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Melancholic strings. A beautifully hand-written card.
it reads: .
Twentieth Century Pox presents
DIBEOLVE TO:
A second hand-written card, it reads:
A Bazmark Film '

- ) : DISSOLVE TO:

A third hand-written card. It reads:
“Paris 1895~
SUPFER OVER: A sepia tened vista of turn of the century

Paris. The Eiffel Tower vaults skyward. In the distance a
solitary hill is crowned with a half constructed caothedyal.

PUSH TOWARDSE: The hill and cathedral. A ramshackle little
village at the base of the hill now comes into view. -

SUPER: “Montmartre”

PUSH m The village roof tops.
DISCOVER: An unpr.qpossess;ipg garret.
SLOW PUSH: Into the garret window.

INT. CHRIETIAN'S GARRET. DUSK.

The silhouectte of a dighevelled, bearded man slumped over a
typevriter. .

TRACK ACROSS: Books, papers, sketches, old photographs,
strange and exotic fuizniture, a junkyard of experiences. In
the commer, a heavy iron contraption is covered in grimy
bedclothes. An incongruous splagh of life, as a brightly
coloured bird hops inside its gilded cage.

SETTLE ON: The bearded man. It is: CHRISTIAN. Head in his
hands, Christian’'s weary eayes stare at the blank page
staring back at hinm.

MACRO SHOT: The words °“Moulin Rouge- are hammered into the
soft white poper.

WHIP TO: Christian. He hesitates. His artention is suddenly
caught by zhe bird ar it flape its wingc against the cage.
Expelling a deep bdreathn, Christian types.

DISSOLVE T0:
EXTREME CLOSE UP: Words type onto the page.

{COMNTINTIED)
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CONTINUED: :

CHRISTIAN V/0
This story is about love. The woman I
loved is, she is...she is...
]

Christian breaks coff. A momant of anguish. Barely able to
form the words, he forces himgelf to write.

CHRISTIAN V/0 (CONT'D)
The woman I loved is dead.

"CLOSE om: Christian, staring, lost.
SUDDENLY: We see words as Christian continues typing.

CHRISTIAN V/0 (CONT'D)
She was the most beautiful courtesan in
2ll ?a.zis;

The screen momentarily fills with heavy, dark eyelashaes and
the corner of a painted, red mouth.

CLOSE DN: Christian mouths the words as he writes.

CHRISTIAN V/0 (CONT'D)
She sold her love to men.

WE SEE: An ocean of top hats tilting skywaré to reveal lust
filled eyes.

CHRISTIAN V/0 {CONT'D)
¥Men who came ;\.n their nmndreds to gaze

upon her.
WE SEE: A flash of electrifying dance.

CHRIEBTIAN V/0 (CONT'D)
¥en. whe happily paid fozr her love. ..

WE SEE: A fine white neck encased in a blinding web of
diamends .

CHERISTIAN V/0 (CONT'D)
They called her Satin. The Sparkling
Diamong.

WE SEE: Words writing as we hear them in voice-over.

CHRISTIAN V/0 (CONT'D)
She was the star of the Moulin Rouge. .

The camera foliows Christian‘s gaze out the window, down on
to the delzpidated Moulin Rouge. We pass zlowly over ths
boarded up facade and the decrepit windmill and through the
darelict garden. We push on, up the fromt steps and into
the once magnilicent main hall. We slide forward to the
stage, aad into 2 shred of red ard gold curtain.

(CONTINUED)
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" 4th Pink Amendments as ™ 1/6/2000

1 CONTINUED: (2}
BUDDENLY :
2 INT. MOULIN ROUGE. NIGHT.' .

A fleshy mustachioed face pokes through a red curtain -nto
a spotlight and bellows:

b

e e W e

ZIDLER
The Moulin Rouge. ..

CUT TO: The uwniformed brass band of the Moulin Rouge; just
when we think we are in for a night of Offenbach highjinx -

SUCDENLY: The mirrors benenth the bandstand spdin,

the mmsic

sounderack lurches forward a hundred years into a super
sexual fat funk.

SLAM 2Z00M: Zidiar’'s face as he leads a parade of CAN CAN
girls onto the floor.

ZIDLER (SINGS)
If life‘s an awful bore
And living’s just a chore
That you do, cause death‘s
Not much fun
I*ve just the antidote
Andg though I mustn’'t gloat
At Tthe Mounlin Rouge
You'll have fun!
Scratch thatr little niggle

FOUR WHOREBS {(SING)
Osh
' ZIDLER (SINGS)
Cive & lirtle wigole
You know that we can
Because we. ..

FOUR WHORES (SING)
We we we we... i

' ZIDLER (SINGS)
Can Can Lan!

FOUR WHORES (SING)
We can cap can

ZIDLER (EINGE)

Don’t say vou can‘t can’t can’'t...

FOUR WHORES (SING)
Because we can can can..

ZIDLER (SINGS)
You know vou can Can Can

(CONTINUED)
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CORTINUED :

FOUR WHORES (SING)
Yes you can can can..

ZIDLER 1SINGS)
You Jknow you CAN CAn CAN CAN cCan, tan...

. NINT (8INGS)
You can because,..

MOME FROMAGE (SINGS)
We can...

CHINA DOLL (SINGS)
Dari’'t say..

ARABRIA (SINGS)
You can‘t...

POUR WHOREE (SING)
Begcause you oan.

2idler leads his troupe doum the booths. Together, he and
the girls taunt tne RICH RAKES that populate the booths.

ZIDLER (SIFGS)
In thkis pleasure dome
You'll fael right at home
There’'s just one tiny peeve
You’ll never want to leave
Because you can can can

FQUR WHORES (SING IN

PARALLEL) :
You'll feel right at home
Yeah, yaah, yeah

The Rakag ansgwar:

RAKEES (SING)
We can can can

ZIDLER {SINGS)
You know you can can can

RAKES {SING)
Yes weé can can can

FOUR WHMORES (SING IN
PARALLEL)
Ymah, yeek, yeah

ZIDLER (STNGS)
Don't pay you can‘t can‘t can‘t

RAKPEE (SING)
We can can can

(CONTINUED)
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2 CORTINUED: (2)

ZLIDLER (SINGS)
Cause you can can can can can oan can

RAKES (SING)

Can can can can can can can

Reaching the bar at the end of the Main Hal), we irtroduce
the performers of the Moulin Rouge.

c —— - . COCCLISCIOUS BROS. (SING)

From black...

EIAMESE TWINS
TC whice...

LE CHOCQLAT
From tall...

LA FPETITE PRINCESS
To cmall... '

1E CHOC/STIAMESE TWINS/OOCO
) BROS/LA XO KA CHAD
No matter where yvour fancies fzll...

ZIDLER
::ﬁre free to choose in this dance

La Petite Princess dahces the Can Can.
The fuil company throw to LE FETOMANE at the bar. He farte:

LE PETOMANE
Th, th, th, th,

***R: SCEMES 24, 2B, 2C HAVE EREEN DELETEDw=®

3 EXT. MOULIN ROUGE. GARDEN. NIGHT. '

Z2idler and his mexrv MOULIN EAND enter the mind-blowingly,
exotic garden of the Moulin Rouge. They entice super rich,
cashed yp RAKES tc come play with them in this seamy
playground. :

The Rakes bay a2t the girl’'s feet like lustiul hounds.

ZIDLER (SIINGS)
Got some dark desize?
Love ro play with fire?
Wiy not let it xrip?
Live a .ictle bit!

RAKES (SING)
We can Can Can

Yeés we can can can can
(MoTe}

(CONTINUED)
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2

3a

3B

CONTINUED:

RAKES tcont'd)
You know we can- can can
Bacause we Ccan can canp
Yes we can can can can
We can Can Can ]
We can Can Can b
Because we can
Can we can Can Can?

POUR WHORES (SING)
Yes you can Can Can.

- . If you pay pay pay

Your little way way

2 PENNILESS POET moves in on Nini around the legs of the
giant elephant.

PERNILESS POET (SINGS)
Please can I Can Can?

NINI (SINGS)
You imow you can’t san’t can‘t...

FENNZLESS POET (SINGS)
Why carn‘t I can Csn Can?

SUDDENLY: Prom out of nowhere. a gruff looking SM appears.
backed by two BURLY BOUNCERS.

™ (SINGS) |
Because you can’'t afford it.

TRACK: With the Pemmiless Poer dragged by SM and Bouncers
out inse...
EXT. MOULIN ROUGE. STREPT. NIGHT.

.--a5 he is viclently thrown to the ground. We become awere
that the oaiside world is once again in black and white.

- i
TILT UP: to discover Zidler. He stands., unaware of the poet .
on the grount, ant pops up an wmbrella to ward off the

(DIGITAL) rain that begins tc fa’l.

ZIDLER (SINGS)
Outside, it may be raining...

Zidler turns and walks nonchalantly back into the colour
anc rain-free sachanal of the Moulin Rouge.
INT. MOULIN ROUGE. GARDEN. NIGHT.

ZIDLER (SINGS)
.--bur in here it‘s entertaining.

(CONTIRUED)

3A

3B
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3B CONTINUED: 33
Zidler turns back to the black uad'wh.ise world of
- squalor below as the tragically poor sing up at hin through
the gater of Moulin rouge :‘i.:.'.\i thae [(REAL) zain.
3c EXT. STREPPT. NIGET. 3c
- POOR PEOYLE (SING)
i wWaell we would would would
S . if we could could could
: But we can’t can‘t can’t
‘cause we can’t afford it.
D EXT. MOULIN ROUGE. GARDEN. NIGHT. . . sp

We return to the bachanal in the gerden.

ZIDLER (EIMGRE)
Outside iz may be boring.
But in here nobody‘s snoring
The show must go on.

NINI (SINGS)
Do vou like like lika...

CHINA DOLL (SINGS)
...What you see sSee see’?

ARABIA (SINGS)
Wrhar vou need need need...

MOME FROMAGE (SINGS)
Is me me me. ’

ZIDLER {SINGE)
Outside things may be tragic
But in here we dsal in magic
The show is always on.

SUDDENLY: The entire company turms to Zidler who pops out
like a cork., through zhe top of a windmill. They all sing
to the camera in the sky.

ENTIRE COMPANY {(SINGS)
If you love love love
to be free free free
then rhe Moulin Rouge
is the place to be.

Zidler backflips into the Main Hall and up onto the
bandstzpnd as the Rakes, now in full abandon, scream back.
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3= INT. MOULIN ROUGE. MAIN HALL, NIGHT. 3=
RAKES (SING)

REEEE
2RBES
gEEES
pRERS
-3 3
11
g

ZIDLER (SINGS)
Sacause you can Can Can.

ALL (SING)
We can can can

ZIDLER (SINGS)
You know you can Can Can.

ALL (8ING)
We can Can Can

FOUR WEHDRES (SING)
It goves on, on. an, through the night,
night, night.

COCO BROS./SIAMESE TWINS/LE
PETOMANE/LE CHOC/LA PETITE
FRINCESS/WROLE TROUPE

We don‘t ask if it‘'s wrong or right.

ZIDLER (SINGS)
Because we can Can Can.

ALL (STNG)
We can Can lan

ZIDLER {SINGS)
You Jnow we car Can Can

ALL (SING)
We can Can Can

ENTIRE COMPANY (SING;
Every need, evary wish, every dream,
dream, dream
It‘s the greatest place you‘ve ever seen,

ZIDLER (SINGS)
Be:;ause we can Can Can

ALL (SING)
Yos we can Can Can
We carx Can Ccan can Coan can can
. ZIDLER (SINGS) )
Ther we all Can Can Can Can Can Can Can!

(CONTINUED)
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it CONTINURD :

SUPER CLOSE: Zidler slowly turns, the sign that reads
Moulin Rouge incarnating the magic words that ajpaay .

ZIDLER (SINGS)
The Can Can!

The screen explodes into Can Can chaos as dozens of
exotically costumed female dancers, skirts held high,

thrash through the Main Hall of the Moulin Rouge with dasath-
cefyving physical abandon.

CUT T0: 2idler. Me continues to rouse the crnwd A8 he 1ea.-pi=
from the bandstand and cavorts towards the booths. The
irage czanks down into sleow motion. We hesr Christian's

voice-over acuonpanied by the clicking of typewritar. keys:

CHRISTIAN V/0
But nothing at the Moulin Ronge wes as it
seemed. Harold Zidler had a sickness., an
unnatural oghgession...

FUSE IN: to the light bulbs (SCREEN BURNS WETTE)

ar EXT. MOULIN ROUGE. NIGHT.

SULL ODT: From the lights. zZidler's sweaty, deliriousiy
happy face as he blubbers like a baby.

ZTDLER

I car’‘t help myself. They’'re =o
beauziful, '

PULL BACK: 2idler fondies a2 string of electric light bulbs.

CHRISTIAN V/0
Zilder had overspent wildly on the
electrxification of the Moulin Rouge

€xiving it to bankruptcy.
PULL BACK: Behind 2idler, The Moulin lights up like a
Christmas tree. Zidler coos excitedly. .

4 INT. MOULIN ROUGE. MAIN HALL. NIGHT.

FULL OUT: Zrom & light bulb back to 2idler cavorting toward
the booths.

CHRISTIAN V/0O (CONT‘D)
Zidler had 2 plan, he would convert the
Mowrlin Rouge from & dancehall into a
theatre and put his prized possession...

CLOSE ON: Zid:er: high-octane hard sell, leans toward
camera. , S

(CORTINUED)
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4

4C

42

CONTINUED:

2IDLER
Satin, the Sarkling Diamonsd, on gtage in
a wild, shocking, Bohemian spectacular
called.. .wait for ‘if: “Spectacular
Spactaculazr”®.

FREEZE FRANE:
CHRISTIAN (V/0)

. . All he needed was an inveastory.
CLOSE ON: The small, beady eyes of THE DUKE.
DUKE

Shocking.

PULL OUT: The Duke i seated nex:t to Zidler in one of the
side booths that line the dance-floar. Bahind them stands
the Duke‘’s impeccably attired man-seaxrvant; WARNER.

ZIDLER
The dazzling sets and provocative
cogtumes are being realised by that |
outrageously creative little monster
Toulouse-Lautrec.

weeiR: SCEME 4A EAS DELETED &+

INT. TOULOUSE LAUTREC'S STUDIO. DAY.
Atop a huge ladder, a bulbous-lipped awarf, with his shirt
on nis head is frozen mid brush-~stroke as he paints an
alpine vis:ta.

It is: TOULOUSE LAUTREC.

ZIDLER
Ané our new writer is the universe‘s
greates: living poet;: Audrey.

INT. TOQULOUSE’'S LAUTREC'S STUDIO. DRAY.

An intense, artsy chap in pulfy sleeves and velvet hat:
AUDREY. He reads from a script.

AUDREY
The hills are aninmated with the
suphonisus symphony of descant. ..

4B

4C

)
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4E INT. MOULIN ROUGE. MAIN RASL. NIGHT.

ZIDLER -
The ladies will quiver with excitement
over our leading man, a Tango-dancing

ny ——l -

41," . —1INT. TOULOUSE'S APARTMENT STUDIO. DAY.
The Argentinizn dances.

4G INT. MOULIN ROUGE. MAIN HALL. NIGHT.
ZIDLER
And the music: such sweet, beguiling
tunes by the Bohemian composer, Satiae.
4H INT. TOULOUSE’S APARTMENT STUDIO. DAY.
Weizé buzzing noises emanate from Satie‘'s musical
contraptioen.
4I INT. MOULIN ROUGE. MAIN HALL. DAY.
' ZIDLER
And you'll roll with laughter at the

amazing stage effects created by the
Doctor.

g INT. TOULOUSZ'S APARTMENT STUDIO. DAY.

4E

ax

The screen £ills with an explosion. We push through to

Adiscover the blackened face of the Docror.

DOCTOR

Whatevar... -

LTR INT. MOULIN ROUGE. MATN HALL. NIGHT.
ZIDLER

I tell you my dear Duke, everything is
go_ng so well.

4JB INT. TQULOUSE'S APARTMENT STUDIC. NIGRT.

4JA

4JB

PULL OUT: The Axgentinian, hurling his script, screams.

{CORTINUED)
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4B CONTINUED:

4K

ARGENT INIAN
The SCIipPt i shit! I'‘m going to srtick a
kiife in someone! )
The Argentinian makes vinlmtl—y Towards Audrey.
SUNDENLY his eves rell back in his head and he collapses
catching the chords of the electromagnetica machine and
crashing to the floor.
'riii_-z.zn PRAME: The Axgentinian, inches away from crashing
through the floor below.
INT. MOULIN ROUGE. MAIN EALL. NIGHT.
CLOSE ON: Zidler:

EIDLER
Excuse me, Duke.

FUSE IN: on the Duke’s lust-filled eyes as he peruses tha
Can Can girxls.

Zidler rockets up to the bandstand and whips the audience
wp Zor somik move “Can you can Can Can?*

We fast wipe into the bacchanal.

CUT: Back to the shocked, flabbergasted Duke. He cannot
believe his eves.

The camera rockets away “Iom the bacchanal through the
halZ....
EXT. MOULIN ROUGE. SARDEN. NIGHT.

and magical garden and up...

EXT. PARIS SKVY. NIGHT/DAY.
...through the sky, and back to the Ziffel Tower.

With a final tumiltuovs chord, the night vista of Paris
turns to day. :

A train cam be seen ptlling into the statian.

CERYSTIAN V/0
But o the day I arrived in Paris, I know
nothing of Bohemian epactaculars,
investors, Dukes, the Can Can or...

SUPER FAST PUSH: Toward Montmartre and throuph the garret
windenw.

4JB

B & B
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103

INT. CHRISTIAN'S GARRET. DAY.

A young maz, travel case in hand, stands back to camera,
staraing our the window of the now sparssly furnisheg
garret.

CHRISTIAN V/O
...the Moulin Reuge.

PUSH OVER: His ghoulder to discover, through the other
window, the Moulin Rouge.

CHRISTIAN V/O (SO’ D)
I bad turnmed my back on my secure
bourgeois future to follow my dream.

DISSOLVE TO:
Christian unpacking his beloved typewriter.
CHRISTIAN V/0 {CONT'D)
Z had come to write...
DISSQLVE TC:

Te**PLEASE ROTE: THERE IS NO SCENE 8, 9, 10, 10Ave*+

INT. CHRISTIAN'S GARRET. DAY. la8

Chzistian, jacket slung over the chmir, winds a clean page
of paper into the :ypewriter.

" ]
Fingers poised cver the rtypewriter keys, Christian stares
at the paper for a long momen<- .

BEAT: Nothing happens.

CHRISTIAN V/0 (CONT'D)
There was just one problem...

CLOSE ON: Christian staring in horror at the blank page.

CHRISTIAN V/0 (CONT'D)
I had nothing to write about. ..

SUDDENLY: A thunderous crash of plaster showers Christian
as an electric generatozr, closely fcllowed by a Latin .
-ooking man, dressed in walking socks and leder haugen,
falls through the ceiling, hitting the floor with a thud.

{CONTINUED}
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108 CONTINUED: .

Christian has leapr to his feet in shock. He doesn't know
what to do.

SUDDENLY: The deor is batterdd open by a bearded dwarf,
costumed in a mmn‘s habit. The dwarf/nun flails ill-
Proportioned limbs while spluttering an end_ess stream-of-
congciousness explanation.

It is: TOULOUSE-LAUTREC. The bulbous~lipped, lisping
spaed.

e —— Launtrec sounds like Daffy Duck on

. TOULOUSE
How do you &o? Henri Marie Raymond
Toulouse-Lautrec-Mantfa. Terribly soryy
sbout this, we wers upstairs Tehearsing
the world‘s first totally Bohemian
spectacular, It's set in Switzerland ang
there’'s a nun played by Satin; the
Sparkling Diamcnd: the Moulin Rouge’s
most famous Can Can dancer. She‘s a
redhead and redhaads arouse mes beyond
comparison. In the show she engages in
all manner of healthy Bohemian outdoor
sex with the Swiss post goathsrder. It's
going to be wondrously prepostercus. '
(Touiouse taking in the typewriter). -
A typewriter? You're a writer? Anyway the
Argentinian‘’s a narcolpetic: you know, -
perfectly fine one minute then suddenly
(Toulouse snaps his fingers)
unconscious. ..

Christian is interrupted as a head appears through the hole
in the ceiling. It belongs to a willowy-looking chap in a
loud striped vest and puffy s_eeves: AUDREY THE POET.
Audrey calls:

How is he? : ;'_.

Toulouse suddenly remembers Leder Hauser.

TOULOUSE
Oh, mv goodness.

Coming to, lLeder Hausen moans.

CERISTIAN
Can I help?
Christian bends to help but is stopped by a voice from
above that sounds like & crose between Alan Ginsberg and
Timothy Learv. '

THE. DOCTOR
Don‘'t touch him!

fCOATTRITE™

i0s
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: {2)

CONRTINUED

THE DOCTOR (CONT'D)
He's unconscious, I can tell, I'm a
doctor. : .

~Audrey the Poet utters a thin-lipped exclamation.

AUDREY
Wonderful: -

Toulouse turns to the bewildered Christian.
Audrey axplodes.

AUDREY
The narcoleptic Azgentinian is once again
unconsciocus, and therefore the scenario
will not be finished in time to present
to the investor tomorrow!

SATIE
He‘s right Toulouse. I still have to
finigh the musi=.

TOULOUSE
Worzy, worry., worry; please; we’ll Jjust
find somecne to read the part...

AUDREY
Well, where in heaven’s name are we going
to find someone to read the role of the
young, sensitive, Swiass poet goatherder?

"**NB: BCENE 10C AND 10D HAVE BEEN DELETED**+

- - ’

INT. TOULOUSE-LAUTREC'S STUDIO. DAY.
CLOSE ON: A flushed Christian tries to sing.

CHRISTIAN (SINGS)
Far elof: on this vertiginous Pramentory
yodelodelehohoo! :

PULL OUT: Christian wearing leder hauvsen stands high up om
& huge mountain se:z. Toulouse Slops paint on an enormous
half finished theatrical back-dron of the Swiss AlpEe.

On the floor, unconscious, is the Latin-looking man who

crashed through the ceiling. He is kuown as: THE
UNCONSCTIOUS ARGENTINIAN. -

{CoNTTVITEN

iom
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11 Cm:, ’

In the corner Satie pounds thcpiaanwithmhl.ndanﬂ-
makes weird electriec nes.nsbym-iagumlringupm
down a large tuning fork with the other. Christian is

:rr;ngtoli:;gtothisacccmagim.

I cyfu.uy i ‘nud:.r floex
T3 sing to my ing ock.
A melodious and dithyrambic fugue.

In the centre of the roam, Audrey reads from a script.

AIDREY (READS)
The poet goatherder's song descends into
the valley like melodious mmow, kissing
thoymmgﬁm‘spn::hedoaxswithsoag.
Unbridlied with joy, she zuns to the cop
ol the mount and gings:
{hudrey shouts) Lautrec!

Toulouse runs into the middle of the roam, and sings:

TOULOUSE (SINGS)
The hills animate with the euphonious
symphony of descant.

Alrwy, another tantrum, turns £o the Doctor ai:d Satie.

AUDREY
STO®, STOP, STOP! That insufferable
droning is drowning out my words, can we
please juet stick to & little decorative
Ppiano?

TEE DOCTOR
Fow ahout your words making sense than?

Audrey; immediately defensive.

What are you sugges:ing? :

THE DOCTOR
(reading from a scripr)
“The hills animate with euphemious
symphony of descant.” I don‘t think a nun
would say that about a hill.

Audrey is mortally cffended,

AUDREY
Oh really?

SATIE
It doesn't £it the music. What if she
s5ings: “The hills are vyatal intoning the
descaat" ., .

{CONTINUED)

: 51
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The Doctor is adamant.

TIE DOCTOR
No, no! *The hill? intcnes the wondrous
orchestra of suffering’.

The Unconscious Argentinian, who has suddenly regoined
.consciousness, chimes in.

R " ARGENTINIAN
The hills are incarnate with symphonic
-malodies.
Christian can': help himself. He sings:
CERISTIAN {SINGS)
The hills are alive with the sound
of musicy
All sves are suddenly on Christiaxn. Toulouse is awestruck.
TOULOUSE
The hills are alive with the zound of
migic: it's so... modern. 5o canmpletely,

revoluticnarily, Bohemianly modexn!
That's it. Yes, ves, that's it!

The Argentinian is in raptures.
ARGENTIMIAN
The hills are alive with the sound of
masic, I like it!

The Doctor intones intensely.

THE DOCTCR
The hiliz are alive with the sound of

misic. Incredible!

Excitedly Satie plays and sings.

SATIE (SINGS)
The hills are alive with the sound
of musie. -

It fits perfectly.
Christian ventures the next phrase.
CHRISTIAN (SINGS)
With songs they have sung for &
thousand years?

Toulouse cries ecstatically.

TOULOUSE

Incandiferous!

ATV TTET
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! - Audrey proteasts.

’ m
Impossible. T

'I'oulau_ae turns excitedly to Andrey.

TOULOUSE
O Y¥ou twe should write the zhow together!:

TN TTTT T audirey goes dangercusly quiet.

. AUDREY
- I beg your pardon?

TOULOUSE
It'll be absolutely marvelous, with the
Doctor's contraptions and Satia's
ridiculously stupafying smsic, and all
those loud wvords by you, Aundray and the
boy with his modern technique.

ALDREY
There wil be no modern techmigque, except

foz_' rine. .
TOULOUSE
‘\ But Audrey. ..
- ' Audrey screams.
AUDREY

Bither the boy goes or T do!

Audrey pau.ds, desperately hoping they will ask him to
stay.

AUDREY {CONT’ D)
Do not think I jest! . 5

No response. Finally Audrey has to act.
AUDREY (CONT’D)

I will nct waste my talents in this
laughablje Iree-for-zll.

As he exits he threaters.

AUSREY (CONT D)
Do not expaect to see me again!

Without missing a beat, Toulouse turns te Christian and
hands him a large glass of absinthe.

TOULOUSE
g _ Here's to your first job in Paris.

{CONTINUED)
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Christian is shocked..
Satie calls.

SATIE
Toulouse, Zidler'll nsver agree.
(to Christian)
No offence but have you ever wrirten
anything like this bafore>

T - CHMRISTIAN
No.
The Argentinian, with ridiculous machismo.
ARGERITINIAN

The boy's got talent. I like him. Nothing
furmy but I just like talent.

Toulouse mmré ‘ntensely.

- TOULOUSE (CONT'D)
*The hills are alive with the sound of
music® Satie. With Christian we can write
the truly Bohemian revolutiomary show
we've alnys drsamed of.

SATIE
But how will we convince Zidler?

Toulouse exclaims to Christinn:

TOULOUSE
The gixl!

CHRISTIAN
The girl?

TOULOUSE

Satin. We'll go to the Moulin Rouge
tanight. Once Satir hears your
revolutiocnary Bohemian poetry she'll be
astounded and demand you write the show.

CIOSE ON: Christies nervous.
CHRISTIAN

Auc...
Satie. dragging Toulouse aside, whispers agitatedly,

SATIE _
We won‘: get a penniless writer near
Satin tonight: you know what happened
last time.

; {CONTINUED)

11
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11 CONTINDED: (5)

TOULCUSE

Don’t werry, we’ll dress him up so he
looks rich...

1

The Axgentinian whispers excitedly.

ARGENTTNIAN
He can wear my suit...

TOULOUSE
We'll sngyinear a moment alone between
thar, he’ll speak hiz poetry for her, and
‘the hills will be alive with the sound
of music’ Satie.

Sarie, nervously excited, turns to Christian.
SATIE
Yes, finally zrevoluticnary Bohemian words
for Bohexnian revolutionary music.

Christian stammers nervously.

CHRISTIAN
But Z'm not sure I can write that sort of
) TOULOUSE
why not?

wer§NR: SCENE 1iA HAS BEEN DELETED+®+

1iB INT. TOULOCUSE-LAUTREC'S STUDIC. DAY.
CLOSE ON: Christian nervous.

CHRISTIAN
Ah... I'mnot sure I'm a...true Bohemian
Tevolutionary.

TOULQUSE

You believe in Beauty don‘'t you?

CLOSE ON: Christian.

CHRISTIAN
Yes.

ARGENTINIAN
Freedom?

CHRISTIAN
Yes .

SATIE
Truth?

b

{CONTINUED)
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CONTINUED:
CHRISTIAN
Yes.
THE DOCTOR
Love?
CLOSE ON: Christian.
CHRISTIAN

zcve?ucmahmawth;ag I believe in
love. Love is like oxygen, love iz a
nany splendoured thing, love ~ifts us up
where we balong, all you need is love.

Towiouse sxclaims.

TOULOUSE
Then you can‘'t fool us, you're 2 true
Bonlm:.an revelutionaxry!

ARGENTINTAN /THE

DOCTOR/SATIE
We can't be foolea!

Toulouse pouring glasses of absinthe, PYOPOSES A LOASE.

A

TOULOUSE
Here's to the new writer of the world's
first Sochamian revolutionary show.
Argentinian! I kiss yoy!

SATIE
& show with revolutionary Bohemian music.

Satie pounds heavy, fuzzy chords on his electromagnetica

'I'hey all start revolutionary Bohemian dancing as :.hey dress
Christian up.

Toulouse sings.

SUDDENLY :

TOULOUSE (SINGS)
A show where you can iwnp and gz=ind

THE DOCTOR (SINGS)
A show that's good for your mind

ARGENTINIAN (SINGS)
A show where you can twist and shout

Satie breaks intc a screaming, rock voice.

SATIE (SINGS)
Ler it all hang out

(CONTINUED)
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ALL (SING)
But you won't foo...

SUIDENLY: The music and Bohemians stop simultanecusly. They
tum to Christian, he proffers the first thing that pops
into hig mind. '
- CHRISTIAN .
The children of the revolutien.
'ﬁemsickiqlcs back in as The Bohemians cheer.

ALL (SING)
No you wan't fool the children of the

revolution
Ne you won't fool the children of the
revelution, ao, nec, no.
Simultaneocusly Christian and the Bohemians drain their
abeinthe glasses.

SUDDENLY !

CHRIST_AN AND BOHEZMIAN'S POV: A giant green fairy shoots up
into the universe, its demonic eves stare down as it booms.

FAIRY
I am the green fairy adbsinthe: Thy God.

United in an Absinthe torpor, they all blisgsfully sing.

: ALL (STNG)
The hills are alive with the gound of

music,

TRACK: With The Bohemians and Christian as, still singing.
they dance ocur of Toulouse's studio and onto the fire
escape. .

12 EXT. TOULOUSE'S APARTMENT BUILDING. NIGHT. 12

The Bohemians and Christian joyously sing as they dance
down the L‘Amour sign.

TOULOUSE (SINGS)
A show to open your eyes

ARCENTINIAN (SINGE)
A show to blow you sky high!

SATIE (SINGS)
A show with controversy

DOCTOR/CHRISTIAN (SING)
That will set the world free, yeah!

{COPFTTIRTETY



N

12

4th Pink Amendments as € 1/6/2000 23.

- - e

CONTINUED
ALL {(S1Xa)
Fresdom. beauty, truth and love!
Yeahh freedom, beauty, truth and love!
GREEN FAIRY (SINGS)
The hills are alive with the sound of
music. )

_313  _ EXT. CHRISTIAN'S GARRET. NIGHT. ' 13
The Bohemians and Christian, sing as they dance along the
parape.

ALL (S1NG)
No you waout fool the children or the
revolution. ‘
No you wan’'t fool the children of the
rzevolution!
BOHEMTAMNS (SING)
No you won't fool the childran of the
revelution
No you won't fool the children of the
revelutian'
' With final rousiny chorus The Bohemians halt.
GREEN FAIRY (SINGS)
The hills are alive.
“%+ Nm: SCENE 13A, 14 AAS BEEN DELETED ***
15 INT. MOULIN ROUGE. MAIN HALL. NIGHT. is

On the bandstand, Zidler raps dsmonioally to the exrowd.

ZIDLYFR (STHNGS)
0b vou can Can Can
. Yas vou can. Can Can!

CUT TO: Christian anc The Bohemians. They jovously continue
their song on the dance floor.

BOHEMIANS /CHRISTIAN (SING)
Won 't fool the children of the
revolution.

~ COT TO: Zidler on the bandstend.

ZIDLER (B8INCE)
Yec you can., Can Lan!

" cuT TO: Christian anc the Bohemians as they dance towards

the booths.

ICONTINITPD
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CONTIROED:

COUNTER WITH: Zidler as he lightly steps down the
ZIDLER © _
Can you CAN CAN CAN?
As the Bohos ace seen passing behind Zidler, we push toward

them, discovering Toulouse scaring some tourists out of his
seat.

‘"TOulouse glances eround the hall. He cannot see Zidler in

the booth next to them.

TOULOUSE
Uission accomplished. We've successfully
avaded Zidler.

Track with Toulouse and Christian to Zidler and The Duke.
CLOSE ON: The small, beady sayves of THE DUKE.

ZIDLER
My desar Duke!

DUKE
When Ao I get to meer the girl?

PULL QUT: Zidler murmers seductively.
ZIDLER
Aftexr her nunber.I’'ve arranged a special

supper. Just you and Mademoiselle Satin:
totally alone.

D=
Alorne you say?

TRACK BACK: To Toulouse. He leans in to Christian.

o TOULOUSE (cont’d)
After her number, I'll arrange a private
mesting. Just you and mademoiselle satin;
totally alene. _
CLOSE ON: Chriatian, nexvous.

CHRISTIAN
Alone?

HOLD: 2idler and The Duke, Toulouse and Christian in the
one frame.

ZIDLER/TOULOUSE
Yes, totally alone...

SUDDEMLY :

{CONTINUED)
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BANG| Righ above the crowd a thundercus £lash of white
light eplodes into a trillicm sparkling embers.

COT TO: The held four shot. White light flashes on the
Bohos, 2idler and The Duke.

BUSH IN: Rolding only Christian and The Duke.

TOPOGRAPHICAL SHMOT: Hundreds of top hats illuminated by the
_blazing white light. The hats tilt back in unison to gaze

" "{pon the unearthly vision of the jewel ancrusted EPARKLING
DIAMOND descending e a4 trapese through the clearing smoke.
A deep, hot silence £ills the hall. .

ZIDLER AND TOULOUSE JOIN CHRISTTAN AND THE DUKE IN THE
FRAME .

Toulouse ilhiqpnrs:

TOULOUSE
It's her: the Sparkling Diamond...

2idler whispsvring to The Duke.

ZIDLER
Satin.

SATIN: Sadly sings.

SATIN (SINGS)
The Freach are ¢glad to die for love,
They delight in fighting duels,
But I prefer 2 man who lives

TRACK IN ON: Christian.

SATIN (SINGS) (CONT'D)
And gives, expensive...
Jewels! . ,
SULIDENLY: The orchestra pounds into a2 rambunctious, neo- '
swing dance-groove. The Top-HATS scream like raucous school

boys.

SATIN (STHGS) (CONT'D)
A kiss on the hand may be guite
continectal

SATIN (SINGS) (CONT‘D)
Bur diamends are & girl‘s best friend

*Nervous® finds himself palming a big franc note into the
cutstre-ched hat of the WICKED-FACED BOY who trails Sacin.

SATIN (SINGS) (CONT'D)
A kiss may be grand

(CONTINUED)
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COMTINURD: (3) 15

Satin allows THREE FAT FANS to plant kisses on her cheeis.
She withdraws, lambasting them with.

SATIN (SINGS) {(CONT’D) .
But it won't pay the rencal
On yvour humble flat .
Or help you feed your pussycat,

Satin points the Fat Fans towards the Wicked-Faced Boy and
his collection hat. Ths audience is bhecoming wilder.

SATIN (5IMGS) (CONT'D) -
Mer grow cold as girls grow old
And we all losc our chazms in the end

gatin rubs herself against a group of Top-Hatters like an
affectionace feline,

SATIN (SINGS) (CONT'D) v
But sgquare cut or psar shapa
These rocks don't lase their ]
Diamonds are & girl’'s best Ifriend

Aided by the TABASCO BROTEERS acrobats. Satin flies up onto
a table then abandons herself to a free fall. The Tabascos
cateh her and carry her high above the crowd. The Top-
Hattars strain to touch her. The wicked-Zaced boy's hat now
ovarfilows with cash and sparkling trinkets

COT TO: Christian, mouth agape.
*segD; SCENES 15A, 15B, 15C, 15D HAVE BEEN .

DELETED®®" -
NT. MOULIN ROUGE. MAIN HALL. NIGET. 15 -

Terrified, Christian rises.

CHRISTIAN
I should go...
Toulouse and The Bohemians pull him back inte his seat.
TOULOUSE :
She's really very ashy, and a great lover

of poetry.
Satin is joined by a chorus of Can Canning acolytes.

CCT T0: The co.cé, beady eves of The Duke. He watches Satin
intently. )

COT TO: Satin. She dances up the stairs through a line of
rich Rakes., snatching gifts as she goes.

(CONTINURD)
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SATIN (SIX3S)
Tiffany's., Caxtiar, Black Star, Roscor.
Yas we are living in a matarial world.
And I am 2 material girl-kiss-
Come and get me boys .
Black Star Rascor
Talk to me Harry Zidler, tell me all
about ic!

CUT TO ‘x'ne ke s booth. Zidler, hearing his cue,
LTTT T "BEck inco showbiz mode. aps .

: 2IDLER
Excuse ns.

-

2Zidlexr leaps onto tha floey.

The Tabasco Brothers, rumbling into the centre of the room.
creste & piatform with tables. They magically lift Zidier
and Satin onto the platform. Satin and fidler dance ocut a
fumy littie pantomime where Zidler plays & lustful older

gent.

SATIN (SINGS)
There may comne a time whan 2 lass needs

e lawyer,

ZIDLER (SINGS)
Bur diamonds are & girl’'s best frisnd.

CUOT TO: Toulcuse's booth.

CLOSE ON: Christian's stummed expressicn. He makes to
lezve.

CHRISTIAN
I should really umm..., unpack.
Toulouse reassures Christian with a2 devilisn grin. .o

. TOULOUSE
Don’'t worry. I'll sally forth and tee
things up!
Toulouse raises his cane like a mock sword. It szends a
drinks tray, held by o passing waiter. £flying into the lap
of The Duke in the zdjacent booth.

TOULOUSE (cont‘d)
On. ob Terribly sarry.

Toulouse, snatches a white handkerchief £ram The Duke's
breast pocker ané begins maniacally dabbing.

The Duke clearly loathes being touched.

{CONTINCED)
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CONTINUED: (2}

DUKE
It's all right. Leave ma! Den't touch,
please! .

CUT TO: The platform.

SATIN (SINGS)
There may cone & time whan a hard boiled
employer thinks you're

Zidler mimes pinching Satin's bottom

ZIDLER (SINGS)
awrul nice

Satin snatches & diamond gif:s

. SATIN (SINGS)
but get that ice or else nc dice.

NINI, MOME, ARABIA, CHINA
DOLL (SING)
He’'s your guy whan stocks are high
But beware when Start to descend
Cause that’s whan e louses,
Go back to their spouses.
Diamonds are a girl‘’s bes:,
Diamonds are a girl‘s best,
Diamonds are a girl- s best I'riend.

As the chorus sing, Zidler mimes showering Satin with large
fake diamonds in exchange for pieces af her clothing. The
other dancexs move around tham, m.hnguh.st:;pmn

crowd roars with each exchange.

Satin and Zidler murmuur to each other as they dance.

SATIN
Is The Duke here Harold?

ZIDLER
Liebchan, would Daddy let you down?

SATIN
Wiere is he?

Zidler is now looking owver Satin's shoulder.

ZIDTL.ER

ZIDLER'S POV: Through a bdlur of audiance he can see The

Duke being accosted by a madly dakhbing Toulouss,
CLOSE ON: Zidler's horror stricken face. .

{CONTINUED)
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CONTINUED: (3}

ZIDLER {cent’d)
Wpat's that bloody madman Toulouse doing?
He's suwposed to be working with Audrey
on the script! v
Because of their choreography, Satin is turned away and
cannot sse Toulouse.

COT TO: The Duke's booth. His face distorts with outrage.

T ) o=
That Eilk handkerchieZ was a gift from my
wother.
TOULODUSE
Sozxzy.
CUT TD: 2idler. He whispers.
ZIDLER

In the middle booth, the cne Toulouse is
waving the hanky at.

As Batin turns, Toulouse leaps to Christian and plucks a
handkerchief from Christian‘s pocket,

TOULOUSE
Excuse me Christian.

CLOSE ON: Satin. She strains to spy The Duke through the.
crows .,
CUT TO: Toulouse. He waves the handkerchief at Christian.

TOULOUSE (cont‘d)
Mey I borrow?

CUT TO: Satin, puzzled.
SATIN .
The one Toulouse is shaking the hanky at,
AYE VOU Sure?
Zidler dances around Satin.

ZIDLER
Give me & peek.

Toulouse, having Teturned to The Duke's booth, is
snthugiastically dabbing. He stope, eonfused by the cold

haré shape bansarh: The Duke's jacket; it feels suspiciously

like a gun. Toulouse looks up. He realises he is not
dabbing The Duke. but The Duke's man-servanrt. Warner.
Warnmer shakes his head in stesn warning. Toulouse

indignantly throws the handkerchief in Warner's face.

TOULOUSE
You clean him up.

{CONTINITED
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Toulpuse leaps onto the dance flocor.
CUT TO: Zidler squatting down to join Satin behind the
chorus ¢f Can Can girls. Unsesn by the audience they talk
as they frantically disrcbe.
ZIDLER
That's him chicken. I hope that demanic
lictle loan didn't frighten him off.

"CUT TO: The outraged Duks. Unseen by 2idler, he stalks off;
Wearnmer in tow.

CUT TD: Satin and“ 2idler behind the Can Can. girls.

SATIN
Will he invest?

ZIDLER
Pigeon, after a special supper with vou,
how cculd he refuse?

_ SATIN
What‘s his type?

Satin‘s face suddenly transforms into that of a wilting
flower's.

SATIN (cont‘d)
Wilting flower?

CLOSE ON: Satin transforms into a bright and bubbly good-
time girl.

SATIN (cont:d)
Sright and bubbly?

CLOSE QN: A haughty demeancur.

. SATIN (cont‘d)
Or smoldering temptress?

Zidler; a professional appraisal.

ZIDLER
1'4 say smoldering temptress.

Zidler, a parting thought.
ZIDLER (comt‘d)
We'ze all relying on you gosling.
Remamber; a real show, in a real theatre,
with a rezl audience end vou'll be...

Satin, a warm smiie.

(CONTINITF!
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CONTINUED: (5)

SATIN
A real actress.

The Can Can chorus part, revesling Satin, apparentiy naked
but for a covering of fake diamonds. 2idler iz his
underwear makes a big show of snatching up his trousers. As
Zidler axits the platform, he almost collides with
Toulouse.

. Toulouse pops out of frame just in the nick of time.

Satin, wagging her finger at the departing 2idler sings.

SATIN (SINGS)
Cause that's when those louses

CUT TO: Toulouse velling up 2t Satin from ground level.

) TOULOUSE
Bejeweled vision...

tin unaware of Toulouse continues to sing.

SATIN. (SINGS)
Go back to their spouses ...

TOULOUSE
Amazonian goddess...

SATIN (SINGS)
Diemonds are a girl's best. .,

Oblivious to Toulouse, Satin catches held of an enormous
diamante bracelet on the end of 2 trapeze. The Tabasco
Brothers swing Satin through the air.
SATIN (SINGS)

Diamonds are a girl‘s best...

Diamonds are-a girl's best ,
CUT TO: Christian. He is wide-eyed with amazement as the
near-naked Satin leaps from the diamante trapeze to land in
front of him.

SATIN (SINGS)
Friend

The crowd applauds wilidly a= Satin bends to Christian.

Christian, staring up into the beautiful blue eves of
Satin, has stopped breathing.

CLOSE ON: Satin.

SATIN
I believe you were expecting me.

(CONTTREITENY
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158 CONTINURDs (§)

CLOSE ON: Christian, éumbstruck.

CHRISTIAN
oh... ak, yes. .

As the crowd chant, Sztin cheekily extends ner hand to
Christian

SATIN
I'm afraid it s lady’'s choice.

D om e

Toulouse 's head suddenly pops up betwsen them.

TOULOUSE
I smee vou'‘ve met my BEnglish friemd Ch..

Satin turns sharply to Toulouse.

. SATIN
I'll take cn:g q! it
Toulouss leaning close, whispers;

TOULOUSE
He's not just anybody.

Satin smiles conspiretorially.

SATIN
I know.

Satin turns back =o Christian.

SATIN (cont’'d)
Let's dance,

Satin offers her hand once mere o Christian. Toulouse
shoves Christian up out of his seat. To wild approval Zrom
the crowd, Satin and Christian take the floox.

CUOT TO: Toulouse and Cohorts, amazed.

SATIE
That seemed to go well.

THE DOCTOR
Incrediible.

ARGENTINIAN
Be has the gift with tne woman.

TOULOUSE
I toid vou. He is a genius.

COT TO: The dance floor. Christian's awkwardness disappears
as he finds his feet. The crowd react as Satin and ~
Christian really startc To move.

i5E
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16 INT. MOULIN ROUGE-. . BACKSTAGE. NIGHT. 16

zidler has his eye to a spy-hole behind the bandatand. SM
helps Zidler back into his clothes.

ZIDLER’'S POV: Through a blur of crowd, Zidler can see Satin
dancing with her top-hatteqd partner.

ZIDLER

B R °  That Duke can move.

17 TOT. MOULIN ROUSE. MAIN HALL. NIGHT. : i7
Satin purrs coquettishly as she dances with Christian.
SATIN '
So wonderful of vou to take an interest
in gur little shaw
Christian can‘t believe his luck.
CHRISTIAN
IT somdsverymting I'éd love to be
invelved.

Satin tries te contain her amasemant.

SATIN
Really?

CHRISTIAN
Yes; )

Christian, suddenly worried he is being too forward.

CHRISTIAN (cont’'d)
Provided vou enjoy what I do.

Satin, a meaningful gaze.

SATIIN
0f couxsce I will,

CLOSE CON: Christian blushing.
CHRISTIAN
Toulouse said we m:.gh" be able to do it
in... @private.
Satin a saucy smile.

SATIN
Did he?

Christian Stammers.

{CONTINUED)
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CERISTIAN
Yas & privatq. ..y know
CLOSE ON: Christian, shy but' intense.

CHRISTIAN (cont‘d)
'Poetry' reaging.

CLOSE ON: Satin, confused. And then she thinks she
undsrstands: the young, rich Duke is too shy te mention

Satin smiles kanowingly.

SATIN _ -
Oh, a ‘poetry' reading. I‘d love a little
‘poetry’ after supper.
CLOSE ON: Christian amazed.
And then comes the moment all have been waiting for: as the
misic builds, =he Can Can girls kick top bats from men's
heads. Man writhe ecstatically as their hats sail skyward.
The air is filled with kicking feet and popping hats.

SATIN (camt‘d)
Hang on to youxr hat.

A tumultucus crescende of mugie as, with a lithe long-
1imbed kick, Satin sends Christian's hat sailing skyward.

FOLLOW: The ha- as it spins high above the dance-floor.

BANG! Christian's hat falls with perfect precision, back en
top of his head.

We hear: Christian's voics-over.

CHRISTIAN (V/Q) ' '
That was the night T fell in love.

COT TO: Satin held high on & pyvemid of Moulin performers.
She launches intc hexr provocotive finale.

BATIN (SINGS)
Diamonds, diamonds,
I den‘t mean rhinestones,
But diamonds are a girl ‘s best....
best friend.

With the final show-stopping chord, Satin throws her head
and arms skyward: the crowd thunders.

SUDDENTY: & foreboding underscore.

(CONTINUED)
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2l

CONTINUED: (2}

TOP SHOT: Satin high.above the crowd. Her face is Zilled
with panic. She gasps despezately for air. Suddenly her
eyes roll back and she is cr:'ash:.ng to the floor.

Moments before impact, Le Chocolat catcheé her in his
massive arms.

The crowd, thinking this is another amazing stunt, cheers

wildly.

CLOSE ON: Satin in Le Chocolat's arms. ~here is no sign of
1ife. Le Chocolat looks urgsatly to 2idler who is now atop
the bandstand.

zidler signals Le Chocolat to get Satin off the £loox.

Le Chocolat spirits Satin awey as the crowd wildly claps:

«+*PLEASE NOTE: THERE ARK NO SCENES 18, 19, 20¢**

INT. MOULIN ROUGE. CORRIDOR NIGHT.
CLOSE ON: Satin's unconscicus face.

Le Chocolat carries Satin through a dirty backstage
corridor crowded with Can Can gixrls.

mmmmm.thebitchyluddmcuofthemm

troupe, comments cryly.

'NIZHI
Don'‘t kow if that Duke’'s gomna get his
money’'s worth tonight. -

MOME FROMAGE, a dumb but good-natured dancer, is concerned.

MOME FROMAGE
Don’'t be unkind Nini

212 INT. MOULIN ROUGE. DRESSING ROOM. NIGRHT.

Le Chocolat lays Satin on a ~attered chaise longue. The
faces of tne Can Can girls sIare down at hex.

Suddenly an older woman: MARIE pushes hexr way tnrough the
gizrls.

MARIE
Let me through girls.

CLOSE ON: Satin. Her eyes open gently as Marie holds
smelling salts under her nose. .

Satin coughs, then smiles as she mocks herself.

17
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21A

22

23

CONTINUED: 21A
SATIN
oh these silly costumes.
SM pushes his way through the girxls.
| sM
Alright you girls, back out front and
make those gents thirsty.
SM hisses to Mzrie.

& {(cont’'d)
Problems?

CLOSE ON: Marie, quickly covering.

S MARIE
Nothing for you to be worrying about.

SM looks to Chocolat.

sM
Don’t just stand there; frock an for the
Hunkadnla!

INT. MOULIN ROUGE. MAIN HALL. NIGHT. a2
The cxowd continues o chant. '

CROWD
Sarir! Satin!

Zidler, worried, looks to the wings.
M indicates Satin will not be appearing.

SLAM ZOOM: Zidler'é horrified face. Then, the consummate
orofessional, 2idler pouts like & sad child.

ZIDLER
You've £rightened her away.
But I spy some lonely Moulin Rouge
dancers who are looking for a partner or
twe, so if you can Hunk Homk, you can
Hunkadola with them.
The music strikes up znd they dance the Hunkadola.
Le Chocolat and the COCOLICIOUS BOYS anc La Petite Princess
perform the Hunkadola.
INT. MODULIN ROUGE. MOULIN ROUGE DRESSING RDOM. NIGHT. 23

Marie laces Satin into a red satin dress.

(CONTINUED)



)®

4th Pink Amendments 2s ¢ 1/6/2000 ' 37.
23 CONTINUED: ‘

MARIYE
That twinkle-toes Duke has taxen the bait
my girl. With e patreon like him and
Spectacular Spectaciylar, all your dreams
could come true: You could be the next
Sarah Bexmhardrt.

With almost religious reverence, Satin starca into one of
the many hand-colocured Sazah Beznhardt postcards that adorm
her mirror.

SATIN : ;
Oh Marie, could I ever be like the great
Saxah?

MARTE

You‘ve got the talent; you hook this Duke

and you’'ll be lighting up the great
stages cf Burope before you know it.

CLOSE ON: Satin. Almost like a praver, she whispers into
the mirror.

. SATIN
I'll bs an actress Marie, and we can fly,
fly away from here.

SUDDENIY: The door bursts open: revealing a panicked
2idler.

ZIDLER
Ducky, everything alright?
Satin, standing tall, radiates life.

SATIN
Of course ¥arolad.

Zidler beanes like 2 proud father.

ZIDLER
Oh thank goodneas, you certainly weaved
yvour magic with that Duke on the dance
floor.

SATIN
dow do I look?

CLOSZT ON: An ecstatic Zidier.

| ZIDLER
My little srtrawberry, how could he resist
trom gobbling you up? Everything's geing
. 80 well!

23



O

L

[y

d4th Pink Amendments.as~§ '1/6/2000 38.

24

EXT. MOULIN ROUGE. A GARDEN. NIGHT. 24

The Duke has been cleaned up.. He hurries with Warner back
through the garden and into the hall.

DUKE
Finé zidler; the girl's waiting for me.

As The Duke wipes frame, the heads of Toulouse, Satie, The

242

25

Argentinian and The Doctor pop up in front of camera. They
gaze up towards the towering wood and papier-miché Elephant
that stands in the garden. ‘

Toulouse whispers, amazed.

: TOULOUSE
Unbelievable, straight to the elephant.

CI.OSE ON: The Argentinian awestruck.

ARGENTINIAN
The boy has talent.

CRANE: Up Zrom the Bahemians, and around the elephant to
look...

EXT. MOULIN ROUGE. ELEPHANT. NIGHT. 2432

Through a heart shaped window in the elephant’s head.
There, we can see Christian standfinc self-comsciocusly in a
magical red rocam upholstered like the inside of a genie‘s
hottle.

INT. MOULIN ROUGE. ELEPHANT. NIGHT. 25
Christian looks nervously around the room. Satin appears
from behind a screen wearing nothing but a disphanous silk
gown.

SATIN
What do you think; peetic enough for you?

Christian, transfixed by the vision of this goddess,
Etammers .

. CHRISTIAN
Y...ves.

Satin glides seductively to a small trolley laid out with
caviar and Chempagne.

SARTIN
A little suppez?

{ CONTTRTTED
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Christian can hardly . speak.

CHRISTIAN
Ah...I'éd rather jast get it over and dane
with.
Ssatin, startled, immediately recovers and drapes herself
alluringly over the chaise longue. She whispers naughtily.

SATIN

e - Very well, why dom't you come down here
and let's get it, *over and dome with®.

CLOSE ON: Christian, Dervous.

CHRISTIAN
I'd prefer te do it standing...

Satin, unruffled, rises fram the couch.

SATIN
Mronen, of course.

Christian, panicked by Satin's near-naked proximity backs
away .
CHRISTIAN
You don't have to; stand I mean,
sometimes it‘'s quite long, I want you to
be camfortable.
Sztin is momentarily thrown.

CHRISTIAN {(cont’'d)
t's very modern waat I do, it might feel
2 bit strange at first, but if you're
open I think you'll emjoy it.

SATIN : .
I'm sure I will. "

Christian suddenly stops, closing his eyes. A moment, Satin
is puzzled.

SATIN (cont’'d)
Is everything alright?

CHRISTIAN
I‘m sorry, I'm a bit nervous...

Satin; quietly understanding.

SATIN
Oh...

(CONTINUED}
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- CHRISTIAN
It's just sometimes it takes a wh..le for
the inspiration; to come.

Satin's hand drops down out of frame. Christiar's eyes pop
open very wide.

SATIN
. Does that inspire you.
- s T . CHRISTIMAN
Oh...
SATIN

Let's make love.

Satin throws Christian on the bed. Christian can't believe
what is happening.

CHRISTIAN
Make...?

SATIN
You want to don't you?

CLOSE ON: Christian, dumbfounded.

CHRISTIAN
Ah...?

O

Satin moves her lips closer.

SATIN
Tell the truth, can't you feel the
poeLIy?
CERISTIAN
Yes...
SATIN ' i

Feel it, feel it, feel the poetry.
Her lips so close. Christian is melting.
CHRISTIAN {cont‘’d)
Oh ves,
26 EXT. MOULIN ROUGE. ELEPHANT. NIGHT.

The Argemtinian holds Toulocuse by his heels. Toulouse can
see into the small elephant window.

SATIE
o~ How's it going?
@" ' CLOSE ON: Toulouse amazed.

(CONTINUED!
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CONTINUED: 28
TOULOUSE
He really does have 2 way with the words.
* k]
INT. MOULIN ROUGE. ELEPHANT. NIGHT. 27

Satin is on top of Christian.

SATIN
Come on big boy.

C -

Christian is in ecstasy.

CHRISTIAN
Ha...
.. SATIN
Free the tiger.
CHRISTIAN
on...

Satin is on top of Christian. Wearing his top-hat and
holding a riding crop she rides Christian like a horse.

SATIN
Show me vour poetry!

CLOSE ON: Christian. Stumned.

CHERISTIAN
Now?

Satin urgently.

SATIN
Yeg, I need it now.

Christian, summoning all his willpower, leaps to his feer.

. CHRISTIAN
Alright.

Satin nearly falls off the divan, but covers her bemsement
brilliantly.

Christiean, intemsely reciting.
CHRISTIAN (cont’'d)
It's a Zittle bit fummy this feeling
inside
CLOSE ON: Satin, stunned.

SATIN
What?

)
(CONTINUED)
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CHRISTIAN
I'm not one of those who can easily hide.

Suddenly Satin realizes that’‘*poetry', means poetry.

SATIN
Qn, poetry... ohhh

Christian stops, unsure if he is doing the right thing.

Is this O0.K.? Is this what you want?

Satin, thinking she finally understands the game, PUITs
appreciatively.

. SATIN
Oh; ohh ves...

CHRISTIAN |
I don't have much momey, but if I did .
I'd buy 2 hig house where we both could
live. -
Satin begins to groan sensuously to the verse.

SATIN
' MmEn, yes.

Christian, encourzged, goes further.

CHERISTIAN
If I was a sculptor, but then again, no.

SATIN
Ch, oh, ok, wondezful...

CHERISTIAN
Or a man who makes potions in a - '
travelling show.
Satin begins to sway erotically to the verse,

SATIN
Ch, oh, 2on't;

Christian, dumbiounded, stops.

SATIN {conpt-‘d)
Don't stop...!

CHRISTIAN
I know iz's not much,
But <t's the best I can do.

Satin is writhing on the diven.

{CONTINURD!
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27 CONTINUED: (2)

SATIN
Oh, aoh, ohhhhbhh.

Christian, closes his eyves and sings with the voice of an
angel.

CHRISTIAN (SINGS) (CONT'D)
My gifr is my scng and this one's for you

CLOSE ON: Satin, stilled by the buut;y of Christian's

CHRISTIAN (SINGS) (CONT'D)
And you can tell everybody this is your
song .
It may be quite simple but now that it's
done

Christian sings tc Satin froam the depths of his soul.

CHRISTIAN (SINGS) (CONT'D)
Hope you dan ‘t mind
Z hope you dan't mind
Thart I put down in words
How wonderful life is when you're in the
world

Satin is transfixed by this young man with the voice of an
angel.

Christian leads her onto the little elephant balcony.

2B EXT. MOULIN ROUGE. ELEFHANT BALCONY. NIGHT.

with the lights of Paris stretched out before them,
Christian sings.

CHRISTIAN (SINGS) ‘ .
Sat on the roof and I kicked off the ‘ o
moss
Well same of these verses well, they,
they've got me gQuite cross
But the sun's been kind while I wrote
this song
It's for people like you that keqp it
curned on

It is ag if Satin is seeing Christian for the first tcime.

CHRISTIAN (SINGS)
. S50 excuse me forgetting but these things
I do
You see T‘'ve lforgotren if they‘'re green
or tney‘re blue : -
Anyway the thing is what I really mean
(More!}

{CONTINUED!
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) CHRISTIAN icent‘'d) .
Yours ave the sweetest eyes I‘ve ever
seen.

25 EXT. NIGET SKY. (VFX). NIGHT. 29

As violins swell to a full orchestral arvangement,
Christian and Satin waltz across the sky, past the Eiffel
mower and around a smiling man in the moon. .

~ A_band of heavenly ANGELS join the chorus as Christian's
voice SOArS.

CHRISTIAN/ANGELS (SING)
And you can tell mzy.body this is your

sang -
It may be quite simple but now that it’s
done :

And you can tell everybody this is your
song

It may be quite simple but now that ir’s
done

Hope you don't mind

I hope you dan't mind
That I put down in wozrds
How wonderful life is
Now you're in the world

Hope you doa't mind

I hope you don‘t mind
That I put down in wozrds
How wanderful life is
Now vou‘re in the world

30 EXT. MOULIN ROJGE. ELEPHANT. NIGHT. 30

On top of the elephant, to the romantic underscore of the
#£inal bars of music, The Bohemians excitedly toast each
other with a large bottle of absinthe.

TOULOUSE
f.ooks like he got the job.

31 “NT. MOULIN ROUGE. ELEPHANT. NIGHT. 31

As the song ends we are back insice the Elephant. Satin is
in Christian’s arms. They hold each other's stare. Satin
softly nmurmurs.

SATIN
T don't believe it; I'm in love with a
youag, handsame talented Duke.

CLOSE ON: Christian. A horrible realisation.

' {CORTINUED)
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CHRISTIAN
Duke?

SATIN & _
Not that the title's important.

CHRISTIAN
I'm not a Duke.

_CLOSE ON: Satin.

SATIN
You're not a Duke?

CHRISTIAN
I'm a writer.

| SATIN

A writer?

CHRISTIAN
Toulouse thought...

SATIN

Toulouse? Oh no; you're not another of
Toulouse's och-so-talented, charmingly
Bohemian, yst tragically impoverished
proteges are you? -

CHRISTIAN
You might say that.

Tt is Satin's worst nightmare.
SATTN
Oh no: no, no, no! I'm going to kill him!
32 EXT. MOULIN ROUGE. ELEPHANT, NIGHT. , 32
Sarie calls to Toulouse. '

SATIE
How's it going?

TOULOUSE

I think there might be a small hitch.

33 INT. MOULIN ROUGE. ELEPHANT. NIGHT. a3

CHRISTIAN

Audrey left and Toulouse wanted me to

audition to write the show.
SATIN

What about The Duke...

(CONTINUED!
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CONTINURD 33

Suddenly thexe is a knogk on the doer.

ZIDLER (O/S)
My dear, are you decent for The Duke?

As the door bangs open, Satin hisses to Christian.

SATIN
Hide!

‘Christiah leaps behind the food txolley as 2idler appears

in che doorway. Zidler mouths frantically to Satin:

ZILDER
Where have you been?

Satin whispers.
SATIN
Waiting.
zidler, turning to bring The Duke into the room. is the
Ppicture of bonhomie.

ZIDLER
My dear Duke, allow me to introduce
Satin: the Sparkling Diamond and stcar of
the fortheaming Moulin Rouge presentation
"Spectacular Spectacular*.

Satin turns, beaming radiantly.
SATIN
Monsieur, how wonderful of you to take
time ocut of your bugy scheduls to visit.

The Duke eyes Satin's silk clad form rapaciocusly.

DUKE ' . i
The plessure, I fear, will be entiresly -
nine my dear.

Zidler sacks out like rumsy nNot wanting to interrupt a
f£irst date.
ZIDLER
1'1l lezve you two sguirrels to get
Dctrer acguainted.

Nearly out the door, Zidler points vigorously at The Duke's
back ag he mouths silently to Satin:

ZIDLER (cont‘d)’
nvestment!

With a £inal...

< (O TANTTR
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ZIDLER {cont’'d)
Tatta!

Zidier shuts the door and The Duke and Satin are ssemingly
alone.
DUKE
After tonight's pretty exertions you
surely must be in need of ref.:csmr.

T""" THe Duke turns towerd the trolley behind which Christian is
hiding. Satin desperately stops hun with:

SATIN
Don't you just love the visw.

The Duke, perturbed by Satin's strange behaviour resists.

DUrR
¥y deaxr I'd like a glass of Champagme!

Chrigtian is now crawling on his hands and lmees bebhind the
Duke to the balcony door. The Duke must turn and see him
when Satin exclaims shazply.

SATIN
It's a little bit funmy!

The Duke turns back to satin.

DUXE
What is?
Satin, desperately th:.nk:.ng
SATTIN

This fealing, inside.
The Duke 2 quizzical lock. Satin. trying to remambes the i,
SATIN {cont’d)
I'm not cne of those who can...
Christian, behind the Duke's legs, mouths the words.

SATIN {ccnt‘d)
Basily hide.

CLOSZ ON: The Duke engaged by the words.

SATIN (cant’ad)

I don't have much money but i€ I did.,
I1'd buy a8 big house where we both could
live,

{ AT TITTET
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CONTINUED: (3!

satin desperate., lopks at Christian through the Duke‘s
legs, bursts intoc song.

SATIN (SINGS)
I hecpe you don'‘t mind
I hrpe you dop't mind
satcin gencly drings The Duke to his feet.

SATIN (2INGS)

.- + That I put down in wards

Jow wondarful life is now you‘'re in the
world

A moment of silenca., The Duke is transfixsd but still
blocking Christian's sxit to the balecony.

, DURE

That's wvery beautiful.

SATIN
Iz's from "Spactacular Spectacular®,
suddenly with you here I finally
underscood the true meaning oF Those
words: “How wonderful life is now you'zre
in the wozrld."

The Duke is insxplicably movaed.

DUKE
What meaning was chat my dear?

Suddenly Satin is fighting beck tears.
SATIN
Duke, don't toy with my emoticns! You
know the effect you have on women!
CLOSE ON: The Duke, he doesn't but is delighted.
CLOSE ON: Christian, sppalled.
Satin suddenly pulls The Duke down to the diwvan.

SATIN {cont’ad)
Let's make love.

The Duke finds nimsel® on top of Satin.

IDEE
Oooh. ..

Christian stands, but unable to bear the sight of Satin and
the Duke on thne divan, doesn't leave.

Satin pushes The Duke's face into her breasts while
motioning for Thristian to get out.

(CONTINUED)
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SATIN
You want to make love don‘t you?

Christian is still not moving. The Duke st>uggles up for
air.

DUKE
Love?

SATIN
I khew you felt the same way!

Pughing The Duke's face back dowri, Satin emits a strangled
l‘dmll at Christian which clearly means *Get ocut or I'll
you." :

The Duke, mmungthis:.sac:yofms:.m. groans
ecstatically-

Satin, seeing Christian won't budge, suddenly changes tack.
She holds the Duke's face firmly in both hands.

SATIN (cont‘d)
You'‘re right, we should walt.

CLOSE ON: The Duke mystified.

DUKE
wait?

Christian still will not go. Sat;n. with sudden
ingpira-iom.

SATIN
Yes...wait until cpening nighr.

This is enough for Christian. He exits through the balecany
door. Satin leaps to her fee:. *

SATIN (cont’'d)
I den't know what came over me.

The Duke is trving to catch up.

DIKE
But...

Satin tuwrns sharply to the Duke.
SATIN _
There's a power in you that scares me.
You should go.

The Duke, snapping out of it.

(CONTINUED)
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DIIRE
I just got here.

SATIN -
Yas, it’l]l be torturé for us both but we
must wait till opering night.

sarin beams love and affection as she pushes The Duke
. toward the door.

e ——— o n — - SATIN

We'll see“each cther everyday during
rehearsal. ~

Satin, suddemiy.
SATIN (comt'd)
You are investing aren't you?
CLOSE ON: Tae Duke trying to comtmin his excitement.

DUKE
It‘s a little bit funny this feeling

inside.

BATIN
How wonderful life is now you‘re in the
woTlé. ‘

Satin ghuts the deor cn The Duks.
Christian enters. fatin turns angrily on him.

SATIN .
Dnyouhavemyiduwhatmldhwpm

iz..
As Satin's egitation grows she starts to cough.

SATIN (cont'd) : ,
I you were...

Tin Stops. She can barely speak.

SATIN (cont'd)
Feund. .

Suddenly her knees are buckling and Satin is falling.
Christian catches hexr.

34 INT. MOULIN ROUGE. ZIDLER'S OFFICE. NIGHT.
Zidler, ir his vast office that overlooks the Moulin Rouge,

bends to the brass telescope that stands by the window. He
mirmurs . ‘ .

b b}
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. ZIDLER
Lat's have a _pukaheo.

ZIDLER'S POV: In the Elepbant window he can ses the
silhoustte of Satin in a man's arms.

2IDLER (cont‘'d)
Right cn target.

— - —35- -—INT. MOULIN ROUGE. ELEPHANT. NIGHT.

34

as

CLOSE QN: Christian, bewildered; Satin unconscious in nis

arzs. Suddenly the dour opens and The Duke is t.t_;ere.

- L4

DUKE
I forgot my....

CLOSE ON: The Duke stops., horrified by the sight of Satin

in Christian's arms.

DORE (cont‘d)
Poul play?

Satin regaina consciousness.

. SATIN
Oh Duke.

The Duks, léaping now to an antirely different conclusicn,

snarls darkly.
DUKE
It's a little bit funny this feeling
inside.
Satin, completely unfazed. smiles radiantly.
SATIN .
Beautifully spoken Duke., let me introduce
the writer.
The Duke looks suspiciocusly towerd Christian.

DUKE
The writex?

SATIN
We were reahsarsing.

The Duke mockingly.
DUKE

Do you expect me to believe that scantily

clad, in the arms of another man, ingide
ar elephant, in the middle of the night.
you were rehearsing?

(CONTTMURD)
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36

37

COMTINURD:
SUDDENLY: Toulouse bursts in.

TOULOUSE
How's the rehearsai going? :

The Duke watches gogple-eved as The Atgentinian, The Doctor
and Sstie charge in.

ARGENTINIAN
Sorry, got held up.

The Doctor offers Lis absinthe bortle 0 the Duke.

THE DOCTOR
Can I coffer you a drink?

Satie gits at the lit:le piano.

m. MOULIN ROUGE. ZIDLER'S OFFICE. NIGHT.
LIDLER'S TELESCOPE POV: In the elephant room, he can
suddenly see the silhouettes of zix men: one of whom
ApPDSATS TO De 2a dwar?.

CLOSE ON: Zidler, horrifisd.

ZIDLER
oh my goodness!

Satin looks adoringly at The Duke.
| SATIN
When you spoke those words so bgautifully
you made me realise we had a lot of work

to do before tomorrow. So I called

everyvone togsther for an emergency
reheaysal .

The Duke is suddenly suspicious again.

DUKE
If vou're rehearsing, where's Zidler?

SATIN
I didn't want o bother Harsld.

SUIDENLY 2idler enters.
Satin beams delightedly.

SATIN (cont’d)
Harold, you made it,

-}

36
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CONTINUED -
Zidler turns desperztely to. The Duka.

ZIDLER
Terribly sorry Duke, =...I...

Satin desperately interrupts.

SATIN
It°s alright Harold, The Duke knows all
aebout the smergency reheaxrsal.

Zidler stops.
ZIDLER |
Emergency rehsarsal?
SATIN
To incorporate The Duke's artistic ideas.
Z2idler trying to catch up.

ZIDLER
Artistic... I'm sure Audrey would ...

Toulcuse casuslly.

Adzey's left.

ZIDLER
He's what!

Satin laughs mischievously.

SATIN
Harold, the cat's out aof the bag. The
Duke's & big fan of our new writer's
work. That's why he's so keen to invest.

CLOSE ON: Zidier. He doesn‘t quite know what's going om but

he doesn't care.
ZIDLER
Invest! Oh yves well, invest, you can‘t
blamc me Zor trying o hide, ah...
Toulouse prorgpts:
TOULOUSE
Christian.

ZIDLER
Christizn away.

' DUKE
I'm way ahead of you Zidler!

Zidler, ushers The Duke from the room.

{CONTINURD)
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CONTINUED: {(2)

ZIDLER
Dezr Duke why don‘t we go to my office
and peruse theée pa.pe}rwark.
DUKE .
What's the story?
Zidler iz gtopped in his tracks.

ZINDLER
- - Broxy?
DUKE
I'm to invest, I'll nesd to iow the
story.
Zidler, desperately grasping for an idea.
ZIDLER

Yes, tle story’'s abou:...

2idler turns teo Toulousae.

ZIDLER (cont-q)
Toulouse?

' TOULOUSE
Wall it‘s about...

Christian leaps in.

CHRISTIAN
It's about love.

CUT TO: Toulouse and Bohemians nodding approvingly.

DUXRE
Love?

Christian glances toward satin.

CHRISTIAN
About love ovarcoming all obstacles.

Toulouse interjecss.

TOULOUSE
~t‘'s set in Switzerlans.

The Duke is unsure.

DUKE
Switzerlang?

- Zidler paints the picture.

{CONTINURD)
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37

CONTINUED: (3}

ZIDLER
BExotic Switsierland.

Christian taking in the lush Bastexn decor of the elephant

room, intersects.

CHRISTIAN
India! It’'s set in India.

All look toward Christian.

CHRISTIAN (eant;d)
aAnd there‘'s a Courtesan.

Christisn turns to Satin.

CHRISTIAN (comt'd) .
The mos= beautiful Courtesan in all
India. When the kingdoem that the
Courtesan lives in is invaded by an Bvil
Mahgrasja, she must seduce the Maharaja to
save the kingdom, but on the night of the
seductian, she migtakes ::'Emil.“ Sitar
?I_L:ger_fo: the Maharxaija falls in love
with him.

Christian turns to Satin, hurriedly explaining.

CHRISTIAN (comrt'd)
The sitar player isn't trying to trick
her or anytiing he just happens to be
dressed as the Maharoija because he's
appearing in a play.

The Argentinian leaps forward, striking intense Tango

posSes.
ARGENTINIAN
I will play the penniless, tango dancing
sitar plaver. He will sing like an angel
but dance like the devil.

; DUKE
Wnat happens next?

Chrastian, furicusly improvising.

CHRISTIAN
The sitar player and the Courtcsan have
to hide their love from the evil
Maharaja.
Satie suddenly interjects.
SATIE

The penniless sitar plaver's sitar is
magical; it can enly speak the truth.

37

(CONTINUED)
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a7 CONTINUED: (4) 37

Toulouss wvaddles fozward.

TOULOUSE
I will play the Magical Sitar.

Turning to Satin, Toulouse mimes plucking his own strings.

. TOULOUSE (cont'd)
You are heautiful.
TC Zidler.
- ; TOULOUSE (cont‘d)
You are ugly.

To The Duke.

TOULOUSE {cont’'d)
You are an idi...

zidler tmticaliy clamps his hand over Toulouse's mouth.
The Duke turms to Christian.

DUKE )
He gives the game away eh?

Zidier bilurrcs incongruously.

‘ ZIDLER
Tell him about the Can Can...

Chrisctian desperarely improvising.

CERISTIAN
Yes, the Tantric Can Can, it's..

Zidier jumps in.
ZIJLER
An: erotic spectaculiar scene that captures
the thrusting, violemt:, vibrant, wils

Bohemian spirit that this whole y
production embodies Duke!

CLOSE QN: The Duke.

DUKE
What do you mesn by thav?

Zidler is czught out.

ZIDLER
Well... I mear the show will be a
magrnificent, opulent, tremendous,
stupendous, gargancuarn, bedazzlement; a
sensual ravishment it will be. ..

{CONTINUED)
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. m v -

SIDLER (COMT’D) (SINGE)
Spectacular., spectracular
No words in the vernacular
Can describe this grgat event
You'll be dumb with wondermert
Returns are fixed at ten per cent.
You must agrese that's excellent
And on top, of your fee

ALL (S1G) ‘
Yyou‘ll be involved artistically
S0 exciting

BOHOS / SNTIN/CHRISTIAN (ETNG )
The audience will stomp and chser

ALL (SING)
So delighting

BOHOS/SATIN/CHRISTIAN (SING)
It will run for fifty yeacs

ALL (SING)
So exciting
The audience will stamp and cheer

So delighting
Yt will run for fifty years

ALL (EXCEPT TOULOUSE)} (SING)
8o exciting
The audience will stoap and chear
Bo delighting '
It will run for fifty years

Toulouse grabs an elephant mask from the wall and puts it

on Zidler.

TOULOUSE (SINGS)
Elephants

THE DOCTOR (SINGS)
Bohemians

ZIDLER ( SINGS)
Indians

Satin ecoyly to The Dukea.

SATIN (SINGS)
and Courtesans

Satie an acrobatic trick while still playing the piano.

SATIE (SINGS)
Acrobats

The Argentinian, wearing the bear rug, juggles fruit.

{CONTINUED)
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37 CONTINUED: (6) :

ARGENTINIAN (sms:
and Juggling bears,

TOULOUSE' (SINGS)
Bxotic Gizls.

The Doctor takes a mouthful ofahsin:heand:.gm.ta.ng:.t
from a candle blows a jet of flame into the air.-

. - . EVERYONE (BUT THE DOCTOR)
(EINGS)
rire eaters .

ALL - ¢BUT CHRISTIAN AND
ARGENTINTAN] (EING)
Muscle men

Satie caentortedly plays the pianc with his feet.

ALL (BUT CHRISTIAN AND
ARGENTINIAN) (SING)
Cantort;ams!:s

The Mgmtman shoots Chriscian with 2 corxk popped from
the Champagne bottle.

ARGENTINIAN/CHRISTIAN (SING)
Intrigue, Danger

Toulcuse grabs the bottle and junps into The Duke's arms.

TOULOUSE (SINGS)
and Romance

ALL (SING)
Electric lights, machinery

Zidler joyously.
ZIDLER (SINGS)
And all that electricity

ALL (SING)
50 excizang
The audience will stamp and cheer
So delighring
Yt will run for fifcy years
So exciting
The avdience will stamp and cheer
Se delighring
Ir will rurn for fifty years
Spectacular. spectacular
No words ir the vernacular
Can describe rhis great event
You'll be dumb with wonderment

TOULOUSE (SINGS)
Beaucifully arcistical

{CONTINUED)
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4th Pink Amencments as $1/6/2000 58.

- CLOSE ON: The Doctor's eyes spinning in his head.

THE DOCTOR (SINGS)
Chemically mystical _

Satie suddenly performs an incredibly dazzling but almost
unbearahly discordent arpeggic cn the piano.

P o T N -

The Argentinian criumphantly jumps on top of the piano

8

Suddenly,
feelingly

The number carries on as if nothing has happened. Magically

SATIE (SINGS)
Musically eclecticel

ARGENTINIAN (EINGE)
bohexian Spectactical!

ALL (SING)
The hills are alive with the sound of

music.

ALL (SING)
So exciting
The asudience will stomp and cheer
So delighting
It will run far fifty years
So exciting
The audience will sctomp and cheer

50 delighting
X will run for fifty years

DUKE
But what happens in the end?

CHRISTIAN (STWGS)
The Courtesan and Sitar man...
Are pulled apart by an evil plan

SATIN (SINGS)
But in the end she hears his song

CHRISTIAN [(SIMNGS)
And their love 1is just Coo sCLrong

21l eyes are on The Duke as he half-sings,
to Setin. .

CUKE (SINGS)
Xr's a lictle kit funny thics feeling
sneide. .

Toulouse and The Bonemians make drapes fall so they look
like theatre curtains.

ALL {SING)

So exciting

The audience will stomp &nd cheer
(More) .

(CONTINUED)
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37 CONTINUED: (8)
ALL (eont'd)

So dalighting .
It will run for fifty years

'I‘hnmui.nianmdﬁtmaetmtm-m. fzan:dhy:hi
drapes as if they are onstage. .

. CHRISTIAN (STWGS)
The sitar player's secret song
Helps them flee the evil cne

CHMRISTIAN (SINGS)
Though the tyzant zsncs and rails
Ic iz all- 20 no avail

2idler suddenly launches into an incredibly hammy,
interpretation of The Maharaja.

ZIDLER
I am the evil Maharaja, you will not
escape! . :
A moment of stunned silence, all lock coward Zidler.

SATIN
Oh Marold, no-one could play him like you

“" ' _ could.

Zidler, indignanrc.

ZIDLER
No-one's going to.

ALL (SING)
S0 exciting , )
The audience will stomp and cheer
So. delighring
It will run for fifty years
So exciting
We'll make them laugh, we'l]l make them

ery.
So delighring
CLOBE QON: The Dukc, very still.

DIUKE
In the end should someone die?

All ignore The Duke.

ALL (SING)
So exciting
The audience will stomp and cheer
So delighting
' It will run for fifty years!'

(CONTINUED)
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3

37a

43

Chrisgtian, $atin, Toulsuse, Tha Argentinian, The Dector,

‘Satie, and 2idler sing as they form the incredible final

tableau. .
The number peaks into & climactic show stopping finale.

BANG! Silence. All eyes are fixed on The Duke. With
perfect, complete stillness, they wait for his response.

!:LOS;‘ DN; The Duke. He considers.

DUKE
Generally, I like it.

An explosion of cheexrs and screans as everyonc goes .
berserk. The Rohemians congratulate their new writer.

SUPER FAST ZOOM: Out of the elephant to...

EXT. MODULIN ROUGE. ELEPHANT. NIGHT.

Silhouetted in the blazing windows of the elephant,
evervone jumps for joy.

We hear Chriscian‘s voice-over.

CMRISTIAN V/O
2idler had an investor and The Bohemisns -

had z show.

C**PLEASE NOTE: THERRE ARE NC SCENES 38,39,40,41wwr

37

37a

EXT. TOULOUSE LAUTREC'S STUDIO/CHRISTIAN'S GARRET. NIGHT. 42

Toulouse's rooftop studic is ablaze with light.
CRANE: Through the window and past the wildly partying

Toulouse, Bohemians, Le Chocolat, Le Petomane, Nini, Méme

Fromage and the Cern Can girls.

CHMRISTIAN V/0O (CONT'D)
while the celebration party raged

upstairs I tried to write...

CRANE: Down through the hole in the studio floor and into

Christian's garret... -

INT. CHRISTIAN'S GARRET. NIGHT.

We see Christiar's typewziter abandoned on: the desk. The

sheet of paper In the typewriter has SPECTACULAR

SPECTACULAR written at the top. The rest of the page is -

completely blank.

43

{CONTINUED)



43 . COMTIWUED 43
CHRISTIAN V/O {(CONT'D)
But al. I zould think about was her.
TRACK: Out cnto the balcany.’
CHRISTTIAN V/0 (CONT'D)
Had the Courtesan mistakenly fallen in
love with the Permiless Sitar player; or .
had it all been an act?
44 EXT. CMRISTIAN'S GARRET. BALCONY. NIGHET. a4
Christian, lsaning against the “L°Amour sign, looks toward
tha silhouatte of the Moulin Rouge. He pgently sersnadss thw
aight.
. CHRISTIAN (SINGS)
How wondexrful life is now you‘re in thae
world. ..
44 INT. MDULIN ROUGE. ELEPHANT. NIGET. . 44A
Satin, alone in the little elephant yoam., turms out the
last lamp.
She moves toward the door LUt Stops. The props used to
pitch the show to The Duke stil)l lirter the £ioor. As she
gazes ar them, she bears Christian’s voice in her head.
CHRISTIAN V/0
" She mistakes a Penniless Sitar Player for
the Maharaja and falls in love with him.
Lit now only by moonlight. Satin whispers:
SATIN
1 follow the night, cen't stand the light
As a simple orchestra:ion builds, Satin sings as she moves
outr onto the elephant balcony.
SATIN (SINGS)
When will I begin to live again?
as EXT. MOULIN ROJUCE. ELEPHANT BALCOONY. NIGHT. 45

4th Pink Amenamencs as @ 1/6/2000 62.
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Setin sings to the nighe.

SATIN (SINGS) (CONT'D)
One dey I1'1] fly away, leave all this to
yYesterday. .
What more could your love do for me
wWwhen will love be through with me

{Xore) :

(CONTINUED)
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45

CONTINUED
SATIN {conz*d)

Why live life from dream to dream and
dread che day wher dreaming ends

One day I'11 £fly away
mdl:histoyuterdqy

Wy live life from' dream to dream and
drudthcdqyubanmmds

One day I'll fly awmy

Ehe whispers.

SATIN (cont‘'d)
Fly fly away.

Satin turns. She is startled; Christian is there.
He is nervous.
' CHRISTIAN
I'm sorxy, I just... = couldn't sleep. I
wanted to... thank you. For helping nme
get the job.
Satin is cool.

SATIN -
Toulouse is right, you are talented.

CLOSE ON: Christian staring back.

CHRISTIAN
I...

Satin hreaks che moment.

- SATYN
I'd better go, big day tomorrow.

Satin moves ofi, Christian Stops her with:

CHRISTIAN

Wait.
Satin turns.

CHRISTIAN (conrt'd)
1 know before, you thought I was a Duke,
but I was just wondering; was it all...

Christian iz suddenly looking into Satin’s eyes.

CHRISTIAN (cont‘d)
... AN act?

Satin meets Christian‘s gaze.

SATIN
 Yes.

{CONTIMNUED)
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a5 CONTINUED: (2)

7 - CLOSE ON: Christian covering his exbarrassment.

CHRISTIAN
Yeah, of course, I‘mean... I knew you
wouldn’t really f£all in love with somecne

like me.
Satin smiles.
) SATTN
T T e 0 * I gaon‘t ‘fall in love' with anyone.
CLOSE ON: Christisn taking this in.
CHRISTIAN
Why?
- SATIN
I‘m a career girl. I‘m not going te be a
Can Can dancer all my life, T'm going to
be an actress. London, New York, Moscow.
One day I‘m going to be someome. If I

Hh

all in love with a man, the jealousy
would drive him mad; and he wouldn't let
ma do what I have to do to fly away.

CLOSE ON: Sstian considering this.

' R ——

A life without love; that's terrible.
Satin looks at Chrigtian with simple honesty.

SATIN
It’'s better than never being able to fly
away . ‘
CHRISTIAN

But love is like a:qygem, it's & many
splendoured thing, love lifts us up where
we belong, all you need is love.

Satin, strohg.

SATZIN
Don't startc that again.

Chrigtian sings.

CHRISTIAN (SINGS)
Love, love, love.

SATIN
Please don't do that.
‘ Satin, irritated, moves away. Christian, charming, pursues
' her.

{CONTINUED)
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CONTINUED: (3)

45

CHRISTIAN (SINGS)
Love, love, love.

Now I'm getting angry.

CHRISTIAN (SIRGS)
Love, love, liove.

SATIN (SINGS)
You're crazy

CHRISTIAN (SINGS)
-All you aeed i love

SATIN (3729G8)

" A girl has got to eat

Christian

Chriszian

CHRISTIAN (SINGE)
All you need is love

SATIN (STRGS)
She'll end up ou the street

CHRISTIAN (SINGS)
All you nesd is love

SATIN (SINGS)
Love is just a game

CHRISTIAN (SINGS)

I was made for loving you baby
You were smade for loving me

BATIN (SImCE)
The oniy way of loving me baby
Is to pay & lovely fae

pleads.

CHRISTIAN (SINGS)
Just orne aight,
Give me just one righr

SATIN (SINGS)
There 's no way
Cause you can‘t pay

throws himself to his knee=.

CHRISTIAN (SINGS)
In the pame of love
One night in the name of love

SATIN (SINGS)
You crazy fool )
I won't give in to you

{CONTINURD)
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45 CONTINUED: (4} 45

Batin tries to leave. Christian stops her with:
CHRISTIAN (SINGS)
Dan‘t leave me this way
I can't survive without your swect love
Oh bakhy dan't leave me this...

Satin turns on Christian.

SATIN (SINGS)
You'd think people would have had encugh
of silly love sangs

Christian smiles.

CHRISTIAN (SINGS)
I look around me and I gee it isn't so,
ak no - .

Satin =ighs.

_ SATIN (SINGS)
Some people want to £fill the world with
silly love songs

Christian unstoppably charming.

CHRISTIAN (SINGS)
And what's wrong with that?
IT'd like to know
‘Cause here I go again

Christian hexcically leaps up onte the railing of cthe
balcony as he sings:

SATIN
No!

CHRISTIAN (SINGS) . ,
Love lifrs us up where we belong. 8]

SATIN
No get down.

CHRISTIAN (SINGS)
Where ezgles cry

On & mountain high

Satin will not surrender.

SATIN (SINGS)
Love makes us act like we are foals,
Throw our lives away

For cne happy day

Christian sings to the stars.

{CONTINUED)
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&3 CONTIRUED: (5)

< ) . CHRISTIAN (SINGS)
We could be haroes
Just for ape day!

Satin wen't give in.

SATIN (SINGE)
You. you will be msan
- . And I, I’l]l drink all the time

— e W e

T"'T Christian, sweetly, relentlessly, pursuss her. .

CHRISTIAN (SINGS)
we should bs lovers

SATIN (SIDGS)
We can’t do that.

CHRISTIAN (SINGS)
We szhould be lovers
And that is that

Satin is qlclting .

—

SATIN (SINGS) -
Though nothing
- Nill keep us together
- , CHRISTIAN (SINGS)

WNe could steal tims
Batin turns and locks into Christian's eyes.

CERISTIAN/SATIN {SING)
Just for omne day

Christiar and Satin now sing ctogether.

CHRISTIAN/SATIN (SING)

A finel joyous exclamation of love.
CHRISTIAN (SINGS)
Just becauas I.
Will always love you

SATIN (SINGS)

X...
Satin and Christian are united. It is the identical image
. _ fram the end of “Your Somg”.
~~

(CONTINURD}
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&6
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COMTINUED: (6} &5

GHRISTIAN/SATIN (SING)
Can't help loviag you

SATIN (STNGS)
How wonderful life is

CHRISTTIAN/SATIN (SING)
Now you're in the world!

Christian and Satin are very close. They kiss. It's long.
siow and passionate.

As Satin and Christian sink to the cushioned floor of the
balcony, Christian brearhes through the kiss.

CHRISTIAN
I promise I won‘t be jealous.

Satin, a hr.m:hlﬁs Treply.
SATIN
You're going tc be baé¢ for business. I
can tell. . .
As Christian and Satin disappear from Irame...

PUSH: Out over the Moulin and up toward Toulouse's Studie.

EXT. MOULIN ROUGE. TOULOUSE‘'S STUDIO BALCONY. NIGHT. 46

Toulouse 3its alenc on the little studio balcoy. Through
che window bahind him we can seec The Doctor, Satie and The
Argentinian asleep on the bed. Wreckage from the paxty
litters the studio and cne or two revallexs are passed ocut
an tha floor.

CLOSE ON: Toulouse. Gazing down toward the Moulin, he
wistfully sings. .

TOULOUSE (SINGS)
How wonderful life is when you're in the
worla.

=+ *PLEASE NOTE: SCERE 47 MAE BEEN DELETED"""™

T, MOULIN ROUGE. MAIN HALL. DAY, - 48
CLOSE ON: An electric light belb.
We hear Zidler's voice.
ZIDLER

To some of you that may look merely like.
the very latest in illuminatory design...

]

(CONTIIUED}
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Y CONTINUED:

PULL BACK: Zidler, coat draped over his shoulders like some
great man of the theatre, addresses the Tull company.

ZIDLER {&tant'd)
But for the naxt sight weekszs that
incandescent globe will become your sum,
YOur moon, vour stars. It will leok down
upan Us poor foolish disciples of
Thesgpis. . .

" ‘Outraged, Nini interdects.

NINI
Steady on!

Zidler tuzns a withering eye to Nini.

: ZIDLER

ot Lesbos Nini; Thespis, the god of
dramatic arts. It will look deown upcn us
disciples of Thespis and watch the drama
unfold. There will be broken hearts and
broken testh, tired limbs and exhausted
imaginations. but at the end of those
eight weeks, with the good grace of our

CLOSE ON: The Duke. Ap:ppydogmirk.owa:ds;tm. su:in
rTenInNs a4 loving smile. The Duke blushes.

PAN: Past the Duke to Tealige That Satin's smile was
secretly aimed at Christian.

ZIDLER (cont’d)
Our beloved Moulin will be transformcd
into a theatre!

WIDE SHOT: The Moulin, mngxce_lly transformed into a theatre
complete with red curtain.

The red curtain parts to reveal Zidler's monstrously huge.
beaming face. We realise we have been loolq.ng at a model.

ZIDLER {comt‘d)
And we will create the world’'s first,
completely modern, entirely g.ectric,
totally Bohemian, all singing, all
dancing stage spectacular!

With this a giant demolition ball explodes through the back
wall of the main hall and spews cust and debris over the
entire company.

ELAM 200M: On an excited, dust-covered Zidler.

ZIDLER (cont'’'d)
The show must go onl

(CONTINUED)
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4B CONTIMUED: (2)

A brassy, show-stopping orchestration ef THE SMOW MUST GO
ON plays a= we DISSOLVE TO: .

48A INT. MOULIN ROUGE. MAIN HALL. DAY.

Nini, MSme and the girls struggling with the Tantric Can
Can. Zidler directs. The Can Can girls wipe frame.

PUSE FAST: The Can Can girls to see.

= ot et reulouse painting a backdrop as workmen tear the building

satie conducting a gaggle of alternate musicians.

The Doctor desperately tries to tume the smoking
electromagnetica machine.

The Argentinian, Satin and 2idler rehsarse while Christian
frantically makes pancil adjustments to his seript. The
Argentinian declares: .

ARGENTINIAN
Fear not we will conduct our love affair
right under the Maharaja‘s...

SUDDENLY: The Argentinian collapses unconscious.
Zidler throws up his hands in despair. |
<he Argentinian suddenly Tegains consciousness.
ARGENTINIAN (cont’d)
Alright, no problem, go back to your

work!

Z2IDLER
Honestly amige, this is impossible!

The Duks shakes his head and smiles inanely at Saﬁ:‘.n.
Warner sits in the shadows behind him. Satin returns a

loving smile.

TRACK: Past The Duke to see the smile was secretly aimed at
Chrisgtian. .

The SHOW MUST GO ON plavs as the struggling Can Can Girls
wipe =xame.

eerPLEASE NOTE: THERE IS NO SCENE 49"+~

50 INT. CHR-STIAN'S GARRET. NIGHT.

Satin and Christian lie naked on the floor in a tangle of
sheets.

4B

48A

50

{CONTINUED)
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30 CONTINUED : S0,
They make leve.
CRANE: Up from Christian and Satin, through the hole in
Christian's rocof and into...  _

SCA  INT. TOULOUSE'S STUDIO. NIGHT. 50A

-_——

852

Toulouse’'s studio is littered u:i.th champagne bottles and
othar evidence of carousal. Jammwed in the little bed

° THilouse, The Doctor, Satie and The Argentinian are fast

asleep. .
The SHOW MUST GO ON plays as we DISSOLVE T0:
+4epLEASE NOTE: BCENE S1 MAS BEKN DELETED=we

INT. TOULOUSE’S STODIO. NICHT. 52

Toulouse drunkenly cocks up & storm in the studic kitchen.
Satin, alse drinking. coaches from the sidelines.
Christian, reading from typewritten pages. laaps around tlie
room acting ocut the scene for them.

CHRISTIAN
“For curing me of my ridiculous cbsession
with love”, screams the Sicar Player as
be throws momey at the Courtesan's feat.

He is leaving the kingdom forever.
Satin, who has besn hanging on every word, rasponds.

SATIN )
Oh no. he’'s nat going to live a life
without lowve?

CHRISTIAN

Yee, butr suddenly the Magic Sitar...! . :
Toulouse calls excitedly while busily dishing up food. '

TOULOUSE
That's my part!

' CHMRISTIAN
Who can only speak truth, appears and
says . ..

Totvlouse, holding plates of steaming food, Jjumps in.
TOULOUSE

I know! Magic Sitar who can cnly spaak
truth gavs; “dinner’'s ready”.

The SHOW MUST GO ON plays as we DISSOLVE TO:

(CONTINUED)
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CONTIRUED

The girls wipe frame with an impreggive Tantric Can Can.
THIPLEASE NOTE: TEERE IS MO SCENE 53 and 54v*v

EXT. CERISTIAN'S CARRET. DAY.

Christian is typing furiously. On the balceny of the garret
Satin leans on the *L* of the *L'Amour” sign. The Moulin

Rouge is below,

rips the page from the typewriter.
Walking towaxrd Satin, Christian acts out the scene as he

Imads.

CMRISTIAN
The sitar player takes the Courtesan in

his azme and, joined by tha people of the

kingdom, they aing together of Truch,
B.mt.y. Presdom and, above all th:.ngs.

Chri st:.an loocks to Satin. but she hasx turned away-

CHRISTIAN (cont'd)
What’s wrong?

Satin smiles sadly.

SATIN
Ic's beautiful, but things don‘t end that
way. Our sStory’'s Not going to end that
YRY .

the Sacre Coeur in the dxstanc- Christian

Satin looks away from Christian, out over the lights of

Paris.

SATIN (cont'd)
On opening night I'm going o sleep with
The Duke...

CERISTIAN
I know that.

SATIN
I'm going to sleep with The Duke and the -
Jealousy will drive you mad whatever you
£cel now will be forgotten.

CERISTIAN
Then...X‘ll write a song and I'll put it
in nha show so ne matter how bad things
Seem. no matter what happens, whenever I
hear you sing it, or hum it, or whistle
iz, or tap it out... :

Christiar taps out the tune on the L‘Amour sign.

(CONTINUED)
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CONTINUED :

CHRISTIAN {comt’d)
It’1ll remind me that....
I never kxnew I could feel like this. It's
like I‘ve never seen the sky before. I
want to vanish inside your kiss.

The orchestra joins and Christian’s words seamlessly
transform into sang.

CHRISTIAN (SINGS)
Every day I°'m Jloving you more and more
Listen to wy heart, can you hear it sing?
Telling me to give you everything
Sezsans may change, winter to spring,
But I love you to the end of time

Y will love you until my qving aay.

INT. MOULIN ROUGE, MARIN HALL. DAY,

The main ball. covered in scaffelding, is lit by a single
work light. Toulouse looks down from painting his bacledrop.
Satin, Chrisgtian and The Argentinian gather around Satie
who-ma.t.s an ethersal melody by plucking the strings of

the pianc. The Duke and 2idler loock on. As the Argentinian
and Satin now sing...

CHRISTIAN (SINGS)
Listen ro these words when we hear
this sony
We’'ll kniow what we‘ve known all
alang
Jaslousy and anger suddealy are gane
Cauge you love me uncil the end of
time
And came what may. come what may
I will love vou until my dving day .

COT TO: The Duke watching intensely.
Nini, leaning across to the Duke, whispers.
NINT
This ending's silly. Why would the
‘courtesan go for that pemniless writer?

CLOSE ON: The Duke. He looks =harply to Nind.
Nini, & viciocurs tister.

NINI (cont’d)
Whoops. I mean, Sitar playwer.

CLOSE ON: The Duke following Nini's gaze to Christian.
SUPER TIGHT: The Duke, Niri‘s words ring in his ears.

{CONTINUED)
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NINI V/0 (cont‘'d)
Penniless writer.

His face darkens. b

4th Pink Anendments asl‘ 1/672000 4.

DISSOLVE 7T0:

S6A EXT. CHRISTIAN'S GARRET. DAY.

— =~ ‘Christisin and Satin now back on the balcany of Christian‘s

57

58

garret, sing together.

SATIN/CHMRISTIAN (SING)
Come what may

I will love you until my dying day

WIDE SHOT: Sarin. and Christian kiss in £ront of the
*L‘Amour” sign.

DISSOLVE TO:

INT. MOULIN ROUGE. ZIDLER'S OFFICE. DAY.

CLOSE ON: The Duke. Ne smiles through the storm within.

DUKE {(cont-4) -
1 mu=t be her single, her solitary, her

only patron. Her only patron: do I make
myself clear?

ZIDLER
As cryscal, Duke.

The Duke pauses, smiling delicately.

DUKE
It's not that I'm a jealous man.

Suddenly The Duke's mouth conterts into a hidecus snarl as

he crushes Lis hart.
DUKE (conrt'd}
~t's just that I donm't like other pecple
touching my cthings!
CLOSE QON: Zidler shocked. He speaks slowly.
ZIDLER
I completely understand Duke.
INT. MOULIN ROUGE. MAIN HALL/STAGE. DAY.

CLOSE ON: The Argentinian and Satin kissing onstage.

(CONTINUED!
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sa CONTINTDED:

The full cast reprise:

CAST (SING)
Came what may came‘what may.

Christian sits watching, smiling.
CLOSE ON: The Duke wartching incently.

ALL (SING)
we e = © Come what may

SATIN/ARGENTINIAN (SING)
T will lowe you

ALL (SING)
Come whar may

SATIR/ARGENTINIAN (SING)
Yas, ¥ will love you

ALL (SING)
come what may

SATIN/ARGENTINIAN (SING)
T will love you until ay dying day

A final tumultuous chord.
‘ ‘ SUDDENLY a cold, bard voice cuts through.

DUKE
T don't like this ending.

21l eyes turn to The Duke who now stands in the middle of
the hall. Zidler is flabbergasted as The Duke contimues.

DUKE {cont-d)
why shouldn’'t the Courtesan choose the
Maharaja, he is offering a lifetime ol
security: that’'s zeal love!

The Duke is now speaking directly to Satin. -
: DUXE (cont'd)

Cnee the Penniless Sitar Player has
satigfiec his lust, he will leave The
Courtesan with nothing. I suggest that in
the endé the Courtesan chopse
Maharaija. ‘ '

CLOSE ON: Charistian barely able restrain himsel:l.

Leaning down Irom the szage, Toulouse splutters:

(CONTINUED)
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58 CONTINUED: ( S8

< | . TOULOUSE ’
Sorry, that snding doesn't uphold the .

Bohemian idsal of _u.-uth. beaut. ..

The Duke's anger @plodes.

DUKE
I don‘t care about your ridiculous dogma!
why shouldn't the Courtesan choose The
. Maharaija?

Chriscian's anger erupts.

: CHRISTIAN
Beccuse she dowsni’t love you...

A momert of shocked silence. All eves tuyn to Christian as
he nurrisdly back tracks.

CHRISTIAN (cont'd)
...nim,

CLOSE ON: The Duke. A hardening suspicion.

DUxe
Gh I see.

& The Duke turns to Zidler icily.

DJRE (cont-d)
Monsieur Zidler, thisz ending will be
rewritten with the Courtesan choosing the
Maharaja and without the lover‘s secret
song. It will be rehearsed in the morning
ready for the opaning tomorrow night! Do
I make nyself clear?

2idler 15 horrified.

ZDLER
But...

suddenly Satin’'s voice cuts through.

. SATIN
Harold, the poor Duke is being created
appallingly.

Batin fiacshes her most radiant smile at The Duke.

SATIN (cont‘d) !
dnn t yvou and I have a little supper
afterwards we can let Mongieur Zidler

how we would prefer this story .to

ﬁgﬁf

B

. CLOSE ON: T

Duke, the anger dreining fram his face.

$ ¢ % 7 &
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INT. MDULIN ROUGE. CORRIDOR. NIGNT. . 59

Satin is hurrying toward the‘’stairs that lead down to her
drassing room.

‘Christian appears and drags her into the shadows.

CHRIETIAN
I don‘t want you to sisep with him.

Cl0SE ON: Satin, gently.

SATIN
He could destroy sverything.
It’'s for the mhow...for us.

Chrigtian strugples to answer,
SATIN {cont’'d)
You promised. You promiszed not to be
jealous. .
There is a kexfuffle at the end of the hall.

SATIN (cont'd)
I must go. The Duke’s waiting.

Satin .is close to Christian.

SATDY (cont- 'd) (SINGS)
Came what mzy.

SLOSE ON: Christian. A long moment, then, fighting the
pair. he meets Satin‘s gaze.

CERISTIAN
Come what may.

Christian abruptly moves off.

CLOSE ON: Satin. She is strangely still. She fights the
convulsion that builds £rom within.

Gasping for air, Satin desperately struggles down the
stairs toward the sanctuary of her dressing room. As she
reaches the bottom of the stairs she begins to cough and
Cannot sTop.

Desparataely fighting to support heraelf, Satin stagge:s;
her legs will not held her.

Le Chocolat and La Petite Princess emarge from a tiny room

below the stairs ané run to Satin as she collapses to the
£loor.

{CONTINUED)
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59

- 60

62

63

64

LE CHOCOLAT
Mademciselle Satin!

HBOLD: On Batin, unconscious on _the flocr.

ww*PLEASE NOTE:THERE ARE NO ECENEE 5SA/1 & S5SSA/2vee

The Gothic Tower is a huge Gothic-styled room.

The Duke sits alocne a2t the end of a leng table laid sut for

a magnificent supper.-Very still, he waits.

DISSOLVE TO:
*«+ PLEASE NOTE: SCENE 61 HAS BEEN DELETED ***

The cast, chorus and orchestra wait in the main hall to
rosune rehearszl.
INT. MOULIN ROUGE. 2IDLER'S OFFICE. NIGHT

Zidisxr peers through his telescope.

ZIDLER'S POV: The Duke waiting aione in the Gothic Tower.

Zidler is agitated.
ZIDLER
Where is she!

INT. MOULIN ROUGE. STAR DRESSING ROOM. NIGHT.
CLOSE QN: A nypoedemmic syringe entering a vein.
PULIBACK: A DOCTOR is giving Satin an injectiomn.
Marie anéd Le Crocola: look on.

Marie erquires, hopeiully.

MARIE
Do you think she'll be up and about
’ tenighc?
DOCTOR

Tomorrow morning &t the earliesc.

Zidler bursts into the dressing room. He can only see le
Chocolat and Marie, Satin is sying behinéd ths screan.

{CONTINUED)
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CONTINUED:

ZILDLER )
Where tha blqody hell is she!

Marie hushes Zidier. He approaches qQuestioningly.

Once in the room Zidler can see Satin and the Doctoy behind
che screen.

ZIDLER {carnt‘d)
Oh my gooéness!

Drawing Marie aside Zidler whispexs urgently.

ZIDLER (cont'd)
What's wrong with hex.

. MARTE
She's sick Harcld.

ZIDLER
I can see that, but The Duke's waiting:
is it serious?

The Doctor emerges from behind the screen. Zidler,

~ pointedly excluding Le Chocolat, pulls the Doctor aside.

. . ZIDLER (comt‘d)
How long before she's well?

The doctor looks blankly at Zidler.

ZIDLER {cant’d)
When's she going to be better?

The Doctor speaks slowly.

DOCTOR
Momsieur Zidler, Mademopiselle Satin is
dying.
CLOSE CON: Zidler.
ZIDLER

what?
CLOSZ ON: Marie. She crosses nerself as she murmurs.

MARIE
Blessed mother. -

Zidler is in shock.

2IDLER
My little sparrow, dying?

CLOSE ON: Zidler whispers to himself.

(CONTINUERD)
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64 CONTINOED: (2) . 64

Z2IDLER {(cont'qd)
But The Duke .

Zidler turns agair to the Doétor.

2IDLER (cont'd)
How long... I mean; how long has she?

4+ DOCTOR
A few momths, maybe less.

CLOSE ON: Zidler as this sinks in. Zidler, conspiratorially
o _,'.he Doctor.

ZIDLER .
No one oust know. her position here, you
understand.

DOCTOR
0f course.

Zidler turns to Marie, whispering:
ZIDLER ’
She musn’t know Marie. The show must go
on.
Zidler turns back to the doctor.
ZIDLER (CONT‘D)
Is there somathing vou can do, to get her
cthrough conight?
Suddenly $M bursts in.

M
The Duke’'s leaving.

SLAM: Into Zidler‘s face. It explodes into tears. .

PULL OUT: We are in the Gothic Tower.

&5 INT. GOTEZIC TOWER. NIGHT. 65

ZIDLER
She’'s confessing!

The Duke rises a5 his anger explodes.
DUKE
Confessing? What kind of fool do vou
cake me for Zidler!
ZIDLER

She suddenly had a terrible deasire to go
to a priest and confess her sins.

{CONTINUED)
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The Duke heads for the door.

DUKE
Find another backer for your tawdry
little chow!

zZidler grovels like a true professional.

ZIDLER
She wanted to be cleansed of her former
T © life, she looks upon tonight as her...

The Duke is out the door. 2idler; a2 pathetically desperate
plea.

ZIDLER (conrt‘d)
.. -har wedding night!

CILOSE ON: The Duke. He gives nothing away., but this stops
him.

DORE
Wedding night?
2idler cautiousiy approaches The Duke.
ZIDLER '
She‘s like a bilushing Eride...tchat a

great man such as yourself wants her only
for himself.

2idler leans close.
ZIDLER {(comt‘@)
The thing is dear chap, she savs you make
her feel like a... _ike a... like &
virgin.
CLOSE ON: The Duke. The image is appealing.

DUKE
Virgin®?

Zidler slowly draws The Duke back into the room.

ZIJLER
You know; touched, for the verv first
time.
The Duke is desperately trvang to stop his lips from
quivering. ‘

DUXKE
Fer the firs:z...

CLOSE ON: Zidler.

65

(CONTTNOED)
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ZIDLER
She says it feels so gool... inside, when
youholdher,uha:z.youtouchher... -

CLOSE ON: The Duke. He repeats the words like a magice
spell.

DUKE
Like a virgin?

—=" " "Zidler leans close.

ZIDLER
She's made it through the wilderneas
Somehow she made it through
Didn't know how lost she was
(geatly singing)

As the chorus explodes, waiters bearing trays laden with
into the voam. They suggestively serve food as

WAITERS/ZIDLER (SING)
Like a virgdn .
Touched for the very firsrt time
Like 2 virgin
Wher your hearts beat, both in time.

Zidler dances into the middle of the building number.

ZIDLER ({SINGS)
Gopne give you all her love,
Her fear is fading fasr
Beer saving it all for you
‘Cause only love can last.

Zidler coviy turns down the sheers of the bed in the corner
of the room. The waiters plump up the pillows. '

2IDLER {CONT'D) (SINGS)
She's so [ine and she's thine
She'll be yours till che end of time
Cause you made her fael
Yes, you made her Zeel
She has pothing to hide

zid.er plays the coy virgin a: the waiters chase him around
the room.

{CONTINUED)
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- WATTERS/ZIDLER (SINC)
Like & virgin
Touched for the very first time
Like a virgin —
Whesn your hearts beat, both in time.
Like &2 virgin,
Feels so good inside
Wher you hold her and you touch her

- Noocah

Wooah

The Duke, fingering the bed sheets, sings with guiet
intensity.

DURE (SINGS)
She's so fine and she's mine
Makes me strong, yes she makes me bold
ok her lowve thawed out
Yes. her love thawed out
What was scevred and cold!

(spoken)
One, two, three.

ALL (SING)
Like 2 virgin

DURE (SINGS)
Touched for the very first time

. ALL (STNG)
Like & virgin

DUXKE (SINGS)
Wher vour hearts beat, both in time.

~ALL {SING)
Like a virgin,

DUKE (SINGS) - y
Feels so good inside
AUKE/ZIDLER (SING)
wWhen you hold her and you touch her
Wher you hold her and you touch her

ALL {(SING)
Like a Virgin,; Yeah!

CLOSZ ON: The Duke, deep in his veverie of desire.

Suddenly, Satin glides into the room. Stunmingly pale, she
is like a beaurtiful bu: delicate, otherworldly wvision.

CLOSE ON: Satin. With quiet sincerity, she speaks.

(CONTINULD)
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CONTINUED: (&) 65
SATIN
My dear Duke, I hops I have not kept you
wvaiting?

The Duke smiles like a lustful puppy dog.

DOKE
Not at all my dear. Leava us Zidier.

.zifdlu' backs quietly out.
ZIDLER

Take your time, I‘l]l keep rehesarsals
chugging along downstairs.

INT. MOULIN RODUGE. MAIN HALL. NIGHT. 65a
CLOSE ON: Christian drinks sullenly.

The Doctor, the Argentinian, Satie and Toulouse huddle
around him in a beoth. .

Suddenly Nini chrows herself into Christian‘s lap.
NING

Don't worry Shakespeara, you'll get your
endin': once The Duke gets hiz end in!

Chri'stian- snaps and pushes Nini aside. She crashes to the
ground, screaming:

NINI
Heay!

gnming to the rescue, The Argentinian plucks Nini from the
loor.

CLOSE QN: The Avxgentinian.
ARGENTINIAN
Never fzll in love with a waman who sells
herself, it always ends bad.

vow PLEASE NOTE: SCENE 66 IS NOW DELETED *+¢

INT. MOULIN ROUGE. GOTHIC TOWER. NIGHT. 67
CLOSE ON: Satir‘s careless laughter.

SATIN
The beoy has a ridiculous obsession with
me. - indulge his fantagy because he's
talented. We need him, but only until
opening night.

{CONTINUED)
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67 67
vvr PLEASE MOTE: SCENE 68 EAS BEEN DELETED “+¢
€9 TINT. MOULIN ROUGE. MAIN HALL. NIGHT. €9

-

The Argentinian leads Nini ento the floor. Satie and the
other musicians play the haunting opening bars of the
Tango. .

ARGENTINIAN
T * We have a dance in the brothals of Buenos

Aires that tells the story of the
prostitute... :

With 2 flourish, The Argentinian takes Nini into dance
positian.

ARGENTINIAN {comt'd)
And the man who falls in love with her.

Nini and The Argentinian glide into the Tango. The dance is
raut., dangerous and sensual.

The Argentinian czlls above the music.

ARGENTINIAN (cont'd)
?iyer there is desire.

CLOSE ON: Christian watching the dance.
The dance beconas stronger.

ARGENTINIAN (cout'd)
Then passion.

There is temsion in the dance.
Crhrisrtian stares.

ARGENTINIAN (comt'd) ' !
Then suspiciaon.

The Argerntinian and Nini dance with violent intensity.

ARGENTINIAN (cont'd)
Jealousy, anger, betrayal...!

The Argentinian casts Nini aside.
ARGENTINIAN (cont'd)
When love is for the highest bidder,
=here 38 nNo trust...
Wwirheur tzust, There is no love...

The A:gtn::..ua:: ssvagely calls.

(COMTINUED)
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CONTINGED : 69

ARGENTINIAN {cont‘d)
Jenlousy, ves jealpusy, will drive vou..

INT. MOULIN ROUGE. GOTHIC TOWER. NIGHT. 69A

CLOSE ON: The Duke speaks slowly and simply.
' DOXE
Do you swear there is nothing between you
- ° and the boy?
Satin meets his gzze.
SATIN
A penniiess writer...how can you even
imagine it?

Satin gantly kisses The Duke.

INT. MOULIN ROUGE. MAIN HATLYL. NIGHT. ' 698

ARGENTINIAN
...Mad!

Wick sudden, viecious vioclence, Tha Argemtinian mimes
stabbing Nini.

As Nini slips slowly to the floor, ™e Argentinian sings:

ARGENTINZAN (SINGS)
Roxanne, you don‘t have to wear thar
dress toaight ‘
Walk the srreers for money, you dan‘t
care 1iYf it‘s wrong or if it’'s righr.

As The Argentinian sings, couples get up and :apeat the
jealsusy tango.

ARGENTINIAN (CONT‘D; (SINGS)
Roxanne you dorn‘t have to do your hair
tonight
Roxanne, you daon’t have to sell yau:
body to the night.

CLOSE ON: Christian as ne softly sings.
CARISTIAN (SINGS)
His eves upen your face
His hand upon your hand
His lips caress your skin
It's more than I can stand

Christian walks through the dancers out toward the garden.

{ COXTINUED)
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599 CONTINUED:

80

CHRISTIAN {CONT‘'D) (SINGS)
Wy does my hearr cry?
Feelings I can‘t fight
You‘re free to 1o¢’v¢ ne
But just dom’t deceive me
And please balieve me
When I say I love you...

WOCPLEASE MNOTE:SCENES 70 TO 78 HAVE BEEN DELETED=w+

—e -

INT. MOULIN ROUGE. GOTHIC TOWER. NIGHT.

The Duke moves around Satin in an almost imperceptible
tango. '

IUKE
Once this production succesds you will no
longer be a Can Can dancer but an
actress. I can make you a satar.

The Duke snaps open an exguisite velver jewel case.
CLOSE ON: An extracrdinary diamond neck-piece.

DUKE (cont‘q)
I‘1]l gr&nt your every wish.

CLOSE ON: Satin. Light reflected. from the jewels plays
across her face.

SATIN
Oh my goodness.

' DUKE
A.cccpt it as a symbol of this Maharaja‘s
love for his Courtesan.

The Duke tries to fasten the piece around Satin‘s .neck.
Drawing away, Satin murmurs.

SATIN
And the ending?

CLOSE ON: The Duke. A condescending smile.

DUE
Let Zidler keep his fairy tale ending.

The Duke begins once again to encase Satin's white neck
with the jewel.

EXT. MOULIN ROUGE. GARDEN. NIGHT.
Christian now in the gardcn sings up to the Gothic Tower.

{CONTINUED)
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CONTINUED:

Christian turns and wvalks towards the exit from the garden

. ko the street.

INT. MOULIN ROUGE. GOTHIC TOWER. NIGHT.
Satin can see Christian in the garden below. As The Duke

slowly unbuttons her dress, he muzzles her naked shoulders.

CLOSE ON: Satin. The word leaps out.

SATIN
No!

CLOSE ON: The Duks, stummed.

SUPER TIGHT: Satin. Almost in a whisper, she sings her
inner monologue

SATIN (SINGS)
Come what mey. I will love you unzil my

dving day...
CLOSE ON: The Duke, his face clouding.

DUKE
No?

Looking down, The Duke sees Christian crossing the garxden

DUKE tcnnt d)
It's our very own pcmuless gitar player.

SATIN
- No dear Duke...

DOKE
Silence!

The Duke speaks with ice-eold norror.
DUKE (cent‘d)
You made me balieve you loved me.
CWell...I may as wall get wvhat I cama for.

The Duke rips off che necklace. As he advances toward the
terrified Satin, he whispers intensely.

80

81

(COTINDED)
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DUKE (cent’'d) (SINGS)

His upan your
Hi caress your
£’s more than Y can stand.

H

iz
;

With sudden vicleace The Duke throws Satiz em zthe bed.

3a DUKE {cont‘d) (SINGS)
Why does my heart cry?

- T emTmme T ) 1 bdm- ‘ I m ‘: fiﬂ-:.

wwe SCENES E1AA - 82 HAS BEXN DELETED ovwv

83 INT. MOULIN ROUG! MAIN EHALL. NIGHT. 83
In the Main Hall the Tango builds.

ARGENTINIAN (SINGS)
Roxanne, you dan‘t have to wear that
dress tonight.
Roxanne, yvou don’t have to do your hair
tondight.
The whole Moulir Rouge now savagely dances the dance of
jealousy and betrayal.

ARGENTINIAN (CONT'D) (SINGS)
Roxanne, you don‘t have to wear that
dress tonight.
Roxanne, you don’t have te do your hair
tonight.

83a INT. CERISTIAN‘S GARRET. NIGHT. 83A
Christian screams his pain to the night.

CHRISTIAN (SINGS) o
Wy does my bhearr crv?
Feelings I can‘t fight
Why does my heart cry?
Feelings I can't fight
Why?
Wy ?

B3AB INT. MOULIN ROUGE. GOTEIC TOWER. NTYGHT. 83aB

The Duke tears at Satin‘s dress: her st:u.ggle faeding The
Duke merciless pleasure.
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$3AC INT. MOULIN ROUGE. MAIN HALL. NIGHT.

¥Nini dances madly ir a circlée of mam, she is stopped
suddenly by the stare of the Argentinizn.

83AD INT. CHRISTIAN'S GARRET. NIGET.
. _’c‘h::.suan continues to sing his painful cxy. .

e CERISTTAN (SINGS)
.

S3AE INT. GOTHIC TOWER. NIGHT.

Qm.a Duke viclently throws Satin‘s half-naked body to the

83AF INT. MOULIN ROUGE. MAIN EALL. NIGHT.

The Axgentinian slashes the air with an invigible knife.

B3AC INT. GOTHIC TOWER. NIGHT.

Satin shuts her eves, braci.ng against The Duke. for the
inevitable. .

83AE INT. MOULIN ROUGE. MAIN HALL. NIGHT.

The phanteyr knife slashes Nini‘s throat and her body
tumbles to the ground.

INT. MOULLN ROUGE. GOTHIC TOWER. NIGHT.

" The Duke, falling towards Satian. A deefening crescendo.

ECU: On Satin, her eyes shut tight. A final deafening
orchestral stab.

Thud! Sileace.

HOLD ON: The closed eves of Szrin. After a momant they
cautiously open to discover The Duke lying uncoasciocus on
the floor. Satin raises her gare. Cowering in the shadows
is the guivering form of Chocolar. -

**« SCENE 85 - S6AA HAVE REEN DELETED *“ew

83ac

83AF

83AG

83ax

84

a 4 4 2
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b : 96A  INT. MOOULIN ROUGE. MATN HALD. NIGHT. . 98
TRACK: Blow, silant. The conpany and Boehos wait. |

S6B INT. MOULIN ROUGE. ZIDLER'S OFFICE. BALCONY. NIGHT. S6B

e m: Slow, silent.

s e z:.dlaisitsmhischnr across the way the Gothic Tower
is still.

S6C INT/EXT. CHRISTIAN'S GARRET. NIGHT. (OLD 100a) - 8sC

mmtowm&:isﬁmsmmmmu
blads. It slows to show time has moved on.'As we
Christian in the window, thedaorhuratacpm Satin bursts
through, collaspsing into Christian‘s awms.

SATIN
I couldn’t...I couldn’‘t go through with
it. When I saw you there, I felt
differant, I couldn’t pretend and The
Duke. . . he saw...he new and then

”~ ke...he..

b : Satin, unable to continue, bcgins to cry. She looks up into
Christian‘s eyes.

" SATIN (comt* d)
I love yonu, Christ..m

CER.ISTIAN
I-‘s okay. Vm:dmthavetopretm
anymore.. We're -leaving here, tnm.ght.

SATIN

_ CHRISTIAN
I don‘t care about the show or The Duke
or the Moulin Rouge. We have each cn:be.
t's all that marters.

SATIN
Yes, a= leng as I‘m with wou.

. CHRISTIAN
Chocoliat. take mademoiselle  Satin to her
drassing room. Help her get what she
needs, and came back qt.lckly. No one mast
see you, understand? _

LE CROCOLAT
. T understand.

{CONTINUED) -
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3 S&C

CHRISTIAN
I'll pack nnd'he waiting,

87 INT. MOULIN ROUGE. GOTHIC TOWSR. NIGHT. 87

m:mthudemgedstueotmm.aespeakswith
chilling calm. . :

A DUKE
T It‘s the boy. He has bewitched her with
words.

The Duke is being treated by waiters. Zidler stapds
speechless. On the balcony Warner smokes. |

' DUKE {cont‘d) .
I want her back, Zidler. Pind her: tell
her: unleas she does the show Sy way and
comes to me when the curtain falls, I1°11
have the boy killegd.
Z2idler struggles to coppreheand.

ZILLER
Killed?

CUT TO: Tha Duke, ais cgld oyes meet Zidler’'s guastion.
coT To: Warner as he enses into the doorway of the yoom.
COT TO: The Duke, his stare moves from Zidlex and settles
Killed.

CUT TO: Warner. He gives & subtle acknowledgement of the
instruction. ‘ .

S7A INT. MOULIN ROUGE. MAIN HAI_.L. NIGHET. 97A
The entire company sleeps as they continue to wait.

““*SCENES 98 - 100A EAVE REEN DELETED®w+

01 INT. MODULIN ROUGE. STAR DRESSING ROOM. NIGHT. 102
CLOSE ON: Satin's nands flipping the taps of hatboxaes
filled with trinkets and Junk. She snatches at small pieces
of jewellery. Suddenly, Zidler is in the mirrer.

SATIN's POV IN "HE MIRROR: Zidler sits ir the corner.

{CONTINUED)
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101 CONTIRUED: _ -

ZIDLER
Forgive the intrusion Cherub...
Satin is strong. Yo

SATIN
You're wasting your time Harold.

Zidler, desperate.

= ZIDLER

Poppet you don’t understand...The Duke'‘s
going to kill Christian!

CLOSE ON: Satin. she stops.
CLOSE ON: Maris, watching.

ZIDLER (comt‘’q)
The Duke's insane with Jealousy. Unless
you do his ending and sleep with him
;illmed night, he will have Chrigtian

CLOSE ON: Satin fighting down panic.

SATTN
He can't SCAre us.

. ZIDLER
He's a2 powerful man, you know he can do
it.

Satin, a sudden strength, begins throwing belongings into a

ZIDLER (cont‘d)
Don't be silly, what are you doing?

Satin, Turns; anger blazirng.

SATIN
I den‘t need you anymore. All my life you
made me believe that I was cnly worth
what scmecne would pay for me, but
Christian loves me, and love is werth
more than diamemds; it‘s wezth
evexything. We're going away frem here,
away from The Duke, away fraom you and
away from The Moulin Rouge. Goodbye
Harold!

2idler desperately biocks her path.

- ZIDLER :
You‘re dving Satin. You‘re dying...

{CORFTTRIPN Y

101
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101 CoMTIRIED: (2}

CLOSE ON: Satin. Fighting dm fear, she laughs.

BATIN
Ancther trick Hareld?

ZIDLER
No my love.

Marie 'is softly crying now.
~777 " Zidler looks into Satin‘s eves.

ZIDLER {cont‘d}
The Dogtor told us...tonight,

Satin, panic rising, looks to Marie.
SATIN

Marie...?

MARIE
We couldn’t tell vou; we t:hough:._..

CLOSE ON: Satin. She tries to fight the choking that rises
from within. She is shaking. Her legs cannot hold her.

Marie and Zidler are there instantly. They gently lower her
into a chair. Marie administers liquid £rom a silver vial.

CLOSE Qif: Satin whispers.

‘SATIN
Cf course; ...I'm dying.

CLOSE ON: Satin. A long moment, them, strangely calm, she

2ings almost to herself.

SATIN (SINGS)
Z was a fool o believe,
A Zool ro believe,
It all ends today
Yes it all ends today.

2idler, kneeling beside Satin, Speaks gently.
2IDLER |
- The Duke's 2 dangerous man. Send
. Christian away; only you can save him.
Satin shakes her head, she is erying now.

SATIN
Crhristian loves me: he'll fight for mas.

ZIDLER
Yes; unless he were to believe you dom‘t
love hirm.

{CONTINUED]
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101 CONTINUED: (3}

Satin, a slow, dawning herrer.

SATIN
What? )
ZIDLER
You are & great actress Satin. Make
Christian believe you don't love him.
SATIN
No...
ZIDLER

Use your taient to save him.

Satin, erying, loocks away. Zidler presses on.

ZIDLER (cont’'d)}
Hurt him to save him. It's the only way.

Zidler, strangely vulnerable, almost whispers.

ZIDLER (conut’d)
The show must go on Satin... for all of
us. .

10s

ORCHESTRAL BUTLD:

SATIN/ZIDLER (SING)
Today'’'s the day when dreaming ends.

‘2idler leaves.

DISSOLVE TO:

102 INT. MOULIN ROUSE. BACKSTAGE CORRIDOR. NIGHT.

TRACK: With Zidler walking through the backstage corridor
as he scftly sings. ‘.

ZIDLER {SINGS)
Another hero, agother mindless cxrime
Behind the currain in the pantaminme
On. and on does anybody know what we are
living for

1022 INT. MOULIN ROUGZ. STAGE. NIGHT.

102

102%

From the backstage area Zidler entexs the pack of the

stage.

Seamstresses quietiy sing as they saw che snoxmous red
curtein that is draped over the stage.

{CORFTINUED)
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1027  CONTINUED:

103

104

ZIDLER/SEAMSTRESSES (STNG)
Whatever happens we Jeave it all to
chance

Another heartachs ancther falled romance
On and on does inow what we are
living for?

1Q2a

zidlez walks downstage as stagehands sl:ruggle to hoist the

hug'c curtain., Zidler and stagshaads chorus

ZIDLER/STAGPHANDS (EM)
The show must go ou!
The show must go oa!
Outside the dawn-is breaking on the
stage that holds our final destiny
The show must go on!
The show must go on!

INT. MOULIN ROUGE. STAR DRESSING ROOM. DAWN.

03 -

Satin, now fully dressed, stands in front of thas mirror

sumoning her strength.

SATIN (STNGS)
Inside my bheart is hreaking
My make-up may be flaking but my smile
still stays on

InNT. WLINROUGE mm DANN .

The curtain cortinues to rise as Zidler walks through the

hundreds of chairs that have baen instalied in the
auditorium.

. ZZIDLER/STAGEEANDS (SING)
The show must go on!
The show must go an!

Satin appears castage. She sings to 2idler who now faces

hexr at tne back of the audirtcrium.

SATIN (SINGS)
I*1l]l =op the bill
I*1]l sarn tine kill
I have o find the will to carry on

TOP SHOT: Satin walks through the auvditorium.
Zidler and stagehands sing a full choral finale.
ZIDLER/STAGEHAMDS (SING)

On with the, on with the, cu with the
show!

" SWEEP BACK: Througk the main aall and inte the..

(COwTTIIRD)
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104 CONTINUED :

***PLEASE NOTE:

-

107 EXT. MOULIN ROUGE. GARDEN. DAWN.
mm:mﬂwqu'dmus:tinnm:hrmgh.

WINE: The dawn light dramatically breaking over Christian‘s
. Garre: as a final reverberating chorus of voices sings out.

zmmmms
. {V/0) (SING)
The Show must go en!
The Show must go an!

108  INT. CHRISTIAN'S GARRET. DAY.
Christian has packed ready to leave.

PULL OUT:

CLOSE ON:

. . CHRIESTIAN
Satin, what's wrong?

Satin, ca.lm and strong, ‘is in tha doorway.

SATIN
I‘'m stayving with che Duke.

Christian, still. Then suddenly he laughs.

CHRISTIAN
That’'s not fummy Satin.

tin is cold as stone.

Christian

SATIN
He’'s irsane with Zealousy:; he‘s offercd
me weryth.ng .

a rising penic.

CHRISTIAN
Don't talk like this,..

SATIN
I can never see you a2gain; that’s h.:.s ane
conditian. If you go to the Moulan Rouge,
they’ll hurt veu. I‘m sorry.

CHRISTIAN
wWhat are you :alk:.ng ebout? What abour
last nighc?

SATIN
I don’t expect vou to understand. You .
donn‘t belong here. But this is my home:
the Moulin Rouge. ..

lo¢

THERE IS KO SCENE 10§ AND 106w+~

107

108

{CONTINUED)
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10!

118

CONTINUED:
Christian stares at Satin in horror. Her hreathing bocames
heavy. A weak smile.
Satin heads for the door. Christian grabs her violemtly.

CHRISTIAN
What's going an? Satin!

CLOSE ON: Satin huding her face. She is sweating.

- ) CRRISTIAN (cont’d)
There‘s something wrong..

Satin struggles to control her braathing.
CHRISTIAN (cont’'d)
You’‘re sick.
Tell ma the truth!

CLOSE Qi: Satin. Gathering the last of her strazg'th she
turns with co0ld, dead eves.

SATIN
The truth... The truth is, I am the Eindi
Courtassen Caristian, and I choose the
Mabareja. That‘'s how this stoxy ends.
Satin is gone.
PUSE IN: on Christian‘s distraught face.
CEENE: SCENESE l1O0SAN,108A, l10BAB, 109-117 HAVE BEEW
DELETEDT s+
INT. MOULIN ROUGE. MATN HALL. NIGHT. (ACT 1 SET)

Zidlexr, costumed as the Evil Maharaja, 'I:r:.‘l.mphantly
intones.

' ZDLER/MARERRAJA
Jealousy has driven him mad.

“**NB: SCENE 118A, 118AA, 118AR EAD BEEN DELETED=+*+

TOP SHOT: Christian screaming up inte the rain

CHRISTIAN
Sarin...Sacixn. ..

108

118
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118AD INT. MOULIN ROUGE. DAMN. © 118AD
The Bohos and the Pour Whorei of the Apocalypse siesp in
the booths.

118AE EXT. MOULIN ROUGE. DAWN. FLASHBACK. . 118aF

T

— .. A silhouetts of Christian being beaten. He is falling to -
the ground in slow motiem.
11BAF EXT. MOULIN ROUGE. DAY. _ 1182F
The windmill MO ¢uts the screen through the stozm.
*+*WB: SCENE 118C HAS BEEN DELETED"**

118AG INT. CHRISTIAN‘S GARRET. NIGHT. 11BAG

Discover Teulouse and the Bohos attending the beaten
Christian.

:;e:!‘aulmctends&ristimmﬁumthesidcofm

TOULOUSE
Things are never as they seam.

Christian pushes Toulouse away.

: CHRISTIAN
Things are as they seem.

Toulouse is sTung.

TOULOUSE . )
You see me is 2 drumken, vice-ridden - ’
gnome, whose only friemds are pimps and

the girls of brothels, but I know about

art and love, if only because I long for

it with every fibve of my being. I know

she loves ycu Christisn, I know it.

mm:ma!"
(A harsh rejection) Leave me alcne
Toulouse. ..
Christian screams at Toulouse.

CERISTIAN
Just lezve!

A corfused and defnted_ Toulouse retreats to the door.

{CONTINTED)
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118AG COWNTINULD: 11BAZ

Hold on Christian as we hear in V/0. .

CHRISTIAN V/0
I wanted to shut cut what Toulouse had
said. He had filled ae with doubt and
thers as only cne way to be sure.

118AGA EXT/INT. PAWNSHOP. DUSK. FLASHEACK 118aGa

T°'T " PUSH THROUGH: Christian is handing over his typewriter.

***NB: SCENE 118AH, 11BAI EAS BEEN DELRETEDw e«

118AGE INT. CHRISTIAN'S GARRET. NIGHT. ' 118aG8

'f:h:.istian. a terrifying vision of madness, staves toward
the Moulin Rouge.
CHRISTIAN V/0

i had to know, so I returned to the
Moulin Rouge ane last time,

118AJ EXT. MOULIN ROUGE. NIGHT. © 11BAT

Christian walks unsteadily up the long boulevard that leads
to the blazing Moulin Rouge.

FASTRACK: Past Christian, down the street towazds the
Moulin Rouge, through the main doors across the flamelit
garden.

118AX INT. MOULIN ROUGE. ONSTAGE. NIGHT. 118AK

The camera, with ever increasing intemsity, hurtles dowm
the aisle of the Main Hall. Satie lifts his baton.into the
2ir. An explosion on stage reveals Zidler as the Evil
Maharasja.

He intones:

[
'

ZIDLER/MAZARAJA
She is mine!

And the curtain whooshes oper to reveal the nightmarish
spectacie of the full company in their Hindi-inspired
techno-tragi-ballet garb. We find Toulouse, dressad as the
Magic Sitar screaming. .
TOULOUSE (SDNGS)
. I onliy speak the truth!

***NB: SCENE 118AL EAS BEEW DELETED*w** -

4 & & -
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1188 INT. MOULIN ROUGE. STAGE. NIGET.(ACT 1 SET) . 2188
CUT T0: The satisfied face of 2ilder/Maharasa.
PULL POCUS: Tc The Duke in the front row.
mmcmnaszo-mgmmsuy.

tm

T T " Kiss,

grand, diamands, best &imd::.

@irls, old, men. cold
And we all lose cur charms in the and.

m' m' .hh; m.
Disamonds are a ....

The Hindi number builds.

- : . DISSOLVE T0:

The Chorus chants.

CHORUS (SINGS)

Disamonds are a ...
Diagonds are a ... .

The Chorus reached its diabolically shattering climax.

HOLD QN: Satin.
her neck.

Thgﬂmdiscdsclaspthediamdsarmd

CHORUS (5INGS)

Diamends are & .. ..
The necklace explodes into a trillien spots of light.
Satir hreathes arx almos:t whisper of simple, pu.':-e

hesxthreak. -

Girls,

SATIN (SINGS)

Best friend...

118BA INT. MOULIN ROUGE. MAIN HALL. (ACT 1 SET) NIGHT. 118BA

The Duke stares
her face. :

coldly as flickering diamond light speckles

-
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 118BA COWTINDED: _ L

DOBE (MURMERS)
This story will end my way.

The magnificent red curtain‘falls, throwing a thldnw. across
_ hix face. -

1188 INT. MOULIN ROUGE. CURTATN DOWN. ONSTAGE. NIGHT.

T L

Applause can be heard as the company hurries from the
e area. A disorientated Satin stands, lost.
Toulouse watches from a distance.

1l8BC INT. MOULIN ROUGE. BACKSTAGE CORRIDOR. NIGHT.

121

Christian emerges from the shadows and makes toward the -
stage.

COT 1T0: Warner glimpsing what appears to be Christian
darting down a side corridor.

He gives chase.
*euRE: SCENES 118BD - 122A EAVE IELRETED"ws

INT. MOULIN ROUGE. BACKSTAGE. BONEMIANS‘ DRESSING ROOM.

NIGHT.

M (V/0)
Five minutes to The Wedding scene.

SATIE .
We shouldn‘t have agread to 40 The Duke's

The Doctor stares into a glass of absinthe.

“HE DOCTOR
What choice did we have without
Shriszian?

The Argentinian shakes his head wich disgusr.

ARGENTINIAN
I told the boy not to fall in love with a
whore,

CLOSE ON: Toulouse drinks the grsen liguid. His stare is
far away as he makes up his sad clown-like face in the
TaYror.

TOULOUSE
Such a vonderful field of daffodils
they‘'ve planted.

{Moze)

1lgsc

121

{CONTINUED)
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121 CONTINUED 121
TOULOGSE (cont‘d) -

Be careful not to trample them, it's so
. nicetolzushagainstthmuynuulk.

1228 :g’.mmms CURTAIN DOWN. ONSTAGE. NIGH™. {ACT 1 1228

ZIDLER
Bverything's gning S0 well.
CUT TO: SM at his desk.

M
Act three, final scene, the Maharaja weds

his bride. Cue Tentric Can Can.
Light floods ento SM‘s face as extras take to the ét;ge.

“YSHB: SCENES 123 - 12¢AA EAVE BEEN DELPTEDes

12¢4AB INT. MOULIN ROUGE. STAR DRESSING ROOM. NIGHT. 124AB

Satin stares 2t her almost ghostly features in the mirrar,
umiommm.amfitgrips Batin.
Mavrie quickly administers medication. '
: MARIE
Here my love. ..
nﬁi(wm
-..dt’'s Sust Wedding Scene now;
this‘'ll help you tarough.

“TeNB: SCENES 124A - 126 HNAVE BEEN DELETED®v

127 m.mmanues.camaz.mwms. {ACT 1 SBT INTO ACT 227
' SE’I‘SCEE.CHANGE).

!

WIPE INTO BLACK.

127AA INT. MOULIN ROUGE. ONSTAGE. NIGET. (BACK OF ACT 2 SET) 127AA
WIFE OUT OF BLACK.

Discover Toulouse and The Argentinian walking te the
antrance points along the back of the secx.

TOULOUSE

I know she still loves him, there’s got
to be reason.

{CONTINURD)
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1270 CONTINUED: 127An

ARGENTINIAN
Reascn, how about one of them is a Duke

and the other...
A

The Argentinian collapses in & fit of uncansciousness,
falling straight into ths lotus flower crap.
127AB INT. MOULIN ROUGE. BELOW STAGE. NIGHT. 12788
o meeme s — == - Chyistian halts as The Argentinian crashes into the lotus
trep.
127AC INT. MOULIN ROUGE. CNSTAGE. NIGHT. (BACK OF ACT 2 SBT) 12720
A befuddled Toulouse turns and addresses the enpty space.
TCULOUSE
You agree, something is not rzight...
127AD INT. MOULIN ROUGE. mmm STAGE. NIGHT. 1274D
Christian has dressed in the Argentinian‘s jacket. Leaping
from beneath the scaffold, he jeins a similarly dressed
group of chorus boys to sneak past Warnar.
127AE INT. MOULIN ROUGE. WOODEN TRUSS. NIGHT. ' 127aE
Tm;louse'wigging heavily from the bottle, gabbles his own

mad, ginmberish.

1274 INT. MOULIN ROUGE. STAR DRESSING ROOM. NIGHT. A127A
CLOSE ON: Satin. Marie. Satin looks up intc the mirrcr. She
freezes. It is Christian. Gathering the last ounce of her ',
strength, Satin turns. She is calm. '
Fighting for control, Christian speaks.

CERISTIAN
I've come to pay my bill.

SATIN

You rezlly shouldn’‘t be nere Christian.
Just lesave.

Satin pushes past him and into the corridor.
Christian follows inco corrider. '
CERISTIAN

You made me believe that you loved me.
Why shouldn't I pay you?

(CONTINUED}
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1270  CONTINUED: 127a

-»

. SATIN
Please go. _

MARIE ¢
She’‘s gotta get on the stage!
128 INT. MOULIN. CAMERA LEPT WINGS. NIGET. (ACT 2 SPT) 128
- Warner has Zidler in his grip.
- WARNER
The boy's here...
ZIDLER
I told Satin that if Christian came
anywhere near her he would be killed.

WARNEZR
He very soon will be.

COT TO: A glass-eyved Toulouse, perched on a lowered woodan
truss, above. .

Warner storms off. Worried, Zidler emters onto stage.
CUT TO: Toulouse. '

9 s
_ ' . -killed?

129 INT. MOULIN ROUGES. CORRIDOR T0 CAMERA RIGHT WING. NIGHT. 129

Christian g:rabs Satin‘s arm, screaming at her as she
hurries toward the stage.

CHRISTIAN
You‘ve done your jcb so very well. : %

Satiz stumbles on stairs.

125AA INT. MOULIN ROUGE. MAIN HALL. BACKSTAGE. NIGHT. 1253A
CUT 70: Marie alerts sM.
COT 70: Christian and Satin at the top of the stairs.
CHRISTIAN

.. -850 why shoulén‘t I pay vou like .
everybody else?

~ You don‘t have to do this. .There’s no
b point - please Christian.

(CONTIIIED)
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125AA CONTINUED: : 129AA
Shebccksmyfmhimtobehindthobadedrqp.
COT TO: Glassy-eyed Toulouse perched on the lowered truss.

TOULOUSE ~
Kill...?

TOULOUSE'S POV: Satin and Christian round =he corner. .

Toulcuse, moves to warn themx.

P A

CUT TO: ‘the woodasn truss lurching into the air with
Toulouse on it.

SM.appears, attempting to pull Christiap away.

. s
What’s going on?
Christian pushes SM away. SM calls for backup.
| *veSCENE 129A, 129AF EAVE BEEN DELETEDe=

125AC INT. MOULIN ROUGE. ONSTAGE. NIGHT. : 125ac

The court have asserbled for the wedding of Satin and the
Meharasa. -
MAHARAIA
Open the doors and bring forth my bride.

129C INT. MOULIN ROUGE. FLY TOWER. WOODEN TRUSS. NIGHT. (ACT 2 120C
SET) . :
Toulouse, fighting to kasp his balance,
TOULOUSE’S POV: Warner slowly climbing the stairs.
ECU POV: Warnmer‘s hand drawing his gqun.
CLOSE ON: Toulouse.

TOOLOOSE (YELLS)
Christian!

Christian doesn‘t hear.
129CA INT. MOULIN RODUGE. CAMERA RIGHT. WINGS. NIGHET. 129CA

(ACT 2 SE™) :
Christian moves toward SaI.t:Ln behird the backdrop.

' (CONTINUZD)
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125CA  CONTINUERD: 129¢a

CHRISTIAN
If you don’t love me, if it wasn’t zeal
then why can’t I pay you...?

Satin turns back to see Warner approaching with the gun.

. CHICESTIAN {cont‘&)
«...tell me you don‘t love me.

. SM and Stagehand struggle to reach Christian.

Warner, qun cutstretched is closer.
PUSH IN: on Satin texrified.
Christian screams like a man possessed.

CERTISTIAN
Tell me you dom't love me...

Warner pushes his qun through the curtain.
*T+NB: BCENES 129C8 m 139(!0 HAVE BEEN DELETED %«

PUSE IN: on an exasperated Zidlex/Maharaia screaming at a
stagehand.

- ZIDLER /MAHARAIA
Sring forth my bride, open the doors!

WHIP TO: The stagehand about to pull the rope.
PUSH TOWARD: The opening golden doors.

ECU: Warner taking aim through the curtain.

" PUSH INTENSELY FROM BEHIND: Satin and Chriscian zs

Christien screams with every ounce of his being.

CHRISTIAN
«+.cell ma you don‘c. ..

A blinding explosion of white light, as Christian‘'s
words. .. :

CERISTIAN (cent‘d)
Love me...

- -eche throughout the Moulin Rouge._
COT TO: Warmer. He recoils from the blinding white light.

CUT TO: Zidle:', sword held high, in shock.

(CONTINUED)

INT. MOULIN ROUGE. CAMERA RIGHT. WINGS. NIGHT. (ACT 2 SET) 129
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1258  CONTINUED: 1298

CUT TD: The Doctor.

COT T0: Satie, baten frozen mid-air, staring disbhelieving
from the pit. : .

€T TO: The Duke squinting, unsure of what he sees.

PUSH IN: on the blown ocut faces of Christian and Satin
bleached in burning white light.

" CHRISTIAN‘S POV: Through the glare of intense, blinding

stage light, the audience stares back.

Chrigtian, a ilong moment as the reality of where he is
SeTttles. . ’

He locks down to the tear-filled eyes of Satin.

CHRISTIAN (cont’d)
(A sicple vealisatiom)
You dan‘t love me...you don‘t love me and
vou never &id.

Christian looking out into the auditorium meets the gaze of
The Duke. A stab of anger returns as he lifts satin from
the ground. Dragging her down stage, he throws her to the
floor. Christian announces to The Duke who is seated behind
the standing Maharaja.

CHRISTIAN (comt’d)
This woman is yours.

CLOSE ON: Christian. Gazing down at the crumpled distraught
form of Satin, he throws the mmmey he s2ill elutches at
her. Eis words are a simple cold whisper.

CHRISTIAN (cont'd)
I have paid my debt. I owe you nothing
and you are nothing to me. Thank vou for
curing me o my ridiculous obsession with
love.

Christian, turns his back on Satin, walks down the steps
and into the auditorium.

128BA INT. MOULIN ROUGE. FLY TOWER. NIGHT. (ACT 2 SET) 129Eh

Toulouse’'s muffled yelling can be heard, as he blindly
struggles to ge: down fram the wooden fly tower.

TOULODSE (MOPFLED)
Killed...of course; she was trying to
save you.
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b N 128D INT. mm ms.srm XIGHT. (ACT 2 SET) . 128D
zidlier, recovering from his 3initial comfusion, tries to
hold the show together. He addresses the sobbing Satin who
watches as Christian strides toward the back of the

“ ZIDLER
. I am not fooled! Though bha has shaved his
- ot T T °  beard and adopts disguise mine eayes do
not lie. It is the Pemmiless Sitar
Player. Driven mad by jealousy, he flees
BECU: Zidler almos: completely out of character.
ZIDLER (comx=’d)
It is for the best.
(he wvhispers to Satin)
The show must go on, Poppet.
Zidler ever so gemtly eases Satin up to har fget.
TRACK WITE: the distraugkr Chrigtian through the
ZIDLER {(comt’d)
. And now, my bride, the time has come for
: you to raise up your wvoice and speak, in
the presence of our Geds, your wedding
VOwsSs .
CLOSE ON: A distraught Satin. Over her shoulder we can see
Christian leaving.
CLOSE ON: Satin.
ZIDLER (cont’d) .
Spaak, in the presence of our gods, your
wadding vows.
vwe*NB: SCENE 129DD HAS BEEN DELEYEDwwe
129E INT. MOULIN ROUGE. FLY TOWER. NIGHT. ' 1258
CUT TO: Toulouse 25 he Zzlls on the overhead truss.
TOULOUSE
Christizn, it‘s not what you think...
”~
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P~
-~ . 123F INT. MOULIN ROUGE. MAIN BALL. STAGE. NIGET. . 129F

Zidler nods toward the comfuged Satie. But before Satie
takes the dowsbeat, Satin turfis towazd Christian and her
frail veice sings ocut through the hush.

SATIN (SINGS)
.. Never inew I could feel like this
' It's like I‘’ve never sean the sky before

CUT T0: Zidler, confused.

125FA INT. MOULIN ROUGE. MAIN HALL. AUDITORTUM. NIGHT. 129FA
CLOSE ON: Cnristian. He keeps walking, fighting not to let
the song affect him.
129F3 INT. MOULIN ROUGE. MAIN HALL. STAGE. NIGHT. . 1295‘3'
SATIN (SINGS) (CONT'D)

Wanr to vanish into your kiss
Every day, I‘'m loving you moze and more

129FC INT. MOULIN ROUGE. MAIN HALL. AUDITORIDM. NIGHT. 1297C

©)

Christian bas almost reached the door at the back of the
audicorium.

SATIN (SINGS) (CoNT'D)
Listen to my hearr, can you hear ir

sing?
Came back to me and forgive everything.

CLOSE CON: The Juke, horrified.

129FD INT. MOULIN ROUGE. MATN HALL. STAGE. NIGPT. 129FD
SATIN (SINGS) (0ONT/D)
Seasons may change, winter rto spring
I love you ro the end of time.
129¥FE INT. MOULIN ROUGE. MAIN HALL. ACDITORIDM. NIGHT. 129FE
CLOSE ON: Christian. He stops.
Satin‘’s words hang in the air.
Christian slowly turns toward Satin.

COT TO: A now ;“::‘.sturbe:i Duke .

)

{COarTINDED)
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129PF CONTINUED: N 1287

A long, long moment. .
SUCDENLY Christian joyously sings.
]

CHRISTIAN (SINGS)
Came whar may

—~
- .

Christian moves towerd the stage. Christian and Sacin sing
. together.

—— v —— —— . CHRISTINN/SATIN (STNG)
’ Came what may
. Come what may
T Came what may
I will love you

. BATIN (SDNGS)
- I will love you

COT 70: The furious Drke.

CHRISTIAN/SATIN (SING)
ncil my dying day
Come what may
Came what may
I will love you until my dvizng....

H N . . . -
' 129¥F  INT. MOULIN ROUGE WINGS. NIGHT. {ACT 2 SET) - 128¥F

Warner razises his gun slowly, attenpring to get a clear

shot.

WARNER’S GUN POV: of Satin and Christian, through the '

choxus . .

128FG INT. MOULIN ROUGE. ANDITORIOM. NIGHT, . | 129%G
From the auditorium, The Duke franticallv siguls'to Warner
te shoot.

**eHB:SCENES 129G, 129H, 129I,130-136
HEAVE BEEN DELETED®vw
137 INT. MOULIN ROUGE. STAGE. NIGET. 137

WARNER'S POV: Of Christian and Satin together through his
gun sight. Suddenly he has 2 clear shot of Christian.

MACRD SHOT: Warner‘s finger squeezing the trigger.

SUDDENLY: Toulouse falls from his wooden més. lmocking
the gun from Warmer’s hand.

¥)

(CONTINUED)
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CONTINUED

COT T0: Warmer collapsing to‘the floor.

. Toulouse rolls ento the stage, rumming toward Christian.

TOULOUSE (comt:*d)
They'ze trying to kill you! She turned
against you to save you ...

Zidler, in dGesperation, calls ocut.

‘ 2ITLER
Silence Magical Sitar!

- TOULOUSE
I am the Magic Sitar and I can enly speak
the truth! :
Zidlez, desperzte to keep things under control, yells to
his guards. .
_ ZIDLER
Guaxds. Seize them!

CUT TO: Satie, a hsavy, fuzzy chosd from the
elutm:iuuthenoctorth:mmmrchist'shnub

at the approaching tropps. .

DOCTOR
Vive la vie de revolution boheme!

Thexre is anexchy in the streets of the Kingdom. Christian
leading the revoluticnaries, passionately addresses the

‘pacple.

CHRISTIAN
Peocple of the Kingdam, rise up and .
overthrow the 2vil Maharaja. This story
will have a happy ending.

COT TO: Warner leaping toward his gun onstage.

CUT T0: 1La Petite Princess, seeing the gun, scereaming and
running.

SUDDENLY: The unconscious Argentinian bangs through the
golden doors, slameming Warnmer straight in the face.

Track with the gun downstage where it halts on the eop-'
stair, dowmn centre. Everybody freezes.

ARGENTINIAN
alright, no probiem, go back to your
work!

137

{CONTINUED)
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137 CONTINUED: ([2)

Immediately the uwprising coutinues. Toulouse sings
defiantly as the m approach.

TOULOCSE (SINGS)
No matter wiat you sSay,

ARGENTINIAN (SINGS)
This show is endingy our way

ZIDLER (SINGS)

wom—mews s - - The show must go on

Satie leaps up from the pit as he sings.

SATIE (SINGS)
There’l] ba no compromise

THE DOCTIOR (SINGS)
No mare living out lies

ZIDLER (SITNGS)
The show must go an

CHRISTIAN (SINGS)
We’ll stand and we’ll fight

CHRISTIAN/SATIN (SING)
For our opening night

 ZIDLER (SINGS)
The show mst go on

The Bahmm:s fight the guards off with revecluticnary
Bohenian chorecgraphy.

BOHOS/CHRISTIAN (SING)
Come on amd stand vour ground
For Freedam, Beauty. Truth and Love

SATIN (SINGS)
Cne cay I°l1l fly away

TOULOUSE {SINGS)
How wonderzul,

CHORIIS (S5INGS)
No you waz‘t fool the children af che
Revelution

TOULOUSE (SINGS)
How wonderful life is, i

BOHOS /CHORUE {SING)

No you waon't fool the children of the
Revolvtian -

(COWTINUED)
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137 CONTINUED: (3)

v . gt n A e b

The tlnmderous chords of ‘the
downstage Palace di

Ievedl the
pagemns.

EATIN (SIMGS)
One day I‘l1l fly away

FOUR WHORES (SING)
Spectacular, Spectacular
No words in the vernacular

BOHOS/CHORUS (SING)
¥o you won‘t fool the childrar of the
Revolutian :
TOULOUSE (SINGS)
Now you‘re in the world

FOUR WHORES {(EING)
Spectacular., Spectacular
No words in the vernacular

BOHOS/CRORUS (SING)

No you wan’t fool the childran
of thke Revolutian .

fullcmnymth.&c:lutinaﬁnalc

CHORDS (SINGS)
Come what may

1374 INT. MOULIN ROUGE. STAGE. NIGHT.(ACT 3 SET)

CHRISTIAN/SATIN (SING)
I will love you

~ CHORUS AND BOHOS (SING)
Came what may

- CHRISTIAN/SATIN (SING)
Yes, T will love you

ZIDLER

'I-Ie‘s ‘the real Bvil Maheraia. I‘m just a

Poor showman fallen on hard times. He
forced me to do it for the mmey. Please
forgive poor, penniless. lonly me. ..

138 INT. MOULIN ROUGE. CAMERA RIGET

The Duke,
down the i

in an :.nsane fury o jealousy, runs maniacally

Sle toward the gun.

CRORUS .AND BOHOS (SING)
Come whar may

Come What May finale, the
s and the sky cleth flies out to

137a

<l'. WINGS. NIGHT.(ACT 1 SBT) 138
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C N 139 mmm'm RIGHT. (ACT 1 SET)

Allcy.stumtommheas‘ gmnut-s.zwetch.d hzmsup
onstage screaming:

DURE
It’s going to end my way, Ny way!

CHRISTIAN/SATIN -{SING)
Srm s w— © I will love you,

The entire company joins.

EVERYONE (SINGS)
Till my Qviag .

. CLOSE Ofl: Christian in the gum's sigﬁts.

DUKE (cont’'d)}
¥y way!

, SUDDENLY: A fist from nowhere mests The Duke‘s face.
o~ The gun sails through the air. '

v It is caught mid air by a flying La Petite Princess and she

joins the other Gods in disappoving ot:h:.sob:ee:ef
Bvil in the Heavens. :

CLOSE ON: The shocked face of The Duko.
COT T0: The ewner of the fist. It is 2idier.

The entire cast sings to the heavens in earthly
celabration.

. CAST (SINGS)
.e.08Y.

The final, powerful, soaxring note nears its conclusion.
- Satin and Christian kiss and the magnificent red curtain
falls ir fromt of The Duke. .

HOID: On The Duke. A moment of stunned absolute silence and
then an unearthly tinmder that shakes the very foundations
of the building. The Duke slowly turns to be confronted by
the spectacle of the entire audience on their feet in 2
tumultuous uncontrollahle applause.

HOLD ON: The Duke.
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1353 INT. MOULIN ROUGE. STAGE. BEHIND CURTAIN. NTGHT.  138a

Christian Turns to Satin and says:
&M is about to pull the curtian for curtain call when:;

SUDDENLY: Satin stops. She is still, pale. Christian is
confused. :

o - ~SBEIN'S -legs give way. Christiam lurches forward catching

her in his arms.
The music hreaks cff.
m
Satin? .
Disturbed cast members turn toward Satiu.

139B INT. MOULIN ROUGE. AUDITORIUM. NIGHT. : 1398
The audience continues to applaud.
CLOSE ON: Satin, she is struggling to hreathe.

Christian, holding her, is starting to penic. Satin begins
to cough. The convulsians shake her wery soul.

Christian, urgently.
© CHRISTIAN (comt‘'d)
Satin?

There is blood on Christizn‘'s shirt. Satin desperataly
struggles for rreath.

SATIN
I'm sorry Christian.

The cast look on with horror as Christian lowess Satin to
the ground.

° CERISTIAN

What is it?

CLOSE ON: Satin. Her brearthing momentarily calw.

SATIN
Some things even love can‘'t change.

Christian fights a slow, texrrible realisation.
CHRISTIAN

No, no, you'll be alright, I know you
will, you're going to be alrighc.

{CONTINUED)
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1398 CONTTINUED 13asxy

; . Satin through very faint breath.

SATIN
i1'm s0 cold, hold’me.

Satin surrenders to the warmth of Christian's ATIE .

SATIN {cont’d)
.« Yes, I feel better now...

e - -Cheigrian strokes Satin's head. Her breathing slows.

. SATIN (cont’d)
My darling Christisan, I always loved

you. ..

a : CERISTIMN
v And I love you.
SATIN

You've got to go on, Christian...
Christian starts to cxy.
CHRISTIAN
.~ No...no I cam't, I ean‘t...
Satin looks up at Christian with wide, clear eyes.

SATIN .
You have to... you've got To live.

)

_ CHRISTIAN
¥o... not without vou...

. SATIN )
Tell owr story Christian, that way I'11
always be with you. Pramise me, promise ‘.
me you'll tell our stozy.

CHRISTIAN
NO, nc...

Christian‘s eyes slowly meet Satin's.
| SA™IN
That way love will criumph. It‘s like
Harold always savs...

A tiny smile wazms Satin's face as she remembers.

SATIN {(cont‘d)
-.-the show must go on...

s ‘Satin‘'s eyes grow heavy, her attention drifts away E£rom
b’ Christian as she whispers; .

{CORTINURD)
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CONTINUED: (2) i3S

SATIN (cont’d)
-« .the shonn'gust go oz...

A final hreath. :

SATIN (cont‘'d)
.--go on...

Satin's eyes are peaceful.

ALl is quiet, 2ll is calm.

Then, the sound of painful, stifled cries.
It is Christian calling through tears.

. CHRISTIAN
No. No.

COT 70: Zidier.

- COT T0: Satie.

140

CUT T0: The Doctoer.

CUT 7T0: The Argantinian.

CUT TO0: The Duke.

All watch in hopeless silence.
SM leaves.

Christian, refusing to accept.what must be, repests ovax

CHRISTIAN (cont’d)

No, me, no, Satin, ne.
As the camera pulls uwp and away from the image of Christian .
holding Satin‘s lifeless form, we sse, caught in the edge
of the light, the f£ull cast of this drama; strange, and in
this moment, beautiful creatures of this carnival
undezworld. We become aware of a distant din. It is the
muffled applause of the audience. .

We pass the underlit faces of stage hands high up in the
fly tower. Higher still and out inte the...

EXT. MOULIN ROUGE. NIGET. 140
Baneath the ever-turning red sails of the Moulin Rouge we

discover Toulouse sitting staring up at the moon in cthe
cold, winter night.

{CONTINUED)
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CONTINTED:

A long, long moment. Thcnthg'aightslwslnwlytmntothe
frash blue of a beautiful, apring day.

CRANE DOWN : Discover Christian‘s Garret.

MOVE SLOWLY: Through gan.twindnw.ﬂucanmhaut_the
Eilhouette of Christian. typing. '

140

INT. CHRISTIAN'S GARRET. DAY. 141

FPASS QVER: Neatly typed pages now stacked high.

CAMERA TURNS: To discover Christian's face. It is now pot
gha:ofth.ﬁ:uh—iaudhay. hut:hatofamhava‘.aglmm
ife. .

E CHRISTIAN (V/0)
Days, weeks, months; and then one, not so

. CHRISTIAN (V/0) (cenc’d)
'mewmn:lwedisdud, she was the
~ star of... ’
EXTREXE CIOSE UP: The words. _ :

CHRYSTIAN (V/D) (cont’'d)
.. -The Moulir Rouge.

The sound of the typewriter's carriage being slid across.
MACRO PAN: Across the words. '

CHRISTIAN (V/0) {cant-d)
I had started to tell our story;

The screen is filled with the words .

CHRISTIAN (V/0) (comt’d)
I had srtarcted... o liva...

(CONTINUED)
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The typing stops.

Ther the words
“The end"
Are typed.

120.
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