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THE NAKED GUN: WHAT 47

FADE | N:
| NT. COURTHOUSE HALLWAY - MORNI NG - DAY
A FEMALE REPORTER stands in a hallway crammed with spectators.

FEMALE REPORTER
(to canera)
This is Arianna Maybel line, live
fromLos Angeles... where the city's
| atest high profile nmurder trial has
just reached a verdict.

In the background, people SMLE and WAVE

FEMALE REPORTER ( CONT' D)
Despite the seriousness of the crine,
there's alnost a carniva
at nosphere..

A man eating cotton candy wal ks by. A clown nmakes bal | oon
animals. A guy in a leotard swall ows a sword.

FEMALE REPORTER ( CONT' D)
: adding to what's al ready being
called a nmedia circus.
(l'istens to headset)
Al right, we'll now take you live
i nside the court.

A teenage boy creeps up from behi nd, SQUEEZES the Reporter's
BREASTS. She doesn't flinch, stares into canera.

| NT. COURTROOM - CONTI NUQUS - DAY
Tense. TIGHT CLOSE-UPS. A JUDCE addresses the jury.

JUDGE
Has the jury reached a verdict?

The LEAD JUROR st ands.

LEAD JUROR
W have. W find the defendant...
(dramati c pause)
not guilty.

O S. GASPS. The Judge POUNDS hi s gavel.

JUDGE
(to courtroom
Order!  This jury has nade its
decision and we will respect it.
(to soneone off canera)
M. Bin Laden, you're free to go.



The def endant OSAMA BI N LADEN hugs his defense team al
shorter than him-- knocks knuckles with GLOR A ALLRED

| NT. COURTROOM HALLWAY - CONTI NUQUS - DAY

The CI RCUS SCENE has escal ated. A vendor hawks bags of
peanuts. A juggler on a unicycle pedals by.

FEMALE REPCORTER
(into canera)
Well, this cones as a shock... since
Wesl ey Sni pes was sentenced to death
for miling his tax returns | ate.

A man on a trapeze SWNGS THROUGH FRAME.

FEMALE REPORTER ( CONT' D)
Things are getting out of hand, so
"1l turn it back to the studio.

An el ephant's trunk SNI FFS the reporter's m crophone.

CUT TO
TI GHT ON TELEVI SI ON SET
Tuned to the broadcast. An ANCHORVAN takes over.

ANCHORMAN (ON TV)
Stay with Court TV as we discuss the
verdict with our panel of experts..
Robert Bl ake, Phil Spector and King
Henry VII1.

W're inside a stately office belonging to POLI CE COM SSI ONER
ROY MCGLADE (60s), a tough veteran that |learned to read off
tattoos. He stares at the TV, displeased.

ANCHORMAN ( CONT' D)
More after this.

A canpai gn comrercial. SUPERI MPOSED OVER an Anerican flag
is awll coiffured politician, SENATOR KEN MJULCHI NG (40s).

ANNCOUNCER (V. Q)
Senator Ken Mul ching is running for
President. |If you'd like to find
out what he stands for... elect him

SENATOR MULCHI NG (V. Q)
My nanme is Ken Mul ching and | may or
may not approve this nessage.

The intercom on Md ade's desk BUZZES. He crosses over.
MCGELADE

(into intercom
Yes?



3.

In the background, a photo of Governor Schwarzenegger wearing
a suit, tie and Conan hel net.

FEMALE VO CE
(fromintercon
Li eutenant Litvak... here to see
you.

MCGELADE
Send her in.

FEMALE VO CE
It's me, Comm ssioner. |'mright
out si de.

MCGLADE
Then send yourself in.

Mcd ade uses a renpte to "nute" the TV. The Anchorman tries
to speak... can't. The on screen display reads MJTE

LT. ERICA LITVAK (30s) enters, a no nonsense professional.
Her smartly chosen attire suggests a killer body. A tight
skirt gift waps perfect |legs. They salute.

MCGLADE ( CONT' D)
Morni ng, Lieutenant. [|'d conplinent
you on your appearance, particularly
your |ovely cheekbones and pouty,
succulent lips... but I can't risk a
sex harassnent suit.

On TV, a physician inspects the Anchorman's throat.

ERI CA
You wanted to see ne?

MCGLADE
Yes.

Mcd ade stares at her, undressing her with his eyes.

ERI CA
Did you al so wish to speak with nme?

MCGLADE
That t oo.
(paces)
The public has |ost confidence in
| aw enforcenent. Crine is everywhere.

Mcd ade passes a wall covered with GRAFFITI. A TAGGER st ands
in the corner, SPRAY PAINTS. Md ade gazes out a w ndow.

MCGLADE ( CONT' D)
And corruption within our ranks has
reached epidem c proportions.



MCGLADE' POV - CTY STREET - DAY *

Chaos. A policeman snatches a woman's purse. Another cop
wal ks hand in hand with a prostitute. A CHP officer, instead *
of witing a speeding ticket, accepts a Rol ex. *

MCGLADE (O C.) *
It's ugly out there... like a boi
on the buttock of a Suno wrestler
suffering from excena.

Mcd ade notices a bus stop where seventh graders watch a
STRI PPER pol e dancing fromthe sign

MCGLADE (O. C.) (CONT' D)
And anot her school has opened across
froma strip club. Disgraceful

SCENE AS BEFORE
Mcd ade turns away fromthe w ndow.

MCGLADE
(re: w ndow)
| barely recognize this city.

The vi ew outside shows the "Leaning Tower of Pisa.”
ERI CA *
*

News isn't all bad. Thanks to the
hi gh price of gas, drive by shootings

are down.
MCGLADE
But ride by bicycle shootings are
up.
The SOUND of a BI CYCLE BELL outside foll owed by a GUNSHOT. *

MCGLADE ( CONT' D)
Anyway, reason | made this duty
call... I"mplacing you in charge of
Internal Affairs

ERI CA
And why do you feel |I'mthe nost *
qualified?

MCGLADE
Your spotless record. Plus you're *
the only cop I"msure isn't *
on the take. You're also easy on *

the eyes, but | can't say that.

al so can't say you've got

apricot tender skin, well toned thighs *
and silken hair 1'd | ove running ny

fingers through while taking hits

of f a hookah pi pe.



ERI CA
You' ve always treated me with respect,
Comm ssioner. Thank you.

MCGLADE
Your mssion is to weed out every
bad apple until this departnment snells
fresher than Whol e Foods.

ERI CA
"1l do ny best.

Mcd ade picks up a bottle with a police car inside instead
of a ship, fondles it.

MCGLADE
(wistfully)
"1l tell yah about best. | used to

serve with nen that were |ike the
finest vegetables in a hearty stew.
Hand- pi cked, ready to serve...

He turns to a framed photo of hinself fromyears ago, flanked
by a group of detectives raising paper cups at a "Dunkin
Donuts," a scrappier version of "The Untouchables.™

MCGLADE ( CONT' D)
and none of 'em went bad.

Eri ca stands at his side.

ERI CA

You tal ki ng about Police Squad?
MCGLADE

No, |I'mtal king about Police Squad.

(fondly)
W were a team W ate together, we
drank together and when we
accidentally shot one of our own...
we covered it up together

(resol ute)
| want Police Squad reactivated.

ERI CA
But aren't the nenbers | ong gone?
And we all know what happened to
Nor dberg i n Vegas.

Mcd ade picks up a newspaper, there's a picture of QO J.
bei ng arraigned. The headline: "GU LTY!"

MCGLADE

(re: newspaper)
Yes... that sports nenorabilia sting
that went belly up. | still believe

he's i nnocent.

* ¥ * X



6.

He tosses it aside. On TV in the background, the Anchorman
presses his face against the screen.

| NSERT - THE PHOTOGRAPH

THE CAMERA PUSHES I N on the man Mcd ade sits besi de, FRANK
DREBIN in his prinmne.

MCGLADE (O. C.) (CONT' D
And there's one man proving this is
a country for old nen... Frank Drebin.

EXT. FORT LAUDERDALE GOLF COURSE - DAY

FRANK DREBI N, ol der, w ser, nore out of touch with reality,
stands in a sand trap, diligently chips a golf ball, a cel
phone pressed to his ear.

DREBI N
(i nto phone)
G ad to hear fromyou, Roy... but
speak up. | wear a solar powered
hearing aid and there's cloud cover.

I NT. POLI CE COW SSI ONER S OFFI CE - SAME TI ME - DAY

Mcd ade holds a receiver. FErica checks her Bl ackberry.
Behi nd her, the Anchornman gestures in vain.

MCGLADE
(i nto phone)
How you enjoying retirenent?

CROSS CUTTI NG BETWEEN THE TWO SCENES:

DREBI N
(i nto phone)
Well, according to ny wife, | still
interrogate people in ny sleep.
We're tal king about opening a bed

and breakfast for ex-cons... but
worry the showers won't hold six or
nor e.

(sw ngs)
Way not come visit? I'mplaying in

t he Guantanano Bay Invitational.

We see Drebin's caddie: A DETAINEE in an orange junpsuit
wear i ng shackl es.

MCGLADE
(i nto phone)
What' s your handi cap?

DREBI N
(i nto phone)
Sane as always. Rheumatoid arthritis.



MCGLADE
(i nto phone)
Frank, |'mgonna' cut to the | ow
speed chase. |I'mrestarting Police

Squad.
A flash of excitenent in Drebin's eyes.

DREBI N
(i nto phone)
|'"d love to. | can still do
everything | did fifty years ago,
just slower and with nore m st akes.

MCGLADE
(i nto phone)
No, Frank... I'mtal king about fresh
bl ood. Can you think of someone to
be your successor? | know there's
only one you.

The detainee stealthily picks the lock on his leg irons.
DREBI N
(i nto phone)
Actually, there's three due to

identity theft. Hold on while I
make this shot.

The detai nee grabs a golf club, prepares to bludgeon Drebin
who SWNGS, inadvertently CLOBBERS him-- H TS the ball.

DREBI N ( CONT' D)
Ckay, |'ve got a nane for you.

| NT. POLICE COMM SSI ONER S COFFI CE - SAME TI ME - DAY
Mcd ade hurriedly scribbles.
MCGLADE
(i nto phone)
Thanks, Frank. We'Ill do our best to
| ocate him
Mcd ade hangs up. He and Erica react to THUMPI NG

MCGLADE ( CONT' D)
VWhat's that?

The Anchorman has grabbed a chair, BANGS it against the TV
screen frominside. The television falls over -- EXPLCODES.

CUT TO
MAIN TI TLE SEQUENCE (MOSTLY STOCK FOOTAGE)

The CAR SIREN from every "Naked @Gun" novie. The 50's big
band THEME has been updated to ELECTRONI CA



The siren careens down a city bl ock, swerves through In-N
Qut Burger, thwarts an ATM robbery by now ng down the thief.

The siren conpetes in a NASCAR RACE, joins racehorses at the
KENTUCKY DERBY, participates in the RUNNI NG OF THE BULLS.

The siren sails a choppy sea, FIRES a TORPEDQO... detours *
into a scene from"G and Theft Auto IV."

Strapped to the back of a SPACE SHUTTLE, the siren is *
LAUNCHED. *
The FINAL SHOT shows the siren entering a BLOCKBUSTER vi deo *
store. |t chases custoners, passes the other "Naked Gun" *
novi es on shelves, parks before a section filled wth "Naked *
Gun 4." FADE TO BLACK. *
FADE | N: *

EXT. GATY - STOCK SHOT - DAY

THE CAMERA PANS a cityscape. A Scorsese style vista. COOL
JAZZ as our main character SPEAKS in VO CE OVER

VINCE (V. Q)
It was a hot, sweaty day in Chicago
1957... which is why | was thrilled
to be in Los Angel es present day.

EXT. POLI CE HEADQUARTERS - ESTABLI SHI NG - DAY

Uni formed cops conme and go. A Starbucks truck delivers coffee
in five-gallon jugs usually reserved for Sparkletts.

A squad car cruises by with "K-9 Unit" onit. W see a Gernman
Shepherd behind the wheel, driving.

A DARK BLUE MUSTANG
Runbl es | NTO FRAME, topples a neter, parks. The driver wears

sungl asses, jeans, a sports coat and five o' clock shadow on *
pacific time: DETECTIVE VI NCE CONKLI N (30s). *

VINCE (V.Q.)
This is a story of redenption, not
store coupons... personal.

Vince unfolds a sun visor show ng Steve McQueen from"Bullitt"
gripping the wheel, puts it on the dashboard, clinbs out.

VINCE (V. Q) (CONT' D)
We all make m stakes. Wo hasn't *
di aled a wong nunber, left a famly
of six locked in a hot station wagon
or rented a Cuba Gooding Jr. novie?

Vince stares at the buil ding.



VINCE (V.Q.) (CONT' D)
But cops can't nake m stakes. |
did, but 1've been given a second
chance. W knows if I'Il get a
second second chance. O a third
second chance. O a fourth...

A MAI LMAN hurries down the sidewal k, speaks in VO CE OVER

MAI LMAN (V. Q)
(checks his watch)
| can't mss ny kid' s play. He thinks
| don't love him So what if | don't?
l"mstill his dad.

A redheaded COED jogs by. WE HEAR her thoughts.
JOGGE NG CCED (V. 0O)
It's our third date so | guess |'l
sleep with him.. but he's not ny
type. For starters, he's white.
An ELDERLY MAN uses a wal ker.

ELDERLY MAN (V. Q)
| can't believe they took ny |icense

away. |It's easy to m stake the gas

for the brake. Besides, | only hit

a Scientol ogist tying his shoe.
More VO CES... construction workers, trash collectors,
tel ephone repair nen -- ALL OVERLAPPING Vince can't get a
word in edgew se

VINCE (V. Q)
| forgot. Today was National Voice

Over Day.
| NT. | NTERNAL AFFAI RS BUREAU - ERI CA' S OFFI CE - DAY
Erica sits behind a desk, dresses soneone down.

ERI CA
(to man in chair)
Oficer Fitzgerald, you were heard
using the "N' word... and this city's
still healing fromthe M chael
Ri chards riot. You' re on suspension.

The man rises -- wears a badge and a KLU KLUX KLAN outfit.

ERI CA ( CONT' D)
And stay out of the hood.

The Kl ansman EXI TS, passes Vince. FErica |owers her head,

noti ces soneone standing before her... Vince. HER EYES savor
the BULGE in his pants that's twtching. She's attracted to
him-- keeps it professional.

* ¥ * X



ERI CA (CONT' D)
Can | help you?

VI NCE

" m | ooking for Erica Litvak.
ERI CA

She.
VI NCE

| assuned so. FEricais comonly a
woman' s nane.

She points to her namepl ate, stands.

ERI CA
| ' m Li eut enant Litvak.

VI NCE
Oh, Detective Vince Conklin. [|'ve
been assigned to reboot Police Squad.
(hands her envel ope)
| was told to give you this.

Erica opens the envel ope, turns away. Drebin reads the letter

in VO CE OVER

DREBIN (V. Q)
To whom it may concern, the young
man you're neeting is a dianond in
t he rough. Take hi munder your w ng,
feather his nest and feed hi mworns.
See to it the system doesn't chew
himup and spit himout |ike sone
under - cooked hanmburger from a carwash
vendi ng machine. Nursemaid himfrom
your anple breasts of integrity.
Suckle himw th your nother's mlk
of experience. Lactate..

Erica folds the letter, stuffs it back in the envel ope.

Drebin's VO CE keeps babbling, MJFFLED.

She DROPS the letter in a PAPER SHREDDER. Drebin's voice

SCREAMS as it's torn apart.

Vi nce exam nes a franed picture on Erica's desk

VI NCE
This you?

ERI CA
No, ny sister... she's in nedical
school

Erica turns the photo back: An x-ray of a wonman's

head.



ERI CA (CONT' D)
Make yourself confortable.

Vince sits, reclines the chair, puts his feet on her desk.

ERI CA (CONT' D)
Not that confortable.

He straightens.

ERI CA ( CONT' D)
You cone hi ghly recommended.

VI NCE
So do you. Conmm ssioner Md ade
said you'd help ne find candi dates
for Police Squad 2.0.

ERI CA
What ki nd of people you | ooking for?
VI NCE
The chosen ones shoul d believe the
law i s gospel... and not fear
persecution for sticking to it.
ERI CA
So... you only want Jews?
VI NCE
No, |'m open to people of all races,

creeds and massive guilt conpl exes.
A KNOCK. A DESK SERGEANT sticks his head in.

DESK SERGEANT
Li eutenant, you seen the hostage
negoti at or ?

ERI CA
He's of f today.

The Sergeant turns, addresses a SKI MASKED MAN with a BOVB
strapped to his chest.

DESK SERGEANT
(to suicide bonber)
M nd com ng back tonorrow?

The door CLOSES. W HEAR the "Law & Order"” THEME: "Dum Dum "
It REPEATS. Vince whips out his cell.

VI NCE
(re: cell)
Sorry.
Vince shuts off the phone, tucks it back in his shirt. It

FALLS QUT. He reaches down, gets a glinpse of Erica s |egs..

* ¥ * X



sees a M DGET PCLI CE OFFI CER under the desk, ogling them
t 00.

Vince rises, says nothing.

VI NCE ( CONT' D)
Anyway, what sort of screening process
will you use to filter out bad cops?

ERI CA
Psychol ogi cal tests. The subconsci ous
doesn't lie.

VI NCE
M nd giving nme one?

ERI CA
A test? Wy?

VI NCE
| want you to trust ne.

There's a bow of fruit on Erica' s desk. She places three
appl es and one banana in a row.

ERI CA
(re: fruit)
Whi ch one of these does not bel ong?

Vince studies the fruit... selects an apple.

ERI CA ( CONT' D)
Sorry, that's incorrect.

VI NCE
Sorry, that incorrect is incorrect.
(re: apple)

This was grown by an Arizona farner
suffering from dysl exi a.

He tosses her the apple. A tiny sticker reads:
"I N GROAWN ARI NOZA. " She rai ses an eyebrow.

VI NCE ( CONT' D)
You know, I'd |ove to grab sonething
toeat... as long as it's not a live
turkey el uding capture.

Anot her KNOCK. The Desk Sergeant agai n.
DESK SERGEANT
Li eutenant, sorry. You got a
personal call... sonme guy sayin
he's your ex.

The Sergeant steps out. Vince gets up.

* ¥ F X ¥
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ERI CA

(waves hi m back)
It's all right. | broke up with a
guy | ast year, but we're still
friends. He's a little nervous about
sonme surgery comng up. Sit.

(i nto phone)
Carl? Wen you going in?

(l'istens)
Tonorrow? Did the doctor wal k you
through it?

Vince tries not to listen, picks up a banana.

ERI CA ( CONT' D)
(i nto phone)
Real | y? So you' ve al ready begun
hornone treatnents. Yes, your voice
does sound higher. How long "til
you grow breasts?

Di sinterested, Vince peels the banana.

ERI CA ( CONT' D)
(listens, into phone)
Uh huh. And how many hours will you
go under the knife?
(l'istens)
| see, first they cut off the penis.

Vince BITES, chews slowy.

ERI CA (CONT' D)
(listens, into phone)
t

d the testicles.

He crosses his | egs.

ERI CA ( CONT' D)
Uh huh... then they carve out the
scrotum \Ww.

Vi nce SQUI RVS, tightens his sphincter.

ERI CA ( CONT' D)
(i nto phone)
And they use all that to nmake an
artificial vagina. Gotcha'

Vince | oses his appetite... |ooks for sonmewhere to throw
away the banana. The M dget REACHES from under the desk
Vince hands it to him

ERI CA (CONT' D)
(l'istens)
How long will you take off work?
( MORE)

* ¥ * X



ERI CA ( CONT' D)

Uh huh... you're lucky the Navy Seals
are so under st andi ng.

(l'istens)
Well, you're welcone to try on any
of ny old outfits... but I"'mpretty
sure your hips are w der than m ne.
Hang tough now.

She hangs up. Vince is QUEASY. Erica checks her watch.

ERI CA (CONT' D)
Still hungry?

EXT. BAR & CGRILL - LATER

A cop bar. TIGHT ON a neon sign: "The Third Degree."

I NT. BAR & GRILL

The walls are covered wth franmed nugshots of celebrities:
Hugh Grant, Nick Nolte, Mel G bson, Lindsay Lohan... al

aut ogr aphed.

Pol i cemen huddl e around a VI DEO GAME cal | ed "Squad Car Hero."
They use JOYSTICKS. On the SCREEN is the Rodney King beating
wi t h SCORE NUMBERS.

A couple of unifornmed officers play billiards. The pool
tabl e has a chalk outline of a body on it.

Vince and Erica share a booth. She drinks diet soda. He
sips green tea. Cops GLARE at them

VI NCE
We're getting nasty | ooks.

ERI CA
Not we... ne. I'minternal Affairs
Cops don't |ike cops that bust other
cops.

(sips drink)

My job's not about loyalty. It's
about fundanental choices... between

right or wong. Good or evil.

VI NCE
G nger or Mary Ann

A COCKTAI L WAI TRESS appr oaches.

COCKTAI L WAI TRESS
Sone nen in blue would like to buy
you a drink...
(to Vince)
but only you.

Erica takes it in stride.

* %



VI NCE
(to cocktail waitress)
Tell "em 1 don't drink when I'm on
duty... and they shouldn't either.

The WAitress shrugs, inplies "no dice" to "The Blue Man G oup”
sitting at a table -- offended.

ERI CA
Where'd you cone from Conklin? [|I'm
guessi ng you were a boy scout.

VI NCE
Yeah... and the first to testify
agai nst a scoutmaster, but he had no
busi ness stripping us down every
hal f hour for poison ivy inspections.

ERI CA
Did that teach you what separates
the men fromthe boys?

VI NCE
(nods)
A restraining order. Happily, the
scout master got reforned... becane a

Catholic priest.

(raises gl ass)
Ever since... |'ve never been afraid
to do the right thing.

They CLINK gl asses. By mstake, Vince picks up the CANDLE
on the table, sips HOT WAX, speaks with a GLOB on his face.

VI NCE ( CONT' D)

(gooey |ips)
That's not just lip service.

He wi pes his nouth. She's smtten... stays professional.

VI NCE ( CONT' D)
What about you? Even from here,
can tell the fragrance you're
wearing... |loneliness.

ERI CA

It's that obvious?

(wy smle)
| have trouble trusting nost nen |
meet... |ike crooks and the novers
that stole ny favorite | eather jacket.

(sips drink)
So, | stay focused on career. There's
not hi ng worse than waki ng up next to
soneone who doesn't | ove you.

VI NCE
How about not waking up?

* % * X
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She nods -- good point.

ERI CA
Anyway, enough about ne. Wat's
your story, Vince... or at |east
your significant character arc?

Vince hesitates -- notices sonmething on a TV tuned to ESPN
A replay of a pro basketball player collapsing on the court.

VI NCE

(re: TV)
Whoa, what's the story there?

ERI CA
Deacon Di xon of the 76ers died | ast
night during a ganme. | saw it happen
live, fromthe stands.

VI NCE
What a tragic | oss.

ERI CA
| know, three point difference.

Vi nce stands, CROSSES to the TV.

VI NCE
(in general)
Hey, where's the renote?

The BARTENDER can't |ocate it. Vince reaches into his pocket,
pull's out his own, RAISES the VOLUVE.

SPORTS COMMVENTATOR (V. Q)
Repeating our top story, famed NBA
pl ayer Deacon Di xon was pronounced
dead after collapsing at the Staples
Center. Cause of death has yet to
be determ ned, although the D xon
famly has a past history of dying.
Now, back to the opening cerenonies
of the Baghdad O ynpi cs.

The "Shock & Awe" bonbing of Irag. dynpic MJSI C PLAYS.

Vi nce PAUSES the Tivo -- REWNDS Di xon col | apsi ng, studies
it.

VI NCE
(to hinself)
Back... and to the left.

Erica joins him

ERI CA
VWat's the matter?

* ¥ * X



VI NCE

(re: TV)
Alittle voice in ny head's telling
me sonething's not right. | trust
this voice... it told nme not to rent
"The Love Guru."

(points to TV)
Police Squad 2.0 has its first case.

* ¥ F X ¥

Vi nce heads for the door. Erica follows, gets blocked by *
two inmposing cops: MILAVEY & JURCGENS.

OFFI CER MULLAVEY
Hol d on, we got a score to settle.

OFFI CER JURGENS
Yeah, you ki cked Birkneyer off the
force. He has a wife and ki ds. *

ERI CA *
Wong. He has three wives and six
kids. He failed his polygraph test
and is a serial polygam st.

Vi nce steps in between. *

VI NCE
You know, |'ve never |iked watching
two guys gang up on one girl... even
on the Spice Channel. *

OFFI CER JURGENS
Thi nk you' re a badass, don't yah? *

VI NCE
No, a goodass. And you guys are a
di sgrace to your unifornms. Even if
you were wearing unifornms for Janba
Juice... you' d be a disgrace to those
t 0o.

OFFI CER MULLAVEY
You as good at talking with your
fist?

Vi nce reveal s a "Sefior Wences" puppet drawn onto his hand,
wearing a little w g.

VI NCE
(puppet voi ce)
| think so... and the first rule of *
Fight Cub is you do not tal k about
Fi ght d ub.

Vi nce PUNCHES Mul | avey.



VI NCE ( CONT' D)
(puppet voi ce)
S Awright?

Mul | avey SW NGS at Vince -- who DUCKS. Millavey m sses,
DECKS the Cocktail Waitress. Her tray FLIES. *

Jurgens grabs Vince from behind. Vince FLIPS Jurgens,
bal | room DANCES with him -- dislocates the guy's shoul der.

Mul | avey RUSHES Vi nce. Jurgens joins the fray. They SPIN
into a BLUR |i ke "Looney Tunes."

The spinning STOPS. Vince has HANDCUFFED both cops to each
ot her, BACK to BACK

Erica is amazed. Vince dangles the key. *

VI NCE ( CONT' D)
Apol ogi ze and 1'Il let you go.

OFFI CER JURGENS
Stick it up your ass.

Vince reaches into his jeans, clenches his teeth... STICKS
the key all the way UP HHS ASS. The cops are nortified.

VI NCE
Didn't think | would, didja'?

He wal ks out the door, BOWLEGGED. Erica follows. The
handcuf fed cops struggl e.

EXT. COUNTY MORGUE - HALF AN HOUR LATER - DAY
The building reads: "Mrgue." Underneath: "No Pets Allowed...

Unl ess Dead." There's a "Play Super Lotto Here" sign. *
| NT. COUNTY MORGUE *
Vince and Erica follow a pretty pathol ogi st, CHARLOITE *

HEATHERCAMP (20s). Despite working as a coroner, Charlotte
is an upbeat California girl with a sunny disposition.

CHARLOTTE
We rarely get celebrities here. *
They usually send "emto the Beverly
Hlls norgue so their publicists can
l.D. "em *

They pass bodies of a DEAD WOVAN in a BIKINI on a TANN NG
BED. Two stiffs, under sheets, stacked |like bunk beds. A
body bag in the shape of a deceased TELETUBBY.

CHARLOTTE ( CONT' D)
| wish George Clooney would get in
an accident. [|'d |love to neet him



19.*

A young coupl e, shopping for a bed, inspect a mattress with
a body on it, check the big red toe tag showi ng the price.

Charlotte |l eads themto steel drawers, SLIDES OUT the cadaver
of a nondescript man.

CHARLOTTE ( CONT' D)

Qops, wong body. This is a John *
Doe. W don't know who shot him
but he probably knew his assail ant. *

The dead man GRINS, has a BULLET in his FOREHEAD, waves "hi."
ERI CA *
(re: John Doe)
Dental records couldn't find a match?

CHARLOTTE
They did. ..

Charl otte SLIDES OQUT another drawer with a dead woman in it.

CHARLOTTE ( CONT' D)
he's perfect for this Jane Doe.

Vi nce | ooks O S.

VI NCE
(poi nts)
Hey, that our guy? *
A dead basketbal | player's SNEAKERS, LEGS and TORSO sti ck
hal f out of a drawer. Charlotte pulls the corpse out. It
has a tight '"fro, apple red cheeks and traces of eyeliner. *
ERI CA *
(re: body)
VWhat's wong with his face?
CHARLOTTE
| always touch up the deceased. *
(ear nest) *
They deserve respect. *
A man at a Lotto booth in the corner waves a ticket, SHOUTS
"Fuckin" Al | won!" -- dances a jig. *
VI NCE
(re: body)
Guy was in great shape. *
CHARLOTTE
Yes. And he even renmenbered to fill *
out his organ donor card. Made a *
speci al request his ass be sent to *

Detroit so the Pistons can kiss it.



VI NCE
We know cause of death?

CHARLOTTE

We don't, but | do. He was shot.
ERI CA

Shot? | was at that gane. There

weren't gunshots. Only airballs.

Behi nd Erica, we see MEAT PACKERS wheel in sides of BEEF

CHARLOTTE
Surprised ne too. Took forever to
dig out the bullet. He used super
strong hair spray.
(hol ds up bent tools)
Broke two scal pel s.

Charlotte, using tweezers, offers the bullet to Vince. He

slips on a rubber glove,
hand -- inspects it.

takes the bullet with his un-gloved

ERI CA
What are the odds of a stray bull et
hitting an NBA player in the mddle

of a gane?

In the distance, Rocky Bal boa PUNCHES t he BEEF

VI NCE
Sonething tells nme this wasn't random

Vi nce hands the bullet to Erica: The nane "Deacon D xon"

engraved on it.

ERI CA
(re: bullet)
Ballistics better ook at this.

VI NCE
No... best way to keep corruption
out of Police Squad is to use people
fromthe outside. Rank amateurs.
(to Charlotte)
You're ny first draft pick.

CHARLOTTE

Sweet .

A GUSH of W ND bl ows through Charlotte's hair. WND CH MES
behind her TINGLE. Erica is jealous.

CHARLOTTE ( CONT' D)
(puts on i Pod)
Anyway, 1've got |ots of autopsies
to do... and ny roonmate hates when
| bring work hone.



An intercomon the wall BUZZES.

CHARLOTTE ( CONT' D)
Excuse- noi .

Charlotte ANSVERS. An aquariumw th dead fish is nearby.
There's a bulletin board featuring "Bucket Lists."

CHARLOTTE ( CONT' D)
(into interconm
Mor gue.

DELI VERY @QJY (O C.)
(on speaker)
Pizza man.

CHARLOTTE
Oh.
(buzzes himin)
You guys hungry?

VI NCE
Gotta' run... but thanks.

Erica and Vince EXIT. A norgue attendant rolls in a dead
Dom no's delivery guy, clutching a PIZZA BOX to his chest.

CHARLOTTE
(touches box)
Ww. Still warm

EXT. MUSTANG - DAY
Vince and Erica ride through LA s sl uns.
VINCE (V.QO.)
South Central's changed. It's now a
friendlier, safer place to visit.

A bottle SMASHES the wi ndshield. Two nen | and on the hood,
brawling, roll off.

EXT. MEDI CAL BUI LDI NG - POV FROM MUSTANG - DAY
Through a wi ndow, a black man STOWS on anot her's back.

VINCE (V.Q)
There's |l ots of new busi nesses..

THE CAMERA PULLS BACK, shows " CH ROPRACTCR' on the gl ass.
EXT. MOVI E THEATER - DAY

A "Magi ¢ Johnson" cinema. The marquee reads: | ND ANA JONES
& THE ALL WH TE CAST



EXT. SHOOTI NG RANGE - DAY

A building riddled with bullet holes: "Triggerman's Badass
Firing Range." A sign proclains: "Shotguns Sawed O f While
You Wait"

VI NCE (V. Q)
But 1'd conme looking for the city's
| argest gun shop... and answers about

a bullet.
A GANG BANCER drops a pistol in the rental return chute.
| NT. SHOOTI NG RANGE

TRACKI NG SHOT of people shooting at targets. A guy in a t-
shirt blasts a human outline. A trucker fires at a poster
of M chael More. A Legionnaire ains a bayonet at a

bl i ndf ol ded prisoner tied to a post. A cowboy squares off
wi th another cowboy... waiting for each other to draw.

THE CAMERA SETTLES on Vince and Erica talking to an ultra
cool black guy, TRAVIS "TRI GGERVAN' REDMOND (40s), the owner
of this joint. He exam nes the bullet.

TRAVI S
(re: bullet)
| " ve owned guns since kindergarten..
but | ain't never seen a bullet like
this. It's got little circuits and
transmtters. W're talkin' digital.

ERI CA
But why woul d soneone apply conputer
technology to a bullet?

VI NCE
A gun and a conputer nouse are
simlar. They both point and click.

An enpl oyee SWEEPS up enpty shells, deposits themin a recycle
bi n.

ERI CA
So does Radi o Shack nake bul |l ets?

TRAVI S

Woul dn't be surprised. Everyone's
gettin' into the action.

(pi cks up ammo boxes)
Costco, Martha Stewart, Estee
Lauter... scented. Wen the econony's
bad, people stock up on anmop to fire
their accountants wth.

A |l onghaired dude carrying a rifle ENTERS, wears a tanktop.



TRAVI S ( CONT' D)
Hey, man... dress code. You don't
have the right to bare arns.

Travis points to the exit. The disgruntled man | eaves,
passing a "Senator Mil ching For President" poster. It shows
the politician as a smling black man.

ERI CA
(re: poster)
Excuse nme? 1Isn't Senator Milching a
white guy?

TRAVI S
He is, but he's running as black in
this district. Covering all bases.

Travi s COUGHS.

VI NCE
You all right?

TRAVI S

Yeah, just sonme secondhand gun snoke.
Look, sorry |I can't help you nore.

(hands t hem keychai ns

with tiny guns)
Here, take sone tchockies. Fires a
little 1/2 caliber bullet. Kids use
‘emto shoot nosquitoes wth.

Erica notices Vince contenplate the toy gun, pocket it.
VI NCE
One last thing.
(re: bullet)
Is it possible to tell who nmade this?
CUT TO
| NT. SHOOTI NG RANGE - CHECKOUT STAND

Li ke a supernarket, a cashier rings up guns bought by tough
custoners, including nercenaries. A sign reads "Ten Wapons

O Less." She SCANS the purchases wth a barcode gun. Travis

takes it, runs the scanner over the bullet.

TRAVI S
(re: barcode readout)
Came from Texas

He pulls out a jeweler's eyepiece, |ooks closer.
TRAVI S ( CONT' D)

(re: bullet)
Yup, there's the manufacturer's | ogo.
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| NSERT - MAGNI FI ED BULLET

Etched into the casing is an Anerican eagle wearing shades --
an ammo belt strapped across its chest.

TRAVIS (O.C.)
Armed Eagl e.

DI SSCLVE TQO
A NAP

O the U S. showing red and blue states, gray for undeci ded.
THE CAMERA PUSHES I N on TEXAS. A branding iron ENTERS FRAME,
sears an "X'" onto Texas, sets the map ABLAZE. Fire

extingui shers DOUSE it as we...

DI SSOLVE TO
EXT. ARMED EAGLE DEFENSE FACI LI TY - THE NEXT DAY - MORNI NG

TIGHT ON a sign wwth the Armed Eagle | ogo and sl ogan: "An
Eye For An Eye... O Your Money Back."

W DER: A defense contractor's headquarters in the desert,
surrounded by fences and barbed wire. A warning is posted:
"Trespassers WII|l Be Politely Shot."

| NT. ARMED EAGLE - RECEPTI ON AREA - DAY

Vince and Erica in the | obby. There's an art reproduction
of "Anerican Gothic" show ng the couple wearing ammo belts,
hol di ng AK-47s. Mannequi ns sport desi gner canoufl age gear.

MARSHA WAGNER (30s), in a sleeveless sweater, stylish gl asses
and short skirt, greets them

MARSHA
Good norning. |'m Marsha Wagner,
personal assistant to our CEQ, M.
Flintlock. W normally don't allow
visitors to drop by unannounced. .
even by parachute.

Two busi nessnen wearing gas masks wal k by, chatting.

ERI CA
(fl ashes badge)
You can make an exception in our
case since we're on a case. |I'm
Li eutenant Litvak and this is..

VI NCE
Vi nce Conklin, Police Squad.

MARSHA
Pol i ce Squad? Never heard of it.



A nattily

VI NCE
Ever hear of the boy band NSYNC?

MARSHA
Yes.

VI NCE
We're |ike them except we don't
sing and can arrest you.

dressed bureaucrat, NATHAN A. FLI NTLOCK (50s),

approaches. He's a mx of old school Southern gentleman,
new age entrepreneur and asshol e.

FLI NTLOCK
Show a little hospitality, Mss
Wagner. Ch say can you see... these

folks are allies.

(cuts Erica off)
No need to reintroduce yourself.

(poi nts)
|"ve got listening devices in every
corner. Also hidden caneras. You're
standi ng on one.

Erica steps back, notices a PEEPHOLE in the floor with an
eye peering up her skirt.

Flintl ock

ERI CA
(pi ssed)
Ever been accused of voyeurisn?
FLI NTLOCK
By ny ex-wife. | caught her on video

having sex with the pool man. |
knew sonet hi ng was w ong when he
canme three tinmes a week... and we
don't own a pool.

takes out his pen, waves it.

VI NCE
What's that?
FLI NTLOCK
(re: pen)

Qur | atest innovation, world's
smal | est netal detector. You're not
carrying a gun, Detective?

VI NCE
| don't need one.
(touches forehead)
A mnd is the greatest weapon.

FLI NTLOCK
True, that's why |iberals are unarned.
( MORE)
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FLI NTLOCK ( CONT' D)
(waves it near Erica)
You're al so without one, little |ady.

ERI CA
(opens jacket, shows
"Dirty Harry" size
Magnum i n hol ster)
You m ssed a spot.

FLI NTLOCK
Huh. El ectromagnetic sweep nust be
on the fritz.

Flintlock adjusts the pen. It FLIES out of his hand, STICKS
to Marsha's teeth. She looks |ike a dog with a bone.

FLI NTLOCK ( CONT' D)
There yah go. Hopefully, M ss
Wagner's fillings don't pose a threat.

| NT. TESTI NG AREA - M NUTES LATER - DAY
Flintlock gives Vince and Erica an inpronptu tour of a

war ehouse. They pass a photo on the wall of a blindfol ded
Anmeri can hostage with "Enpl oyee O The Mnth" under neat h.

FLI NTLOCK
As long as there's war, the defense
industry will never need a bail out.
It's a stabl e business.

An EXPLOSI ON rocks the buil ding, KNOCKS them of f bal ance.
Dust trickl es down.

FLI NTLOCK ( CONT' D)
And we at Arned Eagle are commtted
to wnning the war on terror. That's
not a 9/11 to 5 job. | sleep with
this on.

Flintlock holds out his wist. He wears an electronic
bracel et with Honel and Security Threat Levels.

FLI NTLOCK ( CONT' D)
(re: bracelet)
If KimJong-il farts, | wanna' know.
We're always ready for a fight.

VI NCE
| prefer what John Lennon said: "G ve
peace a chance.™

FLI NTLOCK
And i f he'd been packing a piece,
he'd still have a chance to say it.



VI NCE
We agree to disagree.

FLI NTLOCK
We don't agree to disagree. W
di sagr ee.
VI NCE
Agr eed.
FLI NTLOCK
"' m not agreeing with your agreenent
to disagree. | disagree we agree to

di sagree and say we just disagree.

VI NCE
| don't agree.

FLI NTLOCK
Then we agree.

Alittle machi ne VACUUVS the fl oor.

ERI CA
(re: gadget)
OCh, how cute. | want one of those.
FLI NTLOCK

(re: gadget)
It's not what you think. That's a
nmobi | e | andm ne that vacuuns before
bl owi ng up

(proudly)
We call it a "Boonba."

ANOTHER ANGLE

Flintl ock

ushers them behi nd safety gl ass. They gaze at

mannequi ns garbed as Islamc terrorists sitting around a

table. A room deodorizer with an American flag is visible.

GAS spews

FLI NTLOCK ( CONT' D)
Now, Al Qaeda has infiltrated our
maj or cities, even have their own
flavor at Ben & Jerry's... Raspberry
Jihad. Solutionis to kill '"emwhere
they nest. See that room deodori zer?
Whenever it hears the word "bonb" in
a foreign tongue, it emts a toxic
nerve gas...

fromthe deodorizer, ENGULFS t he mannequi ns.
FLI NTLOCK ( CONT' D)

whi ch al so has a refreshing pine
scent .
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VI NCE
But... what if they're tal king about
a different kind of "bonb," like a
Sharon Stone novi e?

A pause.

FLI NTLOCK
It's still in the testing phase.

A DI FFERENT AREA

A tailor neasures the inseamof an "lron Man" suit. A
medi eval blacksmth forges a sword. Flintlock | eads Vince
and Erica to a technician tricking out a | aptop.

FLI NTLOCK
And here's where we devel op donestic
products. | was raised in a
conservative household. W'd shower
with our clothes on... so protecting
the famly is inportant to ne.

(to technician)

Google the term"twel ve year ol ds
with a vinyl fetish."

The technician conplies. The |aptop SPRAYS his eyes. He
SCREAMS.

FLI NTLOCK ( CONT' D)
See? Sexual predators surfing the
net get pepper sprayed.

The technician CLAWS at his face, falls OUT OF FRAME.

FLI NTLOCK ( CONT' D)
We hope to have it ready for
Christmas, along with a children's
taser for kids with abusive parents.

Vince holds up the bullet for Flintlock to see.

VI NCE
(re: bullet)
This is the only product we're
interested in.

Flintlock's eyes grow w de.

FLI NTLOCK
Let's talk in ny office.

They EXI T, stepping over the SOBBI NG technician on the fl oor.

I NT. FLINTLOCK' S OFFI CE - M NUTES LATER - DAY

Portraits of Presidents on the wall: dinton smles too
broadly. Bush | ooks confused. (Cbama hol ds a basketball.
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There's also taxiderny, but the aninals aren't fierce. The
heads nmounted belong to squirrels, gerbils and a koal a bear.

Most promnent: CGvil war nenorabilia, |ike a Confederate
flag and an aut ographed photo of "The Dukes of Hazzard" cast.

Vince and Erica are seated. Flintlock m xes hinself a drink
froma mssile shaped decanter

FLI NTLOCK
That bullet represents the greatest
weapon breakt hrough of the 21st
century: Project Longshot.

ERI CA
Wiy's it called that?

FLI NTLOCK
"1l let Billy Bullet explain.

Flintlock puts in a DVD. A plasnma screen shows an ani nat ed
bull et that sounds like Billy Crystal.

BI LLY BULLET (ON TV)
H. |I'mBilly Bullet... shooting
of f nmy mouth about an exciting new
concept from Arnmed Eagl e.

A painting of the American revolution. Billy Bullet APPEARS.

Bl LLY BULLET ( CONT' D)
Firearms are part of Anerican
heritage.

Ani mation of an Anmerican Indian offering a blanket to a
Pilgrim who accepts it with a smle.

Bl LLY BULLET ( CONT' D)
They hel ped cl ose the deal for this
great |and of ours.

The Pilgrimdraws a nusket, BLASTS the Indian who flies OQUT
OF FRAME, |eaves a trail of feathers.

Bl LLY BULLET ( CONT' D)
Yet, despite the gun's permanent
pl ace in popul ar culture..

Fanous figures hold guns: Annie Gakley, Davey Crockett, a
gorilla from"Planet of the Apes,"” 50 Cent, Angelina Jolie,
Sarah Palin.

Bl LLY BULLET ( CONT' D)
one probl emremai ned: Human error.

Ani mation of a redneck | oading a shotgun.



Bl LLY BULLET ( CONT' D)
Al so known as projectile dysfunction.

The redneck pulls the trigger, the barrel DROOPS... SHOOTS
himself in the foot. Billy BOUNCES back on screen.

Bl LLY BULLET ( CONT' D)

But what if the sane technol ogy that
keeps guided m ssiles on track was
packed into ne?

(puts on graduation

cap)
Wiy, 1'd go froma dumdum.. to a
smart bul | et!

We see a police officer holding a wanted poster up to Billy
Bullet. Billy sniffs the imge of a BANK ROBBER |i ke a
bl oodhound, takes a FLASH PI CTURE

Bl LLY BULLET ( CONT' D)
Using facial recognition software.

Billy gets |oaded into a handgun -- is shot out the w ndow.
The bull et soars across state |ines.

Bl LLY BULLET ( CONT' D)
Able to travel |ong distances..

The Bank Robber fromthe poster flees down a sidewal k, pursued
by the bullet. He ROUNDS a corner. So does the bullet.

Bl LLY BULLET ( CONT' D)
And the best thing is...

The bul l et ZI GZAGS around byst anders.

Bl LLY BULLET ( CONT' D)
... innocent people won't get hurt.
Col | ateral damage will be a thing of
the past, |ike analog TV and Madonna.

The robber hops a subway train. The doors CLOSE. The bull et
makes a RI GHT, keeps pace.

The train arrives at its destination. The bullet waits in
m d-air. The doors open, the robber steps out -- gets hit.
Money rai ns down.

Bl LLY BULLET ( CONT' D)
And while crinme doesn't pay, we'll
rake in profits hand over fist...

The space shuttle orbiting earth. An astronaut floats
out si de, holds a gun.

Bl LLY BULLET ( CONT' D)
whi | e keepi ng an eye on the
future.



The astronaut SHOOTS. A bullet travels to a planet where an
alien, loading a laser rifle, gets SHOT -- keels over.

The Arnmed Eagle | ogo FILLS THE SCREEN

Bl LLY BULLET (O. S.) (CONT' D)
Armed Eagle. An Anmerican conpany.

ANNOUNCER (V. O.)

(qui ckly)
Ani mati on produced in Korea.

Flintlock shuts off the screen. Minch's "The Screani painting
is behind him the figure captured by sol diers.

FLI NTLOCK

We were about to have our first
denonstration for the governnent,
catered by Wl fgang Puck, when the
prototype went m ssing. Even worse,
the bl ueprints got wi ped fromevery
hard drive.

(shudders)
| shit so many bricks, | broke two
toilets.

Mar sha ENTERS, brings |lunch, sets it on her boss' desk.

ERI CA
Any idea who stole the gun?

Flintl ock hands them a snapshot of a scientist.

FLI NTLOCK
Its inventor, Dr. Andre Forl ot.
Damn Frenchi e was here on a visa..
got turned down for a green card.

VI NCE
What about a gold card?

Behind Flintlock, Marsha tries to get Vince's attention --
mouths "We need to talk."” Vince doesn't pick up on it.

ERI CA
Wiy was a basketball star the victinf

FLI NTLOCK
| "' m guessing to denonstrate Longshot's
power... before offering it to sone
canel hunpin', sand suckin', falafel
chewin' arns dealer. O maybe Forl ot
just hated the Sixers.

Marsha puts a coaster on the table before Vince, "W need to
talk" witten on it. She points. Vince doesn't look at it.
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VI NCE
Spring water's fine. Thank you.

ERI CA
(to Marsha)
Not hi ng for ne.

Marsha offers Vince a glass of water with a napkin saying
"W need to talk." He takes the glass, sets it on the
coaster, ignores the napkin.

FLI NTLOCK
Serves me right for outsourcing.
U.S. stands for us, not them

Mar sha hol ds out the napkin, inmploringly. Vince takes it...
pl aces it under the coaster, doesn't read it. Mrsha cl oses
her eyes, frustrated.

ERI CA
Care to el aborate?
FLI NTLOCK
Forlot's arrogant... refused to shake

my hand. Instead, he'd try to kiss
ne.

VI NCE
Isn't that how peopl e greet each
ot her in France?

FLI NTLOCK
Wth his tongue.
(shakes head)
"' msick of rude foreigners in our
country. They're guests, damm it.
Whenever | order Chinese food,
make 'emdeliver it on their knees.

Marsha crosses to a painting, a reproduction of the Mna
Li sa wearing a gas mask, runs an ultraviolet |ight across
it... reveals the words: "W Need To Tal k."

FLI NTLOCK ( CONT' D)
M ss Wagner, what are you doi ng?

MARSHA

Seeing if you need anyt hi ng.
FLI NTLOCK

| do... a younger assistant.

(to Vince and FErica)
Wnen are |ike guns. Sonetines you
gotta' trade a 44 for a 22.

MARSHA
l"monly 33.
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FLI NTLOCK
In horse years, that's a glue stick

VI NCE
Excuse nme, maybe if you treated your
enpl oyees with nore equality --

A KLAXON on the wall SOUNDS.

FLI NTLOCK
See what you done, boy? You set off
my socialismalarm

ERI CA
(to Vince)
Ckay, tine to go.

Erica and Vince stand. Flintlock offers a greasy bucket.

FLI NTLOCK
What's your hurry? Care for sone
Rush Li nbaugh Fried Chicken?
(Li mbaugh's face on
bucket)
Al white nmeat, right w ngs.

VI NCE
No thanks, |I'm a vegan.

FLI NTLOCK
VWhat made you becone a lefty?

VI NCE
Tore a tendon in ny right shoul der
during an A ynpic kayak race. Russian
team t or pedoed our chances. They
cheated... used a submari ne.

EXT. ARMED EAGLE DEFENSE FACILITY - M NUTES LATER - DAY
Vince and Erica |l eave, wal k through the parking |ot.

ERI CA
He' s hi di ng sonet hi ng.

VI NCE
| know. GQuy colors his hair.

ERI CA
Sonet hing else. And why are you
wal ki ng around unarned? Suppose you
had a gun pointed to your head.

VI NCE
| wouldn't pull the trigger.

ERI CA
| nmeant, if sonmeone else pointed it.
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They reach the car, stand al ongsi de.

VI NCE
That's a hypot heti cal question,
meani ng you're tal king about a
hypot heti cal gun | oaded with
hypot hetical bullets... and since
hypot heti cal bullets could never
hypothetically kill me, then
hypot heti cal |l y speaki ng your
hypot hesis is...

The SOUND of Al RCRAFT grows LOUDER, drowns out Vince. They
gl ance up at a SMALL PLANE skywiting: WE NEED TO TALK. .

VI NCE ( CONT' D)
(re: skywiting)
That nmeant for us?

ERI CA
Look behind that other cloud... it's
addressed to you.

EXT. FULL MOON - HOURS LATER - NI GHT
| NT. UNDERGROUND PARKI NG STRUCTURE - NI GHT
Vi nce stands in a vacant |ot. Fil mnoirish. Davi d Fi ncher

style desaturated colors. Vince checks his watch. A SHADOW
approaches. THE CAMERA VWH PS TO REVEAL... Marsha.

VI NCE
You.
MARSHA
No, ne.
(nervous)

|"mtaking a big risk. M boss clains

he can eavesdrop through ny | UD.

It's why | give off m xed signals.
(reacts to sound)

Hear that?
Vi nce notices a SHADONon the wall... a CAT
VI NCE
Just a cat.

The SHADOW stands on its hind | egs -- a RODENT

VI NCE ( CONT' D)
Correction, rat... with an "R'. So,
why' d you contact ne?

MARSHA
| don't agree with what was said
about Dr. Forlot.



VI NCE
There's always two sides to every
story... except on Fox News. Your
boss painted an unflattering portrait.

MARSHA
| know. ..

Marsha steps over to a painting of Forlot on an easel.

MARSHA ( CONT' D)
(re: painting)
Nose is too big. Chin's not weak
enough.
(reacts to sound)
VWat was that?

Vi nce | ooks at the SHADOW agai n.
VI NCE

Ckay, that's a cat.
(t he shadow changes)

No... a squirrel
(turns into a bird)
Wait... maybe a pheasant.

(back to Marsha)
Anyway, why did Forlot steal the
weapon?

In the distance, a HOUSEW FE pushes a supermarket cart towards
a station wagon, puts groceries in.

MARSHA
He said he didn't want to be the
next Oppenhei ner.

VI NCE
Qppenhei ner ?

The housew fe SHOUTS.

HOUSEW FE
The father of the freakin' atomc
bonb!

VI NCE
Thanks.

Vince glances at the | atest hand shadow... a VELOCI RAPTOR

VI NCE ( CONT' D)
So Forl ot absconded with his invention
out of conscience? The question
is... where'd he abscond to?

MARSHA
| believe he and his wife fled back
to France.



VI NCE
Be nore specific.

MARSHA
| n Eur ope.

VI NCE
Thank you.

MARSHA

Bad people want that gun. You' ve
got to find Forlot before they do.

A CAR ALARM goes off -- STARTLES her.

VI NCE
Fal se al arm

The SHADOW al ongside Vince is Alfred Hitchcock's sil houette.

VI NCE ( CONT' D)
How cone you care about Forl ot?

MARSHA
He's a gentlenmen. He'd never stare
at ny breasts or check out ny ass..
or throw his voice and pretend his
penis was asking for a spit shine.
(forlorn)
You seem | i ke a gentlenman too.

VI NCE
And | suck at ventriloquism but
agai n... thank you.

The ALARM gets LOUDER

VI NCE ( CONT' D)
And on behal f of Police Squad, thank

you again... again.
MARSHA
Wul d you mnd giving nme a ride?
VI NCE
How d you get here?
MARSHA
| drove.
VI NCE

Then why do you need a ride?

A Honda Civic, its ALARM BLARING cruises by wwth a car thief
behi nd the wheel.

MARSHA
Because that's ny car being stol en.



Behi nd her, A BLACK SEDAN barrels towards Marsha. Vince

PUSHES her out of the way -- lies on top of the shaken woman.
The sedan retreats.
VI NCE
You all right?
MARSHA
| think so.
(he starts to get up)
No, wait...
Mar sha ki sses Vince. In the background, a station wagon

approaches -- the Housew fe behind the wheel. Not seeing
them she RUNS OVER Vince and Marsha |i ke speed bunps.

EXT. POLI CE HEADQUARTERS - THE FOLLOW NG MORNI NG - DAY

A SWAT truck pulls up, parks in a handi capped space. The
rear doors open -- a SWAT teamin wheelchairs rolls out.

A "CGeek Squad" Vol kswagon sits in a space reserved for "Tech

Support."
INT. ERICA'S OFFI CE - MORNI NG - DAY

A sixteen year old in a Geek Squad shirt neets with Erica:
RANDY VERTSM TH. He cl utches a | aptop.

RANDY
| found sonething using the French
search engine Le Google'. Dr. Forlot

owns a vineyard in an obscure little
town called Cognito. The deed isn't
in his nane, making it safe for him
to hide there.

ERI CA
So Forlot is in Cognito?
(of f Randy's nod)
You're a genius, Randy. You nust
get all A's.

RANDY
Ever since | cracked the school's
passwor d.

ERI CA
Vell, | just hope ny old yearbook

photo isn't floating around cyberspace
for you to enbarrass nme with

RANDY
It's not... but | did find a spring
break picture.
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Randy turns his laptop for her to see -- shows a photo of
young Erica standing on a bal cony, baring her breasts. Her
sm | e vani shes.

EXT. POLI CE HEADQUARTERS - SAME TI ME - DAY

Vince arrives, his Miustang topples a trash can. A Krispy
Krene truck is nearby. A worker wheels out a DONUT the SIZE
of a MANHOLE COVER. Vince follows as it's rolled inside.

Vi nce WALKS STI FFLY, TIRE TRACKS on the back of his jacket.
I NT. ERICA'S OFFI CE - DAY
Randy packs up his conputer

ERI CA
Hey there, ever run that background
check on a detective naned Conklin?

RANDY
Couldn't find anything. | even
hacked a few governnent sites.

ERI CA
| never asked you to break the |aw.

RANDY
Laws are nmade to be broken, for you.

The kid has a nmajor crush on her.

ERI CA
Randy, isn't there soneone at your
school you like... who |ikes you?
RANDY
(shyly)
Yes. | kissed her once... between
cl asses.
ERI CA
Well, what are you waiting for? Ask
her out.
RANDY

| wanna' see what grade she gives ne
in Trigononetry first.

He pulls out his iPhone, shows a snapshot of a thirtysonething
bl onde in a teddy.

RANDY ( CONT' D)
And shouldn't | wait until her husband
gets deployed to the Persian Gulf?

Erica is poker-faced.



| NT. POLI CE HEADQUARTERS - BULLPEN AREA

Cops have strung a suspect to the ceiling, dressed himlike
a pinata, hit himwth sticks. The man FLAILS.

Pl NATA MAN
(flailing)
Hey, leme' down! | want a | awer!

(drops spare change)
Look... you broke ne. Prizes! Candy!

Gane over!
Vince, steeping tea in a cup, APPEARS. CQutraged, he breaks
up the nob... including a few Spartans from "300."
VI NCE
(shovi ng cops asi de)
kay, that's enough! | want all

your nunbers!
A cop wites on a matchbook -- hands it to Vince, w nks.

VI NCE ( CONT' D)
(re: matchbook)
Your badge nunbers!

Vince unties the line holding the Pinata dude... who CRASHES
down. Muillavey, a cop that tangled with Vince earlier, HURLS
hi m against a wall filled wth wanted posters.

OFFI CER MULLAVEY
Hey, pretty boy, you know what they
call someone who doesn't play ball?

VI NCE
An unpire.

Vi nce SHOVES Mul | avey, who PUSHES H M BACK agai nst anot her
wall. Behind Vince now, "Not Wanted" posters of Dane Cook,
Hllary dinton, Hul k Hogan, Joan R vers.

OFFI CER MULLAVEY
A snitch. ©Man oh man, would | | ove
to get you al one.

VI NCE
To do what ?

OFFI CER MULLAVEY
(at a |l oss)
Ahhh. .. kick your ass!

VI NCE
Were's this anger comng fronf
Ever try neditation? | close ny
eyes and let ny thoughts drift for
at | east an hour a day... usually
while I'mdriving.

* % F X ¥ F

* ¥ * X

* % F X ¥ F



OFFI CER MULLAVEY
| think you're chicken. Know what |
do with chicken? | dice it, then
conbine it wth mnced garlic and
melted butter while in another bow
| prepare bread crunbs, parsley,
Par nesan. . .

VI NCE
Ckay, that's it! Nobody tells ne
how to prepare Chi cken Parnesan!
(ready to fight)
Let's go, right now

OFFI CER MULLAVEY
(checks his watch)
| can't. | gotta' be downtown in
twenty mnutes to |lie under oath.

VI NCE
Ckay, in an hour.

OFFI CER MULLAVEY

(consul ts Bl ackberry)
No, that's when |'m supposed to dangl e
a drug dealer off a bridge. After
that, I'"'mperformng an illegal search
and seizure and later, |I'm
accidentally shooting ny daughter's
boyfriend. Loser's in a garage band
and got her hooked on cough syrup..

(points finger)

but you and | are gonna' runbl e,
so wat ch your back, my friend.

VI NCE
Wat ch yours, ny antagonist.

Mul | avey wal ks away... reveals O ficer Jurgens still
handcuffed to him Erica approaches.

ERI CA
|'ve got a bead on Forlot's
wher eabouts. Ever been abroad?

VI NCE
No, |I've been a man all ny life..
but | respect the tough choice
transsexual s make.

ERI CA
No... do you speak French?

VI NCE
(fluently)
Je n'a pas d'idée que je dis, nais
peut continuer la parole i
i nterm nabl enent si vous ai neriez.
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ERI CA

Perfect.
VI NCE
Except, | have no idea what | said.
| suffer from Toul ouse Tourette
syndronme. | blurt out random phrases.

COPS with batons in R O GEAR, wearing MOUSE EARS, rush by.

VI NCE ( CONT' D)
(re: riot team
Hey, where are they going?

ERI CA
There's a riot at Disneyland. They're
| eaving early to beat the crowds.
(takes his arm
C nmon, we've got a flight nontage to
cat ch.

She whi sks hi m out the door.
Dl SSOLVE TGO
MONTAGE SEQUENCE

STOCK SHOT of an airliner. A MAP is SUPERIMOSED with a RED
LINE charting the plane's progress. The RED LI NE crosses

t he ocean, becones blurry, runs out of ink. A FLOCK of GEESE
is SUPERED as the RED LINE gets a refill. Next, a TRAIN and
t he STARSHI P ENTERPRI SE are shown travelling. FRANCE finally
APPEARS on the MAP. THE CAMERA ZOOMS IN ON a small village
call ed "Cognito" where the RED LI NE stops.

DI SSCLVE TO
EXT. FRENCH SKYLI NE (STOCK SHOT) - ESTABLI SH NG - DAY
SUPERI MPOSED:  FRANCE - FORMER FRI END OF AMERI CA
I NT. L' HOTEL D AUBERGE DE VACANCES HOTEL - LOBBY - DAY

A lavish hotel. The RED LINE fromthe map runs THROUGH THE
LOBBY. Vince and Erica followit to the front desk

ERI CA
Wonder if things |I've heard about
the French are true?

VI NCE
No, |I'm sure they shower.

ERI CA
| mean about tensions with Anerica.

* ¥ F X ¥



VI NCE
That' s exaggerated. |'ve never net
a French person | didn't like. Dd
| nmention |I've never net one?

They reach a FRONT DESK CLERK. He sm | es.

FRONT DESK CLERK SUBTI TLES:
Puex-j e vous aider, May | help you, sir?
nmonsi eur ?
VI NCE
We're from Anerica and would |ike a
room

The Cerk THRONS a SHOE. Vince DUCKS. A second shoe H TS
Erica. She pulls off her own -- prepares to hurl it. Vince
spi ns her around.

VI NCE ( CONT' D)
Cal mdown. To that angry man behind
the counter... we represent the United
States. Use diplomacy, just |ike
you would at a 7/11.

Eri ca nods. Vince faces the Cerk, hands hima doll ar.

VI NCE ( CONT' D)
What's the current rate of exchange
for the Anerican dollar?

The derk runs the dollar through a currency machi ne that
SHREDS it, hands the pile back to Vince.

VI NCE ( CONT' D)
W need nore cash... fast.

ERI CA
Wiy don't we try another hotel ?
Li ke the Paris H I ton?

VI NCE
| hear that Paris Hlton's dirty.
ERI CA
Yeah, | heard that too. 'l contact

t he Conm ssi oner.
ANGLE ON PHONE BANK
Vi deo conference phones. A MOTHER hol ds a baby up for the
person on the other end. A BUSINESSMAN tal ks to soneone,
SOBS.

Erica SWPES her credit card, HEARS a prerecorded voice with
a GALLI C ACCENT: "Bonjour, accueillir a Aet T."
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ANGLE ON FRONT DESK
Vi nce shows the Cerk a photograph of Dr. Forlot.

VI NCE
(re: picture)
Seen this guy?

FRONT DESK CLERK
Qui, nonsieur. That is Dr. Forlot.
He and his wife just returned from
your wetched country. He said the *
peopl e were rude.

VI NCE
We were probably just trying to make *
him feel at hone.
(re: sonething out
w ndow)
That the Statue of Liberty?

FRONT DESK CLERK
(nods)
W asked for it back.

ANGLE ON PHONE BANK

Eri ca converses with Mcd ade, back in Arerica, his FACE on a *
TINY SCREEN, noving in "herky-jerky" manner.

MCGLADE
(on vi deo screen)
"1l wre over the noney, Lieutenant.
Some unmarried officers got killed
yesterday, so the Wdows and O phans
Fund has a surpl us.

The baby next to Erica cries. The nother OPENS her BLOUSE, *
breast feeds it. Onthe little screen, M3 ade GRI MACES.

ERI CA *
(i nto phone)
Catch you at a bad tine?

| NT. POLI CE COW SSI ONER' S OFFI CE - SAME Tl ME - DAY *
Mcd ade |ies face down on a table, naked under a sheet.

MCGLADE
(into conference phone)
Just havi ng ny annual col onoscopy.
Everyone over fifty with an anus
shoul d get one.

A NURSE uncoils a GARDEN HOSE, sends it up Mcd ade's ass.



MCGLADE ( CONT' D)
They're actually painless. 1In fact...
no, I won't go there.

The Nurse turns on the water. ©Md ade arches his back.
ANGLE ON FRONT DESK
Vi nce querying the C erk. *

VI NCE
Look, | represent the new Anerica.
The average person on the street was
desperate for change... |ike pennies,
ni ckl es, dines. Show sonme détente.
I'"d like to talk to Forlot. \here
do | find hin®
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The Cerk is swayed by Vince's sincerity. *

FRONT DESK CLERK *
He lives on a private villa and does
not see visitors.

VI NCE
s he blind?

FRONT DESK CLERK
No, reclusive. Still, | know where
he'll be this evening. Play your
cards right... and I mght tell you.

Vince pulls out a deck of cards, perforns sleight of hand.
The O erk seens inpressed. *

ANGLE ON PHONE BANK

Erica continues tel econferencing. The Busi nessman has traded *
pl aces with the baby... breast feeds fromthe Mther.

ERI CA *
(i nto phone)
Conkl in acconpanied nme here. |'m
wondering... what's his background

in | aw enforcenent?
STATIC. The vi deo BREAKS UP
MCGLADE
(on vi deo screen)
| didn't get that.
I NT. POLI CE COMM SSI ONER S COFFI CE - SAME TI ME - DAY *

The Nurse grips a JACKHAMMER, clinbs on top of M@ ade, ains
for his rectum



ERI CA
(on phone)
| said... what's Conklin's history?

The Nurse turns it on, PILE DRIVES his ass... causes FEEDBACK
BACK AT THE PHONE BANK

Mcd ade' s face CONTORTS. The | MAGE turns to SNON W HEAR
a garbl ed SCREAM

VEDI UM SHOT
Erica turns around, finds Vince standing there.

ERI CA
Comm ssi oner's sendi ng the noney.

VI NCE

We're gonna' need it. Forlot and
his wife are attending a ten thousand
dollar a plate fund raiser tonight.
Fifteen thousand if you want food on
the plate. It's at this hotel, for
marri ed couples. Could be our only
chance to get close... to him

(subdued)
W'll need to pretend we're marri ed.

ERI CA
Ckay, but if our pretend narriage
has children, the nanes Chel sea and
Suri are taken.

Vince snaps his fingers. Damm!
EXT. FRENCH STREET - A FEW HOURS LATER - DUSK

Art direction overly "sells" France. The extras wear berets.
A few eat Dijon nustard out of the jar. A crossing guard,
hol ding a sign reading "Arrét," escorts a line of children
singing "Frére Jacques."

Vi nce stands outside a bakery wi ndow, adm res a weddi ng cake.
The little plastic groomwears a tuxedo. The mniskirted
bri de stands under a streetlight. He's marrying a prostitute.

ERICA (O S.)
wel | ?

Vince turns around. Erica energes froma dress shop in a
cute taffeta nunber, pirouettes.

VI NCE
Look at you. You're the nost
beauti ful woman |I've seen that hasn't
been heavily phot o-shopped.



A team of bicyclists race by.
stationary bike that isn't noving, can't catch up

ERI CA
Thanks. | mean, nerci.
(re: dress)
| could never afford this on ny
salary. | can't renenber the | ast
time | bought a new dress for nyself.

VI NCE
Nei t her can |I.
They stroll, pass a "Le Subway" shop with a sign:
VWhite Anerican Bread.”" A red balloon drifts by.
ERI CA
Gowing up... | was into torn jeans
and tees. And | had ny lips, tongue
and belly pierced... after | swall owed

a box of nails by m stake.

VI NCE
How d you get into | aw enforcenent?

ERI CA
My dad. Everyday, he'd go to work
in his uniformand beat the | adi es
off wwth a stick. He was a guard at
a wonmen's prison.

VI NCE
And your nonf

ERI CA

(sadly)
She worked at a peanut butter factory.
One day, she fell in a vat and
drowned. At the funeral, she stuck
to the roof of the coffin.

(earnest)
"Il et you in on sonething. | get
offered bribes... and |I'mtenpted.
Not for me, but to be able to buy ny
old man things he can't afford, like
an aircraft carrier or a nountaintop
observatory. | hate thinking about
himliving in that little one room
flat overl ooking the MIwaukee
Departnent of Sanitation.

(contenpl ative)
But 1'm not one of those people who'l
do anything for noney. There's a
word for them.. begins with a "W"

VI NCE
Wai ters?

"Now Ser vi ng

The | ast nenber sits on a
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ERI CA
Ahhh. .. whores.
(shakes off dol druns)
What about you? You an only child?

VI NCE
No, an only adult.

They pass a "Punch & Judy" puppet show wi th Napol eon whacki ng
Uncl e Sam

VI NCE ( CONT' D)
You know, the anti-American sentinent
over here... I'mjust not feeling
it.
A blind beggar SNI FFS as they pass, gives the finger. FErica
st ops Vi nce.

ERI CA
Conklin... Vince, you don't Ilike
tal ki ng about yourself. Wy?

VI NCE
Because |1'd rather tal k about you.

Passersby emt an approving "awwww. "

ERI CA
Are there any wonmen i mmune to your
charns?

VI NCE

The ones in quarantine for bird flu.
She yearns to kiss him resists.

ERI CA
Romanti c i nvol venent with anot her
officer, whether it be nman, wonman or
a menber of the canine unit, is
agai nst the rules.

VI NCE
But we're posing as a married couple
in the nost romantic place in the
wor |l d, second only to Laughlin Nevada.
Couldn't we... hold hands?

He reaches out his. She takes it.

ERI CA
Al in the line of duty.

VI NCE
For sure.

Vince and Erica stroll, drawn to each other |ike magnets.
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48. *

SLOW DI SSOLVE. In the distance, a Universal tramdrives by.
W HEAR the TOUR GUIDE as the scene FADES AVAY. ..

TOUR GQUIDE' S VA CE
And here's our fanous French street
where sone of your favorite novies
and TV shows. ..

DI SSCLVE TQO
| NT. L' HOTEL D AUBERGE DE VACANCES - BANQUET ROOM - DAY

An el egant ballroom Formally attired couples, in their
sixties, seventies and eighties, sit at tables. Vince and
Eri ca stand out anongst the octogenari ans.

VI NCE
This |l ooks |ike a reunion of the
class of 1708.

ERI CA
Must be nice to have soneone to grow
old with... unless they're in a coma
(re: sonething O S.)
Look... isn't that sweet?

She indicates an old man on the ground, shirt open, given
CPR by his wfe.

VI NCE
(re: another table)
Hey, there's Forlot.

DR. ANDRE FORLOT (60s) talks to other guests at his table.
Beside himis his withered, rotund wife: SALINE (60s). Wen
she was younger, she still wasn't pretty.

VI NCE ( CONT' D)
And that's either his wife... or
M ckey Rourke's got a twin sister.

On the dais, a MATRON addresses the group. Behind her a
banner: "Hors d' oeuvres For Humanity."

MATRON
(into m ke)
Thank you all for comng... as well
as your commtnent to solving the
gl obal pal ate crisis.

A SLIDE shows a waiter serving truffles to Biafran tribesnen.

MATRON ( CONT' D)
This year, sonme of the world's finest
restaurants served gournet appetizers
to inmpoverished countries. And
elitismis spreading.
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More slides show Zi nbabwe refugees offered trays of Brie --
destitute Burnmese people dipping crackers into pate.

MATRON ( CONT' D)

A Nairobi tribe recently refused
Care packages... instead demandi ng
foie gras, bouillabai sse and
crenme bral ée.

(raises gl ass)
So, let us toast the real reason for
any charitabl e endeavor... an excuse
to overindul ge in extravagant food,
as well as wi nes fromour benefactor,
Dr. Andre Forlot.

APPLAUSE for Forlot. He blows a kiss to the crowd.
MATRON ( CONT' D)
And before | forget, the w nner of
tonight's raffle for a new kidney is
Monsi eur Francois Dinoire.

She holds up a kidney, points to a table where a feeble old
man sits under an oxygen tent -- gives a thunb's up

A SERVER fills glasses at Vince and Erica's table.

ERI CA
| can't drink this.
VI NCE
| know, we're on duty.
ERI CA
Even off duty. I'ma terrible drunk
VI NCE
Maybe with practice you can inprove.
ERI CA
No, I"'min Cops Al coholics
Anonynous... CAA. | was only able

to beat the addiction by replacing
it with ganbling.

VI NCE
Nei t her of us has to drink tonight.

ERI CA
And risk offending the man we' ve
cone all this way to neet?

Erica points to the |l abel on a wine bottle... a sketch of
Forl ot touching his nose, taking a DU test. Oher guests
are well into their second gl asses.

VI NCE

Hold the fort.
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Vince takes both gl asses, |ooks for somewhere to dunp the
wne. Crossing to a corner, he pretends to be interested in
art hanging there, EMPTIES the wine into a POITTED PLANT.

Guests notice Vince, his back to them LEGS APART -- | ooking
like he's PISSING on the plant. FErica acts casual, SM LES.

Vi nce POURS out the second glass, sits back at the table.
The entire ballroomstares at them Forlot seens irked.
The Server refills both glasses. Vince smles, sheepish.

Finally, Erica picks up her glass -- GUZZLES it.

VI NCE ( CONT' D)
What are you doi ng?

ERI CA
Taki ng one for the team

The other guests return attention to their tables. FErica
downs Vince's glass too.

ERI CA ( CONT' D)
You' re gonna' be sober, so nake sure
| don't get into trouble tonight.
(to server)
Dude, refill!

The Server conplies. Erica SNATCHES the bottle... DRINKS
straight fromit.

DI SSCLVE TQO
| NT. BANQUET ROOM - AN HOUR LATER - NI GHT

Guests mngle, some DANCE. An eighty year old DJ spins 78s
on a Victrola, makes unintentional scratch tracks.

Eri ca STUMBLES, inebriated, |eans against other guests...
including a man with a cane that BREAKS -- runs into Dr.
Forl ot, SMASHES caviar onto him

ERI CA
Sorry.

DR. FORLOT
Not to worry. | was planning on
burning this shirt.

ERI CA
Dr. Forlot? | think you're a
brilliant...
(slurring)
aerophysicist... and 1'd love to
talk to you, but not in front of al
t hese peopl e.
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DR. FORLOT
Why? Most are deaf.

ERI CA *
| s there sonewhere we can go?

DR. FORLOT
| have a room I'Il tell ny wfe.

Forl ot wal ks away, converses with his spouse. Vince anbles
over.

VI NCE

You nade contact.
ERI CA *

(still 1oopy)
Forlot invited ne to his room And *

before you get any funny ideas..
he's telling his wfe.

VI NCE
|"mnot surprised. This is a sw ngers
group... as in wfe swapping.
ERI CA *
(aghast)
Wfe swap... Oh God. It's bad enough *

to i magi ne your parents having sex...
but your grandparents? That's
di sgusti ng.

A server wal ks by with a tray of Viagra pills. Elderly nen
grab handfuls. Activia yogurt is offered.

VI NCE
Shanme on you. Ageismis one of the
wor st fornms of prejudice.

Dr. Forlot points in their direction. Hi s repulsive spouse
ogles Vince, licks her |ips.

VI NCE ( CONT' D)
On second thought... it's totally
fuckin' disgusting.

ERI CA *
VWat do we do?

VI NCE
Suicide's not an option... so we'll

have to play al ong.

Coupl es adjourn to roons. An old nan takes a | eak on the
sane plant Vince used.



ERI CA
|"mnot ready for that kind of senior

nmonent .

VI NCE
Suppose he has the gun on hinf?

ERI CA
Yes, but what if | have to fight him
off?2 |1'm wast ed.

VI NCE
Text ne the room nunber once you get
t here. "1l make sure this deviant

never |lays a hand on you. Unless..
you're into deviants. Then, I'l
gl ve you ten mnutes, no nore.

She objects. Vince takes her face in his hands.

VI NCE ( CONT' D)
Erica, renenber what | said from day
one... | want you to trust ne.

She rel ents. Forl ot returns.
DR FORLOT

(to Vince, re: Saline)
Monsi eur, this woman is ny wfe.

VI NCE

Oh, so it's not a same sex marriage.
DR. FORLOT

Saline may be large, but she'll get

you into interesting positions.

VI NCE
| ook forward to Saline's sol utions.

Forlot offers his armto Erica. She takes it. Forlot |eads
Erica away. Saline sidles up to Vince.

SALI NE
| like to play rough.

VI NCE
| can see the aftereffects.

I NT. DR FORLOT'S HOTEL ROOM - A FEW M NUTES LATER - NI GHT

Forl ot guides an unsteady Erica into a suite. She pats him
down.

DR. FORLOT
American wonen are so aggressive. |
will enjoy this.



ERI CA *
That makes one of us.

Forl ot pushes Erica onto the bed, gives a "one nonent" finger, *
steps into the bathroom

Erica tries to sober up, slaps her face, sees Forlot's shadow *
stepping out of 4" |ifts, renoving a truss, toupee, teeth. *
He's fl abby, resenbles whitefish fromArt's Deli
DR FORLOT (O C.) *
Viagra is a Godsend. One tine, | *
had an erection that |asted six *
hours... and the shadow | ooked I|ike *
the Virgin Mary. *
Forl ot pops a Viagra froma Hugh Hefner Pez D spenser.
I NT. MRS. FORLOT' S HOTEL ROOM - SI MULTANEQUS - NI GHT
Vince and Forlot's wife ENTER a separate room
VI NCE
Listen, | don't want to offend you..
but I find you repugnant. Sone wonen
are cougars, but you're a woolly
manmmot h.
Saline ignores him opens a suitcase.
SALI NE
Did you bring protection?
VI NCE
No, a blindfold won't fit in a wallet.
Vince turns to leave. Saline has strapped on BOXI NG GLOVES
and headgear -- sucker PUNCHES him Vince falls to his knees.
VI NCE ( CONT' D)
Hey, | thought this was a wfe swap!
SALI NE
It is. | beat ny husband.
She HOPS around, goading himto spar.
I NT. DR FORLOT" S HOTEL ROOM - SI MULTANEQUS - NI GHT
Erica STAGGERS to the door, opens it. Her vision is blurry. *
She tries to FEEL the nunbers. They FALL OFF. *
Erica gets down on all fours, gropes the carpet. Forlot, *

wearing a robe, is excited.



VI NCE
| love doggie style, but ny back is
weak. Cone, | prefer the karma sutra
position known in senior circles as
force myj eure.

He tries to lift her.

ERI CA
Hel p!
DR. FORLOT
| can do it nyself. | have ny pride.

I NT. MRS. FORLOT' S HOTEL ROOM - SI MULTANEQUS - NI GHT

Saline brutally KNOCKS Vince around. She delivers |eft HOOKS,

crunchi ng BODY BLOA5. He won't defend hinsel f.

VI NCE
Look, it's against my beliefs to hit
a worman... or you.

Sal i ne KI CKBOXES Vi nce's crotch. He SMASHES into a
ni ght st and, Pl SSED

VI NCE ( CONT' D)
Ckay, bitch... you've chall enged ny
bel i ef s.

Vi nce yanks off Saline's headgear, SLUGS her, backs her into
a corner, RABBIT PUNCHES her. She falls OQUT OF FRAME behi nd
a bed. Vince STOWS her, picks up a |anp, SMASHES it down,
rushes out.

SALINE (Q.C.)
(weak, but satisfied)
Oh God. You're the best.

| NT. HOTEL HALLWAY - CONTI NUCUS - NI GHT

Vi nce ki cks open doors. W HEAR SOUNDS of seniors having
sex... nmoani ng, wheezing, groaning, aching. Vince is

repul sed, keeps searching for Erica.

I NT. DR FORLOT' S HOTEL ROOM - NI GHT

Forl ot chases Erica, wearing only a teddy -- BOUNCES across
the bed |ike a tranmpoline, stops to inhale oxygen froma
tank. Vince BURSTS in, flashes his badge.

VI NCE
Time for American coitis interruptus.

Forlot tries to flee. Vince pushes himback. Forlot flops
on the bed, panting. Erica flashes her badge too.

*



DR. FORLOT
Pl ease, | was only wife swapping to
rai se noney for charity.

ERI CA
We could care | ess about the | ack of
fiber in your noral diet. Wy'd you
flee the country?

DR. FORLOT
| don't want to be renmenbered as the
maker of the world' s greatest killing
machine. |1'd rather ny | egacy be as
a decent, brilliant but dirty old
man.

VI NCE
Au contraire. That gun you invented
killed Deacon Di xon, |ong distance..
person to person.

DR. FORLOT
| haven't shot anyone...
(eyes w den)
but I know who did.

ERI CA
Tel | us.
Forl ot CLUTCHES his chest -- appears to have a heart attack.
DR. FORLOT
A .. glass... of... water... quickly.

Erica DARTS into the bathroom energes with a gl ass.

DR. FORLOT ( CONT' D)
Not tap, or flat... carbonated. In
the hall.

She RACES out. Vince |oosens Forlot's collar, guides himto

t he BALCONY, SLIDES OPEN THE DOOR.

VI NCE
Ckay, fresh air.
(poi ntedly)
Who's got the gun?

Forl ot opens his mouth -- his head jerks. He COLLAPSES.
Erica returns with Perrier.

ERI CA
VWhat happened?

Vince | ocates a chest wound.

VI NCE
He' s been shot.



Forlot's |lips nmove. They crouch over him

VI NCE ( CONT' D)
| can't read |lips wthout closed
capt i oni ng.

Forl ot pant om nes.

ERI CA
He wants to wite sonething.
(1 ooks around)
Damm it! There's no pen or paper in
this friggin' room
(to Forlot)
Mnd witing in blood on the floor?

Forl ot, | osing consciousness, shakes his head.

ERI CA ( CONT' D)
| know, it's a lot to ask.
(to Vince)
We're losing him

Vince sprints out the door
| NT. HOTEL HALLWAY - CONTI NUOUS - NI GHT

A fam |y approaches. Their little girl plays with an "Etch-
A-Sketch." Vince SNATCHES it, |eaves the girl SOBBI NG

I NT. DR FORLOI"S HOTEL ROOM - CONTI NUOUS - NI GHT

Vi nce gives Forlot the Etch-A-Sketch. He STRUGG.ES with the
KNOBS, spells the nanme, passes it to Vince.

VI NCE
|"ve got the nane. It's..

An EARTHQUAKE SHAKES t he hotel, ERASES the SCREEN. Forl ot
dies. Erica closes Forlot's eyes. One stays open. She
tries again. The other is open. She gives up.

EXT. FRENCH MORGUE ( STOCK) - ONE HOUR LATER - NI GHT

A norgue with a wwndm |l and neon sign: "Le Mrgue Rouge"

| NT. FRENCH MORGUE ( RE-DRESS) - NI GHT

The European norgue is identical to the Anerican, save for
the Eiffel tower out the window, a Café au lait nachine and
conplinmentary croissants.

The coroner, COLETTE, is a Frenchwonan who is Charlotte's

twin, with different hairstyle and French accent. She |eads
Vince and Erica past a line of dead CanCan dancers on sl abs.



COLETTE
The last tine we had an earthquake
t hat magni t ude was 1909.

She slides out Forlot's body. Behind her, there's a French
barber pole. A flanboyant stylist cuts dead people's hair,
uses a bl ow dryer

COLETTE ( CONT' D)
(re: Forlot)
Est tres étrange... this man was
struck down by a designer bullet.

Col ette hands Vince a baggie containing a bullet with Forlot's
name on it. A timer RINGS. Colette opens another drawer,
pulls out a fresh baked baguette.

ERI CA
(staring at Colette)
Pardon ne, but you're a dead ringer
for a coroner in Anmerica.

CCOLETTE
My sister. | just received a postcard
fromher... which is why you | ook
famliar too.

Colette hands Erica the card. 1t shows Vince, Erica and
Charlotte in the norgue fromthe previous scene.
VI NCE
(re: body)

Ckay, bag him

COLETTE
Paper or plastic?

VI NCE
Paper .

Colette pulls a large French bread w apper over the body.
| NT. AIRLINER - A FEW HOURS LATER - NI GHT

THE CAMERA TRACKS by passengers: A dentist inspecting a
patient's crowns. The Zodiac killer reading a newspaper. A
man punchi ng an i Phone so hard, he pokes his finger through.

A MEDI UM SHOT of Erica and Vince, ensconced in first class.

ERI CA
Vi nce, thanks for having nmy back.
One tine after | had too nuch to
drink... | woke up in Al aska and had
sonehow j oi ned an Eskino tri be.
Only clues how | got there were a
hang glider and a Thomas Cui de.

* %



PILOT"S VOCE (OC)
(over intercon
Ladi es and gentleman, this is the
captain. Thanks for hel pi ng us subdue
t he passenger who was wavi ng a gun.
Turns out, he was an Air Marshal
that forgot to take his nedication.

Vi nce shrugs, turns back to her.

VI NCE
Erica, you seem nore together than
an | kea table. Wiy were you hitting
the bottle?

ERI CA
Because it's not enough for a woman
to have an 1 Q of 140, a wei ght of
105 and a fico score of 850. She's
supposed to have a relationship too.
(pai ned)

|'"ve had lots of nen hurt ne over
the years... deeply.

VI NCE
Shane they never used | ubricant.

ERI CA

And just last week | went out with a
guy and we got along great until he
brought nme back to his place. He
whi pped it out... waved it right in
my face. It was tiny, | could hardly
see it, and he expected ne to suck
it. | refused, so he did it hinself.

(off Vince's | ook)
" mtal ki ng about a joint.

(Vi nce nout hs "ahhh")
| charged himw th possession. Turns
out, he was a glacoma patient... but
it doesn't really matter. Being a
cop always trunps being a wonan.

VI NCE
Li sten, you know why it's inportant
we play by the rules? Because the
rest of the world doesn't. People
cheat on their taxes, spouses, diets.
It's why there's so many overwei ght
adulterers with extra cash.

ERI CA
Vince, look... you're trying hard to
be the ultimte good guy. But heroes
are like facelifts, sooner or later..
they fall.
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VI NCE

Baby, I'mnot perfect. 1've got
cellulite on nmy soul. Al I'mtrying
to do is stand on nmy own two |eft
feet... do what's expected of ne.

She touches his arm

ERI CA
You think it's possible to get close
wi t hout having your heart ripped
out ?

VI NCE
You tal king about to a Bengal tiger
or anot her human bei ng?

ERI CA
['"'mlike Ann Coulter, | don't know
what |' mtal ki ng about.

(yawns)
M nd hol di ng nme?

VI NCE
As long as it's without bail.

She nods off. He cuddles her. The seats vibrate. Vince
thinks it's turbulence, realizes it's a COUPLE behi nd hi m
havi ng sex, SLAMM NG agai nst the back of his seat.

For no reason, a PRO BOALER steps into the aisle -- prepares
toroll a ball.

I NT. LA Al RPORT TERM NAL - HOURS LATER - DAY

Along line of international terrorists, wearing dark gl asses

and headbands, pass through airport security wthout trouble.

Mar sha, wearing sungl asses, holds a cardboard sign: "NEED 2
TALK." Vince and Erica approach.

VI NCE
(to Marsha)
VWhat are you doi ng here?

MARSHA
Hol di ng up a sign

In the background, the Tin Wodsman from"The Wzard of Oz"
sets off a netal detector. He surrenders his axe to a guard,
passes through again, sets off the ALARM once nore.

MARSHA ( CONT' D)
M. Flintlock needs to speak to you.

ERI CA
Why ?

* ¥ * X

* ¥ F



MARSHA
If I tell you, what he says wll be
redundant. He sent his private jet.

Vince and Erica follow. Meanwhile, the Tin Wodsman gets
handcuffed, |ed away. Dorothy, the Scarecrow and the Cowardly
Lion plead for his rel ease.

| NT. FLINTLOCK' S OFFI CE - THREE HOURS LATER - DAY

A tense Flintl ock addresses Vince and Erica.

FLI NTLOCK
My of fice doubles as a bonb shelter
For security reasons, |I'll |ower us.

Flintlock pulls a lever. The room DESCENDS. The Presidenti al
portraits "stretch" |ike "The Haunted Mansion" at D sneyl and.
Clinton is revealed getting a blowob froman intern. Bush

Jr. sits on a nucl ear warhead. Obama wears basketbal | trunks.

Flintlock crosses to a desktop conputer

FLI NTLOCK ( CONT' D)
(re: conputer)
This canme by voice mail |ast night.

A SYNTHESI ZED VO CE from the conputer speakers.

DI STORTED VA CE

(from conput er)
We have the Longshot gun. There
have been two victins so far. There
wll be nore if our demands are not
net .

(pause)
To hear this message again, press
one. To hear it in Spanish, press
two. To hear showtines for --

Flintlock can't shut if off, struggles.

FLI NTLOCK
Damm conput er al ways freezes.

ERI CA
What operating systemyou use?

FLI NTLOCK
W ndows Cr ap.

ERI CA
But whi ch versi on?

FLI NTLOCK
W ndows Cr ap.

On the screen is the Mcrosoft logo with "Wndows Crap."



Flintl ock

The case i

Mar sha ENTERS, still wears dark gl asses, brings refreshnents.

Flintl ock

VI NCE
Either that voice was digitally
altered... or they made Penny Marshal
read it. \What are their demands?

FLI NTLOCK
Haven't gotten 'em Terrorists are
the new showbi z. They | eave you
want i ng nore.

VI NCE
And like witers and actors... you
never know when they're gonna' strike.

opens a gold cigarette case.

ERI CA
Any idea who has the gun now?

s filled wwth hayseeds. Flintlock chews one.

FLI NTLOCK
Wth Forlot dead... |I'm cl uel ess.

VI NCE
This sounds |ike your worst nightnmare.

FLI NTLOCK
No, that would be being stuck in a
buffet line behind Kirstie Alley.

FLI NTLOCK ( CONT' D)
Working in the defense biz has al ways
been ny dream ever since | was a
kid and went to a 4th of July
fireworks show. A rocket |anded in
t he stands, burned a group of
illegals. That's when | knew what |
wanted to do in life.

crosses to an authentic civil war cannon in the

corner, lovingly strokes it.

Erica noti
BLACK EYE.

FLI NTLOCK ( CONT' D)

| still dream about |ighting up the
sky... for the whole country to see.
ces sonet hing, renoves Marsha's shades... sees a

There's a BRU SE on her shoul der.

ERI CA
(to Flintlock)
Way you pork bellied heathen. You're
under arrest.

Erica SPINS Flintlock around, pulls out handcuffs.
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FLI NTLOCK
VWhat have | --

ERI CA
Assaulting a woman i s agai nst the
|awi  Put both hands on the tabl e!

Flintlock resists. FErica SLAVMS his HANDS onto the desk
One gets IMPALED on a letter spindle. The other is THRUST
into an electric pencil sharpener. Flintlock HOLLERS.

MARSHA
Stop, he never laid a hand on ne!

VI NCE
Erica, take it easy!

ERI CA
(to Marsha)
You don't have to lie for this pig!

MARSHA
(re: bruises)
| got these falling down stairs.

ERI CA
Puh-| eeze! You've never shown a
| ack of coordi nati on!

Erica returns to cuffing Flintlock. Vince pulls her away,
i nadvertently ELBOAS Marsha. She STAGGERS backwards, GRABS

a |lanp, receives a SHOCK, gets propelled into a potted cact us.

EXT. ARMED EAGLE PARKI NG LOT - M NUTES LATER - DAY

Vince and Erica stand by their car. Mrsha addresses them
sporting fresh bandages, her face dotted by cactus needl es.

MARSHA
Just wanted to say thanks for sticking
up for nme. | get kicked in the teeth

everyday at this job.

ERI CA
Wiy do you stay?

MARSHA
Good dental plan.

She shakes Erica's hand, noves to Vince. Marsha hugs him
won't let go, rubs against him gets turned on.

Eri ca checks her watch. Marsha waps a | eg around Vince,
MOANS. He gl ances at Erica... now doi ng macrang.

b



EXT. POLI CE HEADQUARTERS - LATER THAT AFTERNCON - DAY

A gardener w elds an EARSPLI TTI NG | eaf blower. An officer
casual |y approaches, KNOCKS the gardener out with a billy
club, KICKS the blower into the street.

I NT. ERICA'S OFFI CE - DAY

Randy, laptop in lap, reports. Erica sits behind her desk.
Vince | eans against a half open w ndow.

RANDY
| ran the disguised voice through
filters, then cross referenced it
against all the crimnal voices in
your database. | canme up with a
match... Maurice "Qutlaw' WIIians.

VI NCE
Isn't he that gangsta rapper who
decl ared bankruptcy?

ERI CA
Same. Al his crack houses are facing
forecl osure.

VI NCE
H's notive feels |ike beef jerky,
cut and dri ed.

Vince cl oses the wi ndow, pinning pigeons on the sill. They
SQUAVK, feathers fly. He approaches Randy.

VI NCE ( CONT' D)
Fi ne work, young man.

RANDY
(re: | aptop)
It's not ne. It's this dual core

not ebook with sixty gigabytes of ram
and a new touch screen.

On the screen are female breasts. Randy touches the nipples,
shuts it down, stands.

VI NCE
| disagree. A clarinet in the hands
of Benny Goodman is an amazing

instrunent. In the hands of Kenny

G it's a piece of shit. The talent's

i nside you, son... not that conputer.
RANDY

You keystroking ne?



VI NCE
(hand on | ad' s shoul der)
You're no | onger Ceek Squad. You're
Pol i ce Geek Squad.

Randy's acne riddled face smles, reveals acne riddled teeth.

RANDY
| can't wait to tell my nom after
she gets off work at "Hooters"
(checks wat ch)
Gotta' go. Wanna' hit the Apple
Store before the CGenius Bar cl oses.

Randy heads for the door, gives Erica a tender |ook, EX TS

VI NCE
Kid' s got a crush on you.

ERI CA
You never get over your first |ove.

VI NCE
Yeah, especially after you' ve bragged
to all your friends and witten her
nunber on restroomwalls.

ERI CA
Ckay, | say we bring Maurice "Qutlaw'
WIllianms in for questioning.

VI NCE
|'d say it too... but you just did.

| NT. | NTERROGATI ON ROOM - LATER THAT AFTERNOON - DAY

Low lighting, SMXKE in the air. MAURI CE "OUTLAW W LLI AMS
(30s), a black rap artist wearing a topcoat, dark gl asses
and derby, sits beside his straitlaced white ATTORNEY.

Erica's deneanor is tough as nails.

ERI CA
It's best to cooperate. W're
prepared to do sone intense grilling

i n here.

SIZZLING Vince is REVEALED by a barbeque, wearing an apron,
squirting lighter fluid on coals. He |looks intimdating.

Erica plays a snippet of the canouflaged VO CE
DI STORTED VA CE
There have been two victins so far.
There will be nore if our denmands
are not net.

She clicks off the player.

* %



ERI CA
We believe that's your voice.

Wl lians speaks -- sounds EXACTLY li ke the DI STORTED VO CE

"OUTLAW W LLI AMS
(di storted)
That's bullshit. That Goddann voi ce
don't sound nuthin' |like nme. That's
shit. Know what |'m sayi ng?

The Attorney SPEAKS in the same ALTERED VO CE

ATTORNEY
(di storted)
You people are trying to frame ny
client. |'mprepared to sue this
city for profiling. Don't try ne.

The Desk Sergeant pokes his head in, SPEAKS in the VA CE

DESK SERGEANT
(di storted)
Excuse ne, there's sonething on TV
you need to see.

Erica steps out. Vince sets shish kabobs on the grill.
FLAMES shoot up. He takes off his apron, tosses it at
WIllianms and his | awer, heads for the door.

| NT. POLI CE HEADQUARTERS - CONTI NUOUS - BULLPEN AREA
Cops and detectives huddle around a TV, watch a news bulletin.

FEMALE REPORTER (ON TV)
A sl eeper cell calling itself

Rekbah Chanbeh, whi ch nmeans Revenge
Casserol e, has clainmed responsibility
for the shooting of basketball great
Deacon Di xon. The group prom ses to
elimnate other prom nent figures
unl ess their demands are net.

A web page is shown with photos that resenble Mel G bson,
Jon Bon Jovi, G selle Bundchen, David Beckham etc... Senator
Mul ching too. Dixon's picture has an "X' through it.

FEMALE REPORTER ( CONT' D)
The terrorist network, the first to
use a My Spacebook page, has ordered
the celebrities, listed as top
friends, to pay four hundred thousand
dol | ars each in exchange for their
l'ives.

ERI CA
| don't see a connection. Do you?



VI NCE
They're all rich... wth fanmous faces.

ERI CA
No, gotta' be sonething el se.

VI NCE
They're all two | egged Hono sapi ens?

She keeps thinking.

FEMALE REPORTER (ON TV)
The group clains to be in possession
of a "long range weapon" stolen from
defense contractor Arned Eagle..

Video of Flintlock hurrying to his car, hounded by reporters.

FEMALE REPORTER (O.C.) (CONT' D)
whose CEO decli ned coment.

Flintl ock wears a BLACK CARDBOARD STRI P over his eyes, funbles
for his keys, hops in a car.

The Desk Sergeant addresses Vince and Erica. Behind them a
HANDYMAN cl i nbs a LADDER to change a |ight bulb.

DESK SERGEANT
The Conm ssioner would like to see
you both... right away.

Vi nce and Erica DEPART. The handyman Kl CKS t he | adder out
fromunder him H's feet DANGLE, having hung hinself.

I NT. POLI CE COMM SSI ONER' S OFFI CE - TEN M NUTES LATER - DAY

Mcd ade wal ks by a wheat field. A WDER ANGLE shows he's in
his office, standing still, as MOVERS carry out a PAI NTI NG
of a wheat field. Vince and Erica stand off to the side.

MCGLADE
One thing I know. You never give
into the demands of terrorists, even
if all they're asking for is to stop
tickling themduring water torture.

ERI CA
Your tough stance is well known.
You tried to pass that bill allow ng

us to arrest unborn crimnals.

MCGLADE
(waves finger)
Whi ch the ACLU fought nme on. Just
like nmy "Scared Straight" program
where we sent heterosexual cops to
talk to gay eighth graders.



Soneone CLEARS their THROAT: An artist in the corner tries
to paint a portrait of M@ ade, chides himnot to nove.
Mcd ade notions Vince to cone cl oser.

MCGLADE ( CONT' D)
Conklin... you're here on the word
of a man who saved ny |ife many tines
in the line of duty, and once during
di nner when pita bread got stuck in
my wi ndpipe. | want a sinple yes or
no. Can Police Squad protect the
VI Ps bei ng targeted?

Vi nce considers. Erica studies him TENSE MJSI C segues
into the "FINAL ROUND' TUNE from "Jeopardy."

VI NCE
Yes.

The artist tries to see around Vince and Erica in the way.

MCGLADE
Al right, we're drawing a line in
the sand, using a big stick and addi ng
an exclamation point. Don't let ne

down, because if you do... I'Ill be
put out to pasture. That would be
tragic. I'mallergic to dairy.

Vince and Erica turn to go.

MCGLADE ( CONT' D)

Conklin... that a gun in your pocket?
VI NCE
No, | don't carry one.
MCGLADE
Ch... then | guess you're just glad
to see ne.

EXT. CITY STREET - (STOCK) - N GHT
A stretch |ino cruises.
| NT. LI MOUSI NE - BACKSEAT - N GHT

Vince and Erica sit across froman airhead pop star, JEJUNE
CLARKSON (20s), dressed like a cross between Barbie and a
dom natrix. She chugs energy drinks, a cell phone pressed
to her ear, one eye on a TV show ng t he NASDAQ

ERI CA
Ms. Clarkson, there's a threat on
your life. Don't you have
reservations about going out?
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JEJUNE

| don't need reservations, they know
me at all the clubs. And if | stay
home there's nothing to do except
play tennis, ride horses, swim get
deep tissue massages and nake hi def
sex videos. That gets old fast.

(guzzl es can)
Hey, heard ny new single? They
replaced nmy voice with soneone that
sounds nore |i ke nme than ne.

The car hits a BUMP in the road.

JEJUNE ( CONT' D)
(to driver, irritated)
Ranon, we al nost had a spill!

Jejune indicates a | obster tank beside her.

JEJUNE ( CONT' D)
| | ove Ranon. He's |i ke a chauffeur
to ne.

VI NCE
Jejune... out in public, sonmeone's
likely to take a shot at you.

Jej une reaches into her purse, pulls out an electric razor,
shaves of f her hair.

JEJUNE

(whi | e shavi ng)
"' mused to people taking shots.
The tabloids say I"'mbi. No way!
O her wonen aren't as hot as nme so
why would | be attracted to thenf
"' m happily self-invol ved.

(to Erica, points)
Hand ne that.

Erica notices wgs on Styrof oam heads, passes a bl onde one
to Jej une.

JEJUNE ( CONT' D)
(putting on w Qg)
The press sucks. The last interview
| did, the reporter crossed the |ine
and got ne pregnant. Baby's due in
spring, along with ny new al bum

Another BUMP. A live |lobster flies out of the tank, | ands
in Erica's lap. She's pissed.

JEJUNE ( CONT' D)
Don't like | obsters? 1|'ve got crabs.
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I NT. CROWDED NI GHTCLUB - A FEW M NUTES LATER - N GHT

A cranped dance floor with wall to wall tweens partying.
Vince and Erica watch Jejune boogie with three guys as a
tattoo artist attenpts to draw on her arm

ERI CA
(over nmusic)
This seens too small for a nightclub

VI NCE
(shout s)
It's not, we're still in the elevator.
Fire Marshall won't | et anyone el se

t hr ough!

This rave i s happening inside a |arge freight el evator.
Jejune gets lost in the crowd.

VI NCE ( CONT' D)
Qur girl's out of sight!

ERI CA
That expression's outdat ed!

VI NCE
Statenent of fact, no hipness inplied!

Vince and Erica fight their way through the nob, unhook a

vel vet rope attached to a dancer's navel, push past a kid
maki ng a nodel airplane and inhaling glue. They reach Jejune,
dance near her. Vince appreciates Erica's deft noves.

VI NCE ( CONT' D)
Hey, where'd you learn to dance?

ERI CA
El even nmenbers of ny famly were
Rockettes. | conme froma long line
of dancers. What about you?

VI NCE
Dance was part of ny martial arts
training. It's inportant to show
style and grace as you kick people's

asses.

Vince and Erica nove into each other's arns, slow dance while
the rest of the crowd crazily stonps. Abruptly, Jejune pulls
Vince away fromErica, grinds into him He seens to enjoy
it. Ericais hurt, restreats into the crowd.

Vince | ooks for Erica. Jejune rips open his shirt... buttons
fly off. A sweatshop worker on the dance floor with a sew ng
machi ne picks up the buttons -- offers repairs.

* ¥ F X ¥

* * ¥ * X

* ¥ * X * ¥ * X

* % * X



70.*

Jejune dances wildly, hair flying. Her head violently jerks,
she CRUMPLES to the floor. People keep dancing. Vince kneels
over her. Erica pushes her way back | NTO FRAVE

ERI CA
(to Vince, over din)
VWhat happened?

Jejune's tenple is grazed. Vince finds a bullet nearby --
her nanme on it.

VI NCE
She' s been shot!

Erica whi ps out her gun.

VI NCE ( CONT' D)
(re: gun)
No, you can't fire that in here!

ERI CA
(over noi se)
| can't what in here?!

VI NCE
(top of his lungs)
FIRE!!!

SCREAMS. The crowd STAMPEDES. Erica gets swept away. Vince
throws hinself on Jejune to prevent her from being tranpl ed.
She tries to push himoff, |ooks like he's dry hunping her.
Legs belonging to joggers, |ifeguards and an ostrich race
THROUGH FRAME.

TI GHT ON TELEVI SI ON SET

A "TMZ" style show with cell phone footage of Vince atop
Jejune during the nelee. A SLEAZY VO CE narrates.

SLEAZY VA CE (V. Q)

Here's pop star Jejune O arkson
getting down and dirty with a nenber
of Police Squad. Looks like she
can't fight the feeling... errr,
feeling up she's getting. That cop
on top is copping quite a handful.
Let's hope he eventually got off!

(seedy cackl e)
Next on Celebrity Sleaze Rag, a soap
star picks her nose whil e shopping
for winkle cream

The ANGLE W DENS, REVEALI NG we're in..
| NT. POLI CE COW SSI ONER' S OFFI CE - THE NEXT MORNI NG - DAY

Mcd ade di sgustedly shuts off the TV, tosses the renote in
the trash.

* ¥ F

* % F X ¥

¥ % Ok X X X X F X X F* X



Vince is present, Erica at his side.

MCGLADE

Jejune O arkson survived the shooting,

but she'll never sing again... which
won't affect her concert tour as she

lip synched the whole tinme, including

the in between banter.

Mcd ade crosses from behind his desk, passes his finished
Vince and Erica's backs are in the painting,
bl ocki ng him

portrait.

Vi nce heads for the door.

A pause.

Vi nce wal ks out.
out side, A CLAP OF THUNDER

of fice.

MCGLADE ( CONT' D)
This is an enbarrassnment for the
entire departnent, worse than that
weekend we ran out of bullets.

VI NCE
Comm ssi oner, you gave nme a chance,
| took a swing and struck out.
(teeth gritted)
| deserved to be shot, not that girl.

MCGLADE
Conklin, you're like a man with a
six foot penis that keeps hitting
himself with his erection. He's too
hard on hinsel f.

VI NCE
No, I"'mnore like a guy who tried to
carve a pot roast wwth a QTip. He
couldn't cut it... and neither can
. | quit.

MCGLADE
Nobody |ikes a quitter.

VI NCE
(over his shoul der)
But what if sonmeone quits drinking
or doing drugs... or abusing pets?

MCGLADE
Wth the exception of those quitters.

Mcd ade and Erica watch him go.
It starts to RAIN...
Mcd ade and Erica are DRENCHED, don't budge.

Mcd ade' s voice stops him

From
| NSI DE t he
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EXT. POLI CE HEADQUARTERS - AN HOUR LATER - DAY

Vince has gathered his belongings in a box, carries them
out. He says good-bye to a Beefeater on the sidewal k.

VI NCE
(to Beefeater)
Be seeing you, Marty.

EXT. PARKI NG LOT - CONTI NUQUS - DAY

Vi nce approaches his car. Millavey and Jurgens | ean agai nst
it.

OFFI CER JURGENS
W were gonna' plant drugs in your
car... but since you're off the force,
we'll sell "emto traffic schoo
students at | ow Canadi an pri ces.

Vince tries to get by. The cops block his path.

VI NCE
I"ma private citizen now, all right?
| can't fight back

OFFI CER MULLAVEY
W know.

Mul | avey PUNCHES Vince. He drops the box filled with
gl assware. |t SMASHES.

OFFI CER MULLAVEY ( CONT' D)
| made roomin ny schedule. M next
ass kicking isn't until noon.

Jurgens delivers an UPPERCUT, knocks Vince against the car.
He offers no resistance. They work himover. Millavey
catches his breath. Jurgens offers his partner a water
bottle, rubs his shoulders. W hear a BLACK MAN S VO CE

BLACK MAN (O C.)
Hey, pigs... leave that poor white
boy al one!

OFFI CER JURGENS
M nd your own business or you're
next, spearchucker!

REVEAL the voice belongs to a WH TE JAVELI N THROAER wear i ng
an Adynpics uniform holding a spear. He wal ks away as the
SOUNDS of the SMACKDOMN intensifies, including a dental drill.

DI SSCLVE TO
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I NT. VINCE'S APARTMENT - BATHROOM - LATER THAT NI GHT

Vi nce exam nes his face in the mrror. He's got a black
eye, bl acked out teeth and a swollen nose. A KNOCK at the
door. Vince wal ks away, reveals the black eye, blacked out
teeth and swollen nose are painted on the mrror. His face
is fine.

I NT. VINCE'S APARTMENT - CONTI NUQUS - LI VI NG ROOM

Vince opens the top half of a Dutch door. Erica, fromthe
wai st up, can be seen in the hallway.

VI NCE
Who is it?

ERI CA
Erica.

He opens the bottomhalf, lets her in.

ERI CA (CONT' D)
Catch you at a bad tinme?

VI NCE
| tivo'ed Chuck Norris on "Inside
The Actor's Studio"... just sitting

down to watch it.
She marches to the center of the room

ERI CA

Jejune O arkson's agreed to pay the
nmoney. She's been instructed to
wire it into a foreign account using
PayPal. The other celebrities are
follow ng suit because it's trendy.
And Mariah Carey's people called...

i nsisting she be threatened too.

VI NCE
No foreskin off nmy nose. |'mnot on
this case.

ERI CA

But 1'"mon yours. The only thing on
record about you is this address.
Everything's w ped cl eaner than an
obsessi ve conpul sive's kitchen
counter. \Wo are you, Conklin?

VI NCE
Conklin's not ny real name. You can
probably guess what it is.

ERI CA

( MORE)

John Doe?

¥ % Ok X F F X *



ERI CA ( CONT' D)

(he shakes hi s head)
Sanmuel C enens?

(he shakes hi s head)
Jason Bour ne?

(he shakes hi s head)
Hyme Kelly?

(he shakes hi s head)
Spartacus?

VI NCE
Dr ebi n. |''m Frank Drebin's son.

She takes a nonment, it sinks in.

ERI CA
How d t hat happen?

VI NCE
| assune he got her in the nood,
bought his favorite wine that cones

in acarton, lit a few candl es...
ERI CA
But Drebin doesn't have chil dren.
VI NCE
(sly smle)
By his wife. I'mthe result of a

one night stand before he got marri ed.
The pregnancy was |i ke the Iraq war,

unpl anned... and he didn't pull out
in tinme.

ERI CA
So... who's your nother?

VI NCE

Dad wouldn't tell ne, but it's runored
to be a foreign dignitary he was
assigned to protect. | bear a slight
resenbl ance to the Princess of Mnaco.

ERI CA
You know, | kept thinking that.
(paces)
This is unbelievable. Frank Drebin
is like a God to nost peopl e.

VI NCE
Tell me about it.

Vince points to an altar. Drebin is depicted in stain glass,
bl essing officers kneeling before him

VI NCE ( CONT' D)
He's got a perfect arrest record.
( MORE)



VI NCE ( CONT' D)
Wien | was a kid, he took ne to a
shooting gallery, mssed a shot...
and still managed to wi ng sone guy
r obbi ng the boar dwal k.

ERI CA
| can't imagine what it's like living
in the shadow of such a great nan.

VI NCE
It's hard. Not everyone can attain
t he hei ghts of George W Bush

(pensi ve)
But ny father thought it best | be
raised by two parents... so | was

adopted by a couple that couldn't
have children of their owm. Two
nice ladies. One's a daytine talk
show host and the other... an GQscar
W nning actress. But being a cop
was in nmy DNA, so | tried to follow
in the old man's fingerprints.
(recoll ects)
And when the nonent of truth cane...

aL D SSOLVE TGO
EXT. MJUNI Cl PAL BANK - PARKI NG LOT - DAY

A B&W FLASHBACK. Policenen, crouched behind cars, in a gun
battle -- exchanging shots with heavily arnmed BANK ROBBERS.
(Rem ni scent of the "North Hol |l ywood" shootout.)

The cops are no match for the crimnal's automatic weapons.
A uni formed Vince hides behind a squad car.

VI NCE
(to hinself)
Were the hell's our sharpshooters?

A hot dog VENDOR, cowering behind a cart, reaches into his
ice chest, pulls out a SUBMACHI NE GUN, BLASTS at the crooks.

Vi nce gl ances over, sees a cop lying on the pavenent -- craw s
to him

VI NCE ( CONT' D)
(to cop on ground)
Rodri quez, you hit?
(no response)
Rodri quez!

The cop opens his eyes, pulls out EARPLUGS

COP ON GROUND
Sorry, man... fell asleep.



The robbers, still FIRING put noney in a Salvation Arny
kettle. The volunteer nods, keeps RI NG NG the bell.

VI NCE
(into wal ki e-tal kie)
Swat... we're pinned down. You in
position yet?

SWAT COMVANDER (O C.)
Yeah. |'mon a roof across the
street. Got one of the bastards in
nmy sights. He's hiding behind a
car, holding a wal ki e-talkie.

Vi nce CRANES hi s neck.

VI NCE
(into wal ki e-tal kie)
That' s ne!
SWAT COMMANDER (O C.)
Sorry. M bad... | ain't got the
shot .

The GUNFI RE STOPS. Vince and the other policenen peek up..
see the robbers are gone -- left a "WII| Return" sign with
t he cl ock saying ten m nutes.

VI NCE
They faked us out!

Vi nce and the cops pursue on foot, split up.
STEADI CAM SHOT

One of the robbers sprints down an alley. Vince STOPS --
assunes a FI RI NG STANCE.

VI NCE
Fr eeze, nother--

A CAR HORN obscures the rest. The | awbreaker keeps running.

VI NCE ( CONT' D)
What's the matter? Don't understand
English? 1'll say it in Portugese!
Batente ou |I' tiro do |1

The masked man halts, turns around, sees Vince sweating. He
approaches, savoring the tentativeness in Vince' s eyes.

VI NCE ( CONT' D)
Don't conme any closer... or |l
blow a hole in you big enough for an
air conditioning unit.

* ¥ * X
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Vince's hands trenble. He grits his teeth, chips a tooth.
The robber CHORTLES, keeps coming, trains his gun on Vince's
chest, SQUEEZES the TRIGGER BLAM BLAM BLAM *

Vi nce FEELS his CHEST. He's unharnmed. The nmasked man FALLS,
but Vince didn't shoot. He |ooks over, sees a ten-year-old
G RL SCOUT on a fire escape, holding a 44 Magnum She bl ows
snoke of f the barrel

G RL scout
(hol ds up box)
You' ve got to buy sone cookies now !! *

THE FLASHBACK ENDS
I NT. VINCE'S APARTMENT - LIVING ROOM - N GHT

VI NCE
| got branded a coward.

Vince lifts his shirt, shows "coward" branded on his stonmach.

VI NCE ( CONT' D)
Maki ng matters worse, the incident
aired on "Cops" and drew the highest
ratings of the season. Do you have
any idea what it's like to be at a
sushi bar, hear soneone order
yellowail and think they're tal king
about you? Do you know what it's
like to be called a scaredy-cat? *

* % F X ¥ F

ERI CA *
No, but 1've never been a pussy.

He nakes a face, presses on.

VI NCE
Anyway, | quit... hid ny face. M
record was erased to avoid further
embarrassnent .

ERI CA *
And this phobia is why you don't
carry a gun?

VI NCE
Oh, | can defend nyself. | know
jujitsu, origam, as well as a form
of acupuncture conmbined wth knitting.
It | eaves the person healed and with

a sweater... but | cannot shoot
anot her human bei ng.
(devout)

" ma Buddhist first, a cop second..
a certified yoga instructor third.



ERI CA *
There's plenty of cops who' ve gone
their entire careers w thout shooting
soneone. They've all been gunned
down, but that's beside the point...
(delicately)
Do you suffer performance anxiety in *
ot her areas?

VI NCE
What do you nean?
ERI CA *
Me.
VI NCE
| don't think |I could shoot you
ei t her.
ERI CA *
That's not what | neant.
Eri ca enbraces Vince. *
VI NCE
(realizes)

She SQUEEZES his ass. |t makes a CUSH ON SOUND

VI NCE ( CONT' D)
Ohhh.

She sashays into the bedroom

VI NCE ( CONT' D)
Chhh. Chhh. Ohhh.

I NT. VINCE S BEDROOM - CONTI NUCUS - N GHT

Vince and Erica stand on opposite sides of the bed, shedding *
clothes |like C ooney and Lopez in "Qut of Sight." They admre
each other's bodies, WH STLING and PUNCHI NG the AIR, until
they're both standing in their underwear.

Eri ca unl atches her bra. The nonent her breasts start to
spill out... EVERYTHI NG turns into a KALEI DOSCOPE

SUPERI MPOSED ACROSS BOTTOM OF THE SCREEN

PUT ON 3-D GLASSES NOW
W HEAR the nost erotic |ove scene of all tine: MOANS,
BEDSPRI NGS, a TRAI N whistle, CANNONS... but all we're able

to see are DI STORTED i mages of arnms, legs, lips, el bows --
acconpanied by A-HA's 80's bouncy hit "Take On Me."



Finally, Vince and Erica achieve orgasm and HOLLER, their
voi ces joined by a celestial CHOR

FADE QUT.
SUPERI MPOSED OVER BLACK:
REMOVE 3-D GLASSES
FADE | N:
I NT. VINCE'S BEDROOM - LATER THAT NI GHT

The SCENE returns to NORVAL. Vince and Erica are under the
covers. She's ASLEEP. He's awake, wears 3-D gl asses. He
renmoves them STARES at the CEILING .. admring M chel angel 0's
Si stine Chapel painting up above.

The phone RINGS. H's armis under Erica's neck. Vince grabs
the receiver, pulls it over, stretching the cord behind her.

VI NCE
(whi sper, into phone)
Hel | 0?

TRAVIS (O C)
(on phone)
It's Travis, you know, "Triggermn."

VI NCE
You have any idea what tine it is?

TRAVIS (O C.)
It's only seven thirty.

VI NCE
(checks wat ch)
well... it feels later.

TRAVIS (O C.)
We need to tal k and not over the
phone. It's urgent.

The SOUND of GUNFI RE on the other end.

VI NCE
| hear shots. You at the firing
range?

TRAVIS (O C.)
No, the post office. I'll neet you
at the firing range in ten m nutes.

Vi nce hangs up... unaware he's wapped the cord around her
neck. Vince clinbs out of bed, reveals he's fully dressed.

* %



I NT. SHOOTI NG RANGE - ONE HOUR LATER - N GHT

Travis holds the three previous "smart bullets" in his hand.
Vince can't believe what he hears.

TRAVI S
These are just standard bullets.
The el ectronics don't do a damm t hing.

VI NCE
You're saying... this is all a hoax?

TRAVI S
(nods, re: bullets)
These got about as nuch gui dance as
Li ndsay Lohan. A Christmas ornanent
froma ninety nine cent store has

nmore trajectory. It's all bullshit. *
Vince turns away, HEARS Erica's VOCE in his head saying: *
"I'"ve been offered bribes... and | get tenpted."
VI NCE
So every bullet had to be fired at
cl ose range. Erica was at the *

basket bal | gane. She was there when
Forl ot got offed. She was in the
ni ghcl ub el evator. She's been *
everywhere except a grassy knoll.
(heart br oken)
| thought she was a straight shooter.

TRAVI S
Maybe she is. Personally, | never
trusted the bitch. She seened cheap
and tawdry. The sort of ho only a
| oser would go to bed with and | eave
atip after.

Vince whirls around, threatens Travis with his fist.

VI NCE
(ready to punch)
Wat ch your nouth or... *

TRAVI S
Hey, man... | had no idea she was
your old lady. No idea...
(Vince |lowers his
fist)
especi ally when she kept squeezing
my ass when you weren't | ooking.

Vince raises his fist again. Travis WH PS out a snub-nosed
revolver -- holds it under Vince's chin.



TRAVI S ( CONT' D)

(wi th gun)
| told you to chill out, all right?
Don't nmake ne use this... '"cuz Il
have to sell it as used.

Vince cal ns down. Travis puts the gun away.

VI NCE
Keep this between us, all right?

TRAVI S
O course, bro. At tinmes like this,
| try to renenber sonething a w se
man said to ne... but he spoke too
softly and | couldn't hear it.

VI NCE
Thanks, appreciate it.

Vince | eaves. A guy who just got off work at Target ENTERS
carrying a rifle, wears headphones and goggl es, wal ks past
t he shooting range where people are firing guns.

TRAVI S
Hey man, you shouldn't be wearing
your work clothes in here.

The guy has a "Target" CIRCLE on this BACK, turns around,
mout hs the word "What?" as all the shooters aim-- FIRE

I NT. VINCE'S BEDROOM - TWO HOURS LATER - NI GHT

Vince tiptoes in. The sound of LOUD CRICKETS. He w pes the
crickets off the bed, clinbs under the covers -- gazes at
Erica. She isn't asleep, her eyes open, thinking.

MATCH DI SSOLVE TGO
SAME SCENE - THE NEXT MORNI NG - DAY

Vince is out of bed. Erica stirs, checks the tinme, sits up --
CETS CHOKED by the phone cord around her neck.

I NT. VINCE'S APARTMENT - A FEW M NUTES LATER - DAY

Vince sits at a coffee table, sips tea, reads the norning
paper. The front page shows Senator Miulching with the
headl i ne: SENATOR VETOES EXTORTI ON!

Eri ca ENTERS, wears a towel, gives Vince a kiss.

ERI CA
Morning. | slept like a baby...
dr ool ed over everyt hing.
(re: newspaper)
You subscribe to the LA Tinmes?



VI NCE
No, ny nei ghbor does.

ERI CA
Anyt hing interesting?

She goes to a wi ndow, gazes at the norning sun.

VI NCE
All the celebrities have agreed to
pay, except one... Senator Ml ching.
ERI CA
Guess he grew a pair. Good for him
VI NCE
Yeah, fresh fruit is better than
canned.
ERI CA

No, he's publicly show ng balls.
Anybody running for President can't
cooperate with crimnals until after
they' re el ect ed.

VI NCE
The Senator will need extra
protection.

ERI CA
And I'll make sure he gets it.

Vince reacts to the way she says "gets it."

ERI CA (CONT' D)
VWat else is in the paper?

VI NCE
There's a sol ar eclipse today.

Erica shields her eyes, STAGGERS away fromthe w ndow.
I NT. VINCE S APARTMENT - M NUTES LATER - DAY

Ericais fully dressed, stands in the doorway with Vince.

ERI CA

You were amazing last night. | had
six orgasnms. And my cousin in
Pittsburgh text nessaged. She had
Si x too.

(chi des)
We got kinda' caught up in the heat
of the noment. Hope you're not
worried we had unprotected sex?
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VI NCE
No, |'ve done it before without a
pr e- nup.

ERI CA
WIIl | see you later?

VI NCE
Depends. | signed up for the Big
Brot her program Not the one with
kids. The one where you spy on your
nei ghbor and go through their mail.

ERI CA
So is this your way of saying you're
one of those guys that after he gets
close to a woman... pretends to have
Hepatitis C to avoid thenf

VI NCE
No... I'mnot afraid of intimacy. |
wal k into Iigour stores in ny
underwear. | know the guys behind
the counter and feel confortable.
ERI CA
But... sonething's wong. Tell ne.

Vince stares at her, thinks to hinself.

VINCE (V.Q)
| can't.

ERI CA
Why ?

He clans up. Erica regards Vince, kisses him..

EXITS.

I NT. VINCE'S APARTMENT - FIVE M NUTES LATER - DAY

From the wi ndow, Vince watches Erica drive off.
on. Senator Ml ching holds a news conference.
REPORTERS are OFF CAMERA.

SENATOR MULCHI NG (ON TV)
The answer's no. Wuld you put noney
in the nouths of filthy, sliny sewer
rats?
(points O C.)
A question from MSNBC

MALE REPORTER (O S.)
Senator, this is tough talk. WII
the terrorists get the nessage?

The TV is
Al the
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SENATOR MULCHI NG (ON TV)
I"'mlike an air traffic controller
saying... | wll not bend, over.
(point) -
The trollop from Fox News.

FEMALE REPORTER (Q. S.)
| f the sleeper cell is caught, what
shoul d be done to then?

Vi nce ENTERS t he kitchen where orange trees are planted,
clinbs a step | adder, picks a few

SENATOR MULCHI NG (ON TV)
They need to lie down and take what's
comng to them because they deserve
t he poundi ng they're gonna' get.
(poi nt)
The reporter in the back, the one
bussi ng tables, from Tel enudo.

Vince cuts the oranges in half, throws themin a tub --
them | ike grapes.

HI SPANI C JOURNALI ST (O S.)
Senor, are you nervous about being
out in the open on the canpaign trail?

Vince pours the tub into a glass, drinks juice, |ooks at TV.

SENATOR MULCHI NG (ON TV)
No, because | enjoy touching as many
people as | can w thout protection.
| 1 ove seeing wonen hol ding out their
babi es to ne.
(point)
The reporter from Ani mal Pl anet.

Vince pours batter into a waffle iron, lowers the |id.

revealed as a "M ke Tyson Gill" with Tyson's SNARLI NG FACE

and JAGGED TEETH on top. The EYES GLOW RED.

PARROT VO CE (Q. S.)
(squawk)
Any t houghts about a possible running
mat e?

SENATOR MULCHI NG

Look, the truth is... | haven't found
the right guy yet.

(waves)
Anyway, gotta' run. |'m schedul ed

to be a no show on "Meet The Press."

The Senator | eaves, acconpani ed by security and handl ers.
Vi nce wal ks over to the tel evision.



ANCHORMAN (V. Q)
Despite the threat on his life, the
Senat or won't change his schedul e.
He'll arrive in Los Angeles for a
stopover, then fly to Washington to
vote on a bill allow ng banks to
repossess cars still on the assenbly
[ines.

Vi nce decides a plan of action, whips out his cell..
| NT. COUNTY MORGUE - LATER THAT AFTERNOON - DAY
Charlotte, Travis and Randy are seated. Vince stands.

VI NCE
| picked this |ocation because |
don't want to be overheard by a single
living soul .

Travis and Randy gl ance at bodi es behind them under white
sheets... save for one with a PICNIC TABLECLOTH, a BEE HI VE
stuck to the victinls head. Bees BUZZ around it.

VI NCE ( CONT' D)
| plan to inpersonate the Senator,
act as a decoy, prove the Longshot
gun isn't real... and draw out the
shoot er.

Everyone exchanges gl ances.

TRAVI S
Hol d on, you could get kill ed.
don't wanna' see anythi ng happen to
you. | need to borrow noney.

VI NCE

| appreciate your concern, but |'ve
been dodging bullets for too |ong.
It's time | quit quitting and see
the finish line. Besides, | believe
in reincarnation... so maybe I'|
conme back as a thoroughbred and win
the Breeders' Cup. Then again, if I
break nmy leg, I'll just get shot
agai n.

(to Charlotte)
Anyway, you're good wth makeup
Can you nmake ne resenbl e the Senat or
froma distance?

CHARLOTTE
Sure. It helps that nost Californians
have had Lasek surgery.

TRAVI S
But what about the dude's voice?
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Randy rai ses a hand.

VI NCE
(to Randy)
Jerry.
RANDY
Randy.
VI NCE
Sorry, our relationship's still new
RANDY
There's recordi ngs of the Senator's
voice on the net. | can downl oad
themonto this...
(re: | aptop)
transmt '"emvia Bluetooth to a
speaker you'll wear. As long as
talking's kept to a mnimm it should
wor K.

(1 ooks around)
Wait, where's Erica?

Vi nce and Travis share a | ook.

VI NCE
She works for Internal Affairs and
is Gentile, so she can't get involved
i n anyt hi ng unort hodox.

Of to the side, one of the dead bodies SITS UP

TRAVI S
Everyone's got a role... 'cept ne.
What do you want ne to do?

VI NCE
You, ny friend, are gonna' take the
good Senator for a ride.

The body is a ZOVBIE. It hops off the table, |unbers out.
EXT. Al RPORT PARKI NG LOT - DAY

Travis is dressed in a chauffeur's uniform stands beside a
stretch linb. Senator Ml ching, flanked by two Secret
Servi ce, approaches. Travis hands his |I.D. to the agents.

1ST SECRET SERVI CE
What happened to our usual driver,
Faheenf

TRAVI S
He joined the mlitary.

1ST SECRET SERVI CE
Commendabl e.



TRAVI S
Not ours.

The Senator steps forward. Travis offers his hand.

SENATOR MULCHI NG
(to Travis)
Forgive me, I'mnot ready to commt
to a handshake yet.

TRAVI S
| understand. You don't know where
my hand's been... and neither do |

Travis opens the door, ushers the Senator into the back.

2ND SECRET SERVI CE
(to Travis)
W' || keep pace behind you.

TRAVI S
Can you run that fast?

2ND SECRET SERVI CE
In a car.

TRAVI S
Mbkes all the difference.

| NT. LIMOUSINE - M NUTES LATER - DAY
They cruise. Senator Ml ching studies a speech.

TRAVI S
Senator, would you enjoy a tour of
the city? The LaBrea tar pits are
extra bubbly this tinme of year.

SENATOR MULCHI NG
No thanks, I'mon a tight schedul e.

Travis eyes the Secret Service in his rearview, then notices
a M chael Jackson bobbl ehead on the dashboard, wearing a hat
and sungl asses, the face swat hed in bandages.

EXT. FOUR SEASONS HOTEL - LOS ANGELES - DAY

A norgue wagon parked across the street. Charlotte sits

behi nd the wheel applying a prosthetic nose and chin to Vince
beside her. He wears a WG to inpersonate the Senator

Randy sits in back. Pedestrians wal k by, GAW.

VI NCE
(to Charlotte)
Wen you offered to drive... | thought

you neant your own car.



CHARLOTTE
This is mne. It gets good mleage
and the air conditioning is extrene.

Charlotte applies finishing touches. The disguiseis
convincing. Vince's chest is WRED for SOUND. He ACTI VATES
the transmtter taped to his ribs, buttons up his shirt.

VI NCE
Testi ng.
(to Randy)
You hear ne?

RANDY
Yup, |I'mright behind you.

Vi nce checks hinself in the mrror.

VI NCE
VWhat the... | | ook enbal ned.

CHARLOTTE
Sorry, this makeup isn't neant for
people with normal circul ation.

Vi nce spies hotel SECURITY GQUYS waiting by the val et area.

VI NCE
What ever, col or ne ready.

Vince gets out, hails a taxi, hops in. The cab makes a U
TURN, drops Vince in front of the hotel.

CROSS CUTTI NG

Randy, a listening piece in his ear, nonitors the m crophone
Vi nce wears.

SECURI TY GUY (O.C.)
Senator, how was your flight?

Randy calls up a sound file on his | aptop, TRANSM TS.

Vi nce noves his nouth as the Senator's ACTUAL VO CE cones
fromthe speaker under his shirt.

VI NCE
(Senator's voice)
Fi ne, thank you. And renenber to
get out to vote.

Randy is ecstatic.

RANDY
Thi s rocks harder than XBox.



Fl anked by security, Vince enters the hotel. Seconds |ater,
a NASA vehicle pulls up. An ASTRONAUT clinbs out. The valet
hands hima ticket.

EXT. DOMNTOWN STREET - SAME TI ME - DAY

The linmpo cruises the barrio. Locals give the car nasty | ooks.
| NT. LI MOUSI NE - DAY

Travis SLOA5, points to sonething out the w ndow.

TRAVI S
Senator, see that taco stand? Caesar
Chavez got food poi soning there.
(face brightens)
Hey, | ook... a cockfight.

On a street corner, two Mexicans hit each other with dil does.

SENATOR MULCHI NG
| need to be at ny hotel in ten
m nut es.

TRAVI S
Better step on it.

Travis STOWS the gas pedal, THRUSTS the politician back
into his seat. Hi s speech pages SCATTER

| NT. UNMARKED SEDAN - DAY
The Secret Service are perpl exed.

2ND SECRET SERVI CE
What's the Senator doing?

1ST SECRET SERVI CE
He's in a conpetitive nood. Looks
i ke he's street racing.

I NT. FOUR SEASONS SUI TE - M NUTES LATER - DAY

Vince roans the suite filled with gift baskets, finds thousand
dollar bills in an envel ope with Uncle Sam "shushing."

VI NCE
(re: envel ope)
Hush noney, nice.

There's a cake in the shape of the Wite House.

VI NCE ( CONT' D)
VWhat flavor's this?
(l'icks frosting)
Hmm .. mnt. No... peach. Hmm
peach m nt.



Vi nce saunters out onto..
EXT. FOUR SEASONS SUI TE - BALCONY - DAY
Vi nce stretches his arnms, inhales bad California air.

VI NCE
(into m crophone)
Randy, let ne know if you see anything
suspicious... like the Yeti or an
assassin trying to kill ne.

On the ground, unbeknownst to Vince... ERI CA H DES BEH ND A
TREE. She checks the gun in her holster, studies the figure
overhead. She's tense, on edge.

| NT. MORGUE WAGON - DAY
Charl otte gazes outside the car.

CHARLOTTE
Ww, that's sad.

Ed McMahon stands on the sidewal k, holds a cardboard sign:
W LL HOST 4 FOOD

CHARLOTTE ( CONT' D)
Sorry, don't nmean to distract you.

RANDY
It's okay. |'mgood at nultitasking.

On Randy's | aptop, his sexy teacher sits on a desk in her
cl assroom strips on stream ng video.

RANDY ( CONT' D)

" mtaking a hone study course at
t he nonent.

I NT. LIMOUSINE - DAY
Senat or Mul ching is tossed about.

TRAVI S
Senat or, wanna' hear sone nusic?

Travis turns on the RADIO -- a news report.

RADI O REPORTER (V. Q)
... alinpusine is driving at
dangerously high speeds through
downt own LA

TRAVI S
Shit, better watch out for it.

The M chael Jackson bobbl ehead nods furiously, the bandages
com ng off.

* ¥ F



| NT. UNMARKED SEDAN - DAY
The Secret Service remain calm

2ND SECRET SERVI CE
(into cell)
We need backup. Someone's trying to
hijack an el ection... again.

EXT. FOUR SEASONS HOTEL - DAY
Vi nce stands on the bal cony, doing yoga.
POV THROUGH RI FLE SCOPE

Vince is in the CROSSHAI RS of a high powered rifle. Due to
his contortions, whoever's holding the gun can't get a clear
shot. Vince hears a KNOCK, |eaves view.

| NT. FOUR SEASONS SUI TE - DAY
Vince returns, finds a CAMPAIGN AIDE in the hall.

CAMPAI GN Al DE
Senator, you |ose track of tinme?

The Aide notices Vince's odd appearance. Vince yawns as an
excuse to cover his face, waves "forget it."

CAMPAI GN Al DE ( CONT' D)
You'll be late, sir.

Vi nce MUTTERS sonet hi ng, acconpani es the Aide out the door.
The astronaut wal ks by in SLOW MOTI ON.

| NT. MORGUE WAGON - DAY
Randy, hearing Vince being escorted away, PANI CS.

RANDY
This isn't part of the plan.

CHARLOTTE
Actors tend to | ose thenselves in
the part. Russell Crowe's stil
fighting and "G adi ator" is so done.

I NT. LI MOUSI NE - DAY

Travis drives like a maniac. The Senator CLAWS at the doors.
The SOUND of POLI CE CARS pur sui ng.

TRAVI S
Keep your hands and feet inside the
vehicle! Relax and enjoy the ride!

The bandages are off, the face on the M chael Jackson
bobbl ehead is reveal ed as Any W nehouse.



| NT. FOUR SEASONS HOTEL - AUDI TORI UM - DAY

The SOUND of an excited AUDI ENCE. The STACE is decorated *
with patriotic red, white and blue. There are TV CAMERAS
and PODIUMS with presidential candi dates behind them *

MODERATORS sit along a table. A female sign | anguage
intepreter stands off to the side.

Vince is |l ed onstage by the Aide to APPLAUSE -- stepping
into a live, nationally tel evised DEBATE

CAMPAI GN Al DE
Good luck, Senator. It's a good
thing you over-prepared with al
t hose practice debates.
The DIRECTOR in the booth counts down. ..

DRECTOR S VO CE (O C)
W go live in five, four, three..

| NT. MORGUE WAGON - DAY
Randy clutches his laptop, frantically calls up sound files.
| NT. FOUR SEASONS HOTEL - AUDI TORI UM - DAY

Eri ca ENTERS, notes the |ocation of the "Senator" onstage, *
wor ks her way towards the rear of the auditorium

The broadcast is underway.

MODERATOR *
The first question is for Senator *
Mul chi ng. Senator, nost of us still *
don't know where you stand on key *
i ssues. The other candi dates accuse *
you of being facel ess. *
Vince, at the podium hides his face. *
CROSS CUTTI NG
Randy calls up statenents we've heard the Senator nake.
MODERATOR ( CONT' D) *

For exanple, gay marriage. Wat's
your position?

Randy | ocates a sound file, transmts it.
VI NCE
(Senator's voice)
|"mnot going to bend... over.

GASPS, then LAUGHS. The other candi dates | ook surprised. *



MODERATOR
Al right... let me ask the sanme
gquestion of Senator Huxtable.

SENATOR HUXTABLE (40s), a black politician, responds in Denzel

Washi ngt oni an t ones.

SENATOR HUXTABLE
There was a tine when interracial
matrinmony was illegal, so gay marri age
deserves serious consideration.
What surprises ne is to hear Senator
Mul chi ng nmake a j oke about it.

Randy finds another sound file.
VI NCE
(Senator's voice)
Look, the truth is... | haven't found
the right guy yet.
The ot her candi dates are SHOCKED. The crowd MJRMJRS.
| NT. LI MOUSI NE - DAY

Travis continues his high-speed chase, CHANGES the RADIO to
t he debate.

MODERATOR (O. C.)

(on radio)
Senat or Mul ching, as far as federal
spendi ng... would you support nore

funds to hel p survivors of Katrina?
The REAL SENATOR | istens, incredul ous.

SENATOR MULCHING S VO CE (O C.)
(on radio)
Wul d you put noney in the nouths of
ilthy, sliny sewer rats?
SENATOR MULCHI NG
That's nmy voice! The left and right
are conspiring to ruin ne!

The Senator LUNGES at Travis... who rolls up the partition.
The Senator POUNDS on the GLASS.

I NT. FOUR SEASONS HOTEL - AUDI TORI UM - DAY

A femal e candi date, SENATOR SOPHI A MEDEA (50s), is joined
m d-response.

SENATOR MEDEA
CGender shouldn't be an issue. And
to answer your question, no... |
don't think a president's nenstrual
cycl e coul d cause nucl ear war.

* ¥ * X



APPLAUSE -- FEMALE VO CES CHEER

MODERATOR
Senat or Mul chi ng, what do you feel
are wonen's rights... in regards to

their bodi es?

VI NCE
(Senator's voice)
They need to lie down and take what's
comng to them because they deserve
t he poundi ng they're gonna' get.

The noderators are AGHAST. The candi dates | NFLAMED. The
spectators ROLED. A few wonen are on their feet, shaking
FISTS. The interpreter angrily SIGNS in Vince's direction.

SUBTI TLES: "You're a asshole.”
Vince's MAKEUP has begun MELTI NG under the |ights.
H GH ANGLE

Eri ca di sappears out a side door, wends her way up a
stairwell, heads into position.

ANGLE ON STAGE
The ot her candi dates enjoy watching political suicide.

MODERATOR
Vell, to prevent unwanted pregnancy,
do you support the use of condons?

VI NCE
(Senator's voice)
No, because | enjoy touching as many
people as | can w thout protection.
| 1 ove seeing wonen hol ding out their
babi es to ne.

An UPROAR. One of the candi dat es FAI NTS.
EXT. FOUR SEASONS HOTEL - DAY

A skateboarder rides up. The valet hands the skater a
ticket... hops on the board and rolls away.

The linmo carrying the Senator SCREECHES to a halt. Senator
Mul chi ng stunbles out. The Secret Service bring up the rear,
foll owed by police cruisers. @uns drawn, they PULL Travis
out of the lino, THROWhimto the ground, handcuff him

| NT. MORGUE WAGON - DAY

Charl otte and Randy watch Travis bei ng BRUTALI ZED by cops.

* ¥ * X



RANDY
Ww. Only fights |I've seen up cl ose
were in chat roons.

CHARLOTTE
Shoul dn't we do sonet hi ng?

RANDY
| didn't bring a canctorder.

| NT. FOUR SEASONS HOTEL - AUDI TORI UM - DAY

In the spotlight booth, FEMALE HANDS assenble a H GH POAERED
Rl FLE, AFFI X A SCOPE. The I MAGE DI VIDES I NTO A "24" STYLE. .

SPLI' T SCREEN

One side shows a BULLET wth the nanme "Senator Ml chi ng”

| oaded into a chanber. The other half shows Vince onstage,
his prosthetic nose DROOPI NG The screen SPLITS AGAI N, shows
a mai d maki ng a bed.

ANGLE ON STAGE
The genui ne Senat or APPEARS, confronts Vince.

SENATOR MULCHI NG
This is an inpostor!

VI NCE
(his own voice)
Senator, you're placing yourself in
harms way... and I'mtrying to find
out who harmis! GCet off the stage!

Vi nce PUSHES t he Senator aside -- who SHOVES back. The ot her
candi dates are bew | dered. Audi ence and noderators too.

MODERATOR
Excuse ne, neither Senator Mil ching
has answered the questi on.

The Senator and Vince westle one another. The CROAD goes
WLD. A mcrophone descends and a Moderator grabs it.

MODERATOR ( CONT' D)
(into m ke, ala M chael
Buf fer)
LET' S GET READY TO RUMBLE

| NT. SPOTLI GHT BOOTH

The rifle SEEKS its target. Through the CROSSHAI RS, Senator
Mul chi ng chokes Vince. Security bounds onstage. The jostling
spills over to the other candi dates. FISTFI GHTS break out.

Senat or Medea SNARLS, reveal s VAMPI RE FANGS. She CHOWPS on
Senat or Huxt abl e' s neck, sucks his bl ood.

* % * X
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The rifle's SCOPE VHI PS WLDLY... finally locks in on the
real Senator. TIGHT SHOT of the TRI GGER bei ng squeezed.

The door KICKS open. Erica holds a gun... isn't the shooter.
She ENTERS, ai m ng at soneone O C

ERI CA
Drop it!

THE CAMERA PANS al ong the barrel, reveals Marsha hol ding the
rifle.

ERI CA (CONT' D)
(shakes head)
Mar sha, W©Marsha, Marsha.

MARSHA
You don't | ook surprised.
ERI CA
| knew you were the shooter.
MARSHA
When'd you figure it out?
ERI CA
When | saw your face and said drop
it. 1 also ran a background check..

di scovered you're a fornmer Marine
shar pshoot er.

Marsha pulls off a wig, reveals her mlitary crew cut.

MARSHA
(defiant)
Senper Fi, Caneltoe division.

Eri ca noves cl oser.

ERI CA

It didn't add up when you net us at
the airport. W'd caught an earlier
flight, last mnute, so | figured
you nusta' followed us

(smug) o
Then | renmenbered an airline passenger
hi di ng behind a copy of "Fun Things
To Do In Salt Lake City" and

t hi nki ng... how I ong can she stare
at bl ank pages? That was you, wasn't
it?

MARSHA

No, | didn't take a plane back.
returned by water ski.

FLASH CUT TGO

* %
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STOCK SHOT - EXT. OCEAN - DAY

QUI CK FLASHBACK: A speed boat with a water skier in tow
CUT BACK TGO

SCENE AS BEFORE

Eri ca, addled, presses on.

ERI CA
Anyway... we led you to Forlot. You
killed himbefore he could admt
Longshot was a failure.

MARSHA
We paid himto keep his nouth shut,
but he wanted nore. So | term nated
him.. with extrene jubilance.

FLASH CUT TGO
MEDI UM SHOT

A "CSI" style FLASHBACK of Marsha, on the ground bel ow,

shooting up at Forlot through the hotel's bal cony doors.
The recoil SLAMS the scope into her eye, injures her shoul der.
She falls QUT OF FRAME -- yells "shit!"

CUT BACK TO
SCENE AS BEFORE
Marsha's enbarrassed about her bl ack eye and brui sed shoul der.

ERI CA
How nmuch did the governnment sink
into your project?

MARSHA
More than the experinent to breed
sal amanders that coul d talk.

ERI CA
Why' d t he governnment want sal amanders
that tal ked?

MARSHA
To hear their opinions.
(sinister)
The Departnent of Defense demanded a
denonstration... so this schenme was

our exit strategy.
Eri ca keeps approachi ng.

ERI CA
Qur ?



MARSHA
Flintlock and I. W net at a state
fair... fell in | ove bungee junping.
FLASH CUT TGO
EXT. BUNGEE JUWP - (STOCK) - DAY
A qui ck shot of two peopl e pl unging.
CUT BACK TO
MARSHA
He left his wwfe for ne... and |
left ny girlfriend.

Erica readies to grab the weapon. Marsha's finger stays on
the trigger.

ERI CA
Still doesn't explain your choice of
celebrity targets.

MARSHA
They're all investors, silent partners
sharing the sane accountant... ny

second cousin, Joel Wlinksy.
FLASH CUT TGO
A TV COMMERCI AL

A smarny accountant with hair plugs, JOEL WOLI NSKY, sits
behi nd his desk. SUPERI MPOSED UNDERNEATH: 1-800- TAX- DODGE

JOEL WOLI NSKY
Are you spending too nuch tinme
pi nchi ng penni es and not enough dating
strippers? Are you only claimng

wite-offs that are real... as opposed
to property loss in Narnia? | can
hel p, 1'mJoel Wlin --
CUT BACK TGO
SCENE AS BEFORE
Erica s nostrils flare.
ERI CA
You bitch! [It's not enough to kil
people! You just tried for sone
free adverti sing!
Marsha ains her rifle at Erica who GRABS the barrel -- tilts

it up. Marsha KICKS her between the legs. Erica doubles
over, head butts Marsha who drops the gun.



They slug each other, but their fists SOUND QUT OF SYNCH

They pass a FOLEY ARTIST trying to get a clear view FErica *
backhands Marsha. The Foley Artist gets it right. Marsha

grabs a bottle, SMASHES it over Erica's head. The Fol ey

Artist breaks glass in perfect tine, pleased.

The catfight escalates. They hit each other with Pl LLOAS
feathers flying -- tear off each other's clothes, occasionally
checking thenselves in a mrror. Nowin bras and panties,
they westle erotically, taking turns being on top.

Eri ca gains the upper thigh, puts Marsha in a CHOKEHOLD unti
she passes out. FErica grabs the rifle... stands. *

CROSS CUTTI NG

In the auditorium Vince is pulled aside by security, sees
Erica with the rifle in the booth -- thinks she's about to *
shoot. He GRABS a GUN froman agent, PO NTS it at her. *

Vince is tornmented, UNABLE to PULL the TRIGGER .. nmakes EYE
CONTACT with Erica. They gaze at each other from across the
di vide. James Horner style MJSIC SWELLS.

Vince can tell Erica isn't the shooter. He LONERS the gun, *
SM LES. She SM LES back. The security team also SM LI NG

grab Vince, take away the gun. *
In the booth, Marsha | eaps up, SNATCHES the rifle, FIRES a *

SHOT at the real Senator. A BULLET travels in SLOW MOTI ON.

Vince, noving in regular notion, SHOVES the security nen
asi de, shields the Senator -- PLUCKS the bullet from m d- *
air. The auditorium EXHALES.

MODERATOR
We officially declare this debate a
draw between both Senat or Mil chi ngs.

The audi ence APPLAUDS. Vi nce and the Senat or shake hands. *

Senat or Huxtable is on the ground, his blood nearly sucked
dry by Senator Medea. She |ooks up, w pes her nouth, resunes. *

Charlotte and Randy are in the house. So is Travis, wearing *
LEG RESTRAI NTS. Everybody CHEERS. Ball oons are rel eased.
One POPS. Secret Servicenen DOGPILE onto the Senator

In the corner -- cops have their guns drawn on Marsha, backing
towards an exit, using Erica as a shield.
Vi nce RUSHES OVER, pushes past the | awren. *
VI NCE
Gve it up, Marsha... there's no way
out .

Marsha points to the exit sign over the door. *



100. *

VI NCE ( CONT' D)
Ckay, one way.
(to Erica)
You all right?

The barrel of Marsha's rifle is stuck in Erica's nputh

ERI CA
(nmout hful)
Fi ne.

Vince waves for the cops to |lower their weapons.

VI NCE
Marsha... |I'mnot gonna' |let you
harm t hat woman.

MARSHA
(sneering, re: Erica)
Because you | ove her?

VI NCE
No, at the nonent, we're cops with
benefits, but all I'"masking is..

MJUSI C CUES UP. Vince SINGS a trite "H gh School Misical”
style |l ove song.

VI NCE ( CONT' D)
JUST G VE ME ONE CHANGE
TO SEE HOW | FEEL
JUST G VE ME ONE CHANCE
TO SEE IF IT'S REAL

Eri ca SERENADES himin return, the gun barrel in her nouth

ERI CA
(gar bl ed)
JUST 3 VE H M ONE CHANGE
TO SEE HOW . .

D sgusted, Marsha shoves Erica aside, tries the door --
LOCKED! Like a trapped animal, Marsha points her rifle to
and fro. Erica rushes to Vince's side.

ERI CA ( CONT' D)
(to Vince)
She's only got one bullet left.

VI NCE
(to Marsha)
And only one way to use it. Go ahead!
You're trapped! Take the shot!

Marsha puts the barrel in her nouth. Stunned reactions from
Vi nce, Erica and conpany as Marsha SHOOTS HERSELF OFF CAMERA.
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101.*

ERI CA
How d you know she'd kill hersel f?
VI NCE
(di smayed)
| didn't. | just thought she'd shoot

the lock off the door. Jesus..

A hotel security man steps over Marsha's OFF CAMERA body,
PUSHES t he door OPEN

SECURI TY GUY
(re: door)
Sonetines it sticks.

Eri ca waps her arns around Vince.

ERI CA
For a second, you thought | was the
shoot er.

VI NCE
Not for a second. For forty eight
hours... but Marsha was a | ousy shot.

She ni ssed ne.

ERI CA
| would have m ssed you too.

Everybody lets out a "ahhhh," including an O S. Marsha --
still alive. Erica starts to kiss Vince who gl ances around.

VI NCE
Hol d on, should we be doing this in
front of all these cops?

ERI CA
| don't think they m nd.

The cops around them are all making out.

VI NCE
Sorry, case isn't closed yet.

He hustles OQUT OF FRAME. A CLOSE-UP of Erica watching him
go i n obvious SOFT FOCUS.

DI SSOLVE TGO
EXT. ARVED EAGLE DEFENSE FACI LI TY - LATER THAT NI GHT
Vince CREEPS UP to the electric gate, TOSSES a ROCK. It

SPARKS. Vince | ooks around, |ocates an AC outlet... UNPLUGS
the gate, hops the fence.

* ¥ * X



I NT. FLINTLOCK' S OFFI CE - N GHT

Flintl ock, dressed

as a Confederate General

102. *

stares at his

pl asma screen, plays the harnonica, an eerie glow on his
ulder, Vince fills the doorway, backlit.

face. Over his sho
| suggest
with lary

Flintlock whirls ar

VWhat the

Vince steps into th

Creating

VI NCE
you act |like a porn star
ngitis... and cone quietly.

ound.

FLI NTLOCK
hell are you doi ng here?

e light.

VI NCE
an i mage for the poster.

FLI NTLOCK

VWhere's Marsha?

She bough

Why' d she
unst abl e

She di dn'
but survi
her brain
nove, eat
she'll le

(hold
C non, yo

| prefer

Vi nce approaches.

VI NCE
t the farm

FLI NTLOCK
buy farmand in this
econony?

VI NCE
t. She shot herself...
ved. Bullet's |odged in
. As long as she doesn't
, drink, speak or blink.
ad a normal life.
S out cuffs)
u're gonna' do tine.

FLI NTLOCK
Newsweek.

Flintl ock wards hi m of f,

holds a renote

control. On the screen behind himare surveill ance vi deos

of public parks..

where civil war CANNONS r
FLI NTLOCK ( CONT' D)

esi de.

Hol d your position.

(re: plasma screen)
See that? Those are closed circuit
feeds fromparks in all the blue
states. | donated anti que cannons
to each and every one... secretly
armed wi th nukl er warheads.

Nucl ear!!

VI NCE
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Vi nce can

Flintlock is nonents from detonating the cannons.

remenbers,

tiny bullet hits Flintlo
sting. He shouts " Omw

Flintl ock

FLI NTLOCK
(re: renote)
The civil war's about to get a
rematch! One click of this button
and the United States goes south!
Sl avery's gonna nake a coneback

VI NCE
It never went away. Try working in
retail.

(tense)
And |'m not gonna' stand here and
wat ch you kill mllions of innocent
men, wonen and children
FLI NTLOCK
They're not all innocent. 1'Ill be

bl owi ng up the ones in prisons too.
(checks wat ch)

|"mjust waiting till dawn's early
light. So don't cone any closer..
or I'l'l fire "emoff right now

103. *

t bumrush Flintlock, the distance is too great.

FLI NTLOCK ( CONT' D)
(chortles)
Teach you not to carry a weapon,
won't it? You weak kneed, |ow fat,
vi ol ence adverse donkey hei nie.

reaches in his pocket... fishes out the keychain
Travis gave him He points the teeny gun, holds it with two
fingers, struggles to overcone his neurosis..

The
ck's hand, pricks himlike a bee

drops the device. Vince slides across the room
snatches the renpte, scranbles to his feet --
the wall as Flintlock SCREAMS “NO ”

Al'l the cannons shown on TV FlI RE

FLI NTLOCK ( CONT' D)
You idiot! Destroying the renote
| aunches the war heads... and sends
"emin this direction

VI NCE
Way' d you design it to do that?!

FLI NTLOCK
It was an over the top plan to begin
wi th and you expect it to nmake sense
now?!

hurls it agai nst
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104. *

VI NCE
But this is a bonb shelter, right?!
We can survive the bl ast?!

FLI NTLOCK
|"mnot waiting around to find out!

Flintlock presses a button on his desk. Vince DROPS QUT OF
SIGHT. W think he fell through a trap door... until we see
Vi nce crouched on the floor, in a "duck and cover" position.

FLI NTLOCK ( CONT' D)
(to Vince, re: button)
What are you doi ng?! | was just
calling ny private jet!

Flintlock sprints out, |ocks the door behind him trapping
Vince inside the office. He tries to kick open the door.

No luck! An ALARM SOUNDS. The roomis bathed in RED LI GHT.

I ncom ng mssiles are shown on the screen. Vince frantically
| ooks for sonething to seek cover under... notices a 1950's
refrigerator. He smles, casually strolls towards it.

STOCK SHOT - EXPLOSI ON

A mushr oom cl oud.

ANGLE ON TELEVI SI ON

The Fenmal e Reporter we've seen throughout.

FEMALE REPORTER
The fallout fromthe Arned Eagle
scandal continues to cloud Texas,
wher e nucl ear bonbs obliterated the
facility. Thankfully, local citizens
survived the blast by hiding inside
their refrigerators, as seen in the
| ast | ndiana Jones novi e.

A shot of a wasteland, filled with nothing but refrigerators.

FEMALE REPORTER ( CONT' D)
And the only reported casualty was
def ense contractor Nathan A
Flintlock, whose private jet was
attacked by overgrown prairie dogs,
nmut at ed by the expl osion.

An image of a giant PRAIRIE DOG the size of Godzilla,
nibbling on ajet in its paws.

A NEWSPAPER

The headl i ne: POLI CE SQUAD SAVES AMERI CA!l A fish gets sl apped
in the center. A deli worker waps the paper around it.
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105. *
EXT. PUBLIC PARK - EARLY MORNI NG - DAY

Comm ssi oner Mcd ade stands on a podium Vince and his reboot

of Police Squad sit beside him The audience is conprised
of every inmagi nabl e | aw enforcenent branch.

The congregation shields their eyes fromthe GLARE com ng
from Mcd ade' s nout h.

MCGLADE
Sorry... just had ny teeth whitened.
(reads)
Today, it's ny pleasure to present
t he medal of distinguished service
to the nmenbers of Police Squad 2.0.
(to nearby cop)
Sergeant Partridge, would you do the
honor s?

Mcd ade passes the box of nedals to SERGEANT PARTRI DGE (30s),
a one handed officer. His other hand is a netal hook.
Partridge struggles to place the nedals on Randy, Charlotte,
Travis and Erica -- SCRATCHES them tears away bits of

cl ot hi ng.

MCGLADE ( CONT' D)
The award to Detective Conklin, "Il
present nyself, but give to him
anyway.

Vi nce bows his head as the nedal is draped over his shoul ders.

The ot her nenbers of Police Squad react wth pride. APPLAUSE
& CHEERS! An O S. Woki e HOAS approval

MCGLADE ( CONT' D)
You' ve earned our respect, Conklin..
just like you earned our disgust.
Respect is |ike luggage. Try not to
|l ose it.

VI NCE

Thank you, but |1'd appreciate if

you' d call me by ny full nane...

Det ective Vince Conklin Drebin.
Vince smles. Md ade does too. Vince SQUINTS at the GLARE.
W DE ANGLE
A battalion of policenmen offer a twenty-one gun salute, AIM
t heir weapons at the sky, FIRE, pause... as FLOCKS of wounded
pi geons LAND on the AUDI ENCE

FI'N
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