stumpy-~-1t'g me, Chance. Don't shoot,

: STUMPY :
: (0es. inside)
Why didn't you sey so?

goes in with Dude, who's lcoking at his hat--- it has
in the erown. Both end Stumpy are scared and shaken.

CHANCE: '

- Stumpy, you were shooting at Dude.
: ,(lqcks the door) . -

STUMPY: . -
Dude! I didn‘'¢ know, Dude-=-I didn't know
it was youe-- i
' : DULE: -
Damn foole--aglmost blowed my head offe--

STUMPY : _
How'd I know it was you? EHow'd I lnow? Get
- all dolled up like Astor's pet horse, stick
Jour nose in here without saying nothing---
How'd I kmow? Just tell me!

DUDE: -
Look at this hat. Just look at it.

STUMPY :
Good thing you're such a Peewee. If you was
& normal-sized man that's what your Head'q

look like, --- Should'a known it was you.
You're such a midget. :

(CONTINUED)
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. DUDE:
Shut wp. It wasn't your fault---you just
scared me.

(gives him the Package)
Here's yowr sturr.

: STUMPY :
Everythipg's all dirty.

DUDE: '
That's just-dust I got on it trying to get
out of your way. , :

Look what T done to the dodr. Now it's
going to be cold in hers. I aint't gonna

DUDE:
I'll rix 1t 4p you'll just quit talking

STUMPY :
(going away) o
I figured you would. Funny what a man can
‘get by talking. -

: CHANCE:
- (to Dude)
.Why didn't you wait for me?
DUDE:
I thought you were Busy,
(goes to window end opens 1it;
the Deguello sounds louder---

he listens to it)
They're still Playing our song.

FADE OUT.

FADE 1IN |
EXT. STREET NIGHT

It {3 quiet and late. Chance neafs the door of the hotel
and looks back at Dude in the door of the Jail. Dude
waves and Chance goes in,

INT. HOTEL ~ NIGHT

ks Chance comes into the hotel, Feathers 1s behind the bap,
| (CONTINUED)
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' FEATHERS :
Hi, Sheriff. They've been keeping . me busy.
You through for the day? Going to bed?

: .CHANCE :
I thought I would.
_ FEATHERS: | .
That's a good idea. Can I make you soms
cortee? _
" CHANCE:
No thanks.
. FEATHERS :
- How about a drink?
CBANCE:
I'll take a drink.
FEATHERS: -

(getting out a bottle from
L . underneath the bar)
~ ) ~ Carlos says this is for special guests,
. ' (pours him a drink)
You're tired, aren't you? I can fix you
& hnice hot bath--- or rub your neck, op--—-

CHANCE:
I Just want some sleep.

FEATHERS:
Then this is all I can do for you?

Ko
i

CHANCE:
I thought you seid I could think sbout 1t.

: FEATHERS:
You're right, I did. Well, in case you make
up your mind, I left my docor open. Get a
good nightt's sleep. :

CHANCE:
Tou're not helping me any.
FEATHERS: _
(laughs) '
Ch, John T., sometimes I say things like that
P~ ' Just s0 I can see that funny look on your

facel Forget about it. Good night,

Chance looks at her, then leaves thebar and goes to.the
- 8talrs, meting Consuela at the foot of the steirs,

(CONT INUED)
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. CONSUELA : |
Senor Chance, You want some Supper?
I fix you some. .

CHANCE:
I had some thing, Consuela,

- CONSUELA.:
(being a conspiratop)
Senor, we Elve the gir] g Jobewa-itty g
80od thing, eh? You think so?

- . CHANCE:
Sure, Consuels,

CONSUELA : T

I know you 1like. I see how you look at

her, so I know. I am Sure. Carlos, not
--=He's not Sure, say maybe Joeu got too

much to do, not encugh time, -

. - CEANCE:
WaiJ_., Carlos igen-

4

© CONSUELA: .
I 88y men’ always say that. Never mean,
Just talk---thatt'sg all, Jjust talk.

. CHANCE:
- Well you tell Carlos that he=we

C CONSUELA ;

Sure I tell him~-<not too mich to do, got
Plenty time. I tell him you like, Right
away I tell him he 4g wrong. Have good sleep,
Senor Chance, I tell Carlos. - Hey, Carloge--
Carlos, where you are? :

her voice fades off as she

goes away)

Chance looks after hef, then goes upstairs.

INT. UPSTAIRS HALL | S NIGHT

Chance goes to hls own door ang unlocks 1t, then stopg---
goes to the girlt'g room and tries hep deor. It opens,

He stands for 4 moment, then cleses it and goes back to
iz own room. . :
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INT. CHANCE'S ROOM _ NIGHT

CLOSE SHOT on a chair hooked under the ¥nob inside Chance's
door. CAMSRA PANS to the bed, where Chance is lying fully

. dressed except for his boot. He tosses around restlessly,

trying to get to sleep.

INT. HALL ) NIGHT

Feathzrs comes upstairé and goes toward her roon.

INT CHANCE'S ROOM | ’ NIGHT

Chance hears Feathers' footsteps in the hall, then. the
SOUND of her door opening and closing as she goes into her

room. He is now more restless than ever but makes a
determined effort to sleep. ‘

DISSOLVE TO:

INT. HALL _NIGHT

Feathers comes very quietly out of her room carrjiné a

blanket. She tiptoes to the stairs and goes down.

INT. HOTEL = = . ' - | NIGHT

Feathers looks for the gun behind Carlos' desk, finds 1t;

then crosses to the bar and sits down behind it to watch,
wrapped in the blanket.

. DISSOLVE TO:
INT. CHANCE'S ROOM WIGHT

Chance is still unable to sleep, Finally he gets up and
goes out, without putting on his boots. -

INT. HALL NIGET

Chance goes to Feathers! door, finds it open a cerack, looks
inside, then goes downstairs,

INT. HOTEL NIGHT

Chance comes quietly downstairs, looks around, and finds

.Feathers almost asleep behind the bar. He stands a8 moment

looking down at her before she realizes he's there., He
takes the gun out of her hand and puts it aside, picks her
up blanket and all, and carries her up the stairs.

FADE 0UT.
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T FADE IN :
104.. EXT. STREET MORN ING

- . Chance comes out of the hotel. Dude in front of the jail
. sees him and gets on his horse. They pass in the street,
. and stop to talk. Dude looks rocky. .

DUDE:
Morning. )

CHANCE: )
Morning, Dude. Get a good sleep?
ilooks at him closely)

DUDE:
All right, I guess.

CHANCE:
Eat anything this morning?

- DUDE:
Stumpy fixed something.
(starts on, but Chance stops him}

. : - o CHANCE:
~ - I asked you a question. You didn't
: answer it., y

(irritably) '
A1l right, I'1l answer it. I didn't
sleep good, I didn't eat anything, I
had & beer and it didn't do any good.

: CEANCE:
Can you stand your watch?

DUDE:
When I don't think I can do it I'll
let you know.

| CHANCE:
Better get going, then.

Dude rides off. Chance goes to the jail.

105. EXT. ROAD , MORNING

, SHOT from edge of town as Dude rides toward barn.
P~ CAMERA PANS OVER and we see men hiding by the barn.



i107.

109,

"RIO Bmv'd" | 2/26/58
FINAL 79.

EXT., VALLEY MORNING

Dude's P.0.V. There is no one in sight except the watchers
on the.cliffs. He's used to them. The barn and barnyard are
apparently deserted.

EXT. BARNYARD ' MORNING

Seeing nothing alarming, Dude rides into the barnyard. Here
he cannot be seen from town. He ties his' horse in the shade
of a tree by the watering-trough., He takes off his het,
looks at it, then goes tc the watering-trouch and tries to
8ee his reflection in the water. CAMERA MOVES IN ‘to a TIGHT
SHOT on Dude as he bends over the water, adjusting his hat in
&n effort to conceal the holes, Suddénly a man's arm conies

into SCENE from behind him and pushes his head down hard into
the water,

MAN'S VOICE: (o.s.)
Take a good look while you're at it.

EXT. BARNYARD : ~ MORNING

Dude struggles fiercely and tries to g0 for his gun. But the
man holding his head under water kicks the feet out from under
Him, while & second man runs up and takes Dude's guns, '

. SECOND MAN:
Let him up--<

& chance. The second man hits him with a pistol barrel,. club~
bing him down, He sags and they catch him between them

SECOND MAN:
Bring his hat,

The first man picks up Dude's hat, which has fallen off in
the struggle. They hustie Dude into the barn,

INT. BARN _ MORNING

As the men enter with Dude, His head is clearing now and he
mekes a violent effort to break free, . He almost makes it.
But two more men are walting inside the barn. Dude Tights
with the ferocity of & man who knows he has betraved both
himself and his comrade by allowing himself to be caught, but

the four men between them beat him down with cool brutality,
It does not take long. ' - :

(CONTINUED)
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. : MAN:
Give me his hat,
(takes it -arnd puts it on)
Better have his vest, too, _ .
{they strip off Dude's vest and glve
- 4t to him) '
Tie him up tight and get moving,

(starts to the door as the men gag
and bind Dude) .

109 (Cont.)

110, EXT. BARNYARD o DAY

ries to the rock at the roadside and sits down, his back to
town.,
CUT TO:
. 111, INT, JAYL o B DAY

- Stumpy is sweeping up. Juanite, the little Mexican boy who -
beat the drum .ahead of the funeral procession in Scene 22, is
bringing in pails of water, Chance takes out coin '

N STUMPY: | | o
Thanks, sonny. Thatill be enough for s while,

JUANITO:
{grandly waving away Chance's money)
You don't pay me, Senor---I make lots of money now,

You do it for me.. I Play the drum for funeral --a
business is very good! '

(he goes)

: STUMPY: ‘
Well, as the feller said, it's an 111 wind that
don't blow something to somebody,

( . GE?NCE:
to Stumpy '
Stumpy, did Dude have 2 bad night?

STUMPY:
That fellow's catching hell, Chance. His mind's
Just starting to work agein, He's seeing what he
done to himself, and he ain't finding it very pretty.

CHANCE:

Well, he's got to Sweat it out. And don't let him
ery on your shoulder, either, '

STUMPY:

He ain't tried to, and anyway, Whét.makés vou so
damned ATTVA YD Vmer Wom - AL AL
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CHANCE:

A1l right. Be nice to him, and he'll fall apart
in little pieces.

_ STOMPY: - |
Well, maybe so., You know him better'n I do. I

guess some folks are bullt that way. But I ain't,
Wouldn't work with me,

(begins to sweep furiously) : ,
No reason at all why you can't give me a kind word
once in & while, seeing all I have to put up with
around here--~cooking and sweeping and nurse-’ '
‘maiding that killer back there, and never a
solltary word of thanks from anybody--=

CHANCE:

Stumpy, you're right. You're a treasure, I don't
know what I'd do without you,

(kisses him solemnly on.the forehead and

then goes out fast, leaving the old man
for a moment ebsclutely speechless)

a STUMPY:
- - (yelling after him) .
Go back to being yourself, At least I'm used to
“that, _ .

EXT. JAIL . : I DAY

As Chance locks the door behind him and looks up the street.
The supposed Dude is on guard. Three men are riding up to
him ' . '

EXT. STREET ' " DAY
Satisfied with what he sees, Chance moves toward the hotel,

In b,g. the three men talking to the supposed Dude untuckle
their gunbelts and move to hang them on the post,

EXT. HOTEL DAY

Colorado comes out of the hotel, sees Chance as he comes ento
the hotel porch, :

COLORADO:
Morning, Sherifr,

CHANCE:
Colorado,

(CONTINUED)
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: 11k ( - COLORADO:
. ' (taking ocut tobacco and paper,

. rolling a cigarette as he talks)
I've been hearing a lot or talk, _

' CHANCE:
About what?

In b.g. the three apparently unarmed men are riding into town,

to Joe if trouble startea dround the jail. I guess
he didn't expect. to be .told that, Kinde new to me,

too,
CHANCE:

- Would you do 1t any different ?
COLORADOQ:

No, if ke was doing to me what he's doing to you I*gd
tell him the same thing. He can't take & chance on
whether you'd really do it op not, o :

o~ - lcolorado has rihished.making his“ cigarette, Chance finds
K ~ himself out or tobacco, .

CHANCE: ‘ I
You got Plenty of tobagcco? I was going to get some—e-

COLORADO;
You always keep that carbine cocked?
' CHANCE:
Only when Iy carrying it,
COLORADO:
How comie you Carry a rifle?
CHANCE:
Found out some were faster than me with a short gun,
COLORADO:
(searching his pockets)
S Dont'¢ Suppose you've got g mateh, eithep,
' CHANCE:

Out or them, too. '

COLORADO: .
I'll get some,
(F.OQS Inta Ak~
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The three men ride up, having seen Chance on the porch,

FIRST MAN:
Sheriff, we ran into some trouble on the road.
Al here's hurt--- '
{indicating one man drooping in his saddle)

bis horse threw him. Youp deputy said thers was
a doctor here. :

. CHANCE: . '
Just down the Street, four, five doors on the right.
(moves toward his rifle) , -
: N FIRST MAN: '
Hold it, Sheriff---no closer to that gun,
(puts his hand to his shirt)
We 8till got ours, if that's what you're thinking.
(as Chance freezes and looks quickly
up the street) : '

And that ain't your deputy up the street,

INT. HOTEL DAY

Colorado cohes to the door with Feathers. He sees that some-
thing is wreong outside and stops, holding the girl back and
warning her to be quiet, They see and hear what goes on out-

side,
. - CEANCE:
What did you do to him?

' MAN:
Worry about yourself---he's all right. But he ain't

going to be ang neither are you unless Jou do what
you're told,

- Feathers starts out the door, Coloradec holds her,

COLORADO:
If you want to get him shot just 80 out there,

FEATHERS: .
Are you just golng to stand here?

EXT. HOTEL ' DAY

Man speaking to Chance,

MAN: ,
Now Sherifr, welre golng over to the jail. Wetre
going to take Joe Burdette, or Jou and your deputy

are going to stop Wworrying about the whole thing.
Take your choice, :



117.

118,

119,

120,

"RIO BRAVO" ‘ gﬁaé/se
FINAL - .

INT. HOTEL | DAY

' Colorado speaking to Feathers,

) COLORADO: .

If you want to do something--~when I get out on the
Porch in the clear, throw that flower pot through
that window, Understand? And duck alter you throw it,

Feathers nods ana Pleks up the flower pot -as Colorado walks

out the front door, as though he is unaware that anything is
wrong. ) _ .

EXT. HOTEL | . DAY

_As Colorado stops casually, then looks surprised as one 6f the

men speaks. to him,

MAN:

Just keep coming, mister, -
- COLORADO ¢
Me?
. MAN:
l!bsg_you.

The flower pot hits the window with a erash., 413 three men
turn, Colorads Picks up Chance's rifile With one hand, throw-
ing it tec him as he draws his own gun with the other. Things
happen very fast., Chance cuts loose with his rifle, Colorado
With his gun, . There is a violent burst of gunfire and the
three men are dead, " '

EXT. STREET , DAY

Up the street, the counterfeit Dude sees what has happened and
ata:ts to ride away,

EXT. HOTEL . ' DAY

Chance shoots at fhe counterfeit Dude and he falls., Chance
Jumps on. one of the horses and hurries up the street as

Feathers comes cut of the hotel,

FEATHERS:
Where's he going?

‘ : COLORADO:
To see what's happened to his deputy,
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EXT. RCAD : DAY

As Chance-gallops up to where the dead man lies in the road
near ‘the barn. Chance looks at him long enough to make sure
he's dead, then looks around for Dude, riding into the barnyard,

EXT. BARNYARD ‘ DAY

Chance sees the marks where Dude was dragged into the barn,
Jumps off the horse and runs to the door.

INT. BARN R DAY

As Chance throws open the door and runs in, Dude is lying
bound and gagged, still wet from his ducking ané covered with
dirt and straw from the barn floor. Chance pulls the gag out
of his mouth. '

CHANCE:
You all right?

DUDE:
: (dazedly) , .
What'd they do? I heard shooting---

. CHANCE:
(starting to untie him)

They got me eold. They were going to make me open

the jail--- '

' DUDE:
What happened?
' CHANCE: :
I didn't have to. Colorado gave me a hand,

(Dude is now untied; Chance tries to help
him up) .

DUDE: -
(striking Chance's hand away)
I can get up by myself,
(he stands) ‘

If you'd had him here instead of me it wouldn't
have happened, _
(stands swaying) :
- I let 'em get me---let 'em walk right up and stick my
head in a horse-trough., It was easy for 'em, Oh, I'm
good when I'm sober. Awful good, I should have known
better. A man-ought tc have sense encugh to know when
he's no good any more.
(starts for the door; Chance catches him)

CHANCE:
Where you going?

DUDE:
(quietly)
John, will you get your hands off me?
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CHANCE:
I asked you where ‘you were going,
' DUDE:

You got no use for & man you can't depend on, -
: . (Chance lets him g0)
I'm through. One bad night and I'm no good, It '
iantt any use, I can't do 1t. I tried, I tried harg,
but it didn't work,

.- {holds out his shaking hands) |
Look at me, I E°t 'em S0 bad Te-- What can a man do
with hands 1ike that? It's no use. I tried, ang
1ook.wher9 it got me~=- 1 quit, John. I quit,

CHANCE:
A1l right, quit, I'm not holding you. You want to
quit, quit., go on, ™Mun back to the bottle, Get druric,,
Only one thing~--next time somedbody throws s doller
a spittoon, dont't expect me to do something about
1t. Just get down °n your knees and g0 after it,

In a flash of rage Dude hits him, stands looking at him for g .
moment while Chance shakes his head and feels a trickle or )
blood from his 1lip. ‘Then Dude's. shoulders sag and he turns

ey CHANCE
Last time you hit me you put me on the floor., Maybe
Jou're right, Maylte you're nct much good any more,
Come on down to the jail, 1'13 give you the money

Here---the fellow who took your hat must have lert
this, It ought to fite--yours rit him,

DUDE:
Aputs it on)
It rits,
CHANCE:

2bu got something out of it, anyway,
They go out, '

Dude ride into view from the barnyard, The bodies of the three
men still lie. in the Street. A few People are beginning to
gather, Feathers looks white and shaken, E

COLORADO:
I guess Dude's all right,

FEATHERS:
I'm glad. T T ee _ -
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COLORADO:
Come on, maybe a drink'1]l help,

They go into the hotel, '

EXT. STREET - - DAY

Chance and Dude riding slong the .street. Dude looks completely
whipped, dirty from head to foot, his face bruised. Chance is
very curt with him, ' -

CHANCE:

Walt for me at the Jall, Tell Stumpy to give you
a drink, :

Dude furns aside to the Jall, Chance goes on -to the hotél.

EXT. BOTEL ‘DAY

As Chance gets off his horse, The UNDERTAKER turns from ex-
amining the bodies amd speaks to him, Juanito, the boy who
plays the drum, is listening, counting the rallen,

'CHANCE:
There's another one out at the edge of town,

‘ UNDERTAKER:
"What do we do with 'em, Sherifr?

CHANCE: ' :
You're the undertaker, Bert. Bury 'em and send
in your bill, The county'll pay fer 1t,

UNDERTAKER :
No need for that, Each one of tem had two new
Lfifty dollar gold pieces in his pocket,

CHANCE:
‘Price 1s going up,

UNDERTAKER:
What's that?

CHANCE:
Nothing, Bert,

UNDERTAKER :

Itll take Tifty fror the lot, Hepe's the rest,
(hands hinm coins) ‘ _

(CONTINUED)
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: CHANCE:
(taking coins) .
Where's Colorado? The fellow that helped
me, '

UNDERTAKER:
Ok, him. He took the lady in the hotel.
She was a little gone over at the knees,

CHANCE:
Thanks, Bert. :

He stops to talk to the undertaker a moment longer, as we

CUT TO:
INT. HOTEL - DAY
Colorado 1s with Feathers at the bar. She is finishing a
drink. ‘_ : ‘ - :
| | o COLORADO:
Peeling any better?
| FEATHERS :

Oh,. sure, I«=~I'11 be all right., I just---
it‘all happened so fast I'm Just remembering
t. ‘
(pauses)
I almost made a mess of it, dldn't JTe--
starting out to help?

COLORADO: -
Could have got him killed. Man thinking

~about a woman at a time like that don't
think good.

FEATHERS:
Go on.

COLORADO:
If you want to help him, stay away., If 1t
happens again---and it Wille--and you're

anywhere around, run. If Jou can't run, get
under a table.

FEATHERS:
Have you ever been in love, Colorago?

(CONTINUED)
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) COLORADO:

I'd say that's all the mope reason to give

him a chance. When he's not working, that's
different., when he's working, give hinm Plenty
of room.

L - FEATHERS: -
Thanks, Colorado.

(she turns away, then back again)
Thanks for saving his life, thanks for the
advice, and thanks for not blaming me for
getting you into it. - :

. COLORADO:
You didn't. Haybe you prodded a bit, but
don't lose any sleep over it. o

FEATHERS:
It'll be the other way around with you in it,
He's got a better chance, ' : :

She leaves him. Colorado locks after her, and then goes to
the door and meets Chance coming in. :

COLORADO:

: Hi, Sherirr. Saw you coming back. Dude 1obk¢d
all right, : -

CHANCE:
Yeah. Thanks to you. I didn't have g hope
till you came 1n.. :

COLORADO: '
You can thank that girl Feathers too. She
heaved that flower Pot through the window,
Scared 'em. Dig Jou see their faces?

‘ CHANCE:
Scared me, too.
COLORADO:
That gave us the edge we- needed.
CHANCE:

‘How did you happen to get into 1t?

COLORADO:

She was geing out to help you. How I decn't know

and neither dig she, Instead, it was me went out.

CHANCE:
So that's your reason,

COLORADO:

™. 8
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CHANCE: '
Wheeler Jjust talked about helping me.” You saved
my neck, and Burdette's not going to kiss you for
doing it. So you're in. And don't tell me you.
didn't think about that. Before you did it, I
me&n. ' R

COLORADO: : . :
If I'm going to get shot at I might as well
get paid for it. How do I get a badge?
CHARCE:
Come on, I'll give you one.
. (starts out, then pauses)
I ought to tell you Dude's quitting.

COLORADO: - 4
I'm sorry for thate--but I figure why is
not my business.,

. ‘ CHANCE:
You got peculiar ways of .choosing what is your -

(as they go ouﬁ) |
Any of those three say anything before they died?

COLORADO:
They were gone before they hit the ground.

CHANCE:

Everybody shoots too good, I'd like to get one
that can talk. '

They go . out.

128.  INT. JAIL-

cUT TO:

DAY

Stumpy is talking excitedly to Dude. The bottle is on the
desk untouched. Dude is in bad shape.

STUMPY ¢
You telling me they was golng to bring Chance in
here and make me give up Joe? Damn fools---Chance -
comes 1in here-with three strangers and tells me to
unlock the door? What do they think I'm going to
do? You know what I'd do, I!d start blasting.,
(turning suddenly on Dude, who is :
staring at nothing and not listening)
Say, where'd you get that hat?

DUDE:

Charans rovta 4+ +m mn Pac - - maa -
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128 (Cont.) ’ .
Chance's voice calls from outside,

CHANCE'S VOICE:
Stumpy! I'm coming in,

' - STUMPY:

(calling back)
Come ahead.

(to Dude) S
See, he ain't too Proud to yell,

Chance comes in with Colorado. Chance fznores Dude, §h01
stares now at him and Colorado with a-kind of blank misery.

CHANCE:
(to Stumpy) ,
Where are those deputy badges?
STUMPY :

Right hand drawer.

Chanée.openS'the drawer, takes out a badge, then rummages

o  CHANCE: -
Where's the book---the One has the ocath in 1t7.

- STUMPY : :
How do I xnow? If you canr's take care or your
own traps don't look for me to do it.

: CHANCE:
(turns to Colomado)
This'll have to do. Raise your right hand. Do
Jou swear to take on aij the duties of g sheriff's

STUMPY : _
You 8ot another-idiot don't know when he's
well orf? -

CHANCE:

(ignoring him)

==-=under the laws of Presidio County in the
state of Texas? :

COLORADO:
I do,
CHANCE:
(pinning badge on him)
And thet ineludes taking orders fprom me,

[ T
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128 (Cont.l) '
: COLORADO:
Okay, Sheriff. Give me one.

i CHANCE: ,
Better go over to the hotel and get your stuff
~-=move in here, :

(as Colorado laughs)
What're you laughing at?

COLORADO:
What I got myself in rfor.
%ngs out)

~ STUMPY:
Well, he's cheerful about it, anyway..

There is 2 silence. -

- DUDE:
How good is he?

: , - CHANCE:
He's all right, - :

S . DODE:
As good as Wheeler said he was?

o CHANCE: .
Be got two of 'em~~threw me my gun and got one
while it was still in the air, :

. DUDE:
Is he as good as I used to be?

CHANCE:

It'd be pretty close, I'd hate to have to
live on the difference.

. DUDE: -
Then you got the best of it. Eim for me,

(takes off his badge and throws
it dowm) i

STUMPY ¢ _
What're you talking about? What're you
saying, him for me?
{to Chance) :
What's he mean? Nobody tells me anything.

CHANCE: »
You heard him. He's quitting.

STUMPY:
(tﬂ Mivda )
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DUDE:
Look at me. .
(holds out his shaking hands)
Look, isn't that pretty? Shaking worse all the
time. What can a man do with hands like that?
Go on, tell me. wWhat can he do? '

' STUMPY : ‘ T
For God's sake take & drink. You ssig Chance
told you to, : :

- (to Chance) : ‘
You dig, didn't. you? Didn't you say it?
CHANCE:
He can take the whole bottle,
STUMPY :

Go on, Dude. Go.on,

‘Dude smiles and pours a drink,-spilling the liguer. Just as
he has finished the pianec in the Rio Brave Saloon, which has -
been silent during the previocus excitement, starts again . and

the notes of the Deguello come strongly through the window,

Dude -turns his head. Stumpy goes to the window and starts
to close 1t. ' _ -

. DUDE:
Ne, don't close i1¢.

Stumpy leaves it open. Dude listens to the ©.8. Deguello,
and & change comes over him. After a minute, deliberately,
he pours the drink back into the bottle,

_ - DUDE:
Never spilled a drop., - :
(holds out his hands and looks
. at them)
Shakes are gone---just because of a3 Plece of
‘musiec, Till they started Playinz that piece
1 forgot how I g0t into this thing. Plain forgot.
If they keep on Playing that music I don't think
I'11 forget again, | T
(to Chance)
If you want to give me another shot at it, John,
Stumpy can put that bottle away. '

CHANCE :
(to Stumpy)
Put it away.
STUMPY:

(picking up the bottle)’
Bring it out~-—put it back---nobody asks me if I
need a drink. And I ain't going to wait fawm 1o=

[ 3P Ry P .
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DUDE :
(putting on his badge again)
I'm going on watch again, unless you got
something else for me to do. . '

| CHANCE :
You could get cleaned up a little.

STUMPY : ‘
Yol sure could. You're g hell of a looking

deputy.‘

~ DUDE: ) - :
I'm better'n I look. I can do that tonight.
(goes to door)
If you think of it, send me scme lunch. I
feel like I could eat some thing.

He goes out, and there is a silence.

STUMFPY:

, (after & long pause) :
He's got nothin' in his stomach but guts,

 (loudly, to Chance)
Quit worrying about bim and worry about me,
You know what to do about him, He's going to
be 811 right, but I ainft. That got my goat.
I can't take that. I can't wateh s nan=-=
- (as Chance goes to door)
Where you going?

' CHANCE: _ ' .
I'm going to get Dude some lunch., And you better-—--
STUMPY:
I xnow, I know. Get back in my hole,
CHANCE:

“No, you better watch out when Colorado comes .
back, I forgot to tell him how trigger-happy
Jou are., We get a good man, he's g0t to watch
you to keep from getting shot rull of holes,

We follow Chance on his exit and see the happiness in his fece
| PADE OUT.

FADE IN

INT. JAIL |  NIGHT

~ Dude 1s sleeping, Stumpy is watéhing from window, and we see

Chance and Colorado walking up the Street, on opposite sides.
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EXT. RIO BRAVO SALOON _ NIGET _

Near the-Rio Bravo Saloon a man watches Chance and Colorado
walking away from him up the street. He lights a cigareste
in such a way thet we know it is a signal,

EXT. BACK STREET - ' NIGHT |

A man waiting on the back street sees the signal., He runs
to the blacksmith's shop where there 1is & fire still smoulg-
ering in the forge. He throws a bandful of cartridges into
the fire and runs quickly to a group of shadowy horsemen
and gets on his own horse. ‘ :

EXT. STREET | NIGHT

The re is the sudden SOUND of a shot. Chance stops. (Colorado .

~ Joins him. They are in the middle of a2 block of duildings,

COLORADO : |
Sounded‘liké it came from over thers,

A couple more shots go off. Colorado starts to move. Chancs
stops him, T S

' ' CHANCE:
Hold it. Listen & minuteeea :
' (turning toward sudden SOUND
' of hoofbeats o.s.)
Look out!

EXT. STREET E . NIGHT

Horsemen appear around corner on a dead run, headed for them,
thelr guns out. Colerado dives into the street in front of
the horses. The men shoot at him but can't hit hip because
the horses jump over Colorado. Chance shoots from teside
the building. Colorado sheots after the men Pass him, Dude
Joins in from door of Jail. Two or three men go off theip
horses. One man is dragged off up the street, his foot
caught in the stirrup. Colorado Joins Chance.

COLORADO:

Sorry to have left you, but there was no sense
in us being close together,

CHANCE:;

Glad you did, Nobody shot at me, They were
after you. ‘ ‘

(more shots go off)

(CONTINUED)
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35,

3ong Chance is thinking, and at a line of the s

COLORADO:
What 1s that? .

CHANCE:
-We'tll see, .
, (as they move toward smithy)
How come that dive under the horses?

COLORADO: _ o
Horse won't Step on a man. And a man can's
shoot good If his horse is Jumping,

Chance is looking into the'blacksmith's shop, Another”shotrA
goes off, - :

COLORADO:
What is 1t?

CHANCE: ,
Keep back. Somebody threw a handful of cartridgss
into the fire. Figured to catech us, But they

make a different sound, not being in the gun
barrel . :

' They walk back down the street 'to Dude who is near some of

the men who have been shot,

CHANCE: '
. Where any of 'em able to talk?

DUDE:

Only one of 'em-- and he only'had time for
three words.,- .

CHANCE:
.What did he say?

DUDE:
I couldn't repeatitinfront of the kid.
' CHANCE:

If we keep on like “this, that kid who plays the
drum will be the richest man in town.

DISSOLVE T0:

INT. JAIL NIGHT
Chance, Dude, Colorado, and Stumpy. Colorado is singing a
Song about & man with a bull by the tall, who fell in g cy-

clone cellar and stayed there ti1l) help came.. Through the
eng he turns,

(CONTINUED)
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3 - CHANCE: :
That fellow had -sense - getting into a
hole and staying there. I should have

Marshal, Be Just three, four days more, .
How much food Jou got, Stumpy? tnough for .

all of usg? -
STUMPY: ,

Pleaty, ir you can eat what I eat,
CHANCE:

Water and firewood?

STUMPY:
Filled up this morning., What we need is
ets, tobaceo, and matches, too -
less you got pPlenty, ,

A - COLORADO:
He hagn't, . .

o - STUMPY : :
And a few bottles of beer, eh, Dude?

DUDE:
Thanks, Stumpy, '
. srumpy.
"Nothep thing ~- if ye'lre all zoing to

Spend three, four days together, kinaas
close like, might be a good thing ir a

DDODE:
All right, all right,

STUMPY: '
Me, I 1ike roses but he ain't ne 088 —wthis
fellow I'm talking about, :

DIDE:
I']ll take a bath, I said I would,

(cour INUVED)
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) N STUMPY:
I aian't have no idea you wouldn't, Dude,
I was just wondering when,
DUDE:
(to' Chance) '
Come on, he'll keep talking till we get
out of here., I'1l]l take a bath while you
. get the stuff gathered up.
] | STUMPY: |
And yell when you come back. You always
look different when you're clean.
Chance and Dude go out.

135. INT. HOTEL . NIGHT
Feathers is behind the bar. It is late. There are no
customers. The lights are dim, Chance and Dude come in
and speak to Carlos, . She listens and hears what they say.

~ ' ' o | CHANCE: .
» , Carlos, I'm going to sléep over at the
$§‘ Jall. We all are. We need some more _
blankets, plenty of tobacco and matches —wa
| ~ DUDE:
And some beer, too.
(goes upstairs)
- CHANCE:
(to- Carlos)
Get 'em together for us, will you? Dude's
going to take a bath, I'1ll be watching,
Let me Jmow when you get everything ready,
' CARLOS: .
I am glad, T am ashamed to say =--but I
have been afraid something bad happen here.
(starts out)
I get all ready,
{goes
136, INT. KITCHEN NIGHT
' '

. As Carlos hurries in.

) CARLOS:
Consuela, we mMuSt ===

{CONTINUED)
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stops as he sees there are several men in the kitchen.
They have Consuela tied up and gagged, :

MAN:
' {(to Carlos) '

Don't make a noise or your wife'!ll get

hurt, _

They gag Carlos. One of the men looks qut through the
door, : o

INT. HOTEL . NIGH?

From p.c.v. of man at kitchen door. Feathers is just _
going upstairs,

INT. UPSTAIRS HALL - NIGHT

As Feathers arrives upstairs. Dude has his clean clothes -
and 1s going into the bathroom.. He's not wearing his

 CHANCE:
- {to Dude)
Hurry it up, now.

_ DUDE:
(to Feathers)

Feathers, you haven't got any soap that
sme;ls 1ike a rose, have you?

' FEATHERS:
I've got some but it isn't rose. It smells
like —=-
DUDE:
Stumpy likes roses,
€HANCE:

(as Dude goes into bathroom)
Hurry it up, will you?

FEATHERS:
(to Chance) .
What's this about moving to the jail?

CHANCE:

Something I should have done two or three
days ago,

(CONTINUED)
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FEATHERS:

Are you sorry you didnt't?

CHANCE:
No, no I'm.pot. Are you?

- FEATHERS:
I mow an easy way of telling you.
(she kisses him)

- DUDE:
(0.3, -in bathroom) '
Hey, Chance! There's no towel in here.

CHANCE:
I'm busy. ‘

DUDE:
' (0.8. in bathroom)
What did you say?

CHANCE:

Somﬁﬁodyls.telling me: something.

DUDE:
(sticking his head out
the bathroom door)
I can't hear you. Get me a towel, will you?

FEATHERS:
- {(to Chance) ,
Go on. 1I'll finish telling you later.
' CUT TO:
139. INT. HOTEL NIGHT

Man who has been watching at the foot of the stairs goes
back to the kitchen,

140, INT. KITCHEN : NIGHT

As the man comes in and speaks to those walting inside,

MAN:
The Dude went in to take a bath. I
Gouldn't see good but I don't think. he
had his guns, The Sheriff's talking to
the girl, He's got his gun.
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. ANOTHER MAN:
I don't want to be the cne to go up and
get himo . '

: , MAN:
Burdette wants him alive,
ANOTHER MAN: : '
Then don't talk 80 loud. He hears you, het1l
come charging down here with that rifle and
we'lll have to kill him, '

MAN:
(looking thoughtful)

| That might work,

ANOTHER MAN:
What?
| . MAN: S
The. stairs are pPretty dark, We stretch g .
rope across 'em ---and let him hear some thing,

(pointing to rope in corner)
Gimne a piece of that rope,

141, INT. UPSTAIRS HALL , : NIGRT
Chance ang Feathers.:

FEATHERS:
I don't suppose I could come by once in

& whlle~--gse 1if you needed anything,

CHANCE:
I don't want you énywhere around there,

FEATHERS:
I was afraid of that, Then I won't see you
for three or four days, : :
(kisses him
That's a long time,

CHANCE:
You'll 1ive through it,

(CONTINUED)
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J-hl (Cont- ) . '
FEATHERS:
' You do the same,
(she goes into her room)
' CUT T0:
INT. HOTEL " o NIGHT

| 1’4—3.

LR

The stretehing of the rope across the stairs iS‘finished.r
The men come out of the kitchen. One man stands in the
door to the kitchen, He sees everything is ready ang

.nods back inside,

INT. KITCHEN ; NIGHT

The man left in the kitchen takes the 8ag from Consuela's
mouth, '

, - MAN: _
Now 1ady, we want you-to call the sherirse
down.here, -
- . (Consuela shakes her head
in stubborn refusal) :
Maybe this wiill help, ;
* (he picks up a bottle, bresks
it, and staprts for Carlos with
.the jJagged glass)

CONSUELA:

(scre -
No, dcn‘t---don't---don't---
CUT TO:
INT. UPSTAIRS_HALL : . NIGHT

Chance, on his way to the bathroom with a towel, hears ths
8cream and runs for the stairs, '

INT. HOTEL NIGHT

As Chance runs down the stairs., He trivs on the rove. His
rifle flies out of his hands as phe takes a terrific header
and hits the floor. He slides across floor and crasghss
into post or table, Three men Jump him and hit him on the
head with gun-barrels, Tuwo other men rush upstairs,
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INT. UPSTAIRS HALL L ~ RIGHT
Dude comes rﬁnning out of the bathroom with' just his pants

.on. He runs for his guns in the other. room---but the tio

men get him in the hall., The girl comes out of hep door,
partly dressed,. | .

Keep coming, Miss,
_ {(to-other man)
| What'll we do with her?

- OTHER:
' (holding gun on Dude)
Tie her up.

DISSOLVE TO:

INT. HOTEL ' -  NIGHT

Chance is on the floor, out. A bucket of water hits him
in tne face. He comes to and sits up, Around him gre

‘Burdette's men. Two more are bringing Dude down the stairs,
- Dude 4s dressed, , : ’

MAN:
: (to Chance)
All right, get on your feet,
(Chance gets yup shakily)
Can you walk?

© CHANCE:
Where we going? "

MAN: :
That's up to you. We go over to the jail
-and you let Joe 80 =w=
(CAMERA is on Dude now as he
listens to this)
or we tuck you two away and make a trade
with Stumpy, Take your choice,

CHARCE: :
You won't make a trade with Stumpy. You'll
Just get Joe killed. : -

MAN:
Not 1f he Xnows we got you two.

(CONTINUED)
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’r\ t. | .
( _ 7 (Cont.) DUDE: .

v They got us, Chance, We're licked. Take

. ‘fem over to the jail, Tell Stumpy to open

ap and let Joe go..
(Chance just stares at him).

I'm telling you to do it! Stumpy couldn't
hold out, he's got no food or water and he's
alone~~-nobody to get any water for him,
Be's alone. Go on, do it.-

' CHANCE:
You lmow what you're saying.

DUDE:
I know what I'm saying and I'm thinking
good, too, Do what I tell you. -

. | | CHANCE:
. {(to man)
After you get Joe, what do you .do?
MAN:
All we want 1is Joe,
<o - CHANCE: ‘
o : Co (to Dude) =
' : You still think it's a good idea,
'  DUDE:
I still think it's good.
CHANCE:
We'll go over to the jail.
MAN: .
(to other man)
Take the shells out of his gun,
(to men with Dude)
You two stay here with Dude, .
(to Chance)
Now look, Sheriff---we're just going out of here
natural like, You carry your gun. Don't do
anything to make anybody-think something's wrong.
In case you got to explain to Stumpy, tell him
we put up bail for Joe,
. CEANCE: |
Burdette's got this thing figured out pretty good,
o~ MAN:

(slapping Chance's face)
If it was up to me you wouldn't have got un
off the floor. Some of those you killed were
friends of mine. Here's your gun. You first,

They go out.
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EXT. STREET : NIGHT |
Chance and the men welking up the street to the jail.

MAN:
(s they near the jail) . -
Yell to Stumpy you're coming in., We've been
watching you, :

CHANCE:
(near the jaii door, .calling)
Stumpy: It's me, Chance,

STUMPY'S VOICE:
(inside the jail) . .
Took you long enough, -

MAN:
(to other man)
Steve, you cover from out here,
one man drops off and stays
outside as they go into the Jjail)

INT. JAIL & . NiemET

As Chance and the men come 4n, Stumpy 1s behind the barred
door, - .

: - CHAHQE:
Stumpy, open up. We 're going to let Joe £0.
' STUMPY:
How come? :
- | CHANCE:
His friends here put up bail,
STUMPY; :
Gimme the keys, then, They're over in your desk,
CHANCE: "

(hesitating one instant,
eatching on)
I forgot. a

(moves toward the desk)

As Chance moves out of the line of rire, Stumpy shoots cne
barrel, then the other, The men fall, Chance grabs ror a
rifle in the gunrack, Colorado appears rrom the back ol' the
Jall, behind Stumpy. - As the man who has been left outsice
comes in Colorads shoots twice. The man falls inside tha
Jail, wounded but alive, Stumpy unlocks the barreg door,

- (CONTINUED)
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and Colorado comes through.

COLORADO:

(looking at wounded man) .
This fellow will telk. I Just broke his arm
and les. -

CHANCE:
- {grimly, heeding for door)"

Watch him. " I'm going to get Dude.

(goes out : '

STUMPY ¢
{to Colorado)
Go with him., I can take care of this guy.
: (Colorado follows Chance) -
EXT. STREET ' KIGHT

Chance is part way to the hotel as Colorado runs efter him,

INT, HOTEL ' ) NIGHT
Chance comes in c¢arefully. Colorado is behind him,

CHANCE:
Carlos,,. , '

' CARLOS' VOICE:
Over here, Chence. They are gone.

Chance goes over to Carlos, who is bound,

CARLOS: ‘
They 1it out with Dude soon as they heard the
shots, Went out the back way,
(Chance just stands)
Chance, aren't you going to untie me?
(Chence sti11l does not move )
Consuela, she 1is tied, toc. And the girl,

Colorado takes out a knife and cuts the cords binding Carlos
&8 Chance goes heavily up the stairs,

INT, FEATHERS' ROOM NIGHT

Chance comes in and finds the girl bound, He starts to free

her,

FEATBERS ; : -
You got away from them again., How, John T.?
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CHANCE: | '
I had a lot of help, I got away, But Dude didn’t,
FEATHERS:
Oh, no}
| CHANCE: -

I don't mean they killed him, They'd have lefs:.
him behind ir they had, :

DISSOLVE T0:

153. INT. JAIL NIGHT

Chance, Stumpy, Colorado, andg Carlos. The Jail has been
cleaned up angd the bodies have been removed, There are three
gold pieces on the desk, ) '

|  CHANCE:
I can't figure it,
o | STUMPY ;.
What? .
' CHANCE:

Dude seemed to know just what youtd do when T
walked in here ang told you to open up.,

‘ STUMPY : : '
Sure he mew---sure he knew! I told him this
morning before Jou ' came in, - .

I thought he wag crazy, but he knew what he was

doing, He sent me over here--aand they know he

did. They ain't going to be happy about 1:, He

eould be dead by now, So we have to move fast, -
(turns to Carilos) '

Carlos, you get word to Burdette, How you do 14

iz up to you, Tell him T113 trade. I want Dude,
He can have Joe, ' ,

STUMPY ;
Now you're crazy! You can't do it, Yourre
sheriff---yoy can't give up Joe, not if Dude was

(turns to Coleorado)
Aln't I right, kide
 COLORADO:

Dontt agk Be. I'm not the sherifr, Itts whether
Chance wants Dude op Joe, -
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- Where's that
man has to pe & drunk to Bet anywhere
froung here, I'm going to start now,

' CHANCE:
Go @head, Carles,

by two cents
L bring UP & point, ter Nathap
dette gets Joe back, w tts &Cing to heppen?
e's sti17 Bot to 1jive Te. You wonrts have any
bold op him with Joe 8Pne, The brakesr1] pe orse
then, :
e S : - |
That bothering Jou? Weil don't le¢ it, Burdette
won't worpy about Chance, Chance wop'y be nothin:
He wont'g have g badge, and-nobody'& listen to
&nything he had to

Y say, Wetpe his'deputies, and

nobodyt]] listen o us, eithsp, Burdette'll know
that too, Ought to pe Plain ag the nose op Jour

face,

CHANCE:
Go_ahead, Carloes,
Carlos gceg)

DISSoLVE T0:
15, IN?, Jarr NIGHT?
' Later, g5 Carlos comes in ang Speaks to Chance,
CARLOS ;
He'1] make the trade,

atreet, half gn
e If you bring Joe,

DISSOIVE rp.
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155. EXT. TOwN _ . SUNRISE

Sunrise shot of town, then shots of Featherq.at her window
. watching, Consuels at the hotel dooyr, People gathering silente
"1y 4in the street, _ L _

156. INT. JarL . . SUNRISE
_Chanée 1s looking ocut the window, -

» CHANCE:
Well, f{t's about time,

' COLORADO-

How if I go ahead and see if they're going to play
&ny ftrickas? .

CHANCE:
Look out here,
(beckons Colorade to window)

We'lre drawing quite & crowd, There won't be any'
tricks, . , :

~ (pausges) :
You won't have to go.

_— . COLORADO »
I want to see it too, -

: CHANCE:
You can do that with the rest._

_ COLORADO -
It'd 1ike &' closer look,

CHANCE:
(to Stumpy, who i1s making pre-
, Parations to go with them)
You're not going, Stumpy,

STUMPY ;

:gg? Give me one gooé reason! Just give me one,
?

CEANCE:
You dontt agree with me on doing this, If you're
not there 1t's a 8ign you had neo part of it,

STUMPY ;
That's not gocd enough,

CHANCE:
All right, heretsg the regl °ne, You've done a
g00d job here because you didn't have to move

&round too much, Ir anything happens up there
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' CHANCE: (Cont.) -
youtd have to move and move fast, I'd feel better -
if you weren't there, .-

STUMPY: - ' ’ _
That's plain enough, Okay, okay, I know when I'm
not wanted, I'll just get bdback in my hole and get
8 little sleep for a change.
' (pauses in the doorway) :

Shall I.bring Joe ocut or do you want to do that
yourself? ' )
| CEANCE:

Bring him out,
Chance loads up on cartridges, Colorado watches him, then
goes to the gunrack, o
) COLORADO:

I'm golng to take me a rifle and some extra shells,

Joe can carry tem if they get heavy, _ .

Sfumpy comes out with Joé.

. . JOE: ~ |
I told you I'd get out of here.
B CHANCE ;
- One more remsrk and we'll carry you out there,

That understood? ) .

(opens the door)

Go ahead,
EXT. JAIL : o SUNRISE
They come out of the jall, Joe directly in front of Chance,
They walk up the street. The people watch them, .
EXT. STREET S SUNRISE

As they walk,

" CHANCE:
(to Joe)
?urn.hsre.

Joe turns eas directed, They go behind a stable,

INT, STABLE ' ‘ 'MORNING

"As they coeme in from the back and walk through 1t,  Chance

opens the door facing Burdette!s warehouse,
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FINAL - ' 111,
EXT. STABLE : . MORNING
CHANCE ;
(yelling)
Nathan! We're ready. Joe's here,
| . BURDETTE:

. {from warehouse)
We're ready too,

. 'CHANCE : _ , .
I'm going to start Joe, You can start Dude,
: BURDETTE:
- Go ehead,
CHANCE:

{to Joe in doorway) _
Start walking, Joe, Slow, If I'tell you to stop,
Jou stope=-or 1111 stop you, :
(Joe starts)

BURDET'TE

’ {shouting)
Bold 1it, Hold it} Not yet,

CHANCE:
0099 on back, Joe,

(Joe goes back; Chance  shouts
'to Burdetts)
What's the matter?

BURDETTE :
Dude wontt leave,

CHANCE:
~Dude! Come on, Iy telling.you---come on}

DUDE:
{shouting from doorway .
of warehouse)

I'm not coming. I don't want any part of 1it¢,

CHANCE:
I'm not asking you again. 7Tip going to start Joe,
If you don't come the whole thing's for nothing,

Go ahead, Rememberu--slow.

Joe starts walking slowly as Chance watches Burdette's place,
de comes out ang Chance takes a deep breath, ' :
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EXT. YARD MORNING

SHOT - of both men; Joe and Dude, walking toward each other,
As they near each other Dude dives at Joe, catching him
aeround the waist, His impetus carries Joe back and to the

o COLORADO :
Look Out--gl

Two or thfee men start out of Burdette's, Chance shoots,
dropping one, Another is hit. One runs ‘back inside,

INT., STABLE ' | MORNING
Colerado grabs the rifle he brought with him,

: COLORADO; - ‘

8ix-guns are no good at that distance,

(stops Chance &s he starts out) .

Don't go out, Hets all right as long as he hangs -
onto Joe, ' -

-

Burdette's men are sﬁooting now at the stable, Chance and
colorgdo duck, , :

INT. SHACK - | . MORNING
Dude and Joe are in a fight,

INT. STABLE MORNING
Colorado ang Chance by the door,
COLORADO:
How's he dqing?
CHANCE:

He's little, but he can take Joe,
(shoots and & man falls from a
window in Burdettets place)

Can you throw a gun to where Dude is?

COLORADO:
It's kind of fare-=but I can try. It coculd go orr,
CHANCE: | '
Get ready if Dude needs one,
DUDE:

(shiouting from shack)
Chance! Chance. rom con. s
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& ‘ CHAKCE:
What is it?
DUDE: . . )
I got Joe. He can't walk, but I can drag him.
| CHANCE:: |

Stay where you are, Wefll throw you & gun.
(motions te Colorado, who throws
- gun;- it lands a little short)
Wait t1il1l we start shooting, then grab it quick.
. {to Colorado) .
Shcot fast,

Chance and Colorado work their guns fast, and Dude gets
the gun.

COLORADO :
{pointing to Burdette's)
That started something. '

8ix or eight of Burdette's men 80 out of the warehouse on
the far side, ‘ ‘

CHANCE:
There's more of 'em,

More men come out on Dude's side. There 1s pértial cover on
‘the way. A couple go down. Others meke it behind something,

‘. ' COLORADO:
They're getting a long ways away---too far
. for good shooting. ' -

As three or four of Burdette's men run from one bit of cover
toward another, there is the blast of a shotgun, both barrels,
on the side away from Dude, The men goe down. '

. ' COLORADO<
Who's that?
| CHANCE:
Stumpy with his shotgun. I might of known-

the old devil wouldn't stay behind when there
was shooting going on.

COLORADO :
(eraning his neck to see Stumpy, who's
behind parked wagons on & little rise)
He's sitting in a bad Place. Those are our
wagons with the dynamite in 'em,

CHANCE:
Stu $shouting in alarm)
PYe. -
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164 (Cont.l)
COLORADO :
Don't yell., If they know what's there
Stumpy' 1l get to heaven in a hurry.

A VOICE:
Itll go tell him,
{they turn startledly; it's Carlos)
Here's some more shells. Maybe you need them.
(gives them shells, then goes
out the back way)

CHANCE :
Who'll turn up next?

-COLORADO: -
Maybe the girl, with another flower pot.
We could use it,

Dude i1s watching from the shack. A men tries to run from
the warehouse, Dude gets him, '

COLORADOQ: ' :
That's good with a short gun. We're in pretty
"good shape if nobody comes in from bshind.
: I CHANCE: .
Take a look just in case,
(Colorade starts for the back door)

165.  EXT. HILL | MORNING

Carlos crawls behind a rock on the ‘slope, He's fairly near
Stumpy, who's sitting on a parked wagon, firing et Burdettes.

. CARLOS: :
Stumpy! Stumpy, don't shoot It's me,
Carles. Don't shoot, :

STUMPY:
Wpat-do you want?

CARLOS:
That wagon you're sitting on === it is full "
of dynamite?

STUMPY:
. (jumping)
Holy Jumping Jehosephat! Why doesn't
anybody ever tell me anything?

CARLOS: o g
Don't shoot any more -- cause if they shoot
back at you ==
(suddenly realizing that Stumpy
has ducked out of sight)

Q+1imme. Ay maawm ma? ~a
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INT. STABLE : MORNING
Chence and Colorado are watching, ' -

COLORADO:
- Carlos get there yet?

o CHANCE :
I don't ses him. I don't know if Stumpy can get
away from there without their. getting him,
-~ (suddenly)
Look: Look at thatl.

There is z_nndke coming up from the wagon.
CHANCE :
The old fool set the wagon on fire.
EXT. HILL : : ' MORNING
Carlos calls frantically from behind his rock, or fence.

‘ CARLOS :
Stumpy » hurry up---h.u.rry up!

o STUHPY
Hhat do you think I'm doinge-~taking a siesta?

_Stumﬁy i'xa.s a pry under the wheel of the wagon, It starts to
move and he scrambles away, . ’ ,

‘ . CARLOS:
Hurrye--hurry!

INT. STABLE ' MORNING

Chance and Colorado watech, The wageon, on fire, appears rrom

behind a shed and rolls toward the Burdettes?',

COLORADO:
Look what he's done. That's the fellow
you left behind,

The wagon rolls on as men start to fire at it Trom the
Burdettes!', :

COLORADO:
Looks 1like i1t'll miss them and come this way.

CEANCE:
Get to work!
(they fire rapidily)
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EXT. YARD ~ MORNING

The uagon suddenly explo&ea as it passes Burdettes!, Men

running out on the far side of the bullding are knocked flat,

INT. STABIE _ : MORNING

Chance and COIOrado' duck as the sta.b.':_.e is shaken by the blast,

EXT. HILL ' o MORNING

Stumpy and Carlos pick.themselves up from where they.are
thrown, . ‘

INT. SHED | | MORNING
Dude and Joe also shaken by the blast,

EXT. YARD B -~ MORNING

The whole scene around Burdettes' is covered with dust .
snd amoke, o

CHANCE : .
(yelling from the stable)
- Dude! Are you all right?

o DUDE:
- (from the shed)
Sure. I fell on Joe,

COLORADO:
(pointing to Burdettes)
Liooks like there's no fight left in t'em.

Out of the smoke and dust come men with their hands up.
| FADE OUT.

FADE IN
EXT. STREET - DAY

Burdette's men are welking down the street. Four or five of
them are pulling sn o0ld cart with stumpy in it. Carlos walls
beside Stumpy., Nathan and Joe are walking together. Chance,
Dude, and Colorado are benind. Along the street the build-
ings have broken windows from the blast. People are watch-
ing. Consuela is among them. She runs toward Carlos,.

{ oW TYIITRR Y
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7 : CONSUELA:
Carlos! Carlog—--

Carlos goes to her,

DUDE: :
(to Chance as they pass the
Rio Bravo Saloon)”
Hold it a minute,

He disappears into the saloon, taking with him a man who
is watching, o ' '

. - COLORADO:
Whadtg he doing---getting drunk?

Chance shakes his head. The music of the Deguello starts,

DUDE:

(coming out of the salocn) -
This is for Jou, Nathan,

o STUMFY: ' ‘
Get in step there] - Hup—unhup---hup---

Stumpy marches the men into the jJail, with Chance, Dude, and.
‘Colorado. Feathers 1is cerying. She turns and goes quickly
from the scene, Chance does not - see her, Juanito, the boy

who plays the drum, is close by the men,  looking eager,

FADE OUT.
FADE IN
175. EXT. STREET - SUNSET
Dude gand Colorado coms to the jail,
176,  INT. JaIL | SUNSET -

Chance 1is walking up ang down. Stumpy is coming from the
réar of the jail, Dude and Colorado come in. :

Outside of those We got in here, thers isntt g
Burdette man left in town, Every one of tem

What about oyp Prisoners? Do we take 'em over
'to Presidio now Or wait for the Mamrahets
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. CHANCE: :
We'll let the Marshal worry about it. Stumpy

-don't mind cooking for 'em, :

: STUMFPY: ‘
Sure, sure, I have to cook for 'em. Nobody thinks
about me. I've been sitting back there till I.
feel like & preirie dog or a burrowing owl., ithen
I went out today I couldn't see in the daylight.
That's why I climbed on that dynamite, It's
getting dark emough so I won't hurt my eyes, and

COLORADO:
What do you want me to do---watch for a while?
Go on.. o '
‘ STUMPY:

How'd you guess! 1If11 get slicked up a smidge
and get me a drink or so,

Stumpy and Coloradq go back into the cell corridor.

Haven't had time.

_ DUDE:
(to Chance)
Have Jou seen that girl yet?

CHANCE: -

DUDE:

Fort Worth stage came in. They run at night,
Should be leaving scone--

CHANCE:
You mean she's going on it?

DUDE:

I don't know. Seems like You don't either.
If 1t was me, I'd find out., I 'wouldn't be
stubborn about it and walk around like a
tied~-up jackass wanting to,

(Chance grabs him by the shirt)
'Course you're the expert, and me---I don't
know anything about women.,

CHANCE:

Next you'll be telling me you don't even
remember one,

DUDE:
Man forgets. ‘Sometimes 1t ain't easy, but
something happens and he forgets, '
(Chance lets him go)

Case youire interested, I have. I don't even
want a drink,

CHANCE:

Well it's about time, You're a damned nulsance
to take care or,
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, DUDE:
If you want to jump into it, I can take
care of you,

STUMPY: ,
{coming in from rear of jail) .
Why? What're you going to take care of hinm
for? Tell me--- :

DUDE:
Sheriff's got himself a girl.

| CHANCE:
Shut up, will you?

STUMPY: :
No foeoling., My God, we going to have to go
through this all again? I won't do it., I'm
telling you-~-once is enough. I can't take ite--

. CHANCE:
On, shut up}

STUMPY:

Then tell me about it. Nobody tells me anythinge-—

(as Chance goes out)

" Where you going?

DUDE:
DISSOLVE T0:

SUNSET

Chance comes upstairs and meets Consuela, who is Just
coming out of Feathers' room.

: CONSUELA : ) _
Ah, Senor Chance---everything is 21l right, en?
That is good, very-good. I am so happy,

CHANCE:
Thanks, Consuels,

CONSUELA :
You look for the girl, eh? She is here.
(motioning him to door)
Look. That is nice, eh? Pretty good.
I think you like. No got time---hah!
‘ (she goes) -

- (CONTINUED)



"RIO SRAVO" 2/26/58
FINAL 120.
/178, INT. FEATHERS' RooM . SUNSET
o~ " As Chance comes in, Feathers 1s dressed in tights. She

- slts in a chair tying her shoe.

. FEATHERS:

- Hl, Just & minute till I get my shoe tied.
(stands up and walks toward hime—-
he stares at her) . -

Well, it's ell over, isn't it, John T.?

Everything is=-- _

CHANCE: ‘
Where did you get those things? .

_ FEATHERS:
I wore them the last Place I worked,

. CHANCE: |
. _ What are you wearing 'em now for?

FEATHERS: _—
Tonight's a big night. ' Consuela thought =a
: little entertainment might help. I'm going
P~ to do a song. _

, R CHANCE:
You need a rig like that to sing?

FEATHERS:
You haven't heard me sing. My legs arent't so
bad, Consuela thought these might help.. But
you don't like them.

CHANCE:
I didn't say I didn't like them,

FEATHERS:
And you don't want ms to wear them.

CHANCE:
I dldn't say that,

FEATHERS:
Is 1t because they show so mich of me?

- CHANCE:
They certainly do thsat,

~ : | FEATHERS:
) Oh, you're a stubborn man, John T. Sometimes I
Know what you're thinking, but other timesce-
You can't make up your mind about me, can you?

(CONTINTED)
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178 (Cont.) , ‘ . .

\ : FEATHERS: (Cont.)

You 1like what you see, you like kissing me, you
like what you touch, but you decided in the be-
ginning what kind of a girl I was and I haven't
helped much, I wore these before I met you. I
wanted you to know it---to know what kind of a

girl you were getting., I wanted you to get thst
funny look on your face and tell me not to weer
them. . It didn't work. You didn't even get mad.
I said once you wouldn't have to say anything,

. that I'd know. But I den't lkmow, so you're going -
to have to talk. I'm hard to get, John T. _ :
You're going to  have to say.you want me.

%she starts to go)

. CEANCE:
) Where you going?
' FEATHERS:
Downstairs. _ .
' ' o CHANCE:
P~ ’ You better not.
_ _ . FEATHERS:
Nhy had I better not?
CHANCE:

Because I'm still Sheriff. You wear those
things in public and I'1l arrest you.

: FEATHERS: )
Oh John T,==~ I've waited so long for you to say
that., I thought that you'd never—--

- CHANCE: S |
Never mind, never mind that now. Just get those
darn things off., I'll weait outside.

FEATHERS:
(going behind screen)

You don't have to do that, silly, I can use this

screen. DBesides, I want you to stay here, You

don't have to go now because the other thing is

all over. I'm trying to hurry but I'm all

fingers, What I had to go through! Put on tights,

: ask you questions, start to walk out, I was '

~~ afrald you were never golng to say it.

: CEANCE:
Say what? ‘

(CONTINUED)
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_9?* 178 (Cont.l)
. FEATHERS:

179.

That you loved me.,

CHANCE:
I sald I'd arrest you.

FEATHERS: :
"It means the same thing, you know that. You
Just won't say it. “I'll have to get used to you.
We're different., Me, I just talk all the time. .

CHANCE:
You certainly do.

: | FEATHERS: -
You'll get used to that. You'll have to.
That, or start talking too. .
(comes out from behind screen, bare-

footed and wearing a robe; she carries
the tights) '

Tell me. These tights---why didn't you want me

to wear them?

- CHANCE: . o
I didn't want anyone but me to see you in them,

o E FEATHERS: ' .
Oh, I like that. You!re getting better already.
Should I save these and wear them just for you?
It11 jJust keep talking unless you s%op me,

: CHANCE:
I only know one way to do that,

Chance reaches for her and as his arms go around her she
throws the tighi‘fs out of the window.

EXT. HOTEL SUNSET

In the street the tights fall in front of Dude and Stumpy.
Stumpy holds them up and looks up at the window,

. STUMPY:
Think I'll ever get to be a sheriff?

DUDE:
Not unless you mind your own business!

Stumpy wraps the tights around his neck like a muf{ler and
they walk away down the street as we '

FADE OUT.
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