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INT. POLICE CAR -- N GHAT

THROUGH THE W NDSHI ELD

From t he vantage point of a cruising police car, observe
this md-sized, central Californian city's quiet downtown.
Look over the few pedestrians and notorists still on the
streets. Linger on sone with suspicion.

EXT. RURAL OUTSKIRTS -- N GHT

The city in the distance now Dark streets, undevel oped
l and. Fog drapes the trees and construction equi prment.

INT. POLICE CAR -- N GHAT
Peer out the windshield. Objects energe fromthe fog.

A car turns on to the road, weaves nonentarily out of its
| ane. The driver corrects the error, but too |ate as-

A COPS HAND flips a switch. The siren WAILS.

EXT. RURAL OUTSKIRTS -- N GHT

The car veers towards the shoulder. But instead of pulling
over, the wheels CUT sharply. The car conpletes a wild u-
turn and ZIPS past the police cruiser.

EXT. STREET -- N GHT

A long stretch of unoccupi ed show honmes -- |it up, furnished
and eerily enpty. The quietude is shattered by-

THE TWO CARS

Slice through the fog, a WHOOSH of sound and col or.

AT THE END OF THE STREET

The car nmakes a sharp left, the police cruiser foll ows-

Up a hill, to a stop sign, and the fleeing car STOPS.

The cop SLAMS on the brakes-

Too late. The cruiser BANGS into the back of the car, which
fishtails on to the nuddy shoul der. The COP gets out, CHARGES

the car wwth his gun ainmed at the driver, who won't | ook up-

COoP
Hands where | can see themn

The SECOND COP pounds on the side of the car with his gun-

SECOND COP
Hands! Show ne your hands!



COP
Hands, now

Finally, casually, the driver lifts his head. RICKY is in
his early 20's, Latino. The cop SWNGS the door open, PRESSES
his gun to Ricky's tenple.

COP (CONT' D)
Hands on t he dash!

There's an electronic CHRP. The cop YANKS Ricky fromthe
car, and a cell phone SLIPS from his grasp.

The second cop grabs it, it's blinking: "TEXT MESSAGE SENT."

SECOND COP
You al nost got yourself shot over a
cel | phone.

coP

You got any weapons or needl es,
anything |I'mgonna stick nmyself with?

RI CKY
| don't have anything like that.

The cop pats himdown, hands his partner a wallet.

SECOND COP
You don't have an i.d.?

Ricky sees, reflected in his car's mrror, headlights
appr oachi ng.

RI CKY
That ain't a crime, ain't gotta have
your papers everywhere you go. It

ain't 1984 yet, sir.

corP
You gotta have a license to drive a
car, you dunb shit.

SECOND COP
What ' s your nane?
RI CKY
Cone on, man, |look at me. You know

who | am
(with a big grin)
"' m Superman' s son.

SECOND COP
This car's stolen, that's sonething
we can handl e |ike gentlenen, easy.
( MORE)



SECOND COP ( CONT' D)
But the |longer you bullshit ne, the
nore |'mgonna think there's sonething
el se goi ng on.

The approachi ng headlights are joined by swirling, red and
blue Iights. A BACKUP OFFI CER arriving.

RI CKY
It'"s in the gl ove box.

The backup car conmes to a stop in the foggy distance. As
t he second cop searches the gl ove box-

coP
Rook got out here quick.

SECOND COP
Yout hful enthusiasm |et himpay for
it, he can drive the kid in.

The second cop finds Ricky's |license, enmerges fromthe car-

SECOND COP ( CONT' D)
Get the cuffs on this guy.

corP
You just said the rookie'll-

SECOND COP
CGCet the damm cuffs on him

Bef ore he can-
The backup cop, approaching on foot, his face conceal ed by
inth

the night, SNAPS his flashlight on. Shines it right
cop's eyes.

e
COoP
Shit, rook, knock it off.

Ri cky's cell phone VIBRATES. The second cop flips it open,
reads the incom ng text nessage: ALREADY THERE.

And the flashlight shuts off.
THWACK -- sonething cones firing out of the black
The cop noves his leg into a headlight's beam
COP ( CONT' D)
(stunned)
Rook shot ne.

Ri cky slips out of the cop's grasp and fl ees-



The flashlight comes back on, darts around the night, noves
over the cops, assesses who is where-

Before it shuts off again. The cop scranbles to get to the
ot her side of his car, but the backup officer FIRES a series
of bullets into the night-

POP- POP- POP-

And the cop's body DROPS into darkness and death with an
uncer enoni ous THUWP.

The second cop takes cover and SHOOTS. He can't see a thing.
Pitch black. It's guesswork until -

The flashlight comes on again.

Locked on a target, the second cop fires repeatedly.

Until he realizes that the flashlight is wedged between rocks.
The shooter is behind him

He turns but the backup officer FIRES a bullet into the second
cop's chest. Extinguishes the flashlight with another.

And then, frantic SCURRYING two pairs of footsteps, Ricky
raci ng back to his car, and the shooter to his-

Doors SLAM engines REV, and there's a WHOOP, VWHOOP from a
siren on the shooter's car, the sound of the police, as the
two vehicles notor into the night.
TI TLE CARD

"CALI FORNI A UBER ALLES"
EXT. TRACK -- DAY

Just past dawn. ELLIOT jogs, listening to an ipod, the |one
man up and about.

He's in his early 30's, scruffy but fit, a few rough edges
but he has his shit together. Unflappable and untroubl ed,

he largely floats through the world. As cool as his nanesake
M. Gould was in "California Split" or "The Long Goodbye."
EXT. CATY -- DAY

Elliot, sweat-soaked, stunbles up a hill. Suddenly MARVIN -
fifteen, black, out of breath - runs up to him

MARVI N
Hey man, hey you got a phone man?

Elliot ignores him keeps wal king. Marvin extends an arm



MARVI N ( CONT' D)
Hey man.

Elliot pauses the ipod. Assesses Marvin. He seens scrawny,
scared, non-threatening.

ELLI OT
| heard you. | didn't bring ny
wal l et, man, |'m out running.

MARVI N
You didn't hear shit, | asked if you
got a phone.

Elliot gestures to indicate that he has nothing on him
Marvin's eyes dart around nervously, checking all directions-

MARVI N ( CONT' D)
Then can you do ne a favor, | gotta
get downtown, |'d pay you ten bucks
if you drive me, man, twenty.

ELLI OT
There's a bus stop on Fourth.

MARVI N
You don't trust nme, man? Fuck. At
| east could you wal k me sonepl ace?

ELLI OT
WIIl | go on a walk with you?

MARVI N
To that donut shop right there, man,
walk with me to right there

Marvin indicates a shop a few bl ocks away, in the opposite
direction that Elliot was running.

MARVI N ( CONT' D)
These dudes think |I'm sone ot her

dude. If you wal k ne sonepl ace
there's a phone, I'Il be all good.
ELLI OT

You'll be all good. And what about
me, your wal ki ng shiel d?

MARVI N
Yeah, man, ny shining white shield.
They ain't gonna shoot a white nan,
that shit gets a nigga on the news.

ELLI OT
Sorry, man.

Elliot resunmes jogging. Marvin tries, but can't keep up.



I NT. ELLIOT"S BATHROOM -- N GHT

Elliot, fresh fromthe shower and a towel around his wai st,
washes his sunglasses in the sink. In the next room

I NT. ELLIOT"S BEDROOM -- N GHT

The television is on to a political ad. Sheriff JACOB DAVI ES
isin his fifties, strong-jawed, clean-cut, and earnest.

DAVI ES
-spent the last twenty years working
hard to nake this city safe. Wen |-

Elliot pitches his towel at the tv, obscuring Davies' face
and muffling the sound. He opens the closet -- 90% wonen's
clothing. He gathers it all together, lifts the hangers
free, and tosses a heap of dresses onto the bed.

Spreads out the few remaining shirts. Selects one. Finds
his keys, wallet, phone. Sonething's mssing. He |ooks
around, but the norning news catches his eye-

He renoves the towel obscuring the tv. A grimfaced reporter
the story: "COP GUNNED DOMWN." |Imediately, Elliot dials a
fam liar nunber on his cell-

ELLI OT
Hey, you okay?

EXT. APARTMENT BU LDI NG -- DAY
Elliot descends the stairs. Gets into his car.
INT. ELLIOT'S CAR -- DAY

As he drives by the donut shop, Elliot notices Marvin sitting
inside, at the table nearest the pay phone.

An SUWV nuscles in ahead of Elliot. He slans on the brakes,
sees the SW' s "LAW AND ORDER - RE- ELECT SHERI FF DAVI ES"
bunper sticker. Elliot waves it in, flips the driver off.

Ared light, and the SUV' s door expl odes open. A neathead
in a shiny suit stonps back to Elliot's car-

ELLI OT
If you used your signal -

And PUNCHES Elliot in the nose.

Elliot stops up the blood floww th a napkin. By the tine
he | ooks up for the license plate, the SUV is speeding off.



EXT. NEWSPAPER BUI LDI NG - - DAY

A grand building that has fallen into neglect. ElIliot parks
out front. As he jogs to the front door, he keeps a cl ose
eye on a diner across the street.

I NT. NEWSPAPER BUI LDI NG - - DAY

He wal ks through a | arge, open workspace. Visual evidence
of downsi zing: cardboard boxes, disassenbled cubicle walls
and extra desk chairs piled up in the corner.

INT. ELLIOT"S OFFI CE -- DAY

Elliot flicks his conputer screen on to a half-finished
article about a drive-by shooting. H's phone rings-

I NT. DONALD S OFFI CE -- DAY

Elliot has been summoned by DONALD -- sixties, black, quietly
comandi ng.

ELLI OT
This isn't going to go well.

DONALD
I know. But | need sonebody there.

ELLI OT
You didn't need soneone for the | ast
one, or the one before that. O the
ten before those two.

DONALD
| mean this strictly in the sense of
subscriber interest, and you know
it: a dozen gangbangers don't equa
one cop.

ELLI OT
Most homicides in a year and it's
April, there's no interest in that?
"Deadl i est Year Ever," "City on Verge
of Race War" -- this isn't stuff you
can sell? Wen are you going to |et
me wite this stuff?

DONALD
Not now It's called for ten-thirty,
be early. Sooner or later, you had
to take your wallops on this.

ELLI OT
Sure. One quick wallop across the
street, then I'mon ny way.



EXT. DI NER -- DAY

REBECCA -- dressed professionally, pretty, thirties -- sips
coffee. Elliot watches her through the w ndow.

I NT. DI NER -- DAY

Elliot arrives at her table, wads of toilet paper still in
one nostril to staunch the bl eeding. Rebecca noves her
briefcase to the floor, but Elliot remains standing.

REBECCA
So you're taking the easy road.

ELLI OT
| can't stay; work. And we both
have a pretty good idea what's going
to be said, nost of it's valid.

REBECCA
Yeah, | imagine you' ve heard it
bef or e.

ELLI OT

| magi ne | have.

REBECCA
You don't even know which one | know
about, do you?

ELLI OT
The nei ghbor.
REBECCA
It wasn't the neighbor.
ELLI OT
(after a nonent)
You still have a lot of stuff at ny
place. A lot of clothing.
REBECCA
We'll figure out a tine, I'll cone
by, it may be a few days. [|'m busy.
Aren't you busy, Elliot?
ELLI OT
Il am |I'mpretty sure | left ny-

She takes sonmething fromher purse and tosses it at him
His lucky pen. Elliot affixes it to the collar of his shirt.

ELLI OT ( CONT' D)
You know this, somewhere. | could be
a lot worse of a guy than I am



REBECCA
Quite a closing argunent.

ELLI OT
What can | do to nake this easier?

REBECCA
It's not about what you can, it's
what you will. And what you will is
pretty easy to guess.

I NT. ELLIOT'S CAR -- DAY
Elliot drives-

REBECCA (O.S.)
Because people |ike you never change.

Until he notices sonething when he passes the donut shop.
Marvin is still there, waiting. Elliot slows.

I NT. DONUT SHOP -- DAY

ELLI OT
You're still here? 1'm heading
downt own, | can drop you off sonepl ace

cl oser to where you're headed.

MARVI N
Nah |1'm good, nman.

Marvin nmonitors a car idling across the street.

ELLI OT
If these guys are waiting for you,
if they're follow ng you, you shoul d
call the cops.

MARVI N
| got this shit figured out.

Marvin shifts in his seat, and Elliot sees that Marvin is
concealing a gun in the pocket of his jacket.

ELLI OT

Fine, the shit's figured out, Kkick

the white shield to the curb.
And Elliot heads out-
EXT. DONUT SHOP -- DAY
Just as the fornerly idling car SQUEALS into the parking
lot. Marvin slips past Elliot and junps into the passenger
seat. Elliot gets a look at the driver-

It's Ricky.



10.
Pul i ng away, Ricky shoots a long | ook at Elliot.
I NT. COUNTY BUI LDI NG -- DAY

A Media Relations official reluctantly approves Elliot's
press pass and lets himin.

I NT. CONFERENCE ROOM -- DAY

Sheriff Davies speaks froma podium where he is flanked by
suits and cops. Elliot catches icy glares from other
journalists as he finds a seat in the back.

DAVI ES
Not exact, no. M nutes.

REPORTER 1
Did Oficer Millens say anything
when they found him to that famly,
or in the anbul ance?

DAVI ES
Right now the priority is his health
and recovery. As soon as he's well

enough, we'll take a full statenent.
REPORTER 2

Do you have any visual on the shooter?
DAVI ES

At this point, no, no visual.
ELLI OT

You nust have sonething fromthe

dashcam
Davi es' eyes land hard on Elliot.

ELLI OT ( CONT' D)
They' re supposed to be on constantly.
Maybe the collision knocked it out?

DAVI ES
That's possi bl e.

ELLI OT
Then there should be a visual of
everyt hing preceding the collision,
right? Including a plate. Either
that or they violated policy.

DAVI ES
You know what? We're not going to
do this right now

Davi es steps down fromthe podi um and crosses the roomtowards
Elliot, notioning for officer GARY to join him
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DAVI ES ( CONT' D)
I want hi mout of here.

ELLI OT
You can't do that.

Davi s snatches Elliot's pass away.
DAVI ES
Go ahead and | ock himup. W'l
sort out what | can and can't do
| ater.
I NT. PCOLICE CAR -- DAY

Elliot, handcuffed, is placed in the back seat by Gary.

GARY

You have no class. You know t hat?
ELLI OT

Thanks, man, | appreciate that.

As Gary gets behind the wheel, Elliot |ooks out the w ndow
at the other reporters gawking at him

ELLI OT ( CONT' D)
But, in fairness to ne, and that's a
bi g concern personally, every word |
wr ot e about your boss is true.

GARY
| don't care who ny boss fucks.

Gary drives away fromthe county buil di ng-

ELLI OT
| don't care either, but | care that
he had you guys driving his m stress
around, using cops |like a taxi
service. And if you don't want to
get caught, don't fuck a stripper
named Mandy Lynx at the Mtel Six.

GARY
I"mtal ki ng about today. You've got
no class for today, even your cousin'd
say that.

ELLI OT
| asked questions, that's ny job.

GARY
There's a tine and place, this was a
man's funeral practically, a cop's
public funeral

( MORE)



GARY ( CONT' D)
Second in the line in tw weeks, two
dead, one in critical, and you're
grindi ng your fucking axe about
dashcans.

Sonet hi ng about this silences Elliot. He settles back.
Eyes on the dashcam Even now, it's recording.

I NT. COUNTY JAIL CELL -- DAY

Elliot's cellmte, a suit-wearing drunk nan, |eans forward
and vomts senselessly into his own [ ap.

ELLI OT
You' re gonna make ne watch this?

GARY
| can't nmake you watch anyt hi ng.

Gary returns to paperwork. Elliot pitches a roll of toilet
paper over to the vomting man.

ELLI OT
I know |' m not going anywhere until
t he boss cuts nme | oose, but I'msorry
if I disrespected your friend.

GARY
He wasn't my friend.
ELLI OT
But he's brethren, | get it, | was

out of line, the second one this
year. Who was the other?

GARY
Coover.

ELLI OT
Franklin Coover. He commtted
suicide, didn't he?

GARY
So?

ELLI OT
You said he died in the |ine.

GARY
Doesn't matter how they say it
officially, in the papers or whatever.
Every cop dies in the |line.

12.
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I NT. COUNTY JAIL -- DAY

As he waits for his articles to be returned, Elliot glances
at a display honoring the fallen officer Coover. A detai
catches Elliot's eye: Coover's service was held at

Mor ni ngsi de Chur ch.

EXT. COUNTY JAIL -- DAY

Elliot rounds the corner, reattaching his pen to his shirt,
and suddenly there's a RUSH of blue notion as a cop SHOVES
Elliot into the brick wall.

ELLI OT
| figured you' d be pissed.

THOM
| am you're an idiot.

THOM -- a cop, clean-cut, early twenties, Elliot's cousin --
bats the pen off of Elliot's shirt.

ELLI OT
You're not doing the job right if
you don't end up in jail once in a
whi | e.

THOM
O maybe you end up in jail 'cause
you're doing the job wong. D d
t hat ever occur to you?

ELLI OT
(retrieves his pen)
Nope.

I NT. THOM S CAR -- DAY
Elliot, in the passenger seat, fidgets with the radio dial

ELLI OT
Hey, did you know Franklin Coover?

Thom | eans over, searches the presets. As Elliot speaks,
Thom turns the volunme up gradually.

ELLI OT ( CONT' D)
The cop who arrested nme said Coover
died inthe line. Oficially it's a
suicide, but his service was at
Mor ni ngsi de, and they quite fanously
don't accommpbdate suicides, as you
m ght recall w th Uncle Conrad.

Elliot shuts the radio off.



THOM
I"mnot talking to you about anyt hi
work-related, I"mdriving you to

14.

ng

your car and that's it. Lesson slowy

| ear ned.

ELLI OT
It's obvious nmy quotes were from

hi gher-ups, no one thinks you're the

source for that story.

THOM
You managed to get a dig in there,
too, real nice.

Thom stops at a |ight.
THOM ( CONT' D)

|"ve been doing this four nonths,
bottom of the totem pole here, try

ng

to clinmb, trying to nake peopl e proud

of me for once-

ELLI OT
| am proud of you

THOM

And how do you show it? You get ne

drunk on piss rumand get ne to tel
you that I"'mdriving the chief's

m stress around. Next thing | know

it's in the paper.

There's a honk frombehind - it's green. Thom gives the

driver an apol ogetic wave, accel erates.

THOM ( CONT' D)

One guy slips up and says sonet hi ng
and you i nmedi ately think conspiracy.

Cops think Iike that, okay; if you'
acop, it's the job that kills you

re

it's not like he's just sone random

guy who shot hinsel f.

ELLI OT
So he shot hinsel f?

Thom flicks the radi o back on.

I NT. ELLIOI"S APARTMENT -- DAY

Elliot types "Franklin Coover" into Googl e.

a police case Coover worked, a wedding websit
obi tuary, marathon tines.

ELLI OT
Mar at hon man, | see.

An article about
e, a brief



15.

And, buried near the end, a listing for a MyDeat hSpace page,
where "LADY-M has witten a touching eul ogy for Coover.
LADY-M s MySpace reveals a slightly overweight woman with a
pl easant grin (MELI SSA). Messages from Coover crop up again
and again, right up until the date of his death.

ELLI OT ( CONT' D)
M stress of Marathon Man, a good
pl ace to start.
He clicks on her page. Current job: The Aquarium
I NT. AQUARI UM - - DAY

Elliot pretends to study the information panel for a
nonstrously large fish. Melissa approaches.

MELI SSA
They said you had a question?

ELLI OT
Is that really true, they eat four
tinmes their body weight every day?

MELI SSA
No, they wote it on there but it's
totally alie. 1 told you guys

everything | could already. You're
a cop, one of the CAST guys, right?

ELLI OT
I"mnot a cop. But it's about Frank,
that's why I'mhere. |'ma reporter,
| wite for The Tines.

MELI SSA
That's supposed to inpress nme?

ELLI OT
Statenent of fact, it doesn't inpress

ne.
Mel i ssa renoves a pack of cigarettes from her pocket.
EXT. AQUARI UM PARKI NG LOT -- DAY

She lights her cigarette, and Elliot refuses one.

ELLI OT
| keep my vices in rotation - if I'm
drinking, | don't snoke, vice versa.

She sits on the trunk of her car.

MELI SSA
So that neans you're drunk right
now?
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ELLI OT
| nmeant in nore general terns.

She searches his eyes. Abandons her flirtatious tone.

MEL| SSA
You don't know why he did it. You
cane to ask ne if | do.

ELLI OT
I was going to take a while to get
t here but, yeah.

MEL| SSA
It wasn't about ne.

ELLI OT
How do you know t hat ?

MELI SSA
They told ne, it wasn't just to nake
me feel good, the CAST guys said it
was sonet hi ng about a case, sonething
about drugs. | thought you'd know
the rest of it.

ELLI OT
What' s CAST?
MELI SSA
Shoul dn't you know t hat ?
ELLI OT
The acronym slipped ny m nd.
MELI SSA
If you don't know, |'mnot going to
say. | don't want an article about

me. Not that it would be about ne,

| didn't nean that, just | don't

want you to say anything about ne

and him For his wife's sake. She's
been t hrough enough.

ELLI OT
It's hard | osing soneone.

MELI SSA
It's not exactly |ike she just,
whoops, lost him She had to cl ean
his brains off the living roomwall.

EXT. SUBURBAN CUL DE SAC -- DAY
Elliot eyes a house hal fway up the block. A car in the

driveway, but the house | ooks closed up, except for one w ndow
where a cat peers through a torn-up screen.



17.
Elliot flips open the neighbor's trash, digs through it, and-
SECONDS LATER

He uses a hal f-eaten tuna sandwich to lure the cat out of
t he wi ndow.

I NT. SUBURBAN HOUSE -- DAY

The doorbell rings. HEATHER opens the door to find Elliot
hol di ng her cat awkwardly.

ELLI OT
H. Agirl up the street said it
m ght be yours.

HEATHER
Oh, thank you. He is.

She reaches for the cat but it junps down and darts off.

HEATHER ( CONT' D)
It's the screen, he tore through.
He got you

Elliot bleeds froma gash on one cheek.

ELLI OT
| didn't notice.

HEATHER
Your nose, too.

ELLI OT
No, that's an ol d one.

HEATHER
| could get an antiseptic. I'Il get
an antiseptic.

Heat her scurries off. Elliot spies - everything is neat,
orderly. A stack of unopened newspapers. In the kitchen, a
glass of water and a pill bottle (anti-depressants).

Elliot's gaze drifts into an adjacent room and he steps into-
I NT. SUBURBAN LI VI NG ROOM -- DAY

A bookshel f, conputer area, well-worn arnchair. Elliot |ooks
it all over, inspects the carpet, the wall paper, searching
for blood stains. Nothing. He renobves a painting behind

the arnchair to inspect the wall beneath. Not hing.

He still has the painting in hand when Heat her returns.

ELLI OT
Who's the artist?
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HEATHER
I think you should | eave.

EXT. SCHOOL BASKETBALL COURT -- NI GHT

Elliot squares off against Thomin a one-on-one gane. ElIliot
drives, makes a running bank shot.

ELLI OT
Seven-seven, win by two.

Elliot takes the ball in, dribbles around the perineter...

ELLI OT ( CONT' D)
There's no way Coover shot hinself.

THOM
Damit, play ball.

Elliot fires a junp shot - sw sh

ELLI OT
Ei ght-seven, step out on that. At
least it wasn't in the living room
and that's the story they're telling.

THOM
W' re playing "CLUE" now?

Elliot dribbles around the perineter.

ELLI OT
Cops are dying, gangbangers are dying,
and Davies is keeping a lid on al
of it until after the election.

THOM
He's practically running agai nst
hinsel f, Davies isn't sweating this
el ection. He could shoot the mayor
and still not lose to Fower. Gve
it up, there's no conspiracy, not
everything's Watergate.

ELLI OT
But some are. Ball gane.

Elliot drains another junp shot.
LATER - AT THE FENCE
Elliot throws the ball over to Thom then scales the fence-

THOM
"' m done tonight, man.
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ELLI OT

So I'mdrinking al one?
THOM

Not for long, |'msure.

INT. BAR -- N GHT

Elliot waits for his first drink. He surveys the crowd,
lingering on attractive wonen. A brunette catches his eye.
Sends hima smle. She's famliar. He goes over to her.

ELLI OT
Hey, how ve you been?

I NT. BRUNETTE' S APARTMENT -- NI GHT

Elliot sits on the bed, his pants half-on. The brunette, in
her underwear, lights a cigarette. She runs her finger over
his cat scratch, hands himthe cigarette, goes to the
bathroom He takes an autonatic, unthinking drag.

ELLI OT
Shit. | didn't nean to do this.

She chokes out a laugh and ki cks the door shut. He neant
the cigarette. Elliot extinguishes it, and-

INT. ELLIOTS CAR -- N GHT

Chewi ng gumvigorously, a little drunk, Elliot turns the
radio up as he nmotors down the road. Cautiously, he checks
his mrrors and maneuvers into the right |ane.

A turn, another, on autopilot, until-

Elliot sees a police cruiser's lights up ahead.

He sl ows, checks his speed, checks his breath. Realizes the
police car is stopped. Elliot rolls down his w ndow enough
to hear-

BANG - flesh and bone colliding with netal.

Elliot sees LEE, a burly cop with a shaved head, SLAM a
t eenaged bl ack kid into a netal dunpster

The kid BOUNCES off and Lee twists his arns back, cuffs him
Elliot gets a look at the kid's face -- it's Marvin.

Elliot pulls his car to the side of the road.
EXT. SHOPPI NG CENTER -- SECONDS LATER

The officer smashes Marvin, cuffed and not resisting, into
t he dunpster one nore tinme. Elliot approaches.



20.

BYSTANDER
Let the police handle this.

ELLI OT
That's going really well so far.

Elliot pushes past the BYSTANDER and continues on to Lee.

ELLI OT ( CONT' D)
Hey, how s it going? You' ve got
handcuffs on him m ssion
acconpl i shed. Now put himin the
back of your car and drive off.

LEE
Thi s doesn't concern you.

ELLI OT
It does, he's ny kid, you don't see
t he resenbl ance?

LEE
Are you drunk?

ELLI OT
Are you?

Elliot watches Marvin, out of Lee's view, STASH a small scrap
of paper in a potted plant.

LEE
You need to | eave fromhere, sir, or
I will arrest you for interfering
with the duties of a police officer

Lee yanks Marvin over to the car. A second cop (JAN CE)
steps forward to handle Elliot.

JANI CE
What's the problem here, sir?

ELLI OT
No problem just questions.

Elliot flashes a press i.d.

JANI CE
Does this look |ike a press
conf erence?

ELLI OT
| don't know, maybe if | squint.

JANI CE
Are you drunk?
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ELLI OT
Yeah, your partner gave nme a couple
tugs off his flask in-between smashing
that kid' s head into a dunpster

The prisoner securely in the cruiser, Lee returns.
LEE

Interfering, failure to obey a | awful

order, D.U.l. How s that sounding

to you so far? How about assaulting

an officer? You can go hone or go

tojail, it doesn't nean shit to ne.
INT. ELLIOTS CAR -- N GHT
Elliot waits in his car, slunped down, out of view, the
headl i ghts off. The police car pulls on to the street.
Elliot gives it a second, then goes in pursuit.
LATER

Elliot follows, as the cop car drives past the exit for the
police station.

LATER

And rolls past the city limts, heading away fromthe hills.
Elliot remains a few car |engths behind. He |ooks around --
it's flat, farm and, a few dark houses-

ELLI OT
Wiere are you taking hinf

No people, no cars, until-

El li ot catches headlights-

I N THE REAR VI EW

The headl i ghts approach fast, insanely fast-

He maneuvers his car to the right as-

The second car ZIPS by-

CUTS sharply in front of Elliot's car-

Elliot applies the brakes-

As the second car slows, too, Elliot sees the two men in the
back seat. One |ooks back -- it's Ricky. R cky taps the

shoul der of the other man. This is-

A M
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Shaved bald, no facial hair at all, eyebrows gone, not a
whi sker on the chin. Black, twenties but weathered. An
enraged bl ankness about him furious and enpty eyes.

A M fixes his eyes on Elliot. And raises a nachine gun
into view

ELLI OT

Hits the brakes hard.

EXT. STREET -- N GHT

Elliot's car falls back.

A M lowers his gun. Turns back. And, in precise and
ritualistic gestures, places a policeman's cap on his head.
The car transporting himaccel erates.

Elliot pulls his car to the side of the road.

He checks the rear view, there are no other cars.

And t hen-

The nuted RAT- A- TAT- TAT of a nachi ne gun.

DOMWN THE ROAD

The second car pulls alongside the cop car-

The FLASH and ECHO NG CRACKLE of gunfire-

Bul l ets spray the police cruiser's exterior-

Elliot gets out of his car, crouches down behind his open
door, and wat ches as-

The cars SLOW and SPEED up, weaving and jockeying for position
on the road-

A coupl e of nmeasured, ainmed SHOTS fromthe police car-

A flurry of BULLETS fromthe second car-

And then it swerves around the cruiser and speeds off.

The police car pulls to the side of the road.

INT. ELLIOT S CAR -- N GAT

A few heart-poundi ng seconds as Elliot drives up to the police
car. No one's seriously hurt. Janice, the driver, was nicked

inthe armby a bullet. Lee's gunis pointed at Elliot.

ELLI OT
Are you guys all right?
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Marvin sees Elliot, sits up.

MARVI N
Hey, man. Hey. You gotta-

Jani ce steps down on the gas and the police car zoons off.

Elliot waits, surveys the area. Ricky's car is |ong gone.
He wat ches the cop car go...

ELLI OT
Shit.

And pursues it.
EXT. NORTHRI DGE POLI CE STATION -- N GHT

A smal |l er station, older, a squat brick building with four
or five police cars parked in front. One has a shattered
wi ndow. Elliot pulls into the |ot.

I NT. NORTHRI DGE POLI CE STATION -- N GHT

Elliot enters. There's no one around. He steps behind the
front desk, and peers through a window into the station. At
the far end of the hall, he can see fragnents of reflected
novenent -- Marvin's el bow, a blue sleeve.

Elliot | oses sight of Marvin, gets a different angle, and
now he sees-

I NTO A CONFERENCE ROOM

Seat ed al one, handcuffed to a chair and wearing a prisoner's
garb, is a young black man with a prom nent tattoo on his
neck. This is PERCY

The door behind the desk swi ngs open. Davies energes.

Wth a light hand on Elliot's shoul der, Davies guides him
back to the other side of the desk.

DAVI ES
Everyt hing's under control

ELLI OT
If everything were under control
you' d be at honme in bed with your

wfe. Sorry, | didn't nean that
DAVI ES
There's no story here.
ELLI OT
| know there's a story, | was driving

right behind it.



DAVI ES

This ends well for you if you drive

home right now

ELLI OT
| saw two of your guys cone under
fire, I saw the guys who shot at
them | recognize that there's

ani nosity between us, but

doing ny job; right now, |'m not

I''monly

even doing that. Someone's killing
cops, I'"mhere to help you
DAVI ES

We don't need it.
ELLI OT

| got a good |ook at them you don't
need this kind of information?

Am anbul ance pulls up out front -
occurs to Elliot-

no |ights,

ELLI OT ( CONT' D)
You al ready know who you' re | ooking
too, didn't
t hey, and you kept a lid on that.

for. They shot Coover,

Two paranedi cs enter, gear in hand.

sends theminto the station

DAVI ES

You do have a job to do,

a function.
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no siren. It

Davi es unl ocks the door,

| respect it, even though it's caused
a consi derabl e amobunt of pain for ny
famly of late. Yours is an inportant
function, but not a necessary one.
You can't do your job if we fai
ours, you can't do anything if we

don't keep you safe.

Elliot tries to steal another glance at

obscures his view

DAVI ES ( CONT' D)
You can't wite about this. It
ready to be witten about yet.

at

Percy,

isn't

Davi es goes back to his desk. Opens a drawer,

stuff: tape, pens, a hammer...

ELLI OT

If you're planning on breaking ny

witing hand, renmenber

DAVI ES
You're what? Si x-one,

I'ma |ef

Si X-two?

Y.

but Davi es

sorts through
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Davi es finds what he was searching for -- a portable
breat hal yzer. Tosses it over to Elliot.

DAVI ES ( CONT' D)

Six-two, call it two hundred, and |

can snel |
from here.

t he booze on your breath

I"d say you're blowng a

1.2, maybe north of that.

ELLI OT

| npressive carnival barking. But

you can't

conpel nme to do this.

DAVI ES

You drove yourself to the front door
of a police station and stunbled in
reeking of Jack Daniels. | could

have you i

n cuffs right now.

Elliot exhales into the device. Returns it to Davies.

ELLI OT

It was Dewar's.

DAVI ES

1.5, felony range. That in addition
to the charges fromearlier -

ELLI OT

What charges?

Resi sti ng,

Oh right,

DAVI ES
interfering, battery.

ELLI OT
the charges your officers

i nvented earlier.

DAVI ES

Add all of that together, get a sum
of it. How long before the paper

fires you,

how | ong in seconds?

Davi es pl aces the breathal yzer in an evidence bag, seals it.

DAVI ES ( CONT' D)

You're not going to wite a word
until | say it's ready to be witten.

INT. ELLIOT"S CAR --

Elliot drives hone.
Marvi n was arrested.
potted plant.

NI GHT

He sl ows when he passes the spot where
Where Marvin stashed something in the
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EXT. SHOPPI NG CENTER -- N GHT

Elliot searches the plant and finds the scrap of paper. It
has a code or conbination, scribbled in pen: 38-45-21.

I NT. ELLIOT"S BEDROOM -- N GHT

Elliot, exhausted, flicks on the light. Sees the heap of
dresses on the bed.

EXT. APARTMENT BUI LDI NG -- NI GHT

Dresses piled high in his arns, Elliot drapes the garnents
over the netal railing. Stunbles back to his place-

I NT. ELLIOI"S BEDROOM -- NI GHT

Stretches out on the bed, his eyelids heavy-

A pre-sleep | MAGE fl ashes through his head-

A.M in the back of the car-

Hi s nmovenents unnaturally slowed down, AM TWSTS his neck-
RAI SES t he machi ne gun, and this tine-

BANG- BANG- BANG

I NT. ELLIOT"S APARTMENT -- DAY

Elliot JOLTS awake.

Sunlight in the windows. He's been asleep for a while. Was
soneone knocking? Elliot hears a second, softer set of sounds
at the door. He grabs a robe.

EXT. APARTMENT BUI LDI NG -- DAY

By the tine he opens the door, there's no one there. Elliot
steps out, glances one way then the other, and sees-

MAGGY -- his attractive, hipster neighbor -- unlocking her
bi cycle. She | ooks up, sees Elliot, averts her eyes.

MAGGY
Your mail got mxed up with m ne
agai n.

There's a stack of envel opes at his feet.

ELLI OT
| keep rem nding the guy, he
transposes the four and the six.

MAGGY
| renenber that.
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Maggy pushes her bicycle towards the el evator, notices the
dresses draped over the railing.

MAGGY ( CONT' D)
She had a | ot of stuff at your place,
that wasn't anong the details you
chose to inpart.

ELLI OT
She's coming by for it.

MAGGY
VWl |l you shouldn't just put her stuff
on the lawn, it's an asshol e nove.
When she | ooks back, sonething shocks her. Maggy gives up
on the elevator, hoists her bicycle over her shoul der, and
descends the stairs.

Elliot | ooks down -- his robe's drifted open, exposing his
boxers. He tightens the robe, approaches the stairs-

But Maggy's gone. And Elliot notices-

Sonmeone else. Standing on a fire escape, two flights up.
Eye contact. It's Ricky.

Elliot darts for his door, but-

A heavyset man, RODRI GO, ducks into the open door and pulls
it closed.

Ri cky swi ngs dowmn fromthe fire escape, drops onto the
stairwell one flight up, gallops down the stairs-

Just as - DING - the elevator arrives.

Elliot junps on, taps the buttons. Ricky runs over, extends
his arm but the doors CLOSE-

And-

| NT. APARTMENT ELEVATOR -- DAY

Elliot relaxes. For half a second. There's a |ong pause
before the el evator JOLTS and begins to nove. Elliot hears,
in the stairwell, the POUND- POUND- POUND of Ricky's footsteps,
just outpacing the elevator's painfully slow descent.

ELLI OT
This was a poor i dea.

The el evator stops. The doors part, placing Elliot face to
face wth Ricky and two of his pals. Hs pals have big guns.
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EXT. APARTMENT BUI LDI NG ROOFTOP -- DAY

Elliot, still in his robe, and AM Ricky and the two arned
guards linger close by. The harsh sunlight nmakes Elli ot
squint, |look down. A M wears sungl asses.

A M
I wanted to speak with you.

ELLI OT
You coul d've called, we could ve set
sonmething up, real civilized and
cl andestine, the back booth at Denny's
wearing fake noustaches, sonething

i ke that.
A M

| saw you last night. You saw ne.
ELLI OT

| did. | saw you open fire

indiscrimnately on a police car.
A M

It wasn't indiscrimnate. | was

aimng for heads.

ELLI OT
| should assune it was you who killed
the cop two nights ago? And Coover?

A M
If you want.

ELLI OT
You got tired of shooting at each
ot her ?

A M

You're the reporter. W' ve read
your name in the newspaper, there's
a phot ograph of your face.

ELLI OT
I love that feature, yeah, nakes
abductions a snap.

A M
Do you have a notepad?

Elliot reaches instinctually for his pen. No |uck-
ELLI OT

Normally | at |east have a pen. You
want me to quote you on sonething?
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A M
No. You can't wite about this.

Ri cky hands A M a pen and paper; he jots sonething down.

ELLI OT
Peopl e keep telling me that. M
boss, the cops, now you, nobody wants
tome to wite.

A M
There are no quotes, no descriptions
of the cars or of ne, nmy associ ates.
I would kill vyou.

A.M hands Elliot the paper. In blocky, childlike

handwiting, he's witten five names: Mario Soils, Jereny
Morris, Juan Sandoval, Eduardo Villa, George Bellany.

A. M (CONT' D)
Fi nd t hem

ELLI OT
If I don't, you'll kill me?

A.M takes a nonent to consider it.

A M
Yes, | woul d.

EXT. ELLIOT" S APARTMENT -- DAY
Ricky and Elliot clinb the stairs returning to his apartnent.

ELLI OT
So you work for hinf Does he have a
name?

Rodri go opens the door to Elliot's place.

RODRI GO
We done?

RI CKY
Yeah, man, we done, let's go.

I NT. ELLIOT"S APARTMENT -- NI GHT

Elliot enters his place and sees that it's been trashed --
drawers enptied, boxes overturned, papers scattered.

ELLI OT
You guys are as bad as the cops,
what're you even | ooking for?
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RI CKY
You gotta be a little paranoid when
you' re tal king revol ution, man.

ELLI OT
That's what you're tal king?

Ri cky goes over to the fridge. Snags a beer.

ELLI OT ( CONT' D)
You don't have to tell ne the guy's
real name, but what am | supposed to
call hinf

Rl CKY
You call himA M

ELLI OT
That stands for sonething?

Rl CKY
Li ke the norning. Wake up, nan.
You ask a | ot of questions.

ELLI OT
It's my nature.
RI CKY
Better m x up your nature for a

m nut e.
Ri cky scribbles a phone nunber on a chal kboard by the fridge.
RI CKY ( CONT' D)
That's for when you find them Don't
just type the nanmes into Google.
I NT. ELLIOI"S APARTMENT -- DAY
Elliot types the final nane into Google. Nothing.

ELLI OT
Shit.

I NT. COUNTY RECORDS ROOM -- DAY

A smling CLERK -- a famliar face, famliar banter -- hands
a printout to Elliot.
CLERK
You | ucked out, good sir, they're
all in the new dat abase.
ELLI OT

What's that, sir, a new database?
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It matches nanmes with gang ali ases,
it's the gangster phonebook, no,
corporate directory, it's got the
hi erarchy, too, top to bottom

ELLI OT
Where are these guys?
CLERK
Lowto md-level. So they're al

t here,

nanes and aliases, and |'|

give you that stuff even though
probably shoul dn't but no one's gotten
around to explicitly telling me |

can't yet, that plus you did bring

me a bottle of that good Tahitian
rumnext time | see you, w nk w nk.

ELLI OT

Done and done. Now where are they?

CLERK

That's the bad news.

EXT. CENTRAL PRI SON -- DAY

Bel yi ng t he nane,
rempte rural area.

this characterless gray building is in a

Elliot's car pulls up to a checkpoint.

I NT. CENTRAL PRI SON -- DAY

A PRI SON CLERK, less friendly and a conpul sive gum chewer,
scrolls through informati on on her conputer screen again.

Nope.

PRI SON CLERK

ELLI OT

Your system says they're here.

PRI SON CLERK

Vell they ain't.

ELLI OT

So where are they?

The clerk spins her nonitor around, shows him

Bel | any,

here.

PRI SON CLERK
see? Nothing. He ain't

ELLI OT

Then you better call your boss because
you' ve got five convicts on the | oose.

31.
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I NT. CENTRAL PRI SON HALLWAY -- DAY
Her hunorl ess boss EDGAR | eads Elliot down a corridor.

EDGAR
My guess is they were transferred
down state and it's not in the
conputers yet.

They pause to wait for an elevator. ElIliot has a view of
the crowded rec rooma floor below. A fight breaks out, and
it turns ugly quickly. The violence is eerily silent, the
pumel i ng and shouting nuffled by thick gl ass.

EDGAR ( CONT' D)
You're wel come to |ook at the files,
you know I can't say that you can't,
but you al so know the sheriff doesn't
i ke fishing expeditions and |I'm
telling you the files won't be there.
But by all neans, waste your tine.

ELLI OT
I will. Shouldn't you stop that?

EDGAR
It's not ny job.

Edgar watches the fight blankly. The elevator arrives.
Elliot lingers until, finally, a guard halts the fight.

I NT. CENTRAL STORAGE AREA -- DAY

Boxes and boxes, little order. Elliot's opened several, and
he searches another. Nothing. Except, at the back, an '04
training manual. Inside, printed on red paper, a list of

Central enployees. Elliot notices a name - Franklin Coover.

Heari ng footsteps, Elliot coughs loudly to cover the tearing
sound as he rips the page out. He just has it into his back
pocket when the door opens.

Edgar sees all of the open boxes.
EDGAR

| told you to | ook them up
al phabetically.

ELLI OT
| did, last name first, just like I
| earned in school. They weren't

there, | figured they'd been msfiled.

Edgar snatches the binder out of Elliot's hand.



EDGAR
You cane in here | ooking for those
files and they're not here.

ELLI OT
So where are they?

EDGAR
California's got a big prison system
two hundred thousand inmates, it's
practically its own city.

ELLI OT
So sonmewhere in San Quentin there's
a second guy in a bunk and nobody
noti ces? W' re tal king about people
here, not files, these are serious
guys, fifteen years mninum one of
them had ninety. You don't release
people like that w thout causing a
stink, unless they rel ease thensel ves.

EDGAR
They didn't escape. And all I'm
tal king about are files. If you
can't locate them you can place a
search request; |I'msure we'll get
toit in the next few nonths.

EXT. CLUB -- N GHT
DARWN, a heavily tattooed bl ack security guard, checks

i.d."s. Elliot approaches; Darwin recognizes him Elliot
pronmptly offers his hand for the classic handshake.

DARW N

Al ways old school, | digit.
ELLI OT

It's all 1 know.

INT. CLUB (OFFICE) -- N GHT

A view of the dance floor below Elliot surveys the crowd
while Darwi n | ooks over the |ist of nanes.

ELLI OT
Any of themfamliar?

DARW N
Not off the tippy top but | always
find "emfor you

ELLI OT
They' re supposed to be at Central
but I don't know if they still are,

I''m | ooking for confirmation.
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DARW N
Confirmation that they're in jail?
Shit, ask the jail.

ELLI OT
That occurred to me, no dice. They're
there but they're not there, |I'm

| ooki ng for guys who've seen themin
Central, recently, cell mates,
what ever. Prices the same?

DARW N
Up ten percent, just |ike every tine
you ask, man. Sane great service.
I NT. BAR -- N GHT
Elliot and Thom up at the bar, a couple of beers.

ELLI OT
Anot her ?

THOM
Couldn't hurt.

Elliot signals to the bartender. Pretends to watch the gane.

ELLI OT
What' s CAST?
THOM
It's like pathological with you.
ELLI OT
This is an easy one, it's a police
unit, right, an acronyn? | could

get it from anywhere.

THOM
So do. You said we were gonna watch
the Warriors and ogl e wonen.

Their beers arrive, and Elliot pays. He notices the woman
Thom s stealing glances at.

ELLI OT
I know her, she's a friend of
Rebecca's. [I'Il introduce you.
THOM

['1'l pass on that recommendati on.

ELLI OT
This one still |ikes ne.
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THOM
CAST is a taskforce, the guys who
got SWAT training. They serve high
ri sk warrants, do crowd control at
riots, stuff like that.

Elliot gets off his stool, starts towards the wonan, pauses.

ELLI OT
Last thing, | promse. A kid got
arrested, | wanted to find out what
for. | don't know his nane, but |

heard they took himto Northridge.
El li ot gauges Thomis reaction to "Northridge."

THOM
They don't hold anybody there, it's
storage and admn. The tip's bogus.

ELLI OT
Yeah? WMaybe you're right.

Thom knows Elliot's hiding sonething.

THOM
Wait. What don't | know about
Nort hri dge?

Elliot waves the question off, and heads over to his ex's
FRIEND. She does indeed recognize him

ELLI OT
How are you?

FRI END
You' re thoroughly incapable of
evol ving, aren't you?

She sets her drink down, and wal ks straight out of the bar.
EXT. BAR -- N GHT
As Elliot returns to his car, his phone rings. He answers-

DARWN (O.S.)
| found one.

EXT. RUNDOWN URBAN AREA -- DAY

El li ot maneuvers his car carefully on this congested street.
Crowds formaround a few street vendors.

He finds a spot, pulls in, watched by a couple of tough-
| ooki ng ten-year-old KIDS bounci ng a basketbal | back and
forth. Elliot gets out, |ocks his car door.
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KI D ONE

Man, you ain't got an al arnf
KID TWO

He don't even got The C ub.
KI D ONE

Wi te peopl e al ways got The C ub.

ELLI OT
That's good, you're paying attention
in Hstory class.

EXT. APARTMENT COVPLEX -- DAY

Elliot enters the courtyard to approach an ol der Latino
coupl e, HERBERTO and MARI A, seated in |awn chairs.

ELLI OT
M. Sandoval ? Are you M. Sandoval ?

Maria | ooks Elliot over.

MARI A
Why are you aski ng?

ELLI OT
I"'ma reporter. | wanted to ask you
guestions about your son Juan.

Her berto whi spers in Spanish to his wife, very ani mated.

ELLI OT ( CONT' D)
I'"mgetting the idea he doesn't want
us to speak.

MARI A
No. We're not supposed to talk, but
he wants to, for a long time he has.
Nobody asked.

| NT. APARTMENT -- DAY
An imracul ately clean living room religious art and candl es.

MARI A
Juan was put in jail for stealing a
car and assault. They said he was a
gangster but he wasn't, he never
was, they have no proof, they say it
and that's enough.

HERBERTO
Wien he go in, he's strong, healthy.
Look how he come out.
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Herberto notions for Elliot to join him The two nen wal k
back to a cl osed bedroom door. Herberto pushes it open,
flicks on a light, and leads Elliot into-

I NT. BEDROOM -- DAY

A cluster of photographs tacked to the wall. A radio tuned
to jazz. 1In the center, in a hospital bed, lies Juan.

There's a great deal of machinery surrounding him plugged
into him keeping his body alive. A woman in pink nurse's
scrubs stands at the back, snmoking a cigarette and bl ow ng
t he snmoke out the window Elliot watches the nmachines chug
and whir, watches the boy's chest rise and fall.

ELLI OT
They gave you a settlenent, they
paid you not to tal k?

He notices Juan's tattoos -- clearly gang-related. One is
identical to a tattoo on Ricky's arm

MARI A
Not to talk and not to sue. They
| et himgo and they gave us noney to
take care of himbut it's gone. It
woul d' ve | ast twenty years w t hout
the machines. But there's no choice.
Life is the only choice.

I NT. KITCHEN -- DAY

Elliot flips through the pages of the settlenent; at the
back, there's a nedical file fromJuan's stay at Central
It's conpletely blank. The formis signed by "Dr. Wens."

ELLI OT
There's hardly anything here, how do
t hey even know how to treat hin®

MARI A
W knew it wasn't the right way, but
we didn't know what to do.

Herberto nutters sonmething in Spanish.

MARI A ( CONT' D)
He says it's no different.

Her berto conti nues, and Maria transl ates:

MARI A ( CONT' D)
W noved here from Guatemal a, we had
to | eave because the police were
killing the Mayans.

( MORE)
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MARI A ( CONT' D)
They said we were guerrillas and
comuni st, we weren't, but it didn't
matter. |f you have a uniform you
do what ever you want.

I NT. BU LDI NG HALLWAY -- DAY

Elliot finds an office shared by several doctors.
I NT. DR WEEMS' OFFI CE -- DAY

The | obby is hip, ultra nodern.

ELLI OT
H. | have an appointment. M name's
Juan Sandoval .

The RECEPTI ONI ST gives hima | ook before she flips through
t he appoi ntnment book. Elliot |ooks around. Expensive
furniture, original art on the walls.

ELLI OT ( CONT' D)
Pretty nice digs here, a breath of
fresh air after Central | bet. But
you probably weren't over there.

Elliot spots a Christmas card, still on the receptionist's
desk, showing Dr. Wens (African-American, fifties), his
wife, and their teenaged son and young daughter.

RECEPTI ONI ST
At the jail wth Dr. Wens? |Is that
who your appointnment's with, didn't
we call you?

ELLI OT
| made the appoi ntment yesterday,
ran into himat our kids' school, he
probably forgot to call it in.

RECEPTI ONI ST
Dr. Weens passed away two days ago.

ELLI OT
Well, shit. He didn't nention that.

I NT. NEWSPAPER BUI LDI NG ( RESEARCH ROOM) -- DAY

Elliot sorts through a stack of recent editions, finds
yesterday's. A young INTERN stares at Elliot incredul ously.

| NTERN
Al'l the obits are online, you know,
i ke instantly.



ELLI OT
I"'mfeeling nostalgic. What've you
got for ne?

The intern hands Elliot the red page of Central enployees.

| NTERN
| cross-checked |ists, Coover was a
guard at Central and so were four
ot her current cops, including Lee
Whal | er, Davies' nunber two guy.
The departnment won't confirmwho's
in CAST, they say the unit works
maybe four tines a year, big drug
busts, stuff like that.

Elliot finds what he's | ooking for - the obituary for Dr.
Wens. Died in a car accident.

ELLI OT
What does C. A S.T. stand for?
| NTERN
Excel  ent question, | made sone

amusi ng guesses for you
(hands over a notepad)
Then | found out the real one, which
trunped all of mne conedy-w se.
Cal i forni ans Agai nst Street Thugs.

I NT. DONALD S OFFI CE -- NI GHT
Donal d | eans back in his chair.

DONALD
You' re saying Coover, who conmtted
sui cide, was actually killed, because
of sonething that happened at Central.

ELLI OT
This was four years ago, right after
the sheriff's departnent assuned
control of the prison. Davies was
in charge, several current officers
were guards. Sonet hi ng happened in
that jail, it's spilling onto the
streets, and Davies is trying to
cover the whole thing up. No
response?

DONALD
| was imagining the headline:
Sonet hi ng Happened.

39.



ELLI OT
| knowit's early but the people I
want to talk to seemhighly prone to
di sappearing and/or dying so it seened
like a reasonable time to check in.

DONALD
Wio are you tal king to?

ELLI OT
| can't say yet.

DONALD
A reasonable tinme is when you have
facts, docunents, quotes, photos,
tape. Nanmes. VWich you don't. |
need sonething on the cop who's still
in the hospital, Millens, an easy
profile. Stop chasing bullshit and
do your job.

EXT. HOSPI TAL -- DAY
Elliot's car drives right by the hospital.
I NT. ETHI OPI AN RESTAURANT -- DAY

Darwin is in the mddle of lunch; Elliot takes a seat and
waits. Darwin chews. Then

DARW N
Ckay, | got shit on the other four.
| went up to Central nyself, man, ny
one day off, talked to a grip of
dudes. Nobody seen them all's they
could figure is maybe D W ng.

ELLI OT
D Wng's isolation?

DARW N
It's where they put notherfuckers
t hey get sick of |ooking at, you end
up there, man, that shit's indefinite,
ain't nobody'd hearing a peep outta
you for a | ong-ass mnute.

ELLI OT
So, nothing at all on any of those
four? AmIl still paying for five

names if | only get one?

DARW N
You're the reporter. But, as a tip,
maybe you oughtta ask yoursel f about
where you got the nanes fromin the
first place.

40.
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INT. ELLIOT"S KITCHEN -- N GHT

Elliot reads the nunber off his fridge, dials it into his
cell. The line picks up-

VO CE (O S.)
Fifth and Lenpbyne. An hour.

INT. ELLIOT"S CAR -- N GHT

Elliot rolls slowy through a dark, industrial part of the
city. At Fifth and Lenoyne, he pulls the car to the curb.
Sees no one. Hall and Cates cones on the radi o and he reaches
to turn it down, but-

FI STS BANG on t he wi ndshi el d.

Elliot startles and accidentally cranks the nusic way up.
The passenger side door pops open and JASON (nuscul ar, bl ack)
punches the radio off and pulls the enmergency brake.

ELLI OT
Sorry about that.

JASON
W' ve gotta drive you somepl ace el se.

ELLI OT
Leave the key?

JASON
Do we | ook I|ike fucking val ets?

Elliot gets out of the car. Sees that Jason's there with
two ot her nen, both have guns.

ELLI OT
| should nake sure that we're both
here for the sane thing.

JASON
If you're here for sonething else,
you' re basically dead.

ELLI OT
Must be the same thing.

I NT. CAR -- N GHT

Elliot sits in the back, blindfolded, wedged between the two
arnmed men. CQut the window, quiet hills roll by. Inside,
loud rap nmusic rattles the w ndows.

EXT. QUTSKIRTS -- N GHT

The car reaches the peak of a hill, the last hone at the end
of a long dirt road.
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A coupl e of run-down | ooking nursery buildings, an abandoned
barn, untended fields. Further up the driveway, a sinple

one story house. Behind it, a smaller back house, its w ndows
lit by flickering tv Iight.

EXT. SAFE HOUSE -- N GHT
Jason |l eads Elliot through the front door-
I NT. SAFE HOUSE -- N GHT

And they quickly pass through the house -- mnimally
furnished, tidy, a front of normalcy. Two guys play cards
at the kitchen table. Qut the back door, and-

EXT. SAFE HOUSE -- N GHT

Here's where the action is. A crowd of twenty or so - a
nearly even black/Latino split, spread out in the spacious
backyard area. Hanging out, drinking |aughing, dancing.

JASON
Wait here.

As Jason continues down to the back house, Elliot spots Ricky
playing a three on three gane at a rickety basketbal |l hoop.
Four bl acks, two Latinos, gang tattoos all around. The tone
of the gane is conpetitive but friendly.

Sonet hing el se catches Elliot's eye. A very attractive bl ack
woman with short red hair sips a drink while she dances by
herself. Rodrigo energes fromthe back house w th Jason.

RODRI GO
He's not ready for you. You're gonna
have to wait.

LATER

Elliot integrates hinself into the hoops gane. Keeps the
bal | noving, hits an open junper, takes a tough rebound.

Wth the score tied, Elliot hits a gane-w nner

RI CKY
Damm you and that white man running
one-hand bul I shit.

I NT. GREENHOUSE -- N GHT

In one corner, a snmall grow operation, a dozen or so cannabis
plants. Ricky rolls a joint while Elliot |ooks around.

ELLI OT
Any idea how nmuch | onger this m ght
be?
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Ricky shrugs. He offers the joint to Elliot, who declines.
Ricky lights it up

Elliot wanders, spots a plant -- a nightshade, white flowers
and hard-shelled fruit. 1It's been thoroughly roped off with
yel | ow caution tape.

ELLI OT ( CONT' D)
This nmust be the really good shit.

RI CKY
Nah, that's scopo, devil's breath.

ELLI OT
You' re ahead of me, educate ne on
devil's breath.

RI CKY
Most fucked up drug on earth, sone
dude we know snuggled it up from
Colonmbia. AIn't got no taste, no
color, no smell, but you put a pinch
of that shit in sonebody's drink and
not herfucker turns into a zonbie,
l'i ke you hypnotized themfor real,
not herfucker' || do whatever you say.
"Buy me a flat screen," "take a grand
outta the bank," "eat that piece of
shit,” they'll do it. That shit
ain't recreational, it's tactical

El liot has an obscured view of the basketball gamne.

ELLI OT
|"ve got to ask you sonething, about
the guys we played with, the m x of
peopl e here.

RI CKY
I wish there was nore chi cks, too.

ELLI OT
| didn't nmean that.

Rl CKY
You wanna know why ny crew and his
crew ain't shooting at each other.

ELLI OT
Twel ve guys have been killed since
January, a seven-five split. It's a

mess, worse than it's ever been,
it's practically a race war.

The door swi ngs open -- it's Jason and Rodri go.
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RCDRI GO
He' s ready.

Ricky again offers the joint to Elliot. Again, he declines.

RODRI GO ( CONT' D)
He ain't asking. A M won't talk
with you unl ess you bl aze up.

ELLI OT
How about a Dewar's neat instead?

RI CKY
It ain't ne, man, this shit's a matter
of policy. Blaze up or go hone.

EXT. SAFE HOUSE -- N GHT

Elliot is clearly high. He stunbles through the field,
follow ng Jason and Rodrigo. Ricky catches Elliot stealing
a long glance at the girl with short red hair.

ELLI OT
She | ooks fam li ar.

RI CKY
Her face or her ass? 'Cause all |
see you | ooking at is her ass.

Elliot |laughs. As they approach the back house, he regains
hi s conposure.

I NT. BACK HOUSE -- N GHT

Elliot is ledin. Two arned guards. |In the center of the
room A M slouches down in a big couch. A large American
flag is tacked to the wall behind him A wall of tvs in
front of him The main one plays "Easy Rider," the others
are tuned to various news channel s.

A.M wears sungl asses, drinks brandy. For a |ong nonent, he
won't | ook away from "Easy Rider."

A M
Bi kes and cocai ne. Bikes. Cocaine.
If you repeat words, they |ose
nmeani ng. Bi kes and cocai ne. Bikes,
cocai ne, bikes-

Elliot stifles a small |augh.

A. M (CONT' D)
You' re high, good. Pot makes it
hard for other people to lie, and I
have difficulty detecting lies. It
evens the playing field for ne.
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ELLI OT
I had no intention of lying to you.

Rodrigo | eans in, cell phone to his ear.

RCDRI GO
| gotta bounce, A nmy girl's trippin
out about her water breaking, man;
it ain"t, but | gotta deal with it.

A.M nods his approval. Rodrigo |eaves.

A M
What do you know?

ELLI OT
I know you have a great |awer. You
were sentenced to seventy years,
doubl e nurder. And here you are, a
free man. You're George Bell any.

A M fidgets with his sunglasses -- |ooks at the novie with
them of f, then back on.

A M
Don't confuse ny state with one of
freedom And | owe nothing to ny
l awyer. What el se?

ELLI OT
Each of the five was arrested between
April and June of 2004, convicted of
a violent crine. The |owest sentence
was fifteen years, the stiffest was
ninety. By Septenber '04, all five
are |l ocked up at Central. That's
where three drop off the radar.
Nunmber four's in front of me and
five's in a coma, Juan Sandoval, |
found him his famly. The other

famlies were untraceable -- in
Mexi co, dead ends. | couldn't find
your famly.

A M
That's not a concern. \Wat happened
to Juan?

ELLI OT

| don't know. H's famly signed a
settlenent, alittle cash, no
di scl osure.

A M
Tell me what you think happened.
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ELLI OT
| prefer it when the people who were
there tell me, it seens nore
journalistic that way. Whatever
happened to Juan Sandoval happened
to you, too, right?

A M
| can't be a source of information

ELLI OT
Why not ?

A M
| don't exist. Ask the sheriff, the
jail. Before | disappeared, | was a
doubl e murderer and it's the sane
thing, | didn't exist then either.

ELLI OT
You want ne to find proof about
sonet hi ng that happened there and |
believe you, | believe there's
sonet hing there because they buried
the hell out of those files. Coover,
the cop who died | ast nonth, he worked
at Central, so did other cops, Davies
was in charge. | see the pieces. |
won't use you as a source if you
don't want me to, but | can't put
t he pi eces together unless you tel
me what you know. |'mdead in the
water on this.

A.M renoves the sunglasses with finality, and slides them
across the coffee table. He stares ahead at the wall of tvs
w th unfocused eyes, fixates on the rhythns of the flickering
i ght patterns.

A M
In May of 2004, | was arrested on
charges | didn't understand.

EXT. ARCADE -- N GHT -- FLASHBACK

A cop pins AM against the wall. He seens different -- his
head isn't shaved, a scruffy beard, [ife in his eyes.
AM (V.Q)
I had shot people before but not the
ones they arrested nme for. | had a

neeting with a woman they said was
ny | awyer. She | ooked |ike everyone
else in there but they said she was
on ny side.
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I NT. CENTRAL VI SI TORS' ROOM -- N GHT -- FLASHBACK

A.M sits across froman anonynous fenale | awer.

AM (V.O)
She pl ea bargai ned for ninety years.
In exchange, they wouldn't kill nme.

I went to Central, the general pop.
I NT. CENTRAL DI NI NG AREA -- DAY -- FLASHBACK
ANGLES FROM SECURI TY CAMERAS

A riot erupts. Trays are hurled, punches thrown, guards
tackl ed, tasers depl oyed.

AM (V.Q)
There was a riot. | participated.

Chaos all around him A M steps back. He's just plunged a
shiv into another inmate's stomach.

A M (V.Q) (CONT' D)
Afterwards I was sent to D Wng.

I NT. CENTRAL HALLWAY -- DAY -- FLASHBACK

A M is escorted by two guards (Coover and PAUL, prenaturely
gray-haired) down a long corridor. They pass a cell door.

There's a loud THUD as the unseen prisoner hurls his body at
the netal door. THUD, THUD, THUD

AM (V.Q)
| wasn't al one.

Coover renoves A.M's cuffs while backup guards join Paul at
the other cell. Batons out and ready. They open the door
and AM gets a brief glinpse of the other inmate.

His face is severely bruised. Blood pours out of his nose,
covers his face. One armhangs |inp, broken. A dazed
expression, his eyes vacant. [It's Juan.

Juan cowers at the back of the cell as the guards enter and-
Coover SLAMS A.M's cell door shut.

INT. AM"'S CELL -- NI GHT -- FLASHBACK

A M listens to the WHACK of batons on flesh, the wounded
screans fromJuan. Finally, silence.

For a nonent, and then the STOWP- STOMP- STOMP of boots as two
guards cross back to AM's cell

The door opens.
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Before AAM can even rise fromhis cot, there are taser darts
in his neck.

Sonehow, A.M nmanages to yank the barbs out. And before
Coover can reload the cartridge, A M grabs hold of the taser
and WRESTLES wi th Coover, until -

Paul brings his baton down hard on the back of A M's head.
He' s knocked unconsci ous inmedi ately.

Qut even before his head BOUNCES violently off the floor.

I NT. CENTRAL MEDI CAL UNIT -- N GHT -- FLASHBACK

A.M wakes in a hospital bed. But he can see nothing, his
eyes are covered, his head bandaged, his nouth gagged. Thick
bl ack restraints prevent his arns and | egs from novi ng.

A M fights to free hinmself, squirns in his bindings, npans
under the gag, until a doctor - Dr. Weens - arrives. Wens
injects sonmething into his arm Again, A M blacks out.

INT. AM"'S CELL -- NI GHT -- FLASHBACK

A.M paces the perineter of his darkened room speaking to
hinmself in a | ow nunbl e.

AM (V.Q)
| don't know how nuch tinme it was.
The bandages cane off and | could
see again but things seenmed darKker.
Noi ses sounded different. Everything
| touched and | ooked at was fl at.
Thi ngs were gone out of ny head.

LATER

A M sits cross-1legged on the floor of his cell, tugging on
his growi ng beard, his eyes fixed on a small patch of |ight.

A M (V.Q) (CONT' D)
| tried to put them back in.

SAME CELL -- WEEKS LATER

A M lies on his cot. A stack of books by his pillow. The
Bi ble, Sun-Tzu's "Art of War," a book on the Bl ack Pant hers.

A M (V.Q) (CONT' D)
For what stayed gone, | put new things
in. For the parts of ne | lost, |
made up new ones.
I NT. COUNTY VAN -- DAY -- FLASHBACK

A M sits in the back.
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AM (V.Q)
In June of 2006, | signed several
docunments and was released into a
hal f way house.

EXT. HALFWAY HOUSE -- DAY -- FLASHBACK

The unmarked white van pulls up. Paul helps AM out of the
back. A M squints at the assaulting noontine sun.

I NT. SAFE HOUSE -- N GHT
A M
I was given a probation officer, a
job and a name they wanted ne to
use: Aaron Marshall.

ELLI OT

They tried to hide you |ike they hid

Juan, stash you away sonewhere and

act like it didn't happen. How did

you get fromthere to here?
I NT. HALFWAY HOUSE -- DAY -- FLASHBACK
A.M sets his bag down on the bed. Goes into the bathroom
I NT. HALFWAY HOUSE BATHROOM - - DAY -- FLASHBACK

A M studies his reflection in the mrror. He uses an

el ectric razor to eradicate his beard. Then his noustache.
Every last hair on his head. Eyebrows, nasal hair, any hint
of facial hair is renpved.

AM (OS)
It's of no concern what happened to
Aaron Marshall.
I NT. SAFE HOUSE -- N GHT

A M
You were | ooking for Ceorge Bellany.

A.M stands up. A guard noves quickly to Elliot's side.

A. M (CONT' D)
Now find the other three.

I NT. CAR -- N GHT
Elliot rides in the back, blindfolded again.
EXT. STREET -- N GHT

A ticketed notorist goes on her way and Thomreturns to his
car, sees that he's just down the street from Northridge.



I NT. NORTHRI DGE POLI CE STATION -- N GHT
Lee watches the front desk. He |ooks up as Thom enters.

THOM
How are you tonight? You mnd if |
use your guys' bathroonf

Lee sighs loudly, and goes to get the key.
THOM ( CONT' D)
Dunb question, but you guys don't do
any processing here, nobody's ever
hel d here, right?

LEE
Just nme 'til retirenent.

I NT. NORTHRI DGE POLI CE STATION -- N GHT

Thom energes fromthe bathroom As he strolls down the
hal | way, his eyes survey the conference roons. A door is
slightly ajar, and Thom pokes his head in to see-

A mekeshift interrogation room Handcuffs attached to the
side of a chair, a video canera set up

I NT. NORTHRI DGE POLI CE STATION -- N GHT

Lee is gone. Thom | eaves the key on the desk.
INT. THOM S POLI CE CAR -- N GHT

As he drives away, his cell rings.

THOM
Hel | 0?

LEE (Q S.)
I need you back at Northridge.

EXT. APARTMENT BUI LDI NG -- NI GHT

Elliot rounds the stairs and returns to his place. It's
been trashed again, in an even greater state of disarray.
Hi s conmputer's gone, so are his notes.

I NT. ELLIOT"S APARTMENT -- NI GHT

Elliot steps through the clutter on the ground, cracks a
beer, and sits down with a notepad. A knock at the door.
He checks the peephole, opens it. Maggy |ooks past Elliot
at the ness.

MAGGY
Good, she got you, too.



EXT. MAGGY' S APARTMENT -- N GHT

Her place has been trashed.

ELLI OT
This isn't her style. But I'm
guessing it's still nmy fault so Il

hel p you cl ean up.

MAGGY
It's al nost m dnight.

ELLI OT
Tonor r ow maybe.

MAGGY
Call before you cone over, don't
just knock on ny door.

She wites her phone nunber down, hands it to him

MAGGY ( CONT' D)
Hey, so you know? | don't find you
charmng. | only slept with you
because | thought you could get ne a
job at the paper.

Elliot laughs. The nmood |ightens.

MAGGY ( CONT' D)
What ?

ELLI OT
That actually nmakes nme |ike you nore.

I NT. ELLIOT"S APARTMENT -- NI GHT
Elliot returns to snag his ringing phone-

ELLI OT
Don?

DONALD (O. S.)
They' re di scharging the cop, the one
you were supposed to wite the profile
on. You need to get over to Mercy's.

ELLI OT
Why are they sneaking himout at
three in the norning?

I NT. NORTHRI DGE HALLWAY -- DAY

Lee | eads Thomto a netal door with PIN access. The clerk
taps in the code, and pushes the door open for Thom

51.
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I NT. NORTHRI DGE STORAGE ROOM -- DAY

Thom steps into darkness. The door closes behind him then
the overhead lights flicker on to illumnate this sterile,
nmetallic room

Two dozen riot gear suits are staged throughout the space.
Various other gear -- guns, tear gas |launchers. And a |arge,
bl ack, disc-shaped object nounted on a netal stand. As Thom
i nspects the device's control panel, a second door opens.

Davies steps in. Strides over to Thom shakes his hand.

DAVI ES
The L-RAD, Long Range Acoustic Devi ce,
for crowd conpliance.

Davi es denonstrates how it's operat ed.

DAVI ES ( CONT' D)
It fires a burst of sound, a
continuous tone at a level that's
debilitating, like giving someone an
instant mgraine. Breaks up a crowd.

THOM
| didn't realize we had half this
stuff.

DAVI ES

| believe in being prepared. What
did your cousin tell you about

Nort hri dge?

THOM
He, uh, he said a kid was taken here
and booked.

DAVI ES

That's the entirety of what he told
you? That a kid was booked here?

THOM
Yes, sir, that's all he said. D d
sonet hi ng happen?

DAVI ES
Elliot has a function, and | respect
it. But he can't do his job unless
we do ours, ours is the primary
function.

Davi es draws cl ose, |owers his voice.
DAVI ES ( CONT' D)

| want to believe that | can trust
you, Thom as a cop, a nan.
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THOM
O course.

DAVI ES
Soneone was brought here, but he
wasn't booked. He's a witness and |
need to keep him safe, out of the
system He saw sonething. Cops are
i nvol ved. There are things that
have been brew ng here for years,
things I"'mtrying to clean up. W're
close now. If Elliot cones
barnstormng in here, rattling the
damm cages, he's going to get this
kid Kkilled.

I NT. ELEVATOR -- N GHT

Elliot rides alone. The doors open on Six. Elliot pokes
his head around - nurses, doctors, a patient or two.

Nope. The doors close. Seventh floor, the sane.
Then-
I NT. ElIGHTH FLOOR -- N GHT
Elliot pokes his head out. No doctors, no patients. But,
w thin seconds -- the CLOW-CLOW-CLOW of boots as an officer
approaches. It's Gary.
GARY

Hey, you look famliar, but I remenber
bars in front of your face.

ELLI OT
Very funny, you big lug, which way
do | go?

GARY

The fl oor's cl osed.

ELLI OT
Yeah, no ki ddi ng, our photographer's
already in the girl's room | need
to get there before she nods off,
it's the front page tonorrow.

GARY
What ki d?

ELLI OT
The dog bite girl, 812, right?

GARY
There's nobody el se up here.
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ELLI OT
["1l run down and check, they just
told me 812 downstairs for the dog
bite kid.

Elliot sprints down the hallway. Gary, too slowto stop

him remains at the elevator, nonitoring Elliot as he reaches
room 812/ 814, right at the corner. He enters -

I NT. ROOM 812 -- N GAT

An enpty room Elliot cuts through, exits the other door-

I NT. HOSPI TAL ElI GHTH FLOOR -- NI GHT

Into a perpendicular hallway. Down this hall, there's a

wheel chair parked in front of a bathroom And, closer, the
door to the stairwell.

GARY
Gves up waiting. He half-runs down the hall, rounds the
corner, and finds... Elliot walking back
ELLI OT
| tried 821 in case they transposed
the 2 and 1.

I NT. HOSPI TAL SEVENTH FLOOR -- N GHT

Elliot gets off the elevator on the busy seventh floor. He
wal ks down a hall to the stairwell door-

I NT. HOSPI TAL STAI RAELL -- NI GHT

And clinbs back up to the eighth floor door, where-
ELLIOT" S PEN

Props open the otherw se | ocked door

I NT. HOSPI TAL ElI GHTH FLOOR -- NI GHT

Elliot emerges fromthe stairwell. He creeps down the hal
towards the wheel chair, and ducks quietly into-

| NT. HOSPI TAL BATHROOM -- NI GHT

Here, Elliot finds-

MULLENS, the injured cop. He doesn't acknow edge Elliot at
first. Seated in a chair, he splashes his face with water,
then struggles to retrieve a paper towel.

Elliot snags one for him Millens dries his face. He's
sl ow, nedi cat ed.
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There's extensive bandagi ng around his mdsection, the bulk
of which has been peeled back to facilitate the changi ng of
gauze. The bullet hole is stitched-up, bloody, grotesque.

Mul | ens catches Elliot | ooking.

MULLENS
| don't even feel it. It |ooks bad
but it's Iike watching a novie or
sonet hing they have nme so doped up

El liot hears footsteps approaching.

MULLENS ( CONT' D)
I's the flight nonstop?

ELLI OT
(thi nki ng qui ckly)
There's a layover in San Francisco.
It was the best we could do, how far
out of the way is that anyway?

MULLENS
For Denver? |It's stupid but it's
fine. Sorry, it's fine.

ELLI OT
Wiy are they noving you so soon?

MULLENS
They? You said | had to, you guys
said | had to get out of here, they're
comng after all the CAST guys and
sonebody thinks |I'm CAST, right?
You tell me, what's going on?

Mul | ens discards the towel. Sonething beconmes clear to him
MULLENS ( CONT' D)
Are you Davies' guy, are you the
| awyer? Wiere's Lee?

The bat hroom door opens - it's a NURSE with fresh gauze.
She spots Elliot and yells into the hall.

NURSE
Gary!

El li ot ducks past her, runs.

He vacillates - elevator, stairwell -- before the el evator
doors open, revealing Lee and the suit-clad | awer Mill ens
m stook Elliot for. Elliot heads for the stairs.

I NT. HOSPI TAL STAI RWNELL -- N GHT

He charges down one set of stairs. Another. Another.
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ELLI OT
Bad choi ce.

I NT. HOSPI TAL SECOND FLOOR -- N GHT

The stairwell door opens. Elliot sees the cafeteria, sees
Gary step off of the elevator, barring his path to the front
door. So Elliot heads into-

I NT. HOSPI TAL CAFETERI A -- N GHT
A handful of workers, a half-dozen people in line. EIliot

steps in behind a nother and her teenaged sons. Gary
confronts Elliot.

GARY

Davi es needs to talk to you.
ELLI OT

| don't feel |ike talking.

Gary puts a hand on Elliot's shoulder. Elliot shakes it
off. The teenagers start filmng the confrontation on their
cell phones. Elliot can see them Gary can't.

ELLI OT ( CONT' D)
Are you arresting me? Wat's the
charge, getting off the el evator on
the wong floor?

GARY
| don't want to but | will. 1've
done it once this week.

ELLI OT
What's the charge?

GARY

| don't need a charge to arrest you.
ELLI OT
Say that louder, it's going to be
all over YouTube in half an hour.
Elliot nods, indicating the kids and their cell phone caneras.
ELLI OT ( CONT' D)
If your boss needs to talk to me, he

can call ny office tonorrow, not
before eleven, it's been a | ong night.

Elliot exits the cafeteria.
I NT. HOSPI TAL HALLWAY -- NI GHT

But as soon as he rounds the corner-
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Lee grabs Elliot by the arm The teenagers come running
with their camnera-phones-

LEE
Put those fucking things in pockets
or 1'l'l break arns.

The ki ds pocket the caneras and step back. More onl ookers
arrive. Lee whispers in Elliot's ear-

LEE ( CONT' D)
You can wal k out quiet now, or | can
start yelling that you touched sone
kid' s dick in the bathroom

Elliot offers his hands to be cuffed.

EXT. SCHOOL -- N GHT

Thom parks his car at the corner. Three or four kids
skateboard in front of the school. Thom approaches, slowy

and quietly, and watches one KID wipe out. He retrieves the
fallen kid s board, hands it back.

THOM
CGet out of here.

KI D
That's it?

THOM
That's it.

INT. THOM S POLI CE CAR -- N GHT

Thomreturns, catches the tail end of a radio call requesting
backup. He turns the siren on and accel erates.

INT. RICKY'S CAR -- N GHT

Rodri go, A M's bodyguard, drives back fromthe hospital
Hi s pregnant wife BETHANY tries to get the ipod to work.

RODRI GO
Move your finger for the vol une.

BETHANY
Move it how?

_ RODRIGO
In a circle or sone shit.

Rodri go cranks the volume up on a Manu Chao song. Police
SIRENS. He turns it back down.

BETHANY
It's in the song, dude.
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Turns the nusic up again. Alnost inmediately, police lights

appear in his rear view, but Rodrigo doesn't notice.

BETHANY ( CONT' D)
Don't cuss, he can hear it already.

The ipod goes to the next song, but the SIRENS renmain.
Rodri go spots the cop car behind him

RCDRI GO
Fuck, | was barely over.

Rodri go yanks the ipod connection free, silencing the nusic.

A H SS fromthe speakers. As he pulls the car over, he

presses his cell phone into Bethany's hand.
INT. COP CAR -- N GHT
Elliot sits in the back. Lee drives.

ELLI OT
I like your style. Very upfront,
conpl ete lack of regard for civi
liberties, it's inpressive.

LEE
W know who you're neeting with
di pshit. They went to your place.

ELLI OT
So did you, | knew it was the cops
because you went to the wong address
first.

LEE
They' re planning sonething for the
march Sunday. | need to know what
t hey' re pl anni ng.

ELLI OT
| don't have any of that information.

Lee slanms on the brakes, punches the bulletproof glass
separating them

LEE
These guys are cop killers!

ELLI OT
Look, man, | went right up to your
boss, | volunteered ny help, and |

was rebuffed, so, no offense, but if
he thinks I'mgoing to spout off
everything I know to one of his
bel I'i cose flunkies who's never so
much as nout h-breathed on a copy of
the Bill of Rights, he's m staken.



59.
EXT. DOMNTOMN -- N GHT

Thom s police car maneuvers down a tight one-way street,
further narrowed by parked big rigs.

INT. THOM S POLI CE CAR -- N GHT

He scans the street, searching for an address. Tries the
radio, it isn't working, static. The conmputer's down, too.
Thomrolls forward, peers down side streets until he sees-

A COP CAR

Parked in an alley.

Lights flashing, siren silent, doors open.
EXT. STREET -- N GHT

Rodri go's been pulled over.

He stands behind his car with Paul (a cop recogni zable from
his stint as a prison guard). The OTHER COP returns from
the cruiser with Rodrigo's |icense.

RCDRI GO
| don't have a record, man, not hing.
We're comn' fromthe hospital, homey,
she's pregnant, eight nonths.

The ot her cop hands Paul the |icense, and whi spers sonet hing.
Paul renoves the taser fromhis belt.

RODRI GO ( CONT' D)
Whoa, what'd | do?

PAUL
Turn around, hands on the car.

RODRI GO

(as he conplies)
You have ny i.d., man, you ran that
shit, it's the car, it's registered
to her brother, it was bl ocking ny
shit insol took it, it ain't about
nme. | ain't got no warrants, no
record. Wat'd | even do?

PAUL
Failure to signal, failure to maintain
a lane, resisting arrest, attenpted
battery on an officer

RCDRI GO
What are you tal king about? Sir, |
didn't touch you
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PAUL
(suddenly yel I'i ng)
St op resisting!

Rodrigo is bew | dered, he's not doing anything. And then,
the officer deploys his taser.

Two barbs PIERCE Rodrigo's side. 50,000 volts of electricity
Sl ZZLE through the wires and enter his body. The SHRIEK he
rel eases is awful, blood-curdling and i medi ate, w thout any
masculine filter, a man shrieking |like a wounded chil d.

Rodrigo H TS the ground, twitches violently. The car door
opens as Bethany races to her boyfriend s aid-

BETHANY
What are you doing to hin®

The other cop draws his taser. Points it at Bethany.

OTHER COP
Back in the car. Back in the car

Rodri go waves at Bethany, indicating she should return to
the car, but his nmovenent pronpts a swift response from Paul
who tases hi m again.

RCDRI GO
Ahhhhhhh!
PAUL
Stop resisting! Stop resisting!
OTHER COP
St op resisting!
RCDRI GO
...l can't nove, man, why are doing
this... | told you who I am.

The cop | ooks nenaci ngly down at Rodri go.

PAUL
That' s-why-we' re-doing-it!

EXT. WAREHOUSE PARKI NG LOT -- N GHT

Lee drives his cruiser to the back of the lot. The warehouse
is closed, no cars anywhere.

Lee goes around to the rear door and opens it.

LEE
Turn around.

Elliot twists his back around. Lee renoves the handcuffs.
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LEE ( CONT' D)
| don't want it to look like it wasn't
a fair fight.

Lee takes out his baton.

LEE ( CONT' D)
Get out of the car.

ELLI OT
This isn't Baghdad, man, it's
California, I"'ma journalist.

The cop drags Elliot out of the car, tosses himdown into
the street. His head hits with a THUD

LEE
What are they planning? The rally,
what are they planning?

ELLI OT
| don't know. My nmenory goes to
shit whenever someone dri bbles ny
skul'l on asphalt.

LEE
@Quys like you, smart asses |ike you
who want to shit on cops, tear it
all down, you don't know what it
takes to keep you safe. It's a
different world, do you have any
clue what'd happen to you without
us? You' d get torn apart!

Suddenly, Lee SWNGS his baton and SMASHES it down on Elliot's
leg. Elliot yells out in pain.

Lee raises the baton over his head to strike again, but his
radi o CHI RPS and he hesitates, |istens.

It's a radioed call for backup. In the background of the
call, Rodrigo's npbans and Bethany's screans are audi bl e.

EXT. DOMNTOM -- N GAT
Thom gets out of his police car.

Cautiously, his gun drawn, he enters the alley and approaches
t he parked police car.

Peers in the front and back -- no one.

Gets around the car and continues down the alley to an
intersection with another street.

Thom hears scuffling, voices.
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He rounds the corner cautiously, and sees that-

TWO COPS have sonmeone on the ground, handcuffed. They're in
a weed-thick vacant | ot between apartnment buil dings.

COP ONE
Wiere the fuck you been, man? Quy
was spraying bullets everywhere.

Thom hol sters his gun.

THOM
| couldn't find you guys, they gave
me the wong street. Your radio
down, too?

COP ONE
| don't know. Go check.

The other cop goes to check the radio.

COP ONE (CONT' D)
You gi me a hand?

Thom hel ps Iift the arrested man fromthe street.

It's Percy. The kid with the neck tattoo who was being held
at Northridge.

They lift Percy, but his arms SWNG down to his sides.
The cuffs SLIDE off of his hands, DROP to the ground.
The cop RELEASES Percy's arm

Thom mai ntains a hold on the other arm

THOM
What ' s goi ng on?

A WHOOP from a siren.
Thom gl ances over, sees the second cop in his car.

When Thomreturns his attention to the first cop, he's turned
hi s back, wal ks away from Thom

THOM ( CONT' D)
What is this?

The cop stops at a dunpster, pivots.
A gun in his hand.
Thom has no tinme to react.

The cop FIRES a bullet into Thom
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Thom FALLS.

Percy slips away, tries to flee, runs right into the hands
of the second cop

The first cop wal ks over to Thom checks, he's still noving,
breathing. Wile Thom struggles for a word, the cop returns
to the dunpster.

And fires a second shot into Thom killing him

EXT. STREET -- N GHT

Rodrigo is curled up, gasping for air, saliva pouring from
his nmouth. Paul kneels down. Looks Rodrigo in the eye.

PAUL
(a near whisper)
St op resisting.

Paul PRESSES the taser to Rodrigo's neck, prepared to deliver
a charge directly into his body. Before he can-

Bet hany DI GS her fingernails into Paul's neck-

Paul SHOVES her away. The other cop restrains her

BETHANY
You can't kill him You can't just
Kill us!
PAUL
Isn't that how it works? You kil
one of us, we kill one of you.
BETHANY

You're cops, nhot gangbangers!

A passing notorist slows. Paul points his taser at the unseen
driver.

PAUL
Pol i ce busi ness!

The car drives on. Paul goes over to Bethany.

As the other cop holds her, Paul presses the taser against
Bet hany's throat. Slowy, he SLIDES it down her body, over
her breasts, down to her pregnant belly.

Rodrigo flails one arm desperately, trying to trip up the
cop to prevent this, but he can't reach-

BETHANY
Pl ease don't, please...

Paul's finger TIGHTENS on the trigger.



64.

PAUL
Fuck you. Both of you.

There's a BANG and-

A BULLET

Expl odes the cop's head.
Bet hany screans.

As the other cop instinctually FIRES the weapon in his hand.
But it's a taser, not a gun.

The darts ZIP through the air, it's too great a distance,
and they fall harmessly at the feet of...

A M

Wearing a |l oose-fitting policeman's uniformand cap, betraying
no expression, his armrigid, his aimflaw ess, he SHOOIS a
bullet into the second cop's chest.

The second cop funbles his gun away. But he's not dead.

He | eans his back against his car, tries to push hinself to
a standing position, but he can't. Tries to stop the bl ood
from cascadi ng out of his wound. He can't.

A.M picks up the cop's gun

@in in each hand, he | eans against the police cruiser and
SLIDES down into a sitting position a few feet away fromthe
cop. A M's eyes study the asphalt.

A M
Is it painful?

The bl ood flows, turns the cop's uniform a darker bl ue.

A. M (CONT' D)
It's been a long tine.

Wth a wave of his gun, A'M indicates the dead Paul. The
cop | ooks over and, when his head turns, A M fires a bullet
at the street.

The bull et ricochets up, and PINGS harm essly off of the
side of the car

A. M (CONT' D)
Do you renenber ne?

The cop tries to ease away, but can't go far, inches. A M
adjusts his aimand fires a second bullet at the street. It
takes a short hop and careens away.
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OTHER COP
I"mnot giving you shit. \Whatever
happened to you, fuck you.

A M lowers his eyes to the ground. Finds a new angle with
his gun. Shoots. The bullet ricochets off of the asphalt,
BOUNCES up-

And BURROWS into the cop's head.

Hi s head jerks back, slower than expected.
He di es.

A.M sets the guns down on the road.

EXT. VACANT LOT -- N GAT

The two cops stand on either side of Thomis body. A nonent
of thoughtful silence, then-

COP ONE
So what happened?

CoOP TWD
Oficer Long arrived on scene first.

COP ONE
We couldn't find the address, we
were driving around. W heard shots.

CoOP TWD
Qur windows'd be up. W saw the
lights of his car first, no shots.

COP ONE
We saw |ights, thought we saw
novenent, drove into the alley.
Didn't hear anything. Got out here
and saw the two bodies on the ground.

I NT. POLICE CAR -- LATER
The back door opens. Percy | ooks up.

FI RST COP
W need you for one nore thing.

I NT. POLICE CAR -- NI GHT
Lee drives, with Elliot in the back again.
They cone upon Rodrigo's car froma distance.

The abandoned police car's lights sporadically illum nate
the three bodies on the ground.
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Lee pulls to the side of the road, and his headlights revea
the blue uniformon the first body.

Lee draws his gun, gets out of the car, |eaves Elliot |ocked
in the back.

EXT. STREET -- N GHT

Lee kneels down to |look at the first body, Paul. He continues
to the second, but a sound in the bushes startles him

Lee trains his gun on the bushes. Nothing.

He continues to the third body and, as he does so-
The second body RI SES up.

It's A M

He steps silently over to Lee, his gun ained at the back of
Lee' s head.

FROM A DI STANCE

Eliot, watching in the back seat of Lee's car, tries to
wiggle free fromhis handcuffs.

ELLI OT
Hey! Hey!

He KICKS at the wi ndow until -

Bet hany hears. She's hiding in the bushes with Rodri go.
LEE

Hears him too.

He turns just in tine-

A.M can't shoot now, too close, so he backhand SMASHES t he
gun into Lee's face. Lee drops his gun, staggers backwards-

A.M charges at Lee, collides, SLAMS Lee's body down on to
t he hood of Rodrigo's car-

Bethany lets Elliot out of the back of the police car. Stil
in cuffs, he LIMPS his way over to A M-

ELLI OT ( CONT' D)
Hey, hey!

A M pumels Lee's face with the butt of his gun-
ELLI OT ( CONT' D)

You don't have to kill him you don't
get anything out of killing him
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A.M discards Lee, dropping himto the ground. He TURNS to
neet Elliot, the gun pointed at his head.

A M
I"mthe one protecting the peopl e!
Protecting themfrom him

Lee picks hinmself up. Elliot tries to buy the cop sone tine.

ELLI OT
This is to get revenge for what
happened at Central ? Because it's
not going to make anything better,
not in the jails, on the streets.
Killing cops is only going to nean
nore cops.

A M
["1'l buy nore bullets.

A.M catches Elliot stealing another |ook, and pivots at the
same instant that he FlI RES-

Wiere Lee used to be, but he's gone. The bullet pings off
of a guard rail.

BETHANY
Hey!

Lee runs right by her, hops back into his police cruiser-
A.M nmarches towards the car, spraying bullets-

Lee pulls the driver's side door shut, ducks down, slams the
car in reverse and then forward-

The car barrels straight at A M
He hol ds his ground, SHOOTS bullets nethodically-
INT. POLICE CAR -- N GHAT

A bullet shatters the windshield and ZINGS by Lee's head,
clipping his ear, and he yanks down hard on the wheel -

EXT. STREET -- N GHT

The police car veers wldly around AM, narrowy avoi ding
him but A M barely flinches, pivots and shoots until he's
out of bullets. Lee gets away.

A.M goes over to Rodrigo. Elliot checks on the two cops -
t hey' re dead.

A M
W have to leave. Help nme lift him
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ELLI OT
You nurdered two nmen, you were going
to kill a third.

A M
| shot two pigs.

ELLI OT
Two peopl e, human beings, with
famli es.

A M

The pigs were going to kill them
(points to Rodrigo)

Hs famly, his kid!l A pregnant

woman, they were going to kill her.

ELLI OT
How do you know t hat ?

A.M points his gun at Elliot. Elliot searches his eyes -
there's nothing there, he's intimdatingly blank.

Elliot noves around to the other side of Rodrigo. They lift
himup and | abor to carry the big man back to his car.

A M
It's happened ten tinmes in this city,
this year. Al the sane. Pulled
over, identified, and shot. One
bullet in the back of the head.

They reach his car, hoist Rodrigo into the passenger seat.
INT. AM'S CAR -- N GHT

A.M follows Bethany, who drives for Rodrigo. A M renoves
his policeman's cap and sets it on the dash.

ELLI OT
If the cops killed ten people, give
Me some nanes.

A M
Hunter, Perez, Rodriguez, Braggs-

ELLI OT
No, these guys shot each other, these
were drive-bys, shootouts, it's
practically a race war on the streets.

A.M nods to Rodrigo's car driving in front of them

A M
Do you see us exchangi ng bul |l ets?
There's been a truce since February.
( MORE)
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A.M (CONT' D)
Two of the twelve, one each, those
are ours. The rest aren't.

ELLI OT
You' re saying the rest were the cops?
Did you see them shoot sonebody?

A M
| saw the bodies. They left the
first two to rot like dogs in the
street. Hours and hours. They were
sendi ng a nessage. This is bigger

than Central. You were right, it's
a war, but you got the colors wong,
it's not brown against black. It's

t he peopl e versus bl ue.

ELLI OT
You' re declaring war on the police?

A M
No. They decl ared war on us.

I NT. SAFE HOUSE -- N GHT
ON THE TELEVI SI ONS

Each offers the same violent series of inmages. A nontage of
real footage, captured on video canmeras and cell phones,
docunenting actual cases of police brutality.

A cop applies a taser to a handcuffed, non-resisting female
protester. She screanms out in pain.

A cop repeatedly punches a handcuffed man in the face.
Cops brutalize a sixty-year-old man

A dozen cops swarma car, drag three young nmen out onto the
street, beat them punch them kick them

Frederick WIliams, a church deacon, is restrained, surrounded
by cops. He pleads for his life. Instead, he is tased until
he ceases novi ng, ceases breathing, dies.

And, finally, on a crowled street in Puerto Rico, a cop
westles with a man. The cop pulls his gun and fires several
bullets. The man squirnms in near-death agony. The cop fires
a kill shot into the man's head.

A M
W were born into this conflict; our
parents, grandparents, it was the sane.
Not hi ng has changed. They've been
putting fear into us for too |ong.

( MORE)
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A M (CONT' D)

It's time to put fear back into them
it's time they relearned a fear of the
peopl e.

ELLI OT
You're going to kill every cop in
the city?

A M
If we have to, before they kill us.

They' re nmoving down the |ist.

ELLI OT
The |ist they have, the gangster
corporate directory. You think
they're going to kill everyone in
this city with a gang tattoo?

A M
They don't have to kill all of us to
achi eve what they want. Kill the
nanes at the top, cut off the head
of the snake and send the rest a
message: It's not your city.

ELLI OT
It's not hard to persuade nme of a
conspiracy, | know the departnent's
crooked under Davies, | know things
are bad. But | can't believe that
t hey' re organi zi ng death squads |ike
it's EIl Salvador in the 1980's.

I NT. NORTHRI DGE STORAGE ROOM -- DAY
ON A TELEVI SI ON
From t he dashcam feed, Paul tases Rodrigo again and again.

DAVI ES
Unaccept abl e.

Davi es stands beside the tv.

He addresses twenty cops, the remaini ng menbers of the CAST
unit. Lee sits in the corner, silent, fidgeting with the
bandage covering the nasty wound on his ear. (Notably absent
is Gary - he's not part of the unit.)

DAVI ES ( CONT' D)
There's no excuse for this. For
extending the situation. W had him
i.d."d, there was no one el se on the
road. By now he shoul d be dead.

On the tape, A°M energes fromthe night, his gun firing-
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DAVI ES ( CONT' D)
If the suspect had been properly
handl ed, none of this would have
happened. But now it has. They' ve
pushed us to the point where we can't
continue to sinply cut at the margins
of the problem W need to confront
the threat directly.

Davi es goes over to the SWAT unifornms. He lowers a
bul | et proof vest, and dons it.

DAVI ES ( CONT' D)
The nedia will expand coverage of
t he shootings, expose this new threat,
t he gangs united. People will be
afrai d.

Davi es renoves his gun. Hands it to Lee. Davies counts his
steps silently as he strides to the other end of the room

DAVI ES ( CONT' D)
We'll be able to hit them hard now,
and in the open.

Davi s stops, turns back to face Lee.

DAVI ES ( CONT' D)
Put a bullet in ny heart.

LEE
VWhat ?

DAVI ES
I want you to shoot ne, shoot ne in
the heart. Shoot ne in the heart!

Lee drops to one knee. Takes careful aim And SHOOTS.

The bul l et SMASHES into the center of the vest, knocking
Davi es back half a step at best. Steadies hinself.

DAVI ES ( CONT' D)

Preparation trunps everything.
(renmoves the vest)

Wars are won before they' re fought.
W have the weapons, the arnor, the
manpower, the training. And nost
i mportantly, we have the will of the
peopl e behi nd us.

I NT. SAFE HOUSE -- NI GHT
Elliot dials Thonls nunber, waits.

THOM (O S.)
This is Thom |eave a nessage.
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ELLI OT
Hey.

He doesn't know where to start, what to say. Al he can
think to ask is-

ELLI OT ( CONT' D)
You okay?

I NT. MORGUE -- N GHT
A cop helps the nortician |ay Thoms body down on a table.

Hi s eyes remain open. Davies strolls over to the corpse.
Looks down into Thom s enpty gaze.

DAVI ES
Unfortunate but necessary.

There's a RATTLI NG sound across the room

Davies follows it and finds Thom s cell phone, vibrating in
a nmetal scale. It chirps to announce a new nessage. Davies
checks the last call received -- Elliot.

I NT. SAFE HOUSE -- DAY

Elliot dozes on a couch as the first light of the norning
brightens his room

EXT. SAFE HOUSE -- DAY

Elliot steps down into the yard. Bethany sits on a bench
with an unlit cigarette.

BETHANY
I wanna have a snmoke so bad but no
way, |'ve been real good about not

doing it so no way. You want it?
He shakes his head, no. She breaks it in half, discards it.

ELLI OT
I's your boyfriend all right?

BETHANY
W have to watch him' cause sonetines
t hey have heart attacks fromit, big
people, their hearts can't handle

t he shock.
ELLI OT

Wiy were you were pulled over?
BETHANY

He was speeding, like five mles

over, that's it.
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ELLI OT
Did he try to run, he fought?
BETHANY
No, he didn't do anything and they
was gonna kill him kill nme. 1It's

all on the canera, the one on the
police car |ike they always show on
COPS but he didn't do anything so
they' re never gonna show it on the
news or whatever, they're gonna | ose
it like they lost the one fromthe
jail. \Wiite people never believe
shit happens to us unl ess sonebody
vi deot apes it.

ELLI OT
What tape fromthe prison?

BETHANY
The one you were supposed to find.

I NT. SAFE HOUSE -- DAY
Elliot enters, |ooks around, doesn't see anyone.
| NT. SAFE HOUSE BASEMENT -- DAY

Elliot descends the steps. He's alnost to the bottom when
he notices a shotgun pointed at him It's Jason.

ELLI OT
I was | ooking for A M

JASON
He has a job for you

EXT. LOADI NG DOCK -- DAY
Ri cky hands an envel ope of cash to an ol der Chinese man, who

shakes Ricky's hand and returns to the warehouse. Ricky and
Elliot |oad | arge cardboard boxes into the car

ELLI OT
Do you know what's on the tape from
Central ?

RI CKY

It's too late for that shit, we noved
on fromthe fact-finding phase.

Besi des, you seen all that stuff

A.M played you, all those tapes of
dudes getting fucked up by the cops.
None of those changed shit.
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ELLI OT
Does it show A.M getting beaten?
If there's a tape of inmates being
beaten, if Davies knew about it, it
would ruin him put himin jail.

Rl CKY
It ain"t a beating, man. They killed
three dudes, that's what's on the
t ape.

ELLI OT
Mario Soils, Jereny Morris, Ed Villa.

RI CKY
| don't know t he nanes.

ELLI OT
Where'd it cone fronf

RI CKY
This doctor at the jail-

ELLI OT
Veens.

They pick up the |ast box.

RI CKY
What | heard is he stole it a long
time ago so he could bribe Davies
soneday, and he hid it somepl ace.
But when shit started happening, one
of the dudes the cops killed is
friends with Doc's kid, they stay in
t he sane place, sane hood. Doc gets
scared, sends his kid to New Mexico
or sone shit and tells one of his
kid' s friends about the tape, Marvin,
t he dude you saw get busted. Tells
Marvin where to get it. Marvin goes
to get it and he gets popped, Doc
set himup

ELLI OT
No, Doc's dead. So Marvin knows
where the tape is?

Ri cky opens a box, roots around inside. The boxes hold dozens
of knock-off cop unifornms. Ricky puts a policeman's cap on

RI CKY
Yeah, let's go knock on the door and
ask for Marvin.
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I NT. GAS STATI ON BATHROOM - - DAY

Elliot waits by the door. Ricky emerges froma stall fully
di sguised as a cop. He straightens his cap in the mrror

RI CKY
Shit, this | ooks good on ne.

ELLI OT
It's a quick stop, ten m nutes.

RI CKY
| told you, man, no stops, there's
too much shit we gotta get done.

ELLI OT
For the rally tonorrow, right?

RI CKY
If AM ain't told you shit, | ain't
going to either.

INT. CAR -- DAY

ELLI OT
The cops told ne.

RI CKY
You talking to the cops?

An SWV cuts in front of them Ricky honks.

ELLI OT
They talked to ne, a prelude to
beating ne up. They know you're
going to be there, they're itching
to bash heads.

RI CKY
Sounds cool to ne.

ELLI OT
You're going to get people hurt --
woren, children. Look at what
happened to your sister. This isn't
the right way to do things.

RI CKY
Man, fuck the right way, you don't
know how bad it is. You don't know
what it's |ike when they're on you,
hol di ng you down, pushing on your
neck |ike they could do anything.
They got all the power, their friends
standi ng around watching. They could
say what ever happened. Do whatever.
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The SUV drifts across the |ine, weaves back in ahead of Ricky,
forcing himto hit the brakes.

Rl CKY ( CONT' D)
Mot her f ucker.

Ri cky's worked up, over-angry, he honks and yells. The SUv
driver flips himoff.

And Ricky snaps into action. Rolls down the wi ndow, digs an
attachabl e siren out fromunder the seat, affixes it to the
top of the car. Dons his policeman's cap.

Rl CKY ( CONT' D)
Time to show you what it neans to be
a cop.

As Ricky flashes the siren and the SUV slows, Elliot notices
t he pro-Davies bunper sticker, and gets a better | ook at the
driver. It's the neathead who punched himearlier

EXT. STREET -- DAY
Ri cky | ooks over the guy's license and registration.

RI CKY
Qut of the car, please.

The QUY gets out, follows Ricky behind the vehicle. He
doesn't recognize Elliot.

(e U)%
Who's that?

RI CKY
He's a pl ai ncl othes detective, sir,
he spotted the violation.

ELLI OT
You' re over the maxi mum hei ght.
€V
Maxi mum .. \What're you tal ki ng about?

Ri cky steps up to the SUV, eyeballs it.

Rl CKY
Four inches over. Can't let you
drive off like that.

cU)¢
Uh... | don't know what this is but
| et nme do sonething here.

He renoves his wallet. Ricky grabs it and draws his gun.
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GUY ( CONT' D)
Holy shit!

Elliot steps in to halt him but-
It's too |ate-

Ricky pulls the trigger-

But his aimis |ower-

BANG

He shoots out one tire. And noves around the car,
nmet hodi cal ly punping a bullet into each tire.

Wth a rapidly deflating hiss, the SUV sl ouches down. About
four inches.

RI CKY
Now you' re in conpliance.

I NT. CAR -- DAY

Ricky and Elliot return to their car. |Imediately, Ricky
busts up | aughing. He glances over at Elliot, catches a
smal |, satisfied grin.

RI CKY
Ckay, man. \What's your stop?

EXT. STREET -- DAY

Elliot and Ricky are parked down the street, nonitoring
Elliot's apartnent building. There's a cop car out front
and an officer - Gary - standing guard at Elliot's door.
A near by phone rings.

I NT. MAGGY'S APARTMENT -- DAY

Maggy has answer ed.

MAGGY
Do you a favor? Are you drunk or
sonmet hing? | hope not because it's,
what, |ike, noon?

I NT. CAR -- DAY
Elliot's using Ricky's phone.
ELLI OT

It's work-related. You can consi der
it the first day of your internshinp.
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I NT. ELLIOT"S APARTMENT -- DAY

Sportscenter on nute. Gary's dozed off on the couch. A
knock, and he jolts awake, goes to the door.

MAGGY
Hi .
GARY
Who are you?
MAGGY
Who are you, why are you here?
GARY
You answer that.
MAGGY
Answer why you're here?
GARY
Wiy you are.
MAGGY
W made a tine, | was supposed to
pick up ny clothes. | left him
because he fucked the slut next door.
(steps in)

Ceez, it's a ness. Wiat'd he do?

GARY
Hurry up, get your stuff. And |
want to see what you |leave with

EXT. GAS STATION -- DAY

Behind a gas station down the street, Maggy hands Elliot a
couple of his suits.

MAGGY
| had to | eave with sonething, |
said you got rid of ny stuff so
was going to sell your suits on E-
Bay. Turn around, | hidit.

She fishes a scrap of paper out of her bra, and hands it to
him |It's a the piece of paper he recovered after Marvin
was arrested. There's a conbination -- 38-51-12.

MAGGY ( CONT' D)
What's it unl ock?

ELLI OT
Thank you for your help. If anybody
asks about ne, not a word.



79.

MAGGY
Right, 1'I'l claimneighbor to neighbor
confidentiality. You said you'd
tell me what was going on, you
conpletely lied. There's that cop a

bl ock away, | could scream

ELLI OT
You trust nme nore than you trust
t hem

MAGGY

| do, how sad. But it's about the
cops, right, your story, about the
three cops who got shot last night?

ELLI OT
Wait. Three cops?

MAGGY
Yeah.

ELLI OT

Do you renenber the nanes?
EXT. APARTMENT BUI LDI NG -- N GHT

Elliot returns. Before R cky can get into the driver's seat,
Elliot GRABS himby the shirt.

Rl CKY
Yo, chill, man-

He PINS Ri cky agai nst the car.

ELLI OT
Wiere were you | ast night?
RI CKY
What ' re you tal king about, what the

fuck, nman?

Ri cky gl ances up, sees Gary in the doorway of Elliot's
apartnment, he hasn't spotted themyet...

ELLI OT
The ot her cop, Long, did you guys
kill the other cop? Ws that you?

RI CKY
I wasn't even there, you' re the one
who was there, man.

Ricky | ooks again - Gary descends the staircase.
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ELLI OT
There was anot her, this was sonewhere
el se, downtown. Vho was there?

Rl CKY
| ain't heard shit about us and
another cop, | swear, man. It wasn't
me, | ain't never shot a gun before

today. Now can we can split before
that pig shoots us?

Elliot releases Ricky. GCets in the passenger side.
I NT. CAR -- DAY

As Ricky nerges onto the freeway, Elliot notices the newspaper
buil ding. A couple of police cars idle out front.

I NT. BACK HOUSE -- N GHT
ON ONE TELEVI SI ON

A news broadcast. Photos appear side-by-side, one of Thom
and one of his "killer," Percy.

Ri cky, alone, watches with the sound off. Another inage of
Thom at his graduation, standing next to Elliot. Then, a
stock photo of Elliot by hinmself. Ricky unnmutes the tv-

NEWSCASTER (O. S.)
-that the reporter may have
i nformati on about the shootings, not
just of his cousin, officer Thomas
Long, but the murders of three other
police officers in the |last week.
Though not a suspect, he is being
sought by police as a "person of
interest"” and-

I NT. SAFE HOUSE ( BEDROOM) - NI GHT

Ri cky pushes the door open to look in on his sister. Bethany
is fast asleep, one armdraped over the snoring Rodrigo.

Ri cky watches her belly rise and fall wth each breath.

EXT. SAFE HOUSE -- N GHT

Elliot stands, alone, in the dark of the field, with a bottle
of wine. He takes another healthy drink, eyeing the

sil houettes of people noving about in the greenhouse.

A flashlight's beam It's R cky.

Elliot holds up the w ne.

ELLI OT
Easy, it's not an escape attenpt.



Ri cky steps over, accepts the bottle, takes a drink.

RI CKY
| didn't know he was bl ood, man. |
didn't know that cop was your cousin.

ELLI OT
He didn't have anything to do with
t hi s.

Elliot takes the wine bottle back.
ELLI OT ( CONT' D)

He was one of the good ones. Wat a
cop's supposed to be.

RI CKY
They showed on tv the guy who did
it, he wasn't with us, 1'd never

seen the dude.

ELLI OT
It wasn't that kid. The cops were
hol ding himat Northridge, | saw him
there, they franmed him

RI CKY
So the cops killed your cousin.

ELLI OT
| want to get the notherfuckers.
But | don't think a shootout through
civilians is the way to do it.

RI CKY
| don't want a war either, man, but
what the fuck are we supposed to do?
They' ve been killing us for nonths,
nobody gives a shit, nobody knows.

ELLI OT
What about the tape from Central ?

Elliot's eyes return to the silhouettes at the greenhouse.

ELLI OT ( CONT' D)
I know you think it won't matter
that no one'll care about another
tape, | don't know if they wll.
Things are so fucked up, maybe |'m
irrelevant, ny way of thinking, I
don't know. A relic. | chase after
t hi ngs wi t hout thinking of the
consequences, dunb instinct, it's
all 1 can think to do. But | still
think there's value in chasing down
the truth and showng it to people.
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RI CKY
So how do we do it?

ELLI OT
Admttedly I'mdrunk. But | have a
pretty great idea.

I NT. ELLIOT"S APARTMENT -- DAY

The next norni ng.

Gary drinks coffee, sports on the tv. Footsteps. Gary sets
his coffee down. Lowers his hand to his pistol. He listens,
waits. There's a knock at the door.

He approaches. Leaning back against the wall, he opens the
door sharply and points his gun at -

No one.
EXT. APARTMENT BUI LDI NG -- DAY

Gary steps out, |ooks both ways. Over to the stairwell.
Looks up, down. No one.

Hears sonething, turns, and sees that a wwndowto Elliot's
apartment has been forced open.

Gary charges back into the apartnment, where-

I NT. ELLIOT"S APARTMENT -- DAY

Ri cky RIFLES through papers on Elliot's desk.
Gary steps in, takes the safety off of his gun.
Ri cky | ooks up

Caught, he raises his arns in surrender.

I NT. GARY'S POLI CE CRU SER -- DAY

Ri cky's handcuffed, in the back. Gary stops at a |ight.
Takes a swig of his coffee.

RI CKY
Dam, man, | fucked up, huh? Made
it all easy for you?
(no response)
So anyways, these things are tight.
You wanna get themoff ne, man?

GARY
| don't think I'"lIl be doing that,
dunbass.
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RI CKY
That's cool .

Ri cky watches Gary take another big drink of coffee.

RI CKY ( CONT' D)
1'11 wait.

I NT. ETHI OPI AN RESTAURANT -- DAY

Harsh early norning sunlight, a single waitress. Elliot's
friend Darwi n, carrying an unopened bottle of Tahitian rum
| eads Donal d through the restaurant and out to-

EXT. ETH OPI AN RESTAURANT -- DAY

A cranped outdoor cooking area. Elliot sits, hiding under
sungl asses and a hoodie. Darwin |eaves them al one.

DONALD
Al this is necessary?
ELLI OT
You tell me, you carried the story,
aml still a "person of interest"?
DONALD
It neans they want to talk to you.
ELLI OT
Are you serious? They want to frame
me, they're killing people.
DONALD

You're in too deep on this. Davies
is trying to bail you out. Help
themw th what you know.

ELLI OT
This isn't thembailing nme out.

DONALD
Wiy don't you tell me what this is?

ELLI OT
No matter what | find, you'd never
print anything. Davies has been in
your ear fromthe beginning.

DONALD
You're naive to think it would even
be ny decision. You need to cal
your |lawer, that's who you need to
be tal king to.
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EXT. SAFE HOUSE -- DAY
ON A LOW W NDOW
A view into the crowded basenent.
A m xed group of gangbangers, thirty or so, retrieve their
cop outfits fromthe cardboard boxes. They change into the
bl ue uniforms. Load their guns. Prepare.
I NT. ELLIOT"S APARTMENT -- DAY

Elliot finds his door open. Enters to see-

Gary.

Sitting on the couch, watching the soaps, eating a plate of
pasta. He doesn't reach for his gun. 1In fact, he doesn't
have one.

Finally, Gary |ooks up. H s novenents are slow and
deli berate, his |inbs heavy, his pupils dilated.

GARY
Hey, Elliot.
(quite sincerely)
I"msorry about your cousin, mny
condol ences. CGoddanmm gangbangers.

Ricky returns. He tosses a piece of garlic bread onto Gary's
plate and sits next to him

GARY (CONT' D)
Thanks.

Gary takes a big bite of bread. Like everything is nornal

ELLI OT
So this is Devil's breath.

RI CKY
Most fucked up drug on the planet,
| put it in his coffee, twenty m nutes
| ater he took ny handcuffs off.

Ri cky snatches Gary's fork and slurps spaghetti off of his
plate, splattering Gary's uniform Gary |ooks slightly
annoyed, keeps nunchi ng bread.

ELLI OT
Don't abuse your power.

RI CKY
(nmouth full)
Wll this part worked, nman.
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ELLI OT
Yeah, now for the easy part.

I NT. BACK HOUSE -- DAY

Rap plays, the televisions are on: news, novies, Black
Pant hers footage, a civil uprising in Central Anerica,
Ti anannmen' s Square, people fighting back agai nst the police.

The | ast few gangsters file in, now fully disguised as cops.
There's no standard issue firearny each "gangster cop" has
his own piece. The nood is sonber, the nonents before battle.

A M
There are many nei ghborhoods in this
city, this state, this country, where
t he people are afraid of the police.
Wiere they are nore scared of the
police than they are of the gangsters.
The police don't exist to protect
and serve the people any |onger.
They protect the rich and serve the
corporations. They are eneni es of
t he people. W pay the police, we
pay themto exist. And they repay
us by using the batons, tasers, and
bul | ets we bought against us. They

Kill us in the streets like wild
dogs. They lock us in cages. One
in one hundred | ocked up. In the

jails and the streets, we've given

t hem enough bodies. W' ve all owed
themto treat us |ike dogs too |ong.
Qur day has conme. Let themthrow us
scraps, let themreach down to pat

us on the head. Because today we

will rise up. We will snap our mghty
jaws and we will bite their throats
out whol e!

INT. CAR -- DAY

Elliot and Ricky sit up front. Gary sits in the back, staring
out the wi ndow, docile as a neutered dog.

EXT. STREET -- DAY

They drive past the Northridge police station, turn up a
paral |l el road.

EXT. NORTHRI DGE POLI CE STATION -- DAY

The three nen nonitor the station fromtheir hiding place
behind a | arge dunpster
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RI CKY
They got all the gear out here but
once they roll out, there'll be

nobody. We've been watching this
pl ace, watching everything.

The doors open.

Energing, in a double file line, is the face of nodern |aw
enf orcenent .

It's facel ess. Two dozen anonynous officers, faces conceal ed
behi nd hel mets and visors, no visible badges, clad in black
wi th bulletproof vests and riot shields. Prepared for war.

Elliot |ooks over, sees that Ricky is tracking one of the
officers with his gun. Elliot lowers it.

RI CKY (CONT' D)
"' mnot crazy, man.

EXT. DOMTOM PARK -- DAY

A large, grassy park several blocks w de has been designated
for the event. Rally organizers prepare a podiumon a
makeshi ft stage as people begin to arrive in |arge nunbers.

Anong themis Maggy, there with a couple of friends. She
adjusts the settings on her video canmera, hears the police
buses pull up on a street above the park, and she FILMS:

The CAST troops stormout of the buses |ike an occupying
mlitary force.

FROM THE STREET ABOVE

As the CAST cops prepare, Davies and Lee (the only two CAST
cops in blue unifornms) survey the growi ng crowd bel ow.

DAVI ES
No nedia in the park, no caneras,
not public, not friendlies. It's

i mportant that we control the
narrative on this. They were the
aggressors, they noved first. And
whoever we get, whichever bodies we
have at the end, those are the
shooters we've been | ooking for.

I NT. NORTHRI DGE POLI CE STATI ON -- DAY

SANDRA, a beat cop, |looks up as a ragtag crew enters. Ricky
is handcuffed. Elliot and Gary flank him

SANDRA
You' ve got the wong station, G



Gary doesn't respond, a |ook of drug-induced bew | der ment
fixed on his face. Elliot steps forward.

ELLI OT
No, this is right, we're here to
pi ck one up for a transfer and then
we're taking both to Central.

SANDRA
Who' re you?

ELLI OT
The | awyer.

Elliot |ooks back to Gary for help. There's none com ng,
not w thout some pronpting-

ELLI OT ( CONT' D)
Tell her.

GARY
Tell her what?

ELLI OT
That Davi es sent you and he wants
this done right away.

GARY
Davi es sent ne.

SANDRA
| don't know anyt hi ng about this.

Ricky nutters sonething only Gary can hear.

Suddenly snapping into action, Gary takes R cky by the arm
and drags himup to the desk.

GARY
| gotta get this scunbag and the
nigger to Central before the rally's
over or Davies'|| tear ny nuts off.

Sandra buys it. She unl ocks the door for them

SANDRA
(to Gary)
Sounds |ike we're mssing out, it's
gonna be a headcrasher downt own.

EXT. DOMNTOMNN PARK -- DAY

A few hundred in the cromd now, it's a mx -- young, old,
not hers, fathers, kids, black, brown, white. CAST officers
take up positions on the perineter of the park.

MAGGY

87.
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Continues to filmthe cops froma distance, zoom ng in on
Davi es and Lee, until -

OFFI CER (O S.)
No caner as.

An OFFI CER | owers Maggy's canera. She squints at the glare
off his helmet, can't see his face at all.

MAGGY
It's a public place, it's legal for
me to film What's your badge nunber?

OFFI CER
Wal k the canmera the fuck out of this
park before | break it in two.

ELSEWHERE
Lee | eads Davies to a point that offers a good view of -
ONE STREET OVER

Here, standing at attention, at the top of a grassy hil
that | eads down into the opposite end of the park, are two
of the gangster cops in blue.

LEE
What do we do?

Before Davies can reply, the two cops are joined by ten,
twenty, thirty nore.

They forma ragged but intimdating phal anx, watching over
t he park, watching over the cops.

Davi es' gaze noves fromthe gangster cops, to his own nen,
to the park bel ow.

DAVI ES
Push theminto the crowd.

I NT. NORTHRI DGE HOLDI NG AREA -- DAY

Marvin | ooks up from behind his cell bars as Elliot and the
ot hers enter.

MARVI N
Shit, man, you're everywhere.

ELLI OT
Yeah, we're really running in the
sane circles these days.

Elliot gets close to the bars, whispers-
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ELLI OT ( CONT' D)

Listen -- 1'myour |awer.

MARVI N
What fucking | aw school did you go
to, man?

ELLI OT

Pretend |'myour |awer

Sandra is last into the room She goes over to the cel
door with her keys.

MARVI N
So what's the deal? You and these
cops're busting nme out?

Sandra doesn't know what to nake of this coment. Gary's
deneanor shifts. Like he's peering through a fog-

GARY
turns to Ricky)
his one's supposed to go in.

(
t

No,
RI CKY

W ain't doin' it like that today.
GARY

You' re not supposed to tell ne what

to do. |'msupposed to tell you
ELLI OT

I"'mthe lawer, | tell everybody
what to do. This one's com ng out
and then we're taking both of them
to Central

This sounds half-right to Gary. But-

GARY
You're a reporter.

ELLI OT
No, you're confused. |'ma |awer.
Sandra pauses, just before she unlocks Marvin's cell. Turns

to Gary, a hand lowering to her gun.

SANDRA
Explain to nme what this is again.

EXT. HLL -- DAY

A chartered bus arrives, delivering nore protesters. They
make their way through AA-M and the other gangster cops,
novi ng down the hill and towards the park. A lot of curious
| ooks. And then, suddenly-
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A commoti on-

A handful of CAST officers have left the park to advance on
A.M and his nen-

A.M draws his gun-
O her gangster cops do the sane-
The cops duck behind their riot shields-

And they LAUNCH tear gas canisters, the explosions nmuffled
by the cheering in the park bel ow.

The canisters ARC through the air and | and, EXPLODI NG at the
feet of the gangster cops and late-arriving protesters.

Fl ashes of |ight, noxious snoke fills the area-
And the line starts to break apart-

A M
Hol d your ground!

But there's a sense of panic in the area, with the protesters
terrified, unsure of what they're caught up in-

A few tentative shots are exchanged, but no one can see well
enough to aimthrough the haze-

And t hen-

The CAST cops, their ears protected, deploy the sonic crowd
control device, the sound weapon.

There's a loud crackle and then the device emits an EAR-
Pl ERCI NG t one-

It provokes i mediate screans of pain, people drop to their
knees-

A.M clutches his head, the sound overwhelns him and he
runs to escape it-

EXT. DOMTOM PARK -- DAY

Maggy hears sonething from above. She still has her canera.
Hi di ng behind her friends, she points it up-

THROUGH MAGGY' S LENS
A.M charges down the hill

Hi s troops follow.
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Fromthis vantage point, there's no sign of the CAST cops,
the tear gas is just a vague haze, there's no sense of what
precipitated this-

So it |looks like the gangster cops, guns drawn, are stormng
t he park.

OTHERS
In the crowd take notice.
The panic spreads rapidly-
| NT. NORTHRI DGE HOLDI NG AREA -- DAY
Marvin remains in his cell. Sandra is grow ng doubtful...
ELLI OT
Not hi ng' s confused. Everything's
fine, right? Tell her it's fine.

Gary hesitates, clearly confused.

Elliot notices Sandra unhol ster her gun. There's no tine to
talk his way out of it, so-

Elliot LUNGES forward and PINS her arnms to her body-

Ricky tries to snatch the gun, but he's cuffed. After a
brief struggle, Elliot gets the gun away from Sandra.

ELLI OT ( CONT' D)
Unlock it and get in the cell.

Sandra conplies. Marvin pushes past her and gets out. Gary
has his arms raised in surrender.

ELLI OT ( CONT' D)
Put your arms down. Get in the cell

MARVI N
Nah, man, you gotta shoot her, shoot
t hem

ELLI OT

W' re not shooting them

MARVI N
You don't know what they done in
here, what they're doin" to us!
They're killing us!

ELLI OT
| know. But we're not shooting them

Gary joins Sandra in the cell. Elliot pulls the door closed,
| ocking themin.
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EXT. DOMNTOMWN PARK -- DAY
The gangster cops maneuver through the crowd, being pursued
closely by CAST cops, who pin-ball protesters out of the way
with their riot shields.
Two CAST cops corner Jason. He imediately drops his gun.

FI RST COP
Drop the gun! Drop it!

The cops shoot. Jason's lifeless body |ands on the gun he'd
al ready dropped. A WOVAN who wi tnessed this screans out.

VOVAN
What are you doi ng?

The cop smashes his shield into her, knocks her to the ground.
And then, his head JERKS backwar ds.

He falls, a bullet in his neck.

A.M appears.

He is relentless, unleashing a stormof bullets that BOUNCE
off of the second cop's shield and drive hi mbackwards, unti
he's stunbling, his shield dipping up and down-

Now A M waits for a good, clean shot but-

The cop gets one first.

Bang.

A.M | ooks down, see that his right |eg has been expl oded
open. Blood everywhere. He screans a controlled, clipped
scream Fires back. He's out of bullets.

The cop takes aimfor a second shot, but the ol der woman
grabs his arm He can't shake her off, and A°M nanages to
[inp away, back into the park, noving against the tide, he
gets quickly lost in the crush of people fleeing-

I NT. CAR -- DAY

Marvin is just into the passenger seat-

ELLI OT
Where's the tape?
MARVI N
Shit, man, I'mstill tryin" to figure

out who the fuck you are and what
the fuck this is, you're a | awer or
you work for the newspaper?
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RI CKY
He's good, man. He's hel ping us.
ELLI OT
If this tape is real, it'll put a
ot of people in jail. A lot of
cops in jail.
MARVI N
["1l tell you where M. Wens says

[
he put it, but | don't remenber the
conbo, | tried to keep it in ny head
but the nunbers got all fucked up.

Elliot digs the scrap of paper with the conbi nati on out of
his pocket. He hands it to Marvin.

EXT. DOMNTOM PARK -- DAY
Near the stage, A°M finds the overturned m crophone. Wth
his right hand pressed agai nst the massive wound in his |eg,
A.M vyanks the mc |loose with his left.
A M

We are here to protect you! W are

here for the peopl e!
Hi s eyes scan the park. A red-gray snoky haze hangs over
everything. Several bodies, nost of them gangster cops. On
the other end of the park, A M watches CAST cops gun down
two nore of his conrades. |It's a slaughter
A.M drops the m crophone.
I NT. ROLLER RINK -- DAY
Largely enpty. A few kids skate |istlessly.
OVER AT A BANK OF LOCKERS

Wth Elliot and R cky waiting behind him Marvin tw sts the
conmbi nation lock. Ricky's phone rings.

The | ocker POPS open.
I nside, wapped in a sheet of newspaper, is a dvd.

Marvin hands it to Ricky.

MARVI N
["'mout. | ain't gonna be in this
no nore, | wanna di sappear. W're

cool about everything, right?

RI CKY
Yeah.
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EXT. ROLLER RI NK -- DAY

As they return to the car, R cky shows Elliot a video clip

soneone sent to his cell phone -- shaky inmages fromthe park.
RI CKY
It's bad. | have to go.
ELLI OT

How i s that going to hel p?
Ri cky says nothing, gets back into the car.
EXT. DOMNTOM PARK -- DAY

Di stant gunshots echo from nearby streets, but the park has
| argely enptied out.

DAVI ES

Wears a gas mask as he stal ks his way through the hazy, bonbed-
out battlefield. Looks over a couple of wounded civilians

i mpassi vely, noves on towards the stage.

Until he spots novenent underneath a park bench. Davies
strides quickly over to the bench, his gun ainmed at-

A M

He's in bad shape, tries to reload his gun, but he keeps
dr oppi ng the bull ets.

A.M's trenbling hand cl oses around a bull et.
He LIFTS it.

DAVI ES
Drop the weapon.

And, inmmedi ately, Davies SHOOTS.

Once, twice

Bl ood everywhere.

A. M, bent backwards, gurgling.

Davi es steps in.

And fires a fully gratuitous kill shot into AAM's head.
I NT. SAFE HOUSE GARACE -- DAY

Ri cky hurriedly changes into his policeman's bl ue.
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EXT. SAFE HOUSE -- DAY

Now clad in his uniform Ricky hops into the back of a jeep
with Rodrigo, a couple of gangsters w thout uniforns, and
the red-haired womman Elliot noticed earlier.

Elliot watches the jeep notor off, headed into the city.
EXT. DOMNTOWN PARK EXI T -- DAY

Peopl e continue to flee the park, anong them Maggy. She
CONCEALS her canera under her jacket, scranbles awkwardly
over a short fence and escapes into the parking |lot, just as-

Rodrigo's jeep SQUEALS to a stop

Ri cky gets out, dons his policeman's cap, |ooks around, sees
t he chaos, hears shots-

And bul l ets sprinkle Rodrigo's back-

Ri cky reaches down to help the red-haired woman out of the
j eep, but she's already running away-

Ricky tries to get around to the driver's side but the bullets
cone fast and furious, and he takes off in the other
direction, his cap in one hand and revolver in the other,

hi s head ducked down |ow, racing away fromthe park, towards

a street of apartnent buil dings-

EXT. STREET -- DAY

Ricky tries a couple of car doors, no luck. He turns down
an alley, sprints for the other end, when he hears-

QLI VIA
Perdone, pardon, | need hel p, please.

QLl VI A is twelve or so, |ooks scared. One of her sweater
sl eeves is torn.

OLI VIA (CONT' D)
My uncle's drunk and he's going crazy,
he's beating up ny nom

RI CKY
['m uh, I"'moff duty.
QLI VIA
He's gonna kill her.
A police car's SIREN sounds. It's close. He needs to hide.
RI CKY

Where' s your house?
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I NT. APARTMENT -- N GHT

The girl's uncle, ROBERTO spits out sone blood, takes a
drink of beer. divia leads Ricky in

ROBERTO
Ch, what the fuck is this.

Roberto rises up, wobbles. The girl runs to the bedroom

ROBERTO ( CONT' D)
She | ocked herself in there.

The bedroom door opens. divia steps inside, and Roberto
starts for the door, but-

Ri cky bl ocks his path. dQdivia' s nother |lets her daughter in
and cl oses the door again. Roberto |ooks Ricky over.

ROBERTO ( CONT' D)
You're a cop, man? You don't even
tuck your fucking shirt, huh? She's
a dunmb bitch, nmy sister, stupid about
noney and | said what the rules is...

Roberto | ooks past Ricky, an eye trained on the bedroom door.
The knob turns. Roberto pushes past R cky-

Oivia enmerges carrying an infant girl, trying to get her to
safety. She sees Roberto com ng and ducks back into the
bedroom but she can't get the door closed fast enough-
Roberto throws his weight at the door-

| NT. BEDROOM -- DAY

The door starts to open, with the baby's head in AQivia's
arms, right in harms way-

Ri cky FORCES his policeman's baton into the gap between the
door and the wall, janms it, blocks the hinges, and-

The door CRACKS violently and HALTS suddenly, stopping a
coupl e inches away from smashing into Aivia and the child.

I N THE HALLWAY

Roberto picks hinself up fromthe floor. He sets his eyes
on his already bruised sister and steps forward, but-

RI CKY
Hey.

Ricky lowers his hand to his hol stered gun.

That's all it takes.
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| NT. APARTMENT HALLWAY -- DAY
Qutsi de the door, Roberto hands his keys to Ricky.

RI CKY
This one's for the car?

Roberto nods. Ricky pockets it, slides the remaining keys
under the door. He hears the deadbolt turn.

I NT. ROBERTO S CAR -- DAY

Ricky lets Roberto out at a freeway exit.

ROBERTO

When do | get ny car back?
RI CKY

["1l notify you.

Ricky drives on. Catches sight of hinself in the rear view
mrror. Renoves his policeman's cap.

I NT. SAFE HOUSE -- DAY

Elliot plays the dvd on the |arge screen. The tv begins
w t h nothing, blackness, then a humand static, and-

I mages cut in and out of the static with significant tine
junmps. The audio is nuddy, the picture quality poor.

The video canera is in the hands of a prison guard. He's
filmng a prisoner, on his back, as he's |led down a hall by
two ot her guards, Coover and Lee.

The officers stop at the Medical Unit-

The canera CUTS QUT, and back-

As the prisoner has been strapped to a gurney, held notionless
by thick black straps. Catch a quick glinpse of the
prisoner's bruised face. It's A M

CUT QUJT, resune as-

A NEEDLE punctures A.M's skin, injecting himwth norphine.
The needle is in the hands of Dr. Wens.

A group of men observe the procedure. The two guards, a nman
in a suit, and Davi es.

CUT QUT, and back as-

A.M is unconscious. Dr. Wens renoves a nmedi cal instrument
froma drawer. It looks |like an icepick
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Weens goes over to AM He nmakes a small adjustnment, tilting
A.M's head back.

Weens instructs Coover to help. Follow ng the doctor's |ead-
Coover lifts AAM's eyelid.

Hol ds it open.

Weens SLIDES the icepick into AM's tear duct.

He TAPS the pick with a small hamer [ightly.

Once, twice, three tinmes, until there's a crack

Two nore taps yield a fuller CRACK

The orbital bone breaks.

Weens sets the hammer asi de.

He noves around to a position behind AAM's head. Takes the
ice pick and PUSHES it forward.

A couple of inches, into AM"'s brain.

Weens JOSTLES the icepick back and forth.

A M stirs slightly. Wens steadies AM's head with one
hand, while he jabs with the other, severing the connections
to the frontal |obe, SCRAPING away brain matter-

And-

ELLI OT

Can't watch any nore. He pauses it.

Sees soneone reflected in the tv, standing behind him

It's the girl with the short red hair.

She | ooks distraught, horrified, tears in her eyes. Cearly
she was wat chi ng, too.

RED- HAI RED WOVAN
What were they doing? Wat were
t hey doing to hinf

Elliot is visibly shaken by what he saw
ELLI OT

They didn't beat them they
| obot om zed t hem

RED- HAl RED WOVAN
What's that nean?
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He's distracted by a lingering sense that she's famliar-

ELLI OT
They cut out part of the brain, they
did themin nmental hospitals fifty
years ago, it was supposed to nake
patients | ess violent, pacify them
nostly it killed them

(scrutinizes her face)

How do | know you?

RED- HAI RED WOVAN
Wiy woul d they do that? Wy did
t hey do that?

She turns fromElliot, |ooks out the open door.

RED- HAl RED WOVAN ( CONT' D)
Way woul d you do that?

She's asking soneone else. And it dawns on Elliot - both
who' s outside, and who she is.

ELLI OT
You dyed your hair. You're Mandy
Lynx, Mandy Lynx fromthe Mtel Six.
But you're not his mstress, you're
hi s nol e.

Davies enters. He sees the image frozen on the tv.

DAVI ES
She was both actually.

Davies fires a bullet into Mandy's chest. She hits the
ground. He puts another bullet into her head.

A wi ndow SHATTERS downst ai rs.
Davies turns the gun on Elliot.

DAVI ES ( CONT' D)
Sit down.

Elliot sits. Footsteps on the stairs as Lee, still wearing
hi s policeman's bl ues, ascends fromthe basenent.

LEE
There's nobody down there.

He sees Mandy's body.

LEE ( CONT' D)
Nobody anywhere.

DAVI ES
Check the grounds again.



Lee exits. Davies hits play on the dvd, and it conti nues,
jumpi ng ahead to preparations for another procedure.

DAVI ES ( CONT' D)
It wasn't solely a deterrent, to
show the ot hers what we were capabl e
of. They are nmentally ill, they're
sick. | thought | could hel p nake
t hem functi onal

ELLI OT
You stuck icepicks into their eyes!

DAVI ES
It's science, an accepted technique,
tens of thousands were performed in
this country.

ELLI OT
Fifty years ago, the Dark Ages.

On the tv, the procedure goes awmy. Wen his skull is
cracked, the inmate jolts awake.

DAVI ES
It was an attenpt to solve a problem
The violence is born into them |
t hought we coul d scrape sone of it
out .

The inmate fights the straps pinning himdown, the guards
step in to restrain him Wens readi es another injection.

DAVI ES ( CONT' D)
The failure justifies our new nethod.

The i nmate ceases novi ng.

DAVI ES ( CONT' D)
It's a disease, it spreads, spreads
to our kids. Their culture of
violence. [It's ny duty to arrest
its progress.

ELLI OT
You' re tal king about people, about
kKilling human beings.

DAVI ES

It's not the same, they're not the
same as us, don't you see that?
They kill each other over street
corners they don't even own, al

t hey know how to do is kill each
other. Al we're doing is

accel erating the natural order.

100.
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Soneone enters -- Davies glances up briefly, sees the famliar
shade of blue, and there's a habitual easing of the nerves.

DAVI ES ( CONT' D)
Anyt hi ng?

No response. Davies |ooks again.

It's not Lee.

It's Ricky.

He hol ds a gun, unsteadily, his arnms wobbling.

Davies lifts his gun, and-

Ri cky FI RES once.

The bullet CLIPS Davies in the shoul der.

He staggers back. Doesn't fall. Regains his bal ance.
And SHOOTS a bullet into Elliot.

Ri cky imrediately shoots back at Davies but he m sses, m sses
agai n-

Davi es takes cover behi nd the couch-
Ri cky ducks behind the doorway.
He | ooks over at Elliot, who's fallen to the fl oor.

A stunned | ook on Elliot's face, blood seeps froma wound in
hi s st omach.

Bang. Bang. Bang.
Three bullets ZIP by Ricky's head and enbed in the wall.

Ri cky doesn't even have time to aim he fires in the direction
of where the shots cane from and-

Davi es takes another bullet in the opposite shoulder. This
time, he groans loudly, drops his gun, falls to his knees.

Ri cky rushes over, sticks his foot out, and-

Kl CKS Davi es down to the ground.

PRESSES t he trenbling gun against the back of Davies' head.
Looks back at Elliot.

He can't see his face, but Elliot is still noving-
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RI CKY
What do | do?

And then, frantic footsteps, soneone CHARCES i n-

DAVI ES
Stay out!

But it's too late, Lee doesn't hear the warning.

Ri cky SHOOTS.

The first bullet hits Lee in the gut, the second in the chest.
Lee falls, dead.

Ri cky freaks out.

RI CKY
Fuck, man, fuck! Wat do | do?

Ri cky sees Davies try to get up, and he ki cks hi m back down.

RI PS the handcuffs off of Davies belt, WRENCHES the sheriff's
arns behind his back, SNAPS the handcuffs on.

DAVI ES
You're arresting ne?

Ri cky scoops up Davies' gun, a gun in each hand now.
In the distance, faint: SIRENS.

Ri cky steps away from Davies, goes over to Elliot, kneels
down to see his face-

RI CKY
What do | do?

But Elliot's eyes are bl ank.

He's gone.

The sirens draw cl oser.

Ricky retreats to the doorway.

Davi es, handcuffed and bl eeding, rolls hinself over on to
his back. He tilts his neck, |ooks back, scans the carnage.

An upsi de-down view of Elliot's body.

DAVI ES
Don't worry.

Wien Davi es' eyes reach the doorway, it's enpty.

Ri cky fled.
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Davies listens to the sirens.
Cl oser and cl oser.

And he sm | es.

DAVI ES ( CONT' D)
Sonmebody call ed the cops.

CUT TO BLACK
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