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In TONY 'S mostly deserted restaurant a match lights and takes us from darkness

CLOSE ON the end of a hghted cigarette and then TONY's lips.

TONY #:9

It's good to see ya, Leofr

CLOSE ON LEONs glasscs, one of his eyes, and his hands, wtudi in contrast to

- TONY's hands - don’t move at all.
'LEON’s eye moves and TONY fidgets with his glass of wine.

o TONY takes olt a photo and shdes it across the table.

TONY . ' '
This time it's for Monno Yuu remember Monzlo,
don t you? .

" LEON shakes his head affirmatively and grabs his glaSs of mﬂk

TONY ' '
. Morizio's a big shot so lt’s gotta be done nght -
y'know? So this fat-bastard’s trying to start-up a
httle business and it’s making big Morizio a little
nervous; he doesn’t need the heat. Morizio would
like to talk to him... can you arrange it?

LEON drinks his mﬂk :
Everything is close—up because this is LEON’s world; his concentration is deep and he's

only interested in the details of the convemnon Nothmg fmm the outside world bothers -

LEON.
There’s a drop of milk on the comer of LEON's lip which he wipes clean with hxs
thumb.

. TONY is wmtmg fortheanswer

LEON
“i. Yes, Ican;.,*

' LEON takes the photo from the table; in the picture there’s a fat MAN.

: The FATMAN in the photo comes out of a limo with dark wmdows
' There are eight BODYGUARDS with him; one stays at the bottom of the elevator and the
. ,others follow the FATMAN upstmrs ‘ ‘ : .




The doorbell rings and a sull:ry BLOND opens the door, She smiles because she’s happy

to-see him, although she'd probably have the same expression if somebody handed her
ten-thousand dollars. L S

_ SRR £

FATMAN (to his bodyguards)

Make it good We got an hoﬁr,
He leads her into another room while lns men open some attache cases and transfer rnany
bags of whrte powder

Meanwhile LEON ison the subway, ‘carrying a tOOlbdx and wearin'g a large raincoat and

funky glasses.
Thm scenes are mtercut with LEON going to work hke any other commuter

LEON isin- front of the same buxldmg as the FA’IMAN

The first BODYGUARD is at the boitom of the elevator; suddenly he Im a snlencer at hrs
head. (Wedon tseeLEON)

LEON (off) , ' '
- Call yourboss,tell mlwamamlktohrm

FATMAN has a hard time tearing himself away from the blond. Hejs pissed-off to be
interrupted, but knows it must be important and that he has to answer the call.

~ FATMAN (into telephone)
‘What-the-fuck-is-it? '

. .BODYGUARD (uneasy)
~Burt.. . downstairs. "There’s a. guy wfho says he wants
to talk to you..

FATMAN =
Are you fuckin® out of your head? Cantyouseel'm
“busy? Who the fuck is it? What's he want?

. LEON (off, to Bur})
Tell hrm I'm commg up

BURT (oﬁ)
He’s coming up.




FATMAN hears a dry snap. BURT has said his last words.

FATMAN forgets the blond and begins to paric. '

Three BODYGUARDS leave the apartment and wait at the elevator with theu' guns
drawn. =

Downstairs- the elevamr shuts and beglns to go up. By walkie-tallde one BODYGUARD
warns the BODYGUARD on the fire-escape and the BODYGUARD on the other side of
the apartment of their potenhal problem. :

;:5!
e BODYGUARD (off, through walhe-ta.llae)
M:qu wiake up - we got a guest.
t?
MIKEY tnkes out lus gun and waits anxiously.
The elevator rises. The BODYGUAI\'.DS are a too nervous and pump it frull of bullets ag

1t Stops.

FATMAN is nervous even though he has three BODYGUARDS wnh I'um in the
apartment.

A BODYGUARD aopens the e.ievator door BURT looks like smss cheese.
There's no trace- of LEON

On the other side of the buﬂdmg, a small trap-door slowly upens above MIKEY.
We see a metal stem with a small mirror (like a dentist’s instrument); LEON’s eye
reflects in the mirror. The tool works like a penscope and spots MIKEY.

Back in the elevator, one of the BODYGUARDS tries to understand what a thread is
doing on BURT"s corpse. He opens BURT's jacket in order to see where it's coming
from a grenade ‘with no pin. | ‘

EXPLOSION.

The elevator and landing are blown to bits.

FATMAN jumps up and the BLOND covers her mouth to suﬂe her scream,

None of them dare leave the apartment to see the damage; on the contrary, a
BODYGUARD makes sure that all the locks are secure.

MIKEY starts to freak; he decides 1o lesve but suddenly LEON grabs him from above.
For a:few seconds MIKEY dangles likes a puppet.

: FA‘I’MAN tries to leave by the emergency exit. He opens the door only to find MIKEY
"' hanging in front of him... He shuts the door-and bolts 1t ‘They feel that the apartment has

become a mousetrap - andtheyrenotwrong

LEON breaks a small tile to makeaholemmehtchen wall, .

He puts his eye to the hole. He sees the BODYGUARDS and FATMAN in the lmng
room. 'He slidesa tube through the Little hole then inserts a poisoned. dart and blows into
it. A BODYGUARD goes down. FATMAN shuts the lmng room door. '

: The mousetrap is getnng smaller _
~ On tl'le balcony, a gun wrtndge fa]]s probably from the roof .
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The two BODYGUARDS see it and realize that the killer is on the roof. They cauﬁousiy
move onto the large balcony.

- Suddenly a metal partition falls separating them physically and visually from FA'I‘MAN

At the same time, the lights go cut on FATMAN.,
There are shots on the balcony, FATMAN is about to pass-out The s:lence is
unbearable. Through one of bullet holes in the curtain, we see LEON’s eye. On the -

~ partition we hear "kmock knock”., FATMAN fires his uzi into the partition, making it

look like a connect-the-dots game.

- FATMAN realizes that he didn’t hit anything and becomes frightened. . He picks-up a

cordless phone.

A
VOICE (off) & .
911 Police Emergené o Please state your name and
~ reason for calling, 74 9

FATMAN ' '
Officer down, ofﬁcer down' Come qlulck help!

VOICE (oft)
Hold on, I’ll get a detectwe

A muzak version of "Bndge Over Truubled Water" plays thmugh the phone while

FATMAN waits for a detective. FATMAN backs into a dark comer to hide.
Out of the darkness comes a blade that stops at FATMAN’s throat, A face appears -
here's.. LEON :

VOICE (off)
Jefferson here; did you say officer down?

FATMAN is ‘sweating profusely.

FATMAN
.I'll‘call back later.

- He hangs up the phone LEON shows him a piece of paper

LEON S
Dml this numbcr

FA'I'MAN ] ﬁnger u'embles as he dxals “Half naked, the BLOND tiptoes across the room
nervously. ‘She tries to make a cute smile at FA'IMAN and LEON but she's really
terrified.

'BLOND-
'l] l'll ca.ll ya later DK Bl.lbba?

She 1eaves LEON hasn’t moved an mch
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FATMAN

T got half of Bolivia in that suitcase over there -
“hasn’t even been cut yet.. Go ahead, take it, lt‘
: yours' ‘ :

LEON (unmoved)
Mister Monzlo ‘would like to speak’ to you -

‘ FA’IMAN
hello?

: MORIZIO (off) -
_Ah, s0 you're back in town.

X -

FATMAN ‘o

Uhhhh .not really’, rj,f.mly today

‘ MORIZIO

I see... sowecouldsaythattodaysyourlastdaym,

the clty, that we'll never see e your fat-fuchng -face
agam nght‘? L , ,

FATMAN
...Yeah .. nght

MORIZIO
Lemme speak to our mutual fnend

FATMAN gently passes the phone back to LEON_

LEON (into phone)
What sho'uld I do with him?

. MORIZIO -

- Make sure that 'he understands, then tum 'im loose |

LEON hangs up and pauses for a. moment FA’I’MAN is frmlnng

 LEON (seriously)
So, do you understand?

FATMAN (about to pass-out)
' Yes, I understand

- ,' ,_.LEON puts away Ius krufe and dlsappears into the darlmess
‘ 'FA'IMANtakesonestepandfamts




" LEON is on the subway, sitting like any other passenger. .
Some young rowdy THUGS help themselves toa MAN‘s grocery bag The MAN
‘doesn’t dare move:

LEON quietly ohserves the scene, then looks av_vay out the \atindow.

LEON walks-up the stairs, Heseemsahttlenred #

Arriving on his floor, LEON comes across a 12 yea.r-old'Q,IRL sitting on the statrs She
_ hides her cigarette when she sees him. -

“The GIRL is adorable - half-angel, half-devtl She not yet a vﬁgman, but she’s also- no
longer a child. in any case, she's extremely attractive.

They exchange distant smiles. LEON notices her hlack-eye and bruised cheek

-~ He walks past her. then walks back.

LEON : o

Why'd yhide the ctgarette?

GIRL
e I dunno ...so you don’t think shitty of me, ...y'know,
i I | S : ' it’s not cool for a little girl to smoke ...I know, but...

the whole world $ got problems...

She shrugs her shoulders as if it's not her fault

LEON (talking about her eye)
What happened?

She takes a drag from her etgarexte before respondmg

G[RL
i fell off my btke

SRS AR TR

LEON accepts her answer and eontmues towards the end of the hallway

GIRL

Hey. don’t 'say anything to my dad - about the

‘ etgarette I mean - OK?

VR B o
LEON nods in agreement and enters hxs apartment at the end of the hz]lway The door to’
‘the. GIRL's apartment opens,

-+ "Shie puts-out the'cigarette, waves her arms m the aur to breuk-up the smoke and puts a

lolltpop in her mouth.




~Leaving the apamﬁcnt is STANSFIELD (40), who is w&.nng a suit.  He' 'S followed by

the gu'l's FATHER. The men are obwously not happy with each other, Her FATHER
looks a little drunk STANSFIELD is more wlm and conﬁdent of thself than the

- father,
. He grabs her FATHER's face with-his hands.

STANSFIELD -

" You know we don’t need the whole book; we Just
wanna take-out the names of the boys in the
company:.. I'll give you the mght to ttunk-nt-over,
'bonehead If I don t have any news. by noon..

He swps smzles, and pats the FATHER’ 5 cheek

...Il]havenews.r ‘ | o .

-~ STANSFIELD walks by the GIRL as hé leaves. For a second she looks up at his face

but then quickly lowers. her head. Her father approaches her, He 5 plssed-off because
she was smohng in the ha]lwa).r - ,

"EA;HE_R o S
. An %&; about your homework? Did you do it or
what? ' , '

. GIRL
I showed 1tto you when you came in.

FATHER - . o 3 K
Oh yeah?... Well, then instead of smoking cigareties
you can help your s'isu:r clam-up-the goddamn house!

With tears in her eyes, she sllently walks back into their apartment. The FATI-IER slams
the door shut, Children know that alcohol makes adults more uasclble than brave and

that the:e's noﬂnng they can do

‘ L ang Gor o on
' LEON isitalking a shower . '
'Wearing his bathrobe; he combs his hair and slicks it back mth gel.
He walks over to a plam and waters it w1th a spray bottle.

Outside, mght has fallen.- In the apartment there is only one little light,

gI..EON is now dtessed and lymg back m an annchmr He i is extremely relaxed and not

moving. .
Next to hls ha.nd is a gun Ob'nously he is gomg 0 sleep hke tlus

| 'Leaning against the wall facmg LEON is a huge double-bass case,




‘The daily routine has. al:udy‘ begun: wearing a fluorescent stretch-suit, the tﬁg SISTER

(16) does aerobics in front of the TV. The GIRL is stretched out in an armchmr (the
same type of chair that LEON has),

‘She's bummed-out. She always has het head lowered. We never see the faces of her |

family members, because she never sees them.
She only Tives with headless bodies. -
She looks at the watch in her hand.

GIRL ‘ :
OK, that's twenty mmutes it’s my tum now.

SISTER .
‘If you change the channe’l, T'll smash your face in! -

GIRL -
" You make me ﬂck! ‘We made a deal twenty minutes -
' each. Lla.r'
o

E A little BOY (4) enters, He' s weanng pajamas and is.still. half aslecp He coma aver

and hugs the GIRL. ?

- She smiles at him.

GIRL Z
Goodmormn Snllsleepm?

He nods 'yes' and rubs h:s eyes We see his face. She smﬂes at him agam and runs her
‘hand affecnonately t.hrough his hair. : , -

MOTHER (off) _
Good mommg, children.
At the sound of the MO’I’I—IER s voice, the GIRL and BOY’S smiles dxsap]par
v . They avoxd her like the plague. .
’ T AT

The MUI'I-IER -ters, she looks as: 1f she s gomg to work in the local stripjoint.. She
- approaches the GIRL and caresses her hair.  The GIRL brmks away, she vmdenﬂy
doesn't like tlus woman' touchmg her. '

. MOTHER (othe Gir
Ly She twk your turn?
NomponscfrommeGIRL ' | | |
- B ) (to the older Slster)

C’mon, be nice, let her watch a lmle
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" SISTER |
She just wants to watch those goddamn cartoons! It
wouldn’t hurt her o move her ass a bit.

GIRL . '
I’'m not the one with the fat ass here! -
- MOTHER
You two stop it now! '
" All right, finish-up your exercises and let her watch
her cartoons, OK?

(to the Girl)
And you, get dressed meanwhnle'

T LEON'S. #

. , _ Q. |
| LEON wedges his feet under the dresser and does sit-ups in silence.

e e D

The FATHER. enters the living room and presses hlmself agamst the mother, who is

preparing a lunchbag,. :
Out of the comner of her eye, the GIRL watches them while changmg the channelis by

remote-contml She is still not dressed for school.

FATHER
~ Where're you going dressed like that?

MOI‘HER :
Whatcha think? I'm going to work!

FATHER
Dregsed like that? That must be some job, babe. If I
"was around, nothmg'd get done all day!

.1“1 TR

He gmbs her ass a.nd she moves away from him.

-MGI'HER

Hey, you can touch - but don’t damage the
‘merchandise, honey!

Where did T put my bag?

She hﬁds towards the bathroom The FATI-IER follows her

S
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SISTER
If you touch the remote-control agam I‘ll break your
fuckin® head! |

The GIRL slghs there’s nothing she can do

. The FATHER shuts the bathroom door. While the MOTHER ‘applies make-up, he comes

up behmd her, rubs against her, and lifts her skirt.

FATHER (horny) -
T always said that [ wapa morming person - y "kriow?!
2

MOTHER ¢
" What's gotten into you lately? You're a goddmnn
‘ ‘rahbn I'1l be late to work again...

FATHER A
Five minutes... I promise, just five minutes.

He grabs her all-over. His hands étqp on her ips

A SERIES OF PARALLEL SCENES

- LEON gently pohshes the dust off of the double-bass case with a cloth; he caresses the
case almost as if he is caressing a woman. i

- The FATI-[ER s1ts the MO’I'I{ER on the smk and spreads her legs. ‘

- LEON opens the double-bass case. It‘s full of all types of weapons, from uzis to
grenades. .

- The MOTHER and FATHER are doing it, the FATHER standmg and the MO’I‘HER
with her ass on the sink.

LEONpohshesaBetettaDS

- The GIRL ‘watches’ her SISTER who is lymg oni- the floor sclssor-hchng hcr legs in
" thythm,

- '\

- Still on the sink, ﬂleGIHERlookshkeshe'saboutmcome AndtheFATI-IERsnot
far behind.

- LEON cocks the hammqr of an empty gun and i.irﬁs at the nside of the double-baSs

- The couple is about to explode.

- LEON aims.
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- The GIRL pushes channel 7: Japanese cartoons. A "transfonner screams and sprays

_' bullets from a machine gun.

SISTER -
You'll pay for that, rmssy'

- She k:cks the GIRL and ﬂghung breaks out.

- LEON slowly releases the hammer of his gun,
- The GIRL breaks free and runs tp\i.rards the bat_hroqm{

| GRL | "
Daddy'" Daddy?' Make her get off me! DaddyM

The parenrs are not yet ﬁmshed havmg gx The GIRL is bawlmg

' FATHER w
‘Hey, what-the-hell is going on? Didn"t you leam to
knock first goddammlt?

The GIRL softly closes to dour

- She leans against it and watches her SISTER in the living room who is lymg on the ﬂoor

sctssor-k:ckmg her legs in rhythm again,

LEON puts on his raincoat. -
He opens the window near the plant to let the sun shine on 1t
He exits. ‘

| ~In the hallway, in front of the GIRL’s apanment LEON leans agamst the door, he hears
= ‘theaeroblcsmumc R T ) , ‘

C FATHER (off, smmnﬁngaaé’~-= :
e Goddammif!
- Kill that fuckin’ mumcanddoahttleworka:ound
. here, like clean up a bit! I'm.sick "n tired of this
o . fuckin® mess. Get to it! Noone® s leavin’ here unul
g th:s place is all-neat! Y'got that? :

LEON moves away fmm the door and heads wwards lhe stairs.
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LEON goes. to the mowes

. The theater is practically empty. He waiches intensely, He seems to be studymg the

actors’ movements.

On the screen, Fred Astaire cuts }oose and is bouncing off the walls.

LEON taps h1s knee. LEON's eyes meet those of a MAN sntung near him and LEON
tries to share his excitement with the man.

" LEON
It's just incredible! The way he moves! I've seen it
ﬂurthmes and I still don’t know how he does it}

The MAN who is certamly just sitting thel'%by chance, wants nothmg to do with LEON.

' LEON forgets about him and concentrates on ﬂie sc:een agam

' LEON slowly walks-up the stairs 0 his apamnenl:

Again the GIRL is sitting on the staifs. - This time she has a bloody nose. She has her

- head down and is holding her finger under her nose to stop the bleeding.

LEON stops in front of her.
When she ra.lses her head he sees her bloody nose.

LEON (mthout humor)
Maybe you should stop riding that bike so much.

'He pauses, then gives her a nssue She’s surprised - at first, a little susplclous slmply ‘

because someone is actually giving her something. She takes it.

GIRL .

There's a long pause.
" She mpu her nose- whsch is.no longer bleedmg

.is It always like this or does it get mler when
you re older?

LEON (after a moment)
.- Always like this.
,Just gotta deal with lL '

| ‘Shegentlylowersherhead LEONpasscsherandheadstowardshxsapas'unent. L
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17 INT. HALLWAY - DAY

| 13
GIRL | '
A Hey, I'm going shoppin’. You need some milk?
LEON hesitates then sees that it will make her happy. He nods "yes'.

GIRL . '
One bottle or two? It's two, nght"’

He smiles in agreement. She runs down the stairs.

LEON enters his apartment and shuts the door.

o < AT ARTMENT |
LEON puts a cloth under the water faucé¥. ,

" . One by one, he meticulously cleans each leaf’bf,the plant.

A group of MEN slowly comes up the stairs.

They take position around the GIRL's door. STANSFIE.LD is with them. He doesn't
knock; he just kicks-in the door. They enter and take the SISTE.R and BROTI-IE.R
hostage.

~ They beat the hell out of the FA'I'HER and tear apart the apartment.

Standing by his front door, LEON makes a little hole (he doesn't like the peephole) and
looks to see what’s happening in the hallway. As usual, he has a gun in his hand.

. .In the apartment the FATHER gmbs 2 gun that's hidden belund the curtam and shoots a
' MAN.  The slaughter oommences in a ﬂash the mother, father, s:ster, a.nd brother are

-shot dead.

Instantaneously tlte hvmg room explodes mto a bloodbath hke a match falling into a

‘ barrel of kerosme

' Then tnnqutltty returns to the apartment

.STANSFIELD (nervously) . )
" Well, that's that. Let's turn this. place upsrde-down
we gotta ﬁnd that book! *
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MALKY keeps guard in the hallway. -
LEON takes a breath.

At the other end of the hallway an OLD LADY wearing a ba.throbe comes out of her
: apartment

OLD LADY .
Hey sonny, what's going on"’
What’d y'do to the poor famlly"’

MALKY
Everything's all right, don’ tworr_v You Just go on
back inside,

c:{.'
The OILD LADY is obwously deaf‘ _ -
| OLU?LADY |
E ‘What‘d y say?

_ MALKY (louder and anxlously)
I said "everything’s all right".

He qdickly flashes a police badge.

.. Official business, ma’am. You just go along back
inside flow.. :
OLD LADY
~ Psshhhh! Since when is shootm‘-up an apartment in
_the middle of the afternoon- ofﬁc:a:l business”?
Pissed-off, he fires two shots into the floor by her feet,

'MALKY
I said get-me-ﬂ:ck-ouna-here dldn t1?

" The OLD LADY grumbles but doesn t press her luck She hmds back inside.

OLD LADY

Mother-of-God! . The world's ‘changed.

- They used to pmtect us, now - pop pop pop! bang
bang bang' we're the pohoel :

‘ Finally she goes | inside and shuts the door

LEON's worried; he puts dovm his p;stol and plck.s-up a Kalaschmkov

- . The search for.the book continues.

The GIRL, cmymgtwoverylargebagsofgrocenes, comes upthesta:rs
She slows her steps.
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She 1mmed1ately senses that somethmg ] wrong
: LE.ON's worried about her.

MALKY watches her approach :

‘Looking down as always, the GIRL sees the feet of her dead father as one of the men
drags his body through the hallway, Without breaking her stride or loohng up, she
walks right past her apartment as if nothing has happened.

She pretends not to notice MALKY who is still gua.rdmg her apartment door.,

She goes to the end of the hallway, stops in front of LEON's door, and rings the buzzer.
‘Tears start to roll down her cheeks. ‘
MALKY is still watching her. -

- Now LEON is rmlly wortied. . He doesn t lmow what to do.

. Fma]]y LEON opens the door “The GIRL enters w:thout a word.

LEON doésn’t take his eyes off MALKY. He shuts the doar, ptcks-up hts Kalaschmkov :

- and continues to watch through the hole.

The GIRL finds the lotchen and puts the grocenes in the fndge She loolcs as 1f she’
under hypnosts - _

'_ot_mto__memem_mxﬂ

The men destroy the apartment looking for the book"

‘ G[FFORD (to Stansﬁeld)
Hey, there’re two beds in here We rmssed one of
'the Iuds. ‘ .

. STANSFIELD :
Maybe at school.., or in the bmldmg somewhere

He ptcks-up a famtly photn. We vaguely recognize the GIRL
| - STANSFIELD

- Go check the other floors and out-back Maybe she
- knows. someth:ng ‘ :

“The GIRL crosses the foom wtthout looking at LEON who is still at the door.

" She sits in the armchair and faces the television even though it's not on.
- LEON gwes her a qu.tck glance, she looks lost : _
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GIFFORD comes out of the apartmem and talks 1o MALKY in the hnllway

GIFFORD (to Malky)
We missed one of the kids, a gu:l Byl go check
some of the nexghbors she can’t be far...

MALKY slightly recalls the little girl who went into LEON‘a apartment
MALKY hesitates and then heads for LEON’s door,

. LEON cocks his Kalaschnikov and quictly removes the safety.

MALKY stops in front of the door but pauses before knocking.

The GIRL turns on the television with the sound blaring, LEON is. startled
Cartoons: "Will the Japanese Transformer make it to the Evil Ludrax?”

MALKY puts his ear to the door and hears the: television. He gives a little smile.
We hear a police siren in the distance. ,

STANSFIELD looks out the window., . e
STANSFIELD ¥»
Let's get outta hereﬁ

GIFFORD relays the message and they all start to leave.

STANSFIELD (to Gifford)
You stay here and tell the cops what happened

GIFFORD
‘What should I tell 'em?

STANSFIELD
Tell them we were doing our job.

‘GIFFORD nods and STANSFIELD and the others exit.

'LEON Joms the GIRL in r.he hvmg room. He looks out the wmdow to make sure t.hey re

safe.
- He doesn’t know how to approaeh the GIRL. He shuts-off the television.
LEON (after some time)
" What's your name?
GIRL

-.Mathilda.

LEON nods.
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MATHILDA (after a moment)

17

- .what about you?

" LEON (a little surpnsed)

Leon

 MATHILDA

Cute name... Leon.

o LEON

Son'y about your father ‘_

- MATHILDA |
" Anyway, if somebody didn’t do it someday or

another, I would've probably done it myself

' LEON doesn’t know whnt to say,’ “We fecl‘-u}at he domn t usually speak to g1rls

especm]ly very young gu'ls like MATH]LDA o .

o,
LEON o ."P

Your mother, she... was she home? -

- MATHILDA

She's not my mother - 1 mean, wasn’s my real
mother.
And my sister, she wanted to lose some welght

-anyway; I bet she never looked better! Wasn't even
my sister really, just a half-sister, and not a good half ,
©ooat that :

MATHILDA looks at LEON and begins to weep. LEON is completely lost.

 Hehands her a tissue.

LEON tries to cheer her up '

-LEON
Stop it! Take thls

| If you couldn t stand them, why are you crymg"
. ‘MATH]LDA (crymg)

.-My kid brother ...I'm sure they h]led him. Four

o years-old never did anything! So beautiful - pure.

. Never cried. Just used to cuddle-up next to me... I

' was more of a mother to him than that goddamn pig
em ml .
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N - - _ Hey, don’t talk like that about pigs! They're usually
_ : much nicer than people

Surprised, MATHILDA looks squarely at LEON. She blows her nose.’

MATHILDA =
But they smell like shit.

LEON -

It's not true! ¥

As a-matter-of-fact pght now I have cne in kitchen
that’s very clean and sﬁ‘lélls very, very nice.

MATHILDA (after a moment)
...You don’t have a pig in your kitchen!

- LEON
Yes, Ido.

.-MATH]LDA (hesuantly)
Let’s go; I was just in there and [ didn't see any
goddamn pig, that's for sure!’
— o - LEON
. - o He must be in the bathmom then. I'm tellmg you, - ‘
T : "~ he’s crazy about keeping clean.

' MATHILDA stops crying, but only'gives a little smile, . -.
'LEON
.. Don’t move, I’ll get him.
(I-Ie calls out)

Piggy? Are you hiding? C’mon, Piggy.
Where are you? C'mon out here, Piggy.

R Wllhout leavmg the armchair, MATHILDA ieans over 10 see where LEON’s looking."
: LEON disappears into the other room.

LEON (off)
There you are!

- (Off) We hear pig sounds. 'MATHILDA can't believe her ears.
. From behind the doorway appears Piggy: it’s an oven-mitten in shape of a plg 's head. B
. LEON slides his hand into the glove - ‘ | g
. He sits next to MATI-IILDA




‘LEON (in a pig's vmce)

Hi Mathilda,
‘MATHILDA (w1ﬂ| a smlle)
Hi Piggy. A

D
PIGGY :

...How y’doin"?

MATHILDA

I've seen better days - but I've seen warse, also.

© The pig looks at hér inquisitively. LEON is proud of himself.

LEON (laughing)
Have you ever seen a real pig?

MATHILDA
...Nah.

" LEON

...what about a cow.

MATHILDA
..No.

LEON
Have you ever seen. any ammals?

MATHILDA
Dogs, all my life. .
Hey, why are you always dnnhng milk?

-It’s good for your halth. If you took better care of
yourself then you'd know that, You wanna glass?

MATRILDA
No, thanks.

19

LEON no lunger knows what to say. (Off) We hmr the pohce mspecung MATHJI.DA‘s

-
MATHILDA thinks for a minute,
apartment ‘
./
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LEON

You have anyone to go to? Any farmly anyplace
" elsel

MATHILDA shakes her head "no’.
LEON gets up and goes to look through the peephole.
‘He picks-up his gun again,
%
MATI-[[I..DA €
What are you domg with a gun like that in the house?

LEON ,
‘Uh... it's mine,
MATI-IILDA
Well I d1dn’t think it lhe old bat's dovm the hall!

LEON continues to look through the peephole MATH[LDA looks for hints about LEON
in his-apartment, She sees the double-bass case. She gets up and opens it. 1t's full of all
types of guns ‘ . o o

' MATHILDA (amazed)
Jesus Christmas!

LEON calmly walks over to her and moves her ‘out of a.ny potenua.l line of fire.

LEON
Just sit over here, please.

He shuts the double-bass case.

MATHILDA
Are they real?

" LEON
RCEE N ,'.What good are fake ones?

i'n R

- He rcturns to the peephole in the door

' MATI{ILDA
And how exactly do you make a hvmg again?

K ~ LEON (hesitantly)
: . Cleaner,
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A few hours later mght is gently falhng
‘Each of them has a glass of milk in front of them MATHILDA dips her coolue in it.

: MATHILDA :

~And what exactly do you clean"

'LEON F . -
. Scum, dm shit - - whatever - all the really disgusting

stuff,

I'ma mtnmn.

~ MATHILDA

Areallutma.n? S -

' LEON
‘ Yeah

MATHILDA (fascmated)
. Cool! I never met a real hitman before' Tell me
.how it works c' mon, te]l me! '

LEON :
There's a phone-call a meeting, I geta plcture,
name, and a place. Then I gotta take care of it as

 clean and fast as possible.

‘ MATHILDA

You only kill bad-guys?

LEON
Usually. :ftheresapnceon yourhead you 're no’

. Yon'
o s
""{..EON (dlsturbed)

d XKill anyone?

“oaNO: women, o hds profess:onal ethics.

MATH]LDA

"'Soyourenothhetheguyswhohﬂedmybrother"’ o

ULEON

No
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MA'I'H]LDA thinks for a rnoment

- LEON pavses.

o . 22
MATHILDA . :

Why didn’t you get 'em? With all these guns you
could've taken care of them in a second!

LEON

It was none of my business. I don’t work like that -

only under contract. Not for pleasure or nght-and-
wrong¥ - N

I'm no judge 'n jury, Just a cleaner. And that's what
I do: clean.>

3

®

" MATHILDA (after some time)

How much would it cost to hire you to get the guys

who killed my brother?

LEON

_Tt's expensive,

MATHILDA
How expensive?

| _ LEON

* MATHILDA can't believe the cost.

They were pros... cops, maybe FBI four'..‘_. $0...

MATHILDA -
C’mon, splt it out - Imn’t—got—all-day' How much?

LEON . _
Twenty-thousand - Five-K a head.

L

-I'm a little ghy... -
‘You take IQUs?. -

LEON

s Ngver.

. MATHILDA =

‘What you. donttrust me" :
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LEON

No.
I don't trust anyone.

MATHILDA

s "] guess you're right. [ don’t trust anyone elther

xcept you... a little. You’ ve been OK. with me..
(beat)

“Hey, maybe I could be your helper" Smce I cmn’t

pay you, I could help you out - you teach me, then I
can get em myself.

- LEON (taken aback)

- You can't learn it overmght

MATHILDA ‘
Who said *overnight’? 1 got time. I'm young,
serious, smart. Look, did'I ever buy you the wrong
stuff?

LEON
Buying two bottles of milk at the Korean Deli is not
the same thing as making a hit. It's a real job... and

I work alone, .

.. And you got jour whole life in front of you
anyway and it's not gonna be the life of a hitman,
y’understand? _

MATHILDA . _

My life? What-the-hell are you talking about? No
family, no place to go. Three months since I've been
in school. Now I’'m out in the street with all the
other crackheads and dicksuckers. Y’understand?
And that’s what I'll be like in a month! That’s my -

- life!" That's what I got in front of me!
-,(beat) '

.You're my only cha.nce, Leon

‘ 'It’shkc heaven sent you ‘down’ to save nieor L
.. .somethin’... C'mon, we gotta work together, And I

can do other things, like wash clothing - sometimes I

shrink stuff but it always stretches back, y’lmow?
So 1t’s a deal?

LEON |

e No-
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- MATHILDA (mmstent)

C'mon, just gimme a chance! You know that I'my

bright enouigh.. And I'm a hard worker. And om:

day you'll be old and you'll wanna lave your

 business to someone, nght" : _ y

LEON

T'll be dead before I get old.

 MATHILDA %,

LEON 0

Really" You know when you're gonna d1e'?
')

No, but,..

MATHILDA

You don’t know -anything, man' Listen, you 're gonna
live to be a hundred and - trust me - you're gonna.

. want to have someone by your side when you’re too

MATHILDA calms down.

weak to lift that- milk to you lips anymore!

LEON (snghs)
Look, you’ve only been here two hours and you re
already plssmg-me-off ‘

" MATHILDA

_ LEON feels confused and helpless.

Sorry...
(she begins to cry)
Whatdoyouwantmtodo? Igotnoplacetogo'

. LEON
* - You've-had a rough day, go to sleep a.nd we'll talk
mmorrow OK" e

MATHILDA nods’ yes and gets up. - She's so tu-ed that she stumbles and LEON helps
her to the bedroom. She sits on the. edge of the bed. ‘

' MATHILDA :

Hey, hste‘h. T'm sony

- LECON. ('loohpg for a blanket)

“Forget it




_ Sheis holdmg Plggy in her arms.
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MATHILDA o ‘
You've been reaily great with me... and it’s not
always like that - y'know?

LEON puts a blanket on t.he edge of the bed and’ starts to lmve t.he room.
| MATH]LDA oy

And you're the first gtown-up I’ve met that doan t
-touch me every three fuclgn minutes, Which is mce, ‘

fora change ' &
_ . ‘ ' &
LEON tries to fake a smile.
MATHILDA
~ . G'night, Leon.
LEON

Good night... Mathilda.

. She smiles; she’s aj:eady almost asleep. LEON shuts the door.

It’s the middle of the mght and LEON is smmg in lus a.rmchau'

"He can't sleep; he's thinking.

Finally he makes a decmon and' gets up. I-Ie opens t.he double-bass case,- takes outa. gun,
and puts a silencer on it.
He quietly enters the bedroom and approaches MATHILDA, who is cuddled-up w:th

- Piggy.

Hecantevenbnnghmselftoalmather
He goes back and sits down in his armchair.

Early mormng

LEON is working-out; hJs feet are wedged under the sofa.

MATHILDA wakes up and walks across the living room towards the htchen ‘as if she is
_ sleep-walking.

Without stopping his work-out, LEON walches her from the comer of his eye.
Tn the kitchen, MATHILDA serves herselfal:ug bowlofCornFlakesand milk, She

‘doesn’t looks very happy. -

LEON joins her and pours lnmselfa glass of mJ.Ik Nelther one of them spuk
Finally LEON breaks the silence.
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LEON '
‘Sleep well?

MATHILDA nods 'yes’.

(dryly) :
Good, "cause after brea.l:fast you gotta take-off

MATHILDA is only half-surprised.

MA'rmfm

...Where to?

LEON ‘c-o_;

That's not my problem _

- He l&ves thé kitchen and goes into the hvmg room.

He opens the window and puts the plant in the sunlight.

He puts some guns on the table and begins to nervously clean them,

MATHILDA finishes her tmlk and licks her lips in order to remove her whm: mustache
She comes into the living room and sits across from LEON

She slides a paper in front of him.

LEON continues to pohsh his guns. He feels uncomfonahle

LEON
What's it say?

'MATHILDA
Read it!

LEON hesitates, tries to read it, then he puts it down.

MATHILDA (after 2 moment)
.. Don't know howtomd do ya?

- MATH]LDA 13 not at all condescendmg

,LEON ‘
© I’'m leamin’, but I've had alot of work Iately, so I'm
a little behind.

MATHILDA

. When I was real young, I didn't want to learn but dad
would beat the hell out of me... I guess I don’t mind
now - gotta know how to read...

- Go ahead; wy. '

LEON is encouraged; he doe.m t fee] like she’s Judgmg him, He plcks-up the paper




- MATHILDA finishes the senténce
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LEON - |
...I've... been... thin.. thnﬂcmg . Leon...
(he smiles because he remgmzes h:s name)
. L. L. I've dee...

I've dg‘ged what I am going to do wnth my hfe
be a h:twoman

- LEON explodes He thmws a gun on the table ‘

LEON (upset)

. (He hands her the gun)

Go ahead, be a hit... man, woman!

. Take it! It's a goodbye present! Cause you’ re not

gonna do it around here!

‘T can’t do anythmg for you. You gotta do it on your
~own; it's not a.team effort. . This isn’t Hawaii 5/0!

Alone' 1 work alone! . Y'understand'»‘

MATHILDA

. 'What about "Bonny and Clyde” - eh? "Butch Cassxdy

)

and the Sundance Kid"? They were teams and they -

‘were the best hit... mgn/people in the world!

~ LEON

Well, there ain’t gonna be any "Leon and Mathilda®,

Y understand? It's not gonna be like that!

I work alone; I like working alone. It's my nght to

work alone, mn 't it?

MATHILDA

- What-the-hell are you afraid of, Leon? Me - is that

it? Something you feel? Afrmd that you have

- _feelings for me? .

Don't be afraid: you mbeahxtmanand su]lhave
feelmgs, y'know? 1t’s cool!

LEON

“What are you saymg? I’m not afraid! I've had

| enough of you, that's u!

‘MATHILDA

' You- don’t want- me‘becauseyoureaﬁmd of bein’ o

stuck to someone, but it's oo late: I'm yours!!




LEON sighs; hé's‘lost.
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LEON (trying to keep his cool) |

Mathiida, why are you doing this to me? I‘ve been

nothing but nice to you! I even saved your life -

yesterday, nght outsige the door. -
. © _

MATI-IILDA

. Right.- And so now you re responsible for it, If you

saved my life, you must have saved it for a reason.
Now it's your responsibility. Otherwise you
should’ve let me die on your doorstep

It would've been less cruel!

If you throw me out now, it's ]ust hke not opemng
the door! But you opened it; so..

‘ MATI-IILDA (She becomes very sweet.)
Just give me a chance, Leon, just one chance. .. If

you don’t help me, T'll die tomght I can' feel it...-and
I don’t wanna die tomght _

LEON
How bld are you, Mathilda?

. MATI-]ILDA (avondmg the tmp)

E.lghtzcn

LEON ('shocked)

Eighteen; really!

MATHILDA (angered) ,
What - y'wanna see my license?!

' 'LEON

No, ¥’ just look a little younger than elghteen
MATHILDA

Tt probably still be pretty ot when I'm r.h.u'ty then -
'nght“*

LEON

"What? I dunno...

(trying again)
.. Anyway, eighteen mntenough Mathilda! Yr:ant .

be a lutman at eughtem' 2 (3 s way too young'

*_MATH]J..DA

What? When d.d' you sta.rr?




LEON thinks and realizes that he doesn’t have an argument.
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LEON

Yeah, but... not, it's not the same...
MATHILDA

Yeah, why not?

LEON - ‘
«.Just gxmme a break, will you? It’s a real _]Ob a

- mans_lob' It's hard!

: She senses that he s about 't’q,become mfunated

.a .

MATHILDA
OK.

 LEON

You think it's easy because you’ve seen it on TV!
But on television they get up and go home every

. night. With-me, noone gets up and noone goes:
home ever.

mnm.nA

OK..

" LEON ‘
' (heplcksupthegun) . : »
Do you know what it’s like to stand with one of these

in your hand, face-to-face with some guy you gotta

. kill? It's heavy, hard, cold; it makes fuckin’ terrible -

noise. Some guns are so powerful that they almost

| 'rip your arm clear-off when you fire "em!

And y'can't just shoot anyone with any gun! It takes
years to learn all that!

MATHILDA - .,

OK.
LEON (upset)

‘Don't just say 0K’ goddamm.tt'

-It’s not just fuckin' OK'! :
- . You don’t know a damn tlungaboutlt
CIt's hell!
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S

‘ - MATHILDA (calmly) -
- : : o : You're right, I'don’t know anythmg * But if the last
: ~ couple of ymrs have becn heaven, I’ll take hell
‘ anyday

.LEON (mghs)
" Living in hell and worlcmg in hell are two very
 different things. I don’t know what you've been
through, but killing people is another story. Don't.
take it badly, but I don't think you re up for it.

MATHILDA loses her temper.
Suddenly she grabs a gun from the table, goes to the mndow, and vnth detcrrmnanon
* shoots anything that moves in the street; she empties the cartndge and dmps the gun back .
onto the table. ' : ‘ :
-
CMATHILDA = s
How's that?' Or do you want some :more?

LEON is paralyzed.
~ LEON and MATHILDA are walking quickly in the street

\ " He's ca.rrymg the double-bass case and she's mrrymg a violin r:ase and r.he green pla.nt.
. LEON is wa.lkmg ahead of her.

He stops to look at her.
LEON
If you pull that bullshit again, I’ll break your head,
y’understand? I got no time for your... :

MATHILDA ' : ,
Llsten, don’t nde me, 1 - it won’t happen

LEON

We don’t shoot like that - just anywhere - in the

street. -It's not professlonall There re rules!

" MATHILDA
1 OKes

" LEON '
~ And stop saymg 'OK’ all the ume'
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© MATHILDA |
.OK...

LEON pauses in msbehef :
MATHILDA isn't afraid of anything, mcludmg LEON
He starts walking again; MATHILDA follows him like a shadow

At the recepnon desk of a small hotel, the RECEP’I‘IONIST is r.rymg to rise above his
_dreary environment. 0

RECEPTIOMS'P (;hghtly cold)
Do you expect to usp those in our- holsel?

~ He's obvxously talking about the instruments that LEON and MAMDA are carrymg
LEON feels a little trapped, but MATHILDA steps in.

'MATHILDA
. Next month I have my audmon for the Juﬂla.rd
Mister,., and I have to practice.

She spﬂks with a smile that would melt ice.

. RECEPTIONIST
You’re not from the city - are you?

MATH]LDA .
You’re so smart --U_tahl

RECEPTIONIST
Not afier ten o'clock, OK?

$

a : ;.. - Ipromse _

The RECEFI'IONIST gwes her a httle smﬂe and reg:sters them He glanoes at rhe plant

RECEP’I’IONIST (to Leon)
- Is it true that plams respond to mus:c‘?

~ LEON (after some time)
~ Depends on the music,
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RECEPTIONIST (smiling) =
Of course! Nobody - not even a plant - likes | music
- played... without 'verve'! :
... but I'll ‘bet the plant loves the way your g1rl plays
,ihat what s-m-there" a violin?

MA'I’HILDA
Loves it!

The RECEP’I‘IONIST puts two pu:ccs of papeE and thc kcy on the counter.
RECEPTIOMST

- T'Il put you at. ﬂ%:nd of the hall, so you don t
_ dtsrurb anyone. ‘Would you ﬁll these out please"

LEDN becomes nervous. MATHILDA reaches for the two pleces paper '
| . MATHILDA (o Leon) )
~ Oh, daddy please let me fill them out! Ilove
checlung into hotels!
LEON gwes the two pieces of paper to her h
Gee thanks pops! |

_(to the Receptionist)
- I'll bring them back ina mmute

She takes the key and hw‘ls towards the stmrs

: RECE.P‘I‘IONIST
Second floor.

. MATHILDA
. ;.:..'f.' Than_k.s, mismr-

5

LEON is stlll in front ofit!ecepuon
v The RECEP'I‘IONIST meéved .he watches her walk away

' -‘RECEP'I’IONIST (to Leon) .
You're lucky to have a little girl like that - a.mbmous,
* I can see it. My kid’s thirteen and does nothing all-
-day. * No motivation. But your girl seems extremely
' precoclous - eh? - :

LEON (a.ﬁ:r somie nme)
yeah preoocious

" LEON walks up the slan's canymg hlS double-bass
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LEON doesn't reply.

* MATHILDA nods "yes'.
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The room is fairly large, fumlshed hke any low-budget hotel '

MATHILDA starts to fili-out the forms. LEON checks-out the room to ma.ke sure of the
exits and entrances. , ‘
Fma]ly he comes over to her and looks over her shoulder at the paper. |

LEON
. What are you putung there?
e
+9 | MATHILDA

I;The name of a girl in my class who makes me mck
Ibthings get hot, she'll take the heat,
Dihse McGofen, that's her name!

LEON c1rcles the room again and falls into an armchau
MATHILDA has completed the forms, :

MATHILDA
’ There finished.

She proudly shows the forms to LEON

. Y'see, I'm not good for-nor.hmg Wlthout me
- you'd be up shitscreek. '

.. ¢'mon, admit it!
LEON nods yes’. She sits on his lap

Leon, I wanna stay with you. I wanna be strong
uke you, smart like you. I want you to teach me how
. -to:be like you. ‘I promise that if I don't have what it
.- takes, T11 leave clean and fast and you'll never see
-_f,?smﬂagmn ST oo .

LEON pauses and.looks her dead in the eyes.

LEON :
. .You e mdy to stop talhng and start hstemng?

,You remdy todo whatl tell you? W:th no .
bul]shlt? 3 ,




MATHILDA listens attentively. -

MATHILDA nods 'yes’.
LEON (continued) .
. o “...If there's a problem during a jOb you're > on your
PN I 7 own, Y understand? - :

MATHILDA
...And hkewlse for you,

LEON pauses for a long ume Then he smﬂes |

o
EoN. - E,
Let ] gwe ita shot -

=2

She affecnonately Jumps on him and hsses lum all-over, Hc':ﬁ'tes to push her oﬂ" but
- really doesn’t mind the affection.
.MATHEDA is so happy that she starts to cry

MATHILDA '
...Thanks Leon! It's the ﬁ:st time somebody has
glven me a chancc! ' ‘

o LEON and MATHILDA are. on the roof of a townhouse. They are lwmng agamst the
. wall, : . o .

LEON (wuh concmtranon)
First y'look; for at least a minute - "cause some
surveillance systems only work every thirty seconds.
So we wait. And we watch. First the system, then
the sky - for helicopters - then the neighboring
= bmldmgs When you scout-out the place, y ma.h'.
© - ‘sure that you remember what-the place looks like -
-~ -especially colors - “cause-you: gotta. dress the same
+ 1" +-shade. Never bnght:r -you: don t wanna stand-out... .-

OK good Now you can assemble your gun.
He opens the v1olm case and begms to assemble a nﬂe w!th telescoplc lens and sﬂencer.

The rifleis tht.ﬁrst weapon you. learn. how. to useé

" becausé it 1ets.you keep your distance from the client. |

'Thecloseryougettobemgapro, thecloseryoucan ‘
gettoﬂ'lechent.
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Orie of LEON’s ndnosyncmszes is that he calls his targets and victims "CLIENTS". |
He finishes assembling the rifle and gives it to MATHILDA
She starts to take the cap off of the lens.

LEON

. No. Never take 1t off untl the last minute - it
' reflects light. And then they can see you corrun

from a mﬂe-away

-

They g to the edge of the roof and look out onto the street.s

MATHILDA settles into positidn._

LEON takes the caps off of the lens

' 'MATH'[LDA sits and puts herself in position. 2

1‘} )

You gotta be relaxed feel ct'i\‘%fortable
That’s the most important thing.

MATHILDA
‘Here, now I'm OK,

LEON

Good.

'I1'us here’s the ligllt-enhancer for mght-shooung

. Here you mark the client's distance.

...Howfardoy thmk the park bench is from here?

‘ MATHILDA

Half-a-mile?

~LEON
- Try 500 feet.

" ‘How can you"tell?' o

LEON

: Look here: when you see the ﬁngers, ir's 100 feet
- when you see the whole hand, it’s 250 feet; when you
~ sec the arm |t’3500feet If you don’t see the arm,
~you don't shoot. That means that it’s not'a sure
- thing, that you're only four-for-five - and" four-for- -
*five doesn’t make a hitman. Five for five - always ‘
- five forﬁve. Y'can't take chances *cause y’can’t =

miss - ever, If it’s a delicate job or risky, then you
have a contingency plan back-up :




LEON thinks about it.

LEON
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' MATHILDA
.Like what?

. LEON

Ifhe s far-away, ina car let's say, and' you know :hat -
it's going to be: raining - then you use plastic
explosives - and set it off from here. First y'ﬁre

though; if y'miss, then y’hit the button.

MATHILDA %9+
And if you can't get clos{*.’ éﬁggh to the car or he

. switches cars?

...Rocket-launcher.

| MATHILDA

Really?

(she 10oks into the street and |magmes)

Suppose you miss?

LEON takes a little box out of the violin case.
He shows MA'I'HILDA a specml buliet ‘

LEON. -
“Yeah...

‘ LEDN

This is a tracer bullet... you put it in the rifle and all

you have to do 1s hit the car - anywhere, Then you

Jeave.the rest up to the rocket-launcher. -
The bullet leads the way for the rocket.

MATHILDA

" Cool!

C’mon, let’s gets some practwe

MATHILDA
With real bullets?

LEON o
No, just. dumnues for tmmng they leavea. red

.ma.rk

MATHILDA settles mto posmon agam
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MATI-IILDA o
Who should [ hit?

LEON
Whoever,..

LEON takes out a pair of bmocula.rs Through the lens, MATHILDA looks for a
"client”. She passes over a group of children playmg

- MATHILDA ,
No women, fio childre_n, right?

LEON smiles; she s lﬁrned her lesson

LEON
Don’t try a moving chent yet Start with somethmg
casy.

She stops on a fat MAN wearing a suit who is autung ona park-bench reading. the New
York T:mes _ . : :

MATHILDA
Fatso on the bench...

LEON
Perfect.

MATI-I[LDA aims and fires. A red canndge hits a plank on the bench. The MAN turns
his head and locks at it. He doesn t understand what's happening. Lo

" He starts reading agmn

LEON
Try again... same guy

She shoots again. There's a red mark on the other side of the bench
The MAN looks agam cunously, but has no ndea what's gomg on.

LEON ﬂoohng through thc bmoculars)
Too far to the left.

MATI{ELDA a:ms and shoots again.
LEON
Bulls-eye.

' MATH]LDA is happy

ThefatMANhasalargeredsmma]]overthefmntofhlswluteshm
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LEON. 0 T,
Go ahead, lry a mowng?oae now..

MATH]LDA aims ata BUSINESSMAN She chooses the ugliest one she can ﬁnd She
~_fires. There’s a red stain on his briefcase.

I-‘nghtened he runs and ludes behind a tree and doesn’t dare to move. ' - ;

LEON 3
Good! First shot! o N

" MATHILDA -

. Yeah, but I d1dn t get 'im-- I only hit his briefcase

and now he's hiding behind the tree' What dolI do"

"LEON

Don't worry about it, today's Just trammg The ﬁrst

" step to finding the bulls-eye is hitting the target; to

‘make you more accurate, we’ll use cardboard clients.

' MATHILDA

OK.

" LEON

Why don’t y'try one of those joggers?

MATHILDA looks through the lens and finds a JOGGER..

The JOGGER (50) looks like he just changed out of his three-piece suit for an afternoon
Coung MAT!-IILDA fires. three shots. that barely miss hn'n he doesn’t hear or see anything, .

LEON hands her another cartridge.

MATHILDA
There, theone in pink and orange. .

LEON
OK.

VMATHILDA

Shlt' It’s hard wheﬁ they e movmg hke that

LEON

~ - Don’t take your eyes off *im! Concentrate Here. ‘

_reload. Keep calm. Y’can’t be nervous. Breath
“easy; watch his movement. -

Pretend you're runmng 'mth hun what's hls next
move? -
Take a deep breath... hold it.. bmth out... Now!
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-She shoots and hits him in the tl'ugh Thmhng that he's covered in blood, he starts to

panic; he doesn’t know what to do.

From out of nowhere some BODYGUARDS arrive and take care of their client.
Obviously this JOGGER isn't just anyone, |

LEON watches them through the binoculars. - L

MATHILDA f-',,'
Y’'see that? T a
.One shot! ... Not bad, eh? -

I think I got-the-hang-of-lt 9‘9

MATHILDA snules, she's very proud of herself. But LEON’s a little worried.
In the park the BODYGUARDS have taken out their guns but don’t know where the. shot
came frem ‘ :

" MATHILDA =~
Can we try a few real bullets?

LEON (seriously)
Not today... Let's clean up.

Senously and qmckly, MATHILDA packs up.

Night has fallen and LEDN and MATHILDA are at the entrance of a small office
building. ‘ : : ‘ ,
'LEON
0K, the code.

MATHILDA stands ne.xt to LEGN and waits for the code legson.

OK there’re two solutions for codes. .
You gotta choose the one that suits your needs: First
case, if you've have the time, you get the code and "
save it for later. You wait for night, take out your.
box of ashes and blow some onto the keyboard...

He demonstrates and takes out a screwdriver.

..Then you break the little lamp so nobody suspects
- anytlung You wait for someone to go in, then you
' go see what numbers were punched, Once you have
the four numbers, you try all combinations; you never
stay longer than a minute - you don't want to get
spotted - and you only go once an hour.




A forty ymr-old MAN comes up the steps.

LEON (contmued) :
Second case, if you don’t have nme but you can't
afford to be spotted Screwdnver (He unscrews the
protecuve covering,)

These wires carry the code, there’s always four
wires.

He obviously works there and has forgotten something at the office.

MAN ..
_ May I'? e
Are you the new clégers?

.LEON (steps back) ‘?d,
Uh-huh. Excuse me.
(o Mathilda)

Let the man through.

WIth his hand on the mess of wires, LEON hotwu'es the box and opens the door.
‘The MAN is about to pass but suddenly stops. - He realizes that they re not the new

cleaners LEON is ready to explain.

MAN

- Excuse me, but... may I ask what you're doing here?
LEON - |
... I'm teaching her.

: You re machmg her to break—mto buﬂdmgs? You'd
better leave before 1 call the policel

The MAN nervously searches for somet.hmg in his bnefmse He takes out a can of ‘
.. He doesn’t have time to use it; LEON takes out a silencer and shoots the MAN's
hand the mace fa!]s The force of the bullet spins the MAN around. With the second ‘

‘shot - this-one in the back -the MAN falls over the guardraﬂ and dxsappars into the

shrubbery without a sound.

- " MATHILDA is shocked. LEON looks all around whxle holstenng his gun.

LEON
' ‘Soaslwa“aymg, ytakethemrefrommetopof
the plate and Iry it wxm the three other \mes one by
. one. _ : : o
With the second wire, the door opens. LEON'smﬂe's lightly.

Easy, isn't it?
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MATHILDA nods 'yes’, |

s
LEON (continued) &
. What's wrong" You're noi,soncentraung o
' b
MATHILDA _ ‘ =&

Yes, [ am..
She goes over to the gua:dml and looks in the shmbbery
...Incredible! How'd ya do that?

LEON

Do what?

MATHILDA = . - |
-~ There, the guy... how did you do it without a sound,
~ without even touchmg him? It seems like you put

him there.,
...How'd y’do it?

"LEON (after some time - proudly)
.. You like that?

* She pauses and looks at him seriously.

MATHILDA
Amazing!

32, INT. MOVIE THEATER - NIGHT
LEON and MATHILDA are in a. movie theater.
On the screen, Fred Astaire - as always is cutting loose,

; LEON (talking about Fred Asta:re]

-Look at the way he moves, whatever he says,
whatever he does - he never stops, Doesn’t matter if
he’s happy or sad, he doesn’t stop moving. '

Fred Astaire does a. somersault off of the wall

.. Look! . Even off the wall nothing stops him! He
. uses everything, the floor, the walls, the ceiling -

* everything. He keeps moving. Life is movement...

MATHILDA listens atténti#ély;

L P e I A =t =t === =
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LEON (connnued)
When you trap a mark, you have to let him ﬁmsh the
movement he started. That way it’s fair, If he
doesn’t see it comin’, then he never stops dancing.
He doesn’t have time to think about it - and he |
doesn’t suffer.

He's gone before he knows it.

...He comes and goes in one shot...

And when that happens you know that you’ve done a.
good jgb...

MATI-HLDA watches the screen her eyes spafkle

MATHILDA_ 9
...Amazing!

MUSIC

Montage |

I [ . - I EQI!. ’ I ; '

The televmon is off. MATHILDA and LEON are doing slt-ups Fmally MATHILDA

collapses; LEON continues wlthout missing a beat.
MATHILDA ftries again.

LEON has an enormous disassembled gun in front of him. MATHILDA watches with
great concentration. In record speed, LEON reassembles the gun. MATHILDA is very
impressed. He hands her the gun and she understands that it’s her turn, but she has no

idea how to begm

- In hu‘ htt.le room MATHILDA has begun a collection of cardboard "clients”. The first
‘have only two or three holes. which are far fmm the bulls-eye.

LEON is doing sit-ups, still with his legs wedged under the sofa. MATHILDA is
exercising in front of the television. 'LEON occasional]y-glanqes‘at her.
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Il:l_t!le_kilc_h:n
LEON walks across the kitchen with a big glass of milk. MATHILDA sits down across

from him. She's tired. He pours her a glass of milk. At first she refuses but he makes
her feel liké she must obey him. She takes the glass unwillingly. !

!ieamus’semuﬂesmz
MA’I'HILDA is assemblmg a gun but. smﬁg@ly hits a snag. LEON stops her and shows |

her where she made her mlstake She understands and starts again.

I |! ]l . ’ -
MATHILDA is pacing around with a book in her hands. 'LEON is concentrating on a

piece of paper and following the text with difficulty. MATHILDA lms over him gently
and corrects a passage ‘

I “ ATHILDA's 5 i

The collection of cardboa:d “clients" is getting 1arger Each one has moi'e and more |
holes. ‘

1o the li . ‘

MATHILDA has gotten her way: LEON and her exercise in front of the television,

" MATHILDA instructs LEON how to fotlow the aerobics trainer on the television and he
doesn t think it’s so bad. :

In the kitchen
hLATI-l]LDA walks over. wxm two glasses of milk. She gives one to LEON: they clink -

glasses and race to finish the milk.. MATHILDA spills it all-over herself trying to  drink

faster than LEON., LEON finishes his glass clean and fast: he wins. They laugh
hysterically hke children: Because: of the milk that MATHILDA has on her.

In MATHILDA’s room
MATHILDA shoots down-one last cardboard "client”,
There are ﬂve holes, all practmlly in the bulls-eye

'END MUSIC

The series of short sequences is finished.




LEON is smmg across from TONY and has a view of the front bay wmdow

TONY

\
Hey, longtime; haven't seen ya, Leon Y’'know, yah
mnssed some nice jObS . ‘|

"LEON (lying badly)

...I've been training.

He looks into the street; MATHILDA is hangirpg-oﬁt in ﬁmt of the'.‘restaurant.

“TONY .
And y moved I heard

LEON "‘“

 Yeah, nwded a changa‘of scenery.

. TONY. ' ocp
Really? Had nothing to do with what went doum in

your building? Was that a hit or somebody’s idea of
a good time?

LEON
No idea.

TONY

I can’t believe it was a hit - in my own nelghborhood
- and I didn’t know about it. I don't mind, y'know,
but it’s just a simple courtesy to let me know -
beforehand if a hit’s goin® down, isn't it?

LEON

~ Of couirse,

Frbfhroutside;' MATHILDA -does a little peek-a-boo with LEONwho returns the'gesmre
- by moving slightly. TONY doesn't notit_:e anything.

13

TONY

Y'know, T even sa1d to myself, maybe Leon wants to

go into business for himself - eh? - and he’s doing a

- little moonlightinga

LEON R '
That was a dirty job; youhwwthatwnthmens, -
*No women, no kids®.
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- LEON can't stop lookmg outside at MATHILDA the l1tt.le woinan who escaped t.he .
slaughter, . ‘

" LEON

45
. TONY

That's exactly what I said to myself! It can t be
I.eon, he's no freakin’ butcherl

&"

Tell me, all the money I maﬁe that you keep for '
me... ) L
TONY (tense) )

You need some money?

'LEON .

...No ...just curious ...’cause I've been workin’ a

longume and haven’t done anything with the money, S S

might as well use u someday

T.N'Y isa htt.Ie d:sturbed by LEON‘s nauvete

LEON smiles,

TONY forces a'laugh:

TONY (after a pause)
Right! What - you met a girl?

LEON
No, no,

' TONY

Be careful with them women, Leon ’I'hey can be
dangerous, y'hmw? :

LEON

Yes... I dunno - Imllydonth:owanywomen _

- -TONY
'Listen, you thmk about what you wanna do but

don’t warry, your money is safe with me; safer than
in one those banks’ that could be h:ocked-over any
minute! - :

TONY

. Besides, since jou mn't haveabankacwunt it
-doantmatteranyway R :




. ) . LEON nods his head in acceptance.

,
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LEON#
. Why aﬁd; I have a bank account, again?

TONY. - 70-.. !
1 aiready told y&Leon. They'd ask you to fill-out 2
bunch of forms and - we all know that y’don't know
how to write; and they'd ask y’how y'made all that-
money and who’s your boss; and what are y'gonna
say? "I'm a hitman for Tony, the guy with a record
longer than this menu!"

That $ why you can't have a bank account, Leon.

. LEON (after a pause)

..] know how to read now.

TONY (hesitantly)
... That’s .good, Leon, good.

LEON thinks for a second. 0uts:de a young MAN mnocently approaches MATI-IILDA'

.. and they begin to tatk,
R LEON becomes tense.

TONY
Listen, your money is here whenevcr you want it;

. you just ask me, OK? Here...

He takes out a thousand dollars and hands it to LEON.

TONY
Go ahead, take it...

LEON

- NO,ItSOK ldontneedn

TONY
C’'mon, take it. Y'riever know; you might wanna
have some fun. It'sa gift. Take it...

" TONY puts it in his hands. LEON takes it.

 LEON

~ Alright, let’s talk business.
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Y | : : LEON
?w—-_g;ay .' ‘ OK.

TONY -

This one’s perfect for yn@ ,;I ve been sawng it, a One
-man job, the kind you like. ,

Don't move, I'll get the file. >

Manolo! A glass of milk for LeéBn here!

TONY gets up a.nd dlsappears LEON looks outsnde MATHILDA is takmg a cigarette
from the guy They’re laughing.
LEON can't stand it anymore. He gets-up and runs outside. -

o LEON pulls MA'?I'HILDA away. The young MAN, who looks pretty cool, waits aside..

LEON (softly) '

. Listen, you gotta be careful, Marhﬂda You can’t
just speak to any guy off-the-street, They may seem
nice but before y’know-it, you're a crackhead or a
dicksucker, like y'said. :

3 S 'MATHILDA (smumg)
L ) : * Leon, get a grip: I've been in the street since T was o
T L bomn. It's rio big deal. I'm just smokmg a butt while
‘ - ‘ I’'m waitin’,

| LEON pauSes and looks at tﬁe guy who giveé him a little sn'ﬁle.

LEON
 Don't be a smart-ass. Just stand back a little; he
-Jooks like a real scumbag

"MATH]LDA (smumg)
CO0K. - ‘

LEON '
Five minutes, I'll be out. Just stay whe.re I can see.

you.

MATHILDA (smlhng)
OK. E




£

_—

.

TONY hands the photo to LEON who looks at . .

S | - 48
LEON sits down in front of his glass of milk. TONY retumns.

" ToNY * 9 5 |
1 gotta wear my g]@ﬂs my eyeslght's gettin’ worbe
'n worse. One day I'l probably finger the wrong |

-~ BUY... here it 1s | |

...This one’s not so easy. Dark wmdows on the car,
full security system on the house, and a full staff, 1.
don’t know what he’s done but he's got three
contracts on his head... that's three times ten for you,
Leon. One guy, thirty K. Not bad, eh? ‘

Outslde MATHILDA has dlsappeared 'LEON's worned TONY takes back the photo

‘ TONY
I'll write the address on the back Hey, how d’ya
. know how to read now? It's good that you learned,
‘practical n* shit! - Oh yeah, I forgot to tell ya: you
gotta move quick cause he's leavin’ at the end of the
" week - OK? And since he's got three contracts on his
head, it'd be embarrassing to let him slide through

our fingers.
LEON’s too nervous. He grabs the ph'oto and gets-up.
LEON

['ll come back later for the address - 1 got somethm
to do a.nd I'm late

LEON comes crut of the restaurant and looks nght and left. We ve never seen th 50
nervous. MATHILDA is hiding crouched behind the door; she j jumps on his back. He
realizes t‘nat it's MATHILDA and smiles with relief. MATHILDA is hanging on him
like a little monkey.

'Hey, getoffme! .

'MATHILDA
Scared ya, didn’t I?7




[

49

LECON
T was worried about ya, that’s n'
‘ Where s the crackrd

o MATHILDA _ 7003
' T took care of him... menlcuthnmupandatehlm
and 1 didn’t leave you anything!
MATHILDA clicks her heels as if she’s riding a horse.

...Giddy-up boy! Let’s go home!!

LEON and MATHJLDA arrive back at the hotel. I-Ie s still’ mymg her on his hack

The RECEPTIONIST gives LEON a little Imowmg smile but LEON doesn’t return it.
MATHILDA takes the key and gives the recepuomst anothet huge smile.

MATHILDA
Great ride!

RECEPTIONIST (smiling)
I-Iow mce miss!

MATHILDA makes a chckmg noise with her mouth duecung LEON towards the
staircase. :

O

MATHILDA jumps on the bed. LEON falls into an armchair with a glass of milk in his
hand.

‘After a minute she falls on the bed and sighs deeply; it seems to be a happy slgh
'LEON peacefully drinks his milk.
‘ OnthebedMATHIlDAmbshersclfhkeafatmt

MATHILDA
Leon, Ithmkl'm hndafalhngm lovc.-.wxrh you

LEON chokes on the milk, MATHILDA has spoken as 11“' she was stanng a stmple tmth

‘She’s lying on the bed with her arms crossed.

LEON has rmlk aﬂ-over him.

..It's crazy to be in love...
It's the first time for me...
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.LEON (wnpmg himself)
How do you know it’s love if you've never been in
love before?... Maybe it’s just love for a friend.ora *
~ brother or a father...
. How do you know it's love love?

MA’I'}HLDA
..'Cause &,feel it.
9z,
LEON (worried) e
...Really? Where?

She puts her hand on her stomach.

MATHILDA o | -
Here... in my stomach.., it’s all warm.

She takes his hand and puts it on her stomach.
| Ialways tad a knot there...
And now 1t's gone...

LEON pu]ls his hand back, gets up, and starts pacing.

LEON , . .
Mathilda I'm... I'm very happy that you don’t have a
stomach-ache anymore but... I don't 'ﬂﬁnk it-means

. anything...
I'mlateto workand I don't like tobe late for work!

MATHILDA smiles; she’s tranquil. She takes the end of the blanket and rolls herself up
in it. LEON leaves the room. He nervously puts various guns into the bag and violin

" case. Hesupsetbemuseofthewayshesta]hng

. Hehwrsﬂlcwaternmmngmmebathmmandputshlsmtothedoor MATHILDA is
“humming. She appears to be running the water for a bath. LEON ﬁmshes pachnghls
‘ .hags Hegoesovermdhocksonthebaﬂuoomdoor :

' LEON
Mathilda, can 1 come in?

' MATHILDA
. Y mh .

LEDN enters. MATHILDA is naked bruslung her ha1r LE.ON qu.lckly shuts the door

LEON (dlsturbed) ;
Sorry. I thought you smd yu so I came in but
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'( ) ‘ — MATI-I[LDA opernis the door, She 5 sull brushmg her hair.
P She’s still naked.

' MATHILDA |
. You, heard me. - I said come in..
LEON is standing straight-up in astonishment.. He unfolds a towel in front of her.
LEON |
Cover yourself, please.
" She raps herseif in the towel wtthout saymg anything. LEON starts to calm down.

"~ Pve...Pve gota ]
And it’s now.
..It's 2 big deal, so you sgyaige Don't move. IfT
.need to get in touch with you, I'll Iet it ring once,
© hang-up; and call back Othemse don’t- answer it,
y'got 1t? '

MATHILDA starts to sulk.

: MATHILDA
. _ _ ‘ _ Why aren't you bringing me?
' - | "Soon” doesn’t mean "Now",
It's not up for discussion, y’understand?
MATHILDA’s cbliged to agree. |
.~ LEON |

‘You continue your lessons and we'll see... soon.

"He goes into the living room. MATHILDA follows him.

' MATHILDA - -
CanIgotothemovm?

" LEON -
No. ‘

.MATHILDA -
*Not even to see Fred Astmre" Isn't that- part of
) tmmng? e

C‘\V ‘ ‘ | No. You're not leaving this room.




He takes his bag and violin case. .

“LEON.
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- MATHILDA (resigned)
“OK. When will you be back?

” .
=y s

While I'm gone you‘i’e*gqﬁna learn one of the most
important lessons; sometlung you're really lacking:
patience.

He makes a littte smile. MATHILDA sulks.

She softly shuts the door in ms face.

LEON
Y’see, five mmutes ago you sald you Jove me and
now you hate me... but I don’t mind!

'MATHILDA

I hate you because you're leavmg wn.hout even
lnssmg me goodbye that’s 1t.

For a moment LEON is locked out The R.E.CEFI'IONIST passes and sees LEON

standing bewildered in front of the door.

RECEPTIONIST

~ Did you lose your key, slr"

LEON snaps out of his state of shock.

LEON
‘No, just thinking... tryin’ to remembncr if I have

_ everytl'ung
'RECEPTIONIST _

Did you forget some:hihg?
LEON (a little lost)

1 should’ve kissed her, I mean... told her... you think
‘I’ll get smarter when I get older?

R.ECEPTIONIST (perplexed)

o Well, T dunno... why, I'm not sure I understand the

question! -
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LEON
~ Thanks, Excuse me.

LEON passes the perplexed RECEP’I[‘IONIST and  1aayps dhe hotel.

. MATHILDA is in the comer of the window, She watches LEON wa]k down the street

She has tears in her eya She watches him until he d:sappea:s into the crowd

| 'I‘he RECEP’I‘ION’IST is behind t.he front desk. The wamng room is empty.
.MATH]LDA cames down the stairs slowly, h]r.e a kid wuh noth.mg to do.

R.ECEP‘TIOMST
And how are you tnday, Mlss?

- MATHI[DA-
I'm OK thanks.

She rests her elbows on the recepuon desk

MATHIIDA |
~ I'm a littie sick of pracucmg

: RECEP’I‘IONIST
" 1understand,
Well, you're doing alnght because I haven‘t had any
complaints at all.

MATHILDA .
Yeah... § put a cloth over the strings so there's less
 RECEPTIONIST -
Really? That's so srna._tt!
MATHILDA
It’s normal. Not everyone loves music.

 RECEPTIONIST
- ‘That's true... whax exactly does yaur fat.her do?

: 'MA_TH]LDA
...He's a composer.
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RECEPTIONIST |
Wonderful!
‘ # 9
MATHILDA T
Yeah, but he’s not exactlany fgther

RECEP’I‘IONIST
Really? I thought...

MATHILDA
...No, he’s.my boyfriend...

The RECEFI'IONIST is livid..
MATHILDA smiles and looks into the waiting room.

MATHILDA
‘Im gomg out for a ‘walk... but I'll be nght back

The RECEPTIONIST nervously stles

MATHILDA slowly walks up the stairs towards her old apartment,

In front of the door there's a yellow police banner-that says, "NO TRESPASSING".
In the hallway there’s a POLICEMAN keeping guard; he’s talking to a young biack
MAN, ‘ o ' ' '

' MATHILDA takes advantage of the situation to sneak into her apartment without being

MATHILDA eners her old apartment. The outlines of the corpses are marked.

'MATHILDA'’s face tightens-up. She goes into her room and takes her teddy-bear and her

Then she gdes into the hinng room, which is still in completé disarray. There are spot.é
of dried blood on everything. Her heart drops when she sees the outline of a corpse
smaller than the othe.rs It’s her brother’s. Her sadness is mixed with anger,

In the ha]lway of the apartment, she lifts one of the floorboards. Undemmt.h the ﬂoor
rappéd in plastic, is a large bundle of hundred dollar bills and a litile book.
She's astonmhed that the money and the book are still there she casua.lly looks through

- the book

Some noises are hwd in the apartment. She takes the book and money and hides,

. STANSFIELD enters the apanment with two other men,
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“:) | MA'I'Im..DAmnseethemhuttheycantsee%lerUOB
M STANSFIELD is visibly nervous, he's Justlfymg the shooting to two OFFICERS from
- Internal Affairs,
‘STANSFIELD .

So the suspect’s aver here by the curtains; he must of
had the gun hidden behind the curtain... and the Mfe
had a gun 100,

OFFICER 1
- And when the shooting began. where were the
chitdren?

STANSFIELD (uncoopemﬁ('e) _
I dunno... it all happened so fast. .
We didn’t even really see him take out the gun.

OFFICER 1 is taking notes.
OFFICER 2 notices that the door was kicked-in.

OFFICER 2
What was the procedure for the mvesugauon? Who
" was at the front-door?

STANSFIELD (upset)

‘What exactly are you guys loolnng for?

This guy killed two agents and had five kilos of
smack in his apartment and you're u-ym to dig-up
shit on-meM :

: -
Y,
_s

OFFICER 1.
We're sorry about the agents, but the fact that you
work for the Bureau doesn’t give you the right to act
. a$ you please!
Narcotics was following this guy for two years; he
© 'had alot of valuable information on alot of interesting
. people and your mterfenng . just answer the |
questions; this inquiry is parta the routine, normal

procedure - OK?

STANSFIELD
Fuck Narcotics and fuck-you!
If you don’t stop tryin’ to dig-up shit on me, you’ll
 be eatin’ 1tunnlyourdmtumfallout -
If you want to find me I’ll be in my ofﬁce, extension
47-02 o




 The driver smiles.
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OFFICER l o e, '
“Hey, it’s just part of uﬁ yine.
Don’t get 50 nled-up!

'STANSF.IELD isn’t listening; he’s already gone.

MATHILDA sneaks out behind h1m She follows him downsta:rs

STANSFIELD gets into a blue Chevy Capnce and drives away

'MATHILDA stops a taxi and gets in.

- MATHILDA
. Follow that blue car.

DRIVER |
And 1 suppose you're gonna ax me to blast the music
-"n go through hghts eh?" :

MATHILDA hands him a hundred dollar hl]l
MATHILDA
No,.I'm going to ask you to drive slowly, take t.hls
hundred buc_'.ks and shut-the~fuck-up, OK?

DRIVER (calmly)
- OK.

He takes the bill and follows her directions.

" STANSFIELD's car stops in front of a building.

MATHILDA gets out of the taxi and follows him.
She stops at the front-desk in the entrance,

SEEURITY MAN (amused)
- And where are you gomg, little lady?,

o MATH]LDA
"-‘“ﬂmsmatguy s namedown there?

SECURITY MAN (amused)
* Who wants to kmw?
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MATHILDA

My mom owns the lﬁ'rractoss the street and he forgot
his change of a hundred. ) '

SECURITY MAN
lely" That’s too bad, because tlus is the FBI and I
- can’t let you pass without proper authorization.

But if you leave it with me I'll be sure that he gets
it. :

MATHILDA appears to think it over. |
SECURITY MAN (smiling)
‘What, you don’t trust me? B

MATHILDA shakes her head 'no’.
The SECURITY MAN laughs,

' MATHILDA |
Give me his name and I’ll mail it to him,

SECURITY MAN
Sure.. Mister Stansfield.
Norman Stansfield.

MATHILDA
... extension 47-02.

SECURITY MAN (smiling)
Yeah, how'd y'know that?

MATHILDA ‘
.. I heard him say it... at the bar...
Thank.s mister.

MAT!HLDA taku-off The SECUR!TY MAN mnles as he watches her leave

MATHILDA returns to the hotel room.
She’s sitting in an armchair facmg the television, which is oﬂ‘

We've never. seen her this sincere, conccntrated and detenmned
She looks thirty years old. '

‘There’s a knocking code at the door followed by the key MATH]LDA turns-on the

television: cartoons. . "
I.EONmtersandputsdownhlsthmgs Hehasapresentmmshandsmnheputsonﬂw

table
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LEON is astonished by MATHILDA's lack of interest. P
- -2

LEON @
... It's for you... a present.
(beat) |

.. It's to say "sorry" for yesterday...

: There's no reaction from MATHILDA.

.. Y'want me to open it?
LEOﬁ's too excited.

.. I'll open it!

- He opens the package and takes out 2 flowered dress. He's ver)r happy.

How d‘ya hke 1t? Nice, eh?

- MATHILDA (sarcastic)
.. What about the dofl that. goes with it? It would’ve
been less cbvious if you bought the barbie doll also!

LEON doesn’t understand. He holds up the dress and looks fo see if it’s damaged.
MATHILDA sighs and goes into the kitchen,
LEON delicately lays the dress on the table and shuts off the televnslon

Carrymg a bag of popcom MATH!LDA comes back into the room
MATHILDA turns the television back on,
LEON can’t heip smile at MATHILDA's stubbomness.

LEON -

It's nice to be home!

(play acting)

Hi honey, I'm home! What’s for dmner tonight?
.Popoom? What a good ldeal

X .MATI-I[LDA controls herself in order to not smﬂe

. how long has it been since we've had popcom?!
God it must be at least... since Iast night - no?

He takes-off his coat with dl.fﬂculty, his arm is wounded.
MATHILDA lowers the sound on the TV, Her face drops

MATH]LDA :
What happened to you?
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'LEON is still cleaning his guns.

| . 59
LEON smxles and gnmaces at the same nm;,

-LEON (humorously) S -
It’s nothing, dear! It’s just that... I can’t get my
mind off somethmg that happened today at the office!

‘He srmles at her and goes mto the bathroom. .

She gets up, looks at the dress, and touches the hem with her fingers. She's moved by it.

The water is running in the bathroom but LEON is in the doorway watchmg
MATHII..DA . ‘

Finally she leaves the dress shuu-off the televmon, a.nd lms against the vnndow to
watch night fall, - ‘

' LEON is upset; the situation looks more serious than he ongmally dmught

He soﬂ.ly closes the bazhroom door,

It's the middle of the night. LEON has his hair slicked back,
“He’s at the large table cleaning the guns t.hat he used during the day.

He has a bandage on his arm.
MATHILDA is slttmg across from him, as if they were playing chess.

. MATHILDA (coldly)
Leon, I'm fed-up

' LEON ‘
... There's the door.
But I won’'t take y'back,

: MATH'JLDA
That's what pisses me off: y'won’t take me back but
at the same ume, I don’ thave the nght to lmve'

LEON
“Weren’t you supposed to learn panence tdday?

MATHILDA (upset) . '
I've always been a slutty student in patlence' I can
: ﬂunk one sub]ect, nght? ' ‘

LEON makes a little smile.




LEON
You stayed in the house all day
That's-a good start,

She hemates then smiles as she confesses.

MATHIDA . = o
.. 1 was out all day, you 1dfb;{,

VILEON's smile disappears. S o _ ,cp .

1 wmt home to get my stuff...
She takes out the wad of hundred dol]ar bills and puts it on t.he table.

. ;Here itis. . -
. It's not ZOK only’ 18
I hope you'll take an IQU for the other two grand
“ And T'll iake your job easier: his name is ‘Norman
 Stansfield. He works in the’ FBI bmldmg on the :
2 r-'comerofthcpark o L

LEON's mouth is gapmg; he’s dumbfounded.

LEON - o
And;.. how d'ya know all this?

MATHILDA (as if it was ob\nous) R
*Cause ol fuckin’ Norm was at my place when I
went there and I followed him.back to work That's

how!
LEON tries to keep cool. |
LEON ‘ ' :
: Areyouu'ymgwte!lmematyou spentthedayatthe .
¢ FBI bmldmg" * . z
‘She shrugs her shoulders. |
E MATHILDA

nghten-up' Don't y'know you need proper
authorization to go in? I had to stay out front.
. 'What-the-hell do you care, anyway?
. Y’got the guy’s name and the money s on the table
. : rhat's a eomm:t, fight? - - o

LEON looks at hm' then at the money
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MATHILDA thinks quickly.
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LEON
.. I'm not taking it

MATHILDA
Why not?

LEON .
Too heavy... and? plon’t take TOUs.
7 .
-
MATHILDA

- Well, lemme,borrow'yot.tr gear for a dajr?

LEON
I never lend out my gear, ‘

'I‘rapped on all sndes MATHILDA begtns to cry soﬁly

: MATHILDA

* Why are you. dotng this to me?
Why are you so mean to me?

LEON doesn’t respond even though he wants to say somethmg

,In the apartment [ saw the outlme of his body, my

brother’s, on the floor! T want to kill those sons-of-

‘bitches! I want you to take me on jobs and teach me!

Then we can do it together . that’s what I want,
Leon! Us two, ripping that fucker s heart out!

LEON looks at her mtensely not severely or meanly. just coldly.

~ LEON

‘Mathilda, nothing’s the same after you've hlled
someone. ‘
Your life is marked, forever changed ..
Y’can never erase it - not from your memory or from

law’s... you’ll have to sleep with one eye open for

' the rest of your life.

MATI-IILDA dnes her tea.rs She gives up, she’s exhausted

MATHILDA
I don' tgtveashttabout sleeptng, Leon! Iwant

~ love... or death... that's it!

But for now, neither one wants me!




MATHILDA is paying close atten_tion as LEON begins to fly off the handlg.

62
LEON

- It’s easy to talk or dream about death like that!. Very
- romantic! But when it's there! When it's your turn!

When 1t‘s your day, your hour, your minute, your
second ‘ e
. ._9 :

7

From the start, it's written in stone - excéBt you don’t

know it! And then - with one little shot - you now it!
"Are you gonna ask yourself this when it’s your

time?*

And here’s the answer; it's now!

And by the time you even think it, it’s too late * cause

there's a bullet in your chest! There!’

He pushes his index ﬁnﬁer hard into MATHEDA’s-ﬁbs, sufﬁcie,m]y to hurt her.

He pushee. harder.

N
{
\..l._/

They look at each other squarely.

Tabey ite a0

 MATHILDA nods slightly.

MATHILDA looks hu'n in t.he eyes.”

LEON

" You hear it whistle towards you and tlhat sit! Then
~ it's too late... it's already there there!

You don’t hke to ta]k about death because you re Just
hkeeveryoneelse yourescared -And it’s this fear
that makes you live, 'cause you're scared to death,
scared to die; that’s why y’live with such anger.
Y'deal with the bulishit because. you’re afraid to die.
Y'could live forever in-hell, covered with dogshit,
and it'd still be better than bein’ dead or afraid of -
death!

{beat) , '
But not me... Not Leon... I'm not afraid anymore.

It's over, I ‘passed this. stage I‘mafree'-

y' understand?

.. Don’t even think of being a hitman until you've
passed this stage. The day when you're free from

.fea: Not a mu'mte before
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MATHILDA 9 a

Leon... I'm not afraid... I's

I was made like this, " '.?cp
LEON stares her in the eyes. He wants to be ce&ajn that she’s telling the truth,
He pauses

LEON (reslgned)

OK...

He takes a revolver, empties the cylinder and then puts one bullet back in. -
| .. Y'lnow the game?

MATHILDA nods "yes'. LEON spins the cylinder. o
.. One shot each... whoever finds the bullet, wins, -
~ I'll go first. '

He puts the gun to hJs temple and a:ms it so that the blood wilt make the least mess
possible. _

He's ready. S

He pulls the trigger. Nothing.

He puts the gun in front of MATHILDA. - .

She takes it. She looks'at LEON with so much aﬂ'ecuon that he almost cracks.

‘She isn't afraid. Sh’d”d’ﬂmply like thmgs to be. d:fferent, she’d probably hke LEON to

~ open up to her.
- She sighs and looks at the gun.
- She takes it, cocks the hammer, and brings the barrel towards her head

She 8 resxgned
MAnﬂLDA
I love you, Leon,
7 LEONhastroubleu'mgtokeephJscool
“'She sighs and looks at the gun. * -
* She takes it, cocks the hammer, afid puts the barre! to her head.
' She‘s committed:” :
MATHILDA
..Love or death.

She puts t.he barrel in Her mouth and’ looks at LEON.

- A bead of sweat forms o his forehead.
© She pulls the mgger Nothmg

6




" There's silenée.

MATI-[ILDA (res:gnen)
‘I told you... neither one yants me..

: ' i
She puts the gun down on the table: &

'LEON getsup - he's a httle shaken-up - goes around the table, and takes her in his arms

He hugs her tightly. -
MATHILDA is dazed.
She gent.ly pushes him back in order.to look him in the eyes

MATHILDA
_ Am I ready?

LEON waits a second, gives a little smile and nods 'yes’.

MATHILDA closes her eyes; she’s happy and relieved,

She takes his- hand and gives hsses h1m sensually, then falls into his arms and breaks into
tears. ‘

"He doesn t object

TONY is completely dumbfounded He's snmng across “from LE.ON and... MA'I'HILDA'
TONY can’t believe his eyes or ears:
LEON is slightly embarrassed but stays calm,

LEON .

- oviAsiyou can see, T tookahn and T need a hand.
She's young but... she leams East, and,.. it's just a
try... kids need to be shaped into something - right?

"TONY (lost) | o
Uh... yeah,.. I dunno... I guess... kids maybe, but
~ not babies! ' '

.. LEON (uneasy)
She’s e.lghtnm

R T

TONY looks at MATHILDA - douhtfu]ly

how about sometlung to drink?

TONY (to Manolo) ‘
Manolo?! A glass of rmlk for Leon'

MATH]]_DA
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TONY tums and stares down MATHILDA.  _
MATHILDA (wath a Sweet smile)
.. please, 2
. L . . -2
MATHILDA's sweet face overwhelms TONY. ~ °
TONY (st.rongly)
Manolo' Two glasses of mitict

. LEON and MATHILDA arrive on a floor of a luxury bmldmg from the 1950s.

LEON verifies the emergency exits, then goes in front of a door.
LEON runs h15 ‘hand along the door-t‘ra.rne

- MATHILDA
| What- are y'doin"?

LEON

I'm ﬂndmg out the where rhe chain is.

~ You can't see it, but you can feel it.
.. Here. :

‘He opens hls bag and takes out a large pair of chain-cutters.
‘ He takes the gum from hls mouth and. puts it over the peep-hole on the door.

 LEON"
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I'ring and you start ﬂ:ppm -around so that he opens 7

up, OK?
LEON rings the doorbell.
‘MATHILDA (slightly taken aback)
What: do I t.-:l.l am? ‘
LEON S
- Whatever y'want.

'MATHILDA thinks. ‘The MAN doesn’t delay in answering the door.

CLIENT 1 {off) -
Yes" R
MA’I']-IILD A_
Hi... it’s Susan!
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CLIENT 1 (off) :
I'm sorry, you must have the wrong house, httle-gul.
_Itlontlt:no\al.ra.n;.rSusum.i ‘ :
. P
. MATHILDA 2
.. I guess I'm lost, Mister, &

CLIENT 1 (off)
Ah? ... Step back a little; I can’t see anything.

- MATHILDA
: ‘,Itsnotme,ltsa.lldarkouthore
. and I can’t find the hght switch.
She looks at LEON who makes a SIgn mdlcatmg that she has to do better than that.

MATH[LDA (t.rymg ha.tder)
Mlster, I'm sca:od

, 'LEON ma.kes the OK slgn wnh his hand

CLIENT l (off) ‘
Ah? Don’t move little girl...

(Off) We hear CLEENT 1 puts-on the security chain.
LEON puts his chain-cutters at the right height.

 CLIENT 1 opens the door. ' The chain explodes.

LEON already has his sitencer out. CLIENT 1 is up against the wall,
MATHILDA glances down the hallway, removes the gum from t.he peep-hole a.nd puts it

in her mouth. She enters the apartment, and shuts the door.
LEON grabs CLIENT | by the cheeks

LEON
Open up.

' CL]ENT 1 opensm.v. mouth.
- LEON puts the banel of the sﬁenoer in h.l.s mouth

: LEON
BELECRTE .. If it leaves your. mouth Ipull the tngger,
y understand"

Already swutmg nervously, CLIENT 1 nods ‘yes’.

'LEON tours the apanmeht‘ CLIENT 1 follows him like.a: shadow -
- LEON moves without paying attention to CLIENT 1, whlch foroes CLIENT 1 to

concentrate intensely o’ keeping. the barrel in his mouth;"
On the table in the liviig room, there are.some syringes and drug pamphernalla

LEON has finished his tour and is content that everything is in order.
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‘They end-up in the bathroom. o .9

LEON (to Mathilda)
OK, here’s good.
(to Client 1)

OK, let it go

CLIENT 1 is so afraid that he doe.sn t want to take r.he barrel from h13 mouth;

.. Y'can let it go, I said!

| Finally he leté it drop.

... OK, move over.

CLIENT 1 moves into the comer of the bathroom.

LEON gives the gun to MATI-I].LDA

LEON (to Mar.hﬂda)
Go ahead, he's yours.

She concentrates and aims at him.

 MATHILDA
A little left, please.

He moves to the left.

- She pulls the trigger.” There’s a  muffled sound and CLIENT 1 slumps OVEr.

LEON '
Now for security, one more shot,

- MATHILDA turns back around and' ﬁres again, this time a- ]_mle lower.
. ,A drop of blood spurts onto her dress . _ ,

A":LEON
SHit! -
Look at your dress!

's all-over you! How are y* gonna 8o out in the

street like that?

‘He takes back his gun.

Clwl clm clean!

- 67

'When you shoot below this angle, y'always get it all--

over.
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'LEON

- Y'gotta go to the side and shoot down..‘. Here...
hke thls L ‘
 He fires, Likea sponge, the dmd man absorhs the bullet

Y'see" Look: r@ droponme'
Goahcad you |:ry cP

He hands her back the gun.
‘ MATH]LDA moves to the side and shoots: a perfect shot, very clean,

'I11at s it. Good

MATHILDA gives him the gun back. She looks for a little mgn of recogmnon some
sort of compliment - but LEON doesn’ t gwe it.

... Let's get ohtia here.

LEON comes into the hvmg room followed by MATHILDA who stops in front of a table
that has a few kilos of white powder spread out on it.

MATHILDA touches and .tastes it.

MATHILDA
It's smack!

~ LEON <
It's not our busmess, Mathﬂda' Let's go'

MATHILDA doesn’t listen,

. MATHILDA
~It certainly.is our business! This slnt's gonna fuck-up
“ a hundred kids! And we said no women and no ids
- - right? If we leave this shit here, 1t's the same as
hlhng them. .

LEON doesn t reply. MATHILDA takes a bottle of alcohol and pours it onto’ the herom i

_‘MATHILDA (play acting)

We'te not just like all those other cleaners. We're
*Leon and Mathilda®, the team that has a sense of
duty and justice! That would sound nice on our
tombstones? You'll see!l
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MATHILDA lights a match and throws it on the table; it bursts into flames.

LEON (dryly)
You feel hetter now? Happy"

' MATHILDA comes up to lum and smiles, ¥

o

MATHILDA (nuscﬂlﬁvously)

No just more human cbeon
. more human,.

She tbuchés his chest.

Y'know... "human".., this little thing that you have
here and you don’t want to let out!

o ~ She:smiles at him. He doesn t know what to say.

...'s0, we're outta here?

LEON and MATHILDA are in a dimly lit, discreet, but not high-class réstaurant,
LEON pours the champagne. MATHILDA couldn't be more happy.

They clink their glasses. As if it's a race, MATHILDA guzzles her glass in one gulp - -
except this time it's not mﬂk ‘ _

MATHILDA (lightly drunk)
I thought that we didn’t have the right to drink?

. LEON '
1 know, but we're mahng an excepuon for your first
job. :

MATHILDA
And... as long as we're making excepnons for a job
well-done, how "bout a kiss, like in the movies?

LEON chokes on his champagne. _
B * LEON (seriously)
_ " ... No.
MATHILDA smiles, -
| MATHILDA
. Yes,
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She gets up and slowly comes around table

LEON (unmsy)
Hey, whatcha dom '3

o
_ MATHILDA P
...I'm gonna kiss you. -

LE.ON
Mathilda, stop it! Please!
She’s smmg on her lmees next to h:m

- MATHILDA
 C’mon, just a kiss.

. She moves towards him to idss him, S |

Hel moves back.

LEON
Stop: everyone’s watchmg us.

MATHILDA '
Exactly Kiss me now or I ll m]ly make a scene.

LEON realizes that he has no ch01ce

Softly and tenderly she kisses him.

MATHILDA
How-'bout-getun -a-htﬂc-tongue—a:cnon-m-there?!

LEON pushes her off of him. |
o LEON

That’s enough!
_Go.sit‘ down now!

MATHILDA snghs and returns to her seat , ' '
The WAITER arrives with their meals. MATI-I[LDA takm advantage of hxs presence to

refill the champagne glasses.
The WAITER leaves.- LEON takes the botr.le ot‘ champagne and empties the remammg

champagne into the me-bucket

MATH]LDA :
.. You don‘t belleve mc, do ya?
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' MATHILDA waits, panently

7
LEON -
: How’s that?
e
 MATHILDA 'y
When I say that Imi in love?wuh you,
LEON cP

Mathilda, please drop it.
‘Just change the subject, OK?

MATHILDA
...0K.

. (beat)
All-the-same, I love you.

LEON
Mathilda?l
MATHILDA

OK, OK! Sorry. T'm sorry.
' So at what age did you make your ﬁrst hit?

LEON
w19,

MATHILDA smiles and raises her glass.

" LEON and MATHILDA are wet when they arrive on a floor of an old building.
_ They find the door and go through the routme' gum on the peep-hole, cham-cutters by the ‘
' security chain, doorbell. ' _ .

Today there's no answer,

" 'LEON s:gnals her to ring again.
She rings again. Still nothing.

LEON (t.hmkmg aloud)
. We gave him 30 minutes, since he didn’t come
h_ack Ht_: cquldn t have gone in the back, could he?

LEON puts down the cham-cuttefs and takes outa small log-sphtter
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LEON
Cover the stairs.
- :

From her.j Jeans MATHILDA takes out a gun and takes posﬁ at the top of the stairs.
LEON slides a metal plaque into the crack of the door and pop» the bolt usmg the log-
splitter. . 2
The door remains almost completely intact. P
LEON enters, gun in hand, '
He goes into the hallway of the apartment.
MATHILDA 1s at the doorway of the apaxtment.

LEQON (softly)
Cover the door

After carefully puttmg away the chain-cutters that LEON' left in the hallway,

- MA’I'HILDA enters and shuts the door behind her

LEON is still moving through the apartment, The hvmg oom is empty
The window is apen. Outside it's rammg

.LEON sighs.

LEON
.. Goddammit!! He got away.
He waited until we came-up and he took-off through
- the window.

MATHILDA‘ ,
" What d’we do?

LEON
I'm thinkin’.
MATHILDA tumns around and heads towards the hallway in the apartment.
'LEON ,
" 'Where y'goin’?
MATHILDA
. Gotta-take-a-squirt, man

"~ She smﬂes and looks for the bathroom.
. Sheseesthedoortothebaﬂ)rooma.ndasshe:sabouttoenter sheseesthebackofa
“MAN’s head in the bathtub; hesweanngawa]kman

Her momenturn carries her forward as she stifles her surpnsc and backs-up agamst the
wall on the other side of the doorway. '

. She doesn’t dare go past the doorway aga.ui

In the living room, LEON is snll thmhng
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LEON :
.. ' Why d1dn t he close the window when he left?

He looks around and sees CLIENT 2's briefcase, still wet.”
Then LEON sees CLIE.NT 2’s wet shoes under the radiator, ‘.J

. Because he dldl‘l t leave! d’ '

Instantly LEON straightens-up, takes out his gun, and charges down the hallway.
MATHILDA, who is still backed-up against the wall, rolls her eyes to make LEON
understand that CLIENT 2 is the bathroom. .

LEON advances and MATHILDA makes some small gestures as if she's playmg
*Charades" - to signify the bath and the walkman.

LEON takes out his personal periscope, bends down, and looks into the bathroom with it.

" CLIENT 2's lying back in the tub with his walkman on; faintly we can hear the music.

LEON puts away his penscope and stands up.

" LEON
He’s sleeping.

LEON softly goes into the bathroom; MATHILDA follows

The two of them sit on the edge of the tub, whmh is filled with hot water, and look at
CLIENT 2 who is snoring lightly.

LEON takes out his silencer from his pocket and screws it onto the end of his gun.

MATHILDA
It's weird... to go like that...
sleepin... in the tub... with the music.

LEON
It's the best.
. ‘The heavens are kind to him.
Now y'understand the importance of "timing". Ten
minutes earlier or later and he would’ve suffered.
He woitld’ve seen it comin’ - death.
- ,'I‘here He's a]reedy gone, wnthout even knowmg 1t.

‘ MATH’ILDA .
.. I'd like to- lmow what he’s hstenmg to.

LEON
. Afer...

--L'EON eocks the hammer and puts the ba.rrel to CLIENT 2'3 forehw,d

.. CLOSE ON a ﬁnget pushmg the elevator butwn

- CLOSE ON a little red light lighting up: the call is reeorded

- - CLOSE ON LEON's hands pu]]mg off the end of a package of chewmg gum.
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- LEON gg:_ntly lifts off her headphones. - - N

She smiles.

74
54, INT. ORDINARY APARTMENT. MLD!NQ DAY
‘ -!5"
MATHILDA and LEON are in the hallway of an extremely ordif: nary buxldmg

LEON offers a ptece of gum to MATHILDA who takes it.

She has a walkman in tier ears, l-i)

.LEON (gently)
- Hey, we're worlkin’!
No music, OK?

" MATHILDA
OK... I love it.
Itfs got a great beat.

. He smﬂes

MATHILDA spots the door; puts her gum on the peep-hole and gets ready to do her
sweet-talk act. The whole routine;- ‘
LEON is in place and MATHILDA rings.

CLIENT 3 (off)
.. Yeah?

MATHILDA - '

Excuse me Mister, I'm loolnng for. Mister Reuben's
apartment but there's no light in the hallway and I'm
lost... :

‘CLIENT 3 (after some time)
wes wait'a‘mnd-

-Shemakesamgntosaythatltsworkmg ' '
-+~ LEON#dtays  concentrated, ears open. - He hears-a fanulmr sound
" . He quxckly ‘gearches: his:memory-to recall where he Imows the. suund from
.. FLASH: L.LEON loading his Kalashnikov, Same sound. ‘
. He grabs:MATHILDA: by the collar and yanks her towards him.
._-Belundherthedoorexplodesmtoanﬂhonplm : ‘
Inside’CLIENT 3 empties his Kalashnikov into the doorway.
' LEON: throws down"the: cham—cutters and takes out his pump-gun.

He's furious: that somééné would have the nerve to shoot at MATHILDA. -
He's completely focused and determined; CLIENT 3 shouldn’t have provoked LEON like .

3 that. Moreover, CI..IENT 3 makes maters worse by mnnng enaucally




CLIENT 3 (off) o

Where're ya, y'little shit? #

Y'had enough or y'want r_nore'? s

C'mon, show your fuckin' face! 7

Let's have it! ?

Y'think you're gonna get me that easﬁy'*

The “gum on the hole trick" - I was doin’ that before
y'were bom, asshole!

C’mon, shuw me your little fuckin’ face, fagot’
C’'mon gum-tnck"

MATHILDA catches her breath LEON s:ghs

LEON (to Mathiida)

When it starts like this, y’know it’s gonna be ugly.
Gotta make it quick, or else we'll-be here all-day
listening to his bulishit.

LEON looks into h15 tool- k1t and takes out something. -

LEON (aloud to CLIENT 3) o ,
Hey... what about the "Ring-trick"? D 'ya know that
one?

CLIENT 3 (oﬂ)
"Ring-trick"?

. C'mon asshole, I'm w:utmg Go ahead.
Show it to me!

From ingide the apartmenf, we see a grenade roll onto the floor.

CLIENT 3 (off, faintly)
.. Oh, shit. -

' The grenade explodes and decimates the apartment.

LEON turns to- MA'I‘I-IILDA and-holds up his. hand on Ius ﬁnger is the rmg fmm the

‘grenade.

LEON
Well, that’s that, the "ng Trick”.

Shocked MATH.'H..DA cocks hcr head
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They'rc in another decrepit apanmént.

- LEON is packmg hiis bag.

MATHILDA is at thé windowsill pouung

LEON puts on his coat.

MATHILDA is still sulking,

MATHILDA (sulking)
.. I liked the hotel.

LEON
Mathilda, if you didn't tell that bullshit to th% -

recepuomst we'd still be there. : -

'MATHILDA

I didn’t tell him any bulishit; I told him that we were
lovers.

LEON

.. That's just it... Anyway, I don’t like hotels. Too

: many things goin® on, too many people have the key

to the room - doesn't thrill me.

.. I like apartment buildings...
There're always kids runnin’ around.
Maybe you'll make some friends, no?

'MATHILDA
'Friends? What are y'talkin’ about?

In our old building, half the kids were sniffin’ glue
and the other haif had their noses glued to the tube.

* . Hey did you mess-up the Iable over there?

MATH[LDA

‘ .No

LEON ‘
Well, there should be- non'nal kids here - 14, 15

years-old, right?

- MATHILDA :
: Yw.h glued to the TV

LEON is irritated by MATHILDA's la;:k of cooperation.




7

\j | e _ | LEON .
S | . : So just watch them through the fuckin’ TV then, OK?

. He tums on the television.

.. T won't be long.
- <

MATHILDA (kindly)

Why aren’t you bringin’ me? =

LEON - -
. This one's too big. :

MATHILDA : o
“Yeah... I only get the leftovers‘ ' LT

LEON (gently)
I need some room to breath a little, OK?
Since I met you, everything’s been different... And [
just need some time:to alone...

* Last time you nearly got yourself splattered. .. and
y'wouldn't look too good as wallpaper, y'lq:ow?

~ -  MATHILDA |
! o . ~ Comes with the territory, doesn’t it?
e ' ' | . 'LEON ~ '

... Listen, Vyou re young, Mathﬂda you can snll get

' ‘out X
Don't miss out, it could be your last chance. ‘
You can do so many things thh your ]Ltfe, there're
alot of other jobs...

' M.ATH[LDA _ :
‘Really? Like what? .
. LEON sa:gjiegyfor.an'hggumf:m. | |

There 3 notlung except fove and death. _
Evcrythmg else s like a giant warm yogurt rotten
and smelly. ‘

LEON begins to laugh. MATHILDA remains serious,
'LEON

‘No, sorry... but the thought of a gla.nt yogurt maka
me laugh,
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MATHILDA *
If you only loved me I would be the haﬁaiest woman
m lhe whole world' )

'y
LEON
Yeah, T know! But for now your not a woma.n yet'
So be patient. -

. I need some time... and so do you,
Y‘gptta grow-up a little, :

MATHILDA : '
. I'm ﬁmshed growin’-up. 1 Just get older...

LEON s:ghs He takes his tool-kit and exits.
“LEON (gently, but sarcastlcally)
Congratulations!
...Iwon't be long. Two days max, I promise.

He shuts the door. MATHILDA is in front of the window, stil sulking,
DA'S NEW A ENT -

N:ght has fallen and MATHILDA is still in front of the wmdow
She's smokmg a c1garette ‘

MUSIC

' MATHILDA has her hands on a large glass of milk.

She softly. caresses the glass as if it were LEON’s face.

. ‘Morning has a.mved but too slowiy for MATHILDA’s taste
- She’s watching the television. - The programs are s0 homble that she finally shuts it oft‘

" It's no longer rammg, the sun is now shmmg over the mty

MATI-I[LDA is in an open tclephone booth.
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Jenny screams with excitement. .
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MATHILDA e,
.. Hi, can [ speaktoJenny, please'! a
)
| JENNY (off) . ' P
Yeah? : o
MATHILDA (with 2 littie smile)

Hey. it's me, Mathilda,

J'ENNY (off)
Alright!! What've y’been up to? Where've y’béen?

-Two months, y'just disappear. Everyone thinks

y'killed yourself, especially 'cause those FBI guys
came and asked everyone a million fuckin’ questions!

MATHILDA (astonished and proud)
Rally'? They asked qucsnons about me?
JENNY (proud) (off)

Hell-yes, girl! Y'know I got nothin’ to’ say, so 1 told |
‘em that I didn’t know ya. But y'know who said shit

about you?

MATHILDA

Denise McGofen.

JENNY (off)
That’s bitch! “She told 'em that you stole her stuff

and that she wasn’t surprised that the cops were
lookin' for ya! Can y’believe that bullshit?

MATHILDA : ‘
That lying bitch. Her day'll come, you'll see.

. IENNY (off)
-Yezh, 'what are y’doin? Y’comin’ over?

MATHILDA

‘No, I can't... I took-off.

.. L have to live my own life.

JENNY (amazed) (off)
A]on‘e? '

MATHILDA (with a smﬂe)
.. Take a guess o




She gcntly hangs up the phone.
The sun'is settmg and there’ s a yel]ow haze over New York

- JENNY (off)

Alright!! T knew it, I just knew |t'

C’mon - splll the beans - who is he? Dol know "im?
, MATHILDA

.‘fd
No 0

JENNY (off) o

C’'mon ¢'mon, thcEe!

. He's hot or what? '

'MATI-IILDA (trembling with emouons)

Ymh I guess so.
JENNY (off)

. What d'y'mean, "I guess so"?

I bet he's hot!

- Did ya lose it yet?

MATHILDA - -
.. Lose what?

: IENNY (off)

C’mon, you guys do the nasty or what?

MATHILDA

.. Nah, not yet...

: He s a little... shy I mean, sensmve

. I dunno... He’s really... y'know...
dxfferent'

JENNY (off)
"Different"? That's what they call the retarded kids!

* MATHILDA

...-1 dunno... he’s... 1 dunno... I think 1 just... T love

Tear roll down MATHILDA’s cheeks.

.. I'm gonna miss yoﬁ, Jenny...
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‘ ‘I'he doorbell nngs

A BODYGUARD armed to the teeth looks through the peephole, undoes the three loclts
and opens- the door. Two TI-IUGS enter mn;nng a briefcase.

The two THUGS enter the main room.
The large CHINAMAN is there with some BODYGUARDS and two white men: one of

- them is STANSFIELD’s AGENT MALKY who we saw in MATHILDA's apanment He
is dressed like all of the other men and does not stand out.

The briefcase is opened Iv's full of bills. A MAN begins to count them

-

MALKY (to the Chinaman) )
Clean bills... perfect. : S

At the entrance. the large BODYGUARD is concemed about a piece of ttssue that's stuck
m the doorway, as 1f someane had tomn his coat walhng through it

‘ »He holds bacl: a laugh and. approaches the. door. Noboedy notices him. He looks th:ough

the peephole (as if'by rote) then ‘bends down and opens the door slightly in order to pull- '

‘out the cloth

The opening is sufﬁclently large for LEON’s silencer.

The BODYGUARD slowly backs-up. LEON enters the apartment and motlons the ‘
BODYGUARD to the floor. : ,
Then LEON goes into the main room.

'LEON (calmly)
Nobody move, please.

The entu'e group is shocked The BODYGUARDS don’ t move.

LEON’s mission is clear: h]l the fat CHINAMAN,

* However, he’s temporarily distracted by the MALKY’s presence

A'BODYGUARD takes advantage of this dlstmcuon to attaek LEON.

- -But LEON'y 100'quick.” The BODYGUARD is hlled

LEON keeps cool, He looks agam at AGENT MALKY who is domg his best to be
mconsplcuous

.LEON addresses the BODYGUARDS who are around the CH]NAMAN

- LEON Ce
Over there, plcase

The BODYGUARDS do it but LEON has a]mdy shot The CH]NAMAN goes dovm

LEON approaches the CI-I]NAMAN and puts in the secunty shot. -
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LEON is really disturbed by MALKY’ s presence.
LEDN turns to leave, then turns back around.

LEON (to Malky) :
Excuse me, but... don’t [ know you from _
- somewhere?

- MALKY s terrified. He nods 'no’ as pohtely as poss:ble

a°~
MALKY (swallowing his tonguap
1 think that... I would’ve remembered.

© LEON (politely) * = o
It’s weird... I'm usually pretty good with faces.

- MALKY (trying to remain calm)
I'have that type of face... I guess.

LEON seems to be satisfied and ready to leavc
MALKY doesn t dare brmth LEON turns back around agam

LEON :
* Say, you don’t work for the FBI, do you?

Surpnsed by th1s poss:lbmty, the THUGS and BODYGUARDS all turn towards MALKY.

MALKY (swnnng)
._No Never. ‘

'LEON
Are you sure?

MALKY
- Positive.

.. LEON mses hu arm andputs the gun bmel to MALKY’s forehmd

. 'MALKY (loudly)
" Alright, -slow man!
FBI! Undercover! '
-I was trying to take him in! That’s it}
'T’ve got nothing to do with thebumness' '
- You do.your job, it's fine with me...
 OK? Look! Watch my hand slow - slow...

B He opens I'us Jacket w1th two ﬂngers and shows that he's not armed
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MALKY
..I'm gonna take out my badge OK? Don't WOITY,
I m not armed!

He takes out his badge with two ﬁngers His face is svleaung LEON looks at the badge -
and smiles. He was right. He lowers his gun

FBL

- MALKY puts away his 'badge.

The THUGS and BODYGUARDS are shocked to ﬁnd that they’ve been mfiltrated by d'.le

LEON (smiling) vy
I knew that I knew you from somewhm'

You work w1th Stansfield - don’t you? .’?‘?
MALKY (reheved) '
Yeah, he's my boss!

Fuck, you had me worried for a minute! -

.. You're from the cmeany ;'right?‘

LEON (smiling)
;.._Yes... }ower level,

MALKY (breathing easier)

Fuck! Y’almost gave me a heart attack there! '

LEON (smxhng) ‘
When you see Stansfield agam in hell - tell him...

l *No women, no children®.

MALKY's smile vanishes. He starts to realize what's‘going on, but it's too late.
LEON shoots him in the chest. The BODYGUARDS start to panic.

- the...

BODYGUARD (scared)
Hey, we ain’t fuckin' FBI, man' We re Just hired
hands, that's it!

'LEON realizes that he has lost some of his usual coldness.

LEON (io the others)
It's OK this is beyond the ca]l of duty. I'm sorry for

BODYGUARD (falnng a sm:le) .
It 8 nothing, man! '
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LEON
I'm not usually so sloppy'

BODYGUA.RD
Don’t worry... we’ll clean it up later! It’s nothmg
We won't say anything to anyone!

, LEON backs-up and heads-out of the apamnent stepping over the fat BODYGUARD who'

is still lying on the floor.

LEON (while exltmg)
Sorry. guys... 5

- MATHILDA is suﬁng‘on'ihe staircase facing a ldhg haﬂway a little courtyard.
A group of five kids - all around 13 years-old - is'playing baseball in the courtyard
 MATHILDA watches the other children play. '

The LEAD_ER of the group comes over to her.

' LEADER .
New around here? Fifth. ﬂoor right?

MATHILDA nods "yes’.
LEADER (to the others)
_ We should get it straight right now, shouldn't we?
MATHILDA waits curiously.
- (to Mathilda)
Y'can't stay here like that.
- MATHILDA |
~ Really? 'Why not?
LEADER
Nothing's free. ‘
Like pa:kmg meters; if y'stop, y’'pay. It’s the law.

MATH]LDA
- Andlt'showmuch? |
Tenhucksamonth.




MATHILDA looks at him and takes out a wad of hundreds,
- MATHILDA
. Y'got change"
The LEADER is sufﬁcwntly 1mpressed but tries not to show it.

LEADER (acting professlona.l)
. Wait-a-second: Polly’s the treasurer,

LEADER (to Polly)
Polly? We got change of a C-note?
POLLY (sﬁrtigging her shoulders)

What-the-fuck-is-wrong-with-you? Y'know damn
well we got about five bucks bewfeen us' ' '

MATHILDA saves POLLY She hands her the bl]]
E 0. MATHILDA

. Hey, don’t worry about it... We'll do ten for
@gve‘ ru pay for the whole year today, OK?

' f.
Perplexed POLLY takﬂ the blll from MATH]LDA

LEADE.R (hes:tantly)

.. OK... One year,
"MATHILDA
So now I can sit on the stairs?

LEADE.R
Ah Yeah, I guess... sure.

AII the ms are n\‘litﬂe takeri aback by MATHILDA's calmness.

K.ID 2
Hey, y'wanna smoke?

MATHILDA
Yeah, thanks.

KID 2 lights her cigarette,

KID 3 takes out a bottle of whiskey.

"KID3
Y'wanna shot?
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~ The group is shocked by this news.
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MATHILDA
1 don’t drink.

KID 2 (holding the baseball)
...Y'wanna play?

MATHILDA smiles.
MATHILDA

.. Sure.

 Old TONY is at his régular table. There are three children across from him. They have
 their hands covering their eyes but they're smiling in expectanoﬁo

TONY . - . 9_
Noone's cheatmg, eh? 2 >
Here it comes. ..

MANOLO comes over and puts a chocolate cake with five candles on the table.
Open-'em-u'p!

The CH[LDREN scream with joy.

' STANSFIELD enters the restaurant with six MEN.

TONY instantly sits straight up.
STANSFIELD blows-out the candles and leans towards the children with a horrific smile.

STANSFIELD
Happy birthday!

'He s1gnals tus men 16 round—up the children and MANOLO The children know that the

situation is-serious so they don’t say a word.

"TONY is upset
| ~ TONY
This better be good Jack, because you re reputauon is -
going qulckly into the toilet.
STANSFIELD smiles. |
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- STANSFIELD

You know that I have alot of respect for your
business, . Every time you work for us, we're always
satisfied, Tony. . And that's exactly why today is
going to be difficult for me, ‘

[ hope that you'll excuse my bad mood...

TONY
l.et [ hear 1t

STANSF[ELD takes out a photo of AGENIE:MALKY killed by LEON

~ TONY is uncomfortable.

STANSFIELD
That's Federal Agent Malky... he used to work for
me... my wife is best friends with his wife.

Hé was killed.in your territory...
. I wanna know who tagged him.

TONY feels even more uncomfortable

. TONY

Therewasntanycontnctonmm I think it was

.a petsonal thmg definitely amateur.

STANSFIELD
Anamateur who secures a room in five minutes,
takes-out three pros, and gets-away without a scratch?

TONY has no way out. He tries to be candid.

TONY

" Listen, you know how it works: they come outta the

o _woodwork take thejob and go back mto the

- woodwork: -

'I'hey re worse than wolves.

‘ S'I‘ANSFIELD :
- Fony, we've known each other a long time, but... the
choice is between the wolf and one of the rabbits over'
. there, y understand? '

. TONY

Norm, claners move around - practlmlly every day - '

and they only have mcknames
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“TONY breaths softly.
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‘ STANSFIELD waits a seeond he stares down at TONY.

STANSFIELD (to his nght-hand man)
~ Bring me. the rabl:uts

TONY closes his eyes. STANSFIELD puts his gun on 'rhe table
The children are hned up in front of the table. _

STANSFIELD = =
.. Because we're friends, I'm going to do you a'-‘p
favor you tell me which one you like least, and he e

 goes first. o .
C 2

TONY |
You listen and you hsten good 1 know theu _parents
and they wouldn’t appreciate your sense of humor,

- STANSFIELD (falsely naive)
““No shit, really?

TONY (seriously)
If you touch a hair on their heads you’ll have every
hitman in the country on your ass!

- ‘SFANSFIELD i |
... You're right. Not worth the trouble. -

He turns, shoots and kills MANOLO.

...Orphan, right? Now the name!
01' the party’s over.

: TONY is petnﬁed The chﬂdmn scream and fly under the table.

TONY (in spnte of himself)
.. .Leon,,. Leon Monteneva. I only know that he has
-a htﬂe place downtown... on Avenue A, I think, but I
- .don't where... That's all 1 know... even :fyouialne
" éudt the whole street.. »

STANSFIELD holsters hls gun and gets up.

STANSF]ELD - '
" Thanks: ‘Tone, The law doesn't t'orget honest cmzzns

like you.
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He looks at MANOLO’s corpse.

STANSFmLD'
.. Hey, y 'want me to call the cops for you"

TONY lowers his eyes then shakes lus head ’po’.
STANSFIELD sniiles. ,

STANSFIELD
Happy birthday, Tony!

STANSFIELD and his men leave. The children come out and run to TONY.

'MATHILDA and the others are playing baseball.
"The ball comes at MATHILDA; she ducks.

LEADER (scmmmg) :
* Hey, what- e-fuck-ls-wrong-mtmyou‘? Go get it,
. asshole!

MATHILDA runs aﬂer it, picks it up, and acc:denﬂy throws it into the garbage.
The LEADER is furious.

.. Hey, what-are-you, retarded or something?
Go back to the stairs, retard! ‘

Offended, MATHILDA qmts the game,

. Hey, you afraid of the ball or what'" _
Chlcks!
Get-the-fuck-outta-here; this ain’t no chick game'
Chicken!

MATHILDA geu up;- now she 8 mlly p:ssed—off
She goes up the ‘Stairs.

. Furious, MATHILDA enters the apartmem o

She opens the douhle-bass case, takes out a rcvolver and shdes it mto her belt.
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She takes out the gun and opens the cylmder o B o | 2,

OK, let’s take a hrcak
Polly, glmme a smoke.

MATHHDA comes back down and joins them.’ .
| MATHILDA | .
Here, now we can play a real chick game

...Y'know Russian Roulette, don't ya?

‘She shows them a bullet _

She puts it in the chamber and spms the ban-el

. it's one in six. Whoever ﬁnds it, \wns

She throws the gun at the LEADER

.. Now we'll see who has the balls around here!

There's a yellow pohce NO TRESPASSING sign and two COPS standing guard
The ambulance is open, waiting for the wounded.
LEON pulls up in a taxi, He immediately knows that somet]ung has happened He's

- worried about MATHILDA.

He jumps out of the cab qu1ckly and mumbles some words to the nwest cop.

: LEON
.. I live here...

. He btushes by the COP .
In front of the stiirs. at the end of the hallway, there's a small corpse covered by whne '

sheet.” One end of the sheet:is bloody.

 The paramedlcs lift the corpse and putitona stretcher
'LEON is terrified by the sight of the stretcher, sheet, and small corpse.
- He lifts the sheet,

He sees a large pair of NIKE hi-tops and knows that it's not MATHILDA
He wants to go upsta:rs but there 's-a COP blocking the staus :

cop
Noone's goin® up right now. .




LEON
I live here. .'-.'-E"1
. . - &
The COP puts his hand on LEON’s chest and stops hins.

Ccop - ?
Whenlsay noone goin’ up®, that means r.hat
noone’s goin’ up. :

His tone is condescending. LEON stares him down.

A plmn-clothes OFFICER is sitting across from MATHILDA., who is sltung in r.he

armchair erying.

" Obviously the OFFICER is waiting for her to stop crying to mtermgate her |

He looks at his watch.
Two other COPS mconsplcuously look around the apartment; it’s routine. They hft the
double-bass case to see what's under it; they don’t open nt ‘
LEON enters and runs into MATHILDA'S arms.

- He’s relieved.

Her crying becomes passionate.

LEON (tenderly) ‘
T'sOK, 1t’s all over, I'm here now.

' MATH]LDA (crying)
Y'can’t leave me, Leon... _
I'm an asshole when you're not around.

LEON'
It’s OK. I'm here and I'm not lmm ‘again, I
pmnuse ‘

' MATHILDA .
! Ilove yousomuch Leon. -

LEON ‘
1 love ‘you too Mathilda, and Idon‘t wanna lose ya

‘The OFFICER is really astomshed by LEON's entrance.

OFFICER ‘
& n&d ﬁva mmutes vm.h you You're the father”

LEON makes a slgn that says, 'Shut-up
The OFFICER is a little disturbed by LEON ’s_disrega.rd for authority.




The OFFICER listen attentively.

LEON (gently to Mathilda) \
‘What'd y'do? What happened? Tell me. .

He caresses her hair. She sniffles while she calms herself down,

MATHILDA
.. Well... these kids in thc buxld:ng
They didn't want me to play baseball with them.
- They said I was chicken, i

 LEON*,
And then

\ 'MAT}HLDA "

... Well, T asked if they wanted to play roulette - hke_
-we played

She begins to cry again. - |
| | .. And I lost.

He takes her in his arms.
The OFFICER can't believe his ears.

LEON
~ Don’ tcry, Mathilda. I'm here
Here's a tissue. ‘Go pack you're bags and we'll take-
-off for a little, OK? - -
We need a change of snenery Go ahead, hurry-up.
I'll wait, OK? -

. OFFICER (detcmuned)
' f'_'Your dmrer s license, please?

‘LEDN has a!mdy taken out h:s gun-and estabhshed h15 |dentlty w:th three shots

LEDN
C'mon, get your stuff, We re gomg to the quletest
pplace you've ever seen. It’s almost the country.

LEON doun t even notice that he just killed three COPS. -

MATHILDA has already put her camera and her teddy-bar at the bottom of her bag. A
polaroid picture. falls on the floor. They leave the: apanment. They take the v:olm but
not the double-bass case. While walking downstairs we see corpses of COPS on -
pracncally every floor. They leave through the rear exit,

The sun m setting and the city has an orange glow




93

It is almost mght when STANSFIELD and his men arrive at LEON and MATHILDA’ s,
building.- -

In the apartment the bodies of the three COPS are covered with police blankets.

The police CHIEF is mvesugatmg the scene.

STANSFIELD enters.

CHIEF (nervousiy)
What are you doing here?.

STANSFIELD tours thé apa_nmém.

¥onq
STANSFIELD ‘hng
.. 'We've been following this guy

STANSFIELD finds a sclf-portrant that MATHILDA has acmdently left behind. In the
picture she's making a face.

~ STANSFIELD is a little perpiexed because he recognucs her from her father’s apartment.

CHIEF
I don't suppose you know.the fucker’s name?

STANSFIELD (troubled)

LEON is in the shower. - His hands are covering his face.

Obviously he’s trying to regain his composure.

After some knocks that resemble a code, the door of the new apartment opens.
MATHILDA enters,

LEON moves qmckly in the shower; he grabs his gun

- LEON::
Mathnlda"

MATHILDA passes in front of the bathroom door and scrapes by the wall. -

MATHILDA
Yeah it's Just me.

| She goes into: the room and unpacks her makc-up kit. She goes to. the mirror and- puts-on -
_some makc-up . ‘

LEON comes out with a Just a towel around lus waist,
He comes into the room, :
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LEON
Mathxlda?

) MATHILDA (off)
' ‘ Yeah, I’mmhere Imcommg

LEON goes to the window and looks out.

Something has changed him, maybe he's getting tired of everytlung

He sits down in the armchair, He realizes that he's sitting on MA'I'HILDA'S walkman
He takes it out and puts-on the headphones He turns it on.

MATHILDA enters. :

 Shie’s wearing the beautifil dress that LEON gave her ananane

She looks twenty-years old. 0
LEON has his mouth wide open with surprise. &
She smiles and sm down on the arm. of the chair, He takes the hcadphones off.

- LEON.
~ What's goin’ on?

MATHILDA '(surj:rised)
Nothing. Why?

LEON
I dunno... all-of-a-sudden make-up and a]l that.
It's... different. Feeling alright? '

MATHILDA

I feel great.

I put on the dress y’gave me and some make-up...
I'm tryin' to be pretty...
D'ya like |t? B

LEON (shy)
R

 MATHILDA - -
So... say it!

LEON
l‘-I like it...

MATHILDA smiles, gets up and goes into the kitchen.
LEON feels bizarre, like he fell into a trap.
She comes back with a glass.of milk and gives it to him. -
She towers the blinds to stop the sun-from shining dxractly on them. -
MATHILDA ineels down in front of him, LEONdoesn’ t dare move,
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She caresses his hand. -

| o5
MATHILDA |

.. Not thirsty? .
-
. | _ LEON : - :
.- .I'm gonna wait a minute... I don't wanna choke
‘ again. 9 o :

MATHILDA takes the glass of milk and drinks half of it.

She licks her lips to remove the leflover.

LEON watches her like a child looking at a candy-store wmdow
She gives him back the glass.
She looks like a peaceful cat.

K MATHILDA (softly) - g ' '
I'm in love with you,Leon completely-ltsthe
~first time that I"ve felt it this strong.
It's the first time that I trust a man.
I l:rust you ‘

... love your hands.
LEON is uncomfortable and doesn’t da:e lift lus hand.

Y lmow a girl's ﬁrst time is very important, her
ﬁrst lover, _
It determines the rest of her hfe sexually . I read that
once in one of my sister’s magazine. .. |

LEON tries to maintain his composure

...’ Girls always think the first guy is gonna have gray

hair, be all dressed-up... nice haircut... kinda like

. Georgia's father - Georgia, my friend from school. . = -
. 'The type of guy who 8 always smﬂmg! It’s funny, :
' no?

- LEON nods "yes" without reaily lmowmg what he's saying ’yes’ to

...My friends say that the first time is a mghtmare It
hurts all-over afterwards... but it's because they do it
© . with guys who they don’t love.
Really, they’re just goin’ through the motions and-
then lhey start to hke 1t hke clgartmes

| MATHILDA moves closer to him and speaks softly into lns ear. Theu' deep breaths

eross each other
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MATHILDA (after a moment) '
But me, I'm gonna love it the first time.

: LE.ON closes h:s eyes. He looks a little sad.

..and T want 1t to' be you, my ﬁrst lover

| LEON takes back his hand and licks off the rest of the milk.

He looks at MATHILDA with more sadness than happiness.

MATHILDA takes the end of his finger and licks off a dmp of milk that he m:ssed

LEON has tears in his eyes.

LEON (upsét‘)‘ L
e I Cal'l'l, Mathi.ldanu N
-Tcant.

MATHILDA (with a md smﬂe)
... There's someor ds?-?

‘ LEON‘(snuhng) . 0 _ .
- . No... 1 just think that I'm not‘?he best choice for
- MATHILDA

~1’s not a choice, Leon! The heart knows everything -
~ and says what it wants! Afterwards the body just
follows! The only question you have to ask yourself
',131fyouloveme! o

‘LEON :
Ivnshltwemthatmy

MATH]LDA
It's you who's ma.lnng n oomphcated.

: .’-‘"LEON @ httle lost) -
Mayhe I dunno.

MATHILDA sees that he feels awkward and snules to put h1m at ease.

MATHILDA '
Do you remembe.t your ﬁ:st hme?

: LEON (uneasy)
.. Uh=huih, -
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MATHILDA
And I suppose you *ve been with alot’ of women smce _
then?

LEON (very uneasy)
w1 dunno

MA'rmLDA

Well, how many?
...10, 100, 10007 More?
o Q% ,
LEON .
Math:lda ‘{") don't wanna talk about it.

MAT!'IILDX‘

‘Why not? . Don’ tworry, I won tbe shocked It s

normal, Leon. =

My father was a real fuckin® rabbit.

He would ball-that-bitch all over the apamnent
Everytime the door ‘was shut y'knew that t.hey were
fucking behind it. -
And if you dldll t nail my sxster you re the only guy
in the buxldmg who missed out!

LEDN :
Stop it, Mathﬂda . Don’t talk hke t.hat

From fresh tears, MATHILDA’s .gyes are’ ‘glimmering.

MATHILDA

I'm speaking because you don’t, Leon.

. For an hour I've been swearing that I love you but

you’re not saying anything.

- That’s why I'm nervous and can't stop talking.

Tell me that y'love me or that y'don t, that y’love
somebody else...

. But tcll me somethmg
LEON stammers a few times before gettmg out a sentence.

- LEON

.. There was someone... a longﬁme ago, before I

-camemﬂrestates

I was 14... wemrted'y‘how the way hdsfhrt

‘Herfaﬂ:erd:dntwamhertoaeeme
My famllywasntaround much -
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MATHILDA '
So what happened? You saw each other anyway -

right? Her father was pissed-off?

- LEON pauses a.llong-i time lbeforé nodding "yes'.

MATHILDA is nauseated.

. LEON

... He killed her. One shot to the head...
-,
-
e
MATHILDA
That’s fucked-up!
You offed the bastard dldn't you?

LEON '
. Yeah... The day he got outta pnson

I 1ét him take ten steps and bang - 500 feet Mth a
. lens. '

That night I left and came here, met-up w1th my
father and started workm' for Tony,
. I was nineteen,,” -

' Smce then I never left the mty Andl I've never been

with another gul
'.,.Y‘see, Itwon’t'bé a good “lmigr, Mathilda,
MATHILDA

Do you like me, Leon?
Y'think I'm pretty?

.LEON -
- That’s not-the problem

. MATHILDA
- Answer the question!

- LEON (after a moment)

. You're the most buunful' woman in the world, ‘
Matlulda S S '

. MATHILDA. seems' to be reheved oy these magic words. o

; ﬁ ' _LEON looksat her I;en_deﬂy.
MATHILDA movegi in eveh'-clqser-.-
1. 41 G Ay e '
Sy
N/
L“\




MATHILDA
So, just let yourself go for once, Leon .-
MATHILDA caresses his chest. o
LEON is becoming more and more febrile, like a child.
' LEON
It... it scares me, Mathﬂda

This confession puts tears in his eyee o &
MATHILDA caresses his face. She's perfectly tranqugQ

MATHILD& (wuh a little smile) .

Don’t be afraid, Leon. . _ ‘
'Y'can't be afraid of love,.. when it's so perfect like
thrs . ‘ ' '

She gently kisses his face. ‘

ver Iwantyoutobeﬂleﬁrsttotoueh me, the ﬂrstto
make.love to me. -
: Nobudy else before you...
..And nobody after you...

She stands. up and coyly removes her underwear without ta.hng—off her dress,
LEON is about to cty, because he can no longer refuse her.
MATHILDA is too young but also too beaunful adorable, sweet, and tender She gently

_climbs on top of him.

LEON (in m)
‘Why me, Mathilda, why me?

MATHILDA leans over a.nd whispers in his ear.

MATI-I]LDA :
i Because you deserve rt, I.eon

LEON takes her in his arms. -

-He’s overwhelmed with happrnese ‘and shame; he can no longer control himself.
It's mcredrble to see such punty and innocence making love.

i

R

It's a perfectly beauuflrl morning like every mommg should be.
LEON is still in bed. . It‘s the first time- that we’ve seen Inm in bed and moreover, he’s

sound asleep,
. But like always his gun is by his srde One never knows,
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O the other side of the bed, MATHILDA watches LEON sleep. She has a smile on her

face because he’s 30 cute when he sleeps. She starts t0 move to wake him. LEON
mstamly sits-up. :

His arm- rea::hes for the gun.

' "He sees MATHILDA,; the room is in utter dlsarray '
'MATHILDA puts her hand on his chest and gently stretches-out next to him.

MATHILDA ,
. Sleep well?
o®
 LEON ) '
Alwzp*wﬁl one eye open.

'MATHILDA smiles.

MATHILDA
‘Oh yeah, I forgot!

. I never saw someone with one eye open snore o
much!

~ LEON (trapped)

. | snore"’

MATH]LDA (mth a big. smﬂe)
« Bike, a baby! -

Not knowing what o say, LEON just smiles.

LEON (after a long pause)

Y'know, I've made alot of money these last oouple of
years... | was thinking, we could do something with
... S

".,- MATHILDA (smiling)
_— You have an: idm?

LE.ON ,
...No.
| MATHILDA
I'do: get outta here, go far way, forget all this
,‘bu]lshlt. Whatcha thmk? . :

LE.ON(aﬁerapause) o
‘Whatdoyoumeanwhyfaraway?

MATHILDA ‘smiles.




MATHILDA nods yes’,

- She nods "y'esr'._ .
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- MATHILDA
I'm gonna buy a map of the whole world. I bet

Brooklyn isn't even on it, 'cause the rest is so b1g
.. Think about 1l

She gets up and puts on her jeans. - . &

Al

_ I'm gonna gei milk for breakfast.
.- T'll be right back.

LEON
.. Hey, don’t forget the code when you get back.

'MATHILDA
L

‘ LEDN L
. Three lmocks then two.
She nods 'yes’ and looks at him tenderly

MATHILDA leaves the apartment. LEON smks into the bed and relaxes
He foids his arms and enjoys the comfor_ts of a bed. :

MATHILDA returns with the bottles of milk.

In the elevator she suddenly finds a hand covering her mouth.

It's the hand of the Swat Team CHIEF; he's wearing a bulletproof vest, gloves,
facemask, and has an uz in his hand. He's not alone

There are seven. SWAT tam members

SWAT CHIEF i (sofly)
You don’t make a sound; you nod ’ yes or you shake
'no’ - got 1t? ' : s

She quickly understands what's gomg on.

.CHIEF 1
Is he alone?

CHIEF1. _
. Does he expect you?
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She nods 'yes’.

CHIEF1 , 3V ®
Do yo%nsye-ﬂ:eys to the apartment"'

She nods ’yes’. The CHIEF think for a moment.

CHIEF 1 - '
Do you have a code - a way of knockmg so that he
kniows it’s you? .

She nods ’ yes’,
She raises her arm and lmocks on the wall: two ]mocks three knocks, two knocks, The
code is wrong _

Nonetheless CH[EF 11is satlsﬂed

‘He signals the group to take position, SWAT 2 takes MATI-I[LDA down the stairwell
- and stays with her. , ,

SWAT?2
~Don"t be afraid.
MATHILDA
| I'm not afraid,
The first three SWATS are in place. The CHIEF 1 is nervous.
Everyone is ready. He knocks the code on the door.
There is no hesitation in the response: inside music begins to play.

The SWAT TEAM enters, commando style, one after the other.

From the hallway we see the open apartment door and l'.hm a hand at the bottom of the
door shut it qmetly

In the hallway, the rest of the SWAT TEAM don’t have time to say anything,
(Off) We hear the slaughter commence: shots and cries for twenty seconds. Then the

door opens agam apparently by 1tse1f

g -‘There are three oorpses in’ the hallway of the apartment; mﬁnwhxle SWA’I‘ 2 m:lms for

back-up.

‘SWAT 2 (into walkie-talkie)
We got men down here! -Send back-up unmedmtely'

MATI-IU..DA reaches into her shoppmg bag and pulls-out a gun thax she holds by her

. side. -
‘OnthemdeofthedoorweseeLEON’spenscope he’swatchmgﬂieﬂ:reeSWATSmthe .

‘hallway.

Two SWATS come down the hallway tahng cover wlth bullet-proof shields.
Snddanly LEON’s vowe breaks the silence. .
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. LEON (off screanung)
. Mathilda? ‘
.. NOWl1

From out-of nowhere LEON sweeps the. hal]v.v:q,r wnth his Kalashnikov.
The three SWATS go down.

' MATHILDA shoots the SWAT in the hallway and takes’ SWAT 2 hostage.

LEON (loudly)
Mathilda?! 20 o9

At the end of the hallway MATHILDA appeaﬁs %mh her hostagc in one arm and the two |
bottles of milk in the other .

LEON
Watch your back! Turn around'

'MATHILDA does it and walks backwards,

Her hostage stays in front of her and protects her.

. From the apartment, LEON covers*her back. =

Two more SWAT 'I'EAMS rush up the stairs.
LEON smashes the old-fashioned fire extinguisher, unrolls the hose in the hallway,

_throws the ax into the apartment, and turns-on the water.

The hose beats arotind in the hallway.
MATHILDA is almost at the door.
The SWAT TEAMS charge up the last stairs at the end of the hallway

" LEEON opens fire. The counter-attack is immediate.

Fortunately MATHILDA is behind her hostage whose bullet-proof vest does him little
good.
LEON and MATHILDA enter the apartment and shut the door leawng the hostage

‘crucified on the doorstep.
| MATHILDA is nervous, LEON is focused.

MATHILDA
What § ‘with the. hosc? I don't understand

| LEON
[t'll keep * 'em busy for five minutes.
How long have they been there?
- MATHILDA )
R dunno .. five minutes.

LEON
The sharpshooters aren’t in place yet
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LEON leans agamst the wall and dmws the curtain which lets the hght in from the |
window, . '

. The sharpshooters take pot-shots at the hght spots

S LEON o
‘Not five ... Ten minutes, at least. -

In the hallway,' the SWAT TEAM: gets control of the extinguisher and shut off the water.

LEON ‘grabs the ax and the violin case and they dive into the kxtchen
MATHILDA is becoming more and more nervous.

o ‘LEON is becoming. more and more conce%l:ated

THILDA
%q ow are we gonna get out now, Leon?

- LEON
‘Don't worry about it!
We're gonna make it!

He opens the garbage disposal. WIth the ax he makes the opmung larger.
LEON dunips his bag and the violin case (grenades and guns) into the garbage dlSpOsal
MATHILDA dumps her teddy-bear and her camera into the garbage. -

In the hallway, the SWAT TEAM has constructed a sandbag wall. All of the SWATS are

" all wearing bullet-proof vests and- carrying shields.
. One takes position with a rocket launcher and fires it.

The door explodes and the rocket fills the room with smoke.

LEON helps MATHILDA jump into the garbage disposal.
Halfway into it, she seems 1o realize something.
- MATHILDA

" But... Leon? It's not big enough for you. It's barely :
big enough for me! :

‘LEON (smllmg)
I know, love!

MATHILDA begins to cry.
. MATHILDA

~Not . T won't let you!

 LEON
- Listen to mel
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No No No! I'm not goin'!
I won't go!

He holds Yer face firmly in his hands.

He kisses her face all-over.

MATHILDA's 2 little lost,

' He kisses her again. -

LEON

Listen to me, goddammit!

We have no- -chance together, but 1f I'm alone I can
do it. Trust me! .

" I'm in good shape Mathilda, don't worry.
I 'slept well! Ilove you! I'm happy! And I've
worked-it-all-out! ‘We’re gonna take ilic money from

Tony and take-off, OK? Just the two of us - we leave _
tomorrowl ' , ;

. 0‘5
MATH]LDA .
You re Just saymgéﬂj}l go!
LEON =~

No, Mathilda. I'm telling you the truth, We'll get a

‘map of the world and we'll take-off - anyplace you

want, OK? We'll go wherever y wanna go' r
follow you, Mathﬂda'

LE.ON

~ Now gol There fothin’ y’can 1 dol

I'll clean-up and see you at Tony's, OK?

“Open-up your arms 30 you don't fall too fast. There,

that's good.

. Tony’s in an hour or two, OK?
- Ilove you, Mathilda. ‘

MATHILDA -
Ilove you: too, Leon.

© He pushes her. MATHILDA falls into the garbage disposal,

LEON puts his back against the d:sposal and bursts intd tears.

He lets out a tertifying scream.

In the hallway, the first three SWATS look at each other through lhe:r gasmasks and
decide to go through the demol.ished doorway. _
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- LEON shakes 'no’.
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MATHILDA lands in the garbage
She pops her head out and looks.around; there's nobody in slght
She plck-ups the bag and guns and slowly gets up.

' A wounded SWAT Wmng a gasmask exits the apartment in a cloud of smoke.

He's immediately protected and taken care of by hls fellow SWATS.
They put him 0n a stretcher.

CHIEF 1 20" "
Downsta:rsiiog' -
The day s over for you!

CHIEF 1 gives him a fncndly pat on the hack '

The wounded SWAT goes down the stairs. to the next level. He pauses when he finds the
stairwell literalty packed with policemen from lop to bottom.

The wounded SWAT passes by the other SWATS to the next level.

There are SWATS and walls of sandbags all-over, making it look like Vietnam,

He still hasn't removed his gasmask.

Another SWAT sits-him down on a bench and starts to take off his mask

. A'MEDIC arrives and looks at his arm.

The other SWAT takes off his mask.. It’s LEON.

MEDIC
It looks deep, let's get you ' downstairs - - they’ll take
care of you.

CHIEF 2 doesn't recognize LEON.

CHIEF 2
~.You're from theth:rdprecmct?
.+ «.It’s pretty hot upstairs isn’t it?

LEON nods "yes’.

MEDIC

Let him cntch his bmth five mmntes‘?
_ (to Leon) :

Y'want me to help y‘out?

LEON
Lemme ww the masl: for a little.
I breath better with it.




MEDIC
© You're right.
. Stay there for two minutes. ‘
I'll check-up on you then, OK?

LEON
OK.

CHIEF 2 lmves Everytlung seems to be in order.
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There is only one thing that LEON hasn’t noticed: STANSFIELD's AGENT GIFFORD |

‘commg up the stairs who recogmzed LEON and went back ‘downstairs.

. . CD
MA’I‘H]LDA get.s out of the garbage. She seegown the alley that lmds to the street
where there are pohce ca:s and ambulances. - ‘ ,

‘One SWAT goes towards the kitchen door,

A grenade falls in front of him.
The explos;on rock.s the hallway. The SWATS are shaken-up.

76, INT. STAIRWAY - DAY
At a lower level, LEON nkes adva.ntage of the chaos to leave discretely.

He walks down the stairs without any problems.
He arrives downstairs and sees down the long hallway leading to broad dayhght

SLOW MOTION

" But without him rmhzmg it, nght ‘behind LEON is. STANSF[ELD

STANSF[EIJ)meshJsmn,hehasagunmhlshandr

o =-‘The barrel is-pointed at the back of LEON’s neck.

- 'LEON moves towards the dayhght and. fréedom at the end of the exit.
.~ But his vision progressively becomes white and the i lmage of dayhght slowly fades
. without a sound. :

‘He has just heard a hght dty wh:stle, like a snake

-The screen fades mto pure overexposure then sudde:ﬂy BLACK

LEON is deed He never saw it eommg
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MA'I'HILDA is watching from the other buﬂdlng exit.
She sees a police OFFICER leavmg the building with his arms in the air.
He addresses all the other SWATs ‘

OFFICBR ‘
. That's it! We got "im!
It’s all over!

' The SWAT TEAMS applaud and whistle.
MATHILDA standmg aga.mst the wall is besleged with tears.

" STANSFIELD is in the hallway by LEON's feet. “The dlfferent squaePgHIEFs enter and -
-congratulate him. | & o :

M
CHIEF 2 :
- Motherfucker! Never saw it coming!

 FBI AGENT
" And he was this close to shppm th:ough our ﬁngers'

STANSFIELD
He's the one who killed Malky yesterday... the
bastard.

CHIEF 2 pats him on the back, but we feel the bittemness: he has also lost many men.

‘SLOW MOTION

MATHILDA bolts out of her hiding place, She’s mrrjnng LEON's bag and a sﬂencer

-Her face is stohd llke never ‘before,

In front of the entmnce two SWATS, amazed, watch her appmach them
o It 'will be their last express:ons
- She enters the hallway

At the end of the hallway STANSFIFJ..D is Johng with his comradel
MATHILDA approaches the police blanket an the ground.
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. She bends down and lifts the edge of it. LEON isa bloody mess but hJs expresswn is
. peaceful. - :
. She caresses his cheek

' ‘I’he AGENT taps STANSF_IELD on the back. The gtoup turns around and sees the gul

at the foot of the corpse.

'MATHILDA kisses LEON on the mnuth and covers him up.
~ She leaves her gun on the ground. .

~

She looks STANSFIELD straight in the eyes with a huge smile.

STANSFIELD doesn’t understand.
MATHILDA takes her hand out of her po_cket and throws sumethmg to him.

STANSFIELD catches the flying object.
' It's a grenade ring. ‘

STANSFIELD still doesu’t understand |
MATHILDA opens the two suies of LEON's bag ms1de there are a dozen grenades

‘The grenade with the missing pin is in the bag.

Now S'I'ANSFIELD understands.

Suddenly there’s a trcmendnus cxplosmn

* The flames blow down. the hallway into the street.

Everyu'ung is in *) fhotion, mﬂhons of pieces of debns of all kinds shower the strest.

‘ 'I'lus rain is d:ruer l.han usual




