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EXT. CITY STREET CORNER -- DAY
(MJSIC. BAND OF HORSES' "THE FUNERAL")

A GROUP OF PEDESTRI ANS stands waiting for the light to change.
They represent a wi de range of humanity--fromthe

BUSI NESSWOVAN t o t he DELI VERY BOY, the CONSTRUCTI ON WORKER

to the VAGRANT. All appear to be m serable...except for

THE HANDSOVE YOUNG MAN I N THE DESI GNER SUI T standing front
and center, doing a little dance. Happiest guy in the world.

This is JERRY (late 20s). We might not like him

A passing car zoons through a puddl e, soaking everyone but
Jerry...who mraculously remains bone dry.

Everyone but Jerry staggers back fromthe curb, stunned and
furious. Jerry turns around, offering a shrug and a smle.

JERRY
Good things just happen to ne.

Then he GETS DRI LLED BY A SPEEDI NG CAR THAT HOPS THE CURB
CRASHI NG HORRI BLY O S.

JERRY (V.0O.) (CONT' D)
They used to, anyway. All the tinme.

(CHORUS KI CKS I N)

TI TLE CARD: " GREETI NGS FROM JERRY"

I NT. EMERGENCY ROOM - HALLWAY -- DAY

A pair of doors burst open and a TEAM OF EMERGENCY MEDI CAL
PROFESSI ONALS hurrying a gurney through as they urgently
attend to its passenger: JERRY, A BLOODY MESS.

EACH DOORVWAY t he dying Jerry glances into as he rolls by it
shows not a hospital room but a GLI MPSE | NTO HH S OAN PAST. .

JERRY (V. Q)
Sone peopl e have a hard tine making
friends. | never did.

DOCOR #1: ELEMENTARY SCHOOL CLASSROOM -- Sl X- YEAR- OLD JERRY
'S DANCI NG ON A DESK, TO THE DELI GHT OF HI S CLASSMATES.

JERRY (V.0O.) (CONT' D)
But ny social skills had no negative
effect on ny academ c perfornmance.



DOCOR #2: SCHOOL AUDI TORI UM -- NI NE- YEAR- OLD JERRY PROUDLY
HO STS A SPELLI NG BEE CHAMPI ONSHI P TROPHY.

JERRY (V.0O.) (CONT' D)
He who exceeds in the cl assroom
flounders on the field of play, right?
Not in ny case.

DOCOR #3: BASEBALL FIELD -- TWELVE- YEAR-OLD JERRY | S MOBBED
AT HOVE PLATE AFTER A GAME- W NNI NG HOVE RUN.

JERRY (V.0Q.) (CONT' D)
And | never had much trouble
navigating the greatest obstacle in
the history of mankind.

DOCOR #4: H GH SCHOOL HOUSE PARTY -- FlI FTEEN- YEAR- OLD JERRY
'S FEELING UP A G RL; ANOTHER G RL TAPS H M ON THE SHOULDER.

TEENAGE FLASHBACK G RL
Want to see if mne are better?

CURRENT JERRY -- Vonits bl ood, being rushed ahead into...
I NT. EMERGENCY ROOM -- A SHORT WHI LE LATER

DOCTORS and NURSES work feverishly to keep Jerry alive,
affixing, detaching and exchangi ng assorted nedi cal devi ces.

JERRY (V. Q)
| mght very well have been the kind
of person you hate. But |let me say
in ny defense that every good thing
| achieved in ny life, both |arge
and small, was a result of absolutely
no effort on ny part.

Jerry violently convul ses before his heart nonitor FLATLI NES.

JERRY (V.0O.) (CONT' D)
That probably didn't conme out right.

(END MUSI C.)

DI SSOLVE TGO
EXT. PLATTI TUDES BUI LDI NG -- DAY
An overdesi gned, hipper-than-thou structure on a needl essly

expansive stretch of property. A sign at the front drive
bears the | ogo of "PLATTI TUDES - ' GREETI NGS W TH ATTI TUDE' ".



I NT. PLATTI TUDES - HALLWAY -- DAY

Jerry (A FEW YEARS YOUNGER t han when we |ast saw him M D
20S) steps up to a closed office door. Behind himis MJG
(m d-20s)--unassum ng and gentle, perpetually ill-at-ease.

MJUG
Can | tell you a secret?

About to open the door, Jerry stops.

MJUG ( CONT' D)
' m ki nd of nervous.

JERRY
Can | tell you sonething obvious?
You need better secrets.
(extends fist)
Let's do this.

Mug high-fives Jerry's fist-bunp. Jerry opens the door into--
I NT. PLATTITUDES - SETH S OFFI CE -- CONTI NUOUS

Jerry hop-steps and chucks a rubber ball at a CO WORKER
knocki ng the Xbox controller out his hands: this is PHLIP
(m d-20s)--1oud and boi sterous, eager to please.

Mug throws his own ball across the roomat SETH (m d-20s)--
hi pster-geek cool, casually confident--who's working at his
desk. The ball goes w de, knocking over a |anp.

JERRY
Two-on-one, Seth. Philip's out.

PHI LI P
| thought we were on break.

JERRY
There are no breaks in Throwbal | .

SETH
My | anp | ooks pretty broken.

JERRY
"Il give you a free shot at Mig.

MJUG
Hey. ..

PH LI P
Take it |ike a nan.



SETH
| don't want to play.

JERRY
So you' re concedi ng?

SETH
Yes. You and Mug can be the all-
time office dodgebal |l chanpions.

JERRY
It's not dodgeball, it's Throwball!
"Dodgebal I " inplies escape and
enpowers the victim

MJUG

Throwbal | favors the strong!

JERRY
And we are the all-tinme chanpions.

Jerry extends a fist, which Mug high-fives.

JERRY ( CONT' D)
Real | y?

PH LI P
"All-tine" going back to when you
I nvented the gane...this norning?

JERRY
Technical ly, last night.

SETH
At any point while you were hanmering
out the gane's nyriad details, did
you get a chance to work on the
proposal for the new series that you
wer e supposed to turn in this norning?

JERRY
No.
MUG
{Bl eep} gave you nore tinme?
JERRY
No. | worked the ideas out on the

drive to work today and gave themto
Fat Asshole first thing.

PH LI P
Bul | shit.



SETH
There's no way that's going to fly.

In the doorway appears FAT ASSHOLE (30s)--the guys' boss.

FAT ASSHOLE
Hey, douchebags. |'mtreating us
all toaliquid lunch today. And
maybe if you're lucky, Jerry wll
give the rest of you free advice on
how to do your fucking jobs.
(to Jerry)

One of the best proposals |I've ever
seen, J-Dog. The whole series is a

go.

Fat Asshol e ducks back out of the room and everyone turns
to glare enviously at Jerry. Seth flings a ball past him

JERRY
Oh, now you want to play.

EXT. CITY STREETS -- DAY
(MJUSIC. DOES IT OFFEND YOU, YEAH S "WE ARE ROCKSTARS')

A line of brand-new | uxury vehicles snakes its way through
traffic at unsafe speeds.

JERRY (V. Q)
| had a very easy, insanely high-
paying job, and | owed it all to the
friends I made in coll ege.

AT THE WHEEL OF THE MERCEDES CONVERTI BLE |'S SETH,

JERRY (V.0O.) (CONT' D)
Seth was the one who started it all.
He was al ways a hustler, and he had
the job at Plattitudes Iined up even
before our senior year. He nmade his
name in the peer-to-peer teenage
mar ket, and opened the door for the
rest of us.

DRI VI NG THE CADI LLAC ESCALADE IS PH LIP

JERRY (V.0O.) (CONT' D)
Philip followed Seth, and what he
| acked in seniority he quickly nade
up by carving hinself the biggest
slice of piein the greeting card
i ndustry: imredi ate-fam |y birthdays.

( MORE



JERRY (V.0O.) (CONT' D)
He m ght not have been the nost
creatively challenged, but he was
the top earner out of all of us.

RI DI NG SHOTGUN WTH PHI LIP I'S MJG

JERRY (V.0O.) (CONT' D)
Nobody was quite sure how it happened,
but Mug ended up cornering the market
on pet cards: cards to people from
their dogs, cards to dogs from ot her
peopl e's cats, cards congratul ating
peopl e when their cats and their
dogs have kittens and puppies. You'd
be surprised how well those things
sell. You mght also want to be
depressed by it...but good for Mig.

JERRY DRI VES THE BMW M.

JERRY (V.0O.) (CONT' D)
| was the all-purpose romance guy.
The cards could be funny, the cards
could be sad...but no matter what,
t hey always read as conpletely
heartfelt and genuine. Truth be
told, I was just a softie at heart.

INT. JERRY'S NI CE APARTMENT -- NI GHT

N ce nQM/fixtures, nice new furniture, nice new plasm TV.
An envi abl e bachel or pad.

JERRY (O S.)
(building in intensity)
I''ma happy person w th happy things.
I''ma happy person w th happy things.
I''ma happy person w th happy things.

I NT. JERRY'S NI CE APARTMENT - BEDROOM -- CONTI NUOUS
Jerry's in bed, banging away at a FEMALE ESCORT.
JERRY

(approachi ng cli max)
I''ma happy person w th happy things!

I''ma happy per... Happy! Things!
Fin. Jerry rolls off of the escort, spent. She sits up and
hangs her |egs over the side of the bed, lighting a cigarette.
ESCORT #1

Do you al ways say that during sex?



10

JERRY
(genui nel y unawar e)
What was | saying?

A SECOND ESCORT appears on the other side of Jerry, her
attention on an end table.

ESCORT #2
Hey, can | finish this coke?

JERRY
Knock yoursel f out.

Wi le the escort sets up lines of cocaine for herself and
her col |l eague, Jerry reaches into an end table drawer. He
produces a check register and a pen.

ECU CHECK REAQ STER -- The pen records a debit of "$2000"... but
pauses at the "DESCRI PTI ON OF TRANSACTI ON' col umm.

JERRY -- Thinks for a nonent...

JERRY (V.0Q.) (CONT' D)
When you think of highly lucrative
careers, "greeting card witer"
probably isn't at the top of your
l'ist.

ECU CHECK REAQ STER -- Jerry wites in: "RESEARCH'

JERRY (V.0O.) (CONT' D)
That's where Fat Asshole cones into

pl ay.
EXT. CTY STREETS -- DAY
Back to the RACI NG LUXURY VEH CLES.

JERRY (V. Q)
In a world that nade sense, a
brai nl ess degenerate of his vile
sort would be lucky to live off of
pre-owned urinal cakes. But the
wor| d does not nake sense...

Taking the lead is a HUWEE w th FAT ASSHCOLE at the wheel,
swigging froma flask and HOAXING | i ke a drunken frat boy.

JERRY (V.0O.) (CONT' D)
So Fat Asshol e, of course, happened
to have been sired by the billionaire
CEO of one of the nost powerful nedia
congl omerates in the world.

10
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FREEZE FRAME.

JERRY (V.0Q.) (CONT' D)
Smart enough to not put his jerkoff
son in charge of anything inportant,
daddy created a whol e new of f shoot
for the sole purpose of keeping Fat
Asshol e busy and out of jail. Thus
was born:

OM TTED
I NT. PLATTI TUDES - LOBBY -- DAY

Fat Asshole is addressing a CROAD from a podi um standi ng
beneat h A BANNER DEBUTI NG THE " PLATTI TUDES" LOGO.

JERRY (V. Q)
The Plattitudes Geeting Conpany. A
meani ngl ess branch with endl ess funds.

FAT ASSHOLE
The extra 'T" is for '"attitude'!

JERRY (V. Q)
God bl ess Anerica...

IN THE AUDI ENCE -- Jerry, Seth, Philip and Mug cel ebrate;

Mig is botching all the fist-bunps with attenpted high-fives.

JERRY (V.0O.) (CONT' D)
Provi ded that you believe in neither.

CUT TO

I NT. VAGUELY | RI SH BAR -- N GHT

Jerry, Seth, Philip and Mug are in a booth, throw ng back a
few happy hour drinks. Mg raises a toast.

MJUG
To Jerry. The man of the hour.

PHI LI P

And {bl eep}'s current gol den boy.
JERRY

Fuck that fat asshole. It wasn't

that | ong ago when he was droppi ng
hints he was going to fire me if ny
cards didn't start selling.

The guys drink their drinks, and set down their glasses. As
if on cue, Philip's cell phone RINGS.

11
11A

12
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PHI LI P
Waup. That's the old ball and chain.

He stands and noves away fromthe table, answering the call.

JERRY (V. Q)
Wien a guy refers to his significant
other as "the old ball and chain",
he's usually being sarcastically
affectionate. But in Philip's case,
his girlfriend was as close as a
human being could get to actually
taking the formof steel.

A VWH TE FLASH AND CLI CK | NTRODUCE
AN | NSERT SEQUENCE OF PHOTOGRAPHI C SLI DES

SLIDE #1 depicts PH LIP and his UNPLEASANT 3 RLFRI END, sitting
on a couch. He is smling for the canera while she is |ooking
out of frame at sonmething in ugly annoyance.

JERRY (V. Q)
Philip nmet her not |ong after coll ege,
literally the day before he got rich
fromhis first big comm ssion
Whenever he woul d indul ge the
occasi onal doubt about his
girlfriend's commtnent. ..

CLICK SLIDE #2 depicts a Bl RTHDAY PARTY FOR PHILIP S
UNPLEASANT G RLFRI END. She's surrounded by a smiling PH LIP
and OTHERS (i ncluding JERRY and MJG, piles of gifts and a
beautiful cake in front of her. She's snoking, disinterested.

JERRY (V.0O.) (CONT' D)
He' d take solace in the fact that
she was technically with himbefore
he hit it big. Like she deserved
credit for sticking with himthrough
"the hard tines"--those twel ve hours
when all he had to live on was his
trust fund.

CLICK SLIDE #3 depicts PH LIP and his UNPLEASANT G RLFRI END
on BOURBON STREET DURI NG MARDI GRAS. He's overjoyed; she
| ooks |ike she's waiting in line at the DW.

JERRY (V.0O.) (CONT' D)
Philip would never be anything nore
to her than a warm body and an
i ncreasingly fat bank account.
MORE

13
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10.

JERRY (V.0O.) (CONT' D)
Deep down, we all knew it, but none
of us had the balls to say it to his
face. None of us, including Philip,
was ever nuch good at confrontation.
O truth.

A VH TE FLASH AND CLI CK TAKE US BACK TO
I NT. VAGUELY I RI SH BAR -- N GHT 14
Where we RESUME SCENE. Philip returns, standing by the booth.

PHI LI P
Hey, Miug... | don't suppose you
feel like driving ne hone, do ya?
MJUG
Yeah, no, it's cool. | was gonna

| eave soon, anyway.

JERRY
You were?

Mug nods, sliding out of the booth.

MJUG
"1l see you guys.

Philip salutes Jerry and Seth, before departing with Mig.
Jerry gets up and takes a seat across the table from Seth,
bal anci ng out the abandoned side of the booth.

JERRY
That was wei rd.

SETH
(checki ng his phone)
That happens every tine you guys go
out .

JERRY
Said as if he knew it firsthand.
Al your cool friends are busy
toni ght, huh?

Seth | aughs, busted; he puts away his phone.
CUT TO
I NT. VAGUELY | RI SH BAR -- LATER 15

The bar has beconme PACKED. Jerry and Seth have mai ntai ned
t heir booth, now acconpani ed by TWO YOUNG WOMEN (bot h mi d-



20s). DAPHNE--cute and unassumng--is on Seth's side; her
DRUNK FRIEND is on Jerry's.

DRUNK FRI END
So, okay, wait. So, was that, |ike,
your guys' major in college? You
majored in greeting cards?

Everyone | aughs--Drunk Friend, a little too |oudly.

JERRY
No. W nmmjored in English.

DAPHNE
How d that work out?

JERRY
Me think us both be tal k good now.

DAPHNE
| mean how did you get from one thing
to the other?

JERRY
(gestures to Seth)
That's a question for the socia
clinmber. He had the connections, |
just went along for the ride.

DRUNK FRI END
You're a "social clinber"?

SETH
O fensive notion. Suggests that |I'm
not already at the top

Drunk Friend | aughs too | oudly again.

DAPHNE
(to Drunk Friend)
Conme to the bathroomw th ne.

The girls slide out of the booth and nove off; Jerry and
Seth wait the cursory five seconds before talking.

JERRY
Are you leaning in a particular
di rection?

SETH
The drunk one.
(of f Jerry's surprise)
Rat her not make an effort tonight.

11.
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12.

JERRY
Bl ess your m sogynistic heart.

INT. JERRY'S BMNV-- NI GHT

Daphne and Jerry are making out in the car, which is parked
in the street outside DAPHNE S APARTMENT BUI LDI NG Daphne
pul | s away but stays close, her eyes filled with lust.

DAPHNE
Yeah. | think I have to go inside.
(of f Jerry's | ook)
| mean by nyself.

JERRY
Ww. For future reference? There
are several nuch | ess suggestive
ways to deliver that previous |ine.

DAPHNE
Maybe you could show nme how to do it
in a greeting card.

JERRY
Quch. Quch.

DAPHNE
(1 aughs)
["mjust jeal ous because your job is
cool er than m ne.

JERRY
What's not cool about being a banquet
wai tress?

DAPHNE

Har, har. You don't talk like a
greeting card witer, you know. You
haven't said a cheesy thing all night.

JERRY
You doubt ny capacity for cheesiness?

DAPHNE
Show me what you got.

They separate. Jerry takes a nonent to "get into character”:

JERRY
Wth so nmuch unknown in life, the
only prom se worth anything is the
one made blindly.
(dramatic turn)
Prom se ne, Daphne.

16
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13.

DAPHNE
Prom se you what ?

JERRY
Prom se what you don't know.

DAPHNE
(beat, anused)
Ckay. | prom se.

JERRY
(drops act, gloating)
You just prom sed to give ne your
phone nunber.

DAPHNE
Oh, burn! CGuess what, though?

Daphne reaches into her purse, producing a scrap of paper.

DAPHNE ( CONT' D)
| wote it down an hour ago.

She hands the paper to Jerry, kisses himseveral tines
qui ckly, and skoots out of the car...leaving Jerry LAUGH NG

CUT TQO
| NT. PLATTI TUDES - CONFERENCE ROOM -- MORNI NG 17
A VIDEO MONI TOR is playing in the otherwi se DARKENED ROOM

ON THE MONI TOR: A YOUNG WOWMAN stands in a kitchen, having
just discovered a very well-lit GREETING CARD. Reading it,
she is noved to tears. She |ooks up to see her apol ogeti c-
| ooki ng BOYFRI END OR HUSBAND i n the doorway.

COMVERCI AL VO CEOVER (V. Q)
The words are already in your heart.
W just connect themto hers.

As the happy coupl e enbraces, the PLATTI TUDES LOGO appears.

As THE LI GHTS COVE UP in the room A SMATTERI NG OF APPLAUSE
rings out. Jerry, Seth, Philip and Mig are seated around a
table with Fat Asshol e, who now ri ses.

FAT ASSHOLE
That spot starts airing in every
maj or mar ket next week, just before
the second printing of Jerry's
phenonenal mal e-to-femal e genera
romance series hits the shel ves.



14.

He initiates ANOTHER ROUND OF APPLAUSE, one that Jerry
abstains from expressing bashful thanks to his friends.

FAT ASSHOLE ( CONT' D)
The rest of you abortions go and see
i f you come up with sonmething half
as good as that.

The guys begin to file out of the room Jerry |ast.

FAT ASSHOLE ( CONT' D)
J-Dog. | want to talk to you in ny
office. |'mabout to nake your year.

I NT. PLATTI TUDES - FAT ASSHOLE' S OFFI CE -- LATER

In the enormous office, Fat Asshole sizes up Jerry from across
hi s enor nous desk.

JERRY (V. Q)
There were many things that | disliked
about Fat Asshole. But the one thing
that | hated above all else was his
goddamm wor d- a- day desk cal endar.

P. O V. JERRY: FAT ASSHOLE' S DESK CALENDAR

FAT ASSHOLE
The fact is, J-Dog, you're in the
zone right now. You're getting things
done.

JERRY (V. Q)
What bot hered nme wasn't that he owned
one, that he bought hinself a new
one every Chri stnas.

FAT ASSHOLE
| ook at you and | can see the gears
turning in your head. You're bursting
w th ideas.

TODAY' S WORD |'S: "PARTURIENT (adj.) -- (1) About to bring
forth young; being in labor. (2) O or relating to giving
birth. (3) About to produce or come forth with sonething,
such as an idea or a discovery."

JERRY (V. Q)
It wasn't even that he spent every
day forcing that day's word into
every conversation as many tines as
possi bl e.
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FAT ASSHOLE
You're parturient with them

JERRY (V. Q)
What really drove ne insane was that
Fat Asshol e woul d never, w thout
fail, have any recollection whatsoever
of the previous day's word.

Jerry glances at Fat Asshole's trash can. Though the previous
day's page is crunpled, he can still make out: "MJN FI CENT."

JERRY ( CONT' D)
That's nunificent of you to say.

Fat Asshol e stares blankly, unfamliar with that word.

FAT ASSHOLE
| want to capitalize on your hot
streak, J-Dog. How would you feel
about tripling your comm ssion rate?

JERRY
|"d feel pretty good about it.

FAT ASSHOLE
Then let's take your parturient skills
on the romance end and apply them
ber eavenment and Spani sh

Jerry stares at Fat Asshole, unable to conpute.

JERRY
Ber eavenent and Spani sh?

FAT ASSHOLE
Romance is covered--it's out there,
it's selling. But the marketplace
Is parturient with custoners who are
dyi ng and speaki ng and Spani sh--sone
peopl e are doing both--and we're not

reaching them | need you to work
your magi c on those two markets.
(beat)

Whaddya say, Jerry? Are you ny boy?

Jerry holds his |ook on Fat Asshole, his confidence wavering
for just a nonent.

JERRY (V. Q)
Wien | was a kid and nmy father had a
new book to pronote, he'd al ways
bring us with himon the one | eg of
( MORE)
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JERRY (V.Q.) (CONT' D)
the trip that took himfromwhere we
lived then to where | |ive now.

JERRY ( CONT' D)
(del ayed grin)
You bet.

DI SSCLVE TGO
EXT. WATERFRONT PI ER -- DAY 19

A MASSI VE CROND packs every inch of this tourist trap that
boasts sonething for everyone: restaurants, carnival rides,
a central arcade, and so on.

Just outside the arcade, a THRONG OF CHI LDREN i s nesneri zed
by a PUPPET SHON Wthin the stage, two hand puppets have
their puppet hands stuffed w th candy.

PUPPETEER (Q. S.)
Who wants candy?!

The children all SCREAM for the treats, raising their arns

in the air. Anmong themis a Sl X- YEAR-OLD JERRY, his hand as
hi gh as anyone's. Next to himis his father, GERALD (40s)--
Clark Gabl e handsone, inpossibly both masculine and refined.

JERRY (V. Q)

My legal nane was 'Jerry'--it wasn't
short for 'Gerald , which was ny
father's name. That was the one and
only decision in nmy father's life
that he left to my nother. He spent
every day that followed refusing to
acknow edge that it ever happened.

GERALD
Put your hand down, Gerald. You
| ook |i ke a honbsexual .

Si x-Year-Od Jerry |lowers his arm heartbroken. Unconcerned,
Geral d takes a ponderous drag of his Chesterfield.

EXT. WATERFRONT -- A SHORT WH LE LATER 20

Six-Year-Ad Jerry reluctantly follows his father along the
shoreline, grow ng progressively further fromthe fun pier.
Gerald carries an ornately designed cane as he wal ks.

JERRY (V. Q)
For nost of ny life, ny father wal ked
around with a cane that he didn't

( MORE)
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JERRY (V.0O.) (CONT' D)
need for any physical reason. He
prided hinmself on being a
di stingui shed man and, as such, he
bel i eved that a cane reinforced the
i mpression to any objective observer.

Six-Year-AO d Jerry reacts with enbarrassnent as A GUY IN A
VWHEELCHAIR rol | s past in the opposite direction

JERRY (V.0O.) (CONT' D)
| thought it nmade himlook like a
douchebag.
Gerald conmes to a gradual stop, turning to face the water
GERALD
Infinity, Gerald. It's what we all
want to achieve.

Si x-Year-A d Jerry gazes longingly at the distant pier.

JERRY (V. Q)
Al 1 wanted was sonme candy.
I NT. MORNI NG TALK SHOW STUDI O - STA - - MORNI NG

Cerald sits on a couch, being interviewed on-air by the CHEERY
FEMALE HOST and CHEERY MALE HOST.

CHEERY FEMALE HOST
Your |atest book is titled 'The
Magel | an Cipher', and it features
the return of your very popul ar
recurring character, Professor Desnond
Booker. What nade you decide to
write anot her Booker adventure?

GERALD
| find myself com ng back again and
again to the Booker character because,
to be honest, |I'mnysteriously
obsessed with him..

BEHI ND THE CAMERAS -- While the interview continues, Six-
Year-O d Jerry is standing by the craft services table,
staring down an unappeal i ng spread of vegetabl es.

A CUTE P.A. G RL (20s) is ostensibly watching over him
staring starry-eyed at Ceral d.

CUTE P.A. G RL
Your daddy is a genius.
( MORE)
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CUTE P.A. G RL (CONT' D)
| Iove every one of his books. |
know they're too grown up for you
ri ght now, but when you start reading
them you're going to find out how
| ucky you are.

JERRY (V. Q)
What | would find out is that | was
the son of an author of highly
forgettable, glorified airport novels
whose plots usually dealt with paper-
t hin government conspiracies | eading
to races against tinme and whose
di al ogue and characterizations were
pi Ss-poor across the board.

I NSERT: A CRASH ZOOM PROMOTI ONAL SHOT OF " THE MAGELLAN CI PHER - -
A DESMOND BOOKER ADVENTURE"

JERRY (V.0O.) (CONT' D)
| would also find out that nmy father's
obsession with his nost frequently
recurring character, 'Professor
Desnond Booker', often described as--

I NSERT: ECU A PASSAGE FROM "THE MAGELLAN Cl PHER', MATCHI NG

JERRY (V.0Q.) (CONT' D)
"Arakish intellectual with salt-and-
pepper hair and a nmasculine jaw i ne,
the distinct contours of his nuscul ar
build visible even beneath his high-
necked sweater and corduroy blazer"--

I NSERT: A FULL- COLOR JACKET PHOTO OF GERALD -- His hair
sal t - and- pepper, his jawline nore or |ess masculine, dressed
in a high-necked sweater and corduroy bl azer.

JERRY (V.0O.) (CONT' D)
... Was perhaps not so nysterious.

I NT. MORNI NG TALK SHOW STUDI O - HALLWAYS -- LATER 22

Si x-Year-A d Jerry is wandering the hallways, grossly
unattended and conpletely | ost.

GERALD (O S.)
(quietly, muffled)
I''ma happy person w th happy things.
I''ma happy person w th happy things.

Si x-Year-Od Jerry follows the sound of his father's voice,
whi ch |l eads himto a closed dressing room door.
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GERALD (O S.) (CONT' D)
I''ma happy person w th happy things.

Wthout hesitation, Six-Year-AOd Jerry pushes the door open--
| NT. MORNI NG TALK SHOW STUDI O - DRESSI NG ROOM - - CONTI NUQUS

To find hinself staring at his father's naked ass, pants
around his ankles as he bangs away at the Cute P.A Grl.

GERALD
I''ma happy person w th happy things!

Nei t her one of themnotices Six-Year-Ad Jerry; they just
keep going at it. Little Jerry just stares, perplexed.

JERRY (V. Q)
My not her never came with us on the
pronotional tours.

INT. JERRY'S NI CE APARTMENT - LIVING ROOM -- N GHT

Daphne crosses the roomfrom a bookshelf to a consol e table,
a |l arge hardcover book in hand. She |ooks between the book
jacket and sonmething on the table, then smles to herself.

Jerry emerges fromthe kitchen, carrying a couple of after-
di nner dri nks.

JERRY
That food we brought hone is just
going to sit in ny fridge until it
breeds. You should really take it.

DAPHNE
Looki ng at the rest of your books, |
couldn't figure out why you had so
many by this guy--they don't fit in.
But | just solved the nystery:

She hol ds up the book jacket photo of Jerry's dad, conparing
it to a franed photo, on the console table, of HHM W TH JERRY
AT A GRADUATI ON CEREMONY.

DAPHNE ( CONT' D)
This guy's your daddy.

Jerry takes the book from Daphne's hand, closing it.
JERRY

| hope you don't think any |ess of
ne.

23
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DAPHNE
I'd never even heard of him
(beat, backpedal ing)
Not that that nmeans a damm thing...

JERRY
(1 aughs)
It's better for me that you haven't.

He returns the book to its place on the shelf.

DAPHNE
Those all the books he ever wote?

Jerry nods.

DAPHNE ( CONT' D)
That | ast one's fromten years ago.
What happened? He run out of two-
word titles?

JERRY
(unconfort abl e)
No. He's, uh..

DAPHNE
Jesus. | amon fire tonight...

JERRY
He's not dead.

DAPHNE
Ch, thank god!

Overjoyed, Daphne waps Jerry in a hug.

I NT. JERRY'S NI CE APARTMENT - BEDROOM -- LATER

Jerry and Daphne are all over each other on the bed. A good
deal of clothing has been pulled apart, if not off entirely.
One of Jerry's hands in spending a good deal of time in
Daphne's sout hern hem sphere, until she finally stops him

DAPHNE
Vit., Wait, wait, wait.

Al'l notion ceases. Jerry and Daphne stare at each other.

DAPHNE ( CONT' D)
[ m having fun.

Jerry grins, nmoving to resume activity--but Daphne hol ds up.

25



DAPHNE ( CONT' D)
So | shoul d probably go.

Mai ntaining his smle...Jerry sighs.
26 I NT. JERRY'S NI CE APARTMENT -- A SHORT WHI LE LATER
Jerry is seeing the fully dressed Daphne out the door.
DAPHNE
| want to tell you sonething, but

I"mafraid it's going to nake ne
| ook |ike a psycho chi ck.

JERRY
You want to boil my rabbit.
DAPHNE
You don't have a rabbit.
JERRY
Lucky for him
DAPHNE
| don't want to boil your rabbit.

(then)
Unl ess you want ne to.

JERRY
Ch, wow-you nade it a euphem sm

DAPHNE

["mjust a little weirded out because
|'ve never wanted to boil sonebody's
rabbit so soon, okay? And the fact
that I do mght nmean that there's
sonething... That you and I...

(of f Jerry's | ook)
Ckay, see? See? You know what |'m
going to say, and now | amthe psycho
chick. | apol ogize profusely, thank
you for everything, | will see you
in the next life.

Daphne tries to hurry out, but Jerry stops her.

JERRY
Can't do next life--1'm booked solid.
How about next weekend i nstead?

Daphne smiles...and pulls Jerry in for a deep kiss. Then
she backs away, noving out of the apartnment and into the
night. Jerry watches her go, all the way.
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INT. JERRY'S NI CE APARTMENT - OFFICE -- A SHORT WHI LE LATER 27

Beer in hand, Jerry sits down in front of his conputer
Types in a few words on the keyboard.

ON THE SCREEN -- |Is a docunment with the heading: "BEREAVEMENT
CARD | DEAS'. And not hi ng el se.

JERRY -- Pulls his hands back fromthe keyboard. Stares at
the screen. Sips his beer. Stares at the screen.

Has a thought.
I NT. JERRY'S NI CE APARTMENT - BEDROOM -- LATER 28
Jerry is banging away at someone in bed.

JERRY
I''ma happy person w th happy things!
I''ma happy person w th happy things!

MATCH CUT TQ
INT. JERRY'S NI CE APARTMENT - BEDROOM -- A SHORT WHI LE LATER 29

A FEMALE ESCORT (a different one fromthe previous two) and
Jerry are sitting up in bed. She's snoking a cigarette;
he's writing in his checkbook register.

ESCORT #3
That was ki nda wei rd.

JERRY
What was?

CUT TGO
| NT. PLATTITUDES - JERRY'S OFFI CE -- AFTERNOON 30
Mig is seated at Jerry's desk, playing on the conputer
Foam basketbal | in hand, Jerry "fakes out"” the conpletely
uni nterested Mig, before crossing to the far end of the room
where he nmanages to brick a w de-open slam dunk attenpt.

JERRY
That counts. GCoal tendi ng.

Mug doesn't react, staring dead-eyed at the conputer gane.

JERRY ( CONT' D)
Are you calling me a liar?

That gets Mug's attention...but he shakes off his thought.
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MJUG
Aren't you a little worried that
it's been a nonth since {bl eep} gave
you that new assignnent and you stil
haven't come up with anything?

JERRY
You know | do my best work when
don't focus and just let tine take

its course. |'Il pull sonething out
of my ass at the |ast second.

MJUG
Ch, that's right. | hate you

JERRY

There's my guy.
Fat Asshole barges in, his hands firmly on Philip's shoul ders.

FAT ASSHOLE
W' re closing up shop early today,
boys. Looks like |I was the |ast one
to find out about this poor bastard's
engagenent, so we're all going out
right now to cel ebrate.

JERRY
(beat; stunned)
Philip... You got engaged?
PHI LI P

| thought you knew al ready. Mg
didn't tell you?

JERRY
(to Mg, incredul ous)
You were supposed to tell ne this?

Mug shrugs, staring at the floor.

FAT ASSHOLE
Looks like I"mnot the chunp after
all. Whaddya think about our boy

tying the knot?
JERRY
(in spite of hinself)
| think it's awful.
Dead sil ence.

Then. . .everyone but Jerry--even Miug, a little--LAUGHS.
Real i zing he's off the hook, Jerry chuckles falsely.
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I NT. RI TZY RESTAURANT/ BAR -- NI GHT 31

Fat Asshol e has commandeered the | ounge area for the
engagenent cel ebration, which has continued past dinner.
There is a LARGE CROAD OF PARTYERS in attendance.

Philip and his Unpleasant Grlfriend, in the flesh--now his
UNPLEASANT FI ANCE (m d-20s)--are holding court on a centra
couch. Jerry is seated nearby. A WAITRESS sets down a few
drinks, including one for Unpleasant Fiancé.

UNPLEASANT FI ANCE
Excuse ne. That | ooks like a |ine.
| ordered a vodka tonic with | enon.

WAl TRESS
Ch, I'msorry. 1'll get you a slice
of | enon.

UNPLEASANT FI ANCE
No, you won't. You'll take the whole
drink back, and get me what | ordered.
The waitress takes the drink back and noves off.

UNPLEASANT FI ANCE ( CONT' D)
Fucki ng cunt.

Philip pats her leg consolingly. Appalled, Jerry | ooks away.
Set h--just ending a phone call--approaches with a CUTE G RL.

SETH
We're taking off.

JERRY
O course you are.

SETH
Seen Migsy?

JERRY

He | eft as soon as di nner was over.
Wiy's he been acting so weird today?

SETH
He's Mug. He's weird.

Wil e Seth noves to say goodbye to Philip and Unpl easant
Fi ancé, Fat Asshol e approaches. He tussles playfully with
Seth before slunping into a chair next to Jerry.
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FAT ASSHOLE
These |ightweight friends of yours
could |l earn sonething fromyou, J-
Dog: play as hard as you work. |'m
havi ng everybody back to ny pl ace
after this. W're going all night.
Coke, whores, the whole fuckin' thing.

JERRY
|'ve actually got to watch it nyself
tonight. Flying back for ny dad's
sixtieth birthday this weekend. And
at sone point, |'ve got to put the
fini shing touches on those nock-ups.

FAT ASSHOLE
Li ke they're not already perfect.
Overthinking is for unenpl oyed peopl e,
J-Dog. Tonight, we party, and we

party hard.
CUT TO
TITLE CARD: "FRIDAY - 3:00 P.M"
I NT. JERRY'S NI CE APARTMENT - BEDROOM -- DAY 32
Jerry is dead asleep
TI TLE CARD: "SATURDAY - 3:00 AM"
INT. JERRY'S NI CE APARTMENT - OFFICE -- N GAT 33

Dressed in nothing but boxer shorts, Jerry stares at a BLANK
DOCUMENT on his nmonitor, |ooking stunped...and stunned.

Thi s has never happened before.

JERRY JERRY (V.Q.) (CONT' D)
Fuck. Fuck.

CUT TO
TI TLE CARD: " SATURDAY"

Al RPORT P. A, ANNOUNCER (O S.)
This is the final boarding call...

I NT. AIRPORT -- MORNI NG 34

Jerry is sprinting through the termnal, a bag slung over
his shoulder. Cell phone to his ear, he waits for the BEEP
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JERRY
(panting heavily)
Hey, {bleep}, it's Jerry. | apologize
for calling so early--1 knowit's

only six o' clock. But the thing is,

I'"'mgetting on a plane in literally

seconds and | wanted to | eave you a

nmessage before | fell out of contact.
(looking O S., alarned)

Shi t!

UP AHEAD -- Still nearly a hundred yards away, the ATTENDANTS
at Jerry's gate are preparing to close the door to the jetway.

JERRY ( CONT' D)

(a mle a mnute)
Anyway, here's the thing: | realized
late in the day yesterday that |I'm
really not satisfied with any of the
nock-ups that | canme up with, and |
cane up with a bunch of new ideas
that | all liked better. So I'm
going to give those to you sonetine
next week instead.

Frantically waving his boarding pass, Jerry arrives at his
gate just before the attendants close off the jetway. He
grins sheepishly as they scan his paperwork.

JERRY ( CONT' D)
(gasping, to phone)
If you have a problemw th that, too
fucki ng bad.
(beat, |aughs)
Just kidding, man. Call nme |ater.

The annoyed attendants usher Jerry through the door and onto
the jetway. He's happily exhausted to have nade it.

I NT. COMMERCI AL Al RLI NER - FIRST CLASS CABI N -- DAY 35

Jerry is relaxing in his w ndow seat, washing down his |obster
with a glass of chanpagne.

JERRY (V. Q)
For all his bad habits, nmy dad never
had a drink without first raising a
toast to his health.
CUT TO
I NT. JERRY'S FATHER S HOME - LI VI NG ROOM -- DAY 36

Ger al d- -now 60i sh--is encased in an | RON LUNG



37

27.

To be fair, it's a nodern "negative pressure ventilator".

The tank has a clear acrylic lid, giving ful
supi ne, bodysuit-laden form H's head sticks
mal | eabl e gasket that allows himto roll from

view of Gerald's
out through a
side to side.

Geral d' s nurse/ housekeeper, VENEZUELA FROM VENEZUELA- - m d-
40s, plunp--is seated by Gerald' s head, on hand to flip the
pages of the copy of The New Yorker that he is perusing.

VENEZUELA FROM VENEZUELA

(heavy accent)
| think is wonderful what you do fo
your father, Mster Jerry. Throw
hi m such big party for his birthday

r

ACROSS THE ROOM -- Jerry is seated in the furthest chair
sipping a glass of Scotch. CATERERS are bustling back and
forth, carrying various platters as they set up for the party.

GERALD
I'mgoing to pretend to be asleep
for the duration, Gerald. | do not

share VEnezueIa fron1Vénezuela's
ent husiasm for your little soiree.

JERRY
(beat)
We're calling her that in front of
her now?

Jerry's ol der sister, MARGOT (30ish), enters fromthe kitchen

MARGOT

Dad, nost parents would be grateful
if one of their children spent the
noney that Jerry did putting this
t oget her.

(to Jerry)
The caterers didn't bring the right
crab puffs. But | know how to neke
them Feel like running to the sto

Jerry gets to his feet.
MARGOT ( CONT' D)
| need Ricotta cheese, either part
skimand not lowfat or |owfat, not
skim Got it?
| NT. GROCERY STORE -- DAY

Jerry is standing in the dairy aisle, a conta

re?

iner of Ricotta

cheese in each hand. One advertises itself as "PART LOANFAT,

PART SKIM'; the other, "SKIM, no nention of

| owf at .
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He stares at the two containers, confounded.

Hi s PHONE RINGS. Bal ancing both containers in one hand,
Jerry uses the other to answer.

JERRY
Hel | 0?

NOREEN (O. S.)
Ch...hi, Jerry. 1t's Noreen, from
Plattitudes. | thought | woul d get

your voi cemai |

JERRY
| only duck work calls during the
wor k week. What are you doi ng making
one on a Saturday?

NOREEN (O. S.)
{Bl eep} heard the nessage you |eft
this norning... | guess he wasn't

too happy about it. He asked nme to
relay a nessage of his own.

A | engt hy pause.

JERRY
W go to comercial, Seacrest?
NOREEN (O S.)
You're fired
JERRY (O S.)
(beat, smrks)
Hilarious. Tell {bleep} I'lIl call

hi m back | ater.

NOREEN (O. S.)
He won't be taking your calls anynore.

JERRY
| admire your commtnent to the bit,
Noreen. Wy don't you "accidentally"

put me through to his cell, then.
NOREEN (O. S.)

No, Jerry. | don't want to |ose ny

job, too. I'msorry.

DIAL TONE. Jerry's face falls.

28.



29.
THE CHEESE CONTAINERS HI T THE FLOOR W TH A SPLAT.
38 EXT. GROCERY STORE PARKI NG LOT -- MOVENTS LATER 38
Jerry cones barreling out of the store, phone to his ear.

FAT ASSHOLE (Q. S.)
Sucks that you mssed ne. Talk to
t he beep.

JERRY
(after the BEEP)
You either owe Noreen a huge bonus
or you should fire her ass. | know
I"'mlate with those nock-ups,
but...c'non. She took it too far.
Call me back, all right?

Jerry hangs up, thinks for just a second, then dials another
nunmber. Phone to his ear, he continues to pace.

SETH (Q. S.)
You' ve reached Seth. |'munavail abl e
to take your call..

Annoyed, Jerry hangs up.

JUWP CUT:
MJG (O S.)
Hey, it's Mig. Leave a nessage.
Jerry hangs up
JUWP CUT:
PHLIP (QS.)
H, you' ve reached Philip. Sorry I
m ssed your call --
Jerry hangs up, reeling. This is really happening.
JERRY
Holy shit.
CUT TO
39 I NT. JERRY'S FATHER S HOVE - LI VI NG ROOM -- AFTERNOON 39

Jerry is back in his chair as he was before, with two
di fferences: The house is FILLED WTH PARTY GUESTS, and
Jerry's glass of Scotch is acconpanied by a bottle.

Mar got approaches and sits down next to him
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MARGOT
You're being awfully social .

Jerry finishes his glass and inmediately refills it. Margot
| ooks around the room studying the party guests.

MARGOT ( CONT' D)
If Momwere here, she'd totally screw
up the ex-wife plastic surgery
sequence.

THROUGHOUT THE ROOM -- We spot THREE DI FFERENT EX- W VES OF
GERALD, each a different age.

MARGOT ( CONT' D)
Pretty inconsiderate of her, never
getting any work done. Maybe that's
why she didn't cone. Didn't want to
of fset the visual chronol ogy.

Jerry sips his Scotch, staring across the roomat Cerald,
who--as prom sed--is pretending to be asleep in his nachine.

MARGOT ( CONT' D)
You shoul d call her, you know.

Jerry drains his glass and sets it down.

JERRY
Fuck that fat asshol e.

He abruptly gets to his feet and noves off, |eaving Margot
al one. A pause.

MARGOT
['I'l go ahead and assume you're
tal ki ng about someone el se.

INT. TOMNI E BAR -- LATER 40

Very suburban, very sad. Jerry is seated at the bar. As he
signals for a refill, TRACY (md-20s)--a pl easant-| ooking
townie girl--appears alongside him Does a doubl e-take.

TRACY
Jerry?

Jerry looks at Tracy, trying to place her. She hel ps:
TRACY ( CONT' D)

Tracy. | haven't seen you since
hi gh school !
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JERRY
Ch, ny god. Tracy! How are you?

TRACY
Do you renenber Liz?

She points ACROSS THE ROOMto a GROUP OF ROADY YOUNG WOVEN
one of whom-LIZ (md-20s)--wears a costune bridal veil

TRACY ( CONT' D)
W' re having her bachelorette party!

INT. TOMNI E BAR -- LATER

Jerry is the center of attention at the bachelorette party
table. He and Liz are racing to see who can chug an Irish
Car Bonb faster. Jerry wins. Laughing, Liz sets down her
hal f-full drink, spilling sone of it near a pile of gifts.

TOMNI E G RL
Li zzie, watch out! The presents!

Jerry helps the girls clear the gifts to safety. He gl ances
at an already opened greeting card that he's picked up.

JERRY
Holy shit. | wote this!

LI Z
Li ke, for your work?

JERRY
Yeah. W each have our own little
signature that they put on the back..

Liz and the girls gather around, staring at--

THE BACK OF THE GREETI NG CARD -- Towards the bottomis a
SMALL FACSI M LE OF JERRY' S HANDWRI TTEN FI RST NANME.

JERRY ( CONT' D)
See? "Jerry".

LI Z
Chm god, that's so crazy!

EXT. ALLEY OUTSIDE TOMI E BAR -- LATER

Partially hidden in shadow, Jerry and Liz are maki ng out
against a wall. From O S., we can hear Tracy and the ot her
girls CALLING OQUT FOR LI Z.

The voices grow closer, until the group appears around a
corner. Jerry and Liz stop, drunkenly enbarrassed.
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Tracy marches over to them grabbing a hold of Liz.

TRACY
Cnon, Liz. W're taking you hone.

LI Z
(laughing, to Jerry)
Bye. Thanks for all the drinks...

As she leads Liz away, Tracy stares daggers at Jerry.

Before the girls are even out of sight, Jerry's dropped his
pants and is pissing all over the wall.

INT. JERRY'S RENTAL CAR -- A SHORT VWH LE LATER 43

Jerry's at the wheel, ROCKING OQUT TO LITA FORD S "KI SS ME
DEADLY" ON THE RADI O. Drunk-driving city.

And, as it happens, FLASH NG RED AND BLUE LI GHTS appear
t hrough the rear w ndow.

CUT TO
I NT. SUBURBAN POLI CE STATION - HOLDI NG AREA -- MORNI NG 44

Jerry is curled up on a bench in a tiny cell, unconscious.
An OFFI CER appears, loudly sliding open the cell door.

SUBURBAN COP #1
Wake up. Tinme to go.

I NT. SUBURBAN POLI CE STATION - OFFICE -- A SHORT WHI LE LATER 45

Jerry stands defiantly at a desk, where his release is being
processed by ANOTHER OFFI CER while the first stands nearby.

SUBURBAN COP #2
I s whoever's picking you up going to
pay your bail?

JERRY
' m paying my own bail, thanks.

He nmakes a show of flipping through his credit cards, before
t hrow ng down a pl ati num one.

EXT. SUBURBAN POLI CE STATION -- A SHORT WHI LE LATER 46
WDE ON the front of the station as Jerry stands centered to

the building. A stretch linmo ROLLS | NTO FRAME. The DRI VER
hops out and hurries around to open the back door.
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Jerry gets in; the driver gets in; and the Iino rolls away.
MATCH CUT TO:
EXT. Al RPORT -- AFTERNOON 47

WDE ON the arrival termnal as Jerry stands centered to it,
bag in hand. A stretch lino ROLLS I NTO FRAME. ANOTHER DRI VER
hops out and hurries around to open the back door. Jerry

gets in; the driver gets in; and the linmo craw s away.

I NT. SETH S TOMNHOUSE APARTMENT - HOVE OFFI CE -- AFTERNOON 48
Wil e working at his desk, Seth answers his ringing phone.

SETH
What's up, Jerry.

I NT. LI MOUSI NE -- CONTI NUQUS 49

Jerry is riding in the back of the linpo, drink in one hand,
phone in the other. CUT BACK AND FORTH

JERRY
You still have that contact at
Hal | mar k?

SETH
Yeah. Wy?

JERRY
You think you could get ne a neeting
w th the guy?

SETH
Probably. Now I've got to know why.
JERRY
You haven't seen Fat Asshole this
weekend?
SETH

You know | only see himsocially
when | absolutely cannot avoid it.

JERRY
It's conplicat ed.

SETH
Wiy the rush? Couldn't you just
live off your savings for a while?

JERRY
Have you seen how | live, Seth?
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SETH
['I'l put in a call tonight.

INT. JERRY'S NI CE APARTMENT - LIVING ROOM -- LATER

Jerry enters, setting down his bag. He puts the house phone
on speaker, dialing up his nessages. As they play, he flips
t hrough his mail

DAPHNE (O. S.)
(recorded nessage)
Hey, Jerry. It's Daphne.

Jerry stops, listening up

DAPHNE (O.S.) (CONT' D)
I"mjust calling because |I haven't

seen you in a while. |'msure that
you' ve been busy. But if you get a
chance, | was wondering if you wanted

to get together sonetine. Maybe
this weekend. So...give nme a cal
when you can. GCkay? | hope you're
doing well. Bye.

Jerry checks his watch, nmulling it over. And...he sits down
on the couch, flipping on the TV.

I NT. BAMBI'S OFFI CE -- DAY

Jerry's curiously sexy attorney, BAMBI (late 30s), sits on a
corner of her desk, facing Jerry in a chair. She maintains
a bubbly attitude very nuch in keeping with her nane.

BAMBI
You're fine, sweetie. Since it's a
first offense, all you' re gonna have
to do is pay a few fines and attend
a drug and al cohol information class
once a week for a couple of nonths.

JERRY
So I'mnot going to get |ocked up,
or anyt hing?

BAMBI
Ch, god, no. You're too cute to be
on the inside.

JERRY
Thank you so nuch, Banbi .

BAMBI
O course, sweetie. Hugs.
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Banbi extends her arms for Jerry, who stands and sonmewhat
awkwardly joins her in an enbrace.

EXT. STREET OUTSIDE BAMBI'S OFFI CE -- A SHORT WHI LE LATER

As Jerry is about to get into his car, his cell phone RINGS

JERRY
(answering phone)
Hel | 0?
NOREEN (O S.)
H, Jerry. 1t's Noreen, from

Plattitudes. {Bleep} would very
much like to see you in his office
right away. |It's urgent.

JERRY
Is he going to offer me nmy job back?

NOREEN (O. S.)
| certainly don't think so.

JERRY
Tell himto find the word "urethra"
in his calendar and blow it out that.

NOREEN (O. S.)
If you don't come and neet with
{bl eep} before the end of the day,
Jerry...he wll be forced to initiate
| egal proceedi ngs agai nst you.

I NT. PLATTI TUDES - OFFI CE HALLWAY -- LATER

Jerry marches down the hall wth a head full of steam He
passes by PH LIPS OFFI CE--Philip and Mug are inside.

MJG
Hey!

PHI LI P
Jerry!

They cone out into the hallway and begin follow ng Jerry,
but he doesn't even acknowl edge them He passes by SETH S
OFFI CE, and Seth hops right out, |ooking concerned.

SETH
Jerry, | need to talk to you...

Seth joins the power-wal k chase. Jerry takes a few nore
steps before barging into--
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I NT. PLATTI TUDES - FAT ASSHOLE' S OFFI CE -- CONTI NUOUS 54

Startled, Fat Asshole junps out of his desk chair...revealing
that his belt is unbuckled and his fly is w de open.

JERRY
(pause; revolted)
Wiy are your pants undone?

FAT ASSHOLE
Wiy are you trying to set neetings
w th Gunt her Anspaugh?

JERRY
Wio the hell is Gunther Anspaugh?

Seth, Philip and Mug crowd the doorway behind Jerry.

SETH

(quietly)
The guy. The Hal |l mark guy.

FAT ASSHOLE
You think you could set up a neeting
wi th ny biggest rival and not have
me find out about it? Don't you
know who | anf

JERRY
You nean who your father is.

FAT ASSHOLE
You' re |ucky Gunther has ethics.
You' re |lucky he contacted ne before
agreeing to neet wth you. Because
as it is, | already have grounds to
sue you. Wen you cane to work for
me, you signed a contract.

JERRY
And that contract becane void when
you fired ne on Saturday!

Philip and Mug REACT, stunned; Jerry's confused by that.

FAT ASSHOLE
That was just sonmething | told Noreen
to say because | was pissed at you.
You weren't really fired.

JERRY
(apopl ecti c)
... \Wat ??



A beat .
cal endar,

FAT ASSHOLE
You sure as hell are now, though.

JERRY
You can't do that! You can't just
tell sonebody they're fired and not
mean it!

FAT ASSHOLE
You want to tal k about things you
can't do? You can't coast for three
years just because your friends
vouched for you. You can't accept a
bonus in advance of work and never
turn the work in. You can't claim
payments to escort services as a
research expense!

JERRY
Yeah, | can. | wite cards about
love. Sex is its physica
mani f est ati on

FAT ASSHOLE
That's a little pedantic.

Jerry's eyes go right to the word-a-day desk
whi ch Fat Asshol e defensively snatches up

JERRY
Il will eat that fucking cal endar if
today's word doesn't just happen to
be ' pedantic'.

FAT ASSHOLE
So what if it is? | already knew
t hat word, anyway.

JERRY
No, you fucking didn't! You don't
know anyt hing! You are barely able
to function as a human being! |If
you hadn't been born into obscene
weal th, you'd be bl ow ng people on
the street for nickels!

FAT ASSHOLE
Make fun of me all you want, asshole.
You' re the one who's fired.
(presses intercom
Nor een, send security up to ny office.

Jerry devel ops a thousand-yard stare, defeated.

37.
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JERRY

Fat Asshol e called ne an asshol e.
FAT ASSHOLE

What ?
JERRY (V. Q)

That was supposed to be a voi ceover
| NT. PLATTI TUDES - RECEPTI ON AREA -- MOMENTS LATER 55

As Seth, Philip and Miug | ook sadly down froma few floors
above, Jerry is ushered towards the exit by TWO BURLY SECURI TY
GUARDS. They pass by the front desk, where we only get a
FLEETI NG GLI MPSE OF NOREEN (nostly her hair), on the phone...

NOREEN (O. S.)
Yes, {bleep}...Tim"'Ace' Jones is
confirmed for ten o' clock tonorrow

As the guards pause to open the doors, Jerry turns to stare
suspi ciously at Noreen. Then he gets yanked outsi de.

I NT. VAGUELY | RI SH BAR -- N GHT 56

Jerry, Philip and Mug are in a booth, just about the only
people in the place. Jerry's hamered, face down on the
table. Philip and Mug aren't in the best shape, either.

JERRY
This is such a cliché. Quy |oses
job, guy imediately drowns sorrows
i n al cohol while [anenting.

MJUG
Yeah, but you got fired twice from
the sanme job in three days. So your
situation is nade uni que by
ext enuating circunstances.

PHI LI P
I[t's not unlike the Ashley Judd
thriller 'Double Jeopardy'...
(checks tine)
| really gotta get out of here.

JERRY
(lifts his head)
What? It's still early!

ALL OF THE LIGHTS COME ON IN THE BAR.  It's closing tine.
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EXT. SI DEWALK QUTSI DE VAGUELY | RI SH BAR -- MOMENTS LATER 57
Jerry, Philip and Mug step outside.
PHI LI P
| don't think I should drive. Migsy,
what say you about giving ne a ride?

MJUG
Sure. Jerry, you want one, too?

JERRY
Nah. |1'mgood to drive.
I NT. JERRY'S BMW-- MOMENTS LATER 58
Jerry slides in behind the wheel and closes the door. Instead

of starting the car, he produces his phone and dials a nunber.

I NT. DAPHNE' S APARTMENT - BEDROOM -- CONTI NUOUS 59
Daphne is sound asleep in bed while her phone RINGS AND RI NGS.

I NT. JERRY'S BMW -- CONTI NUOUS 60
Jerry frowns as the ringing goes to voi cenai l

DAPHNE (O. S.)
(recorded nessage)
H, it's Daphne. Please |eave a
nmessage.

JERRY

(after the BEEP)
What are you doi ng, not answering
your phone? You can't be asl eep,
It's only--

(checks tine)
Two-thirty a.m on a Tuesday. |'l|
tell you what |I'mgonna do: [|'m
gonna call back one nore tine, give
you anot her chance. But that's it.

| NT. DAPHNE' S APARTMENT - BEDROOM -- LATER 61

Daphne's phone is RING NG AND RING NG AND RING NG It finally
wakes her up. She takes a nonent to catch her bearings,
| ooking at the tine. Goggily, she answers the phone.

DAPHNE
Hello...?
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I NT. JERRY'S BMW -- CONTI NUCUS 62

Jerry is flying down the road, phone to his ear. CUT BACK
AND FORTH

JERRY
Finally! 1 only called you, Iike,
fifty tinmes!
DAPHNE
What are you doi ng?
JERRY
["mcomng to see you
DAPHNE
No, Jerry. | don't think so.
JERRY
Don't tell me that now |'m al nost

to your house!

DAPHNE
Sonething tells ne you should not be
operating a notor vehicle right now.

JERRY
If you get your way, |I'Il be operating
one all the way back hone.

DAPHNE
(thinks for a nonent)
Fine. Only because | don't want
your death on ny head, |'m gonna |et
you cone over. But you're giving ne
your keys and sl eeping on the couch.

JERRY
The keys are yours. | think we can
debate the second condition..
DAPHNE
(1 aughi ng)

No, we can't...

Jerry looks in his rearview mrror, seeing THE FLASH NG LI GHTS
OF A PCLICE CAR. His face falls.

I NT. URBAN POLI CE STATION - OFFI CE -- MORN NG 63
Jerry, looking haggard in his clothes fromthe previous night,

Is settling his bail with an URBAN DESK COP. She's just run
his platinum card.
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URBAN DESK COP
Still won't go through. You got
anot her one?

Concerned, Jerry digs into his wallet.
EXT. URBAN POLI CE STATI ON -- DAY 64
Jerry sits on the front steps, phone to his ear.

DAPHNE (O. S.)
(recorded nessage)
.1 really want to know what happened
to you. I'mworried. | hope you're
okay. Please call ne back

The nessage ends. Jerry |ooks at his phone, thoughtful...but
then he pockets it. A small coupe pulls up to a stop--no
limo this time. At the wheel is Mig.

I NT. MUG S COUPE -- LATER 65
Mug's driving; Jerry rides shotgun.

MJG _
So, um...was there any, like...nman-
on-man action in jail?

JERRY
No. But even w thout the forced
sodony--not a recomended experience.

EXT. COURTHOUSE -- DAY 66

Jerry is standing on the front |anding, waiting for soneone.
H s phone RINGS; he | ooks at the display:

H'S PHONE -- Indicates that "DAPHNE" is calling.

FOR A FLASH -- DAPHNE | S STANDI NG RI GHT I N FRONT OF JERRY.
JERRY -- Hesitates for a nmonment, before selecting "Il GNORE"
Banbi cones out of the building, joining Jerry.

BAMBI
Good news and bad news. The good
news i s now you don't have to start
taking those weekly classes right
away. The reason for that, though,
is the bad news: You have to first
do two weeks in a rehab clinic.
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JERRY
A rehab clinic? Rehab is for drug
addi cts and al cohol i cs!

BAMBI
In this state, it's also for second-
time DU offenders. You won't be
regi stered as a patient. They'l
know why you're there.

Jerry begi ns paci ng, despondent.

BAMBI ( CONT' D)
I"mso sorry, sweetie. It was the
best | could get for you outside of
actual prison tine.
(pause)
Hugs?

They hug.
I NT. JERRY'S NI CE APARTMENT - BEDROOM -- NI GHT

Jerry, looking depressed as all hell, is packing a duffel
bag. He shows no interest in answering his R NG NG phone.

INT. JERRY'S NI CE APARTMENT - LI VING ROOM -- MORN NG

Duffel bag by the door, Jerry is |ocking down his apartnent.
Passi ng by the phone, he dials up his voicenmail on speaker.

DAPHNE (O. S.)
(recorded nessage)
Jerry, it's me again. | hate to
keep calling you and | eaving al
t hese nessages, but | still haven't
heard fromyou. | don't know if
you're mad at ne, or what--

Jerry presses a button.

RECORDED VO CEMAI L CUE (O S.)
Message saved.

CUT TO
THE REHAB CLI NI C MONTAGE

(MUSIC:  "NOTHING S GONNA STOP ME NOW ( THEME FROM ' PERFECT
STRANGERS ) ")

I NT. REHAB CLI NI C - RECEPTI ON AREA -- MORNI NG
Duffel bag at his feet, Jerry is facing the RECEPTI ONI ST.

67

68

69



70

71

72

73

43.

REHAB CLI NI C RECEPTI ONI ST
Do you want to pay the entire fifteen
hundred now or do you want to use
t he paynment plan?

JERRY
What's the paynment plan?

REHAB CLI NI C RECEPTI ONI ST
Hal f now, half when you check out.

Jerry frowns, producing his last working credit card.
I NT. REHAB CLI NI C - COUNSELOR' S OFFI CE -- DAY

Jerry's in session with his runpled REHAB COUNSELOR (50s),
who' s reading questions froma I|ist.

REHAB COUNSELOR
Have you ever had any bl ackouts after
dri nki ng?

JERRY
No.

I NT. REHAB CLINI C - SMOKI NG ROOM -- DAY

Jerry is cranmed in the tiny space with SEVERAL RESI DENTS
puffing on cigarettes. Anmong themis a PREGNANT WOVAN.

SMOKI NG PREGNANT LADY
(enphysenma voi ce)
Peopl e can judge ne all they want.
It's nmy fucking baby.

I NT. REHAB CLINI C - COUNSELCOR S OFFI CE -- DAY

REHAB COUNSELOR
Have you ever been absent from work
or lost a job because of drinking?

JERRY
The opposite, actually.

I NT. REHAB CLINI C - MEETING ROOM ' A" -- AFTERNOON

A MUSCLEBOUND, GOOGLEY- EYED PSYCHOPATH W TH A HANDLEBAR
MOUSTACHE is "in group”, Jerry a part of it.

GOOGLEY- EYED PSYCHOPATH
The sticker on ny truck said there
was a fuckin' raccoon in there. Dd
the cop really fuckin" think there
wasn't gonna be a raccoon?
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INT. REHAB CLINIC - COUNSELCOR S OFFI CE -- DAY

REHAB COUNSELOR
Do you ever drive after drinking?
(beat)
Ch. Right.

INT. REHAB CLINIC - JERRY'S ROOM -- N CGHT

In the narrow roomw th two beds along either wall, Jerry is
lying in his small bed, reading. H's SQUAT, BALD H SPANI C
ROOMVATE i s paci ng back and forth, fum ng.

REHAB ROOMVATE
(heavy accent)
Fuck that fucking security guy, naking
me get off the fucking phone!

He grabs the | argest hardback book in Jerry's pile.

REHAB ROOWMNVATE ( CONT' D)
Can | borrow?

INT. REHAB CLINIC - MEN S RESI DENTI AL HALLWAY -- SECONDS LATER

Jerry pokes his head out the door and into chaos: Down at
the corner of the hallway--near a payphone--Jerry's roonmate
Is mercilessly pummeling a SECURITY GUARD with Jerry's book.

The OTHER RESI DENTS appear at their doorways, entertained by
the show. Chagrined, Jerry slinks back into his room

I NT. REHAB CLINIC - COUNSELCR S OFFI CE -- DAY

REHAB COUNSELOR
Based on what |'ve observed, |
woul dn't descri be you as an al coholic.
I'"'mgoing to classify you as an
"occasi onal social abuser" of al cohol.

JERRY
You nmean |i ke everyone who drinks?

REHAB COUNSELOR
(annoyed)
| could review your file again and
focus on the al coholic tendencies...
Jerry is quickly on his feet, snatching the paperwork.

END REHAB CLI NI C MONTAGE.
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EXT. JERRY'S NI CE APARTMENT BUI LDI NG - - AFTERNOON 78

As a taxi drives away, Jerry lugs his bag to his front door.
Taped to it is a piece of paper that reads:

"THREE DAY NOTI CE - PAY RENT OR QUI T"

JERRY
Awesone.

Jerry rips the paper off the door and heads i nside.
| NT. AMERI CAN GREETI NGS OFFI CE -- DAY 79

The spraw ing, inpressive office is appropriate for one of
the industry's | eading conpanies. So is the handsone, well-
tail ored | NTERVI EVER seated across from Jerry.

AMERI CAN GREETI NGS | NTERVI EVEER

You're a talented guy, Jerry--your

work certainly speaks to that fact.
Not hi ng' s been deci ded yet, but I

want to be up front with you about

sonet hing: Shoul d you nmake the cut

to the final group of candidates...

You' d have to take a drug test.

JERRY
Ckay.

AMERI CAN GREETI NGS | NTERVI EVEER
The test would be able to tell if
you' d had any drugs in your system
over the previous thirty days.

JERRY
That's fine.

AMERI CAN GREETI NGS | NTERVI EVEER
(highly skeptical)
Real | y.

He jots sonething down on a notepad. Jerry frowns, puzzl ed.
I NT. FEELI NGS | NCORPORATED OFFI CE -- DAY 80
Lesser conpany, |esser office, |esser |INTERVI EVER.

FEELI NGS | NTERVI EVMER
This a crucial stage in our conpany's
devel opnent. Any right nove could
make us, and any wong one could
break us. Bringing sonmebody in with
your talent, that could nmake us.



81

46.

JERRY
That's very nice of you to say.

FEELI NGS | NTERVI EVER
On the other hand, bringing in
sonebody with a history of drug
problens...that's a nove that could
break us. So what is soneone in ny
position to recomend?

JERRY
Un..the first option?

The interviewer snorts, as though such a suggestion is absurd,
and jots sonething down. Again, Jerry |ooks confused.

I NT. STEVE' S GREETI NG CARDS AND HANG NG PLANTS -- DAY

Not so nmuch an "office" as it is a "filthy apartnent”.

Jerry's seated on a netal fold-out chair while STEVE hinsel f--
t he cracked-out owner and sol e enployee--frantically digs

t hrough the | arge boxes and piles of trash strewn about.

STEVE
Al right, fuck it. | can't find ny
busi ness card. But it's awesone.
It says, like, "Steve's Greeting
Cards and Hanging Plants", and it's
got, like, a picture of a plant.
JERRY
And a greeting card?
STEVE
Huh? No.
Steve digs up a crunpl ed sheet of paper and a pencil, and

hands them both to Jerry.

STEVE ( CONT' D)
| want you to write down a nunber
that you think is reasonable, and
that you think I will think is
reasonabl e.

JERRY
Ch. Okay. Are we talking annual,
or bi-monthly, or...

STEVE
We're talking ten figures.

Jerry reacts, puzzled by the juxtaposition of what Steve
just said and the sight of A CAT CRAPPI NG ON THE FLOOR
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STEVE ( CONT' D)
A phone nunber.

Jerry | ooks back to Steve, stunped. A |lengthy pause.

STEVE ( CONT' D)
Your deal er's phone nunber, dude.
Hook nme up and you're totally hired.

EXT. JERRY'S NI CE APARTMENT BUI LDI NG -- DAY

Jerry is seated with Philip and Mug at a table, an island in
the sea of his belongings: yard sale. COLD LADI ES,
TVWENTYSOVETHI NGS and WEI RDOS are poring over the remmants.

JERRY
'"'mgoing to kill that fat asshole.

PHI LI P
There's no proof that {bleep} spread
runmors through the industry that
you're a drug addict.

MUG
Al t hough we did hear that one thing
about the phone call.

JERRY
What phone cal | ?
PHI LI P
| thought that really happened.
JERRY
What phone cal | ?
MJUG
{Bl eep}, | guess, told sone people
that you called his house at, |ike,

three in the norning, and you were
all cracked out and ranbling.

Jerry stares in disbelief at Mig, rage boiling.

JERRY
First of all, how do you hear
sonething like that and not tell me?

UPTI GHT WOVAN
(to Jerry)
How much for that consol e table?

MJUG
| didn't want you to be enbarrassed.

82
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JERRY
| wouldn't be enbarrassed, because
it didn't fucking happen!

UPTI GHT WOVAN
Excuse ne.

JERRY
One time, | did call himpretty early.
| had to because | was going to be
traveling all day.

PH LI P
Jerry, how nmuch is the console table?

JERRY
But it wasn't three-thirty, it was,
like, six. And | called the office,
not his house, specifically because
| didn't want to wake hi m up!

PHI LI P
Jerry.

JERRY
And | was tal king to himabout work!
| wasn't ranbling! | mght have

sounded a little frenzied, but that
was only because | was running to
catch a plane! Man, fuck that fat
asshol e!

PHI LI P
Jerry!

JERRY
The console table is fifty dollars!

UPTI GHT WOMAN
Fi fteen?

JERRY
Fi ve-zero.

UPTI GHT WOVAN
['I'l give you forty if you put it in
ny car.

Jerry gets up and wal ks over to the console table.

JERRY
| should seriously sue himfor
def amati on of character, or sonething.



PH LI P
You woul dn't have enough to go on.

JERRY
He told potential enployers that |
was a drug addict!

Jerry picks up the table, followi ng the wonan to her car.

PHI LI P
But you woul d have to prove that
that is specifically what prevented
you fromgetting any of those jobs.

MJUG
Yeah. |If you tried to say that
weren't a drug addict, {bleep} could
poi nt out that you had been in rehab.

The Uptight Wnan stops on a di nme, wheeling around.
UPTI GHT WOVAN

No. [|'mnot going to support your
habit. | don't want the table.

Jerry, Mug and Philip stare in shock at the wonman.

UPTI GHT WOMAN ( CONT' D)
| was going to get the Ab Roller,
too, but forget it.

MUG
(hesitant)
Actually...the Ab Roller's mne.
Jerry turns to Mug, rendered speechl ess by his own anger.

UPTI GHT WOMVAN
How nuch?

MJG
Fi ft een.

The Uptight Wman hands Mug cash and takes an "Ab Roller”
off the table. She sneers at Jerry as she wal ks past:

UPTI GHT WOVAN
Get a job, addict.

Jerry's eyes of fury remained | ocked on Mig.

49.
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INT. JERRY'S NI CE APARTMENT - LI VING ROOM -- MORN NG 83

Just about EVERYTHI NG IS GONE, save for the couch and the
enornous TV, which Jerry failed to turn off before passing
out. An arny of fallen beer bottles surrounds him

PHONE COMMERCI AL VO CEOVER (V. Q)
(bl aring)
Soneone is waiting to hear from you

Jerry snaps awake, al arned.

ON TV -- A COMERCI AL FOR A LONG DI STANCE PHONE COVPANY shows
a CRANDMOTHER receiving a phone call froma LITTLE G RL.

PHONE COMMERCI AL VO CEOVER (V. QO.) (CONT' D)
Whet her you' re brightening soneone's
day. ..

LITTLE GRL (ON T.V.)
Happy birthday, G andnma!

The commercial CUTS TO a YOUNG SOLDI ER, tal king on the phone
with his relieved PARENTS.

PHONE COMMERCI AL VO CEOVER (V. Q.)
Setting soneone's heart at ease...

SOLDIER (ON T. V.)
'l be honme soon, Mom and Dad.

Inspired, Jerry picks up his phone and dials a few nunbers.

PHONE COMMERCI AL VO CEOVER (V. Q)
O just letting someone know t hat
you' re a fucking scunbag..

Jerry pauses, |ooking in confusion at the TVW.

The commercial now shows DAPHNE, having received a phone
call from JERRY.

JERRY (ON T.V.)
Sorry | haven't called you in a while.
| was busy getting fired and arrested
for multiple DUs. But good news:
" mout of rehab! Wanna hang out?
We shoul d probably do it at your
pl ace, since | sold all ny furniture.

TV Daphne | ooks appal | ed.

PHONE COMMERCI AL VO CEOVER (V. Q)
Vericomw || bring you together.
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THE REAL JERRY -- Stops dialing, setting his phone dowmn. He
turns off the TV, disturbed.

Then the phone RINGS. Jerry answers inmmedi ately.

JERRY
Daphne?
SUMMER (O S.)
Un..hi. 1Is this Jerry?
JERRY
Yeah. . .
SUMMER (O S.)
This is Sunmer. |'m buying your car
on Ebay?
CUT TO
EXT. HI LLY RESI DENTI AL AREA -- AFTERNOON 84

Jerry's BMNclinbs a steep, twisting road in a nei ghborhood
of obvious affluence, each house nore inpressive than the
next. Mig's coupe is followng it.

MJG (O S.)
W just passed the two-and-a-half-
hour marKk.

I NT. MUG S COUPE -- CONTI NUOUS 85
Mug's on his cell phone while driving.

MJUG
You coul dn't have just waited until
she could come pick it up?

I NT. JERRY'S BMW -- CONTI NUOUS 86
Jerry's at the wheel, phone to his ear. CUT BACK AND FORTH

JERRY
My landlord's going to start eviction
proceedings if | don't pay ny back
rent by tonmorrow. | can't wait for
t his noney.

MJG
(beat, squinting)
| think one of your brakelights is
out .

Jerry looks at Mug in his rearview mrror.
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JERRY
Are you shitting nme?

MJG
WATCH | T!

Jerry | ooks ahead to see an ELDERLY NUN crossing the street
in front of him conpletely oblivious. He jerks the wheel--

EXT. HI LLY RESI DENTI AL AREA -- CONTI NUOUS

Tires SQUEALING Jerry's car m sses the nun by inches as it
careens of the road and right into an oak tree, its entire
front end instantly denoli shed.

Mug's car pulls up to a stop behind Jerry's and Mig junps
out. The nun has remai ned conpletely unaware of the incident,
finishing her shuffle across the road towards a CHURCH.

Mug runs up to the wecked BMWWto find Jerry, Dbleeding from
the head and | ooki ng dazed, fighting the depl oyed airbag.

MJG
Jerry! Are you okay??

Jerry opens his nouth to answer, but he's interrupted by the
DI NG of a mmintenance alert. A dashboard warning |ight cones
on to indicate: "LEFT BRAKELI GHT OQUT".

Jerry and Mug both stare at the light in awkward sil ence.
INT. SUMMER S FAMLY'S HOVE - LIVING ROOM -- N GHT

Through the |arge front wi ndow of the nmagnificent house, we
see Jerry's crunpled car sitting dead in the driveway, as a
tow truck is driving off.

Jerry--pressing a cold conpress to his head, clearly suffering
froma mld concussion--and Mug are seated on a couch. Facing
them fromacross a coffee table are SUMVER (16)--in the flesh
BAWLI NG uncontrol | abl y--and her ANGRY FATHER (50s).

ANGRY FATHER
Just to get you fucking crimnals
out of nmy house, |I'mgoing to buy
what's left of the car for a thousand.

From his pocket he produces a fat roll of hundred-doll ar-
bills, counts out ten, and drops them on the coffee table.

JERRY
(slurred)
We're not crimnals. | was only in
rehab 'cause of the DU s.
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Mortified, Mug snatches the bills and gets to his feet.

MJG
Let's go, Jerry.

JERRY
Wait. A thousand dollars? That's,
like...a fortieth of the price we
agreed on.

ANGRY FATHER
Since you're so good at math, why
don't you figure out how nmuch it's
gonna cost ne to get that thing back
to working condition?

Disinterested, Jerry lets his eyes settle on the nubile
Summer. His grinis delirious and entirely unsavory.

JERRY
I''ma happy person w th happy things.

Wth that, Jerry pitches forward--knocking his head on the
coffee table--and falls onto the floor, unconsci ous.

CUT TO
EXT. JERRY'S CRAPPY APARTMENT BUI LDI NG -- N GHT 89

At long last, Jerry has succunbed to reality and downgraded
his living situation. A nuch crappier-looking building in a
much crappi er-1ooking area than his previous residence.

PHLIP (QCS.)
Qur presents for you are very simlar

I NT. JERRY'S CRAPPY APARTMENT - "LIVING SPACE" -- CONTI NUCUS 90

The living room and the bedroom are one and the sane; the

ki tchen/ bathroom area is partially visible in the background.
Jerry is seated on his bed, facing Philip and Mug in a couple
of chairs. Each of themis holding a wapped present.

PHI LI P
But that's a deliberate two-pronged
attack.

MJUG
My i dea.

PHI LI P

Si nce you' ve got your big-ass TV but
no TV signal, you're probably going
( MORE)
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PH LI P (CONT' D)
to be watching a | ot nore DVDs. And
we our proud to present you with two
titles that have heretofore been
shameful Iy lacking in your collection

Jerry unwaps the DVD from Philip, revealing:

PH LI P (CONT' D)
"Under Siege'..

Miug thrusts his gift towards Jerry, very excited.

MJG
And ' Under Siege 2: Dark Territory'!
(then)
| wanted to get you the sequel so |
coul d say "Under Siege Two: Dark
Territory".

Jerry stares at the DVDs, noddi ng ponderously.
I NT. VAGUELY I RI SH BAR -- N GHT 91

The place is packed. Jerry and sonme FRIENDS--including Philip
and Mug--are cranmed into a table in the back. At the urging
of the crowd, Jerry throws back a shot, adding another gl ass
to the sea of enpties.

FEMALE FRI END
Jerry, you didn't open ny card!

Jerry finds the envel ope she's pointing to, reading the seal.

JERRY
(to Mug and Philip)
Plattitudes! Sone of your guys'
wor k, per haps.

He tears it open and reads the card, smling politely.

JERRY ( CONT' D)
Thank you, Jennifer.
(hol ds up card)
Philip? Mgsy? This either one of
your s?

Mug and Philip shake their heads, Mug | ooking tense.

PH LI P
No, sir.
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JERRY
Maybe Seth is here in spirit, even
if he couldn't bring hinmself to be
here in person..

He flips the card over to check the "signature" on the back,
finding that it reads: "ACE".

JERRY ( CONT' D)
Who the fuck is 'Ace'?

Suddenly, the air has been sucked out of the party.
INT. MUG S COUPE -- LATER

Jerry rides shotgun, cooking with rageahol. Mg is driving;
Philip is passed out in the backseat.

JERRY
| just think it's funny that you
guys have been friends with ny
replacenent all this time but were
afraid to tell ne

MUG
We're not friends with him W hardly
even know hi m

JERRY
Philip said he was nice!

MJUG
Philip's hamrered, and so are you!

JERRY
Ch, so he's not nice?

MJG
No! Yes! | don't know

JERRY
If he's so nice, why didn't he cone
Wi th you guys tonight? |Is he too
busy, out spending ny noney?

Mug sighs, shaking his head. Jerry simers for a few nonments.

JERRY ( CONT' D)
"Tim'Ace' Jones"... \Wiere the fuck
does soneone get off calling hinself
"Ace'? Is he a fighter pilot? O
the lead guitarist for KISS?
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PHI LI P
(shifting, groggy)
Nah, man... He's nice.

Philip lovingly pats Mig's shoul der and falls back asl eep.
Jerry stares daggers at Mug...who turns up the radio.

CUT TO
THE SPI RALI NG | NTO OBLI VI ON MONTAGE

(MJSIC. THE KILLS "FRIED MY LI TTLE BRAINS")
EXT. SHOPPI NG DI STRI CT SI DEWALK - - DAY
Jerry wal ks down the street, |ooking hopeful.
I NT. BANANA REPUBLI C -- DAY
PAN ALONG a |ine of JOB APPLI CANTS, ALL OF THEM FI FTEEN- AND
S| XTEEN- YEAR- OLD G RLS, who are folding clothes as quickly
as possible for the approval of a MANAGER. All of the piles
are | ooking pretty good, until we reach--
JERRY: no pile; struggling with a cashnere turtl eneck sweater.
JERRY
| don't quite understand what to do
with the neck, here.
EXT. SHOPPI NG DI STRI CT SI DEWALK -- LATER
Jerry wal ks in the opposite direction, |ooking defeated.
I NT. VAGUELY I RI SH BAR -- N GHT

Jerry is seated anobng a GROUP OF FRIENDS as Philip is
standi ng, raising a toast.

PH LI P

Here's to Mug, who's been put i
charge of his entire departnent

n
!

Jerry partakes in the CHEER for the sheepi sh Mig.
EXT. SIDEWALK - RESTAURANT BLOCK -- DAY

Jerry wal ks down the street, |ooking hopeful.
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I NT. HI GH END RESTAURANT -- DAY 98

Jerry is seated at a round table group interview session
wi th OTHER SERVER APPLI CANTS, | ooking positively stunped
under the inquisitive stare of the RESTAURANT MANAGER

JERRY
What region of France would |
recommend someone select a wine from
i f they ordered fish?

EXT. SI DEWALK - RESTAURANT BLOCK -- LATER 99
Jerry wal ks in the opposite direction, |ooking defeated.
I NT. VAGUELY | RI SH BAR -- N GHT 100

Jerry is standing on the fringes of a GROUP OF PECPLE rai si ng
their glasses to Philip.

SETH
Let's hear it for the new President
of Creative Division at Plattitudes!
Jerry tries to appear game as everyone CHEERS.
EXT. TOURI ST DI STRI CT SI DEWALK -- DAY 101
Jerry wal ks down the street, |ooking hopeful.
| NT. BARNES & NOBLE STORE -- DAY 102
Jerry is tailing the FEMALE STORE MANAGER t hrough the ai sl es.
BOOKSTORE MANACGER

This mght seemweird, since it wasn't
you who wote them but..

She stops at a section of books that were all witten by
Jerry's father. Jerry sighs, tensing. The manager takes a
copy of The Magellan G pher off the shelf, pen in hand.

BOOKSTORE MANAGER ( CONT' D)
Wul d you mi nd signing one?

Jerry stares blankly at her for a noment. Then he just turns
away, | oosening his tie as he heads for the escal ator.

END MONTAGE.

I NT. VAGUELY | RI SH BAR -- N GHT 103

Jerry is standing at the bar, his absence not noticed by the
GROUP OF PEOPLE in back who are surroundi ng SETH
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After the toast, Mig peels away fromthe group and cones
over to Jerry.

MJG
Quy gets to start his own brand,
bankrol | ed under the conpany unbrell a.
| still can't fucking believe it.

Jerry says nothing, setting down his enpty gl ass.

MJUG ( CONT' D)
Need anot her one?

As Mug waves down t he BARTENDER, Seth approaches, happily
inebriated. He throws an arm around Jerry.

SETH
You see Debbie?

Jerry follows Seth's extended finger to a corner of the bar..
Where DAPHNE is with a GROUP OF HER FRI ENDS
JERRY -- Bl anches.

JERRY
Daphne. . .

SETH
Right. You guys had a good thing
going for a while, didn't you? What
ever happened with that?

Gat hering his courage, Jerry stands up and wal ks across the
bar towards Daphne's group. He stops a couple of feet from
her, unnoticed as of yet. Unsteady.

Abruptly, he makes a beeline for the exit.

DAPHNE -- Looks up only to catch a fleeting glinpse of what
m ght be Jerry di sappearing out the door.

AT THE BAR -- Mg, turning to hand Jerry his drink, |ooks
confused. Seth takes it, his eyes on Daphne's group.

SETH ( CONT' D)
| wonder if Debbie's friend is here.
That chick is a freak..

Mug frowns, watching Seth gulp down the drink neant for Jerry.
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| NT. DRUGSTORE -- N GHT 104

STEELY DAN S "DI RTY WORK" IS PI PI NG THROUGH THE LOUDSPEAKERS
as Jerry wanders through the nearly unoccupi ed store, unkenpt
and completely shitfaced. He's barely able to stay on his
feet, knocking itens off shelves as he veers in the aisles.

He eventually finds hinself in: THE GREETI NG CARD Al SLE.
TWO YOUNG WOMEN- - both of themstill dressed up from a night
out and a little tipsy--are perusing the cards.

GREETI NG CARD G RL #1
God, they don't have shit here.

GREETI NG CARD G RL #2
Just pick one and let's go.

JERRY
What's the occasi on?

The girls pause briefly, but are drunk enough thenselves to
i ndul ge Jerry in conversation.

GREETI NG CARD G RL #2
Her anniversary with her fiancé.

GREETI NG CARD G RL #1
| already got hima gift and
everything, but the card' s kind of a
big deal this year. 'Cause we've
been together for like a really |ong
time, and ever since we got engaged,
we' ve both been kind of worried that,
l'i ke, the magic's gone. Y know what
| mean? But all they've got left
are these bl ank cards.

JERRY
You got a pen?

GREETI NG CARD G RL #2
| do...

Grl #2 digs into her purse, producing a pen.

JERRY
(to Grl #1)
Use that blank card you're hol di ng,
wite this down: GCeneral salutation
name, "On Qur 'X Anniversary"..

Grl #1 is confused, but wites as dictated.
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JERRY ( CONT' D)
"The day that | net you was one of
the greatest days of ny life. It
was when | first began to dream of
how exciting ny life could be...
And | woul d never want to go back to
it."

The girl takes pause, but wites what Jerry says.

JERRY ( CONT' D)
"Because if | did, I would m ss every
day that 1've lived since...wen
you' ve nmade that dream cone true."

The girls ook at each other, duly inpressed.

JERRY ( CONT' D)
"Here's to our life together and may
| never sleep again, happy
anni versary, |ove"--your nane.

GREETI NG CARD G RL #1
That's really good.

JERRY
That's what | do. | wite greeting
cards for a living.

GREETI NG CARD G RL #2
Seriousl y?

JERRY
Yeah. 1'mJerry. The ronmance guy.
| wite the words that nake people
| ove each other...

Jerry attenpts to kiss Grl #2--who shoves himaway, appall ed.

GREETI NG CARD G RL #2
What the fuck are you doi ng?!

GREETI NG CARD G RL #1
Let's go.

Both of the girls hurry away.

JERRY
(calling out)
What ever! Joke's on you, 'cause
guess what? It's all fake! WMade-up
shit off the top of ny head, every
time, all the tine!



105

61.
At the end of the aisle behind Jerry appears a SECURI TY GUARD.
DRUGSTORE SECURI TY GUARD
Sir, | think you better |eave the
store.

Jerry wheel s around, redirecting his rant w thout pause.

JERRY
But is that what | got fired for?
No. | never got called out on that.

You know what | got fired for?

Spani sh and bereavenent cards! That's
what | went out on! That was the

end of Jerry! Un-fucking-believable,

right? | mean, who the fuck really
cares about Spani sh and bereavenent
cards?

The guard's eyes briefly dart to a section of cards. Jerry
follows his gaze to a DI VIDER THAT READS: "SYMPATHY - SPANI SH'

JERRY -- Loses his footing and stunbles into the rack,
dragging a pile of cards with himas he falls to the ground.

The guard advances. Jerry staggers to his feet, pulling
greeting cards off of hinself as he nmakes a run for the exit.

I NT. JERRY'S CRAPPY APARTMENT - "LIVING SPACE" -- N GHT
Jerry is slunped on his bed, watching his DVD of Under Siege.

More specifically, he's watching it on pause as he masturbates
to A FROZEN | MAGE OF A TOPLESS ERI KA ELAN AK.

JERRY
I''ma happy person... |'ma happy
person... |'ma happy person..

Approaching climax, Jerry desperately | ooks for sonething he
can use for cleanup. He grabs the nearest piece of paper--

Seeing that it is a FINAL NOTI CE FROM THE ELECTRI C COVPANY.

POP. Every electrical appliance in the apartnent shuts off
si mul taneously, |eaving Jerry in DARKNESS AND SI LENCE

KID ON PLANE (Q. S.)
What are you doi ng?

JERRY (Q.S.)
My j ob.
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| NT. COMVERCI AL Al RLI NER - COACH CABI N -- DAY 106
Jerry is squished into a mddle seat on a full flight. The

KIDin front of himis |eaning over his seat, focused on the
GREETI NG CARD MOCK- UP on whi ch Jerry is worKking.

KID ON PLANE
What's your job?

JERRY
| wite greeting cards.

KID ON PLANE
Li ke birthday cards?

JERRY
Sonet i mes.

KID ON PLANE

I's that a birthday card?

JERRY
No. This is a very special kind of
card. Nobody's ever made one |ike
it before.

KI D ON PLANE
VWhat kind is it?

JERRY
A suicide card

That gets the attention of the TWO PECPLE sitting on either
side of Jerry.

KID ON PLANE
What ' s sui ci de?
JERRY
It's when you kill yourself.
KID ON PLANE
No way.
JERRY
Way. A lot of tines, when people
kill thenselves, they | eave a note

for other people to read explaining
why they did it. They want these
notes to be unique, poetic and
enotionally inpactful. But the
problem Billy, is that people are
st upi d.
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KI D ON PLANE
My nane's not Billy.

JERRY
Your average Anerican can't string
toget her a coherent sentence, never
m nd effectively convey any kind of
genui ne enotion via the witten word.
Since the dawn of the greeting card
i ndustry, people have turned to it
to speak for them on birthdays,
anni versaries, for get-wells and
apol ogies. So why have they taken
matters into their own hands when it
cones to arguably the nost inportant
thing they'I|l ever say--their [ast
words? More or |ess religious-based
noral hypocrisy is why, Billy, but
that's a nuch | arger issue.

KI D ON PLANE
My nane's Tyl er

JERRY
| say, no nore. As a professional
and--at one time--rather acconplished
greeting card witer, |I'm snmashing
the only taboo in the business and
opening the floodgates to a previously
unt apped and potentially very
lucrative market. What you're | ooking
at is the prototype for the first-
ever mass-produced suicide card.

KID ON PLANE
What does it say?

JERRY
Since it is a prototype, |I'msticking
to primarily generic yet poignant
| anguage. But, |ike on any card,
there'll be plenty of space for the
customer to fill in the blanks.

Y know. "M existence is cursed...
There's no sense in fighting it...

' m pushing thirty and | have to

nove back into my father's house,

had ask ny sister to buy ne the plane
ticket just so | could do that..."
That kind of stuff.

KI D ON PLANE
Is it going to nmake you rich?
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JERRY
It's going to make somebody rich

A FLI GHT ATTENDANT | eans across Jerry's row to hand a snack
box to the OVERWEI GHT MAN i n the w ndow seat.

OVERVEI GHT MAN ON PLANE
(to Jerry)
| don't think it's right to be talking
toalittle kid about that.

JERRY
And your fourth snack box of the
flight is, what--the pinnacle of
sound thinking? Let nme know if you
find ny lower right quadrant. |'m
seriously fucking worried about it.

Wth a glare, Jerry gets back to work.
OM TTED 107
I NT. JERRY'S FATHER S HOME - STORAGE ROOM -- AFTERNOON 107A

Jerry is clearing aside stacks of cardboard boxes, trying to
uncover sone senbl ance of H' S CH LDHOOD BEDROOM

In the doorway stand Ceral d--dressed in a nonogranmmed bat hrobe
W th an oxygen cart at his side--and Venezuel a from Venezuel a.

GERALD
Despite what you may think, Gerald
["mnot an unfair man. That's why
|'ve decided to defer your first
week's rent while you find a job.

JERRY
(stops, taken aback)
You're charging nme rent?

GERALD
Cerald...|l have never been one to
say 'l told you so'--

NSERT -- A SERIES OF SMASH CUTS:

I NT. JERRY'S CHI LDHOOD BEDROOM -- THE 1980S 108

A FORTYSOVETHI NG GERALD st ands over a BAW.I NG LI TTLE BOY
JERRY, staring at a DEAD HAMSTER on the fl oor

GERALD
| told you so.
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I NT. AMBULANCE -- THE 1990S

A FI FTYSOVETH NG GERALD sits by, snoking, while PARAMED CS
wor k on a SCREAM NG TEENAGE JERRY I N A BASEBALL UNI FORM HI' S
ELBOW BENT COWPLETELY BACKWARDS

GERALD
| told you so.

PARAMEDI C
Sir, you cannot snoke in here!

OM TTED
INT. JERRY'S FATHER S HOVE - FOYER -- HALF AN HOUR AGO

Fol | owi ng the PREGNANT MARGOT inside, Jerry sets his bags
down in front of Gerald and Venezuel a from Venezuel a.

GERALD
| told you so.

RESUME SCENE:

OM TTED
INT. JERRY'S FATHER S HOVE - STORAGE ROOM -- AFTERNOON

GERALD
--But | repeatedly advised you when
you got into your previous |ine of
"work" to formul ate a backup plan.
Now t hat the inevitable has occurred,
| feel sonewhat responsible. So
what nmay appear to be ny taking a
hard-line stance is, in actuality,
ny attenpt at naking anends.

Jerry resunes clearing space.

JERRY
| have a plan

GERALD
You can't use any of ny cars.

JERRY
Don't need to.

GERALD
And forget trying to sweet-talk
Venezuel a from Venezuel a i nto being
your chauffeur. Her services are
needed here at all tines.
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JERRY
Woul dn't dreamof it.

Satisfied, Cerald | eads Venezuel a from Venezuel a awnay.

VENEZUELA FROM VENEZUELA
I's nice to have you here, Mster
Jerry!

JERRY
(under his breath)
Enjoy it while you can...

OM TTED 112
INT. JERRY'S FATHER S HOVE - STORAGE ROOM -- MORN NG 112A

Weeks have passed, as indicated by the roonml s progression
towards a pseudo-functional |iving space/ home office.

Jerry is seated at a desk, facing a | aptop conputer whose
screen displays a spreadsheet of cold-call phone nunbers.
Phone to his ear, he's reading aloud froma printed script:

JERRY
Hello, nmy nane is Jerry. |'mcalling
on behal f of "Change-Up", the |eader
in coin storage technol ogy. ..

Wiile he rattles off the bullshit pitch, Jerry is sketching
DI FFERENT | DEAS FOR HI' S SUl Cl DE CARD.

DI SSCLVE TO
I NT. JERRY'S FATHER S HOVE - STORAGE ROOM -- DAY 112B

The room has becone nore lived-in; JERRY'S FACI AL HAl R SHOAS
SEVERAL MORE WEEKS WORTH OF GROMH.

JERRY

A "piggy bank"? Yeah, we've heard
that one before. But | assure you
that all of the nonetarial -
organi zati onal devi ces that Change-
Up has to offer--

(pause)
No..."nonetarial” is not a word...

THE SUICIDE CARD -- |s comng along nicely.
DI SSOLVE TO
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INT. JERRY' S FATHER S HOVE - STORAGE ROOM -- EVEN NG 112C
Weeks have becone nont hs; JERRY ROCKS A HOMVELESS- MAN BEARD

JERRY

"Christmas Special" is just a nane,
Rabbi Davi sson. The pronotion is
avail able to people of all faiths--
as long as they're penny-pinchers.

(cringing)
| meant noney-savers...

(DI AL TONE)
Eh, fuck you.

Jerry hangs up

Barging into the roomcomes WLL (30ish)--Margot's husband- -
who's drunk. Behind him A CHRI STMAS PARTY IS I N FULL SW NG

W LL
Time to join the party, Muntain
Man.

JERRY

It's not a "Muntain-Man" beard,
it's a "Honel ess-MVan" beard.

Mar got - -who is visibly PREGNANT- - appears al ongside WII.
MARGOT
|'meating for two, he's drinking
for like nineteen. Help us out?

Jerry stands...taking one last glance at his EVER- PROGRESSI NG
SUI Cl DE CARD MOCK- UP bef ore headi ng out of the room

OM TTED 113
THRU
120

INT. JERRY'S FATHER S HOVE - UPSTAI RS HALLWAY -- NI GHT 121

The house is PACKED W TH UPPER- CLASS REVELERS. Jerry's first
in line outside the bathroom obviously having been waiting
for a while. The door sw ngs open and a STOCK BROKER- TYPE
and his G RLFRI END come stunbling out, giggling.

STOCK BROKER GUY
Al'l yours, chief!

INT. JERRY'S FATHER S HOVE - UPSTAI RS BATHROOM -- CONTI NUCUS 122

Jerry steps into the bathroom closing the door behind him
He's barely taken a step towards the toilet when he spots:
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68.
A MAGAZI NE- PAGE POUCH OF COCAI NE, LEFT OPEN ON THE COUNTER
JERRY -- Stops in his tracks.

JERRY (V. Q)
In my defense...it was the Holidays.

CUT TO
THE STOP- MOTI ON ANI MATI ON " COCAI NE CHRI STVAS" SEQUENCE

(MJUSIC. BURL IVES "A HOLLY JOLLY CHRI STMAS")
INT. JERRY'S FATHER S HOVE - LIVING ROOM -- N GHT (STOP-MOTION) 123

STOP- MOTI ON JERRY, all coked up, is at the center of a GROUP
OF STOP- MOTI ON PEOPLE, anxiously jibber-jabbering:

STOP- MOTI ON JERRY
Yeah, yeah, yeah. Yeah, yeah, yeah.
Listen, listen, listen. Wat I'm
saying is--what |'msaying is--no,
just listen! Listen listen Iisten!

I NT. JERRY' S FATHER S HOVE - STORAGE ROOM -- NI GHT (STOP-MOTION) 124
Al one, Stop-Mtion Animated Jerry snorts some nore cocai ne.
INT. JERRY' S FATHER S HOVE - DEN -- N GHT ( STOP- MOTI ON) 125

Coked-up Stop-Mtion Jerry is in the depths of an "intense"
conversation with a few ot her FUCKED- UP STOP- MOTI ON STRANGERS.

STOP- MOTI ON JERRY
You guys--1'm serious. You guys--
you gotta understand sonet hi ng.
fucking | ove you guys. |'m serious.
Not hing el se matters. All the rest
is bullshit. I1t's all about us.

I NT. JERRY'S FATHER S HOME - STORAGE ROOM -- DAWN (STOP-MOTION) 126

Stop-Mdtion Jerry finishes his latest dip into the cocai ne,
then dials up a nunber on his cell phone.

DAPHNE (O. S.)
(straight to voicemail)
Hi, you've reached Daphne. Sorry I
m ssed your call. Please |eave a
nmessage.

STOP- MOTI ON JERRY
Hey! [It's Jerry!
( MORE)
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Uh. . .|
while. |

STOP- MOTI ON JERRY ( CONT' D)

know we haven't talked in a
just wanted to say hi,

y' know. ..and Merry Christmas. |

hope you're
me back.
m ss you
Ckay.

He hangs up the phone,
cocai ne dust and rubbi

kay?
Ckay.

doing well. GOkay? Cal

Merry Christmas. |

hope you're doing well.
Uh. . . bye.

l'icking at the | oose fragnents of
ng a finger along his guns.

69.

END STOP- MOTI ON AN VATI ON SEQUENCE.

I NT. JERRY'S FATHER S HOMVE -

LI VI NG ROOM - -

DI SSOLVE TQO
MORNI NG

The house is DEAD SI LENT
t he couch, w de awake in the worst way.
Eventual | y, we hear SHUFFLI NG ABOUT O S.

Venezuel a--i n her

r obe,

VENEZUELA FROM VENEZUELA
Oh--Mster Jerry. Merry Christnas.

Jerry is tossing and turning on

Venezuel a from
j ust having woken--pads into view.

JERRY
Huh? Yeah. Do you have any downers?
Venezuel a from Venezuel a stares at Jerry, confused.
JERRY ( CONT' D)
Li ke, drugs...to relax. To slow
down? Sl eepy drugs? Vicodin? Xanax?

Anything |ike that around?

VENEZUELA FROM VENEZUELA
M ster Gerald's old nedicine?

Now Jerry's confused.

I NT. JERRY' S FATHER HOVE - GARACE - -

MOMENTS LATER

Jerry | ooks on as Venezuel a from Venezuel a noves asi de junk

to get at sone storage boxes.

She opens one up.

VENEZUELA FROM VENEZUELA
M ster Cerald can't take anynore,

because of | ungs.

Jerry peers into the box...and is utterly dunfounded.

127
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JERRY
...And to all a good night.

SFX:  SLEI GH BELLS
He's staring at A STOCKPI LE OF MEDI Cl NAL MARI JUANA.

JERRY (V. Q') (CONT' D)
| know what you're thinking. But |
actually don't like pot. It gives
me a headache.

CUT TO
129 OM TTED 129
129A INT. JERRY'S FATHER S HOVE - STORAGE ROOM -- DAY 129A

Jerry--HAVI NG SHAVED OFF HI S HOVELESS- MAN BEARD--i s seated
at his desk, a spreadsheet on his |aptop screen...

JERRY (V. Q)

You know who does |ike pot, though?
Pretty nmuch everyone el se on Earth.

But he's no | onger tel emarketing.
TWO NERVOUS- LOOKI NG HI GH SCHOCL KIDS enter the room One of
t hem hands Jerry cash; he counts it, then hands the kids a
pre-measured baggie full of weed. The kids hastily exit;
Jerry records the transaction on his spreadsheet.
MATCH CUT TO
130 I NT. JERRY'S FATHER S HOMVE - STORAGE ROOM -- DAY 130

A M DDLE-AGED HI PPIE enters Jerry's "office"; the transaction
goes forth just like the |ast one we w tnessed.

JERRY (V. Q)
My shit wasn't that good, but ny
prices were. O maybe it was the
opposite. Wiat the hell did I know?
Through the wi ndow, we see that WNTER IS ENDI NG . .
MATCH CUT TO
131 I NT. JERRY'S FATHER S HOMVE - STORAGE ROOM -- DAY 131

Through the wi ndow, we see that SPRING HAS SPRUNG A
HOUSEW FE waits patiently as Jerry counts her noney.
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JERRY (V. Q)
Al I cared about was the fact that
I was no |onger selling fucking coin
storage units over the phone.

Jerry hands the housewi fe her product with a wink and a smle.
She exits, and he records the transaction.

JERRY (V.0O.) (CONT' D)
And in sone sense, | really did fee
|'i ke a productive nmenber of society.

DI SSOLVE TQO
INT. JERRY'S FATHER S HOMVE - LI VI NG ROOM -- MORNI NG 132

Jerry, fully dressed and | ooki ng haggard, is dead asl eep on
the couch after his |latest night of debauchery.

Venezuel a from Venezuela is cleaning the area around the TV,
she accidentally turns it on and "THE TODAY SHOW BLARES TO
LIFE. Jerry awakes with a start.

VENEZUELA FROM VENEZUELA
OCh!  Mster Jerry! 1'mso sorry! |
turn of f!

Wi | e Venezuel a from Venezuel a funbles with the renote, Jerry
can't help but focus on the broadcast.

ON TV -- MATT LAUER is introducing a guest...

MATT LAUER (ON T.V.)
When you buy a greeting card, you
probably don't think nuch about who
wote it.

JERRY
Wiit. Leave it on

MATT LAUER (ON T.V.)
But if that card is specifically
either for or from sonmeone between
the ages of thirteen and eighteen,
there is over a fifty percent chance
that it was created by our guest
t oday.

ON TV -- "The Today Show' switches canmeras to reveal SETH.

MATT LAUER (ON T.V.) (CONT' D)
...ls the youngest person in the
history of his industry to achieve

MORE)
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MATT LAUER (ON T.V.) (CONT' D)
the rate of success that he has to
date. And this is just the beginning.
Seth, you're not even thirty years
old, and you're about to introduce
your second brand of greeting cards.
How did it all happen?

Jerry sits up, bitterly fixated on the television. Venezuela
from Venezuel a exits, leaving the renote at Jerry's side.

SETH (ON T.V.)
To be honest, Matt, it will actually
be ny first standal one brand. M
previous |ine of cards and nerchandi se
was and is still released entirely
under the unbrella of Plattitudes, a
great conpany run by ny great friend
{bl eep}.

JERRY -- Gi nmaces.

SETH (ON T.V.) (CONT' D)
He's the guy who got ne started in
t he business, and without him I
woul dn't be where | amright now

MATT LAUER (ON T.V.)
Tel | me about FlipWrdz.

SETH (ON T. V.)
W won't be officially up and running
until the fall, but FlipWrdz is
going to be the first ever
i nternational brand of greeting cards,
online greetings and rel ated
mer chandi se to be produced excl usively
for the teenage market...

An envel ope hits Jerry in the face, startling him

GERALD (O S.)
Mai |l call

CGerald is standing over the couch, oxygen cart in tow
GERALD ( CONT' D)
(re: Seth)
Didn't you used to know hin®

Jerry turns off the TV, agitated.
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GERALD ( CONT' D)
| alnmpbst threw that out with your
| at est backl og. Looks |ike a wedding
invitation.

JERRY
Yeah. M friend Philip. |'m supposed
to be a groonsman.

GERALD
" Supposed to"?

JERRY
[*'mnot sure if |I'm going.

Jerry glances out the front w ndow, noticing a TEENAGE STONER
loitering at the edge of the lawn. GCerald sees him too.

GERALD
You should. | have a feeling you
could get the tine off.

CGeral d noves off. Jerry |ooks puzzled...then concerned.
INT. JERRY'S FATHER S HOMVE - GARACE -- A SHORT WHI LE LATER

Jerry is tossing aside boxes in a panic, digging to get to
his marijuana stockpile. He reaches where it should be...

And finds AN EMPTY SPACE. Gerald trashed the stash

JERRY
(stunned, furious)
Mot her fucker.

INT. JERRY'S FATHER S HOVE - STORAGE ROOM -- N GHT

Jerry is on the phone, glassy-eyed with a tunbler of Scotch
in hand. His printer is slowy churning out a docunent.

ANGRY COLD- CALL CUSTOMVER (O S.)
It's three in the norning, asshol e!
' mgonna call the police!l

JERRY
What if you had to use a payphone?
Are your coins organi zed enough for
that kind of situation?

The |ine goes dead just as Jerry's printer finishes...

133
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THE SU CI DE CARD, IN ITS COWLETED FORM | TS HEADI NG READS
"LET' S SHARE THE BLAME".

133B INT. JERRY'S FATHER S HOVE - MASTER BEDROOM -- DAWN 133B
Al is quiet, save for the RHYTHM C, MECHANI CAL " BREATHI NG'
of Gerald s negative pressure ventilator, inside of which
Gerald currently sl eeps.

Standi ng over himis Jerry, out of his mnd.

JERRY
You look at me like I'ma
di sappointnent...like | never becane
the man you are. 1've got news for
you, Dad: |'mexactly the man you
are. | took the first thing that
cane easy to ne and nade an
unreasonably good living at it. I'm

well aware that my contribution to
the world was absolute bullshit. So
was yours. Deep down inside that

little black heart of yours, | think
you m ght even know that. But here's
where our lives differ: | wll not

ignore the fact that the jig is up

| tried to keep coasting for a while,
sure...but it just wouldn't take.

You called it--props for that. Props
al so for your capacity for self-

del usion that has allowed you to

live with your head in the sand for
fucki ng decades...another talent I
did not inherit.

Jerry raises a BOTTLE OF CARPET SHAMPQO.

JERRY ( CONT' D)

That's why |I'm checking out.

(renmoves cap, beat)
But | wouldn't feel right doing nyself
in without first setting ny house in
order--or in this case, yours. |'m
going to do sonething for you, Dad,
that you should have done for yourself
a long time ago.

(contenpl ative pause)
| guess I'Il see you in hell.

Jerry | eans down and unplugs the ventilator... Then he
strai ghtens up and chugs the entire contents of the bottle.
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But...the ventilator is STILL "BREATHING'. And--for the
first time--we realize that there HAD BEEN ANOTHER SOUND
occurring in the background. One that has suddenly STOPPED

THE LI GHTS POP ON as Venezuel a from Venezuel a enters the
room | ooking puzzl ed.

VENEZUELA FROM VENEZUELA
M ster Jerry? Wiy you unplug vacuunf

Jerry pulls the enpty bottle away fromhis |ips, chem ca
foam bubbling fromhis nmouth. Stunned, he | ooks at the still-
pl ugged-in ventilator, then back at Venezuela from Venezuel a.

JERRY
(gurgle)

Jerry keels over and dies.
BLACK QUT.

DAPHNE (O S.)
Jerry... Jerry, wake up, honey.
Everyone's waiting.

FADE | N:
I NT. JERRY'S OCEANSI DE MANSI ON - MASTER BEDROOM - - DAY

Jerry blinks awake, finding hinself tucked into inported
Italian sheets on what |ooks |ike the nost confortable bed
in history. Everything--including Jerry's silk pajamas--is
PRI STINELY WHI TE, interrupted only by the SPARKLI NG BLUE
WATER seen through the enornous w ndow.

Daphne--1ooking |like the sexiest woman alive--is sitting on
t he edge of the bed, having nudged Jerry out of his slunber.

DAPHNE
Thi nk you sl ept |ong enough?

JERRY

(over whel ned)
Ch ny god, Daphne...you woul d not
believe the dream!| had. M life
was just one disaster after
another...l was a total failure. At
the end, | killed nyself by drinking
car pet shanpoo.

DAPHNE
That's you in a nutshell, baby. A
total failure.

133C
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Daphne leans in, giving Jerry a deep Kkiss.
EXT. JERRY'S OCEANSI DE MANSI ON - PATIO -- A SHORT WH LE LATER

There are patios, and then there are patios. Jerry's is a
sprawling, multilevel veranda ending in an infinity pool
t hat overl ooks the beach bel ow.

Jerry and Daphne step out into a LOMKEY PARTY in progress.
Al'l the HAPPY AND GOOD- LOOKI NG ATTENDEES REACT in unison to
Jerry's appearance, raising their glasses in salute. As

Daphne | eads Jerry through the crowd, FAM LI AR FACES pop up

PHI LI P
Nice of you to make it to your own
party, Jerry...

MJG
Dude, the shrinp is really good. |
keep telling nyself I"mgoing to
stop eating it when you run out...but
you' re not running out of it!

DAPHNE
Then keep eating it!

As Daphne and Jerry approach the end of the bal cony, Seth
| ooks up froma conversation with sone H GH SOCI ETY TYPES.

SETH
This is guy you should be talking
to. He's the social clinber.

JERRY
Don't listen to him 1'malready on
t op.

Everyone LAUGHS, |eading inexplicably into...
EXT. JERRY' S OCEANSI DE MANSI ON - PATI O -- CONTI NUOUS

A CHOREOGRAPHED, KARACKE- STYLE MJUSI CAL NUMBER SET TO KANSAS
" CARRY ON WAYWARD SON'

It starts just after the 1:00 mark of the song; EACH MAIN
CHARACTER GETS TO "SI NG' | NDI VI DUAL PARTS. Around the 3:00
mark--while MJG IS "PERFORM NG' THE GUI TAR SOLO--Jerry and
Daphne happily leap off the edge of the patio..

JERRY AND DAPHNE' S SEX- PLUMMET -- Takes on a PSYCHEDELI C
ATMOSPHERE; wr apped in one another's arns, they effortlessly
tear away their clothes and begin to nake |ove...

133D
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GERALD (O S.)
For God's sake, Jerry! Let her go!

SMASH CUT TO
OM TTED 133F
I NT. JERRY'S FATHER S HOVE - MASTER BEDROOM -- DAWN 133G

Venezuel a from Venezuel a is desperately trying to escape
Jerry's clutches, as he's turned her |ifesaving resuscitation
of himinto a BLUE VOM T- SOAKED MAKEQUT SESSI ON

Abruptly getting his bearings, Jerry rel eases Venezuela from
Venezuel a; she scranbl es away, MJTTERI NG PRAYERS | N SPANI SH.

Cerald is awake and on his feet, staring down at Jerry.

GERALD
The reason | hire wonen who | ook
l'i ke that, Cerald, is specifically
to avoid lawsuits that mght arise
fromjust that sort of behavior.

CGeral d heads off after Venezuela from Venezuel a.
Jerry renmains flat on his back, nortified.
DI SSOLVE TGO
I NT. JERRY'S FATHER S HOMVE - STORAGE ROOM -- DAY 133H

Jerry lies in bed, watching his DVD of Under Siege. Margot--
FURTHER ALONG | N HER PREGNANCY--is seated at his side.

MARGOT
So the doctor said no permanent
damage. That's good, huh?

ON TV -- STEVEN SEAGAL stuffs a rag into a coffee cup, douses
the rag with what appears to be sone type of al cohol and
fills the cup with water. He then places the m xture inside
a mcrowave oven and starts the tinmer.

MARGOT ( CONT' D)
Pretty lucky for you that Venezuel a
from Venezuel a found the card, since
she can't read English

Jerry tenses, FAST- FORWARDI NG THROUGH THE DVD.
MARGOT ( CONT' D)

Even | uckier for you that | was the
first one she showed it to.



Margot flips THE SU Cl DE CARD onto the bed.

JERRY
That's just a work thing.

MARGOT
For the job you don't have anynore?

JERRY
I''m | ooking to get back in the gane.

MARGOT
I[t's got your name on it.

JERRY
So did every other card | wote.

MARGOT
Not on the inside.

An extended silence. Jerry PAUSES THE DVD.

JERRY
For the sake of argument, let's say
t hat what happened the ot her night
was an attenpt to end ny own life.
| failed, Margot. Just like I have
at every other fucking thing for
what seens |ike the |ast thousand
years. Business as usual

MARGOT
Maybe the greeting card thing isn't
for you, Jerry. O nmaybe it wll
be, but it just isn't right now In
ei ther case--so what? You're smart,
you're talented, and all the setbacks
in the world are no reason to give

up on life.

(beat)
What ever happened with that girl you
were seeing? The waitress? | thought

t hat was goi ng sonmewhere.
Di sconfited, Jerry RESUMES THE DVD. Margot takes the hint.

MARGOT ( CONT' D)
| know Dad's expecting you to prove
sonething to him but fuck that.
The only person you have to prove
anything to is yourself. [It's tinme
you figured out what I--and a | ot of
ot her peopl e--al ready know, Jerry...

78.
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ON TV -- TOMW LEE JONES and GARY BUSEY are arguing in the
gal | ey when the M CROMVE BEEPS. Everyone SCREAMS and dives
for cover as STEVEN SEAGAL' S HOMEMADE M CROMAVE- BOVB EXPLODES.

MARGOT ( CONT' D)
You' re a productive person who's got
sonething to give to the world.

I NT. COMMVERCI AL Al RLI NER - COACH CABI N -- DAY 134

Jerry has a seatback in his lap, a LAUGH NG WOVAN el bow ng
hi m on one side, a SLEEPI NG MAN drooling on himon the other
side and THREE KARATE KI DS pumel i ng his head from behi nd.

But his expression remains blank. Jerry is the living dead.
EXT. PH LIPS HOUSE - BACKYARD -- DAY 134A

The spaci ous and extravagant honme is an ostentatious testanent
to Philip's success. Seated at the edge of the diving board
over the very large pool is Jerry, nursing a can of soda.

He begins to let hinself very slow y--al nost inperceptibly--
tilt forward. C oser and closer towards the water..

PHLIP (OS.)
Don't do it!

Jerry snaps up to see Philip--drunk and smling--approaching
with two pifia col adas in hand.

PHI LI P ( CONT' D)
You can't kill yourself w thout having
a real drink first.

Philip flops down next to Jerry and passes hima cocktail.

PH LI P (CONT' D)
| know the m ssus said you weren't
al l owed, but she ain't the m ssus
until tonorrow. The liquor cabinet's
still all mne.

Producing a small key, Philip lays it next to Jerry.
PHI LI P ( CONT' D)
All I ask is that it not be bare
when we get back fromthe honeynoon.

Jerry frowns, annoyed by the dig. Philip doesn't notice.



80.

PH LI P (CONT' D)

(reflective)
Can't believe |'"mgetting married
tomorrow. Could you ever have
i magi ned, freshman year, that you
and | would be sitting here one day?
| have a |ot of great things in ny
life, Jerry. A lot of great things...

Jerry is chewi ng through his straw to bite his tongue.

PH LI P (CONT' D)
But do | deserve what | have? Mre
importantly: do I want it?

JERRY
"Il take it off your hands.
(then, quickly)
Most of it.

PHI LI P
You ever wonder if the life you're
living isn't the one you' re supposed
to be living?

JERRY
Let's see...| used to live in an
awesone apartnent; now !l live at ny
father's house. | used to neke a
living calling nmy own shots; now |
sell coin-storage units over the

phone. | used to have noney; now I
couldn't afford to stay at a hotel
for your wedding. | used to have

friends; now they all think I'ma
fucki ng j oke.

PHI LI P
Nobody thinks you're a joke, Jerry--
JERRY
| don't wonder if I'mliving the
wong life, Philip. | know!| am

It's proven by every second of ny
m ser abl e exi stence.

PHI LI P
Everyone's got probl ens.

JERRY
(scoffs)
I'mthe only one sitting here who
has any.
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PHI LI P
(anger ed)
You know what, Jerry? You coul dn't
even imagine the problens in nmy life.

Jerry stares at Philip in disbelief.

JERRY
You're joking, right?
(beat; slow burn)
| don't have to inmagine your life,
Phili p--because it used to nme m ne.
And there were no problenms. It was
a fucking cakewal k! In fact...

Jerry stands up, his anger getting the better of him

JERRY ( CONT' D)
You don't deserve what you have!
Your whole [ife is the result of
bl ind fucking |uck!

Philip rises, his enotional |evel matching Jerry's.

PH LI P
And your life is, what--the fruits
of hard | abor?

Jerry |l ooks |ike he could punch Philip in the face...but he
hol ds back, taking on a false air of cal mess.

JERRY
And there it is. 1'mone of "those
peopl e" now. The people who--unlike
you, and Seth, and Mig--actually
know what it feels |like to not get
every single thing you want.

Jerry makes his way towards the door.

PH LI P
You think we've gotten everything we
want ed, Jerry? You think |I have??

JERRY
(stops, wheels around)
What haven't you got, Philip?! Wat
the fuck haven't you got ??

Philip suddenly falls silent, |ooking over Jerry's shoul der.

Jerry turns to see Unpl easant Fi ancé--a gargoyle of skin,
hair and nail treatnents-in-progress--in the doorway.
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UNPLEASANT FI ANCE
What the fuck is going on out here?!

PHI LI P
(cowed)
|"msorry, sweetie.

JERRY
I'msorry too, sweetie. Rest assured,
| will behave cordially tonmorrow, so
as not to ruin your nagical day.
(to Philip)
Then 1'I1 disappear into history as
one of the unlucky ones.

PHI LI P
Jerry, wait...

Jerry heads inside, flashing the |iquor cabinet key to
Unpl easant Fiancé as he slides past her.

JERRY
Got your booze, Yoko...

PHI LI P
(desperate)
["'mtrying to be honest with youl!

But Jerry is gone.

REVEREND (O. S.)
You may kiss the bride.

| NT. CATHEDRAL -- AFTERNOON 135

Philip--in a tuxedo--and Unpl easant Fiancé--in a bridal gown--
snmooch before a REVEREND. Behind them the place is PACKED
BEYOND SIGHT. M ght as well be a Kennedy weddi ng.

As everyone APPLAUDS, Philip and Unpl easant Fi ancé--now
UNPLEASANT W FE--bask in the attention

Of to the side are Philip's tuxedoed GROOVSMEN- - Set h, Mg,
and Jerry anong them-all clapping and smling. Sone of
t hem f ake-sm | i ng.

I NT. RECEPTI ON HALL - DI NI NG AREA -- N GHT 136

"&and and ostentatious"” is the thene, evident fromthe scope
of the hall to the last detail of the flatware. Formalities
have been attended to and the party is in full swing--i.e.,
everyone's drunk.
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Seated away fromthe center of the action, Jerry and Seth
are kicking back with a couple of beers, taking it all in.

SETH
How | ong are you staying out here?

JERRY
[''m | eaving tonorrow.

They both sip their beers. Mnents pass.

SETH
["mout of town the next two days.
Wuld it be at all possible for you
to extend your trip until Tuesday?
| want to take you to lunch, talk to
you about sonet hing.

JERRY
What did | do?
SETH
It's nothing bad. |'mjust too drunk

to get intoit right now, not to

mention the fact that 1've got a

seven a.m flight tonorrow.
(checks watch, dismayed)

Holy shit.
JERRY
(looking O S., stunned)
Holy shit.

Jerry has spotted a WAl TRESS across the room.
A waitress who i s DAPHNE.

SETH
So you think you could you stay in
town for a couple extra days?

JERRY
(inspired, re: Daphne)
Uh...yeah. Definitely.

| NT. RECEPTION HALL - FOYER -- LATER 137

Qutside the dining area, the wide central hall leading to
the main entrance is intersected by two snaller passageways:
one hosting the public restroons, the other leading to the
kitchen and trafficked exclusively by STAFF MEMBERS.

Jerry is lingering outside the forner, a glass of chanpagne
in his hand. Soon enough, Daphne energes fromthe latter.
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JERRY
Mss, | have a conplaint. | think
soneone's been watering down this

chanpagne.

Needi ng only a beat to mask her obvious surprise, Daphne
matter-of -factly approaches Jerry. She takes the flute from
him downs its contents, and hands back the enpty gl ass.

DAPHNE
What chanpagne?

JERRY
| have a second conpl ai nt.

DAPHNE
(re: tuxedo)
You were in this weddi ng?

JERRY
Yeah, you net ny friend Philip.
was one of his groomsnen.

DAPHNE
(beat, confused)
| thought he was...
(then)
I's that guy Mug here?

JERRY
(oblivi ous)
| saw you a little while ago and |
couldn't believe it. | can't believe
it. Wat are the odds we'd run into
each other like this?

DAPHNE
Don't take this the wong way, Jerry,
but | didn't have the odds of you
being alive as very good.
(then)
| got your nessage you left on
Chri stmas Eve.

A beat. Jerry isn't quick enough to cover his blank stare.

DAPHNE ( CONT' D)
You don't renenber |eaving ne a
nmessage on Christnmas Eve..

JERRY
Daphne, | did a |ot of things wong.
( MORE)
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JERRY ( CONT' D)
| was all fucked up; | didn't treat
you nearly as well as | should have.
Not even close. But not a day has
gone by when | haven't thought about
you. And now, running into you like
this...at the risk of sounding
cheesy...l think it's fate.

Jerry and Daphne | ock eyes, hopeful.

DAPHNE
No.

Daphne | ooks as surprised as Jerry does at her own response.

JERRY
Ckay, "fate" mght be too strong a
term VWhat |'msaying is, thisis
our second chance.

DAPHNE
It mght be your second chance. But
it would be ny, like...thirtieth.

JERRY

| said | was sorry..
DAPHNE

No, you didn't.
JERRY

(beat)

Ckay, well, I"'msaying it now

DAPHNE

Thanks. But you and | are | ong past
apol ogi es, Jerry. That ship sailed
after the first hundred tines | tried
to reach you and heard not hi ng back..

JERRY
So if we're past apologies...

DAPHNE
... \Were the hell were you?

JERRY
... \Were are we?

A heavy sil ence.

Then Daphne abruptly steps forward, wapping Jerry in a |oving
enbrace. A goodbye-forever enbrace.
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DAPHNE
Prom se ne, Jerry.
JERRY
Prom se you what ?
DAPHNE
Prom se what you don't know.
JERRY
Ckay. | prom se.
DAPHNE
You just prom sed to take care of

yoursel f..
(beat, choking up)
And to never call ne again.

Daphne nmoves off faster than ripping off a Band-Ai d, making
sure not to | ook back as she di sappears around a corner.

And Jerry sinply stands alone...looking |like he could put a
bullet in his head that very second.

DI SSOLVE TQO

OM TTED 138
EXT. UPSCALE DI NER -- DAY 139

It's pouring rain on the hip little joint and the rest of
the worl d.

I NT. UPSCALE DI NER -- CONTI NUQUS 140
Jerry--staring at the rain--is at a window table with Seth.

SETH
I['"'mreally excited about FlipWrdz.
You know the kind of stuff we thought
we were going to be doing when we
started working for {bleep}?
(no response)
Jerry?

JERRY
(bl'inks out of reverie)
Things that require thought and aren't
conpl etely patroni zing and clichéd?

SETH
That's what it's going to be.



JERRY
How di d Fat Asshol e ever allow you
to break away with such a plan?
It's contrary to everything he knows.

SETH
| made hima | ot of noney at
Plattitudes. And, due to the fact
that he staked ne in FlipWrdz, he's
going to get a big piece of the pie.

JERRY
He's still going to be maki ng noney
fromyour conpany?

SETH
Only up to a predetermned ceiling
of net profit. W' re projecting
that it'lIl be mne, free and clear,
after the first year. The inportant
thing is that I'"mgoing to have
conplete artistic control fromthe
get-go. Speaking of which...

Seth finishes a bite of his lunch and w pes his hands.

SETH ( CONT' D)
| was wondering if you' d want to
cone work for me.

JERRY -- |s stunned.

JERRY
Like...as a janitor?

SETH
More |ike running a creative division.

JERRY
Are you shitting nme?

SETH
You're the nost talented out of al
of us, Jerry. You always have been.

JERRY
| live with ny dad and | sell coin
storage units for a living.

SETH
You're also the | azi est out of al
of us, and al ways have been.

87.



JERRY
Your conplinents are confusing...
SETH
| didn't conme here to conplinent
you, Jerry. | cane here to offer
you a job. And if you accept it--
even though you'll be comng in at a
high level--1"11 be watching you
nore closely than I'Il watch nailroom
enpl oyees.
JERRY

That's harsh

SETH
|"ve got a lot on the line, here.
If you're afraid of getting your
feelings hurt, walk away. But 1'd
like to think that you're willing to
stop coasting, get back on the rails
and seriously apply your talent--
maybe for the first tine ever.

Jerry sits back, thoughtful.

JERRY
You al ready have nail room enpl oyees?

SETH
Not yet, actually.

JERRY
(beat, snles)
Good. | want to be the first one to
fire one of those |azy bastards.

Jerry leans forward and cl asps hands with Seth,

SETH
Cancel that return flight. W' ve
got a lot of work to do. And go buy
yoursel f some new cl ot hes, while
you're at it--on the conpany tab, of
course. Try to took professional

88.

who grins.

They both LAUGH. Jerry's happier than we've ever seen him

And just like that...outside, THE RAIN STOPS.

Jerry and

Seth | ook out the window in surprise as the sun is already

starting to break through the clouds.

JERRY (V. Q)
That was a cl ose one.
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I NT. DESI GNER MEN' S STORE -- DAY

Jerry is being fitted by a TAILOR for a suit, talking on his
cell phone.

JERRY (V. Q)
thin

What the hell was I ki ng, ever
considering suicide? | was the guy
for whom things al ways just worked
out!

JERRY ( CONT' D)
Seriously, Mom this is the break
|'ve been waiting for for years...

EXT. CTY SIDEWALK -- LATER

Jerry navigates the CROADED sidewalk with a spring in his
step, |ooking dapper in his brand-new designer suit.

JERRY (V. Q)
Al'l that bad stuff that happened to
me? That was |ike a test.

JERRY ( CONT' D)
(to phone)
"1l be honest with you, Margot,
things were pretty bad for a while...

EXT. CITY STREET CORNER -- LATER

Jerry stands at an intersection, on the phone, standing with
a CROND as they wait for the light to change.

JERRY (V. Q)
| had to let all that terrible shit
happen so | woul d appreciate it when
t he good shit came back around.

JERRY ( CONT' D)
... \Wen he wakes up, Venezuela, you
tell himthat | said I'ma w ser man
for the experience. GOkay? Thanks.

Jerry pockets his phone, pleased as punch. Unlike the CROSS-
SECTI ON OF HUMANI TY he's at the center of, he | ooks exactly
i ke a person for whomall is right with the world.

A passing car zoons through a puddl e, soaking everyone except
for Jerry...who mracul ously remai ns bone dry.

As the other people stagger back fromthe curb, stunned and
furious, Jerry turns to face themwith a shrug and a snile
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JERRY ( CONT' D)
Good things just happen to ne.

ANGLE ON THE OTHERS: THE BUSI NESSWOVAN, THE DELI VERY BOY,
THE MOTHER, THE VAGRANT, ET AL, ALL STARI NG I N DI SBELI EF.

Then A BLUR OF ANOTHER CAR CUTS THROUGH FRAME, PUMMELI NG THE
O S. JERRY AND CRASHI NG HORRI BLY. Everyone reacts, horrified.

Everyone, that is, but the VAGRANT...who smles.
BLACK QUT.

GRADUALLY FADI NG UP is the H G+ PI TCHED WH NE of JERRY' S
HEART MONI TOR FLATLI NI NG

ER DOCTOR #1 (O S.)
(rmuffled, distant)
Cl ear!

The ZAP- THUMP of the defibrillator paddl es against Jerry's
chest...then the CONTI NUOUS BEEP becones BROKEN UP.

ER NURSE #1 (0O.S.)
W' ve got a heartbeat.

I NT. EMERGENCY ROOM -- VARI QUS 144
P.O V. JERRY - FADI NG I N AND QUT:

W' re staring directly up into a harsh fluorescent Iight on
the ceiling as the quickly-noving, BLURRY HEADS AND HANDS OF
DOCTORS AND NURSES pop in and out of view fromall sides.

ER NURSE #1 (Q. S.)
Cl osed head injury, subdural hemnatona.

ER DOCTOR #1 (O S.)
Let's do a craniotony and evacuate...

ER NURSE #2 (Q. S.)
...Internal bleeding s stopped...

ER DOCTOR #1 (O S.)
...We' ||l need to immobilize his jaw
before we can deal with the facial
cont usi ons. . .

ER DOCTOR #2 (O S.)
...Miltiple fractures in the pelvis,
thigh, femur and tibia...
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ER DOCTOR #1 (O S.)
...Have to re-break the patella in
order to repair the knee |liganents...

ER NURSE #3 (Q. S.)
...\Wat's the story with the driver?

ER NURSE #2 (0O.S.)
D.O A Toxicology report said he
was drunk.

ER NURSE #1 (Q. S.)
Let's get the feeding tube in..

FADE TO BLACK.
FADE BACK I N:
I NT. HOSPI TAL ROOM - - DAY 145

Jerry is in bed, propped up and nonstrously fucked-up. H's
swol | en face is black and purple and covered with abrasions;
his jawis wred shut; a feeding tube is secured to his nouth.
Everyt hi ng down one side of his body--arm hip and leg--is

i mobilized in large braces with pins sticking out.

JERRY (V. Q)
Stupid and irritating people would
say that I'mlucky to be alive. But
that sentinent only applies to
i ndi vidual s who hadn't received a
new | ease on life |less than an hour
before they were al nost killed.

Jerry's good hand gives a couple of clicks on the norphine
button to which he's hooked up.

Mig i s standing near the far wall, having affixed a mni-
basket bal I hoop |ike the one fromJerry's old office. He
takes a practice shot, and the hoop falls.

MJG
(losing it)
Fuck!
(then)
["msorry, Jerry--1 can't fucking
deal with this anynore! |'msorry..

Miug storns out of the room Jerry |ooks confused.
| NT. HOSPI TAL ROOM - - DAY 146

Jerry's still bedridden, though his facial wounds have
i mproved sonewhat and the pins have been renmoved fromhis
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various body braces. Hs jawis still wired shut. An
unfam liar, UPTIGHT MALE LAWER is seated at his side.

STRANGE LAWYER
As you know, the man who struck you--
who was killed in the accident--was
uni nsured. W have since discovered
that he had no vi abl e assets, inconeg,
or even any next of kin that could
be required to conpensate you for
t he damages incurred. Theoretically,
you could file a claimagainst the
city, but Banbi feels that it would
be i nprudent of her to nove forward
on any new cases for you until you
have settled up your outstanding
debts with our office. | don't
suppose you could wite a check now..

Jerry stares stonefaced at the | awer, clicking his norphine
button a few tines.

STRANGE LAWYER ( CONT' D)
In any case, Banbi is terribly upset
that she hasn't been able to visit
you yet. | was authorized to purchase
this for you at the gift shop..

The | awyer reaches into a bag at his feet, producing a snal
stuffed bear with the phrase "HUGS' stitched onto its belly.

STRANGE LAWYER ( CONT' D)
Whi ch Banbi would Iike to represent
a proxy hug on her behal f.

Jerry snatches the bear, clutching it to his chest.

JERRY (V. Q)
If nothing else, | can take sol ace
in the fact that this is a bad as
things are going to get for ne.

I NT. HOSPI TAL ROOM -- MORNI NG

Jerry--his jawwre finally renoved and his facial wounds
even nore cleared up--is asleep. He blinks awake. ..

Fi ndi ng hinsel f nose-to-nose with a grinning Fat Asshol e.
FAT ASSHOLE

(overly enthusiastic)
WHAT' S UP, MOTHERFUCKER!

147
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LAUGHI NG at Jerry's horrified reaction, Fat Asshol e backs
up, taking a seat.

FAT ASSHOLE ( CONT' D)
Sorry | canme so early, but it's the
only tine | could fit you in. So I
heard you just got the jaw unl ocked.
You' ve been eating liquid food this
whol e fucking time, dude? That's
woebegone.

Jerry nusters a condescending grin.

FAT ASSHOLE ( CONT' D)
(abruptly angered)

Fuck you, man. | was just trying to
keep the nmood |ight, here, 'cause of
why | cane.

Jerry | ooks concerned. A pause.

FAT ASSHOLE ( CONT' D)
The thing with Seth isn't happening.

JERRY -- Couldn't find the words even if he could speak.

FAT ASSHOLE ( CONT' D)
Due to your nedical condition, it's
not financially advisable for Seth
to have you on staff. |It's a startup
so he needs everybody operating at a
hundred percent. | know it seens
harsh, J-Dog, but what are you gonna
do? It's a real woebegone situation

Jerry's eye is twitching. Rigid, he begins clicking his
nmor phi ne button with a vengeance.

DI SSOLVE TQO
I NT. HOSPI TAL ROOM -- N GHT

It's the dead of night and Jerry is w de awake, rhythmcally
clicking his norphine button: He's doped out of his m nd.

JERRY (V. Q)
Once you've given up on life, the
wor st thing you can do is reconsider.
Because if the first fall is a |long
one...the second one is forever.

Just to the side of Jerry's bed is a LARGE W NDOW | ooks out
into the HALLWAY. Quite inexplicably, the w ndow appears to
BRI EFLY FLASH W TH STATIC, as though it were a TV SCREEN

148
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Even nore inexplicably, the next STATIC FLASH gives way to a
SPLI T- SECOND GLI MPSE of STEVEN SEAGAL PERFORM NG A ROUNDHOUSE
Kl CK.
Jerry turns to look at the window-or, as it happens...

H S MORPHI NE- ADDLED SUBCONSCI QUS THOUGHTS | NTERACTI VE DI SPLAY.

OUTSI DE THE WNDOW -- SETH, PHI LIP, MJG FAT ASSHOLE, DAPHNE
and GERALD are all PO NTI NG AND LAUGHI NG at Jerry.

JERRY ( CONT' D)
What are you | aughing at?

DAPHNE
You, loser. Everybody knew you'd
fail.

FAT ASSHOLE
| told everyone you would. And
was right.

Everyone LAUGHS HARDER

JERRY
Shut up!

OUTSI DE THE W NDOW -- Suddenly it's just STEVEN SEAGAL.

STEVEN SEAGAL
Make t hem

OQUTSI DE THE W NDOW -- Suddenly it's just TOM BRADY, | ooking
sexy as all get-out as he lights a cigarette.

TOM BRADY
They told ne about you.

JERRY
| don't think you can snoke in here...

TOM BRADY
| can do whatever the fuck | want.
| took over your life.

JERRY
Wio are you?

OQUTSIDE THE WNDOW-- It's just Steven Seagal, show ng off
sone karate noves with a very angry face.

FLASH -- Then it's just Tom Brady again, snoking and grinning.
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TOM BRADY
I'mTim'Ace' Jones.

JERRY
Bul | shit.

DAPHNE SLI DES UP I NTO VI EW al ongsi de Brady, w ping her nouth.

DAPHNE
| don't know, Jerry. His cock sure
tastes like it.

JERRY
(horrified)
Ch ny god!
Tom Brady and Daphne PO NT AT JERRY AND LAUGH MANI ACALLY.
Jerry struggles to | eave his bed, w thout success.

JERRY ( CONT' D)
Get the fuck away from her!

TOM BRADY
FUCK YOU I'"MTIM"'ACE JONES!

OQUTSI DE THE W NDOW -- Suddenly it's just Gerald.

GERALD
| told you so.

FLASH -- Then it's Seth, Philip and Miug, all snoking cigars
and LAUGHI NG as they THROW PI LES OF MONEY AROUND.

SETH
Where's yours, Jerry?

PHI LI P
Yeah, Jerry...where is yours?

FLASH -- Then it's just Steven Seagal

STEVEN SEAGAL
Make t hem pay.

JERRY
What ?  Who?

FLASH -- Then it's FAT ASSHOLE, LAUGHI NG and RUBBI NG MONEY
ALL OVER HI S BODY as TOM BRADY AND DAPHNE DANCE AROUND H M

FLASH -- Then it's just Steven Seagal
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STEVEN SEAGAL
The ones who did this to you.

FLASH -- Then it's just Daphne.

DAPHNE
| love it when anyone but you fucks
nme.

JERRY
God danmi t!

FLASH -- Then it's Seth, Philip, Mig and Tom Brady, al
SMKI NG Cl GARS and LAUGHI NG

TOM BRADY
Best friends forever! You mght as
wel | be dead!

JERRY
FUCK YOU!

SETH
You nean he's not?

Everyone outside the w ndow LAUGHS HARDER.
FLASH -- Then it's just Daphne, |ooking forlorn.

DAPHNE
| loved you, Jerry.

JERRY
| loved you! | think I still do!

Daphne presses herself up against the glass, lustful.

DAPHNE
Ki ss ne.

Jerry begins violently yanking his whole bed towards the
wi ndow, straining to hop it towards the inmaginary Daphne.
Just as he's about to reach her..
FLASH -- It's just Steven Seagal .

STEVEN SEAGAL
You know what you have to do.

Startled, Jerry flails off of the bed and onto the fl oor.

END MORPHI NE- ADDLED SUBCONSCI QUS THOUGHTS | NTERACTI VE DI SPLAY.




149

H s face squi shed against the |inoleum Jerry nutters
i ncoherently as he drifts into unconsci ousness.

DI SSOLVE TQO

I NT. HOSPI TAL ROOM - - AFTERNOON

Jerry is free of his casts and braces, seated in a wheel chair

by the window. In his arns he holds his BABY NEPHEW
Margot is seated in a chair next to Jerry.

MARGOT
Has the physical therapy hel ped?

Jerry shrugs.

MARGOT ( CONT' D)
You' ve got to at |east be excited
about getting out of here.

JERRY
|'ve got nowhere to go.

MARGOT
| thought you were staying with your
friend Philip and his wfe.

JERRY
Not for |ong.
MARGOT
What's the plan after that?
JERRY
I"mso grateful that you guys cane
out to see ne. | know it wasn't

easy, traveling with the baby and
everything--and you, WIIl, getting
the tine off work. ..

WLL -- Futzing with the TV, gives a "don't nention it" wave.

JERRY ( CONT' D)
It neant a lot to me to see sonebody
fromny famly.

Mar got takes the baby fromJerry and hands himto WII.

W LL
(to Jerry)
Hang in there, pal. W'IlIl see you
soon.
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WIIl exits with the baby.

MARGOT
|"ve had a couple things with nme
this whole time, but | promsed |I'd
wait until | was |eaving before |
gave themto you

Margot reaches into a bag at her feet, producing a |arge,
obl ong, gift-wapped box. She holds it out for Jerry.

MARGOT ( CONT' D)
FromDad. |It's probably going to
make you mad, but you have to
understand that he really thinks
it's a nice gesture.

Rel uctantly, Jerry takes the gift. He tears away the paper
and opens the box, revealing...

GERALD S ORNATELY DESI GNED CANE -- The very sanme one from
Jerry's chil dhood.

MARGOT ( CONT' D)
You are going to need sonething for
wal ki ng around...and, | nean, that's
better than a crutch, right?

JERRY
I's the other thing worse or better?

Margot gets to her feet and gathers her bel ongings, a sinple
greeting card envel ope cinched in her fingers. She bends
down to give Jerry a hug and a kiss on the cheek.

MARGOT
Love you, Jerry.

She straightens up, having left the envelope in Jerry's |ap.

MARGOT ( CONT' D)
Everybody does. In their own way.

Wth that, Margot |eaves.
Al one, Jerry stares at the envel ope.
DI SSOLVE TGO
150 I NT. HOSPI TAL ROOM -- NI GHT 150
Jerry is sitting up in bed, staring worriedly at the still-

unopened envel ope, on which HHS NAME | S WRITTEN I N A FEM NI NE
HAND. Slowy and indecisively, Jerry peels it open.
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He renoves the greeting card, and begins to read it...

As he conti

Jerry begins to CRY,

J
Jerry. It ri
haven't been
since the acc
found out abo
pl ans to cone

ERRY' S MOTHER (V. Q.)

ps ny heart out that I
able to be by your side
ident. As soon as |

ut it, | started making
see you. But when |

call ed the hospital about sending

sonet hi ng ahe
sonme very sca
what happened

J
It hadn't eve
["d lost ny h
got fired fro

nues to read,
J

My not her had
gotten a seco

ad for you, | found out
ry news that only nade
t hat much worse..

ERRY (V. Q.)

n occurred to ne that
eal th i nsurance when
m Pl attitudes.

Jerry | ooks increasingly nauseat ed.
ERRY (V.Q.) (CONT' D)

taken out a | oan and
nd job to pay her thirty-

year-ol d son's hospital bills. Not

only did that
the tineto c
couldn't affo
told nmy dad..
easily.

J
| hope you ca
for not being
Thi s was not

keep her from having
one out and see ne, she
rd it. She never even
.who coul d have paid

reading the last of the note...

ERRY' S MOTHER (V. Q.)
n forgive me, Jerry,
there for you in person
an easy decision to

make, and | wi sh nore than anything

that | could
you with al
see you soon

have done both. | |ove
ny heart, and | hope to
Love, Mm

Jerry drops the card in his |ap, now SOBBI NG UNCONTROLLABLY.
Al the shitty things that have happened to him all the
t hi ngs he's done w ong,
all pouring out now.

alifetime of holding it in...it's

He happens to glance at the back of the card, which has
flipped over in his |ap.
t he aut hor "signature" bel ongs to:

" ACE" .

It's a "PLATTI TUDES" card...and

JERRY -- Stops crying on a dinme, his expression of sadness
and rel ease replaced by one of insane rage.
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AT THE HALLWAY W NDOW -- An inexplicable FLASH OF LI GHTNI NG
and there stands STEVEN SEAGAL, staring at Jerry and noddi ng:
You know what nust be done.

JERRY -- Nods back at Steven Seagal, a maniacal glint in his
eye: Fuck yeah, | do.

CUT TO
151 OM TTED 151
151A EXT. PLATTI TUDES BUI LDI NG -- DAY 151A
(MJSIC. 1 CE CUBE S "CHROVE AND PAI NT")

Jerry, dressed in the suit he was wearing when he got hit by
the car--it's badly torn in several places and still show ng
traces of bl ood stains--pinp-wal ks through the parking | ot

W th purpose, relying on H'S FATHER S CANE.

...On his shoulder, he carries A M CROMAVE OVEN.
152 | NT. PLATTI TUDES - FAT ASSHOLE' S OFFICE -- A SHORT WHI LE LATER 152

Jerry sweeps clear sone space on the desk in the otherw se
unoccupi ed office and sets the mcrowave on it.

He opens its door and renoves a bottle of alcohol, a jug of
water, a rag and a coffee nug: the ingredients for the Steven
Seagal Under Siege m crowave bonb.

Jerry assenbl es the concoction in the nug, and places it
back in the oven. He checks his watch, trying to figure out
how nmuch tine to put on the clock...when his eyes happen to
fall upon THE WORD- A- DAY DESK CALENDAR

JERRY
Pl ease be sonething having to do
wi th vengeance or retribution..

Jerry grabs the cal endar, seeing that--

THE WORD OF THE DAY |IS: "GLABROUS (adj.) -- Smooth; having a
surface without hairs, projections, or any unevenness."

JERRY ( CONT' D)
(beat, shrugs)
What ever .

Jerry places the cal endar on top of the m crowave and sets
the oven timer for 15 m nutes.

MAN (O S.)
What are you doi ng?
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Jerry freezes, not turning around.

JERRY
{Bl eep}?

MAN (O S.)
No. ['mTim

ON JERRY -- As fireballs expl ode behind his eyes.

JERRY
TIM"'ACE - -

Jerry wheel s around, finding hinself face-to-face with TIM
"ACE" JONES (40s)--a small-statured gentleman with a shy and
pl easant deneanor...a superstar quarterback, he is not.

JERRY ( CONT' D)
(rage derail ed)
...Jones?

MAN/ TIM ' ACE' JONES
How d you know t hat ?

JERRY
(pause; searching)
['mvery famliar with the conpany.
["mtheir mcrowave oven supplier.

TIM"ACE JONES
Does {bl eep} owe you noney or
sonet hing? ' Cause that 'Under Siege'
m crowave bonb isn't gonna work.

Jerry attenpts to stifle his surprise

TIM'ACE' JONES ( CONT' D)
You set the tinmer for fifteen m nutes,
which i s when {bleep} would normally
get back fromlunch. But even if
you coul d predict the exact tinme
that a honermade bonb like that is
goi ng to expl ode--which you can't--
the m xture's going to detonate way
bef ore then.

JERRY
(playi ng dunb)
A bonmb...? 'Under Siege'...?

TIM"'ACE' JONES
Steven Seagal did set the timer for
fifteen m nutes, but you' ve negl ected
MORE
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TIM ' ACE JONES ( CONT' D)
to account for the fact he turned
the power off when he left the galley.
When Tommy Lee Jones and Gary Busey
cane into the galley later, they
turned the power back on and t hen
t he bonb expl oded.

The two men stare at the running mcrowave, ponderous.

TIM'ACE' JONES ( CONT' D)
It's a pretty good novi e.

JERRY
If you viewit ironically.
(then)
Wiy aren't you at lunch with everyone
el se?

TIM"ACE JONES
| never go out to lunch. Way too
busy.

JERRY
(scoffs)
At this job?

TIM"ACE JONES
| know it sounds stupid, but witing
greeting cards is the only thing
|'ve ever wanted to do in ny life.
Probl em was, | never used to be nuch
good at it. Not to say that |I'm
great at it now. ..but I'magetting
better every day. O at least |I'm
trying to every day.

JERRY
You were good enough to get a job at
this place. Take a fucking |unch
break once in a while.

TIM"ACE JONES
| don't want to get conpl acent.
|'ve worked too hard to let nyself
take things for granted. The way |
see it, if you nmake your living doing
sonet hing that always cones easy to
you...you're not doing it right.

ON JERRY -- As that hits himlike a ton of bricks.
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A HI SSI NG SOUND emanates fromthe m crowave. Tim'Ace' Jones
grabs Jerry and pulls himto the floor as the m crowave bonb
EXPLODES, bl asting debris everywhere.

Jerry and Ti m poke their heads up, surveying the damage.
Shreds of the word-a-day cal endar float gently in the air.

JERRY
Thanks, Tim

TIM"'"ACE JONES
Call me "Ace".

JERRY
No t hanks, Tim

Both of the guys get to their feet.

TIM"ACE' JONES
Too bad {bleep} didn't get to see
this happen. CQuy's a real asshole.

Jerry smles, loving Tim'Ace' Jones.

JERRY
| should split before he gets back.

TIM"ACE' JONES
| don't think he's com ng back today.
There was sone kind of accident with
one of the guys who works here. |
didn't get the details before
everybody took off, but apparently
it's pretty bad.

JERRY
(al ar ned)
Whi ch guy?
OM TTED
EXT. PH LIPS HOUSE - BACKYARD -- DAY
(MJSIC. DEVOTCHKA' S "THE LAST BEAT OF My HEART")
SLOW MOTI ON:
Mig, Seth and Fat Asshol e conme running around fromthe front,
finding the backyard to be a crinme scene. POLICE OFFI CERS
and PARAMEDI CS roam anong NEI GHBORS t hat have wandered over.
Miug, Seth and Fat Asshol e head straight for the pool area,

whi ch has been cordoned off with police tape. All three of
themreact in abject horror to the sight of:

152A
153
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PH LIPS BODY, in nothing but swinmng trunks, floating face
down in the water. An upturned drink glass floats near him

JERRY (V.0.)
"Acci dental drowning” was the officia
wor d.

MJG -- Falls to his knees, pulling at his hair. H's nouth
opens in an angui shed screamthat we cannot hear. Hi s eyes
wander across the pool, seeking out--

UNPLEASANT WFE. She's standing by the back door with sone
FRI ENDS and a coupl e of DETECTI VES, her mascara having run

down her face in nowtried tears. As she exhales a stream
of cigarette snoke, her eyes neet Mig's.

JERRY (V.0O.) (CONT' D)
But we'll always call it something
el se.

Mig |l eaps to his feet, charging at Philip's widow. Seth and
Fat Asshol e grab Mug before he can get to her; POLI CE OFFI CERS
intervene. Mg strains to break free, a ragi ng madman

UNPLEASANT WDOW -- Stares bl ankly back at Mig, unaffected
Takes anot her drag of her cigarette.

MATCH CUT TQ
I NT. CATHEDRAL -- DAY 154

Unpl easant Wdow, now dressed in nourning clothes, is still
wearing the sanme expression, staring O S. at soneone. But
now t he soneone staring back at her is--

JERRY. He's standing at the lectern, about to deliver a
eul ogy to the PACKED HOUSE at Philip's funeral.

Jerry reaches into his jacket pocket, starting to pull out
sone fol ded papers--his prepared remarks. But he appears to
have second thoughts, taking his hand off them He's going
to speak fromhis heart.

But then...eyeing the crowd, Jerry thinks better of it. He
produces his speech, and begins to read fromit.

DI SSOCLVE TO
INT. PH LIPS HOUSE - LIVING ROOM -- LATER 155
Jerry is seated apart from EVERYONE AT THE FUNERAL RECEPTI ON

not drinking, not knowi ng what do with hinself. He |ooks
t hrough the gl ass doors that open to the backyard.
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P. O V. JERRY: The backyard is clear of any people,
the ONE QUY seated on the diving board..

Who happens to be PHILIP.
(END MJSI C.)
EXT. PH LIPS HOUSE - BACKYARD -- MOVENTS LATER

Jerry cones linping wth the cane out of the house,
of Scotch in his hand.

JERRY
You can't kill yourself w thout having
a real drink first.

Philip |l ooks up, giving Jerry a halfhearted smle.
sits down next to Philip, handing himthe gl ass.

PHI LI P
Ni ce eul ogy.

JERRY

You know what | thought? | really

t hought I was going to have one of

t hose dramatic nonents where the guy
has prepared remarks to give, and
then at the |ast second, he throws

t hem asi de and gives a heroic speech
fromthe heart.

PHI LI P
I f anybody knew how to really speak
fromthe heart, guys like you and ne
woul d be out of business.

JERRY
You and nme are out of business.

PHI LI P
Easy for you to say.

A pai nful pause.

JERRY
| shoul dn't have wal ked away from
you, Philip. Maybe if | had stayed,
maybe if 1'd listened to you...

PHI LI P
You coul d've sat out here with ne
until the cows cane hone and | mi ght
never have said what |1'd wanted to

( MORE)

105.

save for

a gl ass

Jerry
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PHI LI P ( CONT' D)
say. And even if | had...it was
already too |late.

JERRY
If I'd been a better friend to you,
it never would have gotten that far.

PHI LI P
You were working with limted
i nformation, Jerry.
(then)
Wiy am 1 trying to nake you feel
better? Who's the dead one here?

JERRY

| was, until a couple days ago. At

| east that's how | saw it--and how
want ed everyone else to see it. MW
probl ens were the worst problens in
the world, Philip. There was no one
on earth who was suffering as | was
suffering...especially not ny friends.

PHI LI P
And we weren't. Problens are |ike
snowf | akes. Except...horrible.

JERRY
Things go so right for so long, you're
not equi pped to handle it when there's
a bump in the road. So you ignore
it, which drives you right into
anot her bunp, then another, and
anot her, and the next thing you know -

PHI LI P
You're a corpse, floating facedown
i n your own pool ?

JERRY
| was going to say "you're driven
right off the road", but the song
remai ns the sane.

PHI LI P
M ne was nore topical

JERRY
Abandoned t he thene, though--
(regroups)
Point is...we were close friends who
didn't really know each ot her.
( MORE)
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JERRY ( CONT' D)
And | think that's because our entire
friendship was based on the good
times. Neither of us--none of us,
i ncludi ng Mug and Set h--were ever
willing or able to deal with the bad
times. So when things went bad,
i ndi vi dual | y--and boy, did they go
bad--all any of us could do was turn
I nwar d.

PHI LI P
Didn't want to ruin the party.

JERRY
W were so full of shit, Philip. W
made our |iving conpressing the range
of human enotion into brightly-
colored, easily digestible single
servings available for three-forty-
nine api ece. And the better sonebody
gets at that--and we were fucking
good--the | ess capabl e a person nakes
hi msel f of facing anything that
doesn't have a gift-w apped,
guar ant eed satisfactory result.
Wiet her it's sonething that makes us
unhappy, sonething we're afraid of...

Jerry follows Philip's gaze into the house, finding UNPLEASANT
WDOW Stepping in to block her fromviewis MJG

PHI LI P
Sonmet hing we really want.
JERRY -- Is floored by his realization
JERRY

Holy shit. That's what Daphne was
tal ki ng about!

PH LI P
Smart girl, that Daphne. Probably
shoul dn't have fucked that one up.

JERRY
Ch, you think?

Jerry and Philip LAUGH as Philip finishes his drink.

SETH (O S.)
Jerry?
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Jerry looks up to see that Seth and Mug have cone out si de.
He turns back to Philip...

Finding only A FULL GLASS OF SCOTCH sitting next to him

SETH ( CONT' D)
Can | talk to you for a m nute?

157 EXT. FLI PMORDZ BUI LDI NG -- AFTERNOON 157

Seth's new conmpany. Prine real estate; cutting edge
architecture just being finished.

158 OM TTED 158
158A INT. FLIPWORDZ - ELEVATOR -- SAME 158A
Seth, Mug and Jerry--still with the cane--are ascending.
MJUG
| still say it's bullshit. At |east
one of you guys didn't know.
JERRY
| didn't know until late in the gane,

but I did know before you told us.

SETH
I"d known for so long that |1'd al nost
forgotten about it.

MJG
And you never said anything.

JERRY
He never told me, either.

The el evator DINGS, having reached the top floor.

SETH
I["ma self-involved bastard. That's
what has brought us here today.

The doors open onto:
158B I NT. FLIPWORDZ - CREATI VE EXECUTI VE FLOOR -- CONTI NUOUS 158B

The ul tra-nodern, expansive space has been partially divided
into three identical offices--all of which are stocked with
pristine, top-of-the Iine furnishings and materi als.

SETH
| call mddle. Wrk it out between
your sel ves who gets either side.
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Jerry and Mug react, flabbergasted.

SETH ( CONT' D)

Philip has put everything in
perspective...as Mig can certainly
attest to.

(then)
It was {bleep}'s idea to rescind
your job offer when you were in the
hospital, Jerry--not mne. But what's
truly awful about that is the fact
that | let himtalk me into it w thout
a fight. [|'mashanmed of nyself. |
want to set things right, focus on
what's inportant. You, nme and Mg,
on our own--like it always shoul d
have been.

MUG
This i s unbelievable, Seth.

SETH
This is just the beginning. The
three of us are going to turn the
i ndustry on its head. Anything you
guys need, it's yours.

Jerry linps over towards a | arge sketch easel, fully equipped
with full catalog of witing instrunments.

JERRY

|'ve never actually owned one of
these. Al ways did ny work on scraps
of paper and cocktail napkins...

(then, | ooking up)
Mug's right. This is unbelievable.
This conpany is going to be great.
You--bot h of you--are going to kick
ass. For ne to say no to this would
be the nost difficult thing I've
ever done.

(heavy pause)
So that's why |'m saying no.

Seth and Mug react, surprised.
JERRY ( CONT' D)
(re: easel)
Love to take this with me, if | could.
159 EXT. BLUFFS OVERLOOKI NG WATERFRONT PI ER -- EVEN NG 159

In the distance belowis the sane pier fromJerry's chil dhood.
Pulling to a stop above is a brand-new I NFI NI TI
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160 INT. MUG S INFINITI -- CONTI NUOUS 160
Mig is at the wheel; Jerry sits shotgun

MJG
You think Philip would' ve liked it?
He always giving ne shit about not
spendi ng noney on nysel f.

JERRY
It's a nice car, Miug. He would have
| oved it.

Mig extends a fist; Jerry high-fives it. They sit in silence
for a few nonents.

MJUG
What are you going to do now, Jerry?

JERRY

(beat, smles)
Can | tell you a secret?

160A OM TTED 160A
161 EXT. WATERFRONT -- A SHORT WH LE LATER 161
Carrying his easel in its case, Jerry walks with his cane
along the shoreline, noving away fromthe pier. The sane
path he once wal ked with his father.
162 EXT. SHORELI NE -- "MAG C HOUR' 162

Jerry has finished setting up the easel. He stares at the
bl ank canvas before him and the expanse of water beyond it.

A FATHER and SON wal k past.

Jerry reaches into his pocket and produces a lollipop, which
he unw aps and puts in his nouth.

JERRY (V. Q)
|''mgoing to see what | can nmake
happen.

Jerry raises a marker to the canvas.
VH TE QOUT.

CREDI TS (MJUSIC. WEEZER S "MY NAME IS JONAS'; THE KI LLERS
"THIS IS YOUR LI FE")
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