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EXT. H GH SCHOOL: PARKI NG LOT - N GHT

CREDI TS ROLL OVER ‘G RL ON THE STREET’' | NTERVI EW5 done on
a cheap video canera in various |locations around Chagrin
Falls, Onio (population 6,500, an hour south of

Cl evel and):

A TEEN G RL #1 speaks into the canera, playing with her
hair as she tries not to giggle.

TEEN G RL #1
Mostly, girls just hook up with guys at
parties, but usually it’s with soneone
they know, like a friend. | nean, it’s
not like | hear people saying |’ m saving
nysel f for marriage or anything.

She giggles and we cut to a TEEN G RL #2, this one
scrunching her face into her turtleneck, to hide her
identity. Her friends mll in the background.

TEEN G RL #2
The point of being young is to experience
a bunch of people so you know what you
want. In a few nore years I'|l| be able
to tell a good one froma bad one.

CROND G RL #1
(yel l'ing out)
And the big ones fromthe little ones.

Anot her teen | aughs, revealing her face and we cut to a
TEEN G RL #3 who has her hair cropped close. She speaks
directly at the canmera, dangerously close to the |ens.

TEEN G RL #3
They’re nasty sluts. And slutty girls
becone slutty wonen and then they marry
nasty guys, who drive gross cars and
snell |ike cheap beer.

A TEEN G RL #4 pushes the Teen G rl #3 aside and screans:
TEEN G RL #4
Is this like those Grls Gone WId? Are
you from MIv?
SHE RAI SES HER SHI RT AND FLASHES HER BREASTS, SCREAM NG

TEEN G RL #4 (CONT' D)
VWHOOOO

The screen freezes. The title
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Nor mal Adol escent Behavi or

Appears over her breasts.

EXT. CHAGRIN COOP SCHOCL: QUAD - DAY

MUSIC. Gary Gitter sings his raunchy “Do You Wanna Touch
IWH

Late Summer in Chagrin Falls, Ohio about forty m nutes
south of C evel and. WENDY BERGVAN (senior, 17, beautiful
but not ready to accept it) wal ks through the “Coop”
private school grounds; she | eads us under banners that
say “VWELCOVE NEW CLASS” and “DON' T DI'S THE ORI ENTATI ON - -
HAVE FUN AND VWELCOVE!” It all feels like it could be the
Summer of Love except for the girls are wearing Seven
jeans and the guys are wearing vintage and everyone’'s
hair is done, even the ‘alternative’ Kids.

Wendy passes by as a group of fifty students does a ‘lap

sit’ -- they stand in a circle and then sit down at the
same tine. Eventually they fall am d general hysterica
| aughter. |If Wendy wasn't rolling her eyes before, she

certainly is now.

ACROSS THE QUAD we neet BILLIE (17, short blond hair and
vi ntage clothes, hottest girl in school according to
current web polls). She is wal king towards Wendy; she is
blond to Wendy’'s brunette, intelligent enthusiasmto
Wendy’'s brilliant sarcasm They are a perfect match for
each ot her.

A car pulls up quickly between them as they near the
parking lot. It squeals to a stop and SEAN MAYER (17,
tall with good | ooks that skew slightly pretty) gets out
of the car. The car squeals away. |If it |ooks like the
openi ng of the Breakfast Club, well, all the better. He
skul ks towards the orientation festivities but he al so
steal s a glance at Wendy.

Billie yells out to Wendy:

Bl LLI E
Wnan!

Wendy jogs the last few feet to her best friend and then
they join the rest of the group. Besides Billie there is
ANN, Chinese with a defiant red streak in her hair; JONAH
a stoner reading a M| es Davis biography;
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ROBERT, tall and the nobst conventionally good | ooking of

t he unconventional group and PRI CE who has bl ond hair and
bl ue eyes and wants desperately to fit in. Wich is why

he pulls out, and places on his head, a TRUCKER S CAP.

The GROUP GROANS

PRI CE
What ?

BI LLI E
You should burn that hat.

ANN
It’s plastic. Toxic funes?

BI LLI E
He could burn a little of it.
Synbolically.

She junps up, fishing a lighter fromher bag. She hands
the hat and the lighter to Price.

Bl LLI E (CONT' D)
Do it. Show us you' re better than the
hat .

The group | ooks at Wendy, asking for perm ssion.

VEENDY
Burn a little. [It’Il be good for you.

Price burns a little of the hat, sheepishly, and the
group all cheer. Price |leans over to hug the girls and
it quickly turns into a westling/play fight. Wndy | ooks
up and sees a FRESHMVEN G RL and guy whi spering and

| ooking at the group’s antics. Wendy stands up, brushing
hersel f off.

VEENDY ( CONT' D)
Sorry.

JONAH
(to the Freshnen)
Can we hel p you?

The rest of the group get up as well, looking slightly
sheepi sh, except for Billie. The Freshnen stand there,
wai ti ng.
Bl LLI E
VWhat ?!
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Freshmen G rl points to Wendy' s neckl ace, which reads,
“Hoochi e”.

FRESHVAN G RL
I |'ike your neckl ace.

The two | augh and wal k away. Wendy touches her neckl ace,

st ung.
ROBERT
Ckay! | think we’ve successfully oriented
ourselves. Billie?

Billie stands up, and the group gathers their things.

PRI CE
(to Wendy)
Are you | eaving?

VEENDY
(notioning out to the field)
Can't. M brother’s here.

Bl LLI E
(to Wendy)
You okay?
VENDY
Yep.
Bl LLI E

Call nme later?

VEENDY
Frigging right.

Al six hug, with real warnth. Sonebody yells out to
them from a passing car.

STUDENT | N CAR
Ki ss. Ki ss. Ki ss!

Wendy and Billie roll their eyes.

VEENDY
Seriously, when did being a | eshbian
beconme cool er than blowing a rock star?

Bl LLI E
You’' ve never blown a rock star.

VEENDY
Nei t her have you.
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They laugh. The other four are a little ways away, but

Billie hangs on to Wendy for a second.
Bl LLI E
What if you could blow a rock star?
VEENDY
And ruin what we have?
Billie slaps Wndy’' s ass.
Bl LLI E
That’s ny girl.
Wendy waves at Billie as she joins the others and wal ks
off. Wendy is all alone outside the school. She wanders

around, kicking a few pebbles, she picks a leaf froma
tree and starts hummng the thene to “The A-Team”

Wendy goes back inside the school.

I NT. CHAGRI N COOP SCHOOL: HANGAR - DAY

The school is enpty, alittle eerie. Still hunm ng,
Wendy heads towards the classroons, which are all in a

| ar ge hangar type building -- each classroomis divided
wWith partitions into a “bay”. 1In the center is a library
and at the far corner, a SCI ENCE cl assroom

I NT. CHAGRI N COOP SCHOOL: LAB - DAY

I nside the science area, Wndy opens a door renoving
ETHANOL. Pouring the ethanol into a w de-nout hed beaker,
she places the leaf in the ethanol, |ights a Bunsen
burner and lets the leaf start to boil in the solution.

Sean wat ches, unseen by Wendy.

SEAN
Bl owi ng up the school ?

Wendy tries to act cool.

VEENDY
Did you follow ne in here?

SEAN

| wanted to get the lay of the |and.
Plus | hate that song.
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Sean huns the “A-Teant thene back. Wendy is caught for a
second, then cones right back at him

VEENDY
The “lay of the land”.
SEAN
I"mnew. | figured | could, | dunno,

menori ze where everything was.

VWENDY
There's not nmuch to nenori ze.

She turns himaround and points out the “landmarks” of
school

VEENDY ( CONT’ D)
These are the classroons. No walls, so
you have to have respect for everyone.
That’s a big word around here -- respect.
Make sure you use it inappropriately.

SEAN
Li ke irony.

VEENDY
That woul d be “incorrectly.”

Wendy points out sone nore places in the school.

VEENDY ( CONT’ D)
That’s the library. W gather in the
| ounge for announcenents every Thursday
for Community Meeting; better known as
“Where people bitch about the |ack of
respect in the public bathroons”.

SEAN
You’' re not blow ng anything up, are you?

Wendy turns back to her | eaf.

VEENDY
Get the |ights.

She gestures to the other side of the room Sean runs to
the switch, hits it. The sun has started to set, so the
roomis relatively dark

Wendy turns the Bunsen burner off. The |eaf GLOA5 BRI GHT
RED.
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VEENDY ( CONT’ D)
| just read about it and | wanted to try
it. The electrons in the |leaf are

‘excited’. They have these nanes that
are so... Human. Excited. Lazy.
Aggressive. Did you know they can be
“i mpure”?

SEAN

You couldn’t try it during school ?

VEENDY
| hate chem stry.

SEAN
But

She puts her finger to her |ips.

VENDY
Shhh.
SEAN
(smles)
Your secret’s safe. I swear.
VENDY

Who woul d you tell?

He’'s stung, but hides it.

SEAN
My nonmis a chemist. | would never make
fun of you for liking this stuff.
VEENDY
(indignant, he’s hit close to

hone)
If you did |I"d kick your ass.

SEAN
If | didit would be ironic.

VWENDY
That's incorrect.

SEAN
Ki cking ny ass woul d be inappropri ate.

VEENDY
No, but it would be disrespectful.
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A pause as she | ooks at Sean. He smles at her. She
tries not to smle back but she does.

VOCE (O S.)
Wendy!

The |ights blaze on, and the | eaf stops shining red.
Sean and Wendy nove apart, quickly. At the other end of
the roomis NATHAN BERGVAN (15, he recently grew about
six inches, now he’s a taller version of his gawky ol d
sel f).

VEENDY
My brot her, Nat han.

NATHAN
Can we go hone al ready?

Wendy dunps out the ethanol and | eaf, and wal ks away from
Sean, who quickly follows her.

EXT. BERGVAN HOUSE: DRI VEWAY - DAY

Wendy's car pulls into a driveway, on the left, a |arge
Tudor house, on the right, a simlarly sized brick hone
with a nuch | ess well-tended yard.

I NT. VEENDY' S CAR - DAY

Sean sits in the passenger seat, Nathan’s in the
backseat .

SEAN
(points left)
This is ne.

VWENDY
(points right)

That's ne.

SEAN
| know.

VWENDY
You know?

NATHAN

Have you read “The Watchnmen”?

VWENDY
You knew who | was?
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Sean keeps his eyes on Wendy.

SEAN
Yeah. | nean, | saw you, you know,
around. | didn’'t know who you were.
NATHAN

So you read it? Because | have all of
them If you wanna, you know, read them
or what ever.

SEAN
Yeah, 1'lIl read them

VEENDY
I’ mgoing in, okay?

SEAN
You coul d cone over...ask nmy nom about
i npure el ectrodes or whatever

VEENDY
I’ mgood. Thanks.

NATHAN
(super eager)
O you could conme over to our house
tomorrow? You can read themthen

SEAN
Yeah, sure.

Nat han grins, thrilled. Wndy watches Sean as he gets
out and goes into his house. Nathan is already at their
front door.

NATHAN
You have the keys!

Wendy sighs and gets out of the car.

VEENDY
Wiy’ d you ask himover for Saturday?

NATHAN
Why not ?

Wendy doesn’t answer.
FADE TO BLACK

LEGEND: This |Is Saturday
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I NT. JONAH S HOUSE: ROOM - DAY 7

Zi ppy, happy pop nusic plays as we see our group get
ready for Saturday night in their own hones on a Saturday
af t ernoon

Jonah fixes his hair, takes a long pull on a bong,

refixes his hair and then puts on a O evel and | ndi ans
basebal | hat.

I NT. ANN S HOUSE: ROOM - DAY 8
Ann sits on her bed, which is surrounded by posters that
have inspirational sayings, |ike “Hang In There, Baby,”

and “God WIIl Provide, But It Helps To Study”. Ann

brushes her hair, tries out pigtails, then a ponytail,

then scrunches it around so it covers her face.

INT. PRICE S HOUSE: ROOM - DAY 9

Price reads a copy of RAYGUN while he is lifting weights.

INT. BILLIE S HOUSE: ROOM - DAY 10

Billie applies lip liner, fills it in and then bl ots.
She does it again. And again.

I NT. ROBERT' S HOUSE: BATHROOM - DAY 11
Robert showers, singing loudly along to the pop song we
hear .

| NT. BERGVAN HOUSE: WVENDY' S BATHROOM - DAY 12

And finally Wendy, who is in her bathroom sitting in the
tub though there is no water in it, as she absentm ndedly
druns her fingers.

I NT. BERGVAN HOUSE: NATHAN S ROOM - EVEN NG 13

Nat han sits poised in his room when the doorbell rings
and he springs to life and runs out.
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I NT. BERGVAN HOUSE: LI VI NG ROOM - EVEN NG

Nat han sprints down the stairs and runs to answer

Downstairs, Sean is waiting for Nathan.

SEAN
Hey.
NATHAN
Hi!
(trying to be cool)
Hey.
SEAN
(he holds the com cs up)
| brought these. [|f you want to read
t hem
NATHAN
G eat. Cool.
SEAN

So thanks for inviting ne.

NATHAN
W’ re nei ghbors.

I NT. BERGVAN HOUSE: KI TCHEN - EVEN NG

Nat han has carefully prepared a tray of food, which is

wai ting for them

SEAN
Holy shit. M nom can barely nmake pop
tarts.
NATHAN
Ohn | nmade it.
A pause.
SEAN
For nme?
NATHAN
Yeah, | nean, | don’t get many guys, |

mean people, you know. ..

SEAN
Yeabh. No. That's cool.

it.

11.

14

15
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Sean takes an involuntary step back.

NATHAN
No... | mean, | like to cook, so it isn't
like. | nean, like | didn't plan

everything, it’s not a trap. Here.
Look, see these, these are really easy to
make- -

Nat han grabs a cookie off the tray and hands it to Sean,
but as he does, he trips on his own feet, he tunbles
towards Sean and his hand ENDS UP ON SEAN S CROTCH.

There is a nonment where Nat han doesn’t know what to do.
H s hand actually stays there he’'s so confused.

Sean noves away and Nat han stands up and does what anyone
woul d do; he runs out. Sean goes after him

| NT. BERGVAN S HOUSE: WVENDY' S ROOM - NI GHT
The girls are hangi ng out, tal king about Sean.

VEENDY
He’ s from Chi cago.

ANN
So he transferred as a senior?

VEENDY
| guess. People transfer.

ANN
In third grade people transferred. W’ ve
had the sane people in our classes
forever.

VWENDY
So?

Bl LLI E
He seens a little too Queer Eye and not
enough Strai ght Guy.

VEENDY
(alittle too quickly)
He’s not. He’'s nice.

Bl LLI E
He' s nice?
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VWENDY
He was nice to Nat han.

Bl LLI E
Your brother is easy to be nice to. Like
puppy dogs and honel ess peopl e.

ANN
Billie!

Bl LLI E
I’ mnot the one making himout |ike Sean
the Saint.

ANN

(the peacekeeper)
If we were normal girls, we'd be fighting
over him Fresh neat.

VEENDY
Thank god we’re not nornal .

Wendy goes to the door.

VEENDY ( CONT’ D)
I’mgetting a pop.

Bl LLI E
For ne too.

ANN
Yeabh.

Wendy shuts the door.

| NT. BERGVAN HOUSE: KI TCHEN - NI GHT
Wendy is getting three Diet Cokes fromthe fridge.
SEAN (O S.)

Dammi t .
| NT. BERGVAN HOUSE: BACK FOYER - NI GHT
Wendy wal ks toward the voice, seeing Sean in the back
foyer, standing in front of an open garbage can. He has
an apple core, which he can’'t throw away because the

gar bage is overfl ow ng.

VEENDY
Yeah. | was supposed to take that out.
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SEAN
Hey.

Wendy takes gl ances qui ckly above her, as if Billie and
Ann coul d see her right now But they can’t, so:

VEENDY
"1l get it.

Wendy takes the garbage bag out of the garbage and ties
it shut.

SEAN
You need hel p?

VENDY
Sur e.

He takes the bag and follows her to the backyard.

EXT. BERGVAN HOUSE: BACKYARD - NI GHT

They walk to the six trashcans that line up on the
property line between their houses. Sean’'s backyard is
littered with boxes.

Wendy opens a trashcan and Sean pl aces the bag inside.
As he does, his hand touches hers for a nonent, and she
catches his eye.

VENDY
You were sweet to cone by.

SEAN
Nat han’s weird. But potentially very
cool .

VEENDY
He's tenporarily weird. Proof that
phases are real.

Wendy absently wi pes her hand on her pants.

SEAN
I s your hand okay?

VEENDY
Huh? Yeah. You know when you touch
sonet hi ng gross?

Sean | ooks down at his own hand.
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VENDY ( CONT’ D)

(1 aughs)
Ch god, no -- not you. [|I'msorry. |
nmeant the garbage.
SEAN
On.
A pause.
VENDY

| should go in.
They don’t nove, just stand there for another nonent.

SEAN
You're kinda weird, too.

VEENDY
Amazing line. Brilliant.

SEAN
And how do you knowit's a |ine?

He steps closer to her, thinking about kissing her.

VENDY
Well, if youre calling nme weird in
earnest, that’s pretty nmean

SEAN

(qui et)

So you’'re hopeful I'"'mtrying to pick you
up.

VENDY
Pick me up? Wat are you from 19767

SEAN
You’ re funny.

VENDY
No |’ m not.

SEAN
Yeah. dever. Funny. Smart. You |like
sci ence.

VENDY

Those are all words that nean ugly.
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SEAN
You are definitely not ugly. You' re just
pretty and snart.

Wendy has nothing to say to this. They nove closer to
each other so that they are al nost kissing, but they
don’t touch

VENDY
| can’t-- | nean, |"mnot. ..
SEAN
kay.
VENDY
(not novi ng)
I’mnot available. |[If you didn't find

that out at orientation, you'l
definitely find it out soon

Fromin front of the houses the sound of a horn honking
interrupts them Sean and Wendy stay still for one nonent
| onger, but then Sean realizes who it is.

SEAN
|’msorry.

Sean | eaves Wendy standing there. She waits until he is
gone and then sprints inside.

I NT. BERGVAN HOUSE: KITCHEN - N GHT

Wendy grabs the three Di et Cokes, frantic, al nost
droppi ng them She runs upstairs.

I NT. BERGVAN HOUSE: VENDY' S ROOM - NI GHT

Billie and Ann are | ooking out the wi ndow at the car;
Wendy rushes in and | ooks over their shoulders to see
Sean.

EXT. MAYER HOUSE: DRI VEWAY - N GHT
VENDY' S POV: Qutside Sean’s house, ALLYSQON, anot her

senior, not as pretty, but very put together, sits in her
converti bl e.
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| NT. BERGVAN HOUSE: WENDY' S ROOM - NI GHT 23
BI LLI E
No shit.
WENDY

Al l yson? What does she want ?

EXT. MAYER HOUSE: DRI VEWAY - NI GHT 24

And a second later, they get their answer. Sean runs out
of the house and gets in the car.

| NT. BERGVAN HOUSE: VENDY’ S ROOM - NI GHT 25
Bl LLI E
No.
ANN
Apparently so.
VEENDY

(trying to remain al oof)
That was fast.

ANN
That poor boy. He has no idea what he’s
getting hinself into.

The girls watch the car pull away, past a Brown Sedan
that is gently rocking.

VEENDY
(changi ng the subject)
That car has been there every night this
week.

A foot sticks out of the passenger wi ndow. The girls
| augh. Billie goes back to the bed, but Wendy keeps
| ooki ng out the w ndow.
Bl LLI E
Are we getting ready or what?
| NT. BERGVAN HOUSE: WVENDY' S BATHROOM - NI GHT 26

Later that night, the three girls are in Wndy’'s
bat hr oom
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They have done their makeup and hair for a Saturday
night, not too slutty, not too conservative. They | ook
average, all-Anerican, M dwestern.

The girls look into the mrror into each other’s eyes,
sm ling.

N.E.R D.”s song “Truth or Dare” starts playing. The
SOUND OF A LOUD PARTY.

ALLYSON (O S.)
(yelling to be heard)
They are conpl ete magno-sl uts.

| NT. HOUSE PARTY: LIVING ROOM - NI GHT
Musi ¢ conti nues.

LOOKI NG AROUND THE ROOM we see that everyone is treated
to television sets running non-stop porn. Everyone
drinks. Bong hits in the corner. In the background,
girls disappear with guys into a variety of roons.

Basi cally, an average teen party.

Sean stands with Allyson. RYAN (a girl, also a senior)
is sitting on a kitchen counter nearby but out of
earshot, with her boyfriend, AARON who is strummng a
guitar. Alex, another senior, hands out beers to Sean
and Al l yson.

ALLYSON
I mean, | understand why the guys do it,
but the girls? It is total depravity.

THE DOOR THAT SEAN IS LEANI NG ON OPENS, and a sexy girl
conmes out of the bedroom w ping her nmouth. Sean lets

her pass, and she |ooks at him smling seductively. A
nonment | ater a guy cones out, buttoning his pants.

ALLYSON ( CONT’ D)

(poi nting)
You shoul d ask Ryan and Aaron. They got
out .
SEAN
(1 aughi ng)
Got out? What, it’s a cult?
ALLYSON
(serious)
| guess. | nean, | don’t know what el se
you would call it. Don't you have to
kill yourself to be in a cult?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



11/ 4/05 19.

SEAN

And they all have sex with each other?
ALLYSON

It’s pathetic, | know.

Sean | ooks around at all the sex and drinking going on at
this party.

SEAN
So, why is what you' re doing different
t han what they’re doi ng?

ALLYSON
(def ensi ve)
It just is. See, we invite them every
week and they never show. Cbviously they
think they ' re better than us.

Al l yson notices sonething across the room

ALLYSON ( CONT' D)
Ch ny god! They put in a pole? That is
so cool .

Al l yson goes towards the stripper pole sonmeone has
installed in the rec room

ALLYSON ( CONT’ D)
| wanna turn!

Sean noves through the party, heading for the kitchen
where he [ast saw Ryan. Two guys play Playstation in one
room while a girl gives another guy a | ap dance, a bl ank
stare on her face. Sean wal ks by TWO TANK- TOP d RLS
going to the bathroom wearing al nost identical tank-tops.

TANK- TOP G RL #1
Are you going to Brian’s thing tonorrow
ni ght ?

TANK- TOP G RL #2
Yeah. | just wish it wasn't a BJ party.

TANK- TOP G RL #1
Seriously. They should hand out bibs.

Sean | ooks at Ryan.
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28 I NT. HOUSE PARTY: LIVING ROOM - N GHT 28

Later on, Sean holds two beers as Ryan fixes her shoe,
shaki ng a pebble out of it. She stunbles a little, then
gets the shoe back on.

RYAN
| " mnot used to these. Aaron |likes them

SEAN
Your boyfriend?

She shrugs, as if to say, “what can you do”.

SEAN ( CONT’ D)
So you know Wendy?

RYAN
Don’t. Really.

SEAN
| just want to-- she’s ny next door
nei ghbor, you know?

RYAN
Yeabh.

There’ s a pause as Ryan and Sean watch a bunch of girls
pl aying spin the bottle for a group of very rowly guys.

RYAN ( CONT’ D)
Look, we just had an... arrangenent, the
ei ght of us. And when Aaron and | didn't
want to be with them anynore, we stopped.
It’s not Iike |I had to be de-programred.
Everyone wants it to be this big deal.

SEAN

Soit'’s nore like a club?
RYAN

No!
SEAN

What is it then?

Ryan can’t really answer. The girls playing spin the
bottl e kiss and everyone cheers.

SEAN ( CONT' D)
| can't talk to her?
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RYAN
No. | mean, you mght be able to talk to
her, and maybe hang out at school. You
shoul d join Student Council. W’'re, |
nmean they're all on it. 1’mnot anynore.
SEAN
Seriously?
RYAN

Yeah. What, you figured we hung out and
snoked crack?

SEAN
No. | don’t know.

RYAN
Amesty, and Mbdel Congress and the G een
Party. Last year we worked on two | ocal
canpai gns.

Sean | ooks shocked.

RYAN ( CONT’ D)
(ki nd of annoyed)
Yeah, good students who have sex. It
happens.

They watch anot her group of girls kiss in the spin the
bottl e ganme and then get doused w th beer.

RYAN ( CONT’ D)
| gotta find Aaron.

She | eaves Sean al one. He sees the SEXY G RL WHO CAME
QUT OF THE ROOM  She smiles at himand reaches out. He
smles shyly but lets her | ead himback inside to a
bedroom As they enter, Tank-Top Grls | ook on

TANK- TOP G RL #2
What is she going for, a world s record?

They | augh.

I NT. ROBERT' S HOUSE: LIVING ROOM - N GHT

In contrast to the party, Robert’s house is quiet, and
serene. Marathon Man plays on the television. Qur six
are sitting on the floor of Robert’s sunken living room
despite the overstuffed and expensive furniture. They
are all draped over each other, so that you can't tel
whose | egs are whose.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



11/ 4/ 05 22.

During the scene they throw individually wapped condons
at each other, winging themhard, |ike frisbees.

In front of them are si x SHOE BOXES, each one with a nane
on it, one for each of them

ROBERT
| would definitely want to torture Jack
Bl ack.
Bl LLI E
He’ s funny!
ROBERT
He's perfect torture material. He thinks

he’s funny, so he’'d be | aughing. Until

he cried. Wy, who would you torture?

VENDY BI LLI E
Li ndsay Lohan. Li ndsay Lohan.

They | augh.

ROBERT ( CONT’ D)
Qobvious and tired. Sonething original.

Billie sticks out her tongue.
Bl LLI E

(to Ann, of the boxes)
You putting in or taking out?

ANN
Taki ng out.
Bl LLI E
You al ways take out. |’'msurprised that
box isn't enpty.
JONAH
|’d torture Eminem Wthout a doubt.
Bl LLI E
Wy ?
JONAH

He’s so snmug, ya know. And he thinks
he’s black. So | would tie himup and
shock himw th stuff. You know, feet in
a tub of water.

Ann reaches into her box and pulls out a small black
mar bl e.
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ANN
The marble that | stole in fifth grade.
JONAH
Wy ?
ANN
Because |'mgoing to give it back. Bad
kar ma.
Bl LLI E

Li ke you know anyt hi ng about karma. You
shoul d be worried about the yin and yang
of that box.

PRI CE
Besides, | stole that marble. You just
held onto it for ne.

Ann sticks her tongue out at Price.

BI LLI E
You stole that marbl e because soneone--

VWENDY
-- Lisa Nishi--

Bl LLI E
Right, Lisa N shi, told you that you
could sit with her if you did.

PRI CE
| don’'t renmenber that.

ROBERT
| do. She let you sit with her and her
little fifth grade posse for one second
because you only stole one narble.

Bl LLI E
Wio the hell plays with marbl es anyway?
It’s so dipshitty 1957.

Price shrugs.

VWENDY
|'"d torture at | east one A sen.

ANN
(clearly one of her faves)
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VEENDY
| would. She would be so spunky and then
she’d break...it would be totally

del i ci ous.
(to Ann)
Wiy? Who'd you torture?
ANN
| dunno. That Harry Potter kid probably.
ROBERT
Wendy? It’s your turn.
VEENDY
Yeah. In. Putting in.
JONAH
Thank god. |’msick of everyone taking

stuff out. First you put it in the box
and cry about whatever dunmbass nenory it
stands for. And then you fish it out,
sayi ng you want it back.

VEENDY
Cryi ng?

JONAH
You know what | nean.

ROBERT
(picking up Price’ s box)
Yeah, and how many things are left in
Senorita Price’ s?

Jonah fakes crying as he and Robert dip into the box.
JONAH

Chhh, this is the black nail polish |
wore when | wanted to be Goth.

PRI CE

Screw you.
ANN

| can do whatever | want. It’s ny box.
Bl LLI E

Yes baby, it is.

ROBERT
What’'s going in?
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Wendy hol ds up her “Hoochi e” necklace, that the freshnen
poi nted out earlier.

Bl LLI E
That was a gift.

VEENDY
You’' re always saying you don’'t want us to
apol ogi ze. Well, | don’t want us to be a
joke. It’s not funny.

Everyone thinks about that for a second.

JONAH
[’ m funny.
Bl LLI E
You' re freaking hysterical.
PRI CE
(still hung up on the gane)
You know the torturing? Well, what woul d

we torture themfor?

ROBERT
To torture them

PRI CE
Usually there’s a...end result. Like
i nformati on or because you need to send a
nmessage to the other side.

Robert starts |aughing.

ROBERT
The other side? There isn’t another
side. W’re just saying -- if we were
gonna break soneone’s will, who would it
be?
PRI CE
Un | dunno. Do they have to be alive?
ROBERT

No. You' re not gonna do it anyway, SO
no. Anyone.

PRI CE
Ei t her Abraham Li ncoln or ne at twel ve
years ol d.

JONAH

Fuck. That is such a good answer.
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Billie takes stock of the boxes.

JONAH ( CONT’ D)
(re. the boxes)
I went. We all went.

Robert stands up and stretches.

ROBERT
You guys gonna hel p cl ean up?

JONAH
You have a fucking naid.

ROBERT
Who reports back to ny dad. Cone on

Price, Jonah and Robert go out to start cleaning, Wendy
and Ann start cleaning halfheartedly the area around
them what they can reach.

VEENDY
Price got really cute this sumer

Billie | ays back, her head in Ann’s |ap.
Bl LLI E

We have to stop using that word, “cute.
Bunni es are cute. Men are sexy.

VWENDY
These aren’t nen.

Bl LLI E
They will be.

She rolls over so she is | ooking at Wendy.

Bl LLI E ( CONT’ D)

They’ Il be our nen. Ten years from now
they' Il be the strongest, snmartest nen
anyone knows. And they’'ll be ours.
VEENDY
In ten years, |I’mnot gonna be here.
Bl LLI E

Wiy not? After all you invested? This
is alnobst 17 years of training, of

| earning. You want to start from
scratch?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



11/ 4/ 05 27.

VEENDY
(upset)
You're kidding right? Wat, we’'re gonna
buy a big house in U ah?

Bl LLI E
(nonpl ussed)
You' |l see. W're all going to college

together. And then get houses next door.

As if to prove her point, Billie grabs Price by the knees
as he wal ks by; he falls on the floor. Then she
straddles him He tries to get up.

PRI CE
(to Ann and Wendy)
Alittle help, here?

Instead the girls all sit on Price, and it turns into
nore of a westling match/tickling fight. Price is

out nunbered so Robert and Jonah cone to his “rescue.”
Robert grabs Billie and Jonah grabs Wendy, |eaving Ann on
top of Price.

BI LLI E
(t easi ng)
Sorry, kids. [It’s Saturday night and
rules are rules. Wthout rules we would
di e.

ROBERT
(nocki ng her)
That’'s a little dramati c.

ANN
Billie is dranmm.

Nonet hel ess they re-order, and not w thout sone giggling.
Now Robert is with Wendy, Price is with Billie, and Jonah
is wth Ann.

The three couples start nmaking out at various speeds, but
each one is fully engaged with whonever they are wth.

As the canera pulls up and noves over the three couples,
they each end up on the floor, Robert on top of Wendy, he
starts to take off his shirt; Billie straddles Price, his
hands go underneath her pants; Ann hol ds Jonah’ s hands
down and slowy kisses him noving down his chest.
Condons litter the floor. W hold above them
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EXT. ROBERT' S HOUSE: ENTRANCE - NI GHT 30

Billie and Wendy sit on the front steps of Robert’s
house. Wendy has her head in Billie s lap, and they

share a bottle of beer. Billie is |ooking at Wendy’s
hai r .
Bl LLI E
You have, like, sixteen split ends.
VEENDY
Shut up.

They sit in silence, |ooking out on the suburban street,
everyone asl eep, the gray hazy |ight of pre-dawn.

VEENDY ( CONT’ D)
Wen we get to coll ege--

Bl LLI E
Shhh. This is the best tinme. This is
the time | don’t think about things |ike
col l ege. Just--

Wendy gets it, and they return to the silence.

Bl LLI E (CONT' D)
(1 ooki ng at her watch)
It’s Sunday.

VEENDY
Yeah, you’'re a freaking genius. Shut up,
we’' re supposed to be having quiet Zen
tinme.

Billie thwacks Wendy lightly, and the girls giggle, and
return to silence.

EXT. CLUB: PARKING LOT - N GHT 31

As in the beginning, the video of girls, this tinme just
after a football gane outside a |ocal Denny’s.

This G RL | ooks down the whole time, she's distracted as
she text nessages soneone.

TEEN G RL #5
Way shoul d guys have all the fun? |
mean, if | have to lay there anyway, at
| east | could be having fun, right?
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She gets distracted by her text nessages, and wanders
away. TEEN G RL #6 wal ks up and fixes her hair, then
fishes a condom out of her back pocket.

TEEN G RL #6
I’"’mIlike a boyscout--

YELLI NG GUY (0. S.)

(yel l'i ng)
FLAT AS ALL HELL!

TEEN G RL #6
(she flips them off)
|’mprepared. | don’t wanna have to have

a baby at the prom That’'s just ghetto.

She | ooks at the condom and then puts it back in her
pocket. She smles, know ngly.

EXT. BERGVAN & MAYER HOUSE - MORNI NG 32

Bergman & Mayer hones seen from overhead. [t’s Mnday
nor ni ng, CGernman-engi neered cars are being driven to
vari ous wor kpl aces.

I NT. BERGVAN HOUSE: KI TCHEN - MORNI NG 33

Wendy cones into the kitchen. Waring | owslung jeans
and a sweater, she |looks relatively tane. Wendy grabs
sone orange juice. ABBY BERGVAN (40's, dresses nostly in
caftans and wears a |l ot of ethnic jewelry) drinks coffee.

ABBY
I would kill for your body.

Wendy ki sses her nom on the cheek.

ABBY ( CONT’ D)
The best thing | can tell you is don't
get pregnant. 1’'d have a flat stomach
today if | had stayed a person and not
becone a nom

VENDY
Monmm

ABBY
See?

Nat han conmes into the kitchen in his baggy jeans and | ong
T-shirt, he's half asl eep.
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NATHAN
(opening the refrigerator)
Nobody ate the coffee cake | nade?

VWENDY
| can't eat that stuff.

Abby doesn’t say anything. Nathan takes a piece for
himsel f, eats it quickly and washes it down with mlk
fromthe container.

VEENDY ( CONT' D)
Now can we go?

NATHAN
| gotta get ny bag.

Nat han | eaves Abby and Wendy al one for a nonent.

ABBY
You ready for your college interviews?

VEENDY
You worried | won't clean up okay? That
[l enbarrass you?

ABBY
(cowed)
It’s just a question.

A pause. Wendy reaches over and fingers her nother’s
ensenbl e.

VEENDY
(earnest)
Mom honestly. You could do so nuch
better.

Nat han and Wendy | eave, Abby sits alone in the kitchen
for a nonment, her shoul ders saggi ng.

34 EXT. BERGVAN HOUSE: DRI VEWAY - MORNI NG

Wendy and Nat han get into Wendy’'s car; she sits for a
nonment, staring at the Mayer house.

NATHAN
(nocking Wendy a little)
Can we go?

VWENDY
Hol d on.
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Wendy gets half out of the car and then sits down again.

VENDY ( CONT’ D)

You go.
NATHAN

VWher e?
VENDY

Ask himif he needs a ride.
NATHAN

Shut up. He'll think I"m gay.
VENDY

So?
NATHAN

[’ m not gay.
VENDY

So then what do you care?
NATHAN

| care. | conpletely care.
VENDY

Are you going to ask any girls out today?
NATHAN

No.
VENDY

So why not be a little gay? For ne.

NATHAN
(I amest coneback ever)
You be a little gay.

Wendy reaches over and opens the passenger door.

EXT. MAYER HOUSE: FRONT DOCR - MORNI NG

Nat han rings the bell and waits, backing up a little.
From the side of the house, a stream of water, followed
by HELEN MAYER, 40, sexy even in her sweats, she hol ds
the garden hose in front of her, watering everything she
sees, turning nost of it to mud.

HELEN
(giving alittle wave)
So | guess you' re our new nei ghbors.
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Nat han is frozen.

NATHAN
(whi spers)
Yeah. Uhh. |’ myour next-door Nathan.

Hel en puts down the hose and wal ks over, her hand
extended. Nathan shakes it, staring at his hand touching

hers.

HELEN

Sorry?
NATHAN

Your next-door nei ghbor, Nathan.
HELEN

Hel en.
NATHAN

kay.

Nat han backs up and heads back to the car.

36 I NT. VEENDY' S CAR - MORNI NG 36
VENDY
Vel | ?
NATHAN

| forgot. She stopped ne, and..

He's dejected. Wendy rolls her eyes, goes out to Helen
as Nat han wat ches.

37 EXT. MAYER HOUSE: FRONT DOCR - MORNI NG 37
VEENDY
H. M brother was supposed to ask you

if Sean needed a ride. To school.

HELEN
What happened?

VEENDY
I think he was dropped on his head a |ot.
My brother. Not your son.

Hel en | aughs.
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HELEN
That’ d be great. The ride. Not the head
dr oppi ng.

Hel en goes back to the hose and sprays an upstairs
wi ndow. BILL MAYER, (novie star handsonme with 10 extra
pounds) opens it after a second.

Bl LL
(out the w ndow)
You rang?
HELEN
Sorry, | thought that was Sean’s room
Tell himhe has a ride waiting.
(to Wendy)

We have to get hima car. Actually we
have to get ne a car, too. W’'re city
peopl e, | guess.

VEENDY
It’s not a problem

An awkwar d pause.

HELEN
Thanks.
VEENDY
Sean said you're a scientist?
HELEN
Trying to be. |I'min a bit of a holding

pattern. But yes. Are you interested in--

Bef ore she can answer, Sean runs out of the house and
smles at Wendy.

HELEN ( CONT’ D)
(to Sean)
Have fun.

Sean gives her a wave; he and Wendy wal k towards the car.

SEAN
(annoyed)
VWhat ?
VEENDY
Not hi ng. You nervous?
SEAN
Well, now !l am
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They get in the car.

EXT. CHAGRI N COOP SCHOCL: PARKI NG LOT - DAY 38

The car pulls into the school parking |ot. Nathan gets
out of the car and heads inside but Sean doesn’t nove.
Wendy i s about to say sonet hing when she sees Robert and
Jonah pulling up and she panics.

VEENDY
(col d)
Ckay kid. Your taxi ride is over.

SEAN
What ?

VEENDY
Unl ess you plan on paying ne. The ride
IS over.

SEAN
On.
(enbarrassed)
Ch, yeah
(he gets his stuff, funbles)
Sorry.

Wendy feels terrible but there is nothing she can do, so
she lets Sean | eave.

SEAN ( CONT' D)
Sorry.

Wendy doesn’t say anyt hing.

VENDY' s POV: she wat ches Sean go into school in the
rearview mrror, and she sees Robert and Jonah wal k by,
conpletely oblivious to the fact that Sean was in her car
a few nonents ago. Wendy | oses sight of Robert and Jonah
until there is a |l oud bang on the roof of her car. Wndy
throws the door open.

VENDY
Damm t !

Robert puts his face on the passenger w ndow bl ow ng
fishy faces.

VEENDY ( CONT’ D)
You' re a jackass.
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Robert grabs his crotch and Wendy | aughs. She gets out
of the car, Robert and Jonah hug her hello.

ROBERT

Your friend didn't say hi.
VEENDY

He was in a hurry, | guess.
JONAH

Your new nei ghbor ?

Wendy i s about to answer when Price cones out of the
school and runs up to them

PRI CE
(to Wendy)
W need you.

Wendy follows himinto the school.

I NT. CHAGRI N COOP SCHOOL: LOUNGE - DAY

Wendy, Price and Robert find Billie eating a big bag of
Doritos. Billie sits opposite Ryan and Aaron in the

| ounge, a wordless face-off. A small crowd is gathering,
though they try to be casual. Ryan isn’'t saying
anything, she's trying to focus on Aaron. And she | ooks
i ke she m ght cry.

Bl LLI E
(to Ryan)

Doritos?

VEENDY
You ready?

Bl LLI E
W' re | eaving?

VEENDY
Seni or class neeting? And then sone
ot her thing.

Bl LLI E

(nonchal ant)
Ckay. We can go to a “thing”.

VEENDY
Actual ly, “sonme other thing”.
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Bl LLI E
That too.
Billie finally | ooks away from Ryan and sm | es her
Cheshire Cat Gin. Wendy pulls her away.
VEENDY
Don’t be an instigator.
Bl LLI E
(1 oud enough for Ryan to

hear)
I’ mjust meking sure our little housew fe
is being a good girl.

Wendy | ooks back at Ryan, who is clearly upset by the
al nost-confrontation

Bl LLI E (CONT' D)
What do | always say to you?

VEENDY

(pl ayi ng al ong)
It’s because they naned her Ryan.

Bl LLI E
After a soap opera. Don’t nane children
after soap operas. How many tines do |
have to tell you people?

Wendy and Billie |augh. Price and Robert cone back up to
the two of them now that the nonent has passed.

ROBERT
(to Wendy)
Did you have to westle her? Was it
real ly ugly?

Bl LLI E
She didn’'t have to do anything. |’'mas
harm ess as a kitten

Robert nuzzles Billie’ s neck while “neowing into it,”
Price takes Wendy’'s hand and kisses it gently. They find
Ann and Jonah waiting for them and wal k out si de.

I NT. MAYER HOUSE: MASTER BEDROOM - DAY

Bill is lying in bed, eyes open, not sleeping but not

getting up, he’s in his work clothes. W hear the sound
of peeing, and then Helen cones to the bat hroom sink.
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Bl LL
Sean’s at school ?
HELEN
Yeabh.
Bl LL
That girl cane over for hinf
HELEN
Wendy. | liked her. Funny.
Hel en watches Bill, who rolls over and faces her.

Nei t her says anything as she holds a pregnancy test strip
I n her hands. She | ooks down and then | ooks at him Her
| ook says it all.

Bl LL
Real | y?

HELEN
Unl ess by “error proof test” they nean,
full of errors, take three tests and al
three will be wong.

She sits on the bed next to him

Bl LL
VWhat do we do?

Hel en | ooks at him touched.

HELEN

Thanks for that.
Bl LL

What ?
HELEN

The “we.” Thanks for the “we.”
Bl LL

It’s always “we,” dunmmy.

Bill takes Helen in his arns and hol ds her for a noment.

HELEN

| can’t wait another eighteen years.
Waiting three weeks feels |ike a death
sent ence.

She | ooks at Bill.
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HELEN ( CONT’ D)
Bad choice of words. Sorry.

Bl LL
What are you sorry for?

Hel en shrugs.

HELEN
It’s a constant war.
(he doesn’t understand)
| can’t be bossed around by an internal
or gan.

She turns and | ooks at him

HELEN ( CONT’ D)
Is that alright?

Bill kisses her, and nods.

HELEN ( CONT’ D)
You're going to be |ate.

Bl LL
You' re right.

She wat ches hi m| eave, he dashes back in and gives her a
qui ck peck on the forehead.

Bl LL ( CONT' D)
Tonight? W' Il talKk.

Hel en nods.

I NT. CHAGRI N COOP SCHOOL: HANGAR - DAY 41

Billie is sitting by herself waiting for Ann and Wendy.
The two Tank-Top Grls sit nearby.

TANK- TOP G RL #1
H s nane i s Sam

TANK- TOP G RL #2
Sean. His nane is Sean.

TANK- TOP A RL #1
He was cute.
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TANK- TOP G RL #2
| don’t renmenber. But he was...
(i ndicates size)
| mean seriously!

The girls laugh. Billie |looks over at them all smles.

TANK- TOP G RL #1
(trying to be cool)
Hey.

Bl LLI E
I I'ike how you two dress alike. | was
thi nking of getting sone working girls
for nmy brother’s bachel or party and you
two could be like a twin act. They'd
love it. You guys are what, ten bucks an
hour? O do you just take food stanps?

A pause.
TANK- TOP G RL #2
(whi spers it)
Bi t ch.

Tank-Top Grl #1 pulls Tank-Top Grl #2 away.

Bl LLI E
Alright finel [1’'ll pay in crack. GCod,
hookers are so picky these days.
The girls are gone, and Billie smles to herself.
I NT. CHAGRI N COOP SCHOOL: CLASSROOM - DAY 42
Sean sits in a bay -- the students, including Wendy and

Jonah are seated around | arge tables arranged in a
circle. As a STUDENT speaks, Wendy scrunches down in her
chair and watches Sean carefully, over the top of her
book.

STUDENT
| think what Aristotle is saying is that
man, well people, you know, |ike man and

woman, well they're in a battle that
can’t be won. But they have to fight,
cause, you know, they have this nature,
this whaddya call it? Nature? Like a
Sicilian.
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There’s a pause as the class digests this insight. Wndy
rai ses her eyes to Sean, seeing what he' Il do -- Sean

rai ses his hand. The PH LOSOPHY TEACHER gestures at him
to | ower his hand.

PHI LOSOPHY TEACHER
[’mjust the guide, |'’mnot the boss.

Sean doesn’t know what to do.

PHI LOSOPHY TEACHER
(CONT' D)
(to Sean, condescendi ng)
You can participate.

SEAN
I think you nean Sisyphus. Sisyphian.

PHI LOSOPHY TEACHER
(annoyed)
We don’t correct. W add and we
contribute. But everything said at the
table has nerit.
(poi ntedly)
Do you have sonething to contri bute?

Sean | ooks down. Wendy smles to herself.

VWENDY
It’s Pronet hean.

PHI LOSOPHY TEACHER
Wendy?

VEENDY
(to Sean)
If you' re going to help himout, you
m ght as well really help himout.
(to the cl ass)
Pronmet hean. Not Si syphi an.
(a pause)
Not everything said here has nerit.

The Teacher doesn’t know what to say. Wendy smles at
Sean. Then she | ooks at Jonah, who hasn’t gl anced up
fromthe book he is reading.

I NT. CHAGRI N COOP SCHOOL: CLASSROOM - DAY 43

Robert finds a seat in the classroom Allyson suddenly
| eans over him her hair and her breasts very nmuch in his
per sonal space.
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ALLYSON
Hey, Robert.
ROBERT
Yeah. Hi.
ALLYSON
Wiy aren’t you Rob? O Robbie?
ROBERT
Dunno.
ALLYSON
So this Saturday we’'re having a party.
To celebrate...well | guess, the weekend.
ROBERT
[ m busy.
ALLYSON
Yeah. | know. But you could cone,
right? | nmean, if you wanted to.
ROBERT

Sur e. But | don’'t want to.

Al lyson flips her hair and nakes sure Robert can see al
the way down her shirt.

ALLYSON
You sure? Cause we have killer parties.

Robert opens his book, not responding right away.
ROBERT
Allyson, | wasn't interested | ast year.
I’mnot interested this year. And no
anount of your cl eavage i s gonna change
nmy m nd.

She stands up straight and harrunphs away.
EXT. BERGVAN HOUSE: ROCF - DAY 44

Nat han wat ches Hel en change. He | ooks down and sees t hat
there is no car in the driveway.
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I NT. MAYER HOUSE: LI VI NG ROOM - DAY 45

‘Of The Wall’® by M chael Jackson blares. Helen dances
around. The front doorbell rings. Helen answers it: it
I's Nathan with com c books.

NATHAN
Hi!
HELEN
Hi .
NATHAN
I s Sean here?
HELEN
Track practice, | think.
NATHAN

Oh.
(a | ong pause)
He | ent ne these.

There’s a pause as Helen waits for himto say sonething
nor e.

NATHAN ( CONT’ D)
You need any hel p unpacki ng?

I NT. MAYER HOUSE: KITCHEN - DAY 46

M chael Jackson is still singing. Nathan is cooking at
the stove, Helen is unpacki ng boxes as Nat han cooks,
keepi ng one eye on the strange young man.

NATHAN
Do you have a strainer?

HELEN
I’msure we do-- | just can’t find it.

Nat han keeps cooki ng.

NATHAN
(about the nusic)
Is this Mchael Jackson?

HELEN
God, you weren’'t even born when this cane
out. ..
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NATHAN
(bristles)
| knew it was M chael Jackson

There’ s a pause.

NATHAN ( CONT’ D)
So, do you get to stay hone all day?

HELEN
You nean, |ike a housew fe? God no. |
work for a drug conpany. Research and
Devel opnent. | used to teach but now
that Sean is old enough, | get to have a
real job.

NATHAN

You didn’'t go to work today?

HELEN
| took a couple of weeks to get settled.
But there doesn’'t seemto be that nuch to
do.

Anot her awkward pause, that Nathan struggles to fill.

NATHAN
What does your, | nean Sean’s father, you
know. . .

HELEN

Bill? He's in finance. Banking. The
funny thing is that he is terrible with

noney unless it is in the mllions. That
isnt funny at all, is it?

NATHAN
No, | guess not.

They smle at each other. He pours the chocol ate sauce
onto the cake, let’'s it harden and then starts to

garnish. It is a beautiful pastry.
HELEN
You know him as the decaying King of Pop.
A pervert with an alien face. | think
this is the | ast of the pure M chae
Jackson.

The song ends, and “She’s Qut O My Life” starts.

HELEN ( CONT’ D)
Bill loves this song.
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Nat han smrks, but hides it as he turns to serve the
cake.

HELEN ( CONT’ D)
(1 ooki ng at the cake)
Jesus. You nmade that fromny cupboard?

NATHAN
It would be better if you had fresh
hazel nut. And powdered sugar. But it’s
still really good.

Hel en is eating, Nathan doesn't try it.

HELEN
You cook a lot?

NATHAN
At honme. At first | could only nake
steak, rice and green beans. Not that ny
nmom or sister even notice. But | taught
nyself a lot of stuff. Pastries, and
fresh bread, those are easy. |’ m working
on a glazed salnmon with risotto. D d you
know you have to drive 90 m nutes to get
frisee lettuce?

Hel en tries not to choke with [aughter but Nathan doesn’t

see her, since he is still cooking.
HELEN
I’d love to try anything you nake.
NATHAN
(already formul ating a plan)
Real | y?
Hel en sm | es.
HELEN

Absol ut el y.

Nat han smles to hinself.

I NT. BERGVAN HOUSE: VENDY' S ROOM - NI GHT

Wendy, Billie and Ann are doi ng honmework.
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ANN
(to Wendy)
It takes me twice as long to do your
English paper as it does for you to do ny
physi cs honmework. Wy is that?

VENDY
(t easi ng)
Cause words is hard.

BI LLI E
And we’re stupid.

VEENDY
| thought Asian people |oved physics.

ANN
Who's Asian? |'mfull-bl ooded
Scandi navi an.

This cracks the girls up.

BI LLI E
(1 ooks at the clock)
Shit. | gotta go.
(to Wendy)
You' Il drive ne?

Wendy rolls her eyes and Billie spanks her playfully.

I NT. VENDY'S CAR DRI VING - N GHT
Wendy drives Billie hone, Billie is still working on her
homework in the passenger seat.
VEENDY
How many schools do we have in conmon?
BI LLI E
For next year? | don’t know, five maybe.
VEENDY
Qut of ?
BI LLI E
Si x or seven.
VEENDY

Those are good odds, then. That we'l]l
all be in school together.
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Bl LLI E
Yeah. Jonah’l| get in wherever he wants.
But he’' Il go where we go.
VEENDY
Huh.
BI LLI E
Wy ?

The car cruises by the Brown Sedan, rocking, fogged up
Wi ndows.

VEENDY
If a guy can't find a bed for you, then
he shouldn’t be allowed to get any.

BI LLI E
Agr eed.

Wendy wat ches the car out her back w ndow.

I NT. MAYER HOUSE: SEAN S ROOM - NI GHT 49
Sean is working on a drawi ng when his pen fades. Sean
shakes it to get nore ink. It fades again and then runs
out .

Sean starts | ooking through the books and clothes. He
pi cks up a book, throws it in the corner. There is a
thud and then a second |lighter thud.

Sean's confused. He picks up anot her book, does it
again. A thud, and then another thud, softer.

Sean picks up a book, and doesn't throw it down. A
smal |, soft thud.

Sean | ooks around, another thud, comng fromthe w ndow.
He opens the w ndow shade.

Wendy is outside, slowy dribbling the basket bal
pur posefully in his backyard.
EXT. MAYER HOUSE: BACKYARD - NI GHT 50
Wendy tries to make a shot, and m sses.
SEAN (O S.)

And you were hoping for a basket bal
schol ar shi p.
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Wendy ignores him She retrieves the basketball and
makes the shot. Sean sits on the ground.

Wendy plays for a few nore nonents. Sean waits her out,
hopi ng that she'll speak. She keeps playing, but finally
tal ks.

VEENDY
It’s not possible. To be with ne.
Real |y.

She hol ds the ball.

VEENDY ( CONT’ D)
(suddenly nervous)
You do want to be with nme, right?

Sean steals the ball and then dribbles slowy, trying to
get the slowest dribble possible, concentrating to
control his frustration

SEAN
I want to kiss you. Pretty nuch every
time | see you | want to kiss you.

VEENDY
That girl, Ryan? She was one of ny best
friends. And now !l don't talk to her,

ever.
SEAN
And Aaron.
VEENDY
Yeah. Well, yeah. | nean, | saw him

naked a whole lot. But that's different.
I mean, he could just be an ex-boyfriend,
right? You have ex-girlfriends, don't

you?
SEAN
| don’t know if that’'s the sane.
VENDY
Yeah, | know you don’t. You don't really

know anyt hi ng about ne, do you?

Wendy steals the ball back, dribbles, does a |ay-up and
m sses.

SEAN
It doesn't nake sense.
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VEENDY

(re. m ssed basket)

You nean, since |I'mso naturally
athletic?

(Sean rolls his eyes, Wendy
dri bbl es again, not | ooking
at him

You haven't even asked if it is true.

SEAN
Vell is it?

Sean rolls his eyes, Wendy dribbl es again, not |ooking at
hi m

SEAN ( CONT’ D)
It's a Geek tragedy waiting to happen

Wendy wi ngs the ball at him hard.

VENDY
| don't live in that worl d--

SEAN
--VWhat? You don’t live in what? The
worl d of boyfriends? O first dates? O
hol di ng hands?

VEENDY
No. You, jackass. O disposable
girlfriends. O blow obs for bracelets.
O macki ng and hooki ng up and goi ng down
and text-nmessagi ng sone asshole who w |
cumall over ny shirt. That world.

Sean retrieves the ball, and starts his slow neticul ous
dri bbl e.

SEAN
(sarcastic)
You don’t know what you’'re m ssing.

VEENDY
| have a pretty good i dea.

SEAN
What about the other world. O
boyfriends, and one girl, and one guy,
and you know, we just go out. Wth each
ot her. Nobody el se.
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VEENDY
Ahh yes. Fairytale land. The |and of
make bel i eve.

SEAN
VWhat if it was real ?

Wendy marches up to Sean and ki sses himhard, nostly to
stop himfromtal ki ng.

VEENDY

(sarcastic)
You're going to rescue ne? You and ne

agai nst the worl d?

SEAN
(earnest)
If you want ne to.

They kiss again. This tinme it is passionate and real,
and Sean sighs, despite trying to be cool and manly.

VEENDY
(teasing him
What was that?

SEAN
(enbarrassed)
Not hi ng.
VEENDY
Did you just sigh?
SEAN
No. | made a noise. People nmake noi ses.
VEENDY
You sighed. Like a girl in a romance
novel .
SEAN

I just nade a noi se.

Sean starts to wal k back to his house. Wndy lets out a
huge sigh. Sean starts to |augh.

Sean lets out a |ouder sigh. Wndy reciprocates. Sean
lets out a little nopan. Wendy does the sane. A |oud
noan, and Wendy does it | ouder.

Wendy how s. Sean bays.
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A dog, sonmewhere nearby, howl s back. They crack up. The
nmonment is real and intimte for Wendy and she pul |l s away.

SEAN ( CONT’ D)
Just | eave them Be with nme.

VEENDY
| - -

SEAN
Say maybe.

VEENDY
Maybe.

SEAN
Maybe what ?

She ki sses himonce nore and then runs inside.

EXT. PARKING LOT - N GHT 51

This parking ot is outside an all ages dance club. THE
El GHTH TEEN G RL teeters on too hi gh heels.

TEEN G RL #8
(in the mddle of a
st at enent)
--so TVis totally giving you all these
nmessages about your booty. And mne is
So...white. | don’'t want a white--

EXT. PRICE S HOUSE: FRONT DOOR - EVEN NG 52
Wendy knocks on the front door of Price's |arge house

which is a little shabbier than everyone el se’s.

I NT. PRICE S HOUSE: BEDROOM - EVEN NG 53

Wendy knocks on the door of Price’ s bathroom

VWENDY
Price?

PRICE (O S.)
Thank god. One second.

Wendy sits on Price’s bed, flipping through the

magazi nes. She notices that on sone pages there is
witing.
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On one page it says “I’mfour inches taller” above a
picture of a fanbus actor. On another page it says, *“Cet
t hose Abs”.

Wendy puts the magazi ne down. The bat hroom door opens
but Price doesn’t cone out.

WENDY
What ?

PRI CE
You' re going to | augh.

VENDY
|" m not.

Price cones out of the bathroom He has dyed his
fornmerly surfer blond hair black and possibly gotten
extensions so that he has a forelock of hair in front of
his eyes. He has one a smallish vintage t-shirt and
cords instead of his normal clothes (which weren't so
super trendy). He |looks |like an Enpb boy froma Bright
Eyes concert.

VENDY ( CONT’ D)

Your hair.

PRI CE
| showed himsone pictures. This guy in
Cl eveland. And he was really cool. He
had tattoos on his fingers.

VEENDY
| just --

PRI CE

Is it really bad?

Price looks in the mrror, pulls the I ock of hair over
hi s eyes and pouts.

PRI CE ( CONT’ D)

[t’s nice.
(he | ooks at Wendy)
You think people will notice.
VENDY
Yes.
PRI CE

It would be worse if they didn't.
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VEENDY
Being ignored is not the high school
revenge you think it is.

She cones up behind Price and hugs himfrom behind. He
turns around and they enbrace.

PRI CE
(still hugging her)
| heard you thought | got hotter over the
suner .

Wendy noves away a tiny bit.

VENDY
| think | said cuter

PRI CE
There's a difference?

VEENDY
(l ooking at him
You did. You |ost weight or got in shape
or sonet hi ng.

PRI CE
| got a nose job.
VEENDY
VWhat ?
PRI CE
Yeah. And | do crunches every day. A
hundred, sonetines five hundred. | |ay
in bed at night and if | do sone of them
hal f -assed, | get out and do them agai n.
VEENDY

| don’t understand. You got a nose job?

Price just smles at her, and goes back to the mrror..
Wendy stands on tiptoes and | ooks at his face carefully,
com ng kissing close, then kisses Price on the lips. He
pul | s away.

PRI CE
It isn't night yet.
VEENDY
Ri ght .
PRI CE
Last year, Billie nade sone conment.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



54

55

VEENDY
(shocked)
About your nose? Nice.

PRI CE

11/ 4/ 05

I just wanted to | ook good for you guys.

It’s worth it to me. To have al

of you,

each of you. 1°d get ten nore surgeries
and do a thousand nore sit-ups for you.

Wul dn’t you? For all of us?

Hi s passion is frightening. She backs up a little.

VENDY

You wanna wal k over to Robert’s with ne?
PRI CE

Yeabh. In a m nute.

Wendy watches himlook in the mrror again.

I NT. ROBERT' S HOUSE: LIVING ROOM - N GHT

Robert sleeps with Ann. Price, his hair stil
with Wendy. Billie is with Jonah. Wndy touches Price’s
hair and pulls her hand away. She |ooks into his eyes,

but he won’t | ook at her. She pushes Price away,
doesn’t pursue her. After a mnute Price stands up and

bl ack,

53.

is

and he

wal ks to anot her room where we hear a TV turn on. Wendy
stands up and goes out si de.
EXT. ROBERT' S HOUSE: FRONT DOOR - NI GHT
Wendy and Billie get confortable on the steps, this tine
Billie wapping her arnms around Wendy, who sits a step
bel ow her.
VENDY
Beer ?
Billie passes it to her.
Bl LLI E
| m ssed you.
VENDY
| just didn’'t have any-- | didn't want
to.
Bl LLI E

Listen, don't ever fake it. Right?
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VEENDY
Ri ght .

BI LLI E
Cause faking it is for dunmbass girls who
hook-up with the first guy in baggy jeans
and a earth-fucking SUV.

VEENDY
Seriously.
BI LLI E
W are not those girls. You are not that
girl.
VEENDY
Yeah.

There’ s a pause.

VEENDY ( CONT’ D)
What kind of girl aml1?

Bl LLI E
You' re...ummm You're
(she can’t say whatever it is
she wants to say, so she
makes a j oke)
A Very Bad Grl.

VEENDY
Seriously... Wuat kind?

Billie takes a | ock of Wendy’s hair and nakes a curl on
her forehead.

BI LLI E
...and When she was good she was very
very good and when she was bad she was

horri d.
Billie | eaves her hand on Wendy’' s face. Then Wendy | eans
on Billie s knee and hol ds on.
I NT. MAYER HOUSE: SEAN S ROOM - NI GHT 56

Sean is sound asleep in his bed when the w ndow opens.
Wendy pulls herself in, falling and nmaki ng a | oud thud.
Sean wakes up.

SEAN
Are you |l ost?
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Wendy takes his hand and slowy puts it to her face.

SEAN ( CONT’ D)
You okay?

VEENDY
(softly)
| don’t know what |’ m doi ng here.

Sean ki sses her and Wendy i mredi ately goes for his pants.
He takes her hands, kisses each finger and then stops
t here.

SEAN

(gently)
Go to sleep.

Sean buries his face in her hair, and Wendy cl oses her
eyes as they spoon.

SEAN ( CONT’ D)
Just so you know, | may junp you in the
m ddl e of the night.

Wendy gi ggl es.

VEENDY
Good.
She drifts off to sleep.
I NT. MAYER HOUSE: SEAN S ROOM - NI GHT 57

Sean and Wendy are naked, their bodies close, their eyes
open, |ooking at each other. Wendy | ooks away for a
second and Sean i mredi ately gets her gaze back. Sean is
careful but passionate and Wendy is taking it all in.

Her gaze wanders agai n.

SEAN
What are you | ooking at?

Wendy | ooks back at Sean -- caught.

VEENDY
Not hing. We’'re all al one.

Wendy can see that Sean doesn’t understand. She buries
her face in his shoul der.
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EXT. BERGVAN & MAYER HOUSE - DAWN 58

Sun rises over the two houses.

I NT. MAYER HOUSE: SEAN S ROOM - DAWN 59
Bill, dressed for work stands in the doorway of Sean’s
room
HELEN
What cha doi ng?
Bl LL
Shhh.
HELEN
(whi spers)
What cha doi ng?
Bl LL
| wanted to see Sean before | went to

wor k.

Inside Sean’s room we see Wendy is hiding next to the
bed. Bill |ooks at Helen, a little mournful.

| NTERCUT WENDY LI STENI NG TO BI LL/ HELEN

HELEN
No.
Bl LL
| didn’t say anything.
HELEN
| sawit. The “Good N ght Mon” | ook.
Bl LL
VWhat ?
HELEN
That | ook you used to get when you would
be reading to Sean. That “1’m a dad”
| ook.
Bl LL

| can’t help it.

HELEN
You' re already a dad.
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Bl LL
[’ m not arguing.

HELEN
| start next week. And we’'ve paid off
all our credit card bills. Al of them
And the car?

Bl LL
Yeah -- so that nekes it okay, a BMA\?

HELEN
A Beener. Wich you wanted.

Bl LL
Pl ease stop saying that.

HELEN
(teasing him
A bl ue beener.

Bill sighs.

HELEN ( CONT’ D)
| don’t want to be Mommy for anot her
sevent een years.

Bl LL
That’s fine. Just don't say we're
trading a BMNfor a baby.

HELEN
Sorry.
Bl LL
It’s just, if things were different--
HELEN
--hey, | said | was sorry.
Bill says nothing. Helen heads back to their bedroom

HELEN ( CONT’ D)
|’ m goi ng back to bed.

Bill watches her, then grabs his briefcase.
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I NT. CHAGRI N COOP SCHOOL: LOUNGE - MORNI NG 60

It is between cl asses, students chat in the hallways,
girls hold hands with other girls, guys westle each
other. It all seens chaotic, but no nore so than any
ot her school .

Wendy is near the |ounge area when Sean jogs up and
starts wal ki ng next to her.

VWENDY
Don’ t.

SEAN
I’ mwal king next to you.

Wendy wal ks faster. Sean wal ks with her.

VEENDY
Stop it.

Wendy pulls Sean into a nearby storage closet, unaware
that across the hall BILLIE SEES HER GO I N THERE W TH
SEAN. Billie stops, Ann doesn’t notice that she has

st opped and keeps walking -- Billie isn't confused.
She’ s angry.
I NT. CHAGRI N COOP SCHOOL: CLOSET - DAY 61

Sean tries to kiss her, but Wendy stops him

VENDY
| can’'t.

SEAN
You can’t and then you can. You won't
and then you do. How nuch nore of this
am | supposed to stick around for?

VEENDY
Until graduation?

Sean lets this sink in, then he starts to open the door.

VENDY ( CONT’ D)
i t .

SEAN
Now you want ne?

Wendy kisses him trying to convince him
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VWENDY
Cone on. Seven nonths. You can’t wait
for ne?

SEAN
If you were in the arnmy or sonething,
yeah, | could wait for you. You' re going
to hook-up with three guys for seven
nmonths. So no, | don’t think so.

Wendy takes his hand and puts it on her breast.

VENDY
You want what your parents have, don’t
you?

SEAN

| guess. They seem pretty happy.

VENDY
| guess.

Wendy doesn’t respond right away.

VEENDY ( CONT’ D)
Meet nme this afternoon?

SEAN
(trying not to give in)
| don’t know.
She runs his hand over her breast.

VWENDY
Pl ease.

SEAN
Maybe. Maybe.

Wendy ki sses him

VWENDY
Wait in here.

Wendy opens the door and cl oses Sean in; Sean stands in
the dark cl oset, confused.

I NT. CHAGRI N COOP SCHOOL: LAB - DAY

As Wendy gets into the roomshe sees Billie and Ann and
sits between them
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Billie reaches out and grabs the skin on Wendy’ s el bow.
It doesn’'t really hurt, but it quietly gets Wendy’'s
attention.

VEENDY

VWhat the hell ?

BI LLI E
You have sonething you want to tell ne?

VENDY

(playing it off)
| stole sone french fries fromyou
yesterday at |unch.

Billie pulls, harder and is about to retort when:

ALLYSON
(in her bitchiest tone)
What’'s wong girls? D d soneone forget
to feed the | eshian?

A gay girl with a buzz cut and another gay girl with
tattoos on her neck | augh.

ALLYSON ( CONT' D)
See, even the |esbians don’'t want you.

BI LLI E
They were | aughing at you, Allyson. You
need to learn how it works, Al . That

little man in the canoe down there won't
hel p hinsel f, you know. At |east the
guys | sleep with know what to do.

ALLYSON
You're |ike conpletely perverted.

BI LLI E
Jesus. You give new neaning to the word
“meani ngl ess sex” you know? | don’t nean
the act. | nean the gender. W thout
nmeani ng.

ALLYSON

(barely able to breathe)
And yet, you're the ones who are still
skanks.
The SCI ENCE TEACHER has wal ked i n.

SCl ENCE TEACHER
Excuse me?
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Bl LLI E
| believe Allyson just referred to us as
skanks. At least that’s what | heard.

SCI ENCE TEACHER
Al | yson?

The teacher leaves it at that and then starts witing on
the board, back turned. Allyson flips off the girls.
Billie, Wendy and Ann all put their fingers up to their
nmouths in a V shape and stick out their tongues.

SCI ENCE TEACHER ( CONT’ D)
(wi thout turning around)
Is there a problemgirls?

BI LLI E
VWwmen. W want to be referred to as
wonen.

The teacher turns around but the girls are sitting,
quietly. Ann wi nks at Allyson.

Bl LLI E ( CONT' D)
(whi spers to \Wendy)
| better not have seen what | just saw.
Dd I

see that?
VEENDY
No.
Billie grabs Wendy’s arma little to hard, a nonent that

is part violent, part desperate.

BI LLI E
W'l die without you. You know that.

VEENDY
| have to go to the bat hroom
(trying a joke)
You can live without ne for a mnute,
right?

Wendy slips fromBillie s grasp and wal ks out of the
cl assroom

ANN
(real worry)
What’'s goi ng on?

BI LLI E
Don’t worry about it.
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Billie gives Allyson a |ast glare and then | ooks down,
cont enpl ati ng her pl an.

I NT. BERGVAN HOUSE: VENDY' S ROOM - DAY 63

Wendy and Sean are kissing, half undressed. Wndy noves
toward Sean but m sjudges the di stance on the narrow bed
and starts to slip off. Sean tries to grab at her, but
she falls.

Wendy is laughing hysterically. Sean goes to help her up
and she pulls himoff the bed.

SEAN
Oowl

VEENDY
You didn’'t land on your butt.

SEAN
It was just ny head.

They | augh.

VENDY
It wasn’t that bad.

She reaches over and sl aps Sean on the ass.

SEAN
Oom
VEENDY
Shut up, that didn't hurt.
SEAN
Your rings?
VEENDY
Ch.  Sorry.
SEAN
It’s okay.

She hits himagain. He slaps her lightly back.

VWENDY
No. Ht ne for real

SEAN
What ?
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VEENDY
Ht me for real. | want to feel what
it’s like to be spanked for real.

SEAN
|’ m not gonna hit you.

Wendy gets on the bed, Sean follows, dubious.
VEENDY

I’mtelling you it’s okay. You' re not
gonna hurt nme if | tell you it’s okay.

SEAN
(he is upset at the idea)

No.

VEENDY
Nobody ever spanked ne. Not once.

SEAN
| got spanked for stealing once. It hurt
alot. And it’s cruel. 1’m never

spanki ng ny ki ds.

VEENDY
(hal f playi ng)
You have to. Sonetinmes they' re bad and
they have to learn. | never | earned.
Ht ne.

Sean won’t do it so Wendy hits himon the arm And then
the leg. She smacks his face. Sean does nothing. Then
he pounces on her, turns her over and spanks her.

He st ops.

SEAN
This is really weird.

VEENDY
Do it again. Wiy’ d you stop?

SEAN
Cause | think this is..
(searches for word)
... abnornal .

Wendy gets up.
VEENDY

(pi ssed of f)
| " m not abnornal .
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SEAN
| didn't say you were. | said that this
was just...

VEENDY
No fine, I"'mtotally abnormal and you

just want the girl next door.

SEAN
You are the girl next door.

VENDY
You know what | nean.

SEAN
Cone back.

Wendy sits on the side of the bed.

VENDY
| have Cal culus to do.

SEAN
So do I.

VEENDY
So get to work.

SEAN
Don’t you want ne to take you out on
dat es?

VEENDY
Shoul dn’t you have done that before we
had sex?
(Sean doesn’t | augh)
| don’t know how to be a girlfriend. [|’'m
not sure | want to know.

SEAN
Cone here.

Wendy doesn’t nove.

VEENDY
What do you want ?

SEAN
Worl d fucking peace.

VENDY

Hey l ook, it’s Sarcastic Man. Able to be
a jerk in a single bound.
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SEAN
Bite ne.

She does. He laughs. Sean flips Wendy over and spanks
her lightly, once.

VENDY
It doesn’t feel |ike nuch.

Sean hits her again, testing his strength.

SEAN

You guys never did this before? On your
Sat urday ni ghts?

VEENDY
No.

SEAN
| don’t believe you.

VEENDY
Are we tal king or spanking?

Sean hits Wendy hard, harder than he has before.

VEENDY ( CONT’ D)
Shit. Ow. Everyone has to be into it.
We all have to agree and sone people
don’t |like to get spanked, | guess.

SEAN
Do you?

He hits her again. She reaches back and hits him

SEAN ( CONT’ D)
You can’'t hit ne.

VWENDY
We have rul es now?

SEAN
(getting nasty)
| thought you' d like it if we had rules.
Don’t you guys have rules in your club.

VEENDY
Don't call it a club!
SEAN
What el se would you call it?
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WENDY
W' re friends. W'’ ve known each ot her
since we were in elenmentary school.
| ove t hem

Sean smacks her, three tinmes. Wendy finally | oses her
tenper and pulls herself up and away from him

SEAN
(shruggi ng)
It’s your gane.

Wendy thinks for a nonent.

VEENDY
You make it sound perverted. Calling it
a club.

SEAN
You don’t think it’s perverted?

Sean | ooks at her, still pouting alittle.

VEENDY
| never worry. Like about if I'mpretty,
or sexy. | never worry about parties or
bei ng al one -- cause we | ove each other.

And | know you think it’s weird, or
whorish. But nmy friends are cool people.

SEAN
Who you like to fuck

VEENDY
So? | like sleeping with you too. And
you' re never gonna nmeke nme feel |ike they

do.

A pause and then Sean nobves towards her, but she backs
awnay.

SEAN
Are those the only rul es?

VEENDY
Be honest. That’s the only other one.

SEAN
(sof teni ng)
| guess you' re breaking that one with ne?

VWENDY
Yeabh.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



11/ 4/ 05

Wendy | ooks in his eyes.

SEAN
Were you |ying?

VEENDY
When?

SEAN
When you said you | oved ne?

VEENDY
| never said that.

SEAN
But you do.

A beat.

VEENDY
Yeah.

SEAN
Say it then.

VEENDY
I | ove you.

SEAN
Yeah.

She hits him

VEENDY
Say it back!

SEAN
Maybe.

A pause as she | ooks at him

VWENDY
You don't have to--
SEAN
I | ove you.
VWENDY

We kiss now, right?

They nove to ki ss.

67.
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EXT. HOUSE: STREET - N GHT 64

This parking lot is in front of a | arge house, where the
house party rages inside.

TEEN G RL #9
(sitting on a car)
There’s two types of lesbians. Grls who
actually wanna do it with other girls,
and girls who just wanna nmake guys go
crazy.

TEEN G RL #10
(standi ng near by, smrking)
O, not popul ar, and popul ar.

TEEN G RL #9
It's stupid. Like |I have to kiss a girl
to get a guy. \What noron thought that
up?

Her boyfriend conmes up and scoops her into his arnms,

ki ssing her and carrying her away. She waves a sweet
“bye-bye” to the canera.

EXT. MAYER HOUSE: FRONT DOCR - DAY 65
Hel en sits on the front stairs with a cordl ess phone,

cal ling sonmeone. She gets no answer, then she chucks the
phone into the bushes. It nmakes a beep, and she

scranbl es after it.

HELEN
Hel | 0?

Not hi ng. She throws the phone back on the ground.

EXT. BERGVAN HOUSE: DRI VEWAY - DAY 66

Wendy’s car pulls into the driveway. Nathan notices
Hel en is sleeping on the front steps, the phone in her

hands. Wendy | ooks as well. Nathan opens the door.
NATHAN
[l be right back.
VEENDY
Don't. [It’s not our business.
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NATHAN
VWhat if she's hurt?

Wendy has no answer to that, so she lets Nathan go to the
house then after a beat she follows him

EXT. MAYER HOUSE: FRONT DOCR - DAY 67
Wendy and Nat han sl owly approach the front steps.

NATHAN
Unmmm

There is a small twitch fromHelen, so he tries again.

NATHAN ( CONT’ D)
Ummmm Hi .

Hel en opens her eyes, | ooking at Nathan; her hair is
stuck to the side of her face. Nathan is, as al ways,
overwhel ned by her beauty. Wendy is nore shocked.

HELEN
Oh. God this nmust seem.. | nmean, you
must t hi nk- -

NATHAN
You're | ocked out, huh?

HELEN
Not exactly. Bill’s late and | don’'t
have a car. | have sonewhere to be.

Nat han takes a step back. But Wendy stays still,
sonet hi ng about Hel en makes her want to stay and hel p.

VEENDY
Do you need a ride?
HELEN
It’s fine. | can call a taxi or
sonet hi ng.
VEENDY
No. That’'s crazy. Seriously, we want to
t ake you.
Nat han nods.
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68 I NT. VEENDY' S CAR DRI VI NG - DAY 68

Hel en sits in the front seat while Wendy drives; everyone
is quiet for a beat.

VEENDY
My nonis prom date never showed.

HELEN

(mean)
That’ s not the sane thing.

(after a beat)
Actually it’s exactly the sane thing.
That jackass. W mght as well be in
hi gh school .

(suddenly yel ling)
DAMM T!

(and then back to “normal ™)
We shoul d go back. You shouldn’t be
driving nme places. This is conpletely
t hrough the | ooki ng gl ass.

VEENDY
You want to go back?

HELEN
I f by back you nean Chicago, then yes. |
wanna go back
(pause)
No. Keep going. [It’s on Duane. About
three bl ocks away | guess.

VENDY
Oh.

Hel en wonders what Wendy knows about what is on Duane.

HELEN

(suddenly very much a not her)
It’s not...you shouldn’t worry about ne,
okay? |I'mfine. Ckay?

(gl ances at Nat han)
And you can’t cone in.

(she sits back)
Sean says you want to be a scientist.

VEENDY
He di d?

HELEN
Do you?
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VEENDY
Yeah. | guess | do. Maybe a physici st
or sonmething in engineering. It’s not
exactly sonmething they teach at school.

HELEN
| took Chem stry in college because Bill,
Sean’s dad, was init. And | just was so
smtten with him And then when it
turned out I was better at it -- nore
gifted | guess -- he was incredibly sweet
about it.

VEENDY
I’mjust in the regul ar cl asses.

HELEN
This sumrer, maybe we can find you an
internship or sonething. [1’ll look into
it for you. [It’Il be good for coll ege,
sone practical education.

EXT. DOCTOR S OFFI CE - DAY
The car pulls to a stop.

NATHAN
| remenber this place. W got our
vacci nati ons near here.

VEENDY
W'l wait.

Hel en | ooks at Wendy in a quick thank you and then gets
out of the car; Wendy turns the car around and parks,
then | ooks at the entrance to the doctor’s office and
si ghs deeply.

NATHAN
VWhat ?

VEENDY
Not hing. It just sucks, watching soneone
be al one.

Nat han | ooks at Wendy and then there’s a | ong pause as
they both sit in the car. They both stretch out their
| egs, so they are facing each other, Nathan in back,
Wendy in front.
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NATHAN
| think I mght have farted in gym
yest er day.

VEENDY

(trying not to | augh)
Ckay. You think so?

NATHAN
Well we were running laps. And there was
a noise. And | think it was ny shoes.
But then Andy says, “Wew, stop with the
beans, Bergman.” And then nobody woul d
run behind ne. And running is the only
thing I can do in gymother than westle.
But it probably wasn’t ne -- | nean gym
is pretty snelly already, you know?

VEENDY
He’'s a jackass. His brother is a jackass
and his father is a huge ass. He has a
genetic predisposition to asshol e.

Nat han sm | es a thank you to Wendy and then there is
anot her | ong silence.

NATHAN
(pi cking up Wendy’' s comment
from before)
But when do you see peopl e when they
aren’t al one?

WENDY
Huh?

NATHAN
Before, you said it sucked watching
sonmeone be alone. Like you never see
that. Wen do you watch people and they
aren’t al one?

VEENDY
Are you serious? All the tine. People
are always around other people. W're
soci al, you know, as ani nals.

NATHAN
| guess.

VENDY
Li ke right now, we’re together, and not
al one.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



11/ 4/ 05 73.

NATHAN
(dubi ous)
kay.
VENDY
You're here with ne, right? | nean,
you're not a fignment of ny inmagination,
are you?
NATHAN
No.
VENDY
So I'’m not al one, and you’'re not al one.
NATHAN
| don’t think that’s what it neans.
VENDY
VWhat ?
NATHAN
Alone. | don’t think that's the

definition of alone.
Wendy | ooks at Nat han and | aughs.

VENDY
You are so weird.

NATHAN

(proudly)
| know.

Wendy smiles at himand then resunes | ooki ng out the
wi ndow at the building. Nathan starts to say sonething
to Weéndy.

NATHAN ( CONT’ D)
| go to school with you, you know.

VEENDY
(not | ooking at him
Yeah?
NATHAN
So | know- -
Wendy sits up.
VEENDY

Don’t. Ckay?
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I NT. ROBERT' S HOUSE: LIVING ROOM - N GHT 70

The coupl es are now Wendy and Jonah, Robert and Billie,
and Ann and Price. Al three guys are sitting, shirts
off. The girls are in shirts and underwear, the guys are
in boxers. The six boxes are stacked nearby, closed.

Billie watches Wendy cl osely as each couple is making
out .

Wendy is trying to focus on Jonah but she feels awkward,
she keeps sitting, pulling her hair off her face. Jonah
is trying to keep in the nonent, but sonmething is off, he
knows it. She puts her hand down on himand then pulls
it anmay. She sits up, then re-settles.

BI LLI E
She won't do it, wll she?

Everyone stops. Wendy stands up but doesn’t | eave.

Bl LLI E ( CONT' D)
You thinking of running away? Maybe we
shoul d try that whole fantasy thing Jonah
was tal king about. Hold you down, make
you Sscream

ROBERT
Shut up, Billie.

BI LLI E
You have no idea what it neans if she
| eaves ri ght now.

ANN
(conf used)
It doesn’t nean anyt hing.
(to Wendy)
Ri ght ?

Wendy can’t speak.
JONAH
(to Billie)
W' re fine. Stop being such a brat.

Now Ann sits up and pulls away fromPrice. Everything is
br eaki ng down.

ANN
You can’'t force her. That's a rule.
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PRI CE
(to Wendy)
We can stop if you want to.

ANN
Yeah, we can stop.

BI LLI E
We can’t fucking stop

Billie stands up.

Bl LLI E ( CONT' D)
We don’t stop, we don’t turn back

ROBERT
(to Billie)
Hey, psycho, let nme know when Billie
returns.
BI LLI E
Fuck you
Billie advances on Wendy, she isn’t wearing her underwear

and that seens to make her bol der.

Bl LLI E ( CONT' D)
Look at ne. Look at you. W're
seventeen. W' Il never look like this
again. Qur bodies want it, we want it.

VENDY
| don't want it.

Billie storns over to Wendy and hits her hard with a
closed fist. Suddenly the guys are pulling them apart,
not before Wendy hits back, just as viciously.

VEENDY ( CONT’ D)
You bitch.

BI LLI E
Oiginal.

The guys keep them separated but Billie is stil
fighting.
PRI CE
(trying for a joke)
Break out the mud. O the jello.

Nobody | aughs.
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Bl LLI E
You either do Jonah right now, or you are
so conpl etely gone.

VENDY
Excuse me?

JONAH
Hol d on.

VENDY

| “do” hin? W don't “do” each other.

Billie breaks free and grabs Wendy by the back of the
neck and forces her towards Jonah.

BI LLI E
" m not ki ddi ng you.

Jonah backs away and Robert grabs Billie, giving Wendy a
chance to break free.

ANN
Let’s just stop. W’IIl have sone food.
O watch a DVD.
BI LLI E
Shut up Ann
ROBERT
Billie!
BI LLI E

You all shut up.
Wendy breaks free and noves towards Billie.
Bl LLI E ( CONT' D)

You gonna go hone and cry to your
boyfriend about how you al nost cheated on

hi nf

VEENDY
Shut up.

PRI CE
Hol d on.

ANN

What’'s she tal king about ?

The guys and Ann | ook at Wendy.
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ANN ( CONT’ D)
Wendy?

PRI CE
She’s cheating on us?

There’s a beat as Wendy doesn’t say anything. She isn't
denying it and one by one the group gets it -- she is
cheating on them

EXT. ROBERT' S HOUSE: FRONT DOOR - N GHT 71

Wendy stunbl es out of the house, crying. As the door
shuts we see Billie standing, Ann behind her, the guys
behi nd Ann - all watchi ng Wendy go.

EXT. SUBURBAN STREET - N GHT 72

Wendy gets to her street, the Brown Sedan, parked as it
always is on the side of the road with two people init,
the wi ndows fogging up. Wndy stops and | ooks at it,

t hen knocks on the w ndow.

No answer. She knocks | ouder and then opens the door
revealing an 18-year-old COUPLE. Her shirt is
unbuttoned, his is off.

VEENDY
Hey t here!
MAKE- QUT GUY
VWhat the hell--
GQuy goes to shut the door, but Wendy is standing in the
way.
VEENDY
(to girl)

That’ s your boyfriend, right?

(the girl says “Yes.” Wendy

keeps goi nQg)

You' re dating and all couply and you | ove
hi m and he | oves you and you’ re thinking
about babies and marri age or maybe
marri age and then babies or |ike a house
and sone furniture, right?

MAKE- QUT G RL

(to guy)
Shut t he door.
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But he can’'t.

VEENDY
(to girl)
You know what’s totally fucked up? That
you never hear anybody say that they are
agirlfriend. They're “ny girlfriend.”
That’s ny dog, or that’s ny car.

MAKE- QUT GUY
It is ny car.

VEENDY
(to Grl)
You're pathetic. You're like this barely
consci ous anobeba willing to give away
your identity for a penis to call your
own.

Wendy suddenly slanms the door in the guy s face.

VEENDY ( CONT’ D)
(into the w ndow)
I’d rather never have sex again than be
you.

She turns on her heel and stunbles toward hone.

I NT. MAYER HOUSE: SEAN S ROOM - N GHT

Wendy wat ches Sean sl eep. She doesn’t wake himup, but
sits on the floor near his bed, |ooking at Sean’ s hands.
He opens his eyes.

VEENDY
Hi .

Sean, still half asleep, opens the covers but Wndy
doesn’t nove. Sean slides down and gets on the floor
next to her.

SEAN
It’'s over?

VEENDY
No. But I'mall yours.

Wendy smiles at him

73
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EXT. BERGVAN & MAYER HOUSE - MORNI NG 74

A Monday norning -- seen from above: Sean, Wendy and
Nat han get into Wendy’s car and drive away. Helen cones
out of the house and | ooks around, Abby is getting in her
car and gives Helen a wave. Helen is left all alone.

I NT. CHAGRI N COOP SCHOOL: HANGAR - MORNI NG 75

Sean and Wendy wal k i nto school, holding hands. Wendy
| ooks down at their hands entw ned.

VEENDY
This is okay?

SEAN
You tell ne.

VEENDY

It’s not too cute?
Sean | ooks around.

VEENDY ( CONT’ D)
What ?

SEAN
[’ m just wondering who you are worried
about seeing us hold hands.

Wendy st ops.
VENDY
This is hard for ne. Be nice.
SEAN
I ant
A pause.
VENDY
Be ni ce.
SEAN
Fine. 1’ m being nice.

He skips around her, still holding her hand. Wendy

| aughs until she sees Robert and Jonah wal king into
school behind them She pulls Sean into the school, but
he is still goofing off.
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I NT. CHAGRI N COOP SCHOOL: LOUNGE - MORNI NG 76

Sean follows Wendy into the school, then throws his arm
around her.

Across the | ounge, Wendy sees Billie and Ann, fighting.
Billie grabs Ann’s arm al nost shaking her, she’'s
furious.

Ann pulls away, and wal ks towards Wendy, who separates
from Sean.

Wendy and Ann face each other, but instead of talking to
Wendy, Ann just stands in front of her, crying. There is
a long pause as Wendy and Ann | ook at each other.

ANN
(softly)
| hate you.
Ann wal ks past Wendy.
I NT. CHAGRI N COOP SCHOOL: BATHROOM - MORNI NG 77

Wendy stands in the bathroom trying to catch her breath
and cal mdown. She looks in the mrror, pushes her hair
forward so she can hide behind it. She gives herself a
nmonment and then turns to go but standing in her way is

Ryan.

VWENDY
What ?

RYAN
You | eft.

VWENDY

VWhere' s Aaron?

Wendy takes a step forward but Ryan doesn’t nobve and
Wendy stops. There's a pause and then Ryan throws her
arnms dramatically around Wendy.

VEENDY ( CONT’ D)
Jesus.

Ryan pulls away violently and hol ds Wendy at arns | ength.
RYAN

You left. So now s not the tinme to push
peopl e away.
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VENDY
(still snide)

Yeah? What’'s it tine for, Ryan?

RYAN
You're lucky. Wth ne, Aaron was all
had once | left. But you have ne, Aaron
AND Sean

VENDY

(her attitude fading)
How | ucky for ne.

RYAN
| knew you woul d | eave.
VEENDY
You don’t know shit.
Ryan | aughs.
VEENDY ( CONT’ D)
VWhat ?

RYAN
You just sound ridicul ous when you swear.
You al ways did.

Wendy | aughs, relaxing a little.

RYAN ( CONT’ D)
You' re here. You' re out.

VEENDY
What’s up with those shoes?

Ryan | ooks down at the heels.

RYAN
Aaron |i kes them

VENDY
So?

RYAN

| Iike doing nice things for him

VENDY
Wiy’ d you quit Amesty? And Student
Gover nnent ?

81.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



11/ 4/ 05 82.

RYAN

. (lying)
Billie. |1 wanted ny afternoons free.

VEENDY
You quit for Aaron, didn’t you?

Ryan si ghs.

RYAN
You know how he hated waiting around for
us every afternoon?

VEENDY
So you quit?

A beat.

RYAN
Sean’s great.

VEENDY
We’ re conparing boyfriends?

RYAN
Cone out w th us.

VENDY
| don’t know.

RYAN
Cone on. It’1l be fun.

Wendy pushes past Ryan, and goes back out into the

school. Sean is waiting for her, and they wal k off, arm
in arm
EXT. MAYER HOUSE: BACKYARD - DAY 78

Nat han is standing at the back door, holding a Cruset pan
that is steaming. Pulling back a little we can see Bill
is looking down at him a strange and confused | ook on
his face.

NATHAN
s Hel en here?

Bl LL
Unmm
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NATHAN
(persistent)
Can you tell her Nathan is here?

Bl LL
This isn’'t a good--
(of the dish)
VWhat is that?

NATHAN
G azed salnmon and a risotto. | prom sed
when | got it right, she could have it
so. .
Bill is seeing that the kid is smtten.
Bl LL

Li sten, Nathan? W’re kind of in the

m ddl e of sonmething here so if you could
uh... | guess |eave that here? O a
nmessage.

NATHAN
Maybe you could just tell her--

Bl LL
| have to get back inside.

He reaches for the pan, and Nathan reluctantly gives it
up. Bill is alnpbst inside.

NATHAN
(after a beat)
You' re wel cone.

Bl LL
Excuse me?

NATHAN
You' re wel cone. For the sal non.

Bl LL
(di sm ssive)
Yeah.
I NT. MAYER HOUSE: PANTRY - DAY 79

Bill kicks the door shut hard and then sees that HELEN
HAS BEEN STANDI NG THERE THE WHCLE TI ME.
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Bl LL
An overgrown hobbit just delivered a
sal non to our door

HELEN
You are such a shit.

Bl LL
What ?

HELEN

He's a nice kid.

Bl LL
W re in the mddle of you hating ne. So
I"msorry if our marriage took precedence
over |lron Chef.

HELEN
He’'s ny friend.
Bl LL
(whi ni ng)
He’'s fourteen years ol d!
HELEN
He’ s very hel pful.
Bill |ooks at her, he is trying to deci de what she neans,
but Helen is headi ng out the door.
Bl LL
Where are you goi ng?
HELEN
To do what | always do, fix what you

br oke.

Hel en goes out the back door, turns around so she can see

Bill’s reaction as she slans the door in his face.
EXT. MAYER HOUSE: BACKYARD - DAY 80
Hel en turns and Nathan is right there, still in her

backyard, waiting for her. He has been listening to
Hel en and Bill fight.

HELEN
|’ msorry.

NATHAN
Me, too.
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HELEN
(conpletely maternal)
You have nothing to be sorry for.

NATHAN
l’msorry you re married to him

Hel en | aughs and then Nathan joins in. Her laughter dies

down and so does his -- were their ages closer together
or this a different world, they would kiss now. But
I nst ead.

NATHAN ( CONT’ D)
| should go inside. |I'mglad you're
feeling better.

Hel en is silent, overwhel ned by Nathan’s grace and
maturity; even Nathan is a little overwhel ned by the
nonent. He walks in his own back door.

Hel en turns to go back into her own house.

I NT. BERGVAN HOUSE: VENDY’ S ROOM - NI GHT 81

Wendy stands in the mddle of her room hol ding a phone in
her hand. She starts to dial and then puts the phone
down. She tries again, but then stops. She puts the
phone away and sits on her bed, opening a book. She lies
on her stomach, then on her back, then she kicks off her
shoes, she scooches around on her bed. She closes the
book, then opens it up again, but doesn’'t read. Then she
just sits there. Alone. And doesn’t know what to do.
She stands and we foll ow her to Nathan’s room but his
door is |ocked. Wndy stands, alone, in the hallway.

She | ooks lost in her own honme -- which of course she is.
Wendy hears sonet hing downstairs.

I NT. BERGVAN HOUSE: KITCHEN - N GHT 82

Wendy cones into the kitchen, trying to act nonchal ant
and takes out sone ice cream and a spoon and absently
eating. Abby is unpacking a tote bag full of work and
carries a briefcase; she has a | aptop set up in the
kitchen. Wendy watches, just relieved for the conpany.

ABBY
Hey.

VEENDY
Hey.
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Wendy offers her nom sone ice cream

ABBY
Thanks.

They eat in silence.

ABBY ( CONT’ D)
(trying)
Wrk was good. | thought 1'd try being
here for awhile.

VEENDY
W’ re fine. You re not m ssing nuch.

ABBY
I’ma terrible cook anyhow. Good thing
your brother |earned. Though he charged
ei ght hundred dollars worth of sal non

this week. Salnmon isn’t the new dope, is
it?

VENDY
Dope?

ABBY
(she finishes the ice cream
and takes it to the garbage)
Did you see our new nei ghbors?

VEENDY
(carefully)
Yeah. W net them |ike weeks ago.

ABBY
How many of “thent are there?

VEENDY
Mom dad and son. They seem nice. Sean --
he’s in ny ethics and ny G eek |lit class.
(pause)
I think school tripped himout.

ABBY
s he cute?
VEENDY
Yeah.
ABBY
Every nother dreans her son will fall in

love with the girl next door.
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VEENDY
(trying to keep control)
I’mnot the girl next door.

ABBY
You're not a traditional girl next door,
true. You still have sonething speci al

She goes to push Wendy's hair off her face. Wendy ducks
away from her touch.

VEENDY
Momi
ABBY
Sorry. | got lost in the nonent. It

won’' t happen agai n.

VEENDY
You’' re so needy.

ABBY
(hurt)
Thanks.

Wendy gets up and goes. She turns and | ooks at her nom
sitting alone. She feels bad.

ABBY ( CONT’ D)
Don’t you look at ne like that. |’ m not
to be pitied.

VENDY
| wasn’'t.

ABBY
Every tinme you ook at nme | think you' re
tallying up all the things I don’t have.

VENDY
[’ m not - -
ABBY
It’s okay. |I’mjust a |lot happier than

you give ne credit for
(she sm | es)
Were are the girls tonight?

Wendy doesn’t answer so Abby goes back to work, and after
a nonent, Wendy | eaves.
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83 | NT. BERGVAN HOUSE: FRONT DOOR - NI GHT 83
Wendy cones out of her house, breathes deeply and sits on
the front steps.

84 EXT. BERGVAN HOUSE: FRONT DOOR - NI GHT 84
Wendy opens the door to find Jonah standing there.

VEENDY
Hi .

JONAH
Hey. You | ook nice.

VENDY
Thanks.

An awkward nonent, and then he hugs her.

JONAH
You' re okay, right?

VEENDY
Yeah.

JONAH

He didn’'t put sone sort of voodoo spel
on you, did he?

Wendy | aughs.
VEENDY
No.
JONAH
Good.
A beat.

JONAH ( CONT’ D)
| wanted to | eave once. Before Ryan and
Aaron even.

VEENDY
What happened?

JONAH
Too chicken, | guess.
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VENDY
(choosi ng her words
careful ly)
For a...guy?

JONAH
Yeabh.

VENDY
You can go anywhere next year. O you
coul d | eave now.

JONAH
Are you having fun?

VEENDY
No. Not really.

JONAH
Anyway, | just wanted to tell you | was
proud of you. It was brave. Stupid, but
brave. | wish | could have done it,

but...what ever.
(he smles at her)
| made a choice. Nobody’'s fault, right?
Jonah hugs her again, holding her close.

VEENDY
I mss you.

Wendy wat ches Jonah wal k away.

EXT. ROBERT' S HOUSE: FRONT DOOR - N GHT 85

Mat ch cut to Robert’s front steps, where Billie and Wendy
usual ly sit.

INT. BILLIE S CAR - N GHT 86
Billie and Ann sit in Billie' s car outside Robert’s
house. Billie is looking at the front stairs. Ann starts

to cry softly.

Bl LLI E
What are you doi ng?

ANN
| mss her.
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BI LLI E
Fuck her.

Ann keeps crying.

Bl LLI E ( CONT' D)
What is wong with you?

Ann opens the car door and tries to | eave. Her seatbelt

is still on. She renpves it and then runs fromthe car,
| eaving the door open. Billie reaches over and slans the
door shut.

Bl LLI E ( CONT' D)
Fuck you, too.

Billie sits there, watching Robert’s house.

EXT. BERGVAN & MAYER HOUSE - DAY

Everyone has already left for the day. Sprinklers start
up and spray the | awns.

I NT. CHAGRIN COOP SCHOOL: LOUNGE - DAY

Wendy gets to her locker, then realizes that Billie is
standi ng nearby. Wendy doesn’t | ook at her right away.

BI LLI E
Your friends, all of us, we don't want to
let you go. And we won’t do it.

VEENDY
(quietly)
VWhat if | want to?
Billie shrugs.
BI LLI E
If you were a nom and your kid was about
to lose a linb, wouldn’t you, | don’'t

know, fight to keep it?

VEENDY
I don’t think this is the sane thing.

BI LLI E
But we feel it is.
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VEENDY
(starting to get angry)
You’ re speaking for everyone now?
BI LLI E
Yeah.
VEENDY
| don’t believe you. | think this is
you, being lost and frightened and you
don’t know what el se to do.
Billie doesn’'t respond, she just reaches into the bag and

pul | s out WENDY' S BOX from Robert’s house.

on the ground in front of Wendy.

BI LLI E
I think your queer ass boyfriend would
really dig this, huh? | was thinking of
putting it in his locker. Alittle after-
track-practice surprise.

She drops it

Wendy goes for it but Billie is faster and she holds onto

t he box.

VEENDY

(calmMy as possi bl e)
You know what? Go ahead. |t doesn’'t
work |ike that with us. Even better, why
don’t you give it to himin class.
Because even if you posted it on the
i nternet and took out bill boards, he
woul dn’ t care.

BI LLI E
| think he’s gonna |like the pictures from
this sunmer especially.

Billie opens her nmouth very wi de and does a pretty good

or al

sex sinmulation. Wndy remains calm

VWENDY
Do it then. Don't tal k about it.

BI LLI E
And the ones of you on all fours.
nmean, it probably nakes nore sense in
context, you know, with the pictures of
all of us, but still--
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Wendy grabs the box fromBillie s unsuspecting hands,
mar ches over to Sean’s | ocker, takes her car keys and
easily pries open the weak netal. The |ocker opens and
she shoves the box in. Then she closes it again.
VEENDY
He wants nme and that kills you
BI LLI E
Not so far
VEENDY
I’mnot the box, Billie. And you are.

You' re a pathetically limted little
bitch, aren’t you?

Billie reaches over and opens Sean’s | ocker again. Then
she shuts it hard so it | ocks.

BI LLI E
I was thinking of teaching your brother
how to kiss. You know, train himup
right. For future generations of Coop
chi cks.

Wendy |l unges at her but Billie noves away quickly and
Wendy | ets her go.

I NT. CHAGRIN COOP SCHOOL: LOUNGE - DAY 89

Sean is standing in front of his |ocker, which is open.
He has VWENDY' S BOX in one hand, the lid on the ground.
We still don't see into the box, but we see the

Pol aroids, just corners of them sonme of them|l ook |ike
porn and sone of them |l ook Iike regular high school
candi ds.

I NT. MAYER HOUSE: LI VI NG ROOM - EVEN NG 90

Wendy opens the door and | ooks around for Sean.

VENDY
Sean?

She doesn’t hear anything, then she hears a BASKETBALL
bei ng bounced in the backyard.
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EXT. MAYER HOUSE: BACKYARD - NI GHT 91

Helen is trying to shoot sone baskets, she m sses
conpl etely and Wendy retrieves the ball for her.

HELEN
Hi .

Wendy hol ds the basketball for a second.

HELEN ( CONT’ D)
| think he’s upstairs.

VEENDY
- - okay.

Wendy shoots a basket, it bounces back to her, and she
hands the ball to Hel en who nakes a wobbly attenpt.
I nstead of |eaving her al one, Wendy decides to help.

VEENDY ( CONT’ D)
St and here.

Hel en obliges, and readi es her shot.

VEENDY ( CONT’ D)
Don’t bend so nmuch. Aimthe fingers of
your bottom hand toward the back of the
rim

Helen tries it, and makes basket.

VEENDY ( CONT’ D)
That wasn’t bad.

HELEN
You know that girl in school who al ways
says she has her period so she doesn’t
have to go to gyn? That was ne.

Wendy smiles at her. Helen and Wendy trade off shooting
basket s.

HELEN ( CONT’ D)
In school, | figured | would al ways be
that girl -- the smart one, the one who
was bad at sports. But it didn't |ast.
That person today, the person you saw, it
wasn't really ne either. O it was ne,
and |’mnot that person anynore. It was
me for a moment. That was the ne who
gets an abortion. And now she’s gone.

( MORE)
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HELEN( CONT' D)

| just didn't know | would be re-

i nventing nyself so nuch when | grew up.
You figure that when you' re young is when
you re-invent yourself -- but it turns
out that it is forever. You re forever
being a new you, in a newlife, with new
consequences.

VEENDY
| guess. Maybe you only think you're
new. Mybe you're the sane, only you
don’t know it.

HELEN
That’ s depressi ng.

VEENDY
(1 aughs)
Yeah. But probably true.

Hel en pushes forward.

HELEN

(struggling)
If he... | nmean if you...|l know you guys
have a..cl oseness. And that maybe you
tell himthings or want to tell him
t hi ngs- -

VEENDY
I’mnot lying to him

Hel en is surprised, but tries to hold it back.

HELEN
It’s not alie if you don’t tell him
about sonet hi ng that happened.

VWENDY
Howis it not alie?

A pause.

HELEN
(exhaust ed)
| don’t know.

She sits down on the pavenent.

VEENDY
Was your husband sorry?

HELEN
He apol ogi zed, if that’s what you nean.
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He want ed

Did you tell himhe can tal k about it

when he gets pregnant?
Hel en | aughs.
HELEN

It doesn’t work like that when you're
married. You don’t always get to say the

nmeanest, nost clever thing.
Wendy throws a coupl e nore baskets, not

VENDY
VWhat's it |ike?

HELEN
Being married? It’s like...
if I can say it the right way,
what’s it like to have a fam|
explain it to ne.

VEENDY
Cust om nade pants.

HELEN

| ooki ng at

don’t know

| nean,

y? Try and

(1 aughi ng, not expecting an

answer)
VWhat ?

VEENDY
It’s |ike custom nade pants.

They fit

you perfectly but you can’t change. Not

even a little.

HELEN
(sweetly)
Only sonetines. Honestly. It isn't
always like that. |s Sean pushing for...
VEENDY
No. No, it’s not Sean. |It’s the whole

“girlfriend” thing.

HELEN
The nane?

Hel en.
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VEENDY
The identity. Being soneone’s
“girlfriend”.

HELEN

You have to be sonething else first. The
only way to be with soneone is to be
soneone.

Wendy hands the ball to her.

VENDY
Sean’s i nside?

Hel en nods.

I NT. MAYER HOUSE: SEAN S BEDROOM - NI GHT

Wendy wal ks into Sean’s bedroomwhich is enpty. She
hears water running in the bathroom

WENDY
Hel | 0?

Inside the bathroom Sean is getting out of the shower.
Wendy opens the door and knocks himdown. Sean tries to
get up and Wendy goes to hel p hi mwhen she sees HER BOX
on the floor, the contents clearly rifled through, water
dripping over it fromthe shower. Her first instinct is
to save the valuable contents fromgetting wet so she
grabs the stuff.

SEAN
Yeah. God forbid the kiddie porn gets
wet .

VEENDY
That’s not what’s in here.

SEAN
Yeah, this is all puppies and “I |ove
uni corns” and tapi oca puddi ng.

VEENDY
It’s not porn. It’s just--

SEAN

They made you do it, right?

VENDY
Screw you.
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Sean doesn’t say anything, he just sits on the lip of the
t ub.

VEENDY ( CONT’ D)
Do you want ne to go?

Sean shrugs. Wendy reaches out and takes his hand to get
himto stand. He pulls it away so she gets down on the
fl oor and takes his wet hand and puts in to her |ips.
Then she ki sses each finger. She kisses his palm and
then his wist. Sean doesn’t pull away.

VENDY ( CONT’ D)

Look, | don’t know how this works. |
mean, do we fight now? Tell nme what we
do.

SEAN

We don’t do anyt hing.
Wendy pauses.

VEENDY
(trying to nake a j oke)
So this is what being dunped feels I|ike,
huh?

SEAN
(sarcastic)
You' d have to be mne for nme to dunp you,

huh?

VEENDY
What? What do | do? You wanna yell at
me? |I’'mlost--

SEAN

That’ s enough. You don’t get to play the
little innocent girl right now Not

after--
(gestures to the box)

No way.

VENDY
You know what? |t happened. You want it
to go away, |ike magic? Poof, and now
["’mall different? |I'mmagically a
Vi rgin?

SEAN
Yeah.

Wendy | aughs, but Sean doesn’t.
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VEENDY
You’ re kidding, right?
SEAN
No. Burn the box. Burn it all.
VEENDY
You' re delusional. Wy don’t you burn

all the stuff fromyour old girlfriends.

SEAN
| don’t have stuff. That’'s the point.

VENDY
You' re insane.

SEAN
Wiy? Do you need this stuff? | nean
does it have any val ue?

VEENDY
I’mnot saying it has value. But it’'s
what? Letters? A couple of trinkets?

She hol ds up the “Hoochie” neckl ace.
VEENDY ( CONT’ D)

This? Sone pictures of ne naked? You're
acting like you re pure and virginal.

SEAN
Conpared to this?
VEENDY
Real | y? What was the name of the bl ow ob
girl?
SEAN
VWho?
VEENDY

Fromthe party? Billie told ne. The
girl who went down on you?

SEAN
You believe what Billie says? Besides
that is conpletely--

VEENDY
Pl ease. Don’t be average. It isn't

different. Either you agree to be in
this with ne, or you don’t.
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Sean pulls his hand away.

SEAN
(pi ssed of f)
--fine.

VEENDY
You could just forget it? |If | burned
it, you would just forget that | was ever
sonmeone el se.

She isn’'t sure what she was, so she just stops.

SEAN
| could stop being rem nded, couldn’t |?

Wendy | ooks at himfor a beat. He puts his hand out for
her to kiss again, to seal the deal. She kisses it.

I NT. CHAGRIN COOP SCHOOL: LOUNGE - DAY 93

School is over, and everyone mlls around, grabbing
books, scream ng at each other. |It’s chaos. The doors
are open, it’s a warmfall afternoon and students have
started throw ng/chucki ng buckeyes (like | arge acorns) at
each ot her.

Sean and Wendy wal k with Ryan and Aaron as they get their
things fromtheir | ockers.

SEAN

So you' Il come on Saturday?
VEENDY

Huh?
SEAN

A double date. Wth Ryan and Aaron

VEENDY
(focusi ng on Sean)
Yeah, of course.

Wendy doesn’'t see Billie wal k by.
SEAN
[t Il be fun.
(lowers his voice)

And tonight we do it, right? You Il burn
the box tonight?

Wendy notices Billie.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



11/ 4/ 05 100.

VEENDY
(not Iistening)
Yeah, okay.

Billie | ooks | ost without Ann or Wendy, but straightens
her back and wal ks to the soda nmachi nes, feeds in her
dol | ar.

Sonme buckeyes are thrown at her. She doesn’t flinch.
More are thrown. Still, Billie doesn't nove. Finally a
barrage of buckeyes are raining down on Billie. She
flinches when one hits her in the face. Wndy watches,
unabl e to nove.

VEENDY ( CONT’ D)
(it is killing her)
Say sonet hing. Do sonething.

SEAN
What ?

VENDY
Not you. Her.

Billie finally turns and | eaves, never |ooking at Wendy,
never reacting. As she |eaves, the other seniors clap.

RYAN
That is insane.

Wendy doesn’t say anything, and Sean goes back to his
| ocker. Wendy waits a nonent and then wal ks away.

SEAN
Where are you goi ng?

VEENDY
| have to see if she’ s okay.

Sean grabs her wist.

SEAN
Everyone wll see you

RYAN
She’s fine.

AARON
Billie can take it.

Wendy pulls her arm away, and then stands, |ooking out at
the sea of students, wanting to run after Billie, but not
sure if she shoul d.
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VEENDY
I’mnot going to burnit. 1’>mnot going
to say I'msorry for what happened.

SEAN
Keep your voice down.

Wendy’ s suddenly past the “voice down”/decorum pl ace.

VEENDY
And |’ m not going to apol ogi ze. You
either love nme, or you don’t. | just gave
up five of the best people in the world
for you.

SEAN

Who you slept wth.

VEENDY
So what? So what if | slept with thenf
They matter to ne. And | just wal ked
away and destroyed ny |life because you
wal ked up with all this...

SEAN
Love. It's called love. You don’t want
to say it, fine. But that’'s what |
of fered you.

VEENDY
You offered ne a role in your fairy tale.
That’ s all.

Sean doesn’t know what to say. So Wendy nakes a deci sion
for both of them

VEENDY ( CONT’ D)
You don’t want nme to be your girlfriend.
INT. BILLIE S CAR - DAY 94
Billie sees Wendy in the rearview mrror. Billie smles,
she can’t help it. And she reaches over and unl ocks the
passenger car door.

Wendy gets in.

BI LLI E
You renenber M ss Hise' s class?

Wendy smiles, carefully.
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VEENDY
We tortured her daughter, Geer.
BI LLI E
She carried those bookbags.
VEENDY
She snelled terrible.
BI LLI E
And then in third grade, when ny parents
split up, and | decided, | don't know

why, to do a dance, fromthat novie,
Fl ashdance. You renenber?

VEENDY
(starting to | augh)
W saw it on cable

BI LLI E
(laughing with her)
| can see the third grade ne, and she’s
getting up to do that dance, and | want
to tell her to stop. |’menbarrassed
right now, just talking about it.

Their laughter fades but the nonent was real.
Bl LLI E ( CONT' D)
Your friends, all of us, we don't want to
| et you go.

Wendy doesn’t respond right away.

VWENDY
It can’t be |ike before. | need to know
it'll be--
BI LLI E
That | won’'t be so evil?
VWENDY
I’ m asking for small changes, not
m r acl es.
They | augh.
VEENDY ( CONT’ D)
I | ove you.

BI LLI E
Yeabh. Me too.
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VEENDY
You wanna hug ne, bitch?
Billie |aughs, and does. Wndy notices the welt fromthe
buckeyes, and touches it. Billie pulls away.
BI LLI E

You gotta do one thing though.

EXT. CHAGRI N COOP SCHOCL: ENTRANCE - DAY 95

No sound. Billie and Wendy wal k toward the school, Wendy
is | ooking ahead of her, Billie is |ooking at Wendy. At
first we see themclose up and then we are inside the
school, watching them as they wal k towards the front

gl ass doors, and when they finally get there, and they
open them we hear the chatter and background of the
school agai n.

I NT. CHAGRI N COOP SCHOOL: LOUNGE - DAY 96

Billie and Wendy stand in front of Ryan, Aaron and Sean.
The mlling stops. Everyone stares. There's a |ong,
i ncredi bly unconfortabl e pause.

Bl LLI E
Hi!

Wendy doesn’t say anyt hing.

Bl LLI E ( CONT' D)
We're scaring you?

RYAN
You're disturbing us. Billie.
BI LLI E
Wel |, gosh, we’'re sorry.
(to Wendy)
Do it.
VEENDY
(sl owy)
Did she tell you where the scar cane
fron?
BI LLI E
(to Wendy)
Do it.

Ryan | ooks stricken.
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VEENDY
Al the girls knew. W never told the
guys about dear old Uncl e Rob--

BI LLI E
It was Uncl e Bob.

VEENDY
Uncl e Bob who snelled Ii ke Aqua Vel va and
tasted |i ke Doritos.

BI LLI E
(can’t resist)
That dear old Uncle Bob liked to touch
her. And that one tine he actually had
her for a whol e weekend.

RYAN
Shut up. Shut up you bitches. You can’'t
stop ne. | don’'t care what you say.
(her ace)

Aaron knows everyt hi ng.
Ryan is | ooking at Wendy, inploring her.
RYAN ( CONT’ D)

(to Wendy)
Don’t.
VENDY
(to Billie)
Let’s go, okay? Billie?
Bl LLI E

Ever yt hi ng?

(smles broadly)
Aaron, did you know that Ryan here. She
liked it. She liked the pain. She |iked
to be held down and forced. Made her all--

Billie turns to Wendy.

VEENDY
No.

BI LLI E
What did it nake her? Wendy?

Wendy takes a deep breath, then turns to Billie.

VEENDY
(smal I)
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Billie smles triunphantly. There s a beat.

POV VENDY: She sees Sean, Ryan, Aaron, Billie. A crowd
of people. Everyone in the school.

BACK TO SCENE
VENDY ( CONT’ D)

Li ke when you used to nmake us play gang
rape. Wiere we had to be the firenen.

RYAN
That wasn’t ne.
Wendy is looking at Billie. Everyone is |ooking at them
VEENDY

O how you kept cutting yourself with
Exacto knives during art class. How you
t hought you were a vanpire for nost of

ei ght h grade.

Bl LLI E
(al nost a grow)
St op.

VEENDY

O how Jonah and Robert have been
sl eeping together for three years. O
how Ann’s nomtied her hands together so
she woul dn’t touch herself when she was
Si X.

(Wendy starts getting giddy)
O how | peed during a spelling bee in
third grade. O how Aaron threw up when
you got your period in fifth. O the
time we all got crabs because Price
fooled around with some girl over
Christmas break. Yeah, we’'re one big

happy fam|ly--
Billie has left the | ounge. Wendy turns to Sean.
VEENDY ( CONT’ D)
Burn the box yourself. | don’'t need it
anynor e.

Wendy wal ks out of the school.
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EXT. CHAGRI N COOP SCHOCL: ENTRANCE - DAY 97

Wendy smiles as she wal ks. For the first tine, there is
no hesitation.

DI SSOLVE TO BLACK

EXT. MALL: PARKING LOT - N GHT 98

Fl oodl i ghts nmake everyone | ook kind of greenish as they
| eave their mall | obs.

TEEN G RL #11
(wearing a “Gp” nane tag)

| fell inlove with this guy once and it
was conplete torture. He kept wanting to
hug ne all the time. 1'mlike, are you
nine years old? Wat the hell is that?

Huggi ng and stuffed bears. Like he read
about it at the Hallmrk store. You know
how many successful actresses are
married?

(makes zero with her fingers

and then smles)
He did give ne this though--

She wal ks up to the canera and shoves her hand in the
| ens, so we catch a distorted glinpse of exactly what a
mall job w il buy at Zales.

TEEN G RL #11 ( CONT' D)
| got to keep this. N ce huh?

LEGEND: This |Is Saturday

EXT. ROBERT' S HOUSE: FRONT DOOR - DAY 99
A series of shots, as in the beginning of the film

Robert carefully places four boxes on the front step,

takes his own, passes one to Jonah and the two go back

I nsi de.

EXT. MAYER HOUSE: BACKYARD - DAY 100
Sean, standing in front of a Wber grill in his backyard,

burning the contents of the box. He puts the “Hoochie”
neckl ace in his pocket.
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I NT. HOUSE PARTY: LIVING ROOM - N GHT 101

The House Party, with the porn, the drinking, the girls
maki ng out with other girls. Ann is giving a guy a pole
dance with a bl ank | ook on her face.

We track through the sane party, and the Tank-Top Grl #1
fromthe first party pulls Price into a bedroom

INT. BILLIE S HOUSE: ROOM - N GHT 102

Billie has the box open in front of her but we don’t see
her face, as she sits on the floor of her room Laid out
on the floor, encircling her, are various nenentos. She
| ays each one out carefully, in some order we are not
privy to. She snooths a few pictures, she carefully
places a lighter next to an old license plate. As we
circle the itenms, we catch a passing glinpse of Billie,
who m ght be crying.

I NT. BERGVAN HOUSE: KITCHEN - N GHT 103

Wendy sits on the kitchen counter watching Nat han cook.
She is holding a wooden spoon and Nat han hands her a

m xi ng bow, so Wendy m xes. She kicks her |egs absently
agai nst the wooden cabi net and then kicks her shoes off.

The canera pulls back, |eaving the room so we see Wendy
framed in the doorway, Nathan wal ks out and it is just
Wendy al one and happy, a dopey half smle on her face, as
the credits start to roll.

THE END
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