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FADE | N:
EXT. LONDON, ENGLAND -- NI GHT
TI TLE CARD: LONDON, ENGLAND. Decenber 23rd, 2011.

Snow drifts down as Christmas shoppers hustle and bustle in
the streets. Big Ben rings out in the distance.

I NT. PAXTON' S ANTI QUE BOCKS -- N GHT

An el egant book store is lined with shelves of antique tones.
CUSTOVERS m || about | ooking for Christmas presents.

A brainy-looking British SHOP OMNER in his 70's with a grey
noust ache and gl asses, finishes ringing up a well-dressed
young womran.

SHOP OMNER
Happy Chri st nmas.

DING - The BELL attached to the front door rings. The
shop owner turns to see NIKOLAI, a rugged man in his fifties
with a buzz cut, enter the shop

SHOP OMNER ( CONT' D)
Can | help you?

NI KCLAI
Yes, | am | ooking for soneone.

The shop owner | aughs pl easantly.

SHOP OMNER
Sonmeone? Well, we only sell books
her e.

NI KCLAI

I was told he was the owner. A M.
Henry Paxton.

SHOP OMNER
Oh, yes | see. Henry. Afraid he's
actually gone hone for the day. But
I"msure | can help you..

NI KOLAI
I will conme back tonorrow.

SHOP OMNER
Actually we're cl osed tonor-

Ni kol ai turns to | eave. As he goes, the shop owner notices
a TATTQOO on the back of Nikolai's neck.
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The tattoo shows a DAGGER with a STAR on it. H's eyes w den
a bit.

The nonment that N kolai is out of sight, the shop owner RUSHES
TO THE BACK OFFI CE. .

I NT. BOOK STORE OFFI CE -- CONTI NUOUS

The cluttered office contains stacks and stack of books.
The shop owner rushes in and begins to pack things into a
briefcase. Papers, pictures, etc.

He heads to a painting on the wall and renoves it to revea
a WALL SAFE. He enters the conbination and opens it up.

The safe contains WADS OF CASH and several PASSPORTS. He
opens a passport and we see that it shows H S PI CTURE and
t he name HENRY PAXTON.

The shop owner (now HENRY) grabs a | eather-bound BOOK from
the safe. He eyes the title - "Brothers Karamazov" by Fyodor
Dost oyevsky.

He tucks the book under his armand grabs the briefcase. He
heads for the back door, but suddenly pauses...

He SMELLS SOVETHING. He sniffs the air to get a better whiff.
He eyes the door and wal ks out. ..

I NT. PAXTON S ANTI QUE BOCKS -- CONTI NUOUS

.. to see that NIKCOLAI stands in the shop and PO NTS A GUN
AT HM He's now acconpani ed by TWO OTHER MEN

Frantic custoners are being shoved out the door by KAAMEN, a
| arge nuscul ar man who dons a thick beard and a gold tooth.
ALEX, a scrawny man with glasses and a tie, TOSSES GASOLI NE
ONTO THE SHELVES. They both have Russi an tattoos.

NI KCLAI
It looks Iike Henry is here after
all.

Henry eyes the book in his hands. N kolai COCKS THE GUN
Henry hands it over. N kolai opens the book up.

The book has been hollowed out. Inside is a piece of
M CROFI LM and several PAPERS AND PHOTOGRAPHS. N kol ai eyes
the contents, smles, and cl oses the book.

HENRY
How did you find ne?



NI KCLAI
Alittle noney goes |long way in your
cash-strapped governnent these days.
You are just a usel ess dinosaur to
t hem now, M. Paxton.
(beat)
O should I call you Blue Jay?

Henry's eyes widen. Alex lights a match.
EXT. WASHI NGTON, D.C. -- DAY
TI TLE CARD: Washi ngton, D.C Decenber 24th, 2011

The snow covered buildings on Capitol H Il glimrer in the
sun. A group of LARGE BUI LDINGS sit in the downtown area.

I NT. CONFERENCE ROOM -- DAY

The dark, shadowy roomis filled with conputer equipnent,
dossi ers, weapon schenmatics, and buil ding diagrans.

A dozen MEN and WOMEN in suits sit around a conference table
and | ook over a SCHEMATI C OF WHAT APPEARS TO BE AN EMBASSY.

They seem stressed, upset. They eye a CLOCK on the wall
that reads 4:57. It changes to 4:58.

RANDOM MAN
There isn't nmuch tine.

RANDOM WOVAN
W need an answer now.

RI CK VERNER stands at the head of the table, his sleeves
rolled up. In his early twenties, his boyish good | ooks are
count er - bal anced by an unkenpt haircut and | oosened tie. He
runs a finger across the diagram |ost in thought.

One of the nen at the table is MARCUS JONES, an awkward
African-Anerican in his twenties with glasses...

MARCUS
How about we send himin through the
back door?

Rl CK
Can't. Dogs. There's at |east a
dozen of them

RANDOM WOVAN
Wio has a dozen dogs?

Rl CK
Anbassador Marwan, that's who.



RANDOM VAN
Then how do we get himinside, R ck?
The place is surrounded.

Ri ck thinks. He eyes the clock.
Rl CK
The skylight. He'll have direct
access to the library.

Marcus eyes the diagram cl osely.

MARCUS
There is no skylight.
Rl CK
Vell then... we better make one.
Rick smles. Mrcus smles as well. The nen and wonen in

the room | ook to each other and agree. Sone appl aud.

MARCUS
The nmaster does it again.

Soneone FLIPS ON THE LIGHTS to reveal the roomis not filled
wi th high-level Pentagon officials, but TWENTY- SOVETH NG
TECH GEEKS at vi deo gane conpany. They wear hoodies and
Converse. Sonme sip on Big Gulps. The walls are covered

with posters for video ganes - Murder Death Kill 1V, Racing
Wars, etc.
BEEP! - A PHONE on the table springs to life.

VOCE (O S.)

M. Werner, you have a call on |ine
four. He says it's an energency.

Rl CK
Patch it through

Rick grows a bit tense. Suddenly...

GEORCE (O S.)
Hel | 0? Hell o0?!

It's the voice of GEORCE BLOOM an older man with a gruff
deneanor .

GECRGE (O S.) (CONT' D)
Hel | 0?? Little R cky!!!!

Rick's eyes widen. He JUWS ACROSS THE TABLE to try and
take it off of speaker, but fails.

Rl CK
Grandpa... eh, Ceorge. |I'mat work



GEORGE
| know - that's the nunber | dial ed.
Is Marcus there? Hi, Marcus!

MARCUS
H, George. Merry Christmas Eve.

GECORGE
Ri cky, ask himif he's excited about
the trip you guys are going on.

Rl CK
He can hear you. Everyone can hear
you. |s there an energency? |'min

the mddle of a staff neeting.

GECORGE
Okay okay - just one thing and you
two can get back to your video gane.

Rl CK
Interactive Enter-

GECORGE
Interactive Entertainnent. R ght.
I need you to give ne a ride to dinner
toni ght cause nmy car is in the shop
again. | tell you the Japanese may
be able to make a good tuna roll but
they don't know shit about cars.

Ri ck glances to several ASI AN CO WORKERS at the table. They
don't seem anused. Marcus |oves this.

Rl CK
Okay |"mhanging up now. [|"'Il pick
you up at siXx.

GECORGE
And | need to stop by the store to
do sone | ast m nute-

Ri ck presses a button and the phone turns off. He |ooks to
this co-workers and gives an awkward sm | e.

EXT. | NTERACTI VE ENTERTAI NMVENT | NNOVATI ONS OFFI CES -- DAY

The hip, nodern office is filled with dozens of cubicles and
EMPLOYEES.

ARCADE GAMES sit in the corner. Marcus plays SN PER ATTACK! -
shooting terrorists with a plastic rifle. Rick |eans against
the ganme with a EURO GAME- CON brochure in his hands.



Rl CK
(reads)
... And then at noon we've got WLL
WRI GHT: St epping Qutside The Sim
Ctyinthe min Hall. At two there's
a denmo of the new Hal o-

MARCUS
I wonder how long the train ride is
to Ansterdam ..

Marcus m sses a shot and dies in the gane.

MARCUS ( CONT' D)
You' re up.

Ri ck takes over the rifle shoots terrorists with ease.

Rl CK
| don't know when we'll have tine.
The schedule is pretty janpacked.

MARCUS
Maybe we coul d skip one day? You do
realize we already spend all day
every day playing video ganes?

Rl CK
You want us to fly all the way to
Paris to attend the biggest Gam ng
Convention in the world - sonething
we' ve been saving up noney for years
to do - to then skip it to |ook at
sone canal s?

MARCUS
I wasn't tal king about canals.

Ri ck shoots a terrorist in the gane and wins. He steps back
and punps his fist in the air.

Rl CK
| amthe sniperest sniper in the
wor | d!'!

He points to a BIG GJY in the corner.

RI CK ( CONT' D)
H gh score, Kevin! Suck it!

I NT. CVS PHARVACY -- NI GHT

The pharmacy is hustling and bustling on this Christmas Eve.
Dozens of SHOPPERS grab up gifts.



George Bl oom a handsone ol der man who wears an unfortunate
Christmas sweater, |ooks over a wall of G FT CARDS. There
are so many options. He plays with a TOOTHPICK in his hand -
rolling it around his fingers - as he thinks.

Ri ck stands nearby and inpatiently watches him

GEORGE
Ah, dive Garden for your nom
Rl CK
I'"'mnot sure if she likes dive
Gar den.
GEORGE

Who doesn't |ike Aive Garden? And
your dad al ways goes to Hone Depot,
right?

Rl CK
You didn't do ANY shopping before
this nonent, did you?

GECORGE
|'ve been busy.

Rl CK
A lot of Antiques Roadshow marat hons
been on?

GECRGE
I"'mnot too old to register sarcasm
Ri cky.

Rl CK
Rick. | go by Rick now.

GECORGE

You know the thing about nicknanes

is you don't get to pick them
(grabs a card)

Ah, the perfect one for you.

George shows it off. It's for Toys R Us.

GEORCGE ( CONT' D)
VWhere a kid can be a kid.

Rl CK
I'"'m22 years-old. |1'mnot a-

GECORGE
| thought they sold video ganes?

Ri ck gives hima | ook, defeated.



Rl CK
Ckay let's go.

Ri ck heads off. George smles and foll ows.
I NT. VERNER FAM LY DI NI NG ROOM - - EVEN NG

George, Rick, and the whole Werner fam |y have gathered around
the table for Christmas Eve dinner.

MARGARET WERNER, a mi ddl e-aged woman in a Christnmas sweater,
is straight out of Better Hones & CGardens.

JACOB WERNER, a chubby m ddl e-aged man with thinning hair
and a Redskins tie on, chows down on Mac & Cheese.

JENNY WERNER, an 8 year-old with a PETA t-shirt on, nunches
on tofu and is in the mddle of a story...

JENNY
.. slaughterhouses are allowed to
hang turkeys by their feet,
el ectrocute them and dip themin
scal ding hot oil to renove feathers -
all nmethods that don't kill the
turkey, just cause it agonizing pain.
And THAT is why | am having tofu
t oday, grandpa.

GECRGE
What a | ong and graphi c answer,
sweet i e.

JACOB
(to Rick)
So do you know what you're gonna do
for New Year's Eve yet?

MARGARET
Amv. .. our first Werner Famly trip
to Tinmes Square w thout our baby.

JENNY
How am | not the baby? |'m 15 years
younger than he is.

Rl CK
Actually New Year's Eve is the night
of the Mega Massive Play-Of.

GEORGE
The what now?



Rl CK
Every year at Euro Gane-Con, there's
this big event where thousands of
ganers line up conputers in an old
ai rpl ane hangar and all play an online
mul ti pl ayer rol e-playing gane at the
sane tine. You're literally playing
with everyone in the room

Rick is so excited. George just stares at him

GEORGE
So... do you talk to these other
peopl e?

Rl CK

Oh god no. People are pretty inmersed
in the gane.

George stares at himfor another nonent. He takes out a
TOOTHPI CK and starts to play wwth it as he thinks.

GECORGE

So let nme get this straight - you've
saved up thousands of dollars over
many years to visit Europe for the
first time so that you can sit in a
dark room and stare at a screen with
people you don't talk to. Meanwhile
ACTUAL cul ture and adventure is
sitting right outside your doorstep?

Rl CK
(to Jenny)
Speech ti ne.
GEORGE

You young people just seem so content
with Iiving vicariously through video
ganmes and TV and the internet. W've
turned into... America Online.

Jenny | aughs at this.

Rl CK
And you got to lead a life of
adventure while going around the
world selling ceiling fans?

GEORGE
Worked for ne.

RING RING - Rick's cell phone rings. He eyes it.

MARGARET
Rick, it's Christms Eve di nner
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Rl CK
It's Marcus.

MARGARET
So?

Ri ck stands up and | eaves the room answering.

GEORGE
No manners, these kids.

JENNY
|'ve got manners, G andpa.

GECRGE
I know you do, sweetheart. So what
did you ask Santa for this year?

JENNY
I'"'m8. That ship sailed years ago.
RICK (O S.)
(1 oud)
VHAT??

The famly nenbers all eyes one another.
I NT. VERNER FAM LY LI VI NG ROOM -- NI GHT
A CHRI STMAS TREE sits in the corner of the nodest house.

Ri ck searches under the tree and finds a WRAPPED G FT. He
unwraps it to reveal a BOTTLE OF SCOTCH. He heads for the
tabl e and grabs a gl ass.

The rest of the famly steps in and watches him Ceorge
notices the opened gift.

GECORGE
Isn't that your gift to nme?

Rl CK
| need it nore right now.

Ri ck pours and takes a big swg. He grimaces |ike an amateur.

MARGARET
What did Marcus say?

Rl CK
He got into a car accident - his
brakes went out and he slid off the
road into a ditch

MARGARET
Dear God - is he okay?



Rl CK
He got whiplash. He'll be fine.

MARGARET
Vell thank God that's all that-

Rl CK
No, thank god for nothing - he's out
of the trip because he's in a neck
brace for the next nonth. He can't
go which neans | can't go.

GECORGE
He your boyfriend or sonething?

Ri ck shoots CGeorge a |ook. Nowis not the tine.

Rl CK
He was paying for half. Half of the
train, half of all the hotels, half
of everything. | can't afford it on
ny own.

JACOB
It's not so bad, Rick. Maybe you
guys can go sonetinme next year?

Ri ck slunps down in a chair and takes another drink.

Rl CK
| nmust have sone sort of travel curse.
| didn't go on the high school band
trip because | got nono. | didn't
spend tinme abroad in coll ege because
my work study said no way. And now
I"mnot going to Gane Con

Rick finishes the drink and sighs. George eyes the
di sappointnment in Rick's face. The famly isn't sure what
to say.

George suddenly perks up. He's had a realization.

GECORGE
"Il pay the other half.

Rl CK
VWhat ?

GECORGE
Wiy not? It's Christmas, right? A
time for giving.

Rl CK
Are you being serious?
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GECORGE
Serious as a heart attack - which
I've had. A young man |ike you
deserves to go see the world.

A huge smle crosses Rick's face. He runs over and HUGS
GEORGE, giving himthe | ongest hug known to man.

INT. RICK'S APARTMENT -- MORNI NG

Rick's apartnent is fairly ordinary - |IKEA furniture and
Ansel Adans posters on the wall

Ri ck stands over a suitcase and packs. He's incredibly
excited and whistles a Christmas song. W see that his bag
is filled with a keyboard, a personalized conputer headset,
a canera, and lots of clothes.

He zips up the suitcase and heads for the door.

He passes MARCUS, who sits on the couch in a NECK BRACE

Rl CK
I"moff. Merry Christnas.

Marcus gives himthe finger.
EXT. DULLES | NTERNATI ONAL Al RPORT ENTRANCE -- DAY
The large airport is fairly desolate on this Christnmas day.

Ri ck takes his bag out of a cab and | ooks over the airport.
He takes a deep breath and starts to head inside when...

VO CE (O S.)
Say fromage!

FLASH - A canera snaps a photo of him He turns to see..

George HOLDI NG an instamatic canmera. An old-tiney Sansonite
sits at his feet. R ck's face goes white.

GECORGE

You excited?
Rl CK

Wha. ... what are you doi ng here?
GECORGE

What do you nean?

Rl CK
I mean WHAT ARE YOU DO NG HERE?
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GECORGE
Qur flight |eaves at noon, and they
tell you to get here two hours early-

Rl CK
OUR flight? You're... comng with
me?
GEORCE
O course I'mconmng wth you
Rl CK
You... you just said you were going

to pay for the other half.

GECORGE
You thought | was going to pay for
hal f of a two-week European trip to
Paris and not use it?

Rl CK
Yesl!

GECORGE
Wiy would | do that?

Rl CK
It's Christmas - a tinme of giving.

GEORGE
And a tinme for famly!

George smles and starts to head inside.
Rick stands there, nortified.
I NT. DULLES | NTERNATI ONAL Al RPORT -- DAY

Ri ck paces back and forth, his cell phone to his ear. Ceorge,
out of earshot, attenpts to put on |uggage tags.

Rl CK
(into phone)
Unacceptable. This is unacceptable.

I NT. WVERNER FAM LY KI TCHEN -- DAY

Mar garet stands on the phone in her robe. Jacob and Jenny
open presents in the background. W cut back and forth.

MARGARET
Ch, it's not that bad.

Rl CK
Not that bad?
( MORE)



RI CK ( CONT' D)
This trip is supposed to be fun! |
do not want to spend the whole tine
babysitting.

MARGARET
He's your grandfather, Rick. He
hasn't gone on a trip since grandma
di ed and he could use sonething |ike
this. And plus, we-

Rl CK
Do NOT pull the old "we don't know
how much time he has left" card.

MARGARET
That's not what | was going to say.

Rl CK
Then what were you going to say?

She stands there, not sure how to respond.
I NT. Al RPORT SECURI TY CHECKPO NT -- DAY

A long line of PASSENGERS wait to go through the security
checkpoi nt where TSA EMPLOYEES check the x-ray machi nes.

George and Rick wait inline. Rick is not happy. GCeorge
puts a LUGGAGE TAG onto his bag.

GECORGE
Did you put tags on your bags? You
al ways want to put tags on your bags
in case they're | ost.

Rl CK
Yes, grandpa. | put tags on ny bags.

George steps up to the machine and puts his bag down. He
takes off his shoes and places themin the bin. He steps
t hrough the nmetal detector and..

BEEP! - It goes off.

TSA EMPLOYEE
Do you have anything in your pockets?

GEORGE
Pocket s!

CGeorge reaches in and pulls out KEYS and CHANGE

Rl CK
Ch Jesus.

14.
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George puts the itens in a bin and steps back through..
BEEP! - It goes off again.

TSA EMPLOYEE
Anyt hi ng el se?

GEORGE
Just this.

George takes out his EYEGQ.ASSES CASE

Rl CK
Cone on...

TSA EMPLOYEE
You need to run that through the
machi ne.

GECORGE
These are prescription. |'mnot
running it through that machine to
get all nelted.

Rl CK
It's a x-ray machine, not a m crowave.

TSA EMPLOYEE
(yells)
Hand | nspecti on!
(points)
That way, sir.

George heads off to a table where an enpl oyee inspects the
case. Rick sighs.

I NT. AR FRANCE GATE -- DAY

Rick wal ks to the gate in a daze, not sure what to do here.
George wal ks along sloppily eating a C nnabon.

GECRGE
Now when you're in the airport, you
never want to | eave your baggage
unattended. Who knows what soneone
mght slipintoit.

They | ook up to see a bunch of ANGRY PASSENGERS crowded around
the Air France desk. A pretty AIRLINE ATTENDANT in a fetching
uniformtries to cal mpeople down. A sign reads "FLIGHT

4894 to Pari s CANCELED. "

Rl CK
You gotta be kidding ne.

George pushes through the crowd and gets up to the desk.
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GECORGE
What ' s goi ng on here?!

Al RLI NE ATTENDANT
(French accent)
| flights to Paris Charles De Gaulle
rport for today have been cancel ed.
mafraid there's been a bonb threat.

Al
A

GECRGE
You can't just shut down an entire
airport every tine sone idiot
threatens to blow it up.

Al RLI NE ATTENDANT
Actually we can

Rl CK
Grandpa, it's okay. Maybe this is a
sign that we-

GECORGE
Let me handl e this.
(to enpl oyee)
Pardon, Madenoiselle... Un ange
comme vous a pu voler avec ses ailes.
Mai s nous avons besoin d' un autre
vol .

She giggles. Rick rolls his eyes.
GECRGE ( CONT' D)
Peut-étre une ville différente ?

Bi en qu' aucun ne soit aussi beau que
Pari s.

Al RLI NE ATTENDANT
Je verrai ce que je peux faire.

She types into the conputer.
Al RLI NE ATTENDANT ( CONT' D)

Voila. | can put you on a 12:45
flight to Berlin.
GECORGE
Ce Magnifique. Merci.
(to Rick)
Lovel y young wonman.
Rl CK
Berlin? | don't want to go to

Cer many.



17.

GECORGE
Berlin's only 8 hours or so from
Paris. W'IlIl take the train.

George grabs the tickets and heads off. Rick thinks for a
nonent .

Rl CK
You speak French?

I NT. NI KOLAI'S WAREHOUSE -- NI GHT

A dingy ol d warehouse has been converted into a conmand center
for crimnal activity. Crates stanped with the Soviet star
are open and we can see an assortnent of weapons - MACH NE
GUNS, GRENADES, etc.

Kaanmen and several other heavily-tattooed RUSSI AN THUGS sit
around a table and play cards. Alex sits at a desk covered
wi th conputers and | ooks over the M CROFILM from Henry's
book.

Ni kol ai enters and heads straight for Alex. He seens anxious.
They speak in Russian with subtitles...

NI KCLAI
Were you able to project it?

ALEX
Yes, but there's a problem

Al ex gestures for himto follow. They head to a table, where
a PRQJECTOR sits waiting wwth the mcrofil minside.

Alex flips a swtch on the wall and TURNS OFF THE LIGHTS to
the room Kaanmen and the thugs can no | onger see their gane.

Al ex FLIPS ON the projector and an i nage sprays across the
wall. N kolai eyes it and frowns.

It's just a map with NO MARKINGS ON I T AT ALL. There are
drawi ngs of rivers and territories, but no words or synbols.

NI KCLAI

A Pyl awnka map. A d Soviet spy trick.
The map is split into three parts on
three separate pieces of mcrofilm
One contains the topography...

(points to projection)
One contains the words, and one
contains the synbols. The only way
the map nmakes sense if you have al
three on top of one anot her.

ALEX
So then where are the other two?
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NI KCLAI
That's a great question. \Wat el se
did you find in the book?

ALEX
Sonmet hing rather interesting...

Al ex grabs sone papers out of the holl owed-out Brothers
Karamazov and hands it to N kol ai.

ALEX ( CONT' D)
A receipt for a bank safety deposit
box. Looks |ike M. Paxton has been
keeping it for quite a long tine.

NI KOLAI
And where is this bank?

I NT. Al RPLANE -- DAY

The Lufthansa Boeing 747 is full, not an enpty seat in sight.
Many PASSENGERS are asl eep, dead to the world.

George and Rick sit next to one another near the w ndow.
Ri ck has headphones on and plays Tetris on his | PHONE. The
Tetris theme BLARES in his ears.

George eyes the novie view screen before him confused. He
tries to press The Good, The Bad, and The Ugly button but
the screen starts playing Air Bud 2: Golden Retriever.

GEORGE
VWhat the-?

George tries to stop the novie, but instead just turns the
vol unme up. George BANGS the screen. Rick sighs.

A STEWARDESS wal ks by and Ri ck catches her attention.

Rl CK
Excuse nme - are there any other seats
avail able? At all?

STEWARDESS
Sorry sir - I'mafraid we're full

Rl CK
How long is left on this flight?

STEWARDESS
9 hours.

Ri ck glances to CGeorge, who curses at the screen

Rl CK
Vwonder f ul .
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The stewardess head off. Rick continues to watch Ceorge
fiddle with the screen. (Ceorge just isn't getting it.

He wat ches George fiddle for a painfully long tine and then...

RI CK ( CONT' D)
Jesus!

Ri ck reaches over and presses two buttons, taking George to
t he proper screen

George gives hima |look, surprised by the outburst. Rick
| ooks away and ignores George, and George is a bit saddened
by this. He puts on his headphones and wat ches the screen.

George takes out a TOOTHPI CK and begins to play with it.
Ri ck eyes this, annoyed.

EXT. BERLIN, CGERVANY -- DAY

The magnificent old city is a mx of old ornate architecture
on the west side and new mninmalist on the east. The
Brandenburg gate proudly separates the two.

EXT. BERLIN Al RPORT -- DAY

BUSI NESSMEN and WOVEN m || about outside the airport with
TOURI STS. MERCEDES CABS wait to pick people up

George and Rick, both carrying small bags, enmerge fromthe
termnal. George soaks in the atnosphere as Rick, |etlagged,
chugs a cup of coffee.

GECORGE
Ah, Berlin. The town so nice they
edel wei ss. You know before we | eave
we could go to Checkpoint Charlie or
The Brandenburg Gate.

Rl CK
No, thanks. Let's hurry this up and
find a train.

George heads to a LUGGAGE CART and tries to pull it out of
the stand. He's struggling. Rick just watches this.

GECORGE
Wiy do they nmake these so no one can
use thenf

George continues to struggle, not getting it. Rick grows
inpatient. George is making quite a racket and people are
starting to | ook over.

George keeps yanking, just trying the sane nove over and
over to no avail.
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Finally R ck reaches over and unl ocks the cart fromthe stand.
George YANKS the cart out, PULLS IT TOO HARD, and...

BAM - KNOCKS IT INTORICK'S SHHN. Rick winces in pain and
drops his coffee..

SPLASH - Right onto his pants. Rick screans.

Rl CK
Ah!

Ri ck STEPS BACK in pain and...

BAM - Knocks into a WOMAN, whi ch causes her TO TRI P OVER
HER SUI TCASE. She falls into her HUSBAND, who catches her
bef ore she hits the ground.

Ri ck | ooks at his pants, angry.

RI CK ( CONT' D)
God damm it!

GECORGE
Sorry. Let ne help you with that.

George pulls out a handkerchi ef and goes for Rick's crotch.
Ri ck swats hi m away.

Rl CK
| don't want your help, okay. What
is wong wth you? |Is this what
happens to peopl e when they get ol d?
If so, just shoot ne now.

Peopl e | ook over, eyeing him A LITTLE G RL shakes her head
at Rick.

George thinks for a nonent, then takes a deep breath and
pulls out his WALLET. He takes out a stack of bills and
hands themto Rick

RI CK ( CONT' D)
VWhat's this?

GECORGE
2000 Euros. Should get you to Paris
no problemwth plenty left for
souvenirs. 1'll nmeet you at the
airport in tw weeks.

Rick stares at him confused as all hell.

Rl CK
Wat? Is this a joke?
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GECORGE
Look, | get it - you don't want ne
to be here. There's no reason we
shoul d have to spend two weeks
together if it's going to nake you

m ser abl e.
Rl CK

But . .
GEORCE

| thought you'd be thrilled, Kkid.
Rl CK

It's just unexpected is all. Wat

are you gonna do?

GEORCE
Not sure yet. Gonna go change sone
nore noney and then figure it out as

| go.

Ri ck eyes the cash in his hands and then Ceorge, whose eyes
show sadness. Ceorge pats himon the arm

GEORCGE ( CONT' D)
Have fun

George heads over and gets into a cab. Rick watches as the
cab drives off. The LITTLE G RL eyes him

LI TTLE A RL
You' re nean.

Rick thinks for a nonent, ashanmed. Finally...

Rl CK
Wai t!

Rick runs after the cab, but it's gone. He eyes another cab
and hails it. He junps in..

I NT. CGERVAN TAXI CAB -- CONTI NUGCS

noddi ng to the grizzled old GERVAN CAB DRI VER He points
to George's cab

Rl CK
Fol | ow t hat cab

EXT. FI RST TRUST BANK OF BERLIN -- DAY

The grand ol d bank sits on a busy street. PEOPLE bundl ed up
in coats crowd the sidewal ks.
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George gets out of his cab and | ooks around. He heads up
the stairs towards the bank entrance.

Across the street, Rick's cab pulls up. He pays the driver
and gets out. He spots George enter the bank.

INT. FIRST TRUST BANK OF BERLI N -- CONTI NUOUS

The | obby is lined with marble colums and paintings. TELLERS
man w ndows and several EMPLOYEES are stationed at desks.

Ri ck heads in, scanning the place for George.

He finally spots himnear the back. GCeorge is talking to
HANZ, the young BANK MANAGER

The two seemto be discussing sonething. Hanz points to the
back of the bank and the two nen then di sappear.

Ri ck spots a WAI TI NG AREA and heads over to sit down. He
notices an incredibly attractive female BANK TELLER  She
flashes a smle at him He awkwardly sm | es back

EXT. FI RST BANK OF BERLIN -- DAY

A brand-new bl ack four-door PORSCHE PANAMERA pulls up and
stops. The sleek machine is a work of art.

NI KOLAI steps out. He is acconpani ed by Kaanen and TWO OTHER
THUGS. N kol ai says sonething to the group and they nod.

Ni kol ai, Kaanen, and one of the thugs head into the bank.
They all appear to be HOLDI NG SOVETHI NG. One of the thugs
stays by the car, |ooking around.

INT. FIRST TRUST BANK OF BERLIN -- DAY

Rick druns his fingers on the chair, waiting. He |ooks up
to see George and Hanz re-energe fromthe back of the bank.

He hops up and heads towards them

Rl CK
G andpa!

George spots himand is not pleased. He shakes Hanz's hand,
who heads off.

GECORGE
Ri ck, what are you doi ng here?

Rl CK
l... | felt bad about what happened
back there. | didn't nean to-
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BLAM - A GUNSHOT rings out. They | ook over to see N KOLAI
and his two nmen WEARI NG SKI MASKS and HOLDI NG GUNS. N kol a
points his gun in the air. He fired the shot.

NI KOLAI
Unt en auf dem FulRboden!

Ri ck goes white, shocked. People SCREAM and hit the floor.
George does as well, pulling Rick down with him

Ni kol ai heads RI GHT FOR GEORGE, gun pointed...
But we realize he's ACTUALLY PO NTI NG AT A GUARD.

NI KOLAI ( CONT' D)
Lassen Sie I hre Gewehr fall en!

The security guard takes his GUN out of its holster and slides
it over to Nikolai, who tucks it into his waistband.

NI KOLAI ( CONT' D)
Ow i st der Bankdirektor?

Hanz rai ses his hand.

NI KOLAI ( CONT' D)
Sprechen Sie Englisch?

HANZ
Yes.

Ni kol ai GRABS HANZ and puts the gun right to his head.

NI KOLAI
Take ne to the vault.

Ni kol ai grabs Hanz and they head towards the vault. Kaanen
and the thug walk the room eying their new hostages. Rick
and George continue to lay on the floor.

Rl CK
Oh ny god Gh ny god.

I NT. BERLI N BANK SAFETY DEPCSI T BOX VAULT -- DAY

Hanz and N kol ai stand in the vault. N kolai eyes the boxes.

NI KOLAI

I need you to open one. #052248.
HANZ

0522487
NI KOLAI

You have a problemw th that?
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HANZ
No, it's just-

NI KOLAI
OPEN | T!

Hanz opens it up. N kolai gestures to the door.

NI KOLAI ( CONT' D)
Join the others.

Hanz pronptly |l eaves. Nikolai takes out a safe deposit box,
whi ch he places on the table and opens up.

Ni kol ai hears a | oud CLI CK when he opens the container, which
confuses him He | ooks down into the box...

A GRENADE sits inside with a note...

"Too Late. - RAVEN'

Ni kol ai eyes the Grenade and realizes the PIN IS M SSI NG

He | ooks to realize the PIN WAS CONNECTED TO THE LI D OF THE
CONTAI NER.  He renoved the pin when he opened it.

Ni kol ai DROPS THE LID and RUNS FOR THE DOCR as. . .
BOOOOOOOOM I'! - The GRENADE EXPLODES.

I NT. FI RST TRUST BANK OF BERLI N -- CONTI NUOUS

The expl osi on sends Ni kol ai FLYI NG QUT OF THE VAULT AND ONTO
THE GROUND. The room RATTLES, GLASS SHATTERS, and DUST AND
DEBRIS fly everywhere. People SCREAM

EXT. FI RST TRUST BANK OF BERLIN -- DAY

The Russian thug still stands by the car. He hears the
expl osi on and eyes the bank, confused.

I NT. FIRST TRUST BANK OF BERLIN -- DAY

The place is chaos. Kaanen and the other thug rush to

Ni kol ai, who lies on the floor covered in debris and in pain.
They stop paying attention to the hostages.

GEORCE
Let's go.

Rl CK
VWhat ?

George GRABS RICK and PULLS HI M UP, heading for the door.

The nmen help N kolai up. He seens to be okay.
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EXT. FIRST TRUST BANK OF BERLI N -- CONTI NUOUS
The thug continues to wait by the car, eying the door.

George snmoothly pulls Rick out of the bank and down the steps.
He | ooks up to spot THE THUG

Rl CK
We need to call the police.

George and the thug nake eye contact. George spots the thug
REACH FOR A GUN IN HI S BELT.

George reaches back, PULLS OUT A GUN, and...

BLAM - SHOOTS THE THUG square in the shoulder. The thug
DROPS HI'S GUN and FALLS BACK ONTO THE HOOD.

Rick's jaw drops and his eyes wden. He eyes the body.

RI CK ( CONT' D)
VWhat t he FUCK?

George heads to the body and PUSHES | T OFF t he hood.

GEORGE
Get in.

Ri ck stands there, frozen. He doesn't know what to do.
George rushes over to driver's door and opens it.

GEORCGE ( CONT' D)
Get in the car, Rick.

At that nmonent THE DOOR TO THE BANK OPENS. The ot her THUG
wal ks out followed by KAAMEN and NI KOLAI.

George raises his gun, points it over the car, and...

BLAM - SHOOTS THE OTHER THUG right in the leg. The thug
falls to the ground, screami ng. Kaanen and N kol ai FALL
BACK | NSI DE, CLOSI NG THE DOOR.

George runs over, opens the back door, GRABS THE FROZEN RI CK,
and PUSHES H M | NSI DE THE BACK SEAT. He slans the door and
t hen gets behind the wheel.

GECRGE ( CONT' D)
Put your seatbelt on.

Ri ck doesn't respond.

GEORCGE ( CONT' D)
Ri ck! Seatbelt.

SCREECH - The car SPEEDS off, going O to 100 in seconds.
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Ni kol ai and Kaanmen run out, watching the car drive off.
Ni kol ai spots a NEW BMAN driving towards them

Ni kol ai steps in front of the BMN which SCREECHES TO A HALT.
Ni kol ai points his gun at the driver.

NI KOLAI
Qut!

I NT. THE PORSCHE -- DAY

The car speeds through the Berlin streets, weaving in and
out of traffic. The speedoneter reads 150 nph.

Ri ck freaks out.

Rl CK
You shot those guys!

GECORGE
| did.

Rl CK
VHY?! |

GECORGE

So they woul dn't shoot ne.

BLAM - There's a GUNSHOT and t he BACK W NDOWN BLOAS QUT.
R ck SCREAMS and ducks down ON THE BACK SEAT.

George doesn't even flinch. He looks in the rearview mrror
to see the BMVright behind them A smle crosses his face.

GEORCE ( CONT' D)
Here we go.

BAM - Ceorge SWERVES THE CAR and HEADS DOWN A DI FFERENT
STREET. The BMW FOLLOAS SUIT.

I NT. BMW --

Ni kol ai drives the car with Kaanen in the passenger seat.
Kaanen | eans out of the w ndow with a gun and...

BLAM - He fires. This tine he msses the car conpletely,
hitting a nearby bicyclist.

NI KCLAI
Did you get a good | ook at thenf

Kaanmen shakes his head. Nikolai seethes with anger. He
wat ches the Porsche turn again.



I NT. PORSCHE - -

Rick continues to lie on the seat, his head in his hands.

Rl CK
What is going on?!!!

George lets out alittle smle.
GEORGE
(to hinself)
A good ol d-fashioned car chase.
George points his gun out the wi ndow and.

BLAM BLAM - Shoots back

Rl CK
Were did you get a gun?!
GEORGE
Safety deposit box. It was with the
gr enade.
Rl CK
(t hi nks)

YQU bl ew up the bank?!

GEORGE
Just the vault.

EXT. CHECKPO NT CHARLI E -- DAY

27.

The historic guard post fromthe 1960's sits in the heart of
Berlin. An old wooden gate is |owered, blocking the street.

A FEMALE TOUR GUIDE stands in front of a group of tourists.

TOUR GUI DE
When the wall ran through the city,
this was the nost fanmpbus crossing to
get fromthe Denocratic West Berlin
into the Soviet-occupied East Berlin.
Now, this checkpoint stands a synbol
of the-

VWHACK! - THE PORSCHE FLI ES THROUGH t he checkpoi nt and

SHATTERS THE GATE. It splinters into a thousand pieces.

The tour guide stands there, confused.
The BMNVthen flies through. The tourists snap photos.
| NT. PORSCHE -- DAY

George speeds along, handling the car |like a pro.
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GEORGE
Rick, what tine is it?

Rl CK
Huh?

GEORGE

VWHAT. TIME. IS [IT?
Ri ck reaches into pocket and pulls out his iPhone.

Rl CK
11:55. VWy?

GECRGE
We've got a noon train to catch.

EXT. BERLIN MARKET -- DAY

George SVERVES down a pedestrian mall. Dozens of people
junp out of the way of the noving car.

He | ooks in the distance and spots a LARGE METAL BUI LDI NG
A sign reads "Bahnstation." He points the car towards it.

I NT. BMWNV-- DAY

Ni kolai is still hot on the Porsche's trail. Kaanen once
agai n reaches out, and BAM - Fires again.

BOOM - One of the Porsche's TIRES BLOAS QUT, sending the
CAR SPI NNl NG Ceorge rights the car and continues towards
the station, a wheel on the rimand SPARKS FLYI NG EVERYWHERE.
| NT. PORSCHE -- DAY

George tries to control the car, but it's difficult. He
spots TRAI N TRACKS ahead and notices that the GATE I S
LOMERING Rick see this. He |ooks over...

A TRAIN | S APPROACHI NG

Rl CK
DO NOT!

George PUNCHES IT and SPEEDS TOMRDS THE TRACKS.
I NT. BMW-- DAY
Ni kol ai watches the Porsche gun it. He spots the train.

NI KCLAI
Who is this guy?
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EXT. TRAI'N TRACKS -- DAY

The Porsche approaches the tracks going only about 40 nph
with the mssing tire. The train BLOAS | TS HORN.

Rl CK
W' re gonna die.

The Porsche and the train appear to reach the crossing AT
THE SAME TI ME. . .

RI CK ( CONT' D)
(screans)
AHHHH! 11

WHACK! - The Porsche BASHES THROUGH THE GATE AND JUST MAKES
I T PAST THE TRAIN. The Porsche SMASHES THE OTHER GATE and
continues towards the train station.

The BMWN speeds toward the passing train. N kolai SLAVS ON
THE BRAKES and stops just shy of the tracks. He's pissed.

EXT. BERLIN TRAI'N STATION -- DAY

The unl oading area is crowded with PASSENGERS. The Porsche,
sparks flying, pulls up. Everyone stares at the car.

George hops out, bag in hand, and smles to everyone. He
eyes a gigantic CLOCK hanging fromthe ceiling. It's "11:59"
He opens the door and pulls Rick out. Rick is dazed.

EXT. BERLIN TRAI'N STATI ON PLATFORM -- DAY

George PUSHES THROUGH THE CROAD on the platform one hand
still holding onto R ck.

GECORGE
Ent schul di gung! ... Entschul di gung!

They approach a TICKET TAKER standi ng by the entrance to the
train. George whips out ONE TICKET and hands it over. The
ticket taker eyes it.

TI CKET TAKER
This is just one ticket, M. Bloom

GEORGE
My grandson | ost his.

George takes out a WAD OF CASH and places it in the ticket
t aker's hand.

GECRGE ( CONT' D)
Figure it out.
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George pulls Rick onto the train. Mnents later, the train
springs to life and pulls away fromthe station.

EXT. BERLIN TRAI N STATION -- DAY

Ni kol ai and Kaanen stand by the Porsche, the car sl unped
down due to the lack of a tire. N kolai is furious. He
KICKS the car in anger, and the ALARM BEGA NS TO GO OFF
He | ooks at the car and sonething catches his attention..
An | PHONE sits on the floor of the back seat.

I NT. GEORGE AND RI CK'S STATEROOM - - DAY

CGeorge and Rick sit across fromone another in the snall
stateroom The German | andscape passes by out the wi ndow.

Rick just glares at CGeorge, unblinking. This goes on for a
nmonent. Finally...

GEORCE
Wanna go to the dining car and grab
a snack?
Rl CK
Who are you?
GEORCE
Sorry?
Rl CK
VWHO ARE YOU?
GEORCE

You nean |ike existentially?

Rl CK
You know what | nean!

GECORGE
| think it's best if you try to forget
about what happened back there-

Rl CK
FUCK THAT.
GEORGE
Wat ch your nout h.
Rl CK
That car. You drove that car... no.

|'ve seen you drive. You go 20 on
the freeway and | eave your blinker
on forever. You're a ceiling fan
sal esman.
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GEORGE
Retired.

Rl CK
I's your nane really CGeorge?

GEORCE
No, it's Betty. Yes, ny nane is
George. But ny code nane was Raven.

Rl CK
What now?
GECORGE
Look, |'ve already said too nuch

George grabs a magazine froma rack and opens it up to read.
Rick GRABS it and TOSSES I T ASI DE.

Rl CK
I want an explanation right now, or
| swear to god I'I1l...

GEORGE
You'l |l what?

Rl CK
"Il tell nmom

This suddenly worries George.

GEORGE
You woul dn't dare.

Rl CK
Try me.

George eyes himfor a while.

After a long nonent, he takes a deep breath and |eans in
with a hint of pride...

GEORCE
From 1966 to 1990, | was a covert
operative for the Central Intelligence
Agency. | used the cover of a ceiling

fan salesman to carry out dozens of
cl andesti ne m ssions across the worl d.

Ri ck stares at him bl ankly.
Rl CK

So what was that about then? Back
there at the bank?
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GEORGE
Alittle unfinished business. It's
a long story.

Rl CK
| got tine.

George thinks for a nonent

GECORGE
It all started on February 11th,
1968.

EXT. SIBERI AN WASTELAND, 1968 -- DAY
TITLE CARD: Siberia, Soviet Union. February 11th, 1968.

The barren tundra goes for mles in every direction. A
thicket of trees sit off in the distance. It's eerily quiet.

GEORGE (V. Q)
The legend is that a British M6
agent, Blue Jay, had gotten w nd
that the Soviets were devel oping a
new super weapon dubbed Pronet heus.
Sonmet hing big. A gane changer

A young HENRY PAXTON, aka BLUE JAY, energes from behind a
tree in all-white canouflage. He was already a nerdy Brit
wi th gl asses and a noustache.

GECRGE (V. Q) (CONT' D)
The legend is true but no one ever
realized that he had two other agents
with him

TWO OTHER AGENTS energe fromthe snow behind him..

One is a young CECRGE. He's a charm ngly handsone young man
with a devilish grin. He plays with a TOOTHPI CK t hat he
twirls around his finger and sticks into his nouth.

GEORCE (V. Q.) (CONT' D)
There was ne - codenane Raven

The second figure is a beautiful young Russian wonman, SPARROW
Her | ong bl onde hair accents her porcelain skin.

GECRGE (V. Q) (CONT' D)
And a Sovi et doubl e agent - codenane
Sparrow. A real fox.

The three eye one anot her and nod.
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GECRGE (V. Q) (CONT' D)
We had tracked Pronetheus to a top
secret bunker in Siberia and were
ordered to destroy it.

The three eye a HATCH hi dden beneath sonme snow.
| NT. UNDERGROUND LAIR, 1968 -- MOVENTS LATER

A gigantic, sleek UNDERGROUND LAIRis filled with netal beans
that curve into a metal HAMMER & SI CKLE adorning the wall.

The roomis lined with 60's-era conputers and | ab equi pnent -
beakers filled wth chem cals, test tubes, etc. SCl ENTISTS
wearing |abcoats frantically go over charts and di agrans.

DR ZARI POV, a stern Russian man in an officer's uniform and
white | abcoat, studies a |arge MAP OF THE WORLD whi ch t akes
up an entire wall. On the map, the Soviet Union is colored
in bright red and all of the other countries in pale grey.

The MAI N DOOR opens and Zaripov turns around - his eyes w den
Two SOVI ET SOLDI ERS wal k in, their hands up in the air....
The THREE SPI ES, machi ne guns drawn, |ead themin.

GEORGE (V. Q)
Gai ni ng access inside was the easy
part - it was once we were inside
that we ran into a snag.

George heads over to Zaripov and eyes him He then points
to a gigantic METAL DOOR |ining one wall.

GEORCE ( CONT' D)
Let ne guess - Pronetheus is behind
Door #1.

DR ZARI POV
The nost powerful weapon the world
has ever seen. For decades men have
tried to create it, but it took MY
genius to bring it to-

GECORGE
| get it, it's amazing. Wat's the
code to the door?

Zaripov thinks for a nonent. George COCKS H S GUN
DR ZARI POV

qui ckl y)
38553016142702013298.
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George sighs, heads over to the keypad, and prepares his
finger.

GECORGE
Let's hear that again. Sl ower.

DR. ZARI POV
3855301-

Sparrow suddenly notices sonething. ..

AN OLDER FEMALE RUSSI AN SCI ENTI ST sl owWy reaches for A LEVER
ON THE WALL. Sonething is witten in Russian above the |ever.
Sparrow s eyes widen. She knows what that |ever does.

The WOMAN' S HAND CETS CLCSER. . .

SPARROW
St op!

BLAM - Sparrow fires, SHOOTI NG THE WOVAN. Everyone | ooks
over, confused.

The woman falls back RI GHT ONTO THE LEVER, pushing it down.
WEE OOH' WEE OOH - A SIREN bl ares and RED LI GHTS FLASH.

A scientist uses this distraction to open a drawer in his
desk. There's a GUN | NSI DE.

The scientist grabs the gun and...

BLAM BLAM - Starts shooting at the spies, who duck down
behi nd a desk

A GREEN GAS SUDDENLY EM TS FROM THE Al R CONDI TI ONI NG VENTS.
The gun-w el ding scientist, who stands near the vent, waves
hi s hand through the gas.

The scientist suddenly DROPS DEAD.

SPARROW ( CONT' D)
Nerve gas.

The three spies take a deep breath. The SOLDI ERS and
SCI ENTI STS start dropping like flies.

The MAIN DOOR to the room begins to SLOAY CLOSE

BLUE JAY
(hol di ng breath)

Mmpff!  Mmpffff!

The gas begins to conpletely fill the room The three spies,
all holding their breath, run through the pile of bodies and
head for the door....



35.
It's only got a few inches to go...

VOCE (O S.)
Anything to drink?

I NT. CGEORGE AND RI CK'S STATEROOM -- DAY

George and Rick still sit in the stateroom They | ook over
to realize there's a PORTER in the doorway, smling at them
GECRGE
What ?
PORTER
Anything to drink?
GECORGE
Do you have any-?
Rl CK
He's in the mddle of a story! Cone

back | ater.

The porter's smle fades and he cl oses the door.

GEORGE
That was very rude.

Rl CK
Cont i nue.

GECORGE
kay. . .

I NT. UNDERGROUND LAIR, 1968 -- DAY

The three spies, all holding their breath, run through the
pil e of bodies and head for the door...

It's only got a few inches to go...
CLINK! - They MAKE IT OQUT JUST IN TI ME

The nonment the door closes, the sirens and flashing |ights
shut off. The roomsits lifeless, bodies all over the floor.

EXT. SI BERI AN WASTELAND, 1968 -- DAY

The vast tundra still sits calmand silent.

WHAP! - A hatch door, hidden in the snow, FLIES OPEN
Sparrow clinmbs out, foll owed by Blue Jay and George, al
GASPI NG for breath. George closes the hatch behind him

Sparrow points a gun at the hatch door |ever and BLAM -
blows it off. There's no way to open the door now.



BLUE JAY
What the hell are you doi ng?

Sparrow kneel s down and covers the hatch door with snow.

SPARROW
H di ng the pl ace.

BLUE JAY
H ding? Qur mssion was to destroy
Pronet heus, not hide it.

SPARROW
There's no tine. This place is now
toxic for weeks and we can't all ow
the wong spy plane to spot us just
standi ng out here.

BLUE JAY
So what then? You're just going to
| eave the worl d's nost powerful weapon
just sitting out here?

SPARROW
That's exactly what we're going to
do because no one will ever find it.

36.

She gestures around her. There's nothing in every direction.

GEORGE
But there nust be someone in the
Sovi et ranks who knows where this
pl ace is.

SPARROW

No, there is not. The project was
so top secret that including nyself,
there were only five people in
gover nment who knew its whereabouts.

(beat)
And | spent the |last week personally
renoving themfromthe equation

George eyes her with growing admration. He takes out a
TOOTHPI CK and begins to play with it.

GECORGE
What about the nmap?

Sparrow reaches into her bra and takes out a M CROFI LM
three eye it.

SPARROW
We all agree that this weapon is too
powerful for ANY one nation to hold
al one - yes?

The
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They eye one another. They nod.

SPARROW ( CONT' D)
Then | et us al so agree that none of
us will ever return alone. W wl|
never be able to find this place
unl ess we are together. And we wl|
only cone back if we have the
opportunity to destroy it.

Wth seriousness, she hands them each a piece of the
mcrofilm

They all think for a nmonent and nod.
I NT. GEORGE AND RI CK'S STATEROOM - - DAY
The train chugs along. George has finished telling the story.

Rl CK
You always did that thing with the
t oot hpi ck, huh?

GECORGE
What thing with the toothpick?

Rl CK
And what does this have to do with
t he bank?

GECORGE
Henry Paxton - Blue Jay - was nurdered
yesterday; burned alive in his own
bookstore. | knew that neant the
m ssion was active again and | had
twenty four hours to get to his safe
deposit box before THIS fell into
t he wong hands.

George pulls out a RUSSI AN NEWSPAPER. It | ooks to be about
twenty years ol d.

Rl CK
A newspaper ?

GECORGE
The greatest neans of espionage
conmmuni cation known to man. The
first clue to finding Pronetheus and
saving the world as we know it.

Rick just stares at hima nonent.
Rl CK

| gotta admt, grandpa. You're
bl ow ng ny m nd here.
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George takes off jacket and hangs it on the door.
GECORGE

Look, Rick, it's unfortunate that
you had to find out about any of

this. | was just using your conputer
nerd convention as a cover. | only-
Rl CK

Wait, what? Using ne as a cover?
You're only on this trip by accident.

George gives hima | ook.
Ri ck has a nmonunental realization
EXT. MARCUS' DRI VEVAY -- N GHT

George, wearing all black, sneaks up to Marcus' CAR  He's
got WRECUTTERS in his hands.

He crawl s under the car...
| NT. GEORGE AND RI CK'S STATEROOM - - DAY

Rick stares at George. H's jaw drops.

Rl CK
You cut Marcus' brakes?!!
GECORGE
Cal mdown - 1've cut enough brakes
innm tinme to know what -
Rl CK
He coul d have di ed!
GECORGE
H ghly unlikely.
Rl CK
And the bonb threat to the Paris

airport?
I NT. DULLES | NTERNATI ONAL Al RPORT -- DAY

Fl ashback to earlier. Rick is pacing on his phone, talking
to his nother.

George, appearing to be fiddling with his luggage tags, slides
over to bank of PAY PHONES and starts to dial a nunber.

I NT. GEORGE AND RI CK'S STATEROOM - - DAY
Rick glares at George. R ck is fum ng
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Rl CK
That's a federal offensel

GECRGE
Hardly nmy first.

I NT. BAR CAR -- DAY

The classy old bar car is fairly enpty. A few BUSI NESSVEN
drink martinis and have neeti ngs.

Rick bursts in, furious. He takes a seat at an enpty table
and stews for a nonent. A pretty German STEWARDESS
approaches, smling.

STEWARDESS
Hal o! Getrank
Rl CK
Get drunk?
STEWARDESS
Ah, English! Drink?
Rl CK
Yes, | would like to get drunk. In

t he fastest manner possible.
The stewardess nods and wal ks off. Rick returns to stew ng.

A super hot young woman, MRI, sits at the next table with a
book and a Bitburger. She eyes R ck and sm | es.

M RI
You're an Anerican?

Ri ck notices her and then | ooks around, confused.

Rl CK
Are you talking to ne?
She nods.
RI CK ( CONT' D)
Oh... uh.. Yeah. | guess.
M RI
I"'mMri. FromDallas.
Rl CK

R ck. FromD. C.

M RI
What are you doing in a place |ike
this?
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Rl CK
Vell | think I"'mon a trip to Europe,
but there's a good chance | m ght
have died in a plane crash and am
havi ng sone sort of out-of-body
experi ence.

M RI
(1 aughs)

Jet lag is the worst. |'mon journey
of enlightennent too, so to speak.
I just went through a nessy divorce
and am out traveling Europe | ooking
to find nyself and I'mtal king too
much about sonet hi ng personal and
now sound crazy.

She shakes her head. Rick |aughs.

Rl CK
It's okay. That only ranks about
17th on the list of crazy things
I've heard today.

Suddenly the stewardess returns with a TWO FOOT G ANT GLASS
BOOT filled beer. He eyes it.

RI CK ( CONT' D)
Schei sse.

The stewardess smles and wal ks away. Mri LAUGHS. She
thinks for a nonent and points to the seat across fromhim

M RI
You need sone help with that?

Rick gives her a | ook. She flashes a smle.
INT. NIKOLAI'S VAN -- DAY

Ni kol ai and Alex sit in the back of a van filled with al
sorts of conputer equipnment. Alex takes the | PHONE and hooks
it up to his high tech I aptop

NI KCLAI
(in Russian, subtitled)
Fi nd out who the phone is registered
to, then cross reference the owner's
nane Wi th the passenger manifests of
every train that left the Berlin
train station this norning.

ALEX
(in Russian, subtitled)
It mght be difficult to hack into
t he mai nframe of the-
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RING RING - The phone starts to ring. N kolai eyes the
screen, which reads "JENNY."

Ni kol ai thinks for a nonent and answers.

NI KOLAI
Hel | 0?

I NT. JENNY' S ROOM -- DAY

The roomis filled with Bieber posters and stuffed ani nmal s.
Jenny tal ks on the phone with a FLIP CAMERA in her hand.

JENNY
Hey, fart face, | can't get this
present you gave ne to work. How am
| supposed to filmthe ball drop if
the thing won't even turn on?

For the rest of the scene, we cut back-and-forth. N kol ai
is a bit confused.

NI KOLAI
Who is this?

JENNY
Wat? It's Jenny. Wio is this?
Grandpa? Wy are you talking |ike
t hat ?

NI KCLAI
This is Nck - a friend of grandpa's.

JENNY
Oh. Wiy do you have Rick's phone?

NI KCLAI
He left it innmy car. And to get it
back to him | just need you to answer
a few questions.

JENNY
(shrugs)
Ckay.

I NT. CGEORGE AND RICK'S STATEROOM -- N GHT

George scours over the newspaper and reaches the obituaries.
He spots one for a wonman naned SVETLANA VOLKOVA. .

The picture is of Sparrow.
GECORGE

Svet | ana Vol kova. Were have you
been all ny life?
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He runs a finger over the article and spots sonething
i nteresting.

INT. BAR CAR -- NI GHT

The giant gl ass boot is now conpletely enpty. Rick and Mri
both seemto be a bit tipsy.

M RI
How can you have never been to Europe
bef or e?

Rl CK
| thought | got the whol e experience
when | went to Epcot. | nean, 16

countries in tw hours. And that
Viking ride is | NTENSE.

M RI
Doesn't hold a candle to the Hall of
Presi dents.

Rl CK
True dat. USA.

They toast.

RI CK ( CONT' D)
But I'Il admt that so far the rea
Europe is inpressing ne. The
architecture, the car chases, the
peopl e.

He fl ashes her a smle. She thinks...

M RI
What was that second one?

Rl CK
Not hi ng.

M RI
Wel |l even though it's usually on
business, | still |love com ng here.
Things are just nore... | don't
know... | aisse faire.

Rl CK
Liz Phair? | love her first al bum

They both laugh. She thinks and then | ooks around.

M Rl
So how s your stateroon?
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Rl CK
It's pretty nice.

M RI
Want to see m ne?

I NT. TRAI'N SLEEPI NG CAR CORRI DOR -- N GHT

The door to the communal bathroom opens and Ceorge steps
out, still drying his hands with a towel.

He hears LAUGH NG and | ooks down the corridor to see MR
| ead RICK into her stateroom and shut the door.

A huge smle crosses George's face.

INT. MRI'S STATEROOM - - DAY

Mri pushes R ck down onto the bed and straddles him The
two start to passionately kiss. Mri R PS OPEN HER SH RT TO
REVEAL HER BRA BENEATH

They continue to kiss Rick slowy noves his hand up Mri's
thigh. H's hand goes up her skirt and...

H s eyes widen and his face goes white. HE S FELT SOMVETHI NG

Rl CK
VWhat is that?

M RI
Oh, yeah.

Mri reaches down and grabs sonething under her skirt.
She PO NTS A SVALL GUN AT H' M

Rl CK
Ch man. ..

Mri's expression inmedi ately changes to one of conplete
seriousness. She stands up and rebuttons her bl ouse.

M RI
Stand up and turn around.
Rl CK
Dam it! | knew you were way out of

ny | eague.

He stands up and faces the wi ndow. She pats hi mdown, but
finds nothing. She points the gun at his back.

M RI
Who do you work for?
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Rl CK
I SI.

M RI
Paki stani Inter-Service Intelligence?

Rl CK
Interactive System | nnovati ons.

M RI
Wiy are you going to Russia?

Rl CK
(t hi nks)
Russia? W're going to Russia?

M RI
Where i s Raven?

Suddenly a GUN IS PO NTED TO THE BACK OF HER HEAD

GEORGE (O S.)
Ri ght here.

Mri frowns.

GECRGE ( CONT' D)
Drop it and turn around.

She uncocks her gun and tosses it on the bed. She turns to
see CGeorge standing in the open doorway, gun in hand.

GEORCGE ( CONT' D)
Sit down.

She sits. Ceorge grabs her gun off of the bed.

GECRGE ( CONT' D)
Wo are you?

M RI

Mriam Suter.

(beat)

| sell ceiling fans.
GEORGE

You're with the conpany?
Rl CK

What ? | thought you were a bad guy.
M RI

No, I'mone of the good guys - |ike

you used to be, Ceorge.

George gives her a | ook.
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M Rl (CONT' D)
We fl agged you the nonent you bought
the ticket to Paris. W take interest
when retired agents jaunt off to
foreign locales on a whim Cotta
make sure they're not selling secrets
to the wong peopl e.

GECRGE
I"mjust on vacation with nmy grandson.

M RI
Real |l y? This doesn't have anything
to do wth Henry Paxton's nurder?

GEORGE
Look, 1I-

BAM - The train SLAVMS ON | TS BRAKES.

George and Rick both FALL OVER  George SMASHES | NTO THE BED
and DROPS BOTH GUNS, which SLI DE UNDER THE BED.

The train conmes to a conplete stop. The three right
t hensel ves and get their bearings.

George and Mri quickly kneel down and reach under the bed
for their guns. They're JUST QUT OF REACH

Ri ck | ooks out the window. They're in the mddle of nowhere.

Rl CK
We stopped. Wiy did we stop?

EXT. TRAIN TRACKS I N POLI SH COUNTRYSI DE -- N GHT

The countryside is covered with snow woods. The train
sl ows down and stops, and we soon see why...

A BLACK SUV sits on the tracks. Another one sits nearby.

Ni kol ai and a DOZEN THUGS, i ncludi ng Kaanen and Al ex, stand
in front of the SUW. They all hold MACH NE GUNS

INT. MR"'S STATEROOM -- N GHT

Rick peers out the window. It's totally dark. George and
Mri continue to reach for their guns.

GECORGE
What do you see?

Rl CK
Not hi ng.

He t hinks, then | ooks to Mri.
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RI CK ( CONT' D)
So was anything you told nme true?
Have you ever even been to Epcot?

BLAM BLAM - There's a GUNSHOT out in the hallway and several
SCREAMS. George heads to the door and | ooks out...

Russi an thugs head down the corridor, KICKING DOAN DOORS and
SCREAM NG.  People run in panic.

THUG #1
Pas as ZHEER Spar a de koo PAY!

BLAM - He FIRES HS GUN IN THE Al R

Rl CK
What did he say?
GEORGE M RI
Passengers to the front Passengers to the front of
of the train. the train.

Ri ck gives George a | ook.

Rl CK
You know Russi an?

I NT. COACH CAR -- N GHT

PASSENGERS sit terrified in their seats as a THUG #2 wth a
machi ne gun wal ks up and down the ai sl es.

INT. BAR CAR -- N GHT

Here as well, passengers sit in fear as THUG #3 points his
gun at them

INT. DINING CAR -- N GHT

The car is PACKED with terrified passengers sitting at tables.
Kaanmen, hol ding a machi ne gun, stands at the front.

George, Rick, and Mri are escorted into the car. Kaanen
gestures for themto sit, and they do so. Suddenly a
SPEAKERBOX above them springs to life.

NI KOLAI (O S.)
(from speaker box)
Hel | o, everyone. | apol ogi ze about
this little unplanned stop.

I NT. ENG NE ROOM -- NI GHT
The train conductor |lies DEAD on the floor, a bullet hole to

the head. N kolai stands holding the PA m crophone. Al ex
messes wWwth the controls.
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NI KCLAI
If you all behave, then this will be
fast and easy.

INT. DINING CAR -- N GHT

George, Rick, and Mri listen closely. They |ook around and
realize nost passengers don't understand the English.

NI KOLAI (O S.)
And no worries if you do not
under stand English, because the man
"' m | ooking for does.

The three whi sper when they talk..

Rl CK

I's he tal king about-?
GECORGE

Pr obabl vy.
M RI

The voi ce sounds |ike N kolai Norosov.

GECORGE
The ol d K& agent ?

M RI
And current high-powered bl ack market
weapons deal er.

Rl CK
You know hi nf?
GEORGE
Only by reputation. Wich is a bad

one.
NI KOLAI (O S.)
| have but one request then | wll
| eave you on your journey.
(beat)

WI Il Raven pl ease raise his hand?
Rick tenses up, as does Mri. GCeorge doesn't seemto flinch
Kaanmen | ooks around. No one is raising his hand.
I NT. COACH CAR -- NI CGHT
The thug | ooks around. Non one raises his hand.
I NT. BAR CAR -- N GHT

Here as well, the thug gets no response.
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I NT. ENG NE ROOM -- N GHT

Ni kol ai gets no response and is displ eased.

NI KCLAI
(into radio)
Very well. Boys, would you pl ease

find a nice young lady in each car
I NT. COACH CAR -- N GHT
The thug GRABS a worman and nakes her stand.
I NT. BAR CAR -- N GHT
The thug grabs a woman and nmakes her stand.
I NT. DINING CAR -- N GHT
Kaanmen | ooks around. He eyes MRl and GRABS her

Mri stands before him the gun pointed right in her face.
She tries not to act frightened.

NI KOLAI (O S.)
| assune none of these wonen are
Raven since they are young and femal e -
sol wll not mss them |[|If Raven
does not raise his hand in the next
10 seconds, these wormren will die.

Ri ck gives George a |l ook. George remains stone-faced. Kaanen
| ooks around. No one raises their hand.

NI KOLAl (O.S.) (CONT' D)
10...9...8... 7...

Ri ck | ooks to CGeorge, growi ng angry.
Rl CK
(whi spers)
Do sonet hi ng.
George ignores him staying calm

NI KOLAI (O.S.)
6...5... 4. ..

Mri stares down Kaanen. She takes a deep breath.

NI KOLAI (O.S.) (CONT' D)
3...2... 1...

Mri closes her eyes.

Rick BOLTS UP fromhis seat and points to George.
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Rl CK
Ri ght here! He's right here!

KAAMEN
(into radio)
Da sat vaats.

I NT. ENG NE ROOM -- N GHT

Ni kol ai gives Alex a smle. He opens the door and heads to
the back of the train. Alex foll ows.

INT. DINING CAR -- N GHT

George glares at R ck, angry. Kaanmen GRABS CECRCGE and nakes
hi m stand, the machi ne gun pointed in his face

GEORGE
Wat ch where you point that thing.

Ni kol ai enters through the door with Alex. All eyes gaze
upon himas he slowy makes his way through the car. He
finally reaches George and | ooks hi mover.

NI KOLAI
Hel | o, Raven.

GEORGE
Hel | o, Ni kol ai Mbrosov.

NI KCLAI
| have sonmething for you

Ni kol ai takes out the |IPHONE and then TOSSES I T OUT THE
WNDOWN Rick closes his eyes and shakes his head.

NI KCLAI ( CONT' D)
And | believe you have sonething for
ne.

Ni kol ai TAKES QUT HI'S GUN, and PRESSES | T TO GEORGE' S HEAD

NI KOLAI ( CONT' D)
Hand over the mcrofilm

GECORGE
You really think I brought it al
the way here? You really think it's
not |ocked up in a vault sonewhere
in the good old US of A?

NI KCLAI
Yes, actually. Shall | just shoot
you in the head and do a thorough
search of your corpse?
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George thinks for a nonent. He reaches into his pocket and
t akes out his EYEGLASSES CASE, the sane one he fussed about
at the airport. He opens the case to reveal a pair of TH CK
BLACK READI NG GLASSES.

He puts the glasses on, then peels back the lining of the
case to reveal a SECRET COVPARTMENT.

He reaches into the conpartnent and pulls out THE M CROFI LM
Rick and Mri's eyes w den.

M RI
(to herself)
I knew it.

Ni kol ai GRABS THE M CRCFI LM and hands it to Al ex.

Al ex takes a small FLASHLI GHT out of his pocket. He flips
it on and we see it has an incredibly bright beam

He lines the mcrofilmON TOP OF THE Pl ECE STOLEN FROM HENRY
PAXTON. He then gives Nikolai a nod.

NI KCLAI
Svyet | ee!

Kaanmen flips a light swtch and the room goes dark. Al ex
fires up the flashlight and points it at the wall..

The MAP SPRAYS ACROSS THE WALL, now with both draw ngs and
PLACE NAMES | i ke RUDNAYA PRI STAN and UGOL' NAYA

George studies the map closely through his glasses. He PUSHES
THE BRI DGE OF THE GLASSES UP ON HI S NOSE

NI KCLAI ( CONT' D)
Bl a goi .

The lights turn back on and Alex shuts the flashlight off.
Ni kol ai | ooks around the car and sm | es.

NI KCLAI ( CONT' D)
Again, sorry for the inconvenience.
Enjoy the rest of your trinp.

Ni kol ai gestures to Kaanen and Alex. The three nen exit the
train car, |ocking the door behind them

Rl CK
That's it? They're just gonna | eave?

M RI
| don't buy it.



EXT. TRAIN TRACKS | N POLI SH COUNTRYSI DE - -

Ni kol ai

nods to the thug,

and his men approach their SUVs.
who stands further up the tracks by a SWTCH NG POST.
who pulls a lever and SWTCHES THE TRACK.

GEORGE
Me neither.

INT. DINING CAR -- N GHT

NI GHT
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He | ooks to a THUG

Ni kol ai

George struggles wth the | ocked netal door, unable to get

it open.

Ri ck stands directly behind him angry.

Rl CK
How coul d you do that?
(points to Mri)
How could you let themal nost kill a
Cl A agent ?

M RI
Hey, let's not broadcast it to the
wor | d.

GEORGE
You don't understand, Rick. You
caved and | knew you woul d.

Rick is a bit hurt by this.

Rl CK
Then explain it to ne.

GECORGE

If these men get hold of that weapon
and sell it to the highest bidder,
then thousands if not mllions of
i nnocent people could potentially be
killed. This wonan...

(points to Mri)
Means nothing in the grand schene of
t hi ngs.

Rick gives Mri a | ook

Rl CK
And you're okay with this?

M RI
Conmes with the job.

Rl CK
Wel | pardon ne for trying to save
your life.
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BAM - The train suddenly JOLTS and STARTS MOVI NG They
all | ook around.

I NT. ENG NE ROOM -- N GHT

Al ex stands at the controls. He grabs the accelerator and
PUSHES | T ALL THE WAY DOMN. The train SPEEDS UP

He heads for a BOX on the wall, which he opens to see filled
with WRES. He locates a particular wire and YANKS IT QUT

He cl oses the box and heads out.
EXT. TRAIN TRACKS | N POLI SH COUNTRYSI DE -- N GHT
Ni kol ai and his men watch the train take off.

Al ex junps off of the engine and rolls in the snow. One of
the thugs hel ps himup. He gives N kolai a nod.

The train reaches the TRACK SWTCH and CURVES | NTO THE FOREST
instead of going straight. It picks up speed fairly quickly.

INT. DINING CAR -- N GHT

The passengers all | ook around, feeling the train speed up.
Mri | ooks out the w ndow.

M RI
W' ve changed tracks.

CGeorge immedi ately reaches for the "EMERGENCY BRAKE" cord
and YANKS I T. Nothi ng happens.

Mri continues to | ook out the window. The train passes a
sign that reads "CGRQZBA! - MOSTOANY M AUT."

M Rl ( CONT' D)
Ch no.

Rl CK
VWhat did that nean?

M RI
Danger - Bridge is out.

George immedi ately rushes to the wi ndow and undoes the cl asps.

GECORGE
Get everyone to the back of the train.

Mri turns away and | ooks to all the other passengers.

M RI
Everyone to the back! Now
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George opens the wi ndow and wi thout hesitation CLI MBS OUT,
di sappearing into the darkness.

Rl CK
Were are you goi ng?

Rick runs to the window and | ooks up just in tinme to see
George's feet disappear over the top of the train. He thinks
for a nonent.

RI CK ( CONT' D)
Her e goes not hi ng.

He clinbs out...
I NT. ROOF OF THE TRAI N -- CONTI NUQUS

and pulls hinself on top of the speeding train. He | ooks
around to see George heading to the front of the car.

George eyes the gap to the next car and JUWPS. ..
LANDI NG ON THE OTHER SI DE

GEORGE
AHH! !

George COLLAPSES and clutches his leg in pain.

Ri ck rushes atop the speeding train. He reaches the front
of the car, eyes the gap..

Rl CK
Well if he could do it, then you can
do it.
He JUMPS. ..
Landing right next to George. He YELLS to be heard.

RI CK ( CONT' D)
Are you okay?!

GECORGE
(W nci ng)
I'"mfine!
Rl CK

Have you done this before?!

GEORGE
Not this nodel train!

Rl CK
| can't believe | just did that!
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Ri ck gl ances up.

RI CK ( CONT' D)
Uh oh.

There's a TUNNEL ONLY A FEW FEET AWAY. Rick DUCKS DOMN ON
TOP OF GEORGE, straddling himas the roof whizzes by nere
i nches above them

They finally pass through the tunnel. George eyes Rick |ying
on top of him

GEORGE
Now this is awkward.

Rick rolls off of George and hel ps himup, CGeorge linping a
little. Together they head towards the front of the train.

They reach the ENG NE CAR  Rick spots SOVETH NG AHEAD. He
tapes CGeorge on the shoul der and points. GCeorge |ooks to
see a long, twisty track that ends at a BRI DCGE

But the BRI DGE ONLY EXTENDS A HUNDRED FEET AND BEYOND THAT
IS DESTROYED. Below it is a DEEP, ROCKY RAVI NE.

GECRGE ( CONT' D)
We shoul d probably hurry.

George drops down into the engine room Rick follows.
I NT. CABOCSE -- N GHT

The passengers are now all cramed into the caboose. They're
worried. Mri stands anongst them trying to keep her cool.

I NT. ENG NE ROOM -- N GHT

George and Rick stand before the | arge control panel covered
wi th hundreds of dials, switches, and gauges.

George heads to the box on the wall and opens it up. He
eyes the bundle of ripped wres.

GECORGE
They cut the brakes.

Rl CK
Then what do we do?

GEORGE
(t hi nks)
I know. We derail it.

Rl CK
Excuse me?
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GECORGE
If we pick up enough speed, then
when we hit that curve we'll fly

right off the track causing the first
five or six cars to flip, but |eaving
t he back of the train unharned.

Rl CK
What about us?
GEORGE
W | unp.
Rl CK
This is a terrible idea.
GEORGE
Well it's the only one we've got.

George pushes down the accelerator with all of his mght.
He's struggling, in pain. Sonething occurs to Rick

Rl CK
Wiy don't we just detach the engine
fromthe rest of the train?

George thinks for a nonent. He gives Rick a | ook.

GEORGE
That's much snarter.

Rick smles, proud.
EXT. GAP BETWEEN ENG NE AND TRAIN -- NI GHT

The door flies open and the two run out. Rick |eans over
the edge and | ooks forward to see the BRI DGE APPROACHI NG
George eyes the floor beneath them

GECORGE
There should be a red |l ever on the
bottom of the connection. Al you
have to do is pull the Iever and
t hen renove the pin.

Rl CK
By all YOQU have to go, you nean al
| have to do?

GEORCE
Yep.

Ri ck sighs and begins to clinb down. George grabs his |egs.

Ri ck hangs below the train as it speeds along. The ground
rushes by right underneath him
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Ri ck eyes the ground, a bit shaken. He snaps out of it and
spots the RED LEVER on the connection. He reaches for it....

But it's JUST OQUT OF REACH.

Rl CK
Lower !

George lowers Rick dowmm. Rick's fingers are MERE | NCHES
FROM THE LEVER. ...

The train HHTS THE TURN at top speed and ROCKS BACK AND FORTH

George LOSES HS GRIP and RICK FALLS. Rick GRABS A PCLE as
George GETS HOLD OF H' S LEGS AGAI N.

RI CK ( CONT' D)
Watch it!

GEORCE
Sorry.

Ri ck reaches over and GRABS THE LEVER He twists it and the
connecti on nmakes a sound.

George glances ahead. The BRIDGE | S 100 YARDS AVWAY.

GECRGE ( CONT' D)
Make it snappy!

Ri ck | ooks over and grabs the pin. He grips it and pulls...
It DOESN T BUDGE.

Rl CK
The pin is stuck!

George | ooks over again. The bridge gets closer..

GEORGE
Unstick it!

Rick grips the pin and PULLS with all of his mght. The pin
SLOALY PULLS QUT. Very slowy.

George | ooks over. The bridge is about 25 yards away. ..

GECRGE ( CONT' D)
Ri ck!

BAM - The Pin YANKS QUT, sending the engine car SPEEDI NG
OFF ON ITS OAN. CGeorge GRABS RICK and PULLS H M UP ON THE
LEDGE of the second car.

The two watch as the engine shoots forward, reaches the
bridge, and SAILS OFF OF THE BRI DGE, di sappeari ng.
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BOOOM - The engine SMASHES into the ravi ne and EXPLODES.

The nmpbnentum of the train continues the rest of the cars
HEADI NG TOMRDS THE BRI DGE. George and Rick eye one anot her

The train slows down, but it still creeps towards the edge..
They' re about twenty feet away.... fifteen feet...

Rick closes his eyes. He can't stand to watch.

Ten feet... five feet...

The train stops.

Ri ck opens his eyes. The train car sits R GHT ON THE EDGE.
Ri ck peers over to see a several hundred foot drop with the
destroyed engine at the bottom

Rl CK
VWhoa.

EXT. TRAI'N BRI DGE -- LATER

The train, still resting on the bridge, is now surrounded by
dozens of POLI CE CARS and RESCUE VEHI CLES. POLI CEMEN and
PARAMEDI CS hel p passengers off and tend to their wounds.

Mri stands anpongst them and searches the crowd. She seens
fairly displeased. She |ooks over and spots TWO Fl GURES
trai psing through the snow towards a ROAD in the distance.

M RI
The bastards ditched ne.

EXT. ROAD I N POLI SH COUNTRYSI DE -- NI GHT

George and Rick are the figures, and they head up to the
smal | road where the occasional truck passes. Rick seens a
l[ittle excited, alnost Iike he's comng off of a high.

Rl CK
| nmean when you see it in novies
there's always fire but not THAT
much fire.

George sticks his thunb out to hitchhike.

GEORGE
W made it out alive and that's the
i mportant thing.

Rl CK
So where are we goi ng next?



GECORGE
We aren't going anywhere. You're
headed to Paris to finish out this
conputer trip |ike you pl anned.

Rl CK
And what about you?
GECORGE
I"mfinishing what | started.
Rl CK
Al one? You're dunping ne?
GEORGE
No of fense, Rick, | needed you to

get to Europe and you've fulfilled
t hat purpose. You're not nade for
the rest. There's going to be
vi ol ence, guns, maybe sone sex.
It's a mssion that requires grit.

Rl CK
| have grit. | just proved it. |
just saved YOUR ass on that train.

GECRGE
Yes you did and | thank you.

Rl CK
And |'ma technological whiz if you
haven't noticed. An area in which
you are seriously |acking.

GECORGE
You are, enjoy your conference.

Ri ck passes himto walk in front, determ ned.

Rl CK
I"'mcomng with you. End of story.

George lets out a smle that Rick can't see.

GECORGE
But a fewground rules. 1.) I'm
right about everything. 2.) No
sl eeping with Cl A Agents, especially
ones naned Mri. 3.) |'malways
ri ght about everything.

Rl CK
| question your logic but will agree
to the terns.



59.

GECORGE
Good. So if you nust know we're
going to a small town in Russia naned
I znoski to |look for Svetlana Vol kova.

Rl CK
VWho?

GEORCE
Spar r ow.

He shows of f the OBI TUARY fromthe newspaper. Certain letters
are circled.

Rl CK
| hate to break it to you, but |I'm
pretty sure this nmeans she's dead.

GEORGE
No, that's code. dd spy trick
Fake your own death and | eave a code
in your obituary to lead friends to
your hiding spot.

He points to the circled letters.

GECRGE ( CONT' D)
See, it spells out "Iznoski."

Rl CK
Cool .

GECORGE

I"'mnot a ganbling man, but if N kol ai
Morosov was able to find Blue Jay,
then there's pretty good odds that
he'll find her. |If that happens,
then all bets are off.

(spot s sonet hi ng)
TRUCK

George starts waving his arns because a | arge TRUCK
approaches. The truck stops and the DRI VER eyes them

GECRGE ( CONT' D)
Roo byezh?

The driver thinks for a nonent, then points to the back.
George nods to Rick and heads for the back. George and Rick
reach the back to see...

I NT. BACK OF THE TRUCK -- CONTI NUOUS

MRl waiting for them She sits anpbngst |oads of CRATES.
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Oh hey, guys. Long tine no see.

Rick lets out a little smle. GCeorge is not thrilled.

hol ds up a CELL PHONE and | ooks to George.

M Rl ( CONT' D)
There's soneone who would like to
speak to you

George eyes the phone for a nonent and grabs it.
GEORGE
(into phone)
Hel | o, Messonni er.

I NT. Cl A HEADQUARTERS -- DAY

A gigantic roomis filled with dozens of viewscreens and
maps. There are ClI A EMPLOYEES everywhere mlling about.
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Mri

DI RECTOR MESSONNI ER, a skinny man in his seventies, sits on
a desk and sips a cup of coffee as he | ooks over the screens

with a phone to his ear.
For the rest of the scene, we cut back and forth.

DI RECTOR MESSONNI ER
Hel | o, George.

GECORGE
How s your wife? She still thinking
about nme?

DI RECTOR MESSONNI ER
She's still thinking about the
pronotion that | got over you

GECRGE
Oh yeah, congratul ations on that.
And go fuck yourself.

DI RECTOR MESSONNI ER
Grandson? Real ly?

GECRGE
You do what you have to.

DI RECTOR MESSONNI ER
So you're out | ooking for Pronetheus?
I knew you never blew that thing up
like you said. Well | hope you like
conpany because ny agent isn't going
to | eave your sight until that weapon
is safely in U S. custody.
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GECORGE
What ? Reception out here is really
bad.

George THROAS THE CELL PHONE into the woods.

M RI
Hey! Those are expensive.

George starts to clinb into the truck. He |ooks to R ck.

GEORGE
Never trust Theo Messonnier. EVER
Especially if he says "Trust M."

Rl CK
Got it, thanks. 1'll keep that in
m nd for when it NEVER cones up.

The truck takes off. George shoots Mri an annoyed | ook

GEORGE
Scoot over.

Mri noves over, equally as annoyed. George opens up one of
the crates and | ooks inside.

GECRGE ( CONT' D)
Conme to daddy.

He pulls out a bottle of VODKA..
I NT. BACK OF TRUCK -- LATER

Mri now lies asleep. George and Rick |ean back, bundl ed
up, and pass the half-enpty bottle back and forth. Rick
listens to a story that George is telling.

GECRGE
... Sso then | said, "look, Fidel.
"Il tell you EXACTLY where you can
put those missiles.”

Rl CK
You did not!

GECRGE
Did too. He was pissed.

Rl CK
I wish you would have told ne you
were a spy years ago. That way we
could have... |ike hung out nore.
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GECORGE
@ ad to know I' mnot so boring
anynore.

Rl CK

Hey give nme a break - weren't you
trying to be boring? You should
consider it a conplinent.

GECRGE
| actually grew to |ike Antiques
Roadshow.

George laughs to hinself and takes a sw g.

Rl CK
So what exactly is it? Pronetheus?

CGeorge grows very serious.

GEORGE
It's a | aser.

Rl CK
Real |l y? Like a |aser |aser?

GECRGE
During the cold war we were all
wor ki ng on directed-energy weapons -
us, The Soviets, The Chinese,
everybody. But a |aser presents a
huge problem You fire it, and it
goes in one direction - forever.

George pretends to fire a laser gun. He then uses his other
hands to forma straight |ine away.

GECRGE ( CONT' D)
So unl ess you're | ooking right at
the target, a laser is fairly useless
as a |l ong-range weapon. Until Dr.
Bori s Zaripov cane around.

Rl CK

Wasn't he the bad guy from Bul | wi nkl e?
GEORGE

He was the brilliant Soviet scientist

who designed a nmachine that could
force a laser to arc. So instead of
shooting straight up into space, you
could have it curve over the surface
of the earth and land at any desired
coordi nates you w shed.



63.

He fires the | aser beamfinger again, this tinme curving over

the top of his other hand and | anding on the other side.

GEORGE ( CONT' D)
Boom

George opens his fist. A buzzed Rick is enthralled.

Rl CK
It's the Death Star.
(beat)
There was this novie-

GEORGE
| know what the Death Star is.

Ri ck | eans back, his mnd a bit bl own.

Rl CK
We gotta destroy that thing.

GEORCE
|'ve spent the last twenty years
now ng the | awn, watchi ng gane shows,
and playing Scrabble with retired
accountants who had no idea | could
kill themw th ny bare hands. And
all that tine... | was thinking about
Promet heus. But now |I've been given
t he second chance. And this tine
"' mnot gonna screw it up.

George takes a swig fromthe bottle and stares out at the

ni ght sky. Rick just watches him

GEORCE ( CONT' D)
We're al nost there.

Rl CK
Should | wake up Mri?

GECORGE
She's just pretending to be asleep.
Aren't you, darling?

Ri ck | ooks over to Mri, who waits for a nonent then opens

her eyes. She sits up and | ooks to the bottle of vodka.

M Rl
May | ?

GEORCE
Get your own.
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EXT. ST. PETERSBURG STREETS -- DAY

The historic city is hustling and bustling on this Decenber
norni ng. A BLACK SUWV speeds down the street. It doesn't
seemto have nmuch concern for traffic | aws.

I NT. BLACK SWV -- DAY

Kaanmen drives the SUV with N kolai in the passenger seat.
They |isten to Russian punk nusic.

Suddenly a WHI TE VAN pulls out froman alley and BLOCKS THEIR
PATH. N kol ai's eyes wden. Kaanen SLAMS ON THE BRAKES and
the car SCREECHES TO A HALT. They eye one anot her

Suddenly ANOTHER WHI TE VAN bl ocks them from behi nd.

The doors to the van in front of them open. MEN wearing al
bl ack with MASKS ON junp out. They hold MACH NE GUNS.

Ni kol ai and Kaanmen put their hands up.
| NT. DARK BASEMENT -- NI GHT

The dark, dingy basenent is filled wth boxes and rats.
This room coul d be anywhere.

NI KOLAI, a HOOD over his head, sits handcuffed to a chair in
the center of the room

A FI GURE WALKS up and REMOVES THE HOOD. N kol ai | ooks up to
see MR MAHMOUD, a M DDLE EASTERN MAN in his fifties.

NI KCLAI
I knew it was you.

MR MAHMOUD
You knew it was ne, or you were hoping
it was nme and not the Americans.

NI KOLAI
The Anericans woul d not have taken
me to such fine accommodati ons.

MR MAHMOUD
Today is the deadline. Were is our
weapon?

NI KOLAI

Today is the official deadline.
Yesterday was the earlybird deadline,
and tonorrow is the | ate deadline.
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MR MAHMOUD
| still do not understand the purpose
of three deadlines. A deadline should
be a deadline. The nmenbers of the
Red Dawn are starting to worry that
we have wasted a |lot of time and
noney on you. | amhere to remnd
you that if the weapon is not
delivered as prom sed, then..

M. Mhnoud takes out a KNI FE and HOLDS I T UP

MR MAHMOUD ( CONT' D)
You get the idea.

Ni kol ai stares himdown. M. Mihnoud puts the knife away.

MR MAHMOUD ( CONT' D)
Have you found the nmap?

NI KCLAI
The first two pieces.

MR, MAHMOUD
And the third?

NI KOLAI
The third will cone to ne.

EXT. | ZNOSKI, RUSSI A -- MORNI NG

Snow bl ankets the small town. Several very old buildings
and shops sit near a church in what appears to be town square.
There's not a single person in sight.

A TRUCK pulls into town - a different truck than before,
this one filled with sheep. Ceorge, Rick, and Mri hop out
of the back. The truck drives off and George waves.

They | ook around. This place is dead.

Rl CK
So where do we find Svetl ana Vol kova?

George | ooks over and notices what appears to be a BAR with
snoke com ng out of the chimey.

GECORGE
That | ooks |ike a good place to start.

I NT. | ZNOSKI BAR -- N GHT

The bar is PACKED with the entire popul ati on of the town,
al |l drunken Russians toasting and | aughing. The stereo blasts
Russi an pop radio.
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Ri ck, CGeorge, and Mri step in and cl oses the door behind
him Everyone turns and i medi ately eyes them For a nonent,
all goes still.

Everyone goes back to their business, unconcerned with them
They head to the bar and wait, eying the rough-I ooking
Russians all around him Rick gives themawkward smles. A
scary RUSSI AN BARTENDER wal ks up behind the bar.

RUSSI AN BARTENDER
Sht aw vee kha tee tye?

GEORGE
Tree vawd ka.

M RI
It's 1lam

GEORGE

When in | znoski

Suddenly a TALL RUSSI AN wal ks by and BUWPS INTO M RI. He
continues to just wal k off.

M RI
A sat rawzh nee!

TALL RUSSI AN
Snmol Kk noots, soo ka.

George gives Rick a | ook.

Rl CK
What ?

GEORGE
You gonna just let himtalk to her
like that?

Rl CK

I don't know what he said.

M RI
It wasn't very nice. But it's fine.

GECRGE
No, Rick has got this.

George gestures over. Rick thinks for a nonent and then
wal ks over to the Tall Russian. He TAPS H M ON THE SHOULDER
The guy turns around. He's a MEAN-| ooki ng man.

Rl CK
How about you apologize to the |ady?



67.

GECRGE
(in Russian, subtitled)
My grandson says you shoul d be treated
i ke a woman.

The Russian grows confused and a bit angry. He steps closer
to R ck.

M RI
(to George)
What ?

GECORGE
Hm .. ny Russian is a little rusty.
(to man in Russi an,
subtitl ed)
You shoul d be pushed around |ike a
whor e.

VWHACK! - The Tall Russian PUNCHES RI CK I N THE FACE.

Rick falls onto a table, KNOCKING I T OVER. The inhabitants
of the table stand up and start YELLING at the Tall Russian.
One of them PUSHES THE TALL RUSSI AN. He pushes back.

A BAR ROOM BRAW. BREAKS QUT.

Wthin seconds, everyone is PUNCH NG KICKING PUSH NG and
BREAKI NG BOTTLES LEFT AND RI GHT. Soneone grabs a stuffed
bear head off of the wall and tosses it across the room
Anot her man gets shoved into the jukebox, breaking it.

George and Mri stand in the mddle of all this. GCeorge
| ooks to Mri.

GEORCE ( CONT' D)
Want anot her shot ?

M RI
Sur e.

Ri ck, holding his nose, scurries across the floor. He stops
and | ooks up to see the TALL RUSSI AN STANDI NG OVER HI M

The Tall Russian reaches down and PICKS RI CK UP. He pushes
hi m agai nst the wall and starts to roll up his selves, ready
to pul verize him

VO CE (O S.)
Hey!

The Tall Russian | ooks over to see a OLDER RUSSI AN WOVAN
sitting by the fireplace. She sips on a martini and reads a
copy of The Brothers Karamazov. She's incredibly sexy.
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RUSSI AN WOVAN
(in Russian, subtitled)
Wul d you qui et down? Dostoyevsky
is hard enough to get through w thout
all the racket.

TALL RUSSI AN
(in Russian, subtitled)
Fuck of f.

RUSSI AN WOVAN
(in Russian, subtitled)
| see. Not a reader.

The woman TOSSES THE MARTINI IN HS FACE. He tries to swat

it away and she uses the diversion to junp up and BAM - CLOCK
HMIN THE NOSE. He grabs it in pain as she WHACKI - Knees
himin the crotch. He keels over in pain.

She pulls out a GUN and points it in the air..
BLAM - Everyone stops fighting, eying her

RUSSI AN WOMAN ( CONT' D)
(in Russian, subtitled)
Knock it off. Everyone go back to
your -

She stops when she glances to the bar and sees GEORGE.

RUSSI AN WOVAN ( CONT' D)
(in a Russian accent)
Ceor ge?

GEORGE
Hel | o Svetl ana.

They just stare at each other. |It's been a long tine. She
takes a step to him and. ..

SMACK! - SLAPS H M ACRCSS THE FACE.
Rick eyes this situation and is both inpressed and horrifi ed.

Rl CK
G andpa!

I NT. SVETLANA' S COTTAGE KI TCHEN -- DAY

A fireplace crackles in the cozy wooden cottage. Shel ves
are covered with dozens of NESTI NG DOLLS.

Rick sits in a chair in the kitchen with his hand on his
nose. Svetlana stands and w pes bl ood off of his face.
Mri fills a towel with ice.
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SVETLANA
You got off easy. | have seen |gor
put nen in hospital with one punch.
And Russi an hospitals are terrible.

Rl CK
"' mthanking ny |ucky stars.

Svetl ana takes Mri's hand with the towel and PRESSES | T ON
RICKS FACE. R ck w nces.

SVETLANA
(to Mri)
You, hold this here.

Svet | ana heads out of the kitchen area and cl oses the door.
Rick smles to Mri.

Rl CK
Thanks.
M RI
No problem Thank you for defending
nmy honor.
Rl CK
(j oki ngly)

I will never do that again.
She | aughs.
I NT. SVETLANA'S COTTAGE
George stands by the fire and eyes the nesting dol
collection. He picks one of the dolls up and opens it up -
there's a THRON NG STAR i nside. He |aughs.

Svetl ana takes her coat off to reveal a sexy outfit
underneath. She wal ks over to George and gives hima | ook.

GECORGE

It was forty years ago.
SVETLANA

And that nmakes it all right?
GEORGE

It was conplicated. | was called

out on a m ssion and-

SVETLANA
In the mddle of the night?

GEORGE
You knew how t he busi ness wor ked.
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SVETLANA
And if you renenber correctly, we
were going to leave it.

GEORGE
I remenber all too well, Svet. But
it was... conplicated. |[If |

di sappeared with a Sovi et Agent never
to be heard of again, then..

She puts his finger on his lips to shut himup. She doesn't
want to hear any nore. He eyes her finger as she traces it
along the side of his face.

A TEA KETTLE over the fireplace begins to WH STLE. She t akes
the kettle off of the fire and pours a couple of cups.

SVETLANA
What brings you to ny lznoski? |Is
it what | think it is?

She hands hima cup of tea and then takes a seat, seductively
crossing her legs. He quickly checks themout and then shifts
his gaze back to her face.

GEORGE
Bl ue Jay was killed a few days ago
and his piece of the map stol en.
Now they're com ng after yours.

SVETLANA
And yours?

GEORGE
They' ve already got it.

She gives hima | ook.

GEORGE ( CONT' D)

Long story.
SVETLANA
So you need to find it first... and
destroy it. Sounds |ike fun
GEORCE
Do you still have your piece?
SVETLANA
Not exactly.
GEORCE

VWhat does that nean?
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SVETLANA
After the gas attack on Pronet heus
in 68, the K@ was convinced that
there was a nole within the
organi zat i on.

GEORGE
There was. You.

SVETLANA
Yes, but they didn't know that.

I NT. SVETLANA' S APARTMENT, 1969 -- N GHT

The small Soviet-era apartnent is snmall and grey. Svetl ana
sits on the couch and reads a book.

SVETLANA (V. Q)
They had to find the nole, so they
sent soldiers to every agent's hone.

The door KICKS OPEN and an ARMY OFFI CER enters with SOLDI ERS
Svetl ana argues with the officer as the soldiers start
grabbing all over her possessions and putting theminto boxes.

SVETLANA (V. Q) (CONT' D)
Under orders fromthe Kremin, they
collected all of our possessions in
search of any evidence of treason

The sol di ers search through papers, clothes, books, etc -
t hen dunp theminto boxes.

SVETLANA (V. Q) (CONT' D)
They took everything | had.
cl ot hes, ny books, ny fam |y photos.
They said the itens were now al
property of the state.

GEORGE (V. Q)
And the map? Did they find the map?

Svetl ana | ooks to her bathroom A soldier takes itens out
of cabi net, searches them then tosses themin a box.

SVETLANA (V. Q)
They did, but they didn't realize -
because I hid it in the one place
that no MAN woul d ever | ook

The sol di er takes a DOUCHE BAG out of the cabi net.

He eyes it for a nonent, unsure of what it is. Another
sol di er LAUGHS and PO NTS AT HM saying sonething in Russian.
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The first soldier, realizing what he's hol ding, tosses the
it at the second as if it were a hot potato. The second
swats it away onto the floor.

The officer SCREAMS at them The soldiers regain their
conposure. One of themgrabs it off of the floor and tosses
it into the box. They continue wth their work.

I NT. SVETLANA'S COTTAGE -- CONTI NUOUS

George continues to listen to Svetlana's story....

GECRGE
You hid top secret mcrofilminside
of a...?
SVETLANA
W call it a svdloch. It is for-
GECORGE

I know what it's for.

SVETLANA
Qoviously it was the perfect hiding
pl ace because it was never found.
ended up fram ng soneone el se as the
nole and all was right with the world.

GEORGE
So where is it now?

I NT. MOSCOW -- DAY

The Kremlin Cty sits beautiful on the snow day. Red Square
is still decorated with Christnmas |ights.

EXT. LUBYANKA SQUARE -- DAY

A gigantic yellow brick building, THE LUBYANKA, sits in the
heart of Mdscow. GUARDS stand in front with machi ne guns.

Across the street is a HOTEL. Svetlana, CGeorge, and Mri
stand on the bal cony of a room

I NT. MOSCOW HOTEL ROOM - - CONTI NUOUS

The three eye the building and we can see that Rick sits at
a desk behind themw th a LAPTOP

SVETLANA
The Lubyanka. Forner headquarters
to K& and current hone of Federal
Security Service of the Russian
Feder ati on.
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GECRGE
Sanme sneaky bastards, different nane.

SVETLANA
During The Cold War we used to joke
that The Lubyanka was the tall est
building in Mbscow - because you
can see Siberia fromits basenent.

George and Svetlana laugh. Mri doesn't really get it.

M RI
Ah cold war hunor.

George shoots her a | ook.

GEORGE
Oh, are you still here?
M RI
Look, | know you don't want ne on

your little caper team but |I'm gonna
point out that this building is
massive. Do you have any idea where
t he...svol och woul d be?

SVETLANA
No clue. Everything confiscated
during the nole hunt was | ocked away
in a-

Rl CK
It's in sub basenent 7, Room 15.

They all look at him He flips his |aptop around to show a
SCHEMATI C of the building. Svetlana studies the screen.

SVETLANA
Smart boy you' ve got.

GECRGE
How d you do that?

Rl CK
It would take nme SO long to explain
it to you.

GECRGE
(to Svetl ana)
| don't suppose you still have any
connections inside?

SVETLANA
Afraid not.
( MORE)
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SVETLANA ( CONT' D)
Wien the wall cane down, everyone |
still knew in the KGB was di sm ssed
or shot. Sonetines both. And not
necessarily in that order.

GEORGE
So I'"lIl just do the old flower-
delivery-man specialty.

SVETLANA
Those days are | ong gone, George.
Now t hey do background checks and
retinal scans on EVERYONE - even
janitors and deliverynen. If you
want in that building, you need to
have the cl earance to be there.

Everyone gives Mri a | ook

M RI
You do realize that if | am caught
breaking into the Russian Security
Headquarters it wll spark an
i nternational incident and undo years
of diplomatic relations, right?

GECORGE
Yeah. But | also realize that you're
a spook li ke nme, and getting credit
for pulling off such a daring feat
woul d be worth the risk

She thinks for a nonent. He nakes sense.

M RI
kay, even if we sonehow get hold of
Ms. Vol kova's...svol och, how are we
supposed to find Pronetheus? W'd
only have one part of the map.

George reaches into his coat, which is lying on the floor,
and pulls out his GLASSES CASE. He opens the case and reveal s
the THI CK BLACK GLASSES he wore on the train.

GEORGE
Renember these? | wore themon the
train. 1962 Shuron Ronsirs. A
classic, but with a tw st.

He point to a tiny dot on the bridge.

GECRGE ( CONT' D)
A pi nhol e-si zed Pol aroi d canera.
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He SNAPS the 3 asses in half to reveal that there's a tiny
CAMERA inside. He pulls out full-size POLARO D PI CTURE from
one of the arns and SHAKES IT. He hands to her...

The image is of the MAP that N kolai projected on the wall
inside the train car.

M RI
Vell 1'll be damed.

GECORGE
He's still got it!

Mri thinks this over for a nonent. The others wait.

M RI
You know I can't go to Messonnier
with this. He'll never approve it.
GEORGE

Better to ask forgiveness than
per m ssi on.

M RI
What about gear? Wapons? Vehicles?

GECORGE
Not a problem sweetheart.

She gives hima | ook.
I NT. MOSCOW COLD WAR MUSEUM LOBBY -- EVEN NG

A large sign reads "COLD WAR MUSEUM " Sitting in the | obby
is a 1964 Aston Martin with machi ne gun turrets.

The place is void of custoners. SERGEI, an bald old Russian
man with thick glasses, sits at a desk and does a sudoku.
Suddenly SOVEONE steps up to the desk.

VO CE (O S.)
One ticket, please.
SERGE
300 rubl es.
VOCE (O S.)

How about | pay you with a bullet?

Sergei slowy |ooks up to see GEORCE standing there | ooking
very serious. Suddenly a HUGE SM LE crosses his face.

SERGE
Ceor ge!
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GECORGE
Ser gei !

The two nmen hug. They haven't seen each other in forever.

GECRGE ( CONT' D)
How s Hel ga?

SERGE
She's hanging in there. Her snuggling
business really dried up when the
wal | fell.

GEORGE
Tell ne about it.

SERGE
What brings you to town?

I NT. MOSCOW COLD WAR MUSEUM - - EVEN NG

A ass cases show off spy relics froma bygone era. Lipstick
guns, shoe phones, and even an old jet pack.

Sergei |eads CGeorge and Rick through the displays. Ceorge
points to things as if he's on a shopping spree.

GEORGE
G ve ne four conmuni cati on watches. . ..
and the Chapstick... and the gum...

Rl CK
This stuff all still works?
SERGE
O course! | take very good care of

ny pieces.
George holds up an UVBRELLA with a KNI FE sticking out of it.

GECORGE
This sure cane in handy back in
Sai gon, am| right?

SERGE
You can say that again! What was
t hat General's nane?

GEORGE SERGEI
Tran Ki m Don! Tran Ki m Don!

They | augh. Rick just doesn't get it at all.

George spots a case of WEAPONS. He reaches in and grabs a
PI STOL that he hands out to Rick.



GEORGE
You want a gl ock?

Rl CK
No thanks.
GECRGE
What then? Lugers are fun.
Rl CK
No, it's... I"'mnore of a pacifist.
GECRGE

What ever floats your boat.

George tucks the glock into his owmn belt. He then spots a
BULLET- PROOF SVEEATER

GECRGE ( CONT' D)
Ah. And the bullet-proof sweater.

Sergei takes it out of the case and hands it to R ck.

GECRGE ( CONT' D)
Al ways wear one of these. ALVWAYS

Rl CK
| don't see you wearing one.

George lifts up his shirt to reveal a BULLET- PROOF SWEATER
underneath. He wi nks and wal ks off with Sergei.

GEORGE
So Sergei, you know I'm gonna need
t he N ght bl ade?

SERGE
Pl ease George, not The Ni ghtbl ade.

GECORGE
I"lI'l bring her back in one piece.

They wal k off. Rick stands there eying the sweater

Rl CK
You're only nmentioning this now?

I NT. MOSCOW HOTEL ROOM -- N GHT

The roomis fairly average. Ugly bedspreads cover the two
doubl e beds, and a snowy scene hangs on the wall.

George sits at a desk, lost in thought. W see that he's
witing down the NUMBERS agai n..

385530161427/635~ 38553616142469. 385530161427020.
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There's the sound of a DOOR and George | ooks up. Svetlana
steps out of the bathroom She wears a slinky dress.

GECORGE
Ww. You | ook... amazing.

She sits down on the bed, then pats the spot next to her.
George thinks for a nonent then joins her on the bed.

SVETLANA
Do you renmenber the first tinme we
met ?

GEORCE
Maui .  You were | ooking for Qpelu -

our secret volcano rocket base.

SVETLANA
(1 aughs)
Which didn't exist.

GECORGE
Yeah, sorry about that. W thought
it was a good diversion to freak you
Soviets out for a couple of nonths.

SVETLANA
| was certainly in the hot water
with that one. But at |east | got
to nmeet you.
(smles)
Meet you over and over and over.

He smles.
GECORGE
The Royal Lahaina. That was a nice
resort.
SVETLANA

Too bad we never left the suite.

He gives her a smle. She smles back. After a nonent their
sml|es fade and they grow a bit awkward.

GECORGE
Don't think you weren't in ny mnd
all these years, Svet. The life we
could have had if things had gone
differently.

SVETLANA
You never answered ny question: why
did you | eave ne that night?
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GECORGE
| told you I was called out on a
m ssi on.

SVETLANA

|'"ve tortured enough nen to know
when one is |ying.

He gives her a ook and thinks for a nonent. He takes a
deep breath and. ..

GEORGE
| was afraid.

SVETLANA
O what? O your agency? O that |
woul d turn agai nst you?

GEORGE
No... of how !l felt.

This isn't what she was expecting.

GECRGE ( CONT' D)
It was part of the job to never get
too close. But you... Al the
espi onage training in the world
couldn't have prepared nme for falling
in |ove.

This hits her hard. She takes a nonent.

They | ook into each other eyes. She leans in and ki sses
hi m

| NT. MOSCOW HOTEL ROOM -- NI GHT

The dingy hallway has several flickering lights. Doors line

either side. Rick and Mri head down the hallway wth BAGS
OF CLOTHES in their hands.

Rl CK
Since you're the expert, you really
think this plan tonmorrow is going to
wor k?

M RI
No. Not really.

Ri ck reaches a particular door and turns a key. He opens the
door and they | ook inside...

GEORGE and SVETLANA are MAKI NG OQUT passionately.

Rl CK
Oh god.
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Rick covers his eyes. Mri can't help but | ook.
EXT. LUBYANKA SQUARE -- MORNI NG

The square is hustling and bustling with PEOPLE and TRAFFI C
The GUARDS continue to stand outside hol di ng MACH NE GUNS.

Mri, wearing a nice business suit, walks with RICK Rick
hasn't shaved, his hair is scraggly, and he wears a hiking
jacket. Mri holds her wistwatch up to her nouth.

M RI
Humm ngbi rd, check

She | ooks to Rick, who nods and hold his watch to his nout h.

Rl CK
Pel i can, check.

They pass a SEXY BUSI NESS WOVAN st andi ng on the corner hol ding
a briefcase. W soon realize IT'S SVETLANA wearing a W g.
She puts her watch up to her nouth.

SVETLANA
Sparrow, check

Svetl ana | ooks across the street to a CARGO TRUCK. George,
in fake noustache and delivery uniform sits behind the wheel.
He holds his watch up to his nouth.

GECORGE
See, now aren't these better than
your new hi gh-tech earpi eces?

Mri, reaching the front entrance, holds her watch up.
M RI
Oh yeah, we just look |ike conplete
i diots.
The GUARDS are staring at her. She and Rick head inside.
| NT. LUBYANKA LOBBY -- CONTI NUOUS

The majestic lobby is filled with GUARDS hol di ng MACHI NE
GUNS and MEN IN SUITS. The logo for the Federal Security

Service adorns the wall. Mri and Rick wait for soneone.
Rl CK
So you're sure he doesn't speak any
Engl i sh?
M R

Not a word.
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PETR (O S.)
Mriamn

They | ook over to see PETR, a short and nebbi sh bal di ng
Russian man in his forties, approach them

M RI
Pet r!

He gives Mri an awkward hug.

PETR
(in Russian, subtitled)
So good to see you! You | ook
especi al ly beautiful today.

M Rl
You | ook even creepier than | ast
time. Can't wait for you to hit on
me!

Petr | ooks at her, confused.

M Rl (CONT' D)
(in Russian, subtitled)
| forgot you don't speak English. |
said you | ook even nore dashi ng.

INT. PETR S OFFI CE -- DAY

The drab office is filled with several bureaucratic awards
and pictures of Petr with Viadimr Putin.

Mri and Rick sit across Petr's nmessy desk and watch him
search for something. He finally finds a PAD AND PAPER

PETR
(in Russian, subtitled)
Ah, here we go. Let's hear it.

M RI
(in Russian, subtitled)
Well as | nentioned on the phone,
this young man cane into the enbassy
| ast night. You see he's here on
vacation and went clinbing in the
Caucasus nount ai ns.

PETR
(in Russian, subtitled)
My, very treacherous!

M Rl
(in Russian, subtitled)
Yes.
( MORE)
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M Rl (CONT' D)
He went off the path and saw what
appeared to be a group of arned
soldiers in sone sort of canp. He
believes themto be Chechnyan Rebels.

PETR
(in Russian, subtitled)
Chechnyans? Across the border? How
many were there?

Mri looks to R ck

M RI
So now we just need to pretend we're
t al ki ng about sonet hi ng.

Rl CK
Oh. Ckay. So... do you have a
boyfri end?

She rolls her eyes and | ooks back to Petr.

M RI
(in Russian, subtitled)
He t hi nks about 30 or 40.

PETR
(in Russian, subtitled)
My goodness. And where exactly was
this hiking path?

Mri | ooks back to R ck.

M RI
| actually just got out of a
rel ationship.

Rl CK
What happened?

M RI
It's hard when you can't tell guys
what you really do - he thought |
was a flight attendant.

Rl CK
Sounds like a real idiot to ne.

She laughs. Petr is confused and is about to speak up when
he's interrupted by Rick..

RI CK ( CONT' D)
So when we were on the train and you
were hitting on ne... was that |ike
( MORE)
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RI CK (CONT' D)
100% for work or were you actually
into it?

She nods and | ooks back to Peter.

M RI
(in Russian, subtitled)
The trail that starts where the Mzdok
road curves into the tunnel.

Petr wites this all down. Mri looks to Rick and fl ashes a
sml e.

M Rl (CONT' D)
["lI'l go with 90%

Rl CK
90% whi ch way?

Mri | ooks back to Petr.

M RI
(in Russian, subtitled)
He'd like to run to the restroom

Petr points to the door

PETR
(in Russian, subtitled)
Down the hallway to the right.

Mri smles and | ooks to R ck.

M RI
It's showti ne.

Rl CK
Wl | when we're back in DC |'mtaking
you to a novie or a Capitals gane.
I won't take no for answ

M RI
0. Now.

I NT. LUBYANKA HALLWAY -- DAY

Ri ck steps out and closes the door. He heads down the hall.

I NT. LUBYANKA SECURI TY ROOM -- DAY

A dark roomis filled with dozens of SECURI TY MONI TORS show ng

every inch of the facility. Two GUARDS sit wth one eye on
the nonitors and another on a CHESS gane they're playing.
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One of the guards spots Rick heading down the hallway and
then enter into the nmen's room..

I NT. LUBYANKA MEN S ROOM -- CONTI NUQUS

... wWhere a MAN washes his hands. He nonentarily eyes Rick,
then heads out. Rick Iocks the door and holds up his watch.

Rl CK
(into watch)
kay, I'min the nen's room

EXT. LUBYANKA SQUARE -- DAY

Svetl ana still stands on the corner and | ooks over a
NEWSPAPER. I nside the conputer is a SCHEMATI C.

SVETLANA
(into watch)
There should be a air conditioning
vent behind you. 1In the corner.

| NT. LUBYANKA MEN S ROOM -- DAY
Rick turns around to spot the vent. He pops it open.

SVETLANA (O S.)
Unscrew it and get inside.

Rl CK
(into watch)
Wth what?

GEORGE (O S.)
The Chapsti ck.

Rick pulls out the Chapstick and renoves the top to reveal
it's a SCREWDRI VER. He quickly unscrews the grating.

I NT. CGEORGE' S TRUCK -- DAY

George continues to sit in his truck. His gaze shifts to
Svetl ana and then a | arge POAER BOX on the street corner.

| NT. LUBYANKA Al R CONDI TI ONI NG VENT SYSTEM -- DAY
Rick slips into the vent and flips on a small FLASHLI GHT.

Rl CK
(into watch)
["min.

SVETLANA (O S.)
Okay turn left and head about fifty
feet. You'll see a drop.
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Rick starts to slide through the vent.
BAM - Rick suddenly DROPS DOMN, SCREAM NG

SVETLANA (O S.) (CONT' D)
Sorry, fifteen feet. | nean fifteen
feet.

INT. PETR S OFFI CE -- DAY

Mri continues to sit across the desk fromPetr. She seens
bored out of her mnd as he drones on.

PETR
(in Russian subtitled.)
...S0 then | said "you want nme to
pay WHAT for a bow of soup?”

He continues. She just nods politely.
| NT. LUBYANKA Al R CONDI TI ONI NG VENT SYSTEM -- DAY

Rick crawls along and reaches a grating. He tries to peer
t hrough, but can't see nuch.

SVETLANA (O S.)
You can enter here - an unoccupi ed
storage closet. There should be no
camner as.

Ri ck KICKS OPEN THE GRATING and crawl s out. ..
| NT. LUBYANKA SUB- BASEMENT BREAK ROOM -- CONTI NUOUS
to find hinself STANDI NG | N THE EMPLOYEE BREAK ROOM

A pretty young RUSSI AN WOMAN sits at a table in the corner
W t boo

ret
h a book in her hands. She stares at Ri ck, confused.
Rl CK
(into watch)
This is no | onger a storage closet.
Looks |ike a break room There's a

woman sitting here staring at ne.

GEORCE (O S.)
She cut e?

Rl CK
(into watch)
Very.

GEORCGE (O S.)
kay, just say what | say.
(beat)
Paw seen ee paw Baltiyskoye Morye.
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Rl CK
(in Russian, subtitled)
Your eyes are as beautiful as the
Baltic Sea.

The woman bl ushes.
EXT. LUBYANKA SQUARE -- DAY
Svetl ana holds the watch to her ear, I|istening.

SVETLANA
That's the sane thing he told ne the
first time we net.

I NT. LUBYANKA SUB- BASEMENT BREAK ROOM - - DAY
Rick still stands and stares at the blushing young woman.

GEORGE (O S.)
Now of fer her sone of the gumthat |
gave you.

Rick pulls out the PACK OF GUM and offers her a piece. She
unwraps it, chews, and...

BAM - Her head SLAMS to the table. She's QUT COLD

Rl CK
(into watch)
Oh ny god did | just kill this woman?

GEORCE (O S.)
No, she'll be fine. Wit, what col or
was the pack?

Rl CK
(into watch)
Bl ue.
GEORCE (O S.)
Yeah, she'll be fine.

I NT. CGEORGE' S TRUCK -- DAY

George studies the guards. He then gazes back over to power
box on the street corner. He STARTS UP THE TRUCK

GEORGE
(into watch)
You shoul d be at the sub-basenent
hal lway - you're only gonna have
about two m nutes.

Rl CK
Roger that.
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George smles and shifts the car into drive. He pulls away...
EXT. LUBYANKA SQUARE -- DAY
Svetl ana watches the truck pull away and head in her
direction. She tosses her paper into a trash can, grabs her
briefcase, and wal ks into the mddle of an intersection.
George's truck approaches - HEADED Rl GHT FOR HER
Svet | ana OPENS HER BRI EFCASE, pretending it was an acci dent.
PAPERS fall out and FLY ALL OVER THE PLACE. She bends down
and pi cks up the papers.

SVETLANA
Whoops.

The truck BARRELS TOMRDS HER It suddenly HONKS. Svetl ana
| ooks up, pretending to be petrified.

SVETLANA ( CONT' D)
(screans)
Everyone around, including the guards, |ooks over to see the
commotion. Svetlana stands frozen in the truck's path.

George's truck CGETS CLOSER AND. ..

SWERVES TO THE SIDE, junping the curb. The truck PLOAS
THROUGH A FENCE AND. ..

BOOM - CRASHES into the power box. SPARKS fly everywhere.
INT. PETR S OFFICE -- DAY

Mri continues to sit across fromPetr's office and |isten
to himranble. Suddenly...

BLIP - ALL THE POAER IN THE ROOM TURNS OFF. It goes dark.
They | ook around, confused. Mri lets out a secret smle.

| NT. LUBYANKA SECURI TY ROOM -- DAY
BLIPI - Al the monitors TURN OFF and t he ROOM GOES DARK.
| NT. LUBYANKA SUB- BASEMENT BREAK ROOM -- DAY

BLIP - the power goes out. Rick turns on his flashlight,
heads for the door....

I NT. LUBYANKA SUB- BASEMENT HALLWAY -- DAY

... and enters a hallway that seens to go forever in every
direction. Gay doors are marked with CYRI LLI C NUMBERS.
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He pulls out a piece of paper with a CYRILLIC SYMBOL on it.
He stares at it a nonent, then realizes it's upside down.

He heads down the hall, |ooking for the door with that nunber.
EXT. LUBYANKA SQUARE -- DAY

The power box sits wecked, sparking. George junps out of
the truck and eyes the damage, shaking his head.

Svet | ana heads over to himand WHACK! - SMACKS HI M wi th her
purse. She starts YELLING AT HHMIN RUSSI AN. Ceorge starts
pointing at the street and YELLI NG BACK.

I NT. LUBYANKA SUB- BASEMENT HALLWAY -- DAY

Ri ck searches for the room He finally finds it and takes
out a PEN. He points the pen at the door handle, clicks the
top twice, and a SPRAY SHOOTS OQUT. The DOOR HANDLE FREEZES.

Ri ck steps back and KI CKS THE DOOR HANDLE OFF. He pushes
t he door open and heads in..

I NT. LUBYANKA SUB- BASEMENT STORAGE ROOM - - CONTI NUOUS

and | ooks around to see dozens of CRATES stacked atop
one another. He starts searching the boxes, |ooking at the
names witten across the side.

Rl CK
Vol chtowa. .. Vol ei kov. ..

He spots a crate marked "VOLKOVA, SVETLANA - 16/11/68."
INT. PETR S OFFICE -- DAY

Petr and Mri stand at the wi ndow and watch George and
Svetl ana argui ng down on the street.

PETR
(in Russian, subtitled)
Looks |like he hit the main power
converter for the block. But no
worries - the backup generator wl|
ki ck on any second.

M Rl
Yep.

| NT. LUBYANKA SUB- BASEMENT STORAGE ROOM -- DAY
Ri ck has ripped open the crate and searches through.

Rl CK
Cone on, svol och.
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EXT. LUBYANKA SQUARE -- DAY

George and Svetlana still SCREAM Two GUARDS head over
One inspects the damage while the other steps between them

RUSSI AN GUARD #1
(in Russian, subtitled)
Quiet! Both of you!
George and Svetlana ignore him continuing to scream
| NT. LUBYANKA SUB- BASEMENT STORAGE ROOM - - DAY

Ri ck continues to search the crate, which is conpletely
di sorgani zed. Finally he spots sonething...

He holds up the SVOLOCH It nake himvisibly unconfortable.

He pulls out the Chapstick and presses the top - a KNI FE
shoots out. He uses it to CUT OPEN the rubber bag.

He reaches and pulls out THE M CROFI LM
EXT. LUBYANKA SQUARE -- DAY

George, Svetlana, and now Guard #1 ALL YELL at each other in
Russi an.

Svetl ana notices that GUARD #2 has nmade his way to the back
of the truck and is ABOUT TO LOXK I NSI DE. ..

Svetl ana stops yelling, thinks for a nonment, and..

VWHACK! - SMACKS GUARD #1 W TH HER BRI EFCASE. GUARD #1 stares
at her. Ceorge is confused.

SVETLANA
AH T

Svet |l ana TACKLES GUARD #1 TO THE GROUND. He SCREAMS, and
GUARD #2 notices, pronpting himto LEAVE THE BACK OF THE
TRUCK and rush over. He reaches SVETLANA and PULLS HER OFF
He pushes her up against the wall and slaps handcuffs on her
wists. George gives her a | ook, concerned. He starts to
nove in to help her..

She nmeets his gaze and shakes her head. She gestures over
to the truck with wink. He nods.

GEORGE
Pl an B.

I NT. PETR S OFFI CE -- DAY
BLIP - THE LI GHTS COVE BACK ON. Mri | ooks around.
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M RI
(in Russian, subtitled)
| shoul d go.
| NT. LUBYANKA SUB- BASEMENT HALLWAY -- DAY

Ri ck rushes down the hallway, flashlight in hand. BLIP!' -
the lights cone back on. He stops in his tracks.

I NT. LUBYANKA SECURI TY ROOM -- DAY

The two guards, now holding flashlights, are both on the
phone and yelling in Russian. BLIP! - The lights and al
the nonitors spring back to life.

One of the guards spots sonething on the nonitors - it's
RI CK STANDI NG | N THE SUB BASEMENT HALLWAY

GUARD
Par reev!

The guard reaches over and SLAVMS A RED BUTTON.

I NT. LUBYANKA SUB- BASEMENT HALLWAY -- DAY

Rick still stands there.

WEEE OHHH - a SI REN BLARES and RED LI GHTS FLASH.

Rl CK
Pl an B.

He RUNS.
EXT. LUBYANKA SQUARE -- DAY

The guards haul Svetlana towards the building. GCeorge stands
on the street, watching her go. They nmake eyes and smle.

WEE OH - The SIREN blares. They all glance over. George
DASHES FOR THE BACK OF THE TRUCK and JUMPS | NSI DE

| NT. LUBYANKA SUB- BASEMENT HALLWAY -- DAY

Rick runs down the hallway as DING - An el evator opens.
SOLDIERS with GUNS rush out. They stop, aimng the guns at
hi m

Ri ck stands there and they have a stand-off. |It's tense.
Rick GRABS A FI RE EXTI NGUI SHER fromthe wall and...

WHOOSH - Fills the hallway up with FOG  The sol di ers SHOUT
and several SHOTS are fired.
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Wien the fog clears, all that's left of Rick is a STAI RAELL
DOOR cl osing. They RUN AFTER H M

I NT. LUBYANKA STAI RAELL -- CONTI NUOUS

Ri ck rushes up the steps. The guards rush in and foll ow.
EXT. LUBYANKA SQUARE -- DAY

A large CROND has gathered. The siren still BLARES.

Suddenly a STRANGE NO SE cones from CGeorge's truck. It gets
LOUDER and LOUDER.... After a nonent....

BAM - Ceorge DRI VES OQUT OF THE BACK OF THE TRUCK on a SMALL
TWO- SEATER VEHI CLE that | ooks |ike a custom 1960's notorcycle.
He wears a hel net and goggl es.

Suddenly a ROTOR POPS OQUT OF THE TOP AND BACK.
It's a HELI COPTER with "N ght bl ade” witten across the side.
| NT. LUBYANKA STAI RWELL -- DAY

Rick continues to rush up the stairs. He | ooks exhausted.
The soldiers are right behind him scream ng in Russian.

EXT. LUBYANKA SQUARE -- DAY
Everyone stares at the copter and George behind the controls.

RRRRRR. ... the rotors STARTS UP AND SPINS. W thin seconds,
the copter LIFTS OFF of the ground.

George mans the controls, but he's obviously rusty as the
vehi cl e sways back-and-forth. He finally gets a handle on
it, and soon the copter is ascending straight up.

EXT. LUBYANKA ROCF -- DAY

Ri ck RUSHES t hrough a door and runs out at top speed to the
m ddl e of the gravel-covered roof. He |ooks around, not
seeing anything but a few satellite dishes and pi geons.

Rl CK
VWhere is he?

Suddenly GEORGE' S COPTER RAI SES UP RIGHT BEHHND HM  Ri ck
turns around to see it and is relieved. George waves.

The SOLDI ERS run out the door. They spot Rick and yell.

Ri ck RUNS FOR THE COPTER, which hovers right off the side of
the building. The soldiers RAISE THEIR GUNS and. .
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BLAM BLAM BLAM - Fire away. A hail of bullets |and
around Ri ck

RI CK ( CONT' D)
OCh god oh god!

Ri ck reaches the edge, junps, and...

BAM - GRABS ONTO THE BOTTOM OF THE COPTER.  The sol diers
conti nue to shoot away. GCeorge twists the controls and FLIES
AVAY at top speed, Rick dangling fromthe bottom

The sol diers stop shooting, watching the copter fly off.

| NT. MOSCOW PARKI NG GARAGE ROOFTOP -- DAY

Atop an enpty two-story parking lot, Mri stands near a BLACK
SEDAN and waits. She hears sonething and | ooks over...

The COPTER approaches, Rick still dangling.

Ri ck drops just as George |l ands and shuts down the copter.
George hops out and heads to R ck, who seens a bit dazed.

Rl CK
I've never ridden a helicopter before.
GECORGE
Kind of fun, isn't it?
Rl CK
Yeah.
George smles and pats Rick on the back. Mri approaches
them still anxious. She seens worried about sonething.
M RI

Were is it? Let ne see it.

GECORGE
So inpatient this one.

Ri ck reaches into his pocket and holds out the M CROFI LM
She GRABS it and holds it up to the light.

She | ooks across the roof to the sedan and nods. The others
are confused.

Rl CK
Who's in the car?

GEORGE
Did old Messonni er decide to cone
himself? 1'd like to sock himin-

The car door opens.
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NI KOLAI MOROSOV st eps out.

He starts to walk towards them Rick and George's jaws drop.
They | ook over to Mri to see she's PO NTING A GUN AT THEM
Rick is astounded. Ceorge just glares at her.

GEORCGE ( CONT' D)
Traitor.

Rl CK
You gotta be ki dding.

M RI
They have ny sister. They took her
this norning fromher hone in
Arlington. They say they' Il kil
her if-

GEORGE
You know the rules, Agent Suter.

NI KOLAI (O S.)
The rul es have changed.

They | ook over to see that N kolai has reached them He too
HOLDS A GUN in his hand. He takes the mcrofilm

NI KOLAI ( CONT' D)
| thank all of you for this. As
does The Red Dawn.

M RI
The Red Dawn?

Rl CK
The Patrick Swayze novie?

GECRGE
The | slam ¢ Fundanental i st group
operating in Europe.

Rl CK
They didn't realize they were nam ng
their terrorist organization after a
Patrick Swayze novie?

M RI
You didn't tell me you were selling
t he weapon to The Red Dawn.

NI KCLAI
Because it is none of your business.
And do not worry, | ama man of ny
word. | wll not kill your sister.

Ni kol ai PO NTS HS GUN AT MR and...
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NI KOLAI ( CONT' D)
You, however. ..

BLAM - SHOOTS HER, the bullet ripping through her shoul der.
Mri STUMBLES BACK and FALLS BACK OVER THE LEDGE. She
di sappears. Rick RUSHES TO THE LEDGE and | ooks over...

Mri lies in a snowbank, notionl ess.
Rick turns and | ooks back at N kol ai .

Rl CK
She didn't deserve that!

NI KCLAI
Nei t her do you.

Ni kol ai points the gun at R ck and...

GEORCE
No!

BLAM - SHOOTS H M IN THE CHEST.

Rick SLUWS to the ground. He's down. N KOLAI then PO NTS
THE GUN RI GHT AT CGEORCE.

George is furious. There's an anger we haven't seen before.

GECRGE ( CONT' D)
I"mgoing to rip your eyes out.

NI KOLAI
That seens like it mght be difficult
due to our current circunstances.

GECORGE
Then get it over with. Shoot ne.

NI KOLAI
Hrmm .. not yet.

Ni kol ai hol ds up his CAR KEYS and PRESSES A BUTTON. The
TRUNK to the sedan pops open.

NI KCLAI ( CONT' D)
I need you to show ne Pronetheus.

I NT. MOSCOW PARKI NG ROOFTOP -- MOMENTS LATER

The bl ack sedan drives off, Ni kolai behind the wheel. The
car passes Rick, who still lies on the ground.

Ri ck suddenly MOVES H S HEAD, wi ncing in pain.
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He slowly SITS UP and gets his bearings. He rips open his
shirt to reveal the BULLET- PROOF SWEATER under neat h.

Rl CK
The best Christmas sweater a
grandparent has ever given.

EXT. MOSCOW PARKI NG GARAGE -- DAY
Mri still Iies in the snow, bl eeding.
Ri ck rushes up and checks her over.

Rl CK
Mri! Mril

She opens her eyes a bit. She's alive. Rick is relieved.
I NT. Cl A HEADQUARTERS -- DAY

Director Messonnier sits and | ooks over all the view screens -
i ncluding a Russian news report about the Lubyanka. He seens
even angrier than the last tinme we saw him

H s assistant rushes up.

ASSI STANT
Sir, CGeorge Bloonis grandson is on
t he phone.

Messonni er gives her a | ook. He grabs the phone.

DI RECTOR MESSONNI ER
(into phone)
VWhat in the hell is going on over
t here?

I NT. MOSCOW HOSPI TAL -- DAY

Rick stands in a hospital waiting roomat a pay phone. Hi's
shirt is still ripped open and he's disheveled and frantic.

For the rest of the scene, we cut back and forth.

Rl CK
Agent Bloomis in trouble. Your
girl Mriamjust sold you out and
handed Pronet heus over to N kol ai
Mor osov.

DI RECTOR MESSONNI ER
VWhat? Where is she?
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Rl CK
She's at St. Anne's Hospital in
Moscow. The doctor says she's gonna
be okay. At least | think that's
what he said.

DI RECTOR MESSONNI ER
God dammt. \What is-

Rl CK
Look, you need to save ny grandfather.
Get of f your ass and send your best
guys NOW

DI RECTOR MESSONNI ER
Sl ow down, all right. Just stay
right there. |['ll take care of this.
(beat)
Trust ne.

Rick's eyes widen a bit. He hangs up the phone, unsure.

Rl CK
Trust ne.

I NT. ClI A HEADQUARTERS -- CONTI NUQUS

Messonni er hangs up the phone and | ooks to his assistant,
who nonitors a conputer termnal.

DI RECTOR MESSONNI ER
Send two agents fromthe Moscow office
to place Rick Werner under arrest
for treason. Now.

ASS| STANT
Yes, sir.

I NT. MOSCOW HOSPI TAL WAI TI NG ROOM - - LATER

Rick sits anong PATIENTS and waits. He | ooks around at the
peopl e.

He spots an ol d GRANDFATHER with his young GRANDSON. The
grandfather is showing the boy howto put coins in a vendi ng
machine. Rick watches the two for a nonment. |[It's sweet.
Rick's lost in thought. Sonething crosses his m nd.

Ri ck stands up and HEADS FOR THE EXIT.

He just m sses TWO MEN WEARI NG SUI TS - obviously Cl A Agents -
wal k into the waiting room They | ook around, searching.
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I NT. MOSCOW COLD WAR MUSEUM LOBBY -- EVEN NG

Sergei closes up shop for the night. He heads to the front
doors and turns a key in the | ock.

RI CK suddenly appears at the door. He's out of breath.

Sergei smles and unl ocks the door.

Rl CK

George is in trouble. | need your

hel p.
SERGE

They take him huh? He was right.
Rl CK

Yes, they...

(beat)
Wait, what?

I NT. MOSCOW COLD WAR MUSEUM -- NI GHT

In a corner of the nuseumsits the "Hall of Listening Devices
conplete with every type of recorder and player. R ck and
Sergei sit near an old reel-to-reel machine. Sergei hooks

up a tape.

SERGE
He recorded it this norning and said
to play it when you showed up

Sergei presses PLAY and the machine springs to life.

GEORGE (O S.)

(fromtape)
Hey, it's Gandpa. |'mpretty sure
this Agent Suter is gonna doubl ecross
us - she was way too eager to help
wi t hout Messonni er know ng about it.
If I"'mright, when we arrive at the
par ki ng garage roof she's gonna hand
over the mcrofilmto N kolai Mrosov -
who's gonna shoot her. And then
you.

Ri ck shakes his head in amazenent.

GECRGE (O S.) (CONT' D)
Now assum ng you're wearing the
sweater | gave you |like a good boy,
then it'll just knock the wi nd out
of you while N kolai loads nme in the
back of his sedan and heads off to

Si beri a.
( MORE)
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GECRGE (O S.) (CONT' D)
Now | had Sergei here install a hom ng
beacon in a filling this norning, so
here's the tracking device...

Sergei hands hima SVMALL DEVICE with a blinking light on a
radar screen. He hands it over to Rick.

GECRGE (O S.) (CONT' D)
(fromtape)
| need you to use it to rescue ne
ASAP. ASAP. The fate of the world

is in your hands. | know you've got
the grit.
(beat)

And keep the sweater on.
The tape runs out. Rick stares at it, amazed.

Rl CK
He' s good.

SERGE
The best.

I NT. MOSCOW COLD WAR MUSEUM BACK ROOM -- NI GHT

The back roomis filled with old exhibits in pieces. Serge
and Rick stand before a LARGE OBJECT covered wth a sheet.
Sergei rips the sheet off...

A VI NTAGE RED AND BLACK SNOWMOBI LE shines in the |ight.

SERGE
Vi ntage 1966 Scorpi on 440. Spy
edition.

Rl CK
Spy edition?

Sergei presses a button. TWO MACHI NE GUN TURRETS stick out.

SERGE
H gh-cal i ber machi ne guns, snoke
screen, and ejector seat. Al so,
your grandpa requested this.

Sergei holds up a BRICK OF ¢4 and a tiner.

SERGEI ( CONT' D)
C4 Plastic explosive. Very big boom

Rl CK
Is that safe to-?



SERGE
Just don't get in any wecks.
Finally, | got you a present....

Sergei grabs a vintage TRANQUI LI ZER RI FLE off of a table -
conplete with a scope.

SERGEI ( CONT' D)
Vintage Tranquilizer rifle - used
for hunting big game in Africa.

Sergei holds up a TRANQUI LI ZER DART.

SERGEI (CONT' D)
One shot of this and the |ion would
drop before he even knew he was hit.

Rl CK
Thank you, Sergei. That's very
consi derate of ny beliefs.

SERGE
I know you are pussy-fist.

Rl CK
That's pacifist.

INT. Al RFIELD -- MORNI NG

Asmall airfieldis filled with several helicopters and a
private jet.

M. Mhnmoud stands near a HANGAR near by and snokes a
cigarette. Inside the hangar we see several other m ddl e-
eastern nmen wearing all black and toting machi ne guns.

M. Mhnoud's CELL PHONE RI NGS and he eagerly answers.

MR MAHMOUD
Do you have the coordinates?

NI KCLAI
| nost certainly do.

M. Mahnoud sm | es.

EXT. SI BERI AN WASTELAND - - DAY

The vast tundra appears just as it did all those years ago.
Snow- cover ed not hi ngness in every direction except for the
occasi onal thicket of trees.

A tiny ORANGE DOT appears on the horizon. W soon realize
it's a |large SNOANCAT VEH CLE noving across the terrain.
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I NT. SNOWCAT -- DAY

Kaanmen drives with Alex beside him Al ex studies a printout
of the MAP, now showi ng EXACTLY WHERE PROVETHEUS | S LOCATED

THREE THUGS sit in the back of the vehicle along with N kol ai
and George. Ceorge's hands are tied.

Ni kol ai and CGeorge sit across fromone another. (Ceorge just
gives himwith an icy glare.

NI KCLAI
It's inpressive how | ong you've held
t hat expression.

George says nothing. Just stares.

NI KCLAI ( CONT' D)
| do want to thank you in advance
for giving ne Pronetheus.

GEORGE
Excuse me?

NI KCLAI
Before | burned Blue Jay alive, he
told ne all about you. How you had
been obsessed wi th Pronetheus al
t hese years and when the tinme cane
woul d do anything to find it. |
knew that if | just sat back, you
woul d do all the work.

George grows furious. He grinds his teeth.

ALEX
We're herel

Al ex points to the map. Kaamen stops the Snowcat and everyone
| ooks out the wi ndows. The spot |ooks |ike every other spot.

THUG
(in Russian, subtitled)
Doesn't | ook so special.

NI KCLAI
(in Russian, subtitles)
That's the point.

EXT. SI BERI AN WASTELAND - - DAY

Ni kol ai and his group have parked the snowcat and now wander
the area. Alex holds a |arge METAL DETECTOR, which he slowy
noves around. George |eans against the snowcat and wat ches.

BEEP! - Al ex has found sonet hi ng.
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ALEX
(in Russian, subtitled)
CGot sonet hi ng.

Kaanmen and the thugs rush over and start to DIGin the snow.
After a nonent, they see METAL. They clear it.

It's the HATCH DOOR with the | ever shot off.

George eyes it. It's been along tine. N kolai nods to the
men, who take a BLOMORCH out of the snowcat and fire it up

EXT. TIMES SQUARE, NEW YORK -- NI GHT

There's a massive NEW YEAR S EVE PARTY goi ng down as THOUSANDS
OF PEOPLE craminto the historic square. A clock tells us
it's 11:06.

Mar garet, Jacob, and Jenny are anong the revelers. Margaret's
cell rings, and she answers - trying to talk over the crowd.

MARGARET
Hel | 0?!

RICK (O S.)
Hey nom

MARGARET

Rick! Hows Paris? D d you have a
happy New Year's? W've still got
anot her hour.

RICK (O S.)
Yeah. W're having a lot of fun
her e.
MARGARET
Can | say hi to grandpa?
Rl CK
I"'mnot with himat the nonent,
actual ly.
MARGARET
You two getting al ong okay?
RICK (O S.)
Yeah. More than okay.
MARGARET
I"'mglad to hear that.
RICK (O S.)
He's... he's pretty amazing. He's
smart and adventurous and... brave.

( MORE)
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RICK (O S.) (CONT' D)

(t hi nks)
Look, nom | need to go now, but I
just wanted to tell you... | love
you.
MARGARET
Unh... okay. | love you too. |Is

everyt hi ng okay?

RICK (O S.)
Yeah, everything' s gonna be fine.

I NT. SIBERI AN ROAD -- DAY

Ri ck hangs up a PAY PHONE al ong a desol ate Siberian road,
t he SCORPI ON beside him He hops on and drives off into the
wi | der ness.

EXT. SI BERI AN WASTELAND - - DAY

Ni kolai's cut a hole in the hatch door with the bl owtorch.
They finish a circle and the door falls in with a THUD

Ni kol ai smles and | ooks to George. GCeorge iSs pensive.

NI KOLAI
Let's go.
(to one of the thugs)
You wait here for our friends.

GEORGE
Fri ends?

NI KCLAI
Yes, we're having conpany. You're
going to get to neet the | eadership
of The Red Dawn.

George's eyes widen. This isn't good.
| NT. UNDERGROUND LAIR -- DAY

The Main Door is WEDGED OPEN by the thugs with crowbars,
sending a shaft of light into the dark room

Ni kol ai steps in and | ooks around. Al ex and the other thugs
follow, with George in tow. Alex searches the wall and finds
a large switch. He pulls it down and...

BLIP - The POAER TURNS on. The place | ooks EXACTLY like it
did 40 years ago. Nothing has changed.

Except, that is, for the FROZEN, PRESERVED BODI ES i n Sovi et
uni forns that cover the ground.
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Ni kol ai wal ks over to the LARGE METAL doors al ong one wal |
and feels it with his hand.

NI KCLAI
Here it is, gentlenen. Wat's going
to make us all filthy rich.

Ni kol ai | ooks to George and points to the keypad.

NI KCLAI ( CONT' D)
Open it.

GECRGE
How am | supposed to do that?

NI KCLAI
I know Dr. Zaripov gave YQU the code.

GEORGE
You think | renenber a code from 40
years ago?

NI KCLAI
You better. O 1'll track down the
rest of your famly and kill them
t 0o.

GECORGE

If | give you the code you coul d
just use the weapon to destroy al
of the Western Hem sphere, killing
nmy famly anyway - |'I| pass.

Al ex heads over to the KEYPAD and eyes it. He |aughs.

ALEX
Primtive. This shouldn't take ne
nore than a few mnutes to crack

NI KOLAI
Excell ent, because that's all the
time we've got. It's already 11:30
on the East coast.

GEORGE
The east coast of what?

NI KCLAI
Your beloved America. In 15 m nutes
it's going to be a New Year - well
not for everyone, at |east.

George thinks about this. He eyes the door.

GECORGE
You're going to use it? Now?
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NI KOLAI
The Red Dawn want to give their new
toy a test run. Tines Square on New
Year's Eve is a pretty good one,
don't you think?

EXT. SI BERI AN WASTELAND - - DAY

Rick rides the Scorpion, one eye on the TRACKI NG DEVI CE in
his hands. A flashing green dot shows that he's getting
closer to the hom ng beacon. He |ooks up and stops...

The orange snowcat sits in the distance.

He brings the snowrobil e behind sonme trees and hops off.

BY THE HATCH - -

A THUG with a machi ne gun | eans agai nst the snowcat and snokes
a cigarette. He yawns.

BY THE TREES - -

Ri ck hides anpbngst the trees. He takes out the tranquilizer
rifle and positions it. He peers through the scope.

POV - he adjusts the focus and gets the Thug in his sights.
Rl CK
You' ve done this a mllion tines.
You are the sniperest sniper in the
wor | d.
He takes a deep breath and puts his finger on the trigger...
BY THE HATCH - -
The thug continues to puff away on his cigarette.

WHAP! - A TRANQUI LI ZER DARTS sticks into the door of the
snowcat next to him

He | ooks over at it, confused.
BY THE TREES - -
Ri ck sees that he conpletely m ssed.

RI CK ( CONT' D)
You suck.

POV - The thug | ooks around, confused. He then BENDS OVER
to inspect the dart, giving Rick a PERFECT SHOT OF H S ASS.

BY THE HATCH - -
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The thug pulls the dart out the door. He examnes it and-

VWHAP! - He falls over, out cold. The dart sticks in his
ass.
BY THE TREES - -

Ri ck sees that he got himand sm|es.

Rl CK ( CONT' D)
Boo ya.

I NT. UNDERGROUND LAIR -- N GHT

Al ex continues to type sequences into the keypad as the others
stand about the lair. N kolai eyes his watch.

NI KOLAI
Al ex?

ALEX
It's nore conplicated that | thought.

I NT. ENTRANCE CORRI DOR TO LAIR -- N GHT

Ri ck pokes his head down the hatch to see a | ong corridor
A THUG guards the main doors. Rick thinks for a nonent and
di sappears.

RICK (O S.)
Hey!

The thug | ooks over to see that the THUG FROM QUTSI DE' S HEAD
peeki ng down the hatch

The head suddenly di sappears and the thug is confused. He
heads down the corridor and | ooks up as...

VWHAP! - a DART HTS HMIN THE CHEST. He falls, out cold.
Rick junps down into the corridor

RI CK ( CONT' D)
Man, henchnen are stupid.

I NT. UNDERGROUND LAIR -- N GHT

Al ex continues to try the keypad and CGeorge watches, grow ng
nervous. Nikolai is growing inpatient.

Ri ck peeks his head around the corner to survey the scene.
One THUG sits near himat a desk. Further in, Kaanen stands
with George. At the door, N kolai stands with Al ex.

Rick ainms the gun at the THUG cl osest to him..
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VWHAP! - |t H TS THE THUG in the BACK. He DROPS TO THE
GROUND, QUT COLD. He lands with a THUD behi nd a desk.

The noi se causes everyone in the roomto turn around and
| ook just as Rick DUCKS DOMN. They see no one.

George lets out alittle smle.

NI KCLAI
Were is Igor?
(to Kaanen)
Go find him

Kaanmen nods and wal ks towards the main door. He steps through
and a nonment |ater there's a | oud THUD.

Ri ck pokes his head back out, eying the three remaining nen.
They all have their back turned.

He tries to get a clear shot at Nikolai. There's a pole in
the way. He steps further into the room

George turns and sees Rick. A huge smle crosses his face.
Rick sm | es back.

Ri ck gestures at Ni kolai and then to his gun. Ceorge nods.
He raises the gun, ains it at N kolai's back, and...

CLICK - The gun is enpty.

The click noise causes N kolai to turn around and see Rick
standing there. Ceorge closes his eyes and shakes his head.

NI KCLAI ( CONT' D)
Didn't | kill you yesterday?

Ni kol ai ainms his gun at R ck, who gives George a sheepi sh
| ook.

Rl CK
Dammit. Shoul d have counted the shots.

GECORGE
Hey don't beat yourself up. You got
four of them- that's very inpressive.

NI KCLAI
Drop the weapon.

Rl CK
We just established that it's usel ess.

Ni kol ai glares at him R ck drops it.
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NI KCLAI
Thank you for com ng. You've given
me a nost wonderful gift. Leverage.

George's eyes widen. He realizes what this neans.

Ni kol ai takes a step to Rick and PRESSES THE GUN RI GHT TO
H S HEAD. He then | ooks to George.

NI KCLAI ( CONT' D)
Open the door.

George stares hi mdown.

NI KOLAI ( CONT' D)
Come on, M. Bloom The Red Dawn-

Rick laughs. He can't help it.

Rl CK
Sorry.

NI KCLAI
The Red Dawn will be here any m nute
and | don't want to have to explain
why your grandson's brains are all
over the wall.

Rick considers this. He |ooks to George.

Rl CK
Don't open it.

GEORGE
Ch, Rick conme on.

Rl CK
It comes with the job.

George gives Rick a | ook. They have a nonent. (eorge gives
hima little smle, inpressed wwth the kid' s gunption.

After a tense nonent. ..
George heads over to the keypad. Alex steps aside.

RI CK ( CONT' D)
Don' t !

GECORGE
|'ve made up ny m nd.

George takes a deep breath and types, each key naking a
different toned sound. He types 38553016142705-

BEEP! - The little light turns red. He got it wong.
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GEORCGE ( CONT' D)
It's been a while. Gve ne a second.

NI KCLAI
"Il give you 60 seconds. Then
wi |l shoot your grandson - in the

I
I
head this tinme - and all ow Al ex here
to give it another go.

George types anot her nunber. The keys again nake toned
sounds. He types 385530161427020135-

BEEP! - The light goes off again. He got it wong.

NI KOLAI ( CONT' D)
30 seconds.

George types anot her nunber. 38553016142702016.

BEEP! - He got it wong. George is sweating. He's racking
hi s brain.

NI KOLAI ( CONT' D)
Last chance.

George takes a deep breath and types, the nunbers naking
toned sounds. He types 385530161....

As he types, Rick LISTENS TO THE TONES. Sonething occurs to
hi m

George continues ...42702019. BEEP! - He got it wong.

Ni kol ai SQUEEZES THE TRI GGER. Rick STEPS UP, reali zing..

Rl CK
It's Tetri s!

Ni kol ai stops and | ooks at him

NI KOLAI
VWhat ?

Rl CK
The keypad! The different nunber
tones are making a song - duh duh
dum dum dah dah dee dee dee - you
know, the Tetris thene.

ALEX
Korobeiniki. He's right, it's
Kor obei ni ki. Duh duh dumdum It's
an old Russian fol k song.

Ri ck gestures to the keypad.
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RI CK
May |2

Ni kol ai pulls the gun away. Rick steps to the keypad.

Ri ck types, humm ng the song - the nunbers are irrelevant to
him He types 385530161427020132984.

The DOOR MAKES A NOSE. It RUMBLES. Rick steps away.
The four nen exchange a glance. |It's about to happen.

The door begins to SLIDE OPEN. Light frominside washes
over them The door conpletely opens.

GECORGE
Good god.

The nen stand there, eyes w dened. Wat they see before
themis astounding...

Not hi ng.
The roomis enpty.

Completely enpty. Just a few lights hanging. N kolai's
face drops. He's nortified.

Rl CK
VWhere is it?

George closes his eyes. He just shakes his head.

GECORGE
Opel u.

Rl CK
Opelu? Wio is Opelu? Did he already
take it.

GECORGE

No. Pr onet heus was never here.

Rl CK
Then where is it?

GEORGE
Nowher e. Pr onet heus doesn't exi st.

Rl CK
I don't understand.

GECRGE
It was a decoy. They nade it up
just to waste our tine. To fool us.
To fool their nole. To fool ne.
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Ni kol ai steps into the enpty room feeling the enpty walls.

ALEX
Wat have you done, N kolai? Wat
have you done? They're going to
kill us! Kill us!

Ni kol ai says nothing, just stares at the room Alex steps
into the roomand GRABS H' M pushing himagainst the wall.

ALEX ( CONT' D)
"' mnot going to-

BAM - N kol ai PUNCHES ALEX, who SLAMS Ni kol ai agai nst the
wal I . N kol ai TACKLES ALEX to the ground.

Rick DARTS FOR THE KEYPAD and PRESSES A BUTTON.
VWHOOSH! - The DOOR STARTS TO CLCSE

Ni kol ai and Al ex, caught up in their westling, notice the
door closing. They scranble up and head for the door as...

I T CLOSES, |ocking theminside the room
George sits down in a chair, bew | dered.

GECORGE
Al'l for nothing. The last forty
years of beating nyself up and not
being able to sleep - all for nothing.

Rl CK
Don't say that.

GECORGE
Did you not see what was in there,
Rick? NOTHING Al the people who
sacrificed their lives to protect
this place - they gave it for nothing.

George puts his head in his hands. Rick thinks for a nonent.
Somet hi ng occurs to him

Rl CK
Not hing? |f you hadn't decided to
go after Pronetheus, then we woul dn't
have found this place. W wouldn't
be standing right here right now

GECORGE
And that's a good thing?

Ri ck kneels down and | ooks himin the eye.
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Rl CK
Yes. Because we woul dn't be standing
in a place where a group of the
wor | d' s hi ghest-ranking and | et hal
terrorists are about to show up.

George's eyes widen. He gives Rick a smle.
EXT. SI BERI AN WASTELAND - - DAY

The Snowcat still sits near the entrance to the lair. A
GUARD i n ALL BLACK stands near by.

There's a SOUND in the distance. |It's a HELICOPTER A sl eek,
bl ack helicopter that approaches the bunker.

I NT. HELI COPTER -- DAY

M. Mahnoud, wearing a thick jacket, sits in the chopper
with several other nenbers of The Red Dawn. The PILOT
gestures to the snowat. M. Mbhnoud nods.

EXT. SI BERI AN WASTELAND - - DAY
The helicopter touches down and shuts off. M. Mhnoud and
the others junp out and | ook around. The group approach the
GUARD who stands near the hatch
The guard is RICK. He gestures to the hatch entrance.
Rl CK
(bad Russi an accent)
M. Mrosov is waiting for you
M. Mahnmoud smles. He and the other nmen clinb down.
| NT. UNDERGROUND LAIR -- DAY
M. Mhnmoud and his nen step in through the main entrance.
They | ook around to see the ROOM | S EMPTY. There's not a
person in sight - just the bodies on the floor.
A BRI EFCASE sits on a table in the center of the room

M. Mhnmoud heads over to the briefcase, his nen right behind
him He puts his fingers on the clasps and opens it up.

A BOWB sits inside the case - the C4 attached to a TI MER
The tiner sits still at 00:03.

BEEP! - Suddenly the TIMER springs to life.
00: 02....00:01..



112.
EXT. SI BERI AN WASTELAND -- DAY

The tundra sits still. Rick is no |longer near the hatch
entrance. Snow gently drifts down.

BOOOOOOOM !l - There's a MASSI VE EXPLOSI ON as a THE BUNKER
EXPLODES from underground. The bl ast consunes the snowcat
and the helicopter, which...

BOOM - Also EXPLODE in nassive fireballs. Debris rain
down in all directions. It's an amazing sight.

Ri ck and George sit near the trees and watch this scene.
It's like they' re watching the sunset.

GEORGE
| tell you. Al the years. Al the
adventures. Al the wonen. Al the
exotic | ocales.
(beat)
There ain't nothing Iike blow ng
shit up.

Rick smles. Ceorge reaches over and puts his arm around
Ri ck, giving hima half hug.

INT. MR"'S HOSPI TAL ROOM -- DAY

Mri sits in a bed, her head propped up on pillows and hooked
to an V. She watches a TV on the wall. It shows aeri al
footage of the snoldering bunker in Siberia.

NEWS ANCHOR (O. S.)
Authorities are still unclear as to
what exact nature of the destroyed
structure, sonme theorizing it's sone
sort of crashed extraterrestrial
vessel

Mri laughs. Suddenly a NURSE appears with sone FLOAERS.
NURSE

Looks |ike you' ve got a secret

admrer.
The nurse puts the flowers down and Mri opens up the card.
There are TWO TI CKETS TO A CAPI TALS GAME i nside and a note
that reads "See you in DC - R ™"
She sm | es.
I NT. MOSCOW JAIL CELL -- DAY

The drab cell contains only a cot and a dirty rusted toilet.



Svetl ana, dressed in an orange junpsuit,

at the ceiling. She has her eyes closed and huns to herself.

A GUARD suddenly stands at the bars.

GUARD
(in Russian, subtitled)
Time for nore questioning.

SVETLANA
(in Russian, subtitled)
|'"ve already told you every | ast
thing I know about -

She | ooks over and smles...

GEORGE is the guard, dressed in a uniform
She stands up and | ooks hi m over.

w nk.

SVETLANA ( CONT' D)
You al ways | ooked good in uniform

GEORGE
Thanks. And only you could nake a
prison junpsuit | ook this good.

She smi | es.

GECRGE ( CONT' D)
Look, Svet... |'ve been thinking.
About us. What if you give nme another
shot ?

SVETLANA
I"mgetting too old to play these
ganmes, Ceorge.

GECORGE
I know. It's not a gane this tine.

SVETLANA
Wel |l you' ve got the key, so you don't
| eave ne nmuch choi ce.

George reaches through the bars, grabs her hand,

clasped around it. He lets out alittle smle.

He takes a step back and gives her a | ook.

GECRGE
Well now the choice is in your hands.

to open the door and step out, facing him

She grabs himand gives hima | ong,

passi onate ki ss.
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lies and stares up

He gives her a

and pl aces
a KEY inside of it. He closes her hand, |eaving his hand

She uses the key



114.
WEEE OHHH' - A SIREN begins to blare. They pull back.

GECRGE ( CONT' D)
We shoul d probably go.

EXT. MOSCOW Al RPORT -- DAY

The airport is bustling with travelers. A CAB pulls up and
lets Rick and George out. They grab their bags. Rick |ooks
out at the city in the distance, soaking it in. He finally
| ooks to Ceorge.

Rl CK
Sorry about all that stuff | saidin
Berlin with you being old and all.
| didn't really nean it.

GECORGE
Don't worry about it. You do have
to admt those luggage carts are NOT
desi gned wel I .

Rick laughs. After a nonent...

Rl CK
Well, thanks for not letting the
scary Russian arns deal er shoot ne
in the head. And... thanks for
showi ng ne sone things out here in
the real world.

GEORGE
You di d good, kid.

They have a nonent, unsure of what to say.

Rl CK
So any nore unfinished business |
shoul d know about ?

GECORGE
Just one thing.

George gestures behind Rick to Svetlana sitting on a bench.
She waves at them

Rick thinks about this. He lets out alittle smle.

GECRGE ( CONT' D)
Which is why |I'm sticking around.

Rl CK
VWhat ?
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GECRGE
That's not ne back hone. Mw ng the
| awn, feeding pigeons in the park,
spaghetti dinners at the El ks cl ub.
What you saw on this trip - well
that's the real nme. It's tine to
live like |I'mneant to.

Rl CK

So we' re sayi ng goodbye then.
GECRGE

Not forever. |[|'ll see you next

Chri st nmas.

Rick gives himan overly long big hug. Svetlana watches
themand smles. Rick finally lets go.

Rick smles and heads in. George watches him go.
I NT. Al RPLANE -- DAY

The large plane is fairly full. R ck nakes his way down the
aisle, looking for his seat. He spots it and sits down.

A MAN next to hi m READS A NEWSPAPER whi ch covers his face.

MAN (O S.)
Gonna be an awfully long flight.

Rl CK
Yeah. 18 hours.

The man | owers the paper. It's Cl A DI RECTOR MESSONN ER.
DI RECTOR MESSONNI ER
Plenty of tinme to discuss your future
| ob prospects.
Rick gives hima | ook. Messonnier smles.

FADE QUT:



	EXT. LONDON, ENGLAND -- NIGHT
	INT. PAXTON'S ANTIQUE BOOKS -- NIGHT
	INT. BOOK STORE OFFICE -- CONTINUOUS
	INT. PAXTON'S ANTIQUE BOOKS -- CONTINUOUS
	EXT. WASHINGTON, D.C. -- DAY
	INT. CONFERENCE ROOM -- DAY
	EXT. INTERACTIVE ENTERTAINMENT INNOVATIONS OFFICES -- DAY
	INT. CVS PHARMACY -- NIGHT
	INT. WERNER FAMILY DINING ROOM -- EVENING
	INT. WERNER FAMILY LIVING ROOM -- NIGHT
	INT. RICK'S APARTMENT -- MORNING
	EXT. DULLES INTERNATIONAL AIRPORT ENTRANCE -- DAY
	INT. DULLES INTERNATIONAL AIRPORT -- DAY
	INT. WERNER FAMILY KITCHEN -- DAY
	INT. AIRPORT SECURITY CHECKPOINT -- DAY
	INT. AIR FRANCE GATE -- DAY
	INT. NIKOLAI'S WAREHOUSE -- NIGHT
	INT. AIRPLANE -- DAY
	EXT. BERLIN, GERMANY -- DAY
	EXT. BERLIN AIRPORT -- DAY
	INT. GERMAN TAXICAB -- CONTINUOS
	EXT. FIRST TRUST BANK OF BERLIN -- DAY
	INT. FIRST TRUST BANK OF BERLIN -- CONTINUOUS
	EXT. FIRST BANK OF BERLIN -- DAY
	INT. FIRST TRUST BANK OF BERLIN -- DAY
	INT. BERLIN BANK SAFETY DEPOSIT BOX VAULT -- DAY
	INT. FIRST TRUST BANK OF BERLIN -- CONTINUOUS
	EXT. FIRST TRUST BANK OF BERLIN -- DAY
	INT. FIRST TRUST BANK OF BERLIN -- DAY
	EXT. FIRST TRUST BANK OF BERLIN -- CONTINUOUS
	INT. THE PORSCHE -- DAY
	INT. BMW -- 
	INT. PORSCHE -- 
	EXT. CHECKPOINT CHARLIE -- DAY
	INT. PORSCHE -- DAY
	EXT. BERLIN MARKET -- DAY
	INT. BMW -- DAY
	INT. PORSCHE -- DAY
	INT. BMW -- DAY
	EXT. TRAIN TRACKS -- DAY
	EXT. BERLIN TRAIN STATION -- DAY
	EXT. BERLIN TRAIN STATION PLATFORM -- DAY
	EXT. BERLIN TRAIN STATION -- DAY
	INT. GEORGE AND RICK'S STATEROOM -- DAY
	EXT. SIBERIAN WASTELAND, 1968 -- DAY
	INT. UNDERGROUND LAIR, 1968 -- MOMENTS LATER
	INT. GEORGE AND RICK'S STATEROOM -- DAY
	INT. UNDERGROUND LAIR, 1968 -- DAY
	EXT. SIBERIAN WASTELAND, 1968 -- DAY
	INT. GEORGE AND RICK'S STATEROOM -- DAY
	EXT. MARCUS' DRIVEWAY -- NIGHT
	INT. GEORGE AND RICK'S STATEROOM -- DAY
	INT. DULLES INTERNATIONAL AIRPORT -- DAY
	INT. GEORGE AND RICK'S STATEROOM -- DAY
	INT. BAR CAR -- DAY
	INT. NIKOLAI'S VAN -- DAY
	INT. JENNY'S ROOM -- DAY
	INT. GEORGE AND RICK'S STATEROOM -- NIGHT
	INT. BAR CAR -- NIGHT
	INT. TRAIN SLEEPING CAR CORRIDOR -- NIGHT
	INT. MIRI'S STATEROOM -- DAY
	EXT. TRAIN TRACKS IN POLISH COUNTRYSIDE -- NIGHT
	INT. MIRI'S STATEROOM -- NIGHT
	INT. COACH CAR -- NIGHT
	INT. BAR CAR -- NIGHT
	INT. DINING CAR -- NIGHT
	INT. ENGINE ROOM -- NIGHT
	INT. DINING CAR -- NIGHT
	INT. COACH CAR -- NIGHT
	INT. BAR CAR -- NIGHT
	INT. ENGINE ROOM -- NIGHT
	INT. COACH CAR -- NIGHT
	INT. BAR CAR -- NIGHT
	INT. DINING CAR -- NIGHT
	INT. ENGINE ROOM -- NIGHT
	INT. DINING CAR -- NIGHT
	EXT. TRAIN TRACKS IN POLISH COUNTRYSIDE -- NIGHT
	INT. DINING CAR -- NIGHT
	INT. ENGINE ROOM -- NIGHT
	EXT. TRAIN TRACKS IN POLISH COUNTRYSIDE -- NIGHT
	INT. DINING CAR -- NIGHT
	INT. ROOF OF THE TRAIN -- CONTINUOUS
	INT. CABOOSE -- NIGHT
	INT. ENGINE ROOM -- NIGHT
	EXT. GAP BETWEEN ENGINE AND TRAIN -- NIGHT
	EXT. TRAIN BRIDGE -- LATER
	EXT. ROAD IN POLISH COUNTRYSIDE -- NIGHT
	INT. BACK OF THE TRUCK -- CONTINUOUS
	INT. CIA HEADQUARTERS -- DAY
	INT. BACK OF TRUCK -- LATER
	EXT. ST. PETERSBURG STREETS -- DAY
	INT. BLACK SUV -- DAY
	INT. DARK BASEMENT -- NIGHT
	EXT. IZNOSKI, RUSSIA -- MORNING
	INT. IZNOSKI BAR -- NIGHT
	INT. SVETLANA'S COTTAGE KITCHEN -- DAY
	INT. SVETLANA'S COTTAGE
	INT. SVETLANA'S APARTMENT, 1969 -- NIGHT
	INT. SVETLANA'S COTTAGE -- CONTINUOUS
	INT. MOSCOW -- DAY
	EXT. LUBYANKA SQUARE -- DAY
	INT. MOSCOW HOTEL ROOM -- CONTINUOUS
	INT. MOSCOW COLD WAR MUSEUM LOBBY -- EVENING
	INT. MOSCOW COLD WAR MUSEUM -- EVENING
	INT. MOSCOW HOTEL ROOM -- NIGHT
	INT. MOSCOW HOTEL ROOM -- NIGHT
	EXT. LUBYANKA SQUARE -- MORNING
	INT. LUBYANKA LOBBY -- CONTINUOUS
	INT. PETR'S OFFICE -- DAY
	INT. LUBYANKA HALLWAY -- DAY
	INT. LUBYANKA SECURITY ROOM -- DAY
	INT. LUBYANKA MEN'S ROOM -- CONTINUOUS
	EXT. LUBYANKA SQUARE -- DAY
	INT. LUBYANKA MEN'S ROOM -- DAY
	INT. GEORGE'S TRUCK -- DAY
	INT. LUBYANKA AIR CONDITIONING VENT SYSTEM -- DAY
	INT. PETR'S OFFICE -- DAY
	INT. LUBYANKA AIR CONDITIONING VENT SYSTEM -- DAY
	INT. LUBYANKA SUB-BASEMENT BREAK ROOM -- CONTINUOUS
	EXT. LUBYANKA SQUARE -- DAY
	INT. LUBYANKA SUB-BASEMENT BREAK ROOM -- DAY
	INT. GEORGE'S TRUCK -- DAY
	EXT. LUBYANKA SQUARE -- DAY
	INT. PETR'S OFFICE -- DAY
	INT. LUBYANKA SECURITY ROOM -- DAY
	INT. LUBYANKA SUB-BASEMENT BREAK ROOM -- DAY
	INT. LUBYANKA SUB-BASEMENT HALLWAY -- DAY
	EXT. LUBYANKA SQUARE -- DAY
	INT. LUBYANKA SUB-BASEMENT HALLWAY -- DAY
	INT. LUBYANKA SUB-BASEMENT STORAGE ROOM -- CONTINUOUS
	INT. PETR'S OFFICE -- DAY
	INT. LUBYANKA SUB-BASEMENT STORAGE ROOM -- DAY
	EXT. LUBYANKA SQUARE -- DAY
	INT. LUBYANKA SUB-BASEMENT STORAGE ROOM -- DAY
	EXT. LUBYANKA SQUARE -- DAY
	INT. PETR'S OFFICE -- DAY
	INT. LUBYANKA SUB-BASEMENT HALLWAY -- DAY
	INT. LUBYANKA SECURITY ROOM -- DAY
	INT. LUBYANKA SUB-BASEMENT HALLWAY -- DAY
	EXT. LUBYANKA SQUARE -- DAY
	INT. LUBYANKA SUB-BASEMENT HALLWAY -- DAY
	INT. LUBYANKA STAIRWELL -- CONTINUOUS
	EXT. LUBYANKA SQUARE -- DAY
	INT. LUBYANKA STAIRWELL -- DAY
	EXT. LUBYANKA SQUARE -- DAY
	EXT. LUBYANKA ROOF -- DAY
	INT. MOSCOW PARKING GARAGE ROOFTOP -- DAY
	INT. MOSCOW PARKING ROOFTOP -- MOMENTS LATER
	EXT. MOSCOW PARKING GARAGE  -- DAY
	INT. CIA HEADQUARTERS -- DAY
	INT. MOSCOW HOSPITAL -- DAY
	INT. CIA HEADQUARTERS -- CONTINUOUS
	INT. MOSCOW HOSPITAL WAITING ROOM -- LATER
	INT. MOSCOW COLD WAR MUSEUM LOBBY -- EVENING
	INT. MOSCOW COLD WAR MUSEUM -- NIGHT
	INT. MOSCOW COLD WAR MUSEUM BACK ROOM -- NIGHT
	INT.  AIRFIELD -- MORNING
	EXT. SIBERIAN WASTELAND -- DAY
	INT. SNOWCAT -- DAY
	EXT. SIBERIAN WASTELAND -- DAY
	EXT. TIMES SQUARE, NEW YORK -- NIGHT
	INT. SIBERIAN ROAD -- DAY
	EXT. SIBERIAN WASTELAND -- DAY
	INT. UNDERGROUND LAIR -- DAY
	EXT. SIBERIAN WASTELAND -- DAY
	INT. UNDERGROUND LAIR -- NIGHT
	INT. ENTRANCE CORRIDOR TO LAIR -- NIGHT
	INT. UNDERGROUND LAIR -- NIGHT
	EXT. SIBERIAN WASTELAND -- DAY
	INT. HELICOPTER -- DAY
	EXT. SIBERIAN WASTELAND -- DAY
	INT. UNDERGROUND LAIR -- DAY
	EXT. SIBERIAN WASTELAND -- DAY
	INT. MIRI'S HOSPITAL ROOM -- DAY
	INT. MOSCOW JAIL CELL -- DAY
	EXT. MOSCOW AIRPORT -- DAY
	INT. AIRPLANE -- DAY

