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FADE | N:
DESERT - MOONLI T NI GHT
A muted | andscape. Vague. Msterious. Still.

Abruptly invaded by bouncing, blinding headlights -- evicting
j ackrabbits and ot her night creatures past prickly phantons.

OVERSI ZE Tl RES

skid to a dusty halt.

A strange hourgl ass-shaped SHADOW i n snakeski n cowboy boots
pursues a flashlight beamtoward the rear of the offroad
vehi cl e where exhaust chugs.

A Land of Enchantnent vanity plate, "OBSEQUY," rises as the
Shadow i fts "Sonet hing" out of the vehicle.

DESERT DWELLERS

freeze in anticipation, gauging the beam probing toward them
then suddenly turn into a kal ei doscope of SCURRYI NG spi ny
shadows punctuated by a

VENOMOUS RATTLE

as a D anondback coils -- strikes at the staggering boots.
"Sonething," in a plastic garbage bag, drops to the sand
with the flashlight.

DANCI NG BOOTS

tow the inpaled rattler with them

Finally, one boot traps the slithering snake behind the head.
The other jerks away fromthe punping fangs.

A DOUBLE- EDGED KNI FE

glints in the light as it decapitates the rattl esnake.
Its headl ess body thrashes against itself in futile flight.

The desert audi ence scatters.
THE SHADOW

pi cks up the flashlight and the garbage bag.
Beam f ocuses on the desert floor, leading slowy toward

A DEEP DRY ARROYO

where the garbage bag drops. One boot kicks the bag,
Rolling it past the beaminto the darkness.



SKY - DAWN
Buzzards circle high above.
JORNADA DEL MUERTO DESERT - DAWN

A spiny nmesquite tree with outstretched |inbs the transient
home to several Buzzards.

Waiting. Patiently, watching
THE PLASTI C GARBAGE BAG

containing "Sonething," lifeless at the bottom of the deep
dry arroyo.

JORNADA DEL MUERTO DESERT - DAY

One of the Buzzards blinks his eyes, cranes up at the noonday
sun and decides to fuck patience. "I MPATI ENT" hopflies over
to the garbage bag and plucks at it with his beak.

The others watch with di spassionate interest until he strikes
t hrough the plastic, comng up with flesh and bl ood.

Al'l the Buzzards wade in, claw ng and pecking.

Suddenly, blood curdling SCREAMS from " Sonet hi ng" inside the
gar bage bag sends the buzzards scattering.

" SOVETHI NG'

noves, tears at the plastic coffin frominside -- desperately
trying to get out.

A NAKED WOVAN
energes gasping for breath. Battered. Bloody. Barely alive.

Early/M d/ Late-20"s-30"'s? Hard to tell.
Her opal escent throat and wists, collared with glow welts.

Thi s beautiful headturner squints at the horde of buzzards.
"I npatient" stares back
JORNADO DEL MUERTO DESERT ARROYO - LATER

Wnman's bl ood-shot eyes close. "Inpatient” noves in, pecks
testingly at her foot -- No reaction.

Encour aged, he goes for another piece. Her bruised ribs
shudder. She yelps in pain and tries to kick himaway.

"I npatient” backs off, just out of reach.



The Woman stretches out her hand, painfully, frantically
searching for a rock, a stick, anything.

Mustering what remai ning strength she has to throw severa
i npot ent pebbles at the inpatient vulture.

Finally, she |ands one on his featherless head -- "lInpatient"
backs off, humliated, joins his smrking peers to wait.

WOVAN

takes a deep halting breath, grits her teeth, sits up.
Ckay, so far, so good.
She tries to stand. No good.

BUZZARDS
wat ch as she uses her teeth to rip the plastic bag.
JORNADA DEL MUERTO DESERT - DUSK

The Wman scratches her way up the side of the arroyo on
pl asti c-w apped hands and knees.

On her left buttock, an extraordinary tattoo. An ancient

M nbres design of a gimet-green swan with a | ong neck and
the head of a horned serpent. Fangs bared, a |ightning-bolt
f or ked-t ongue probing between her firm cheeks.

Finally, clawing her way to the top, she rests for a nonent,
| ooks around for a protected spot... there isn't one.

Just barren prairie desert as far as she can see.

She takes a final |ook at the Buzzards.

WOVAN
(hoar se whi sper)
Find another link in your fucking
food chai n.

They hopfly away. She crawls toward the setting sun.
EXT. ENCHANTED SANDS CEMETERY - BERNALI LLO COUNTY, NM - DUSK

Bernalill o County Coroner's 4x4 Wagon w nds through | arge
stately trees that grace spacious nenorial |lawns wth views
of the Sandi a Munt ai ns.

A man with a sl eek good-I| ooking face, AGUSTIN "GUS" CUERVQ,
MD., ME., 40, exits 4x4 next to one of the cal éndula fl ower
gardens and nakes his way up the | awn.

He carries a handwoven basket filled with cal éndulas in one
hand, a half-enpty blue bottle of tequila in the other. He
drains the bottle and scatters cal éndul a petals, making an
orange, yellow, red and maroon trail behind him..



EXT. GRAVESI TE - ENCHANTED SANDS CEMETERY - CONTI NUOUS

Gus approaches a flat nmarble gravestone and spreads the
remai ni ng rai nbow of petals over the gravestone, obscuring
t he engravi ng.

GUS
Lights a cigaret and stares at the petal covered gravestone.

auUs
Mentiroso y sabia que usted nenti al
(takes a drag)
Vete al carajo!

Qus crushes his cigaret butt out with one of his cowboy boots
on the obscured gravestone, and staggers back to the 4x4.

aUs
(shouti ng)
Quien carajo es usted? Quien carajo
es usted?!

EXT. MORGUE - ALBUQUERQUE, NEW MEXI CO - N GHT

The parking lot of this southwestern twostory appears deserted
until approaching headlights illum nate the Bernalillo County
| ogo on the Coroner's 4x4 \Wagon.

Qus | eans against the 4x4 studying the lighted end of his
cigaret until the headlights douse.

STRETCH LI MOUSI NE

Gus opens the rear door for a wealthy and di stressed CH CKASAW
| NDI AN COUPLE. The Chi ckasaw Man wears his long hair in
traditional braids, turquoise and silver bolo tie, and fringed
noccasi ns. The Chi ckasaw Wnman wears a dark Chanel Suit and

a traditional turquoise, tube- and heishi-beaded choker.

The cigaret in a corner of Gus's nmouth wags with his words
as he says sonething to the Chi ckasaw Coupl e.

The Chi ckasaw Wbman sl unps agai nst her conpanion, he tries
to persuade her to wait in the car but she refuses.

They follow Gus into the building.

| NT. MORGUE - VI EW NG ROOM

Qus presses intercombutton under a "NO SMXI NG' sign.
Gus

(into intercom
Walt ?



WALT' S VA CE
(over intercon
Ready, Dr. Cuervo.

The Chi ckasaw Coupl e watch anxiously as Gus |linps to the
curtained wall, draws the drapes fromthe w ndow separating
themfroma white tile room

The norgue man, WALT, 50's, in green scrubs, stands behind a
sheet -covered body on a gurney. (Gus nods, Walt peels back
the sheet fromthe hal f-eaten-away face of a TEENAGE G RL.

The Chi ckasaw Couple still recognize her, cling to each other
and sob. Wilt's sad eyes go to Gus, who casual ly studies
his cigaret-stained fingers.

Just what you'd expect froma man who has seen as nuch death
as GQus has -- he's nunbed to the pain, right? Wong.
GQus feels the pain, it's the only thing he does feel.

EXT. MORGUE - NI GHT

Gus and Chi ckasaw Man assi st the sobbing Wiman into the
I i mousi ne.

Chi ckasaw Man takes a pl ai nwapped package out of the back
and hands it to Gus.

CH CKASAW MAN
(slight draw)
These were ny not her's.
(conposes hinsel f)
You'll see she gets honme okay?

aUs
Enchant ed Sands Mortuary will take
care of everything. They're the
best we got.

They shake hands.

The Chi ckasaw Man gets in.

@Qus cl oses the door and watches the |inousine drive off.
INT. GUS'S OFFI CE - N GHT

Spartan. Cuttered.

One wall covered wi th photographs of m ssing persons.

Gus drops the package on his desk, opens it, reveals -- an
oversi ze envel ope on top of a neatly folded antique beaded
doeskin "Puberty Dress”" wth a matching pair of knee-high
noccasi ns.

Gus opens envel ope, dunps contents on top of the dress.



A fol ded pi ece of paper, a school photograph of the dead
Teenage Grl, and three pieces of Native jewelry:

A girl's antique "Puberty T-necklace" featuring nulticolor
beads woven with a peyote stitch on brain-tanned | eat her and
a matching pair of Lander Blue Wb turquoi se drop-earrings.

He lights a cigaret, pulls the norgue photo of the Teenage
Grl off the wall, drops it on the uniform

Gus picks up the necklace, studies it as he punches a button
on his speaker phone -- DIAL TONE. He punches another button
-- arapid series of TONES, then, it rings sonewhere.

VA CE
(over speaker-phone)
Enchant ed Sands, how nay we be of
servi ce?

GUS
Roy, Gus. Special Delivery for Tul sa.

ROY' S VA CE
(over speaker-phone)
First-class or coach?

@us unfolds the paper -- a blank check drawn on a Tul sa,
Ol ahoma bank for $25, 000.

GUS
Polish up a bronze.

ROY' S VA CE
(over speaker-phone)
On our way, Doc.

Gus CLI CKS phone off, lays the necklace reverently on the
photo of the Teenage Grl.

JORNADA DEL MUERTO DESERT - MOONLI T NI GHT

D stant GUN SHOTS wake the sl eeping Wiman with a start.
Di soriented nonentarily then suddenly aware of night eyes
exam ning her fromtheir desert canouflage. She hugs her
knees to quiet her chattering teeth as a shooting star
attracts her attention... Distant GUNFIRE takes us to:

EXT. MAXVELL MJUSEUM OF ANTHROPOLOGY - ALBUQUERQUE - NI GHT

Bernalillo County Sheriff's squad cars and unmarked vehicl es
wash the adobe threestory in bubblegumlight.

Deputy Sheriffs Detective BILL WRI GHT, 39, who | ooks like a
cop, and Sergeant FRANK POWNELL, 44, who doesn't, squat with
several Uniforns behind open car doors with drawn weapons.



Their attention focused on the entrance where a BODY |ies
spraw ed out before themon the steps.

A smal |l caliber revol ver and gunnysack in the man's
out stret ched hands.

Frank and Bill approach cautiously their weapons |evel ed at
t he body.

Frank kicks the revol ver away.
Bill checks the carotid artery... no pul se.

They hol ster their weapons as a couple of Uniforns quickly
mai ntai n control over the gathering crowd.

Bill takes the gunnysack fromthe dead man's hand, opens it,
| ooks inside and pulls out a shallow bow wth an interl ocking
bl ack-on-white design and a hole in the bottom

Bl LL
What sone people wll die for.

Frank points to the banner stretched above the entrance:
"Buried in the Past: The Enigma of M nbres Painted Pottery"
SI RENS doppler in b.g.

SKY - NI GHT

Two bright stars conpete for dom nance with a thousand m nor
points of |ight.

WOVAN S FI NGER ENTERS SHOT

traces across the two stars until it finds Oion's belt and
sword defining this equatorial constellation.
WOVAN
Rigel... Betelgeuse... Oion

She painfully gathers herself to shakily stand.
Using Orion as her guide, she |inps toward the unknown.
SKY - NI GHT

Hanging fromOion's belt, his sword... nade up of three
fainter stars. CLANG NG METAL intrudes from sonmewher e.

UNROCFED ROOM W TH NO DOOR - @GQUS' S HOUSE - N GHT

GQus lies on a weight bench staring at the central "star" of
Oion's sword, the great Orion Nebula, and punping iron.



Punmpi ng may not be the right word, because Gus desires to
drain his body rather than build it. BEEPS interrupt.

Gus suddenly stops, |lowers the weight and reaches for his
Bl ackberry, checks nunber on its digital mniscreen.

EXT. MAXVELL MUSEUM OF ANTHROPOLOGY - UNM - NI GHT

Bubbl egum I'i ght from squad cars, unmarked vehicles and a UNM
Ambul ance il 1l um nates SHERI FF BOLI VAR wi th hi s OFFI CER

| NVOLVED SHOOTI NG TEAM questi oni ng Frank.

O her SHERI FF' S BRASS and CSU PERSONNEL work the crinme scene.
4x4 pulls in next to a BUREAU OF | NDI AN AFFAI RS SUV, stops.
SPECI AL AGENT KNI FEW NG JI CARI LLA, Archaeol ogi cal Theft

| nvestigator, 40, full-blooded Apache, gets out of the BIA
SUWV as @Qus exits 4x4 with his ME. bag.

AGENT JI CARI LLA

Gus.

GUS
Kni fewing. They called you in on
this?

AGENT JI CARI LLA
Since NAGPRA it's standard procedure
when artifacts are invol ved.

Agent Jicarilla shows his I.D. to a Uniform maintaining crowd
control, ducks under the police tape and foll ows Gus.

CRI ME SCENE - MAXVELL MJUSEUM CF ANTHROPOLOGY STEPS

Agent Jicarilla gives Gus a nod then peels off toward Sheriff
Bol i var as Gus approaches the body where a Sheriff's
Phot ogr apher fl ashes photos of the dead man.

Gus opens his bag, slips on nitrile disposable gloves and
proceeds with his exam nation of the body...

In the b.g. Agent Jicarilla shakes hands with Sheriff Bolivar
and enters the Miseum

I NT. MAXWELL MUSEUM OF ANTHROPCOLOGY - UNM - NI GHT

In the twostory gallery reconstruction of an anci ent Anasazi
ki va at Chaco Canyon -- Archeol ogy Professors DI ANE BRODY
Ph.D., Director of the Maxwell Miseum and DWAYNE HI LL- RUNNER
Ph.D., co-curators of the "Buried in the Past: The Eni gma of
M nbres Painted Pottery" exhibit, painstakingly exam ne the
pottery fromthe gunnysack.



PROFESSOR BRODY

All evidence of the Mnbres virtually
vani shed fromthe archeol ogi cal record
around 1150.

(reverently displays

bowl to Bill)
Thi s bl ack-on-white bow survived
because they buried it beneath the
floor of a house with their dead.

Bl LL
(def ensi ve)
The hole was already in it when
took it out of the sack.

DR. HI LL- RUNNER
Usual ly the bottom of the bow was
punched out "killed' before it was
pl aced over the head of the corpse.

Bl LL
"Killed"?

PROFESSOR BRODY
Some in the community specul ate that
these so-called "kill holes,' were
meant to release the spirit of the
bow when it was buried with its owner.
The reality is these bow s represent
a vocabul ary that has been lost. It
is unlikely their real purpose wll
ever be known.

AGENT JI CARI LLA
(appr oachi ng)
They were neant to stay in the ground,
meant to go on their journey. Instead,
t hey' ve been desecrated by white hands,
put on exhibit, where all the life is
sucked out of them

PROFESSOR BRODY
That's just wong, Agent Jicarilla.
By exhibiting their artifacts we honor
the nmenory of these ancient people.
We in essence bring themback to life.

AGENT JI CARI LLA
If you really feel that way, Professor
why don't you dig up one of your own
ancestor's graves put them on display?

PROFESSOR BRODY
Wuld that | could... but you know
the law as well as | do.



10.
I NT. MAXWELL MUSEUM OF ANTHROPOLOGY - UNM - LATER

Bill and Agent Jicarilla wal k through a cave setting with
artwork of recent ancestors reproduced on the walls in red
and bl ack and resenbling those found at Lascaux, France.

AGENT JI CARI LLA
You know i f you desecrate a white
grave, you go to jail
(beat)
| f you desecrate an |Indian grave,
you get a Ph.D

They exit through the permanent collection representing four
mllion years of human evol ution.

EXT. MORGUE - NI GHT
A single lit window, the only sign of life.
| NT. MORGUE - AUTOPSY THEATER

Two stainless steel exam ning tables sparkle under the bright
florescent lights. The third has a body on it. The Body
fromthe Maxwell Miseum of Ant hropol ogy. "John Doe #11022"
scrawl ed on a tag dangling from a pedicured toe.

WALT
(reads off a clipboard)
One hundred seventy five, seventy
two and a quarter.
(beat)
| heard one of those holey bow s
sold in New York for $95, 000.

@Qus, in scrubs and rubber apron, adjusts the m crophone
suspended fromthe ceiling by a chrone gooseneck.

GUs
That's under market. |In Europe and
Asi a the going price's $400, 000.
WALT
Tal k about your pot-a-gol d!
aUs

(into m crophone)
The body of a fully devel oped mal e
comma Caucasi an conma approxi mately
sixty years of age period small entry
wound conma ni ne centineters crani al
and one point seven centineters
|ateral to the left nipple period
area appears to be raised..



11.

VWl t phot ographs the wound -- lightflash synchronizes with
the WH RRCLI CK of the shutter.

GQus takes a scalpel fromthe stainless steel tray and nakes
a "Y" incision.

aUs
Maki ng t horacoabdom nal incision --

JORNADA DEL MUERTO DESERT - SUNRI SE

Dunes. Dunes. Dunes.

The Woman sl eeps under a bl anket of white gypsum sand directly
in the whirlingswirling path of a Dust Devil, that pirouettes
over her, then continues on its random course..

Leavi ng the Woman sputtering for air.

She brushes her face, spits sand out of her bruised nouth.

WOVAN
That's one hell of a wakeup call.

She gathers herself, squints into rising sun, staggers on.
A DI AMONDBACK

Slithers between sone rocks, seeking relief fromits sl oughing
ski n.

Suddenly, a rock splatters the rattl esnake's head fl at.

The Wbman squats on her haunches and watches cal my, al nost
serenely, until spasns and death RATTLE stop

The Wman approaches cautiously, reaches for the snake
-- it convul ses in her hands --

She screans, drops the snake and scanpers away.

SKY - DAY

A | one Buzzard circles above.

WOVAN

Squints up at the Buzzard, then her gaze drifts back to the
crushed snake, alnost as if the bird rem nded her.

The Buzzard and the Whnan nove at the sane time --
The Buzzard swoops down - -

The Wbman grabs the carcass just in tine.



12.
FRUSTRATED BUZZARD
| ands on a nearby nesquite tree.
The Woman crouches in a cluster of rocks with petrogl yphs.
They eye each other for a nonent.
She recogni zes "I npatient."
Then, with a strange sense of pride and gl ee,
The Woman ravenously bites into the inpotent snake.
Spitting out the skin with a primal, guttural |augh,
Rel i shing the noist neat and the cool bl ood.

Di sconcerted, "Inpatient" studies this prinordial Wman
devouring the spoils of the hunt.

Laughi ng, naked, bl oody... triunphant.

Then, with a slight bow fromhis bald head,
"Inpatient” gathers hinself and hopflies into the sky.

WOVAN
holds the remains of the snake in her outstretched arns...

She watches "Inpatient” clinb until he spreads his mgjestic
W ngs, catches a thermal and glides away.

Then, sliding down into a separation between the illustrated
rocks, she licks her lips in satisfaction and spreads the
snake's skin over her body.

THUNDER CRACKS sonewhere in the distance.

SKY - NI GHT

Violent |ightning backlights quickly gathering thunderheads.
JORNADA DEL MUERTO DESERT - NI GHT

THUNDER CRACKS.

The Wman stands in the cloudburst, head stretched up, nouth
open wi de, taking in the |iquid manna.

LOW RUMBLI NG builds in the di stance.

She | ooks at the turbulent [ight show, reading the clouds
then suddenly gets a know ng, pani cked | ook.

FLASH FLOCOD

Surges through the desert floor, collecting rocks, shrubs,
animal s -- anything unfortunate enough to get in its way.



13.
WOVAN
Wedges between two boul ders, turns her back on the com ng
deluge. Like nolten lava, the flash flood envel opes the
rocks and the Woman in its opaque path.
For several anxious nonents the Wman di sappears..

Then we glinpse her -- swept along, fighting her way to the
surface, catching a gasp of air, towed bel ow agai n.

Then as suddenly as it canme, the flash fl ood passes --
Leaving in its wake

BOULDERS
covered with gray-brown silt. For a while nothing noves...
Finally, a hand appears as the Whnman pai nfully claws her way
out. Covered in silt, |like a grainy body-stocking,
She gl ares at the Moon.
WOVAN

VWat's the matter Mther Mon? Ws

| having too good a tinme?
Wman clinbs up on a | arge boul der, sits, checks her bearings.
SKY
a few mnor and major points of light, but no Oion.
WOVAN
picks a delirious direction at random staggers on.
JORNADA DEL MUERTO DESERT - PRE- DAWN

In the red norning glow, the Wwman stunbles, falling across
a small depression.

Her tattered fingers reach out, trace the inpression of
several wide tires.

Encour aged, she craw s along them..

Abruptly, she stops in the tracks, stares at sonethi ng ahead.
ENCHANTED GARDEN - WOMAN' S P. O V.

Floating on a small m sty | ake.

An oasis of pastel green and bl ue surrounded by marble col ums
with some sort of pennant fluttering in the cool fog.



14.
WOVAN

crawls on, strength rapidly failing, hypnotically drawn toward
her pastoral vision.

OASI S

The Wman col | apses into the deep green, enbracing it, hands
outstretched toward the cool bl ue.

SKY - DAWN
A lone Buzzard circl es above.
EXT. TOM GOLF RESORT - PQIQAQUE, NM - DAWN

The Aztec influenced club house, apparently carved out of
t he boul der canyons, dom nates this exclusive golf course.

STARTER S VA CE
(over P.A)
Dwm ght, first tee. Elgin, tenth
t ee.

TENTH TEE - TOM GOLF COURSE - DAWN

Par 4, dogleg left to a hidden green, scul pted out of the
serenity of the desert with breathtaking views.

Three nen take practice sw ngs.
Bill, Frank and EX- MAYOR ROY ELG N. 40's, virile, bald,
expensi ve war drobe, expensive cl ubs.

FRANK
Let's see how this new weapon worKks.
Bl LL
What's the matter with the ol d weapon,
Frank?
FRANK
Li ke screwing with soneone else's
di ck.
ROY
"Tis a poor workman who bl anes his
own tool.
FRANK

Thanks, Mayor. Spoken just |like a
politician.

ROY
Ex- Mayor. | lost, renenber?



15.

STARTER S VO CE
Let's go gentlenen, the birdies and
eagl es are waiting.

FRANK
My honor, your honor, it's the only
one |I'Il get all day.
Bill and Roy exchange a | ook as Frank tees up a ball then
goes through his el aborate stretching and preshot routine.
Bl LL
Come on, Frank. H't the goddamm
bal | !
Roy quiets Bill with a gesture, Frank hooks one into the rocks.
FRANK

Danm t! Ml ligan.

Frank tees up another ball and slices it into the desert.

Bill tees up and prepares to swing just as GQus cones |inping
up on the run, carrying his golf bag.
GUS
Sorry I'ml ate.
Bl LL
(to Frank)
What the fuck is he doing here?
ROY
It's been three years, Bill. Can't
you |l et her rest in peace?
Bl LL
Maybe he can. He put her there.
Bill grabs his bag and storns back toward the cl ubhouse.
FRANK
Bill, ¢ non. Doc...?

Roy quiets Frank as Gus obliviously tees up and drives,
A soft draw about 250 yards.

ROY
Ni ce shot.

Gus puts his bag on Roy's cart. Frank noves over to him as
Qus pulls off his cowboy boots and slips on golf shoes.

FRANK
You confirm cause of death?



16.

QJs
Heart att ack.

FRANK
Heart attack? Bullshit.

Gus raises his hand, Frank holds his tongue as Roy knocks one
down the right center of the fairway.

FRANK
My .38 put a hole in the mddle of
his chest, one shot, he dropped |ike
a stone.

GUS
|"msure. You hit his pacenaker.
Stopped it cold. Heart attack.

FRANK
I|'Il be a sonovabitch.

GOLF CARTS - MOVI NG
Frank in one. Roy and Gus in the other.

ROY
You get a positive?

QJs
Got the make and nodel nunber off
t he pacenaker, should have an |.D
soon.

ROY
Oh, that's no good.

GUS
What's the matter, got sonme enpty
pl ots you can't unl oad?

ROY
The county doesn't care where you
put the 'Does' just that the body
gets buried. So long as it's a 'Doe,’
Enchant ed Sands can plant it anywhere.

aUs
What if sonebody identifies your
"Doe' later?

ROY
At Enchanted Sands we have a speci al
service, we sinply dig themup and
deposit them wherever the famly can
af f or d.
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GUS
Grave market just keeps on giving.

ROY
Real estate, Doc, real estate. Six-
foot lots. Only nobody's buying.
They all want bake-n-shake.

Gus conpr ehends.

ROY
Not |ike the old days, we used to
sell the climate and throw in the
| and. That bronze job you sent ne
just got ne even for |ast year.

GUS
That's nore than it did for the girl.

ROY
You see that outfit they wanted her
in, took two tins of pancake just to
cover the needl e tracks.

EDGE OF DESERT
The carts stop close to where Frank's ball entered the hazard.

@QJs
| would concur if she was a vi ewer,
but wasn't all that effort wasted on
a cl osed casket?

ROY
Et hics, Doc. Hard top or converti bl e,
| treat themall the sane.
Frank goes to his bag, takes out a sand wedge and his . 38.

ROY
Don't you want to take a drop?

FRANK
That's a ten-dollar golf ball.

Frank cautiously di sappears behind several juniper bushes.
Abruptly the SOUND of a RATTLESNAKE
FRANK' S VO CE
Rul e 24 dash 1, novabl e obstruction.
(a GUN SHOT)
Ckay. It's playable.

Frank's golf ball flies out, disappears over the next rise.



18.
FAI RNAY

As the two carts appear over the crest of the hill that hides
the green fromtheir view

GREEN - THEIR P. O V.

Surrounded by a pinon and juni per dotted | andscape, an enerald
peninsula in the rising mst of a man-nade | ake.

Its linp flag visible in the norning air with sonething el se --
Sonmet hing stretched out on the putting surface -- A BODY

GOLF CARTS

Race toward the green where they skid to a stop.
The men run up to the body.

ROY
| s she dead?

GQus feels her carotid artery for a pul se.

GUS
Weak and thready.

He quickly rolls her over, gives her nouth-to-nouth.

Frank rushes to his cart, grabs a towel and bottle of water.
Roy stares at the exquisite figure covered in the streakysandy
bodyst ocki ng as GQus places an ear close to her face, listens
for breath.

Frank rushes back, hands the bottle to Gus, covers the Wnman
with the towel. Gus pours water between her parched |ips.

She sputters trying to swallow. The Wman's eyes flutter
open, dart fromface to face to face at the three nen staring
down at her.

auUs
Take it easy, just breathe.

Qus gives her nore water, she drinks, staring at the nen.

GQJs
Better?

The Wman starts to shake, then passes out.

GUS
Got to get her out of this sun.
(to Frank)

Hel p me put her on the cart.
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Frank and Gus carry her to their cart, place her on the seat.
Roy pulls a cellular out of his bag as Gus slides under the
Wman's head behi nd the wheel and takes off.

Roy and Frank junp in the other cart and foll ow
GOLF CARTS - MOVI NG
Frank drives as Roy punches nunbers into his cell phone.

FRANK
Cal | Lifeguard dispatch

ROY

(i nto phone)
This is Mayor Elgin. Let ne talk to
my wife. Aright, Ex-Wfe. It's an
enmer gency.

(monment, then)
Claire? W need a helicopter
i medi ately at Towa Country C ub. ..

PARKI NG LOT - TOM GOLF RESORT - DAY

A red and white University of New Mexico Medical Center
"Li feguard" Helicopter |ands..

Qus drives his cart near the turning bl ades.
TWO PARAMEDI CS and t he FLI GHT DOCTOR ener ge.

They nove the unconscious Woman to a stretcher,

Slide the stretcher into the helicopter.

@Qus junps in behind them closes the rear cabin door.
Hel i copter bl ades REV- UP

| NT. HELI COPTER - DAY

Roy, Frank and the gathering crowd of golfers recedes into
the distance as the Helicopter lifts off.

PARKI NG LOT

Roy wat ches the helicopter fly away as Frank throws his cl ubs
into the trunk of his unnarked sedan, clinbs in and takes off
after it.

I NT. HELI COPTER - FLYI NG - DAY

One Paranedic, MKE, pilots. The other Paranedic checks for
vitals, preps, hooks the Wwman up to various nmachi nes, etc.

CLAIRE ELA N, MD., trauma surgeon, flight doctor, attractive
md-30"s sits next to GQus, perforns a systematic sweep of the
Wnman -- head, ears, eyes, nose, throat...
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CLAlI RE
What happened to you |l ast night?

GUS
| had an early tee tine.

CLAlI RE
(1 ndi cati ng Wman)
Little rough on your 'caddie" weren't
you?

She hits a nerve.
Qus starts to say sonmething, thinks better of it.

CLAlI RE
No frank bl eeding or clear fluids,
no puncture wounds.

She continues her exam nati on down the Wman's chest, probing
with her fingers for a nonent -- then she takes a |l arge
hypoderm c syringe and injects saline solution into the
Wman' s abdonen.

She waits a nonent, then rel eases the plunger -- Hypodermc
fills with pink liquid.
CLAlI RE
(to Pilot)

M ke! Call surgery, stat!

M ke tal ks into his headset...
The Hel i copter banks toward the city.

EXT. UNM EMERGENCY MEDI CAL CENTER - ALBUQUERQUE - DAY

The Trauma Team anxi ously watches the Helicopter settle on
t he hel i pad.

Claire pushes Gus out of the Helicopter.
Organi zed panic as the Trauma Team does its nunber.

CLAI RE
She's alive, GQus. |If she dies you
can have her back

Claire rushes the stretcher wwth the Woman on it through the
sw ngi ng Energency Room doors.

| NTENSI VE CARE - MEDI CAL CENTER - AFTERNOON

The unconsci ous Wonman lies in the small roomnext to an enpty
bed. An I.V. drip curls into her bruised arm Caire and
Frank wat ch through the glass as the DUTY NURSE checks vari ous
nmoni tori ng systens.



CLAI RE
Exposure, dehydration, several
contusions and | acerations, possible
concussion, three cracked ribs,
| acerated |iver, bruised kidney,
and. ..

An unconf ortabl e pause.

FRANK
Sexual |y attacked?

CLAlI RE
Not in the classical sense.
(reads fromchart)
Pubi s shaved. Miltiple deep piercings
on upper back. Ears, nose, nipples,
navel , major and m nor |abials, hood,
al | pierced.

FRANK
Needl e tracks?

CLAI RE
(shakes head)
Toxi col ogy showed MDMVA in her bl ood.

FRANK
XTC?

CLAlI RE
Unfortunately, the anmount could not
be quantit ated.

FRANK
How | ong you think she'll be out?

CLAlI RE
Vital s are good, she should regain
consci ousness once her electrol ytes
stabilize.

FRANK
Thanks, Dr. Elgin. Let nme know when
| can question her.
Cl aire nods, Frank exits.
EXT. "10-20" BAR - ALBUQUERQUE - NI GHT
Coroner's 4x4 anong several unmarked cars.
| NT. "10-20"

A cop/fireman's bar. One of those dark, snoky joints.



Sout hwestern country whines fromthe juke.

In a side room CGus and Agent Jicarilla play 9-Ball.

AGENT JI CARI LLA
(sets new rack)
Respect for the dead is nore inportant
t han know edge of the past.

GUS
(chal ks cue)
But doesn't the past belong to
everyone?

Qus breaks -- the balls nbve around the table.

AGENT JI CARI LLA
Not our past.

Not hi ng drops. Agent Jicarilla takes over.

AGENT JI CARI LLA
We know nore about our past than the
archeol ogi sts do and we don't have to
di g anyt hi ng up.

He uses his shots for punctuation.

AGENT JI CARI LLA
When | was nine-years-old, ny father
took ne to a museum and on di spl ay
was this white manta weddi ng dress,
made froman all white deer, an
al bino. Very rare. Vary sacred
(beat)
My father recogni zed the dress.
(shoot s)
It was the sanme dress we buried ny
grandnother in less then a nonth
bef ore.
(bal | drops)

aQJs
Aren't museuns nore synpathetic now?

AGENT JI CARI LLA
More synpathetic? Maybe.

Kni f ewi ng shoots again. Makes conbi nati on.
AGENT JI CARI LLA
Private collectors are the nalignant
pr obl em

He |ines up anot her shot.

22.
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AGENT JI CARI LLA
W're nonitoring a site in the
fourcorners where | ooters went in,
bul | dozed and took what they wanted.
Wthin days sone of the artifacts
were up for auction on the Internet.
He shoots... Two balls drop, including the "9".
RI NG TONES. They both check their digital mni-screens.
AGENT JI CARI LLA
Mne. Settle up with you |ater,
Doc.
| NT. | NTENSI VE CARE CORRIDOR - NI GHT - MOVING P. O V.
CAMERA CREEPS down the polished hall way past several stainless
steel carts toward the Nurse's Station where two DUTY NURSES
work on patient charts.
CAMERA waits until their attention shifts el sewhere..
Then swiftly and silently noves past themtoward the
| NTENSI VE CARE ROOM

CAMERA enters and cautiously approaches the unconsci ous Wnman
in the rail ed bed.

Just as the CAMERA gets within arms reach -- The Wman wakes
with a start, pulling out several needles and attached tubes.

| NTENSI VE CARE - NURSE STATION - MONI TOR
Fl ashes. BEEPS. One of the DUTY NURSES rushes into
| NTENSI VE CARE ROOM

The Woman panics as Duty Nurse struggles to replace the tubes.

NURSE
Easy, easy. You're safe, you're al
right now, you're safe. I'm you're

in the University Medical Center,
"' m Nurse Sins, Terry.

The Woman sits up, pulling out remaining tubes.

NURSE/ TERRY
Pl ease, try and be still so | can
reconnect your |.V.'s.
(calling out)
Penny! Penny!
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The other Duty Nurse rushes into the room hol ding a hypoderm c
syringe -- She grabs the Woman's flailing arm-- injects needle.
The Wman's fearfilled eyes w den, glaze over, then close as
she succunbs to the sedati ve.

WOVAN
Do it. Do it! Hook me. Hook ne. ..

Nur ses exchange puzzl ed gl ances as they buckle restraints on
t he unconsci ous Wman's thrashing wists, ankles.

EXT. SKY - DAWN

A |l one Buzzard circles above.

EXT. GQUS'S HOUSE - P. OV THRU W NDSHI ELD - DAWN
A Shadow wat ches GQus drive up in the 4x4 wagon

4x4 parks next to an offroad vehicle in the austere forecourt
of a singlestory spreadout affair set back off the road.

GUS
gets out, SHUTS door and heads towards his residence.
Anot her car door SHUTS behind him He stops in his tracks.

aUs
This better be an energency.

He know ngly turns toward:
CLAIRE - GQUS'S P.O V.
wal ki ng toward him

Her dark SUV with its oversize tires in the b.g.

CLAlI RE
You could call it that. | got a
| ove hangover and | don't care where

you been.
EXT. FORECOURT
Gus lights a cigaret as Claire cones up to him

She grabs his hand, pulls himtoward the front door --
He resists.

GUS
Claire, it's over. Go back to your
husband.
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CLAI RE
Ex- husband. Make | ove to ne one nore
time and then say that if you can.

GUS
W weren't making |ove, we were just
chasi ng the dead.

CLAI RE
You don't chase the dead, Cus, they
chase you
(beat)
It's still Linda, isn't it?
aUs
No.
CLAI RE
Then what ?
aUs

Let's stay friends, okay?
Gus takes her by the arm and wal ks her back to her vehicle.

CLAI RE
Cone on, GCus.

He opens the car door and gui des her inside.

CLAI RE
VWhat are you afraid of? I'ma big
girl. 1 can take it.

Qus studies the lighted end of his cigaret, then:

aUs
| woul d never have been able to stay
faithful to you Claire.

A nonent between them then Claire starts engine.

CLAlI RE
You' re assum ng that woul d have been
a problemfor ne.

aUs
No, |'m not.
(beat)
It woul d have been a problemfor ne.

Caire slams the transmnission into gear,
scattering sand and rocks --
as she drives away.



26.
EXT. CENTRAL COURTYARD - GUS'S HOUSE - DAWN

Where pierced walls of masonry; conpleted on three of four
sides, around a reflecting |l ap-pool, filter desert environs.

Gus wal ks by the pool then stops and contenpl ates one of the
oversi ze handcarved wooden doors..

He crushes his cigaret butt on one of the Terra Cotta pavers,
reluctantly opens the door and enters.

| NTENSI VE CARE UNIT - DAY

Bill and Frank approach as Claire confronts the I.C U
Supervi sor, NURSE MARTIN, a thick woman in her forties.

CLAI RE
| was specific. No restraints.
m st akenly assumed your 'staff' would
follow instructions and not inprovise.

NURSE MARTI N
It is hospital procedure to restrain
vi ol ent patients.

In b.g. the unconsci ous Whnan struggl es agai nst her restraints.

CLAlI RE
She's in intensive care for Christ's
sake. God only knows what this poor
woman has been through, if you'd
have bothered to read her chart.

NURSE MARTI N
| read it. She probably asked for
it, her sort usually --

CLAI RE
| want those two Ni ght Nurses repl aced
and the restraints renoved now.

Nurse Martin retreats into I ntensi ve Care Room and renobves
the Woman' s restrai nts.

Bl LL
Morning, Claire.

CLAI RE
Bill. Frank.

FRANK
Dr. Elgin

Bl LL

She has a point you know.
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CLAI RE
Oh, | have to hear fromyou now, how
most victinse ask for it? That's
bul I shit and you know it.
A MOAN, frominside room then

NURSE MARTI N
Dr. Elgin. | think your patient is
com ng around.
Claire rushes into the room
Bill and Frank follow Claire stops themw th a | ook
CLAI RE
"1l tell you when you can talk to
her, just wait here. Please.
Bill and Frank do as they are told.
| NTENSI VE CARE ROOM

The Wbnman's swol Il en eyes flutter open, focus on Claire's face.

CLAI RE
It's all right. 1'mDr. Elgin.
You're in the UNM Medi cal Center
Wman | ooks around... Her gaze | ocks on Nurse Martin.
CLAI RE

Thank you, Martin.
Nurse Martin exits.

WOVAN
Thank you.

CLAI RE
There are a couple of Deputy Sheriffs
here who would like to talk to you
It's just routine, | think.

Claire nmotions to Frank and Bill,
They enter.

FRANK
(shows badge)
" m Sergeant Powel|l and this is Detective
Wight. W'd like to ask you a few
questions if you feel up toit.

The Woman cauti ously nods.



FRANK
First, we'd |like to know who you are
and how you got on the tenth green.

WOVAN
VWhat ? Tenth what? Wat are you
tal ki ng about ?

FRANK
That's where we found you. On the
tenth green. On the golf course.
The Towa Country C ub?

WOVAN
ol f course? | don't play golf, |
don't even like golf.

FRANK
You don't |ike golf?

CLAlI RE
Maybe | can hel p.
(to Woman)
Let's start with your nane. Ckay?
The Wman opens her nouth to speak but nothing cones out.

Her confused eyes search the three eager faces..

CLAI RE
Bill, Frank. This is premature.
Can't this wait? She's still in
shock.
(to Woman)
You just rest.
Bl LL
What do you renenber?
WOVAN
(stunmbling through
t he fog)

First there was this buzzard. W
were flying. And then this rattle-
snake. | ate it. | renmenber Oion
and sand dunes. Rain for forty days
and forty nights, and then a flood
and a fairy castle with a noat. ..

Bill and C aire exchange a | ook, Frank takes notes.
| NT. HOSPI TAL CORRI DOR - LATER
Frank, Bill pursue Caire through busy Medical Staffers.

28.
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Bl LL
What do you nake of that?

CLAI RE
Conf abul ati on.

FRANK
Conf abu- what ?

CLAI RE
Conf abul ati on. Chunks of information
used at random

BI LL
(mocki nQg)
Lacunar ammesi a?!

CLAI RE
No. That's nenory | oss about one
specific event. This is traumatic,
transi ent ammesi a, maybe... Most
i kely a fugue.

Bill grunts.
FRANK
What is she a conposer?
CLAlI RE
Close. It's called Ravel's syndrone.

People with Ravel's nake up facts,
create identities, conpose if you

will.
(beat)
Usually lasts a few hours, sonetines
| onger.
Bill and Frank watch C aire peel off down another corridor,

wavi ng back over her shoul der at the two Deputy Sheriffs.
EXT. CENTRAL COURTYARD - QUJS' S HOUSE - AFTERNOON

Gus carries two swol |l en garbage bags out of the room guarded
by the oversize handcarved wooden door, heads toward. ..

EXT. FORECOURT - GUS' S HOUSE - CONTI NUOUS

GQus throws the swol |l en garbage bags into the back of the
of froad vehicle where they join others.

EXT. ENCHANTED SANDS CEMETERY - DUSK

An SUV wi nds through stately trees that grace the spacious
menori al | awns.
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Detective Bill Wight exits the vehicle next to one of the
cal éndul a fl ower gardens, he carries a small bunch of violets.

As he makes his way up the lawn, he deliberately obliterates
Gus's rai nbow cal éndul a petal path along the way.

EXT. GRAVESI TE - ENCHANTED SANDS CEMETERY - DUSK

Bill approaches the flat marble gravestone and angrily brushes
t he rai nbow of petals away, revealing the engraving.

It reads sinply:
LI NDA WRI GHT CUERVO
1979 - 2008

Bill puts the violets in the gravestone urn.

Bl LL
Three years. W were supposed to
grow old together. If only you had
cone to ne...
(conposes hinsel f)
What do you know that | don't know. ..?

EXT. CENTRAL COURTYARD - GUS' S HOUSE - DUSK

GQus carries a | ocked footl ocker out of the room guarded by
t he oversi ze handcarved wooden door, heads toward...

EXT. FORECOURT - GUS' S HOUSE - CONTI NUOUS

GQus starts to place the footlocker on top of the swollen
gar bage bags in the back of the offroad vehicle.

But he bal ks --
@Qus clutches the footlocker in his arnms, deciding..
| NT. SEM - PRI VATE HOSPI TAL ROOM - MEDI CAL CENTER - DUSK

The Wonman sits up staring at her enmergency-room haircut and
peel i ng sunburned cheeks in a hand-mrror.

WOVAN
| know | know who | am | have al
this information inside ny head,
just can't seemto keep on track. |
keep losing ny train of thought.

CLAI RE
That's nornal .

WOVAN
Nor mal ?
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CLAI RE
Yes, it's only tenporary.

WOVAN
How t enporary?

CLAI RE
Not long. Usually a few days.

A FEMALE SHERI FF' S PHOTOGRAPHER ent ers.
The Woman gat hers the sheets up around her.

CLAI RE
We need a record of your injuries.
It wll only take a nonent.

Phot ogr apher noves into position as Claire pulls back the
sheets, revealing one bruised body part at a tine.

A flash, VWH RRCLICK

CLAlI RE
WI1l you roll over, please?

She does.

PHOTOGRAPHER
Ch, ny!

Using the hand mrror the Wnman sees:

On her upper back, a series of deep piercing wounds --

Two rows of six holes about two inches apart, starting three
i nches out from her backbone and rising toward her shoul ders,
formng a large irregular double "V' pattern --

Fl ash, WH RRCLI CK

Wman spots sonet hing el se,

| ower, on her butt.

VWOVAN
(a wail)
Jesus! What is that?
CLAI RE
A tattoo, |ooks Ilike.
VWOVAN
(rubbing it)

My God! It won't cone off!

CLAlI RE
They' re usual |y pernmanent.
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ANGLE ON WOVAN S BACK

above the tattoo -- At the base of her spine -- A small,
uni quely shaped scar -- A brand in the shape of an hourgl ass.

Fl ash, WH RRCLI CK

WOVAN S VA CE
When can | get out of here?

CLAI RE' S VA CE
In a few days as |ong as everything
checks out okay and you renenber who
you are.

Fl ash, WH RRCLI CK

MATCH CUT TO
PHOTOGRAPH OF THE HOURGLASS BRAND
CAMERA PULLS BACK to reveal Bill and Frank goi ng over photos

of the Woman's body in the busy HOM Cl DE/ VI OLENT CRI MES SQUAD
ROOM of the BERNALILLO COUNTY SHERI FF' S OFFI CE

FRANK
Are you sure? Maybe we oughta check
the file.

Bl LL
Check the file? 1 don't need to

check the fuckin' file. She was ny
sister for Christ's sake!

FRANK
W better call Cus

Bl LL
Fuck GCus.

In b.g. Roy cones out of the Sheriff's Ofice with Sheriff
Bol i var.

Sheriff Bolivar points Roy toward Frank and Bill, then they
shake hands and Roy approaches carrying a stack of paperwork.
ROY
H , guys.
Bl LL

W' re busy gravedi gger.

FRANK
VWhat is it, Mayor?
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ROY

Ex-Mayor. | need a body rel ease
signed on your 'Doe' pottery robber.
Gus was right, the pacemaker turned
an |.D. One difford Berle Watts of
Topeka. Turns out the dunmb bastard
was a witer, doing research on the
Native antiquities blackmarket.

FRANK
Well, Ex, that isn't our departnent.
Body rel eases have to go through
channel s, just |ike governnment worKk.

ROY
| know, but the Sheriff said you
guys would wal k it through for ne.

FRANK
What's the rush? Got a golf date?

ROY
No, but if I can get the body to
Kansas tonorrow | can do a ful
servi ce including an open casket.
If | have to wait, nmy only option is
to send the cremains. |1'Il make it
worth your while, say two strokes on
each nine. \Wat do you say?

BI LL
No we can't, we gotta go question a
W t ness.

Roy | ooks down on the open folder of scattered photographs.
| NT. SEM - PRI VATE HOSPI TAL ROOM - MEDI CAL CENTER - DAY

Bill and Frank watch the Wnan stare at the photographs of
her pierced body.

She picks up one of her tattoo.

WOVAN
If | don't renenber getting this.

She picks up one of her hourgl ass shaped scar.
WOVAN
VWhat makes you think | renmenber
getting this...? O these...?
(1 ndi cates ot her marks)

Frank points to one of the photographs.



FRANK
This scar connects you with an open
mur der investigation.

WOVAN
| wish | could help you, but I just
don't renenber.

Bl LL
Linda Wight. Linda Cuervo. Does
t hat nanme nmean anything to you?

The Woman shakes her head.

Bill shows her a photograph of another woman --
-- Linda Wight Cuervo --
A raven-haired beauty with open intelligent eyes.

Bl LL
Three years ago she was found in the
desert. She'd been beaten to death.
(cal ms down)
Your brand and wounds natch the ones

on her body!
WOVAN
l"msorry, | just don't renenber.
Frank steps in front of Bill, picks up the file of

phot ogr aphs, hands her his card.

FRANK
(indicating Bill)
The victimwas his sister.
(beat)
Thank you for your cooperation..
but if you should renenber anything
pl ease | et us know.

The Wnman nods.
Frank | eads the reluctant Bill out of the room

The Wman studies Frank's card a nonent. ..
Then presses her Nurse's buzzer.

NURSE' S VA CE
(over intercon
May | hel p you.

| NT. ROOM - OFF CENTRAL COURTYARD - DUSK

34.

Sheets cover the floor and a large object in the m ddle of

the ot herwi se enpty room
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Gus stands on a | adder painting the bare adobe walls stark
white...

I NT. ROOM - OFF CENTRAL COURTYARD - NI GHT

A bridge floor lanp with a tw sted wought iron pole
illumnates the new white walls via its m |l kgl ass shade.

Gus clinbs the | adder and pounds a small tenter-hook into
one adobe wal | .

EXT. ROOM - OFF CENTRAL COURTYARD - GUS'S HOUSE - DAWN

GQus cones out of the roomcarrying folded sheets and the
| adder .

He cl oses the door..

| NT. RELEASI NG COUNTER - MEDI CAL CENTER - DAY

Claire watches the Wwman -- bruises fading, in sinple cotton
bl ouse and skirt -- sign papers for a CLERK
CLERK

Everything seens in order M ss Dupe.
Is this your current address?

WOVAN
Dup-ay. Yes, that's ny current address.

CLAlI RE
You had us goi ng Barbara, but the rest
w Il come back in bits and pieces.

Cl aire hands the Wman an envel ope.

CLAlI RE
|"ve made a list of doctors. Wen
you get back to Corpus Cristi, |
recommend you seek sone therapy.

WOVAN
Thanks for the clothes. 1'Il send
t hem back

CLAI RE
They're yours. |'mnot sure | ever

| ooked that good in them anyway. Do
you need a |lift anywhere?

WOVAN
No, thanks. |I'mjust wal ki ng over
to Western Union. M nother is
sendi ng nme sonme noney.
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CLAlI RE
Take care of yourself.

WOVAN
Thanks, Dr. d aire.

They shake hands. The Wnman wal ks toward the entrance.

CLAI RE
OCh, Barbara?

The Wonman turns around.

CLAlI RE
Just checki ng.

The Wman sm | es and waves goodbye.
EXT. UNM MEDI CAL CENTER - P.O V. THRU W NDSHI ELD - DAY
A Shadow wat ches the Woman energe fromthe nedi cal buil ding.

As she wal ks toward downtown, the engine starts and oversi ze
tires creep after her at a discrete distance.

EXT. LA POCSADA DE ALBUQUERQUE - MOVI NG P. O. V. THRU W NDSHI ELD
Opened 1939. Renodel ed 1997. The city's nost historic hotel.

The Wonman nmakes her way through the Native American jewelry
vendors where a KRQE-TV NEWS CREW shoots sone | ocal col or

She goes inside. The oversize tires stop.
| NT. LADI ES ROOM - LA POSADA DE ALBUQUERQUE

Two working girls, TASSEL and MOONBEAM freshen their makeup
in the wall of mrrors.

MOONBEAM
I"mtellin" you, Tass, he was gettin
me danp all over, and we was | ust
settin' the price.

They | augh.

TASSEL
Shhhh.  You hear sonet hi ng?

Tassel turns off the water in the ceramc tile sink --
And there it is, a FAINT WH MPERING, |like nmuffled tears.

Mbonbeam | ooks under the doors in the row of stalls, notions
she's found a |live one.
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TASSEL
| s everything all right, dear?
Crying stops. Moonbeamtries the stall door... Locked.
MOONBEAM

C nmon, honey. Qpen up.
A nonment, then the Lock CLI CKS.

Moonbeam opens the door, revealing the Woman sitting on the
toilet, daubing red eyes with toil etpaper hands, hyper-
ventil ati ng.

The two working girls exchange a know ng gl ance before
Moonbeam reaches into her oversize bag, hands the Wman a
| ace trimed handker chi ef.

WOVAN
Thank you.
MOONBEAM
He's not worth it, sister. None of
‘em are.
The Woman | aughs.
TASSEL
How | ong you been in the Life, honey?
WOVAN
The life?
TASSEL
Take of f your mask, doll, you're

anong friends.
| NT. THE LOBBY BAR - LA POSADA DE ALBUQUERQUE - BOOTH - DAY

The Wnman sits between Moonbeam and Tassel in the nearly
deserted, dimy |it room Several different drinks in front
of the Woman. She tries each one, a sip at a tine.

MOONBEAM
VWat's wong with Barbara? It neans
"stranger' in Geek or Latin | think.

WOVAN
| made it up just to get out of the
hospi t al

TASSEL

So what? You think we was chri stened
Tassel and Mbonbeanf
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MOONBEAM
Tassel earned hers.

Tassel shakes her breasts.

MOONBEAM
My first boyfriend gave ne m ne,
al ong with a dose.

VWOVAN
(sips drink)
MmMmm Wat's this? | like it.

TASSEL
Al catraz Afejo.

WOVAN
You'd think I'd remenber fl avors.

They | augh.

MOONBEAM
| ncom ng!

Tassel and Mbonbeam exchange a knowi ng | ook as Bill and Frank
approach. Bill pins the Woman with his eyes.

Bl LL
M ss Dupe?

WOVAN
(uneasy)
It's Du-pay, but call ne Barbara.

BI LL
Bar bar a?!

FRANK
(to Bill)
Easy, Partner.
Frank turns to Tassel and Mbonbeam

FRANK
You two friends of the |ady?

Bef ore Tassel can respond, Monbeam slides out.

MOONBEAM
VWll, it was nice, Barbara is it?
&ood luck. -- C non, Tass.

Moonbeam pull s the reluctant Tassel out of the booth and
hustl es her away.



and Frank slide in -- bookendi ng the Wman.

FRANK
You told us you'd let us know if you
remenber ed anyt hi ng or anyone.

WOVAN
(re: Tassel and Moonbeam
W just net.
Bl LL

There's no Barbara Dupe, Dup-ay, in
Corpus Cristi. And you're forwarding
address i s bogus.

WOVAN
Got me out of the hospital.

FRANK
Whoever you are, you' ve never been
bust ed.

Bl LL
Up "till now

FRANK
We didn't get a match on your finger-
prints anywhere. There have been no
m ssing person filed that fit your
description and nobody's cone forward.

WOVAN
So what is this? A social call?

FRANK
Ms. Dupay, nost violent crine's
comm tted, perpetrated, by soneone
who knows or is close to the victim
Like a friend or a relative. Woever
did this to you, isn't |ooking for
you, and neither apparently is anyone
el se.

WOVAN
You want to de-code that?

Bl LL
Whoever did this to you, thinks you're
dead, at least for the tine being.
Maybe we shoul d place her into
protective custody?

WOVAN
For how | ong?

39.
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Bl LL
Until you finally decide who you
really are.

WOVAN
VWat if | don't renenber?

Bl LL

Frankly lady, it'd be easier on us if
you were dead. Qur boy Gus'd figure
out who the hell you were and we could
nmove on it because we'd have an
identity, instead of sonme bullshit
story.

(slides out of the

boot h)
If you really don't renenber, you're
a hom cide waiting to happen, a body
waiting to be bagged. You just m ght
pick up the guy who did this to you
and et himfinish the job.

The Wonman refuses to cry as the Deputies exit.
| NT. ORNATE HALLWAY - QUTSI DE THE LOBBY BAR

Bill and Frank pass the Ladies Roomon their way out.
The door stands ajar.

FRANK
What the fuck are you doi ng?

Bl LL
Ask me that when your sister marries
a fuckin' wetback

| NT. LADI ES ROOM - LA POSADA DE ALBUQUERQUE

The Working Grls eavesdrop, and before Mboonbeam can stop
her, Tassel checks hallway, exits. Monbeamtags behi nd.

MOONBEAM
No nore strays, Tass. You prom sed.

| NT. THE LOBBY BAR - LA POSADA DE ALBUQUERQUE - BOOTH - DAY
Tassel slides in on one side of the Wnman.
A nonent | ater Moonbeamreluctantly slides in on the other.

TASSEL
We need to keep a |l ow profile.

WOVAN
| under st and.
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TASSEL
Where you staying, honey?

WOVAN
| haven't | ooked for a place yet.

TASSEL
That's no good. The whole town's booked.
You got your G eater Southwestern Qpen,
the Gem show, the Balloon Festival, the
Relic show. Al that punps a | ot of
nmoney into this here | ocal econony.

MOONBEAM
An' they're plenty a punps to go round.

TASSEL
Yeah, if you got the goods, and honey,
you got the goods. But you could
use sone help with the packagi ng.
(beat)
Who does your hair, Barbara?

The Woman runs her hand through her uneven | ocks.

WOVAN
You woul dn't have a pair of scissors,
woul d you?

Tassel gives Mbonbeam a silent plea, who calnms herself with
Tantric breath technique.

MOONBEAM
Grl, have | got a pair of scissors.

Mboonbeam reaches into her oversize bag, pulls out a pair of
enor nous sci ssors that could punch netal

I NT. SU TE - BEDROOM - LA PCSADA DE ALBUQUERQUE - DAY

The Woman sits in front of the vanity mrror as Mbonbeam
trims her hair. Tassel runmages through the closets.

TASSEL

We reserve this suite every year
Usually we split it, but with this
econony | figure we could use a third
and we don't know any | ocal talent.
We crash here in the daytinme, you're
wel cone to stay if you want, just
don't abuse the privilege.

(holds up mni-skirt)
This should fit you.
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Moonbeam resi gns herself, reaches into her oversize bag,
pulls out a pair of huge "di anond" st uds.

MOONBEAM

These cubics will heat you up.
THE WOVAN

| couldn't.
MOONBEAM

Rel ax, honey, we all do it.
TASSEL

Think of it as Borrower's Bouti que.
THE WOVAN

No, | nean | don't think | can.
TASSEL

Li ke getting thrown off a horse,
honey. The sooner you get back in
t he saddl e.

MOONBEAM
(studi es her handi wor k)
There now, ain't that better?
Moonbeam st eps behind as the Wnman stares at her reflection.

MOONBEAM
It's not quite right yet, is it?

EXT. ENCHANTED SANDS CEMETERY - BERNALI| LLO COUNTY, NM - DUSK

Gus exits 4x4 next to the cal éndula flower garden with his
handwoven basket of cal éndulas and his bottle of tequil a.

A cigaret dangles fromhis |lips as he gets a knowi ng | ook on
his face and scans what's left of his rainbow petal trail.

He scatters nore petals, making a new orange, yellow, red
and maroon trail to Linda's flat marble gravestone where he
spreads the remaining rai nbow of petals over the gravestone.
GUS
takes a long pull on his bottle..
Stares at the petal covered gravestone.
GUS
(Spani sh, subtitled)
Are you happy now...?

He takes a drag on his cigaret and waits for an answer...
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EXT. SPRAWLI NG DESERT RESI DENCE - SANTA FE, NM - NI GHT

Expensive. Taliesin-influenced, set off the road. A maroon
Jeep with oversize tires and vanity plate, "OBSEQUY," squats
in the driveway.

| NT. PLAYROOM - RESI DENCE - N GHT

Low lights reveal a tastefully dark, panel ed, SM dungeon
decorated with the latest in bondage furniture and a breath-
| essly beautiful collection of "First American" artifacts.

A Kachina "fire-god" figure overlooks a pair of ancient M nbres
"killed" pots, several "dream catchers" and a |ocked |ighted
fifty-gallon terrarium --

A d Dead Pawn jewelry and Native Anerican artifacts, turquoise,
coral, lapis, other precious gens in antique settings, spraw
across its sandy surface creating a sequined rainbow of |ight.

An antiquated darkhaired doll with peyote-stitched cl othing
stares at: A pilfered sign partially hidden behind a pile of
Clovis and Fol som projectile points and arrowheads in the
back reading: "...logical Site."

Addi tional security provided by a di anondback rattl esnake.

Fl eeting glinpses of Monbeami s skin reveal wists, ankles
and neck secured by fleece lined | eather restraints attached
to a subm ssive kneeler table by short stainless steel chains.

The strange hourgl ass-shaped Shadow secures the | ast of the
| ocki ng roller buckles.

Moonbeam s breat hi ng qui ckens under her blindfold as the
Shadow opens up a snall autoclave with his | atex covered
hands, renoves a highly polished X-acto bl ade and attaches
it to an Acne tattoo nachi ne.

Snakeski n cowboy boots nove to Moonbeam s bare ass.

SHADOW S VO CE
(whi spers)
Art thou willing to suffer to see
the light?

MOONBEAM S VA CE
Yes... oh, yes.

The WHI RRI NG bl ade breaks through her skin drawing blood as it
saws a thin wet circular outline on one of her dewy buttocks.

SHADOW S VA CE
(a whi spered command)
Shhh. .. Center yoursel f!
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Moonbeam exhal es every ounce of air inside her, followed by
a thin hal f-pleasurabl e squeal

SHADOW S VA CE
Now, |I'Il open it up.

The Shadow pops an anyl under Monbeanm s nose, | eaving her
withing in erotic anticipation as he proceeds to "open up"
the design in quick precision cuts, punctuated by Monbeam s
i nt ense MOANS and

SHADOW S VA CE
Breat he... Rel ax... Focus. .

The Shadow pours sone |liquid across the design, which makes
Moonbeam stiffen. The Shadow w pes off the bl ood and presses
a fresh paper towel over the cutting.

SHADOW S VA CE
Good girl. This wll be your bl ood
print.

MOONBEAM
Let ne see it. Let nme see it...!

SHADOW S VA CE
In a mnute. There's sonething |
want to ask you, first.

The Shadow nobves to a cabinet, renoves a padded pair of vice-
grips and a small propane torch, then pulls off her blindfold.

Moonbeam s dil ated pupils watch the Shadow |Iight the propane
torch and focus its intense blue flanme on the strangely shaped
pi ece of sheet netal held in the vice-grip's claws --

The blue flame HI SSES... rapidly turning the darkened

ei ght een gauge netal surface red-hot.

MOONBEAM
Mercy. . .!

EXT. "10-20" BAR - ALBUQUERQUE - NI GHT

A cab lets the Woman out in front. She spots the Coroner's
4x4 loitering with several unmarked cars in the noonlight.

| NT. "10-20"

The Wbnman enters the front door, dressed for dancing.
Face made-up, sheared | ocks now the color of corn silk.
She | ooks |i ke a new woman.

Rescue and Lawenforcenent eyes follow her long liquid stride
to the bar, where she says sonething to the Bartender, who
points her toward the
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SI DE ROOM

Were M ke, the Helicopter Pilot, sets a new rack of 9-balls
for Gus. Wen Gus bends down to break --
The Wnman eases up to the pool table, interrupting him

WOVAN
How about a little nine-ball, GCus.

GUS
Do | know you?

WOVAN
| don't know, do you?

She takes his pool cue, swings it |ike a golf club.

QJs
You...?

She smles and chal ks the tip suggestively.

WOVAN
Bar bar a.

GUS
Barbara. G eek for stranger.

Several EMIs and police officers gather around as the Wnman
tugs at the hemto keep her mni-skirt fromriding up.

WOVAN
A C-note agai nst who takes ne hone...?
(strokes cue)
How about it, Qus?

M KE
(hands Woman a beer)
I'd |i ke some of that action.

The Wman takes an easy sip, eyes on Gus. She sets the bottle
down, bends over provocatively, breaks the rack of balls --
Si nks two.

M ke and Gus exchange a | ook.

The Woman stal ks the table, sinks ball after ball.

M ke's expression shifts from astoni shnent to enbarrassnent
as two nore BALLS DROP, but he can't take his eyes off her.
The gathering crowd cheers, pound their cues on the floor
and guffaw as the BALLS DROP

She fires a table-length shot that rockets the nine-bal
into the corner pocket, permts herself a small private smle.
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The crowd cheers. Mke reluctantly hands her a $100 bill.

M KE
(reracks)
You're even better than you | ook.
How about anot her go?

WOVAN
(i ndicating Qus)
No, | want him

More guffaws. The Whnan breaks the rack of balls.
THREE BALLS DROP, one of themthe "9."

M KE
You' re on your own, Doc.

EXT. "10-20" BAR - P.O V. THRU W NDSHI ELD - N GHT

A Shadow wat ches Gus and the Wman wander through the thinned-
out parking lot toward the 4x4.

WOVAN
You the cor-o0-nor man?

QJs
Far as | know.

WOVAN
Know what | always wanted to do?

GUS
Let ne guess.

I NT. 4X4 - MOVING - N GHT

GQus drives. The Wwman, all over him unzips his pants.

aUs

Easy tiger, that's not a toy.
WOVAN

Goooh? An' | was gonna play with

it.
A vehicle with oversize tires, glinpsed behind them
EXT. STREET - 4X4
Swerves into the deserted Mdrgue parking |ot.
EXT. MORGUE - P.O V. THRU W NDSHI ELD
A Shadow wat ches Gus funmble with his keys...
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The Woman clings to himkissing his face...
Gus finally gets the door open. They enter.

| NT. AUTOPSY THEATER

Light fromthe hall spills into the roomrevealing three
enpty stainless steel exam ning tables.

WOVAN' S VA CE
(bl unt)
G ve ne a nnute.

She enters the darkened room al one.

GQus waits in the hallway taking several deep breaths and
studies the lighted end of his cigaret...

WOVAN' S VO CE
(flat)
Ready.

GQus enters, his eyes adjust to the light...
He sees a body on one of the tables, breathing.

WOVAN
(matter-of -fact)
Do your stuff, Cor-o-nor nman.

Gus puts out his cigaret, unbuckles his belt.

WOVAN
No. Not that. Turn on the light.

GQus flips the swtch

The Woman |lies in the anatom cal position, nude with her
hands at her side, palns up, her beautiful body a cache of
pal e brui ses agai nst the white sheet beneath her.

QJs
Chri st.

WOVAN
Tell me who | am Doc.

GUS
| don't do living.

WOVAN
' m dead, Gus, as dead as it gets.

QJs
| ' ve seen deader



Gus goes to a chrone cabinet, opens it, takes out a tal
bl ue bottle and two vials, pours some anber [|iquid.

The Woman

She t akes

WOVAN
|"ve no identity, no nenories.

GUs
Menories aren't all they' re cracked
up to be.

sits up, pulling the sheet to cover

WOVAN
You have any idea what it's like to
|l ook into a mrror and not recognize
the face staring back?

GUS
(hands her a vial)
You need a therapist.

WOVAN
What do | have to do to get you to
hel p nme?

GUS
You mght try the truth. | heard
about your little hospital stunt.
WOVAN

| had to get out of there, all they
care about is who pays the bill.

a long sl ow dri nk.

WOVAN
Mmm .. Wat's the first thing you
do when you exam ne a body?
(beat)
A dead body.

QS
Hei ght. Weight. Sex.

WOMVAN
Five seven, one twenty two, fenale.

QJs
Then, cause of death.

WOVAN
M ssing identity. Wat's next?

QJs
| ook for marks.

hersel f.

48.
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WOVAN

Mar ks?
GUS

Like a birth mark or a scar, tattoo.
WOVAN

What can you tell froma tattoo?
GUS

Ajillion things, signed or not,

right- or |eft-handed shading, style,
type, stuff like that.

The Wman swings her legs up, rolls over, throws the sheet
back revealing her fine butt.

WOVAN
Take a | ook, Doc, ever seen one |ike
this?
Gus takes a magnifying glass and | ooks through it at:
TATTOO
G met-green swan with a | ong neck and serpent's head.
QUS' S VA CE
Very nice single needl e work. Looks

i ke sone kind of photo-realistic
bl ackwor k.

WOVAN S VO CE
Bl ackwor k?

BACK TO SCENE

The Wnan rai ses her head and | ooks over her shoul der at Cus
exam ni ng her tattoo.

GUS
Tribal tattooing. It's a very old
t echni que.

WOVAN

Can you tell who did it?

GUS
No, it's not signed.

WOVAN
Fi gur es.

@Qus's attention shifts to:
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The healing puncture marks and underneath them in the snal
of her back, the delicate, unigue hourgl ass-shaped scar.

Qus recogni zes the brand. He inpul sively reaches for
sonet hing on his chest -- Sonething underneath his shirt.

SERI ES OF SURREAL STACCATO CUTS:
-- National Park vehicles wash Gus's face in bubblegumlight.
-- A woman's nude body sprawed lifeless in the desert.
-- An hourgl ass-shaped scar on bruised creany skin.

-- Bill strangles the griefstricken Gus.

-- Frank and Park Rangers pull them apart --

BACK TO GUS

The Wbnman stares at him

Gus takes a sip of his drink.

GUS
Be patient, you'll renenber, nenories
aren't | ethal

WOVAN
When | think I know who | am |'m
afraid | invented it. It's all junbled
up like a dream 1|ike sonmeone else's
dream | can't just sit and wait.
"Il go crazy. 1'd rather be dead.

Qus tosses her her clothes.

QJs
Yeah, life's a bitch, death on the
ot her hand --

WOVAN
(junmps off table)
You owe ne a life.

aUs
It's the other way around. Wen you
save soneone's life, they owe you a
life.

The Wnman takes of f Moonbeam s faux "di anbnd” st uds.

WOVAN
These are worth a | ot of noney.
(proffers themto Qus)
After you find out whose life you
saved, you can collect.

Gus takes earrings, exam nes them as he considers her offer.
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WOVAN
Now, do you mnd giving a girl a
little privacy? This is as far as |
go on the first date.
I NT. 4X4 - MOVI NG - PRE- DAWN

@Qus drives, the Wonman stares out the w ndow.

aUs
Where are you staying?
WOVAN
La Posada de Al buquerque.
aUs
Doing all right not know ng who you
are.
WOVAN
A sweet little old |lady staked nme to
a room
aUs
Uncoil will you? | was just asking.

EXT. LA POCSADA DE ALBUQUERQUE - PRE- DAVWN

The 4x4 pulls up in front of the ornate Morish entrance.
| NT. 4X4

@Qus | ooks across the seat at the Wnan.

The DOORMAN s yawni ng face appears in the passenger w ndow,
he opens car door.

DOORNVAN
Eveni ng. Morni ng.

The Woman hol ds out an open pal mtoward Cus.

WOMVAN
After you identify the nystery guest.

Qus drops the "dianond" stud earrings into her palm

GUS
Don't bot her hocking these. Cubic
zirconium Synthetic. 1'Il pick

you up this afternoon anyway, we'l]l
check out your bird.

The Woman beans, exits. The Doornman cl oses the door.
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| NT. SU TE - LA POSADA DE ALBUQUERQUE - PRE- DAWN
The Wbman enters, stops, listens.

MOONBEAM S VA CE
| kept tellin'" himl didn't know no
fuckin' Carnmen. You know any fuckin'
Car nens?

TASSEL' S VA CE
No.

MOONBEAM S VA CE
Quch, goddammit! Take 'er easy.

TASSEL' S VA CE
Take it easy yourself, | told you to
stay out of there.

Wnman tiptoes toward bedroom pushes ajared door open.
| NT. BEDROOM - SUI TE

Moonbeam sprawl s across the bed, a deep pattern cut into one
of her buttocks, a man-in-the-nmoon conplete with beans...

Above that, on the small of her back -- a raw hourgl ass-shaped
wel t.

Tassel soothes the battered skin with oi nt ment.
Mbonbeam soot hes herself with sone w ne.

WOVAN
Jesus, what happened?

TASSEL
She bottomed sonme linp dick in
GCehenna's. He cut and burnt her.

MOONBEAM
How did I know? He |ooked real frosty
in that |leather an' | nean, | never
seen such a tiny waist on a man -- OM
TASSEL
Sorry.
MOONBEAM
| tole himl wanted al ways want ed,
you know, a cuttin'. He says he

could doit, real fine, an | can
take it out in trade. So, he gives
me sone shit and...



TASSEL
What ?
MOONBEAM
| don't know, Anyl, | think.
(takes a long drink)
Vell, we finish an | want to see it,
you know. But then, he takes out
this goddamm flame thrower. | give
hi mthe safe word, you know, 'nercy,"
but he just keeps cookin'... Quch!
(drinks)
He axes ne if | know where Carnen
is. | tole himl don't know no
fuckin' Carnens. Chh.
(beat)

| never seen a trick get so goddamm
mad, he hits ne with this red-hot
poker. Cho.

Moonbeam shoots Tassel a sharp | ook.

The Woman

TASSEL
Sonovabitch did it on purpose. Brands
don't have to hurt. |[If you know what

you' re doing they can be orgasm c.

The bastard just burned the first two

| ayers of skin. That way the nerves
stay alive and all you get is the pain.

MOONBEAM
You gonna | et ne downl oad or what?
TASSEL
Sorry.
MOONBEAM
| thought the sonovabitch was gonna
kill me, he got so crazy. | guess

he finally believed ne 'cause he
paid real good. CQuch!

(an afterthought)
You know any fuckin' Carnens?

WOVAN
No. | don't know.

pi cks up the phone, punches 9-1-1.

TASSEL
What are you doi ng?

WOVAN
Calling the police.

53.
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TASSEL
Get real. | know you're still giving
it away, but don't go totally stupid

on us.

The Wman gl ares at Tassel, hangs up,
Pulls three $100 bills out of her pocket,
Sl aps them down on the nightstand.

WOVAN
On account.
TASSEL
| told you, like riding a bicycle.

The Wman frowns down at Moonbeanis tortured body.

MOONBEAM
Don't worry, sister. [|'ll be fine.
| been hurt worse than this, ain't
hal f as bad as a broken heart.

TASSEL

| told her to stay outta Gehenna's
unl ess she's packin'.

(beat)
Bod-Mod... They're all into bangin
an' clangin', cuttin' an' burnin',
sone sisters get off on that shit --

(to Moonbean)
Did all that pain make you see God...?
No...? You should know better.

Tassel slaps the other cheek of Mbonbeam's butt.
| NT. BEDROOM - SUl TE - DAY
Dark, with the doubl e curtains drawn.

The Wman lies in bed, next to the snoring duo, Mdonbeam and
Tassel -- staring at the ceiling...

Finally, she closes her eyes.

SERI ES OF THREE- FRAME SUBLI M NAL CUTS:

-- LUM NOUS BRI DGES of static electricity.
-- A SEQUI NED RAI NBOW of |i ght.

-- Athin piece of RED HOT METAL.

| NT. BEDROOM - SUI TE

Abruptly, the Wman's eyes snap open. She eases out of bed,
tiptoes to the bathroom quietly closes the door.
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| NT. BATHROOM - SUI TE - CONTI NUl NG

The Woman prods and pokes through the contents of Monbeam s
oversi ze bag | ooking for sonething. She withdraws a
prescription bottle, reads its |abel, returns it to bag,

wi t hdraws anot her, reads, returns.

The third prescription bottle holds her interest. She shakes
out several pills, recaps bottle, returns it to bag. Dry
pops one of theminto her nmouth. The Wnan rel axes until

she sees Tassel's reflection in the mrror, watching her
fromthe doorway.

An anxi ous nonent between themuntil Tassel flashes her a
reassuring smle as she reaches into Monbeam s bag and takes
out another one of the pill bottles.

EXT. TIERRA DEL SOL JEWELRY MART - ALBUQUERQUE, NM - P.QO V.
THRU W NDSHI ELD - AFTERNOON

CARMEN AVES, 40's, slender and sexy, energes from a doorway.

Two Shadows in a sedan watch this stunning headturner strol
toward the next door in this exclusive row of gem shops.

EXT. TESORO DEL SOL - TIERRA DEL SCL JEWELRY MART

Expensive. Stone and glass. Blinds shuttered, a brass
"Cl osed" sign. Carnen knocks anyway.

A nonent, then manicured fingers part the wooden blinds and
a pair of eyes stare at her through the reinforced gl ass
under gilded letters -- "Indian Jewelry - Direct fromthe
Reservation to You."

MAN' S VO CE
(from behi nd gl ass)
We're closed, inventory.

Carnmen slips a |l arge Lander Blue Wb turquoi se drop-earring
out of her ear and holds it up to the gl ass.

Bl i nds snap cl osed, |ock SN CKS, door opens.
| NT. SHOW ROOM - TESORO DEL SOL

Carnmen stands before a glass counter, with a brass sign
reading: "If it's old, it can be sold,” waiting for the
t hreepi ecesuit, ROLAND SYDNEY, to conplete his exam nation
of the turquoise drop-earring with his jeweler's | oupe.

SYDNEY
Lander Blue. You know your turquoi se,
Mss...?
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CARMEN

Aves, but call ne Carnen.
SYDNEY

Chal chijuitl, Carnen.
CARMEN

VWhat ?
SYDNEY

Navaj o. Based on an anci ent Nahuat|
termnodi fied by the D ne.

Sydney's magnified eye rakes Carnen, optically undressing her.

SYDNEY
Means 'fallen skystone.'

TURQUO SE DROP- EARRI NG - SYDNEY' S MAGNI FI ED P. O V.
Its "spiderweb"” surface creates cobalt confetti in the |ight.

SYDNEY' S VO CE
"The tenple | frequent is high, A
t urquoi se-vaul ted done - the sky,
That spans the world with majesty.’

BACK TO SCENE
Sydney unscrews the jeweler's | oupe fromhis eye.

SYDNEY
Omar Khayyam

He turns the drop-earring over and over, pausing to admre
the web of lines that formthe matri x.

SYDNEY
(reverently)
Pi eces of heaven... See how the lines
fl ow t hrough the turquoise? Flow ng
i ke veins through Mther Earth.

Sydney taps the stone against his teeth. Satisfied, he places
the drop-earring on the velvet cloth before him

SYDNEY
Hand w ought setting. N ce patina.
Probably fifteen to twenty carats.
|'d rather have a pound of Lander
Bl ue than any dianond, it's got zat.

CARVEN
Zat ?
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SYDNEY
It's a heavenly quality that reveals
the Life in the Stone.

CARVEN
What's it worth?

SYDNEY
Hard to say.

CARVEN

Come on, M. Jewelry Man, ball park.

SYDNEY
Per earring? Whol esale around five
t housand, give or take an inning or
two. | couldn't possibly go that high

CARMEN
| "' mreasonable. They're not hot.

SYDNEY
|"'msure. My | ask, how much | ndian
are you...? Do you have a CDI B card?

CARVEN

(slips drop-earring

in her pierced-ear)
You want to know ny bl ood quantunf
| belong to three nations. [|'m one-
eighth this and one-eighth that.
I"mtired of explaining nyself in
fractions. | know who | am

(rnmoves to the door)
Thanks anyway.

SYDNEY
Coul d I have your address for our
files? In case | talk to someone
who is interested in dd Dead Pawn.

CARVEN
Pawn? | want to sell them

SYDNEY
O course, but it would be a shane
for you not to get sonething close
to their val ue.

Sydney noves from behind the glass counter.
SYDNEY

This is Relic nonth. | could make
sone calls. A lot of buyers in town.
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CARVMEN
See what you can do, I'Ill check back
in a couple days. GCkay?

Sydney follows her to the door, lets her out and studi es her
long liquid stride for a nonent. ..

Until he spots the plain sedan with the Two Shadows i nsi de.

He quickly | ocks the door, crosses to a desk, picks up the

t el ephone, punches several nunbers, nervously plays with his
uni que keychain -- several keys held together by a | arge
stai nl ess steel hook.

He |istens a nonent, then:

SYDNEY

(i nto phone)
Who the fuck is Carnmen Aves..?

(beat)
Why? Because | just appraised one
of nmy own earrings, you dunb
sonovabi tch! The pair | nmade up
special for that little Chickasaw
junkie, the late Mss Begay from
Tulsa... Don't tell ne, 'calmdown,’
sonebody's watching the store...! |
don't know who! \What the hell is
goi ng on...?!

EXT. DESERTED STREET - SANTA FE, NEW MEXI CO - DUSK
4x4 parked in front of a neon storefront.
EXT. TASMANI AN TATTOO PARLOR

GQus and the Wonman stand in front of the notorcycle chain-
| ocked door staring at the sign in the w ndow.
In a fine artist's freestyle, it reads:

Gone i nkin'
Sout hwestern U.S. Tattoo Exposition
Shi prock, New Mexi co
Tasmani an "Tas" Tucker

EXT. NEW MEXI CO H GHWAY 44 - NI GHT

4x4 dodges tunbl e weeds crossing the macadam road near the
turnoff for the Chaco Culture National Hi storical Park.

REPORTER S VA CE
(on radio)
The ring of pick on stone and thud
of earth on earth alone disturbs the
peace of the prairie.



59.
| NT. 4X4 - MOVI NG
GQus drives, the Wman ri des shot gun
REPORTER S VA CE
(on radio)
Archaeol ogi sts and | ooters at Mesa
Verde both dig for artifacts..

Gus shakes out a cigaret, takes it in his nouth.

REPORTER S VA CE GUS
(on radio) You snoke?
... Interrupting the
| ong journey to the WOVAN
afterlife... | don't know.

He shakes out another one, she takes it, he lights it.

She takes a deep drag, coughs and sputters, rolls w ndow
down, throws cigaret out.

REPORTER S VA CE QJSs
(on radio) | guess not.
... for the souls of
the First Anericans
buried in centuries-
old graves. Wy...?

The Wonman feels her purse for sonething inside, checks out
Gus, then decides against it. She turns the radio dial from
Qus's NPR station to a younger one wth less talk.

GUS
Hey.

WOMAN
| may not know who | am but | know
what | 1iKke.

She stifles a yawn, | eans back agai nst the seat,
Cets confortable, opens her eyes wide to stay awake.
She stares at the hypnotic flashing white line..

Finally she can't keep her eyes open any | onger,
Rel uctantly they close..

SERI ES OF SURREAL CUTS:
-- Athin piece of red-hot netal.
MAN S VO CE

(a whi sper)
Ready...?



60.
-- Moist wists strain against |eather restraints.

WOVAN' S VA CE
Do it...

-- Red-hot netal SIZZLES tender skin.
I NT. 4X4 - MOVI NG - N GHT

GQus watches the Woman's face twitch. Her hands balled into
tiny fists, pulling away from sonet hing unseen hol di ng them

WOVAN
(snmells sonething; smles)
My sacrificial incense to the gods..

GUS
Hey. Hey!

Gus nudges her. She wakes with a start.

WOVAN
What ?

GUS
You were dream ng, Barbara, talking
in your sleep.

WOVAN
No | wasn't. What did | say?

GUS
Sonet hi ng about incense to the gods.

WOVAN
Wiy is it the things | renenber are
the things I don't want to know?
(wat ches desert
phant ons go by)
And don't call ne Barbara, ny nane
is |nez.

GJs
| nez?

EXT. BI STI BADLANDS - NORTHWESTERN NEW MEXI CO - NI GHT

The full nmoon casts nature's hoodoo palate in a pale glow as
the 4x4 appears over a crest in the twol ane.

EXT. SOUTHWESTERN U. S. TATTOO EXPO - SHI PROCK, NM - NI GHT

Crisscrossing klieg lights surrounding a huge circus tent
pitched in the oversized shadow of the sacred Indian site.
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GQus eases the 4x4 by a long line of Harley Hogs, through the
colorful crowd around the entrance, parks next to a Pickup
wi th several picks and shovels in the bed.

| NT. TATTOO EXPO TENT

A tattoo wonderl and, festive atnosphere filled wth pierced,
illustrated people. A rock-band, THE I NK STAINS, entertains
froma raised stage next to the beer bar.

Sonmeone wat ches Gus and the Wman nmake their way through the
usual congl oneration of vendors selling everything from
sterile needles and gl oves to whi ps and chai ns.

Gus stops at a booth selling tattoo flash and asks a few
questions. The VENDOR points off toward a | eather fashion
show and tattoo conpetition where the crowd fights for view ng
space behi nd several photographers.

GQus and the Woman wal k past several beerbelly bikers conparing
their tattoos for the afterlife and stop in front of a:

TASMANI AN TATTOO BOOTH

A bodysuit of tattoos in a bikini brief, TASMANI AN "TAS"
TUCKER, works on the butt of a MAN stretched over his table.

The Man's pants droop bel ow his knees, his hiked-up boxer
shorts exposing a cheek, but otherwise he's fully clothed.

The Acne tattoo machi ne WHIRRS as Gus and the Wnman enter
t he boot h.

They notice the tattoo Tucker applies -- a large red apple
wth a bite taken out of it.

GJs
Tas.

TUCKER
G ve ne a heartbeat, Bro, just got
to sign this.

Tucker puts final touches on the apple, then under it --
A smal|l star with one point m ssing.

TUCKER
(to Man)
Sneak a peek.

Tucker holds up a mrror for the Man to | ook back over his
shoul der and see the work.

MAN
Heavenl y.
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Tucker applies salve and a bandage. The Man gets up, pulls
up his pants, exposing snakeskin cowboy boots.

MAN
What do | owe you Tuck?
TUCKER
Just call it an act of contrition.

Ckay, Father?

The Man/ Priest bl esses Tucker, exits into the mlling crowd
toward Pul sating Paula' s Piercing Paradi se where a NeoSporic
Fl eshMechani ¢ sells suspensi on paraphernalia and gives a
denonstration of "The Face Lace."

TUCKER

| ooks up at Gus and the Wman.
His grinning face and tongue |laced with pierced jewelry.

TUCKER
Doc! How s it hangin'?
(wriggles his pierced
big toe in the air)
O should | say danglin'?

GUS
Good. Tas... uh, Inez.
TUCKER
Charmed. Didn't know you're into
i nk.
GUS
Only red.

Gus hands Tucker photo of the Wwnan's tattoo.

aUs
Recogni ze this?

TUCKER
Ni ce piece of work. Onh, that. That's
Lyre's swan.

Qs
Lyre?

TUCKER
Yeah, Martin Lyre. The master of
si ngl e needl e photorealism Hanl et
Tattoo in Taos.

Gus takes photo from Tucker.
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QJs
Thanks, Tas.

TUCKER
Don't go pullin' the scab, Doc. |
didn't say it was his. 1t could be,
he liked to use that Chi nese chin-
chi n.

QJs

What do you nean?

TUCKER
Its Lyre's blueblack flash all right,
| copied it fromLyre. Everybody
copied it fromLyre.

Tucker takes photo back, gives it a closer |ook.

TUCKER
| don't see his mark, but that doesn't
mean anything. | could tell nore

fromthe original
GQus and the Wbnman exchange a | ook.
EXT. EL MALPAI S LAVA FLOW - NI GHT
4x4 dips below a rise in the twol ane bl ackt op and di sappears.
VWOMAN' S VO CE
:;Yglnever been so enbarrassed in ny
| NT. 4X4 - MOVI NG

Qs drives, the Wman at hi s side.

GUs
How do you know?

A hungup nonent, then:

WOVAN

Gus. .. You ever hit a woman?
QJs

Once... Once.
WOVAN

Did she like it?

@Qus shoots her a | ook.
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WOVAN
Some wonmen do you know?
GUS
So |I've heard.
WOVAN
VWat'd it feel |ike?
GUS
Fri ght eni ng.
WOVAN
Why ?
GUS
That | let nyself get that out of
control
WOVAN

Maybe you weren't responsible.

GUS
We were both responsible.

WOMAN
| s that the reason you becane a
coroner? No responsibility?

GUS
No.

WOVAN
"1l bite. Wy?

GUS
It's quiet.

That tears it.
EXT. BANDELI ER NATI ONAL MONUMENT - NI GHT
4x4's taillights disappear behind a rise in the twol ane.

Monments | ater, another set of taillights appear and pursue
the 4x4 over the rise and di sappear behind it.

I NT. 4X4 - MOVING - N GHT

Qus drives, the Woman rolls down the w ndow, ruffles her
hair and dries her perspiring face in the w nd.

WOVAN
| thought the desert cooled off at
ni ght .
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QJs
It does.

EXT. GQUS'S HOUSE - MOVING P. O V.- THRU W NDSHI ELD - N GHT

A Shadow in an SUV creeps by the 4x4 parked in the forecourt.
| NT. CENTRAL COURTYARD - GUS' S HOUSE

Qus sits on the edge of the pool in his bathing suit.

An antique key on a chain around his neck.

Wat chi ng the Wbman swi m | aps underwater. ..

Finally, she surfaces.

VWOVAN
You |ive here al one?
GJs
Yes.
VWOVAN
Pity. It was built for a woman.
GJs
| thought so.
VWOVAN

You should finish it.

She gets out of the water, grabs a towel, puts it over her
drenched t-shirt.

| NT. TESORO DEL SOL - N GHT

In the back room Sydney sits at his conputer listing a "girl's
antique Puberty T-necklace featuring nmulticol or beads woven
with a peyote stitch on brain-tanned |eather” for sale on an

| nt ernet aucti on. Abruptly his phone RINGS.

Sydney picks up

SYDNEY

(i nto phone)
Tesoro del Sol... Mss Aves! |I'm
glad you called, Carnen. |[|'ve found
a buyer for your earrings.

(beat)
No not here. W'Il have to cone to
you - -

(beat)

Ckay if that's the way you feel, but
he said he would pay top -- Ckay,
sure.

(beat)
VWhat's the address?
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| NT. LIVING ROOM - GUS'S HOUSE - NI GHT
Sparse. Mninmal. Unlived in

Gus and the Wnman, wearing robes, sit on the Saltillo tile
floor in front of the kiva fireplace with its raised ceramc
tile hearth eating bocados and drinking tequila shooters
under a huge singul ar piece of psychedelic art:

A tattooed man swinmng in a sea of butterflies.

aUs
It's based on the Chinese story of a
man who dreans he is a butterfly.
Wen he wakes, he wonders if he is a
butterfly dream ng he is a man.

WOVAN
| know how he feels. |'msurprised
you bought it.

GUS
It was a gift.
(rises)
| guess | better take you hone.

WOVAN
VWhat tinme is it?

GUS
Wiy? You got a pill to take?

WOVAN
My little old lady friend goes to
bed early, 1'd hate to disturb her.
|"d like an early start on tonorrow.

A nonent between them

EXT. CENTRAL COURTYARD - CONTI NUOUS

Gus opens two oversi ze handcarved wooden doors, |eads the
Woman t hrough the courtyard to another oversize handcarved
wooden door. They enter.

I NT. ROOM - OFF CENTRAL COURTYARD -- CONTI NUCUS

Qus turns on the wought iron lanp illum nating the bare
whi te adobe walls, a wooden crucifix over the only other
pi ece of furniture -- an oversize wought iron bed.

QUS

This used to be ny wife's room You
can sleep here if you want.
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He fluffs the bed scattering cotton dust.
The Wnman starts to say sonething -- BEEPS.
He checks nessage on his Bl ackberry digital m niscreen.

aUs
"Il be back before you wake up

SNAKESKI N CONBOY BOOTS

CRUNCH across a darkened gravel driveway to a tired neon-lit
threshold. One of the boots TAPS on the door.

EXT. UNIT #1 - SEEDY NO TELL MOTEL - ALBUQUERQUE - NI GHT

The door opens revealing Capri pants, open-toed nmules, bare
feet with chi pped polished toenails.

CARMEN S VO CE

Oh... H... 1... 1 was just going

to call you
The bare feet back into the room.. The boots follow...
The door cl oses.
| NT. LINDA' S BEDROOM - (ROOM OFF CENTRAL COURTYARD) - NI GHT
The Woman lies in the bed staring at the beaned ceiling.
Rel uctantly, she cl oses her eyes.
FLASH CUT - STAI NLESS FLESH HOOKS radi at e sequi ned |ight.
THE WOMAN S eyes pop open.
I NT. UNIT #1 - SEEDY NO TELL MOTEL - N GHT

Several enpty bottles of cheap whi skey, opened cans of half-
eaten soup, remants of fastfood feasts, litter the room

Carnmen |ies spreadeagl e across the waterbed, her wists and
ankles tied to the posts, watching the hourgl ass-shaped Shadow
pace back and forth across the lava lights. A doubl e-edged
knife glistens in his gloved hand.

CARVEN
| didn't nean to take them but |
pani cked, | just grabbed the first

thing I saw and ran.

The Shadow takes the doubl e-edged knife, taps one drop-earring
in her ear then decides to slice off the buttons of her heaving
bl ouse, revealing pierced nipple rings and crisscrossed pierced
navel rings dangling above her |owrise waistband.
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CARVEN
| never would have sold them
only did it because you really scared
me. | was afraid everything was
getting so out of control but...

The Shadow starts slicing apart one |l eg of her Capri pants.

CARMEN
when | had tinme to think about
it, | realized I was wong and. ..

When t he doubl e- edged bl ade reaches Carnen's crotch, it
hesitates a nonent. ..

CARMEN
| knew you were right and, Gaby...
Gaby was just an acci dent.

CLOSE ON CARMEN S FACE

Wat er bed SLOSHES as her remaining garnents are viciously
Rl PPED away.

CARVEN
Pl ease don't hurt ne, please. Mercy.
Mercy! Pl ease...

I NT. MANAGER' S UNIT - NO TELL MOTEL - SAME TI ME

MANAGER, 40's, overweight, seedy |like the notel, watches the
di st urbi ng docunentary, "Thieves of Tinme," tracing the history
of archaeol ogi cal exploitation of Native American buri al
grounds on the TV fromhis overstuffed chair behind the
counter.

Abruptly, a bloodcurdling SCREAM from sonmewhere.
He checks his set then turns down the TV volune and |istens..

Anot her bl oodcurdl i ng SCREAM

Manager | ooks out the wi ndow and sees the hourgl ass-shaped
Shadow danci ng across the drawn shades in Unit #1.

He checks his watch, then turns the TV vol une back up.

| NT. LINDA"S BEDROOM - GQUS' S HOUSE - NI GHT

The Woman lies in the bed still staring at the beaned ceiling.
Frustrated, she rolls over, fishes in her bag for sonething,
;Lﬂgﬁ.it, dry pops the last of Mbonbeamis pills into her

Abruptly, CLANG NG METAL intrudes from sonewhere
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| NT. / EXT COURTYARD - NI GHT

The Woman pursues the CLANG NG noving quietly toward anot her
room of f the | ap-pool.

UNROOFED ROOM W TH NO DOOR - WOVAN S P. O V.

GQus lies on a weight bench punping iron. She enters SHOT.

WOVAN

Need a spot?
GUS

Can't you sleep either?
WOVAN

Too hot. Too noisy.
GUS

Sorry.

She notices a huge nmulticolored, rip-shredded piece of plastic
spraw ed across sonething w cker-like in the corner.

WOVAN
VWhat's that?

QJs
Hot air ball oon.

The Woman pull-folds the multicolored plastic away fromthe
remmants of a wi cker gondola. It lies next to a pick, dirt-
encrusted shovel, netal probe and a small sifting screen.

WOVAN
You i nto ball ooning?
GUS
Not any nore.
WOVAN
l'"d like to try that soneday.
Qus sets the weight in the hooks, slides out, linps over to
t he wei ght rack
WOVAN
VWhat's the matter with your |eg?
GUS

Shattered tibia. Bal | oon acci dent.
Want to punp a little iron?

The Woman slides under the weight.
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Nl GHT SKY - WOMAN' S P. Q. V.
She recogni zes her old friend Oion.

WOVAN' S VO CE
Ni ce view.

QUS' S VA CE
| I'ike an open house.

BACK TO SCENE
She presses up, no good, too heavy.

WOVAN
Coul d you put on another plate?

Qus grins, slides off a couple twenty-pounders.

GUS
No pain, no gain.

The drug kicks in. She presses the weight w th abandon.
Final |y exhausted, she slides out fromunder the weight.

GUS
" minpressed.

WOVAN
Don't handl e ne, Qus.

Monment between them then:

GUS
Inez. We'll see Martin Lyre tonorrow.
Let's follow your tattoo before you
go circling the drain. Okay?

I NT. LI NDA' S BEDROOM - LATER

The Wnan twi sts and turns on the oversized bed, drenched in
perspiration

SERI ES OF FRAGVENTED ALMOST SUBLI M NAL CUTS:

-- A naked woman hangs face down from a suspended rack
-- A nude hourgl ass-shaped Shadow noves toward her.

SHADOW S VO CE
Gaby. Onh, Gaby!

-- An extraordinary TATTOO
-- Agimet swan with the head of a horned serpent.
-- The Wman SCREAMS!
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| NT. LINDA'S BEDROOM - CONTI NUI NG
The Woman writhes on the bed SCREAM NG

QJS' S VA CE
| nez!

aUs
wearing undershorts and t-shirt, shakes her awake.

GJs
| nez!

The Wman eyes Gus with a confused | ook. .

then, she abruptly slides up... letting the sheet drop away.

WOVAN

|"m Gaby. Call nme Gaby.
GUS

Ckay, Gaby... Do you have any ot her

names?
WOVAN GABY

Just Gaby.

A nmonment as their eyes neet.
GQus takes her in his arns. They kiss.
Qus pulls the wet sheet from between them nbves over her.

GABY
Not |ike that.

@Qus backs of f.

GABY

Tie me up, tie nme down first.
aUs

What ?
GABY

Use socks, ties... anything.

Gus inpul sively touches the antique key on the chain
underneath his t-shirt and stares at Gaby.

GABY
VWat's the matter, Doc? Afraid?
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SERI ES OF FRAGVENTED ALMOST SUBLI M NAL CUTS:

-- Linda Ravin naked on the bed.
-- Her wists and ankl es bound with | eather restraints.
-- Her angry face | aughing and taunting Gus.

I NT. LI NDA" S BEDROOM - MOMENTS LATER

@Qus pulls the | ocked footl ocker fromunder the bed, opens it
with the anti que key on the chain, takes out a set of fleece
lined | eather restraints. They exchange a | ook.

GABY
Al ways the Boy Scout.

Gaby inpatiently watches GQus secure her wists and ankl es
wth the restraints attached to the bed by short stainless
steel chains. Gus locks the last of the roller buckles.

GABY
Hurry. Do it. Do it now

@us drops his shorts and t-shirt, noves over her,
Covering her tw sting body...

Abruptly, Gaby bucks himoff, scream ng:
GABY
Stop it. Stop it! Get off nme. Get
of f ne!

@Qus inpulsively raises his fist to strike her --

GUS
What are you, sone ki nda goddamm
t ease!

GABY
No. No. The woman in ny dream it's
not nme, she's not ne! [It's not ne!

Gus gets off the bed.

GABY
| didn't nmake this happen, | was
bait. | didn't know. | brought
them It's not ne! [It's not ne.

GQus qui ckly unbuckles her. The Whnman rolls over and quietly
sobs... (Qus studies the wounds and hourgl ass brand on her
bare back as he pulls the covers over her.

EXT. TAGCS, NEW MEXI CO - DAY

4x4 turns of f Paseo del Pueblo Sur onto a side street.
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EXT. HAMLET' S - TAGCS, NM - DAY
Feebl e gari sh neon spells out:

Ham et' s
"Conceptual Skin Art for the Undecided."

| NT. HAMLET' S
The walls covered wwth tattoo flash surrounding a sign:

-- MARTIN LYRE - -
Tooling flesh fromthe A d School
"As Ancient as Tine, as Mdern as Tonorrow. "

JANET " NEEDLES' d BSON, 33, of the Sm|ing Buddha School,
pierces the nipple of a crewcut SAILOR As Gus and Gaby

enter, "Needles" jabs too deeply -- pops a vein -- needle
breaks -- bl ood spurts.

SAl LOR
(feeling no pain)
A gusher! Don't cap it, let "er
bl ow 'ersel f out!

Needl es grabs a cotton swab, presses it on the erupting vessel.

QJs
Is Martin in?

NEEDLES

Li ke who wants to know?
QJs

Fri ends of Tas... Tucker.
NEEDLES

He's hangin' round back.
She i ndicates frosted door behind her with bl oodsoaked swab.
| NT. BACK ROOM - HAMLET' S

SAILOR S VO CE
Thar she bl ows!

GQus and Gaby enter... their eyes adjust to the dimy Iit
cluttered roomoutfitted with sterilizers and exam ni ng table.

QJs
Martin? Martin...?

GQus switches on flickering florescents, illumnating al
that remains of Martin Lyre: Tacked, spread-eagle, on the
far wall -- A full-bodysuit of tattoos.
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A tanned coll ection of ancient single needle designs,
Anasazi petroglyphs, m xed with Japanese color work with
sone hi ghpower nultineedl e nodern Zuni tribalismthrown in.
| NT. HAMLET' S - LATER

GQus and Gaby wait as Needl es drinks out of a mason jar and
studi es the photograph of Gaby's tatt oo.

NEEDLES
That's Marty's bird fur shur. Called
it his '"Gmet Swan', 'cause of this
green shadin'. See it comn' in
fromthe south? Marty was a lefty.
(poi nts)

An' this red, 'Eye of the Armadillo.’
Ruby-verm lion, hard to get the dept’

jus' right.
GABY
Any idea when he did this?
NEEDLES
Had to be '"for last fall, fur shur.

Sonovabi tch prom sed he'd teach ne.
Tol' me that's when |'d eat ny sweet
bread. . .

(stifles a sob with a

swig fromher jar)

You saw everything he left ne.

Gus and Gaby exchange a | ook, head for the door.

GUS
Thanks for your hel p, Needles.

NEEDLES
Tell you one thin' fur shur. Marty
always did "emin pairs

GQUS/ WOVAN
What ?

NEEDLES

Said swans mate for life, | east he
could do the sane.

EXT. EL MORRO NATI ONAL MONUMENT - AFTERNOON

4x4 passes by the 200-foot-high sandstone nmesa with its two
Zuni puebl os on top.

GABY' S VA CE
s it painful?
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@QJS' S VA CE
| think so.

| NT. 4X4 - MOVI NG - AFTERNOON
Qus drives.

Gaby wat ches the bugs kam kaze the w ndshi el d.

GABY
Does it | eave a scar?
QJs
Sonet i nes.
GABY

Goddanm t! WMated for life! Wy
can't | remenber?

QJs
| think it's beautiful.
GABY
Real | y?
QJs
Yes.

Gaby's eyes well up, sone distant nenory tugs.

GABY
For a woman to be truly beautiful
she has to rate thirty si

GUS
Thirty times?
GABY
Yeah, thirty si. First, you have to
describe her in ten adjectives.
GUS
Ten?
GABY

Yeah, ten, each one applicable to
three parts of her person.

QJs
Thr ee?
GABY
Thr ee.
(beat)

And three things bl ack.



GUS
Li ke eyes, |ashes and eyebrows?

GABY
And three things delicate.
GUS
Fingers, |lips and hair.
GABY
Descri be your beautiful woman, Doc.
GUS
Tall, wllow, wild and savage.

Hair, black with blue, blue
reflections |like a raven's w ng.
Snoot h skin, spotless |like fresh
squeezed m |l k. Her face, which
astoni shes you at first, can never
be forgotten.

GABY

When did she die, Qus?
GUs

Three years ago. .

(beat)
Bal | oon acci dent.

GABY
Wonder if anyone renmenbers ne |ike that?

EXT. ALBUQUERQUE CONVENTI ON CENTER - LATE AFTERNOON
4x4 crawl s through the congesti on.
I NT. 4X4 - MOVI NG

Qus, behind the wheel, watches Gaby stare out the w ndow,
trying to catch her breath.

GABY
(blurts out)
Stop the car.

QJs
What ?

GABY
Stop the car!

Gus pulls over. Gaby opens door, gets out.

GUS
Are you all right?



7.

GABY
What do you think?

She shuts door. Gus watches her disappear into the crowd.
EXT. GQUS'S HOUSE - DUSK
Frank's sedan babysits the 4x4 in the forecourt.

BILL'S VO CE
So you let her go. Just like that?

I NT. UNROCFED ROOM - GQUS'S HOUSE

GQus sits on a weight bench, with Roy and Frank on either
side, perspiring, obviously from working out.

GUs
What was | supposed to do? Tie her
down?
Frank and Bill exchange a | ook.
FRANK

Jesus, @Qus. She's a material w tness
in a hom cide. Even if she doesn't
renenber it.

GUS

We've got a date tonight.
FRANK

You think she'll turn up?
Bl LL

Yeah, in Chaco Canyon.

QJs
El dios |o maldice! Eso es suficientel

Gus and Bill junp at each other.
Frank gets between them
FRANK
(to Bill)
Cool off, will you? This isn't doing
anybody any good.
Bill shakes out of Frank's grip and storns off.

FRANK
|"mgetting to old for this shit.

Frank sits down on the bench, w nded.
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FRANK
You got the benefit of ny doubt, but
Bill's like the | one holdout on a
hung jury.

GUS

Just keep himaway from ne.

FRANK
| hope for your sake she shows.

Monment, then Frank exits as Gus goes back to his workout.
EXT. BALCONY - SUI TE - LA POSADA DE ALBUQUERQUE - NI GHT
Gaby stares at the stars. On the TV, glinpsed in the room
behi nd her, Native Anerican vendors being renoved fromtheir
traditional spots in front of the hotel.

Tassel and Mbonbeam dress for the evening in the b.g.

KRQE- TV REPORTER (V. Q) TASSEL
because of our (over TV)
report about the fakes, Go.

t hey are endi ng decades

of tradition, banning MOONBEAM
Anmerican Indian jewelry (over TV)
vendors fromselling Co.

their wares in and
around t he | andnmar k
hotel ...

Tassel joins Gaby on the bal cony.
Moonbeam rifl es through her oversize bag in the b.g.

MOONBEAM
Tass, you been chippin' ny diet pills?

Tassel exchanges a | ook with Gaby.

TASSEL
(to Moonbean)
Yeah, you m nd? | been putting on
wei ght .

Tassel checks a nickeled .38 Smth & Wesson Airwei ght in her
shoul der - hol st er bag.

TASSEL
(to Gaby)
You need to get yourself rung, girl.

GABY
What's the point?
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TASSEL
Ain't like a trick. QGving it away
cl ears your head. GCets everything
flown' right.

Moonbeam joins them pulls an accordi on pack of condons out
of her oversize bag, tosses pack to Gaby.

MOONBEAM
Everythin' works better after t'big
O... Even your nenory.

Gaby gives them both a | ook.

I NT. HI GH FI NANCE RESTAURANT - ALBUQUERQUE, NM - NI GHT
Located at the top of Sandia Peak. GGus sits alone at a table
near the spectacul ar, panoramc views of the city lights and
the Sangre de Cristo Muntains.

He inpatiently twirls a tequila shooter in his hand, waiting.
GABY

appears next to the MAITRE D, breathtaking in her silk
cocktail dress. He escorts her to Gus's table... several
eyes follow her

GQus rises as the Maitre d' seats her

Maitre d° awards Gus a | ook of envy, departs.

QJs
That dress could rai se the dead.

GABY
Borrower's Bouti que.

WAI TER appr oaches, delivers another tequila shooter and setup.
They raise their glasses..
Qus's Bl ackberry BEEPS. (Gus checks nessage.

GUS
Sorry.

| NT. 4X4 - MOVING - N GHT
GQus snokes behind the wheel. Gaby watches the radio.
GUS
Do you mnd if | stop on the way?

Shoul dn't take nuch tinme, just a
sinple D. B.
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GABY
You been dealing with the dead too
| ong, Doc. There's nothing sinple
about deat h.

GQus studies the end of his cigaret.
EXT. SEEDY NO TELL MOTEL - NI GHT

Tired neon pronotes: Waterbeds, Cdosed-circuit TV, Air-
condi tioning, Adult videos and hourly rates.

Squad cars and unmarked vehicles wash the dingy adobe in
bubbl egum light. 4x4 pulls in next to an UNM anbul ance. .
Gus gets out.

GUS
"1l just be a nonent.
GABY
| hope so, |'mno good at waiting.

@us ducks under police tape, heads toward Unit #1.
INT. UNIT #1 - SEEDY NO TELL MOTEL

A di ngy bl oodsoaked sheet covers a sprawl ed body on the
sl oshing bed. Frank and Bill speak with TWO UNI FORMS and
t he Manager.

UNI FORM #1
The manager heard a di sturbance around
m dni ght | ast night --

MANAGER
Di sturbance, hell. Sounded |ike
Wrld War three in here.

Qs enters.
MANAGER

She checked in nine, no, ten days
ago, sweet as can be, on a weekly.

Not a peep out of her, until | ast
night. | nmean | don't even see her.

(to Frank)
| didn't want to disturb her.

(to Bill)
Jesus, you know how often we get a
weekl y?

Bl LL

Ckay, okay. Oficer Mem nger w il
take your statenent.
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The Uni fornms escort the Manager outside.
Frank spots Qus, waves hi m over.

QUS
What we got here?

FRANK
Multiple injuries. W thought you'd
want to see this before we noved the
body.

Frank grabs a dry edge of the sheet. Bill studies Cus.
Frank flips back the soggy shroud revealing --

WOVAN S BODY

40? 45? 50? Hard to tell. Her back crawming with cuts
and brui ses.

But GQus isn't |looking at the bruises, he's staring at
sonmet hing on her right butt.

A TATTQOO -- another gimet swan. The mrror inmge of Gaby's.

AQJS' S VA CE
']l be damed.

EXT. MORGUE - N GHT

4x4 and Frank's sedan supervise the crickets.

| NT. MORGUE - WHI TE-TI LED CORRI DOR - NI GHT

VWalt pushes the gurney with the sheet-covered body on it.

GQus, Bill and Frank, carrying a manila case file, follow a
scraw ed tag, "Jane Doe #11033", fluttering ahead of them
froma bruised toe with its chi pped polished toenail.

GQus and Bill honor their uneasy truce.

FRANK
(flips through notebook)
Name's | nez Carnmen Aves. Forty-two.
Single. Her rap sheet's a history
book. Former R N., a scrub-nurse.
Hi ghpriced piece for a while, then
turned common fl at - backer

Bl LL
Her | ast bust was fourteen years
ago. Contributing to the delinquency
of a mnor. Her daughter. One
Gabriella, age thirteen.
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VWalt pushes gurney through sw ngi ng doubl e doors into:
VH TE TI LE DI SPLAY ROOM

Walt turns the gurney around in the center of the room
Qus, Frank and Bill cone al ong side.

FRANK
There's no record on the kid 'cause
that's juvie and they eighty-six
themat maturity.

GUS
Anyt hi ng el se?

Bl LL
Yeah. Mom used the daughter for
bait, had her teenager picking-up
guys in bars, bringing them hone for
Mot her to punch. [Easy noney.

@Qus | ooks into the View ng Room above them where Gaby waits
behi nd the gl ass.

FRANK
Here's the file you asked for.

Qus takes the file, studies it.

Scraw ed under the printed "BERNALI LLO COUNTY SHERI FF - CASE
FILE" -- "Jane Doe, #11027" with a line through it. Next,
"Barbara Dupe,"” with a line through it, followed by "Gby..?"

FRANK
You det erm ne cause of death?

QJs
Massi ve henorrhaging frommultiple
| acerati ons and contusi ons.

Bl LL
Sonebody scal ped her, cut off her
t ongue, her nipples, her vagi na and
you just say she bled to death?

Monent bet ween t hem
@Qus npves off toward far door

BI LL
That's it?

GUS
Whoever did it, enjoyed it.
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Bl LL
How do you know?

QJs
He took his tine.

Frank and Bill exchange a | ook.
| NT. MORGUE - VI EW NG ROOM

GQus enters and finds Gaby inpatiently staring through the
gl ass at the sheetcovered gurney and the cops.

GABY
| told you | was no good at waiting.

Gus wal ks over to her, signals Valt.
VWH TE TI LE ROOM - GABY' S P. O V.

Walt peels back the sheet fromthe face of the dead woman
fromthe notel, Inez Carnen Aves.

One split earl obe had sonmething torn out of it.
BACK TO GABY
staring at the now peaceful face, sone distant nenory maybe?

GABY
Sorry, no bells.

VI EW NG ROOM - FRANK AND BILL'S P. O V.
Qus turns toward them shakes his head, goes to intercom
GUS
(into intercon
Ckay, Walt.
I NT. VI EW NG ROOM

Qus turns to Gaby as Frank pulls the reluctant Bill out of
the white tile roomin the b.g.

aUs
Sonet hi ng el se you shoul d see.

He opens the view ng room door, they exit.
| NT. MORGUE - AUTOPSY THEATER - NI GHT
VWalt attaches a newtag to the sheet-covered body on an

exam ning table. "lInez Carnen Aves #11033," dangles from
the brui sed toe which now points toward the fl oor.
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GQus and Gaby enter, he |eads her to the body.

She takes a noment, nods. QGus raises the sheet fromthe
dead Carnen's backside, revealing the tattoo.

He studies Gaby -- She just stares... then reaches out to
trace the outline of the ginmet swan.

Gus opens the manila file, pulls out the hospital photographs
of the tattoo, the piercing wounds, and the brand on Gaby's
back.

He sel ects one and conpares it to the sane pattern of pierce
mar ks and the irregular series of brands extending up Carnen's
back to the nape of her neck.

GUS
Do you renenber now how you got this
brand?

Abruptly Gaby's eyes junp, shift focus up -- to the brands
above the tattoo -- to the photograph in Gus's hand.

SERIES OF RAPID IMPLICI T CUTS:

-- Stainless steel flesh-hooks pierce al abaster skin.
-- A naked woman suspended from stainl ess fl esh-hooks.
-- A white-hot piece of hourglass shaped netal.

GABY

In the autopsy theater, tears in her eyes, slowy shakes her
head, barely breathing as she stares at the brands.

GABY
| guess |'mnot mated anynore.

Gus exchanges a | ook with Walt.
EXT. LI NDA WRI GHT CUERVO S GRAVESI TE - AFTERNOON

Bill stands by his sister's gravestone watching a burial
service on one of the nenorial |awns bel ow.

EXT. OTHER GRAVESI TE - ROY'S P. QO V - DAY

Atrail of nmulticolored cal éndula petals | eads fromthe road
to the bright orange cal éndul a spread over the casket.

TATTOCED PRI EST

reads the 23rd Psalmfor the small gathering: Gby, Cus,
Frank and Roy. Of to one side, Monbeam and Tassel .
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TASSEL
| s there anything sadder than a
hooker's funeral ?

MOONBEAM
Short and sweet, renenber that wl|
you?

TASSEL
If 1'"mbehind you. [If |I'mnot I

want the works. Col or guard,
bagpi pes, the whol e she-bang.

MOONBEAM
What's with the marigol ds?

TASSEL
Some Mexican thing, Festival of the
Dead, | think, wandering spirits see

the bright trails and follow the
correct one or sonething to --

Pri est shoots them a | ook, then concludes with a Latin
benedi cti on.

GRAVESI TE SERVI CE - A SHADOW S P. O V.

The Priest gives his condol ences to Gaby. Frank, nods to
Gaby, pulls Gus aside as Roy speaks privately to Gaby.

ROY AND GABY

ROY
| hope everything was satisfactory.

GABY
Doesn't really natter now, does it?

GUS AND FRANK

FRANK
Be careful, Doc. She's trouble. |
know the type. Professional victim

GUS
Thanks, Mom | know what |'m doi ng.

Gus watches Claire step out from behind sonme trees and wal k
up behi nd Gaby.

CLAI RE AND GABY
CLAI RE

Maybe she liked it rough, sone wonen
do, you know?
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A startled Gaby turns around.

CLAI RE
Do you? Does @Qus?

GABY
VWhat's the matter? Couldn't you two
agree on price?

CLAI RE
| never thought he'd get over Linda.
GABY
Li nda?
CLAI RE
Qus's wife, Bill's sister. She was
my best friend.
GABY
| see.
CLAI RE

No, you don't. Park Rangers found
her naked body in Chaco Canyon.
Death was do to massive brain trauna.

GABY
| thought she died in a balloon
acci dent.

CLAI RE
It's called honoring the dead. GQus
is still protecting her nmenory.
(beat)
| don't know why. He was cleared of
all the charges.

GABY
VWl l, sonetines the dead take the
truth with them

GQUS

wat ches Cl aire nove away. Roy wal ks up, hands Gus a snal
sui t case.

ROY
Her nother's effects.

GUS
Thanks, Roy.

They shake hands, Gus | ooks back at
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GABY, MOONBEAM AND TASSEL

MOONBEAM
Why's a body treated better when
it's dead than when it's --

TASSEL
Look on the bright side, Gaby. You
found a good man, you can wal k away.

GABY
Didn't you tell nme the tine to wal k

away i s when you know what you're
wal ki ng away fronf

Monent, then they hug... The pro's |eave. Cus joins Gaby.

GUS
Who are they?

GABY
Just a couple little old | adies.

GUS AND GABY - A SHADOW S P. O V. THRU W NDSHI ELD

as they | eave the gravesite and wal k toward Gus's 4x4.
EXT. 4X4 - ENCHANTED SANDS CEMETERY

Gus lets Gaby in and wal ks around to the driver's side.
In the b.g. a car wwth TWD MEN wat chi ng t hem

CAMERA MOVES |N ON THE TWO MEN.

One is Agent Jicarilla. The other one -- the Chickasaw Man
with the long braids who identified the dead teenager.

Chi ckasaw Man points at Gus and waves his | ate daughter's
beaded- | eat her Puberty T-neckl ace as Agent Jicarilla restrains
himfromgetting out of the car.

I NT. LI'VINGROOM - @QUS' S HOUSE - DUSK

Gaby sits under the butterfly painting, her nother's neager
ef fects spread out before her on the Saltillo tile fl oor.

GQus enters, fiddling with sone kind of a gas val ve.

GABY
Not nmuch of a life.

GUS
She's renenbered. That's all any of
us can hope for.



GABY
But | don't renenber her. | don't
remenber her turning nme out when |
was thirteen. | don't renmenber being
inthe Life.

GUs
You're not your nother, Gaby. She
doesn't define you.

Gaby studies a tattered picture of a little girl.

GABY
What does?

GUs
Who you are now. You own your own
past, Gaby. Walk away fromit.

GABY

That works for you? Balloon accident?
GUS

Linda was into things... Things

Ii ke Gehenna's. That crowd. Things
| couldn't deal wth..

He plays with the valve, then

aUs
| couldn't satisfy her, okay!
(beat)
| tried, but | couldn't.
(beat)
Do you have any idea how that nakes
a man feel ?

GABY
VWhat makes you think nmen are uni que?
aUs
| don't.
GABY
At | east you renenber Linda.
aUs
Yes, | do. At first | didn't want
to... Maybe that's your problen?

Maybe you don't want to renenber.

GABY
How can you say that?

A nonent .
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Gus takes Gaby in his arns, dries her tears with his kisses.
Gus picks her up, carries her into the bedroom..
EXT. GQUS'S HOUSE - MOVING P. O V. THRU W NDSHI ELD - NI GHT

Foggy headlights rake across the 4x4 parked in the forecourt
as oversize tires creep to a stop.

An hour gl ass- shaped Shadow crosses through the m sty beans
toward the

CENTRAL COURTYARD

where fingers of light punctuate the nuffled tread as the
Shadow enters through one of the handcarved wooden doors and
noves toward the

BED

where Gaby sl eeps peacefully in GQus's arns.
Suddenly, a gl oved hand presses down on Gaby's nouth.
Her eyes snap open, focus on

A MAN S FACE - GABY'S P.O. V.

Dark curly hair. Mistache. Nose ring. Malevolent eyes
over a gloved finger pressed to pursed lips, he licks his
pierced lips with his pierced tongue.

SHADOW S VA CE
Shhhh. ..

BACK TO GABY

she struggl es agai nst her assailant, stares at his face --
MAN S FACE - GABY'S P. O V.

It's Gus's face now, staring down at her -- Frozen lips curled

back, throat slit -- the smle of a dead man. In his hands:
A smal | propane torch and a pair of padded vice-grips.

Gaby's dilated pupils watch the Shadow focus the H SSI NG
blue flanme on the piece of netal in the vice-grip' s claws.

It rapidly turns the darkened ei ghteen gauge hourgl ass-shaped
surface red-hot.

Abruptly, BEEPS startle us back to:
| NT. GUS' S BEDROOM

GQus turns off his BEEPI NG Bl ackberry, turns to Gaby -- who
stares at the ceiling, perspiring, breathing heavily.
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QJs
Anot her bad dreanf

GABY
No, illum nating.

He checks nessage on digital mniscreen.

aUs
Sorry, got to go.

EXT. SPRAW.I NG DESERT RESI DENCE - NI GHT

Bubbl egum I'i ght from squad cars, unmarked vehicles and a UNM
Anmbul ance illum nates a gray Mercedes S600 in the driveway.

4x4 pulls in next to a NM FI SH & GAME VAN, stops.

Gus gets out wal ks past the vanity plate, "JEWELS', ducks
under police tape, passes a vonmting EMI, enters residence.
| NT. SPRAWLI NG DESERT RESI DENCE - CONTI NUQUS

"QOgalala Sioux Warrior in final throes of the Sun Dance"
pai nti ng hangs above the kiva firepl ace.

GQus noves through the sem dark, elegantly furnished room
toward the

HALLWAY - RESI DENCE - CONTI NUOUS

Bill, Frank, Mke, and a Sheriff's Phot ographer hold
handker chi efs over their noses and nouths as Gus enters.

Gus fights his gag reflex, grabs his handkerchi ef and joins
t hem

M KE
You ever get used to the snell?
FRANK
Like I got used to ny prostate exam
Bl LL
Anot her thing you never forget it.
M ke exits. Q@us approaches... exchanges an unfriendly stare
with Bill. Frank steps between them and points toward the

br oken-in doorway were shoes SHUFFLE and a snake RATTLES.

FRANK
Shoul d be just another m nute.

Monments later: a NM FI SH & GAME WARDEN energes with a | ocked
case, containing a dianondback rattl esnake, in one hand, a
| ong snake hook in the other.
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WARDEN
You guys can go in now.

The Phot ographer enters the room Qus, Frank and Bill give
the Warden a wide berth, then follow the Photographer.

| NT. PLAYROOM - RESI DENCE - CONTI NUOUS

Garish light reveals, enpty spaces where the breathlessly
beautiful collection of First Anrerican artifacts were, and
now - -

Several |arge sharp-pointed fl esh-hooks hang froma ripped
section of light weight nylon rope attached to a stainless
st eel suspension rack several feet above:

The Sheriff's Photographer bendi ng over sonething.

Flash, WHIRRCLICK -- illum nates a nude BODY, sprawed in a
pool of coagul ated bl ood, covered with a bl anket of broken
gl ass.

Gus gingerly noves over to the body, a swollen mass of dried
bl ood, gl ass shards and several inbedded fl esh-hooks.

He bends down for a closer |ook -- Roland Sydney.

Fl ash, WH RRCLI CK

GUS
You got this?

Phot ogr apher nods. (QGus bends Sydney's wists then pulls a
| ong neat-thernoneter out of his bag.

FRANK
Cleaning lady couldn't get in so she
cal l ed us, conplained of the stench.

aUs
It's the bl ood. Deconposition starts
al nost imrediately in this heat.

Bl LL
(i ndi cating appar at us)
What the fuck is that for?

GUS
O kee- pa.
Bl LL
What ?
GUS
Mandan suspension ritual. Mstical

Qgal al a Si oux cerenony for an out- of -
body near-death communion rite.
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FRANK
Near - deat h. .. ?

Gus feels Sydney's bl oated stomach, conplete with navel ring
and petrogl yph tatt oo.

aUs
He had a hell of a |ast supper.
Coupl e nore hours it'd been all over
t he pl ace.

@Qus pushes the neat-thernoneter through the bruised skin
into Sydney's liver.

The two Sheriffs turn their attention to the source of the
broken glass and the garish light -- The terrarium
Sydney's uni que keychain -- hanging fromits |ock

A few precious stones scattered across the sandy interior.
Bl LL

points Frank to sonething else in the cabinet --

The pilfered sign, now reads: "Protected Archaeological Site."

GUS

perfornms a prelimnary exam nation of the body, w thdraws
nmeat -t hernoneter, reads it, wpes it off.

aUs
Day before yesterday, roughly between
seven p.m and m dni ght.

Gus puts thernoneter back in bag, Frank nakes a note.

FRANK
W'l |l check out his shop and neet
you at the norgue.

Gus pulls a folded plastic bodybag out of his case.
| NT. MORGUE - AUTOPSY THEATER - NI GHT

VWalt unzips the distended plastic bodybag on one of the
stainl ess steel exam ning tables, gets a whiff.

WALT
Jesus!

@Qus, in scrubs and rubber apron, adjusts the gooseneck
m cr ophone.

auUs
| warned you.
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Vlt pulls sonmething froma pocket, dabs "VapoRub" in his
nose, smles as he cuts off the bodybag.

He wei ghs and neasures Sydney's bl oated body, makes notes on
hi s clipboard.

WALT
Two thirty three, sixty-six and a
quarter.

GUS

Walt, get a shot of this.
VWalt grabs a canera as GQus pries open Sydney's nout h.
Wl t phot ographs what's inside -- Flash, VWH RRCLI CK
MATCH CUT TO
SERI ES OF PHOTOS - | NSIDE TESORO DEL SOL

Fl ash, WHI RRCLICK -- A crusted pan on a hotpl ate contains
"stove-top" turquoise next to several wax nolds for rings,
earrings and necklaces on a jeweler's cluttered workbench.

Fl ash, WHI RRCLI CK -- Boxes of knock-off "Native Indian"
jewelry and fake plastic "heishi"” stacked in the back room

Fl ash, WHIRRCLICK -- Black netal detector, sifting screen
and soil density probing rod stacked in a corner.

Fl ash, WHIRCLICK -- The girl's beaded-I| eat her Puberty T-
neckl ace lying next to the conputer in the back room

| NT. BACK ROOM - TESORO DEL SOL - N GHT

Bill, Frank and Agent Jicarilla confer as several BIA and
FBI Agents inventory and seize objects from Sydney's shop.

A Bl A Agent tags and bags the Puberty T-neckl ace.

Agent Jicarilla pulls another girl's beaded-| eather Puberty
T-neckl ace, in a glassine evidence bag, out of his pocket.

AGENT JI CARI LLA
This one is junk. A copy. Her father
brought it to us fromhis daughter's
coffin. W traced her burial dress
and noccasins to a London auction
house. They sold before we could
even list themon the Art File.

They nove into the
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SHOW ROOM

and gat her near one of the display cases. Several itens
spread out over the top. |Including, New Mexico archival and
t opogr aphi cal maps, an oversi zed Park Ranger Uniform conpl ete
wi th Sydney's fal se Park Ranger identification.

Sitting next to the brass sign: "If it's old, it can be sold,"
a M nbres bl ack-on-white burial bowl with a pair of stylized
tortoises on either side of the "kill" hole.

AGENT JI CARI LLA
Every time | pick up one of these, |
hope it's going to be the Pueblo
Rosetta stone. It'll connect the
past, tell us where these people
went after they left Chaco Canyon

FRANK
VWhat about this one?

AGENT JI CARI LLA
(shows bowl decoration)
The M nbres believed the tortoi se made
the earth after the great flood. The
nodern Zuni have a turtle dance ritua
that is an offering to the gods who
bring the rains.

FRANK
Sounds |i ke a connection to me.

AGENT JI CARI LLA
Not cl ear enough for repatriation.
(di sappoi nt ed)
All we got here is counterfeit Indian
jewelry and trafficking in stolen
Native relics.

BI LL
['I] settle for that.

FRANK
Easy partner, we got no proof.

Bl LL
He had access. He had opportunity.

FRANK
So did a | ot of people!

AGENT JI CARI LLA
Who?
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FRANK
Gus.

AGENT JI CARI LLA
@Qs. .. ?

Bl LL
You know, sone things are worse than
robbi ng a grave.
| NT. LINDA' S BEDROOM - GUS' S HOUSE - DAWN

Gaby pulls the | ocked footlocker fromunder the bed. She
uses one of Gus's weights to break the |Iock -- opens I|id.

| nsi de, under the fleece lined |leather restraints, a tarnish-
framed picture of Linda Wight Cuervo and sone yell ow ng
letters placed on top of a carefully fol ded weddi ng dress.
Gaby lifts the dress and pulls out sone other clothes, nostly
bl ack, nostly leather, until she finds a pair of thigh-high
bl ack patent | eather boots with six-inch stiletto heels.

Under a shiny black corset nade out of PVC and several other
SMtoys and tools Gaby picks up sonething el se:

An hour gl ass-shaped pi ece of ei ghteen gauge sheet netal --
The sanme shape as the scar on her back.

Suddenly she can't breathe.
She drops the brand, noves quickly to the w ndow, opens it.

A cool desert breeze fluffs her hair.
Gaby desperately draws in a deep invigorating breath

| NT. AUTOPSY THEATER - MORGUE - DAY

Gus and Walt place a sheet over Sydney's body as Frank and

Bill enter, handkerchi efs over their faces.
FRANK
Snake bite?
QJs
Suffocation. Gagged on his own penis.

(beat)
He was scal ped, too.

Bill pulls back the sheet froma portion of Sydney's body
reveal i ng ni ppl e and navel rings along wth several hourgl ass-
shaped scars and brands.

Bl LL
VWhat about t hese?
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FRANK
Sane as Gaby's and her nother's?

BI LL
And Li nda' s?!

Monent between t hem

QJs
Simlar... not an exact match.

Bl LL
What's the connection? Wat's your
connecti on?

CES
My connecti on?

FRANK
Walt, could you excuse us?

Walt checks with GQus, exits.

Qs
(to Bill)
You got sonething to say. Spit it
out!

FRANK
Settle down you two.
(easy)
W'dlike to talk to Gaby, CGus, that's
all. You know the routine.

A hung-up nonent.

EXT. CENTRAL COURTYARD - GUS' S HOUSE - DUSK

Qus crosses reflecting pool with Bill and Frank in tow
He enters Living Rorom Bill follows him Frank doesn't.
QUS S VA CE

(from Li ving Room
Gaby... Gaby...?

Frank enters Linda's Bedroom
FRANK' S VA CE
(from bedr oom
Bill.
| NT. LI NDA'S BEDROOM - OFF CENTRAL COURTYARD - CONTI NUOUS

@s and Bill enter.
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Frank points to the open footlocker --
Its SM contents spill out onto the hardwood fl oor.

BI LL
VWhat the fuck...?

He picks up one of the |leather restraints.

Bl LL
(to Qus)
VWhat did you get ny sister into?
aUs
VWhat did | get her into?
(beat)
This is all her stuff!
Bl LL
(sarcastic)

Her stuff?!

Frank picks up sonething fromanong the SM objects on the
floor -- shows it to Bill -- The hourgl ass-shaped pi ece of
sheet netal .

Bl LL
(fights anger tears)
That the brand you used on ny sister?!

GUS
| used -- ?
Bi |l yanks out his handcuffs and noves toward Gus.
Bl LL

| been waiting three years for this
you sonovabitch! Now | got you for
nmur der !

Frank steps between the two nen.

FRANK
Easy, Partner. That's not necessary,
isit Qus...?

Qus raises his hands in surrender... Then suddenly knocks
t he unsuspecting Frank back into Bill

They trip over the opened footl ocker and sprawl in a heap on
the floor...

Qus overturns the wought iron bed on top of the two nen.

Bolts out of the room --
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| NT. CENTRAL COURTYARD - GUS' S HOUSE - CONTI NUOUS
Qus runs past the reflecting pool --
EXT. QUS' S HOUSE - DUSK

Frank and Bill enmerge fromthe forecourt just in tine to see
Qus's offroad vehicle scattering dust behind as its taillights
retreat down the street.

Frank and Bill rush to their sedan, junp in, start the engine
and try to pursue @Qus -- but sonmething is wong.

Bill gets out, notices the MEAT- THERMOVETER sti cki ng out of
the sidewall of a FLAT TIRE

He angrily reaches inside for the radio.
| NT. BATHROOM - SUI TE - LA POSADA DE ALBUQUERQUE

Gaby sits in the oversized marble tub, filing her nails into
t al ons.

Moonbeam enters holding up a black patent |eather mni-skirt,
a sheer silk blouse, the PVC corset and the pair of thigh-
hi gh boot s.

MOONBEAM
Dread t hr eads.

GABY
They' Il do.

Moonbeam pi cks up a boot, points at the sharp six-inch
stiletto heel.

MOONBEAM
Comes with its own prick.

TASSEL' S VA CE
Let her soak, Dil do.

Moonbeam fl ashes a toothless smle, exits.
| NT. BEDROOM - SUI TE - N GHT
Gaby at the vanity table putting final touches on her makeup.
Moonbeam adj usts a bl ue-black wig on Gaby's head as Tassel
| ooks on. Moonbeam | ooks at the franmed photo of Linda Wi ght
Cuervo and Gaby's new reflection in the mrror.

MOONBEAM

Your own not her woul dn't recognize
you.
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TASSEL
Mboni e!

MOONBEAM
Sorrys.

Gaby gets up, noves over to the bed where the corset lies
next to the mniskirt and sil k bl ouse.

She slides into the corset and backs toward Tassel.

GABY
Do ne?

TASSEL
(tightens | acing)
Gaby, you sure you want to do this?

GABY
What do you suggest? 9-1-17?

Gaby stares at herself in the mrror for a nonent, the
ti ghtened corset forcing her body into an exaggerated
hour gl ass-shape, she recogni zes the sil houette.

TASSEL
Now t hat' s BodMbd.

Gaby pulls on the boots then waps the mniskirt around her
new 19" waist. Mwonbeam pulls a prescription bottle out of
her oversize bag. Shakes it, RATTLING pills at Gaby.

GABY
No t hanks. | don't need 'em

Tassel slides her .38 S&Wrevol ver into one of Gaby's boots.
Gaby tests the weapon's fit, then approves her arsenal.
EXT. GEHENNA - WRONG SI DE OF TRACKS - NI GHT

A m xed bag of Harley's, 4x4's and expensive wheels litter
the parking ot around this spraw i ng adobe.

A cab lets Gaby out in front. She stares at the crinmson
noon a nonent, then noves toward entrance.

| NT. CGEHENNA

A dark cubicle, with a d ot hes-Check counter on one wall and
a narrow stairway on the other.

A sign above the stairway: "Levis and Leather Only." Behind
the counter, a multi-ring-pierced ARYAN, conplete with Tefl on
inplants on his forehead, studies a Heavy Metal Com c Book.
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Gaby enters -- a vision in black, skintight |eather --
ai rbrushed fit.
ARYAN
Cl othing optional. Locker, five and

change.
Gaby descends the stairs | eading into:
MAI N ROOM

In the dimMy lit room "For Unlawful Carnal Know edge" by
Van Hal en bl asts eardruns and qui ckens heart beats.

Several SM COUPLES, gay and straight, grope and cling, each
nmoving to their own drumrers.

Gaby surveys the shuffling dancers. She passes the sudsy
beer bar, eyes searching, until a tall FEMALE in gray
confronts her with a cold smle. Gaby flirts with her a
moment... Shakes her head and slides away heading for the:

POOL ROOM

In this dark, snoke-filled room several woul d-be HUSTLERS
line a shelf around the wall, watching the action.

A broadshoul dered MAN. 30's/40's? Hard to tell.
Dark curly hair and nmustache, wearing an expensive | eather
junpsuit over his theatrical hourglass-shaped body.

A jewel -handl ed knife in a beaded snakeski n sheath hangs

fromhis tiny waist -- what appears to be The Face in Gaby's
nightmare, runs the table on a Q BALL in deni mshorts..

The last ball DROPS, Q Ball breaks cue over his bald head.

Q BALL
Sonovabi tch!  You | ucky bastard!

MAN
That's two you owe ne.

QBall forks over two $100 bills, stonps away.
A gnonme, SHORTROUND, creeps up to Gaby.

SHORTROUND
Littl e pocket pool ?

A Shelf-sitter drops his |ongneck beer bottle, splashing
gl ass and suds everywhere.

MAN
Watch it you dunb sonovabitch
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The Man |ifts a snakeski nned cowboy boot on the rail, polishes
it wwth a red handkerchi ef.

SHORTROUND
How 'bout it, tall sister?

Gaby stares through the haze at The Face from her ni ght nare,
there is sonmething vaguely famliar about him

GABY
No thanks, | want him

Gaby picks up a cue, strokes it suggestively.

MAN
Are you as good as you | ook?

GABY
Just a wet dream wal ki ng, a bitch
with balls.

MAN
| always rise to a chall enge.

GABY
Tabl e st akes?

The Man drains his |l ongneck and |icks his foany |ips.

MAN

C-note against me draggi ng you hone.
GABY

Rack 'em
MAN

Shor t r ound!

Shortround racks the balls.

MAN
Let's lag for break.
GABY
Pussy.
Each shoots a ball, bouncing themoff the back cushion.
They wait for which one stops closest to the front rail.
MAN
Your break.
She grabs the cue-ball. Shortround reracks.

The Man hands Gaby a fresh | ongneck, she drains it.
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GABY
|"mgoing to enjoy this.

Gaby bends over the table provocatively, flashing her thong
panties and tattoo.

As the shelf-sitting Hustlers whistle and guffaw, she nmakes
her break shot.

TABLE

Cue-ball glances off the rack of balls, freezes on the rail,
sending two balls out and back leaving the table as it was
before the break except for a bare edge of the one-bal
sticking out -- a superbly executed precision pool shot.

BACK TO SCENE
Gaby turns to the Man.

GABY
Didn't | eave you much.

MAN

You | eft enough.
(chal ks cue-tip)

One-bal I, side.

He shoots. The cue-ball clips the corner of the one-ball.
The other balls spread wi de open as the one-ball DROPS into
a si de pocket.

SHORTROUND
Tr agedy.

EXT. GEHENNA - DARK PARKI NG LOT - N GHT

The Man | eads Gaby, wearing a studded dog col |l ar/ mask, by a
| eash to a maroon Jeep with the vanity plate -- "OBSEQUY."
A pick, nmetal probe, dirt-encrusted shovel and a sifting
screen glinpsed in the back

MAN
Take a | oad off your sex appeal.

Gaby gets in, the Man buckl es her seat-belt, then suddenly
pulls her hands up to the roll cage. Above them a couple of
fresh scal ps hang froma long stick strapped to the cage.

Gaby resists until the Man wedges his doubl e- edged knife
under her chin.

MAN
You having a probl en?
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She watches warily as he ties her hands with the | eash.

GABY
Tighter, tighter.

The Man grins as he wal ks around the offroad vehicle, gets
in, starts the engine, drives off into the night.

I NT. HALLWAY - QUTSIDE SU TE DOOR - LA POSADA DE ALBUQUERQUE -
NI GHT

A fist KNOCKS... Monbeam opens door, drops her big smle.

MOONBEAM
(announci ng)
| ncom ng!

She backs away as Bill and Frank enter.

EXT. DESERT H GHWAY - NI GHT

"OBSEQUY" chases the ribbon of twolane.

| NT. JEEP - MOVI NG AT SPEED ALONG DESERT TWOLANE

The Man drives, his doubl e-edged knife glints in noonlight.

GABY
Cut me. Cut me.

The Man slices the pearl buttons off her blouse, revealing
t he PVC corset.

GABY
" mready, |iberate ne.

The Man's hand roans all over her heaving body, feeling
bet ween her legs, using the knife to force them apart.
He slides his hand down her legs, then grins as he pulls
Tassel 's nickeled .38 out of Gaby's boot.

MAN
Ni ce touch, Gaby.

She struggl es against the ties that bind.

MAN
Don't bother. You know I know ny
knots. Tight, but not tight enough
to bruise. Renenber?

GABY
Renmenber...?
(beat)
| renmenber everything.
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MAN
Everyt hi ng?

He races Jeep off the twolane, |leaping into the desert,
Tai |l li ghts bounce past several cactus shadows. ..
Di sappear into the night.

EXT. GEHENNA - NI GHT

Several Bernalillo Sheriff's vehicles drive up and surround
Frank's enpty unmarked sedan idling near the entrance.

| NT. CGEHENNA

An angry line of |eather-clad nmen and wonen outside the
bat hroom SHOUTING A hostile PUNK POUNDS on the door.

| NT. BATHROOM - CGEHENNA

Frank holds the door as Bill pins Shortround against a urinal
in the foul nook.

Bill repeatedly flushes, water floods Shortround' s head.
He sputters, Bill pulls himup.

Bl LL
| know you get off on this shit,
Shortround, but how woul d you |ike
to be shit?

Shortround grins. Bill plunges himback into urinal.
SHORTROUND
(sputtering)
C(bsequy. (Qobsequy!
Bl LL

(recognition)
Cbsequy...? You sure?!

A door CRASH. Bill drops Shortround as a coupl e of PEROXI DES
enter, block Frank and Bill as they try to | eave..

Bill drops one with a right-cross.
Frank shows the other his badge and gun.

FRANK
Private party.

PEROXI DE
Party pooper.

He backs away as Bill and Frank exit.
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EXT. DESERT - CHACO CANYON ANCI ENT RUINS - MOONLIT N GHT

A muted | andscape. Prinordial structures stand pitted agai nst
the elenments on a lonely bluff overl ooking Chaco Canyon.

Abruptly invaded by bouncing, blinding headlights --
j ackrabbit bolts across the beans --

I NT. JEEP - MOVI NG

The Man jerks the steering wheel. Gaby takes advant age of
the monent. She kicks the 4-wheel shift-lever into | ow

The gears GRIND -- noisily attenpting to | ock up
The Man struggles for control.
The doubl e- edged knife CLATTERS to the fl oorboards.

OVERSI ZE TIRES twi st, skid to a dusty halt,
Leave the ground.

DESERT DVELLER S eyes neasure the headlight beans
sonersaul ting over them

GABY AND THE MAN SCREAM

JEEP tunbles -- finally cones to a jary rest on its side.
EXT. HELI COPTER PAD - NI GHT

TWO SI LHOUETTES run toward a "LI FEGUARD' hel i copter

EXT. DESERT - OVERTURNED JEEP - NI GHT

OVERSI ZE TI RES spin inpotently.

GASOLI NE drips fromruptured auxiliary tanks.

H SSING as it hits the CHUGAE NG exhaust .

A nonent, then the ENG NE abruptly D ES.

EXT. HELI COPTER PAD - NI GHT

Turni ng bl ades of a helicopter silhouetted against the red-
moonl it sky REV-UP.

EXT. DESERT - OVERTURNED JEEP - NI GHT

TIRES slowy stop turning.

A still nmonment, then one stiletto-heeled boot hits the sand.
Gaby shakily linps through the stacked headl i ght beans,
Doubl e- edged knife dangling fromone hand... toward the

opposite side of Jeep where the Man |lies stunned.

Gaby pulls Tassel's .38 out of the Man's belt, sinks down
straddling his head, his heaving shoul ders pinned between
her knees. Gaby holds the revolver to his throat.
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She tears off the hairpiece -- Revealing Roy Elgin's bald
head. Roy's eyes snap open, he starts to say sonething.
GABY
(knife blade to |ips)
Shhhh. . .
She presses the stubby barrel under his chin --
Roy holds his breath... Gaby hesitates.
ROY
(whi spers)
What are you doi ng?
GABY
Deci di ng.
ROY
(pani cki ng)
| snell gas.

EXT. HELI COPTER PAD - NI GHT
Sil houetted helicopter lifts off.
EXT. DESERT - OVERTURNED JEEP - NI GHT

Gaby lets himup. Roy carefully backs away fromthe .38 to
the end of the stacked headlight beans.

GABY
That's far enough. Now strip.

ROY
What ?

GABY
Shed everyt hi ng.

ROY
|f you can do it. Just do it. I'm
tired of your theatrics.
Gaby fires revol ver, sending a SHOT between his |egs.
EXT. TWOLANE BLACKTOP - NI GHT

A red and white UNM Hel i copter races along the white |line at
cactus hei ght.

EXT. DESERT - CHACO CANYON ANCI ENT RUINS - GABY AND ROY

In the light of the stacked headli ght beans, Roy slowy and
sensual ly strips off his boots and bodysuit...
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Hi s body sports deep chest piercings, conplete with jewelry,
tubes in both nipples, synbolic blackwork tattooing and --

Atortured little 20" waist, constricted by a wi de screw on
| ocking belt -- An hourglass silhouette, his arns akinbo.

ROY
And the Wiite Light said: 'Behold, I
am you and you are ne.'

GABY
Quit trying to be Indian, Roy... you
don't have the soul for it. You don't
have a clue about the true O kee-pa..
Just come cl ean about ny not her.

ROY
Carnmen? She was the best partner
ever had. W handfasted for life.
Nobody got ne off the way she did.

GABY
You of fed her, you piece of shit!

ROY
The bitch knew everything. She stole
a pair of earrings right out of an

open casket. | know she was going
to turn me in.

(beat)
It's a shane, as much as | | oved

domm ng her, she |oved subbing nore.

GABY
You sick bastard, she didn't |ove
it! She was afraid of you. Afraid
to say, No! Afraid to ask for
"mercy'! She couldn't give consent!

Roy's down to a | eather | oincloth.

ROY
You di d.
GABY
You prom sed |'d see god! See the
true light! | trusted you and you
tried to kill ne!
Gaby | evel s the . 38.
ROY

(1 ncredul ous)
Kill you?
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GABY
You shot me full of XTC, hung ne
until | went into coma, dunped ne in
the desert |ike sonme piece of dead
meat. \Wat do you call that?!

Roy recogni zes the cold, lethal ook in Gaby's eyes.

ROY
A favor. | gave you bliss. | punched
you into a whole new | evel of being.
Took your nenory and gave you courage
to make changes in your life. What's
alittle pain conpared to that?

GABY
You want pain? |I'll show you pain.
Gaby stares at the tattoo on his stomach -- The jewel ed handl e

of a knife, its doubl e-edged bl ade di sappearing into his
| oi ncl ot h.

GABY
| said shed everyt hing.

She cocks the gun. Roy slinks out of his |oincloth.
Pierced genital jewelry glistens fromhis crotch

GABY
You're into BodMbd. How about a
little subincision.

ROY
What ?
GABY
| think 1'Il geld you, first.

Roy stunbl es back into the desert darkness.
Gaby noves after him gun and knife flashing in the |ight.

Roy trips, falls to the ground. Gaby's on himin a heartbeat.
She presses one stiletto heel to his throat.
Roy instinctively grabs his crotch.

ROY
(a hoarse whi sper)
'l amas close to God as you wil|
ever be.’

Roy's eyes close in anticipation as Gaby raises the knife.

ROY
Take nme now.
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Her bl azing eyes | ook down at himas he slowWy noves his
hands away from his crotch

Abruptly, Gaby stops, backs off.

GABY
| can't do this, this isn't ne.

Roy's eyes bulge. Perspiration flowng with the blood. His
trenbling fingers prod and pull at her boots.

ROY

(sobbi ng)
No. Do it. Please, please...

Gaby pulls her legs out of reach, Roy crunbles into a foetal

ball. She | ooks down at this worthless whinpering excuse of

a human bei ng and wal ks away.

| NT. HELI COPTER - MOVI NG

Gus and M ke search the desert on either side of the nmacadam

GUS
Nort hwest, M ke. Chaco Canyon

M ke noves the cyclic, banking the helicopter northwest.
GABY
appears in the stacked headlight beans,
wal ki ng toward the toppled Jeep.
ROY' S VA CE
(hysterical)
No. No! You can't do this! You
can't leave ne like this!

GABY
Watch me.

She picks up Roy's clothes and carries themtoward
OVERTURNED JEEP
as Gaby approaches, the stream of gasoline ignites.

She stops, illumnated by the flanmes, nesnerized, triunphant,
tosses Roy's clothes into the flanes.

EXT. CHACA CANYON ANCI ENT RUNS - MOONLIT N GHT

Roy, crazed, out of control, creeps in and out of shadow,
sneaks up behind Gaby, a rock in his trenbling hand.
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d ow ng ni ght eyes gauge the licking flanes..
Roy noves cl oser, raises the rock, brings it crashing down
toward Gaby's unsuspecting head -- Gaby sees himjust as the
Jeep expl odes -- Desert creatures scatter --
| NT. HELI COPTER - FLYI NG

QJs
Over there, over therel

EXT. DESERT - N GHT
Hel i copter banks toward the fireball.
S| LHOUETTES

Gaby and Roy struggle for control of the .38 against the
flam ng Jeep.

DESERT FLOOR - HELI COPTER S MOVI NG P. O V.
Desert dwellers scatter like soldiers in an air raid.
ANOTHER FI REBALL
As the main gasoline tank erupts --
The concussion catapults Gaby and Roy savagely to the ground --
Knocki ng them bot h unconsci ous.
FI RE GLOW - HELI COPTER S MOVI NG P. O V.
Loom ng as they rush toward the burning Jeep.
CHACA CANYON ANCI ENT RUI NS - MOONLI'T NI GHT
Roy carries the unconscious Gaby toward the firegl ow
ROY AND GABY - HELI COPTER S MOVI NG P. O V.
Spotlight pins Roy and Gaby. ..
The helicopter scatters dust and debris from above them
| NT. HELI COPTER - HOVERI NG
GQus speaks into a m crophone.
Gus

(over | oudspeaker)
Gve it up, Roy. Put her down.
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ROY
Drops the lifeless Gaby to the desert floor --
Shields his face fromthe swirling sand --
Shoots at the hovering helicopter --
| NT. HELI COPTER - HOVERI NG

M ke pulls back on the cyclic and up on the collector to get
out of range.

Suddenly, several rounds pierce the fuselage -- w ndshield --
and -- Mke -- who slunps across the controls --

EXT. HELI COPTER

Starts to gyro out-of-control --

| NT. HELI COPTER

Gus expertly grabs the collective and pushes down, hard --
EXT. HELI COPTER

St ops gyro, drops down rapidly toward the desert floor --
| NT. HELI COPTER - DROPPI NG DOMWN

Gus pushes forward on the cyclic and braces hinself --
EXT. HELI COPTER

Drops | ower as the helicopter accelerates into an arroyo --
EXT. DESERT - CHACO CANYON ANCI ENT RUI NS

Hel i copter noses into the ground --

ROTOR BLADES

Flap down to the ground then rebound back up --

HEL| COPTER

flips over on its side --

TURNI NG ROTOR BLADES

di si ntegrates on inpact --

EXT. DESERT - CHACA CANYON ANCI ENT RUI NS

The crash scatters sand and --
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DESERT CREATURES
scurry for their lives --
| NT. HELI COPTER - ON I TS SI DE
@Qus unbuckl es seat belt and scranbles fromthe flam ng chopper --
EXT. HELI COPTER - SECONDS LATER
Erupts in a terrific explosion --
Hurtling GUS into the air --
ROY
approaches the stunned and injured Gus |lying on the ground.

aUs
Did you have to kill her?

ROY
VWho?

GQJs
Li nda.

ROY

Linda? You think | killed Linda...?
She wasn't | eaving ne --

Roy ains . 38..

Only to be interrupted by the singular sound of netal
| acerating flesh and bone.

He coughs once and slowy turns to face Gaby standi ng behind
himw th the bl oody doubl e-edged knife in her hand.

Roy starts to say sonething, blood bubbles up in his nouth.
He crunbles to the desert floor like a rag doll.

GABY

stunbl es over to Cus...

Kneel s down beside him pulls off the wig, drops it in GQus's
| ap.

GABY
Did you kill her?

QJs
| don't --



113.
Gus
sees sonet hing conme up behind her --
ROY
slowy raises the . 38.
GABY
| unges forward and plunges the knife deep into his abdonen.
ROY
stares at her with lifel ess eyes...
Gus
wat ches Roy topple to the desert floor..
Then, searches for Gaby in the darkness..

aus
Gaby. .. Gaby...?!

GABY
Now | know what she knows.

Gus inpul sively touches the key around his neck underneath
his torn shirt as Gaby backs away into the darkness..

eV
Gaby...? Gaby...?

GABY' S VA CE
Shhh. ..
(cold, sarcastic)
Maybe you'll make it out of here..
| did.

Qus tries to stand. ..

No good.

GQUS'S P.O V.

A muted | andscape. Vague. Msterious. Still.

GUS' S VA CE
Gaby...? Gaby...!

Abruptly invaded by bouncing, blinding headlights --
Com ng straight at Cus.
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EXT. DESERT - CHACO CANYON ANCI ENT RUI NS - DAWN

Fromthe flat red sea of sand rise great rock nesas, resenbling
vast cathedrals, the desert, the nountains and nesas al
continually refornmed and recol ored by the cl oud shadows.

Bl LL
It's |ike desecrating a church.

Bill's doubting eyes turn fromthis amazing vista toward the
pil |l aged Anasazi site where Agent Jicarilla pokes through
the snol dering remai ns of Roy's Jeep.

AGENT JI CARI LLA
A hiker tipped the Park Rangers to
di ggi ng here so they placed a seismc
sensor to nonitor human activity.
It activated |ast night.

Several Park Rangers search the site in the b.g.

Bl LL
| knew ny sister all her life.
know Roy Elgin twenty years. | never

woul d have figured this.

AGENT JI CARI LLA
You were too close to her and he had
the prefect cover. He was in the
busi ness of honoring the dead.

Agent Jicarilla heads toward his BIA SUV where a Sheriff's
Hel i copter, and a UNM "Lifeguard" Helicopter wait for EMIs
t o bandage QGus.

FRANK

wat ches two Park Rangers slip Roy into a body bag |ying
anongst shards of fragile archaic pottery.

FRANK
(to Qus)
|'ve never known a rich fuck yet who
wasn't ki nky.

Through the snoke in the b.g. Bill wanders through the vacant
structures on the lonely bluff overl ooking Chaco Canyon.

FRANK
(indicates Bill)
Gve hima little tinme, sonme prejudice
die hard. He was so sure it was you.

EMIs put GQus on a stretcher,
Take himto the Helicopter.
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Frank tags.

aUs
Gaby...?

FRANK
Li ke words plucked fromthe m ddl e of
a sentence. No sign of her anywhere.
@US ON THE STRETCHER - MOVI NG | NTO HELI COPTER
fiddles with the antique key on the chain around his neck.
UNM " LI FEGUARD" HELI COPTER - RI SI NG

Creates a sandstormover the fragile Chaco Canyon Anci ent
Rui ns "Protected Archeol ogical Site."

I NT. UNM HELI COPTER - FLYING - GUS ON THE STRETCHER

@us pulls his neck chain with both hands --
Desperately trying to saw it through his neck..

Suddenly, he can't breathe..

He finally breaks the chain and desperately draws in a deep
i nvigorating breath.

But with the next breath: Gus spots sonething through the
greenhouse w ndow above the pilot --

A CI RCLI NG BUZZARD - GQUS'S P.O V.
“Inmpatient”... Drifting on a thermal...
Wai ting. ..

EXT. ENCHANTED SANDS CEMETERY - DAY

Bill's SUV w nds through the stately trees that grace the
spaci ous nenorial | awns.

Bill exits the vehicle next to the cal éndul a fl ower garden
and wal ks up the green | awn to:

LI NDA WRI GHT CUERVO S GRAVESTONE

BILL'S VO CE
Now | know what you know. . .

Bl LL

stares down at Linda Wight Cuervo's engraved narker.
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Bl LL

| have to get used to that now.
| guess | can.

LI NDA VWRI GHT CUERVO S GRAVESTONE - DAVWN TO DUSK

Ti me_passes as a cascadi ng rai nbow of cal éndul a petals falls
on the marker, eventually obscuring the engraving.

QUS' S VA CE
(Spani sh, subtitled)
Now | know what you know. . .
QUS' S
healing face stares down at Linda Wight Cuervo's gravestone.
aUs
(Spani sh, subtitled)
| have to get used to that now
| guess | can.
CAMERA TI LTS DOWMN OFF GUS' S FACE

To hi s handcuf fed-hands as they scatter the |last cal éndul a
petal s over the gravestone.

In the b.g. past the rainbow petal path..
Frank's unnarked sedan where Bill and Frank wait.

FADE QUT.



