BATMAN BEG NS
By
DAVI D GOYER



BLACK. A | ow KEENI NG whi ch becomes SCREECHI NG t hat BUI LDS
and BU LDS until- RED flickers through black as the screen
BURSTS into Iife: Couds of REELI NG BATS sil houetted agai nst
a bl ood red sky, bolting away from canera, MASSING in the
sky... FORM NG a density the shape of an enornous BAT-LIKE
SYMBOL. More BATS nmass, swanping the synbol, DARKEN NG t he
screen to- BLACK. Distant children’s LAUGHTER whi ch cones

cl oser as- SUNLIGHT flickers through black. Sunlight through
trees running through a SUMVER GARDEN. A BOY. Chasing a

G RL. The Boy reaches a Victorian GREENHOUSE. Stands in the
doorway catching his breath. This is Bruce Wayne, aged 8,
and we are-

EXT. GARDENS, WAYNE MANOR -- DAY 1

YOUNG BRUCE peers down rows of plants on long trestle
t abl es.

YOUNG BRUCE
Rachel ?

No response. Sunlight streans through wought iron and

gl ass. Young Bruce advances, cautious. He is GRABBED from
behi nd and pull ed under a table by a young girl, aged 10.
This is RACHEL. She puts her hand over Young Bruce’s nouth.

FEMALE VO CE (O . S.)
Rachel ?! Master Bruce?!

A woman STRI DES past the wi ndows: MRS. DODSON, Rachel’s
nmot her, housekeeper of Wayne Manor.

YOUNG BRUCE
(whi speri ng)
What’ re you doi ng?!

RACHEL
(matter-of -fact)
Ki dnappi ng you. They” pay a |lot for
preci ous Brucie.

Young Bruce stares, w de-eyed. She SM LES. He rel axes. Young
Bruce BOLTS out fromunder the trestle table - SPRINTS for

t he back door. Rachel TEARS after him

EXT. DI SUSED Kl TCHEN GARDEN, WAYNE MANOR -- CONTI NUOUS 2

Young Bruce crouches in the nouth of a DI SUSED WELL, peering
over the stone wall at Rachel, who searches for him

( CONTI NUED)
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RACHEL
Bruce, | can see you

Young Bruce suppresses a giggle- the BOARDS beneath him d VE

VWAY and he PLUMMVETS into...

I NT. OLD WELL -- CONTI NUOUS

3

Young Bruce DROPS thirty feet- LANDS painfully on the rubble

strewn bottom of the shaft.

EXT. KI TCHEN GARDEN, WAYNE MANCR -- CONTI NUOUS
Rachel, hearing, RUNS to the well.
RACHEL
BRUCE?! !
| NT. OLD WELL -- CONTI NUOUS
Young Bruce lifts his head fromdanp dirt and rocks,
gr oani ng.
EXT. KI TCHEN GARDEN, WAYNE MANOR -- CONTI NUOUS
Rachel SPRINTS towards the house.
RACHEL
MOM! M STER ALFRED!!
| NT. OLD WELL -- CONTI NUOUS

Young Bruce, in shock, groans. He hears SQUEALI NG freezes,
PEERI NG i nt o t he DARKNESS of an OPEN NG bet ween rocks. .

BATS EXPLCDE fromthe darkness, filling the air. HE
SCREAMSCURLS agai nst their flapping, squawking, fluttering
BLACKNESS.

A JOLT: OLDER GREEN EYES FLI CK OPEN, WAKI NG .. in DARKNESS.
Filthy, sweating darkness... and we are in-



| NT. BHUTANESE JAIL -- MORN NG 8

The eyes belong to a bearded, weathered, young nman’s face.
BRUCE WAYNE aged 28. An OLD ASIAN MAN sits staring at him

OLD MAN
A dr eanf

WAYNE
A ni ght mar e.

OLD MAN
Wrse than this?

Their cell is a tin box. Light seeps through gaps in the
roof . Shouts ECHO. Wayne shrugs.

EXT. PRI SON COURTYARD -- LATER 9

Wayne and the O d Man |ine up for gruel. PRI SONERS are
scattered in small groups. Al eyes on \Wayne.

OLD MAN
They are going to fight you.

VAYNE
| fought them yesterday.

OLD MAN

They will fight you every day.
Until they kill you.

Wayne hol ds out his plate. Watches gruel dribbled onto it.
VWAYNE
Can’t they kill me before
br eakf ast ?
Wayne turns fromthe table. His path is bl ocked by an
ENORMOUS MAN, backed by six aggressive prisoners. The
Enor nous Man SMASHES hi s pl ate away.
ENORMOUS VAN
(broken Engl i sh)
You are in hell, little man..
He PUNCHES Wayne- Wayne goes down hard.

ENORMOUS MAN ( CONT’ D)
...and | amthe devil.

Wayne picks hinself up. Dust hinmself off.

( CONTI NUED)
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WAYNE
You' re not the devil...

The Enornous Man SW NGS agai n- Wayne CATCHES his fi st,
WAYNE ( CONT’ D)
...you re practice.

Six Prisoners RUSH Wayne all at once... Wayne fights

skillfully and hard, FLIPPING one prisoner into another,
KICKING as his arns are held... several Prisoners hit the

Kl CKS
the big man’s knee out an, as he goes down, BOOTS his face.

deck before- GUNFIRE- two GUARDS break it up, shooting into

the air... they GRAB Wayne.

GUARD
Solitary!
WAYNE
(i ndi gnant)
Why ?
GUARD

For protection.

WAYNE
| don’t need protection.

The Guard points angrily at the unconsci ous prisoners.

GUARD
Protection for them

| NT. SOLI TARY, BHUTANESE JAIL -- MOVENTS LATER
Wayne is tossed into the dark cell. The door SLAMNS.

VO CE (O S.)
| often wonder at the riches to be
found in dark places.

The voice is nellifluous. European. It cones fromthe
shadows of a deep corner of the cell.

WAYNE
| thought the point of solitary
confinenent was the solitary part.

Wayne can nake out the profile of a MAN seated in the
cor ner.

10
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MAN
These nen have m staken you for a
crimnal, M.Wyne...

Wayne reacts to his nane. The Man steps into the Iight:
power ful ly-built, distinguished, in a well-cut SUT AND TIE.

WAYNE
Who are you?

MAN
My nane is nerely Ducard. But
speak for Ra’s Al Chul. Have you
heard the nanme?

WAYNE
|’ ve heard the | egends...nmaster
warrior, international nercenary,
feared by all the underworld...
some even swear he’'s imortal.

DUCARD
(smles)
Ra’s Al Ghul uses theatricality and
deception as powerful weapons.

Ducard approaches Wayne. Looks deep into his eyes.

DUCARD ( CONT’ D)
You have not escaped his notice- a
man |i ke you is here by choice..
or because he is truly | ost.

Wayne's eyes flick away from Ducard’s penetrating gaze.

DUCARD ( CONT’ D)
Ra’s Al Giul and his League of
Shadows offer a path to those that
are capabl e of uphol di ng our code.

WAYNE
Code? Aren’t you crimnals?

DUCARD
Acrimnal is sinply a man that
sonmeone el se thinks...
(gestures around them
should be put in jail

Wayne nods, concedi ng the point.

( CONTI NUED)
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DUCARD ( CONT’ D)
This world is run by tyrants and
corrupt bureaucrats. Qur code
respects only the natural order of
t hi ngs- we’'re not bound by their
hypocrisy. Are you?

Ducard noves to the door. Knocks. It is opened by a guard.

DUCARD ( CONT’ D)
There is a rare flower- a blue
doubl ebl ooned poppy- that grows on
the Eastern sl opes. Tonorrow you
will be released. Pick one of the
flowers. If you can carry it to the
top of the nountain, you may find
what you are | ooking for.

VAYNE
And what am | | ooking for?

Ducard | ooks at Wayne with a glint in his eye.

DUCARD
Pur pose.

The door slams shut | eaving Wayne i n DARKNESS. ..

| NT. BOTTOM OF THE OLD VELL -- DAY (WAYNE S MEMORY) 11

Sil ence. Young Bruce lies there, exhausted, weeping softly.

MALE VA CE
Bruce?
Young Bruce | ooks up: a FIGURE, |long coat billow ng, is
| onered down the shaft... THOVAS WAYNE, Young Bruce’s
f at her.
EXT. GARDENS, WAYNE MANOR -- MOMENTS LATER 12

Thomas carries his son towards the house. At his side, a 50-
year-old man in a sonber suit calmy coils a rope: ALFRED

ALFRED
WIl we be needing an anbul ance,
Mast er Wayne?

THOVAS
We have everything | need to set
the bone. 'l take himfor x-rays
| ater.

( CONTI NUED)
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ALFRED
Very good, sir.

They pass a tearful Rachel standing with her nother.

I NT. HALL, WAYNE MANOR -- CONTI NUOUS 13
Thomas carries Bruce up the main stairs. The house is vast
and grand, but full of flowers and |ife. Bruce's Mt her
(MARTHA) appears at the |anding, distraught.
THOVAS
(reassuring)
He'l | be fine.

| NT. BRUCE' S BEDROOM WAYNE MANOR -- LATER 14
Al fred noves to the bedside. Looks down at Young Bruce.

ALFRED
Took quite a fall, didn't we?

Young Bruce | ooks up at Alfred. Manages a slight smle.

ALFRED
And why do we fall, Master Bruce?

Al fred reaches up to the curtains. Young Bruce says not hing.
ALFRED
So that we might better learn to
pi ck oursel ves up.
Alfred smles gently. PULLS the curtains shut, and we-
CUT TO

An exqui site doubl e- bl oomed BLUE POPPY... and we are-

EXT. H MALAYAN FOOTHI LLS -- DAY 15

A field of the blue poppies. Wayne approaches. Picks one.
Studies its brilliant blue in the cold sunshine.
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EXT. TINY HAMLET, H MALAYAS -- DAY 16

Wayne, exhausted, freezing, hungry, wanders up the street.
As |l ocals see himthey head inside. DOORS SLAMMED, BOLTED.

CH LD (O S.)
No one will help you.

Wayne turns to find a YOUNG CH LD STARING at him The Child
PO NTS at the blue flower pinned to Wayne’s chest. An OLD
MAN appears at the Child s side.

WAYNE
(weak)
| need food.

OLD MAN
Then turn back.

Wayne | ooks at the A d Man. Then carries on up the nountain.

EXT. MOUNTAIN -- DAY 17
Wayne, struggles through DRI VING SNONVup an | CY RI DCGE. .

He clears the ridge, FLOPS down into the snow, Painfully

rai ses his scarf-wapped face to the cutting wind to see a
MONASTERY perched on jagged rock.

EXT. H MALAYAN FORTI FI ED MONASTERY -- DAY 18
Wayne clinmbs up the steps to the VAST DOORS of the
nonastery. Unw aps a severely FROSTBI TTEN FI ST. POUNDS

agai nst the icecovered wood, knocks ECHO NG deep wi t hin.

Not hi ng. Wayne lowers his forehead to the door, shoul ders
wr acked by SOBS, poundi ng accelerating to a FRENZY.

A GRI NDI NG noi se fromw thin. Wayne STOPS, straightens. The
doors SW NG OPEN t o DARKNESS. .

| NT. GREAT HALL, MONASTERY -- CONTI NUOUS 19
Wayne shuffles forward into a | owceilinged wooden hall lit
by flickering | anps. Hands trenbling, Wayne pulls at brittle
scarves. He STARTS as the doors THUD shut behi nd him

At the far end, on a raised platform sits a dark robbed
figure; RA'S AL GHUL. Wayne noves unsteadily towards him..

( CONTI NUED)
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VAYNE
(hoar se)
Ra’s Al Ghul ?

ARMED WARRI ORS of various races energe fromthe SHADOAS:
BOAS taut, SWORDS drawn... N NJAS. Wayne freezes.

DUCARD (O S.)
Vi t .

The Warriors hold. Wayne | ooks at the source of the comrand:
Ducard | eans agai nst a nearby pillar.

Wayne reaches into his layers of clothing. Pulls out the
DOUBLE- BLOOVED BLUE POPPY. Holds it out, shaking.

Ra’s Al Ghul starts to speak in Urdu. Ducard TRANSLATES.

DUCARD
Fear has been your guide. But now
you must advance or fear will keep
you on your knees. W will help you
conquer your fear. In exchange you
wi Il renounce the cities of man.
You will live in solitude. You wl|

be a nenber of the Leagues of
Shadows. And you will be w thout
fear.

Ducard takes the flower. Considers its delicate blue petals.

DUCARD ( CONT’ D)
Are you ready to begin?

Ducard threads the fl ower through the buttonhole of his
| apel . Wayne | ooks at Ducard, shaking with hunger and
fatigue.

VWAYNE
Ready? |... | can barely-

Ducard KI CKS him Wayne Crashes to the floor.

DUCARD
Death does not wait for you to be
ready. ..

Wayne crawl s, gasping. Ducard STRIKES himin the ribs.
DUCARD ( CONT’ D)
Death is not considerate, or fair.

And make no m stake- today, death
IS your opponent.

( CONTI NUED)
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Ducard turns- WHIPS his leg in a fearsone roundhouse KI CK
ai med straight at Wayne’ s NECK-

-but Wayne BLOCKS the kick with a lateral novenent of his
forearm He stares at Ducard, eyes BLAZING Ducard SM LES.

Wayne RI SES. Assunmes a martial STANCE. Ducard STRI KESWayne
BLOCKS and PARRIES, driving his body through pain into a
series of FLU D, SKILLED noves...

DUCARD ( CONT’ D)
Tiger Crane... Ju Jitsu..
(smles)
Skilled. But this is not a dance-

Ducard GRAPPLES \Wyne, BRAW.I NG BI TING, ENERG ZED, MESSY...
DUCARD ( CONT’ D)

Faci ng death you learn the truth... Ducard’ s head smashes
Wayne’' s cheek- Wayne FALTERS-

DUCARD ( CONT’ D)
You are weak. ..

Ducard SMASHES himin the groin.

DUCARD ( CONT’ D)
You are al one. ..

Ducard SLAMS Wayne’s chin, sends hi m DOAN HARD.

DUCARD ( CONT’ D)
And you are afraid...

Ducard crouches at Wayne’'s side. Looks into his glazed eyes.

DUCARD ( CONT’ D)
(curious)
But not of ne.

Ducard pulls the flower fromhis |apel. Leans in close to
replace it on Wyne’'s chest, his lips at Wayne' s ear..

DUCARD ( CONT’ D)
Tel |l us, Wayne...

VI OLENT FLAPPI NG SCREECH NG BLACK RATS- swar mi ng,
chittering-

DUCARD (V. Q)
(whi spers)
What do you fear?
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Young Bruce’s eyes OPEN, and we are-

| NT. BRUCE' S BEDROOM WAYNE MANOR -- DAWN (WAYNE' S MEMCRY) 20

Young Bruce, breathing hard. Light cuts across the
bedcl ot hes. He | ooks to the door. Thomas is there.

THOVAS
(gentle)
The bats agai n?

Young Bruce nods. Thomas approaches. Sits on the bed.

THOVAS ( CONT’ D)
You know why they attacked you?
(of f 1| oo0k)
They were afraid of you.

YOUNG BRUCE
Afraid of ne?

THOVAS
You're a | ot bigger than a bat,
aren’t you? All creatures fee
fear.

YOUNG BRUCE
(sm | es)
Even the scary ones?

Thomas sm | es back, reaches into his dressing gown pocket.

THOVAS
Especially the scary ones.
(t hi nks)
Here, let nme show you sonet hi ng-
(freeze)

But you can't tell anyone, right?

Young Bruce nods, eager. Thomas pulls out a long jewel case.
He opens it: PEARLS glow in the half-1light.

THOVAS ( CONT’ D)
For your not her.

Young Bruce GRINS. Thomas wi nks at him SNAPS the case shut.
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| NT. ELEVATED TRAIN (MONCRAIL) -- EVEN NG 21

Young Bruce watches the glory of Gothamglide past. His
parents beside him dressed up- Martha idly stroking her
pearls. She smles at Thonas.

YOUNG BRUCE
Did you build this train, Dad?

THOVAS
Your great-grandfather built the
first trains in Gotham The city’s
been good to our famly- it was
time to give sonething back. ..

Thomas draws a Cl RCLE i n the CONDENSATI ON on the wi ndow. ..

THOVAS ( CONT’ D)
A new public transportation system
for the whole city...

Thonmas draws SPOKES t hrough the circle, creating a WHEEL
Thomas TAPS his diagram at the central HUB of the wheel,
then points through the glass to a tall 1930's SKYSCRAPER

THOVAS ( CONT’ D)

...and at the cent... Wayne Tower.
EXT. GOTHAM - - CONTI NUOUS 22
The nonorail train TURNS | NWVARDS on a "SPOKE"... SHOOTI NG

towards the central station at the base of Wayne Tower.

| NT. CONCOURSE, WAYNE STATION -- MOVENTS LATER 23
Young Bruce STARES at the MAGNI FI CENT STATION. He | ooks up

t hrough the vaulted glass ceiling... WAYNE TOAER ri ses
above... Rich ORCHESTRAL STRINGS rise, and we are-

| NT. GOTHAM OPERA HOUSE -- LATER 24
A gil ded house packed to the rafters for Boito' s Mefistofle.
Young Bruce seated between his parents, On stage: W TCHLI KE
CREATURES cavort. DARK BIRDS on wires descend, FLAPPI NG
Young Bruce STARES, uneasy, at their VI OLENT notions.

| NSERT CUT: BATS EXPLODE FROM A DARK CREVI CE

Young Bruce starts breathing faster, STARES fixedly.

( CONTI NUED)
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SCREECHI NG, FLAPPI NG BLACK BATS SWARM ALL ARCUND. .

Young Bruce, gul ping PANI C breaths, |ooks around for an
exit- they’re in the mddle of a row He GRABS his Dad’ s
arm

YOUNG BRUCE
(desper at e whi sper)
Can we go?!

Thonas stares at his son, confused. Martha | ooks over. Young
Bruce | ooks at his father, PLEADI NG Thomas nods. They make
their way along the row, Thomas noddi ng apol ogies. ..

EXT. SIDE ALLEY, GOTHAM OPERA HOUSE -- CONTI NUOUS 25

The Waynes energe froma side exit. Martha crouches before
Bruce, tries to neet his eyes. He stares down, ashaned.

MARTHA
Bruce, what’s wong?

THOVAS
He’'s fine.

Mart ha | ooks up. Thomas gives her a conspiratorial |ook.

THOVAS ( CONT’ D)
| just needed a bit of air. Bit of
opera goes a |ong way, right,
Bruce?

Young Bruce | ooks up at his Dad, who wi nks. Young Bruce
smles gratefully.

THOVAS ( CONT’ D)
Conme one.

Thomas, coat over his arm wushers his famly down the dark
all ey, heading for the WELCOM NG GLOW of the main boul evard.

A FI GURE energes fromthe shadows in front of them A MAN
Wth a GUN. Shifting uneasily.

MAN
VWl let, jewelry! Fast!

THOVAS

(cal mtone)
That's fine, just take it easy.

( CONTI NUED)



CONTI NUED:  ( 2) 14,

Thonmas hands Young Bruce his coat, then reaches for his
wal | et. The Man JERKS the gun at Thomas, eyes DARTI NG Young
Bruce stares up at the gun TREMBLING in the Man’s hand.

THOVAS ( CONT’ D)
Here you go.

The man GRABS at the wallet but FUMBLES it. It FALLS. The
Man gl ances down at the wallet then back to Thomas, scared.

THOVAS ( CONT’ D)
(reassuring tone)
It’s fine, it’'s fine..
The Man crouches for the wallet, eyes on Thonas.

THOVAS ( CONT’ D)
...just take it and go.

The Man feels for the wallet, |ooks at Martha. Her pearls.

VAN
| said jewelry!!

She starts pulling off her rings. The Man JERKS the gun at
her neck. Thomas STEPS protectively in front of his wfe.

THOVAS
Hey, just-

BOOM Young Bruce FLINCHES. Thonas | ooks down at his
bl eedi ng chest. Then back to the Man, saddened.

Thomas CRUMPLES. Martha SCREAMS. The Man REACHES f or
Martha's pearls- but she SCREAMS desperately for Thonmas.

MARTHA
THOVAS! I THOVAS! !

MAN
G me the dam. ..

But Martha FLAILS, trying to grab her fallen husband.

The Man SHOOTS her. Then YANKS at her neckl ace, which
BREAKS. Spilling PEARLS all over the asphalt.

The Man stands. Turns to Young Bruce. Wio STARES at him
Unconpr ehendi ng. The Man cannot bear the boy’ s gaze..

And then he RUNS. Young Bruce | ooks at the bodies of his
parents. DROPS to his knees, head down: PEARLS dot the
asphalt beneath him Sonme of them are bl oody.
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Young Bruce starts to SH VER

| NT. POLICE STATION -- N GHT 26

CHACS: REPORTERS and COPS vying for a piece of the crine of
the decade. In the Captain’s office, Young Bruce.
Bew | dered, forgotten. Still clutching his father’s

over coat .

MALE VO CE (O S.)
| s that your father’s?

Young Bruce | ooks up: a young beat cop stands over him JIM
GORDON (29). Gordon crouches, reaches for the coat. Young
Bruce huddl es over it, protective.

GORDON
(reassuring)
It’ s okay.

Gordon’s tone pronpts Young Bruce to trust him GCordon takes
the coat, DRAPES it gently across Young Bruce’ s shoul ders.

MALE VO CE (O S.)
GORDON!' You gotta stick your nose
into everything!

Gordon turns to CAPTAIN LCEB, who glares at him

CAPTAI N LOEB
Qutta ny sight.

Gordon NODS at Young Bruce, whose eyes wi sh Gordon woul d
stay. CGordon | eaves. Loeb turns to Young Bruce.

CAPTAI N LOEB ( CONT’ D)
Good news... we got him son.

Young Bruce | ooks up at him dazed. Uncertain.

EXT. CGROUNDS, WAYNE MANOR -- DAY 27

Snow falls over two open graves. MOURNERS di sperse, guided
by SECURI TY GUARDS. Alfred stands with Young Bruce. A man
approaches, EARLE (47). He nods at Alfred, crouching.

EARLE
(indicates Al fred)
You're in excellent hands, Bruce.
And we’re minding the enpire. Wen
you' re all grown up, it’ Il be
wai ti ng.
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Young Bruce | ooks blankly at Earle.

28 EXT. WAYNE MANOR -- LATER 28

Mourners file towards the gates. Rachel wal ks with her
not her. Looks up at Bruce’s high wi ndow. Sees hi mwatching.
Waves. Young Bruce pauses, then returns the wave.

29 | NT. BRUCE S BEDROOM - - CONTI NUQUS 29
Al fred enters. Looks tenderly at Young Bruce s back.

ALFRED
| thought 1'd prepare alittle
supper.

No response. Alfred turns.

ALFRED ( CONT’ D)
Very wel | .

YOUNG BRUCE (O . S.)
Al fred?

Al fred turns back. Young Bruce is looking at himw th TEARS
POURI NG down his cheeks. Alfred tilts his head.

ALFRED
(voi ce catching)
Mast er Bruce?

YOUNG BRUCE
It was ny fault, Alfred.

Al fred s nouth opens.

YOUNG BRUCE ( CONT' D)
| made them | eave the theater-

ALFRED
Ch, no, no, no-

Al fred noves to Young Bruce, taking the boy in his armns.

YOUNG BRUCE
If | hadn’t got scared-

ALFRED
No, no, Master Bruce. Nothing you
di d. Not hi ng anyone ever did can
excuse that man.

( CONTI NUED)
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Al fred holds Young Bruce away to | ook directly into his
eyes.

ALFRED ( CONT’ D)
It’s his, and his alone. Do you
under st and?

Young Bruce nods. Then BURIES his face in Alfred s chest,
sobbi ng.

YOUNG BRUCE
| mss them Alfred. | mss them so
much.

ALFRED
(whi speri ng)
So do |, Master Bruce. So do |

Tears well in Alfred s eyes as he HOLDS t he boy, watching
snowf | akes swirl past the w ndow.

DUCARD (V. Q)
And do you still feel responsible?

| NT. PASSAGEWAY, MONASTERY -- DAY 30

Ducard | eads Wayne al ong a screened passage overl ooki ng
extraordi nary nountains.

VWAYNE
My anger outweighs nmy guilt.

Ducard opens a door. .

I NT. DQOJO, MONASTERY -- DAY 31

Leads Wayne onto a MEZZANI NE LEVEL stacked with boxes and
bottles. N NJAS pour powders into packets, m xing conmpounds.
Ducard takes a pinch of a powder- throws it down- BANG
Wayne FLI NCHES- Ducard SM LES good- naturedly.

DUCARD
Advanced techni ques of Ninjitsu
enpl oy expl osi ve powders.

WAYNE
As weapons?

DUCARD

O distractions. Theatricality and
deception are powerful agents.

( CONTI NUED)
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Ducard hands Wayne a pi nch of the powder.

DUCARD ( CONT’ D)
To be a great warrior is not
enough. Fl esh and bl ood, however
skilled, can be destroyed... you
nmust be nore than just a man in the
m nds of your opponents.

Wayne listens to this. Tosses the powder- BANG

EXT. FROZEN LAKE, H MALAYAS -- DAY 32

Wayne and Ducard Cl RCLE each other on the | CE, SWORDS poi sed
to strike. Dark figures in the white and bl ue | andscape.

Ducard STRI KES at Wayne, who DEFLECTS the bl ow using a

SI LVER GAUNTLET wi th THREE SCALLOPS (thick, hook-Ilike
projections). Ducard SKIDS | eft, breath STEAM NG feinting
with his sword.

Wayne steps sideways on the ice, his foot landing on a thin
pat ch whi ch CREAKS, water BUBBLI NG under neat h.

DUCARD
M nd your surroundi ng. Al ways.

Wayne STRI KES- Ducard BLOCKS with his own BRONZE GAUNTLET.
Wayne SLIPS right and FLIES INwth a short THRUST- Ducard’s
armflips down in a backhand nove-

Ducard CATCHES Wayne’'s sword in one of his SCALLOPS.

DUCARD ( CONT’ D)
Your parent’s death was not your
fault...

Ducard ROTATES his arm WRENCH NG Wayne’s sword fromhis
grasp- it SKIDS along the ice.

DUCARD ( CONT’ D)
...1t was your father’s.

Wayne, ENRAGES, dives at Ducard, SWNG NG at himw th the
scal | ops, FURI QUS, RECKLESS. Ducard parries with his sword,
they LOCK- noses inches apart, Wayne BREATHI NG .. ANGRY..

DUCARD ( CONT’ D)

Anger does not change the fact that
your father failed to act.

( CONTI NUED)
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VWAYNE
The man had a gun!

DUCARD
Wul d that stop you?

VWAYNE
| ve had training-

DUCARD
The training is nothing. The wl|
to take control is everything. Your
father trusted his city, its
| ogic... he thought he understood
t he attacker and could sinply give
hi m what he want ed. ..

Wayne considers this... breathing slowing... CALMER .. they
separ at e.

DUCARD ( CONT’ D)
(gently)
Your father did not understand the
forces of decay- cities |ike Gotham
are in their death throes- chaotic,
grot esque. Beyond savi ng.

VWAYNE
Beyond savi ng? You believe that?

Ducard regards the harshly beautiful |andscape.

DUCARD
It is not right that one nust cone
so far to see the world as it is
meant to be. Purity. Serenity...
Solitude. These are the qualities
we hold dear. But the inportant
thing is whether you believe it...

Wayne stares at Ducard.

DUCARD ( CONT’ D)
Can CGot ham can be saved, or is she
an ailing ancestor whose tinme has
run?

Ducard STRI KES DOMN at Wayne with his sword. Wayne BLOCKS
the strike with FOREARMS CROSSED, SLI DES BETWEEN DUCARD S
LEGS across the ice to where his sword |ies.

GRASPI NG his sword he SPINS, SVWEEPI NG at Ducard’s feet.

Ducard LEAPS- Wayne CATCHES his foot, brings himdown onto
the ice. Wayne THRUSTS his sword at Ducard’ s throat-

( CONTI NUED)
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STOPS | NCHES from Ducard’s bare neck. Ducard freezes, arnms
at his sides. Wayne | ooks down at Ducard, SMLING in
triunph.

WAYNE
Yi el d.

Ducard sm |l es. Shakes his head.

DUCARD
You haven’t beaten nme. You’ ve
sacrificed sure footing for a
killing stroke.

Ducard TAPS the ice beneath Wayne’'s feet with his sword- the
ice gives way, PLUNG NG Wayne through the surface.
EXT. SHORE, FROZEN LAKE -- EVEN NG 33

Ducard feeds a small FIRE. Wayne RUBS his arnms, SHI VERI NG
vi ol ently agai nst hypotherm a. Ducard | ooks at him

DUCARD
Don’t rub your arns, rub your
chest. Your arns’'l|l take care of

t hensel ves.
Wayne rubs his torso, NODS at Ducard. Ducard feeds the fire.
DUCARD ( CONT’ D)
You have strength born of years of
gri ef and anger, Wayne. The
strength of a nman deni ed revenge.
Even in his shivering, Wayne REACTS to this.
DUCARD ( CONT’ D)
Way, Wayne..?
| NT. WAYNE STATI ON PLATFORM -- DAY (WAYNE' S MEMCORY) 34
A nonorail pulls into the platform Disgorges passengers.
DUCARD (V. Q)
Why coul d you not avenge your
parents?

Amongst them Bruce, AGED 20, holding a bag. He sees Alfred,
now 62, craning his neck, SEARCHI NG He waves.

( CONTI NUED)
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BRUCE

You didn’t have to pick ne up-
ALFRED

Wll, sir, thered line... well,

it’s closed. Apparently M. Earle
t hought it wasn’t maki ng enough
noney.

| NT. CONCOURSE, WAYNE STATI ON -- MOVENTS LATER 35

Bruce | ooks sadly at the DECAY to his father’s station:
gl ass CRACKED, narbl e chi pped, HOVELESS bundled in shuttered
storefronts... He | ooks up through the sparing glass: WAYNE
TONER | oons overhead, gold lettering catching the sun..

BRUCE
How is M. Earl e?

ALFRED
Oh. .. successful.

| NT. ROLLS ROYCE -- LATER 36
Al fred glances at Bruce in the rear-view nmrror.

ALFRED
WI Il you be heading back to
Princeton tonorrow or could |
persuade you to spend an extra
ni ght or two?

BRUCE
" m not headi ng back at all.

ALFRED
You don’t like it there?

Bruce smles, sardonic. Looks out at the trees flashing by.
BRUCE
| like it fine... they just don’t
feel the sane way.

Al fred purses his lips, |IRR TATED.
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EXT. WAYNE MANOR -- MOMENTS LATER 37

Bruce STARES up at house. Alfred pulls the bag out of the
car and, to Bruce’'s surprise, DROPS it at Bruce' s feet.

I NT. WAYNE MANOR -- CONTI NUOUS 38

Al fred | eads Bruce up the main staircase. The house is now
dark and enpty. Dust-cloths cover nuch of the furniture.

ALFRED
(tense)
|’ ve prepared the naster bedroom

BRUCE
My old roomw || be fine.

ALFRED
(stern)
Wth all due respect, sir, your
father is dead. Wayne Manor is your
house.

BRUCE

(irritated)
No, Alfred, his isn't ny house.

(gestures)
It’s a mausol eum A rem nder of
everything | lost. And when | have
my way |’ Il pull the damm thing
down brick by brick-

Al fred turns on Bruce, angry.

ALFRED
Thi s house, Master Wayne, has
sheltered six generations of the
Wayne famly, and stood patiently
by while you ve cavorted in and out
of a dozen private schools and
col |l eges. As have |

Bruce stares at Al fred. Eyes burning. Chastened.

ALFRED ( CONT’ D)
(softer)
The Wayne famly |l egacy is not so
easi |y shrugged off.

BRUCE
(sadly)
Nor borne, old friend. I'msorry to
have di sappoi nted you.

( CONTI NUED)
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ALFRED
Master Wayne... | was at your
father’s side when you were born.
And at your side when he was laid

to rest.
BRUCE
(voi ce catchi ng)
| know.
ALFRED

Your father was a great man. But |
have every confidence that you wl|
exceed hi s greatness.

BRUCE
Haven't given up on ne, yet?

ALFRED
(convi ction)
Never .

Bruce sags under the burden of Alfred s faith. He opens the
door to his bedroom then turns back to Afred..

BRUCE
| may not get another chance to
t hank you for all you ve done for
ne.
Al fred | ooks at him curious.
ALFRED
Are you going away after the
heari ng?

Bruce shrugs, hard to read. Then enters his old bedroom

| NT. BRUCE' S BEDROOM - - CONTI NUQUS 39
Bruce puts his bag on the bed. Looks around the room

At the mantel, Bruce stares at a framed phot ograph: Young
Bruce on his Dad’s shoulders, arnms raised in triunph. Bruce
wi pes dust fromthe photograph. Smiles at it.

| NSERT CUT: Young bruce on Thonmas’s shoul ders- Thomas TIPS
back, threatening to drop Young Bruce who LAUGHS and LAUGHS.

Bruce noves to the bed. Opens his case.

Inside it is a GUN
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EXT. GATES, WAYNE MANOR -- MORNI NG 40

Rachel , now 23, stands by her car |ooking up at the house.
She can see Bruce in the wi ndow. She gives a snmall wave.

| NT. BRUCE S BEDROOM - - CONTI NUOUS 41
Bruce returns Rachel’s wave. Then FI N SHES LOADI NG H' S GUN.

EXT. GATES, WAYNE MANOR -- MOVENTS LATER 42

Bruce wal ks down the drive to Rachel. He smles gently.

BRUCE
You | ook well. "Assistant District
Attorney", right?
RACHEL
(nods, smles)
You still trying to get Kkicked out

of the entire ivy | eague?

BRUCE
(shakes head, smling)
Turns out you don't actually need a
degree to do the international
pl ayboy t hi ng.

Rachel snmiles. Looks down at her shoes. Then back to Bruce.

RACHEL
Bruce, | don’'t suppose there’'s any
way | can convince you not to come-
BRUCE
(col d)

Soneone at this proceedi ng shoul d
stand for ny parents.

RACHEL
Bruce, we all |oved your parents.
What Chill did is unforgivable-
BRUCE
Then why is your boss letting him
go?
RACHEL

Because in prison he shared a cel
with Carm ne Fal cone. He | earned
things and he’'ll testify in
exchange for early parole.
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Bruce shakes his head, opens the car door. Rachel sighs.

| NT./ EXT. RACHEL'S CAR ON FREEWAY, GOTHAM -- MORNI NG 43

Rachel s car heads towards the gol den spires of Gotham
Bruce stares out the wi ndow in silence.

I NT. RACHEL' S CAR -- MOMENTS LATER 44

Rachel pulls into the PARKING LOT of the COURTHOUSE. Parks.
Bruce | ooks at her through the strained silence.

BRUCE
Rachel, this man killed ny parents.
| cannot let that pass.

Rachel al nost says sonething. Then SHRUGS

BRUCE ( CONT’ D)
Rachel, | need you to understand.

Rachel | ooks at Bruce. Considering. Gently NODS. Bruce nods
back. Rachel opens her door and starts getting out.

Bruce slips out his GUN, placing it on the ground behind the
front wheel of Rachel’s car as he gets out.

| NT. COURTHOUSE -- DAY 45
A smal | bureaucratic proceeding. A five person PANEL. Bruce

sits anongst the OBSERVERS. Watching the back of Chili’s
head. Rachel’s boss, FINCH, addresses the panel.

FI NCH
G ven the exenplary prison record
of M.Chill, the 14 years already

served and his extraordinary |evel
of cooperation with one of this

of fice’s nost inportant

i nvestigations... we strongly
endorse M. Chill’s petition for
early rel ease.

The CHAI RMAN nods, consults his paperwork.
CHAI RVAN
| gather a nenber of the Wayne
famly is here today..

Chill REACTS, TURNI NG Bruce STUDI ES his weat hered face.

( CONTI NUED)
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CHAI RVAN ( CONT’ D)
...does he have anything to say?

Chill notices Wayne’'s cold eyes. Has to | ook away. Bruce
RI SES, wal ks out, all eyes on him Including Rachel’s.
EXT. PARKI NG LOT, COURTHOUSE -- MOVENTS LATER 46

Bruce MOVES to Rachel’s car. Picks up his GQUN, stuffs it up
the sl eeve of his overcoat. Waits.

The side exit opens and two COPS cone out. A shout goes up
fromthe pressnen around the front of the courthouse.

REPORTERS
They’ re taking himout the side!!

REPORTERS swarm around the building as Chill energes.

REPORTERL
Chill, any words for the Wayne
fam [ y?!!
Chill, head down, presses on. Bruce straightens. Breathes.
Starts WALKING towards Chill. A Reporter SPOTS him
REPORTER2

It’s Bruce Wayne!
The Reporters clear a path, eager for a confrontation.

BLONDE FEMALE REPORTER
Joe! Hey Joel!!

This one catches Chill’s eye- blonde, local t.v. type.
Bruce’'s hand DROPS to his side as he MOVES... he’ s BREATH NG
HARD. .. THI NKING .. DECIDI NG ..

BLONDE FEMALE REPORTER ( CONT’ D)
Fal cone says hi!!

She THRUSTS a gun at Chill’s chest and FIRES. Chill DROPS-

Bruce STOPS in his tracks. Reporters DI VE for cover- COPS
junp on the Blonde Reporter, pinning her...

Bruce. Fifteen feet away. Loaded gun up his sl eeve. Face as

unconprehendi ng as the night Chill killed his parents.
Rachel noves to Bruce, pulling himaway fromthe chaos.

( CONTI NUED)
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RACHEL
Come one, Bruce. Cone on, we don't
need to see this.

Bruce yanks his arm away.

BRUCE
| do.

| NT. RACHEL’ S CAR -- EVEN NG 47

Rachel drives. Bruce sits there, hands in his lap. Staring.
Rachel gl ances over at him Then pulls over. Turns to him

RACHEL
(gentle)
Are you okay?

BRUCE
(distant)
Al'l these years | wanted to kil
him Now he’s gone. Now | can’t.

RACHEL
You don’t nean that.

BRUCE
(bitter)
What if | do, Rachel? Chill killed
nmy parents. They deserved justice.

Rachel | ooks at him appall ed.
RACHEL

You' re not tal king about justice,
you’' re tal ki ng about revenge.

BRUCE
Sonetinmes they’' re the sane.

RACHEL
They’ re never the sane, Bruce.
Justice is about harnony... revenge

i s about you making yourself fee
better. That’'s why we have an
impartial system

Rachel pulls out into the street.
BRUCE

Well, your systemof justice is
br oken-

( CONTI NUED)
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RACHEL
Don’t you tell ne the systenis
broken, Bruce! |’ mout here every

day trying to fix it while you nope
around using your grief as an
excuse to do nothing. You care
about justice..?

Rachel YANKS t he wheel -

EXT. FREEWAY, GOTHAM -- CONTI NUOUS 48

Rachel 's car SCREECHES across two | anes, onto an EXI T RAMP.

| NT. / EXT.

RACHEL’ S CAR ON SURFACE STREETS -- CONTI NUOUS 49

The streets bel ow are DARK, crowded and THREATEN NG

RACHEL
Look beyond your own pain, Bruce.

Rachel gestures at the filthy streets. Down dark alleys-
shadowy figures conduct business.

They pul |

RACHEL ( CONT’ D)
This city is rotting. Chill is not
t he cause, he’'s the effect.
Corruption is killing Gotham and
Chill being dead doesn’t help that-
it makes it worse because Fal cone
wal ks. He carries on flooding our
city with crinme and drugs..
creating new Joe Chills... Fal cone
may not have killed your parents,
Bruce, but he’s destroying
everything they stood for..

up in front of a BASEMENT CLUB

RACHEL ( CONT’ D)
They all know where to find

Fal cone. .
(gestures at club)
But no one will touch hi m because

he keeps the bad people rich and
t he good peopl e scared.

Rachel turns on Bruce.

( CONTI NUED)
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RACHEL ( CONT’ D)

(qui et)
And what chance does Got ham have
when t he good peopl e do nothing?

She pokes himin the chest. Bruce | ooks down at her finger.

BRUCE
| m not one of your "good people"”,
Rachel. Chill took that from ne.

Rachel | ooks at Bruce strangely.

RACHEL
What do you nean?

Bruce pulls up his sleeve. Turns his hand over. Rachel
stares at the GUN in his hand, SHOCKED

BRUCE
| was going to kill himnyself.

She | ooks at Bruce. Then SLAPS him Bruce does not hing.
Rachel SLAPS hi m again and again... Nothing. She stops.
Tears fl ow ng.

RACHEL
You're no better than the rest.

Rachel points at the gun. Looks into Bruce’ s eyes.
RACHEL ( CONT’ D)
Your father would be ashaned of
you.

Bruce stares at Rachel. Opens his door

EXT. DOCK AREA, GOTHAM -- CONTI NUOUS 50

Bruce wat ches Rachel’s car disappear. Turns to | ook at the
line of SHHPS in the harbor. He makes his way to the water.
Takes out his gun. Turns it, STUDIES the |ight off its
nmet al -

| NSERT CUT: the TREMBLI NG BARREL of Chill’s gun, inches from
Thomas Wayne’ s chest.

Bruce, with contenpt, FLINGS his gun into the black water
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EXT. BASEMENT CLUB, FACI NG DOCKS -- LATER 51

Bruce wal ks towards the entrance. A BOUNCER steps out,
| ooking at himw th contenpt.

BOUNCER
Get lost, kid.

Bruce pulls a massive wad of cash fromhis pocket. Splits it
in tw. Ofers one half.

BRUCE
The ot her half when you give ne the
nod that Fal cone’ s | eavi ng.
Unawar es.

The Bouncer | ooks at Bruce. Takes the noney.

EXT. BASEMENT CLUB, FACI NG DOCKS -- LATER 52

Bruce watches the entrance fromthe shadows. Two THUGS
escort a thickset man out of a club. The Bouncer waves-

BOUNCER
"Ni ght, M. Fal cone.

The three nen nove towards a waiting |ino-

WHAM- one Thug takes a kick to the head, goes down- Bruce
steps fromthe shadows- the Second Thug goes for his gun-
Bruce GRABS his arm CHOPS his throat- JUDO FLIPS the

t hug. ..

Bruce turns to Fal cone who | ooks at him curious.
FAL CONE
The little rich kid. No gun? |'m
i nsul t ed.

The First Thug lunges at Bruce with a KNI FE- Bruce puts him
down with a graceful SWEEP-

BRUCE
| don’t need a gun.

FALCONE
Yes, you do.

CLICK. A gun is at Bruce’'s head. Held by the Bouncer.

( CONTI NUED)
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FALCONE ( CONT’ D)
Money isn’t power down here- fear
is.

The Bouncer pistol whips himonce, hard. Bruce goes down.
The Bouncer drops Bruce’'s nobney onto him

FALCONE ( CONT’ D)
You shoul da just sent ne a
t hank-you note. ..

Bruce | ooks up at Fal cone. Spits bl ood.

BRUCE
| didn’t cone here to thank-you. |
cane to show you that not everyone
in Gothamis afraid of you

FALCONE
(1 aughs)
Just those that know ne. You got
ball's, kid..
(col d)

But you don’'t bel ong down here with
us. W don't play fair. Now go back
to your big house, wap yourself in
your silk sheets and I'Il send you
a shoul der to cry on.

BRUCE
You don’t dress well enough to be a

pi np.

Fal cone lights a cigar. Stares down at bruce. Ice.

FALCONE
You m ss your Mommy and Daddy? Cone
down here again, | send you to

t hem

Fal cone turns. His thugs get into the linbo with him Bruce
wat ches it slide into the night. Struggles to his feet...

Bruce wal ks the docks, w ping blood fromhis nmouth. SHADO\S
in doorways mark his progress. Three YOUTHS approach. Bruce
stiffens, but they cross the street to avoid him

MALE VO CE (O S.)
No one’l|l ness with ya.

Bruce turns. A HOVELESS MAN warm ng at a flamng oil drum
One of many HOMELESS cl ustered around the docks.

( CONTI NUED)
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HOVELESS MAN
Wander ’'round here dressed |ike
that, neans you got sonething to
prove. Man with sonething to prove
i s dangerous.

Bruce STARES at the man. Thinking. Takes out his wallet.
Renoves the noney. Hands it to the Honel ess Man.

HOVELESS MAN ( CONT’ D)
For what ?

BRUCE
Your jacket.

Bruce DROPS his wallet into the fire. The Honel ess Man
LAUGHS. Bruce pulls off his tie, throws it into the fire.
pulls off his overcoat, bundles it up ready to-

HOVELESS MAN
Lemme have it, that’s a good coat.

Bruce | ooks at the Honel ess Man, who has renoved his own.
They EXCHANGE cl ot hi ng.

BRUCE
Be careful who sees you with that.
(of f 1| o0k)

They’ re gonna cone | ooking for ne.

HOVELESS MAN
VWho?

Bruce sm | es.

BRUCE
Everyone.

Bruce, less incongruous in his "new' coat, noves down
towards the stacks of containers...

Bruce wanders the stacks. A HORN sounds. Bruce' s eyes | ock

onto the ship preparing to | eave. Bruce runs towards it
trough the shadows. ..

DUCARD (O S.)
And when you | eft Gotham.

And we are-

He
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53 EXT. H MALAYAN MONASTERY -- DAY 53

DUCARD
... what were you seeking?

Ducard LEAPS up onto a STONE WALL. GRABBI NG ON usi ng pi kes
on his palnms and on his feet. Wayne wat ches.

VWAYNE
To lose nyself. | couldn’t do
anyt hing as Bruce Wayne. | felt

usel ess.
Ducard gestures up to the top of the 50-ft wall.

DUCARD
Per haps you can beat ny record.

Bruce JUWPS up onto the wall, H GHER than Ducard. Confi dent.

VWAYNE
How | ong?
DUCARD
Two days.
(of f 1 o00k)

The test is not to see how quickly
you can clinmb, but how slowy. The
Ninja i s thought invisible, but
invisibility is largely a matter of
pati ence.

Ducard reaches up for anot her handhol d. Slowy.

DUCARD ( CONT’ D)
On your journey... you sought
know edge of the crimnal worl d?

WAYNE
(nods)
| needed to understand the thoughts
and feelings of those who stand in
t he shadows. ..

CUT TO

54 EXT. CROANDED MARKET, AFRI CAN PORT TOMWN -- EVEN NG ( MEMCRY) 54

VAYNE (V. Q)
The first tinme you' re forced to
steal not to starve...
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Bruce picks up a mango froma stack to examne it. As he
does so he uses his lower hand to slip a PLUMinto his
pocket .

EXT. ALLEY, AFRI CAN PORT TOMW -- LATER 55

Bruce squats in a doorway. Bites hungrily into his plum He
| ooks up. ACHILD in rags sits in the next doorway, STARI NG
Bruce stares back, juice dripping.

VAYNE (V. Q)
...you |l ose nmany assunptions about
the sinple nature of right and
wr ong.

Bruce hands the Child the plum Licks his fingers. Hard.

| NT. TRAI'N STATI ON, LONDON -- DAY 56
Bruce (bearded, filthy) in a crowd, with an ELDERLY NMAN

VAYNE (V. Q)
| needed to feel the fear before a
crine. ..

The El derly Man SPOTS a BUSI NESSMAN hurryi ng al ong- STEPS
into his path, engineering a COLLISION, tunbling to the
pavenent. The Busi nessman and Bruce both CROUCH to hel p.

VWAYNE (V. Q. ) (CONT' D)
And the thrill of success..

Bruce SLIPS the Businessman’s wall et out of his pocket. The
Busi nessman noves off. Bruce shows the Elderly Man the
wal | et for APPROVAL. Then HURRI ES after the Busi nessnan

WAYNE (V. Q) (CONT D)
...W thout becom ng one of them

Bruce CATCHES t he Busi nessman, gives himthe wallet. The
Busi nessman t hanks Bruce- noticing his destitution, he HANDS
Bruce a banknote. Bruce nods thanks.

31.
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I NT. WAREHOUSE, UNDER THE ARCHES, EASTERN EURCPE -- N GHT 57

Bruce tries to crack a safe under the supervision of a YOUNG
TOUGH. The Young Tough shakes his head, spins the dial and
whi ps open the safe. Showi ng Wayne the acti on.

VAYNE (V. Q)
| thought | would find sonething..

I NT. SMOKE- FI LLED BACKROOM SHANGHAI -- NI GHT 58

At a table with a CH NESE BOSS and SEVEN CRI M NALS dri nki ng,
| aughi ng, showi ng each other their spoils (watches, phones).

VAYNE (V. Q)
| thought | would | earn what |
needed to do with nmy skills and ny
anger. ..

I NT. WAREHOUSE, SHANGHAI -- DAY 59

A TRUCK races through the door. Two Crimnals yank the doors
shut after. Bruce and the Boss junps down fromthe cab.

WAYNE
But the harder | | ooked the |ess |
saw. The less | knew. ..

Bruce turns to the Boss wary.

BRUCE
Where’'s this friend of yours?

BOSS
(shrugs)
Not friend. Friend of friend.

Bruce rolls his eyes. Looks at the Boss with contenpt.

WAYNE (V. Q)
Until | wasn’t even sure what |’'d
been | ooking for in the first

pl ace. .

The doors EXPLODE COPS burst in, shouting in Mandarin
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| NT. SAME -- LATER 60

The back of the truck is opened. Cops inventory piles of
BOXES pul | ed out of the back.

WAYNE (V. Q)
And | was | ost.

Bruce sits in a line of crimnals, hands cuffed behi nd back.
A Cop YANKS himto his feet, hauling himover to an OFFI CER

COP
(i n Mandari n)
He refuses to give his nane.

The O ficer smles solicitously at Bruce.

OFFI CER
(i n Mandari n)
Fool - this is China, you re a
crimnal, what the hell do | care
what your nane is?

BRUCE
(in fluent Mandari n)
|’mnot a crimnal.

The O ficer, surprised, waves Bruce away. Looks at the
t ruck.

OFFI CER
(in accented English)
Tell that to the guys who owned
t hese!

He KICKS a BOX: CLOSE ON the WAYNE | NDUSTRI ES | ogo.
CUT TGO

EXT. WALL, H MALAYAN MONASTERY -- DAWN 61

Wayne and Ducard cling to the wall just short of the roof,
eyes LOCKED. Both are in AGONY, sweat-drenched, STRAI NI NG

Ducard BLI NKS. REACHES for the roof and pulls hinmself up.
Wayne cl oses his eyes in relief. Ducard pulls Wayne up onto
the roof. They lie there in the half-light. Ducard turns to
Wayne. Puts a hand on his shoul der. Proud.

DUCARD
You are ready.
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| NT. THRONE ROOM -- NI GHT 62

Cl ose on Wayne’'s BLUE POPPY- now SHRI VELED DRY- on the
altar. Wayne, clad in black ninja uni form watches as Ducard,
also in black, picks it up, takes a pestle and nortar, drops
inthe dried flower, and grinds it to dust.

Ducard pours the dust into a small brazier. Lights it.
Motions to Wayne, who approaches the snoking altar.

DUCARD
Drink in your fears. Face them

Wayne breathes the snoke. He shakes his head, REACTING to
the effects of the snoke... his mnd is plagued by | MACES:

Chill”s trenbling gun- Young Bruce FALLING Thomas
STAGCGERI NG-

Ducard puts on his ninja nask. Mtions Wayne to do the sane.
Wayne STRUGG.ES to think through the effects of the snoke..

WAYNE
Way The masks?

As if in reply, DOZENS of NI NJAS step forward fromthe
shadows: the hall is filled with identical N njas. Ducard
has nelted into the crowd. Wayne raises his guard...

DUCARD
To conquer fear, you nust becone
fear... you nust bask in the fear
of other nen... and nmen fear nost
what they cannot see-

Ducard STRI KES at Wayne- Wayne SPINS, PARRI ES- but Ducard
has gone. The Ninjas novie in unison, form ng WALLS..

DUCARD ( CONT’ D)

It is not enough to be a man... you
have to becone an idea... a
terrible thought... a waith-

The Ni nja nearest Wayne TURNS and SLASHES- it is Ducard.
Wayne LEAPS si deways, ROLLING through the wall of N njas. He
| ooks at his arm it has been slashed, the uniformtorn a
dead gi veaway. \Wayne | ooks around, crouched, READY..

One wall of Ninjas PARTS, revealing a WOODEN BOX. Wayne
stares at it, MND SPINNI NG fromthe snoke.

( CONTI NUED)
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DUCARD (O S.)
Face your fear..

Wayne cautiously approaches the box. Carefully lifts the
lid. PEERS inside..

BATS EXPLODE fromthe box, FILLING the air- Wayne di ves away
fromthe box, STARI NG up at the squawking bats- flinching..

Ducard LEAPS at Wayne, who ROLLS si deways, bl ocking- Wayne
turns to face Ducard, but he is lost in the Ninjas, bats
filling the air, Wayne FLINCH NG with their attacks..

Wayne stays |ow, SLASHES the armof the Ninja nearest him
the man does not nove. Wayne turns. Fighting to TH NK

A N nja paces softly through the crowd, as he speaks, we can
tell this is Ducard..

DUCARD
Becone one with the darkness..

Ducard falls in behinds a Nnja with a SLASHED SLEEVE... He
KNOCKS himto his knees, sword against throat-

DUCARD ( CONT’ D)
You cannot | eave any sign..

Ducard pulls off his own nmask. D sappoi nted.

WAYNE (O S.)
| haven’'t.

A SWORD IS AT DUCARD S NECK- Wayne is behind him pulling
of f his mask. Ducard | ooks around... several of the N njas
around t hem have sl ashed sl eeves. Ducard sm | es.

The Ninjas TURN, in unison, and sit.

Ra’s Al Ghul is seated on a snall stage at the head of the
room Ducard |eads Wayne to sit down in front of Ra’s. A
Ninja places a tray between them a bottle and a burning
candl e. Ducard places the candle in front of Wayne and hands
hima small glass. Ra’s Al Ghul begi ns speaking in Urdu.

DUCARD
We have purged your fear. You are
ready to | ead these nen. You are
ready to becone a nenber of the
League of Shadows. Dri nk.

Wayne tips back the glass. Strong stuff.

( CONTI NUED)
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DUCARD ( CONT’ D)
By bl owi ng out this candle you
renounce your nortal life. You
renounce forever the cities of man.
You dedi cate your |life to solitude.

Wayne | eans forward to bl ow out the candle. PAUSES. Looks at
the rows of seated Ninjas.

VAYNE
Where will | be | eading these nen?

DUCARD
You will need themin Gotham

VAYNE
You want me to go back to Got hanf

Ra’'s stares at Wayne. Starts speaking..

DUCARD
You yourself are a victim of
CGot hanis decay. That is why you
came here, and that is why you nust
go back. You will assune the nmantle
of your birthright. As Gothanis
favored son you will be ideally
pl aced. .

WAYNE
For what ?

DUCARD
To help us destroy the city.

WAYNE
VWhat ?!

DUCARD
When Gotham falls, the other cities
will followin short order.

Nat ure’'s bal ance will be restored
and Man will finally return to
sol i t ude.

Wayne turns to Ducard.

WAYNE
You can’t believe in this.

Ducard | ooks at Wayne, troubl ed.

( CONTI NUED)
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DUCARD
Ra’s Al Ghul has rescued you from
t he darkest corner of your own
heart... what he asks in returnis
obedi ence. And the courage to do
what i s necessary.

Wayne stares down at the flickering candle. At the bottle.
Wayne FLI CKS his sword out, SMASHI NG the bottle, TIPPINGthe
candl e- FLAMES spread across the wooden fl oor-

DUCARD ( CONT’ D)
(reaching to extinguish
fl ames)
What are you doi ng?

VAYNE
What’ s necessary.

Wayne STRIKES Ducard in the head with the butt of his sword,
DOUSES his mask in the liquid fire and TOSSES it back into
t he nmezzani ne where the expl osive powders are stored..

Ra’s LEAPS from his throne, STRIKING at Wayne with his
sword- Wayne parries- EXPLOSIONS roar fromthe bal cony,
shooting flane across the ceiling- Ra’s and Wayne fight as
EXPLCSI ONS surround them.

Wayne LEAPS clear as FLAM NG DEBRI S col | apses onto Ra’s,
CRUSHI NG him .. the flanes are rising, N nja bodies are
strewn around, fresh explosions rip across the hall as
Ninjas flee and Wayne spots Ducard |ying unconsci ous.

Wayne PI CKS UP Ducard, hauls himout of the Throne room
into a passage, SMASHI NG THROUGH an ornate screen...

EXT. MOUNTAI NS -- CONTI NUOUS 63

Wayne and Ducard CRASH down onto a steep slope of ice and
rock, the nonastery expl oding above them .. Wayne rolls
over, GRABS a rock, | ooks across to see-

Ducard UNCONSCI QUS, SLIDI NG down the icy slope. Hs |inp
f orm ROTATES, spinning as his body gathers MOVENTUM rushing
towards the EDGE of the CLIFF..

Wayne DI VES AFTER H'M SLI DI NG HEAD- FI RST down the ice..
the cliff closer and cl oser as Wayne RACES after Ducard..
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MERE FEET FROM THE CLI FF EDGE, Wayne GRABS Ducard- raises
his free GAUNTLET- CLAD ARM and SMASHES AT THE | CE, DI G3 NG
IN with the BRONZE SCALLOPS. .. STOPPI NG on the edge- Ducard
HANGS LI MPLY over a trenendous drop- Wayne STRUGGE.ES with
the dead wei ght. Wayne PULLS Ducard up onto the ice.
BREATHI NG

EXT. TINY HAMLET, HI MALAYAS -- DAY 64
Wayne CARRI ES Ducard down the road.

I NT. SHERPA' S HUT -- MOMENTS LATER 65

Wayne Kl CKS the door open. The A d Man he saw on his way up
the nmountain stares back at him Then notions Wayne to put
Ducard down onto sonme mats. The A d Man wi pes bl ood from
Ducard’s tenple. Looks at Wayne, who is noving to the

door. ..

OLD MAN
| will tell himyou saved his life.

Wayne stops. Turns. Looks back at Ducard.
VWAYNE
Tell him.. | have an ailing
ancestor who needs ne.

Wayne puts his hands together in fornmal salute. Bows.

I NT. CLI MBER S BAR, BHUTAN -- DAY 66
A snoky inn, full of SHERPAS and CLI MBERS. Wayne enters,

FI LTHY, RAGGED. Conversation CEASES. Everyone STARES.

| NT. SAME -- MOMENTS LATER 67
Wayne uses a phone at the bar, waiting for an answer-

ALFRED (O S.)
Wayne resi dence.

Wayne SM LES at Alfred’ s famliar voice.
VWAYNE

(hoar se)
Al fred.

( CONTI NUED)
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ALFRED
(unf | appabl e)
Master Wayne. It’s been sone tine.

WAYNE
Yes. Yes it has. | need a ride.

ALFRED
And where are we, sir?

Wayne gl ances around.

WAYNE
Bhut an, | think.

A curious Sherpa nearby NODS at Wayne.

ALFRED
Am 1 to assune that you re w thout
nmoney and passport?

VAYNE
l"mtraveling a bit light, yes.

ALFRED
| believe there’s an airstrip at
Khat mandu | ong enough for a Gb.
Make your way there, I’'ll have the
jet down in fifteen hours.

VWAYNE

Very good. Ch, and Al fred?
ALFRED

Yes, sir?
VWAYNE

Bring sone painkillers.

68 | NT. PRI VATE JET -- DAW

Wayne steps out of the washroom clean-shaven, fresh
tailored clothes. The jet breaks cloud, revealing GOTHAM
bat hed in glorious SUNRI SE. Wayne | ooks out at the city.
Al fred, sleeping opposite, opens an eye.

VAYNE
Have you told anyone |’ m com ng
hone?

68
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ALFRED
| thought you mght like to
surprise a few peopl e.

VWAYNE
No one can know I’ m back. Not until
|"mready. 1'll need everything on
t he conpany- sharehol ders’ reports,
hol di ngs. Everyt hi ng.

Alfred SMLES to hinself. C oses his eyes again

ALFRED
You sound |like a man with purpose.

Wayne stares at the vast city beneath them as the jet BANKS.

WAYNE
Got ham needs ne, Alfred. Got ham
needs... a synbol.

ALFRED

What synbol, sir?
WAYNE
" mnot sure. Sonething for the
good to rally behind..
EXT. GOTHAM -- SUNRI SE 69
MOVI NG over SPIRES of the city catching GOLD of first |ight.
WAYNE (V. Q)
...and the crimnals to fear.
| NT. LI BRARY, WAYNE MANOR -- NI GHT 70
Wayne, cross-legged on the floor, STUD ES a thick report.
Circles sonmething, closes it. Draws another froma STACK.
| NT. KI TCHEN, WAYNE MANOR -- EVEN NG 71
Al fred makes tea. A television plays: business news.
| NTERVI EVER
(over television)
Lot of interest in new directions

Wayne I ndustries has been taking...

Al fred | ooks up: Earle is being interviewed.

( CONTI NUED)
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| NTERVI EVER ( CONT’ D)
...couple big defense contracts in
the bag... as well as runors that
the board is petitioning to have
Bruce Wayne, m ssing for seven
years now, declared officially
dead.

EARLE
(smles thinly)

Qur operating assunption is always

t he hopeful one that Bruce’l

resurface sonetinme soon
| NT. LI BRARY, WAYNE MANOR -- CONTI NUOUS 72
Wayne HEARS a CHI TTERING He rises, noving out into the main
hal | ...
I NT. MAIN HALL, WAYNE MANOR -- CONTI NUOUS 73
Wayne STARES: a small| shadow SPUTTERS around the ceiling..

ALFRED (0. S.)
A bl essed bat gain, sir.

Wayne turns to find AlIfred standing there with a tea
servi ce.

ALFRED
They nest sonewhere on the grounds.

Wayne wat ches the dark shape FLI CKER around the ceiling.

EXT. GROUNDS, WAYNE MANCR -- DAY 74
Wayne wal ks across the gardens to the greenhouse. He wears a
| ong overcoat, a coil of rope over one arm

| NT. GREENHOUSE -- CONTI NUOUS 75

Now derelict. G ass cracked or mssing, paint peeled from
wrought iron. Wayne stands in the entrance, renmenbering-

| NSERT CUT: Rachel, LAUGH NG SPRI NTI NG bet ween t he t abl es.
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| NT. DI SUSED WELL SHAFT -- MOVENTS LATER 76

DARKNESS, punctured by LI GHT as BOARDS are YANKED
splintering fromthe nouth of the well, high above.

Wayne LOVERS hinself down the shaft, overcoat billow ng. He
undoes his rope at the bottom TURNS, finding-

The DARK CREVI CE between the rocks. Wayne CROUCHES, pushing
into the BLACKNESS, craw ing through into-

| NT. CAVERNS -- CONTI NUQUS 77
Wayne clinbs down a jagged rock crevice. Air blows in his
face. The crevice WDENS into a | owceilinged chanber. Wayne
hears the RUSH of WATER. He crouches, advances through the

| ow chanber. It turns DOMWARDS, steeper- Wayne carefully
slides on his back, LOAERI NG HI MSELF into. .

LI M TLESS BLACK. Wayne stands. A ROAR of water now. He
REACHES into his coat, pulls out a CHEM CAL TORCH. CRACKS
it, thromng LIGHT into...

A VAST CAVERN. An underground RIVER, a JAGGED ceiling, far
above, which, as Wayne PEERS, starts to MOVE-

BATS EXPLODE fromthe ceiling. THOUSANDS DESCEND
SCREECHI NG, attracted to the light- Wayne instinctively
CROUCHES. But as they SWARM around himterrifyingly...

Wayne RISES to his feet am dst a CYCLONE of bats, watching
the fluttering blackness with a profound CALM

And he knows the synbol he nust use.

| NT. / EXT. ROLLS ROYCE ON GOTHAM STREETS -- MORNI NG 78

Wayne stares at the DECAY. Sadness gives way to anger.

EXT. WAYNE PLAZA -- LATER 79

The Rolls pulls up onto the Plaza in front of Wayne Stati on.
The station is deserted. Derelict. Wayne gets out, staring.

VWAYNE
Is it closed?
ALFRED
They still run a token service out

of respect for your father.

( CONTI NUED)
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WAYNE

l o
Respect ?

| NT. BOARD ROOM WAYNE TOWER

A board neeting in full sw ng
addressing a portly, distingu
This is JUDGE PHELAN.

EARLE
Clearly, Judge Phel
have Bruce decl ared
sonet hi ng that any
relishes... but as
managers it falls t
behal f of Wayne Ind

I NT. OQUTER OFFI CE, WAYNE TOWE

Wayne wal ks past the young, b
desk.

WAYNE
Mor ni ng.

46.

- - CONTI NUQUS 80

. Earle presiding. He is
i shed man at the other end.

an, nmoving to
dead i s not
of us here
responsi bl e

O us to act on
ustries...

R -- CONTI NUQUS 81
eauti ful ASSI STANT sat her

The Assistant gets to her feet.

ASSI STANT
Sir, you can’t go

Wayne turns to her. Sm | es.

VWAYNE
Yes, | can.

The Assi stant RECOGNI ZES hi m

n therel

stands there, SHOCKED.

| NT. BOARD ROOM WAYNE TOWER -- CONTI NUOUS 82

As the door OPENS, Earle |ooks over, annoyed.

EARLE
|’ msorry, can I|..

Earl e STARES. Dunbstruck. Al
WAYNE

Sorry to barge in,
areas. ..

?

heads TURN- Wayne sm | es.

but | was in the

( CONTI NUED)
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SILENCE. Earle gets to his feet, approaching Wayne, STARI NG
He SHAKES Wayne’ s hand, claps the other on his shoul der.

EARLE
My boy! We thought you were gone
for good.

VWAYNE

What can | say? "Reports of ny
deat h have been greatly
exagger at ed".

Nervous chuckl es. Judge Phel an stares at Wayne, i ncredul ous.

EARLE
Can | ask where you’ ve been?

WAYNE
(m schi evous)
You can ask. ..

EARLE
(smles)
Vel |, perhaps you Il tell us your
pl ans. Are you back to finish
col | ege?
VWAYNE

Actually, I thought 1'd get to
grips wwth what we actually do
around here. Fromthe ground up-
one division at a tine.

Earl e takes this in, nodding.

EARLE
Any idea where you'd like to start?
WAYNE
Appl i ed sciences caught ny eye.
EARLE
M. Fox’s departnment. I’'l1 make a
call. You can start today.
VWAYNE
Actually, 1’ve got a one o' clock

tee-off, and it took me all norning
to convince the club to honor ny
ol d nenber shi p.

(grins at Earle)
Apparently they don’t have to neet
t he sanme hi gh standards as you when
it conmes to decl aring sonmeone dead.
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| NT. STAI RCASE, DI STRICT ATTORNEY' S OFFI CE -- DAY 83
Rachel HURRI ES down nmarble stairs to catch Finch

RACHEL
M . Fi nch.
FI NCH
(weary)

Yes, M ss Dodson?

RACHEL
M . Finch, on the Fal cone matter-

FI NCH
(here we go again)
The case agai nst Fal cone died with
Chill. We had our shot.

They wal k out into the parking lot...

EXT. PARKI NG LOT, COURTHOUSE -- CONTI NUOUS 84

RACHEL
That was then- but now he's
i mporting drugs, everybody knows
it, let’s take it to Harvey Dent
and-

FI NCH

(1 ooki ng around)
Keep your voice down.

(quite, synpathetic)
Look, Rachel, Fal cone’s got Judge
Phel an and half of Cty Hall bought
and paid for. So you got burned on
Fal cone- let it go, we’ ve got
bi gger fish to fry.

RACHEL
That woul d nmake a | ot nore sense if
we were doing any frying.

Fi nch, unconfortable, TURNS. Rachel WATCHES himexit...

| NT. ROLLS ROYCE -- CONTI NUOUS 85
In the back seat, Wayne WATCHES Rachel standing there.

( CONTI NUED)
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ALFRED
Shall | park, sir?

Wayne westles for a nonent...

VAYNE
No, let’s go.

Al fred pulls out with a touch of disappointnent.

| NT. APPLI ED SCI ENCES DI VI SI ON -- DAY 86

A massi ve WAREHOUSE, stacked with crates, odd-shaped under
dust covers, |ab equipnment. LUCIUS FOX, aged 52, |eads Wayne
t hrough the stacks, speaking in calm know edgeabl e tones.

FOX
Envi ronnment al applications, defense
proj ects, consuner products... al

prot otypes, none if production at
any | evel whatsoever

WAYNE
None?

Fox pauses, turns to Wayne, a wi cked gleamin his eye.

FOX
What did they tell you this place
was ?

VWAYNE
They didn't tell me anything.

FOX
They told ne exactly what it was
when they sent nme here... a dead

end where | couldn’t cause any nore
trouble for the rest of the board.

WAYNE
You were on the board?

FOX
Back when your father ran things.

VAYNE
You knew my fat her?

FOX
Sure. Helped himbuild his train.
Beautiful project- routed right

( MORE)
( CONTI NUED)
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FOX ( CONT' D)
into Wayne Tower, along with the
wat er and power utilities. Made
Wayne Tower the unofficial heart of
Got ham

at a tall CRATE. Checks paperwork. Opens the

crate: a BODYSUI T- clear silicone over jointed arnor.

Wayne fee

Fox HACKS

Fox | ooks

FOX (CONT' D)
Here it is: the nonex survival suit
for advanced infantry. Kevlar
bi weave, reinforced joints..

s the fabric of the suit.

VWAYNE
Bul | et - proof ?

FOX
Anyt hi ng but a straight shot.

WAYNE
Tear -resi stant ?

at the suit with his pen- it doesn’'t even nark.

FOX
This sucker’ ||l stop a knife.
VWAYNE

Way didn’t they put it into
producti on?

FOX
The bean counters figured a
soldier’s life wasn’t worth the 300
grand.

at Wayne. Suspi ci ous.

FOX ( CONT' D)
What do you want with it, M.Wyne?

WAYNE
| want to borrow it. For
spel unki ng.
(of f 1 o0k)
You know, cave-divVving.

Fox shrugs. Puts the lid back on the crate.

( CONTI NUED)
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FOX
You get a lot of gunfire down in
t hose caves?

VAYNE
(sm | es)
Listen, 1'd rather M.Earle didn't
know about ne borrow ng-

FOX
M .Wayne, the way | see it...

Fox waves his arm taking in the enornous facility.

FOX ( CONT’ D)
Al this stuff is yours, anyway.

| NT. CAVERNS BENEATH WAYNE MANOR -- DAY 87

Wayne, high on the cavern wall, in clinbing harness, HAMVERS
a bracket into the rock securing a line of industrial LAMPS.

VWAYNE
kay! Gve it a try.

Alfred throws a switch on a portable GENERATOR the | anps
flicker on, dimy lighting the length of one wall. Alfred
peers at the DAMP, DI NGY surroundi ngs.

ALFRED
Ch, charm ng.

Al fred sees the BATS covering the entire ceiling.

ALFRED ( CONT’ D)
At | east you' Il have conpany.

Wayne RAPPELS to the cave floor, |ooks up to a H GH corner:
CRUMBLI NG BRI CKWORK. Al fred foll ows his gaze.

ALFRED ( CONT’ D)
Must be the | owest foundations of
t he Sout heast w ng.

Wayne CLI MBS up: poking through the rock ceiling: the bottom
of a wought-iron SPI RAL STAIRCASE. In the center of the
spiral: a dunb-waiter lift, fallen off its track. Wayne
grabs the chains of the lift, RATTLES them sending a wave
ECHO NG up into the darkness.

( CONTI NUED)
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ALFRED ( CONT’ D)
During the civil war your
gr eat grandf at her was i nvolved with
the underground railroad. Secretly
transporting freed slaves to the
North. | suspect these caverns cane
i n handy.

Wayne junps down. Moves to the small river. Follows it where
it disappears under rocks. Steps over. Alfred waits. The
ROAR of WATER gets | ouder and the |ight gets BRI GHTER Wayne
foll ows the tunnel around a dog |eg, energing..

BEHI ND THE FACE OF A WATERFALL. Wayne grins, HOPS al ong
slick rocks right up to the beautiful CURTAIN of water

VAYNE
(awe)
Al fred, cone up here.

Alfred is twenty feet behind on the dry rocks.

ALFRED
| can see it very well from here,
t hank-you, sir.

Wayne, nesnerized, reaches for water that is liquid light.

| NT. UNMARKED PCLI CE SEDAN -- EVEN NG 88

Gordon, now 46 and a Detective, in the passenger seat. Wrn
eyes watching his partner, FLASS, 42, gl ad-hand the owner of
the liquor store they are parked outside. Flass squeezes
into the driving seat holding a wad of CASH.

FLASS
Don’t s’ pose you want a taste?

Gordon | ooks at Flass, cold. Flass shrugs. Counts his noney.

FLASS ( CONT' D)
| keep offering ’'cause who knows,
maybe one day you'll get w se.

GORDON
Not hi ng wi se in what you do, Fl ass.

FLASS
Yeah? Well, Jinbo, you don’t take
your taste- makes us guys nervous
you m ght decide to roll over-

( CONTI NUED)
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GORDON
(irritated)
|’ mno rat, Flass.
(cal nmer)
In a town this bent, who's there to
rat to, anyway?

Fl ass LAUGHS at this, hits the gas.

EXT. ROOFTOPS, GOTHAM -- CONTI NUQUS 89

Moving in on a rooftop balustrade to di scover Wayne, wearing
t he bodysuit, crouched, watching the police station across
the street. He pulls on a black bal acl ava. CLI MBS t hr ough

t he SHADOWS using Ninja SPIRES on his hands and feet.

EXT. POLI CE STATION -- MOVENTS LATER 90

Gordon slans the car door. Watches Flass pull away. Wary.

I NT. GORDON' S OFFI CE -- CONTI NUOUS 91

Gordon SLUWMPS into his chair, back to the wi ndow. Reaches
for the phone- notices a BOX sitting on his desk: an old,
worn copy of: "PHYLUM PERACOPDA: THE TW LI GHT WORLD OF
BATS".

Gordon frowns at the book, CONFUSED. The |ight goes QUT.

WAYNE (O S.)
Don’t turn around.

Gordon FREEZES- Wayne is behind his, pressing a stapler
bet ween Gordon’s shoul der blades as if it were a gun.

GORDON
What do you want ?

VWAYNE
| ve been watching. You re a good
cop. One of the few Wat wuld it
take to get Fal cone?

Gordon narrows his eyes, puzzled.

GORDON
Car m ne Fal cone?

( CONTI NUED)
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VWAYNE
He brings in shipnents of drugs
every week, nobody takes hi m down.
Wy ?

GORDON
He’'s paid up with the right people.

WAYNE
VWhat would it take?

GORDON
Leverage on Judge Phelan. And a
D. A brave enough to prosecute.

WAYNE
Rachel Dodson in the D.A 's office.

GORDON
Who are you?

WAYNE
Wat ch for a sign

GORDON
You' re just one nman?

VWAYNE
Now we are two.

GORDON
we?

No response. Gordon turns around. No one. He JUWMPS to the
wi ndow | ooks down, | ooks up: a SHADOWSslips onto the roof-

| NT. BULLPEN -- CONTI NUOUS 92
Gordon RACES across the bull pen, drawing his gun, hits the
stairwell- two UNI FORMS see himgo, run after him

EXT. ROOFTOP -- CONTI NUOUS 93

Wayne noves to the edge of the roof- the gap is TOO BIG he
TURNS BACK- the DOOR SMASHES open: Gordon GUN RAI SED.

GORDON
FREEZE!

Wayne RACES for the GAP- LEAPS... DROPS FAST... msses THE

TOP STORY- GRABS the bal cony below. .. it BREAKS AWAY- DROPS
hi monto the one bel ow. Wnded, Wayne CLI MBS onto the wall.

( CONTI NUED)
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Fromthe other roof, Gordon watches Wayne nelt
shadows. The Uniforns arrive either side.

UNI FORM 1

The hell was that?
GORDON
(di sm ssive)

Sonme nut.

But Gordon’s expression is |ess certain.

I NT. EARLE' S OFFI CE, WAYNE TOWER -- DAY

55.

into the

Earle sits at his desk conferring with two board nenbers.

BOARD MEMBER
| s he taking over?
EARLE
Not yet. | checked the trust,

Bruce can’'t assune control until

his thirtieth birthday.
(presses intercom
Jessica, where's that coffee?

BOARD MEMBER
But that's in three nonths.

EARLE
We'll have to nove fast.
BOARD MEMBER 2
To do what ?
EARLE

An PO There's nothing in Bruce’'s
trust to stop us taking the conpany

public... we’ll have an offering...
BOARD MEMBER
(getting it)
And Bruce will becone just another

board menber

EARLE

Precisely. W can’t have sone cl own

prince running things.
(presses intercom
Jessi ca?

No answer. Earle steps to the door and opens it. Hi's

assistant is GONE. So is the receptionist.

94
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EXT. ROOFTOP, WAYNE TONER -- MOMENTS LATER 95

The SWSH CLICK of a Titleist rocketing off the roof and out
towar ds Got ham Ri ver. Wayne st ands behi nd the Beauti ful

Assi stant, hand on her hip, adjusting her grip on a gold

cl ub. Anot her YOUNG WOVAN wat ches, |eaning on a driver.

VWAYNE
Keep your el bows in..

EARLE (O S.)
Ladi es?

They turn. Earle is standing there.

JESSI CA
Sorry, M.Earle, M.Wyne insisted
that all junior executives need to
know how to play golf.

EARLE
Juni or Executive? Wh0o's answering
t he phones?

Wayne smles pleasantly at Earle.

VAYNE
This is Wayne Industries, M. Earle-
|"msure they' || call back.

Wayne unwraps hinself from Jessica and approaches Earl e.

WAYNE ( CONT’ D)
(conspiratorial)
| thought a few pronotions m ght be
good karma forgetting ny new job

Earle smiles patiently.

EARLE
O course, you're not actually
starting just yet, Bruce. Not until
your bi rt hday.

WAYNE
(grins)
Three nonth’s tine- |I’'mhaving a
huge bl owout and | expect everyone
to be there.

EARLE
Wth bells on. How are things down
at Applied Sciences?

( CONTI NUED)
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WAYNE

57.

Geat- there's sone cool stuff down
there. Although that M.Fox goes on

a bit once you get

hi m t al ki ng.

Earl e takes Wayne by the el bow, wal ki ng hi m anay.

EARLE
Since you’'re here,

there is a

busi ness matter that | wanted to

nmake you aware of..

Wayne assunes a pose of seriousness.

W' ve been thinking for sone tine
about offering shares... | think

VWAYNE
Busi ness... sure.
EARLE
the tinme is right.
WAYNE
O fering shares?
EARLE
It’s just a way of
for growmh... it’s

rai sing capita
i nportant to ne

that the conmpany be in great shape

when you take over.
| egacy.

Wayne nods.

Consider it ny

EARLE ( CONT' D)
Well, | guess |I'd better go hire a
new secretary and receptionist...

Earl e head to the door. Wayne sniles, turns back to Jessica.

WAYNE
Right, who's turn i
EXT. FALCONE' S BASEMENT CLUB,
Judge Phel an exits the club,

BOUNCER

s it?

DOCK AREA -- N GHT 96

a GRL on his arm

Ni ght, Judge Phel an.

Phel an turns, giddy with drink, puts his finger to his |ips.

( CONTI NUED)
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PHELAN
Shhhhh.

The Grl giggles. Phelan guides her into a waiting lino. A
STREET PERSON cones over to the rear wi ndows of the car,
knocki ng. The DRI VER gets out.

DRI VER
Get | ost!

The Driver KICKS the Street Person away fromthe linp. A
Honel ess Man warnming by a fire starts shouting. It is the
Honmel ess Man that Bruce gave his coat to years before. The
coat is worn but recognizable.

HOVELESS MAN
Leave hi m al one! Let hi m bel!

The [inpo noves off. Close on the Street Person watching it
leave. IT IS BRUCE. He glances down at a tiny CAMERA in his
lap. Smles at the screen: Phelan and the Grl.

| NT. BAT CAVE -- DAY 97

Wayne pl aces two BRONZE GAUNTLETS on a trestle table. FIRES
up a paint sprayer. Starts coating them matte BLACK

| NT. SAME -- LATER 98
Wayne is showing Alfred DI AGRAMS. W catch only GLI MPSES.

ALFRED
If we order the main part of
this...
(poi nts)
...cowM from Singapore-

VWAYNE
Via a shell corporation.

ALFRED
| ndeed. Then quite separately,
pl ace an order through a Chinese
manuf acturer for these-

Al fred points at a diagramwhich | ooks |ike a pair of HORNS.
WAYNE

(nods)
Put it together ourselves.

( CONTI NUED)
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ALFRED
Precisely. O course, they' |l have
to be large orders to avoid
suspi ci on

VAYNE
How | ar ge?

ALFRED
Say, ten thousand.

VWAYNE
(smles)
Least we’ll have spares.

99 | NT. APPLI ED SCI ENCES DI VI SI ON -- MORNI NG 99
Fox, at his desk, watches Wayne approachi ng.

FOX
(sm | es)
What’'s it today? More "spel unki ng"?

WAYNE
Sper -l unki ng. And no, today it’s
base-j unpi ng.

FOX
Base-j unpi ng? Wat, |ike
parachuti ng?

VAYNE
| need sone kind of Iightweight
grappl i ng hook. ..

FOX
For what ?
WAYNE
Base junping’ s illegal -you can’t

just take the el evator.

Fox shakes his head at Wayne. CGets to his feet. They sit.

FOX

W’ ve got suction pads, grapples...
VWAYNE

Any good?

( CONTI NUED)
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FOX
Nope. But this thing' s pretty neat.

Fox pulls out a box. Inside: a bronze GRAPPLI NG GUN and
HARNESS.

FOX ( CONT’ D)
Pneurmati c. Magnetic grapple.
Monofil anment tested to 350 pounds.

Wayne feels the weight. It is light. Strong. He picks up the
HARNESS t hat goes with it. Shoul der straps with a w de,

hi -tech BELT. Wayne shoves the back end of the gun into the
belt buckle- it CLICKS into place.

VAYNE
Too expensive for the army?

Fox takes it back from Wayne. Sardonic.

FOX
Guess they never thought about
marketing to the billionaire

base-j unpi ng, spel unki ng nmarket.
VAYNE

Look, M.Fox, if you're
unconf ort abl e-

FOX
M. Wayne, if you don’t tell ne what
you' re really doing, then when
get asked... | don't have to lie.
But don’'t treat nme like an idiot.

VWAYNE
(nods)
Fair enough.
Fox | ooks at Wayne. Thi nking.
FOX
Conme on, |I’'ll show you sonet hi ng.
| NT. LOADI NG DOCK, APPLIED SCI ENCES DI VI SI ON -- LATER 100

Fox hands Wayne a sheet of black fabric.

FOX
Noti ce anyt hi ng?

Wayne exam nes it, shrugs. Fox puts on a GLOVE

( CONTI NUED)
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FOX ( CONT' D)
Menory fabric- dual |ayer polyners
wi th variabl e alignment nol ecul es.
Fl exi bl e ordinarily, but put a
current through it...

Fox GRABS the fabric- which instantly POPS into the RRAD
shape of a snmall one-nman TENT. WAyne rai ses his eyebrows.

FOX ( CONT’ D)
...the nol ecules align and becone
rigid. Wayne pushes on the tent,
feeling its strength, fascinated.

VWAYNE

What kind of shapes can you nmake? Fox rel eases the tent,
whi ch instantly COLLAPSES.

FOX
It could be tailored to any
structure based on arigid
skel et on.

Wayne |lifts the black fabric, FLICKING it in a WH PPI NG
noti on. Thinking. Then he sees sonething. Sone kind of
vehicle, covered by a tarp. HUGE Tl RES vi si bl e.

WAYNE
VWhat's that?

Fox, a twinkle in his eye, rolls up the nenory fabric.
FOX
The Tunbler? Ch, you wouldn't be
interested in that.
Wayne shoots Fox a | ook, and we

CUT TGO

P. O V.: RACI NG ALONG, | NCHES ABOVE A TEST TRACKI NT. TUMBLER
ON TEST TRACK -- MOMENTS LATER 101

Wayne pilots using aircraft-like control sticks. Fox, in the
passenger seat, hangs on as Wayne PUSHES t he vehicle..

The Tunbl er SHOOTS PAST: LOWand WDE, a cross between a
Lanbor ghi ni Countach and a Hunvee. Sandy canoufl age,

st eal t hangl ed panel ling and vari abl e-angle fl aps across the
back.

Fox SHOUTS over the noise of the engine.

( CONTI NUED)
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FOX

She was built as a bridging
vehi cl e!
You hit that button-

(Wayne reaches)
NO, NOT NOW!

(Wayne recoils)
It boosts her into a ranpless junp!
In conbat, two of themjunp a river
tow ng cables, then you run a
bai l ey bridge across! Dam bridge
never wor ked- but this baby works
fine!

Wayne inspects the cockpit: a forward-slung "gunner’s"
driving position between their |egs, video screens,

el ectronic controls, w ndows w th HEADS- UP DI SPLAY. Wayne
ACCELERATES. .

The Tunbl er TEARS down the straightaway, SKIDS to a HALT.

| NT. TUMBLER -- CONTI NUQUS 102
Fox JOLTS with the stop. Turns to Wayne, a little green.

FOX
What do you think?

Wayne turns to Fox with a slight smle.

WAYNE
Does it come in black?

| NT. BAT CAVE -- DAY 103

Wayne takes the hi-tech harness for the grapple and CUTS OFF
t he shoul der straps, |eaving a BELT WTH SLI DI NG
ATTACHVENTS.

I NT. SAME -- LATER 104

Wayne lifts a GLOVED hand, netal contacts on the fingertips.
Wth his other hand, he picks up a FABRIC GLOVE, RI BBONS
dangling fromeach finger. He thrusts the gloved hand into
the fabric glove- the ribbons SHOOT OQUT- RI A D FI NGER
EXTENSI ONS |i ke the SKELETON of a BAT'S WNG Wyne FANS the
PRQIECTI ONS, testing.
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| NT. BAT CAVE -- LATER 105

Close on: the COA. Black, with a slight GRAPH TE sheen.
Dramatic, I1CONIC even without its ears.

A BASEBALL BAT SMASHES into the crown, CRACKING it in two.
Al fred picks the pieces off the table, FROA NG

ALFRED
Problens with the graphite m xture,
apparently. The next ten thousand
wll be up to specifications.

Wayne | ooks up from adjusting a servo-nmounted m crophone.

WAYNE
At | east they gave us a discount.

ALFRED
Quite. In the neantine, mght |
suggest, sir, that you try to avoid
| andi ng on your head?

Wayne shoots Alfred a | ook. Then fits the m crophone into
t he horn-shaped "ear” fromthe cow .

| NT. SAME -- LATER 106

Wayne GRINDS METAL at a lathe. Alfred approaches with a
t hermos. Wayne stops grinding, BLOAS on his handi work.. .

ALFRED
Why the design, Master Wayne?

Alfred indicates the steel carved into a BAT' S W NG

WAYNE
A man, however strong, however
skilled, is just flesh and bl ood. |
need to be nore than a man. | need
to be a synbol

ALFRED
And why the synbol of the bat?
WAYNE
Bats frighten ne.
(slight smle)
And it’s tine ny enem es shared ny
dr ead.

Wayne tilts the crude BATARANG, watching |ight dance across
the brushed steel. He THROAS it VH STLI NG i nto darkness. ..
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I NT. FALCONE' S CLUB, DOCK AREA -- NI GHT 107

Judge Phel an sits sandw ched between two G RLS, drink and
cigar in hand. He | ooks up.

PHELAN
Carm ne! \Where are you goi ng?

Fal cone is putting his coat on.

FALCONE
Duty calls. You have yourself a
good time, Judge.

Fal cone turns to the CLUB MANAGER. Leans i n.

FALCONE ( CONT’ D)
|f he’s too cheap to get a hotel,
at | east nmake himtake his car
around to the alley.
(shakes hi s head)
No cl ass.

EXT. DOCKS -- CONTI NUOUS 108

Down in the stacks, THUGS unl oad BOXES an open cont ai ner

HEADLI| GHTS | i ght them up- everyone FREEZES. A sedan pulls
up. FLASS energes. Approaches one of the thugs holding a

box. OPENS it, YANKS out a STUFFED TOY.

FLASS
Cut e.

Flass RIPS open the toy, pulls a plastic PACKAGE from
i nsi de.

FLASS ( CONT’ D)
(rmock surprise)
On? What have we here?
Nobody reacts. Flass hands the toy back to the Thug.

FLASS ( CONT’ D)
Carry on, gents.

FIl ass heads inside a nassive warehouse to a set of offices.
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| NT. OFFI CE, DOCKS -- CONTI NUOUS 109
Fl ass enters. Falcone sits at the desk.

FAL CONE
You believe this hunp, Flass?

He indicates a thin man opposite. Flass sits.

FLASS
Pr obl enf?

FALCONE
Crane here’s naking insinuations.

The thin man, CRANE, |eans forward. A cold presence.

CRANE
| nsi nuations? Well, let me be
cl earer- you stepped on the | ast
shi pnent before you delivered it to
me. You cut it with baby powder,
and rendered it useless for ny
pur poses. Fal cone stares at the
slight man, incredul ous.

FALCONE
(furious)

Flass, tell this guy what happens
to people who talk to ne this way.

EXT. FALCONE' S CLUB, DOCK AREA -- CONTI NUOUS 110
Judge Phel an stunbles out of the club with the G RLS. They
pile into the waiting linm. The C ub Manager gestures to the
Driver to pull around into the alley.

EXT. ALLEY, DOCK AREA -- CONTI NUOUS 111

The Lino idles in the alley.

I NT. LI MO -- CONTI NUOUS 112

The Driver picks his ear. The partition is closed. The
Driver exam nes his finger..

VWHAM !'! A BLACK SHAPE LANDS ON THE HOOD- the Driver’s eyes
go W de as-

SMASH! I | - a BLACK- GLOVED FI ST SHATTERS THE W NDSCREEN and
GRABS the Driver’'s neck...

( CONTI NUED)
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I N THE BACK: Phelan sits BOLT UPRIGHT. The girls | ook
around, ALARVED.

THE PARTI TI ON SLOALY LOVNERS, REVEALI NG
BATMAN.
Crouched like a dark aninal on the hood- the Grls SCREAM

EXT. ALLEY -- CONTI NUOUS 113

The Honel ess Man | ooks up fromhis brazier, curious. He sees
a dark shape on the hood of a linpb, a LONG BLACK CLOAK
Bl LLON NG out behind it... screans echo through the alley..

I NT. LIMO -- CONTI NUOUS 114
Phel an scranbl es back in his seat, whinpering...

BATMAN
You have eaten well... As Got ham
has st arved.

Bat man’ s eyes stare out of the black cowl at Phel an.

BATMAN ( CONT’ D)
Thi s changes tonight.

Bat nran SHOOTS UP OFF t he hood, banging onto the roof -

EXT. ALLEY -- CONTI NUQUS 115

The Honel ess Man STARES OPEN- MOUTHED at Bat man st andi ng,
| CONIC, on the roof of the |ino, cloak billow ng... Batnman
turns his head towards the Honel ess Man-

BATMAN
Ni ce coat.

-and FLIES UP fromthe |inp, DI SAPPEARI NG i nto the shadows
hi gh above. ..

The Honel ess Man | ooks down at his coat, then back up to the
shadows. . .

HOVELESS MAN
(smal l')
Thanks.
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| NT. OFFI CE, DOCKS -- CONTI NUOUS 116
Crane | ooks at Fal cone, matter-of-fact.

CRANE
|’ maware that you’ re not
intimdated by ne, M. Fal cone. But
you know who we’re working for..
and when he gets here | don’'t think
he’s going to want to hear that
you’' ve been endangering our
operation just to filch a few
dol l ars from your deal ers.

FALCONE
He’s com ng to Got hanf?

CRANE
Soon. This is our last shipnent.

Fal cone shifts, SUDDENLY UNEASY.

EXT. THE STACKS -- CONTI NUOUS 117
A THUG hands a box to a SECOND THUG who wal ks away al ong
the corridor of containers. The first Thug turns back to the
dar kness of the open container, reaches in-

HE IS YANKED | NTO THE DARKNESS W TH AN ECHO NG CRY-

Second Thug TURNS, stares uneasily down the deserved
corridor to the BLACK MOUTH of the open container...

SECOND THUG
St ei ss?

No reply. He puts down his box. Draws his gun. A TH RD THUG
comes around the corner.

TH RD THUG
Conme on, we gotta-

He sees the Second Thug’s gun. Draws his own. They nove
cautiously towards the open container..
EXT. THE STACKS -- CONTI NUOUS 118

The Thugs peer into the blackness of the open container-
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Behi nd them a LAMP hangi ng above the corridor SHATTERS, the
Thugs turn, startled, to see another |anp shatter and go

dar k- them anot her and anot her, DARKNESS ADVANCI NG TOMNRDS
THEM . .

| NT. OFFI CE, DOCKS -- CONTI NUOUS 119
Fal cone |ifts his hands in a gesture of peace.

FALCONE
There’s no need to argue- you can
just test the stuff here and now.

CRANE
That’'s why | cane.

Fl ass tosses the package onto the desk.

EXT. THE STACKS -- CONTI NUQUS 120

As the closest |anp SHATTERS, a GLINT of metal DROPS to the
ground. .. the Second Thug bends, picks it up, STARI NG

A BAT- SHAPED brushed steel plate. The Second Thug | ooks up,
confused, but the Third Thug is STARI NG above hi m

SECOND THUG
What ?

The Second Thug | ooks up hinsel f: a DARK SHAPE HANG NG from
a CRANE directly above him..

A G ANT BAT, W NGS FOLDED, head pointed towards the ground.

SECOND THUG ( CONT’ D)
What the hell -

The Bat DROPS- wings VH P OQUT, RRA@ D CATCH the air-

FLI PPI NG t he shape downwar ds- ENVELOPI NG THE SECOND THUG | N
DARKNESS- the Third Thug BOLTS, RACI NG between cont ai ners,
arnms PUWVPI NG

He SPRI NTS headl ong down the narrow corridor, SKIDS around a
corner, RACES towards-

BLACKNESS SI DESW PES THE THI RD THUG, SPINNI NG HH M OFF HI' S
FEET, WH PPI NG H M | NTO DARKNESS W TH A Pl ERCI NG SCREAM . .
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121 EXT. TRUCK QUTSI DE THE STACKS -- CONTI NUCUS 121
O her Thugs REACT to the SCREAM ..

122 I NT. OFFI CE, DOCKS -- CONTI NUOUS 122

Fal cone and Crane hear the scream Flass JUWPS up.

123 EXT. THE STACKS -- CONTI NUQUS 123

Thugs, guns drawn, advance into the stacks...

124 EXT. THE STACKS -- CONTI NUQUS 124

A Fourth Thug WHI PS around a corner to see a JUWY THUG
covering the other end of the corridor...

The Fourth Thug nods, steps backwards. MOVEMENT in the
shadow behind him.. BATMAN I S ALREADY I N FRAME- his arm
FLASHES forward with his CLOAK, WRAPS the Thug’ s neck, YANKS
hi m backwards into the shadows. ..

Junpy Thug sees the other Thug DI SAPPEAR. .. he OPENS FlI RE
STROBI NG t he stacks, revealing | NDI STINCT G.I MPSES of
MOVEMENT.

ELSEWHERE | N THE STACKS: Thugs REACT to the gunfire..

Fl ass stands outside the stacks, gun drawn, |istening. He
noves back into the office.

125 I NT. OFFI CE, DOCKS -- CONTI NUOUS 125

FALCONE
What the hell’s going on?!

FIl ass | ooks at Fal cone.

FLASS
You’ ve got a probl em out there.

Fal cone reaches behind the desk, PULLS out a SHOTGUN.
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EXT. THE STACKS -- CONTI NUQUS 126

Junpy Thug FIRES blindly at STROBI NG SHADOWS- GLI MPSES of a
DARK CLQAKED FI GURE novi ng from SHADOW TO SHADOW Junpy Thug
enpties the clip. FUMBLES for another as he |ooks out into

t he darkness.

JUWPY THUG
WHERE ARE YQU?!!!

A whi spered word at his ear:

BATMAN
Her e.

BATMAN S FACE, UPSI DE DOWN, at the Thug’'s shoul der- Junpy
Thug SCREAMS as he is ENGULFED by DARKNESS-

EXT. QUTSI DE THE STACKS -- CONTI NUCUS 127
Fl ass scuttles over to his car. Crane pauses, listening to

t he shouts and gunfire. Then noves off into the night.

EXT. THE STACKS -- CONTI NUOUS 128
Fal cone advances through the stacks, shotgun in hand. He
rounds a corner to find FIVE THUGS, various weapons in hand,
in a loose defensive ring, peering out into the darkness...
A SHADOW DROPS into the center of their ring-

Thugs TURN, SHOUTI NG one SWNGS a CHAIN, another a KNI FE-

-Bat nan DUCKS t he chai n- SWEEP-KI CKS the knife-wi elder to
the ground. Chain SWNGS again...

Bat man JUWPS up, one leg LONto |let the CHAIN WRAP around
his ANKLE- Batman KICKS his | eg sideways R PPING the chain
fromits owner, then HEAD BUTTI NG hi m down -

Bat man SPI NS hi s CHAI N-WRAPPED LEG in a ROUNDHOUSE KiI CK,
VWH PPI NG THREE THUGS behind himin the fade with the CHAI N
Al'l three go DOMNN. The rest are unconsci ous or gone.

Bat nan STANDS t here, |ong cape BI LLON NG out to one side.
The chain SLIDES fromhis | eg. Falcone is behind him
SHOTGUN ai med dead at Bat man’ s head.

FALCONE
VWhat in God’s nane are you?

( CONTI NUED)
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Bat man opens his hand, revealing TWO SHOTGUN CARTRI DGES
Then TURNS, billow ng cape WRAPPI NG around hi m

BATMVAN
| m Bat man.

Fal cone pulls the trigger. CLICK

| NT. BEDROOM RACHEL'S APARTMENT -- LATER 129
Rachel TOSSES, trying to sleep, eyes shut.

VO CE (O S.)
Rachel Dodson.

Rachel bolts upright, GRASPING at her bedsi de table.

RACHEL
Who' s there?!!

She pulls out a TASER- PEERS into the shadows: Sil houetted
by the wi ndow a dark, cloaked figure. Batnan.

RACHEL (CONT’ D)
Take one step, | drop you!

Bat man noves his arm sonethi ng DROPS onto Rachel’s bed: a
FILE, spilling PHOTGS. She FLI NCHES. GLANCES DOWN:. phot os of
Phel an and the girl in the |ino.

RACHEL ( CONT' D)
VWhat the hell is this?

BATMAN
Lever age.

RACHEL
What do | need | everage for?

BATVAN
To get things noving.

RACHEL
Who are you?

BATNMAN
Sonmeone |i ke you. Soneone who' |
stand agai nst the corruption.

Rachel reaches for the |anp, her eyes off the w ndow for the
| NSTANT it takes to |ILLUM NATE the room revealing-

No one.
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EXT. DOCKS -- CONTI NUOUS 130

Gor don approaches, coffee in hand: TIED-UP THUGS sit agai nst
the container full of DRUGS. UNI FORMS hold back a |ine of
PRESS, who snap away at the surreal scene. Gordon crouches
to | ook at the Thugs, curious.

UNI FORVED COP (Q. S.)
Fal cone’ s nen?

GORDON
(shrugs)
Does it matter? We'll never tie him
to it, anyway.

UNI FORMED COP (Q. S.)
| wouldn’t be too sure of that.

Gordon | ooks up. The uniformed Cop is PONTING At a HARBOR
LI GHT trai ned on the heavens. Gordon Rl SES, wal ks towards
it. Two Cops stand there, STARI NG

Fal cone is STRAPPED to the LIGHT, UNCONSCH QUS, arns spread.
Coat RIPPED, hanging fromhis arns in a STRANGE PATTERN

CCP 1
Th hell is that? Looks like...

Gordon follows their gaze up to where the BEAM of |ight CATS
FALCONE' S SHADOW ont o t he CLOUDS.

COP 2
Li ke a bat.

Gordon stares at the projection. It is a BAT SYMBOL.

GORDON
Cut hi m down.

Gordon noves away, THI NKI NG Sonething catches his eye: a
bl ock away. Hal fway up a building. A BLACK FLAG blowi ng in

the wind... Not a flag.. a DARK FI GURE, wearing a CAPE
sitting on a LEDGE... BATMAN. WATCHI NG

I NT. FINCH S OFFI CE -- MORNI NG 131

Rachel TOSSES a newspaper onto Finch’s desk, BEAM NG The
front page: a huge photo of Fal cone strapped to the light.

RACHEL
No way to bury it now.

( CONTI NUED)
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FI NCH

Maybe so, but there’ s Judge Phel an-
RACHEL

|’ ve got Phel an cover ed.
FI NCH

And this "bat" they re babbling

about .

Rachel breaks eye contact for an instant, UNCOVFORTABLE

RACHEL
Even if these guys' || swear in
court to being thrashed by a gi ant
bat... we have Fal cone at the

scene- drugs, prints, cargo
mani f est- everyt hi ng.

Fi nch considers. Gins.

FI NCH
Dam right. Let’s get frying.

| NT. BULLPEN, PCLI CE HEADQUARTERS -- MORNI NG 132

Loeb addresses CAPTAI NS, SERGEANTS, LI EUTENANTS. GCordon at
t he back. Loeb HOLDS up the PAPER, SMACKS the front page.

LOEB
Unacceptable. | don’t care if it’s
rival gangs, Guardian Angels or the
goddamm Sal vati on Army- get them
off the street, and off the front

page.

CAPTAI N SI MPSON
They say it was one guy... or
t hi ng.

LOEB
D pping into their own supply- it
was sone asshole in a costune.
(the room chuckl es)
If it’s one guy, that'll nmake it a
| ot easier for you, won't it?

Gordon RAI SES his hand. Loeb NODS, cauti ous.
GORDON

This guy did deliver us one of the
city's biggest crinme |ords.

( CONTI NUED)
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LOEB
(gl ares)
No one takes the law into their own
hands in ny city, understand?

| NT. MASTER BEDROOM WAYNE MANOR -- DAY 133
Al fred opens the curtains. Wayne WAKES, squinting.

VAYNE

(groggy)
Bats are nocturnal.

ALFRED
Bats, maybe... but even for
billionaire playboys, 3 o' clock is
pushing it. The price of leading a
double life, | fear.

Al fred PUTS down a tray: water, fruit, newspaper

ALFRED ( CONT’ D)
Your theatrics nmade an inpression.

WAYNE
Theatricality and deception are
power ful weapons, Alfred. It’s a
start.

Wayne gl ances at the paper. Gets out of bed, bare-chested.
Al fred sees BRU SES across his torso and arns.

ALFRED
|f those are to be the first of
many injuries... it would be w se

to find a suitable excuse. Pol o,
for instance.

Wayne throws Alfred a | ook.

VWAYNE
| mnot | earning polo, Alfred.
ALFRED
Strange injuries, a nonexistent
social life... these things beg the

guestion of what, exactly, Bruce
Wayne does with his tinme. And his
noney.

Wayne consi ders this.

( CONTI NUED)



134

135

CONTI NUED:  ( 2) 75.

VWAYNE
What does soneone |ike ne do?
ALFRED
(shrugs)
Drive sports cars, date novie
stars... Buy things that aren’'t for

sal e.

Wayne | ooks at Alfred. Nods. DOMS the water, stands
straight, feet together- FALLS FORWARD to the floor- into
his dizzyingly fast push-ups. Alfred watches. Concer ned.

ALFRED ( CONT' D)
Who knows, Master Wayne- if you
start pretending to have fun, you
m ght even have a little by
acci dent .

I NT. COUNTY JAIL, RECEIVING -- DAY

134

Crane, briefcase in hand, is BUZZED through thick steel and
gl ass doors and net inside by a PRISON OFFI Cl AL. They wal k.

PRI SON OFFI CI AL
Dr. Crane, thanks for com ng down...

CRANE
Not at all. So he cut his wists?

PRI SON OFFI Cl AL
Probably | ooking for an insanity
pl ea, but if anything happened..

CRANE
O course, better safe than sorry.

I NT. I NTERVI EW ROOM COUNTY JAIL -- CONTI NUOUS

135

Crane enters. Falcone sits at a table, wist bandaged. Crane

pl aces his briefcase on the table. Fal cone smles.

FALCONE
Doctor Crane, it’s all too nuch,
the walls are closing in, blah,
bl ah, bl ah. Coupl e nore days of
this food, it’ll be true.

CRANE
What do you want ?

( CONTI NUED)
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FALCONE

W got a lot to tal k about.
CRANE

Such as?
FALCONE

Such as, how you’ re gonna convi nce
me to keep nmy nouth shut.

CRANE
About what? You don’'t know
anyt hi ng.

FALCONE

| know you woul dn’t want the cops
taking a closer |ook at the drugs
t hey sei zed.

Crane REACTS to this. Falcone SMLES, enjoying the reaction.

FALCONE ( CONT’ D)
| know about your experinents on
the inmates at your nuthouse..
(of f | oo0k)

| don’t get into business with
someone wi thout finding out their
dirty secrets. Those goons you
hired.. I own the nuscle in this
t own.

Fal cone | eans forward. Looks Crane in the eye.

FALCONE ( CONT’ D)
So what have | been bringing in for
you hidden in ny drugs, Crane?

CRANE
| f he wanted you to know he’ d have
told you hinself.

Fal cone shifts slightly.
FALCONE
|’ ve been smuggling your stuff in
for nonths, so whatever he’'s got
pl anned, it’'s big. And I want it.

Crane studi es Fal cone. Considering. Sighs.

CRANE
| already know what he’ll say...
that we should kill you

( CONTI NUED)
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Fal cone | eans forward, glaring at Crane with contenpt.

FALCONE
Even he can’t touch nme in here. Not
in nm town.

Crane SHRUGS. Leans forward. Pops the |ocks on his
briefcase. Smles at Fal cone.

Crane reaches into his briefcase. Inside is a BREATH NG
APPARATUS attached to a small BURLAP SACK MASK

CRANE
Wul d you |ike to see ny nmask?

He pulls the mask out of the case. Holds it up.

CRANE ( CONT’ D)
| use it in my experinents.
Probably not very frightening to a
guy |ike you. But those crazies...

Fal cone stares at Crane, uneasy. Crane puts on the mask. It
is a sack with eye holes and twine stitching for a nouth.

CRANE ( CONT’ D)
...they can't stand it...

FAL CONE
When did the nut take over the
asyl um

WHUMP- a cl oud of white SMXXE shoots out of Crane’s
bri ef case. Fal cone pushes his chair back, COUGH NG
surpri sed.

CRANE
They scream and cry. ..

Fal cone | ooks up at Crane in his mask-

Through Fal cone’s eyes: tiny LIZARD TONGUES FLI CK out of the
holes in Crane’ s nask.

CRANE ( CONT’ D)
...Mmuch as you’re doi ng now.

Crane TONERS over Fal cone, FLAM NG EYES and FLAM NG MOUTH. . .
Fal cone SCREAMNS.
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I NT. CORRI DOR QUTSI DE | NTERVI EW ROOM - - MOMENTS LATER 136

Crane energes with his briefcase. The Prison Oficial hovers
out si de. SCREAMS ECHO from inside the room

CRANE
Oh, he’s not faking. Not that one.

The Prison Oficial nods gravely. Crane |eans in.

CRANE ( CONT’ D)
1’1l talk to the Judge, see if |
can get himnoved to the secure
wing at Arkham | can’t treat him
her e.

EXT. ARCTI C OCEAN -- DAY 137

A COAST QUARD HELI COPTER t ouches down on the back of a
heavi | y damaged DESERTED CARGO SHI P. Two COAST GUARDSMEN
Wi th FLASHLI GHTS junp onto the deck of the ship to take a
| ook around. BAFFLED. The deck is lined with HOLES.

The Coast Guardsman shines his light into a MASSI VE HOLE

| NT. EARLE' S OFFI CE, WAYNE | NDUSTRI ES -- AFTERNOCON 138
Earle is at his desk. A EXECUTI VE wal ks in, TROUBLED.

EXECUTI VE
We have a situation.

EARLE
VWhat kind of situation?

EXECUTI VE
Coast guard picked up one of our
cargo ships last night. Heavily
damaged. Crew m ssing, probably
dead.

EARLE
What happened?

EXECUTI VE
Ship was carrying a prototype
weapon. A microwave emtter...
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EXT. Al RBASE -- MORNI NG ( FLASHBACK) 139

ARMY BRASS and SCI ENTI STS waiting for a denonstration... an
i ndustrial MACHI NE the size of a small van sits on the
ground a hundred feet froma WATER TOAER. .

EXECUTI VE (V. Q)
It’s designed for desert warfare-
it uses focused m crowaves to
vapori ze the eneny’s water

supply..

The Scientists and Brass don goggles. Fire up the machine...
the water tower starts SHAKING .. then EXPLODES in a CLOUD
OF STEAM that drifts towards the observers |i ke FOG

I NT. EARLE S OFFI CE, WAYNE | NDUSTRI ES -- CONTI NUOUS 140

EXECUTI VE
It looks |like soneone fired it up
at sea- judging fromthe damage to
t he ship and cargo.

EARLE
What about the weapon?

The Executive shifts, uneasy.
EXECUTI VE
It’s m ssing.
EXT. HOTEL RESTAURANT, DOMNTOMWN GOTHAM - - EVEN NG 141
A BUGATI VEYRON (| ooks, and costs, a mllion) pulls upto
the valet station. Wayne energes, inpeccably tailored, from

the driver side. The VALETS scranble to the passenger side.
Open the door to find TWO BLONDES, one on the other’s |ap

EXT. HOTEL RESTAURANT -- CONTI NUQUS 142

Tabl es around a decorative infinity pool. Earle and his
GQUESTS at a table. Earle sees Wayne enter with the Bl ondes.
He sighs. Then waves.
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EXT. SAME -- LATER 143
The table is littered with bottles and enpty pl ates.

FEMALE GUEST
At | east he's getting sonething
done.

MALE GUEST
Bruce, help ne out here.

Wayne turns fromthe Bl ondes. They stand up and wal k over to
t he pool. Wayne smiles, turns to the Femal e Guest.

VWAYNE
A guy who dresses up |like a bat
clearly has issues.

FEMALE GUEST
But he put Fal cone behi nd bars-

MALE GUEST
And now the cops are trying to
bring himin, so what does that
tell you?

FEMALE GUEST
They’ re jeal ous?

Wayne wat ches as, behind them one of the Bl ondes slips off
her dress and | owers herself into the pool... the other one,
giggling, follows her |ead.

VWAYNE
| f he’s so benevol ent why does he
hi de his face?

FEMALE GUEST
Maybe he’s protecting the people he
cares about fromreprisals.

Wayne nods, considering. The MAITRE D slides up, annoyed.

MAI TRE D
Sir, the pool is for decoration,
and your friends do not have swim
wear .

VAYNE
Wl |, they’ re European.

( CONTI NUED)
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MAI TRE D
| " mgoing to have to ask you to
| eave.

VAYNE

(turns to Earle)
M.Earle, I’mbuying this hotel.
WIIl you please broker a deal ?

Earl e nods. Patiently.

WAYNE ( CONT’ D)
(turns to Maitre D)
| think we should nmake sone new
rules for the pool area, don’t you?

The Maitre D stares at Wayne. Dunbstruck.

BLONDES (O S.)
Br uce!

The Bl ondes beckon Wayne. He cones to the edge of the pool.

WAYNE
Ladi es?

They SPLASH him Earle turns away, shaking his head. Behind
him out of focus, Wayne is PULLED into the pool.

EXT. HOTEL -- LATER 144

Wayne and the Bl ondes, wet hair, in white HOTEL ROBES,
wai ting. The Valet pulls up in the Bugati .

RACHEL (O S.)
Bruce?

Wayne turns. Rachel is standing there, dressed for dinner.
St unni ng.

WAYNE
Rachel .

BLONDES
(fromcar)
Come on, Bruce. W have sone nore
hotel s we want you to buy.

Rachel gl ances at the Blondes. Then back to Wayne.

( CONTI NUED)
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RACHEL
|’d heard you were back.
(Wayne nods)
Where were you?

VAYNE
Oh, kind of all over, you know.

RACHEL
(tense)
No, Bruce, | don't. And neither did
a |l ot of people. People who thought
you were probably dead.

WAYNE
You didn't?

RACHEL
| never quite gave up on you.

Wayne | ooks at her. Thinking. Gestures towards the Bugati.

WAYNE
Rachel, all that... that’'s not ne,
inside Il'm.. different. I'm
RACHEL

The sanme great little kid you used

to be? Bruce, deep down, your

friends out there are great, too.

It’s not who you are underneath. ..
(pokes his chest)

But what you do that defines you.

Rachel noves past him Wayne stands there, eyes burning.

| NT. GORDON' S APARTMENT -- EVEN NG 145
Gordon’s pregnant wife, BARBARA tries to get their TWO YEAR
OLD to eat. Gordon KI SSES her, picks up the trash

EXT. BACK ALLEY, GORDON S APARTMENT -- CONTI NUOUS 146

Gordon sticks the lid on the trash can. THUNDER rol | s
ar ound.

FLASS (O S.)
Gonna rain, huh?

( CONTI NUED)
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GORDON
What do you want, Flass?

Fl ass, leaning on his car, feigns offence. Pulls a pint
bottle fromhis pocket.

FLASS
How s Barbara? The ki d?

Gordon takes a drag, eyeing Flass coldly.

FLASS ( CONT' D)
Anot her one on the way, right? Big
responsibility. And when you’'re on
a big case like Falcone... |ot of
tinme away from here

GORDON
Cut to it, Flass.

FLASS
Just saying it’s good the case is
clear cut- you'll wap it up easy.

Fl ass finishes his bottle. Throws it at the trash cans.

GORDON
You cone around here maki ng
threats, pretending to be |iquored

up... tells ne you re scared.
FLASS
(col d)

Take care of yourself, pal.
Gor don wat ches hi m head back to his car.

BATMAN (O S.)
Tr oubl e?

Gordon | ooks up: Batman is crouched in the fire escape.

GORDON
(shrugs)
The scunmi s getting junpy because
you stood up to Fal cone.

BATMAN

It’s a start. Your partner was at
t he docks with Fal cone.

( CONTI NUED)



147

CONTI NUED:  ( 3) 84.

GORDON
He noonlights as a | ow| evel
enf or cer.

BATMAN
There was anot her nman. Testing the
drugs.

GORDON

(surprised)
It wasn’t a buy- why risk opening a
package on the docks?

BATMAN
FIl ass knows.

GORDON
He won't talk.

BATMAN
He'll talk to ne.

Gordon | ooks up. Close on Batman, in the shadows.

GORDON
Comm ssi oner Loeb set up a nassive
task force to catch you. He thinks
you' re dangerous.

BATMVAN
What do you think? Gordon gets to
his feet, dusts off his pants.

GORDON
| think you're trying to help..

Gordon | ooks up. But Batman is gone.

GORDON ( CONT’ D)
...but 1’ve been wong before.

EXT. CARGO SHI P, DOCKS -- N GHT 147

Three MEN wal k t hrough the canyons of shipping containers,
checking the tags with a flashlight. They stop at one.

CUSTOVS AGENT
This is the one I’mtal king about.

DOCK EMPLOYEE 1
VWhat’' s your problemwth it?

( CONTI NUED)
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CUSTOVS AGENT
It shouldn’t exist. This ship |eft
Si ngapore with 246 containers and
arrived with 247. Probably dead
illegals. You got a strong stomach?

They HAUL the doors open. The Custons Agent | ooks inside: an
i ndustrial machine the size of a small van. His torch picks
out the WAYNE | NDUSTRI ES | ogo on the side.

CUSTOVS AGENT (CONT' D)
What the hell is this thing?

BEHI ND HHM Dock Enpl oyee 1 raises a SILENCED GUN. FI RES.
Dock Enpl oyee 2 hel ps DRAG the body into the container.

EXT. FALAFEL STAND, SURFACE STREET -- N GHT 148

Rai ning. Flass stuffs falafel into his nouth. Gabs a
banknote fromthe VENDOR Fl ass wal ks down a dark street...

YANKED from the pavenent, he’s PULLED up between buil di ngs,
falafel falling, UP and UP until face-to-face with. The

Bat man. Rain pouring off his cowl. Holding Flass by his
ankl e. Flass is SCREAM NG

BATMAN

Who was with Fal cone at the docks?
FLASS

| don’t know, | swear to God-
BATMAN

Swear to ME

Bat man DROPS Fl ass three flights down on the wire. PULLS
TAUT- WHI PS hi m back up

FLASS
(terrified whispers)
| never knew his nane... never..

Soneti nmes shi pnments went to this
guy before they went to the
deal ers-

BATNMAN
Why ?

FLASS

There was sonething else in the
drugs, sonething hi dden-

( CONTI NUED)
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BATVAN
What ?
FLASS
| don’t know sonething! | never

went to the drop-off- it’s in the
Narrows- cops can’t go into the
Narrows except in force..

BATMAN
Bat man can.

EXT. THE NARROAS -- NI GHT 149

AN | SLAND | N GOTHAM RI VER: a ranmshackl e LABYRI NTH of
crunbl i ng public housing, nakeshift additions GRON NG LI KE
FUNGUS AROUND AN | NSANE ASYLUM A wal led city. Slick with
rain.

Bat man LANDS, CROUCHI NG | ooki ng at the wi ndows of a
WAREHOUSE bui It around the supports of the MONCORAIL tracks.

EXT. WAREHOUSE, SHANGHAI -- MOMENTS LATER 150

Bat man slips through a | ouver, drops SILENTLY to the fl oor
amdst. By the freight elevator is a massive shipping crate.
Batman | eaps up onto its lid- pries it open.

| nside: the industrial machine the size of a small van.
Bat man sees the WAYNE | NDUSTRI ES | ogo and a nunber:
MEMT. 42B

NO SES. Batman nelts into the shadows. THREE MEN enter. Two
are the Dock Enpl oyees. The third is Crane.

DOCK EMPLOYEE 1
The boss wants you to keep it in
the asylumuntil the tinme cones.

CRANE
Fine, | eave the body. Torch the
pl ace. No traces.

The Thugs pull the Custons Agent’s body out then push the
crate onto the elevator. Crane notices RAIN spattering off
the open louver. He steps towards it. Thug 2 turns fromthe
el evator holding a Molotov cocktail. LIGHTS it-

A cord WRAPS around the BOITLE- YANKS it into the shadows.
Its fuse is EXTINGU SHED. The Thugs STARE at the darkness.

( CONTI NUED)
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Bat man RIPS fromthe shadows- Thug 1 pulls a gun- Batman
SMASHES his armto the ground. Thug 2 noves in fromthe
side- is DROPPED by a fast el bow to the neck.

Bat man turns to Crane- now wearing his MASK. Carne’'s hand
FLASHES t owar ds Bat man, who DODGES a small puff of SMXKE.
Bat man noves for Crane- COUGHS, CHOKES- | osi ng BALANCE-
GASPI NG .. Batman | ooks at Crane, sees a nonster: FLAM NG
EYES, ELONGATED LI MBS, SPINNI NG |ike a DERVI SH. ..

Bat nen REELS, in the throws of a hallucination. Crane
SMASHES t he BOTTLE over him soaking himw th GASOLI NE. ..
Bat man LURCHES for the wi ndows, | MAGES ASSAULTI NG his m nd:
| NSERT CUT: BATS EXPLODE fromthe DARK CREVI CE-

Batman TURNS to Crane. Who holds a FLAM NG LI GHTER.

CRANE ( CONT’ D)
Need a light?

Crane TOSSES the |lighter at Batman... who BURSTS into
FLAMES.

| NSERT CUT: Ra’s Al Chul OPENS his BOX- BATS BURST FORTH-
Bat man, I N FLAMES, SPINS- LEAPS desperately at the w ndows-

151 EXT. WAREHOUSE, THE NARROAS -- CONTI NUOUS 151
Bat man SMASHES t hrough the w ndow, CLOAK ABLAZE. ..
FALLING .. tries to ACTIVATE his CLOAK- but only gets one
side to POP OPEN... the depl oyed wi ng causes himto SPI RAL-
| NSERT CUT: Young Bruce FALLING FALLING in the well shaft-

Bat man PLUMVETS, trailing flanme, UNOPENED W NG FLUTTERI NG
with the violent FLAPPI NG of -

BATS: SCREECHI NG, FLAPPI NG, FLUTTERI NG DARKNESS. . .

Batman’s STIFF W NG HOOKS a RAILING SLOAS himwith a
JOLTRIPS- DROPPING himto the ground with a CRASH. ..

Young Bruce HI TS the dirt at the bottom of the SHAFT-

...and a SIZZLE, as wet pavenent DAMPS the fl anmes, GROAN NG
Bat man ROLLS hi s burning batsuit along the asphalt.

( CONTI NUED)
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Bat man, snoldering, LURCHES into an alley, raises his
grapnel gun, FIRES up at the enclosed roof- RIDES up-
PUNCHES his way through wire and netal, CRAWS onto his
back, STARI NG up at the skyscrapers of Gotham Rain blurring
hi s vi sion.

I nsert cut: Young Bruce watches his Father CRUVPLE-
Bat man FUMBLES at his belt. Pulls out a tiny phone.
BATVAN
(hoarse)
Al fred?! Afred?!
I NT. ROLLS -- LATER 152

Al fred DRI VES, |ooks through the rear-view mrror at Batnan,
who lies in the back, FLINCH NG at invisible antagonists.

BATMAN
BLOOD! Al fred?! Blood! A sanple-
take a sa- sanpl e- poisoned..

Tp Batnan- the car is FILLED WTH BATS... Mfistofle
ri ses. ..

Young Bruce in the throws of his PANI C ATTACK GULPS Al R-
turns to his Father, LOOKS himin the eye and CONDEWNS H M

YOUNG BRUCE
(shouti ng)
W HAVE to go NOW Dad!!

Young Bruce DRAGS his parents fromtheir seats...

| NT. MASTER BEDROOM WAYNE MANOR -- MORNI NG 153

Wayne awakes. Shivering. Red-eyed fromcrying. Alfred sits
at his bedside, watching over him

VAYNE
(hoarse)
How |l ong did | sleep?
ALFRED
Two days. It’s your birthday.
VAYNE
It was some kind of gas... | only

breat hed the slightest anount...

( CONTI NUED)
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ALFRED
| dread to think, sir, what
woul d’ ve happened if you' d had a
[ ungful .

WAYNE
|"ve felt those effects before..
but this was nuch nore potent.

ALFRED
| took a bl ood sanple and sent it
to a | aboratory known di screet both
di screet. ..
(hands Wayne paper)
...and pronpt bl oodworKk.

BRUCE
(readi ng)
Pr ot ei n- based conpounds... m ght be
possible to work up an anti dote.
ALFRED
Shall | contact Wayne

Phar maceuti cal ?

BRUCE
|’ ve got a better idea.

ED SCI ENCES DI VI SI ON -- DAY 154
over the toxicology report. Looks up at \Wayne.

FOX
This was in your bl ood?

VWAYNE
It’s sonme kind of weaponized
hal | uci nogen. Admi nistered in
aerosol form

FOX
M .Wayne, you are definitely
hangi ng out at the wong cl ubs.

WAYNE
Coul d you synt hesi ze an anti dote?
FOX
VWl |, the hallucinatory conpounds
can be balanced... but this

receptor’s a conpound |’ve never
seen before.

( CONTI NUED)
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VWAYNE
(reaches for paper)
So you can’'t.

FOX
(snatches it away)
Did | say that? | just want you to
know how hard it’s gonna be.

Fox puts the report on his desk.
VWAYNE
Do you know what a Wayne | ndustries
M EnN t42B is?

FOX
No. But she will...

Fox starts typing on his conputer.

FOX ( CONT' D)
Oh.

WAYNE
VWhat ?

FOX

It won’t tell wus...
(turns to Wayne)
It nust be a defense prototype.

VAYNE
Coul d you find out?

FOX
I’1l make a couple calls... | stil
have a couple friends in defense.
155 INT. D.A.’S OFFI CE -- AFTERNOON 155
Gordon finds it. Knocks. Rachel |ooks up from her desk.

RACHEL
Ser geant Gordon?

GORDON
Counci | or. Thanks for seeing ne.

Gordon enters, shuts the door behind hinself.

( CONTI NUED)
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GORDON ( CONT’ D)
(they shake hands)
W1l Finch go the distance on

Fal cone?
RACHEL
He’' || have to because of the press.
GORDON
What about Judge Phel an?
RACHEL
Soneone gave me | everage.
GORDON
Who?
RACHEL
|’ d rather not say.
GORDON
(shrugs)
There’s a | oose thread on the
Fal cone case- | want to see what
unravel s higher up. I'"'mtold you
can be trusted.
RACHEL
Who told you that?
GORDON
(smles)

|’d rather not say.
Rachel | ooks at Gordon, sizing himup.

RACHEL
Gordon, we’re working for a masked
vigilante. Maybe froma rival gang.

GORDON
My gut says he’s okay. And he’s
getting things noving in this town.

RACHEL
And when he gets bolder with
success? Goes too far?

GORDON
Counci lor, this guy took down a
dozen of Gothamis nost vicious
W seguys si ngl e-handed and w t hout
killing one of them he’'s plenty
bol d al ready.

( CONTI NUED)
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RACHEL
If he takes a life... it's on us.

Gordon | ooks at her. Nods. A KNOCK at the door. Wayne puts
his head around the door. Rachel stares at him

VWAYNE
|’msorry, 1'1Il come back

GORDON
| was just |eaving, M.Wayne.

WAYNE
|’ msorry, have we..?

GORDON
Gordon. Sergeant. No, | just
recogni zed you. From your pictures.

Wayne nods. CGordon | ooks at Rachel, nods goodbye.

RACHEL
(col d)
What do you want, Bruce?

WAYNE
| wanted to invite you a party-

RACHEL
A party. Geat. Just what | need...

VAYNE
Today’ s ny birthday. And | wanted
t o apol ogi ze.

RACHEL
You don’t owe an apol ogy, Bruce.
You are who you are. It’ sinple.
don’t have the right to expect
anyt hi ng nore.

VWAYNE
| thought you could never quite
gi ve up on ne.

RACHEL
|s the party at the house? | mss
it.

WAYNE

| hate the place. I'd tear it down
if | could.

( CONTI NUED)
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RACHEL
(appal | ed)
Bruce, don’t say that.

VAYNE
The place is nothing wthout the
peopl e who nade it what it was. Now
there’s only Alfred.

RACHEL
And you.

Rachel | ooks at him An ASS|I STANT sticks her head in.

ASSI STANT
It’s Fal cone. They noved himto
Ar kham Asyl um on sui ci de wat ch

RACHEL
VWho aut hori zed t hat ?!

ASS| STANT
Judge Bentl ey, on the advice of the
head psychiatrist, Dr.Jonathan
Cr ane.

Rachel starts getting her things together.

RACHEL
Get Crane there right now don’t
take no for an answer... and cal
Dr.Lehmann, we’ |l need our own
assessnment on the Judge’s desk by
nor ni ng.

The Assi stant nods, | eaves. Rachel heads for the door.

RACHEL (CONT' D)
Guess | won’t nake your party...

WAYNE
You're going to Arkhamnow? It’s in
t he Narrows, Rachel.

Rachel gives hima | ook.
RACHEL
You have yourself a great tine-
sone of us have work to do.

She hurries past him Stops. Turns. Looks at him softer.

( CONTI NUED)
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RACHEL ( CONT’ D)
Happy Birthday, Bruce.

She races down the steps. Wayne wat ches her go, thinking.

I NT. MAIN HALL, WAYNE MANOR -- LATER 156

Wayne hurries through the hall. Alfred in pursuit. Tables of
food and decoration fill the hall

ALFRED
But Master Wayne, the guests wll
be arriving.
VWayne turns.
VAYNE
Keep them happy until | arrive.
Tell themthat joke you know.

Wayne hurries off. Al fred watches himgo, exasperated.

| NT. STUDY -- CONTI NUOUS 157
Wayne steps to the piano, hits 4 notes- the bookcase

SW NGSOPEN. Wayne steps through.

| NT. STONE STAI RCASE -- CONTI NUQOUS 158

Wayne descends. Arrives at the top of a wought iron SPIRAL
STAI RCASE, steps onto the dunb waiter at its center.

Wayne pulls a lever, RELEASING the |ift which PLUMVETS

VERTI G NOUSLY DOMN t he CENTER of the SPIRALING stair.

| NT. BATCAVE -- CONTI NUQUS 159
The Iift hits the bottomwi th a great RATTLE of cri nes.
Wayne noves to a PADLOCKED BOX. Opens it: the BAT SU T hangs
t here- a PHANTOM bl ack eyes STARI NG back at him He reaches
for it.

EXT. ARKHAM ASYLUM THE NARROWAS -- EVEN NG 160

Rachel s car crosses the bridge to the Narrows.
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I NT. CRANE' S OFFI CE, ARKHAM ASYLUM -- MOMENTS LATER

Rachel sits in front of Crane at his desk..

CRANE
Ms. Dodson, there’s nothing to add
to the report | filed with the
j udge.

RACHEL
Vell, | have gquestions about your
report.

(of f I o0k)

Such as, is it unusual for a
58-year old man with no history of
mental illness to have a conplete
psychotic break?

CRANE
Yes. But this is a nental asylum
for the crimnally insane. The
unusual is usual here.

EXT. ARKHAM ASYLUM - - CONTI NUOUS

The GLON NG W NDOW of Crane’s office. Batman, crouched on

the fence,

adjusts mkes in the ears of his cow.

| NT. CRANE' S OFFI CE -- CONTI NUQUS

RACHEL
But isn't it convenient for Fal cone
to suddenly devel op these synptons
when he’'s about to be indicted?

CRANE
There’ s not hi ng conveni ent about
his synptons, M ss Dodson.
(smles, synpathetic)
Look, | doubt we’'re even supposed
to be having this conversation, but
of f the record..

Crane RI SES, noti oning.

95.
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| NT. CORRI DOR, ARKHAM ASYLUM - - CONTI NUCUS 164
An ORDERLY tal king to a NURSE. Crane | eads Rachel past.

CRANE
We're not tal king about a few
easi | y-manuf actured eccentricities.

Crane stops at a door. Mdtions Rachel to |ook: Fal cone
STRAPPED to the bed. He STARES at the door, nunbling.

FALCONE
Scarecrow... S-scarecrow... S-S..

RACHEL
VWhat' s "scarecrow'?

CRANE

Patients suffering del usional
epi sodes often focus their paranoia
onto an external tornmentor, usually
one conform ng to the Jungi an
ar chet ypes.

(shrugs)
In this case, a scarecrow.

EXT. ARKHAM ASYLUM -- CONTI NUQUS 165
Bat man, upside down, CLINGS to the wall above the w ndow at

the end of the corridor. He RACKS AUDI O FOCUS THROUGH t he
Orderly’s conversation, SETTLING on Crane’s voi ce.

| NT. CORRI DOR, ARKHAM ASYLUM -- CONTI NUOUS 166

Rachel 1ooks at Fal cone, nunbling, delusional.

RACHEL
He’ s drugged.
CRANE
(nods)
Psychophar nmacol ogy is ny primary
field- 1’"ma strong advocate.

Crane turns to Fal cone. Staring.
CRANE ( CONT’ D)

Qutside, he was a giant. In here,
only the m nd can grant you power.

( CONTI NUED)
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RACHEL
You enjoy the reversal.

CRANE
(shrugs, smles)
| respect the mind s power over the
body. It’s why | do what | do.

RACHEL

(hard)
And | do what | do to put scumlike
Fal cone behind bars, not in
therapy. | want ny own psychiatric
consultant to have full access to
Fal cone, including bl oodwork to
find out exactly what you have him
on.

Crane stares at her. Shrugs.

| NT. ELEVATOR -- CONTI NUOUS 167

Crane steps in, Rachel follows. He puts a key into the
panel .

CRANE
First thing tonorrow, then.

RACHEL
Tonight. 1’ve already paged
Dr. Lehmann over at County Ceneral .
Crane turns the key.

CRANE
As you w sh.

The el evator descends. The doors open onto:

| NT. DESERTED W NG, SUB- LEVEL ARKHAM ASYLUM -- CONTI NUOUS168
A long, decrepit corridor. Water dripping, clearly disused.
Crane steps off the elevator. Rachel follows, perturbed.

| NT. ABANDONED REFECTORY -- CONTI NUOUS 169
Rachel follows Crane into a vast room

Tables stretch off into the room covered in bags of powder,

scal es, alum num barrels and DOZENS OF | NVATES wor ki ng t he
powder, refining it.

( CONTI NUED)
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Armed THUGS | ook up, curious. Crane surveys the room
CRANE
This is where we nmake the nedicine.
Per haps you shoul d have sone. d ear
your head.

He turns, but Rachel is gone. Crane snmles..

| NT. DERELI CT CORRI DOR, DI SUSED W NG -- CONTI NUQUS 170
Rachel RACES into the el evator...

| NT. ELEVATOR -- CONTI NUOUS 171

Rachel HI TS the 2nd floor button. Nothing. She HI TS all the
buttons, floors the alarm.. all dead w thout the key.

The door opens to Crane’s MASKED FACE. He reaches out -

CRANE
Boo.

A smal |l puff of GAS sprays fromhis sleeve. Rachel RECO LS,
coughi ng, choking. She | ooks up at Crane:

The eyehol es of the burlap mask are FLAM NG
Rachel SCREAMS.

| NT. ABANDONED REFECTORY, ARKHAM ASYLUM -- CONTI NUQUS 172
The Thugs DRAG Rachel into the room The inmates stare
bl ankly, clearly drugged. Crane turns Rachel’s reluctant
face to l ook up at his mask. She GULPS PANI C BREATHS-
CRANE
Who knows you’re here? Rachel
SHAKES her head.

CRANE ( CONT’ D)
WHO KNOWS?! !

Rachel PULLS away, BURYI NG her head in her arns.
THE LI GHTS GO QUT.
The Thugs | ook around, unnerved. Crane PULLS OFF his mask.

( CONTI NUED)
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The Thugs

The First

CRANE ( CONT’ D)
(fascinat ed)
He’ s here.

FI RST THUG
VWho?

CRANE
The bat man.

exchange nervous gl ances.

FI RST THUG
What do we do?

CRANE
What anyone does when a prow er
cones around.
(of f I oo0k)
Call the police.

Thug | ooks at Crane.

SECOND TECHNI CI AN
You want the cops here?

CRANE

At this point, they ' re irrel evant.

But the Batman... he has a tal ent
for disruption. Let the cops
wrangl e him

CRANE ( CONT’ D)
Force himoutside, the police wll
t ake hi m down.
(i ndi cates inmates)
CGet them out of here.

FI RST THUG
(i ndi cates Rachel)
What about her?

CRANE
She’s gone. | gave her a
concentrated dose. The mind can
only take so nuch

SECOND THUG
The things they say about him..
Can he really fly?

99.
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EXT. ARKHAM ASYLUM - - CONTI NUOUS 173

Bat man’ s cape FLUTTERS as he SWNGS down two stories,
LANDI NG at the high wi ndows of the derelict corridor.

| NT. ABANDONED REFECTORY -- CONTI NUOUS 174

TH RD THUG
| heard he can di sappear -

Crane backs into the shadows, smling at the Third Thug.

CRANE
W'll find out, won't we?

The Thugs nove either side of the door... GLASS SMASHES,
across the room a Shadow drops froma high wi ndow. Rachel
SCREAMS. The two t hugs advance through the darkness.

Second thug is GRABBED from above- PULLED UP, SCREAM NG
into the bl ackness of the rafters.

The First Thug peers up into the darkness, gun ai ned.

A SHADOW DESCENDS, SHOUTI NG First Thug FI RES- the Shadow
CRUWVPLES onto him It is the Second Thug- First Thug ROLLS

t he body of f, SCRAMBLES to his feet- Batman STRI KES him from
behi nd, KNOCKI NG hi m unconsci ous.

S| RENS out si de, cl ose.
Bat man | ooks at Rachel -

Crane BURSTS fromthe shadows, arm high, ainmed at Batman' s
face- Batman grabs his arm DUCKI NG away fromthe puff of
GAS from Crane’s sleeve... Batman SPINS Crane, RIPPING off
his mask, WRENCHES his armaround to his own face, RIPS
Crane’ s jacket open and pulls out the BLADDER full of toxin.

BATMVAN
Taste of your own nedici ne, doctor?

Crane’s eyes go wi de as Bat man SQUEEZES t he bl adder and a
choki ng cl oud of dust sprays into Crane’ s face..

Crane falls to the ground, CHOKING Batnman turns himover,
pulls his face up to neet his.

BATMVAN ( CONT’ D)
Who are you working for?!

Crane’s eyes are wide with TERROR

( CONTI NUED)
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Bat man is a DEATH S HEAD- bl ack eyes, fangs.

CRANE
Ra's... Ra’s... Al Ghul..

Bat man reacts, pulls Crane tighter.

BATMVAN
Ra’s Al Giul is dead, Crane! Wo
are you really working for?
CRANE! ! |

But Crane just STARES at him EYES GLAZING M ND
FLYI N@ MAGES CASCADI NG THROUGH H' S FEVERED BRAI N. .. Crane
sm | es.

CRANE
Dr. Crane isn’t here right now, but
if youd like to nake an
appoi nt nent -

Sirens outside. Batman TURNS to Rachel. Through her eyes:
Batman is a towering HORNED, W NGED DEMON. . .

Rachel LASHES OQUT at the denon with all her mght... Batnman
applies a GRIP to her neck that renders her unconsci ous.

CcoP
(over bul | horn)
BATVMAN. PUT DOWN YOUR WEAPONS AND
SURRENDER. YOU ARE SURROUNDED

Bat man RI SES, carryi ng Rachel

175 EXT. ARKHAM ASYLUM - - CONTI NUOUS 175

POLI CE CARS surround the building. COPS have guns drawn,
WAI TI NG STAFF energe, blinking, fromthe darkened asyl um
Fl ass and Gordon arrive. Flass shouts at the Uniforns:

FLASS
What’re you waiting for?!

UNI FORMED COP
Backup.

FLASS
Backup?!

Fl ass gestures at the DOZEN police cars outside the
bui | di ng.

( CONTI NUED)
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UNI FORMED COP
The Batman’s in there. SWAT' s on
the way, but if you want to go
now. . .
(smles)
|’mright behind you, sir.
Flass turns to Gordon. Shrugs.

FLASS
SWAT' s on the way.

Gordon shakes his head. Approaches the front doors.

| NT. DERELI CT CORRI DOR, DI SUSED W NG -- CONTI NUQUS 176
Bat man carries Rachel, cloak BILLONNG in his wake.

| NT. LOBBY, ARKHAM ASYLUM -- CONTI NUOUS 177
Gordon noves through the dark, gun drawn, eyes FLICKING to
terrified NURSES who nmake their way to the front door.

EXT. ARKHAM ASYLUM - - CONTI NUOUS 178
SWAT OFFI CERS pour out of vans, RACE up the front steps.

I NT. CORRI DOR, ARKHAM ASYLUM -- CONTI NUOUS 179

CGCordon tries the elevator- it is dead. He enters the STAIRS.

| NT. LOBBY, ARKHAM ASYLUM -- CONTI NUOUS 180
The SWAT t eam BURSTS in- FLASHLI GHTS on RI FLES SCAN t he

dar kness. ..

| NT. STAI RWELL, ARKHAM ASYLUM - - CONTI NUOUS 181
Gordon | ocks down the stairwell- the way down to the disused
wing is fenced off. He heads up- and is GRABBED and SWING
QUT into the stairwell. Batman holds himas they ROCKET
UPWARDS.

GORDON
VWhat - !

( CONTI NUED)
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Bat man covers Gordon’s npout h- down bel ow. the door SMASHES
OPEN- SWAT team | ights CROSS the darkened stairwell. Batman
PULLS Gordon into the rafters. Gordon turns, FURI QUS- sees:

Rachel. Lying in a storage space/open attic. Tw tching:

GORDON ( CONT’ D)
(whi speri ng)
What’ s happened to her?

BATMAN
Crane poi soned her with his toxin.
He was the third man at the docks.

GORDON
Let ne take her down to the nedics-

BATMAN
They can’t help her. But | can.

THE LI GHTS COVE ON- bl eaching the stairwell- Batman, Rache
and Gordon are in the shadow of the attic.

Bat man reaches down to his boot. Presses a SWTCH in the
heel , produci ng a barely audi bl e H G4+ FREQUENCY WH NE

BATMAN ( CONT’ D)
(i ndi cates Rachel)
| need to get her the antidote
bef ore the damage becones

per manent .
GORDON
How | ong does she have?
BATVAN
Not | ong.
EXT. ARKHAM ASYLUM - - CONTI NUOUS 182
A strange SQUEALI NG SOUND rises. Flass | ooks around,
curious. A dark CLOUD crosses the noon... not a regular
cl oud. .
| NT. STAI RWELL, ARKHAM ASYLUM -- CONTI NUOUS 183
BATVAN

Get her downstairs, nmeet ne in the
all ey on the Narrows side.

( CONTI NUED)
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GORDON
How wi I | you get out?

BATVAN
(i ndicates his boot)
| called for backup. Crane’s been
refining his toxin, stockpiling it.

GORDON
What was he pl anni ng?

BATMAN
| don’t know, but he’s been working
for soneone el se.
Gordon frowns at the | oud SQUEALI NG noi se.

GORDON
What is that?

BATMAN
Backup.
EXT. ARKHAM ASYLUM - - CONTI NUQUS 184
Fl ass SCREAMS- Cops DI VE for cover as BATS- thousands upon
t housands- DESCEND on t he Asylum HEADI NG for the w ndows-
| NT. CORRI DOR, ARKHAM ASYLUM - - CONTI NUOUS 185
W ndows SHATTER | NWARDS as bats POUR into the buil di ng-

EXT. ARKHAM ASYLUM - - CONTI NUOUS 186

CGordon covers Rachel as he carries her down the steps.

| NT. ARKHAM ASYLUM - - CONTI NUOUS 187

Bats FLOOD into the bright stairwell, SOARI NG UP past the
cowering SWATS, a BLACK MASS RI SI NG DARKENI NG t he
stairwel | .

Bat nan ami dst the bats. Calm Pulls the sounder out of his
heel, | eans over the stairwell and DROPS it...

Bats CYCLONE down the stairwell, FOLLON NG the signal
Bat man JUWMPS into the center of the black cyclone- H DDEN
FALLI NG. . .
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| NT. CORRI DOR, ARKHAM ASYLUM -- CONTI NUOUS 188

Bat man OPENS his cloak with a JO.T- |ands HARD. He noves
calmy through the bats, slipping past COMNERI NG SWATS
nmovi ng past cell doors. Inmates STARE, w de-eyed out their
w ndows as he passes. Batman turns to a cell door, pulls a
smal | package out of his utility belt...

I NT. CELL -- CONTI NUOUS 189

Two i nmates FLINCH as the door |ock BLASTS open and the door
is KICKED I n- Batnman STRIDES across the cell between them..

BATMVAN
Excuse ne-

And BLASTS the wi ndow of their cell. He SLIDES out... one
Inmate turns to the other

LUNATI C
VWat’d | tell ya?
EXT. SIDE STREET -- CONTI NUOUS 190
Gordon | owers Rachel to the asphalt. She STIRS

BATMAN (O S.)
How i s she?

Gordon | ooks up to see Batnman standing there.

A SEARCHLI GHT from a chopper blasts them Batnman GRABS
Rachel . Gordon points back to the street.

GORDON
Take ny car.

BATMAN
| bought m ne.

Bat man has di sappeared into the dark end of the alley.

GORDON
Your s?

BLI NDI NG HEADLI GHTS FLARE. A MASSI VE ENG NE ROARS-
Gordon DI VES out of the way as-
The BATMOBI LE cones flying out of the darkness... the

mat t ebl ack, muscularity of the stealth-finished "car” BLOAS
by. Gordon’s jaw drops.

( CONTI NUED)
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GORDON ( CONT’ D)
| gotta get ne one of those.
| NT. BATMOBI LE -- CONTI NUOUS 191
Bat man DRI VES. Rachel, COM NG TO hangs on, TERRIFIED. A COP
CAR pulls across the alley- Batman hits the accel erator.
EXT. ALLEY -- CONTI NUCUS 192
The Bat nobi | e SPEEDS towards the cop car-

| NT. COP CAR -- CONTI NUQUS 193
The Cops GAWP at the Batnobil e, BRACI NG

EXT. ALLEY -- CONTI NUOUS 194

The Bat nobile SMASHES into the cop car, huge front tires
CRUSHI NG t he bonnet, BOUNCI NG the Batnobile right over the
cop car in a nessy display of brute force.

EXT. SURFACE STREETS, GOTHAM -- CONTI NUOUS 195
The Batnobil e TEARS | eft, and ACCELERATES down the street...

| NT. CRUSHED COP CAR -- CONTI NUQUS 196
The Cops are scrunched down. One of them GRABS the radio.

CCP 1
He's in a vehicl e!

DI SPATCHER
(over radio)
Make and col or?

CoP 1
It’s a bl ack...
(turns to partner. who shrugs)
... tank.

DI SPATCHER
(over radio)
Tank?
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EXT. SURFACE STREETS, GOTHAM -- CONTI NUOUS 197
The Bat nobil e WEAVES around traffic, DODGA NG freeway
supports.

| NT. BATMOBI LE -- CONTI NUOUS 198

Rachel BRACES agai nst the dash, BREATH NG FAST, staring at
t he road ahead... through her eyes:

SPEED: pure, visceral SENSATION |ights STREAKI NG col ums
FLASHI NG past at unt hi nkabl e vel ocity-

BATMVAN
You’ ve been poisoned. Stay calm

He | ooks at an intricate GPS display, then at the road
ahead.
EXT. SURFACE STREETS, GOTHAM -- CONTI NUOUS 199
The Bat nobi |l e RACES al ong- JUMPS |ights, ninbly DODA NG
t hrough the cross-traffic. Two Cop Cars join the pursuit
fromthe cross streets, lights BLAZING sirens BLARI NG
| NT. BATMOBI LE -- CONTI NUOUS 200
Bat man spots the Cops on a rear-view nonitor, FLIPS a
switch.
EXT. SURFACE STREETS, GOTHAM -- CONTI NUOUS 201
The Bat nobil e DROPS SPI KE STRIPS onto the road... the Cop
Cars hit them tires EXPLODE- rins |ight SPARKS as they
CGRI ND, ski ddi ng SI DEWAYS, one laying into the other.
Up ahead: the Batnobile SLALOVS outside of the freeway
supports, ROLLS over the sidewal k, NIPS back into the
r oadway.
I NT. CRUI SER -- CONTI NUOUS 202
An | MPATI ENT COP is on the radio.
CoP 3
At least tell nme what it |ooks

like. ..
H s eyes WDEN. the Batnobile ROARS past. A shadowy MONSTER

( CONTI NUED)
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COP 3 (CONT' D)
Never m nd.

EXT. SURFACE STREETS, GOTHAM 203
The Batnobil e cones out fromunder the el evated freeway and
is hit by a SPOTLI GHT from a CHOPPER.

| NT. BATMOBI LE -- CONTI NUOUS 204
Bat man gl ances at a row of BUTTONS- each one a tiny SCREEN
showi ng different views. Batman PUSHES one- that view flicks

onto the main display. Rachel is HYPERVENTI LATI NG

BATMAN
Breath slowy. C ose your eyes.

She does so. For an instant.
RACHEL
That’ s wor se!
EXT. STREETS, GOTHAM -- CONTI NUOUS 205
Three Cop Cars pull across the intersection in a ROADBLOCK.

| NT. BATMOBI LE -- CONTI NUOUS 206
Bat man SPOTS t he ROADBLOCK in front. Touches the GPS screen-
t he map beconmes THREE- DI MENSI ONAL (hei ghts of buil ding,

| evel s of streets). Batman SKIDS into a turn-

EXT. SURFACE STREETS, GOTHAM -- CONTI NUOUS 207
The Batnobil e SKIDS through the entrance to a nmulti-Ievel
PARKI NG GARAGE- TAKI NG QUT the ticket machine and barrier.

| NT. PARKI NG GARAGE -- CONTI NUQUS 208

The Bat nobi |l e RACES upwards through the structure, the car’s
enornous W dth TAKI NG OQUT PI LLARS at every turn.
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| NT. BATMOBI LE -- CONTI NUOUS 209
Rachel FLI NCHES AWAY fromthe pill ars-

RACHEL
What’ re you doi ng?!

BATMAN
Shortcut.

| NT. PARKI NG GARACE -- CONTI NUOUS 210
Cop Cars SMASH i nto DOAMNED PI LLARS in the Batnobile s wake.

EXT. ROCF, PARKING GARAGE -- CONTI NUQUS 211

The Bat nobil e ROARS out onto the top level, and is LIT UP by
t he CHOPPER

The Bat nobil e REVERSES into a spot nmarked " COVPACT",
CRUSHI NG the cars either side, then RACES forward... Cop
Cars enmerge onto the roof, BLOCKING THE ONLY WAY DOMN. .. The
Bat nobi | e SCREECHES to a HALT-

| NT. BATMOBI LE -- CONTI NUOUS 212
Bat man gl ances at his 3-d GPS. Then | ooks at Rachel.

COoP 3
(over | oudspeaker)
TURN OFF YOUR ENG NE!

She recoils, TERRI FIED by his mask, claw ng at her harness.
Bat man puts his gloved hand on her frantic arns.

BATMAN
Trust ne.

Bat man SLIDES into the FRONT DRI VI NG PCSI TI ON, body PRONE as
if riding a notorcycle, head in a glass POD between the
front wheels. He H TS a button.

EXT. ROCOF, PARKING GARAGE -- CONTI NUQUS 213

CANNONS energe fromthe nose of the Batnobile- BLASTING the
far wall... the massive JET ENG NE at the back IGNITES, its
mout h ADJUSTI NG .. FLAPS on the front and REAR of the car,
FLARE QUT |i ke a PYTHON spreading its neck..
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The Cops STARE. The Bat nobil e ROCKETS FORWARD. .. headi ng for
the GAP in the far wall... accelerating..

| NT. BATMOBI LE -- CONTI NUOUS 214
Rachel SCREAMS- Batman HI TS anot her button-

EXT. ROOF, PARKI NG GARAGE -- CONTI NUOUS 215
An | NVERTED SPO LER JAMS | NTO THE Al RSTREAM at the front of
the car, BUWPING it just off the ground, a RAMPLESS JUWP-
EXT. ROOFTOPS -- CONTI NUOUS 216

The Batnobil e JUWPS OFF t he parki ng garage, soaring over a
thirty-foot gap to LAND HEAVILY on a nei ghbori ng FLAT ROOF

The Cops STARE at one anot her, open-nout hed.

| NT. BATMOBI LE -- CONTI NUQUS 217
Bat man YANKS the steering left, hits the BOOST-

EXT. ROOFTOPS -- CONTI NUGUS 218

The Bat nobil e TURNS- ROCKETS for the edge of the roof...
SHOOTS over the gap to the next roof, CHOPPER |IN PURSU T.

| NT. BATMOBI LE -- CONTI NUQUS 219

Bat man checks his 3-D GPS, ROCKETS forward, aimng at the
next roof, a Pl TCHED CHATEAU- STYLE Tl LE ROCF.

EXT. STREETS BELOW -- CONTI NUOUS 220

Corp Cars SHOOT al ong, paralleling the rooftop chase...FROM
BELOW the Chopper SWOOPS LOWover the buildings... A

GLI MPSE of the Batnobile as it LEAPS across to the next

bui | di ng. ..

COoP 4
(over radio)
We're on him we're on him..
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EXT. ROOFTOPS -- CONTI NUCUS 221
The Batnobile | ands on the PITCHED ROOF, racing along at a
PRECARI OQUS ANGLE, TILES SLIDI NG off the roof in its wake.
| NT. BATMOBI LE -- CONTI NUOUS 222
Bat man’ s forward-slung position is GYROSCOPI CALLY BALANCED-
he is the only vertical elenent in the angled car.
EXT. ROCOFTOPS -- CONTI NUOUS 223
Chased by the LOW FLYI NG chopper, the Batnobile SWERVES up
over the GABLES, roof CRUMBLING in its wake, RACING for the
end of the roof which PARALLELS an ELEVATED FREEWAY.
The Batnobil e rockets forward- JUWPS THE LAST GABLE... DROPS
onto the el evated FREEWAY, TRAFFIC SVWERVING to avoid it.
EXT. SURFACE STREETS -- CONTI NUQUS 224
Cop Cars see the Batnobile disappear onto the freeway above.
COP 4

Danmi t!
| NT. BATMOBI LE -- CONTI NUOUS 225
Bat man’ s di spl ay shows a RADAR SWEEP and PLOTS a course
through the differing speeds of the | anes. He pilots,
LEANING | eft and right Iike a notorcyclist...
EXT. FREEWAY -- CONTI NUOUS 226
The Bat nobil e SWERVES- the Chopper’s |ight stays trained.
TRAFFI C gets heavier. Cop Cars are CLOSING IN from behind. ..
| NT. BATMOBI LE -- CONTI NUOUS 227

Batman lifts hinself back into the REAR DRI VI NG PCSI TI O\N-
THROTTLES BACK- KILLS all the lights, and the ENG NE.
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EXT. FREEWAY -- CONTI NUOUS 228
The Bat nobi | e DROPS BACK, DARK... the Chopper LOSES I T. The
Bat nobi | e CRUI SES across the | anes, a WRAI TH.

| NT. BATMOBI LE -- CONTI NUQUS 229
SI LENCE, but for the steady WH NE of the ELECTRI C MOTOR.
Rachel BREATHES in the sudden quiet. Eyes flickering.

EXT. FREEWAY HEADI NG QUT OF GOTHAM - - CONTI NUQUS 230
The Bat nobile SLICES across | anes, a SHADOW o only visible
BREAKI NG t he GLARE of other cars’ HEADLI GHTS. The Cop Cars
pull forward, driving parallel, an enpty |ane between them

| NT. BATMOBI LE -- CONTI NUOUS 231

Rachel stares at Batman in the intinmate quiet. Her eyes are
glaring. Her breathing is shall ow.

BATMVAN
qui et
(Stay with ne.)
I NT. COP CAR -- CONTI NUOUS 232
The Cop turns left to |ook at the other Cop Car.

COP 3
VWhere' d he-?

He sees, between his car and the next, a BLACK SHAPE.
COP 3 (CONT’ D)
THERE HE | 9!
| NT. BATMOBI LE -- CONTI NUOQUS 233
The SPOTLI GHT hits the car- Batman H TS a button- the nmain

engine ROARS to life- Batman SLIPS into the prone position-
Hts the BOOST.
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EXT. FREEWAY -- CONTI NUOUS 234
The Bat nobi | e SHOOTS forward from between the two Cop Cars.

I NT. COP CAR -- CONTI NUOUS 235
The Batnobil e’ s JET WASH BLASTS t he w ndscreen, SHATTERI NG
it, the Cop throws his hands in front of his face-

EXT. FREEWAY -- CONTI NUOUS 236

The Cop Car SPINS out of its |lane, SLAMM NG into the guard
rail as the Batnobile RACES ahead, weaving through traffic.

The Batnobil e slides onto a Tl GHTLY- CURVI NG EXI T RAMP. .

FLIES of f the ranmp, JUWMPI NG DOMWN onto the frontage road
bel ow.

| NT. BATMOBI LE -- CONTI NUOUS 237
Batman KILLS the lights, running on NIGHT VI SION. Rachel’s
eyes flicker at the EERI E green view of ghostly trees, her

br eat hi ng FASTER and still nore SHALLOW

BATMAN
Hol d on. Just hold on.

Bat man YANKS A LEVER-

EXT. SMALL TURNOFF -- CONTI NUOUS 238
A ground ANCHOR DIGS into the road, VWH PPING t he Bat nobil e
RIGHT in a HARD TURN, down a snmall turnoff... the Chopper

LCOSES t he Bat nobil e, pursuing Cop Cars BLAZE PAST the
turnoff.

| NT. BATMOBI LE -- CONTI NUOUS 239
Rachel , crying, |ooks at the nonstrous shapes of the trees:

FLI CKERI NG jagged tree shapes SPIN past DI ZZYI NGY.

BATMAN
Rachel ? Rachel ?!

No reply. Up ahead: a LOOCKOUT over a river gorge. Batman
PUSHES t he Bat nobi |l e, SPEEDI NG t owards the | ookout. Rachel’s
gl azes eyes REQ STER the danger- she TWSTS, PAN CKED. .
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EXT. WOODED PATH -- CONTI NUOUS 240

The Bat nobi |l e ROCKETS off the edge of the | ookout, over the
gorge, FLYI NG STRAI GHT AT THE FACE OF A WATERFALL.

| NT. BATMOBI LE -- CONTI NUOUS 241

Rachel SCREAMS as they SPLASH | NTO THE FACE OF THE
WATERFALL-

| NT. CAVERNS -- CONTI NUQUS 242
- AND EMERGE THROUGH THE CURTAI N OF WATER i nto the BATCAVE.

The Bat nobil e’ s ground ANCHORS hook a steel CABLE, spinning
an | NERTI A REEL bolted to the cave wall, YANKING the car to
a halt Iike a jet landing on an aircraft carrier.

| NT. BATMOBI LE -- CONTI NUOUS 243
Rachel BOUNCES in her seat. PASSED QOUT.

| NT. BATCAVE -- CONTI NUQUS 244

The canopy of the Batnobile hisses open in three conpl ex
sections, |like insect wings | MPLODI NG Batman LI FTS Rache
fromthe cockpit, steps down onto wet shale... CARRIES her
into the danp bl ackness of the caverns.

Cl oak BILLONNG in his wake, he heads for the GOV of his
work table. Gently |lays Rachel on the table. RACKS up the
scaffold to his conputer station. A CONTAINER sits there

W th paperwork from Fox. Batman opens it, renoves a VIAL. He
plugs it into a pneurmati c SYRI NGE, puts the syringe between
his teeth- GLIDES off the scaffold, LANDI NG besi de Rachel .
He I NJECTS her in the biceps.

Bat man st eps back, watching Rachel’s breathing SLOWV

| NT. ABANDONED REFECTORY, ARKHAM ASYLUM -- CONTI NUQUS 245

Gordon surveys the scene: COPS and SWATS di g through the
nmess, interviewing Inmates and sifting rubble. A DETECTI VE
sits in a cell doorway exam ning Crane’s mask. Crane is
huddl ed in the corner, STARI NG

( CONTI NUED)
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GORDON
| s he cooperating?

DETECTI VE
| f by cooperating you nmean chew ng
his way through three sets of
restraints, then yes, he's
cooperating. Did we catch the
Bat man?

Gordon tries not to smle.

GORDON
Nope.

A cop hurries over

CcoP
Sir, there’s sonething you should
take a | ook at...

| NT. DERELI CT BATH HOUSE, ARKHAM ASYLUM -- CONTI NUQUS 246

Til ed bat hs and hydrot herapy equi pment. A POCL in the
center. The Cop | eads Gordon to the edge... A massive HOLE
has been dug through the bottom

Dozens of ALUM NUM BARRELS sit al ongside. Gordon clinbs
down, PEERS into the hole... A TORRENT of water runs at the
bottom

GORDON
Looks |i ke they tapped the mains...

Gordon | ooks at the dozens of alum numbarrels. Realizing.
GORDON ( CONT’ D)
Cet ne sonebody at the water board!
| NT. BATCAVE -- LATER 247

Rachel's eyes flicker open to the cavernous danp darkness.
She sees BATS bangi ng hi gh above. CLOSES her eyes agai n.

RACHEL
(under her breath)
Ch. My. Cod.

BATMAN (O S.)
How do you feel ?

Hi s voice ECHCES as if spoken from al shadows at once.

( CONTI NUED)
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RACHEL
(hoar se)
Were are we?
Not hi ng.
RACHEL ( CONT’ D)
Way did you bring ne here?
BATVAN
If I hadn’t... your m nd would now
be lost. You were poi soned.
Rachel thinks.., concentrating.., renmenbering.
RACHEL
| renmenber... nightmares. This...
face, this... mask
(realizes)

Crane. It was Crane-
Rachel STRUGGLES off the table, trying to stand.

RACHEL ( CONT’ D)
| have to tell the police- we' ve
got -
She SLIPS- Batman is there, CATCH NG her.

BATMAN
Rest. Gordon has Crane.

In his arnms she | ooks up at him he |lays her gently back
onto the table. Retreats into shadow.

RACHEL
| s Sergeant Gordon your friend?

BATMVAN
| don’t have the luxury of friends.

Rachel watches this dark shadow hover just outside the
light.

RACHEL
Why did you save ny |ife?

BATMAN
Got ham needs you.

RACHEL
And you serve Got hanf?

( CONTI NUED)
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BATNMAN
| serve justice.
Rachel STARES at the solitary shadow. Fascinated. Pitying.

RACHEL
Per haps you do.

Bat man steps into the light. Holding a pneumatic syringe and
two vials. Rachel stares at him

BATVAN
|’ mgoing to give you a sedative.
You' I | wake up back at hone. ..

Bat man holds up the two vials.

BATVAN ( CONT’ D)
And when you do, get these to
Gordon, and Gordon al one. Trust no
one.

RACHEL
What are they?

BATMVAN
The antidote. One for Gordon to
i nocul ate hinself, the other to
start mass- production.

Bat man hands Rachel the vials. She | ooks at him curious.
BATMAN ( CONT’ D)

Crane was just a pawn. He was
wor ki ng for soneone el se.

RACHEL
(renenberi ng)
Chul ... sonething Al Ghul ..
BATMAN
Ra’s Al Giul. It’s not him He's
dead.
RACHEL

How do you know?

BATMAN
| watched himdie.

Bat man approaches with the syringe. Rachel offers her arm
Bat man injects her. Her eyes close. Batnman renoves his cow .
Wayne stands above the sl eeping Rachel. Stares at her for an
i nexpressibly | onely nonent.
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| NT. BATH HOUSE, ARKHAM ASYLUM -- CONTI NUOUS 248
Gordon is on the phone-

GORDON
Someone’ s been dunpi ng a danger ous
contam nant into the supply from
this [ ocation for days, nmaybe
weeks-

I NT. CONTROL ROOM WATER BOARD -- CONTI NUOUS 249

Two TECHNI CI ANS sit there, one on the phone to Gordon. A
| arge screen in front of them maps the water supply of
Got ham

TECHNI Cl AN
If that’s true then it’s already
spread through the whole system
But no one’s reported any
effects..

| NT. BATH HOUSE, ARKHAM ASYLUM -- CONTI NUCUS 250
CGordon | ooks around, thinking, frustrated.

GORDON
It must be like chlorine or
fluoride- harm ess to drink, but
when you breathe it it’s deadly...
| ook, wake up your boss, see if
there’s a way to flush out the
system

Gordon hangs up. Frustrated. Notices sonething. A |large
SHI PPI NG CRATE. He turns to the Cop

GORDON ( CONT’ D)
Open that up.
| NT. STUDY, WAYNE MANOR -- EVEN NG 251
Wayne energes fromthe bookcase. The noi se of a PARTY
outside the door. Alfred is there waiting, dinner jacket

over his arm Wayne grabs the shirt- dressing hastily.

WAYNE
Rachel 's sedated. You can take her
hone.

( CONTI NUED)
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ALFRED
Very good, sir.

VWAYNE
Is Fox still here?
(Al fred nods)
Tell your staff to stop serving
dri nks and nove everybody on after
t he cake.

Al fred nods. Wayne noves to the door. Alfred STOPS hi m
Hands hima towel, gesturing at his face: Wayne is still
weari ng BLACK MAKEUP around his eyes.

I NT. MAIN HALL, WAYNE MANOR -- CONTI NUCUS 252

Hundr eds of GUESTS. Muisic. Tables groaning with food

FEMALE GUEST (O S.)
There he i s!

Guests | ook up- Wayne WADES | NTO the throng, GRINNI NG and
GLAD- HANDI NG The band strikes up with "Happy Birthday",
Wayne spots Fox at the buffet.

EXT. SI DE ENTRANCE, WAYNE MANOR -- CONTI NUOUS 253

As sounds fromthe party drift over, Alfred gently arranges
t he unconsci ous Rachel on the rear seat of the car. He
frowns as Rachel’s | egs get stuck. He | ooks up to see a
PARTY GUEST, cigarette in hand, staring, curious.

ALFRED
(smles)
Alittle the worse for wear, |I'm
afraid.

Al fred YANKS Wayne's gold clubs to one side, Rachel settles.

| NT. MAIN HALL, WAYNE MANOR -- CONTI NUQUS 254
Guests are | eaving. Wayne works the room charm ng, but
di stracted... heading to Fox.
VAYNE
Any word on that... item

Fox nods, gl ances around. Leans in, conspiratorial.

( CONTI NUED)
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FOX
A contact in heavy weapons ti pped
me off- it’s a mcrowave emtter.
It vaporizes water.

Wayne t hi nks.
WAYNE
Could you sue it to put a
bi ol ogi cal agent into the air?
FOX
Sure, if the water supply were
poi soned before you vaporized it.
Wayne takes this in. Grave. Nods at Fox.

EARLE (O S.)
Happy Birthday, Bruce.

Wayne turns to Earle.

VWAYNE
M . Earl e, good of you to cone.
EARLE
(sm | es)
Not everybody thought you’ d make it
this far.
WAYNE

Sorry to disappoint. How did the
stock offering go?

EARLE
Very well- the price soared.
VAYNE
Who was buyi ng?
EARLE
A variety of funds and
brokerages... it’'s all a bit

technical - the key thing is, our
conmpany’s future i s secure.

Wayne nods. Cestures to Fox.

VAYNE
Have you net Lucius Fox?

( CONTI NUED)
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EARLE
O course, Lucius, how are you?
VWAYNE
Fox is show ng ne the ropes down at
Applied Sciences... he’s a great

unt apped resource at our conpany,
aren’t you, M. Fox?

Fox shoots Wayne a | ook, but Wayne W NKS and noves off.

FOX
He’ s a good ki d.
EARLE
(col d)
Fox, forget about kissing Wayne’'s
ass to get back in- |’ m nerging

Applied Sciences wth central
archiving and you' re top of the
early retirenent list...

(smles at reaction)
Didn't you get the neno?

| NT. BATH HOUSE, ARKHAM ASYLUM -- CONTI NUOUS 255

Gordon and the other Cops STARE at the M CROMVE EM TTER

coP
VWhat the hell is it?

Gordon turns to the SWAT t eam nenbers.

GORDON
| don’t know, but nobody gets near
it, understand? W're closing the
bri dges, |ocking down the whole
i sl and.

| NT. BEDROOM RACHEL'S APARTMENT -- CONTI NUOUS 256
Rachel STIRS. On her bed fully clothed. Trying to renenber a

strange dream She sees the two vials of antidote sitting on
her bedside table. HURRIES to her feet.
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I NT. MAIN HALL, WAYNE MANCOR -- CONTI NUCUS 257

Wayne noves across the party, heading for the study... An
ELDERLY SOCI ETY DAME grabs him

SCClI ETY DAVE
Bruce, there’s sonebody here you
sinmply nust neet. ..

VAYNE
Ms. Delane, | can’t just now...

She TURNS Wayne to face an ASIAN MAN in his fifties.

SOCI ETY DAME
Now, am | pronouncing it right..?

In the Asian Man's buttonhole is a DOUBLE- BLOOVED BLUE
POPPY.

SOCI ETY DAME ( CONT' D)
M. A Ghul ?

The Asian Man nods. Wayne STARES at him

WAYNE
You re not Ra’s Al CGhul. He’'s dead.

The Soci ety Dane | aughs nervously, confused.

VOCE (O S.)
But is Ra’'s Al Gl inmmortal..?

Wayne TURNS. Standing there. Smling. Ducard.

DUCARD
Are his nethods supernatural..?

WAYNE
(under st andi ng)
O cheap parlor tricks to conceal
your trues identity.., Ra’ s?

Ducard (THE REAL RA'S AL GHUL) smiles acknow edgnent.
DUCARD/ RA' S AL GHUL
Surely you don’t begrudge ne dua
identities?

Ra’s Al Ghul wal ks Wayne through the dwi ndling party.

( CONTI NUED)
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RA'S AL GHUL
|’ ve been admiring your work, even
as it'’s interfered with ny plans...

Ra’s Al Giul | ooks at Wayne with a tinge of sadness.

RA'S AL GHUL (CONT' D)
You were ny greatest student...
until you betrayed ne.

Wayne notices CERTAIN GUESTS staring at him nenbers of the
League of Shadows. Wayne | ooks at the departing CGuests.

WAYNE
Your quarrel is with ne. Let these
peopl e go.

RA'S AL GHUL
As you wi sh. But they don’t have
long to live- your antics at the
Asyl um have forced ny hand..

WAYNE
Crane was working for you.

RA'S AL GHUL
H's toxin is derived fromthe
organi ¢ conmpound i n our blue
poppi es. Crane was abl e weaponi ze
t he conmpound. A brilliant
scientist, but no visionary. He
j ust want ed noney and power -
(sm | es)
| told himthe plan was to hold the
city to ransom.. but, in fact-

VAYNE
You' re going to unleash Crane’s
poi son on the entire city...

RA”S AL GHUL
(nods, serious)

Then watch Gothamtear itself apart
t hrough fear...

258 EXT. BRI DGE TO THE NARROAS/ ARKHAM ASYLUM - - CONTI NUOUS 258

COP CARS BLOCK the bridge. Police in RIOT GEAR, sone on
HORSEBACK. Rachel argues with a POLI CE OFFI CER

( CONTI NUED)
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POLI CE OFFI CER
Orders are, no one Ccrosses-

RACHEL
Oficer, "'ma Gotham Gty District
Attorney with information rel evant
to this situation- so |let ne pass.

brushes past him He follows, shaking his head.

| NT. LI BRARY, WAYNE MANOR -- CONTI NUQUS 259
Wayne and Ra’s enter. The library is enpty of guest.

WAYNE
You're going to destroy mllions of
lives.

RA'S AL GHUL
No. Billions of lives. Gothamis

just the beginning. The world will
watch in terror as the greatest
city falls. Anarchy and chaos w |
spread... mankind wll ravage
itself, the species wll be culled
and the bal ance of nature restored.
The planet will be saved for al
speci es.

Wayne stares at Ra’s appal |l ed.

VAYNE
You’ re i nhunman.

RA'S AL GHUL

Don’t question ny humanity,
Brucewhen | found you in that fetid
hol e you were lost. | saved you- |
showed you a path and took away
your fear- | nade you what you are.

(stares at \Wayne)
And in return... you attacked ne
and burned ny hone. ..

Ra’s | ooks up at his MENin the gallery. Nods. The Men start
SETTI NG FI RE TO THE DRAPES.

RA'S AL GHUL (CONT' D)
Since then, you' ve used ny skills
and techniques to interfere with ny
pl ans, plans in which you were
supposed to play a part...

( CONTI NUED)
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VWAYNE
What part was that, Ra’'s? To put ny
conmpany at your disposal? To obtain
your microwave emtter and plant it
somewhere i n Got han?

RA”S AL GHUL
(smles, nods)
You were supposed to be Gothanis
destroyer... instead you becane her
only protector.

WAYNE
You underesti mate Got ham

RA'S AL GHUL
You underesti mate Got ham s
corruptionwe’ve infiltrated every
aspect of the city’s
infrastructure..

| NT. BATH HOUSE, ARKHAM ASYLUM -- CONTI NUQUS 260

Four SWATS are guarding the Emtter. One of them checks his
wat ch. G ves a signal to the SECOND SWAT who nods and starts
primng the machine... The Third SWAT turns-

THI RD SWAT
Hey! What the hell are you-

PHUUUT. The Fourth SWAT has shot himw th a silenced pistol.
Moving with mlitary precision, the three N nja/ SWATS don
gas masks pl ace expl osive charges along the wall.

110.

| NT. MONORAI L STATI ON -- CONTI NUOUS 261
The TRAIN DRI VER checks his watch. Hits the | NTERCOM
TRAI' N DRI VER
(over | oudspeaker)
This train is no |longer in service.

PASSENGERS groan, get to their feet.
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262 | NT. LI BRARY, WAYNE MANOR -- CONTI NUOUS 262
The FLAMES ARE RI SING SMXKE GATHERI NG at the ceiling...

RA'S AL GHUL
Gotham i s hel pl ess w thout you.
That’s why |’ m here.

WAYNE
To kill me?

Ra’s Al Ghul | ooks at Wayne. Enotional.

RA”S AL GHUL
To bring you back to us, Bruce. The
world will need great nen |ike you-

WAYNE
To take power.

RA'S AL GHUL
This is not about power... this is
about saving the planet before man
destroys it with his greed, wth
his pollution, with his weaponry...

Ra’s holds out his hand. A Ninja THROAS hima SWORD. He
HANDS it to Wayne, placing the point at his own throat.

RA"S AL GHUL ( CONT' D)
You still doubt me? Apply a few
pounds of pressure... buy your
precious city a reprieve.

Ra’s | ooks into Wayne’'s eyes with absol ute convicti on.

RA'S AL GHUL (CONT' D)

Kill me. Then you’ Il understand how
sinple it is to do what’s
necessary.

Wayne holds the sword at Ra’s throat. Thinking. Ra’'s stares
at Wayne with absol ute conviction.

WAYNE
| will not take life. | will not be
a part of this.

RA”S AL GHUL

But you already are. You ve given
Got ham a potent synmbol of fear..

( CONTI NUED)
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VAYNE
| frighten crimnals.

RA'S AL GHUL
You frighten everybody. A giant
vengeful bat? Wat better
apocal yptic synbol to haunt
Got hans’ dreans as panic takes
hol d?

Wayne stares at Ra’s Al Giul. Pulls the sword away from his
throat. Ra’s Al Ghul |ooks at him contenptuous. Pulls at
t he handl e of his cane, producing a SWORD

RA'S AL GHUL (CONT' D)
Then die with Gotham

Ra’s STRI KES Wayne’s sword fromhis throat- lays into him
sword in one hand, CANE/ SHEATH i n the other-

EXT. ARKHAM ASYLUM - - CONTI NUOUS 263

Gordon turns. Rachel is there. He nods.

GORDON
How are you?
RACHEL
Better. Thank you.
GORDON
Thank the Bat man.
RACHEL
| already did.

(reaches into pocket)
He sent ne with doses of the
antidote for you...

| NT. BATH HOUSE, ARKHAM ASYLUM -- CONTI NUOUS 264

The Ni nj a/ SWATS crouch away fromthe back wall. One of them
H TS a DETONATOR. A control |l ed EXPLOSI ON BLASTS a | arge hol e
in the back wall -
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EXT. ARKHAM ASYLUM - - CONTI NUOUS 265

The Cops react to the EXPLOSI ON Gordon RACES into the
bui I di ng. ..

RACHEL
Gordon, wait!

| NT. BATH HOUSE, ARKHAM ASYLUM -- CONTI NUOUS 266

Gordon and his nen appear at the door to the room the

Ni nj a/ SWATS are noving the Emtter through the hole in the
wal | - Gordon OPENS FIRE- the First Ninja/Swat turns to the
second, SIGNALS...

The Second N nj a/ Swat ACTI VATES the Emtter- A PULSE OF
ENERGY RI PPLES FROM THE MACHI NE. .. PI PES/ TAPS/ DRAI NS EXPLODE
with pressurized STEAM Gordon DI VES for cover-

EXT. ARKHAM ASYLUM - - CONTI NUOUS 267
Manhol e covers EXPLODE, RELEASI NG CGEYSERS of STEAM FIRE
HYDRANTS EXPLODE, HI SSING wth steam Cops hit the deck...

| NT. WATER BOARD CONTRCOL ROOM -- CONTI NUOUS 268
An ALARM SOUNDS- the Technician points at a DOT on the nap.

TECHNI Cl AN
What ' s t hat ?!

SECOND TECHNI Cl AN
Sone ki nd of pressure under the
Narrows... |like the water’s..
(confused)
... boiling.

TECHNI CI AN
Did the val ves hol d?

SECOND TECHNI Cl AN
Yeah, it’s contained. For now.
EXT. BRI DGE TO ARKHAM NARROAS - - CONTI NUOUS 269
Cops STARE at the cloud of FOG rising fromthe island.
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I NT. LI BRARY, WAYNE MANOR -- CONTI NUQUS 270

Ra’'s throws hinself at Wayne wth FEROCI TY and SKILL- Wayne
PARRI ES, THRUSTS. .

WAVES of flane ROLL across the high ceiling as the great
room appr oaches fl ashover point...

Wayne PRESSES Ra’'s back under the gallery... Ra' s THRUSTS,
OFF BALANCE- Wayne dodges- Ra’s goes DOMN- Wayne hol ds his
sword at Ra’s throat...

WAYNE
Per haps you taught nme too well.

Ra’s | ooks up at Wayne with a sly smle.

RA'S AL GHUL
O perhaps you' Il never | earn-

A section of the BURNI NG GALLERY DROPS ont o \Wayne.

RA'S AL GHUL (CONT’ D)
-to m nd your surroundings as well
as your opponent.

Ra’s RI SES. Looks down at WAayne, unconsci ous, PINNED under
BURNI NG TI MBERS. Firelight flickers on Ra’s’ face as he
sheat hes hi s sword/ cane.

RA'S AL GHUL (CONT' D)
Rest easy, friend.

Ra’'s turns, wal ks out of the flamng library.

EXT. FRONT DOOR, WAYNE MANOR -- CONTI NUOUS 271
Ra’s wal ks out of the burning building. Motions to a N nja.

RA’S AL CHUL
No one cones out. Mke sure.

He wal ks towards a waiting HELI COPTER. Another N nja
foll ows.

RA'S AL GHUL (CONT' D)
| s everything ready?

NI NJA 2
They created a snokescreen in the
Narrows- and they’ re noving the
emtter into place for your run
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| NT. MONORAI L TRACK ABOVE FOGBOUND NARROWS -- CONTI NUOUS 272
The Train Driver |ooks down at Arkham as he pulls overhead
with his enpty train. He STOPS the train above the Narrows.

| NT. BATH HOUSE, ARKHAM ASYLUM -- CONTI NUCUS 273

Thi ck cl ouds of WHITE FOG fill the room Gordon is
CHOKI NG. .. RACHEL GRABS H S ARM

RACHEL
Gordon, it’s ne! It’s Rachel! |
have the anti dote! Gordon-
Gordon RIPS his armaway- COUGH NG SPLUTTERI NG .. he STARES
into the BLINDI NG WH TE... TERRI FIED, adrenaline kicking in-
Rachel SHAKES Gordon, FUMBLING with the pneumatic syringe

RACHEL (CONT’ D)
Stay calm.. | can help you...

Gordon | ooks at the needl e, panicked. Then at her face..

| NT. LI BRARY, WAYNE MANOR -- CONTI NUCQUS 274
Wayne, unconsci ous, PINNED by burning tinbers, FLAMES
Rl SI NG
EXT. SIDE DOOR, WAYNE MANOR -- CONTI NUOUS 275
A Ninja guards the side door, STARING into the flanes..
VWHACK! He goes down... ALFRED is standing there, nine iron
in hand. He | ooks down at the N nja.
ALFRED
| sincerely hope you re not from
the fire departnent.

Al fred rushes in to the burning house.

| NT. LIBRARY, WAYNE MANOR -- CONTI NUOUS 276
Al fred noves to Wayne, tries in vain to shift the BURN NG
WOOD from Wayne' s chest. He noves to Wayne's face. SLAPS IT,
HARD.

ALFRED
Mast er Wayne! WMaster \Wayne!!

Wayne’'s eyes flicker open. He PUSHES, but can’t nove.

( CONTI NUED)
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ALFRED ( CONT’ D)
(exasper at ed)
Sir, whatever is the point of all
t hose push-ups if you can’t even-

Wayne GLARES at Al fred, FORCES the weight fromhis chest.

| NT. STUDY -- CONTI NUOUS 277
Wayne and Al fred push through the burning room Wayne JABS
at the flam ng piano keys..

| NT. WROUGHT | RON SPI RAL STAI RCASE -- CONTI NUOUS 278
Al fred and Wayne CRAW. onto the lift.

EXT. WAYNE MANOR -- CONTI NUOUS 279
The burni ng house COLLAPSES.

| NT. VWROUGHT | RON SPI RAL STAI RCASE -- CONTI NUQUS 280

Smoke and fl ane EXPLODES t hrough the passage- Al fred YANKS
the | ever DROPPI NG them out of the heat- they SPEED DOWN. .

| NT. BATCAVE -- CONTI NUQUS 281

LANDI NG HARD. Snol deri ng. Wayne STARES up the SPIRAL: high
above, SPARKS and firelight. The CRASH of collapsing Tl MBERS
echoes down as WAYNE MANOR DI ES. Tears formin Wayne's eyes.

WAYNE
(whi sper s)
What have | done, Al fred?
Everything nmy famly... everything
my Father and his father built...

Al fred struggles to pull hinself to a standing position.
ALFRED
(hoar se)
The Wayne | egacy is nore than
bricks and nortar, sir.

Wayne stares up at the glow ng shaft. Lost in his despair.

( CONTI NUED)
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VAYNE
| thought | could... help Gotham..
but I've failed..

Al fred makes a futile show of dusting down his jacket.

ALFRED
And why do we fall, sir?

Wayne | ooks at Alfred’ s bruised, snudged, yet dignified
face.

ALFRED ( CONT’ D)
So that we mght better learn to
pi ck oursel ves up.

Wayne | ooks up at his old friend.

WAYNE
Still haven't given up on ne?

Al fred offers hima trenbling hand.
ALFRED
(convi ction)
Never .

Wayne takes Alfred’ s hand. Gets up.

EXT. THE FOGBOUND NARROWS -- CONTI NUOUS 282

Ni njas in gas nmasks nove the Emitter into position UNDER THE
MONORAI L TRAIN. The bind it into a HO ST.

EXT. THE NARROAS -- CONTI NUOUS 283
Rachel injects Gordon. He stares into her eyes, questioning.

RACHEL
Br eat he. Just breat he.

NO SES draw Gordon’s frightened eyes to shape of COPS
choking on the fog, SHOUTI NG FIGHTING Rachel pulls Gordon
to his feet- heads for the hole in the wall...

RACHEL ( CONT’' D)
Come on.
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EXT. BRI DGE TO ARKHAM NARROWS -- CONTI NUCUS 284

Loeb and a LI EUTENANT get out of a car at the bl ockade.
Starring across: FOG HANGS OVER THE | SLAND.

LOEB
What in God’s name is going on in
t here?
EXT. THE NARROAS -- CONTI NUOUS 285

As Rioters FLIT past through the fog either side, Rachel
DRAGS Gordon into a doorway... She | ooks up into the fog.
Sees the Ninjas hoisting the emtter up to the nonorail..

| NT. FOGBOUND ARKHAM ASYLUM - - EVEN NG 286
An | NVATE at the wi ndow of his cell. A CLUNK- he turns- his
cell door is OPEN. He |ooks out into the corridors...

I NT. M ST-FILLED CORRI DOR, ARKHAM ASYLUM - - CONTI NUOUS 287

Crane, in Scarecrow mask, RI NGS down the corridor, LAUGH NG
unl ocked each door in turn

| NMATE
(to hinsel f)
Scar ecr ow.

| nmates enmerge fromtheir cells, confused.

| NT. THE BATCAVE -- CONTI NUOUS 288
CLOSE ON: bl ack scal | oped GAUNTLETS thrust onto purposef ul
hands. A dark CLQOAK whi pped around strong shoul ders. A
graphite COAL pl aced over an inplacable face.

A DARK FI GURE swal | owed by the gl oom BATS flutter as an

ENG NE ROARS to life...

EXT. WATERFALL -- CONTI NUOUS 289
MOVING I N on water tunbling hypnotically...

The Bat nobi | e EXPLODES t hrough the water, ROCKETI NG onto the
opposi te bank.
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I NT. HELI COPTER ABOVE FOGBOUND NARROWS - - CONTI NUOUS 290

Ra’s Al Ghul puts on a gas mask as the helicopter descends.

EXT. FOGBOUND NARROWS -- N GHT 291

Rachel sits up from Gordon. Hears sonething: a DRAGE NG
NO SE behind her. She turns, stepping away from Gordon...

A HORSE energes fromthe fog. Crane is riding; in Scarecrow
mask. DRAGGE NG al ong behi nd, boot caught in the stirrup, a
dead MOUNTED PCLI CEMAN. CRANE TURNS TO RACHEL.

RACHEL
Cr ane!

Cr ane shakes hi s head.

CRANE
(hi sses)
Scar ecr ow.

EXT. BRI DGE TO ARKHAM NARROWS -- CONTI NUOUS 292

Loeb with a LI EUTENANT, watching the fog hang over the
i sl and.

They head a massive ENG NE, turn, BLINDED by headlights...
t he Bat nobil e RACES at the cordon, SHOOTS over the cars,
clipping the roofs, Cops DI VING out of the way...

EXT. ALLEY, FOGBOUND NARROWS -- CONTI NUOUS 293
The too-wi de Batnobile RIPS netal sheets and drywall from
both sides of the tiny alley- RIOTI NG | NHABI TANTS run
SCREAM NG the Batnobile is heading for a dead end...

EXT. COURTYARD, FOGBOUND NARROWS -- CONTI NUOUS 294
Crane GALLOPS towards Rachel and Gordon and STOPS. R oters
energe behind them .. he REARS UP to STAMP RACHEL AND
GORDON-

Rachel fires her taser, plugging Crane in the face- he
JERKS, SPASM the HORSE BCOLTS, THROW NG hi m DRAGGE NG H M
OFF INTO THE FOG. .

Rachel watches hi m di sappear. Then sees the Lunatics closing
in on all sides...

( CONTI NUED)
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The Bat nobi | e SMASHES THROUGH THE WALL- Lunatics closing in
on all sides...

The Bat nobi |l e opens- Batnan energes- runs to Rachel ..
A BRI CK smashes into Batnman’s head. He TURNS to the Rioters
STARING at him TERRIFIED. Batnan RISES in the mst... to
t heir eyes:
Batman is a twel ve-foot shadowy devil with WNGS. ..
They fling bricks, bottles, fighting off the denon. Batnman
GRABS Rachel, FIRES his grappling gun up into the fog... it
finds purchase- they SHOOT UP FROM THE MOB-

295 EXT. ROOFTOP -- MOMENTS LATER 295

Bat man sets Rachel down, |ooks out at Gotham the Narrows
bel ow st eam ng, burning, scream ng. The rest of Gotham

WAI TS.
BATVAN
They' re going to unl eash the toxin
on the entire city. | have to find

the m crowave emtter. ..

RACHEL
They were lifting a machine up to
the tracks...

Bat man TURNS to face Rachel, reali zi ng-

BATVAN
O course- the nonorail. The track
runs directly over the water

mai ns. . .

Bat man turns to the city, stares at the wi de sweep of the
nonorail tracks. The "spoke" that lead in to Wayne Tower. ..

BATMAN ( CONT’ D)
He’'s going to drive that thing
strai ght into Wayne Tower and bl ow
t he main hub, creating enough toxin
to blanket the entire city...
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| NT. MONORAI L TRAI'N -- CONTI NUCGUS 296

Ra’s Al Ghul clinmbs onto the train with three MASKED NI NJAS.
The narrow band emtter fills the front car. Pulsing with
energy. Ra’s noves to the driver’s position...

EXT. THE NARROAS -- CONTI NUOUS 297

Gordon | ooks up- the train noves overhead... as it passes,
manhol e covers EXPLODE in its wake, sending up fresh CGEYSERS
of STEAM .. Gordon watches the train go... starts RUNNI NG ..

| NT. CONTROL ROOM WATER BQARD -- CONTI NUQUS 298
ALARMS sound- the Technician | ooks at the map- |ights FLASH.

SECOND TECHNI CI AN
VWhat's that?

TECHNI Cl AN
The pressure’s increasing... and
it’s... Moving.

EXT. ROOFTOP -- CONTI NUOUS 299

Bat man stands at the edge- | ooks at the | MPOSSI BLE DROP to
t he nmovi ng nonorail train..

RACHEL
Wai t!

Bat man TURNS. Rachel stares at his eyes in the black cow,
reaches up to his face.

RACHEL ( CONT’' D)
You could die. At least tell ne
your nare.

Bat nan turns. Looks back at her.

BATNVAN
It’s not who | am under neat h. .
(touches his chest)
But what | do that defines ne.

Rachel steps forward, recogni zi ng her own words, REALIZI NG

RACHEL
Br uce-

But he is already FALLING ..
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EXT. OVER GOTHAM -- CONTI NUOUS 300

Bat man FREE FALLS, cloak flapping, sliding his gloves into
the activating pockets. ..

The cl oak goes RIG D- SMASH NG THE WND LI KE A PARACHUTE. . .
Batman’s arnms CONTRCL his cloak, not sinply arresting his
fall, but GLID NG GRACEFULLY |ike a hand glider...

He eyes the noving train and NOSES DOW, ACCELERATI NG

| NT. MONORAI L TRAI'N -- CONTI NUOUS 301

Ra’s pulls off his mask, watching the city speed around him

| NT. SEDAN ON THE BRI DGE TO THE NARROAS -- CONTI NUQUS 302

Flass is in the driver’s seat, eating. Gordon opens the door
GRABS hi m

FLASS
VWhat the-?

-FLI NGS hi mout onto the asphalt- PEELS QOUT..
120.

EXT. GOTHAM -- CONTI NUOUS 303

Bat man STREAKS DOMN, CUTTI NG t hrough t he STEAM GEYSERS
shooting up in the train’s wake... the train SPEEDS t hrough
a station- Batnman BANKS SHARPLY around the buil ding..

I NT. CONTROL ROOM WATER BOARD -- CONTI NUOUS 304

The Technician stares at the map: BLI NKI NG LI GHTS reach
CLOSER AND CLOSER to Wayne Tower. ..

SECOND TECHNI Cl AN
Pressure’s building at the hub-

TECHNI Cl AN
Open all the run-off val ves!

SECOND TECHNI Cl AN
They’ re al ready bl own!

The Technician, worried, |ooks at a PRESSURE GAUGE: t he
NEEDLE i s noving steadily H GHER, towards the RED ZONE. .
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EXT. MONORAIL TRAI'N -- CONTI NUOUS 305

The track ahead passes into an office building- Batnman noses
down- trying to get down onto the train before it reaches
the building... Batman gets OVER the back of the train-it’'s
at the nouth of the tunnel- he COLLAPSES his cl oak- DROPS
onto the train just as it BLASTS into the building-

| NT. TRAI'N -- CONTI NUOUS 306
Ra’s hears a THUMP. He nods at his Ninjas. They nobve into

t he rear car, COCKI NG machi ne guns..

EXT. TRAIN -- CONTI NUOUS 307
Batman lies on the roof- the train SPEEDS through the
CANYONS of downt own Got ham .. BULLETS tear through the roof,
several H T BATMAN- JOLTI NG hi m | oose, spinning his

S| DEVAYS-

| NT. TRAI'N -- CONTI NUQUS 308

The ninjas see a SHADOW FALL FROM THE ROCF. One of them
sticks his head up to check: nothing but fresh bullet holes.

At the Ninjas’ feet, UNNOTI CED, a GRAPPLI NG HOXX sti cks
t hrough the FLOOR of the train-

EXT. SURFACE STREETS BELOW THE MONORAI L -- CONTI NUOUS 309

A small CROW outside a store watch news on stacked T.V.'s.
The train STREAKS over head. People | ook up, SHOCKED to see-

Bat man HANG NG FROM THE TRAI N BY H S GRAPPLI NG CABLE, FLYI NG
ALONG, 15 feet in the air, dodging STOPLI GHTS and AWNI NGS. .

The Train crosses over a busy intersection- Batmn FLIES
over CARS, between tall TRUCKS... behind him in the train's
wake, manhol e covers EXPLODE, fire hydrants BURST..

Bat man STRUGGLES to fasten his grappling gun into his
utility belt, but he's being TOSSED too violently...

Up ahead: nore of Ra’s Al Ghul’s Ninjas ride in a truck,
precedi ng the train, guarding the nonorail supports.
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EXT. STREET BELOW THE MONORAI L -- CONTI NUGUS 310

In the truck, a Ninja puts a rocket-propelled grenade
| auncher on his shoul der, sighting Batman- the others aim
their guns.

A CURVE in the truck sends Batman SWNG NG UP into the gl ass
facade of a buil ding, SMASH NG ALONG THROUGH forty feet of
plate glass... he clears the glass, |ooks ahead- sees the
truck in his path, WEAPONS TRAINED ON H M ..

The machi ne guns open up- the TRIGGER of the RPGis
SQUEEZED-

BLAM with a SHUDDER the truck is KNOCKED SI DEWAYS by a

SPEEDI NG unmar ked sedan- the grenade M SFIRES into the
cab. .

GORDON i s at the wheel of the unmarked sedan- he DUCKS DOVWN-
the truck EXPLODES... Batman FLI ES THROUGH THE FLANMES. .

On the other side, the track DEAD ENDS at another tunnel...
Gordon looks up in tine to see Batman LATCH t he grappling
gun into his belt- SHOOT UP, SKIRTING the lip of the
tunnel . ..

I NT. TRAI'N -- CONTI NUOUS 311

Bat man JUWPS into the rear car- FIRES his grappling gun at a
Ninja's | eg, YANKS hi m DOM. . .

Ra’s gl ances back fromthe front car, but can’'t see clearly.

Bat man DOMNS a Ninja with an ELBONto the head. LEAPS for
the door between cars- a Ninja in the front car LOCKS it-

SMASH Ra’s TURNS to see Batnman at the rear door, glass
falling fromthe w ndow, hands around the N nja s THROAT...

RA'S AL GHUL
You!

Bat man DROPS the Ninja. LEADS UP out of sight.

I NT. CONTROL ROOM WATER BOARD -- CONTI NUOUS 312

ALARMS: The technician watches the blinking lights nove
CLOSE to the HUB... the pressure gauge needle tips into the
RED-

( CONTI NUED)
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FI RST TECHNI Cl AN
Everybody out! Qut of the
bui | di ng!!

SECOND TECHNI Cl AN
But -

FI RST TECHNI Cl AN
W're sitting on the hub- she’'s
gonna bl ow and bl ow bi g
under st and?

EXT. MONORAIL TRAI'N -- CONTI NUOUS 313

Bat man noves forward al ong the roof, cloak FLAPPI NG nmadly
behi nd. Wayne Tower visible up ahead, the train STREAKI NG
DI ZZYI NGLY t hrough the tight CANYONS of Gotham..

Ra’s Al Giul clinbs up onto the roof at the front of the
train. Standing tall before Gotham |ong coat bl ow ng around
his | egs. He marvel s at Bat nan.

RA'S AL GHUL
You took ny advice about
theatricality a bit literally,
don’t you think?

He draws his sword fromhis cane. Batman LUNGES at Ra’s, who
SWNGS his sword at him Batman PARRIES with his gauntlet,
SPARKS striking off the netal scall ops.

The train SHOOTS t hrough a building, the airflow WHUVPI NG
down on the duelists...

Ra’s SWNGS his cane- Batnman TRAPS it in his scallop- TWSTS
his arm sends the cane SPI NNI NG away.

RA"S AL GHUL ( CONT' D)
Fam liar...

Ra’s THRUSTS his sword at Batnman’s chest, Batnman DODGES

| eft, dangerously close to the EDGE. He DUCKS at Ra’'s, who
KNEES hi m si deways, SW NG NG him at the FRONT EDGE of the
train...

Bat man REGAI NS FOOTI NG Ra’'s STRIKES DOMWN at his head. .
Bat man CROSSES HI S ARMS, CATCHI NG THE SWORD in the scall ops
of BOTH gauntlets, HOLDI NG FAST. .

RA"S AL GHUL ( CONT' D)
Don’t you have anythi ng new?
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BATMAN
How about this?

Bat nan YANKS his ARMS i n OPPCOSI TE directions, BREAKING RA' S
AL GHUL'S SWORD | N TWO

Ra’s STUMBLES back, | oses footing, SLIPS onto the roof,
SLI DI NG back toward the rear..

Bat man | ooks ahead to Wayne Tower approaching..

I NT. CONTROL ROOM WATER BOARD, WAYNE TOWER -- CONTI NUOUS314

The first technician watches the pressure gauge needl e slide
up through the red. He CLOSES H S EYES.

EXT. TRAI'N -- CONTI NUOUS 315

Bat man | eans over the front of train- FIRES his GRAPPLI NG
GIUN into the front QU DE WHEELS- whi ch JAM SPARKI NG
GRINDI NG. .. cable SPOOLS out of the grappling gun... the
trai n SHUDDERS. .

RA*S AL GHUL
(clinmbing to his feet)
What’ re you doi ng?!

Bat man THROWAS t he grappling gun at the SPARKI NG gui de
wheel . ..

BATMAN
What’ s necessary.

The gui de wheel HI TS the grappling gun- BUWS COFF I TS
TRACK. . .

Ra’s DI VES onto Bat man- SMASHES hi m agai nst the roof- the
train LURCHES, SCRAPI NG agai nst the concrete guiderails...
Bat man ROLLS Ra’s onto the bottom but Ra’'s is CHOKI NG
Bat ran, THUMBS PUSHED DEEP | NTO THE FLESH ABOVE BATMAN S
NECKPI ECE. .

Bat man STRUGGLES usel essly against Ra’s Al Giul I RON GRIP..

RA'S AL GHUL
Are you afraid?!!

Ra’'s | ooks up at Batman’s DYI NG eyes... Batman’s hands STOP
PUSHI NG agai nst Ra’s...

( CONTI NUED)
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BATVAN
(choked)
Yes. ..
...and slip down his cloak to the activating pockets-

BATMAN ( CONT’ D)
... but not of you.

The cl oak goes RRA D CATCHES THE WND- like pulling arip
cord- Batman YANKED from Ra’s Al Chul’s hands, |NTO THE

AR ..

Ra’'s SCREAMS as he rides the train OFF THE MONCRAI L. .

CRASHI NG DOMN | NTO WAYNE PLAZA- DI GA NG THROUGH THE
CONCRETEMETAL SHREDDI NG, MARBLE SHATTERI NG DUST CLOUDS

FLYI NG PARKED CARS EXPLODI NG ..

The Train has disintegrated into burning rubble just short

of the entrance to Wayne Station..

| NT. CONTROL ROOM WATER BOARD, WAYNE TOWER -- CONTI NUOUS316
The Techni ci an opens one eye. Then the other. And starts

br eat hi ng agai n.

EXT. WAYNE PLAZA -- CONTI NUOUS 317

Massi ve fiery destruction. And above it all-

Bat man SOARS in a high bank, riding the thermals, staring
down at Ra’s Al CGhul’s funeral pyre... And we-

Dl SSCLVE TO
EXT. WAYNE PLAZA -- MORNI NG DAYS LATER 318
Construction CREWS cl ear the RUBBLE, Lucius Fox, in hard
hat, supervises. Earle approaches, livid. Fox spots him
FOX

This is a hard hat area.
EARLE

What are you doing here, Fox? |
seemto remenber firing you
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FOX
M ght be sonmething to do with ny
new j ob as head of Wayne
| ndustries.
(of f 1 o00k)
Didn't you get the neno?

Earl e stares at Fox, hard.

EARLE
Whose aut hority?

Fox points at Wayne’s Rolls Royce idling nearby. Earle
strides towards it. Fox quietly smles, turns to his work.
319 | NT. ROLLS -- CONTI NUOUS 319
Earl e is BANG NG on the wi ndow. Wayne rolls it down.
EARLE

You think you have authority to
deci de who runs this conpany,

Bruce?
WAYNE
It is ny conpany.
EARLE

Not anynore. VWayne | ndustries went
public a week ago-

VWAYNE
And | bought nost of the shares. A
controlling interest, in fact.
(of f | ook)
Through various charitable
foundations, trusts and so forth...

Alfred is smling in the front seat.
WAYNE ( CONT’ D)
Look, it's all a bit technical, but
the inportant thing is.... ny
conmpany’s future is secure.

Earl e is speechl ess. Wayne smles. The Rolls pulls away.
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EXT. GROUNDS, SMOKI NG RU NS OF WAYNE MANOR -- DAY 320

WORKERS sift through the snoking ruins, supervised by
Al fred.

I NT. ORANGERY -- CONTI NUOUS 321

Soot - st ai ned gl ass crunches underfoot as Rachel picks her
way t hrough the snoking remants of the greenhouse.

EXT. DI SUSED Kl TCHEN GARDEN -- CONTI NUOUS 322
Rachel finds Wayne hamering a board across the di sused
well. He | ooks up at her. She approaches. He turns to the
wel | .

VWAYNE

Do you renenber the day | fell?

RACHEL
O course.

Wayne | ooks down at the black gap yet to be covered.

VAYNE
As | lay there, | knew. .. | could
sense it...

RACHEL
What ?

VWAYNE
That things would never be the
sane.

RACHEL

What did you find down there? Wayne
pi cks up anot her board.

WAYNE
Chi | dhood’ s end.

Wayne pl aces the board over over the gap. Cosing the well.

EXT. SMOKI NG RU NS OF WAYNE MANOR -- MOMENTS LATER 323

Wayne wal ks Rachel past the ruins.
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RACHEL
The day you left Gotham .. the day
Chill was nurdered... | said

terrible things.

VAYNE
True things. You made nme see that
justice is about nore than ny own
pai n and anger.

RACHEL

Well, you proved nme w ong.
WAYNE

About what ?
RACHEL

Your father would be proud of you.
Just as | am

Wayne | ooks at her, enotion rising. He takes Rachel in his
arnms and they kiss, passionately... desperately.

They break, Wayne | ooks into Rachel’s eyes, hopeful. But she
gently shakes her head.

RACHEL ( CONT’ D)
(soft)
Bet ween Bat man and Bruce \Wayne,
there’s no room for ne.

WAYNE
Rachel, this life | chose... | can
give it up.

Rachel reaches up to his face wth her hand.

RACHEL
You didn’t choose the life, Bruce.
It was thrust upon you, the way
greatness often is. You ve given
this city hope- now she’s dependi ng
on you. W all are.

Wayne | ooks at her. Aching. He nods.

RACHEL ( CONT’ D)
Good- bye, Bruce.

She wal ks away. Stops. Turns. Points at the ruins.
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RACHEL (CONT’ D)
What will you do?

Wayne | ooks at her. d orious purpose in his eyes.
VWAYNE
" mgoing to rebuild it just the
way it was. Brick for brick.
Rachel nods. Wal ks off. Wayne stares after her. Alone..
But Alfred is at Wayne’s shoul der. Watching his gaze.

ALFRED
Just the way it was, sir?

Wayne turns to Alfred.

WAYNE
Yes, why?

They stroll, side by side, towards the snoking ruins.

ALFRED
| thought we m ght take the
opportunity of naking sone
i nprovenents to the foundation.

VWAYNE
In the south east corner?
ALFRED
Precisely, sir.
DI SSOLVE TO
The irregul ar SHADOW of a BAT SYMBCOL cast up onto turbul ent
clouds... and we are-
324 EXT. ROOF, POLICE STATION -- N GHT 324

Gordon sips coffee froma styrofoam cup. Beside him an
upturned spotlight with a METAL STENCIL bolted to it.

A dark FLUTTERI NG and Batman is standing the other side of
the spotlight. He reaches out, taps the stencil.

BATMAN
Ni ce.
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GORDON
(crushing his cup)
Couldn’t find any nob bosses to
strap to the light.

Gordon kills the searchlight. The two nen stand opposite
each other in the dark.

BATMAN
Wel |, Sergeant?

GORDON
It’s Lieutenant, now. Conmm ssioner
Loeb had to pronote nme. And he had
to disband the task force hunting
you. Amazing what saving a city can
do for your inage.

BATMAN
Then things are better.

GORDON
(nods)
You’' ve started sonethi ng- bent cops
runni ng scared, hope on the
streets...

Gordon | eaves his sentence hangi ng between t hem

BATVAN
But ?

GORDON
But there’s a | ot of weirdness out
there right now .. the Narrows is
lost... we still haven't picked up

Crane or half the i nmates of Arkham
that he freed..

BATVAN
W will. Gothamw Il return to
nor mal
GORDON
WIIl it? What about escal ati on?
BATVAN
Escal ati on?
GORDON
We start carrying sem autonmati cs,
t hey buy automatics... we start

wearing kevlar, they buy
ar nor pi erci ng rounds. ..
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BATMAN
And?

Gordon |l eans closer to Batman. Points at him

GORDON
And... you’'re wearing a nmask and
junping of f rooftops...

Gordon fishes in his pocket.

GORDON ( CONT’ D)
Take this guy...

He pulls out a clear plastic evidence bag.

GORDON ( CONT’ D)
...armed robbery, double
hom ci de. . .

Inside the clear plastic bag is a PLAYI NG CARD

GORDON ( CONT’ D)
CGot a taste for theatrics, like
you. .
CGordon hands Bat man the bag.

GORDON ( CONT’ D)
Leaves a calling card.

Batnan turns the card over. It is a JOKER

BATMAN
['Il look into it.

He steps up onto the balustrade. Gordon |ooks at him

GORDON
| never said thank you.

Bat man | ooks out at the lights of Gotham C oak billow ng
around him

BATNMAN
And you’' || never have to.

Bat man DROPS from the rooftop, G.I DI NG on the night w nd.
Gordon smiles. He can't help it.

FADE QUT:
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CREDI TS.
END.



