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EXT. A CITY STREET - LATE AFTERNOON

A weapons carrier straddles the center line of a road
in the outskirts of a large town. Lined behind the
APC, a dozen cars and trucks await permission to pass.
Several soldiers accompany 2 nervous OFFICER down along
the vehicles, checking IDs, rummaging through trunks
and truck beds. The umiformed men ara teanse, skittish,
heavily armmed. On che sidewalks, other soldiers _
brusquely search pedestrians. An air of confusion and
disorder casts an added menace and danger over the
scenae.

A blue Chevrolet sedan arrives ac the end of the line.

The DRIVER is a self-assured, middla-aged man. Next
to him, an attractive YOUNG WOMAN is Sturned sideways
$O she can also see the rear-seac passenger, a thin,
studious-looking YOUNG MAN. Tha Woman and Young Man
aze obviaustg on adge. But the Driver acrs meTely
annoyed by the inconvenienca. Apprehensively, the
Young Man glances out his window.

Tha setting sun's flickering rays cast eerie reflec-
‘tions of shadow and lighe. .

A gzoup of barefoot barric urchins playing soccer on

a side street are oblivious to the turbulent situation.
The Young Man is mesmerizad by their energecic anrics.

Suddenly, en Army truck careens INTO VIEW and the kids

scatter, leaving che ball in mid-streec, wmclaimed.

The truck hitcs che ball, which bursts. and the NOISE,

LIXE A GUNSHOT, triggers a moment of panic,

An overwihalmingly dan%erous silance. The Officar waves
his revolver. The soldiers seek taxgecs for thair
waapons. Tarrified of triggering suspicion, pedestri-
;ns don't know whether to run, fall to the ground, or
Teqze, . .

A jittery soldier approaches che car and jabs his AR-
L6 through che cpen rear window, its muzzie jusc inches
Lfrom che Young Man's face. He stiffens, but holds his
composure. Without bhe asked, the Driver produces a
laminated I.D. card. Soldier gzrabs i, squints sus-
plciocusly, then beckons the 0Of icer, who approachas
with self-rightaous belligerence. He recognizes the
card at a glancs, however, takes it, returms it to che
Driver, and salutes smartly,
OFFICER
Captain Davis, muy bien... rasa,
pase!
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The Officer signals with his gun to pull our of line,
then walks ahead, ordering others to let the Chevy
procaed,

To the right, in che mid-distance, the Young Man ne-
tices a woman in flight. Through the tattered clech
of her shraedded slacks patches of whira skin are visi-
ble. As she runs, thas woman clutches at the flapping
remnants, vainly trying to cover her barenass.

The Young Man checks the Woman and Davis, but they
haven't noticed her. The Officer salutes a final cima,
and the car moves off., As che roadblock recedas, the .
Young Man opens a batcered spiral notsbook, unclips a
per, and begins writing, Wich slighzly perturbed in-
tansicy, Davis studies the Young Man in the rearviaw
mirrozr. Davis glances at the mirrsr cnce mere, then
focuses back on the road,

CENTER OF THE CITY - DUSX

Streets are alive with prowl soldiers. Armored
‘vehicles RUMBLE by. A matte black HIEY QUNSEIP CRACK-
LES overhead. Occasional civilians, shoculders hunchaed

against imminent blows, hurry along as if ursued b
invisible demons. "8 P 7

The Chevrolet CRUNCHES over brokan glass liccering a
square. In che b.g., heavy bonfire smoke risas curbu-
lently. Soldiers are feeding the flames, but we can't
distinguish what chey're using for fuel.

Davis glances ac his witch, then turns to the Woman.

DAVIS
Whera do you livae, Taryy?

Alartly, the nervous Young Man interrupts before she
can answar.

YOUNG MAN
Why?
DAVIS
(mattear of facrn)
So I can take you home. It's
only thirty minutes until carfew.

Terry is startled, and begins co speak, bur che Young
Man jumps in once more.

TOUNG MAN
Just drop us at the Hocel Carraras.
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That's news to Terry. Davis chacks the mirror again,
frowning slightly, then looks to the stresc.

EXT. HOTEL CARRERA

The Chevrolat halts near the entrance. Across the
sctreet, a tank is stationed in front of a freshly
bullet-pocked government building. Descending, the
Young Man hurries to the driver's window. )

YOUNG MAN
(curely)
for the ride.

And he heads for the hotel without waiting for Terrv.
From his briefcase, Davis removes a business card and
hands it to her.

DAVIS
If you need anything, fael free to
call. My home number's on the baci.

TERRY
Thank you,..

Oponin% her door, she gives a litclae shrug, trying to
atone for her friemd's discourtesy. Buc Davis waves it
off with an understanding smils. Juse then, a TANK
CLANKS PAST. Standing up cutside the caxr, Terry wacch-
es the tank as it heads down che Straet. As a sguad

of surly, tou -looking soldiers in riot helmecs and
crossed bandoliars marches pasz, Davis lagns over,
closes the passenger door, and pulls away. Absorbed

by the soldiers, Tarsy baraly notices.

»

INT. HOTEL LOBBY

3icterly upset and flustered, the Young Man exits a
phone booth as Terry approaches.

TOUNG MAN
The talephones aren't working here,
either!

TERRY

Charlie, why didn't you lat him
drive us homae?

CHARLIE (YCUNG MAN)
And hand him whare I live on a
placter? Come on. Larc's grab a
taxi...
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As she starts to follow, a loud Plercing SIREN SOUNDS
cutside, signalling the start of the =mrfaw,

They stop -- and are immediately engtlfed by civilians
streaming through the front entrance, looking relieved
to have made it inside in tims. Many are journalists
and foreign IV crews, noisy, jocular ?Tos at home wich
the vagaries of war. They seem to be enjoying them-
salves {mmensely.

Charlie and Terry realize it's too lata to reach cheir
destination. Charlie gestures dejecndlz, cne step
closer to tears of fruscration and apprehansion.

CHARLIE
Iblew it, I'm am idiot!

INT. A ROOM IN THE HOTEL CARRERA - NIGHT 5

A shizt is draped over the lamp shadas. Tarry slaeps
on one of two beds. The other is mussed but empety.
Charlie stands ac the window, head Fressed to the glass.

HIS POV - THE STREET ' 6

AcToss the square, in a brilliancly it villa surround-
ed by a large garden, a parcty is going om. Couplaes
lounge against wrought-iron balconies, others dance or
relax on couches, drinking and laughing. Big shiny
cars are parked willy-nilly in the drive. Charlie is
fascinated by the unreality of the scene.

An army jeep movas slowly across thae ety square, Zol-
lowad by four transports bristling with helmeted
Croops. Several balcony couples applaud che comvoy.

A few dancers emerge and join in. Others look om in-
differantly from cheir surveal haven of safacy.

INT. HOTEL ROOM 7
We hear s RUSTLE OF BEDCLOTHES as Taxxy sics up.
TERRY
Are you okay?

3. ;norts gloamily, and sectles into & chair by a small
esk,

CHARLIZ
Never falt becrar.



TERRY
(drowsily)
Hey, come on -- don't dwell on it.

CHARLIE
I've been thinking about what
Ryan said. About the pilas of
bodies. .

TERRY
Hey, come on, Charliae, Beth's all
right. Nothing can happen o her.

Charlie smiles weakly, grateful for the little pep talk.

CHARLIE
Lord, I hope so...

TERRY
Do me 2 favor. Lemme see you
smile... like for reals.

Chazlie launches a sickly, strained, imitcation gria.

TERRY
Tuuch., You lock gruesome,

He actually custers a flicker of humorous sarcasm and
morcse comedy as he makes a dispiriced V.sign:

CHARLIE
Just call me Mr. Optimistic. ..

But chen cheir aves meet, full of mutual anxiety, and
tie bluff collapses.

CHARLIE
God, I wish it was merning.

Then, picking up a pexn, he cpens his notebook.

CHARLIE
Does che light bug you?

TERRY
Not at all.

She sectles back down and turns, facing the wall. From
the party villa, SOUNDS OF HARD ROCK seep through, rife
with rhychm and violencs. -

TERRY
Do you think it's smare... eo kaep
all chose notes?



Instead of answering, Charlie begins to write:
"September 16 -« 3:10 a.m. Tarry just asked if ic's
smart to keep all these notas...” ,

EXT. SQUARE ACROSS FROM HOTEL - EARLY MORNING

A last car parks and the Villa is silent gow, closed .
up, deserted. At the end of the empty driveway stands
a massive gata.

Qutside the gate looking in, Charlie wonders if last
night's party was just a fantasy, Suddenly, three
SNARLING DOGB S rush the fence, leaping angrily
against the wire. Saveral faet behind Chazrlie, Te
jumps back nervously. Though frightened, he holds ais
ground, further antagonizing the dogs.

Then a window opens and through ir pokes a long gun
barrel aimed down at chem. 8 "8

TERRY
Look!

She turns to run away, but he grabs her arm,

CHARLIE
Don't run!

EXT. CHARLIZ'S HOUSE - MORNING

Streat is fromrad with drab, g§ray apartment buildings.
A cab pulls up before one of the faw private hcomes --
a large, weatherbeatan structure set off by a rusting
iron Tanca.

Charliea and Terry leave che cab. Anxiously, he unlocks
the gate, and they start across a scxuffy lawn, Charlie
iz the lead. Terry follows him around che main housae

and through a scorched garden. As Charlie approachaes

Ehe house, a duck waddlas out and he nearly crips over
c. .

CHARLIE
Qoops, sorry, duck... Bech! Beth...!

Then he and Terry stop. The house is absolutely quiec.

CHARLIE
Jasus, whar if...

TERRY
She must be still asleaep.
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Charlie approaches tha house. The fromt door opens
and BETH, in jeans and work shirt, falls intco his arms,
her face radiant with happiness at the sight of him,
She holds him close, hard, with all her strength, as
though she wanted to melt into him. ' Then Bath sudden-
ly pulls back.

BETH
Where have you baeen?

(blinks)
In... in Vina.

BETH 3 c
You said you were going just for
the day.

CHARLIE
We couldn'tc get back.

BETH
Why didn't you call?

CHARLIE
(tsasing)
We wanted to surprise you,

BETH
I've been going nuts!

: CHARLIE
There was nothing I could...

TERRY
Bech, we...

BETH
I thought something ter=ible had
happened.

CHARLIE
They closad the rcads. Wa got
trapped in Vina,

Charlie reaches ocut to takas her in his arms, but she
backs off.

BETH
I didn't know if you guys were
dead or alive --

Charlie's voica is extraordinarily cender, like a per-
sou allaying the fears of a child beser by scary dreams.
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CHARLIE
It's okay. Everybody's safe.
(grins brightly)
I love you.

She starts to cry.

BETH
I was so worried about you,..

Charlie pulls her to him,

CHARLIE
You were worried?

She looks at him a moment -- then her anger and taars
begin to fade. She turms co Terry, smilizg -- reach-
ing for her.

BETH
Ok, Terry...

Beth pulls her close and they all embrace -- dancing
around in & circle.

BETH
Oh, man... I'm so glad you guys
are okay!

They stop. She pulls back again... but this cime the
anger is mock,

- BETH
You racs! Living it up at the
seaside -- and I'm lockad up nere
with a duck!

All chrae laugh.

INT. CHARLIE'S HOUSE - DAY

The cluttered, cheerfully scruffy lictla place is bad-
ly in need of paint and repair. Knick-knscks , postars,
and other stuff speak of disorganized yet sincere com-
oitment, and youthful eneczgy.

No partition divides kitchen area from living room,
where a large plywood desk is covered with scacked

pPapers, and a wide bookcase overflows with paperbacks,

Rewspapers, pamphlecs. Wall posters range from Che
Guavara and Unidad Popular, to the Beatles, and slogans
such as "Eat Oystars, Love Longer."

10
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Terry has her suitcase open on the bed and is packing
her things. Beth helps her. :

BETH .
The firsc I heard of the coup was
on the radio. Right after there
were bombings and explosions that
want on for hours,

In the kitchen, Charlie checks the RADIO for a news
station. There is nothing but MILITARY MUSIC. He
turns it QFF.

Beth had told him thers was a day-and-night curfew
uncil just yesterday. .

Charlie lights gas under a pot of water, and then pra-
pazes to make breakfast under thae critical sye of the
duck perched cn a countar.

CHARLIE
Ckay, folks. WXYZ in downtowm

proudly prasents: French Chef
for a Day!

(he toocles a fan-
fare in his fise)

Featur aee
i?%rench accant)

Charles Ore-mon, and his trained
duck, Gaspardl

He bangs through one cupboard aftar anocther, and can
come up with only one can of tuma fish, half a Loaf of
bread, and a jar of olivas.

- CHARLIE
Hey, what have we got to nosh
around this here joinrc besides
cockroaches,

.~ BETH :
I'm sorzy. I've been afraid co
go out. _
Charlie grabs the duck, which QUACKS indignanely.

CHARLIE
How about Lcng Island Duckling
stuffad with Peruvian tuma fish
and Spanish olives?

He leaans over confidentially to the duck:

CHARLIE
I'm just kidding, dom't worTYy,



Beth appears at the kitchen door.

BETH
Don't you daras!

Charlia cuts off the spigot and drops the duck into

cthe sink full of water.

CHARLIE
Relax! I wouldn't dream of cooking
up the quacker. Instead...

10.

And he's in his element now, playing a sort of ribald,

v buffoon:

CHARLIE .
... we're gonna have tuna fish a
la aceituna... with a demi-tasse
aach of Cafe a la...

He's cut off by a chilling BURST OF GUNFIRE only & faw

blocks away. Charlis freezas, instantly sobared.

ANQTHER VO is followed by ANGRY SHOUTS. The 2

breakfastc charada is over.
RBeth takas Charlie in her arms.

BETH
It's been like that day and night,
especially at night.

Sha holds him tighter still.

BETH
1 was very scarved.
(whispers into ais
ear)
And I wantad you -- terribly,

Charlis blinks at her, not quits with the moment.

TarTy comes close to cthaem.

CHARLIE

(co Tezrzy)
Ryan said they wers running search
and destroy missions.

BETH
Ryan who?

TERRY

A U.S. Army colonel stacioned in
Vina. ‘

Then

unny



BETH
The woman naxt door said they're
busting hundreds of pecpls every
day.

il.

The TEAPOT WHISTLES. Charlie goes back to the kitchen.

IE
Have you heard from anybody?
What about Frank?

BETH

Nobody. I told you, I was afraid

to go ocut.
CHARLIE .

I becter go over thare this afterncon.
BETH

Lat ma. You taka Terry to the
airport. I want to gat out of
heza.

Another BURST OF GUNFIRE brings them all up short.
They wait in flinched actitudes for somaching more
horrible. At length, Beth speaks with deep, fright-
aned determination.

BETH
Charlie, I want to go home.

He nods -- all right. Then picks up his coffee cup
and clacks it against the cup she holds in her hand,

CHARLIE
L'chaim, .
Smiling hesitantly, she responds: their rirfual.
3ETH
To lifa.

They embrace with full, urgent, relieved affection.
Eyes closed, lips against his throat, she whispers
gratafully:

BETH
I love you, Charlie Horman.

TERRY .
Would you two like me to cake a
walk,

CHARLIE

Lacar,
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Beth gives him a playful punch in the gut.

BETH
Nott too much latar! '

Charlie turns serious agéin.

CHARLIE
Liscen, we saw some very upsetting
things in Vina...

Beth's face lights up like a child being introduced to
4 new game. Charlie takes out his notabook.

BETH '
Are you going to let ma read it,
OF are you going to tall me?

CHARLIE
Whickever you prefar.

They seem to be playing a familiar gama.

BETH
You write better than you talk,
Horman, but I'm fond of your
voice.

CRARLIE
So I'll read it to you... but
fizrst we eat. :

He pulls the book back, out of her Teach.

EXT. A STREET IN THE NEIGHBORHOOD - DAY 1l

Charlie, Beth and Tercy dprroach a busy imtarsecczion.
Charlie carrias Tarry'; suitcase.

Suddenly he halts. Beth and Tazzy stop, too, tumming
to follow his gaza.

In the b.g. a straam of military vehicles and pacrols
canvass the zvenues.

A squad of heavily-armed soldiers guards the intersaec-

tion. Beyond them, aboutr Cwency pecople ara lined up
at a bus sctop.

CHARLIE
Waic. Baeth, maybe you bettar go
back.
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BETH
No. I'll be all right. I prazise.

Charlie is torn... and then grudgingly starts up again.
A jeep inches by the bus stop, as though passing the
would-be travelers in review. As they resch the stop,
a collective taxi arrives and the driver calls out his
planned destinacions.

BETH -
‘Avenue Picard.' I think I'll
grab it,

CHARLIE
You sure it's worth the chance?

BETE
I'm okay. I'll be back by forr.

Leaning forward, she whispers scmeching into his ear.
He kisses his index fingertip, points it at her nose,
and fires the love gum.

Beth hugs Terry.

BETH
Call our folks che minute you
arrive. Tell them we'll be home
in a few days.

TERRY
L will, You be carsful.

Beth wedges intc the already overcrowded taxi. Sud-
denly, the cruising jeep backs up and slams co a halc.
Three soldiers jump out and start towards them. Chare
lie and Terry gird themselves: BSaeth saems raady to
hop out of the taxi, but Charlie makes a discraet sign
for her to stay puc.

Sacuting threats in Spanish, the soldiers pounca om
two women and slask their slacks wich koives.

TERRY
What are they saying?

CHARLIE

'From now on, women in this comETy
wear dresses!’

The soldiars swagger back to their jeep, waving ac the
collectivo to move on. Charlie is nomentarily para-
lyzed by the violence. Then a bus pulls up, Terxry
nudges his arm, and they board ic,
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14,
INT./EXT. THE BUS - DAY 12

As it turns right, Charlie and Terry see the body of a
young man sprawled in the road. ‘

TERRY
Oh my God...

Other passengers give nc indication they have all just
deen a corpsa.

CHARLIE
(incredulous)
That guy was dead.

TERRY
I know...

Shockad by the other passengers' hardened faces, Char-
lia says with perturbed, unhappy awe: -

CHARLIE
I've never seen a dead person
before...

EXT. A MAIN SQUARE DOWNTOWN = DAY 13

Bullet casings and broken glass aeverywhers. Soldiers
dccost cars and pedestrians at will., It's obvicusly a
violent, very dangerous place to be right now.

A bus stops. Charlie and Terry debark amd sctar® up

a si . Most pedestrians walk with eyas glued co
the ground, as though indifferant to the surroundings.
But soon encugh we catch the zapid, furtive peeks chey
steal, the quick evaluations of che "enemy "

Charlie and Terry wait for traffic to clear. A eole-.
nsl's command car speeds past, KLAXON WAILING. Wizh
growing despair Charlie watches the car. He spaaks
with bewildered, cutraged sorrow over tha fact chat
his dream is going down in £lames.

CHARLIE
Look at this. When we firsc goc
here, it was the most hopeful
place on earth.

TERRY
You got to be kidding.

CHARLIE
I'm sarious. It felr like a whale
new kind of world was being bemm...
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_ 15.
Charlie looks both ways, then points:

CHARLIE
Braniff's over theres.

As they start toward the airline office, Charlie sees
a newspaper kiosk, stops, and gives Terry bar bag.

CHARLIE
Wait a sec. I want to get a paper.

Charlis takas his gl&cc in line, back to Terry. In the
b.g. we seae two soldiers arrive, motioning with their
rifles for her to pick up the bag and walk ahead of
them. _ :

Charlie reaches the kiosk justc as the man In frone pur-
chases the last paper. Groaning, he turms and sees

Te being marched off. His face contores anxiously.

Sh§§Zd he run after her... or shout for help? Instead,
he follows at & discance as they cros: the square, en-

tering a large neighborheod laundry.
Charlie hesicacas, scTewing up his courage, then pur-
posefully strides straight for the laundry.

INT./EXT. LAUNDRY - DAY 14

' The soldiers lead Terry to a fiercaly stam OFFICER

seated behind a councer. The Officer peers cver his
dark glassas -- first ac Terry, then atc her bag. He
mocions for her to open up.

In the b.g., Charlie approaches che door. A soldier
bars the way. He starts explaining chat he's wich the

woman inside.

Impacisntly, cthe OFfficar motioms again, but TarTy is
rigid wicth fear. So onme of her captors presses nis
Title muzzle to her lafz ear. Thus urged, Tearsy scTug-
gles awkwardly co open the bag. The Officer ingpects
its contents, then removes har passport, hmding it

S0 a soldier behind him, who begins checkizg it againsc
2 mimeo list. The Officer then gestures for Tarzy to
finish unpacking. As she complies, Charlis is marched
up.

The Officer jabs a sciff finger through her belongings,
gestures for her to rapack. The soldiar hands

her passport back to the Officer. He retums it to

Terry. Tension lessens... a triflas.

Piles of laundry lia abour.
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In one cornar, i sheet is draped over a human form.
Just above the body, around chest height, a half
dozen blocd-ringed craters mar the wall, Terry's eyes

pivot from the corpse to the Officer.. He nods at the
suitcase.

OFFICER
Where are you going with thaz?

CHARLIE
She's a tourist, Leaving the
countzry today.

OFFICER
The airports are closed.
(then he dismissas
them cuzrtly)
You may go.

Charlie grabs the bag and chay split. Scunmed by the
horror, Terry is dramwm to look back. But wich his
eyes Charlie warns her fiercely: Don't look back!

INT. U.S. EMBASSY ADMINISTRATION OFFICEZ - DAY 15

The large impersonal space is dominated by an "embassy-
sizad" portrait of Richard Nixom. Looking quite fraz-
zled, Charlie and Terxy pass an unactended reception
desk, ‘heading for a switchboard OPERATOR. The yo

@an is muscular, crawcut, clazr-eyed and bored scif?f.
Charlie tries o make his voice normal, friendly,
averyday.

CHARLIE
Excuse me. Could we speak to Mrs.
Tipson?

The Operator plugs inm a cord below a £lashing lighe.

QFERATOR
(without looking up)
Nobody hers by thac nama.

CHARLIE

(stzuggling co be
olite)
Then could we sgeak with whoever's
in charge of helping American
citizens leave the country?

OPERATOR
That's not cur job. You'll have
o talk wich scmeone at che
Consulara. '
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In the b.g. a WOMAN stands in an office doorway,

eavesdropping. She's fiftyish, professionally calm,
with seen-it-all eyas. .

Y
They told us the Consulats was
closed because of gunfire.

OPERATOR
That's news to mas.

TERRY
Do you know if --

CPERATOR
No, ma'am. I certainly dom'c.
It's lunchtima. Everybody's gone,

End of conversation. Charlia stares disbelievingly for
a beat, then takas Terry's arm and starcs avay.

(bictarly)
Yassir, folks. Haere we are, right
in the heart of downtown Compassionland!

The Operator locks up and discovers the eavesdropping
Woman. He turns towards Terry. _

QPERATOR
Lady!
They stop. Tarry locks back.
OPERATOR
. There's a Braniff office in the

next squars over. They'll be the
first to get word when the borders
reopen.

CHARLIZ
Thrae guesses who senc us over
heze. :

QPERATOR
Don't get hostile, pal.

TERRY
Hey, 'pal’' -- wa're Americans.
And this is supposed to be our so-
callaed Embassy,

OPERATIOR
So send a talegram to the President.
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INT. EMBASSY STAIRWELL - DAY ) 16

As Charlie and Terry descend toward the street, the
eavesdropping Woman catches up to them, falls into stap.

Excuse me, My name is Kate Reess.
I'm a freelance reporter out of
New York, .

CHARLIE
(humorous, and
friendly)
No comment. We didn't insulc him.
It was just a friemdly
misunderstanding.

REESE (WOMAN)
If I weza you, I'd go back thers
afcer lunch..., demand to see the
Ambassador. The Consulata’s a mile
away, and che strsets right now are
murder.

Charlie stops near the bottom of the stairs, and turns
to Raese:

CHARLIE
Miss Rsese, can I ask you a big
£avor?

Though a crifle takan aback, she nods.

CHARLIE
Would you lat me horrew chat .
newspaper?

EXT. AN OUTDOCR RESTAURANT - DAY ' 17

The cafe is packed with a lunchtime crowd. Charlie,
Tarry, and Reese ars at a screetsida tabla, cthe tho-
zoughly-read newspaper crinkled befors Charlie. Caught
in mid-conversation, they share an obvious rappozt.

CHARLIE
... they told me in Vina that the
milicary hera was exacuting
thousands of peopla.

Resse's eyes flash over the nearby tables. She looks

back to Charlia and her voice drops a few dacibels.

(low)
When were you in Vina?
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CHARLIE
We just got back yescerday. and
you want to hear something funny?
Qur hotel was crawling with American
officers.

REESE
If I were you, 1'd just forget
about that.

Charlie’'s not quite sure what "that" means.

Suddenly, a commotion. A table overturns, dishas
splinter. Two large men in cheap black suits struggle
with an elderly gentleman and his lady. They oanhandle
the man forward, steering him through the cablas,
knocking customers and walters asids. The woman fol-
lows, basesching scmeocne to intervene.

without thinking, Charlie jumps up and hurries, at an
angle betwesn tables, to propel himself in frent of
them. Not belligerently, nor liks a hero, but actu-
ally scared to death, he lifts one hand.

CHARLIE
Hey, just a minuce --

WHACK! The lead man delivars a forsarm blow, knock-
ing Charlie off balance. Ke bumps against a chair,

and falls down in a sitting position. His antacker

moves to follow up, when che other MAN snaps:

MAN
Americano! Dejalo! Vamonos!

With a snesr, che First Man lunges back to the cantlae-
man, and resumes huscling him off. Az che curb, the
gorillas force thair prisoner ineo a waicing sedan,
Jump in after him, and start away. But the woman hurls
herself againsc a fender. So che car brakas, another

g§con emarges, grabs her, and chrows har inside. Taen
they ars gone.

Both Terry and Reese have rushed over. Other patrons
stare at him as he staggers up. ]

TERRY
Jesus -- are you all righc?
REESE
What in God's name mada you do
that?

Charlis is licerally gasping frem fear, adrenalin,
shock. He i3 alsc almost crying .

CHARLTE
I don't know... They were creating
that old man so... so...
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Charlie plops into his chair, flushed, and panicked
because he Enows he just did a very stupid thing.

Reese checks the tables around chem.'

REESE

(almost conspira-

torial)
If I were you, I'd forget about
that, and about Vina, Find a safa
Place -- a hotel -« with g lot of
pecple around. Just hole up uncil
you can get ocut of here.

Charlie and Terry exchange significant glances. Then
he curns back to Reese -- who's talking away.

CHARLIE
Hey...

No acknowledgement., Raese kaeps going.

TERRY
So now what do we do?

CHARLIE
(8igglas nervously)
I dunno... Drop back tan yards and
punt?
Then he thinks for a momenc.

CHARLIE
Actually, she's right. You better
© o the hotal and grab a rocm
or Beth and me, toc, I'll go home
;nd fetch her. We'll meat you back
ers.

Rising, he trias to ignore che stating patrons. They
exit onto the sidewalk before the cafe, whers he hands
over the suitcasa.

CHARLIE
(he tries to be lighc)
Go directly to the hotel. Do noc
pass go. Do not collect two
hundred dollars.

They kiss cheeks, and he departs.

TERRY
Charlie, ..

GHARLIE
What?

TERRY
Be axtra caraful.
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CHARLIE
(still cry to
be cheerful
Hey, don't worry. They can't
hurt us...

He snaps to attention, and adopts an LBJ accent that
comes off curicusly touching because of the fright still

ou his features. He's like a litrle kid trying to be
brave.

- CHARLIE
... we're Amurricans.

INT. A HOUSE - BEDROOM - DAY 18

The room reflects a strong masculine decor. A cearful
pragnant GIRL is huddled on the edge of a bad. Bech
sits beside her, one hand arowmd her shoulder, Scand-
ing nearby is a tall beautiful YOUNG WOMAN.

BETH _
Come on, Maria. You got to have
faich, He'll be okay.

YOUNG WOMAN
(Spanish)
You have to be strong. Think of
your baby...
MARIA
(despairingly)

Y0 se que van a matarla.
(I know they are going to kill him.)

BETH
No, they won't. Yot Enrique. He --

AC the name, Maria comes unglued, wailing in 3ech's
arms.

. MARIA
Yo se que van a matarla!

The other Woman speaks to Bech in Spanish:

YOUNG woMAN
I'll take care of har.

Beth backs ocut, terribly pained for the girl.

EXT. THE HOUSE - TERRACE - DAY 19

The stone terrace juts off rthe sida of a larze, ornate
housa. TWO YOUNG AMERICAN MEN are standing on the cer-
rice. One is short, wich eyeglasses, a studious gaze.
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The other is thin, blond, amiable. Emarging from the
"house, Beth crosses to them.

THIN MAN
How's she doing?
BETH

Pia's tzy to calm her dowm.
What hapnggd to Earique, Frank?

FRANK
What's happening to everybody?
With luck, maybe he got into an
Embassy.

THIN MAN

-.. OFr somebody accidentally blew
his brains ouc,

BETH
David, what about Silvio?

DAVID (THIN MAN)
He's okay. But Cleo 'disappearsd.’

That hurts. Beth sxhales slowly:

BETH
Shic.

FRANK

All of a sudden, chis cicy is likae
4 Frae Fire Zone. They're even
shooting people jusc for being
laft-handed.

' BETH
I hgﬁc you guys aren't going to
stick, around much longer.

Frank has been pacing. Ha plunks down tiredly iz a
chair.

FRANK
I can't believe it. These last two
yesars have been the best years of
oy lifa. And then all of a sudden. ..

He glances up, grief-stricken, almost taarful.
: DAVID
The pazty's over,

FRANK
It wasnu't a party. It was a »eal
effort to change this sociaty,

After a brief, sorrowful quiet, Beth speaks:
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BETH
(checking her watch)
I'm sorry, but ir's late, I
better splic.

DAVID ib
You sure you want to try and beat
the curfew?

BETH

I have to. Charlie’'s waiting.
Promise you'll call when we all
get back to the states?

David gives her back a big squeezs.

DAVID
I'll use the phone booth on the
corner of West Broadway and Princs.

Then Beth goes to Frank, who risas, giving her a fara-
wall embrace.

BETH
I'm sorry, Frank., I wish -«

FRANK

(sad, goisn:nt)
In a week we'll all bae playing
chess in Washington Square,

BETH
Be careful, pleass.

We are CLOSZUP on Frank's eit:aordinz:il} hurt face as
he pats Bech reassuringly,.

FRANK
Aw, come on, Who'd want o hure
a nice Italian boychik lika me?

EXT. A TRAFFIC-SNARLED INTERSECTION - A2PRCACHING DUSK 20

Beth tries in vain to hail a caxi. Cab afcer cab goas
Dy -- some empcy, some full - but noma willing co stop.
One finally brakes, however. :

BETH
Vicuna McKenna. -

No deal. The taxi SCREECHES away. Beth chacks her
watch, cthen glancas across the street ac a bus sczop,
where anxicus pecple are milling. She considers the
time again. Her frowm deepens is she crossas over and
joins the crowd.



21

22

24,

A packed bus comas INTO VIEW, but despite frantic ges-
tures from people ac the stop, it zooms by.

Then yet anocher bus, overloaded with passengers cling-

ing to the doors and windows, hurtles past.

People panic. Several rush away. Some bagin to run.
Beth haesitaces, then heads up the avenus, striding
quickly through lengthening shadows.

AVENUE

Grateful for the relief, small knots of scldiers
stationed at aach cormer ogle Beth almost harmlassly
as she passas. :

She approaches a shopping discrict as che last storas
close. Many fawer pecple ars om the straets. Normal
city sounds have vanished. Soon Beth's own footsceps
are all she's zware of.

She staps off the curb, francically ukinf an appgo;ch-
around her.

CAr to stop. Bur it swerves rackless
Back on the curb, Bech is sariously shaken.

A Crse-lined boulavard looms. Several people scurry
4cToss it toward shelter. Then, wirhour warning, tha
un sets and darkness sesals che ¢icy. The raucous
BLASTS OF A LOUDSPEAKER on an army truck rumbling down
‘the avenus ammouncs the impending curfaw.

Beth freezes. an Xy car slows up dirsctly across
the boulevard, scusbody shouts an ordar. Rifles aim
in her direction. Bech whirls, diving into an open
doorway in the dark, dircy vestibule of a tanemsnr.

INT. VESTIBULE - NIGHT

She peeks ocur as the drmy car departs. Them a lighc
snaps on overhead, a door ovens, a MAN speaks gruffly:

MAN
(Spanish)
What do you want?

(Spanish)
The curfew... I... please...

Terror has damaged her Spanish, exaggerating the ac-
cent. The very tall Man unfolds bit-by-bic through
the doorway and stares ac her.

21
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MAN
Get ocut! No foreigners hers!

Beth ratreats onto the strest. '

EXT. STREET - NIGHT 23

Shouting a final cath, the Man slams the door. The )
boulevard is totally deserted. Beth strikes out again,
hugging building walls.

EXT. BOULEVARD - NIGHT 24

Headlights, sweeping ac=oss a ring of shadow cast by
an army truck, illuminate two spramled corpses. Beth
runs in the opposita dirsction. Romding a corner,
she draws up short, utterly amazed. A whire horse is
salloging :h% the squard, chased by a jesp full

of scldiars G tracer bullets amd shouting happily
at the animal's panie. -

Bech ducks behind an outdoor stairease as che Jeep
Jounces by. Then shewtilcs sexhauszadly onto che pave-
ment and closes her eyes, huddling wp into harself,
knees cupping her chin -- shocked, faarful, cold.

EXT. BOULEVARD - LATER THAT NIGHT ’ 25

Beth is joltad awaks by sporadic QIXFIRE -- some of
it near, some distanc.” Sic=in up, she squints inco
tha clear night, straining to listem -~ and cacches
Stray words from a family conversation, snacches of
MUSIC. She is heartened briafly. PFar across ths
square, bonfire smoke and flames rmil inre che @id-
night sky. 3Beth focuses on the soldiars fasding che
flames. And abrupcly realizas they zre burning

books. She is appallad... thenm dghely squeezes shur
her ayes.

EXT. SQUARE - FIRST LIGHT 25

Dawn flickers into the uwmacurally stilled city whose
z;ru;!c:s are traversed only by packs of aimless, sca=v-
g dogs.

With a sad curiosity, a hairy mong=el sniffs zr Beth.
She awakens

» Startled, and the dog trots off.

A distant CLOCK STRIXRES 6 a.m. On the sixch stroke,
as chough touchaed by a magic wand, the streecs come
alive. Bath staggers 8tiifly erect and limps across
the square.
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EXT. CHARLES' HOUSE - MORNING 27

A taxi discharges Beth. As she unlocks the front gata,
somath catches har eye. Scocping, she picks up two
sheets of paper coversd with Charlie’s careful
Spencerian script. Then she finds a book... Eyes narrow-
ing, she hurries toward che house.

The front door is ajar. Bech pushes it open and sStops.

INT. TEE HQUSE - MORNING 28

A total shambles. Charlie's desk is upended. Books,
papers, knick-lmacks are strewm around. Cushions have
been ripped open -~ cotton stuffing liss averywhers.
Drawers ars dumped ocut, closet overtizeed.

She camnot comprehend this savage mess.
Then a MAN speaks from behind her.

MAN -
Excuss mas...

Zombie-like, Beth pivots to facs a tall scmber gentlaman.

MAN
Last night soldiers camse hers
several times.

BETH
Where's my husband?

I do not know. But you mmse go
new. 3afore the soldiars rarurs.

He departs chrough the garden. Beth cpens her zoutzh as
if to call him back, but pain and asconishment hava
renderad haer speechlass.

Dazedly, limbs operating stiffly as in a bad dream, 3eth

‘Eﬁf‘“ further into her house, and says his name fear-
y:

_ BETE
Charlia...?

On her way she glucks up & Polaroid smapshoc of Charlia

ly on one foot on a sem wall in fromc
of a beach. Loocking up, she searches the room for
tTacas of his real sels,

Finally, in the bathroom, Bech sattles gingerly onco che
edge of the toiler and calls back through che ramshackle
dwelling in a passionata, tarrified, very fragile whisper:
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. BETH

INT. AN OFFICE - DAY 29

We are CLOSEUP on a tired MAN'S face. Neatly, con-
sexvatively dressed, he's in his early fifcias --
shazrp grey eyes, thinning hair, weary frown. A SECOND
MAN is speaking. -

SECOND MAN (V.0.)
You've been in touch with our Embassy

down thera?

MAN
Several times. I've talked with
a Mr. Shaffer.

g pink-faced, cherubic gentleman with angelic whice
air: .

SECOND AN
And...?

MAN
All they know is that my sonm is
'missing,' Senator.

SENATOR
Have you been co Stata?

. MAN

(wearily)
I've tried, sir, differsmc peopie.
You'ra the first persam who would

see ma.
SENATOR
I urge you to gat o them, Mz.
Horman.
HORMAN
I'm trying.

SCENE WIDENS, revealing a large exacuzive suite. The
SENATOR gresidns behind a long desk. Horman and a
WOMAN ASSISTANT sit oppositas.

SENATOR
How does your scm earn a living?

BEORMAN
(wmecomfortabla,
embarrassad)
Frankly, I'm noe...
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HORMAN
I guess hae's a writer. Or
anyway, he says he wants to be
a writer ... and hae"s been
travelling -- :

Horman repeats the reasons given by his som buc it's
ocbvicus he doesn't share them.

HORMAN
== to discover the world, i{nstsad
of seeing it through the... the
mdi‘. LI 3

The Senator understands the problems of fathers and
does not push the point.

SENATOR
(sincerely)
The important thing right now is
to help him. -

A BUZZ SOUNDS. The Senator lifts his eyes 2o a blinking
lighe.

* SENATOR
Woops... looks like a quorum call
on the floor.

Eorman nods underscandingly, and risaes.

SENATOR
1'll cable the Ambassador,
perscnally.

The Senator circlas his d;sk and they sctart for the door
Cogether, che assistancs following.

HORMAN
Thank you, sir. My wife and I
ares very worriad, as you can imagine.

SENATOR
Don't be worriaed, Mr. Horman.
They wouldn't dare harm an
Amarican citizen.

He stops and turms to the Assistant.

SENATOR
Make up a listc of fiiends on the
aill and introduce Mr. Herman to
then.
(to Horman)
Ambassadors are very sensitive about
their image in Washingcon.
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SENATOR
Nothing moves them more than a
pouch full of cables from here.

Horman shakes his hand with graticuda.

INT. WAITING ROOM - DAY 30

Horman stands at a window, waiting. A thin, bespecta-
cled YOUNG MAN hovers beside hin,

HORMAN
We met hinm once in New York, at
the Third Church of Christian
Science. But I doubt he'll
remambaerz.

TOUNG MAN
Oh, you're a Chriscian Scilentisc,
too? And your scm...?

HOBMAN
Well, you kmow how young peopls
are...

YOUNG MAN

Of course. Would you excuse me?

He crosses the roonm, eu:erihg an office.

ANOTHER ANGLE 31

Gazing out the window omto peaceful streets and lawas,
Horman is suddenly disturbed by unpleasanc, guilc-
ridden memories. The Young Man Teappears besicda an
older MAN, who steps up to Horman: they shake kands.

MAN
I shink we'va mat befors, haven'tc
we? '
HORMAN
Yes, we did, Congressman.
CONGRESSMAN
Would you mind £{f we talked whilae
walking? .
HORMAN

Not at all, Congressman.

They start out of the waiting room.
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32 INT., A HALLWAY IN THE CONGRESSIONAIL COFFICE BUILDING - 32
DAY

Horman and the Congressman stride down the hall, fol-
lowed by the Young Man and a YOUNG WOMAN.

YOUNG MAN
«++ They chink he's hiding.

CONGRESSMAN
Why?

YOUNG WOMAN
Political rsasons.

YOUNG MAN

They think he'll surface soon as
things calm dowm.

Halcing at i meeting room door, the Congrassman faces
Horman guardedly.

CONGRESSMAN
Whac are his policics?

HORMAN
Liberal, I suppose.

CONGRESSMAN
Liberal, or radical?

St HORMAN
T, my scn is too wishy-washy to
be a radical. 7

CONGRESSMAN
You'ra suyre?

~ HORMAN
(miffad)
What differsnce does it maka?

CONGRESSMAN
It doesn’'t... of course. You said
Percy and Abzug are sending cables?

HORMAN
They promisad co. So did Jawics,
Magnuson -- Roch, Abzug and Xamp,

too.
The Congressman nods his head.

HORMAN
Are you sending one?
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CONGRESSMAN
I'm certainly going to consider ic.

Wicth his assistants, he steps th:ol.‘lgb. tha door.

CONGRESSMAN
Good luck. And God bless!

Borman 1s left alone in an empty hallwmy discinguished
by closed doors and ramota, hostila echoes.

a3 INT. A CONFERENCE ROQOM - DAY : 33

Acroas a tabls from Horwman sits a WOMIR, An old MAW
docdlas on a pad.

(wmctious, reassuriog)
Cur Embassy pecple have inwstigatad
and found 2o sign of your sm.
Neicher thay, nor the milicxry
government, know whars he is.

Horman presents a newspaper clipping.

HECRMAN
The New Yozk Times says: he's
bean arzestad. '

OLDER MAN
That's what your daughter-in-law
told the press.

HORMAN
Are you saying she invenrtad the
story?

OLDER MAN

Would you call her a stable persom?
He has a roguish smila.

OLDER MAN

She is gcsuring the Embassy pecple;
they told ma.

HORMAN
(beat)
Terry Simon, a friend on vacation
who was stranded by the coup,
confirmed everything Zeth tnld ce.

WOMAN
The arrastad Americans have ail
been freed chanks to cur Embassy's
effores.
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WOMAN
(refarring to foldez)
The last two ~-. Teruggl and
Holloway -~ wers released. Taruggl
took off without even thanking the
Embassy.

OLDER MAN
Mr, Horman, it's going to taimwa
lictle time to straighten this out.
What I suggest you do is go bmk
up to New York, relax, and jmz let
us take care of it.

HOLD on Horman realizing his chain is wing jerkad for
the umpteaenth tima...

INT. NEW YORK APARTMENT - NIGHT 4

ELIZABETH HORMAN, a vical fifryish womm, pours her
husband coffee. Their aparcoent is misfle-class, wn-

pretanticus, safe. Horman inspects an open £fils foldar
of newspaper articles. :

HORMAN
I showed the clipping. He imlied
Beth was lying.

ELIZABETH
I always trusced her instines
better than my ownm.

HORMAN
You always gave them boch cis
benefit of the doubt.

She touches his hand gently.

ELIZABETH
I dddn'c 'give' iz, Ed. They
earmad Lt.

HORMAN

I wish T could see it your wmy.

EXT./INT. AIRPORT - DAY 35

. A jet taxis 0.5, -« then moves INTO fREE and begins

filling ic.

‘A long corridor leads co the terminal. On ome side is

4 chaotic noisy quaus of departing passmgers. On the

other side are a dozenm arriving passengrs, ao =zore.
One is Ed Horman.
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Heavily~armed soldiaers block the termi=al end of the
corridor. As Horman reaches them, che soldiers point
with their guns, indicating the custons area.

INT. CUSTOMS AREA ~ DAY 36

Horman waits at a counter. A CUSTOMS IXSPECTOR points
at his briefcase. Ed opens iz, and the Inspector
pokes through the contents, lifting oot a book. He
holds it up: what's this?

HORMAN
Bible.

The Inspector frowms, and motions to 2 msazby Army
CAPTAIN, who takes the book, then gives Horman the
same what is it? glower.

HORMAN
It's a Bible.

The Captain shakes his head: this is oe Bible to him,

BORMAN
My 'Bible' -~ Chrigtian Scidace.

The Captain gestures ''gimme" to the Coscoms Man.

- CAPTAIN
Pasaporrts. - .

The man hands over Horman's passport. The Officer
checks the name, then curns, nodding to somecne 0.S.

Responding to the nod, a tall, seersuckered MAN wich
a pleasant expression, heads for the comrter.

MAN
Mr. Horman... I'm Fred Purdy, che
American Consul here...

HORMAN
(pleased and relieved)
Hello. 1Iz's resal good o meet
you, sir.

They shaks. The Cag‘:;.in raturns the passport and briaf-
case, then salutes dy and retires. Yaking charge of
Horman's suitcasa, Purdy starts co lead them out ¢

" there.

HORMAN
Bave you any news?
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PURDY
No == but 1 think we're on top
of tha situatiom.

At an airline countar thare's a discurbance. Waving an
official document, a young WOMAN, flanked by two cower-
ing kids, argues in strident Spanish with a CLERR.

EXI. AIRPORT GATES =- DAY 37

Two American M-60 tanks guard the road into the air-
port complax. Behind bazbed wirs, scldiers are dug
‘into gun emplacements bristling with recoilless cannons
and machine guns. .

A chauffeur-driven blue Buick sedan with U.S. Stats
Departmant places waics.

Horman is looking overwhelmed by the military prasencs.

HORMAN
You'd think a war was going om.

PURDY
One is, sortc of.

BORMAN -
I thought the coup was over.

PURDY
It is. But there's still problems.

The chauffeur opens the door.

The Ambassador can see you at
three, today... if thac's okay?

BORMAN
Fine. The sooner the betrzer.

He gecs in, glances cutside again, then smorts incredu-
lously.

BORMAN
You sure pickesd a cheerful liccle
cowmntry to live in, didn't you?

- EXT. HOTEL CARRERA - DAY 38

The Consulate car drives cowards the hotal.
Heres, too, there is a hesvy milirary prasance.
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PURDY
(pointing to the hotel)
... it's one of the best and yom'll
be safer there than other places:

The car pulls up before the hotel. Beth waics in on
the sidawalk, has her back to the car. Wearing a
crumpled cotton dress that is badly in need of iroming,
her hair askew, she looks awful.

Horman gets out of the car and stands scill flooded
by & multitude of feelings.

Bech turns around and sees EJ. She throws herself into
his arms, her head buried against him -- ha's caught
wnprepared -- then they ambrace centacively, trying

to emota warmth, but emmrrassed and awkward. The
intimacy unnerves them both, and they break it swiftly.

BETH .
I'm sorzy I couldn't meet the
Plane. 1I've been trying to sae a
nan -~ Major Prieto -~ and this
moraing was the only time ha...

She is a little birc hysterical, incohersnr in her rush
to get things ocut. Ed is slightly annoyed. He is tirad.

HORMAN
Not so fast, please. Lat's go
upstairs,

Beth raises her eyes and suddenly notices Purdy. He
greets her warmly. Beth answars coldly. Her hostilicy
is not lost on Horman. :

PURDY
I'1l pick you up at cwo.

The car with Purdy leaves.

INT. HORMAN'S ROOM - DAY ’ 39

A bellhop obsequiously sweeps back the drapes, cracks
open the window, gesturss at che bachroom -- then
accepts his cip from Horman and exits, bowing. Horzman
swings his suiccase onto the bed, clicks it open,

BETH
How was che crip?

HORMAN
A real delighec.
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He hangs a suit in the closet.

BETH
How is Elizabeth?

HORMAN
How do you suppose?

BETH
«+. It's not my faule, Ed.

HORMAN
Nobody said it was.
Ha continuas unpacking.

BETH

Did you find out anything more
in Washingvon?

HORMAN
No. But Purdy sounds like the
situation down here is praccy
well in hand.

She snorcs scormfully.

HORMAN
You don't agree?

BETH
I don't expect a whole hell of a
loc from any of them any more.

HORMAN
Why?

BETH
Ed, he's been missing for cwo
weeks, now. And all thev've done
is sitc down thers on theix fac
bursaucratic asses and --

HORMAN
I don't want co hear any of youx
anti-establishment parancia. I
get enough of thavc from hinm.

He crosses over to a drasser and begins placing his
4 :

shirets in a drawer.

HORMAN
1f he'd settlad down whera he belongs,
this never would have happened.

Beth's fighrting back a tear. Ha frowns.
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HORMAN
Please don't do thar!

N

He crosses back to the bed and continues mpacking.
Beth stands there, hurt and fragile. Hasneaks a glance
at her -- his mood softens.

H don' ooty o I'll £ima
ey =~ T worry -- I’
him

He opens his briefcase, taking out packags of soap,
shampoo and tcothpaste. He holds them ome to hecz.

HORMAN
I remember Charles writing char
they were hard to get hers.

BETH
Not any mors --

HEe takes a gift-wrapped box in the briefmse.

HORMAN
His mother sent him some fudge

Ee rTaises omne hand, unable to walk over md couch as=
fraglile-looking shoulders, or scothe her Rur:. Inscead,
he checks his watch.

HORMAN
Uh... listen. Why dom't you ge
freshen up? We've only got am Bou.

BETH
All righe,
HORMAN
By the way -- where's Tarry?
BETHE
At Braniff, picking up her cicmt.
, HORMAN
When's she igaving?
BETH
Tomozzow.
HORMAN
How i3 she?
BETH

She's fine, Zd. And so am [.

Gone. Horman blinks uncomfortably. Goimg o a window,
he gazes down, disturbed by cheir reuniom.
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Still at the window, he haars a sofr AP on the open
door. Beth is standing there, dressed in a suiz, hair
combad, locking fresher, but still wombegomne.

Awkwardly attempting to lighten the mod, she gives a
funny lictle two step, and jokingly amounces harself:

BETH
Ta-daa.
But he doesn't bite.
EORMAN

Beth. Befors we start, I smt to
ask you a question. And Inmeed you
to0 answer ma absclucely trhfully.

She waics.

HORMAN
What did he do?

BETH .
Huh?

e s5ptd R e o
ts

that c:\ﬁd get him arrescsl... oT
forcs him into hiding?

Beth 1is taken aback by the accusaticx.

- HORMAN
Sometimas I wonder if you or
Charlie can do amything exespt
nake idealistic speeches md wrice
bocks that are never published.
Or Lis this whole disappeazing act
just a stunc co publicize a
Eonhcaming autobiography T don'c
know about?!

BETH
(icy calm)
If you don't believe me, why dom't
you go back to New York? I can
find my husband all by myseif...

Bech recoils, chen trias to gear for mother epithet --

.but what's the use?  Instead, she stalks over to the
window.

HORMAN
I still want an answer to Har
question, Beth.
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BETH
(very sarcastic)
... He was bullding bombs to bim
up the Junta. '

Horman collacts his briefcase and surges mt the door.

BETH
Ed, whether you know it or not.Re's
a very talented writer!

HORMAN

Let's go. Burry up or we'll k=
lats.

EXT. AMERICAN EMBASSY - DAY

Purdy's Buick pulls up befors an enormoms mansion,

surroundad by a park-sizad gardan. The Dnsul, Horman

and Beth leave the car and azscend the sups.

INT. AN EMBASSY BALLROOM - DAY

The big alegant room is normally reservsd for staca
functions. Standing before the furniture, Horman
has just been introducad to a polished, siderly
GENTLEMAN.

HORMAN
My pleasurae, Mz. Ambassador.

AMBASSADOR
Mine too, sizx,

He nods courtecusly arc Beth.

AMBASSADOR
Mrs. Horman. How ara you codas?

BETH
I'm fine, of coursas.

Neazby, Capcain Davis is dressed in a dmk civilian
suit,
AMBASSADOR
Mr. Horman... Captain Davis, o=
Senior Milicary Group Qfficer.

He gescures at another MAN, in the wmifom of a U.S.
Army Colomel.

39.
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AMBASSADOR
Colonel Hom, our Defense Attache.

Horman shakas their hands. Everybody settles into
chairs. As Davis sits down, his eyes lock on Beth's.
They exchange cryptic glances -- hars dark, unsmiling;
his vaguely akin to a laer.

Purdy opens a fila folder.

PURDY
(to Ambassador)
Shall I review?

AMBASSADOR

(to Horman)
But first I want to exprass our deep
concarn over your son's disappearance.

HORMAN
Thank you, Mr. Ambassador.

AMBASSADOR
I assure you, every element at ocur
disgcsal has been and will continue
Lo be utilized to facilitate his safe

Yeas,

rTaturn,.

HORMAN
That's exactly what I had hoped to
hear.

AMBASSADCR

Go ahead, Comsul Purdy.

furdy scans a mimeo'd file folder sheet, and clears his
throat.

PURDY
Sir, we've conductaed an exrtansive
investigation. Captain Davis and
his staff have incerviewed sevaral
residents in cthe area whare your
son was last seen. Colonel Hon has
been in contiact with the milicary
and police authorities.

He stops. Horman wairs.

PURDY
But after analyzing all che dara,
we still come to the conclusiom thar
he pusc be in hiding.

BETH
From what?



AMBASSADOR
That's a valid question, Mrs. Heman.
And one we'd alsc like the answer to.

BETH
We've been through this a hundoed
times.
(to Davis)

You kmow damn well he's not hidieg.
Our whole neighborhood saw a gom-
squad pick him up.

DAVIS
hI'E; military swears they haven's got

P
(to Eorman)
I've been to the Carabinerss smaricus
and che Department of Investigaions.
I even entered the Naticnal Scaifum.
He's just plain not in their c=tody.

AMBASSADOR
So you see, Mr. Horman, the hiding
theory seems to be the most viadla.
At least for the present.

BETH
That's dumb. If he was hiding, ha'd
contact me to say he was okay.

HON
Perhaps he can't. Thera's beem a
lot of civilian casualties.

- BETH
(low)
No shit, Dick Tracy.

Horman nails her with an angry frown. Them, after a
noment of thought, he starts to speak -- mc scops.
AMBASSADOR
Go on, plaasa.

Horman shakes his head, feeling he's prombly wrong.

I i higging £ has
was just ¢ «.. L1f he

been injured, he might be in a oma
or scmething., Or he could be
suffaring from amesia.

Evaryone but Bath weighs the suggestion.

HORMAN
fdave you checkad the hospicals?

4l.
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PURDY
Some of them, yes.

: AMBASSADOR .
Why not all of them?

PURDY
It's not easy right now, Co entar
the hospitals and --

BETH
Translated, he means you could break

a leg tripping over all the maimed
bodies.

An ugly pause. Uncomfortably, Purdy closes the fila.

PURDY
The only thing we kmow for suras is
where he isn'c.

° Davis leans forward.

DAVIS
I may have some further news after
tonight. I'm having dinner with
Admiral Huidobro.

BETE
Oh God, Ray, not that again,
Haven't you seen him yet?

She curns, muttering angrily. Horman, Purdy and the
Ambassador ara moTe surprised by the familiazicy of her
tone than by her anger. Hon seems unperturbed.

DAVIS
These pecple are very busy =ighe
now,
BEIH
I'll bet thay ars.
DAVIS
By the way, Baeth, whare's thar lisc
I asked for?
. HORMAN
What list?
DAVIS

I'd like a list of Qharles' friends.
So that we could extand our
invescizacion.

HORMAR
L'll see thac you get it.
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Beth glances sharply at Horman: he misses it.

HORMAN
(to Beth)
Didn't you tell me two of his
friends were called by Military
Incelligence after he was supposed
to have been arrastad?

BETH .
Tes. And they both called the
Consulats.

AMBASSADOR
What telephone calls?

PURDY
I wasn't aware of any.

BETH

That's a lie. I saw the notes on bo&h
calls the day Shaffer showed me
your f£ile cards,

Purdy backtraciks hastily, transparently.

PURDY
As a mattar of fact... yves. I thimk
I do remsmbar.

AMBASSADOR

Why don't you check that out some
time in the nex: couple of days
and we'll meet again to taka stock
of the situatiom.

BETR
Why can't he do it right now?

HORMAN
Beth, these things cake cima...

BETH
Maybe Charlie doesn't have thar
much time.

AMBASSADCR
Lat's check on them Tight now.

PURDY
All right, sir.

" Through an openm door they hear a BURST OF AUTOMATIC
WEAPONS FIRE. Horman flinches, but nobody else reacts.
ANQTHER BURST follows... and ANOTHER. o raachas

behind him and casually shucs the doow, blotting our
the GUNFIRE.



EXT. FRONT OF EMBASSY - LATE AFTERNOON

Eorman, Beth, and Purdy come down the walk toward the

driveway. In the b.g. Purdy's chauffeured Buick is
parked near the front gata.

PURDY
... and 1f you need anycthing aelse,
Just let me or Captain Davis know
and we'll arrange it.

HORMAN
Fine. And I'll get that list for
him tomorrow.

BETH
(muttering)
Not from me you wom'c.

She stalks off 3 few paces. Horman glowers at her,

then shakes his haad, apologizing to Purdy for har.
They shake hands.

HORMAN

Thank .you again, Consul Purdy.
PURDY

Just call ma Frad.
HORMAN

Thanks, Fred.

The Buick arrives, and Purdy starcts back toward the
Embassy with a final wava. Scowling, Horman walks
over to Beth.

) HORMAN
What's che matter with you? Why
did you act sc rude in =hera?

BETH
(snorts)
Jesus Chrisc...
HOBRMAN

Do you have to swear all the time?

He places his neatly-ironed shires carefully in a
drawer.

BETH
(sullenly)

I'm sorry. I really don't mean co
offend you..,
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HORMAN
Okay -- Why aren't you coopemating
with them?

B
(flatly)
Because, Ed, I'm sick and cizad of
being fucked over by these pecple.

The Driver opens the door and Beth gets in., Horman
stands thers, while her line sinks in.

DRIVER
(to Horman)
The hotel?
HORMAN

What? Ak, yes... chanks...
He climbs into the car,

EXI. A SEASIDE RESORT - LATE AFTERNOGE 43

A wide promenade overlooks the sea. Charlias taetars

precariously along the narrow Cop of a seawall. Terzy's
valce calls:

TERRY (0.5.)
Hold it right thare, Mister.

Charlie freezes on cne foot. A POLAROTD SHUTTER CLICXS,
capturing the picture Beth found earlisr in her des-

troyed house. Then Charlie Cakes one step, loses his
balancs, and tumbles off the seawall oar of sighe.

The CAMERA RUSHES TORWARD, leans over tae wall, and
thera’'s Ckarlia, concortad grotesqualy in a sandbank

five feet below, grinning mischievously and poincing
4 finger at us.

CHARLIE
Gotcha!

(laughs)
You numbsikull!

He pops up, abbing a rock from the saad, and goes

_i‘:;o a2 convoluted, slightly comical baseball pitchar's

» then wings the stone toward the sea. Next, ha

vaults the wall, brushing sand frem his jeans. and
checks his wacch.
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CHARLIE
Hey, we better split. The last bus
is ac six. Race you downtown!

They take off. -Charlie has a weird way of running, all
flopping arms and legs -- but he can motor.

EXT. BUS STATION - DUSK 44
Tarzy and Charlie stand cutside a cement block building

under a peeling "BUS” sign. A MAN behind a windowed
counter shakes his hesd. Charlie groans.

CHARLIE
Good news, everybody!

TERRY
What's wrong?

CHARLIE

The truckars are on strike, and
they block the roads.

TERRY i
Greac! How do we get back?
CHARLIE
We don'c,..

(to Man, in Spanish)
When does the crain leave?

MAN
Manana. A las diaz.

. CHARLIE
(to Texrxy)
Wich luek, a train aight laeave
comerrow a4t can.

TERRY
And in the meantime?

He digs into a pocket, counting his money carefully.

CHARLIE
(a la Slim Pickens)
Ah reckon we better find ah hotal,
Amnia.

‘Terry slips her amm mock-coquettishly chrough his, and
Tolls ecstatic eyes to heaven:

TERRY
Oh my gosh. an illicic nighe in a
remantic porew.
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He kicks up one foot behind and across himself, whick-
ing her butt. And they head off into the lovely dusk.

INT. HOTEL ROOM - MORNING _ 45

Charlie sleeps on one bed, Terry on cthe other. All is
still -- then we hear a SOUND from outside, a low dull
"WHUMP-WHUMP"' that BUILDS AND BUILDS unmeil it RATTLES

THE GLASS of their terrace door.

Charlie awakens abruptly. Terry rolls over, and they
question each other. Charlie jumps up, opens the
terrace door. The SQUND CRASHES into the rocm.

~ Three milirary helicopters hover close by, machine

gutnners crouched in the doors. Charlis steps outsidas,
buffeced by che rotor wash, and looks down cver che
ralling. Army vehicles clog che boulevard that
parailels the seawall. TANKS RUMBLE BY. Wrapped in
a sheet, Terry starts ouc, buc...

. Charlie pushes her back inside, then reencers him-

;;lf. struggling to close the door, then faces her,
wide-eyed:

CHARLIE
Holy shicw!...

HORMAN'S VQICE
That was the morming thae coup
startaed?

TERRY'S VOICE
You bettar believe ift.

EXT. A DINING TERRACZ - SUNSET 48

Horman, Terry, and Beth CarTy over aftar-dimmer coffae.
A formal string quartac performs Mozarr: on a small b.g.
bandstand. The soft ambiancas is occasionally puncrured
by SOUNDS OF DISTANT GUNFIRE.

TERRY
The 24-hour curfaw had shur
averything down. The phones were
out, and Charlie freaked because he
couldn't reach Beth.

HORMAN
S¢ you stayed on at the horael?

BETH
And that's when you met Crater?
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TERRY
No. Him we met the next morning.

47 EXT. VINA HOTEL PORCH - MORNING 47

Seated at 3 table littered with the remains of a sump-

" tuous breakfast, are a middle-aged slightly overweight
MAN and a dumpy, red-haired WOMAN. A newspaper lies
beside the man's place. Charlie approachss their tablae.

CHARLIE
(Spanish)
May I borrow that paper if you're
through? :

The Man looks up and laughs.

MAN
You'd do better to ask in Englisa.

CHARLIZ
(plaased)
Hey, you're American!

That's zight.

: CHARLIZ
Tourisz?

MAN
Not exactly.

CHARLIE
What are vou doing down hera?

MAN
I'm with the Navy. We came down
to do a job and it's done.

Charlie beckons Terry. The Man offers his hand to
Charlie.

MAN
John Crater.

CHARLIE
Charlie Horman... and chis is my
friand, Terry Simonm.

Crater anjoins them to sir down.

CHARLIE
Where are you from?
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CRETER
My home base is Panama.

CHARLIE -
You said you're in the Ravy?

CRETER
Retired. I'm just on special
assignmenc,

CHARLIE
What's it like in Pansma?

CRETER
Very nice.

(winks)
Goodiplacc £ keaep an eye on Lacin
ca.

The redhead catchas Crecaer's eye -- she nods toward che
hotel. He swivels and sees 2 call man in a U.S. Army

Colonel's

uniform. Crater wavas.

CRETZR .
That's my man frem Milgroup.

CHARLIE
What's Milgzoup?

The U.S. Mili CREIER Thei
e U.5. tary Group. eir
Naval headquarters ars here.

Crecer passaes Charlie the newspaper. He gats up.

They join

EXLT. ROOF

CRETER
Enjoy the paper... chough I'm
afraid chere's not much naws in
ie.

the Colonel, and disappear.

TERRY'S VOICE
I remember Charlie said... ‘That's
incredible ~« I can't balieve he
said all chat to us!’

TERRACE (CARRERA HOTEL)

TZRRY
That's when he dacidad co stare
taking notas.

HORMAN
About whac?
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BETH
Didn't you hear what she just said?
All those American officers in
Vina were obviously involved in

the coup.
HORMAN

Do you really think so, Terry?
BETH

Wait a2 minute. Why won't you
baliave me when I say something?

HORMAN
(very quickly)
Becausea you're Charlie's wifa and
that colors your percepticms.

BETH
Wall, you're his damm father, and
that seems to cwist all your
percaptions, too!

TERRY
Wait a minuce, whoa, you guys!

BETH
Well dammit, Ed, you just dem'c
ve Charlie or me enough cradic
or incelligent, caring semsibilitias!

Head bowed, rubbing his aves, Horman says nothing.
They'rs all pooped, nobody wanes to argue. Eventually,
then, Ed gets them back on the track,

HORMAN
How did you finally gec back:
TERRY
Ray Davis drove us.
BETH
(to Tazrzy).

Oh, by the way, guess who's having
dinner with Admiral Huidobro tonight?

TERRY
And you mean he didn't invice us?
How devastating. -

BETH
Do you believe that guy?

TERRY
I'1ll bet he asked for the lise again.
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BETH
My gosh -- You must be clairvoyant!
Horman sctudies the two women. '

HORMAN
How do you know Davis so well?

Beth hesitates. No doubt he'll interpret what's coming
incorrectly. So Terry begins.

TERRY
We contacted him when Charlie
first disappeared.

. BETH :
He said Huidobro was coming to
dimmer at his house and it mighe
-1 %ood if wa came, toc... so we .
could calk co him,

TERRY
Naturally, we went. But che Admiral
never showed up.

BETH
It grew late, and Mr. Honorable
himself, witch our welfars uppermost
in his Boy Scout brain, suggestad
we stay the night, becauss of the

ew. That made sense, sc we did.
Then...

Her dialogue is drownaed by a milicary helicoptar
THUNDERING IN over the roof tarracs, The chopper's 49
searchlight blasts the scene with a blinding glow as

it banks sharply to hover above a neighboring building.

The door gumner twips his guns and a HAIL OF TRACERS
rains onto the roof of thar building.

Rate Reese who's seated at a nearby cable with two other
journalists. At the GUNFIRE, her companions rush to
the railing. Buz Kate stays put, eyes fixad on Horman.

INT. A BATHROOM - NIGHT 30

Beth luxuriaras gratafully in a marble tub, eyes shurt,

trying to relax. At a CLICK, sha looks up -- the bath-
room door opens.

A tTifle drumk, buc seill ¢o0l, Davis is thare, wearing
a4 white shirt and dark slacks, a drink in hand. Hig
smile is "friendly."
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DAVIS
Got everything you naeed?

BETE
Yeas. What do you wanc?

Davis sips his drink, still smiling.

BETH
Hey, look... I appreciace eve thing
yoz'vc done for us, buc T did:¥:
sign up for this trip. Please.

He waggles his head plaasancly.

BETH '
Okay, Ray. Do me a huge, and get
the fuck ouz, okay?

Raflectively, he peers at her in a patarnal, quasi-
altruistic, and at the same cime lechercus manner.

DAVIS
You know, {f T was you, Beth, I'd
quit living in che past. It's cime
€0 start thinking about the fucure...

And, tumning heeal, ha sauntaers away.

INT. A HALLWAY - NIGHT 51

Wragg:d in a too-big bathrobe and carrying her straet
cloches, Baeth hurries up co a lockad door. She knocks.

DAVIS' VOICE
You've got te leaarm to stay ahead
of the power curve, girl.

Beth spins around. He's five yards away in a high- -
backed chair, lit up by a well-oilad grin.

DAVIS
Know what I mean... $allybean?

Bech raps on the door, harder.

TERRY'S VQICE
Beat it, Ray! Lseave ma alcne!
BETH

Iz's me, Beth.

None too steady, Davis unfolds upright, and starcs
toward her.
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DAVIS
It's an old aireraft carrier cerm.
If a pilot comes in ahead of the
power curve -- and something goes
wrong -- he can pull up and out.

He's a few faet away, now.

DAVIS
But if he falls behind the power
curve, and something happens --
'Adios, pal.’

A LOCK TUMBLES, the door opens. Terry steps back as
Bath collapses into the room. Door slams behind her.
The LOCK CLICXS SHUT.

DAVIS
You got to learn to stay zhead of
the power curvae, lady...

INT. BETH AND TERRY'S HOTEL ROOM - NIGHT ‘ 32
CLOSEUP on Hormsan, ayes disturbed, jaw set.

BETH'S VOICE

... and when we got up nexr morning
he was gone. :

Terry's on the adga of a bed. Joyce stands az a dresser.
The Polaroid smapshoc of Charlie in Vina is wadged into
a corner of the drasser mirror. They are drassed as
before, on the roof.

HORMAN
(o Terzy)
-+. What time is your plane?
TERRY
Nine o'clock.
HORMAN
Would you take back a lettar for
Elizabeth?
TERRY
Sure.
HORMAN

Then I'll see you both in the moTuing.
At the deor, however, he turns to Beth.
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HORMAN
Why did you take a bath in his
house?

He starts off down the hallway toward the elevators.
She's astonished, can’'t move for a heat.

, BETH
Ed, I cock a bath, I didn't ball
him. I
Then she runs after him.

EXT./INT. ELEVATOR UNIT 33
Horman punches the alavator butcom. It's right thers.

He steps in, she is right behind, the doors close.

He pushes the loSby bucton.

HORMAN
(staring icily at
flashin% floor
nuxhers
Beth, I realize you'ra under
. tremendous strain...

BETRH
Well, so are you, dammitc! But
that's no reason for us to hate
each other.

. 2ORMAN

Can't you lower your voicas, plaasa?

Beth i3 so furious she could hit Lim. Inszaad, she
gulps air, and trias a different cack.

BETH
You want to know why I took a bath
in his house? Okay, I'll tell you.
Huidobro naver showed, right? So
I had to sic chers and po italy
gobble down turkey, a salad, fresh
vegatablas, Beaujolais wing, and
4 creme custard with caramel syrup
for dessert... in a country wheras
you have to stand in line for hours
to buy a loaf of bread! And rhat
made me so tansa I couldn't see
straighe.
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BETH .
So as soon as I had the chance I
draw myself a hot bath, in hopes
thac the scak would quiet my nervas.
I locked the door too, in cass such
datails matter to you, but appareatly
he had a stinking pass key!

Elevator stops, the doors open. Horman marches out and
begins to stride across the lobby.

. BETH
Whers are you going?

HORMAN
(without turning)
Out for a walk.

BETH
Thay'll kill you because of the
curfew.

He stops, and curms. He is struggling to get something
off his wmind. Finally, he manages to speak.

: RORMAN
Did she and Charles have an affaiz?

dech decides co play it differsntly. A sarcascic smile
masks her rage.

BETH
Yes they did. Terry told me Juse
this meorning thar she's pragnanc
with Charlis's child.

HORMAN
You don't naed to he SNOtLY.

BETH
Well what kind of a stupid question
wias thac?

EXT. CHARLIE'S HOUSE - DAY 54

Ouzr CAMERA IS POSITIONED on the opposite side of thae
street from che Horman house. The WIDE ANGLE FRAMES

the house. OVER tcha SCENE, a WOMAN SPEAKS, low, mifflad
in Spanish. Becth interprets.

BETH (V.0.)
It was late afternoon when they
brought him cut. Four soldiers
and an officer were with him and
twe other scldiars carried boxas
of things.
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HOLD THE FRAME. Then: SOUNDS BLEED IN: shouts,
compands, boots shuffling, weapons clanking. An IMAGE
SUPERIMPOSES OVER the SCENE: four soldiers and an
officer lead a young man through the garden toward

the street. Young man's head is slumped, making
recognition difficult. Two scldiers in the lead

carry books and papers.

. BETH (V.0.)
Habian otros soldados?

WOMAN (V.0.)
Si. Estuvieron muchos esperando
cerca de un camion milicar.

BETH (V.0.)
There were many other soldiers
waiting at an Army cruck,

We see them now, milling around the parked truck. A
MAN'S VOITE interrupts, ebjecting.

MAN (V.0.)
Que dices, Mujer? Yo vei solamente

mIY pocos soldaos, v el carro fue
privado.

HORMAN (V.0.)
What did he say?

: BETH (V.0.)
He claims cthers weren': nany
soldiers. And it was a eivilian

truck,
The SCENE ALTERS: Now only two soldiars stand by a
battered Ford panel truck. Back to us, che Young Man

is shoved into the rear of the r=uck oy one (neot four)
soldiers. The Woman protasts:

WOMAN (V.0.)
No, estuvieron muchos soldados,
¥ el camion fue del ejercito.

BETH
She says, 'No, there weras many
soldiers, and ir was definicely
an army truck.'

The SCENE SHIFTS BACK as before. The squad piles in
after the Young Man and the txuck takes off. Now the
SCENE APPEARS as it was when firse viewed.
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NEIGHBORS HOUSE - DAY 35

Horman stares PAST CAMERA at the house. A tiny gnarled
old woman in a nearby wheelchair argues Rashomon-like
in Spanish with a thin, pale man. Beth kneels next

to the woman. Horman walks over. :

HORMAN
She's sure it was Charles? -

BETH
Seguro que el muchacho fue =i marido?

The woman hesita:es} then nods.

BETH
(to Horman)
Practy sure.

HORMAN
With witnesses like this, no wonder
nobody can £ind him.

He heads across the street toward the housa. Bech pats
the old woman's hand in gratitude. The weman holds onm,
squeezing Beth's hand sympathetically.

INT. HORMAN HOUSE - DAY 56

Still a mess. The doer opens, and Horman appears, in
silhouetts. He is joinad by Betch.

HORMAN
Lord... 1s this the way you found ir?

RETH
(jokingly)
No. It was a real shambles.

No reaction as he launches a brief inspection. He
Sircles an overturnad couch to reach the bedrocm.

Kicks pillow feathers from his shoes in the din{y bath-
room with its rusting shower walls and Peelad plaster.

His nose wrinkled in distasts, he returns to the living
TOOm aZrea.

HORMAN
You were living like this?

She nods.

HORMAN
God!... Why?
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BETH
Charlie wanted to live like the
pacple here.

HORMAN
I guess it's easy to be pcor when
you've got a round trip tickec in
your pockat.

Learning to recognize the trap, Beth doesn’'t blow up.

BETH
Let me explain scmething, Ed. We
don't look at it as 'playing poor.'
We look at it as trying to be a
part of the commumnity. The people
feel we care about them bacause we
live, and work, and play at their
level. It's a way of giving respect
... and of earming ire,

While speaking, Bech moves around in the rubble, pluck-
ing at papers, scanning them briefly, letcing them fall.

BETH
Maybe it sounds weird to you, bur
this is one of the happiest hcmes
I ever had. Charlie, too. We
really had our acts together.

Scooping. she discovers a book: St. Exupery's THE
LITTLE PRINCE.

BETH
When we first got married, Charlie
would read a chapter of chis book.
to me every night,

HORMAN
Weat is ig?

Holding it up so he can read the ticle, she quotas haf
husband's inscription insida:

She looks up, compellad to explain.

BETH
In the book, the Prince comes
dcross a wild fox in the dasert.
And lictle by liccle, by being
very gentle and thoughrful, he

tames the fox. So the fox talls
him a secrat.

She raflaects for a ooment.
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BETH .
Charlie's real good at taming people.

She has been leafing through the book. Now she reads:

BETH
"It is only wich the heart that
we can see rightly; what is
essential is invisible to the eys.'

HORMAN
What's that?

BETH
The fox's sacrat.

She hands him the book, then meanders a faw more steps,
and locates a handful of kids' bright, innocent ¢rayon
drawings. She riffles through chem.

BETE
Ncighborhood kids drew these. When
we first arrived, Charlie would
invice them to visit us. They wers
Coe peor o buy crayons and paper.
At firsc, their drawings were very
suall. Befors long, they wanced
larger and larger sheets of paper.
They bad come to realize art was
something they could be delightad
with and very proud of...

She faces Horman straight om.

BETH
That's a gift Charlie gave to the
kids of this naighborhood.

Horman's eye is caught by an ink drawing tackad o the
wall. The skatch is of a fay fantasy animal, half-duck,

half-rabbiz, wich big, limpid eyes. Undar it is written:
"The Sunshine Grabber."

HORMAN
Charles drew this?

Beth nods.

HORMAN
What does it mean, 'The Sunshine
Grabber?'

BETH
It's a poem and the name of an
animacion film he's been working
on. That's one of the charactars.
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Ed folds the drawing and places it im his pockec.
HORMAN

He seams very innocent, almosc
deliberately naiva.

' BETH
Is that 3o bad?

HORMAN
Is this so good?

Eold ic. Then a KNOCK on the half-open door breaks the
confrontation. . .

BETE
Who is {w?
WOMAN
Halleo.
BETH
Eella.
(to Horman)

Mrs. Duran, the lady I told you
about. Her mother lives across
the street. '

EXT. AN AVENUE - DAY 57

CAMERA is in the back seat of a crulsing caxi. raffic
is lighec. Approaching an intersection, he slows, turm-
ing left, and swings omco an avenue.

A large, ominous structure looms co our Tight. Mrs.
Duran speaks OVER the SCENE. :

.~ MRS. DURAN (V.0.)
The truck turned into the driveway
of the stadium.

The taxi eases to a stop in the driveway.
MRS. DURAN

They waited a moment for the gate
to open, then drove inside.

EXT. THE STADIUM - DAY 58

Scldiers and armored vehiclas guard the enctrance. Many
women keep an anxious vigil near the main gats. Some
have photos of missing loved ones hung around cheir
necks. Whenever a soldisr or vehicle approaches, they
hold up the photos, desperately pleading for informarionm.
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HORMAN (V.0.)
How come you followed {t?

BETH (Vv.0.) ,
She didn't. She --

Horman sits next t£o Beth. Mrs. Duran is at her vighe.

HORMAN
Let har cell it, please. Why did
your taxi take the same route as
the truck?

MRS. DURAN
(points) )
I live just bayond the scadium --
on Avenue Alvarez. I have o go
past here when I come from the
house of my mocther.

Horman dacides to open kis door and get out. But a
black sedan swerves beside the cab, jusc inches from

the half-opened door, and Horman pulls shut the door,
startlad.

Three lethal-looking men and a woman are inside. One
gestures for the taxi £o move on.

Horman would object, but Beth grabs his arm.

BETH
Den'e... .

When he looks at her, he sees Mrs. Duran i3 scrunched
dotm, trying to be invisibla. -

She could be arrestad jusc for
talking to us.

Horman faces the Sedan again. The man gestures: not
4 suggestion, cthis Cime, but a command. The cabbie
shifts into gear and pulls away.

The sedan pulls outs behind it.

INT. BOTEL CARRERA - END OF THE DAY

Horman and Beth emerge from an elavacor, aimed coward
a4 small salon off the lobby. Kate Raese sees them,

and moves into their path. She smilaes familiarly ac
Bech, then addresses Horman:

39
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REESE
My name is Kate Reese, Mr. Horman.
I'm a raportar.

Though Horman' is more interasted in the salon, where
Purdy, Davis, and Honm are waiting, he nevertcheless
actands her question.

REESE
Is it true you're feod with the
Embassy's handling of ¢ s? Ars
you planning your own investigation?

HORMAN
I'2 not incerested in challenging
what they’ve done, Miss Reese.
only concern is getting back my som.

And he heads anxiausiy toward the salonm.

REESE
Tzy and get hinm co calk with me, Beth.

Beth goes to the salon. Raess continues co look at
them -« har smile is gone.

INT. SALON

SCENE begins in a room empty but for our players. As
it progresses, other guests arrive, foreing the prinei-
pals co shift around, sesking privacy.

Horman arrives at che officials.

' HORMAN
What's up? Any news?

PURDY
Shall we siz down?

Horman shakas his head, eager to proceed.

DAVIS
Well, we backtracked over cur leads
with the militcary... but thay still
deny any knowledge of his arresct.

HOW
We also ran a fingerprint check ac
the morguss. They came up negative.

HORMAN
You trust your sources, Colenel?

.
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. HON
Captain Davis checkad them himself.
BETH
Wall, then, I'm sure they'rs
impeccable.
PURDY

What we now need is more informaciom...
mostly from you, Beth. For instance,
why wers you here?

BETH
We were tired of seeing the world
through the New York Times. We
wanted to... to travel.

PURDY
Why this country specifically?

BETH ‘
We'd been all over Lacin America
agd we decided this was the bast
of i=.

HON
You mean politically?

BETH

I mean every way -- until your genaerals
took over.

DAVIS
(smiles)
They're not our generals, Beth.

She doesn’'t raspond to that -- but Horman does, leveling
another critical eye om Davis.

_ PURDY
What kind of work was Charlie
involved in?
BETH
What do you mean, 'was?'
PURDY
What kind of work is he involved in?
BETH

Ha's making an animated Children's
£ilm. And researching a scrasnplay.
He also wrices articlas --



PURDY
You mean for FIN.

HORMAN
What's thatc?

DAVIS
A left-wing newspaper.

BETR
FIN is about as 'left-wing' as
Colonel Sandars. And Charlie
doesn't write for it, he cranslates
news and feature stories from such
bastions of American commmmism as
the New York Post and The Wall
Street Journal.

Her antagonism suggests they try a different tack.

BON
Mr. Horman, thars's anocher cheory
kicking around.

. HORMAN
Yes?

HON
He could have been picked up by
leftiscs posing as.soldie:s.

DAVIS :
In fact, some people think it may
even have been his idea.

BETH
Which pecpla? Ars you kidding?

DAVIS
(co Horman)
He might have done it to embar—ass
the government. Make it lock like
they're arresting Amaericans.

BETH
They are arresting Americans. Or
don't Trank Teruggi and David
Holloway count?

HORMAN
L heard about them in Washington.
Thay were released, right?

Nobody really wants to field that questcion.
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HORMAN
We should talk zo them.

BETH :
We're seeing David tomorrow.

HORMAN
(surprised)
Ve are?
BETH
If they don't get to him firse.

Horman takes a typewritten page from his pockat, and
pPasses ic to Purdy. :

DAVIS
Is that my lise?
HORMAN
No.
(to Puxrdy)

It's just some things I'd like you
to check out.

Purdy scans the page, then shoves it into his jacket.

PURDY
I'll do my best.
(a beat) ,
Well, if that's all, I guess...
HORMAN

Just a second, Gentlamen.

His face becomes tougher, more aychoritative.

HORMAN
I'm going to be perfactly frank
with you. I know that every
Amarican Embassy dowm hers has
agencs involved with local police
and milicary craining programs. ..

Davis and Hon regard him with stone-faces. Purdy is not
quits as cool.

PURDY
Mr. Horman...

HORMAN
I assume that such an operatiom
exists hers. I don't want to know
what it i3, and I don't care who
Tuns it. All I'm asking is chat
you use it to help £ind my som.



Davis opens his mouth, but Horman cuts him off.

HORMAN
That's all I have to say right
now. Thank you..., goodnight.

He takes Beth by the slbow and ushers her out.

6l INT. LOBBY AND ELEVATIOR

They haleg.

Thae doors

BETH
(rather awad)
I don't believe you said that,
about the police training programs.

HORMAN
Why?

BETH
You can get into big troubla with
loaded requests like thac.

Ee punches an slevator buccom.

HORMAN
I've always beliaved that if you
call a spade a spade, people will
respond favorably.

open.
BETH

You could get dead with that kind
of 'favorable rasponse.’

They entar. The doors closa.

HORMAN
That's your paranoia. And of
course Charlis's.

BETH
.+ Ed, he i3 not a failure.
HORMAN
I didn't say he was.
BETH

But svery time you open your mouth,
you imply ic.

HORMAN
Well, if you and he had just paid
2 lictle more actention to che basics
this nevar would have happened.

¥
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JOYCE
Oh, and what are the basics: God,
Country, Wall Street. .

HORMAN
There's nothing wr wicth God or
your country, young lady!

BETH
I know, I know. God bless our
way of life!

HORMAN
It's a damm goed way of lifa, too,
no matter how much pecple like you
and Charlas may try to taar it down
with your sloppy idealism!

BETH
My idealism happens tc be based
on facts in che real world, not
on some kind of... of Super Bowl,
Pizz?fiod. Tricky Dicky power
c=ip

62 INT. HALLWAY AND HORMAN'S ROOM 62

The elevator doors open, discharging Beth and Horman.

HORMAN
I can't stand peopla who live off
the fac of their councry, and
their parents, and then whine and
fuss and complain...

BETH
Is that your image of Charlia
and me? How could char be!

He cpens the door, entars his room, and turms to fice
the rast of Beth's wrath.

BETH
Ed, wa're not scme kind of frsaked-
out, acid-tripping Charley Mansonircas!
We're just two normal, slighecly
confused, idealistic American people

trying to be connected positively to
the whole damm rotten enchilacal
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Bang! He shuts the deor in her faca.

Beth scaps forward and slams tha heel of her fist onca,
hard, againsgt the door.

His back is against che door: he is pale and trembling
and in shockagrom such a bicter explosion. Ed is not
3 man who likes, or is used to, raising his voics,
losing control, or dumping soilad linen so crudaly
upen the table.

BETR'S VOICE
(low)
Serew you, then, Mz. Horman!

Beth strides angrily down to her room, unlocks the door,
and slams it bcgind her. ' ;

HOLD on the empty hallway for a moment.

Beth's door opens, she storms ocut, cantars purposafully
up the hallway to Horman's door, composes haerself with
two deep breaths -~ and knocks.

No answer.

BETH
Ed... I'm sorzy.

No rasponsa.

BETH ‘
Can you hear me? Are you all righe?
I said I'm sorry...

Nothing.

BETH -
Oh, shit. I blew it. Mae and ny
big mouth.

She shakes her fisc in almost comical anguish at the
door, them backs away down the hallway, making all
$0Tts of half-amused, half-tragic gestures of
frustration at Horman's door.
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INT. BETH'S HOTEL ROOM 63

She enters, goes directly to the phone, and dials
Horman's room number. '

INT. ED HORMAN'S ROOM 64

Seated on the edge of his bed, Ed looks rotten. When
the PHONE RINGS, he waits to answer umtil the THIRD
JANGLE.

RORMAN
Hello?

INT. BETH'S HOTEL ROOM 65

BETR
It's . Look, I'm sorzy. I
didn'c mean to blow up and say
those things. I should be tarred
Igg featherad for being such an
ot...

INT. HOLLOWAY/TERUGGI APARTMENT - NIGHT 66

David is typing at a littered desk, surrounded by book-
shelves, and scattered papers. The room is lar .,
eclectically furnished, like that of a2 well-hRee ad

grad studsnt. Posters and prints decorace the walls.
Skis adorm a cormer.

Opposice the couch, a high French door leads co thae
carrace where David and rrank said goodbye to Beth
earlier. Suddenly we hear NOISZES cuctsida: BOOTS
CLOMPING UP STAIRS, ROUGH VOICES, SHARP SOUNDS. Then
4 rifle butt SMASHES glass, the door flias open, and

_sold:f.c:s burst ineo che roon.

David jumps up, crying "Hey, Frank!" But he is immedi-
acaly pinned against the bookcase by a rifle jammed in
his belly. His reaction, from hundreds of childhood

w:stc?ns. is to fling up his hands, exclaiming "Domn'e
shootc!"

An OFFICER checks a list of names.

QFFICER
David Ol-avai?

DAVID
Holloway.
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-QFFICER
Frank... Teruggi? :

David poings to a door. Several soldiars spring ovar,
flanking it with ostentaticus skill., The door cpens
and Frank appears, a copy of MAD magazine in hand.

Two soldiers grab at him, but Teruggi shakes them off.

Get away from ma, you sssholss.
What do you think you're --

Furiously -- and stupidly -- he goes ape, swinging his
arms, butting with his shoulders.

DAVID
Scop it they'll kill you!

A soldler swings his rifle bycte, knoeking Frank omto
the couch. Another goor lands on his belly, jamming
a .45 inco his neck.

FRANK
Okay. You win. I give up.

Msanwhile, other soldiers search the room, dumping
bocoks, tearing off postars, confiscating reams of

.Cypascripe.

INT. POLICE VAN AND STREETS - NIGHT 67

The van speads down an avenue deserted axcaﬁ: for other
milicary vehicles. Occasicmal soldiers warm themselvas
at bonfires. :

Zands bound behind them, David and Frank ars next to
the driver, faces pressed up against che windshield.
The Ofiicer and several soldiars ¢rouch in the rear,
where hay bales procact against suniper fira.

EXT. THE AVENUE - NIGHT 68

The van swings inco the National Stadium driveway,

Many other vehicles -- both army and civiliam -- awaic
clearsnce to encar.

EXT. NATIONAL STADIUM - NIGHT 69

The scene is alectric with tension. Harsh spoclight
beams roam the bleachaers, reflecting off priscners --
standing, seaced, supine -- each one alcne.
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Other groups huddle together for protection. Strange-
ly, most appear to be spectacors waicing for the show
to begin. .

The playing field is dark, silent. Soldiers lean
against vans and armored cars, weapons aimed up toward.
the bleachers.

It seems each side is waizing for the othar to begin
some kind of scylized, tragic set-pieces.

ANGLE - INSIDE THE MAIN GATE

Guards yank Frank and David from the van and prod them
forward., At che same time, almost a dozen priscmers
are shoved out of a2 nearby cruck and muscled brutally
onto the same ramp toward which Frank and David aze
headed. Again, Teruggi reacts to the abuse. He slaps
away rifle barrels, knocks off rude hands. They jostle
among the ocher prisoners. Frank is almost felled as
David hollers:

DAVID
We have a right to call the
American Embassy!

Of a sudden, a skimny, handsome Latin student type

priscner sexplodes at che abuse. He swings back at a
soldier, and anocher soldier clobbers him behind tha
head. He drops, poleaxed, and is immediately booted
over sideways. Both blows are astonishingly brural.

Six soldiers jump among the prisoners.

CFFTICER
Beat them! Kill anybody who
resiscs!

it begins. Each soldiar kicks the nearast prisonar in
che stomach two, three cimss. The antire body jumps
wich each kick. Man cry out. Soldiers Tap heads wich
their machine funa, and stomp om ankles while the men
groan. One soldier steps between the scudent's legs,
hauls him back, and boots him in the erotch.

The student flops forward, shrieking, and curns, in-

sanely lunging at his tormentor, who knocks him silly
with a rifle blow.

David and Frank are paralyzaed at the swife brutalicy
of chis scene.
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INT. STADIUM CORRIDOR - QFFICE - NIGHT 71

The corridor is an office. Desks line ome wall, an
officer behind each one. Frank and David are waiting
to be registersad and quastiocned. Soldiers everywhere .
are herding prisoners, or congregating around
"braseros” keeping warm, drinking soup.

The most fear we have yet seen parmeates this place --
palpable, gritty, sickening. CRIES and SCREAMS spatter
up from the basement beneath the scadium, ofcan fol-
lowed by GUNFIRE. The sounds are bizarra: the absence
of any human reaction in the guards heightens the
unreality. David's eyes dart about, his face tezri-
fiad. Despite his hurt, Frank is more watchful,
calculating. :

INT. CELL IN THE BASEMENT OF STADIUM - NIGHT . 72

A locker room has beenr converted intce a detencicon area.
Prisoners lie around on tha benckes, Most have baesn
beaten. Thera's lictle comversation -- and thac is
mostly in whispers.

Frank and David sitc on the floor, backs o a wall.

Near panic, David scudies the trapped men around them,
He shivers whenever MUFFLED GUNFIRE carries chrough che
corridors tc their holding area.

DAVID
They're going to kill us, arven't
they?

FRANK :

I don't chink so. They'rs justc
CTying to scare us.

* v
Well thaey surae as hell succeeded.

FRANK
Hey, man, we'res Americans. If
they kill us, our Exmbassy will go
bananas.

DAVID
You're £full of shic, Frank.

David's laughter triggers tears inscead. Taruggi puts
an arm arcund his shoulder, like a big brothar.s

FRANK
Hey, I'm telling you, we're going
to be all righe.



DAVID
I can't help it. They're gomna
kill that guy, aren't they?

Frank figures his job is to hold David together. Ha
smiles gruffly.

FRANK
Listen. 1I'll bet you a dimmer
at Arturo's that we'll be out of
here by morning.

David is willing to grasp at that straw, and ba a
little soothed.

DAVID
Okay. You got a baet.

They shake hands Just as a door opens. An OFFICER
sticks in his head, checking a clipboard lise.

OFFICER
Tear...0.. .Cea?

FRANK
(chilled, buz
doesn't let on)
Hah! Looks like you losa, turkey.

73.

Rising, he squeezes David's shoulder with affeccionats

Concazn.

FRANK
Be strong. Soom as I g8t out
I'll head straight for the Embassy.

David nods with a glimmer of hopa,

QFFICZR
Taar-0-Gan!

Then he straighecans, and limps toward the QfZicar,
‘snarling under his breach:

FRANK
Hold your water, Mickay Mouse.

The last glimpse David has is Frank's shouldar.

Then David is alona, glancing timorously around ar
other priscners as we hear the incongrucus '"WHOP" of
4 Cenmnis ball being scruck. .. followed by a "BRAVO!"
and a smattering of LIGHT APPLAUSE.
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EXT. A FORMAL GARDEN - DAY : 73

David Holloway is perched on the edge of a chaise
across from Horman and Beth. His lefr hand is bang-
aged, he looks gawnt. Pia sits with him, hand rasc-
ing lightly on his thigh.

On 2 b.g. private tennis court a mixed-doublas fam

is in progress. A small gallery of spectacors launches
discreet applause. Beyond che coure, a smooth green
lawn rises toward a sprawling white stucco villa,

DAVID .
That's the lastc time I saw Frank.
They released ms nexc day.

Horman lsans forward inm his chair.

HORMAN
The State Deparcment cold me Frank
left Chile right after he was
released.

DAVID
L spoke with his dad in Chicago.

Frank hasn’t called him, ov anyone
else we know.

HORMAN
Maybe ha's in hiding, coo.

DAVID
(zo Beth)

Is that whera you chink Charliae
1s, in hiding?’

BETE
Don'c look at me.

HORMAN
(to Beth)
Why do you insisc on rejecting
that hopa?

28ETE
Because it jusc isn't crye.

Inscead of fighting her, Ed trias ro digest chat.
After a brief pause, he asks David:

HORMAN
Tais new:Raper you all worked
on -- could chat be why you ware
arzestad?
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DAVID
They never even interrogated me
about it.

HORMAN
Was Charlie very active in ic?

DAVID
Just like the rest of us... We
sometimes worked eighteen hours
a day until we got it ouc.

HORMAN
(really surprised)
gt‘:;glh workad eighteen hours a

DAVID
Sometimes -« surg!

HORMAN _
What did you get paid for those
eightesen hours?

BETH
They earned a litcle gratituda,
soma respect.

. HORMAN
But you can't buy very many aot
dogs with a 'lietle gratitude,’
can you?

BETH
(wearily)
Hey. Lat's not stare again...

Applause signals another skilled vollay.

INT. HORMAN'S HOTEL ROOM

Dressad in a robe, Horman is shaving in the bathrocm.
Thera's a KNOCK at the hall door.

HORMAN
It's open.

A MAN in a dark business suir= ig holding the celephone
receiver in. his hand. Hig eyes flick from the halZ-
open bathroom door zo the hall door, which opens, re-
vealing Beth, dressed for dimmer.

Horman appears, sees the Man. Puzzled, he glances at
deth, them back to the Man,

74
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HORMAN

What are you doing?
MAN .

(shaagishly)

I fix the calephone.

Replacing the recaiver, he latches onco a small black
case. And starts out, brushing past Beth.

HORMAN
It works fina.

Now it works better.

Horman hurries to the hall door as che Man disappears
around a cormer. When he racurns, 3ach grimaces.

BETH -
They 'fixed' mine yescarday.

BEORMAN
(awad)
How can they doc it so brazanly?

Beth walks over near the phonae, tilts her head, cups
her mouth, and addrasses the phonae:

BETH
Hello, Ray. How's avery licesla
thing over thers in your
electronic game room?

45 if on cue, the PHONE RINGS. Beth jumps, thoroughly
startled. :

Horman answers.

HORMAN
Yes...?
(a pause; his faca
- £alls)
Thank you,
He hangs up.
HORMAN
(frowning)

The Ambassador wants to see me
in the morning.

BETH
(sobared)
Why?
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HORMAN
(disturbad)
I don't know...

INT. AMBASSADOR'S OFFICE SUITE - DAY . 75

Ill at ease, Horman paces in a raception area, while a
SECRETARY types away. PHONE RINGS, the Secrezary
ANSWers:

SECRETARY
You can go im, sir.

Beth follows Hormanm to a door -- whigh opens -~ reveal-
ing a troubled Purdy.

PURDY
(very somber)
Good morning...

Then he sees Bech.

PURDY
Sorry, Beth.  You can't... this
appeintment is ounly for...

HORMAN
Frad, anything I'm about co hear
is for her also.

AMBASSADOR
Ic's all right, Lat chem both in.

Puzdy scaps asids, ushering Horman and Bech izto che

office, whera they fully expect to haar bad news abour
Chazlie.

INT. AMBASSADOR'S OFFICE - DAY 76

A large picture window in che bright, high-ceilinged
parlier overlocks the Embassy’'s vast, well-taended garc-
dens. The Ambassador rises as he and Ed perform the
amanicias. Beth hangs back, avoiding the ritual.

AMBASSADOR
Sit down, please.

Horman settles oun the edge of a leacher club chair.
Bech remains standing.

HORMAN
What's wrong?
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BETH
Did you find him?

The Ambassador is puzzled. Silently, he queries Purty
.. then abruptcly understands.

AMBASSADOR
Oh, mo... not that at all. I'm
SOTTY.

HORMAN
What is iz, chen?

AMBASSADOR
I hear you'd like to discuss some
political quaescions.

Now Hormen is confused. Until tha Ambassador clarifias:

AMBASSADOR
You sugges:nd that chers might be
some kind of American police
dssistance program down haers.

Sh. Horman nods, back on the ctrack. And reliaved.

AMBASSADCR
I'd like you to know that nothing
of that sort exists in ehis
. COUntTYy.

A pau&c. Hcrma; doesa't buy ic.

HORMAN
I'm not intarescad in che politics
of it, sir. I omnly broughe ic up
because I wantc you to use every
rasource at your disposal.

. AMBASSADOR
I repeat, Mr. Horman -- no such
operation exiscs.

Horman looks stung, then he leans back, and dacides he
had becter drop ic. Purdy changes the subjecet,

PURDY
1 clearad the hospicals you want
to visis,

HORMAX

... What about the Naticnal
Scadium?
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PURDY
I'm trying. But that's kind of
touchy.

AMBASSADOR
Handle ig!

Another awkward pause. Horman glances arownd the room
uncomfortably, then decides to orge ahead anyway. He
speaks slowly, deliberately, extra careful to make sure
his tone accuses nobody. He is afraid of losing chese
peopla as allies... and regrets perhaps, that he ever
brought up the police sssistance progranm.

HORMAN
Loock. I know these are bad timas.
This is no fun for you people...
and it cartainly isa't any funm for
Beth or me... or for Charles,
wherever he may be. I know you'ra
doing your best. I have to believe
thac, it's our only real hopa. You
have all the machinery, and all the
comaections on your side. I'm jusc
a2 middle-age businessman from Naw
York. I can't even speak a word
of Spanish.

Ha halcs., He is a lictle disconcercad by che faces of
his listeners. The Ambassador is complectaly neutral.
Purdy is anxiocus, his mind alsoc on scmething else.

But Bech is raptc, and deeply moved by Ed's plea.

HORMAN

Maybe wy som has been shoc... or
torturad. Maybe they beat him up
+80 badly that now thay're hanging
onco bim until he heals emough to
be released. I don't care. What's
dene is dome. You have to reach
g and tgi.l them %'ll accapt him

any condiziom. won't raisa a
STiZk. T won't even go to the
newspapers., You draw up any
releases you want, I'll sign them.
I'1l absolve anybody and everybody
of all blame {£f I can Just... have

. him... back.
Horman égain SCops to compose himself.
HORMAN

He's the only child I've got, sir.

Purdy is squirmingi But as for the Ambassader? -- noc
even ona eyelash flickars.
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Everybody waits... A BIRD SINGS just outsida che win-
dow. Horman's expression slowly changes from ona of
anxious anticipation, to one of puzzlement. Then in-

credulicy when he finally realizes: nobo%z 1s going zo
tumble. His plea for compassion and Imag naavh&

48 Zallen on deaf ears. He has callad a spade a spads
. and they ignore him.

Shakily, he leans toward the Ambassador:

’ HORMAN
Did you hear what I jusg said?

AMBASSADOR
Yes I did, Mxr. Hormsn.

So Ed rises and looks over at Puzrdy, who cannot meetr
his gaze.

BORMAN
Fred, you know I won't g° back
to New York withour an answer.

Purdy squirm-shrugs... nods. Beth Tisas and cakas her
facher-in-law's arm.

BETH
. Coma on, Ed. The zesting's over.

She leads him to the door.

INT./EXT. RECEPTION ROQM 77

I2 a crance, Horman wavers in the middle of =he room,
kis brow deeply lmir, eyes confused.

HORMAN
I made a fool our of aysalf.

BETH
(deeply touched)
1t's ckay. You eried.

Purdy's -a scep behind, abour to run out of braach.

PURDY
(apologecically)
-.. Tou have to appreciace char
this isn'c che only case we'rs
working on.

HORMAN
It's the only case I'm concerned
wich.
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PURDY
You and a lot of pecpls.

Horman flashes him a look ovar his shouldar.

PURDY
We've received an extraordinary
number of cables from Washingtonm.
What kind of 'in' do you have up
thersa, anyway? :

RORMAN
(without looking
back)
I'm an American cizizan.

Thay reack the bottom of che stairs. Purdy slows.

INT. CHRISTIAN SCIENCE READING ROOM -~ DAY

Below a wall portrait of Mary Baker Eddy, an eldarly
woman stands behind a coumter crammed wich zeligious
liceracure. Horman is the only person ssatad atc one
of the many small desks lining two walls of an adjoin-
ing room. He is reading his 3ible. Ths quiat is
broken occasionally by the CRACK OF DISTANT THUNDER.

A prappy YOUNG MAN in a rain-spattersad chinc suit aep-
ters. He heads directly toward Horman. He clears
his throac.

YOUNG MAN
I'm Dave McNally. From the
Consulate.

HORMAN

Be right wich you.

McNally cases the joine, glancing ac zeligious para-
phernalia crowding the tables. Then Horman stands up.

MeNALLY
All 3se=?

HORMAN
No. But lat's get it over wich.

There’'s a change in Horman, now. His determinaciom
is more apparent, mora aggrassive, less polita or
compromising.
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EXT. STREET QUTSIDE READING ROOM - DAY 79

In a driving rainstorm, Horman and McNally race to a
whize Chevrolet, whose doors have been opened by Bath.

Beth is in back, Horman up front., MeNally scares the
engine.

MceNALLY
1f you don't mind me asking...
what's Christian Science abour?

HORMAN

Ic's about faich. Having faich.
MeNALLY

In whag?
HORMAN

In... in evarything.
McNally nods as if he understands.

MeNALLY
Well, where do we starc?

Horman opens his briefcasae, fishing out a cicy map .

HORMAN
I've listed the hospitals in
geographic order. We'll stare
with Sc. Apn's --

MeNALLY
Iz's on Avenus Ruiz.

e pulls away from che cush.

EXT. STREET ' 80

Up the block, the driver of a dark sedan occupied by
three men swings out into craffic behind the Chevy.
And follows at a discraet distance.

INT. SERIES OF HOSPITAL WARDS ~ DAY 81

Horman, McNally, Beth and a middle-aged WOMAN in a
whice doctor's jacket. Horman shows the Polaroid
piccure of Charlie. Buc it's uselass. The phoco
elicics a single response from everybody: a nega-
tive shake of the head.
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MeNALLY
(to Woman)
Is that ie?
WOMAN

Yes, except for Los Pardidos.
The cnes with no namss.

HORMAN
Whare are they?

Below, in the basesment.

INT. BASEMENT WARD - DAY

The "mo names" ars a frighteningly disorientad gToup.
Some are seversaly injured, others ambulacory.

McNally and che Woman wait at the door while Horman
and Beth enter the ward. Horman holds the photograph
absently againsc his chesc, trying to select a pacient
he might question. Bech floacs away from him in a
peculiarly indecisive agony. 1It's as if Charles, his
suffaring, and her own suffering during chis Rafka-
esque odyssey after her phantom husband, are crually
ru:iiznd in the wmramicring anguish of thesa broken
citizens,

Wichour a word, they retum sicwly to McNally and tche
Womamn .

INT. ANOTHER HOSPITAL - DAY

Ancther negative shake of the head a- Charles’'s photo.
And ic's scill raining.

EXT./INT. A MENTAL HOSPITAL - LATE AFTERNOON

The inscictucion is locaced on the bank of a fain-
swollen river.

The interior is dark and grim and very gothic. The
rocms are tiny -- virtually wichour furmiruwe -- and
lit by a naked bulp -- casting down a glaring lighe
that accentuates the haunced aces of the inmartes.

Horman, Beth and McNally go from room to rocm, accom-
pPanied by a scubby littla mam.

82
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Man lis about on filthy straw mattressas. Some of
them are conscious, soms catatonic, but none of them
is Charlis.

In one room Horman's ayes are drawn to a beardad
YOUNG MAN who appears to be saner. Horman steps ovar
to him, The Ycung.Han pulls back. Horman puts his
hand on his shouldar in a gesture of friendship. The
Toumg Man squirms away.

YOUNG MAN
(in whispered Spanish)
Go away... go 'way... nol

Horman leans dowm closa to him.
(low)
What i3 iz, son?

The Young Man's eyes dart around the room, then b;.ck
to Horman.

TOUNG MAN
Laave me -- go... por favor!

Horman rises. The Young Man cocks his head, gescuring
for Horman to move on.

A large dayroom whers a dozes or so inmates are roam-

ing aroumd. Thera's scmathing going on in haers --

A gnomish liccle MAN is standing at che window, look-
ing dowm on tha river. Suddenly his face lights up
and he gigglas, shouring.

MAN
Un otre! Un ocro!

The other pacients rush towards him. Horman and Bech
look dowm at the river.

EXT. THE RIVER

The corpse of a man is floating past in the swift cur-
Tent -- one arm frozen in death above his head. Beth
Stares at the river., Horman sceadies her. The
inmaces press forward, bubbling wich delighc.

INT. HOSPITAL EMERGENCY WARD - DAY

The room stinks wirh cTippled humanircy, horrendous
cacopheony.
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Horman and Beth stand at the entrance while McNally
quaries a nurse at a b.g. desk.

A soldier enters, prodding an injured woman along with
bis rifle. Passing Beth, the woman trips and collapses.
Beth drops instinctively to one knee, and starts to
scoop her arms beneath the woman. But the soldiasr
thrusts his gun between them, jamming the sight into
Beth's shouldar. Befora Beth can react, Horman lunges,
grabs the gun barrel, and yanks it away. The soldier
jarks back on his weapon, and he and Horman lock eyas,
Ed4 still holding om.

BETH
Ed... dom't do anything.
McNally and the nurse rush over.
MeNALLY
Hold fc!

(o scldier, in
Spanish)
Ha's a lictle disturbed, but
harmless. Forgive him!

And he backs Horman off while che aurse further
Placates the soldier.

MeNALLY
(to Borman)
What the hell is the matrter witch
you?
HORMAN

(co Beth; dangar-
ously intanse)
Are you okay?

She nods, shockad by his passion. Horman glaras back
ac the soldier.

b4
(scared and angry)
The next time-you pull a scunt
like chat, they'll blow your
stupid head off,

Horman faels, and looks, like bunched, indestruccible

sceel. Wich his head, he indicaces the b.g. nurses’
stacion.

HORMAN
What did they say?
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McNALLY
None of their 'no names' matches
up physically to Charles'
description.

HORMAN
Then let's get out of hare.

EXT. HOSPITAL GROUNDS AND STREET 87

Still raining. Horman moves swiftly, three steps
ahead of Beth. She catcches up to him as McNally,
in b.g., arrives at his car.

BEIR
Whers are you going?

. HORMAN
You go back without me. I want
to walk.

BETH
It's dangervus. You don't know
your way around.

HORMAN
I'll £ind a cab -- don't worry.
I need the fresh air. '

BETE
I'm coming with you. I'll cell
McNally.

While Horman comcinues to walk forward inco chae BACR-
TRACXING CAMERA, Bech rums back co che racading
Chevrolet, speaks to McNally, then starts returning
to Horman. He stops, wiczhour turming, and waics.
When she cacches up, he starts walking again. Hands
in her coar pockats, thoroughly drenched, Beth falls
inco step besida him.

EXT. EXPLANADE BESIDE RIVER - DAY 83

Ed Horman and Beth cross the street to a wide, trae-
shaded walkway with benches and a stone wall. Beyond
it, and below, rums the river.

They halt ac the wall. Rain has slackened into a sof:
mist. Beth stoops, absencly gathering soms pebblas.
She begins to dreamily throw them into the watar, For
whatever reason, suddanly there's an air of poignancy
and forgiveness. Thay begin lecting down their guards .
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HORMAN .
He usad to drive me crazy when
he was lictla, out on Cape Cod,
walking up and down the beach,
throwing things into the water.

. BETH
He still loves to.

Horman smiles timidly. It's been a while since they
have had an actual braeak.

BETH
What do you suppose they ars

doing right now? Up on old Caps
Code...?

HORMAN
The beaches are deserted. The
summer houses are all boarded up...

Waimsically, she scarts recicing an old Pacti Page song:

BETH
'If you're fond of sand dunes,
And salc sea air...'

She stops.

BETH

1 remamber cna summer, befors we
g0t marriad, we ware visicing
Jou guys. Around midnighr one
night wa went down to the beach
to make out. Thera was all chis .
spazkly phosphorous in che

. breaksrs -- you know? The warcar
looked lika it was full of
fireflies. A man down che beach
2 ways was listening to a Rad
Sox baseball gama on a radio...

She imicates an announcer's deep voice:

- BETH
'Hiya, Neighbor. Have a Gansect. ..’
‘They lat that settle for a moment. Then:

HORMAN
What else doas he like to do?
Charles.

deth leans against the wall, gaziag into the warer.
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BETH
I don't know. He likes to
pretend he's a country-and-
wastarn singzb;':n th; showa:. ..
he has a e a voica.
likes to cook corm beaf hash
with an egg in ic... And of
course, he's a star freak.

HORMAN
A what?

BETH
A star fresak.
(she looks up at
the sky)
He can point cur all cha
constallacions in heaven.

EQORMAN
I didn't know thar.
BETH
(her rd en-
tirely dowm)

He lovas to make love on Sunday
mornings. In fact, he's a
ragular sex maniac.

(she chuckles

happily)
Did you know thae?

Her sexual openness strikes tha wroeng chord in E4.
And, despice himself:

HORMAN
L don't chink I need to hear
about your bedroom antics...

Beth i3 inscantly demolishad.
BETH
(small, very hure
voice)
Aw, shitc, Ed...

The mood is destroyed... and they are both dismayed
that it happened.

INT. FILM ANIMATION FIRM - DAY

88.

The main salom of a formerly grand villa has been con-

verted into the office/srudis.

89
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Hormsn stands before a cork board, inspecting a photo
of Charlie and three cchar happily mugging young men.
All four wear "SUNSHINE GRABBER" T-shires. Pinned
above the photo ara Xeroxes of Charlie's drawings of
the rabbitc-duck and other characters'for that £ilm.

MAN'S VOICE
Believe me, sir. Your son is no
revolutionary.

Horman locks away from the photo to a cheerful, heavy-
set MAN, 30, seatad at a makeshift animarion tables.

HORMAN
How do you know, Silvie?

SILVIO
He thought the revolucion ended
when the pecpls had enmough to
eat and & roof over their heads.

HORMAN
What's wrong with tchac?

SILVIO
(didaceie)
Tha cows are also well fed and
Iodzed. And ke cthinks aLl
?Iailnca, aven ravolutionaxy
violence, is fascise.

Horman agrees. "He can't understand how it could be
otherwise.

SILVID
It's the Christian morals.

HORMAN

(simply)
I'm a Chriseian.

Silvio looks at Beth. He would have likaed to be cold
befors. ,

SILVIO
You ara not going to believe cthe
bullshiz lefriscs posing as
soldiers picked him up?

HORMAN
No.

Silvio exaggerates his satisfacrienm. Horman pondars
that a4 moment, then addrassas another person:
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RORMAN
What made you go iato hiding?-

Bath sits on a sofa, next to Maria, che grieving preg-
nant girl. Her tears have been replaced with a smile.
She beams up at a YOUNG MAN perched on the sofa arm.

YOUNG MAN
I knew they would pick me up.

. HORMAN
What had you done?

Silvio sets down his pencil.

SILVIO :
Apsricans! They always assume
you must do something befora you
can be arrastcad.

HORMAN
Isn'ts that how ic usually works?

SILVIO
Mr. Horman, around heras, nowadays,
you can be arrestad for picking
your nose on Tuasday.

Maria gives a strange little snore:.

MARIA
It's crazy. Charley being
azrrasted by them... when somas
pecple ever thought he was CIA.

E
What? BETH

MARIA
(Justifias herself)
You know Charlie was always
asking questions and writing
avarything down.

SILVIO
I've warmed him.

Horman looks at them puzzled.

BETH

(to Silvioe)
And?. ..

SILVICO

He just laughed... and cook a
nota.
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Horman smiles to himself. Silvie's line has broken
the tension. He could like this man. Maria curmns to
Bath.

MARTIA
He will come back, Bath. Just
as Carlos has. You'll see!

Bech stares at her -- wanting very much to believe ic.

INT. A DESERTED CONCRETE CORRIDOR 20

Puzrdy, Ray Davis, Beth, and Ed Horman are walking
briskly down the gloomy corridor.

IST. A WINDOWLESS OFFICE 91

A UNIFORMED MAN hovers over Horman as he laafs chrough
a4 stack of official forms. Beth is off to one sidae,

waiting. In an outer offica, Puzrdy and Davis confer
with another officer.

Amcng the forms are cnes for Joseph Dorercy, Jim Dictar,
David Holloway. Horman lsafs through the antira pile,
then looks up at Espinoza.

" BEORMAN
This is all of chem, Colonel?

ESPINOZA
(cozdially)
Yas. One form for each priscner
who was held and then relaasad.

HORMAN
But none for my son.

ESPINQZA
That means he was never hers --
But come, and check for yoursalf,
Mz. Horman.

Rising, Horman points to the forms.

HORMAN
I thought Frank Teruggi was
released.

ESPINOZA
Whe?
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HORMAN
Teruggi -- the man arrested with
David Holloway. But there's no
release form hers.

ESPINOZA
I'm sorry, but I do not rescall
the name.

EXT. THE STADIUM - DAY

A bright sun beats down on the stands wherse thousands
oflgiisoncrs are scatterad, guarded by a hundraed
soldiers.

Horman, Beth, Purdy and Davis are in che empty playing
fiald. Espincza is at a microphone in front of thenm,
addressing cha prisoners in Spanish.

Introduction over, Espinoza passes the mike o Horman.
For a long deathly-quiec moment, blinking his eyes in
the crual sunlighc, E4 tries to formulate words. All
the prisoners are atrentive. A sea gull flias over
the stadium. Horman's lips quiver, he wipes his brow.
Buz how to begin?

Bech sceps forward, touching his shouldar.

BETE
ATe you all righe?

He no&s. Yet his face is cormented, his brow heavily
furled. :

HORMAN
I don'c... I can't sqem... You
becter begin.

He hands har ths microphcma. Realizing Espinoza is
impaciant, and chay have to begin, sha speaks:
BETH
Charlias... this is Beth.

The stacement achoes eerily across the stadium:
“'Char-leeleelae, thisisis is is Bethethethath.,."”

It's embarrassing in a brucal way, but she mustc con-
tinue.

BETH
We're here to take you homs.

92
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BETH
(pausae)
Please coms with us.
(pausae)
Nobody will hurt you anymore.
(pause)
Please come out if you are
ngl LN

The weird echoes die away. No prisoners, no soldiers
have moved a milimeter.

Abruptly, Horman takes the mike. Now that she broke
the ice, he can do it. Ha speaks with a strangs,
strained formality.
HORMAN

Charles Horman, this is your

father, Edward. I'm here in the

hope that you can hear me. In

order that you may know who I am

and trust me, I'm going to

mention the names of several

friends from your pasc.

He checks with Purdy and Davis, whc remain stoical,
avoiding his eyes,

EORMAN
Roger Lipsey...

Pause. Incently, desperataly, Ed's eyes search
through immobile clumps of priscners for a calltale
movement, a hand flung up, anything.

HORMAN
Orland Campbell...

Absolucaly nothing. Yat it's as if Horman is trying
to will his som iaco lifa and attendancs chere. His
ears strain for a shout of recognitionm.

HORMAN
Tom Vachom... -

That does ic! A liccle flurry at the far end of the
stadium. A figure breaks loose from a group of
priscunaers, and begins to run forward, tcward Horman.
He runs in a discinetly disjointed way, his arms and
lags flapping all over, reminiscenc of thar rime we
saw Charley in Vina, rmumning with Terry co catch a bus,

HORMAN
(whisper)
Ic's him...
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Beth has been peering at the munner. Now she criaes:

BETE
No ie's not!

But he won't hear. So she takes off after him. Ed
almost stumbles and falls becween rows, but catches
himself in time.

HORMAN
Charles! Charles!

BETH
No, E4, it's not him!

He makes it down and scumblas over a concrate barrier
onto a track surtounding che playing fiald. AC the
sars time, a soldier brandishes his rifle to halt the
running fellow who is close enough for Horman to
realize his mistaks.

The Man puffs to a halt just in front of Horman. His
crazad, grisf-stricken eyes flicker confusedly over
Ed's faca. Then he raisas his fisc angrily, and, in
heavily-accented English:

MAN
My father can't come here...
but how abour some ice cream
with my dinner, Colonail Espincza?

Nobody moves. HOLD ic... chem:

EXT. OUTSIDE NATIOMAL STADIUM 23

Everyone else has alrsady enrared Purdy's Buick. But
Horman carries at his onen door, staring over the roof
of the car at the stadium.

BETE'S VOICE
Ed, coms on. Let's go.

He doesn't raspond, umable £o tear his eyes from chat
edifice. _

Then finally:

HEORMAN
(dazed)
What do they do in there? In
normal times?
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BETH'S VOICE
They play fucbol.

HORMAN
Football?

BETH'S VOICE

It's actually soccer. But here
they call soccar furbol.

Beat. Than:

HORMAN
(bicter and mean)
You know somathing? I'm really
- beginning to fall in love with
this lictle country.

Ha lowers himself inco the car.

INT. AN OFFICE - Day

Horman, Beth, and Kate Raeese stand in a quiet, dimly-

lit room. Behiad them is a "VISIT ITALIAI" wall -
postar.

A MAN, urban and diplomatic, carefully scrutinizaes
Ed and Beth's passports. He compares their faces
to the photes, making absolutely sure of their
idencities. Reese lesns forwardi. She gestures at
Horman and Beth and she speaks Italian First then:

REESE
Seriously. Do thay look like
assassins?

The Man hesitates, his ayes evaluating Horman and
Bath one more time. Finally, he nods, rscurning the
passpores,

MAN
(to Horman)
You must remember, ha is a
desperats man. For his sake,
do not repeat what ha tells you.

95.

WIDENING, we discover che reason for all this cauzion.

Dozens of moscly male refugees sleep on the office
floor. Horman and the others thrsad through these
pecple, leaving the offics.

94
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INT. A CORRIDOR

More rafugees cluzter the floor, or stand in long
lines awaiting food or the use of sanitary faciliciaes.
Evary available space is occupied.

The Man leads them dowm a2 stairwell.

INT. LUTZ'S OFFICE - NIGHT

It's a huge room featuring tall colums, merble
walls, sinister dark shadows. A MAN, dressed in
khaki snd general's braid, holds forth from behind
a4 desk. Another OFFICER, a colonel, stands across
from him, next o a thizrd MAN in a civilian suis,

A fourth MAN in che b.g. is visible, but wmidenci-
fiable. Dressed in a windbreakar, he wears his
hair cut shore in the scyle of other Americans we've
seen so far.

A MAN'S VOICE
Thers were four of them in
Lucz's office: the General,
of course -- A Colonel -~ and
my friend, who told me of chis
... and che Amsrican.

BETH (V.0.)
You mesn the prisonex?

MAN (7.0.)
No, na...

3eyoud & far doorway, in an adjoining room, we see
the dim outline of a YOUNG MaN slumped in a straighe-
back chair, amms tiad behind him.

MAN (V.0.)
. Be was in the next room.

: HORMAN (V.0Q.)
Was ha alive?

INT. A BASEMENT STOREROOM - DAY

The small, dark room is jammad with cast-off fumi-
ture, balas of papers, official records. a forvyish
blonde WOMAN mending a blousae cecupies the only
chairémiA YOUNG BOY lies on a cot, reading a Spidar-
Tan comic.
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Near the door, Horman, Beth and Reese are talking to
a thin, wiry liccle MAN who projects both cocky concrol
and explosive tension.

Horman asked if his son were alive:

MAN
More or lass.
- BETH
What does that msan, 'more or
less'?
MAN
I'm only telling you what I heazd.
| HORMAN

Well, what the hell does 'more or
lass' mean?

MAN
Apparently, he had been... roughed
up during interrogation.

BETH
How badly?
MAN
I don't know, I wasn't thare.
HORMAN
Your 'friend' was.
MAN

My 'former friend,' Mr. Horman.
Nobody in this regime is my
friend any longe:r.

BETH
All right. %Who was the American
officer in thar room?

MAN
Who knows? The Ministry is full
of them. Their Milgroup office
is just down the hall from the
General. Even at thraee a.nm.,
%ic's always an Amsrican on
call.

HEORMAN
(co Beth)
Milgroup -- is that Davis's bunch?

She necds,
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HORMAN
Did they call the prisoner by
name? .
MAN
Horsman?...
BETH
Horman?
MAN

Maybe... If I had been there, I
would know for certain.

confidently at Horman,

MAN
After all, I am an Homor
Graduate of your Police Academy
in Washingtom. -

That's quaer news to Horman.

MAN
I like America. Thare, ir is
more democratic. Someday I hope
L0 ==

REESE
Paris, plaase.

The Man shuts up with a slightly humorous, apologetic

gesturs.

REESE
Tell them whaz Lutz said abouts
the priscmer.
HORMAN
Who is Luzz?
BETH
The head of the 'local’ version
of the CIA.
PARIS
Hea said the man must 'disappear.’
HORMAN
For God's sake, why?
PARIS

'He knew too much.'



Horman pushes ahead quickly,

of that.

BETH
About whac?
PARIS
(shrugs)

I don't know. But only a few,

very important pecpls have been
detained at the Ministry of Defanse.
Most of them were killed shortly
after interrogatiom.

HORMAN
So what happened then?

PARIS
They drove him back to the stadium.

BETH :
But how could you ordar an American
to disappear without conracting the
American authoritias firse?

PARIS
(indignantly)
I did not order his disappearance.

BETH
I didn't mean you personally...

PARIS
Listan. I'm a police officer, but
1 am not a murdersr. I interTogaca,
I ask quastions, I seek clues. and
I hapren to be damn good at my job.
It's a rough job, and I'm noe a
soft man. But I am not either a
butcher. I have always playad fair.

REESE :
We understand all chat. Buf <-

PARIS
I have worked now for many different
overnments. Some, their politics
agreed with, others not so much.
But that never got in their way or
mine... until now. I cannot werk
for these Nazis. Do you understand?

-

&
Yes, all righe...

99.

avoiding the implications
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PARIS
They are destroying, in just a faw
weeks, everycthing that wag beautiful
about this coumntry, '

Bis passion creates 4 mowmentary pause.

-REESE
What we need to know is: Could
they order an American ro disappear
without firse checking with the
Americans?

PARIS
They wouldn't daras.

HORMAN
How can I verify all thig?

PARIS
(zesponding to naiveras
of queszicn)
You could ask General Lyrcz.

When Horman reacts to that, Paris makes a garish, malo~
dramacic, comical gesture of helplessness.

EXT. ITALIAN EMBASSY - DAY 98

A caxi at the curb faatures Beth in che front, Reesa

in the back sear. Horman stands outside, gazing coward
the Enbassy garden whaere hundreds of refugee women and

children circulaze around numerous tents and Rakeshife

lean-tos. Samoka from cocking firas drifrg up through
tha tcrees.

Eataring tha raar Seat, Horman gesturas ar the garden.

HORMAN
How coma thera's no men cutsida?

Reesa poincs ac a comnercial building roof across the
StreeC where three men in one-way sunglasses lean
against the Parapet. No arms in $ight, vet they are
very siniscer, and Hotman understands immadiataly.

HORMAN
Ch.

‘The driver shifes into gear, and pulls away.

A van with two men inside has been Parkad across from
the Embassy. Ag the taxi departs, the van's driver
éxacutes a fast U-rturn and follows ic.
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INT. TAXI - DAY

HORMAN )
Do you think thar prisonar in the
other room was Charles?

bo you? REESE

HORMAN
No. What could Charlas possibly
know important enough to be there?

ETH
Maybe it's what he discovered in
Vina.

REESE
{low)
You said he took notes?
She nods.

REESE
(scmewhart indifferent)
Do you still have them?

BETH
At the hotel. -

EXT. A STREET AHEAD

Two young men are feverishly defacing a wall with spray
paint:

PINOCHE ---- ASSASSIN

As thay design che last lecters, a jeep vears around a
corner and skids to a stop. An Officer jumps our,
shouting at che men. They drop their Spray cans and
start fleseing, each in a differenc direction. The
Officer draws his .45 and FIRES at cthem. At the same
time he commands his gunner to man the jeep's .50
caliber machine gun. The gunner swivels the fifty and

begins pumping shells into the wall, licerally BLASTING
the message o birg.

The Cabbia slams on che brakes and the car SQUEALS co
a2 stop. The talling van ducks inco 4 pazking place

.4t the curh.

The four of them gawk through the windshiaeld ag the two

sloganeers escape. and the gunner DISINTEGRATES the
grarcfici.
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BETH
- Jesus. ..

Somathing snaps in Horman. All of a sudden he kicks open
his door and startcs to scramble out of the car.

BETH
Ed!

Horman has just cleared the door, when Reese grabs his
sleeve. Ha bumps back against che taxi as the fromt

passanger door opens and Beth jumps out, bars his way,
grabs his shoulder.

REESE ' BETH
Mr. Horman! (terrified)
What are you doing?
CABBIE
(Spanish)

Ger back in the car!

Beth shoves, Reese pulls, Horman loses his balance and
topples back inside.

Beth slams the rear door and swings inside, slamming her
door. The machine gunner in the b.g. stops.

REESE

What are you txy to do, get
us killed? ing

HORMAN
(livid, voicze
- incredibly strained)
I'm sorry. Buc.Il'm beginning o
grow tired of all this... shic.

The Cabbie hangs a fasc U-turn, zooming off in che other
direction. The van driver loops around and continuaes
his pursuic.

REESE
What is it with you Hormans? You've
g0t a death wish?

HORMAN
I'm just tired.

REESE

L saw your son do almost the same
dumb thing...

Horman looks surprised for a moment, then speaks:

HORMAN
He did thar?
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REESE
I couldn't believe it.

Horman speaks with a mixture of bewilderment, surprisas,
concern... aven a little prida:

HORMAN
He's crazy.

101 INT. BETH'S HOTEL ROOM - NIGHT 1

CLOSEUP on Reese, standing at a windew with a drink --
neat, warm bourbon. Beth rsads over the scana.

© BETH (V.0Q.)
'... and during the barbecue, Ray
Davis arrived. Later, he drove us
back to Santiago. Trip unevencful
aside roadblock incident detailed

page 12.'
Reese ponders 2 moment, then curms away from the window.
Beth is on che bed, Charlas' notsbock in her lap.
Horman sits in front of a'table lictered with the
rTeuains of 2 room-service dinner for thraa,

REESE
Davis drove them back?

Beth nods. Suddenly, Reese bend over the notabooks,
chacking.

REESE
Hmm. . .

HORMAN
What's thar msan?

(to Beth)
Go back to whera they met Crater.

Beth stares to flip back through the notes.

102  INSERT: VINA HOTEL PORCE - DAY 102
. Repeat FLASHBACK of Charlie and Terry first meeting
Cretar.
CHARLIE
(Spanish)

May I borrow that Paper if you'ra
through?
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CRETER
(laughs)
You'd do better to ask in English.

CHARLIE
Heay =-- you're American!

REESE'S VOICE
Skip ahead... to why he was thaere.

CRETER
I'm with the Navy. We came down to
do a job and it's done.

TERRY
Do you have any idea how long we'll
be stuck hers in Vina?

CRETER
s+« A week! Dom't worry, though.
The coup went vary szmoothly, You'rs
compecaly safa.

CHARLIE
Was it planned far in advance?

CREIER

(smugly) .
Does a bear shir in the woods?

CHARLIE
Do you think the Uniced Stares will
Tecogniza the new government?

CRETER
Thac's up to the politicians. ..

BETH (V.0.)
'Red-haired woman appearad adgy.
Crater stopped calking.'

RESUME HOTEL ROOM
Sicting at a desk, Reese Jjots dowm a note.

REESE

Was it Creter whe introducad them to
Ryan?

‘Beth thumbs through the diary until she finds che
Televant encry,

BETH
No, Charlie introduced himself. .,

104,

103
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VINA HOTEL LOBBY - DAY

Charlie is beside Terry om a couch, irmersed in a
Stevie Wonder's "You Are the Sunshine
FROM A LOUDSPEARER.

In full uniform, Ryan descends a2 sta

BETH (V.0.)
. the next day in the lobby.

103.

ircase and goes to

the front desk. Spotting him, Charlie rises, tucks the
pPaper under am arm, and walks over.

While the

CHARLIE
Colonel...

RYAN
(smiling broadly)

Well, hello there. What are you doing

in this neck of the woods?
CHARLIE

My name is Charles Horman..,

WO wen shake hands:

BETH (V.0.)
'I explained we had come here for
one day and got stuck by the coup.'

RYAN
You'll be here a while. The roads
dre closed.

CHARLIE
What's happening in Santiagoe?

RYAN
The milicary's doing sesarch and

destroy missions. Just lika in
Viatnam.

Charlia blanckaes. -

RYAN
There's bodies averywhers. It's a
TOoyal mass.

CHARLIE
How soom will the roads be open?

RYAN
Right now, I den'tc imow. Bur giva
e yOour room number and I'1ll keep
you postad.

104

paper,
of My Life" BOOMS
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Charlie makes & note on 3 pad, as Ryan smiles cordially,

and retreats.

RESUME THE HOTEL ROOM - DAY

BETH
'I'm terribly amxious about Beth..'

She is moved by the notes.‘glancing up at Horman, who
isn't facing hexr. Then leals through threa pages of
intimate notes to:

BETH
'Next morning... Crecer was siceing
in lobby with carton of Kents and
without lady friend.'

Reese is now taking notes.

VINA HOTEL LOBBY - DAY

Charlis looks anxious and dishevelad as he hurries
through the lobby ahead of Tezry.

CHARLIE
Hello. How's it going?

CRETER
Can't complain. And yourself?

CHARLIE
I complain...

At the raception desk, he crias the phona -- but they
%:ill aren't working. Maanwhile, Crater curns o
erxy.

CRETER
Where are you going when you leszve?

TERRY
Peru, and Bolivia.

CRETER
-+. Very pratty in Bolivia. O0Of

course, they have problams thers
now, too.

.Charlie has returned.

CHARLIE
Well, 1f they got problams, maybe
you'll be going there next.

1035

106
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CRETER
I know I'm going there next.

HOLD briefly on Charlie's surprised face.

BETH (V.0.)

'What would a naval engineer be doing
in Bolivia, one of two land-lockad
countriss in Lacin Amarica?’

Ryan enters the lobby. Charlie perks up hopefully.

CHARLIE
Sir -- any news?

RYAN
So far, nothing. If I were you, I
wouldn't be so anxious to be there,
ic {5 a -real batzle zone.

Charlie bangs his head in frightened fruscracion.

RYAN
Why don't you come with me? I know
whers you can radioc your parents in
the Unitaed Scates and tall them
you're safe.

CHARLIE
Iknow I'm safe. It's my wife I'm
scared about,

107 INT. RYAN'S CAR - DAY 107
Ryan, Charlis and Tarry occupy the fronc seat. BRyan
asks Charlie to open his attache case. Charlie complias,

revealing a ,38 caliber piscol atop papars marikad
"Top Secret."

CHARLIE
Hey, do me a favor -- don'c go
over any bumps. All I need to

make the day complete is a bi
hole in my-head... §

Smiling, Ryan removes scume pPapers, closes the casa,
and scans the papers whils driving and calking.

CHARLIE
Do you mind if I ask a quescion?

RYAN
Go ahead.

CHARLIE
How do you feel abour thig coup?
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RYAN

(without hesitation)
Very good. 1've been in a lot of
frustrating situations before
this. I was in Key West waiting o
go in at the Bay of Pigs. 1'd even
taken advanced scuba courses for
the invasion. If Rennedy had providad
decent air cover and proper milit
support thers, we naver would have had
these problems hers. After that I
served three tours in Vietnam as a
Green Beret. Our strategy over thars
was lousy, too. We should have just
gone in and wiped chem out. -

Charlie and Terry exchange a vary uncomfortable look.

BETE (V.0.)
'We arrived at home of Paul Eppley
where Naval Mission radio was
installed...'

108 RESUME HOTEL CARRERA ROOM ° 108

HORMAN
We received the cable through
Ptnagn—an September léch.

Reese takes 2 nots. Beth turns ancther diary page.

BETH
'After radioing Dad, Ryan offarad
to arTrange ride to Sanciago wich
Captain Ray Davis, USN, wno is
Taturning chers wiszh Herbere Thompson.’

EORMAN
And the next day chey cama back.

BETH
(£lipping a page)
Uh... ves... 'Sepcember 15ch. Checked
out of hotel and Ryan drove us his

e for quote, goin avay, unquota,
barbecus. '’ gong e

109 EXT./INT. RYAN'S HOUSE AND BACKYARD - DAY 109

A larﬁn, two-story house on a quiet street. Terry is
wich four American WOMEN gatherad around a table. Ar
4 wotk cowmntar, an Indian woman praparses a salad.
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Kitchen shelves and counters display familiar brand names:
Ricz, Pepsi, Lux. We could be in Peoriz as easily as Vina.

Through a window we see Charlia and Ryan at a barbecus
with gou: other MEN, a%ld;g whom h;:zlan umm%;:akable
military scamp, Everybody's cheer ¥ guzzling
Budwci?ir (:ggapt Charlie, who smilaes thinly, taking {c
all in).

FIRST MAN
Look at that, for Christ's saka!

He's riffling thro 4 stack of 8xl0 black and white
photos, of the Presidential Palacs. ,

FIRST MAN
I meaan, I'd say chat's a pratry
sloppy rocket job.

SECOND MAN
Hey, what do you expect? They
weren't even active pilots.

THIRD MAN
What are you talking about?

Ryan glances up from the barbecus grill just as Ray
DCViSsl pears from around the side of the house. He
bequea Co the Second Man his stagk spatula.

RYAN
Don't lat the animals burn, Harry.

Harry nods and concinues the discussion.

HARRY
Ol' General Laigh didn't chink his
line guys could cut it so he hired
four ex-jockays to fly cthe m2ission.

THIRD MAN
AW, come om, Harry!

HARRY
They were all ratired from the Air
Forcs.

Charlie is more interastad in the two men conferrin
sevaral g::ds away. Occasionally, Davis rurns and %ooks'
over to » then back to Ryan. Afrer a mowent, they
‘walk ovar co the barbecue whera the others greet Davig
warmly, Clearly, he's ac the top of this hierarchy.
Ryan escorts him to Charlise.

RYAN
Here's your chauffeur. Ray Davis...
Charlie Hormam.
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They shake hands.

DAVIS
Pleased to meet you, Charliae.

(smiling)
Sir, if you can get me back to my
wife, I'll personally award you the
Medal of Homor.

But Davis' manner remains cold, highly imgcrsonal. He
sizes Charlie up in a very precise, calculating way...

RESUME HOTEL CARRERA ROOM ' 110

REESE
Herb Thom?son didn't ride back
wich chem

BETH
I guass not.

REESE
1 wonder what Herb was doing chere?

HORMAN
Who's he?

REESE
The number two man in the Embassy.
(beat)
So the Boss of Milgxoup and the
senlor political officer both happen
to be in Vina when the coup stcartvs.

Wearily, Beth closes tha notebock. Horman Zoes to
Reese’'s dask, looking down at che nota pad. He
notices a mumber tattoced cn her foraarm, Hde looks at
hexr, shocked; she looks at him wich a small, sad smila.
raverses the pad for him. One note stands our,

undarlined, We came down to do a job and ic's dome!!l!

HORMAN
What do you think Creter meant
by that?

BETE

Obvicusly ocur Navy came down to
halp out with che coup.

This time, Horman nods his head, taking her dead seriously.
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REESE

Perhaps., Considering our track
record in Latin America...

She starts pacing, trying to put it all together.

REESE

1f we weren't involved in the coup,

every

las saw in Vina means

nothing. 1If we wers involved, it
still doesn't mean much... but it
could be significant. Or somabody
might think it was, At least enough
to take a look at his Jackez.

HORMAN
'Jackat?'
REESE
His vacord. Thers is a file on

SvVery American national living
hers. And if somabody reviawed that
file, and discovered he'd been working

for

FIN... well, thkac somebody might

conclude Charles was a guy they should
take a closar lock at.

BETH

D6 you think chat's what actually
happeniad?

REESE

It sounds very possible.

Horman rubs his brow, them his eyes. He zums his fingers
through his hair.

HORMAN

It doesn't lock good, does ir?

No,

REESE
it doesn'c...

INT. A RECEPTION ROOM - DAY

The place is too direy and clutterad for a hospital

waiting room.
Scane: dsath.

An esrie soundlessness transcribes the
.. on the air. Through 2 windew we sas

ambulances lined up cutside, rocf lights flashing.

Accompanied by a MAN in gray coveralls, MeNally
4pPToaches Horman and Berh.

Ic's
thro

kay. ® chALLY
o . e's going to take us
ugh. .

111l
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The Man opens a-door, leading them downstairs toward
the basemant. ‘

INT. BASEMENT 112

The Man pushes open heavy double doors, holding them
meil they pass into a dark area. There, he reachaes
up to throw a switch, and overhaad neon lights flicker
on, revealing a long white room, lined on both sides
with rows of corpses. A second neon light, further
inco the room, pops on, cxposinz still more corpses.
Finally, yet another overhead 1 ght illuminates even
mores hodles.

Becth, Horman and McNally reace similarly, shocked at
the sight of so many dead peopla.

BORMAN
(tc Beth)
I think you should waic upstairs.

Dismissing cthe s estion, she moves couragecusly past
him {into the roc:§s

The three of them begin locking over the dead bodies,
but the Man keeps on going. Then he scops, waving ac
the corpses.

MAN
No, no... these hava all been
idencified. Come rhig way.

They follow him through another doubla door at the far -
end of the room, and the scene is Tepsated. Thrae more
strings of overhead neon flickar o, garishly ligheing
another roem full of bodias,

MAN
These, too... they have all been
identified.

And they continus afcer him, passing inco yet anocher
gtisly storage area.

MAN
The ldentities of these have nor
yet been datermined.

Horman and McNally begin walking down one sida of rhe room,
Bech scarts down the other side.

Beth passes from COTPSe CO COTPsae, eyes studying the
lifaleass faces. IMosr dra young Chilean men, slain oy
gunshots to the head and upper torso.



113.

Their hands are mostly rough, calloused -- working men,
peasants. Occasionally she spots the soft, whice hands
of an intellectual.

McNaily is several bodies ahead of Horman, routinely
checking a photo of Charlis against the dead men.
Suddenly, from Beth, we hear a sickening gasp of recog-
nicien.

. BETH
(almost whispering)
Ok God...

His head snaps around. He sees her standing over a
corpsa. He rushes over.

The body in front of hnr, is not his sen.
HORMAN
Who is this?
Frank Teruggi.

Raising her face, she closes her eyes, and snarls in
desolate, frustratad, keel-hauled rage:

BETE
Jesus... Chrisce... Almighgz!
MeNALLY

Coma on, lac's get her cut of hers.
He grasps har i.:.'m, but she £lings his hand away angrily.

BETH
Get your cotion-picking hands off
gﬁj:.ﬁ:;;:!l I'm not leaving
Place uncil I'a thre
searching for my ausband! ueh

MeNALLY
Give ma a hand, would you, E4?

HORMAN
You heard what she said...

113 INT. RECEPTION ROOM AT MORGUE - DAY 113

‘Beth is huddled on a bench, exhaustad. Horman stm&s
g;a.: léhar. Embhaknn up. In f:kﬁ: Erigh' Purdy, McNally, and
0 other 233y CYpes ta an Army Major and

thrse wmiformed Carabineros. Ha
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Horman locks over at Beth, then he walks over and slumps

down on the bench. Ha sits there,

hunched over, rubbing

his eyes. Finally, he murmurs bleakly:

HORMAN

What kind of a world is
‘BETH

Wow... that's weird...
HORMAN

What...?

BETE
Charlie once askad that

this?

quastion.

In exactly the same tone of voice

you just used.
(she shivers)
It's eeris.

HORMAN
Whan was chacs?

EETH

We ware in Zcuador. Near g, an
Indian family. A mother, fathar,
thres children. The whole family
was dying of cuberculosis,

It's a painful memory. She is silant for a4 Toment.

Then

BETH
Charlie came tco me wich
bhis eyes, and he said:
a world is thig?!'

Brief pause.
BETHE

tears ia
'What kind of

A fow wtekﬁ later we arrived hare

whers health care was

free, and

every child received a half licer
of milk a day. There wers sidewalk
cafas, warm fricndl;hggoplo. Charlie

said, 'TI love it.
want to be...'

is whezre I

Purdy breaks awzy and crosses toward Horman and Beth.

PURDY

It appears Terugii was pickad up
vio

for a curfew

ation, detained

in the stadium, then releasad.
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PURDY
Later that night, Carabineros
found him dead on the street.

HORMAN
How come the State Departmentc told
ue he had left the country?

PURDY
Probably some screw-up with local
immigration.

114 INT. HORMAN'S HOTEL CARRERA ROOM - NIGHT : 114

Dressed in a robe, Ed is seated next to the bedside
table, talking on the phone. On the table is a Bible,
a tzavel alarm that reads 1:22, and a small framed

%hocog:aph of Elizabech. His voice is drowsy wich
acigue.

HORMAN

.-, No, it's just chat every new
'tu:ghsegms to lead Ss rishcigzck
to the begimning., We're go
around in circlas.

(pause)
Sure, I'm fine. Really... just
pocped. Hello?

(he taps the

raceiver)

- Elizabeth? Hello? ... Yeah, that's

bettar. )

Yes, ckay... you too. T will.
«+. God bless.

He hangs up, stares ar the phone a moment, then lies
back on the bed, closing his eves.

A few seconds pass. Then the phone starss to vibraca,
giving off a RINGING SOUND. Horman's eyes blink

ogcu. Turning to 1ift cthe receiver, he notices the
clock and the photo ars alse vibrating. A SHARP
CRACK follows. And the room is jolced by the opening
tramor of an sarthquake.

Horman sits up just as the second shock hits. He swings
‘his feet onto the floor and is abour to risae...

He braces, awaiting the next jolc. When ic doesn't hit,
he rushes to the door and enters the hall.
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INT. HALL 115

Beth is racing out through her door, pulling om a
robe. Other doors bang open: panicky, half-dressad
guests surge into the hallway. Then a big jole hics,
triggering SCREAMS and SHOUTS. Horman grabs Becth's
hand and they head for the scaircase.

INT. LOBBY 116

Pandemonium hers. Disorientad People stagger around
crying, hystarical. Perched on a chair, the night
MARAGER shouts alternately in Spanish :and English:

MANAGER
Be calm! The hotel is earthquaka-
proof! No need for alarm! You
are all safa...

But the next tooth-rattling giant tramor stampedas
guasts Coward the front door. Leaping off his chair,
the Manager vaces to the exic, and cries to fight back
the tezrrified crowd.

MANAGER
No, please... the curfew. Don't
g0 out!

A uwan jostles him aside and shouldars open the door,
dragging his wife and child ocutside. Others follow
into the night. The Manager pleads with zhe rasc
not to follow.

. MANAGER
You must not go ocutside. The
soldiers. ..

A BURST OF AUTOMATIC WEAPONS FIRE from ocutsida. Then,
the first man out bangs into the door, and he and his
family copple back inte the lobby, followed by che
othars who escaped.

THE LOBBY MEZZANINE 117

Horman and Beth have descanded o this level. A large

‘window behind them looks down onco the strest. MORE

RE. They rush to the window and look dowm.
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EXI. THE STREET 118

Peopla tumble cut of their houses in panic. Soldiaers
race up and down, waving rifles, shouting threats.
Terrified civilians in pajamas and bathrobes are
shouting back at them angrily. A soldier raises his
AR-16 and FIRES into the air. The civilians are tora
batween two terrors in a crazy, Catch-22 scane.

INT. MEZZANINE 119

Bath's fingers digaépco Horman's arm, and they lurch
away from the window, heading for a railing that

circles the upper leval.

Everybody is rigid, poised, awaiting the next after-
shock.  Seconds tick by -- nothing happens. We hear
SHOTS again -- but from farther away.

The stillness is gradually broken. Suippets of
dialogue carry from the lobby. Somabody laughs
nervously. Slowly, things return to normal. Lights
in the upper lavel bar sSnap on. And in no time, a
small gang troops upstairs toward che bar.

Beth still grips Horman's arm. He gives her a fragile
smile. Suddenly, aware that she's been clinging.
tightly, Bech relaxas her hold. She's about to lat
g0, when he touches her hand Canderly.

HORMAN
It's all right. I dom't
min

Bech shivers, brushing her head against his shouldar.

BETH
Whew. Thank you...

HORMAN
Do you want to go up?

N 3 B§TE
ot just vet, 'm still crying
to 'come dowm.'

Ed doesn't get it at firstc., Then he understands the
play on words, and chuckles.
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lt's starting to swing. A guest at the piano plays
Scott Joplin. Horman is drawn to the scena.

HORMAN .
Do you feal like a drink?

She hesitates.

HORMAN .
Might help you get back to
slaep.

BETH

All right. But not in there.

Looking around, he spies two chairs ac a small round
tabla a4 nearby alcovs.

HORMAN
(pointing) ,
You go sit down. What would
you ilikae? .

BETH
A triple shot of bourbom, neat,
with a vodka chaser.

He blinks: sha chuckles sadly.

BETH
I'm only joking. ... A glass of
whits wine?

For a second, Bath watches nim walk coward tha bar.
Then she heads for the alcove.

120 INT. ALCOVE - MINUTES LATER 120

Horman arrives, placing two drinks on the table. He
settles opposite Beth. This is an awkward momant,

as each takes thair glass in hand. Thera's a pressure
to offer a toast. But, given the circumscances, what
kind of toast could they possibly suggestc?

'Then Beth raises her winae glass, extending {r toward
her father-in-law.
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BETH
Ed...

He 1lifts his own glass. They clink rims.

BETH
L'chaim.
HORMAN
What does that mean?
BETH
To life. Charlie and I always
say ic.
They dxrink,

Then a rude little aftershoek brings them both to the
edge of cheir seats. They awalt, anxiously, but
there’'s no further disturbancs... and they setcle
back g litclae.

His drink between his hands, gazing down into iz,
un;ﬁic to look up, Horman gacthers the courage to
speak.

HORMAN
Beth, I owe you an apology.

She starts to shaka her head softly.

HORMAN
For a long time I have sold
you short... bogh of you. I
don't know why. I guess I'm
older... and scubbomn.

He halts. Still umable to look up.

‘Beth stares straight ac him, her eyes wide open wich
intense compassionate concern. She is very tirad,
dlso deprassed.

And yet, in chis light, in this circumstanca, lista
- to what this man is quiatly and humbly saying cto har,
she appears extraordinarily beaucifyul. _
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HORMAN
In the past waek, I fael as Lf
my heart has been ripped duc of
oy chest, and beaten to a pulp,
and then stuffed rudely back in

my body again.
Beth raaches, almost touching his hand.

. BETIR
Ed, it's all righe.

He looks up.

HORMAN
I feel very guilcy...

BETH
Charlie once told me guilr feelings
are like fear -- given us for
survival, not deastructiom.

After another pause, Ed speaks: quiecly, passionacely.

HORMAN
For what it's worth, Beth, I think
you are one of tha most courageous
pecple I have ever met.

Jow it's her turm to lock down, bicing her lips co
stop thae tears.

HORMAN
I mean ir.
She nods, refusing co look up.
‘ BETH
Taank you. -

Theay allow thair faelings co setcla for a moment.
When she is in control, Bach looks up.

BETH
Can I ask you a real hard question?

He nods: suras.

Beth gathers herself for a moment. Then:

- BETH
Do you think he's dead?
His eyes flicker awvay. In turmoil, he sips his drink.
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{ IHO Ii )
vagusly evasive
I don't know... .
BETH
antly)

(
But tha:gs not how you feel, is
it?

'Slowly, Horman shakes his head. Ha looks very close
to defeated. Then, after a while, in a2 truly weary
voice, he changes the subject:
HORMAN
I spoke with Elizabeth tomighe.
BETE
And...?

HORMAN
She talked with somebody ar the
Ford Foundationm today. They think
we should contact Petar Tell. Thae:
* uman who heads up their office hars.

BETH
Do you mind if I skip chat one?
They lift their nearly empty glasses to each other

again.
HORMAN
+.. 1 guess you kids love each
ethe .
BETH
Very much.

We see in his ayes, suddanly, an apprehension for haer
.-+ 1f Charles should be dead.

121  INT. RECEPTION ROOM - FORD FOUNDATION - DaY 121

Q méddlc-agcd WOMAN looking PAST CAMERA shakes her
ead. '

WOMAN
I'm very sorry, sir, but Mr. Tall
is out of the councry till Monday.

Horman stands across a desk from the Woman. On the
wall behind her glittaers a huge brass Ford Foundacion

plaque. A door opens and a young MAN appears, asking
pelicaly:
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MAN
Can I be of ‘any help?

HORMAN
No. I was just paying a courtasy
call on Mr. Tell.

Suddenly interested, the young Man sticks out his hand.

You're Mr. Horman, aren't you?

Nodding yes, Horman shakes hands yet one mors time,
very mechanically.

i MAN
Peter Jarvin. I'm an economic
advisor with the Foundation.
Would you coma with me for a moment?

HORMAN
I don't want to bother...

JARVIN
Iz's no bother. Please.

HORMAN
All righe.

Jarvin walks off, and Ed follows. At the end of the
hall, Jarvin opens a door, usharing Horman through it.

122 INT. A CONFERENCE ROOM 122

The large, panelled room is dominared by an enormocus
oval E;blc sursoutded by tan chairs. Jazrvina poincs
to a chair. :

JARVIN
Plaase. EHave sz saat.

Horman obezs. Jarvin plants a hip on che adge of the
table, looking dowm az him.

JARVIN

I have a friend I play tennis wich.
I won't identify him except to say
that he works for an English-
speaking embassy here, and is close
Eo someons with good contacts in the
oflicary.

(beat)
He thinks your son was exacuted in
the Hatiomal Stadium om September 20ch.
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A tiny rush of air escipcs Horman's lips. He sits
thernyfor a long moment, then checks the date window
on his wrist watch. '

HORMAN
(bewildaredly) ‘
That was almost a month ago.
Jarvin nods.
HORMAN

Can I speak witch your friend? Or
with his contact? ‘

JARVIN
I'm afraid not. Thesa are very
dangercus times.

Suddanly, Horman's ayes gzow sharp and urgent. He
realizes that if he doesn't grab this epportumity,

ke may never have another one like it. And his words
spill out in a rush as his whole demesnor, as avery
molecule in his body, positively aches for a break:

I'll ywh i I

'll go anywhere. In any way.
Tou can cake me blindfolded with
oy hands tiad behind my back!

JARVIN
I can't do that. I'a sorey.

Standing, he walks to the window.

JARVIN
I probably should not even have
teld you.

Sorman gecs up shakily, peering ar Jarvin, who's
silhouvetted against the lighe.

JARVIN
This is a terrible tragedy.

With all the controllaed intensity and comvicrion and
heart he can mustsr, Hornanrbqgs:

HORMAN
Please. Just give me 2 name...

But the man's silence is absolucs. =d confronts that,
blinking. He can'tc aceept ic. But then he realizas
that Jarvin is 8iving him no choice at all. And S0,
sagging, he must accspe ir,
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HORMAN
All right... I understand. Thank
you for telling ma.

He heads in the wrong direction for the door, corrects
his error, and walks out.

INT. HALLWAY -« DAY 123

Horman stops, disoriented. Whers is he, and why?
What should he do now? Befuddled, he gestures help-
lessly, to nobody, in the deserted, shiny hallway.

INT. U.S. EMBASSY - HALL - DAY 124

At his desk, Pu:dy'is reading a cony of the Oct. 21,
1973 New York Times headlining Nixon's "Saturday Nighe

Massacre." Glancing up, he spots Horman passing in
the hall. Purdy hurries out.

PURDY
Mr. Horman...

Borman is moving wich wounded Purpose toward the
Ambassador's suica. Purdy trots after hinm, catching
up at the Ambassador's door.

PURDY

I've been trying to call you all
morTning.

Ch? Ed cocks his head.

PURDY
We've got some good news for you.

HORMAN
What is itc? Thar ay son was
axacuted in that stadium cwo days
after his arresc?

PURDY
(startled)
Who told you thac?

Horman opens the suire door, crosses to the Ambassador's
office, and enters, Purdy on his heels.

INT. AMBASSADOR'S OFFICE 125

The ambassador sits behind his desk, Ray Davis is
nearby.
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A rotund, middle-aged MAN in a rumpled blue suic is
seacted across the desk. The Ambassador smilas,

AMBASSADOR
Ah, good, Consul. You found him.

Puzrdy isn't that overjoyed sbout his "find." In face,
he plays the next minutas with a nervous frowm, aware
of what is about to be said, and unable to warn the
others. '

AMBASSADOR
Mr. Horman, this is Mr. Timothy
Ross.

Ross scarts to get up. But Hormsn looks very tense
and sort of lopsided, and he's obviously unincerestaed
in amanities. So Ross slumps back down.

AMBASSADOR
Mr. Ross is a jourmalist with good
access to left-wing circles down
here. And he's dug up some

interesting information abour youz
son.

Horman fixes the Ambassador with a strangely inex-
Pressive eye, and makes no comment.

ROSS
L believe that your son is alive
and well, Mr. Horman.

Ed's exprasssion doesn't change. But Pu:'dy cringes.

ROSS
Captain Davis asked ma to inquirs
about Charlas' wheraabouts. T
spoke with a guy who's currently
helpiag political rafugeas escape.
He told me his organization had
secursd credentials for thrae
Americans o leave Santiage. And
oue of them was your son.

HORMAN
(flat, wmnemotional)
And whera is he now?

ROSS -
In the North. He sould be our o
the country sometime next wealk.

HORMAN
Can T contacr him?



Horman studies Ross briafly.

ROSS
No, I'm afraid not.
(smiles) .
Bug I'll lay odds he's home in
New York befors you are.

the Ambassador, and gestures at the journalisc,

voice, when he-

aoruocus,

possibly dangerous emotion.

HORMAN
Please. Get him out of hers.
AMBASSADOR '
Mr. Hor--
HORMAN

I said please.
%EHEating Davis
and the Ambassador)

I want to talk with you two. Alone.

For an instant, nobody quite knows what to deo.

Ross starts to leave,
and returms to Horman.

Horman is
Ross exie,

His words

(low)

I... I'll check your information
out.

eaks, is calm, but it projects

Then he locks eyes on

His

Then

Purdy begins following, scops,

126.

wmresponsive. Purdy backs away: and he and

When the door is closed, Ed speaks.

HORMAN
I have reasom tec believe thar oy
son has been killed by the
milicary. :

BAVIS
(almost scoffing)
Where'd you hear that?

EORMAN
And chey wouldn't have dared to
kill him unless some American
official co-signed che kill ordar.

DAVIS
Ridiculous! Wa're here ro Protact
American citizens.

soumnd patently hollow.



127.

Horman wavers, ming to maintain his self-control,
staring at the assador. His lips quiver. He's
also aware that thers's something tarribly banal
"and useless in this conversaticn.

AMBASSADOR
Mr. Horman, this mission has dons
everything humanly possible to
locate your som.

HORMAN
I think you knew he was dsad
right from the start. And I
was huncting s&... corpse.

DAVIS
If we knew, why wouldn't we tell
you?

Horman peers at him, t;:ying not just to penetrate
Ray's eyes, but to understand something about the
spirit chat drives this kind of man,

RORMAN
I don't know the answer to thar.
But I am going to find our.

DAVIS
Why would we want him dead?

HORMAN
Maybe because he knew about our
involvement in rhe coup.

AMBASSADOR
Wa'rs not involved, Mr. Horman.
OQur positcion has bean complacaly
neucral .

Ed explodes.

HORMAN
How can you say somathing that's
such a bald-faced 1lig, sir? You've
8°C naval engineers and army
colonels in Vina del Mar! You've
80C American milicary Pecple
pPractically running the Miniscry
of Defensa...

He sees thenx tolerating his cutburst with absolute,
bard-assed, imperturbable calm. And stops, astonished

at Eo:h. kis owa fury... and their infinite indiffarence
co ic.

He blinks. His face is squinched in disbelief.



HOLD it a beat. Then:

AMBASSADCR |,
. Plaase. Sit dowm.

No thanks. Horman opts instead to go to the picture
window overlooking the Embassy gardans. As he walks,
Ed staggars uncertainly a couple of times, but he
catches himself all righet. 8 Ambassador's eyes
follow him across the room.

AMBASSADOR
It's very obvious that you'rs
harboring some misconception
Tegarding our role hars.

HORMAN
What is your role? To support a
regime that murders thousands of
human beings?

AMBASSADOR
Lat's lavel with each other, sir.
If you hada't been perscnally
involved in this wnfortunacs
incident, you'd be sitting home,
complacent and more or less
oblivious to all of this.

It's hard for Horman to argue with thac.

AMBASSADOR
This mission -- is pledged co
pProtect Amarican intarests. Our
interescs, Mr. Horman!

HORMAN
Not minas.

AMBASSADOR
Thers ars over three thousand U.s.
firms doing business hers. And
those are Amarican intersscs --
in other words, your interescs.

Horman looks out uponm the garden. He studies the
broad, manicured loms, the neat, carefully-crimmed
shrubs. No rafugees our thers. No tents, no fires
no desparate womsn and children seeking protacticn
amd sancticy. Only a pratty, insscapable emprinass.

AMBASSADOR
I'm concerned wich the Preservation
of a way of life.

128.
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DAVIS
And a damn good way of life at.
thac. ,
Horman flinches, remembering that he used that ex-
pression on Beth just a short while ago.

Then he indicites the 'empty garden: speaking half to
himself: .

HORMAN
Maybe that's why thera's nobody
out there...

The Ambassador stands up, loocking past him into the
garden. He mulls over the words... and gets the
nessage.

AMBASSADOR
You can't have it both ways.

Horman turms away from the window, facing the
Ambassador and Davis. It appears he will speak...
but what else could he say? And co what avail?

So Horman crosses the wide room. Ac the door he
pauses, looking back at those two for the last Cime.
Ee i{s beaten. They are implacabla, veilad, serans.
Horman understands this mors from their posture and
attitudes, than from anything else. For now they

are dark silhoustres against thar picture window

beautiful lswns and garden arsas thac

positively gliomer wick comrrolled mtiseptic radiance.

And chen Davis adds an epilogue. His matter of fact
volcs coming cut of that facelass silhouette is extra-
ordinarily calm, almysc gentlse. It seems to come to
Horman out of an anormously placid, and yet alsc
profoundly evil drsam:

DAVIS

I don't know what happened to your
kid, Ed. But I understand ke was
& snoop, who poked his nose into a
lot of dangerocus places he didn'e
belong. Now... suppose I came up
0 your town, New York, and startad
nessing around wich the Mafia... and
wound up dead in the East River...
and my wife complained to tha police
that they didn't protact me.

(pausa)
She wouldn't have a case, would she?

(pause)
You play with fire, you get burmned...
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And that's it. Absoluce silence. The silhouectas
do not move. A butterfly flutters cutside the picture
window. .

EXT. HOTEL CARRERA - DAY 126

A police car is parked at the cusb, roofrop light
flashing. A taxi pulls up behind it. Hormsn descends
and heads for the hotel.

About to push on the revolving door, Horman sees Beth
on the other side.  She is flanked by twe MEN.

Cne has a grasp om her arm. The other is about to
push on the door. Horman grabs the handle, blocking
their exit. The Man leans his welght against che
door, but Horman struggles to keep it closed. After

a brief test of strangeshk, che Man backs ofZ, and
Horman pushes insida.

INT. HOTEL 127

HORMAN
All righc, what's going on here?

Both Man understcand instancly chat chis racher non-

descripc, exhausced, slightly shabby American is im a
dangerous mood. '

BETH
They just want to ask me some
quastions about Charlis.

HORMAN
Who are you?

MAN WITH MUSTACHE
1 am Inspector Rojas. T have
instructions co bring Mrs. Horman
o cur headquarters. .

HORMAN
For whar?

ROJAS
Incezrogacion,

HORMAN
Ok ne. You're noc taking her
anywhare.

He grabs Beth's hand, firmly leading her acrosg the

lobby to the front desk. Rojas and the other man
follow.
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Horman picks up the phone.

HORMAN
Get me the American Consulate.

BETH
What's wreng, E4?

He shakes his head -- "nothing" -- obviously lying.

BETH
What did they say at the Ford --

He holds up his hand, speaking very dnliberatcly inte
the phone. '

HORMAN
I want Consul Purdy... My name
is Ed Horman.
. (pausae)
Fred? There's a man named Roias
here who's... what? Okay, just
a sec.

He delivers the phone to Rojas.

ROJAS
(very solicitous)"
Yes, Consul Purdy... I underscand
... Cartainly... I will do as you
1ay... Thank you,
He recurns the phone to Hormman.

HORMAN
Yes...? Why...? Ckay, buz if T
have any trouble with thase. ..
yeah, yeah, all zighe.

He hangs up.

HORMAN
(to Beth)
l'm going with you.

Ee takas her by the arm. They leave the hotal.

INT. INVESTIGATIONS HEADQUARTERS - DAY 128
The interrogation room is a squalid intimidaring lictlae
cubicle. Beth waits in a straight back chair across a
Scarred desk from Rojas. Hormen sctands behind her.

Roias reels a form ineco hig typewritcer.



ROJAS
{to Beth)
Name of missing person?

BETH
Lock, I've gone through this a
dozen -- .

RQJAS
Name of missing person.

BETH
Charles Horman.

Rojas punches out the name with two fingers.

ROJAS
Address?
BETH
4126 Vicuna McKenna.
He types ic.

ROJAS
Dace of disappearancs?

3
Septamber 17ch.

ROJAS
Tize of disappearance?

BETH
I'm not sure.

He looks up again.

BETH
He was arrasted that afrernoom.
I don't know exactly when.

ROJAS
Time unknown. Place of bhirch?

The door cpens and the Man with Rojas at the Carrara

sticks {n hkis head.

MAN
(to Rojas; Spanish)
Telaphone call for Mr. Horman.

ROJAS
(to Horman)
Tou have a call, sir.

132.
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He points to the Man at the door.

HORMAN
(squeaezing Bath's .
shoulder?
I'll be right back.

He lesavas.

ROJAS
(to Beth)
Place of birth?

INT. A HALLWAY - DAY ' 129

Many people mill around. Most are relatives and
friends of people baeing interrogated. Their faces
are censed anxiously. ANGRY SHOUTS come from one
room: a woman and a young girl outsida the room
strain to hear through the r.

Homman follows the Man into an office up the corridoer.

INT. THE OFFICE - DAY 130

The Man points to a phene lying on a counter. Horman
picks iz up. '

Yeg...? Ao

INT. PURDY'S EMBASSY OFFICE - DAY 131

Purdy is at his desk, phone to his ear, facing Rav
Davis and Colonel Honm.

PURDY
I've locked into that, uh... Ed.
- And it appears you wers Tight,
We've been informed that a body
Bas been identified through a
re-check of morgue fingerprincs.
-. Yes, sir, 1'm afraid it {s...
Yes, he was buried on October 3zd. ..

INTERCUT: 132

HORMAN
In a wall? I dom't understand.
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PURDY

They do that. 1It's quite common
down haera.

(pause) .
No sir, no question about it.
It's him,

HORMAN

Where was he killed?... I see.
«+. Goodbye.

Horman hangs up, closas his eyes, and pinches the
bridge of his nose. Then he opens his eyes -- thevy
glisten with wetness. Slowly, heavily, he turms,
c;g find no one to say anything to, and laaves the
office.

133  INT. HALLWAY 133

Brow furrowed, lips pressed together, Horman begins

to thread dowvm through that corridor of anxious people.
They part for him, or don't realize he's coming and
bump against him, saying "Perdoname.” Somathing
timeless in Ed's facs we haven't quicte seen thares
before. But wa've seen it oftan in rthe faces of the
pecple... at the National Stadium, om the sidewalks,
in this corridor. Now Eorman and all these pecple

are kindred,. .

He arxrives at Rojas’ open door. The inspector is in
mid-sencanca.

134 INT. ROJAS' OFFICE . 134
RQJAS
.. his party, Mrs. Horman?  His
political affiliacicn?

Bech sees Horman. He can'c speak, and so he beckons
her to coms over.

HORMAN
(wvhisparing hoarsely)
We're going home.

With that, his face cwists in anguish. His lips move
almost g:accsqualy. Cears swall out of his eyes, im-
mediately soaking his cheeks, At the same time, the
full meaning of that line hics Beth, and she moves
disbelievingly into the arms of her father-in-law.
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ROJAS
May we plesase concinue?

They hold each other ciihcly. Beth isn't erying vec,
but Horman cannot help it, he is shattered, letting
80 _at last, his face contorced in sorrow and baraly
able to speak through his almose silent, shaking scbs.

EXT. HORMAN HOUSE - VICUNA McKENNA - DAY 135

Beth, Ed and McNally circle around the froant house,
heading for the Horman's ex-domicile in back.

INT. HORMAN HOQUSZ - DAY 136

Beth and Ed are poking arownd in the shamblas, gather-
ing whatever papers, drawin s, books, notsbocks, or
other 3 pertaining to Charles that the soldiars
left behind. They place everything in the cardboard
boxes. Thers is a desperate kind of softness in

their moves, suggesting slow motion, a trance-lika

quality to the scene Cinging it with exceptional
sadnass,

Ed may not be crying, but chers is chae air of pro-
found anguish in his look, in his moves. Perhaps ais

ayes are red, suggesting it is the same dzy he laarmed
for certain Char]g.ns is dead.

McNally stands aside, ineffecrually. He's embarrassed
to be intruding om this tanse, privata moment.

Horman halts for a momame, secrai htens up. He exhalas
for emotional as well as physical relief. #is be-
wildered eyes take in che mass, Then he goes ovar

and places his hand against a wall in a strange,
touching way, almost as if feeling for a hearthbaar...

Then he rasts his head wearily against thac arm.

INT. AIRPORT COFFEE SHOP - DAY 137

At a table are Horman, Beth, Purdy and McNally. Horman
is calm now, more rested, ip control. Beth is signing
forms for MeNally, who curns the Eagas for her. When
she sif.us Che lasc page, he shuffles them 2ll into a
Reat pile and slips them inco hig briafcase.

MeNALLY
I think that does ict. Thank vou.
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BETH
When will He be sent back?

PURDY
In & few days. We hava to gec
some other clearances -- nothing
important. We can ship it home

by Friday.

BETH
You're sure? .

PURDY
Tou have my word on ic.

BETH

(sadly, not bitterly)
For what that's worth.

McNally opens his mouth t6 speak... then fumbles, em-
barrassed. Then he dacides to broach it anyway.

McNALLY
Did you menticm the... ah
shipping charges?

Purdy abhors che gaffa, but, since it has been mada:

PURDY
No, I... uh, thers's going to be
2 fee... along with the alr freighe

dury.
BETH
How much?
Purdy checks McNally for the answer.
M,

M .
It comes to 931 dollars. Thar
includes the freight, too, of
course.

. BETH
Yoy mean you want it now?

?Eg:lly STAZTS o say "yes," but Purdy steps on his

No, no, thart isn'e nacessary.
When it arrives... when the body
is returmed...
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HORMAN
Don't worry. We'll take care of
ic.
PURDY
(nods uncomfortably)
Fine, goed...

Horman picks up the check and starts co dig into his
pocket. Purdy reaches for ic.

PURDY

Plezse... lat me get that.
HORMAN

No. I want to get rid of this

ooney.

He drops a small wad of Chilean bills onto the table.
They all rise.

INT. TERMINAL 138

Purdy and McNally huddle for a moment outside the
coffee _shop. Then McNally waves to Horman and walks
off. Horman doesn't ratwzn the wave. :

The three of them now head across the terminal toward

the customs area where a long line of departing passen-
gers await clearmce.

The 0fficer from Horman's arrival scene huxries up,
salutas Purdy, and ushers chem through a VIP gars.

As they emerge from Customs, we hear:

REESE'S VOICE
Mr. Horman...

The nawswoman hurries along with a bag in one hand,
4 portable typewritar in the other, a tranch coat over
her shoulder. '

EORMAN
Hello!

Reese walks up, smiling ac Beth, ignoring Purdy.
HORMAN .

We called your room this merning.
They said you'd alresady chackaed
out,
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REESE
I'm on my way to La Paz.

HORMAN '
Bolivia? 1Isn't that where Cretar
said he was headed next?

REESE
Come to think of it, yes.

We hear the La Paz FLIGHT BEING CALLED in Spanish.

REESE
I've got to ge...

Horman offers his hand: Rate Juggles the bag ianto the
typewritar hand, and they shaka.

HORMAN
Thanks for all your help, Miss
Reases.

REESE
I'm sorzy...

Horman nods understandingly.
~ REESE

Have a good £1lighe.

HORMAN
You teo.

And she's gone.

Davis entars followed by a gold-braided officar. The
cfficer salucaes Purdy, and, speaking in Spanish, points
to the VIP gate. AC the same time, Davis addressas
deth and Horman. But Beth zwzns her back abrupcly to

-

HORMAN
Oh no -- wait a minute. No more
"American' privileges.

He turms and, wich Bech, scarts walking coward the
regular customs area. Purdy and Davis follow aftar
him, uncomforrable, a bic distraught.

PURDY
Listen... I wish there was
something I could say... or do
abour ir.
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Ed turms around and with Beth confronts him face to
ace:

HORMAN
I'm going to do something about it!

Purdy waits for the "whac?" with & "happy" smile.

Davis is attentive and suspicious.

HORMAN
I'm gonna sue you, Fred. You and
Davis and the Ambassador... and
sveryone else who let Charles dia.
I'll waka it so hot for you you'll
wish you were statiocned in ‘
Antarctica.

Beth looks at Horman, surprised, and alsc happy at
his decision. Davis, on the othar hand, takes the news
with & unconcerned shrug. Purdy fills with gloom.

. PURDY
Well... I gusss that's your
privilege, Mr. Homan

HORMAN
No, it's my right!

Purdy reacts to the determination in his tcone.

EORMAN
Thank God we live in a coumncry
where wa can still put people
liks you in jail. :

Beth slips her arm through Horman's and they walk off
towards the plane -- leaving a visibly shaken Purdy
in their waka.

They move down an immensa Rallway with windows om both
sides. The light floods in breaking over Beth and
Horman, invading tham like hope.

Unless that is nothing but despair.

EXT. JFK - DAY 139

It's a mean, dark April afrerncoen. A hard rain poumds
dCToss the runway whers a carge plane is being unloadad.
The air fraight door is open and a long convevor belt
snakas dowm the plane towards our CAMERA.

Various items of freight trundle down the belc, causin
4 plle-up just past the CAMERA'S RANGE. Then the final:
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It's a box -- roughly casket shape -- made of cheap
boards, bound together with wire ties. There's a
handwritten legend cn the side of the box:

CHARLES HORMAN -- from Santiago --
A TITLE BURNS IN OVER the SHOT:

Seven months and sixteen days
later, Charles Horman's remains
were returned to his family.

The autopsy, even though performad
lats, revealed that Charles was

brutally tortured before being

;:nguted by a bullet through his
u -

On July 21, 1$77, Edward Horman
filed suit in the Fifth Discrice
Fedaral Court of New York, charging
Consul Frederic Purdy, Capt.
i;zmnnd Davis, USN (Ret.);

assador Nathaniel Davis and
nine other United Statas govermment
officials, including Henry A.
Kissingar and Richard M. Nixom,
with complicicy and criminal
negligence in the death of his sonm.

The suit is scill pending.
FADE 0OUT,.

THE END
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