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FADE IN:
EXT. CITYGATE 3RIDGE - DAY

A cool, £fall day in the city translates to freezing on the
C-G-B. Cars rumble and roar in pummeling, uninterrupted
streams. The wind howls, but the bridge defies it all.

So does the lone man walking across. PARKER. His own
solidity and tension mﬁtching that¥of thHe bridge. One
tough sonofabitch. Angry; zoe. - .

His worn, unpressed gray suit coat flutters behind him.
Arms swing easy as he walks. Headed to the city. a bridge
away from completing a journey back from the dead.

CUT TO:
EXT./INT. SUBWAY HOLE - DAY

MOVE WITH Parker as he enters and starts down the steps.
The sunlight disappears, replaced by fluorescents...

TURNSTILES

Parker moves fcrward. Without breaking stride, he swings
himself up and over a turnstile, continues toward the
platform and boards a waiting subway car.

It's doors slide shut and i: luvches away.
, N\
y

p
A CUT TO:

-

N S
EXT. CLCOWNTOWN SUBWAY STAﬂEEFJ- DAY
¢

Downtown. Parker exits“t;% staticn, blinking against the
harsh light. He looks‘gz his ieft, starts to his right.

A PANHANDLZR

Seemingly £it, he sits on the sidewalk, his upturned hat
set at his Zeet. The PEIDESTRIANS are Zorced around him in
a wide arc. Occasicnally, one pauses <o drop some change,
a dollar bill :inte the hnat.

Parker walks in this directicn. He pauses alongside the
panhandler, rsaches intc the hat, takes ocut $1. S2.

Realizing, <=-he Fanhandler _urches Zorward.
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Parker casually rokes nim in the throat with his middle
forefinger. The Fanhandler sicts tack down, gasring.

Parker takes cne last dollar, continues cn his way,

CUT TO:
INT. GRIMY STOREFRONT DINER - DAY

At the counter, Parker f£inishes all but the crust of a
piece of apple pie, then downs the last cf a cup of black
coffee. The COUNTER GIRL steps forward to refill it.

Parker covers the cup with a hand. No thanks. She can see
he's a bastard, but maybe that's what she likes about him.

COUNTER GIRL
Can I get you anything else?

Parker looks to an open pack cf Marlboros by the register.

PARKER
Bum me a cigarette.

She gets cne, gives it to him. Parker twists cff the
filter, patrs himself down for matches.

COUNTER GIRL
You can't smoke in here.

. PARKER
Go; a light?

beat, then £flicks a 1

She locks at nim a
ter o> get the cigarette

ighter. She leans
acrcss the coun b :

i
fired.

PARKER
What do I owe you?

COUNTEZR GIRL
Two ninety- elgh‘

Parker stands, arops the ¢ «51's on the counter and
starts out. At the regiﬁgg. LS a tray with PENNIES in it.
Parker stops lcng enoug take two - his change. She
watches him go, *"rs‘tggaym under her kreath.

Q

INANCIAT ZISTRICT - DAY

CUT TO:

1y

EXT.

Packed with the lunch crowd. Parker stands out of the way.
Watching Zfaces. Men's faces. One after the next, he
studies and zhen dismisses them. Then he spots...
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EDWARD JCHNSON

Nothing remarkable about
, gquite & bit like Parker.
, but again, generally

Strolling along eating a grertz
nim, except he lcoks, in gener
Better dressed, used =z smiliz
speaking, like Parker.

As Edward Johnsor continues, Parker walks straight into him
almost knecking him down.

- PARKER
{(sharzly)
Watch it.

Stunned, Johnscn mumbles an apology, but Parker continues,
defcly sliding Jchnson's WALLZT into his pocket.

CUT TO:
INT. CENTER STREET BAR - DAY

The BARMAN and his CNE CUSTOMER look up from the bar as
Parker strides In. Ignering them, he pushes through the
door into the men's room. It slams shut behind him.

MEN'S ROCM

Parker washes his face, smoothes his hair by running wet
fingers through i:. Reaching into his pocket, he puts on a

tie. Wetting nis fingers again, he strokes down his pants
leg, forcing iz the aprproximation of a crease.

Wett ;n a paper =Zowel, ne tries o rub a stain from his
shirt. No go. He puttcns nis jacker till it disappears.
He's no Rockefellsr, but he doesn't .ook .ike a bum either.

He gets out the wallet. Thirty-five bucks, VISA CARD, gas
card, social security card and .a picture of the wife and
kids. Parker reads the SS# to himself, closes his eyes,
remembers it. last, but not least, the DRIVER'S LICENSE.

- -

The big difference between ParKer and Edward Johnson is the
open grin on Jchnson s h-cense'dhoto. Parker studies it,
turns to the mirrcr, smiles. /It looks like it hur:.

R
He runs the llizense undé:}:he faucet, slaps on an electric
hand dryer. He holds'‘'ghe -icense under the blower.

INT. CENTER STREZT 3AR - DAY

Parker exits the bathrcom and heads Zor the door. The
barman throws a dirty lcok his way.
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BARMAN
This isn't & publicz toiler, pall

Parker looks back, starts cver. The barman crabs a
nightstick from under -he bar. Parker reaches :into his
pocket, slaps his TWO PENNIZS down on the bar. The barman
registers the look on Parker’'s Iace, backs against the bar.

BARMAN
Um, uh, that'll do fine.

Parker looks at him a beat longer, then strides out gone.
The barman breathes a sigh of relief.

PATRCON
{mocking)
Uh, cthat'll do £ine.

BARMAN
Fuck you.

CuUT TO:
INT. FIRST BANK BRANCH - DOWNTOWN - DAY

Parker slides his license and VISA card in to a TELLER.
The license is beat-up, but not ridiculously so. Anyhow,
she only compares the two cards together, not to Parker.

a computer keyboard, Parker looks about the
bank. The security cameras, the door to the vault, the
height of the Flexiglas wall, the guard half-dozing by the
door. We can see him think about it for a secend.

As she punches

The moment 1s broken as the z2llsr smiles up ac him.

Mr. Cohnson, I'll need the last
four digits of your sccial
secur.ty number.

Letting his thoughts die, n€ answers without hesitation.
¢ .
PARKER
6-2-6-3. ~ \'

It checks out. & \g}ides back the credit card, license.
For the first Zim e see Parker wears a WEDDING RING.

TELLE
Your cash advance ~imit is three
hundred dellars.

L . . .
As she begins counting cut cthe cash...
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INT. MEN'S CLOTEING STORE - DAY

~E

A CLERK Lcoks con as Parker stands in f£ront <©f a miryror in a
new suit. He lcoks sharp, but not obvious.

PARKER
I'll cake ic.

CLERK
Excellent, sir. And how will
you be paying?
PARKER
(straightens his tie)
Credit card.
EXT. MEN'S CLOTHING STORE - DAY
_Parker exits in his new duds, carrying his old clothes and
shoes in a clear plastic garment bag. He drops this in a
trash barrel and continues on his way. :

CLOSE CON A CREDIT CARD MAGNETIC STRIP READER

A hand swipes Edward Johnson's card through.

EXT. STEREO STORE - DAY

Parker exits carrying a VCR.

EXT. PAWN SHOP =1 - DA%‘:O

Parker enters with %QVCR. A BUS wipes us to:

EXT. PAWN SHOP #1 - DAY

Parker exics without the VCR, but counting out $100 cash.

INT. JEWELZR'S - DAY

Parker points out the watch he wants.

EXT. PAWN SHOP #2 - DAY

Parker's pulling the watch cif his wrist as he enters.
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EXT. ZCOMPUTER ETORE - ZAY

Parker exits with a pcrtable computer i a carryiag case.

INT. DAWN SHOF %3 - DAY

Parker waits across the counter as the BROKER _coks -he
computer over.

BROKER
I'll give you eight hundred Zor

itc.

Parker looks through the glass counter at a row of
handguns. There are two beefy looking .44 Magnum REVCLVERS
both marked $500. He taps his finger on the glass.

PARKER
Let me see these.

The broker unlocks “tHé ‘case, sets the guns cn the counter.
Parker picks up the first, feels the weight in his hand.
Then he checks the action, slaps the cylinder cpen and
shut. Finally, he shakes his head. No good.

As the broker puts it away, Parker tries the other. This
one he likes bet:ter. Guy definitely knows his guns.

PARKER
Five hundred and the Magnum.
BROKER
{fafcer a beart)
Deal. <I'll nhave = see some 32

though.

As Parker Zfishes out Johnson's wallet and license.

INT. STEAX EOQOUSE - NIGH%%

In a dark booth, Parkel¥its behind the remains of a big
steak dinner. He cz S his money on the table. As he
sets down the last the $20's...

PARKER
Two thousand twenty.

r gathers the cash intc a neat stack, ripples through
with his chumo, then stows 1t inside his suit jacket.

The WAITZIR steps cver with his credit card.
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WAITER
(anncyed)
I'm sorry, sir, this card's been
canceled.

PARKER
Try it agai:zx.

The Waiter startcs to say he won't, but the look Parker
gives him shuts him up. He heads off to run it again.

In no hurry, Parker wipes his mouth with his napkin, stands
and then strolls right out of the restaurant.

CUT TO:

EXT. BROWNSTONE - NIGHT

The street deserted. Then a burning coal, a puff of smoke
rise from the shadowed entrance to a walk-down apartment.
Parker is here. He's watching the building across the way.
A taxi pulls up and a girl gets out. LYNN. Looks a little
drunk as she neads toward the building Parker watches.

INT. HALLWAY - BROWNSTONE - NIGHT

Lynn comes off the stairs walks down to the door to her

.apartment. She unlocks it, steps inside.

As the door starts .o close, Parker comes cff the stairs
after her. He's got zhe gun iz his hand.

INT. FRONT ZOOR - LYNN'S APARTMENT - NIGHT

Oblivious, Lynn clicks the door shut. She takes hold of
the safety chain, poised to set it in place when..

The door SLAMS cpen. stumbles back, lands on her ass.
Parker shuts 3 st ast her and disappears inside.

-
-1

Q
MOVE WITH PAE@E%SS

As he quickly searches the apartment Zor anyone else.

LYNN

It takes a moment to get her bearings, but Lynn's about to
go for the door. Then she realizes he's back, watching
her. She knows him; she's scared to deatkh.
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. LYNN
Parker. ..
(registers the guni
Are you ceoing =92 KiIliI me?

Parker considers a moment, then shoves the gun in his belct.

PARKER
Get up.

She just blinks at him.

PARKER
Make some cofieze,

INT. XITCHEN - LYNN'S APARTMENT - NIGHT

Parker sits at the table. Lynn's at the stove plunging the
coffee grounds. She pours it black, brings it to him.

She sets it down, but as she steps back, he grabs her
wrist, turns it to show needle =rack marks.

He looks at her; she looks away. He lets her go. She goes
to the stove, keeps her back to him as he sips his coffee.

PARKER
Where's Val?
LYNN
Gone. Meoved cut two months ago.
PARKER
- Where?
LYNN

I don't know.

Parker cakes another sip, ts a cigarette.
AN

Who pays eE?‘rent?

Val.<:3 L

PARKER
Why?

LYNN
A pay oif, I cuess.



" made here, sut we nave nz idea now =

LYNN

She gets a good tight ¢grip on :the coffae pot.

KITCEEN

Turning, Lynn £lings the pot at Parker. He just ducks
under it as hot coffee and glass explode against the wall.

Lynn grabs a steel knife sharpening rod and continues the
attack. The first shot catches Parker in a blocking
forearm. As he catches heold of her, the second shot
glances off the side cf his head.

Parker staggers. She comes after him, whacks him across
the back. Finally, he ties her up. As she struggles:

LYNN
You got a lot of nerve coming
here high and mighty! Did you
bring your whore with you? Did
‘ you?!

She gets an axm free, starts slapping him. He Zfinally
slams her up against the wall, hands just beneath her
throat. She settles a kbitc, starts to cry.

LYNN
I'm glad vou're not Zead. Isn't
chat stupid?

Parker reaches into a pocket, pulls ocut a dog-eared
PHOTOGRAPH. We con'‘t get a good look, but it's him and a
semi-focused GIRL in a compromised positzion.

He holds :i: in Lynn's face. Anger rising, she spits at it.

PR
Look at the d - Look at it!

The photo has cne cf ¢ in-camera imprinted dates in the

ceorner. As Lynn Zc cn it...

C:S PARKER

Befcre we met, baby. Think
aboucz I:t.

As Lynn realizes, goes slack. Scome kig mistake has been



LYNN
Oh my god... ©Oh god...

Parker rsleases ==r. Turning his back, he leans against a
chair. She watches him, Z=2ar now replacing anger.

LYNN
What are you going to do, Parker?

Parker £flings the chair against the wall, wheels :c her.

PARKER
I'm going to get my money back!
(realizes)
You mean what am I geing to do

to you?
(after a beat)
It depends on you. Where's Val?

LYNN
I tecld you I don't know. I don't
even know if he's in the city.

PARKER
What about the syndicate? Did
Val buy his way back in?

She looks away, naods.

PARKER
-How do you get your pay off?

LYNN
Messenger. The ZIirst of every
monzh. He brings an envelope

wicth casnh o iz,

First is tomeocrrow. What <ime?

Arcund noon. .
- {re: photo, %
Whe was she a§' ?
SRR
I drove hgz} b

was her minder.

LYNN
I was never 3 whore, Parker.
You know thatc.

PARKER

No. VYou sold mv body instead.



INT. LYNN'S BEDROOM - NICG=T
Lynn enters in £ront c£ Parker. She watches as he tears

-
the phone cord Zrom the walil. He goes to the dresser where
a cell phone rests. He picks it up, smashes it to pieces.

Then he starts going through drawers, the closet. She just
watches. Finaily, he goes back to a WOODEN BOX on the
dresser. Opens it to reveal a tourniquet, syringe, spoon,
candle and HEROIN. :

PARKER
Cold turkey, Lynn. You're
cleaning up.

She leaps forward, tries t> take it away. Parker shoves
her back on the bed.

PARKZR
Now, save me the trouble of
tearing the room apart.

She knows exactly what he means. She stands, points back
where she was just sitting. Parker reaches under the
matcress, pulls out a CHROME .38.

She looks at the gun, back to him. There's something
significant about this gun. .

PARKER
A year down in Costa Rica.
That's what I figured that money
was going to buy us.

Said with disgust in her and himsell. Parker strides out.
HALLWAY

Parker closes the door. Tipping cover a boockcase, he wedges
it between the door and the wa% locking her in.

BEDROOM | QQ

Listening o> the s0 ynn slides off the bed to the
floor, quietly cryi <0 herself.

CUT TO:

INT. SHOWER - LYNN'S APARTMENT - NIGET

ker just fine. He closes his

Scalding, but iz suits Park
eyes, .eans forward and lets the stream round the back cof
his head and neck, the welts Irom Zynn.
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ep: T.§M.C.. On

His body :is hard, rangy. C°n nhis ic
two BULLET WOUNDS.

V=
his le2f: upper back, the milky =scar

INT. LYNN'S BEDROOM - NIGET
Lynn's got the shakes as she Zinds a pair of steep
platforms in the closet. She twists pack a heel to reveal
a second syringe & smack kic.

DISSOLVE TO:
INT. LIVING ROCM - MORNING
The sounds cf traffic ocutside. Parker's asleep on the

sofa. The Magnum and .28 on the coffee table beside him.
He stirs, wakes with a start, remembers where he is.

INT. HALLWAY - LYNN'S APARTMENT - MORNING
Parker pulls away the bookshelf, knocks once.

PARKER
Lynn?

No answer. He enters.

LYNN'S BEDROOM

Lynn in bed wearing a pretty nightgown. A tourniquet and
syringe hang from her left arm. Parker stares Srom the
doorway, knows she's dead.

Finally ne steps over, turns ner head toward him. Her eyes
are open in death. He wipes them shut with his hand.

Parker slowly twists off Rhis wedding ring. He pulls the
syringe from her arm, pins :the ring to the wall with it.
Then he moves around the bed, lies down beside her.

Hands behind his head, he stares at the ceiling. As he
remembers, it starts with a phone ringing, voices.

Lm{j am: CE
vVal wants d@}; 2k o you.

Lynn's body leaves QEB as the camera moves i on Parker.
Q LYNN'S VOICE
Sorry, baby. Want me to tell
him =z call back?

As Parker's :thoughtiul face Iills Irame.
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PARKZR'S VOICE
Give me the chone.

CUT TO:

INT. DARKSNED SEDROOM - NIGHT

- It's Lynn's bedroom, but the way it used to look. BRack in

the old days, when she cared how it loocked, when she wasn't
on the junk. Wearing just jockey shorts, Parker hangs up
the phone, stands there thinking. _

Lynn, moonlit in bed, sleepy but gorgeous, looks to
Parker's back. No bullet scars there...yet.

LYNN
So? What did Val want?

PARKER
He's got a line on 'a job.

_ LYNN
You're thinking about it or you
wouldn't have gotten ocut of bed.

PARKER
He wants to buy his way back
into the syndicate... Val's a

coward. Needs to be around
other cowards. He can't hack it
as an independent.

LYNN
Stop cthinking about Val. Come
over here and think about me.

He looks at her, Zfeels sudden desire like a worm twisting
low in his belly. He stops thinking abcut Val, doesn't see
the come on. :

Parker moves toward the bed. She rises to meet him. As
they f£all back cn the bed...

CUT TO:
EXT. BANK - SAN FT ;% - DAY
A BRIEFCASE. Han -nged to a ponytailed Chinese CCURIER

who exits a bang \ith a Chinese BODYGUARD, a DRAGON TATTOO
on his neck. _Twéy get in a sedan with a Chinese DRIVER.

As they pull hg5o traffic. ..
WHIP PAN TO:



p
o>

ACROSS TEE ETREEZT

Parker sits at & lunch cocunter. He's been watching th
Chinese tzhrough the glass.

With him, all nerves and slick good looks, is VAL RESNICK.
He wolfs Chinese Zood.

VAL
Same crew. "The Chows." Twice a
week. Tuesday and Friday.
Always between 11 and 12. Always
the same route back to Chinatcwn.

PARKER
How nmuch in the case?

VAL
Anywnere from three hundred to
half a mil.

PARKER
How much do yocu need, Val?

VAL
We split it 50-50 --

PARKER
No. How much do you need to buy
your way back in?

VAL
What do you mean? You mean the
syndicate? I, uh... A hundred
anc zhirzy.

Parker stares across at -he bank. ' Val chews his bottom
lip, worried. Parker doesn't say anything for too long.

VAL
(back to selling)
Beauty of the Chows is they
won't go to the ¢ They keep

things in house<%> ey --
You noti stgy ning about those

guys, V

They lookea nasty. Probably all
kung £u motheriuckers.

{a beat)
Why? 2id I miss something?
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PARKER
They didn'z wear their seatbel:s.
(a beat!
We nit 'em cn Friday.

Parker turns, starts away. Val looks after him, smiles.

DISSOLVE TO:
EXT. STREET - SAN FRANCISCO - DAY
We hear a radio voice talking "a beautiful Friday morning."
A primer gray '74 Chevy Nova rolls down the street.
CHEVY
Parker behind the wheel. Val beside him. Neither says a
word. The iInside of the Chevy has been caged with WELDED
STEEL BARS. Like the inside of a stock car.
Parker's eyes narrow at something ahead. As Val hastily
yvanks on his seatbelt...
EXT. STREET - DAY
The sedan with the Chinese is coming down the street in the
opposite direction. 35 mph. The Chevy maybe 40. As they
near each other... o '

] .

Parker swerves the Chevy'égygctly into the sedan's path.
Head-on. CRASEH! The@ision is bruzal.
Only a moment passesqayfcre Parker's climbing out cf the
Chevy. BOLT CUTTE in hand, he heads for...
THE SEDAN

The Chinese are kloody, moaning messes. The driver's dead.

Parker leans in where the rear passenger side door has
popped up and nearly cff.

As he sets the boltcutters on the courier's handcuff chain,
the bodyguard begins fumbling for his shoulder holster.

Then Val Is there. He grabs the bodyguard by the back of
nis tattooed neck, begins violently and excessively
slamming his head into the £ront dash.

Parker cuts the chain.



STREET
Val gets in few last, unnecessary sShots as Parker strides
from the sedan with the criefcase.

A third car pulls up with _ynn <driving.

Parker gets in the driver's side. Lynn slides tc the
middle. Parker reverses hard back, pulls alongside Val who
still slams the guy's head. Finally, Val hurries over
laughing. Parker gives him a look then tears away.

The rubber-neckers are only just arriving.

INT. GARAGE - DAY

wynn's car is parked inside. Parker smokes a cigarette,
Val licks his lips in anticipaticn as Lynn counts out the
take. As she finishes...

LYNN

Cne hundred and forty grand.
VAL

Apiece?
LYNN

Total.

Val blinks at Lynn in disbelief,

VAL
Seventy grand... That's not

enough. :

PARKER{Q
Is fcr me. :'Wcsa ing the next
c .

Six months ofc:>
Lynn starts LS sScoop up ﬁé}ker's share into a bag.

Parker keeps an eyecn1§;ﬁ, obviously doesn't like the way
he's acting. As Val paces...

VAL
I'm up shert. Sixty short.
Fucking slancts. We should’'ve
hit them Tuescay... fuck.
PARKER

An :independent gets what he
cakes and takes what he gets.
Rule number cne, Val.



Val stops racing, eyes Parker

VAL
Yeah. Rule number one.

PARKER
Put it in the car, Lynn.

As she crosses back behind him with their share, Parker
keeps his eyes on Val who's loocking twitchier than ever.
Parker isn't shy about resting his hand on the revolver
shoved into his belt.

PARKER
Something wreong, Val?

VAL
No. Everything's cool. It just
isn't enough.
PARKER
t never is. Good luck, Val.

(eyes on Val)
Open the garage docor, Lynn.

A beat. Parker hears a revolver cock back behind him.

GARAGE - NEW ANGLE

Lynn points a chrome .38 at Parker's back. Surprised for

the first time in years, Parker glances back.
LYNN
Sorry, Parkexr. 3ut none cf i:c
is enougn.
Parker stares rtack at Val t3§ smiles, then shrugs.

V.
I kinda figered it wouldn't be.

BOCM! BOOM! Lynn sg s firing.

Hit twice in the uggy, Parker goes down. The next :two
shots miss, slam coh® wall.

PARKER

His back already crimson. Lynn's feet step past him.
Val's feetr step up to him.

Sunlight streams in as the garage dcor i1s opened.
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Parker just manages to look up as Val kneels beside hi

VAL
Bet you got & lot of guestions
rattling in your head.

A car deoor copens, slam. The engine turns cver. (Lynn).

Val pulls a creased PHOTO from a pocket, holds it in front
of Parker's face. 1It's him, half-dressed, asleep in bed
with a half-naked unidentified WOMAN. (We see it better
this time; che photo Parker showed Lynn.)

VAL
Lynn did not understand. But
they never do, do they?
Val flicks it at him, rises. Parker's eyes slowly follow.

kicks him in the head intc...

Val smiles down,

BLACKNESS
Over it, we hear a dull BOOM, BOOM...

CUT BACK TO;
PARKER
sits up in bed. Still alongside Lynn's dead body. The
booming is somecne knocking on the front door. Parker
looks at a clock on the cdresser. A little before noon.
ENTRYWAY - LYNN'S APARTMENT
Shoving the Magnum in his belt, Parker looks through the

peephole. (25

PEEFHOLE POV : Q

rs a dangling EARRING, has a
his nostril. He knocks again.

On a PUNK MESSENGER. H
GOLD BAND clipped throwm

PUNK MESSENGER
I don's got all day, Miss Parker.
INT. FRONT ZOOR - LYNN'S APARTMENT

Parker opens the cdoor. The Punk Messenger's surly smile
surns ©o an unsure frown.
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PUNK MESSINGER
Uh, is Miss Farker nere?

PARKER
Mrs. Parker.

The Punk Messenger tries :to peer around Parker.

PUNK MESSENGER
Whatever.

PARKER
No. Not whatever. Mrs. Parker.
I'm her husband.

PUNK MESSENGER
Is she here?

PARKER
Cocme con in.

PUNK MESSENGER
No, I --

Parker grabs a handful of sh;--, flings him insice.

ENTRYWAY

Mouth open wide, hands splayed, the Punk Messenger slams
face first into the wall.

BUILDING HALLWAY
Parker checks t- make sure there's no cne slse out here

riding shotgun. Then he steps back in the apartment,
closing the deoor benind him.

_ENTRYWAY | c?b

Recovering, the Punk Messené:B Graws a holste*eu GLOCK.

Parker slaps it out of h<:§;3n

Parker sniqs':he Punk MEE;erg r, jams him Zace-first
against the wall. With fis “ree hand, he pats down his
pockets o ;-na an envelicpe cf cash and two balloons of
herozxn. )

Parker waves the envelcpe in nhis Zace.

PARKER




PUNK MESSINGER
(suxrly)
Two granc.
PARKZIR

(re: ballzons)
And in here?

PUNK MESSENGER

Heroin.
PARKER
N I know what it is. What's it
) worcth?

PUNK MESSENGER
(surlier still)
Five grand. Maybe six.

Parker tosses the pickings on a side table, goes through
more pockets, Iinds cigarettes, z lighter and a wallet.

He lights up, checks the Punk's wallet. Pocketing a few
$20's, he turns the Punk around.

PARKER
Tell me where Val Resnick is.

PUNK MESSENGER

Fuck y»u.

PARKER
, Wrong words.

Parker reaches up

, tears the nose ring out, right through
the nostril., As the ?

unk .Messenger writhes...

PARKZR
(looming)
Val Resnick.

ng@ESSENGER

f him.

Parker grabs hc

1 itst loody nose, straightens the Punk
Messenger up. He'

EE ing to realize his plight.
Q PARKER
Then wii® gave you the envelope?

PUNK MESSENGER
Please. They'll kill me.

Parker

'
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PARKER
What do you czink I'm gonna d&o?
Worry abous me.

PUNK MESSENGER |
Stegman. Arthur Stegman.

PARKER
Where do I £find him?

PUNK MESSENGER
South End Taxi. Farragut Road.
Let go of my nose.
CUT TO:
EXT. SOUTH END TAXI - DAY
A white, clapboarded shack with a big plate-glass window in

front. Half-a-dozen cabs parked around. Parker steps up,
heads for the front door.

INT. DISPATCE DESK - SOUTH END TAXI - DAY
A railing around a RADIOMAN at the two-way. It's slow
because he's reading the paper. There's a ratty couch on

one wall and a closed door leading to a room in the back.

The radioman looks up as Parker enters.

. PARKER
I'm looking for Arthur Stegman.
RADIOMAN
He ain't here. Maypbe I can help
you.
PARKER

You can't. Where do I £ind him?

RADIOMANGA

I'm not sure. (/D”
paR D

{steppi closer)
Take a gue

<;k.DIOMAN

What?

PARKER '
About where he is. Take a guess.




Srom che

Parker stops across the rzil
think he

radiomar .s ‘ust startiag o
real trouble.

PARKER

Is he home?

RADIOMAN

Go fuck yourself.

He goes back tc reading his paper.

S
[}

radioman. The
may e looking at

Parker reaches out,

pulls down the paper till they make eye contact.

e PARKER
You're making a mistake,

stands,
to nose

4 The radioman
| They go nose

| : RADIOMAN

looms above Parker.
as the radioman leans in.

pal.

He's a big man.

You're the one who's making tche

mistake, pal.

SOUTH END TAXI

INT. BACK ROOM

SIX MEN sitting around a table playing poker.
the other a FLORID-FACED MAN who
They look over as the door opens

Parker's behind him.

is a big cop (DET. HICKS),

sits in the best chair.
and radioman steps in.

‘ Radioman clutches his ear.
' : head.

RADIOMAN
{to florid-face)

. PARKER
I'm looking for Sts

FLORII E

ou?

Who the hell a{:h

P R
My name's Ker.

Det. Hicks rises, gut spilling
A BADGE and GUN cn nis belrt.

Yol

over

Referx:
HICXS

Yean? Well, Parker,

like assau.z =2 me.

.\\‘_4/ B

- -

that

DAY

One of them

Blood runs down the side cf his
Chastened, we can cnly guess what happened.

There's scmecne here to see you.

a Brooks Bros. suit.

g to radicman:

iooks
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A smaller, harcd-faced man zl1so rises. He sports a badge

(ij) and gun as well. This is CET. LEARY, Hicks' par=cner.
LEARY
I got a feel:ing he's the kind

who likes to rasist arrest.

As the cther men (tough-locoking drivers) rise, Parker
reaches into his jackert.

PARKER
You boys don't want to play with
me. I'm a sore loser.

Hicks and Leary exchange a look, are about to draw iron.

FLORID-FACED
Fuck ne! Not in here! Jesus,
guys! He Zust wants tc talk!
(to Parker)
Am I right? Did I call it?

PARKER
You Stegman?

FLORID FACE/STEGMAN
Maybe. What do you want?

@‘, PARKER
: Your boy didn't make his
' delivery.

Parker tcsses the hercin balloons on the table. Stegman
scocps them up, cbviously not something he wants :=c share
with the others. GEZspec:ially Hicks and Leary.
HICKS
Whoa, Art...

STEGMAN
(standing)c>.
Deal me out. ]
(to Park¥xry
We'll talk QESSide.

Shev

Art:ie,gf3 re a dealer.

STEGMAN
Forget about I:z.

Hicks and Leary laugh. Stegman scarts Zor the deor,
passing Parker who's still watching the others.



STEGHMAN
Come cn, vou.

EXT. SOUTE ZND TAXI - DAY

Stegman exits, followed by Parker wno's just stuck the
Magnum back in his jacket. They cross to the sidewalk.

KIDS play across the street.
Hicks stands watching them from the shack picture window.

- STEGMAN
You can start talking any time.

PARKER
I'm looking for Val Resnick.
You're going to tell me where he
is.

STEGMAN
No. Even if I knew, the answer
would still be no. Where'd you
meet up with my delivery boy?

PARKER
At his drop.

T
g" : STEGMAN

Is he dead?

| PARKER
No. 3But she is. ODed cn that
garbage you've been sending.

) STEGMAN
' So what do you care?

PARKER
I'm her husband.

Stegman registers the gonzagagok in Parker's eyes.
ycman

You're gd@&f fucking kill me.

<:SE’ARKER

Watch ur mouth. There's kids
arcund here.

Stegman doesn't know what to say to that. Parker's scary.

PARKEZR
Where's Val?
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STEGMAN
Z don't know. That's the truth.

Parker just stares at him.

. STEGMAN
This stuff gets delivered to me,
too. Last night. I won't see
anycne again till next month.

PARKER
Why all the trouble?

STEGMAN
He's scared of the girl. ©of
Lynn. That's how it looks to me.

PARKER
He must've left you a way zo get
in touch with him.

- STEGMAN
No. He said he'd see me around.

Parker continues staring at him. Stegman glances back :to
see if Hicks is still watching. He's gone. Stegman starts
to unravel just a little.

\‘w} STEGMAN
Look, I don't know nothing about
. this. I know Val from the old
days. Three months ago he shows
up and asks me o do him this
favor. I pick up an extra three
C's a month. What the nell?

Parker's answer to what the nell is to just stare at him.

STEGMAN
Now you come arcund and t
abour killing me. That m
buddy of Val's m de's in
‘the city. That' <:§31 know.

PARK%&@
How do you kn% hat?

S
He said s €§ When he came around.
Said he sglared himself with the

synd-ca: . Said he was back in
the big time. Back for good.

e W

Parker takes a step Ifcrward, almost whispers:




@

..,_.____,___

PARKXER
You tell him Parker's back, tco.
Tell nhim Parker:'s back and he
wancs Lis money.

Parker starts away leaving Stegman ractled.
STEGMAN

When would I tell him?! Aren't
you listening to me?!

Parker continues walking. Stegman watches after him.
CUT TO:

EXT. THE OCAKWOOD ARMS - DAY '

Respectable looking. Understated wealth. Eleven stories

high with two L-wings jutting back. A CAB pulls up and a

chick named PEARL gets out.

A bleonde Asian hooker, Pearl's wears a conservative coat. '
The S-inch steel stilettc heels give her away. Follow her

.past the DOORMAN, through the revolving doors and inside.

INT. LOBBY - OAKWOOD ARMS - DAY

TWO TOUGH, but reasonably respectable looking MEN sit

reading the paper in the lobby. They both lcok up as Pearl

enters. More than checking her out: it's their job.

The MANAGER watches Zxom the desk as she steps over.

INT. 7TH FLOOR APARTMENT - OQOAKWOOD ARMS - DAY

Dean Marcin on the sterec. The phone rings. A man in a
dragon kimone, his back tc us, steps over O answer it.

MAN
Talk to me. (o~

L

GER'S DESK
There's a ng lady to see you,
Sir. He{tsame is Peari.

The man turns i:‘.::@%ﬁile. It's Val. A big grin.
VAL
She's got two bad habits, but

I'm only interested in cne of
them. 3Send her up.



O INT. LOBBY - OAKWOOD ARMS - DAY
Thé Manager hangs up the thone, _ooks at Pearl.

MANAGER
Aparcment 7.8, Miss.

She turns on her heel, heads for the elevator. The rtwo
tough men exchange a knowing look, go back to their papers.

INT. 7TH FLOOR APARTMENT - OAKWOCD ARMS - DAY
The phcne rings again. Val steps in to answer.

VAL
Send her up. What's the problem?

VOICE
Val, it's Haskell. Sorry to
call you at home, but --

VAL
Don‘t be sorry, sweetie. Just
don't call.

VOICE _
I thought iz might be important.
ai!g
~ There's a knock at the door.
VAL

Shit. Hold on a second.
Val sets the rhone cdown, cpens the door.

SLAP! Pearl backhands him across the mouth. As she tugs
cn the black leather glove she's just put on.

PEAR

(Chinegp A Y lection)

On your knee# yyou bitch. =
wanzc satisﬁéytion.

gt
e phone, Pearl.

TR
She slaps him again.
PEARL
You call me Mistress Pearl, you
piece cf dog shit.

He hits her back. Hard enouch to knock her down.
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VAL
I'm on the fucking thone!

Val stomps over, picks the receiver back up.

Val hangs up

As he

urns,

VAL
Make it quick.

VOICE .
I got a call £rom the cab guy
out in Brooklyn. He wants to
get in touch with you.

VAL
Did he tell you what it was?

VOICE
He said to tell you Lynn was
dead. He said some guy had come
around talking mean and wanting
you. That's all he said. I
thought you cught tc know, Val.

VAL
You did right. I want to talk
to the son of a bitch.

VOICE
Stegman?

VAL :
No, Presicdent Clinton. Of
course Stegman. Varrick's, by
the bridge. Twenty minutes.

the phone. Concern creases his face.
DEAN MARTIN
(on the stereo)
That's amore. ...

Pearl is there. She knees him in the groin.

EXT. VARRICK'S BAR <t;ILL - EARLY EVENING

Under

INT.

~he Crossci§:binct 8ridge. A neighborhood place.

VARRIC¥'S - EARLY ZVENING

Stegman sits nervous in a booth, with a pitcher of beer and

two ‘classes.

Ze looks up as Val arrives.



STEGMAN
Hey, Vval. I was “ust --

)

VAL
What did he ook like?

STEGMAN
Uh, um, dark hair, blue eyes, a
real Crc-Magnon looking bastard.
Said his name was Parker.

The name hits Val like a bag cf rocks. Reeling, he sits.

VAL
No... It couldn't be.

Stegman pours Val a beer, slides it over.

STEGMAN
I'll tell you something, I
wouldn't want him after me.

. VAL
(looks over)
What am I, a ncbedy?! I got
friends! All I have to do is
point! I pick up the phone, say
. his name and he's a dead man!
‘*@ And this time he stays dead!

Patrons all around start to look over.

STEGMAN
Keep it down, Val. Huh?

Val tries to get a grip, tries to calm himsels.

VAL
What <id he say about me?

Y

STE
He said you wed him money.

Not wa‘%g thing else?

STEGMAN
Nothing. But I got the feeling
he'd like tc kill you.

VAL
Parker... Christ.
(a hardc look)
What 2id you :tell him?
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STEGMAN
Nothking. What could I zell nim?

VAL
You tell him about the money?
The nercin?

STEGMAN
He had it with him. I just =old

-

him I delivered it.

VAL
You didn’'t tell him nothing
else?

STEGMAN

I don't know nothing else.

Val doesn't gquite believe him.

VAL
You gave him something. A name
maybe. Someone who knows where
to find me.

STEGMAN
I swear, Val. On my mother I --

VAL
(grabs him)
Fuck your mother!

STEGMAN
Take 1t easy, Val. Easy.

Val stares at a MAN lcoking over from the next table.

VAL
The Zuck are you looking at?!

Val goes after the man, but Stegman gets between them,
holds Val back.

, STEG%Q"
val, no! Fo it!

Val eases cf£Z. The M . steps over a bit tentative.

ER
rouble here?

STEGMAN
We're just leaving.
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Stegman pulls a wad c£ cash Zrom his wallet, -hrows a few

bills on the =able,

smilss nervously at Val.

STEGMAN

It's on me, “al.

VAL

You see me reaching £f=» mv

fucking wajlet?

EXT. VARRICK'S BAR & GRILL -

Val and Stegman exit.
who wait by a car.

VAL

If you didn'tc give

names, wny cidn'‘t
you?

STEGMAN
{shrugs)

I don't know. He
believed me.

VAL
‘Wish I did.

EARLY EVENING

They're met by TWO of VAL'S GOONS
Val eyes Stegman harder than ever.

kRim any
Parker kill

must've

You told him I was

in town, didn't you?

STEGMAN

(finally; sheepish)

I had to give him
Val Zooks o his goons, raises
what he wants.
him to the grou

STEGMAN

val, I -- Ple%.
They force him flat by :H‘;} poge

his back, they shove ni th

AL

someching.

nis eyebrows. ~“hey know

*hey grab Stegman Irom either side, force

val!

Jerking an arm up behind
over the curbstone.

I wa& u £o find him. Find

Park

STEGMAN

(eating curbstcne)
I wouldn't know how.

break.

As he struggles, Val rests &=
Stegman's head. Stegman's p

Give me a
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VAL
I am giving vou a break, you
cocksucker.

Val applies just enough pressure to crack cone cf Stegman's
teeth, =then eases cff.

STEGMAN
I'll cry. I'll try. I don't
know how the hell I'll do it,
- but I'll try.

VAL
Good boy. |

Val nods to the goons who jerk Stegman to his feet. '
Stegman spits out a chipped tooth as Val looks up and down !
the street trying to reassure himself.

- VAL
There's one of him. I got the
whole Outfit on my side. What
can he de?

STEGMAN
Nothing, Val. Nothing.

But neither cf them sound too sure.

INT. POPEYE'S BAR - NIGHT

Parker sits across Irom a skanky locking HOOKER. Too much
make-up cn too many miles.

PARKER
I'm locking for a girl.

HOOKE
' What do you %5% I am, big boy,

a watermelgmny

KER
She é:Sby the name Rosie.

Parker shows the hooker the phcto. Parker and a woman.
He's fclded iz over to take himseif out of the shot.

HOQOKER
A hustler? I don't know them
. all, babv. RBesides, she's out
of focus.
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PARXER
She'cd work by telepnone. She
woulcén'tc be freelance. She'd be
conneczed with the syndicate.
HOOKER
One cf Star's girls. I wouldn't

know her. Out of my league.

: PARKER
You might know people who do.

Parker counts $1000 onto the bar. Her eyes widen.

EOOKER .
Why are you locoking for her?

PARKER
(flat)
I'm her brother. I got cancer,
I want to see ner one last cime.
You know how iz is.

The hooker unfolds the photo to reveal Parker.
HOOKER
Yeah. Right.
(a beat)
Got a cigarette?
Parker Z:ishes out a pack, hands her a butt.
HOOKER
Your sister sounds expensive.
Try Andre, the night concierge
at the Regal Hotel.

She reaches fcr the dough. Parker covers it with his palm.

' P
Andre's noﬂ%?%&Rname I'm locking
for. Q:S .

HOOKER
It Qe only cne I got.

He leaves her $100, takes the rest of his cash and splits.
She watches after him, f£inishes her drink, then his.

CcuUT TO:

INT. LOBEBY - OAKWOCD ARMS - NIGHT

Val enters £rom the street., He heads cver to the two tough
men sitting in the lobby. As they look up.



VAL
Z'm expec:;nc trounle. Dark
hair, tough looking, a real cne
man son cf a bitch. Keep your
eyes cpen.

1ST TOUGH MAN
Sure, Val.

Val starts for the elevatcrs, then stops and looks back.

VAL
Either of you guys see Phil come
through here tonight?

2ND TOUGH MAN

He's upstairs, Val. Been
upstairs all day.

INT. 3RD FLOOR HALLWAY - OAKWOOD ARMS - NIGHT

Val pauses at the door tc 312, knocks. After a moment, the

door cpens an inch to reveal a girl's BLUE EYE,

BLONDE HAIR.
VAL
Hi. '
She doesn't answer.
VAL
Um, I want %o talk to Phil.

Tell him Val Resnick.

strands of

The eyve looks Val up and down. We just catch red lips as,

with disdain:

I'1l tell

The door closes, leaving h m the hall. Val waits,

fumbles f£cr & clgarecte. v:)

The door cpens aaa;r, g:ﬁ time all the way.
catches a giimp eocne moving away.

Q:S GIRL'S VQICE
Come 1=,

val Zjust
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INT. APARTMENT z.2

Val follows her in. She walks ahead across the living
room, amusing in a red kra and pink toreadcr pants. More
upscale than Val's Pearl. Her back to him.

GIRL
Close the door. Phil will be
out in a minute.

Val watches-her ass.

VAL
Do I know you?

REVERSE ANGLE

&<

As she crosses the Living room. ROSIE. Barely five feet
tall, delicately boned, tut tougher than she looks. She
may be the girl in Parker's photo. Without looking back:

GIRL/ROSIE
I don't know. Do you?

Rosie disappears into a bedroom. Val still watches after
her as he closes the decor, mumbles grumpily tc himself:

VAL
Know I've seen that ass before.

arette in his mouth, Val pats himself down

Sticking the ci
can't £ind one.

g
for a light, can

He looks up as PHIL enters.

Middle-aged, cbvicusly supericr =o Val in the organization,
Phil wears nothing but a pair of gray slacks. A lipstick
smudge is clearly outlined ageinst the skin of his chest
just under the lef: nipplad,,.ﬂ

J

.How va \ ., Val? Want a

ciLrinkf‘Q
VAL

Sure. Thanks.

Val follows Phil t©o the par. Phil pours two glasses of
scotch, hands cne o Val, watches as he gulps.

PHIL
You lcok nervous. Something
wrong with -he cperaticn?



VAL
No, no, nothing like zhat.
Everything's smocth as silk.

PHIL
What then?

Val knows what he's asking is kig.
VAL
I was wondering if you could set
me up an appointment with Mr.
Fairfax?

Phil raises an eyebrow, then shakes his head.

PHIL

Mr. Fairfax is down in Florida.
VAL

Mr. Carter then.
PHIL

Mr. Carter... Nothing but the

best, huh, Val? Sure it isn‘'t
something I can handile?

VAL
It isn't Outfit business. Not
directly. But I need to speak
to Mr. Fairfax or Mr. Carter.

PEIL
I'll see what I can do. But I
have to know what i:{s abour.

Val drops his cigarette, ricks it back up.

VAL .
There's this guy; hews got iz
out for me. I t ﬁ;%t he was
dead and all of .Qudden he's
around. He'izs king for me.

L
And whatC:} it you want? You
can't handle this guy ycurself?
(smiles)
Why not just beat Zim up like
one c¢f your whores?

VAL
I just need help f£inding him.
That's all.

)

[}
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.. PHIL
Who Is he? An crganizaticn boy?

VAL
No. He's a heister, a hijacker.
He's an independent.

PHIL
An independent, huh? Tough boys
some of them. He's got a string
with him?

VAL _
No string. He's a loner.

Phil looks at him a moment, decides.

PHIL
I'll talk to Carter. In the
meantime, stick close to your
room. Okay?

VAL
Thanks, Phil.

PHIL
Now, if you'll excuse me...
(re: bedroom)
I've got a little something.

VAL
Ch, sure. Sure thing.
Val starts Zor the door, realizes he's got the empty class .
in his hand. He detcurs back to the ktar, smiling gquickly

at Phil who stands there in the middle of the »oom waiting
for him to go. As Val finally exicts...

CUT TO:
INT. CONCIZRGE DESK - THE REGAL HOTEL - NIGHT
ANDRE (re: name tag) siggfg Zcross the desk from Parker.

RE
Prost icn is illegal. And
you{f; $peaking Greek.

Parker puts his $1000 down on the counter.

PARKER
You got zhe Sultan of Oman in
the honeymoon suite. He wants
the best proiessional lay money
can zuy. Who do vou call?
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ANDR=
(snozcy)
The police.

O

Parker grabs cne of Andre's ears, starts to pull. As Andre
winces in pain..

PARKER
Use words like police and you
might make me mad.
Parker pulls harder. Andre rises on his tiptoes.

ANDRE
Usually these matters are
c~onducted with more discreticn.

PARKER
I gave discretion up for lent.

With his £free hand, Parker grabs hold of Andre's nose.

ANDRE
(gasping)
What was the name again?
: PARKER
Rosie. Just a small little
\ thing. Maybe thirty, but looks
w like she's nineteen.

ANDRE
And who snould I say is locking
for her?

Parker releases nim.
PARKER

Parker. C)
: ¢D..
Andre picks up the phﬁ:r dials. Turning his back, he
speaks low. Finallp8e turns, holds the phone out.

ANDRE
Sthants to talk to you.

PARKER
(takes phone)
Hello?

WOMAN'S VOICE
Who zhe hell is this?

PARKER
Zs's Parker, Rosie.

—
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WOMAN'S VOICE
Try again, zcney, Parker's dead.
PARXER
I used to drive Zor you.
Prcovide a safe work envircnment.
Remember that Zlat we got on the
Cross-3ronx EXpressway?

WOMAN'S VOICE
Parker?

As Parker slides a $100 over to Andre.
CUT TO:
EXT. 298 COYLE STREET - NIGHT

A S-story brownstone. Parker heads up the steps.

INT. 2ND FLOOR HALLWAY - 298 COYLE STREET - NIGHT

Before Parker can reach it, the door opens and Rosie steps
out. The girl Zrom Phil's apartment.

Two steps and she's thrown all of herself intc an embrace.
She holds an open beer bottle in either hand. Parker
doesn't quite know how to reac:.

ROSIE
Welcome back to life, you lovely
bastard

PARKER

Where'd you hear about 1:?

ROSIZ
People who know were talkirng.
Plus I hearc ch wife was back

in town alone i

She's de
Q ROSZIE
I'm sry, Parker.
PARKZR
Why?

He takes a2 beer Zrom ner, neads iaside.
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INT. ROSIE'S APARTMENT - NIGHT

A funky, but enjoyable tzuch iz the deccrating department.
Rosie follows Parker in. Without bitterness:

ROSIZ :
Surly Parker. You're the same
as ever.

Parker stops short at a FEROCIOUS GROWL. Standing across
£rom him in the bedroom doorway is one ugly PIT BULL.

Rosie -steps up, clinks his beer bottle with hers.

ROSIE
Meet the nastiest damn dog who
ever lived.

He looks like he's going to go for Parker's threat.

PARKER
What's his name?

ROSIE
"Parker"...

As he deadpans, she whistles, clucks her tongue. "Parker"
settles down on the floor.

ROSIE
Took cver your job after you
lefc. He's just as tough, but
he won't leave me.

Rosie's eyes twinkle at him as she takes a sip cf beer.

Parker steps over to a row of PORCELAIN FROGS on a
credenza. As he looks at zhem:

PARKER
I want to ask a £favor.
ROSIZ
A favcr? Ma u'‘'re not the
same as evew,
QaRxzr
I'm 1g ng for somecne. A

synd te boy.

ROSIEZ
The Qutfit, baby. We don't say
syndiczate anymore.
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Parker looks

PARKER
I don't care what you call iz,

ROSIE
Don't get Gtouchy, Parker.
What's his name?

PARKER
Val Resnick.

ROSIE
Oh, that sonofabitch.

PARKER
So you know him?

ROSIE

Saw him for a second yesterday,
but I met up with him once a few
years ago.

(a bad memory)
He can't use Star's service
anymore because he beats up the
girls. Almost killed one.

back over at her.

PARKER
You can f£ind out where he is?

.

ROSIE
I suppose he's at the hotel.

PARKER
Whaz hoteli?

ROSIE

The Cutfit hotel. They're all
there.

P KE%
Whaz's theé%ess?

Rosie looks at him<s§§3at.

Resie stcarts

Q ROSIE
We'x¥ friends, right? But I'm
an employee, -—oo. The Outfic
wouldn't like me telling you
where the hotel was.

PARKER
Lock, I --

s
cowarc nin.

21.
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She disappears
up positicn

ROs:I=
How strong are you, Parkexr?

- Personally, - think you're the

rs
-
-
-

strongest man I ever met. But I
wonder 12 i:‘s enough.

PARKER
Encugh fcor what?

ROSIE
If I know you, you want this
Resnick for something he won'st
like.

PARKER
I'm going o kill him.

ROSIE
There, that's something he won'tc
1ike. And wnat if it goes
wrong, and you get grabbed, and
they ask yocu where you found out
about the hotel.

PARKER
I wouldn't give you up. You
know that already, so why talk

about it?

ROSIE
But, Parker, what 1f they ask
you hard?

PARKER
I got iz from a cab dispatcher
named Stegman.

RCSIZ
What do you got against this
Stegman?

PARKER

Notning. But it's believable.

ROSIE ¢a d
The Oakwood A & Unicn and

17ch. Q
12b iie)
T'm so 523 T'11 even call one
che ls and £ind ocut what
su;:e ne's in.

ast him into the bedroom. "Parker" takes

e.

-
~
>
-

fe
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Parker takes a cigarette Zrom a pack cn the takle. _
Twisting oZf che filter, 22 lights up. "Parker" growls,
eyes Parker. Parker eyes :the cog back.

Rosie reappears in the docrway by the credenza. She
crouches, pats the dog.

ROSIZ
Careful, boy, he'll bite you
back.
- (looks te Parker)
Would you have ever come back if
you didn't need something?
: s
Parker doesn't answer, just waits. Finally...

ROSIZ

Suite 718. -

Parker memorizes it, heads Z£or che door.

PARKER
Thanks.

ROSIE=
(irritated)
All this time and you don't even
pretend to ask how.I've been.

Parker pauses at the half open door, looks back.

PARKER .
You need any cash or anything?

Insulted, she ricks up one <f the Zrogs, hurls it at him.
Parker -atches <=,

ROSIE
Get yourself kille;, prick. I
cught o tell & ybu're coming.

[V,
Parker steps cver :o he{:§;its the Irog on the credenza.

g}% ARKER
You do wantc to do that.

That said, Parker l=saves. Rosie picks the frog back up,
wings it against the closing docor. SMASE!

CUT TO:
EXT. THE CAKWOOD ARMS - NIGHT

A DOORMAN i a b
nudges a butz cI

A
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A cab disgorges Pearl :
earlier. The doorman c¢ri
SIDEWALX - ACRCSS THE STREET

Parker walks along, eye-balling the Oakwood.

PARKER'S POV
The doorman out front.

The tough guys sitting in the lobby. Now there are FOUR.
Val's two thugs have jcined the party.

An OLDER HQOOD steps out locking prosperocus. He's followed
by a younger hood looking cauticus. Cautiocus scans the
street as his boss gets into a limo.

PARKER

Stops, pretends to read the menu outside a restaurant.
Again, eyes the Cakwoocd. The buildings on this side of the
street; an upscale JEWELRY STORE in particular.

Parker then looks back at the menu: sirloin steak.

EXT. RESTAURANT

A beat. Through thz glass, we see Parker being seated. A
window table. As he looks back across at the QOakweood...

DISSOLVE TO:

THE DOORMAN

Yawning. Leaning back against cthe wall, he checks his
watch. It's 1:45 AM.

CuT TO:
INT. JEWELRY STORE - NIGHG Q‘«,
We're inside zhe displaxfayse for just a moment before a

man looms fcrward cZf che sidewalk. Parker, swinging a
TIRE IRON. As the glass explodes...

THE DCORMAN

Steps out o the stree
Parker's nowhers L Si



A moment casses and he's jdined by the Zour Outfi:c Lobby
boys and the NIGHT DESK MANAGER. We hear a siren approach.

As a cop car streaks by, the Cutfit guys shake their head,
smirk at such a petty crime.

INT. LOBBY - OAKWOOD ARMS - NIGHT

As the tough guys return to their seats, one of them looks
about on a ccffee table, by an ashtray.

TOUGH ONE
Alright, which one of you guys
tock my goddamn Kools?

As all deny it, the elevator numbers start up b.g..

INT. ELEVATOR - OAKWOCOD ARMS - NIGHT

Parker lights a Kool. The elevator button glows at 7.
Suddenly, the elevator stops at 3. Parker just stands
there, cool, as the doors open and a HOOD steps in.

He presses 9. The doors close. The elevator starts up. A
beat before the Hood glances at Parker. Parker glances at
him. As the Hood realizes that something is wrong...

INT. 7TH FLOOR HALLWAY - OAKWOCD ARMS - NIGHT

The doors cpen. Parker exits. We don't see the Hood. As
Parker heads cff, the doors start tz close, then jerk open.
WIDEN TO show tihe Hood uncenscious cn the elevatcr floor.
As the doors close again, bang open against his nead...

CUT TO:

VAL RESNICX

Sleeps f£itfully. The girl Pearl snores in bed beside him,
one of her eyes Black. Sudgely, Val wakes with a start.
He lays there a2 moment, wipes & hand across his sweaty

face. The last 24 hourstSVEn't been easy for him.

Val sits up on his e . looks over at Pearl, sighs.
Then he sees sometéﬁs else, squints into the darkness.

Across the room, a coal burns red, disappears. Val
squints. A beat and then :the coal burns again.

Someone's sitting there smoking a cigarette!
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PARKER'S VCICZE
Seventy thousand dollars, Val.
That's what you owe me.

Val's hand darts to the night table, frantically casts
about on top. He accidentally switches on a tabletocp
stereo. More Dean Marcin.

PARKER'S VQICE
Your gun's not there.

Parker switches on a light. Val blinks, cringes like he's
been hit. Parker has Val's 9mm and his own Magnum.

Parker stands, starts over. He shoves the 9 milli In his
belt, aims the Magnum. Val nearly jumps out of his skin.

VAL
Oh, Jesus. ©Oh, Parker.

Pearl stirs, wakes up. As she gasps, Parker registers her
black leather corset, a set c¢f handcuffs and a cat-o-nine
tails cn her dresser.

PARKER
You're a pro. Keep your mouth
shut, you'll walk out cf here.

Pearl nods, actually seems excited by the situation.
Parker looks to Val who's pushed back against the headboard.

PARKER
My seventy grand. I want i:t.

VAL
I don‘t have it right now,

Parker. I --

PARKER
Where is itc?
VAL
I had to pay the Outf:l
hundred and thirty . I
gave it all <o th :
Pearl's eyes register the dafaér amounts discussed.
N
PARKER

It's the same Cutfic here zs it
ight

is in Chicago, right?
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VAL
Sure. Coast to coast, it's all
the same.

PARKER

Tell them you gave them money
that wasn't yours. Tell them

you want it back.

VAL -
Parker, I can't. I --

Parker sets the barrel of the gun, against Val's forehead,
pins him back against the wall.

VAL
You'll kill me whether I get the
money or not.

As Parker cocks back the hammer...

VAL
Okay, I'll get it. 1I'll get it.
I just need a couple of days.

PARKER
Tomorrow. Noon. Say it.

VAL
It sounds crazy, Parker, but no
hard feelings. I did what I had
to. You gotta appreciate that.

Parker raises the pistol réady to whack Val with it.

PEARL
No... Let me.

Parker lowers the pistol, shrugs.

Before Val can react, Pearl grabs, swings the handcuffs.
One of the steel bracelets catches Val across the side of
the head. He writhes in pain.

bracelets around her fist. #arts hooking shots into

Parker steps back out of the w3y Pearl slips the
S
him, viciously beating the nggut of him.

I love y« aby. Love you big
time.

Val tries to cover-up, but to little avail. EHe £finally
slides to the floor, lands in a heap.
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Pearl moves =o fcllow, Sutr Tarker waves her off.

PARKEIR
{to Vval,
Noon temorrzsw. You and the
money be at the payphone on 7th
and Franklin.

As Val nods, Parker takes cut the photo Val showed Lynn:
Parker and Rosie. Parker shows Val.

PARKER
Where'd you get it?
VAL
(bleary)
Hooker. High class. Had it on

her shelf. I recognized vou.
Swiped it case I coculd use it.

Parker understands, then returns the faver cf the kick Val
once gave him. Val flops over uncocnscious.

DEAN MARTIN
Ain't that a kick in the head!

Pearl watches Parker in open admiration.

PEARL
I got a few minutes..

PARKER
So go boil an egg.

Parker's gone. Pearl looks dcwn at Val, sighs. .

INT. LCBBY - OAKWOCD ARMS - NIGHT

The four guys resad magazines, yawn. Elevator cdoors open
and Parker str'des out, walks right past them. As tough

one 1o00ks up, he's alre out the doors.
%UG:—I ONE
Who Hat’

As the o:herses§:}g, go back to reading...
DISSOLVE TO:

INT. EMPTY ANTEROOM - CARTER INVESTMENTS - DAY

Val enzers, Zface kzruised, a hitch in his stride. There's
two sofas, a table and a stack ¢i magazines.
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An unmarked docr across che room The smallest securicy
camera above Zt. Val nesicates, -hecks kis watch. 9 AM,
He doesn't know whether ¢z sit <r what.

Then the door cpens. A broad shouldered guy in a GRAY SUIT
steps out. The door locks behing him. '

GRAY
Can I help you?

VAL
I'm Val Resnick. I got an
appeintment with Mr. Carter.

GRAY
Yes. Turn around please.

Val knows why this is being asked.

VAL
Let me just tell you --

- GRAY
Turn around.

Val turns, raises his hands as the man frisks him. He
pulls a 9mm from a shoulder holster, a .38 from a holster
in the small of Val's back, a .22 from an ankle holster.

GRAY
This isn't how Mr. Zarter likes
his visitors.

VAL

I know. But -'m in a little bit
of trouble.

Q@te- chinks so also.

Val blinks. T@QQ n't sound good.

GRAY
This way.

Val follows Gray. The docor is buzzed open.

HALLWAY

They walk past unmarked docrs on either side, stop at a
deoor at the end ci the hall.
GRAY

Waiz here:



Gray disappears tnrough the door. Val stands, tests the
tenderness cf his swollen lip with his fingexrzicrs The
door opens. Gray holds iz TZor val.

GRAY

Mr. Carter will see you now.

INT. MR. CARTER'S OQOFFICE - DAY

MR. CARTER looks out a window with a telesccpe. Impressive,
he conjures visions of Wall Street and high Zfinance.

His back is to Val as he enters. Leaving them, CGray closes
the door. Carter continues loocking through the telescope.

Val stands there, realizes with a start there's another man
in the rcom. A formidable looking man in a BLACK SUIT
sitting in the Zar corner. He doesn't notice Val at all.

Phil from the Cakwood is also nhere. He stands behind the.
bar in the corner. Val smiles, nods to him. Phil smiles
back, put it's unnerving. :

CARTER
Look at this, Resnick.

Val steps to the window. The telescope points at a distant
building. Carter steps aside. Val takes a peek.

WINDOW - TELESCOPE PQV

rcack in the chair.
tzoth.

A DENTIST'S OFFIZE. There's a MAN lvin

A
The DENTIST _ccms over aim, worx’ng on

CARTER
Found it a weo Can'* stop

watching the of a bitch.

[Nt

The dentist steps aw ;he guy in the chair is Stegman!
He looks in guite a bi¥ of discomfor:t.

CARTER'S OFFICZ
Val Looks at Carcer, isn't sure how tO react.

CARTER
When vou go Cutfic, you go
Outfiz all the way. You do not
farm your work out Lo
scavengers. Understood?

11



VAL
Yes, sir.

CARTER
Sit down.

As Val moves fcr a chair, he kicks the tripod sctand. Not
knocking it over, but certainly losing the dentist's
office. He mumbles an apology, finally gets to his seat.

h : CARTER
Phil, told me you have a problem
you want help with. 1Is it your
problem who poked a man's eye
out at the Oakwood last night?

VAL :
Yes, sir, Mr. Carter.

CARTER
There's an old expression which
has always served me well.
Don't shit where you live.

VAL
I'm sorry, Mr. Carter, it's just
that --

Carter's not interested in what Val has to say.

CARTER
There are three ways to handle
this situation. One, we could
help you. Two, we could let you
handle it yourselfZ. Three, we
could have you replaced.

Val can't help, but glance back at Black. At Phil.

We have an <hEtment in you,
Resnick, me and money and
cralnln nd after your mistake
in C Q vou did make

rest: ion tc che organlzatlon.
Assisting yocu would be protecting
our investment in you. That's
always ccod business policy.

VAL
Thank you, sir, you won't regret
it.

51.
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! ) I haven’'t deciZec vet. Perhaps I

e : should know msre. According o
Phil, a man Zas ccme ©O town o
kill you. VYou say that he is
alone, that ke Is a professional
robber. Is that >right?

VAL
Yes, sir. He cdoes payroll jobs,
banks, things like that.

. CARTER
‘” What's his name?
' vVaL

Parker.
' CARTER

: What's his Iirst name?

: VAL

(thinks; realizes)
I don't know it, Mr. Carter. He
never called himself anything
but Parker.

CARTER ' :
M) Why does he want to kill you?

VAL
Bad tlood over a job we pulled.

Carter sits cn the edge ci the desk, smart as they come.
| . CARTER

Where did you get the cne
, : - hundred and :hir:‘€§§ousand

dollars?
) V‘?Q
Mr. Carteg)SEB--
o
g;SCARTER

That's why this man is here,
isn't ic? The one hundred and
thirzy thousand dollars you paid
us back?

VAL
Yes, sir. 3But cnly seventy
‘ thousand of it was his.

wn
V]
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We never asked ycu where you got
the money, Resnick. It wasn's
our business. VYou cwed us a
debt and you paid it, and we
gave you a second chance. Now
it appears that it is our
business after all.

Mr. Carter steps over to the telescope, begins scanning for

the dentist's office.

CARTER _
Where did you get the money?

VAL
A -- a heist. A holdup, Mr.
Carter.

CARTER

And who was held up?

VAL
A Chinese gang, sir. The Chows.

CARTER
Yes, I know them. And this man
Parker, he was part of the gang
that performed the holdup?

- VAL
Yes, sir.
" CARTER
And you took his share, is that
it? :
VAL

Yes, sir. I thought he was
dead, sir.

Mr. Carter £inds his dentist, Zfocuses.

| CARTE Q
I see... <S?&>

Mr. Carter steps tc hi k, presses a button.
opens and Gray appea

N

Val looks =o Gray, zhen Elack, knows the moment

Carter sits, cthumbs a2 file marked: Eesnic

£3.

The door

is here.



CARTER
Do you know vour -ralue t2o the
organizaticn, Resnick? You're a
sadist. You lack compunction.
That comes i handy. But now
you've allowed an area of your
personal life to become a
possible danger to us.

Gray and Black close in a step.

Carter walks

CARTER
A man in our organization has to
be tough, self-reliant. Were you
to handle this problem on your
own, you'd leave little doubt you
were the kind of man we want.

VAL
(eager!
I want to handle it myself, Mr.
Carter.

CARTER
Until this matter is settled,
you will move out of the Oakwocd
Arms. I don't want anymore
unpleasantness at the hotel.

VAL
Yes, sir...

Val to the coor.

CARTER
Now, apart Zrom money and
manpower, is there anything we
can help you with?

Black and Gray laugh at :he€§’boss' wit. Val does, =co.

ER
(pa at door)
This Resnick, don't think
he'éﬁée&d. Know he's dead.
VAL
(exiting)

I will, Mr. Carter. Thank you,
Mr. Carter.



EXT. ROOSEVELT CZIRCLE - ZAY

As Val exits Carter's building and heads cver =z a BLACK
SEDAN. His two thugs seen earlier wairt.

VAL
Let's go, £fellas.

.Thug cne hands him the car keys.

THUG 1
Sorry, Val, we're reassigned.

The two of them start away. Remembering something Thug 2
returns, reaches into the car,, and removes the cell phone.

VAL
Go ahead! After last night I'm
safer without you!

:They leave Val quite alone. Cursing under his kreath, he

steps over to a corner PAYPHCNE, dials.

VAL

(into phone)
They cut me loose, Pearl. Just
like I thought they would. Did
your friends make it to town?

(listens; then:)
Qkav. Mistress Pearl. Look,
I'm not in the mood to fuck
around.

CuUT TO:

ELECTRONIC CLOCK - CITY SQUARE

n

It goes Zrom 11:38 to 11:39.

WHIZ? DOWN TO:

EXT. PAYPHONE - 7TH ANDQeg~AMNKLIN - DAY

Val waits, holding agzézghel. Stegman arrives huffing and

puffing, mouth halfwsxlifZied with cotten wadding.

Q VAL

Where the hell have you been,
Stegman? :

STEGMAN

Dentist. I just got your
message. What're we dcing here?




VAL
Waiting fcxr Parker =o call.

Stegman eyes the satchel.

STEGMAN
That the mcney he wants?

Val doesn't answer. He keeps his eyes peeled on the
surroundings, looking for Parker. Stegman loocks about.

STEGMAN
Got the boys staticned ocut
there?

VAL
There ain't no boys. Outfit cut
me loose.

STEGMAN

You mean it's just you and me?
Val doesn't answer. The clock changes te 12:00.
The payphone on the end begins to ring. Val answers it.

VAL
{into phone)
It's Vval.

PARKER'S VOICE
You got the seventy grand?

VAL
I got vour money right here. It
was never personal, Parker. I
had tc prctect the investment I
had in myself. You can
appreciate that, right
Q..
PARKER' $)
Bus terminal on street. Be
out front in inutes. Hands

where I carQ_ zhem.

Click. The .ine goes dead. Val looks to Stegman.

_ VAL ~
14th szreet bus tarminal. Let's
ago.

Val starts away. Rubbing the side of his jaw, Stegman
doesn'tc move. '

56.




O

VAL
Come on.
STEGMAN
(shakes his nhead)
If the Outfit cut you loose, you

don't scare me anymore. Good
luck, val.

Stegman starts to back away. ..

: VAL
Why you little...

As Val steps forward, Stegman turns and bolts.
VAL
(watching)

I need back-up! I'll fuck you
for this, Stegman!

EXT. BUS TERMINAL - 14TH STREET - DAY

A passing bus reveals Val waiting outside. Across the
street in a parking lot, he sees Parker walking toward him,
Magnum held to his side.

Val gulps, but doesn't move

STREET
As Parker crosses, a CAR comes cut cf nowhere.

Parker twists back. The car brakes just before ic reaches
him, but zall the same... ‘

WHAM! Parker goes over the grill, slams the windshield.

The car brakes hard, spilling Darke* back across the hood
and down to the pavement. @
3

Is pleased, but not that surprised at the sight.

VAL

-

PARKER

As he groans in a heap, cars dcoors open. Several sets of
feet cross csward him.
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Parker's head Is jerked zack. Mouth tloody, he stares up
at three Chinese Zfaces. CTHOWS. One is the ponvtailed
courier from the heisz with Val. He lcoks back at an
arriving fourcth and £iZth members of the group:

One is the neck-tattooed Chinese bodyguard, his face
permanentcly smashed in fxrom Val.

"The other is Pearl, Val's Chinese hooker.

PEARL
He Parker shit for brain.
That's him.
The courier backhands Parker across the mouth.

-CHINESE CQURIER
Money or balls?!

PARKER
Wha. .

The Courier spins, kigcks Parker across the mouth,.

VAL

Watches, hiding behind the row cf payphones, enjoying every
moment . :

STREET
The other two Chinese -e2rk Parker back up.

CHINESE COURIER
Money cr ballis?!

Parker focuses 2on him, recq:gﬁzes kim.

=R
I worked it. It's mine.

They jack his arE:S pehind his back. It hurts.

PARKER
I don't have it.

CHINESEZ COURIER
Balls!

As the cther t—wo spread-eagle Parker, the courier pops a
WICKED-LOOKING SWITCHBLADE He starts pulling down Parker's

pants. Ready tc emasculate him cn the spot.
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VAL

Smiling until he realizes.

THE TATTOOED BODYGUARD

Has spotted him, stares right at him. As he takes a step
forward. :

STREET
Val disappéars back into the crowd.

As Parker twists and turns, sirens and cherrylights. An
unmarked police car rolls from the far end of the street.

The Chinese, ending with Pearl, each take a shot at Parker,
then pile into their car and tear away.

Parker tries to stand, but has trouble even lifting his
forehead off the tar. Blood runs from his ears.

The unmarked pulls up. Doors open and close.

Suddenly, there's an officer on either side of Parker. We
don‘t really see their faces.

COP ONE'S VOICE
Easy, mister.

PARKER
I'm okay...

COP TWO'S VOICE
Who were they?

PARKER
Don't want to press charges...

As Parker tries to rise, cop neqforces him back down.
hhcks'frcm the card game at

Parker looks up and sees D<25
Leary.

Stegman's. Witk him is WES.
CKS

Cur budd¥ Stegman says you got a
line on a load of cash, Parker,

LZARY
Quarter of a million.

vy chousanc.



)

Leary pokes nim with his nightstizk.

VAL

Furcther down the street, but still watching as...

STREET

LEARY
What do you take us for, idiots?
No cne would go through all this
for seventy grand.

The cops lean on Parker.

Parker

looks

HICKS
We don't like trouble, Parker.
And vou -look like txouble.

LEARY
We found a dead girl. Full of
hercin.

HICKS
There were signs of a struggle.
Coroner's not soO sure it was an
OD.

LEARY .
We goz a witness. Guy with only
one nostril.

back and forth between them.

LEARY
Don't worry, Parker, we're going
to give ycu Iimmunic

HICKS
Room to operate. A get out of
jail free card. :

LEARY
All vou got to dgwis get the
money. We cang&,. lp you though.

It would(fg5§gains: the law.

. . LEARY

You understand, Parker?

60.
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PARKZIR
It's my money.
Hicks pokes him with his nightstick.

: HICKS
No, it's ours.

The cops start away, leaving him.
LEARY
(over his shoulder)

We'll keep in touch.
They get kack in the unmarked and pull away. Parker is
left all alone. He looks down <o his hand; he holds Det.
Hicks' BADGE.
Parker tries to stand, falls back on his ass. Finally, he
gets back up. He scoops up his Magnum from the guctter,
pockets it.

Hailing a cab, he climbs in, rolls out.

VAL

Dumps his satchel in the trash, hails a cab of his own.
CUT TO:

EXT. 298 COYLE STREET - DAY

The cab pulls up. Parker gets out, limps prainfully across
to and up the steps cf Rosie's building.

We stay at the curb as the seccnd cab pulls up. Val
watches (too far way to make out details or listen in) as
Parker presses a button on the buzzer board. He says
something into a speaker, chen gets buzzed in. .

CUT TO:
CLOSE ON A BOTTLE OF RUBBING ALCOEIQ' BATHROOM
Rosie grabs it, exi:s. (}gb
INT. KITCHEN - ROSIE'S TMENT - DAY

Rosie enters, heads to the kizchen table where Parker sits
by a big vase of SUNFLOWERS, pulling off his shirt. The
top of his shoulder bears a BLOODY CREASE, his chest and
back, deep, Jark EZRUISZS. As sne sees iz,




ROSIZ
Oh my Ged, rFarker. VYou need :to
see a doctcr.

PARKER
Don't believe in doctors. Just
clean it up.

Behind him she gets a clean napkin, dabs on some alcohol.
Meanwhile, "Parker" strides in, nails on linoleum. He
starcs to licks Farker's hand.

ROSIE
He likes you.

PARKER
He likes the bklood. Git.

"Parker" greowls, Dbacks out.

She sets the bottle on the table, steps up behind him. She
can't quite bring the towel down on his shoulder.

ROSIE
(concerned)
This is going to sting.

PARKER
(losing patience)
Clean it up.

Rosie stares daggers at the back of his head. Grabbking the
alcohol bottle, she SCAKS the towel, then presses it down
hard on his shoulider.

Parker flinches, zut doesn't say a word.

EXT. FRONT ENTRY - 298 CCYLE STREET - DAY

Val's been waizing, but can't wait any longer. Looking
about, he heads up the steps, goes to the buzzer board.
The name card is klank, but zhe kutton IZor agparcment
has a BLOOD SMEAR cn 1it.

CE’ CUT TO:

INT. LIVING RCOM - ROS APARTMENT - DAY
Parker enters, zut g:z nis shirtz. Following, Rosie leans
againstc the dcor 6? To the x;::nen watching him.

ROSIZ

You're welczcme.



0

Parker doesn't respond Iz her sarcasm. As he shoves hi
Magnum in his beltz, puts cn his jackert...

ROSZIE
You still haven't asked me how
I've been. '

PARKER
I'll see you around, Rosie.

Parker heads for the front door. As he opens iz, Rosie
moves around, intercepts him.

ROSIE _
Goddamn iz. I'm trying to tell
you something.

PARKER
What?

For the first time Rosie looks embarrassed. Parker waits,
but she doesn't say anything. Finally, he exits. As the
door closes behind him.

ROSIE
(softly)
Try and stay alive, huh?
INT. HALLWAY - ROSIE'S BUILDING - DAY

As Parker steps off a landing and disappears down the
stairs, the elevator arrives with an ominous DING! 3Before

the doors open...

INT. LIVING ROOM - ROSIZ'S APARTMENT - DAY

Rosie stands at a window, locking down waiting for Parker
to pass by. But there's a knock at the door instead.

ROSIE

Parker... 6%

Relieved, Rosie steps ony, opens it to reveal Val.
He points a gun :in €E§:Eace, motions her to keep quiet.
VAL

(whispers) :
I'm Val Resnick. Remember me?

She coesn't answer.
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VAL
Parker. ..

She doesn't answer. He steps Izrward, sticks the gun in
her face. She whispers back:
RCSIZ
Parker's in the bedrocom.

Val holds a handful of Rosie's hair as they edge toward tche

bedroom deoor, everything is whispered.

VAL
He hurt bad?

ROSIE
(nods)
Doctcr should be here any minute.

VAL
Bullshit. He'd have to be dying
before he'd call a doctor.

Rosie doesn't answer. Maybe he is dying. Heartened, Val

holds her as a shield, gently turns the doorknob with his
gun hand. They guietly enter:

INT. BEDRCOM - DAY

'No windows, it's dark. There's a shape on the bed. Val

eases Rosie a half-step to the side to get a clear short.

VAL
Parker. Here I come, you
sonofabitch

All we see is teeth as "Parker" lunges cff the bed.
Val falls back, zakes Rosie with him.

"Parker" lunges for Val's thr Ceypches hold of a
blocking forearm instead. AN 1gs viciocusly for the
bone, Val screams, raises istol and FIRES.

The dog squeals, falls§?£:§~:o the side.

As Val rolls to his feet, Rosie comes at him with a bedside
BASEBALL 3AT. He ducks as she swings, taking cut a table
lamp. .

As Val stumbles tack, she tomahawks down. Just missing
him, the batr Zigs into the wall plaster.
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VAL
Where is he? Where's Parker?

She doesn't answer. Val grabs her £lings her through the
doorway .
INT. LIVING ROOM - DAY

Rosie sprawls onto the floor. Val is right on her heels.
He hauls her up by the throat.

VAL
Let's try this one. How do you
know him?

ROSIE

He used to provide me with a
safe work environment.

VAL :
Some good he's doing you now,.
huh?

ROSIE

You got a reputation, you know.

VAL
Yeah? What's that?

All five feet two of her stands there defiantly.

ROSIE
An ugly pig who beats up women
cn account of he can't get it up
because he's terrified of his
own shadow.

VAL
Yeah? Then you must be the
lucky girl.

val backhands her...
“

(géégg).

( .
I knew recognized that ass.

Rosie sprawls out on the fts?‘*before the front door.

She looks kack at him defiantly.



VAL
Sweerie, I am
six ways Ircm

As Val looms over her, :the

66

geing te fuck you
Sundav.

front door splinters inwards off

its hinges.

Revealing Parker,

Without waiting an extra instant, he cpens fire.

vVal flies back bloody across the apartment.

Rosie looks up at him; he looks down at her.

Forgot

She manages a smile.

You in
Rosie nods. Parker

Parker walks to Val

Parker looms, aims the Magnum at his head.

This syndicate.

PARKER
my cigarettes.

Parker crouches by her.

PARKER
one piece?
sits her up. 3She watches as...

who writhes, a bullet in his shoulder.
Val quiets.

PARKER
It's the same

here as Chicago, right?

VAL

Coast -0 cocast, Parker. It's
all the same.

PARKER

Who's the boss here in the city?

They'll

VAL
kill me, Parker.

PARKER

Not if you're already dead.
N

rEd

: , e
Parker rests his foot on Val”s throat, presses enocugh to

give him a taste.

i S
.u\‘!

’.:“}AL

There's tWwo of 'em. Mr. Fairfax

and Mr.
cown. Fairfax and Carzer.

whole

Carter. They run the

PARKER

And where do I find them, Val?
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VAL
Fairiazx isn':t in town right now.

PARKER
Carter. Where's he?

VAL
Please, Parker. It won't do you
any good. We can work something
out --
Parker presses down again, longer this time. Just when it
seems like it might be too late, he releases him.

VAL
{gasping)
Frederick Carter Investments.
Address is in my pocket. I was -

just there tiis morning.

Parker leans down, t-akes a SLIP OF PAPER with the address
from vVal's pocket. He also takes a pack of smokes. Val
knows his time is shorrc.

VAL
Parker, you gotta understand.
It was just --

Parker sticks a cigarette in his mouth.

PARKER
You got a light?
VAL
I, uh, I uh, no.
PARKER

Then what good are you?
BANG! Parker shoots Val dead.

Exiting the bedroom with a small bag, Rosie stops shor:t at
the sight.

Finally, Val is cead. Parker stands, Jlooks over at her.

PARKER 3
Is your name 2n Tgs edase on
this clace?

A%
RCSTE
No. The Qutfit. The Cutfic
pays Zor everyching.
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PARXER
Good. You got somerlace safe
you c<an go?

She looks down at Val's dead eyes, up to Parker's live

ones. As she nods...

CuT TO:
EXT. ROOSEVELT CIRCLE - TWILIGHT

Holding a newspaper under his arm, Parker arrives, checks
the address he took from Vval. This is it. Parker slides
his Magnum into the paper, steps to a sidewalk PLANTER.

Just as he's going to stash the newspaper inside, he spots
an unmarked pulling up across the street.

Leary behind the wheel, Hicks beside him. They wave, wink
and smile at Parker.

UNMARKED

They look a little more serious when he starts toward them.
From here we see Stegman in the backseat cage.

HICKS
What are you up to, Pagher?

4

PARKER QC‘J
(re: build

Cur mcney's 3 re. You still

interested?

HICKS
Not in the dougn. Just the boat
I'm gonna buy with ict.

Leary chuckles at his partner.

PARKER
(re: Stegman)
What's he doing here?

_ STEGMAN
It's a ride along, Parker.

PARKER
You _ike being in a cage with no
knobs, no handles.
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STEGMAN
(yukking Z:t up)
It isn't o keep me in. It's to
keep vou ocuct.

LEARY
What're you waiting for, Parkex?
Go get it. Go get our money.

PARKER
You guys do me a favor?

HICKS
We're here to help, buddy.

Leary really guffaws at that cne. He freezes, they all do,
at the sight ¢f the Magnum pointing through the window.
Parker pulled it from the newspaper. A beat, then...

PARKER
They're probably going tc frisk
me. Mind holding this for me?

He plops the Magnum into Leary's hand. The detectives
breathe a sigh of relief.

LEARY
Sure, Parker.
{hefts it)
Hey... Nice balance.

Leary spins the cylinder, starts playing with it as Parker
heads off.

INT. EMPTY ANTZROCOM - CARTER INVESTMENTS - TWILIGHT

Parker enters. He susses cut the rcom, stares up at the
security camera cver the unmarked door_across the way.

o -

v

Gray steps out. He has no idea whgéa/xker is.

-
.

GRAY Nt
Can I help you?

PARKZ=R
Tell Mr. Carter the guy who
killed val Resnick is here.

GRAY .
Ii'm sorry. I don't know what -
you're talking abcut.



PARKER
You don't have to.  Just go tell
your boss.

Parker sits down and starts to leaf through a magazine.
Gray stares at him, but Parker doesn’'t look up. Finally,
Gray disappears the way he came.

Parker looks genuinely interested in one of the articles.
As he turns the page, Gray comes back.

GRAY
Mr. Carter will see you.

Parker sets down the magazine, stands.

GRAY
Turn arocund so I can frisk you.

Parker obliges, raises his arms. Wary, Gray pats him down.
Finishing, he steps back, a little surprised.

GRAY
You're clean.

INT. MR. CARTER'S OFFICE - NIGHT

Carter sits at his desk. Black sits in his usual corner
spot. Carter locks up as Parker enters followed by Gray.
Carter moticns to one of two chairs across £rom the desk.

CARTER
Please.

Parker sits. He starts tc cross one leg over the other as
Gray bends zo sit alongside cf him. :nstead..

Parker rams the heel of his foot )@Oobray s face just
abocve the nose. Gray and his c clatter over backwards.

Parker surges, comes in low lack stands, pawing at his
hip for his gun. Parker Yg:Bs his shoulder iato Black's
gut, then brings his head sharply cracking nis chin.

As Black falls, Parker tears a o2mm from his holster and
wheels in time =z draw down on Carter who's got a .32
halfway cut o a desk drawer.

PARKER
Close i:z.

Carter lets the cun drop intc the drawer, closes it. He

-

looks £rom Elacik o Gray.
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CARTER
My compliments. They're two cf
the best.

PARKER

Noc. They lull tco easy.
(sits down)
We can. talk now.

CARTER
I think Resnick lied to me. He
said he shot you and took your
proceeds from a robbery.

. PARKER
One part's a lie. My wife shot
me.
CARTER

Ahh, that I can see. There's
something you want from me?

PARKER
Val gave you people one hundred
and thirty thousand dollars.

CARTER
Paid us. It was a debt.

"™
J!@ PARKER

Seventy thousand of it was mine.
I want it back.

Carter looks again at his men cn the Zlooxr, back tc Parker.

CARTER
You can't be serioxg

PAR
It's my mone K%

Qe

SARTER

Any debt“Resnick owed you died
with him. We don'c settle our

emplcyee's personal debts.

PARKER
You people have seventy thousand
dollars cf my money.. I want it.

CARTER _
You people? The CQutfiit is what
we preier --



) PARKEZ= '
; , I don'tc care 1 yecu call

yourselves the Red Cxoss; you'll
pay me my money.

A KNOCK on the door. They both look over as it opens
Phil steps lnside. He stops short at Parker's gun.

CARTER
: It's alright, Philip. Close the
- door and sit down.

' : PARKER
{(peinting)
In that chair. On your hands.

Phil sits down on his hands. Carter locoks to Parker.
CARTER

I'm sorry. I've forgotten your
name. Resnick tcld me, but --

PARKER
Parker.
CARTER
That's right. I won't forget it
1 again. The Cutfit is not
8’ unreasonable, Parker, but no

corporation in the world would
agree' to.what you're asking.

Parker has had i: with Carcer.

PARKER
' What about Fairfax? Will he
: _ give me my money back?

' Carter is surprised at the mentcion of Fairfax's name.

CARTZIR
Resnick told you quijyel® bit,
didn't he? Fairfax wld tell
you zhe same tzhingtI%have.
We'rs not aut@c@r d to --

_‘g& R
Who i1s8? Who makes the decisions?

CARTER
A commiztee woul

2.
]
1

and

72.



PARKER
(standing)
One man, Carter. 3o hign enough,
you always come CI one man.

CARTER
Yes. But 1if you're asklug me to
call --

PARKER
I'm telling you to call.

CARTER
And what will you do if I refuse?

PARKER
Kill you and wait Zor Fairfax to
ccme back to town.

CARTER
And if I call, and this person
refuses, as I know they will?

Parker gestures toward the phone with the 9mm.

picks it up,

Carter holds

compromise nis

dials. After a moment.

CARTER

{intco phone)
It's Fred Carter. I want to
talk to Bronson.

(after a beat)
I'm sorry to bother you, but
there's a problem. A man is in
my office with a gun. He says
he'll kill me unless the Outfi
pays him one hundred and thirty
thousand dollars that cne of our
lieutenants stole Zzrom him.

PARKER

Seventy. I only want -- Let me
talk to him.

CARTER q
{correcting * ﬁ%a
Her.
{into pho g:l
He wants to %ZB =D Yyou.

Parker slides Carter's phone cver in front of him.

Carter

cut the ghone, but Parker Isn't going to

nancs.
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PARKZIR
Put ner cn speaker.

]

Carter clicks it ove

PARKER
How much is this guy Carter
worth te you?

Bronson responds. Indeed, an assured, discernizg woman.

BRONSON'S VOICE
What do you mean?

PARKER
Either I get paid, cr Carter is
dead.

BRONSON'S VOICE
I don't Like to be threatened.

PARKER
I'm not threatening you. I'm
threatening Carter.

BRONSON'S VOICE
(laughs softly)
An audacious man. Who are you?

PARKER
My money. Yes or no?

BRONSON'S VOICE
No.

Parker lcoks at Carter. Carter goes for the cun in the
drawer. But Parker shoots him in the hear:z.

Phil reac:
Carter blinks £rom the hole in his chest up to Parker.

CARTER
You don't get it, do yau?

Carter slumps dead, slides outg’ h€ chair to the floor.
BrRONSEN
Zaxs

Keeping one eye cn Phil, Parker goes through the desk,
finds an address book. Opens it to 'F'. Fairfax and an
uptown address. Parker leans to the speaker.

VOICE
Cartcer?
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Wi

PARKER
Call Fairizx. ell him his
partner 1s cdead. Tell him
unless I get ny money, you two
are next.

H

BRONSON'S VOICE
In 24 hours you'll be dead. Do
you understand? Do you --

Parker hangs up. As Phil gulps...

EXT. UNMARKED - ROOSEVELT CIRCLE - NIGHT
Stegman sits up. Leary nudges Hicks as Parker approaches.

LEARY
I don't see any cash.

HICKS
They write yocu a check?

, PARKER
Got the run-arocund. Now I have
to see another guy.

STEGMAN
Damn shame, Parker.
(suppresses a laugh)
Don't let the bastards. get you
down.

HICXS .
You're like a sguirrel looking
for nuts tc get you through the
winter. Don't give up.

As they bust out laughing big time, Parker takes a look
around, sets the open newspaper on :the cpen window by
Leary. Leary wipes away a tear.

LEARY
Oh yeah...

He takes the Magnum, opens the cylinder and dumps out the
shells. As he slides iz onto the &?;n paper:

LEARY
Nice roscoe, Pari . Heavy
enough to be &%t cracker.
KR

The trio lose it again. Parker closes the paper arocund the
gun, starts away. If£ tnrhey annoy him, he doesn't show ic.
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HICKS
We'>.. be in touch, Rocky! Keep
up the good werk.

As Parker continues off, Leary loocks to Hicks.

STEGMAN
Rocky? Where'd you get Rocky?

HICKS
The squirrel in that cartoon.
Rocky and Bullwinkle.

The three really lose it this time.
Ahead, Parker hails a TAXI, gets in.
LEARY
Time for a pizza and a six-pack.

Your guy handle iz, Steggie?

STEGMAN
Qf course.

Leary reaches out the window, waves someone up from behind.
A second TAXI pulls out and alongside the unmarked. Driven
by Radicman (his ear heavily bandaged) .

HICKS
(gesturing ahead)
Keep .zabs on him.

Radioman nods, zakes cff after Parker's taxi.

EXT. STREET - NEAR ROOS=ZVELT CIRCLE - NIGHT

Parker's cab passes by. A beat and then Radioman follows.
Hold here as Parker steps out of a doorway. He deadpans
the street, then ccntinues cn his private way.

CUT TO:
INT. ROSIE'S APARTMENT - NIGET

Val is still con the Iloor where we last saw him. A few
flies buzz. The dZcor cpens; Parker en

He opens the newspaper, drops :the rf}now with Leary's
£

prints) at Val's Zcet, careful 435 < touch iz. Then he
reaches into his pocket a{e Zicks' bhadae.

Wiping It clean cf prints, o® places the badge in Val's
hand, closes Val's Zingers around i:t.
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As Parker ;iﬁxs up Val's .45..
CUT 7TO:
EXT. PEEP HOLE - DOCR - NIGHT

A WOMAN'S PROFILE leans into frame. She pulls back the
cover locoks out at...

PEEPHOLE POV

Parker. Standing in a hallway.

WOMAN
Wary, she asks.

WOMAN
Who is it?

A name we never get tired of hearing, but Parker says it
like he's getting tired of saying it.

PARKER
Parker.

INT. APARTMENT HALLWAY - NIGHT

The woman leads Parker down, cpens a bedroom doorway.

3EDROCM

Rosie lies curled up cn the bed, her back to the door that
Parker enters through. Rosie stares off in thought, her
face bruised and swollen.

She looks up as Parker comes around, sits on the bed above
her knees. He looks down at her. After a beatr, she
answers the question he hasn't asked vet.

A growling at the door. "Parker" stands there, his head
wrapped in gauze.

_PARKER

-nge mu



ROSIE
He's Zine, :Ioo. How abouz you?
Want to lle cdown a minute?

Parker shakes his head. FTor the first time, besides
looking beac-up, Rosie lcoks vulnerable.

ROSIE
Could I hold onto you at least?

: Parker nods. She wraps an arm around his waist, pulls
. herself to his back. She's trying not to cry.

ROSIE
' Everything working out?

PARKER
(matter-cf-fact)
Tomorrow I'll either have my
| money or I'll be dead.

It's quiet a beat.

ROSIE
I get the feeling you're doing
this more f£or the mean hell of
it than anything else.

PARKER
It's momenzum. Momentum and
balance.

, : ROSIE
: den't know what you mean.

(]

Parker thinks a moment ZIzr the right words.

PARKER
Ever since Lynn, everything's
off. And i:'ll stay that way
until I get my meney back.

RQOSIZ=
I think I understand...

She sgueezes him a little tighter, closes her eyes.

‘ ROSIE
All these vears, I don‘g&%%bn
know yvcocur first name‘;g ven so,
I could love vou, %Eg r.

Parker also closes his eyesf{ % ®dkat, but doesn't answer.
Rosalie slowly siides ner ndwh away.

78.
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ROSZ:
I watched TV all day. They had
this baseball player on the
news. He was getting old and
his team got rid of him and no
one else wanted him. They
showed some cld footage. He
used to be beautiful... I guess
that's what happens, huh?

Parker knows she‘'s thinking about herself.

‘ : PARKER
) Got to try and go out on top.
Like Ted Williams. Hit a home
run your -.ast &t bat.
(a beat)
You still got the car, Rosie?

Rosie looks at him a moment. Then she nods 'vyes'.
PARKER
If it turns out I get my money,

maybe you'd want to drive me
somewhere.

Rosie sits up a little, locks at him.
- U} ROSIE
= : , Me drive you? It depends.
Where are you gecing?

PARKER
Haven't dec:ifed vet.

They stare at each other. After a long beat.

ROSIE
Okay.

Parker reaches down, gently touches her cheek.

PARKER
Good girl.

With that, he holds cut cne c£ hqéjglhmlc £xogs. As she
takes ic...

QQQ DISSOLVE TO:
EXT. ITYVIEW APARTMENT =ZUILDING - DAY
A towncar disgorges BODYGUARD CNE from the front passenger

seat. He cpens cthe kack dceor Isor MR. FAIRFAX. Fit, tan,
50, rairfax wears a cxrcpical grint shirt, a pair of khakis
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BODYGUARD TWO steps over Irom tihe £ront cf the building.

BODYGUARD TWO
Good to have you back in town,
Mr. Fairfax.

FAIRFAX
Wish it was good to be here. I
was marlin fishing this morning.

As the hood pops on the trunk revealing a ton of luggage.

INT. LIVING ROOM - FAIRFAX'S PENTHOUSE - DAY

Breathtaking city views. A FIGURE sits at the end of the
room half-slumped unconscicus in a chair. A big man, he‘'s
in shadows. Across the room.

Another figure sits in the dark smoking cigarettes, ten odd
butrs crushed out at his feet. Parker. He straightens at
the scrape of a key in the lock. A door opens.

Lights come on. Parker sits against the wall by an open
entry. Fairfax walks right in without seeing he's there.

The kodyguards follow, both carrying a couple of pieces of
Fairfax's luggage.

Fairfax sees the big man in the chair. 1Is he asleep?

: FAIRFAX
Walzers! Wake up!

PARKER
Don't let gc cI che luggage,
bovs.

AlL three look back over their shoulders at Parker, the gun
in his hand. Only Fairfax curns. :

FAIRTAX
Who are you?

PARKER
'm the reason you're home early.

The body

ar
look stupid. DParker stanns

4
ds stand t:oote1:5§%§;9r_“g Not paid to
You're Park@?

gu
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PARKER
(i:) (nods)
h : Keep that luggage up, boys. IUp.
Drop below shoulder level and

your dead.

Like gymnasts on the rings, the bodyguards raise the
luggage to shoulder level. Fairfax is not amused.

FAIRFAX
What do you want me to do, a
handstand?

PARKER
Call Bronson. Get my money.

FAIRFAX
She let Carter die. She'll let
me die, too.

PARKER
With Carter she thought I was
bluffing. Come on.

Fai;fax pauses to look at his bodyguards. The strain of
their predicament is not yet showing.

- FAIRFAX
g‘ You two are fired.
Parker watches as Fairfax picks up the phone, dials.
PARKER
508. 32ronson was at 212 this
morning.
FAIRFAX

She left town.

{(a beat; into phone)
Tell Ms. Bronson iz's Justin
Fairfax.

{another beat; =hen}
It's like this Ms. Bronson. I'm
stancding in my living room.
There's a man named Parker here.
He says you'll have to pay him
socner or later.

A pause. Fairfax studies Park s he listens.
' L%
Y

g)
cxink so. He's




_ (grim smile)
And Judging Zvy his tailer, he
doesn't give a damn either.

Fairfax listens again, then extends the phone :z Parker.

: FAIRFAX
She wants to talk to you.

Parker waves him off, clicks on the SPEAKER PHONE.

. PARKER
It's Parker.

: BRONSON'S VOICE
I (amused)
I should probably just have you
shoot Fairfax, then hire you to
run the city for me.

Fairfax and Parker exchange a look.

BRONSON'S VOICE
You're an annoyance, Parker. A
mosquito. To get rid of you,
I'll swat you with a hundred and
thirty grand.

The amount s wrong again.

PARKER
You people aren't listening --

BRONSON'S VOICE

(finally angry)
You listen. I'm spreading che
word. If you see Parker, make
him dead. Don't go out cf you're
way, just if you happen to see
him. VYou're marked. Do you get
what I'm talking about, Parker?

PARKER
You're the one who left town,

Ms. 2ronscn; you tell mﬁgé
His body trembling, one cf the Ve ds starts to lower a
suitcase. B3ANG! Parker fires a™ound through the
Samsonite. The podyguard raises it back up.

'BRONSON'S VOICE
Fairfax! Fairfax?

N
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FAIRTAX
Righ:t here, Ms. Zronson. He's
just shocting holes through my
suics.

BRONSCN'S VOICE
Where do you want to pick up
your mcney, rarker?

PARKER
~ Subway stop in Linceln Heights.
Five PM today. One man with
cash in a blue backpack. I'll
be on the platform. Send more
than one, the mosguito will
drain your blood.

BRONSON'S VOICE
What's the name cf the stop?

PARKER
It's the end of the line.

BRONSON'S VQICE
For you too, Parker. Goodbye.

Bronson hangs up.

FAIRFAX
You're signing your own death
warrant for a hundred and thirty
grand? I don't get it. Is it
the princirle or something?

PARKER _
No. It's -Zust my money. And
actually, it's seventy grand.
Parker starcs out exits.

Exhausted, :zhe bocyguards drop the luggage to the ground,
fall to their knees heaving fer breath.

FAIRFAX
Well? Go af:cer him!%

But they're not gsing anywhermyjust yet.

EXT. CITYVIZW :—.-.I-.R”'VEN'“ Q{L::N - DAY

The unmarked is parked ac*oss from r‘a:.:'fax s. Waiting for
Parker. Leary si:zs behind the wheel. Hicks is in the

backseat, mou:zh cpen, = s:u;id lcocok cn his Zace.




LEARY
(0 I'1l tell you, parznier, not only
- is this clown Parker not so

tough; he's not so brighnt either.

They both loock over as TWO RAZOR-CLEAN DETECTIVES step up.
They got TWO UNIFORM COPS with them.

RAZOR-CLEAN ONE
Hicks. Leary. We're Holland
and Van Owen. Internal Affairs.
HICKS
You guys want to back cff?
We're on stake-out.

: . At that the Hooker from Popeye's bar rises up into frame
b . from Hick's lap. Thus the stupid loock on his face.

The I.A. zoys pass a look. Razor-Clean Two holds a badge.
RAZOR-CLEAN TWO ‘

Is this your badge, detective?

The one you reported missing?
Hick eyes them, then nods.

| RAZOR-CLEAN ONE

g ’ Where exactly did you lose it?
INT. TAXI - FURTEER DOWN THE STREET - DAY

Radicman in front.  Stegman in back. Watching as Eicks and
Leary are esccrted into the IZ.A. car and driven cff.

RADIOMAN
The hell's going on?

Stegman's at a loss t=ill he sees: Parker watching Zrom
across and up the street.

PARKER

He steps to the curb to hail a cab.

A beat before the taxil swings o q Radioman's half-turned

away, pretending -o make a no a clipboard. Stegman's
nowhere in sight As Parke rts to climb in back...

O

s,
-
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INT. TAXI - DAY

Stegman's crouched in the cornmer, .38 aimed at Parker who's
half way iz,

STEGMAN _
Sit down, Parker. Close the
door. :

Stegman sits up as Parker slams the door shut.

STEGMAN
Set the roscoe con the floor.

Slow.
As Parker sets the .45 down, Radioman drives.

STEGMAN

(pleased with self)
I gotta get a tooth capped,
Parker, but you're gonna get
capped first. I'm gonna turn
you in to the Outfit for a
reward. Maybe they'll be so
impressed, they'll ask me to
join. 1I'll be on Easy Street.
Medical. Dental. I'm gonna
walk you rignt in. Parker on
the hoof. Unless you get
rambunctious. Then I'll have to
take care cf you myself.

Stegman points the .38 for emphasis. Like a snake, Parker
grabs It right out c<f his hand. Stegman's eyes barely have
time to widen refore Parker begins slamming his face into
the Plexiglass partition.

The cab stops sheort. A shotgun noses through the money
slot at Parker.

RADIOMAN
Let him go!

Holding Stegman by ﬁhe back of éif neck, Parker hesitaﬁes.
RAD%%?Q’
Now.
Radioman chambers a roqas. Then, Parker sees something.
A BLACK 3RONCO pulls‘;p rignt aiongside the passenger side.
Full of three Chows aiming grease-guns. | '

Radicman turns, Zires wildly. The Chows unload za nim.
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With a fcot Parker Zams Stegman up against the window as a
shield. He's tcrn apart as Parker scoops the .45, cpens
the door and kicks himseii outside.

EXT. STREET - DAY

The Chows are unaware. They tlast away turning the cab to
a big yellow sieve.

PARKER

Scooting under the cab, rolling under the Broncs. Aiming
up with the .38 and .45 he opens fire.

INT. BRONCO - DAY

The driver Chow is drililed in the groin as shots tear up
through the flocr panel. The other two fire down through

their own car.

PARKER

Safe under the drive shaft, the asphalt tearing up on
either side of him. Finally the barrage stops.

A car door opens. Parker aims at a pair of COWBOY ROOTS
stepping down. Screams in Chinese as the Chow goes down.

He lands looking straight at the barrel cf the .38. As
Parker Zires...

INT. BRONCO - DAY

BOOM! The remaining Chow fires back into the floor, all
the while looking £rantically £rom left to right.

.-'“
.g\ys
Hand over £ist, he pulls hifiself out through the back.
Pops up, aiming the .35. ™ '«

L‘\‘ N
The last Chow looks qssk;too late, slumps back as Parker
nails him. &

PARKER

As onlookers scurry away, Parker rushes to the czaxi.
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TAXI

Parker cpens the door, zauls the dead Radioman cut, Jdumps
him on the street. Parker cets behind the wheel, tears
away with Stegman dead iz the backseat.

CUT TO:
EXT/INT. TRAIN ENTRANCE - LINCOLN HEIGHTS - DAY

Time to get the money. An OUTFITTER stands just inside the
turnstiles keeping watch.

Twenty feet behind him A DOOR. Iransit Eme ees Only. It
opens and Parker slips out.

The Outfitter stares out, puts a cigarette in his mouth,
strikes a match. As he cups his hands for a light...

Parker is suddenly there, .45 in his back.

PARKER
One worc...

The Outfitter freezes, stays that way until the match in
his hand burns his fingers. He drops it, the cigarette
hanging from his mouth.

PARKER
Back up.

They step back through the employee door.

A moment passes, :t—hen farker exics alone. He takes a puff
of the cigaretcte, then crushes it under his heel.

EXT. TRAIN STATION - DAY

Neither subway or el. The tracks are at ground level with
the station platform like a railroad depot. Except the
tracks, one set on either side, come only as far as the
platform; ic's the end cf the line.

PLATFORM

- _ ,0! .
Two trains Zlank the platform. §t§1: sign reads: NEXT
TRAIN with an arrow pointin QS he z2ft. 1Its doors open.

Two dozen people board.g:gzgy two remain behind:

A HEAVY WORKMAN sits on a rlacticrm bench reading the paper,
a LUNCH ZUCKET beside nim
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At the other snd, a BUSINESSMAN stands holding a cup of
coffee. He stares out at the :trains in the vyards.

EXT. MEN'S RCOM - STATION - DAY

Next to, but out of sight of the platform. Through an
archway, you can see train doors slide shut. Parker steps
back, reaches the men's room door and enters.

INT. MEN'S ROOM - DAY

TWO GUYS, maybe college students, at the urinals. Parker
takes the third spot. A low half-PARTITION between each.

They all face the wall. Then the two guys exchange a look,
lock over at Parker. BIG RUMBLE as the train leaves.
ANGLE ON PARKER TO REVEAL

Fly up, he holds the barrel of the .45 against the
partition wall.

As the guy closest goes for a waistband gun, BOOM!, Parker
shoots him through the partition. Down he goes.

The other guy starts to make a move, but is caught
flatfooted. As he stares at Parker waiting to die.

PARKER
Put 1t away.

As we hear a ZIPPER cleosing. ..

EXT. MEN'S ROOM - STATION - DAY

Parker exits alone. He cumps a couple of Glocks in the
trash, continues around a corner. Guy two doesn't follow.

EXT. 2RUSINESSMAN - PLATFORM - DAY
Still stands hcolding his coffee. "Dssst." He turns round.
Parker stands :insice a suonci:;éalamn, the .45 leveled.
1l
You Park

Parker ncds, gestures to the fusinessman's cup.
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PARKER
Take a sip once in awhile. You
wouldn't ook so obvious.

The businessman looks at the cup in his hand. It's full.

PARKER
Where s the gun?

BUSINESSMAN
Shoulcer holster.

PARKER
Hold the cup in your teeth, put
the gun in the briefcase, put
the brlefcase on the ground.

The bus;nessman reaches to a shoulder holster, does as he's
told. All the while coffee sloshes up his nose.
HEAVY WORKMAN - PLATFORM BENCH

He looks over as the businessman approaches, a cup of
coffee in either hand. He holds one out.

. BUSINESSMAN
Guy says you should drink this.

WORKMAN
What guy?
The businessman's eves fllcker past ;he workman. Parker's
back there. The workman knows eqough to freeze.
BUSINESSMAN

: (as he was told)
Right hand. Take the coffee.

The businessman hands it to him, left hand to right.

Sticking the .45 in the workman's back, Parker reaches,
opens the lunch bucket. Only thing inside is a Luger.

Parker leaves 1t, closes i:t, takes a half-step back.
PARKER .
Better hurry. You two are going

to miss your train

The other =zxrain's abou. to @n The workman stands,
exchanges lcoks with the essman. They start forward.

Cringing, expeczing Q in the back, they get cn the
crain. Parker watche® them; zhey watch nim.
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A few LATE ARRIVALS also zoard.

Finally, the deoors close with a hiss; the train heads out.
Parker's all alone cn the glatform, till a WOMAN rushes out
after the train. Dressed for work, in walking SNEAKERS,
she curses her bad luck. As she settles down to wait.

Parker tucks the .45 Inside his jacket, waits.

EXT/INT. TURNSTILES - TRAIN ENTRANCE - DAY
Among others, Rosie enters. Wearing dark sunglasses, a

baseball cap, her profile is low. A few people follow,
then, a MAN with a BLUE 2ACKPACK.

EXT. PLATFORM - DAY

Another train pulls in. Rosie arrives, es Pa r like
do 't know him.

The man steps out, carries the backpack at his side. He
looks around, spots Parker staring at him. He's a little
surprised. But he buries it and starts down.

People board. Sc does Rosie with a backward glance.

Passing the Sneaker Woman who finishes her make-up, he

finally stcps across from Parker. The man sets the
backpack on the bench. Turning, he starts away.

PARKER
Open i:t.

The man zurns, Looks back.
MAN .
It's all there. A hundred and
thirty grand.

Parker reac:ts =0 the amount.

PARKER
You dumd bastards. cjpen it.

The man shrugs, steps Zorwa As he bends teo the
backpack, Parker sees sorn?.:b c beyond him.

Q

Who was late for zhe train aiming a pistol at hi

THE SNEAKZR WOMAN
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PLATFORM

the .45; the man draws a gun as well.

Parker brings u
he CROSSFIRZ between Parker and the Woman.

He's ripped in

oy
-
-
!—

People scream. Parker is hit in the side. He £alls back,
ends up sitting cn the platicrm

ROSIE

On the train, reacting.

PLATFORM
From a sitting position, Parker £fires one last time.
Sneaker Woman sprawls back dead.

More screaming. Clutching his gut, Parker gets to his
feet, opens the backpack. 1It's stuffed with...CASH.

ROSIE

Starts out, but the doors slide shut blocking her.

PLATFORM

Parker stumbles over to the door. As he tries to pry them
open, the train gulls out.

With Rosie helping Irom the cther side, they cet :hem apart
encugh to shove the backpack through. :

Then Parker Zalls. The doors close on his arm. As the
train picks up speed, Parker skids along the deck.

ROSIE
Parkexr!

Ahead, the train is passing ‘ust inside a steel I-BEAM
SUPPORT. Parker's going to ge: whacked hard.

-y

enough. As the beam lcoms.

Parxe*'s arm ;iggé loose. As he tumbles to a
the train continues, taking

Rosie sees it, does everyzhing she can to get the door open

She coes :i:
stop just In frcat cf tnesaf
Rosie and the bacxnack

~c.

QQ CUT TO:
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INT. LOCKXERS - TRAIN STATICN - ZAY

Parker keys cpen a lccker. Reaching in, he pulls ocut a
second BLUE BACKPACK. What's going on? He heads cut.
EXT. TRAIN ENTRANCE - LINCOLN X=EZIGETS - DAY

Backpack in hand, Parker exits. Standing as straight as

his wound will allow, he starts down the street like
nothing happened.

INT. .OUTFIT SEDAN - STREET - DAY

Val's thugs in f£ront, Phil from the Outfit bored in back.
THUG ONE
_ {sitting up)
Hey, Phil...
Phil looks, sees what they see:

Parker. Walking toward them. He turns down a side street.

PHIL
How'd he make i:...? Gg.

Thug One starts the car, leans on the horn.

EXT. SEDAN TWO - ACROSS THE STREET - DAY

Black and Gray (from Carter's cffice) Look across, follow
as Phil's sedan pulls out.

EXT. SIDE STREET - DAY

A BUICK is parked, facing away. Parker climbs in.

INT. BUICK - DAY

The passenger seat is covered with tarp. Parker sets the
backpack on the center console, €& s the engine.

L %
Through the rear window, wj§ ggthe Qutfit sedans slide the
corner in pursui:t. Gri £§§ in pain, Parker takes off.
EXT. STREET ONE - DAY

The Buick rzars zast. A few seccnds and I:'s fclilowed by
~he CutZi: sedans.
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EXT. STREET TWO - TAY

A 4th CAR rolls along. The Chows.

CHOW CaR

Ponytailed Ccurier, tattooed Bodyguard and Pearl. They all
whip a look over as the Buick tears by the other way.

As the Courier hits the brakes...

EXT. STREET TWOC - DAY

As the Chow car slides inzo a 180°, it crosses the median
heading ass £irst toward...

The OQutiit sedans coming up hard.

They split, just miss it on either side.

As the Chows folleow in a cloud of tire smoke...

EXT. STREET THREE - DAY

The Outfit sedans are closing.

Without warning, the Buick brakes hard, turns into a
PARKING GARAGE. It snaps the entry arm off as‘it
disappears inside.

The sedans brake hard, follow.

INT. PARKING GARAGE - DAY

Nothing but squealing zires as -“he Buick corkscrews up
through the levels. The sedans follow.

UPPER LEVEL
The Buick streaks by wi "'?‘)Dgck-up lichts. As the car
backs out, the sedan??gzgke to> keep Irom slamming i:z.

Horns blare. Asﬂtgziéar zulls back in, a little distance
in the pursui:. L
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BUICK

Driving with one hand, Farker gushes in the cigarette
lighter, then unzips the second backpack. He pulls out a
heavy BLACKX CORD. The l:ghter pops. Parker pulls it, sets
the end tc the cord. As a fuse begins to burn...

The light of the roof snows ahead.

CUTFIT SEDANS

Up to. speed again.

BUICK

Crossing the roof. Smoke pours from the backpack. Parker
lets go of the wheel. ©One hand opens the door as the other
pulls the tarp covering the front seat to reveail:

Dead Stegman!

EXT. PARKING GARAGE

The Buick crashes through the barrier, sails toward the
ground below.

EXT. ROOFTOP - DAY

As the sedans roar up.

EXT. STREET 3ELOW - ZAY

The Buick bursts :nto flames an instant before it smashes
intoc the ground.

After a beat, the Chows tull up, pile ocut. They can just
make out a flaming Zigure pehind the wheel. They open fire
just to make sure.

EXT. ROQFTOP ZDGE - DAY

Phil and the Curf:ic bo%i3§;ep’up, ook down.
'Y,

THE CEHOWS QQQ

Look up. A beat, then zhe Chows rile in, take off.



95.
'EXT. ROOFTOP EDGE - CAY

The Outfi:c boys watch them co.

THUG ONE
Think the money's gone?

BLACK
It's made of paper. Take a wild
guess.

PHIL

You guys take one of the cars,
leave me the other. 1I've got to
make a call.

They acquiesce, head for sedan one. Phil pulls a cellphone
from his pocket, punches a number as they drive away.

A PHIL
(inte phone)
Parker's dead, Ms. Bronson.

BRONSON'S VOICE
Did you see the body?

PHIL
Yes, Ma'am.
(peeks over roof)
I'm looking at it now.

. ME. SRONSON
Good. You move into Carter's
cffice on Mecnday, 2hilip.

PHIL
Yes, Ms. Bromson. Thank you.

The line clicks cff. But instead of getting in his car, he
starts down a row of cars. ;

A
INT. 1974 PLYMOUTE ROADRUPNES)-YROOFTOP - DAY

] - . 1 - ) - (]
Parker sits low in the piﬁ%enger seat, watches as Phil
heads in this direcizs‘. Parker grips the .45 in his lap.

ROOFTOP

It becomes cbviocus that each man knows the other is here.
As Phil nears, Parker watchss out the window.
PARKER

You get -our

roteslo b et i)
[S2911 2 SN P S 4
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PHIZ
(nods; re: phene)
Just got the woréd. I assured
Ms. Z2ronson you were dead.

PARKER
Nice doing business with you.

Phil 'pockets' his phone, but his hand whips back out
aiming a little .32.

PHIL
I'd like the money, too, Parker.
‘It goes well with the promotion.

PARKER
It's mine. I'm keeping it.
PHIL
(aiming)
Is that so?
Behind Phil, the unmistakable socund of z_shotoun shell

being chambered. Phil can't see, but...

Rosie steps up, sets the barrel of a sawed-off against the
back of Phil's neck. "Parker" growls beside her.

PHIL
Kill me and the Outfit'll know
you're alive.

PARKER
Let you go and they'll know the
same thing.

As Phil sweats.

PARKER
S08 £555-4356 and 212 555-7754.
Those are two of Ms. Bronson's
numbers. Say a word and I'll
drop a dime, tell her how you
IDed the body. Understand?

PHIL
I understand.

I1£ they nggi_-l your f£riends

you go

That said, Rosdgig acxs kim across the back of the head.

As Phil coes ao
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ROSZIZ
That was my last at kat, Parker.

CUT TO:
INT. ROADRUNNER - PARKING GARAGE - DAY
Rosie drives out, turns onto the street. She iooks over at
Parker: a beat-up, bloody bastard. "Parker" sits in back
straddling the backpack which spills cash.

ROSIE
Got your balance back, Parker?

Looking ahead, he just nods that he does.

ROSIE
You remind me of a frog.

He lcoks cver for an explanation, can't figure it.
ROSIE
No matter how many times I kiss
you, you'll never be a prince.

"Parker" growls as she leans across, gives Parker a kiss.
He winces in pain. She echoes an earlier exchange.

ROSIE
You believe in doctors now?

Parker looks £rom hexr, o the beat-up "Parker."

_PARKER
A vet. Get us both to a vet.

They pull onto the entrance for the Citygate Bricdge.
EXT. CITYGATE 3RIDGE - DAY

the Roadrunner rclls. Rosie be he wneel, driving

It's a jam coming in, put clear sa ling rolling out. And
Parker out of the city. He ES he came to do.

He looks across at th *sxvl;ne It looks dull, gray,
dying. Somewnere a ho blares As they cocntinue across
the bridge and away...

FADE TC BLACK.

(1]

The =nd



