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FADE | N:

CLOSE ON:

A DOLL face. Beautiful and delicate, yet frozen in a
per pet ual expression of nel ancholy.

REVEAL:

I NT. THE LADYBUG SHOPPE - NI GHT

A trendy store catering to young girls. An attractive
clerk, CHLCE (19), closes up, flipping the ‘Open’ sign to
‘Cl osed’ .

QUTSI DE, the sound of a MAN, hal f-hunm ng, half-singing,
can be heard getting closer. A barely recognizable
version of “Clinb Every Mountain” from*®“The Sound of
Musi c.”

MAN (O S.)
...ford every stream follow every
rai nbow, till you find your dream

Chl oe wi pes down the display cases with wi ndex. The
singing abruptly stops.

KNOCK- KNOCK- KNOCK! St artl ed, Chloe | ooks over to see
sonmeone banging on the glass. A MANin his twenties
wearing a winkled suit. This is GUS.

CHLOE
Sorry we're cl osed.

GUS
Wait, it’s ny daughter’s birthday. |
need a gift.

Chl oe ignores him keeps cleaning. Gus digs in his
wal | et, takes out a photo of a cute BABY, pressing it up
agai nst the gl ass.

GUS (CONT' D)
C nmon | ook at that face. Wo smles |ike
t hat anynore?

Chl oe | ooks, warm ng slightly.

GUS ( CONT' D)
| just worked an eighty hour week for
that smle. Now | don't even have a
bi rt hday present.



He’'s starting to win her over.

GUS
Five mnutes, | prom se.

She unl ocks, lets himin. BELLS ring on the door

CHLCOE
Fi ve m nut es.

As he enters the store, Chloe gets a whiff of al cohol.
GQus wanders the aisles, swming in choices. He |ooks
confused, and a little tipsy, no idea where to even
begi n.

auUs
What do girls want at this age?
CHLCE
How ol d is she?
auUs
One.
CHLCE

| see. Well for that age...

She steps towards him searching the nerchandise. He lets
her take over, relying on her expertise.

CHLOE
It’s not so nuch what she wants, but what
she’ll have to renenber

GQus follows closely as she continues the search-

GUS
| tried to cone earlier, but work was a
killer. C osed the biggest account of ny
life today. Ever heard of the Buick Le

Sabr e?
CHLCE
No.
CUS)
You will.
('si ngi ng)

“Le Beauty. Le Power. Le Sabre!”

CHLOE
My dad drives a Bui ck.



auUs
Well, this isn't your dad s Buick
Everyone’ s gonna want one.

CHLOE
So you cane up with their slogan?

GUS
Sl ogan, song, the whol e canpaign. Al
me. And | fucking closed it. They
bought it in the room In the ROOM

H s enthusiasmis infectious. Chl oe vibes off his
energy.

GUS
G eatest day of ny lifel

CHLOE
Ww  You shoul d be cel ebrating.

auUs

| am Everyone’s next door at
Franklin’s.

(nood dar kens)
But, you know, ny wife... She hates the
hours. Hates what | do. Mkes it kinda
hard soneti nes, keeping the two worl ds
separ at ed.

Hs infectious smle has faded and Chl oe catches herself
gazing into Gus’s nelancholy eyes. She bl ushes once
agai n before | ooking off, CLEARS her throat-

CHLOE
I think I know just what you want.

Chl oe wal ks around to a display case and produces a pair
of delicate ANGEL WNGS. Chloe takes off her sweater,
reveal s her curvaceous body, and nodels the w ngs for
GQus. His face lights up and for a nonent it’'s as if
these two people were no | onger strangers.

CHLOE
| knew you’ d |ike them

GUS
How rnuch?
(as she | ooks for the tag)
Never mnd, I'Il take them

Chl oe takes off the w ngs.



GUS
Thank you very nuch. Mst people
woul dn’t have opened that door.

CHLOE
Sure they woul d’ ve.

GUS
Not these days, with the ‘Me Ceneration
and all. You know you can tell nore

about a person from how they interact
with total strangers than with their

cl osest friends. Means you have a good
heart. That’'s rare, hold onto it.

Chl oe bl ushes, barely concealing a flattered snmle.

He holds her in his gaze and for sone reason she can’t

| ook away, unable to nove. Gus takes a step closer, a
confident | ook on his face. She yields to him |Is this
a kiss?

KNOCK- KNOCK!'  Chl oe and Gus | ook over to see a man and
woman. This is MKE and GRETCHEN. They’'re both
stunbl i ng drunk.

M KE
There you are! Conme on, Getchen found a
girl for you

GRETCHEN
She doesn’t speak a word of English. You
can tal k about the Buick deal all night.

M ke and Gretchen both CRACK UP like it’s The Chappelle
Show.

M KE
(rattling the door)
What are you buying? Let ne in!

GUS
"1l be right out.

M KE
Fi ne.

M ke and G etchen di sappear, CRACKI NG UP agai n as they
go.

GUS
Sorry, they get a little crazy when
they’ re drunk.



Chl oe has cool ed noticeably, now RING NG up the w ngs.
Qus puts it on his credit card. She hands himthe bag.

CHLOE
| hope your daughter enjoys it.

GQus takes the bag, |ooks at Chloe with a serious
expressi on.

GUS
Listen...can | buy you a drink?

She shakes her head ‘no’, a gracious smle on her I|ips.

CHLOE
Good ni ght .

aus
Ni ght .

GQus exits the store. Through the wi ndow we see hi m get
tackl ed by drunken M ke as G etchen CACKLES |li ke a hyena.

O f Chloe, shutting down the shop, pondering her
deci si on,

CUT TGO

EXT. CTY STREET - N GHT

It has started to RAIN. QGus is in a phone booth across

the street fromChloe's toy store and a bar, FRANKLIN S.
As he tal ks, he watches M ke and G etchen fooling around
in front of Franklin's, slipping on the wet ground.

GUS
(into phone)
You knew what ny day was |ike so what do
you want fromnme? Then don’t wait up.

@Qus rubs his head, trying to mask his guilt.

GUS
| knowit’'s late. Just...just put her
on.

Across the street, Getchen fights Mke off playfully.
Gus adopts a sweet voice when talking to his daughter

GUS
(into phone)
H sweetie! [It’s Daddy. Da-Dee!
( MORE)



GUS( CONT' D)

Happy birthday ny angel. | bought you
sonething and | can’t wait to give it to
you. Can you wait up for nme? Hello?
Angel ?

A public BUS stops at a red light, blocks Gus’ s view of

M ke and G et hcen. Qus covers his ear to listen on the
receiver.

REVERSE:

The |ight turns GREEN and the Bus pulls away, revealing
t he phone booth now to be EMPTY. (@Qus is gone wthout a
trace.

CLOSE ON BOOTH: the phone hangs linply by its cord.

We follow a pristine white ANGEL FEATHER as it flutters
inthe air, gently falling onto the dirty ground.

OFFSCREEN we hear M ke's bew | dered voi ce-

MKE (O S.)
@US!'? Where' d you go, you fucker?!
CUT TGO
TI TLES
OLDBOY
I NT. HALLWAY

A dark, dirty hallway lit by flickering fluorescent
lights. W follow a pair of feet - gray dress pants and
bl ack dress shoes - ploddi ng down worn carpeting.

In the distance we hear a muffled sound. As the feet
nears a door, the sound of a man speaking incoherently
becones cl earer

At the bottom of the door is |atched opening. One of the
feet reaches over and unl atches the opening and Gus’s
head suddenly pops out as if trying to squeeze out.

GQus tries to fit one of his hands out, desperately
grabbing at the feet, who shake himoff effortlessly.
Qus speaks, ranbling - shifting from desperation
frustration and anger.



GUS
Cone talk to ne. Tell nme why |I’m here,
okay? | should know the reason why. You
want noney? Tell nme how nuch.

The feet shift. A tray of food, TAQUI TGOS, is placed on
the floor and the foot slides it towards the opening.
@Qus pulls it inside but only to clear his view. He
sticks his head back out. The feet begin to | eave and
GQus grabs at them nmanages to hang on to one foot.

GUS ( CONT' D)
What is this place? Just tell nme how
long | have to stay in here. Just tell ne
t hat, huh.

The foot shakes him off.

GUS ( CONT' D)
Conme here you sonuvabitch! 1’11 fucking
kill you, notherfucker!!

GQus, desperate now tries to violently grab at the | egs,
anger nounti ng.

GUS ( CONT' D)
| saw your face you chicken shit!

The feet easily repel his grappling hands, seem ngly
toying with himand pushing himback into the opening.
Fearing being closed in, GQus changes his tune.

GUS ( CONT' D)
["msorry. | didn't nmean it. Just tel
me, two weeks? O...?

The feet manage to push Gus back behind the door and
| at ches the door shut.

GUS (O S.) (CONT' D)
...a nonth? C non, you cocksucki ng piece
of shit!

GQus begins to bang from behind the door.

GUS (O S.) (CONT' D)
Just tell ne how | ong, goddamm t!



I NT. ROOM - CONTI NUOUS

A smal|l sparse room A bed, an open bathroom ugly 70’s
styl e Sout hwestern wal | paper, dirty brown carpet, a big
screen tel evision.

A security canera is nounted on the wall, encased in a
cl ear PLASTI C DOMVE.

GQus, enmmci ated, unshaved with scraggly hair, kneels in
front of the door banging at the door, with his food tray
strewn behind him He screans |ike a madman.

GUS
You fucking cunt! You think this is
funny? 1’1l break your skull open and

piss on it!!!

He whirls around and grabs the food tray and bangs it on
the door with all his mght.

GUS ( CONT' D)
I’ mgonna cut of your balls and shove it
in your eye socket you fuckin faggot!
You hear ne?

He keeps beating at the door frantically. He gropes the
floor, takes the plate and throws it at the door, then
returns to banging with his hands.
QS (V.0 ) (CONT' D)
If they told ne it would be twenty
years...would it have been any easier to
endur e?

CUT TGO

THE ROOM - MONTHS LATER

Instead of a window, there’s a small PRQIJECTI ON SCREEN on
the wall displaying a slide show. In rapid succession we
see:

-@us on his weddi ng day

-A rel axi ng beachscape (li ke a Corona ad)

- The Advantage I nc. Logo.



-A Buick ad with a young woman sexy wonman next to the
car. Below, the tag line: “This is not your Dad s
Bui ck.”

&S (V.0)
In advertising they say a picture’s worth
a thousand sales. But people only see
what they want to see.
-CQus at his college graduation

-Charl es Bronson from*‘ Death Wsh’

&S (V.0)
My slide show rem nded ne of print ads,
the captions mssing for ne to fill in.

-Q@us on a highschool tennis team
-A pristine nountain | ake

-G oup photo with Gus, Mke and ot her coll eagues, under a
banner reading, “Ad Vantage, Inc.”

-A cobra ready to strike

Qs (V.0)
| ook around ne and it makes ne wonder
if this prison is endorsed.

GQus ignores the slides, kneels on his bed opposite a
mrror, unnoving, staring at it.

CLOSE on mrror: @Qus smles maniacally, exposing |arge
white teeth. It’'s a contorted expression, sonething |like
denented glee. His hair, long and wild falls past his
shoul ders. Hi's unkenpt beard flows fromhis chin.

Suddenly, MJSICis heard. An instrunental version of
“Cinb Every Mountain.” [It’s acconpani ed by a hissing
sound as gas enmanates from exposed pipes on the corners.

He | ooks at the projection screen on the wall: a photo of
GQus at eighteen, standing next to a newcar. |It’s
followed by a slide of a brutal car accident (think “Red
Asphal t”).

&S (V.0)
Wien they play ‘dinb Every Mouuntain’,
the gas cones. Wen the gas cones | fal
asl eep.



10.

The lights in the roomdimand Gus falls off the bed and
onto the carpet. Wth his face on the carpet, he notices
atrail of ants crawling away and into a small crack on
the wal .

As Gus |ays on the floor sleeping, the Iights go on and
two MEN enter, putting on |atex gloves. One of the nen
takes out | eather case and opens it to reveal a hair-
cutting kit. He takes out scissors.

QS (V.0 ) (CONT' D)
Wien | wake, ny hair’s always cut.
Shorter, than what 1'd |ike. They change
nmy clothes and clean up the place.

The other man begins to tidy the room The nman takes an
EMPTY GLASS and places it in a plastic zip-loc bag.

QS (V.0 ) (CONT D)
| guess | should be grateful to the
fucki ng bastards.

One of the nen injects a syringe into Gus and draws
BLOOD

ROOM - MONTHS LATER

The SLI DE SHOW di spl ays a photo of Gus as a little boy,
riding a big wheel. [It’s closely followed by a Nationa
Geographic shot of a lion taking out a gazelle.

GQus wakes up on the snmall bed, blinking up at the slide
show i mrages. Qus watches them enotionless. H's hair is
neatly trinmmed, face shaved. The TV blares in the BG

Suddenl y, sonething on the tel evision grabs his
attention. He watches a police report:

TELEVI SI ON
A shot of a typical suburban hone.

REPORTER (V. Q)
Kayla Harris’s body was found stabbed in
the neck, |ate Monday norning...

@US goes over to the TV, focusing on the story. Behind
himthe slide film BREAKS, throwi ng only WH TE LI GHT
agai nst the small screen.

TELEVI SI ON
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Police conb through the honme. A body |lies underneath a
sheet.

REPORTER (V. Q)
In their suburban hone. Neighbors are
outraged and the police are requesting
that anyone with further information to
pl ease call the hot-line. Her husband,
who di sappeared a year ago, is wanted for
guesti oni ng. . .

GQus | ooks away fromthe tel evision, feeling sonething on
his forearm..

He turns to |l ook at his armand notices sonmething tw tch
under his skin. A small bunp begins to nove. Suddenly,
it burrows out of his skin. [It’s an ANT. Qus focuses on
the ant as it crawls along his skin.

REPORTER ( CONT’ D)
Bl ood found at the crine scene and a
glass with fingerprints matched that of
GQus Harris. ..

TELEVI SI ON

They flash a picture of Gus and his wfe, a honeynoon
picture, on the screen: trim handsone, a far cry from
what he | ooks |ike now.

GQus | ooks at the picture, and cries hysterically as ants
crawl all over his face.

The lights in the roomdimand we are swallowed in
dar kness.

We hear the sound of GLASS BREAKI NG

I NT. ROOM - LATER
The |ights are on.

A mrror in the roomshattered. Shards lay on the
carpet. W see the reflection of soneone noving inside
the roomwhich is turned upsi de down.

GQus is dragged by his feet along the carpet. W see the
sl ashes on his wists. A large pool of blood stains the
dirty carpet.
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I NT. ROOM - YEARS LATER

The mrror on the wall reflects a deteriorating i mage of
Qus. He's getting fat and run-down, reciting |ines of
di al ogue as he’s turne away fromthe big screen TV.

GUS
How nmuch for the knife? Ah that is
around 8 mllion dollars. Eight mllion

dollars for a knife? That’'s
preposterous. Any other knife yes, but
not this knife. It belonged to a king.
A ki ng?

@Qus notices sonething WH TE scurry across the floor in
his peripheral vision. He forces a bite of a taquito,
systematically chewing and swallowing it. W notice that
the slashes on his wists have healed. He intentionally
drops a crunb on the fl oor.

The little white sonething scurries again, but this tine
GQus reaches down and scoops it up:

Alittle WHHTE MOUSE. It squirns desperately, but Cus

isnt letting it go, admring it for a long beat. It’'s
been a long tinme since he’'s felt |ife. He relishes it,
absorbing it’s warnth, listening to it’'s heartbeat,

maki ng hi mnore alive and nore human in turn. Suddenly,
he stuffs it in his nouth. The nouse pushes at his
cheeks, nmaking them stretch in unnatural directions.

He calmy turns to watch the TELEVI SI ON, the nouse stil
in his closed nouth. W see:

Changi ng technol ogy. The clapper. Reality television.
Violent crime. Chia pets. Church programm ng. Hone
shoppi ng network. Qulf war. Jesse Ventura running for
Governor. | mages mappi ng out the years that pass by.

&S (V.0)
The television is my only link to the
outside world. A world that’'s clean,

whol esone. Untouched. It only lets you
see what it wants you to...leaving you to
al ways want nore. |t makes you wait

agai n and agai n, but never
satisfies...just remnds you that life is
only real if you believe it.

GQus watches a show edited for television. The curse
words are edited out. He flips to * Three’'s Conpany’,
then *Beverly Hlls, 90291’ then *Seinfeld .
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&S (V.0)
Everyt hi ng makes sense. Everyone’'s
beautiful. Perfect. | can sit around
the coffee shop all day with al
beautiful friends and ny problens will go
away i n about half an hour or so.

Qus smles to hinself - a plastered hazy smle.

&S (V.0)
My teacher, church, friend, and | over..

On the television, we see a news show. An Asi an- Ameri can
anchorwoman shares the screen with her co-anchor, an old
man with white hair. @us kneels in front of the screen
takes the nouse out of his nouth and puts it on his

shoul der.

LEE ANN KIM
...and I'm Lee Ann Kimw th tonight’s
headl i nes. ..

@Qus touches the screen with his hand, starts to
masturbate. His strokes intensify but the inmage changes
fromthat of Lee Ann to the ol der co-anchor. He stops,
waits patiently. When Lee Ann is back on screen, he

i mredi ately starts masturbating again. The nouse gets up
on its hind |egs.

LEE ANN KIM
...barricaded for four hours while police
cleared the area..

GQus is about to reach climax, but the shot changes to a
wi de shot to include the ol der co-anchor. Gus noves his
hand to bl ock his sight of the old man. He finishes just
in time-

LEE ANN KIM
Back to you Phil.
-and slowy lets his hand fall fromthe screen.

FADE TO BLACK

I NT. ROOM

GQus flips channels. [It’s not cable, so Gus only has a
few stations to choose from As he flips, his pet nouse,
RALPH, runs up his arm GQus opens his nouth and the
nouse runs inside, and takes a seat on his tongue. He
stops at a new channel, one he’'s never seen before:
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A black and white inmage froma security canera. |It’s
QJS, fromthe back view sitting watching the television
He closes it and | ooks over at the security canera behind
him- inside the plastic bubble. W see his face on TV
as well. He |looks back to television and sees his back.
It’s disorienting for a second. He wants to see his face
on television but can"t. He repeats this action a few
nore tinmes, then settles in watching hinself watch the

t el evi si on.

He opens his nouth as Ral ph runs out of his nmouth onto
the floor.

&S (V.0)
Are we being tel evi sed?

He raises the renote and presses a button. FLIP! The
screen changes to a basebal |l gane.

LATER
Sound of crashing gl ass.
A ass shards lay on the carpet.

Agai n, we see GQus passed out on the floor next to a poo
of blood, by to the dried blood fromhis previous
attenpt. H's wists slashed once again. H s body |ays on
top of plastic as he is being dragged al ong the carpet.

LATER

CLOSE ON: a journal on the table. There's a stack of
themthere. The nouse runs down his arm onto the
journals. Gus picks up a pen and taps it on the table.
Then puts it down.

He stares up at the changing slide show. A photo of him
at Halloween in a Freddy Kruger outfit; followed by a
news still of starving kids in Africa; followed by Gus on
hi s honeynoon with Kayla; followed by a novie still of
Jack Nichol son wielding an axe from ' The Shining’ ;
followed by Gus in a sharp suit holding a glass of w ne
on a balcony. And so on.

LATER

Wth his wounds healing, Gus sits at the table staring at
the enpty pages of the journal.
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He gl ances over passed the dried blood on the carpet to
the television and sees the news report about Princess
D ana dyi ng as she was chased by the paparazzi. GCus

| ooks away and back to the journal. He picks up Ral ph
and puts it in his nmouth. Ralph runs in and out of his
open nmouth as he picks up the pen and begins to wite
down nanes

&S (V.0)
| wote down all the people whom | fought
wi th, bothered, and hurt.

Pages and pages of nanes.

QS (V.O) (CONT' D)
This was both ny prison journal and an
aut obi ography of ny evil deeds.

Time passes. He finishes one journal, witing cover to
cover and starts on anot her.

QS (V.0 ) (CONT D)
| fooled nyself, thinking | was getting
somewhere. M conpl acency solidified.

| NT. ROOM
GQus stares at a plate of taquitos.

&S (V.0)
God | hate taquitos.

Ral ph runs up to his plate and starts nibbling on the
taquitos. (QGus strokes himgently.

I NT. ROOM

Qus’s hair is getting long again. He lies on his back
asl eep, SNORING | oudly with his nmouth w de open.

&S (V.0)
| had slipped into a dreamworld, while
the world around ne |ived on.

Suddenly he stops breathing. He starts to choke and
COUGH. He grabs at his throat, sonething |odged in
there. Then with one violent heave. he COUGHS sonet hi ng
out. The object THUMPS onto the floor.

@Qus | ooks down to see the Ral ph, stiff fromrigornortis.
He gently scoops himup, tries to revive him
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&S (V.0)
| had died. And in ny death, sonething
was born. Sonething hungry and vital..

But as he realizes that Ralph is dead, Gus starts to
break down. His eyes noisten, lips trenble. Then SOBS.
WAILS. It mght as well be his nother |ying dead before
hi m

| NT. HALLWAY
A deep thunping sound echoes down the hall way.

&S (V.0)
Sonmething | could no | onger control.

Sounds |i ke soneone’s hamrering in one of the roons.

| NT. ROOM
It’s not hammering...

Qs with his shirt off has an intense | ook on his face.
He has drawn a SILHOUETTE of a man on the wall. The

pl asti c bubble serves as the head. He punches the bubble
HARD. Hard enough to | eave bl oody marks from his bruised
knuckl es. He junps around, restless enjoying the

physi cal activity.

Qs (V.0)
Who woul d have done this to ne? Was it
M ke? Harrison Bloon? Jon Donson?
Terry Eckhouse...?

GQus reads a litany of nanes, punches harder with every
one.

GUS (V.0.) (CONT D)

Whoever you are, |’ve only just started.
[’'mnew and |’ m hungry. | thirst for
your blood. | crave your destruction.

I"l'l rape your wonen, eat your babies,
make them bl eed thru their eyes. The
last thing you'll see alive is ne

| aughi ng.

The focus on Qus’s face is intensifies as he hits harder.
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QS (V.0 ) (CONT' D)
If you think this is your revenge, wait
for me. 1’1l show you what revenge
real Iy means.

GQus gives one final punch to the wall. CRACKI He
screans in pain and folds to the ground holding his
brui sed hand.

CUT TGO

TRANSFORMATI ON MONTAGE:

-Qus does sit-ups, gets wi nded coll apses. He grabs at
his gut, SIGHS.

-Cl ose on SILHOUETTE. Gus PUNCHES the wall, bl ood
trickling fromhis knuckles. He ignores the pain,
st onef aced, focusing on the hand-drawn face he’s
scri bbl ed onto the bubble.

-Qus does push-ups shirtless. Hi s knuckles are scabbed
and cracked. He tires quickly, but forces hinself to do
nor e.

-Qus wolfs down a plate of taquitos, tosses the plate at
the door. Drops and does push-ups.

-Qus dances in front of the silhouette, talking shit |ike
Ali, taunts the silhouette. Then BAM BAM BAM the
punches fly once nore.

-"Clinb Every Muuntain” plays as GQus punches the

sil houette. There are noticeable indentations in the
wall now. H's hits intensify until he finally CRACKS

pl exi gl as bubble. Gus keeps punching as the gas seeps in
the room a twisted smle on his face. He SCREAMS al ong-

GUS
Ainb every nountain, search high and
|l ow, follow every byway, every path you
know. dinb every nountain, ford every
stream. .

-until he finally succunbs to the gas, falls unconscious.
END TRANSFORMATI ON MONTAGE:
CUT TGO
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I NT. ROOM

GQus does hundreds of sit-ups. Years have passed. Qus’s
body has changed. Body and m nd have hardened. He's
ri pped now. Hi s knuckles are knobby and cal | oused.

He pops up quickly fromhis sit-ups and unl eashes a
vol Il ey of punches at the wall. Hi s novenents are
econom zed, lethal. He has the air and physique of a
trained fighter.

He drops quickly and does push-ups, then pops back up and
- BAM BAM BAM - nore |ightning fast punches.

LATER

He straightens a piece of wire fromthe journal and
scratches a mark on his skin. He stares at the wire, as
a thought runs thru his mnd.

LATER

CLOSE ON GUS' S EYE pressed up against the tinted

pl exi gl ass done. He stares inside at the security

canera, trying to find its blind spot.

He | ooks off to the wall with the projection screen and
smles. The image is Mel G bson from“Mad Max”.

GQus LAUGHS at Mel - a crazy detached | augh - before the
sl i de CHANGES agai n:

-A shot of scrawny teenage Gus wearing a Karate uniform

CUT TGO
GQus reaches into his bed and secretly pulls out the wire.

CUT TGO
Unseen by the canera, Gus uses the wire to scrape at the
wal | under the projection screen. He's cleared the
wal | paper and drywall and starts to scrape nortar between
exposed bri cks.

CUT TGO
A solid brick wall

Scrapi ng sounds.
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Suddenly, a brick is |oosened and light illum nates
through crack. The brick is pushed out and we see Qus’s
eyes peering out. He smles at his handi worKk.

CUT TGO

GQus watches a boxing match on tel evision, concentrates on
the footwork and punching. H's eyes dart around
cal cul ati ng every novenent.

He gets up, mmcs the noves of the w nning boxer.

CUT TO:
More bricks are disappear fromthe wall.

CUT TO:

We catch glinpses of inages and story that spans the tine
of GQus’s captivity. Fromnew innovations and technol ogy,
deaths, the Berlin Wall, the Israeli Pal estinian
conflict. the GQulf War, court roomtrials, cultural
phenonena, idols, television mlestones, gane shows,
reality television, 9/11, the presidential election, the
Russi an school attack, invasion of Afghanistan and Iraq,
North Korea, the Indian Ccean tsunam . Life and death.

CUT TGO
@Qus pushes his body out of the brick wall only to
encounter another wall of bricks. He feels the bricks
but doesn’t get discouraged and starts on the second
wal | .

CUT TGO

EXT. SIDE OF BU LDI NG

It’s raining. W see street signs and a glinpse of the
city scape beyond the brick facade of a buil ding.

Suddenly, a brick pops out and falls to the ground bel ow.
Fingers stretch out through the hole feeling the rain.

| NT. ROOM

@Qus has broken through the second wall. He takes his

hand and licks the traces of water. Nothing has tasted
thi s good.
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Qs (V.0)
"Il be out in a nonth. Just one nore
month, 1’11 be out. One nonth. Just one

nore nonth. Just one nore nonth..

“Cinb Every Mouuntain” conmes on and once agai n gas begins
to fill the room

@Qus rushes to cover his wall, replacing the bed inits
place. Gus flops on top of the bed with a big smle on
his face as he stares at the traces of rain on his hand.
The slide show continues in the BG

&S (V.0)
[l need noney when | get out. Shoul d
| rob or steal? No I'’mjust going to
find that notherfucker.

GQus | ooks to the slide show Sly Stallone from “Rocky”.
Then a Jamaican waterfall. Then a scorpion killing a
frog.

&S (V.0)
| should eat sonething first. But what?
Anyt hing but fucking taquitos. No, 1’1l
eat when he’s dead. 1’Il eat over his
rotting body. Were am| anyway? Sounds
like the city. Doesn’'t matter where

am 1’1 find him [’'Il know when it’s
himand I'Il rip out his tongue. 1’11
break his neck and watch himbeg for
deat h.

More slides: QGus reciving his First Comrunion in church.
Then a horrific snarling werewolf. Then a happy face.

&S (V.0)
What if | get out and it’s the 52nd
floor? Even if | fall and die |I'mstil
going to find him

He turns his hand and sees the call ouses on his knuckl es.
&S (V.0)
In just one nonth I’mgetting out. |'m
getting out...
H s eyes flutter and he drifts off to sleep.

CUT TGO
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DARKNESS

We hear shuffling and | abored breathing, which increases.
Hands feeling around the space.

Alighter is ignited. The weak flanme illum nates a tight
space that resenbles a coffin. Gus |lies crammed i nside.
He burns his hand and the light goes out. He fires up
the lighter again. He whinpers as claustrophobia sets
in. |Is he being buried alive? He struggles banging his
hands on the structure facing him The Iight goes out
and his hits becone stronger and stronger.

Whod splinters, LIGHT begins to shine through freshly
made cracks. Qus breaks out of his confinenent,
shielding his eyes fromthe blinding sun

| mrages BLUR and distort. The dawning SUN seens all too
bright, like it’s burning his skin.

Qus starts to freak out. Thoughts rush in and out of his
mnd - is he dream ng? Eyes closed, he thrusts his hands
out, groping blindly for the safety of the walls - but

t hey’ ve di sappear ed.

WE PULL OUT to reveal that Gus is not out in a field at
all but actually in a garden situated on top of a roof in
the mddle of the city.

Wiite birds fly above Gus who sits up. He squints pass
the | andscape and sees the figure of:

A MAN standing on the | edge of the building. The figure,
backlit, with birds flying around hi mresenbl es an angel.
The figure holds his hands out feeling the slight breeze
around hi m

GQus feels his body when a LOUD BOOM NG SOUND fills the
air. He grabs his ears protecting themfromthe
deaf eni ng din.

WE PULL OQUT FURTHER to reveal that Gus is on top of a
church, with its bells ringing. Qus screans at the top
of his lungs - sensory overl oad.

GUS
Aaaagh!!

When the sound ceases Gus npves towards the man
squi nting against the |ight.
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The man | ooks at Gus, nonchal ant, savors a cigarette.
GQus approaches him carefully reaching out with his hands
like a blind man.

GQus reaches the | edge begins to feel the man, his dark
suit, his skin. He reaches over and snells his scent
like a dog. Gus takes his free hand and runs it over his
face. Slowy, his vision returns to him

The man i nhales his cigarette deeply.

MAN
Wuld this taste this good if | didn't
know it was going to be ny last?

The man takes one deep drag and throws the cigarette over
the building. Gus watches it fall to the street bel ow

The man cl oses his eyes and falls, stretches his arns and
freefalls by |lying backwards -

He falls a bit then stops.

The man opens his eyes and realizes that he’'s virtually
suspended in air. Q@us has the man’s tie in his hands and
keeps himfromfalling.

GQus | ooks at the resigned nman but keeps his grip on the
tie. They stand there for a few seconds just | ooking at
each other, precariously near the |edge.

&S (V.0)
Maybe this was a test. A second chance
to undo what |’'ve done. O maybe it’s
fate | aughing at ne.

GQus reaches for the man’s coat, takes out a cigarette and
calmy lights it.

CUT TGO

MOVENTS LATER

GQus and the man sit down by the | edge staring at each
other. (@us snokes another cigarette as the man |ights
it.

MAN
Do you know why you were kept in there
for twenty years?
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GQUSs
He'll tell nme when I find him

GQus stares strai ght ahead, enpotionless. No answer.

MAN
But you're free now

GQus is starting to tire of this.
Qus stands up abruptly. He's wasting his tine here.

MAN
Where you goi ng?

GQus wal k towards the rooftop door, disappears.

I NT. CHURCH STAI RWAY

GQus energes froma darkened stairwell. Ahead of himis a
| ong corridor, peppered with sporadic colored light from
a pair of STAINED GLASS wi ndows. At the end of the hall,
anot her MAN wal ks t hrough sone doors. The MAN | ooks back
towards Gus and notions for himto follow him

I NT. SOUP KI TCHEN

Qus passes through double doors into a roomfilled with
people lining up to be served food. The man he’'s been
foll owi ng, a VOLUNTEER, pushes sonething at Gus. Cus
CLASPS his wist forcefully, |ooks down to see an enpty
tray. The volunteer quakes with fear-

VOLUNTEER
It’s OK. Take it. There's plenty for
everyone.

CUT TGO

TABLES

Around the roomwe focus on faces of HOVELESS PECPLE
| ooking up fromtheir nmeals, staring at:

@Qus, shovelling food into his nmouth. Relishing it |ike
it’s the best thing he’s ever eaten. He could care |ess
about the eyes focused on him He eats |like a madman,
eating everything in sight, except for: TAQU TCS. He
careful ly avoids these, reaching over at other trays and
pi cks off food.
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Soon peopl e are noving away, protecting their turkey pot
pies, frightened by his brutish behavior.

He continues to eat, sitting al one.

EXT. CTY STREET - DAY

Burly volunteers BURST thru the doors, nmake a wi de arc on
the street in front of the soup kitchen as CGus exits,
food clenched in his fists. Several nore volunteers exit
behi nd Gus, giving hima w de berth, noving cautiously as
t hough cornering a wld animal.

GQus makes a show of intimdating them runs at a

vol unteer who cowers in self-defense. The vol unteers
rush back inside and sl amthe door shut behind them Gus
LAUGHS, taking a huge bite fromthe food in his fist,
stal ks down the street.

CUT TO
LATER

GQus wal ks the sidewal ks, taking in the city. People,
noi ses, snells. He's on the fringes of a business
district, filled wth enpty, rundown buil di ngs and
boar ded up shops.

EXT. BUSI NESS PLAZA

He crosses into a busy area. Miltiple corporations
sharing a comon space. (@us sees the nane ‘' AD VANTAGE
INC.” on one of the corporate towers, keeps wal ki ng.

&S (V.0)
| remenber this place. | used to cone
here all the tine.

Qus stops by a tinted office wi ndow, notices his
reflection. He feels his face, now aged.

&S (V.0)
Now it’s nothing | recogni ze.

EXT. STREET

GQus wal ks along the streets gazing at the sights of newy
erected buildings. He doesn’'t see ahead as a bi ke
nmessenger steers towards him He dodges the nessenger,
and inadvertently hits a parked car.
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The car’s alarns go on, making Gus junp back. He stares
at the car as it BEEPS.

CUT TGO

ANOTHER STREET - LATER

@Qus runs down the street hitting a row of parked cars and
tripping their alarns. Pedestrians scatter out of his
way.

He | ooks back smling at the chaotic synphony he’s
created |i ke some kind of mad conductor. People stare,
poi nt .

Qus turns the corner, feels sonmething hit his leg. He
| ooks to see a white cane and a BLIND MAN, groping the
air.

BLI ND MAN
Excuse ne. Can you help ne cross the
street?

GQus pauses for a bit as the Blind Man reaches out for

him He focuses on the Blind Man’s sungl asses. |nstead
of taking his hand, he takes the sungl asses, puts them on
and wal ks away.

EXT. STREET

GQus sees an entrance to the subway. He runs across the
street barely m ssing oncomng traffic. A car swerves,
CRASHES into another. Another car screeches, inches from
hitting him Gus doesn’t even | ook back before running
down the stairs.

| NT. SUBWAY CAR
It’s rush hour.

In the back of a car, GQus hangs on to the straps as nore
peopl e push their way inside. The car noves jerkily,
pushi ng the people fromone side to the other.

Bodi es rub agai nst each other. Every touch a sensual
spar k.

@Qus’s hand trenbles as he | ooks on with a nmani aca
expression. Everywhere he |ooks - a woman’s hair, nape
of the neck, curve of a breast, an exposed arm |[t’s
intoxicating. |It’s everywhere.
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He’'s doing his best to resist but it’'s sensory overl oad,
and it |ooks |ike he m ght pass out.

A woman catches a glinpse of himwith this perverse smle
on his face. She grinmaces and noves away, but not before
her hair brushes against his arm (GQus reaches ecstacy.

EXT. BRI DGE

GQus stands at the bridge, still, as hours pass by -
traffic flow ng behind him He watches the sun sink.
Tears well in his eyes.

EXT. PARK

GQus lays on the grass staring at the stars. H s eyelids
are heavy and begin to close.

&S (V.0)
VWhat if this is a drean? Wat if | wake
up back in the roomand all this was just
a drean? A hypothesis in ny m nd.

He resists...but ultimtely gives in to sleep.

EXT. BUSI NESS PLAZA - MORNI NG

GQus washes hinself off using a decorative fountain in
front of AD VANTAGE, INC s offices. People in suits
stare at him

An ol d honel ess | ooki ng man approaches him Gus | ooks at
the man unsure if he’'s |looking at himor not. The old
man reaches into his pockets and pulls out a cell phone
in one hand and a taquito in the other. Ofers both to
Gus.

OLD MAN
| don’t know anyt hi ng.

The ol d man wal ks away.

Qus is about to go after hi mwhen the phone rings. GCus
stares at the phone for a few beats, unsure. Finally he
puts it up to his ear

GQUSs
Who is this?

MALE VO CE (V.Q)
How s life in a bigger box?
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Qus | ooks around frantic.

GUS
Show your face. \Where are you?

Peopl e around himare startl ed.

MALE VO CE (V.Q)
Wether it’s a pebble or a grain of sand,
in water they both sink alike.
(beat)
And eat sonething will ya. You' re skin
and bones.

Cick. The caller is gone.

GQus keeps | ooking around, he runs in the direction of the
old man but he’ s di sappeared.

Hal f-smling and half-crying he stares at the remains of
the tagquito. He's crushed it in anger. This is one sick
j oke. Suddenly, a thought hits him

He snells the remains of the taquito in his hand, |icks
it.

&S (V.0)

More cilantro. Not enough cilantro.
EXT. PHONE BOOTH
@Qus runs into a phone booth and grabs a phone book. He
flips through it and rips out pages.
EXT. CITY STREETS
@Qus doubl e checks the information on the yell ow pages and
| ooks across the street at small restaurant called
BURRI TO KI NG
I NT. BURRI TO KI NG

GQus stares at the nenu. He reaches into his pockets. No
noney.

CUT TGO
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LATER

A CUSTOVER sits with his taquito. He eats a couple of
chi ps then eyes the salsa bar. He gets up and |eaves his
pl at e behi nd.

A HAND stealthily grabs the taquito.

CUT TGO

EXT. BURRI TO KI NG / ALLEY
Qus bites into a taquito. He swishes it in his nouth.

&S (V.0)
Not crunchy enough.

He spits it out and throws the taquito away.

EXT. SI DEWALK

GQus approaches a Taco stand. He spies a small table
where the custoners stand to | eave. Wen they’' re gone,
GQus goes to the table and sorts through the | eftovers.
Bi ngo! A hal f-eaten taquito.

He sniffs it then takes a bite. He takes a second, nobves
the food inside his nouth.

&S (V.0)
The seasoning...tastes different.

He spits it out onto the sidewal k and noves on.

EXT. ALLEY

We pan from another restaurant to the alleyway beside it.
Qus is diving headfirst into a dunpster.

He cones up for air with a nmouthful of food.

Qs (V.0)
Too much oni ons.
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EXT. STREET

GQus wal ks ai m essly towards anot her restaurant. He
enters wi thout giving a second | ook to the place.

CUT TGO

I NT. TACO JOE' S

GQus wal ks in and i mmedi ately notices the dirty brown
carpet. An old taco sauce stain on the floor |ooks
vaguely like dried blood. He snells the air. His face
crinkles at a famliar scent. @Qus covers his nose with
hi s hand, | ooks around. Wat he sees nakes his jaw drop:

The sanme 70s-style wall paper, dirty brown floors, even
the plastic bubble in the corner with a surveill ance
canera. A projection screen displays a slide show of

nature shots. |It’'s all there! Everywhere he |ooks, Gus
is rem nded of his prison cell. The resenblance is
clearly not coincidental.
&S (V.0)
The nostalgia is too nmuch. | can’t want

it, but I do. They ve twisted ne into
loving nmy cell..

GQus grows weak, slinking to the floor, dry-heaving.
Patrons | ook at himstrangely, while others sinply

i gnore, stepping over himto get inline. For Qus it’s
like a twi sting, inescapable nightmare. He craws for
the exit, but each novenent is weak and | abored. Soneone
hol ds the door open for him a YOUNG WOMAN i n a Taco
Joe’s T-shirt.

@Qus slinks past her and out onto the sidewal k, where he
col | apses. The MANAGER hol l ers at the Young Woman.

MANAGER
Anna! Conme on, we’'re busy.

She takes one |ast | ook at Gus, splayed out on the
si dewal k, before heading inside. The door shuts closed
behi nd her.

EXT. TACO JOE' S

Wth the sights and sounds bl ocked out, Gus can finally
breathe again. He sits up on the concrete, facing away
fromthe restaurant, refusing to | ook.
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&S (V.0)
| want to burn it to the ground. Watch
the people run fromit screamng, their
flesh on fire. But | won’t. Not yet.

He scrutinizes the street he’s on, the nei ghborhood,
every person passing himon the street. H's mnd races
to find another clue, another piece of the puzzle...

The door opens behind himonce nore, and bl ack Arny boots
CLOW past him arriving at a noped parked on the
sidewal k next to Gus. It’s the young woman froma mnute
ago, Anna. She |oads several delivery orders into the
basket on the back of the scooter, and nounts the little
bi ke. A magnetized placard on the noped announces its
pur pose:

“Taco Joe’s Delivery”

Anna REVS the nmotor and the bi ke takes off down the
street.

In a flash, Gus is up on his feet, sprinting down the
street after her.

CUT TGO

EXT. CTY STREETS

A steep incline. The noped PUTT-PUTTs its way up the
street, fighting the pull of gravity.

After a long beat, GQus runs up the sane street,
struggling to keep up.

ANGLE ON HI LLCREST

GQus reaches the top of the hill, panting and out of
breath. Ahead of him at the bottomof the hill, the
noped picks up speed, BOITOMS QUT, and keeps on going
down the street.

GUS takes a deep breath, trudges onward.

CUT TGO

I NT. LAWER S OFFI CE

Anna stands at the door while an office CLERK takes the
recei pt for a food order, |ooks for a pen.



31.

ANNA
Here. ..

She renoves a pen from her back pocket and turns around,
of fers her bare shoulder for himto wite on, a
m schi evous | ook on her face. The Clerk gets an eyeful.

ANNA ( CONT’ D)
|’ve got to get a clear copy, so don't
forget to press hard.

As he signs the receipt, the Cerk’s hand shakes. Wen
he’ s done, she hands himthe bag, |ooks at the tip
amount, smles.

Anna | ooks around pulls out to reveal a small bag of dope
bet ween her fingers.

ANNA ( CONT’ D)
Dessert ?

The Cderk | ooks around and fishes for sone bills. He
hands it to her and quickly pockets the drugs.

The C erk | ooks past Anna to see:

@QUS just arriving. He looks |like he’'s about to pass out
fromthe exertion. Yet he scrutinizes the Cerk Iike a
crimnal, peeking into the office behind him

Anna just shrugs at the Cerk and | eaves.

EXT. PARKI NG LOT

Anna gets back on her noped, casts a sidelong glance at
@Qus who watches her |ike a hawk.

ANNA
What do you want, man? You’ ve been
following ne all night.

GUS
(out of breath)
An address. Sonewhere you deliver

ANNA
| don't have tine for this.

Qs
Wait. ..

He’'s still catching his breath.
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GUS
They order everyday. You ve delivered
there. Just hear ne out.

ANNA
What's it worth to you?
GUS
| don’t have any noney. |It’'s just the

addr ess.
She dons her helnet, starts up the bike.

ANNA
Fuck off.

She takes of f down the street.

CUT TGO

I NT. GAS STATI ON

GREASE MONKEYS ogl e Anna as she approaches with their
f ood.

GREASE MONKEY
Heya sweet ness.

They line up as she hands out bags. Sone search through
their food until they find what they real want - dine
bags.

The nechanic takes a single dollar bill and tucks it into
her bl ouse. She pretends to be flattered.

ANNA
Goh, a whole dollar. Are you sure?

GREASE MONKEY
Haven’t had a chance to cash ny check

ANNA
Guess you' Il just owe ne, bitch-ass.

As she turns around to head back to the noped, she sees
GQus watching fromthe corner

CUT TGO
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EXT. TACO JOE' S

The sun is setting in the sky as Gus wal ks towards the
restaurant. He looks like hell, one of his pant legs is
torn froma nasty fall and he’'s bl eeding on his shins.

He wal ks up to the noped and feels the engine, still
war m

ANNA (O S.)
That’'s him

Qus | ooks up to see Anna standing beside the alley with
three burly G ease Monkeys. One of them holds a crowbar.

ANNA
Meet ny friends, weirdo.

CUT TGO

I NT. ALLEY BEH ND TACO JOE' S
GQus and the G ease Mnkeys circle each other.

&S (V.0)
Al'l those days boxing a fake opponent.
Can years of theory actually work in the
real world? For a nonent | question if
any of this is real.

Finally, one steps up and sw ngs the crowbar, but Gus
ducks it and belts the guy twice in the ribs. Another
one tries to KICK, but Gus catches his foot and yanks him
of f balance. He tunbles to the ground as Gus scranbl es
to his feet. Qus circles them hands awkwardly at his

si des.

The third G ease Monkey attacks Gus, punches himin the
mouth. Qus starts to bleed and a smle spreads across
his lips - he’s never felt so alive.

&S (V.0)
Not hing is nore real than bl ood.

Now wi de awake, Gus puts his dukes up, dodges a punch,
then another. Dances. The nen LAUGH at him QGus
advances on them goes to work:

Anna wat ches from around the corner as BAM BAM BAM
Three nen fall to the ground.
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The Monkeys get up and two of themrush Gus. The one
that stays behind unsheathes a KNIFE. Sunlight glints
off the blade as he jans it into Gus’ stomach. QGus stil
tries to fight, but he’'s losing too nmuch bl ood.

The three attackers SPLIT the scene without a single word
to Anna who stands there horrified. It's a cowardly
victory.

She wants to | eave, but Gus’'s quiet GASPS of pain echo
thru the all eyway, naking her pause.

As he coll apses onto the dirty ground, she walks to him
GQus passes out with Anna standing over himlike a priest
at a funeral .

CUT TGO

I NT. APARTMENT - NI GHT

Qus’s eyes flutter open and | ook around. |s he back in
the roon? For a nonent it seens so, until he focuses and
realizes it’s just a small studio apartnment. The walls
are decorated with an eclectic m x of found objects

di spl ayed as art. The windows are draped with a string
of |ights.

He realizes that he’s laying on a ratty nattress on the
floor.

Qus tries to nove but can't. His hand is tied to the
radiator. He pulls with the bit of energy he has but
can’t pry hinself | oose.

He shuts his eyes as dizziness overcones him He | ooks
over to the kitchen. |In the dark, he sees Anna standing
over the oven, stirring sonething in a small pot. She

| ooks over to him Her nouth noves but Gus can only
catch phrases.

ANNA
...1t’s getting infected...

GQus turns his attention to his abdonmen and sees a bandage
poorly applied to his side. The realization of the wound
makes the pain real for Gus. He screans before passing
out .

CUT TGO
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ANOTHER NI GHT

GQus, now | ooking pale and sickly, opens his eyes. He
sees Anna sitting along a wall reading his journal. She
| ooks up at him an angry | ook on her face.

ANNA
Good, you're alive. | thought | was
going to have to stash you in a roll of
ol d carpet or sonething.

GQus opens his nmouth, but nothing conmes out. He blacks
out .

CUT TGO

LATER

He opens his eyes to see Anna typing on the conputer,
surfing the internet. The glow of the conputer screen
illum nates the apartnent. He |ooks at the screen, as
she scrolls thru photos of MEN. They | ook al nost |ike
mugshots, but they aren’t. Each photo is acconpani ed by
an address and a map.

LATER
GQus wakes up soaked in sweat. It drains his energy just
to turn his head. He |ooks over to see Anna doing a line

of coke in the bathroom

She | ooks up in the mrror and sees him Kkicks the door
shut .

CUT TGO

LATER

The days blur. Gus opens his eyes again. Anna is going
through his journals. Her face is streaked with tears.

CUT TGO

DAYS LATER

Fromthe look of him QGus’'s fever has passed. He feels
sonet hing that conpels his eyes to open slightly. She
sees Anna carefully crawing towards him
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He cl oses his eyes, pretending to be out.

Anna cones cl ose enough to poke at the bandage on his
side. H's face twinges in pain, but his eyes renmain
closed. Thinking that he’'s fast asl eep, Anna carefully
renmoves the ol d bandage and washes his wound with
antiseptic. Hearing his heavy breathing, she inspects
him curious. Her eyes wander down his chest onto his
abdonmen. Her hand trenbles as she touches the skin
around the wound, which is beginning to heal nicely.

Her touch electrifies Gus. The hairs on his body stand
up, electrically charged. Hi s instincts take over and he
grabs her with his free hand, pins her onto the mattress.
She fights himbut can’'t overpower his weight.

That’ s when he sees the fear in her eyes.

H's lust quickly turns to guilt and disgust and for a
nonent, he hesitates. This is all the tinme she needs and
Anna breaks free, scanpering away. She gets to her feet
and grabs a knife, SCREAMS at him

ANNA
Don’t ever touch nme! 1’1l fucking kill
you!

She ki cks himover and over again, nercilessly. Qus
takes it, so disgusted with hinself he can’t even | ook at
her .

She does a |line of coke off the conputer table and grabs
her keys. As she heads out the door she stops under the
light of the hallway to gl ower once nore at CGus-

ANNA
Shoul da | et you bl eed to death.

The door SLAMS shut and her arny boots CLOW down the
hal | .

Qus sits up. He |ooks over at the conputer screen. The
same website frombefore is on her screen

A picture of sone grimfaced, anonynous man stares back,
acconpani ed by a map and an address.

CUT TGO
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LATER

The clock on the wall reads 3: AM  Anna cones hone,
stunmbling drunk and crying. QGus inmmediately sits up,

wat ches her as she goes to the closet and uncerenoni ously
strips to her bra and panties, w ping away tears. She
clunsily puts on sweats and a T-shirt.

GUS
What’'s wrong?

She ignores him and heads over to the conputer table.
She does a |ine of coke before heading towards the
bathroom He pulls at his restraints.

GUS
How | ong you going to keep ne here?

The bat hroom door SLAMS shut. Gus is al one again.
CUT TGO

NEXT MORNI NG

GQus wakes to Anna WHI STLI NG as she flips over sone bacon
on the griddle. She |ooks over to see Cus.

ANNA
Looks like you' re pretty nuch heal ed.

Qus sits up. She grabs a knife.

ANNA ( CONT’ D)
CGetting pretty strong too.

GQus doesn’t answer. She wal ks over and puts a plate of
bacon and eggs on the mattress in front of him He
Stares at it.

A nonent |ater she returns with a duffel bag, drops it on
the ground. Inside are Gus’s journals and a change of
clothes. She places black pants and a bl ack dress shirt
on the bed.

ANNA
That’ s the good thing about nmen: when
they | eave, they | eave.

She sits down to eat. Gus wolfs down the bacon and eggs,
ravenous, sopping up the remmants with a piece of toast.
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ANNA
After this you're free to go.

He stops eating, |ooks up at her.

GQUSs
What about the address?

ANNA
What addr ess?

GUS
I"’mnot leaving till | get it.

She throws her fork at him Then the whol e plate of
f ood.

ANNA
The hell you are notherfucker! You |eave
and you stay the fuck away!

As Gus wi pes scranbl ed eggs of his head, Anna uncaps a
can of pepper spray. @us watches as she goes over to the
radi ator and unties him He rubs his wists, red from
the restraints.

ANNA
Get out.

She goes over to the phone, taking it off the receiver.
Qus sits there, notionless.

ANNA
Get QUT!

GQus gets up and wal ks out the door. She |ooks over at
his journals.

CUT TGO

EXT. ANNA' S APARTMENT BUI LDI NG

Qus exits the building to see one of his journals on the
ground. He looks up in tine to see another journal
hurtling at him ducks out of the way.

ANNA is at her wi ndow, chucking all of Gus’ things out.
He just watches her calmy until she’ s done, slanm ng her
wi ndow shut. Then he goes about gathering up all his
stuff.
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EXT. RESI DENTI AL HOVE

Anna stands at the door of a suburban house as a TEENAGE
G RL counts quarters froma piggy bank.

TEENAGE G RL
El evvvvvv-en... twelvvvvve. There you
go! Keep the change.

She gives Anna a handful of coins. The girl takes her
food and cl oses the door.

Anna SI GHS, heads back to her scooter. Gus energes from
behind a tree, catching her off guard. She tries to get
on her scooter, but he takes the key fromthe ignition.

ANNA
"Il scream

GUS
Il will |eave you alone if you give ne
what | want.

She | ooks at himdefiantly.
ANNA

Is it true? Those things you wote in
t he books?

auUs
Yes.
ANNA
Your daughter’s still alive. Have you

even tried | ooking for her?
He | ooks away, takes a step back.

ANNA
You’' re so consuned by revenge you ignored
the nost inportant part.
(beat)
Look, I’'lIl make you a deal. You go find
your dau-

GQus violently clutches her throat, shaking her.

GUS
You don’t know anyt hi ng about ne you
fucking little cunt! You give ne that
address or | swear to fucking God |11
snap your neck like a tw g.
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Anna GAGS, eyes watering. He lets up enough for her to
COUGH in his face, smle weakly-

ANNA
Fuggcck. .. Youuu.

Qus rel eases her and she col |l apses to the ground.

GQUSs
Fuck ne?! Fuck YQU!

He KI CKS a soda can, TOPPLES a trash can, paces back and
forth in front of the scooter. An elderly wonman across
the street watches from her wi ndow. Seeing this, CGus
wal ks back to Anna, hel ping her up.

auUs
Let’s go.

CUT TGO

EXT. CTY STREETS

Anna and Gus wal k along the street. QGus |ooks at her,
unsure.

EXT. BU LDl NG
Anna turns into a building entrance.

GQus | ooks up and reads the sign: CH LD WELFARE SERVI CES.
He st ops.

Anna turns back to him

GQus backs up and wal ks away. He goes over to concrete
steps nearby and takes a seat, just staring at the
bui | di ng entrance. Suddenly, he begins to WEEP. It’s
heart breaki ng, the culmnation of all the loss, all the
pai n.

GUS
(thru tears)
She’ s happy sonewhere. Sonewhere | don’t
fit.

He gets up and wal ks away. Anna wat ches hi m go.

CUT TGO
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I NT. ANNA" S APARTMENT - LATER

Anna’'s studio is enpty. Keys jangle as she opens the
door, still in her work clothes.

She | ooks around for QGus, drops her grocery bag into the
small dining table and wal ks around. She | ooks out the

wi ndow but sees nothing. Lights a cigarette. Qut of the
corner of her eye, she spies the journals neatly stacked.

She then hears the sound of the shower running. She goes
up to the bat hroom door and touches it, slightly smling
to herself.

I NT. BATHROOM

GQus stands underneath the shower as steam envel opes him
He carefully soaps hinself, avoiding his wound. Layers
of dirt wash away from his body, onto the tub, and down
the drain. He takes out his bandage and cl eans his
wound, cringing.

LATER

Qus stands in front of the bathroommrror and w pes the
steamoff the surface. W see @us’s reflection. He
touches his face, the deep winkles now enbedded. He
noves to the scraggly beard covering his chin.

GQus gl ances over the bathroom sink. He opens a drawer
and carefully inspects it, then another. |In the second
drawer, he finds a box of mscellaneous toiletries for

men. He picks up a disposable shaver and turns it over
in between his fingers.

| NT. APARTMENT

Gus wal ks out of the bathroom now cl eaned and grooned.
H's hair, still long is now conbed through and his beard
has been shaved off. He's cleaned up rather nicely.

Anna | ooks at him taken aback.
CUT TO

LATER

Qus sits at the small kitchen table opposite Anna. Take
out containers litter the table.
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They sit there waiting for the other to eat. They catch
each others’ eyes but quickly | ook away.

GQus takes his chopsticks and carefully noves his food
with it and takes a small bite, consciously controlling
hi nsel f.

Anna | ooks on, amused. Suddenly, she takes a huge chunk
of broccoli and shoves it in her nouth. Gus watches her
as she puts nore in her nouth. She begins to | augh,
spitting broccoli out, breaking the ice. Gus |ooks at
her and smles. He begins to feel nore at ease and
begins to dig in.

CUT TGO

LATER
Anna clears her plate as Gus finishes his food.

ANNA
Not the best orange chicken in the world,
but it’s cheap.

GQus finishes chewing, tries to cone up with conversation.

GUS
It was good.

Anna takes the plates to the sink nearby and deposits
t hem

ANNA
Guess anything’ s a step up for you

Qus flinches at the statenent. Anna catches herself.

ANNA ( CONT’ D)
| nmean, in a good way. Tal k about rock
bottom right? Fromthis point forward,
not hi ng can be worse than what you' ve
al ready been thru. You know how nmany
peopl e wi sh they could say that? That
t hey noved on.

He stares ahead blankly. He isn’t noving on from
anyt hi ng.
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LATER

Bedtine. Q@us takes a seat on top of the mattress. He
wat ches Anna on her conputer, once again scrolling thru
faces of nen and nmaps.

GUS
What ' s that?
ANNA
Found it by accident and now |’ m hooked.

(beat)
It’s a |list of registered sex offenders.
You can | ook up any address in the Unites
States and it’'ll tell you how many of
themare in your area. | nenorized ny
delivery area, so | know what houses to
stay away from

@Qus nods, mldly interested.

She clicks off the conputer and wal ks over to him She
turns his wist over and sees the scars fromself
inflicted wounds, running her fingers over them She

| ooks at him curious.

ANNA
Does it still hurt?

Qus takes her own hand and lifts her sl eeve. She
protests a bit but he holds her hand in place with sone
f orce.

REVEAL: She too has scars on her wists, albeit much
ol der.

He touches them the sanme way she touched his. Anna pulls
her hand away, places her head on his shoulder. He lets
her .

CUT TGO

NEXT MORNI NG

Qus stirs awake. He sits up and sees Anna fully dressed,
getting ready for work.

She wal ks over to the door, holds it open.

ANNA
Cone on, let’s go.
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GQus stares at her a BEAT before springing to his feet.
CUT TGO

EXT. | NDUSTRI AL AREA - DAY

GQus rides on the back of Anna’'s scooter as she pilots it
down griny streets, past factories and warehouses. An

i ndustrial wasteland that seens worlds away fromthe

ur ban spraw .

She finds the address and stops the bike. As Gus gets
off the scooter, we see that he holds a HAMMER. He | ooks
at the building:

It’s a nondescript storage facility called, “STOR-4-U."

EXT. STOR-4-U

GQus approaches the front door. It’s |ocked. Anna walks
up behind himto a keypad on the door, enters three

di gits.

The door CLI CKS.

ANNA
Hope you find what you' re | ooking for.

She gets back on the scooter and | eaves. (Qus opens the
door.
I NT. STOR-4-U - MOMENTS LATER

A GUARD watches a re-run on a shitty TV. FOOTSTEPS
behind him He waves di sm ssively, not | ooking up.

GUARD
Leave it by the door.

The FOOTSTEPS continue. By the tine the Guard | ooks up,
it’s too | ate-

VWHAM A hammer smashes hi m across the nose. (Q@us stands
above him gl owering.
I NT. STOR-4-U - OFFI CE

A small and cluttered office. A bank of MONITORS fills
the entire wall.
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Each nonitor is a window into a different cell, simlar
to the one inhabited by Gus. Various PRI SONERS are seen
in utter seclusion.

The O fice Manager, TOPH HARPER, is a slick-dressed nan
in his late forties. He paces the roomtalking on a
headset .

TOPH
(on phone)
We don’t do celebrities or people with
bodyguards. No mafiosi either. Just the
small fries. If it’s over six weeks
we' |l waive the transportation fee.

A COMWOTI ON out si de gets Toph’s attention. He stops
paci ng, | ooks up at the door.

CUT TGO

[ NT. SAME - MOMENTS LATER

Toph sits strapped to his chair with duct tape. Gus now
stands in front of the nonitors, watching the prisoners.

GUS
Al'l your fucking little w ndows...
Rem nds ne of an ant farm Do you |ike
ants, Toph?

Toph doesn’t answer.

GUS
Sonebody does. Wo likes ants this nuch,
Toph?

TOPH
| wouldn’t know. Stor-4-Uis a
conpl etely confidential business.

GQus reaches over, grabbing Toph by the balls, tw sting.
Toph YOALS in pain and Gus shoves a rag in his nouth.

GQus grabs the roll of duct tape.
TI VE CUT

Toph has been duct taped so that his nouth is propped
open. (@us brings the hamrer into his line of sight.

GUS
I’ mtaking one for every year
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Toph PROTESTS nonsensically, tries to talk, but his nouth
won't nmove. (@us puts the claw end of the hanmer into
Toph’s nmouth, finds a tooth. Toph breathes frantically,
SCREAMS. Hi s tongue touches the cold netal of the hammer
as a trickle of blood falls fromhis guns.

@Qus cranks the hamrer as though renoving a stubborn nail.
ANGLE ON KEYBOARD

As Toph WAILS, we see a bloody tooth drop to the
keyboard. It joins several other bloody teeth.

ANGLE ON TOPH

The rag is back in his nmouth, though nowit’s a bright
crinmson from soaki ng up bl ood.

GUS
You feel |ike talking now?

Toph GARGLES in the affirmative, his voice broken and
shaky.

GQus renoves the rag, cuts Toph’ nouth free.
TOPH
| don’t know his nane. | never even saw
his face.

Qus isn’'t happy about this. He stretches out another
pi ece of duct tape, ready to pull nore teeth-

TOPH
But | recorded it!

CUT TGO

I NT. STOR-4-U - FILE ROOM

GQus finds a box with his nane on it. He opens it to find
an envel ope and an AUDI O TAPE.

He stuffs it all into his pockets.

CUT TGO

I NT. STOR-4-U - CORRI DOR

@Qus holds a hamrer to Toph’s throat, the rag in his nouth
dri pping with bl ood.
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In front of himis a hallway filled with MEN, each
hol di ng a weapon of sonme kind. There nust be at |east
twenty.

GUS
AB bl ood types rai se your hand.

After a few awkward nonents, someone in the mddle raises
his hand. Gus pushes Toph toward him

GUS
Hurry up. He's lost a | ot already.

The man in the mddl e takes Toph, carries himout. The
rest of the nmen glare at Gus, who charges into themwth
t he hammer bl azi ng.

The nen attack Gus fromall sides. He's hit many tines,
but he never goes down. He is a whirling dervish,

sw ngi ng the hammer with exactitude and ferocity. For
every blow that Gus receives, he dishes out five. Knee
caps, elbows, jaws - all SHATTER from Gus’ bl ows.

When they gang up on him stonping and ki cking himon the
ground, Qus fights back, smashing toes and shins. He

pi cks men up and topples themover. It’'s a ballet of
knuckl es, bl ood, and pain.

One by one, the nen drop like flies. He fights his way
through the nen, all the way down the hall.

DING The elevator has arrived. Gus |ooks as the door
opens, twelve nore THUGS cramthe el evator ready to
fight.

Qus sm | es.

CUT TGO

EXT. STOR-4-U - DAY

Qus exits to the street. In the doorway behind him a
sea of linping, GROANING thugs. Gus is the only one that
wal ks away, hands and face covered in blood. He |Iooks a
nmess.

A Man on the street runs up to him Qus is weakened,
teetering on the brink of unconsci ousness.

MAN
Sir, are you alright?
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The Man hails a cab, puts Gus into it. Gus |ooks up and
I s shocked at what he sees: it’'s the sanme suicidal Man he
nmet on the roof of the building. Coincidence?
MAN

| have to thank you. You ve given ne

sonething to live for
The Man PUNCHES Gus in the nose, blood gushes.
As @us bl acks out, the Man SM LES.

MAN
Pl easant dreans, Gus.

He cl oses the door, slaps the taxi as it speeds off.

CUT TGO

EXT. AD VANTAGE, INC. - CORPORATE TOWER

Gus awakens next to a coupl e HOVELESS GUYS, blinking up
at the Ad Vantage Inc. corporate tower. He gets up
weakly, goes to a fountain, washes off the bl ood.

Suddenl y, doors sw ng open and a nultitude of suit-
wear i ng corporate enpl oyees trickle out of the building.

GQus scans everyone until his eyes rest on one man:

It’s MKE.

GQus stares at his old friend as he wal ks with col | eagues
down the courtyard and past the fountain. Though M ke
passes within a few feet of Gus he doesn’t see him

CUT TGO

EXT. STRIP MALL - LATER

GQus follows froma respectful distance as M ke and his
wor k buddies walk to a famliar run-down strip nmall.
It’s Franklin’s Bar.

I NT. FRANKLI N S BAR

A nel |l ow nei ghborhood staple. Mostly locals and
busi nessnen.
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Qus is seated at a stool. He watches Mke thru the
mrror behind the bar, sips a beer poured fromthe tap.

ANGLE ON M KE flirting with a couple of WOVEN hal f his
age. They younger wonen aren’t inpressed by M ke, but
accept the free drinks. Wwen Mke s back is turned one
of the girls nakes a face to her friend.

GQus | aughs, forgetting hinself. A fly on the wall of
bygone days. Then, catching his own reflection in the
mrror, it all comes back to him He suddenly gets a

| ook of revul sion, storns out.

CUT TGO

EXT. FRANKLI N S BAR

@Qus pushes his way out of the door, and al nost vomts on
the sidewal k. The fresh air makes himfeel better.

EXT. STRI P MALL

Gus wal ks slowy down the strip mall, |ooking in at al
the stores.

I NT. LI QUOR STORE

W see Gus wal k by the wi ndow, then stop. He recognizes
this place. It used to be the children's store.

The door opens and a BELL rings.

The young CLERK scrutinizes Gus as he wal ks in, |ooking
around. Wen it’s clear he’s not going to buy anything-

CLERK
You | ost man?
GUS
This place. It used to be a kid s store,

right?

The C erk shrugs, gives hima nenacing | ook. QGus pays no
m nd, wal ks thru the aisles, renenbering.

CUT TGO



50.

EXT. FRANKLI N S BAR

M ke exits the bar drunk, SINGNGold Billy Joel. He
sloppily lights a cigarette, when he hears his nane.
Turns around to see Gus standi ng there.

TOPH (V. Q)
(on tape)
Anyone, anywhere, anyhow.. .

M ke stares at Qus for several nonents before a | ook of
recognition conmes over him He lunges at his old friend,
hugging him Tears gush down his red cheeks. A ness.

TOPH (V. O) (CONT D)
W' Il make them suffer...you can watch
for alittle extra.

By contrast, Gus’ face is a mask of cold indifference.

CUT TGO

I NT. MKE S APARTMENT - N GHT

A bachelor’s apartnent to a fault. Mke and Gus sit on
his bl ack | eather couch, listen to the audi o cassette.
M ke snokes once agai n.

VO CE (V.Q)
I want himgone a long tine, but | don't
want himcrazy. Angry, desperate,
vengeful , yes. Crazy, no.

TOPH (V. Q)
You're in good hands. W have
medi cation. Anti-psychotics. Qite
effective in nost cases. W’ ve seen it
work well up to five years. No doubt
|l onger. But | guess it all depends on
the duration. So how long is he..

VO CE (V.Q)
Twenty years.

Long sil ence.

VO CE (V.Q.) (CONT' D)
| thought the Iength was up to ne.

TOPH (V. Q)
What did he do?
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VO CE (V.Q)
Qus, you see... he talks too nuch

CLICK. Q@us stops the tape. He |ooks up at M ke.

QUSs
Who hates nme this nuch?

M ke thinks about it, takes a | ong drag.

M KE
Whoever he is, | hope |I don’t know him

GQus stands, wal ks to the w ndow | ooking out at the city.
M ke’ s apartnment has an inpressive view

GUS
Mke... Was | a good friend?

M ke picks up his glass of whiskey and wal ks over to Cus.

M KE
Have a drink Gus. Li ke ol d tines.

@Qus shakes his head. M ke wal ks back to the table, sees
the ENVELOPE on the floor, opens it. (Gus |ooks at the
envel ope then over to M ke.
M KE ( CONT’ D)
An invoice..
(scanni ng the page)
Dated a few days ago.
CLOCSE ON PAPER:

“Thank you for your business! Final anmount due:
$7, 000. 00"

And an address, “1616 Witley Terrace, Unit D’
CUT TGO

EXT. 1616 WH TLEY TERRACE - N GHT

GQus stands outside for several nonents before entering
t he buil di ng.
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I NT. 1616 VWH TLEY TERRACE

GQus takes the stairs two at a tinme until he’'s standing
outside Unit D. The door is open a crack. GGus pushes it
open. He tries the lights, but the electricity is out.

INT. UNIT D
The apartnent is barren. |f anyone |ived here before
they're long gone now. Still, Gus noves cautiously in

the dark apartnent.
LI VI NG ROOM

@Qus rounds the corner to see a light on. Two nen stand
there. One is dressed casually, a genial smle on his
face. This is STEVEN. The other is |arge and nuscl ed,
dressed in a suit and tie. Steven s bodyguard, LARRY.

We recogni ze Steven as the sane man who put himin the
taxi. The suicidal man on the roof. (Gus stops dead in
his tracks.

STEVEN
You shoul d’ ve stuck around to hear ny
story.

In a rage, Gus charges and SLAMS hi m agai nst the wall.
Larry springs into action, bringing a knife against Gus’s
t hr oat .

Steven holds his hand up, signalling Larry to back off.

GUS
Who are you?

Steven smles. @s SHAKES him

GUS (CONT' D)
Tel | ne!
STEVEN
(cold as steel, with a smle)
You'll have to earn it.

Hi s smug reaction confuses Gus a bit, but escalates his
rage.

GUS
(gritting through his teeth)
I’ m gonna fucking rip your heart out.
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STEVEN
(shruggi ng)
Then you’' || never know why | | ocked you

up.
GQus’s mnd races at the inplication of Steven's words.

STEVEN ( CONT' D)
Can you really live with that?

GUS
Fuck you
STEVEN
You have five days to find out...
GUS
FUCK YOU!'!
STEVEN
After that, I'Il kill everything you ever
| oved.

@Qus’s hand wraps around Steven’s throat and he begins to
squeeze.

Steven SNAPS his fingers and Larry drops a needle on a
turntable. A record plays “Cinb Every Muntain.” Qs
falls to the floor, crunbling linply in a heap. Steven
steps over him

As Gus withes on the floor, paralyzed by the song,
Steven | ooks outside the wall of glass, across to another
bui | di ng.

STEVEN ( CONT' D)
You' re really horrible at protecting your
wormen.

GQus eyes struggle to | ook at Steven.

STEVEN ( CONT' D)
Like | said: be it a pebble or grain of
sand, in water they both sink alike.
('si ngi ng)
Fol | ow every byway, every path you know.
Ainb every nountain..

He nods to Larry the bodyguard and they head out.

STEVEN ( CONT' D)
You have five days.
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Qus strains to | ook out the wi ndow.

He sees straight into Anna' s apartnment. She wal ks
towards the door as MEN force their way into the
apartnment. They grab onto her. She struggles as they
violently force thensel ves upon her. ..

We PAN back towards Gus's face as he watches on. The
rage and pain he feels at what he sees sends tears down
his cheek. He can’t turn away, forces hinmself not to
cl ose his eyes and watch the horror unfold.

Suddenly, the song ends and the needle returns to its
cradl e.

The effects of the song ends and Gus retains power over
his body and is able to nove once again. Wthout m ssing
a beat, Qus rushes out of the apartnent.

CUT TGO

EXT. ANNA' S APARTMENT

As Gus approaches the apartnent, he sees it’'s open. He
rushes in to find-

[ NT. ANNA" S APARTMENT

The place is in shanbles. Several THUGS fromthe Stor-4-
U fight are crowded in, waiting for Gus. Many of them
wear bandages and wal k with |inps.

ANNA SOBS when CGus enters, still tied up. Face bl oody.

A KNI FE i s pressed agai nst Gus’ throat and he's forced
into a seat. TOPH pulls up a chair across fromhim
smles. His front teeth have been replaced by PLATI NUM
FI LLERS.

TOPH
Like ‘“enf? Teeth are repl aceabl e.

Toph wal ks over to Anna.
TOPH ( CONT’ D)

I’ m going to take sonething you can’t
repl ace.

Toph runs his hands over her body - a show especially for
GQus, who struggles futilely.
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Two nen force Gus to face Toph, who wal ks over towards
them One of his goons hands GQus a serrated hunting
knife, which he points at Gus’s heart. Slowly her runs
the knife towards Gus’s groin

@Qus squirnms as the knife brushes his pelvis. Toph nakes
a lunging notion -

GQus eyes closes as he screans wwth the hand nmuffling his
cry -

But not hi ng happens. Gus was toying with him The thugs
LAUGH as Toph leans in close to Gus.

TOPH ( CONT’ D)
W always inmagine it worse than it really
i s.
(beat)
Now get ready for the real thing...

Toph puts the clawin Gus’ nmouth again, only this tine
finding a tooth.

KNOCK- KNOCK

Toph and conpany stop. At the door is Larry, Steven's
henchman. He holds a briefcase.

TOPH ( CONT’ D)
VWhat' s this?

Larry FLIPS open the briefcase to reveal row after row of
neatly stacked hundreds. Toph smles that platinum
smle, takes the briefcase.

TOPH ( CONT’ D)
(to Gus)
Lucky sonuva. ..
(to his nen)
Let’ s go.

They all start to head out, but Toph gets a change of
heart. Taking a bat fromone of his nmen, he rushes back
over to Gus and STRIKES him Then, straightening

hi rsel f, Toph and the thugs head out.

GUSs
St ay.

Toph stops at the door.

TOPH
What ?
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Qus weakly crawls on the floor behind him

GUS
Stay... and fight.

A few of them SN CKER

GUS ( CONT' D)
I’ m gonna cut your hands off.

Toph sneers, exits the apartnent.

GUS (CONT' D)
You hear ne?

I NT. HALLWAY
As Toph and his nmen exit, @Qus’'s voice echoes behind them

TOPH
(to his nen)
What about ny tongue?

They all LAUGH, continue down the hall.

[ NT. ANNA" S APARTMENT

@Qus shuts the door. He turns his attention to Anna who
qui etly whinpers. He craws partway then struggles to
stand. Gining his balance, he wal ks over to her and
undoes the gag in her nouth.

Wth the gag gone, she gasps for air, sobbing. She tries
to scream but her dry throat won’t allowit.

@Qus works her hands free fromthe binds. First one hand
then the other. Exhausted, she falls into his arns. He
barely has any energy left to catch her. She finally
stands on her own and pushes away from him

She | ooks into his eyes. His apologetic. Hers seething
wi th anger.

Wth blinding speed, she cocks her hand back and SLAPS
him  Hard.

He doesn’t react to the slap. Her anger nounts and she
sl aps hi m AGAI N.

Soon her anger turns to despair and she begins to cry.



S57.

Qus tries to confort her trying to wap his arns around
her. She tries to get away from hi m pushi ng back but he
overpowers her. Wth closed fists, she beats at his
chest, but her energy’s waning.

ANNA
You did thist!!

She finally falls into his arnms, sobbing into his chest.

Wthout a word, Gus |lets Anna take her anger out until
she’ s spent.

ANNA ( CONT’ D)
Fuck you!!

Wth a delicate touch we’ve never seen from Gus, he hol ds
her face into his hands. He w pes the sneared nascara
runni ng from her eyes.

GUS
(in a whisper)
I won’t |et anything happen to you again.

She | ooks up at him

GUS ( CONT' D)
| prom se

Her anger subsides. Anna falls into his arns, exhausted.

CUT TGO

LATER

GQus lays on the mattress, awake. He strokes her hair.
Anna is curled up next to himgrabbing onto himlike a
security bl anket, sl eeping.

She stirs in her sleep. She gasps and sits up, breathing
hard. She wakes from a nightmare, | ooks around the room

Qus sits up behind her

GUS
I"mright here. You were having a
ni ght mar e.

She | ooks over to him touches his face to reassure
herself. Satisfied, she shifts and lies on his |lap. He
strokes her hair.
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GUS ( CONT' D)
Go back to sleep

GQus keeps stroking her hair to try and soothe her. She
pushes hi s hand away, roughly.

ANNA
Don’ t.

@Qus puts his hand back on her hair. She tries to push
hi m away agai n.

@Qus catches her hands and holds themlike a vice. Then
he rel eases themgently and puts his hand back on her
hair and strokes it again.

Anna | ooks away and |lies down facing away from him
Tears stream down from her face.

ANNA ( CONT’ D)
| can’t make it stop.

There’s a brief silence except for Anna’s sniffling. She
W pes her eyes.

ANNA ( CONT’ D)
| was fourteen. M grandpa was a
preacher. | was his perfect
gr anddaughter. Al ways attended Sunday
School at the church..

She struggles to continue - she needs to let this out.

ANNA ( CONT’ D)
One Sunday after class, the teacher asked
me to stay late to help himclean up

She gets choked up in tears.

ANNA ( CONT’ D)
H s hands were so strong. | couldn’t
stop him | tried...

Qus cl oses his eyes pained for her.

ANNA ( CONT’ D)
Wien | told ny grandpa, he just |ooked at
me in this way. Like | did sonething
wong. Like it was ny fault. He said he
woul d take care of it, but he did
not hi ng.

(beat)
( MORE)
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ANNA( CONT' D)

So every Sunday | had to face this
nonster and | couldn’t say a word. He'd
just smle and act |ike nothing happened.
|’d see himplaces, around town, always
with that same, sick smle

GQUSs
You're safe here.

She breaks down, sobbing. As Gus holds her, he can’t see
the concern that slowy washes over her face. |It’s clear
she doesn’t believe him

CUT TGO

MORNI NG

GQus wakes still in his bloodied clothes. He rubs his
eyes and sees that Anna is already gone.

LATER

Qus is w ping down her table. He gathers sone | oose
change, Everything is in its place and organi zed. After
W ping the table, Gus inspects his work.

CUT TGO

LATER

GQus opens the small refrigerator and peers in. He takes
a survey of what’s in there, but there’s not nuch

He cl oses the door and thinks for a second before wal ki ng
back to the table. He |looks into the bowl and dips his
finger inside, pushing the noney around, counting it in
his head. He pauses for a beat and thinks for a second.

CUT TGO

EXT. BODEGA

Gus wal ks out of the bodega with a bag full of groceries.
He pauses outside as he wal ks by the fresh flower stand.
He stares at the flower and at the woman cutting the
stens off the flowers.
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He reaches into his pocket and counts what noney he has
left. He |ooks over the flowers and spots a pretty but
I nexpensi ve bouquet.

CUT TGO

I NT. ANNA" S APARTMENT - EVEN NG

GQus stares at her small dining table. The table is set
for a dinner he’s cooked. The flowers have been pl aced
into a makeshift vase in the mddle of the setting.

He goes over to a basket near the entry way and grabs
sonme mat chbooks. He takes one and |ights candl es, tosses
t he mat chbooks aside. He | ooks at everything, pleased.

CUT TGO

I NT. ANNA"S APARTMENT - LATER

The candl es have burned down. One has bl own out
conpl etely.

Qus sits in one of the chairs staring at the clock on the
wall. Anna's | ate. Frustrated, he wal ks towards the
wi ndow and | ooks out si de.

After a few nonents, he cones back to the table. He

noti ces the bl own out candl e and goes for the matchbooks.
He lights the candle and takes a | ook at the nmat chbook
cover. |It’s a picture of a cue ball with the nunber 13.
On the opposite end, the words: CLUB 13. He |ooks over
to the other matchbooks and they are all the sane.

EXT. CLUB THI RTEEN

GQus wal ks up to small unassum ng doors and a | arge gl ass
wi ndow. It’s nore a nei ghborhood bar than an actual
club, but it’s got nusic blasting inside and it’s packed.

Qus peers in through the wi ndow and sees Anna i nside.

She has a drink in hand and flirtatiously |eans agai nst a
wal | as a YOUNG MAN st ands over her, his hand bracing the
wal | . The young man | eans in and ki sses her neck. She
turns away, sees Qus staring at her through the w ndow.
She | ooks away from Gus and pulls the Young Man cl oser to
her, giving hima deep | ong ki ss.

He’ s seen enough. (Gus charges through the doors.
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I NT. CLUB THI RTEEN

GQus plows through the nostly young crowd. He sticks out
li ke a sore thunb.

He pushes peopl e aside brusquely until he finds Anna in
the back corner with the young man. She | ooks briefly at
GQus then tries to ignore him

GQus noves the Young Man asi de and takes Anna by her hand.

ANNA
| needed a drink.

The Young Man has spilled his drink on hinself, |ooks at
GQus perturbed.

YOUNG MAN
Thi s guy bot hering you?

@Qus whirls around and | ooks at the Young Man w th an
angry but focused expression.

Qs
Leave.

He turns fromhim in condescending fashion, trains his
attention back to Anna.

GUS (CONT' D)
Let’s go.

Anna rips her hand from his.

ANNA
I’ m not goi ng anywhere. Leave ne al one.

She noves towards the young nman and w aps her arm around
him She | ooks straight into Gus’ eyes and then kisses
the Young Man in front of him her hand trailing down to
his crotch.

YOUNG MAN
(shit-eating grin)
I think she |ikes ne.

GQus grabs onto Anna once again and drags her with him
She tries to fight but can’t free herself.

The Young Man grabs onto Gus’ shoul der and turns him
around.
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YOUNG MAN ( CONT’ D)
Li sten, you ol d fuck..

Bl G M STAKE.

Wthout letting go of Anna’s hand. Gus sw ngs at the
Young Man. CRUNCH!'!! Gus connects with the Young Man’s
nose and blood flies everywhere. The Young Man staggers
back and falls to the ground.

He grabs Anna, but she fights himtooth and nail, makes
a scene. SECURITY shows up. A BOUNCER pushes up on Gus,
but - BAM - he gets a face full of fist. She SCREAMS.

GQus drags Anna out, alnost carrying her out the door.

The crowd keeps away from Gus, not wanting to receive his
wath, while others go in the aid of the Young Man, whose
face is covered in his own bl ood.

EXT. CLUB THI RTEEN

GQus carries Anna out the door in a giant bear hug. She
ki cks and screans.

ANNA
Let nme go, you asshol e!

Qus puts her down.

GUS
Stop scream ng

ANNA
Fuck you

GUS
You want to act like alittle girl, I'm
going to treat you |ike one.

Anna struggles a bit nore then realizes it’s no use.

ANNA
You' re hurting ne.

@Qus puts her down and but keeps hold of her hand. He
wal ks down the street pulling her behind him
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I NT. ANNA" S APARTMENT

GQus drags Anna inside and pushes her into the apartnent
roughly. Anna alnost falls by the force. She cones

i nside the apartnent and | ooks around. She stares at the
set-up in the dining table. Qus stands there enbarrassed
by everything. She | ooks over to him

He doesn’t answer.

She wal ks over to the table, then suddenly sw pes the
setting off with her hand sending dishes to the floor.

Qus | ooks at her stunned and hurt - it’s not the reaction
he was hoping for.

ANNA
| didn't ask for this.

She takes a snort of cocai ne. @Qus wal ks over to her.

GUS
How | ong you been doing that shit?

Anna takes a swing at him but he catches her hand.

ANNA
Get the fuck out. | want you to | eave.

She tries to push himtowards the door.

ANNA ( CONT’ D)
Just |ike everyone el se. You get your
fix then your gone!

She hits himwth her fists. One lands cutting Gus on
the lip. He tries to catch her flailing arns as she
begins to attack. Tears are stream ng from her face.
Gus finally grabs hold of her hands.

GUS
That was the past. That’ s not ne.

ANNA
It never changes.

She struggles again but Gus restrains her. |In the heat
of the struggle, Gus grabs her face and ki sses her. She
resists. For a nonent.

ANNA ( CONT' D)
Leave ne al one.
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Then the passion takes over. Soon they are grasping at
each others’ bodies. Taking off clothes while their |ips
devour each other. This release is heated and just about
as violent as their struggle.

They tunble towards the mattress. Their bodies cling to
each other in desperation.

Undressed, Gus |lays on top of Anna kissing her breasts
and noving up her neck until finding her |ips.

Anna noans in ecstasy. She grabs his head forcefully and
feeds himw th a Kkiss.

They begin to nake | ove.

CLOSE on Anna's face - a cross between pain and pl easure.
She bites her lip to keep from scream ng, as GQus enters
her. They nake passionate |love, that's mxed with fear,
vi ol ence and | ove.

TI VE CUT

Qus and Anna |lie naked in each other’s arms. He strokes
her armgently. She closes her eyes. Bliss.

CUT TGO

BATHROOM

GQus and Anna take a bath together, take turns soaping
each ot her up. She splashes him LAUGHS.

CUT TGO

LI VI NG ROOM

The drone of a hairdryer. Anna sits on the floor, head
bowed as Gus kneel s behind her blowdrying her hair with
one hand, brushing it out with the other.

Finally, he turns the machine off. As he continues
brushing, she lets off a satisfied sigh.

LATER

Anna | eans back agai nst Gus. Suddenly, she | ooks at him
Her face grows serious. Anna gets up, goes to the
closet. She pulls out a shoebox, brings it over to the
bed.
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GUS
What are you doi ng?
ANNA
Sonet hing | shoul d ve done a long tine

ago.

She opens the box and we see that it’s filled with
menment os. Pictures of old boyfriends, |ove letters,
poens.

ANNA ( CONT’ D)
| don’t know why | held on to these for
so | ong.

She grabs a pair of scissors, starts cutting pictures in
hal f, throws themin the trash.

GQus | ooks at a poem but she snaps it out of his hand,
tosses it in the trash

She cuts and cuts and cuts. Picture after picture falls
into the trash, ex-boyfriend after ex-boyfriend.

She takes the whole box and turns it over, dunping
everything into the trash. A total purging. Anna finds
thi s sonewhat exhilarating.

GQus | ooks down at a picture. Sonething about the face
pulls himcloser. The color begins to drain fromhis
face.

CLOSE ON PHOTO

One that Anna didn't cut yet. A famliar face. He has
his arns around Anna, their hair nussed.

@QUS staggers back in shock. He |ooks at Anna as though
she just plunged a knife into his belly.

ANNA ( CONT’ D)
What ?

She goes to him takes a |look at the picture. Qus can't
| ook at her. He shoves the picture back.

ANNA ( CONT’ D)
(with growi ng al arm
That’s Steven. W just went on a few
dat es.

Qs
[t’s HM
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ANNA
Who?

Anna is starting to panic.

ANNA ( CONT’ D)
What do you nean?

Now he | ooks at her full on. H s gaze overpoweri ng,
condemi ng.

GUS
How di d you neet?

ANNA
Ol i ne.

BEAT. Then the inevitable noment of dread-

GUS
D d you FUCK hi nf?

She | ooks away, eyes averted. He takes a deep breath.

GUS (CONT' D)
Do you still talk?

ANNA
Sonet i nes.

QUSs
Onli ne or-

ANNA

Yes fucking online!

GUS
Log on. See if he’'s there.

CUT TGO

SAME - MOMENTS LATER

Anna sits in front of the conputer screen. Qus paces
behi nd.

ON SCREEN: Her buddy |ist displays the nane “Evergreen”.

ANNA
He' s on.
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GQJUSs
Talk to him

ANNA
GQus. ..

GQJUSs

Tal k to hi m goddanmi t!

She clicks on “Evergreen” and an |Instant Messenger w ndow
pops open. |Inmediately, Evergreen types:

“Hell o Gus. Was she good?”
@Qus PUNCHES the wall, losing his mnd.

GUS ( CONT’ D)
He watches ny every nove.

ANNA
| can’t do this right now.

GQus stares at the screen name, pacing.
Anot her nessage fol |l ows:
“You have three days.”

Ever green di sappears from her buddy list. On screen it
says:

“Evergreen has | ogged off.”

GQus paces once again. Anna feels terrible, starts to
cry.

GUS
Can’t fucking believe this!

But his words only nmake it worse. She can’'t stop now.
He grabs her up in a tight enbrace, alnost too tight.

Anna sobs into his strong arns. She feels both confort
and uncertainty. Security mxed with abject fear.

CUT TGO

INT. MKE' S OFFICE - N GHT

M ke sits behind a big desk. In his hand he holds the
picture of Steven. Only now, Anna has been cut out.



GQus and Anna sit opposite, studying Mke' s face.

M KE
Soneone’ s been cut out.

QUSs
Never m nd t hat. Look at the face.

M ke stares hard.

M KE
And you say his nanme is Steve?
GUS
Steven. Last nane, R ordan
M KE
Ri ordan, Ri ordan..
(beat)
| don’t know this guy.
(beat)

Hey wait, renmenber Telly from high

school? He runs a software conpany that

fi nds people online. Maybe we coul d-

GQus stops in his tracks - a nonent of realization

ANNA
Hi s screen nane’s Evergreen if that
hel ps?

M KE

Evergreen..?
Qus slowy turns to M ke.

GUS
M ke. .. hi gh school .

Qus and M ke | ook at each other, a sudden realization.

M KE
Are you shitting ne?

ANNA
VWhat ?

GUS
M ke and I went to a school called the
Evergreen Acadeny. | transferred to St
Joe’s ny sophonore year. It can’t be a

coi nci dence.

68.
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They sit in stunned silence. A connection has been nade.

M KE
| don’t renenber any Steven Riordan
Then again, | can barely renenber
col | ege.
ANNA
We need a year book.
M KE
Don’t look at nme. | |lost mne years ago.
Gus gets up-
GUs
I’ m goi ng down there.
M KE
I[t’s two hours away.
GUs
G ve nme your keys. |’m borrow ng your

car.

CUT TGO

INT. CAR - NI GHT

Qus dri ves. Leat her seats, nmoon roof, the whol e nine.

EXT. EVERGREEN H GH SCHOCOL - DAY

Qus drives up to the high school, parks in front. Anna
gets out, stretches her |egs |ooking around. The schoo
is a cluster of old brick buildings surrounded by trees
and greenery. A d school - old noney.

GQus | ooks around at the canpus, the wheels of nenory

t ur ni ng.

I NT. LIBRARY - DAY

Anna sits with Gus, flipping through a yearbook. A
LI BRARI AN scruti ni zes them

He gets to the “R's. But there is no Steven.

GUS
No Steven Riordan in any grade.
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ANNA
Maybe it’s not his real nane. W should
just | ook at the faces.

He slides the book aside, frustrated. He | ooks out the
wi ndow. Meanwhil e, Anna opens the book again, flips to
thru the wonen’s secti on.

&S (V.0)
H gh school was a prison | |left and never
| ooked back. Now |I'mforced to | ook, but
| can’t see a thing. Wat crine
commtted here could deserve such a
puni shnent ?

An envel ope falls out, Gus picks it up. It’s a coupon
for a hair salon called Susan’s Hair Creations. He |ooks
at it for a beat before pocketing it.

GUS ( CONT' D)
That’s the girls’ section.
ANNA
I know. | saw sonething..

She stops at a name: Caroline R ordan.

ANNA ( CONT’ D)
Carol i ne R ordan

The nane strikes a chord wwth Gus. His mnd races, he
| ooks around as if the walls are closing in on him

ANNA ( CONT’ D)
Do you renenber her?

He | ooks out the window to a kiosk in front of the
school. A G RL stands there, hol ding her book bag,
waiting to be picked up. Gus stares at her, sonething
about the visual brings himback to...

CUT TGO

EXT. EVERGREEN H GH SCHOCL - DAY ( FLASHBACK)

A strikingly beautiful girl with long brunette hair and
pi erci ng blue eyes stands by the sane kiosk, years
earlier. This is CAROLINE RIORDAN, 17. She | ooks around
the enpty parking lot waiting for sonmeone.
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YOUNG GUS st ands nearby on his bike, snoking a cigarette.
He | ooks at his watch, then glances up at Caroline. She
flashes a quick smle then turns away, coyly.

GQus stares at her, awestruck. Slowy, he approaches.

She senses himcomng, tries to | ook busy by | ooking at
the kiosk, full of flyers and announcenents.

Qus clears his throat. She is |looking at a flyer.
CLOSE ON the flyer - an audition for a play: MEDEA

@US (cont’ d)
You t hi nki ng about auditioning?

Ankwar d sil ence.

GUS ( CONT' D)
You should. | bet you Il get it.
Caroline smles.
CAROLI NE

Ch yeah? How about you?
Qus scoffs.

GUS
Me? | was in the sixth grade production
of ‘The Sound of Music’ and I forgot al
the songs except one: ‘dinb Every
Mount ai n.’

CAROLI NE
That’s ny favorite song fromny favorite
nmusi cal .
(beat)
| think actors are really cool.

GUS
Wiy woul d | wanna be cool ?

Caroline | ooks at the cigarette. Gus looks at it too,
which he flicks to the floor and stanps with his feet.

GUS ( CONT' D)
You're new here, right? M nane’ s Cus.

In the distance, a teenager stands |ooking at them
STEVEN RI ORDAN, 16, qui et and unassumi ng, with a canera
strapped around his neck.
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CAROLI NE
There’s nmy brother. | gotta go.

She heads towards her brother. Then pauses and turns to
hi m

CAROLI NE (cont’ d) (CONT D)
(calls out)
Caroline. M nane’s Caroline R ordan.

She flashes hima devastating smle before joining her
br ot her and wal ki ng away.

GQus watches her go. He catches Steven | ooking back,
glaring at him

CUT TGO

I NT. CAR - DAY

GQus drives along the streets towards the quiet town of
Evergreen. H's m nd races.

Anna sits next to himstaring at the sights outside.

ANNA
So what was she |ike?

GQus ponders the question but doesn’t answer.

Qutside, a school bus drives down on the opposite side of
the street. (Gus |looks at it briefly. A boy on a bike
foll ows behind the slow noving bus, struggling to keep
up. It’s Young Gus. (@us |ooks at Young CGus pedalling
away through his rear view mrror

EXT. STREET - DAY ( FLASHBACK)

Young Gus pedals furiously as the school bus makes
several stops. Young Gus cuts through a small park area -
a short cut.

The bus stops and Caroline gets off the bus. She wal ks
across the street to a PUBLIC BUS stop where she neets up
wi th her brother Steven.

CUT TGO
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EXT. STREET - DAY ( FLASHBACK)

The public bus nmakes a stop and Caroline and Steven get
off the bus. [In the distance, Young Gus watches fromhis
bi ke.

Caroline and Steven wal k towards their honme. Steven
reaches for his sister’'s hand to hold it. Caroline
shakes free fromhis grasp

GQus watches this interaction. That was odd.
He starts pedalling slowy, making sure he’'s undetected.

CUT TGO

EXT. STREET - DAY ( FLASHBACK)

A | ow i ncone nei ghborhood. The street is |lined with
smal | homes that have not been nmi ntained.

Caroline and Steven wal k into their house - paint
peel i ng, grass overgrown, junk piled everywhere.

Young Gus rides his bike up and stand behind a tree
wat chi ng the house, hoping to get a glinpse of Caroline.

Suddenly, frominside the house, through a wi ndow he sees
a figure of an older man, their FATHER. He | ooks unkenpt
and scraggly, his shirt unbuttoned. He's scream ng at -

Caroline enters the window, fear in her eyes.

FATHER
Don’t you wal k away from ne.

Her father grabs her hand and pushes her close to him
She pushes hi m back, struggling to get away. He sl aps
her hard. Caroline nanages to get free and runs out of
t he house. She runs to the side of the house away and
| eans up against the wall crying, her hand feeling her
stinging face.

Steven runs out |ooking for her. He approaches slowy.
He goes up to her and hugs her. She cries into his

shoul der. He holds her face in his hands. He |eans
in...for a kiss. He's about to kiss her on the |ips, but
she turns the | ast mnute and he gives her a tender Kkiss
on the cheek.
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GQus watches on. There's sonething unnerving about their
interaction - sonething wong. He feels like he's

W t nessed sonet hing taboo, presses against a tree to keep
from bei ng seen

EXT. DOWNTOMN EVERGREEN - DAY ( PRESENT)

The i mage of Young Gus appears as a reflection on a store
front wi ndow that disappears as Present Day Gus stares at
it. He takes out the flyer for the hair salon and wal ks
down the street filled with quaint stores and bouti ques.

He | ooks back towards his car, sees Anna sitting there
| ooki ng out the wi ndow at him

He | ooks back down the street. Across fromwhere he
stands he spots a small hair salon with a sign reading:
SUSAN' S HAI R CREATI ONS.

From a nearby coffee shop, SUSAN ANDRUCKI, 40s, exits
with coffee in her hand. She saunters through the shop
| ooking at her hair through a store window s reflection.
She waves at other store owners and passerby’ s before
entering the shop.

GQus crosses the street heading for the sal on.

I NT. SALON - DAY

Susan sits in a salon chair sipping her coffee tal king on
the phone. (Qus enters.

Susan swi vel s towards hi mnot |ooking up, still talking.

SUSAN (cont’ d)
(to Gus)
[l be just a sec.

Qus clears his throat.
SUSAN (cont’ d) (CONT' D)
(on the phone)
Uh huh, uh huh. You said it.

QUSs
Susan Andr ucki .

She | ooks up, doesn’'t recognize him..but famliarity
begins to creep up on her.
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SUSAN (cont’ d)
(on the phone)
Dana, | gotta call you back.

She hangs up the phone.

SUSAN (cont’d) (CONT' D)
| haven’t been Susan Andrucki for a |ong
time...

CUT TGO
LATER

Qus sits in the salon chair staring at his reflection as
Susan cuts his hair.

He focuses on her nouth, seemingly noving a mle a
m nute. W catch phrases here and there.

SUSAN (cont’d) (CONT' D)
Susan Barker. That’'s ny married nane.
(anot her)
You were always such a troubl emaker back
then. But look at you now. Tine' s been
good to you.

(anot her)
You better tell that jerk to call ne
back. | spent good noney to find himon

the internet.

Susan runs her fingers flirtatiously through his hair.
She wal ks behi nd hi mand unbuttons her top button on her
bl ouse. She circles himand | eans over, letting himget
an eyeful of her full breasts. Gus just stares at her
expressi onl ess, | ooks beyond her to the mrror.

GQus watches his reflection as he gets grooned, |ooking
better and cl eaner.

GUS
Do you renenber Caroline Riordan?

Susan sighs, realizing his disinterest.

SUSAN
Caroline R ordan..?

QUSs
Drana cl ub

SUSAN

God that nane takes ne back.
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GQUSs
You renenber ?

She nods solemmly, affected by the name. CGus | ooks at
hinmself in the mrror, the haircut making hi ml ook
younger .

CUT TGO

I NT. EVERGREEN SCHOCL - LOCKERS - DAY ( FLASHBACK)

CLOSE ON Young Gus, staring at his reflectionin a mrror
nmounted on his | ocker door. Kids streamthrough the
corridor all around him Sonmething in the mrror catches
his eye:

CAROLI NE, approaching fromthe end of the hall behind
@Qus. He shuts the |ocker and turns around, |ooking at
Caroline. He's taken with her sinple beauty, her
nodesty.

SUSAN (V. Q)
Transfer student. Got in on a
schol arshi p, which basically neant she
was Wiite Trash with a brain. Pretty
girl, but everybody knew where she was
from \Wat she really was.

QS (V.0)
What ?

SUSAN (V. Q)
VWhat el se? A slut...

But he notices sonething else, too. Oher kids are
gawki ng at her, leering. She’ s being ridiculed.
Caroline pretends not to notice, acts as though it
doesn’t get to her. Yet still, a hint of pain and
enbarrassnent is evident.

CUT TGO

I NT. SALON - DAY

Susan stares at Gus via the mrror.

SUSAN
Everyone tried to forget after what
happened. |It’s funny how we renenber

what we only want to renenber. Wat
happened to her was awful .



She st ops.

GUS
| don’t renenber nuch.
SUSAN
That’s right, you transferred.

(beat)
They found her body washed up on the
river. Drowned herself. Junped maybe..

aus
Wy ?

SUSAN
(shrugs)
Who really knew? There were so nmany
runors around. She was pregnant, she
didn’t know who the father was...
(pauses)
There was one runor..

Qus | ooks at her. She makes a face.

SUSAN (cont’ d) (CONT' D)
Look, it was high school we were all
cruel. Qut to save our own skins.

GUS
Do you renenber anything el se about
her...or her brother?

Hi s tone becones nore urgent. Susan’s starting to tire
with this trip down nenory | ane. Her expression goes
col d.

SUSAN
Wiy don’t you go ask the person that
started all the runors.

GUS
Who?

SUSAN
Your old buddy. M ke.

@Qus’s eyes wi den, surprised.

EXT. SALON - DAY

GQus paces in front of the hair salon, dialing a nunber
his cell phone.
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| NT. PENTHOUSE - DAY

Mke is in the mddle of a party, doing a |line of coke.
Pretty, scantily clad wonen are everywhere. He pulls one
onto his lap, waps his arns around her wai st.

M ke’ s phone ri ngs.

He | ooks at his phone, ignores the call.

EXT. SALON - DAY
@Qus hits ‘end” on the cell phone, frustrated.

CUT TGO

EXT. EVERGREEN SCHOOL - DAY

Qus and Anna's car returns to the school

I NT. CAR - DAY

GQus parks the car and takes out the keys. He turns to
towards Anna and sees her curled up on the seat sl eeping.
She | ooks so peaceful that he decides not to wake her.

He quietly slips out of the car.

EXT. EVERGREEN SCHOOL - DAY

Gus wal ks through canmpus | ooking at the enpty buil di ngs,
trying to gain sone clarity.

He stops and | ooks at a building in the distance and is
drawn to it. He nmakes his way towards the buil ding.
| NT. THEATER - DAY

@Qus pushes the doors open and enters the dark buil ding.
He goes to the back wall to turn on the |ights.

The theater cones to life as the lights flicker on.

@Qus wal ks down the aisles and takes a seat in the mddle
of the enpty theater. Frustrated he buries his head in
his hands. He closes his eyes, and lets the nenories
take over. Wen he | ooks at the stage again he sees...
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Two young boys. A young M ke and a young Gus snoke
cigarettes on stage carrying paint and brushes.

It's a flashback but the present Gus exists in the sane
space.

GQus quietly | ooks on renenbering.
THE STAGE

M ke and Gus paint a backdrop, surrounded by cans and
brushes. As Gus works he snokes a |it cigarette half-
dangl i ng out of his nouth.

YOUNG M KE
Can you fucking believe this? Drama C ub
sucks. It’s like being in Special Ed.

YOUNG GQUS
You should feel at hone then.

M ke gives CGus the finger, steps back to admire his paint
job. Gus flicks his cigarette on the ground, stanps it
out with his foot.

YOUNG M KE
| don’t know how | let you talk nme into
this. Al for sone stupid chick

YOUNG GUS
Ch you should talk. At least | don't do
soneone el se’s honmework to get to second
base.

YOUNG M KE
It was third base. And believe me, it
was worth it.

Qus picks up his brush again and starts painting.
YOUNG M KE ( CONT’ D)
(1 ooks at watch)
Shit. | told Susan I’'d neet her after
band practi ce.

He drops his brush in a bucket, w ping his hands off.

YOUNG GUS
We got work to do.
YOUNG M KE
Just this once, man. | think we’re going

all the way soon
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YOUNG GQUS
You wi sh.

Present day Gus watches young M ke exit. He then returns
his gaze on the young Gus on stage.

YOUNG GUS (cont’d)
(CONT’ D)
Asshol e.

Young Gus | ooks around the enpty theater then | ooks up at
the lights. He sighs and di sappears behind the stage.

Gus watches his young sel f disappear behind the stage.
Curious, he gets up and follows. He runs up on stage and
| ooks up at the catwal k overl ooking the theater, sees
Young GQus's shadows. He foll ows.

THE CATWALK

Present day Gus carefully wal ks up the creaking
structure, careful not to disturb his nmenory. He sees
young Gus perched above | ooki ng over the stage.

Young Gus rests his el bows over the catwal k | edge and
| ooks around. He nakes sure he's alone and pulls out a
joint fromhis pocket.

YOUNG GUS (cont’ d)
(CONT’ D)
(hunm ng)
| think we're al one now. ..

He puts the joint to his lips and is about to light it
when. . .

A figure wal ks onto the stage.

Bot h Young Gus and Present Day Gus retract into the
dar kness careful not to be seen.

THE STAGE

Caroline wal ks onto the stage. Both Young and Present
Day Gus peek over the catwal k, catching a glinpse of her.

She wal ks in the mddle of the stage and | ooks out to the
audi ence. She likes it up here.

She begins to recite |ines.

CAROLI NE
Cone flanme of the sky...



81.

She stops, not liking the delivery. She closes her eyes
to get into the nonent.

THE CATWALK

Young Gus | ooks at her and smles, enchanted. He's
falling for her.

Present Day Gus | ooks at hinself, enpathetic.
THE STAGE
Caroline takes a deep breath, starts over.
CAROLI NE (CONT' D) (cont’d)
Cone, flanme by sky, Pierce through ny
head! What do | gain fromliving any
| onger? Ch how !l hate living! | want to
end ny life, leave it behind, and die.
She' s good.
THE CATWALK

Young GQus is drawn to her, energes fromthe shadows. He
wants to go down, but suddenly...

THE STAGE

Anot her figure energes fromthe side of the stage.
THE CATWALK

Young Gus withdraws back into the shadows.

THE STAGE

Steven Riordan joins his sister. A canera slung around
his neck. He takes a picture of her.

CAROLI NE (CONT' D) (cont’d)
C non, Steven. I'mtrying to practice.

He takes anot her shot.
She's annoyed but | oves the attention of the canera.

CAROLI NE (CONT' D) (cont’d)
Go away! | need to learn ny lines.

He takes anot her shot, then places the canera down.
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STEVEN
What madness is this? The bed you | ong
for - Is it what others shrink fronf? |Is

it death that you demand?
Wiile reciting lines, Steven circles her taking pictures.

She | aughs at him

CAROLI NE
You m ssed a few |ines.
STEVEN
See? You know it. You don't need to

practi ce.

He keeps taking shots, getting closer to her. She's
getting into it, posing and acting coy.

CARCLI NE
St op. ..

He is only a few inches fromher. He stops taking shots
and places the canmera down. He |ooks at his beautiful
sister. She gazes back at him

CUT TGO

I NT. THEATER - DAY
ANGLE ON CATWALK

Young Gus watches the interaction between Caroline and
her brother with norbid fascination

Steven leans into his sister for a kiss. It |ooks |ike
their lips wll neet but she pushes himaway. She |aughs
and runs behind the stage.

BACKSTAGE

Caroline and Steven play a flirtatious gane, running
after each other. Steven traps her against a wall, holds
his arnms out pinning himin between.

CAROLI NE
What are you doi ng?

STEVEN
No one's here.
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She ducks under his arns and runs to a corner and sits on
a desk.

St even approaches her slowy. He takes the canera and
begins to take pictures again, the flash expl odes with
each shot.

She |l oves the attention of the canera. She |eans back on
her hands, and lets himtake pictures of her. It's as if
the canmera is making | ove to her.

Steven finally let's go of the canera. He's directly in
front of her, between her | egs. He touches her thigh.

STEVEN ( CONT’ D)
But 1"mhere. |1’malways going to be,
Caroline. I'mgoing to take care of you.
She protests but her passion is clearly overwhel m ng.
H s hand travels up her thigh, disappearing between her
skirt. She npans.

He leans in and tenderly kisses her neck then travels up
to her lips. They kiss passionately.

THE CATWALK

Young GQus, is horrified. He takes a step back and the
cat wal k CREAKS.

THE STAGE

Caroline and Steven junp, surprised. Caroline gathers
hersel f.

STEVEN ( CONT’ D)
Who' s there?

Caroline runs out.

Steven | ooks around and stares straight at Present Day
GQus before running out after his sister.

THE CATWALK

Present Day Gus | ooks around at the enpty theater. The
set disappears as the nenory fades. He stands al one.
EXT. THEATER - DAY

GQus stands out of breath still reeling fromthe nenory.
He scranbl es for his phone and dial s.
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An uneasy feeling begins to fall on Gus.

Qs
M ke?!!

CUT TGO

I NT. PENTHOUSE - NI GHT

M ke is wal king thru the party, cell phone pressed to his
ear. He’'s opening doors, |ooking for sonething.

M KE
Hang on. Let ne find sonepl ace quiet.

He opens one | ast door, seeing an office, wal ks in.

OFFI CE

M ke cl oses the door behind him the THUMPI NG nusi c
fading i nto background noi se.

It’s dark, he switches a desk | anp on.

M KE ( CONT’ D)
|’ mabout to close a nassive deal. It’s
gonna put me back on top. Can we nake
this quick?

&S (V.0)
Listen to ne. | need you to renenber
Caroline R ordan. From Evergreen

M ke closes his eyes and t hi nks.

M KE
Doesn’t ring a bell.

Qs

(angry) .
Cnon, this is inportant. Think! She
killed herself.

The door to the office opens, and the nusic SWELLS.
M ke holds a finger up, not |ooking back -
SOVEBODY' S entered the room

M KE

(to visitor)
[l be with you in a second.
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The door closes, and the nusic is nuffled into background
noi se once nore. Mke plays wth a pendul um

Behind hima FIGURE stands waiting in the dark..

CUT TGO
EXT. THEATER - DAY
GQus | ooks on at the car, inpatiently. Anna still sleeps.
GUS
I s soneone there with you?
M KE
Yeah | gotta go...
GUS
Wait! She had |long dark hair. She was
in theater. The sane year as we were.
| NT. PENTHOUSE OFFI CE
M ke begins to renenber.
M KE
Wait, | do renenber that chick. That
crazy girl.
(beat)
She drowned herself in the river. It was
fucked up.
GUS
Wy ?
M KE
Man, she was a total slut. Slept with
everyone.
(beat)

Ch shit. She was fucking her brother!

The FI GURE | N SHADOW shuf fl es, nobves forward towards
M ke.

GUS
How coul d you forget sonething |ike that?
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It was so |long ago. Who knows what'’s
true. Anyway, she died, end of story.
No one car ed.

The FI GURE MOVES in CLCSER. ..

EXT. THEATER - DAY

Qus comes to a realization.

aUs
You told everyone!
(beat)
It was you..

I NT. OFFI CE - DAY
W see M ke as Young M ke, on the phone.
The FIGURE is just behind M ke.

M KE
Fuck you man. That’'s a shitty thing to
say. . .

GUS
But you did.

M KE

Maybe | told a few people. But | wasn’t
the one that started it.
EXT. THEATER - DAY
Gus tal ks on the phone, agitated.
GUS
Then who di d?
EXT. STREET - DAY ( FLASHBACK)
M ke and Gus wal k their bikes, backpacks sl ung behind

them Qus has a pre-occupied | ook. He glances over to
M ke.

86.
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GUS
(serious, subdued)
| gotta tell you sonething, but you gotta
swear not to tell anyone.

M ke nods.

I NT. OFFI CE - DAY

Young M ke on the phone, the DARK FI GURE t oweri ng above
hi m

EXT. THEATER - DAY

M ke’s silence cuts Gus |like a cruel accusation. He
nearly doubl es over at the realization.

| NT. PENTHOUSE OFFI CE - DAY

Present day M ke hol ds the phone inpatiently.

The FlI GURE behind M ke has his tie off, wapped around
his hands |ike piano wire.

REVEAL: Steven lowers the tie around M ke’s neck,
strangles him Mke drops his cell phone and grabs at
the tie around his neck. Steven |ooks on focused,
enpowered by his passion and anger. M ke can only nake
choki ng noi ses as he struggl es.

EXT. THEATER
GQus can hear the struggle on the other end.
GUS
M ke? Hello? Mkelll

I NT. PENTHOUSE OFFI CE

M ke slunps over the desk, dead. Cus’ voice can be heard
thru the cell phone, calling out for him

Steven grabs the cell phone, in tears.

STEVEN
My sister was not a slut. You hear ne?!
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&S (V.0)
You sick son of a bitch
STEVEN
Don’t feel too bad. M ke got what he

deser ved.

St even hangs up the phone.

I NT. CAR - EVEN NG
GQus drives nunb and enotionl ess.
Ann awakens. She | ooks at himtenderly.

ANNA
How | ong have | been asl eep?

Anna reaches out for himand touches his hand.

Her touch pushes himover. He lets out a blood-curdling
SCREAM  Anna just stares as he screans and screans,
poundi ng the steering wheel, crying in angui sh.

CAMERA PULLS BACK thru the wi ndshield, out of the car.
We can still see Gus scream ng, but we can no | onger hear
hi m

EXT. CAR - EVEN NG
We view his violent outburst fromoutside the car but can
only hear the incredible silence of the desol ate road.

EXT. MOTEL - N GHT

Gus and Anna’s car drive up to notel

I NT. MOTEL - N GHT

Qus and Anna sit on the bed. She faces him he faces the
wal | .

ANNA
You got | ocked up for twenty years for
sayi ng that?

GUS
Whether it’s a pebble or a grain of sand
in water they both sink alike.
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ANNA
We beat the deadline.

GUS
Tonmorrow i s the anni versary of her death.

ANNA
But that doesn’t matter. You wanted to
know why. You have your answer. Now
it’s over. Let’s just keep going.

They stare into each others’ eyes, and it clearly affects
@Qus. Her earnestness grows. She senses that she may
finally be reaching him- pushes further.

ANNA ( CONT’ D)
Sonepl ace he can’t find us. W can start
over. You can wal k away.

He struggles to answer her, but instead turns away and
steel s hinself.

Anna waits for any sign fromhimfor a beat, then resigns
herself to his silence. After a few nonents, she takes
his arm rests her head agai nst his shoul der.

CUT TGO

I NT. MOTEL ROOM - NI GHT

Gus and Anna |ie naked together in bed, post-coital deep
sl eep, her | eg draped over his.

ANGLE ON DOOR, as GAS seeps into the roomthrough a crack
at the bottom

TIME CUT TO
SAME - MOMENTS LATER

ECU on GAS MASK, a man’s face barely visible behind.
It’s Steven and it | ooks |like he’s smling.

He wal ks across the gas-filled room to the bed where
Anna and Gus sleep oblivious to his presence. He kneels
down next to her, runs a finger along her exposed hip,
slowy sliding off what’'s |eft of the covers, |eaving her
conpl etely naked.

Thru his gas mask, Steven's breathing is |oud and sl ow,
i ke an astronaut exploring a new world.
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He turns to | ook up at:

LARRY standing by the door. He too wears a gas mask. In
hi s hands he holds an el egantly wapped gift box.

CUT TGO

EXT. MOTEL ROOM - DAY

The sun has risen. 1It’s a new day.

I NT. MOTEL ROOM

Anna and Gus hover over the strange gift box, bew | dered
by its presence. GGus cautiously opens it.

CLOSE ON BOX: Sitting there on a velvet cushion, is a
man’s severed HAND. We'I| recogni ze the ostentatious
ring as bel onging to Toph.

She stares at it a |long beat, before collapsing on the
ground unconsci ous.

EXT. H GAWAY - DAY

GQus drives Mke's jaguar back to the city.

INT. MKE S CAR - DAY

Qus is stonefaced. Anna | ooks out the w ndow.

ANNA
We don’t have to do this.

QUSs
We have no choice. There's no where safe
for us. Until | end it.

I NT. PUBLI C STORAGE - DAY

Gus and Anna wal k t hrough the hallway of Toph's public
storage building. Toph's |ackeys watch hi mpass by
suspi ci ousl y.

ANNA
What are we doi ng here?
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Qus doesn't answer, focused. Anna |ooks at hi munsure.
Qus wal ks on as Anna scurries after him

| NT. PUBLIC STORAGE / TOPH S OFFI CE - DAY
GQus and Anna enter the roomfollowed by Toph's thugs.

Toph sits with his back to them Slowy, he swvels
around to reveal that his hand has been replaced by a
prosthetic. He |looks at them then subconsciously rubs
hi s fake hand.

QUSs
W need to tal k. Al one.

After staring into his eyes, Toph waves his prosthetic at
his thugs, who grab onto Anna and | ead her away.

ANNA
Gus.
(to the thugs)
Let go of ne you asshol es.

Qus | ooks at her.

QUSs
Go with them

The thugs | ead her away, as she makes it difficult. Wen
they're out of sight, GQus approaches Toph and takes a
seat opposite him

GUS
It looks Iike we've both got a score to
settle.

Qus gives himthe ostentatious ring. Toph takes it,
strokes it nostalgically.

TOPH
It appears that way.

QUSs
Tell nme where he is.

Toph | ooks at him contenplating the request.

CUT TGO
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I NT. STOR-4-U - CORRI DOR

GQus wal ks towards the exit alone. |In the background, we
hear Anna scream ng and pl eadi ng.

ANNA (O S.)
Don't | eave ne herel Qus

GQus keeps wal king, knows it’s for the best.

TOPH (V. Q)
An eneny’s eneny is a friend, right.
(beat)
It’s in the theater district.
&S (V.0)
If | don’t cone back by tonorrow, |et her

go.

EXT. AERI AL VI EW- THEATER DI STRICT - N GHT

Mar quee |ights and neon signs switch off one by one. The
theater district is sleeping.

EXT. THEATER - N GHT

GQus heads towards a warehouse space transforned into a
theater. The marquee on the building reads: MEDEA

GQus tries the door. It's open.

I NT. THEATER LOBBY - N GHT

GQus carefully enters the dimy lit theater | obby. He
wal ks through the | obby passing stills from past
productions. He hears voices inside the theater.

I NT. THEATER - N GHT

GQus enters the darkened theater. Spotlights are
positi oned on stage as a young woman stands there.

He takes a closer | ook, focusing on the woman’s face.
Al'l he can see is the young and beautiful Caroline
reciting lines.



93.

CAROLI NE
Cone, flame by sky, Pierce through ny
head! What do | gain fromliving any
| onger? Ch how !l hate living! | want to
end ny life, leave it behind, and die.

She | ooks straight at him piercing himw th her dark
eyes as though | ooking straight into his soul.

He cl oses his eyes and | ooks agai n:

The young woman is not Caroline at all just an actress
r ehear si ng.

GQus shakes his head trying to shake the imge fromhis
m nd.

STAGE MANAGER S VO CE
(V.0)
(thru P. A systen)
That's it for today fol ks, see you for
dress rehearsal tonorrow.

Actors disperse. (@us |ooks around trying to spot Steven.
Suddenly, we hear a pair of hands CLAPPI NG The sound
echoing in the enpty theater. Qus |ooks around trying to
spot the source.

The lights go out. All that remains is the spotlight
focused on the stage.

THE STAGE

Fromthe darkness a dark figure energes into the
spotlight. Steven stands on stage CLAPPI NG

STEVEN

Congratul ations. You nmade it just in

tinme.
Furious, Gus runs up to the stage, bumrushing Steven.
He tackles himto the ground and starts pummeling him
nmercil essly.
Steven doesn't nmeke a nove, not even to avoid being hit.
GQus continues the onsl aught of punches to Steve's face.
Steven's head whi ps back as he spits out bl ood.

GQus pauses trying to catch his breath. He seens ani nal -
li ke.
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Steve | ooks at him bruised and bl oody, works a smle on

his lips. It looks |ike he may be enjoying this.
STEVEN ( CONT' D)
Go ahead, kill nme. Then you'll mss the
best part.

GQus gets up off him Steven smles through the bl ood.

STEVEN

There's so nuch nore for you to | earn.
GUS

Fuck you! | don't want to know anynore.
STEVEN

Then why are you here?
St even di sappears behind the curtains of the stage.
GQus watches himgo, cautious. |Is this a trap?
BACKSTAGE

GQus wal ks through the backstage and sees a stairway. He
| ooks up to see Steven at the top of the stairs.

STEVEN ( CONT' D)
Up here.

Qus hesitates for a beat then follows up the stairs
cautiously. Steven di sappears into a door.

I NT. PENTHOUSE - NI GHT

GQus wal ks into a spaci ous penthouse apartnent above the
theater. W hear the sonber tune of Myzart's Requi em

@Qus | ooks around. The walls are adorned with franed
pictures. On closer inspection, we see that the pictures
are nostly of Caroline Riordan. At the center is a |large
striking picture of Caroline, trying to | ook happy.
Behind her is a blurred picture of a river. @us |ooks
stares at the haunting picture.

Steven gathers hinself |ooking at a mirror, w ping the
bl ood fromhis face.

STEVEN
| took that picture before she died.
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GUS
You took ny life fromne. Killed the
people | loved and for what? Because |

started a stupid runor?
Steven | aughs at the irony.

STEVEN
A stupid runor..
(beat)
The runor you started spread and spread,
i ke a di sease.

GUS
| didn't nean..

STEVEN
You weren't even around to see what you
creat ed.

GUS

It was a m st ake.

STEVEN
That m stake cost ne everyt hing.

Steven | ooks at the framed picture of Caroline at the
river. He touches it.

STEVEN
I wasn't strong enough to hold on to her.

W zoomin on the picture as if cones to life.

EXT. RIVER BRI DGE - DAY ( FLASHBACK)

Close on Caroline's smling face as the picture cones
al i ve.

As widen out to reveal that Caroline is |eaning of the
bridge ready to plunge in the river. Steven is hol ding
on to her right hand, crying, trying to keep her from her
falling. She dangles precariously over a shallow river,
spotted with jagged rocks. A canera, dangles around his
neck.

She | ooks up at him

CARCLI NE
Don't cry.
(beat)
Let nme go.
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St even hangs on tighter

STEVEN
Nooooo!

She gathers a smle. Wth a her |eft hand she reaches
over to the canera and clicks a picture of herself. The
sanme picture now hanging on the |loft.

CAROLI NE
Renmenber ne.

Wth that she unclasps her right hand, which begins to
slip from Steven's grasp. He tries desperately to hold
on but isn't strong enough. He loses his grip and she
falls.

Steven's POV of Caroline falling to the river bel ow on
her back, as if she's floating peacefully.

He screanms after her

| NT. PENTHOUSE - NI GHT
Steven | ooks at his hands. Qus |ooks on guiltily.

GUS
I"'msorry. |Is that what you want?

St even | ooks at him furious.

STEVEN
The tinme for apologies is |ong over.

Steven wal ks to his laptop and whirls it around towards
Gus.

GQus approaches the | aptop and sees a wi ndow with an
i mage. A surveillance video pointed into the storage
room In the roomsits Anna

FADE TO

I NT. ROOM - NI GHT

Anna sits on the bed staring at the clock. She | ooks
over to her suitcase and pulls it towards her.
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| NT. PENTHOUSE - NI GHT
GQus | ooks at the inmage on the screen, horrified.

STEVEN
You underesti mated ne.

INT. TOPH S OFFI CE - DAY ( FLASHBACK)

Toph's strapped to a chair, with his right arm exposed.
One of his thugs let himdrink froma bottle of whiskey.

Steven | ooks on in a corner, stoic.
Toph takes a deep breath and nods to Steven.

TOPH

(gritting it)
Get it fucking over wth.

Steven nods to another thug next to himwho takes out a
hack saw. The thug approaches Toph and begins to saw off
his arm Toph screans in pain.

STEVEN (V. Q)
| worked my whole life to make noney t hat
means nothing to ne.

I NT. PENTHOUSE - NI GHT

STEVEN
But it shouldn’t surprise nme how far
people will go to get what they really
want .

These words ring in Gus's head. He doesn't know what to
do.

GUS
She has nothing to do with this. Let her

go.

Steven spins around, furious. He slans his fist on a
tabl e, cracking the glass facade.

STEVEN
She has everything to do with this.
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I NT. ROOM - NI GHT
Anna searches through her suitcase.

Suddenl y, the door opens and Toph wal ks in carrying a
| arge gift box.

| NT. PENTHOUSE - NI GHT
Gus watches fromthe | aptop.

GUS
| swear to god if you hurt her..

STEVEN
That's all up to you.

Steven’ s bodyguard LARRY enters hol ding an ornate photo
album He hands it to Steven. Steven |leafs through it.

STEVEN (cont’ d)
You care about her don't you?

Qus doesn't answer.

STEVEN (CONT' D) (cont’d)
It was so perfect. | spent so nmuch tine
t hi nki ng about how | would do it. Make
you feel the pain that | did. Then it
hit. It was so perfect.

GUS
What are you tal king about?

Steven hands Gus the photo al bum Gus |ooks at it, but
doesn't take it.

STEVEN
Take it!

Larry stands nearby, arns fol ded across his chest.
Slowy, @us's hand reaches out for the al bum
I NT. ROOM - NI GHT

Toph now sits on a chair by the bed. W see that he
wears a holster wiwth a gun.
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Anna eyes the gun the gazes at the gift box he's placed
by him She continues to runmage through her suitcase
finds what she's | ooking for.

She takes out a wrinkled brown paper bag from her
sui t case

| NT. PENTHOUSE - NI GHT

GQus takes the al bum and opens the first page. A newborn
baby. Gus turns the page, pictures of Gus’'s wife Kayl a
and Gus hol di ng the baby.

Qus begins to cry, seeing these images, revisiting old
pai n.

He flips the page: nore pictures of the baby, now wearing
ANGEL WNGS. Then as a toddler on Christmas norning.
Then as a little girl learning to ride a bike.
STEVEN
There's sonet hi ng about her. You nust
have felt it right away...
GQus turns another page. Pictures of the girl as a teen.

STEVEN (CONT' D) (cont’d)
As if you've known her all your life.

GQus's face beconmes grim A slow realization

I NT. ROOM - NI GHT

Anna pulls the contents of the brown paper bag.
Sonet hi ng di scerni bl e...sonething white.

I NT. PENTHOUSE - NI GHT

GQus, scared, turns to the final pages. A prom picture.
GQus’s face goes ashen. The girl in the photos is ANNA

I NT. ROOM - NI GHT

Anna sits on the bed. The angel's w ngs strapped to her
back |ike a security bl anket.
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I NT. PENTHOUSE - NI GHT

Qus crunbles to the ground in tears, broken. The roomis
spi nning and he dry heaves.

GUS
What have you done?

STEVEN
I've made you fall in |ove.

@Qus clutches at his stomach, reeling in the fact that
he's slept with his own daughter.

STEVEN
Now you know how | feel

Steven gets up and takes out a gun. (Cus stares at it
with a | ook of dread and | onging. Steven smles.

STEVEN
I'"'mnot going to kill you.

He sets the gun down next to Gus and wal ks away. He
heads for his picture.

STEVEN (cont’ d)
In the box next to Anna is that sane
al bum

I NT. ROOM - NI GHT

Anna, wearing the angel's w ngs, |ooks at the gift by her
side. She puts a hand to it. She |ooks at Toph.

Toph | ooks at the clock and shakes his head ' no.
She lifts her hands off the box and waits. Anna returns
her gaze to the box.

I NT. PENTHOUSE - NI GHT

GQus gets a |l ook of rage. He curls his fingers into fists
as he stornms behind Steven. That’'s when Larry steps in,
bl ocki ng his path.

GQus throws several punches, but Larry is a seasoned
fighter. They crash into each other |ike fierce
animals. Larry brings Gus to the ground, trying to choke
himout. But Gus out maneuvers him and gai ns | everage.
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He jabs Larry in the throat, wenches his armtoo far to
the left - SNAP! Larry isn’t giving up, grabs a clunp of
@Qus’ hair. (@us head-butts him causing blood to gush
fromLarry’ s nose.

He | eaves Larry on the ground squirm ng scranbles to pick
up the gun but Steven has it in his hands. He points it
at Qus’s head. He notions for Gus to get up on his feet.

GUS
Pl ease, |'m begging you. Don't show it
to her. This is all nmy fault. Don't
puni sh her.

GQus gets up, defeated...Dblubbering.

GUS ( CONT' D)
(beat)
"Il do anything. Anything you want.

Steven | ooks away from himand back to the picture.

Steven stares into Caroline's eyes - a flash of anger
that subsides as quickly as it cane.

Steven waps his armaround GQus as they stand side by
side facing opposite directions. Steven points the gun
to Gus’s tenple. One bullet and they both die.

STEVEN
The only thing I did wong was to | ove
her, GCus.
GQus opens his eyes, stops trenbling.

STEVEN ( CONT' D)

We | oved each other and we were willing
tolive wth that fact.
(beat)

Now t he question is, can you?

Steven picks up the phone with his free hand and di al s.
He waits a beat until someone on the other |ine picks up.

STEVEN ( CONT’ D)
(on the phone)
Let her go...

Hearing these words sparks Gus into action. He grabs the
gun from Steven - and in the blink of an eye - spins
around and pulls the trigger.

The bullet flies through the air and lands in Steven's
head - flies out the other end.
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For a nonent, there is nothing bus silence.

GQus and Steven stare at each other, a nonment of unity and
understanding. Steven's face | ooks serene as if he's
finally reached sone i nner peace. He falls back, dead.

GQus stands there with the gun still snoking in his hand.

| NT. ROOM - NI GHT

Toph hears nothing but silence over the phone.

He reaches for the gift box, hesitates.

Then he lifts the cover. She takes out the al bum

Toph gets up off the chair and pulls out a train ticket
from his pocket.

TOPH
If | were you, I'd go as far away from
here as possi bl e.

He throws the ticket on the bed and exits | eaving the
door wi de open

Anna flips through the pages of the book.
CUT TGO

EXT. THE ROAD - YEARS LATER

GQus drives alone in a jeep down a rural country road.
Trees, nountains, peace.

&S (V.0)
Too many questions to answer, so | left
them al |l behi nd.

I NT. GQUS JEEP

@Qus’ hair has gone conpletely grey. Hi s eyes have |lost a
bit of their former ferocity. H's face is winkl ed,
wor | d- weary.

&S (V.0)
But wherever | went the questions
followed. What is happiness? Wat is
| ove? Wiere do we lay our hearts to rest
and nove on with our lives?
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He turns up a snmall side road.

CUT TGO

| NT. RESTAURANT - YEARS LATER
A small town diner.
Anna, again working as a waitress, takes an order.

There’ s sonething different about her. She | ooks ol der,
nore mature, a bit distant —sadness lingers in her eyes.

The BELLS of the door ring, signalling a new custoner
entering. She turns towards the door and sees...

GQus, who al so | ooks older and a bit worn down. They
regard each other for a bit, not noving, not saying
anyt hi ng.

He | ooks at her, longingly. He's torn by his decision
but knows he can’t stay away.

FADE TO BLACK
WE FADE UP ON THE HAUNTI NG SOUND OF

THE ZOMBI ES "TI ME OF THE SEASON' AS CREDI TS ROLL



