[ THE | NSI DE]
“dd wunds”

TEASER

INT. V.C. U - WAR ROOM - DAY 1

REBECCA is al one here, seated patiently at the big table.
Before her is an inpeccable file folder |abeled “Prospective
Cases.” She opens it, reviews the contents. W get FLASHES
of grisly crime scene photos neatly arranged and organi zed.
She closes the folder, neats it up. |Is startled as:

SPECI AL AGENT DANNY LOVE is at her shoulder, trying to see
her file. She starts. He starts. Both startled. He s got
his own not-nearly-so-neat file folder

REBECCA
Can | help you?

DANNY
No. But you can hel p yourself by
sticking that file in a drawer and
avoiding the inevitable humliation
when Web picks ny case over yours.

Mel appears with a coffee.

VEL
Li ke that woul d ever happen.

DANNY
(surprised to see her)
Thought you were exenpt from case
pitch this nonth? Aren’t you
riding pine at the Braunstein
trial?

VEL
Court’s dark this week. And I
wanted to watch you get shot down.

DANNY
You haven't even heard ny pitch

VEL
If it’s anything |ike your previous
pitches, |I'’mguessing it’s an

el aborate excuse to wear a flashy
di sgui se and get paid for it.
(off Rebecca’'s file)
( MORE)

( CONTI NUED)
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CONTI NUED: MEL( cont ' d)

Look at you. Smart . Presentati on

very inportant with him You got
sonething juicy in there?

REBECCA
A few t hings.

Danny and Mel share a ook at that. Snell her.

Now t he door which | eads from Wb's office directly into the
war room opens. Wb gliding in.

V\EB
VWhere' s Paul ?

MEL
He shoul d be here. | know he had
Lamaze this norning.

V\EB
Again? Wien’s his wife due?

MEL
Three nore nont hs.

VEB
Thi s has been the | ongest nine
nmont hs since Martha Stewart went
i nsi de.

VEL
Did you just make a joke, sir?

V\EB
(utterly serious)
No.
(taking his seat)
Alright. Since this is Rebecca's
first case pitch with us, Danny,
why don’t you start?

DANNY
Right. GCkay. Got sonething here |
think’s gonna interest you. Been
working on it for a while and --

V\EB
Just the headlines.

DANNY

Long Beach. Hell’'s Angels. Deep
cover. Just gime two weeks prep --

( CONTI NUED)
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CONTI NUED

V\EB
You’' re not growi ng a noustache.

DANNY
Goat ee?

Web gives hima |l ook that shuts himdown, is about to turn to
Rebecca when:

PAUL (O S.)
| have sonet hi ng

Everyone turns and sees Paul entering. He pulls a crine
scene photo out of a file and hands it to Wb.

PAUL ( CONT' D)
Madel i ne Shore. Thirty-three years
old. Federal prosecutor.

As Wb | ooks at the photo, so do we. It’s a wonan’s face.
Sem - deconposed. Hair cropped short. Eyes w de open.

PAUL ( CONT' D)
Jogger found her body in Giffith
Park three weeks ago. Beaten,
raped, hair hacked short. Probably
with a knife.

V\EB
Cause of death?

PAUL
St rangul ati on.

V\EB
Suspects?

PAUL

No primaries. But she was a
prosecutor. Making enem es was
part of her job.

V\EB
(after a beat)
Pass.
PAUL
Wy ?
V\EB

It’s ordinary. And you know it.

( CONTI NUED)
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CONTI NUED

PAUL
She was a fed. She devoted her
life to the cause of justice. She
deserves a little back.

V\EB
And |’ m sure her case will be
sol ved, but not by us.

PAUL
Way not us?

V\EB
Because. No matter how thickly you
frost it with sentinent -- which |

appreciate, it’s why | hired you --
it doesn’t change the fact that
this case doesn’'t require our |evel
of expertise. Pass.

(then)
Rebecca. You're up. Inpress ne.
Rebecca gl ances at Paul. Registers his deep di sappoi nt nent.
She folds her hands over the top of her file folder:
REBECCA
I"mafraid | have nothing, sir.
Everyone knows she’s lying. |ncluding Wb.
V\EB

| see. Well now that we’ve covered
what ki nds of cases we don’t

take... we'll reconvene tonorrow
and try it again.

Web exits to his office. Danny and Mel exit to the bull pen,
patting Paul on the shoul der as they pass. Rebecca remains

with Paul -- she glances at the photo.
REBECCA
He’s wong. This isn't ordinary.
The desecration of the body... it
m ght suggest a signature. |If we
can find other crines that fit the
pattern --
PAUL
Forget it. | could ve wheel ed

Dahnmer’s crock pot in here and he
woul d have called it “ordinary.”

( CONTI NUED)
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REBECCA
Maybe | still don’t get how things
work here. W haven’t had anyt hi ng
on the boards for al nost a week.
Doesn’t the Director ever ask
guestions? | nean, | know Wb's
earned the right to control the
cases we take --

PAUL
You think it’s the cases he's
controlling? Right.

O f Rebecca watching himgo, then
of the dead Madeline Shore:

MALE VO CE (V.Q.)
Control ..

I NT. BRANDT' S LOFT - N GHT

| ooki ng back to

A HAND strikes a match and starts lighting candles. W
follow the match as it’s brought to the nouth of COLE BRANDT,

| ate 30s,

devast ati ngly handsone.

BRANDT
Some will tell you it’s fantasy.
That we exist on the precipice of
chaos and any notion that we m ght

have control -- over oursel ves,
events, others -- is sheer
delusion. | disagree. | believe

control is real and possible. And
sacred. So | would never ask you
to give up your control..

Now WE SEE: A WOVAN, bound and gagged, terror

THHHWJUUT!

BRANDT
I’d ask you to beg for it.

in her eyes.

He pulls on a terrifying TORTURER S MASK. O f
his wet eyes glistening frombehind the |eather then a
MUFFLED SCREAM NG i n t he:

END OF TEASER

BLACKNESS.

( CONTI NUED)
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ACT ONE
INT. V.C.U - BULLPEN - MORNI NG 3

MOVI NG W TH PAUL as he pushes through the gl ass doors into
the bullpen. As he arrives at his desk --

VWEB (O C.)
Paul .

Paul sees Wb already retreating fromhis office door.
INT. V.C. U - WEB S OFFICE - MORN NG 4

Paul s curious to see Rebecca sitting in Wb's office. A
stack of files before her.

PAUL
What’ s goi ng on?

Web nods at Rebecca, who hands Paul a crine scene photo.
It’s the beautiful woman we net in the teaser. Less alive
now. Wth a lot nore bruises and a ot |less hair.

REBECCA
Sharon Kl ei man. Music executi ve.
Raped, strangl ed, dunped in Laurel
Canyon, di scovered | ast night.

Rebecca hands Paul another crine scene photo. A different
woman with the sane bruises and the sane jagged hair.

REBECCA
Deni se Gosen. Fashi on desi gner.
Al so raped, also strangled. Body
turned up six weeks ago in San
Pedro. Case went cold.

PAUL
Sane haircut.

V\EB
Whi ch neans they either went to the
same hairdresser --

PAUL
O it’s our UNSUB s signature.
Sanme as the Madel i ne Shore case.
(1 ooks at \Web)
So now you're interested?

( CONTI NUED)
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CONTI NUED:

Of Paul,
INT. V.C.

V\EB
You brought nme a nmurder. Rebecca
brought ne a series. That’'s what
we do. She'll be primary on this.
You' Il assist.

maybe feeling a little sandbagged --

U. - BULLPEN - MOMENTS LATER

Rebecca and Paul exiting Web’s office, noving to their work
space. Rebecca feeling awkward - -

REBECCA
Look. | know what that may have
seened like in there --

PAUL
Seened |ike you could tell how much
I wanted this case -- so you nmde

sure he gave it to us.
(meaning it)
Thank you.

REBECCA
(venturing)
How wel | did you know her?

He's caught a little off guard by that, but is used to being

surprised by her

intuition, so... not that surprising.
PAUL
Not well. Madeline prosecuted one

of my first cases. A kiddie porn
thing. She was as green as | was,
but you’'d never know it. Total
control, conplete confidence. |
admred that.

REBECCA
You adm red her.

PAUL
Yeah.

I NT. MORGUE - DAY

SHARON KLEI MAN on t he autopsy table.

t her e.

The MEDI CAL EXAM NER reads froma file.

Rebecca and Paul stand

( CONTI NUED)
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MEDI CAL EXAM NER
Your Laurel Canyon dunp. Sharon
Kl eiman. 27. Trace evidence is
telling two different stories.
Cotton fibers we pulled from her
face cane fromcheap linen. But
t he col ogne we swabbed of f her back
is expensive. W’ve sent it to
trace for branding.

PAUL
Col ogne? Was that found on the
other victins?

MEDI CAL EXAM NER
Cty examners weren't | ooking for
it. They are now. W' |l know soon
enough.

PAUL
Rape kit?

MEDI CAL EXAM NER
Sanme as your other vics. Vagina
and anal. No senen or DNA

REBECCA
VWhat about these brui ses?

MEDI CAL EXAM NER
Bruises are interesting. You ve
got the fresh ones here on the
wrists and ankl es, indicating she
was bound... But you' ve al so got
t hese ol d brui ses, and these old
scars and burns, all of which pre-
date our tine of death by weeks, in
sonme cases nont hs.

REBECCA
O d wounds. ..

INT. V.C. U - BULLPEN - DAY

Rebecca and Paul

wor ki ng at a death board: photos of al

three vics, in life and death, and a bl ank space under a

headi ng: “SUSPECT.” Mel approaches with a file.

VEL
You were right. Autopsies show all
three vics had brui ses and scars
that pre-dated their nurders

( CONTI NUED)
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CONTI NUED:

PAUL
Donesti ¢ abuse?

DANNY
(appeari ng)

02/ 15/ 05

Not if you need a partner for that.
None of these wonen were nmarri ed.
No boyfriends. O girlfriends, for

that nmatter

Rebecca noves to the death board, gazes at the faces there --

I NT.

We | NTERCUT Rebecca/ Paul ,

REBECCA
No. They were nmarried...
careers. ..

| NTERROGATI ON ROOM - VARI QUS

Danny and Mel

To their

interview ng the

personal assistants of all three victins: MOUSEY CONTROL
FREAK, GAY ASSI STANT, and SOCI AL CLI MBER

REBECCA

You were M ss Shore’'s assi stant for

how | ong?

MOUSEY CONTROL FREAK

Three years.

DANNY
And you knew Ms. Gosen wel | ?

GAY ASSI STANT
Let’s see. | did her |aundry,
listened to her bitch, kept her
cal endar, listened to her bitch
paid her bills and... what else...
oh right: listened to her bitch.

(suddenl y)

But | wasn’t sleeping with her, if

that’s what you’' re asking.

VEL
Was anyone el se?

CUT TO

CUT TO

( CONTI NUED)
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SOCI AL CLI MBER
Hel| no. Sharon didn’t even date.
Just work. Eighteen hours a day
seven days a week.

( MORE)

9A.

( CONTI NUED)
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CONTI NUELD: SOCI AL CLI MBER( cont ' d)

Whi ch neans | wasn’t dating anyone
either. Although | did have a
thing wwth a percussionist. That
was fun. He played on ny deno.

CUT TO

PAUL
Real | y?

MOUSEY CONTROL FREAK
Bl ouses, shoes, slacks. Red |abels
for Monday, blue for Tuesday,
yel l ow for Wednesday, green for
Thur sday, and purple for Friday.

PAUL
VOw. |l didn't realize she was so --

CUT TO

GAY ASSI STANT
Anal ? Please. | nean | thought I
knew anal, but until you ve net
Deni se, believe nme, you don’t know
anal .

DANNY
"Il take your word for it.

CUT TO
REBECCA
Did you ever notice any bruises, or
burns, or anything like that?
- MOUSEY CONTROL FREAK
(l'ying)
CUT TO
~ SOCI AL CLI MBER
(l'ying)
CUT TO
GAY ASSI STANT
Sure. Please. She’'d try to hide

them but | could tell.
( MORE)

( CONTI NUED)
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GAY ASSI STANT(cont ' d)

There’ s not hi ng about badly applied

Maybel line | don't know.

DANNY
So you think she was getting

sl apped ar ound?

INT. V.C U

Mel refers

GAY ASSI STANT
I know she was. Every second
Saturday. Like clockwork.

- BULLPEN - NI GHT
to notes as:

MEL
“The Well.” Private club. They
have satellite branches in six
states. Qur three vics were al
card carryi ng nenbers.

DANNY
So it is an S&M cl ub?

IVEL
No, Danny. [It’'s a support group
for very clunsy people. Yeah, S&M
Fetish club. Qur girls frequented
t he Hol | ywood chapter.

EXT. THE WELL - N GHT

Paul and Rebecca get out of his car,

nondescri pt nightclub entrance. No one on |ine.

PAUL
GQuess it’s not an especially busy
ni ght for perversion.

REBECCA
That’s a strong word. You
di sapprove.

PAUL
O what? Nondescript doorways?
Haven’'t seen anything yet.

REBECCA
But you're braced for it.

Reacting to that, Paul makes a conscious effort

shoul ders,

his jaw. ..

11.

10

cross toward a

to relax his

( CONTI NUED)
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PAUL
Not at all

I NT. THE WELL - VESTIBULE - N GHT

12.

All

A vestibule just inside the door. A DOORVAN ( GEORGE SKOLL)
sits on a stool, quietly reading. He |ooks at them Doesn’t

recogni ze them

DOCRVAN
Private club. Need to see your
menber shi p cards.

PAUL
(fl ashes FBI creds)
FBI. We'd like to speak to the
manager .

I NT. THE WELL - N GHT

It’s not what they expected. No chains. No cages.
fact... It’s elegant. Wth a retro, 1920s sort of
Well heeled MEMBERS m |l and chat. 1It’s all very

sophi sticated. Rebecca doesn’t seem phased; Paul |

They' re speaking with the club manager, NED BATTER,
elegant in an F. Scott Fitzgerald sort of way. He’
at photos of the victinms (inlife).

NED BATTER
This is terrible. No wonder |
haven't seen themrecently. |
shoul d have known sonet hi ng was
wrong when Madel i ne | et her
menber ship | apse. She was one of
our nore popul ar subm ssi ves.

PAUL
Subm ssi ves?

NED BATTER
Yes. She found this a confortable
pl ace to arrange her... disconfort.

Paul s having a hard tinme not showi ng his distaste.
Ned doesn’t clock it because Rebecca junps in wth:

REBECCA
To arrange it? So the actual..
contact? That doesn’t happen here?

11

In
f eel .

s abit.

thin and
s | ooki ng

Maybe

( CONTI NUED)

* %



[ THE | NSI DE] "OLD WOUNDS"  (PINK) 02/ 15/05 13.
CONTI NUED

NED BATTER
W're not a brothel. W're a
social club catering to individuals
who share common interests. Wat
they do once they | eave here is
their own concern

PAUL
So you woul dn’t know who m ght have
been commonly interested in then?

NED BATTER
Like | said -- | don’t follow them
out the door.

12 | NT. THE WELL - VESTIBULE - N GHT 12
CGeorge Skoll, the doorman, |ooks up fromhis reading as the
vic photos are dropped in front of him

PAUL
H . Us again. Recognize any of

t hese wonen?

GEORCGE SKOLL
They' re dead, aren’t they?

PAUL
Why woul d you say that?

GEORCGE SKOLL
Well. Your badges. You' re FBI.
suppose they may have been
ki dnapped, if it’s a federal case.
But this feels |ike death to ne.

Rebecca’s eyes have found the book he set aside -- A BIBLE

REBECCA
Alittle Iight reading?

GEORCGE SKOLL
Yes. Light. [It’s all about |ight.

PAUL
You do know where you work, right?

GEORCGE SKOLL
Jesus dined with prostitutes and
tax collectors. Wat better place
for the light than the dark?

( CONTI NUED)
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CONTI NUED:

REBECCA

The managenent |lets you preach to

the clientel e?

GEORCGE SKOLL
I don’t preach here. | work here.
But when the sad souls tire of
trying to fill their void with each

ot her, they know where to find ne.

We neet Wednesday
shoul d cone.

He of fers Rebecca an ORANGE
PAUL

nights. You

FLYER. Paul snatches it away:

Yeah, thanks. Any idea who was
filling these wonen’s voi ds?

Skoll’s | ook says he does.

He gl ances around, |owers his

voi ce, doesn’'t wish to be overheard --

GEORGE SKCOLL

Yes. But you won’

t find himhere.

He’'s not allowed in anynore.
PAUL
Got a nane?
INT. V.C.U - BULLPEN - N GHT 13

Mel on the phone, staring at

VEL

her conputer screen --

Cole Brandt. Mddle son of Philip
Marshal | Brandt and Kat heri ne

Penberton Brandt.

Only incone |IRS

knows about is stock dividends and
interest, so |I’m guessing the
famly's got noney and it’s

probably ancient.

You sure it’'s

the right guy? He's not on the
cl ub nmenbership roles.

EXT. THE WELL - N GHT

| NTERCUT W TH:
14

Paul and Rebecca wal k back to the car. Rebecca on the phone.

( CONTI NUED)
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REBECCA
The doornman says Brandt was banned
fromthe club three nonths ago.
Guess he didn't play nice.

MEL
Banned from an S&M cl ub for bad
manners. | npressive.

REBECCA
Any priors?

( CONTI NUED)
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VEL
Not hi ng. Got an address, though.
Oh.  And one other thing...

REBECCA
VWhat’ s that?
VEL
(of f computer screen)
He’ s hot.
15 EXT. DOMNTOMN LOS ANGELES LOFT - NI GHT 15

A big, chilly industrial building. Paul and Rebecca pull up
to the curb, hop out of the car --

Al6 | NT. CORRI DOR OUTSI DE BRANDT' S LOFT - MOMENTS LATER Al6
As they nove:

PAUL
L.A.  You gotta have real noney to
af ford a nei ghborhood this crappy.

REBECCA
So what’ s the plan?

PAUL
Ask hi m about dead girlfriends.

They arrive at the door; FEMALE SCREAMS within. They react.

PAUL
You know what that sounds |ike?

REBECCA
(pul l'i ng her gun)
Pr obabl e cause?

Paul and Rebecca pull guns, kick in the door and burst into --
16 I NT. BRANDT' S LOFT - CONTI NUOUS 16

-- where WE SEE PAI GE FULLER, 30s, wearing sonething | eather-
y, her hands tied behind her, DASH NG TRI PPING t hrough the
living area -- dodging furniture, SCREAM NG around a gag.
Cole Brandt, in his torturer’s mask, is CHASI NG HER

PAUL
FBI. Freeze! Hands behi nd your
back.

( CONTI NUED)
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Brandt conplies and Paul noves to him cuffs him Rebecca
rushes to hel p Pai ge, who seens nore confused than relieved
when Rebecca unbi nds her gag.

PAI GE FULLER
Cole? Is this part of the thing?

Paul yanks off Cole’' s mask, revealing his confused-but-anused
face.

BRANDT

(to Paul, re: cuffs)
Thi nk you got this backwards.

TimMinear.net
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Rebecca and Paul
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INT. V.C. U - | NTERROGATI ON ROOM - NI GHT

BRANDT
The sex police. How charmng. |
t hought John Ashcroft resigned. O
are you still working for J. Edgar?

PAUL
We were responding to screans.

BRANDT
Screans of pleasure. You do know
the difference, don't you? 1°'1]I
bet Agent Locke does.

authority she usually carries with her.

VEL
How | ong have you known M. Brandt,
Ms. Fuller?

PAI GE FULLER
Hell. Wat tinme is it?

VEL
kay. So not wicked long. Can
ask how you... hooked up?

PAI GE FULLER

Way?  You need sone dating advice?
Try the internet, honey. Wat’'s
going on? W break a | aw?

ignores all that, stays on point wth:

16.

17

seat ed opposite an un-intim dated Brandt.

REBECCA
Speci al Agent.
BRANDT
Very speci al .
INT. V.C. U - BULLPEN - SAME 18
Pai ge Fuller, her hair and make-up still a little unkenpt,
sits with Mel. In her business clothes we get a hint of the

( CONTI NUED)
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VEL
Any chance you net at a cl ub?
That’ s where these wonen net him
She sets out the crinme scene photos. Of Paige s shock --
INT. V.C. U. - | NTERROGATI ON ROOM - CONTI NUOUS

Paul has laid out the three in-life vic photos.

BRANDT
Yes, | knew them | won't deny it.
Yes, | was intimate with them [|’'m

sorry they're dead. Particularly
Maddi e. She was fun.

Brandt reflexively reaches out to Madel i ne Shore’ s photo.
Paul yanks it away.

BRANDT
kay, that was... brisk.

Paul avoids eye contact as he returns the photos to a fol der.

BRANDT
(dawni ng certainty)
s this personal? D d you know
her? You did. Thought you did,
anyway. But Maddie didn't go in
for boy scouts. She wasn’t buyin’
your cookies, was she?

PAUL
You know she put away guys |ike
you?
BRANDT
| feel judged.
(to Rebecca)
Do you feel judged? | can't

believe that’'s the best way to
sol ve a case.

(to Paul)
It’s not just me you’re judging,
Paul .  You're judging these wonen

too. If you don’'t stop judging and
start enpathi zing, how can you
expect to catch their killer?

REBECCA
When’s the last tinme you saw each
of these wonen?

( CONTI NUED)
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BRANDT
Am | under arrest?

PAUL
Not yet. And if your playmate
verifies everything was consensual

you' Il be free to go.
BRANDT

She verified it back at ny loft.
PAUL

That was with you standing there.
BRANDT

Pai ge Fuller is one of the nost

powerful literary agents on the

west coast. Do you really think
have that kind of control over her?

PAUL
Coul da been the chains. Call ne
crazy.

18.

Brandt doesn’t acknow edge Paul, his gaze set on Rebecca.

BRANDT
How about you, Very Special Agent
Locke? Who do you think had the
real power in that roonf?

REBECCA
It’'s generally understood the
subm ssive is the one in control

BRANDT
That’s right. They can end the
gane at any tine. Al they have to
do is say the word.

PAUL
And did these wonen just forget the
word? |Is that why they re dead?

BRANDT
(stares a beat, then)
Ww. That’s the best you can do?
You really are such a bottom
aren’t you, Paul?
(1 ooks at Rebecca)
( MORE)

( CONTI NUED)

¥ % F X

¥ % X X



20

21

22

[ THE | NSI DE] "OLD WOUNDS"  (PINK) 02/ 15/05 19.

CONTI NUELD: BRANDT( cont ' d)

Though I’ m not convi nced you' re the
dom nant one around here. So who
is top dog? Maybe whoever’s behi nd
t hat gl ass?

INT. V.C. U - OBSERVATI ON ROOM - CONTI NUOUS 20

Web wat ching, alone. He reaches for a button. A LIGAT
bl i nks behi nd Brandt. Rebecca and Paul share a | ook.

INT. V.C. U - BULLPEN - SAME 21
Mel and Paige Fuller.

PAI GE FULLER
So are you saying he’'s sone sort of
Ted Bundy or sonething?

VEL
I’ m not saying anything, M.
Fuller. Only that this is how
three of his |ast dates ended up.

Pai ge’s breathing gets nore rapid. She m ght swoon.

MEL
Ms. Fuller? Are you okay?
PAI GE FULLER
Yeah... um is it warmin here?
Mel | ooks at her, reacts. Is she... turned on?
INT. V.C. U - OBSERVATI ON ROOM - CONTI NUQUS 22

Paul and Rebecca enter. Wb watches Brandt |ounging in the
i nterrogation beyond the one way gl ass.

V\EB
Ki ck him| oose.

PAUL
Wiy? He hasn’t asked for a | awer.
And the nore he tal ks --

V\EB
The nore he learns. He's playing
you. Both of you. |If he is our
killer, he already knows too nuch.
Ki ck him | oose.

¥ % X X ¥
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A23 INT. V.C. U - BULLPEN - SHORT TI ME LATER

A23

WE MOVE with Danny, who carries a file. He lands us at:
Rebecca and Paul watch as Brant approaches Mel and Pai ge.

DANNY
So what? Roneo gets to skate?

PAUL
We don’t have enough to hold him

DANNY
Lot of that going around.
(hands himfile)
Three years ago, Inland Enpire.
Serial rape case. Guess who was
the prinme suspect?

PAUL
Col e Brandt. ..

DANNY

He was never charged. None of the

vics could i.d. him QGuess why?
Rebecca wat ches Brandt exiting w th Paige.

REBECCA
He wore a nmsk. .

Al ready know ng --

He | ooks right at Rebecca, holds her gaze until he’'s gone.

Of that --

END OF ACT ONE

TimMinear.net
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ACT _TWO

23 EXT. SUBURBAN HOMVE - DAY

Paul and Rebecca with FORVER DETECTI VE BI LL STRONG early
40s, congenial. He's loading up the famly SUV with hunting

and canpi ng gear,
wrestle and play n

keepi ng an eye on his TWDO SCREAM NG SONS
ear by.

PAUL

When did you first suspect Cole
Brandt was your rapist, Detective

Strong?
Just “Bi
Bill.

STRONG
Il1” nowthat |'mretired.

REBECCA

STRONG

We |iked Brandt right off. W
linked himto all the victins. He
dated them Slept with nost of
‘em But he wouldn't take “yes”
for an answer.

Strong’ s boys run
goodnat ur edl y.

bet ween them he jostles them

PAUL

You said on the phone you still had
your case notes?

STRONG

Yeah. Brandt’s was one of a
coupl e’ a cases | brought hone with

me when
maybe |’

| quit the force. Thought
d find tine to pursue them

on my own. Close themout. But

it's all

just been collecting dust.

He watches his kids play, his WFE nearby. Sm | es.

STRONG

It’s funny how what seened so
i nportant once fades away when
you’' ve got your priorities right.

M wife

first.

TimMinear.net

PAUL
and | are expecting our

23
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STRONG
We're workin® on nunber three. For
us, the spanking cones after the
sex. Years after.

TimMinear.net
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REBECCA
Un Bill? The case notes?
STRONG
Right. | pulled everything.
You're welcone to it. This way.
24 I NT. SUBURBAN HOVE - STRONG S OFFI CE - DAY 24
Rebecca and Paul | ooking at files of notes and such.
STRONG
The first victim Margie Stands,
she identified Brandt as her rapi st
-- then she recanted.
REBECCA
Way do you think that was?
STRONG
He got to her.
PAUL
Thr eat ened her?
STRONG
No. That’s not how this guy
operates. He got to her. She was
cooperating, we were building a
case -- then she cones in, crying,
sayi ng she |oved the guy, it was
all a big mstake. After that it
was just a gane to him
PAUL
Was he your only suspect?
STRONG
We chased a coupl e a other | eads,
but ruled ‘em out.
(then)
So you think he’s killing ‘em now?
REBECCA
You sound surpri sed.
STRONG
(shrugs)
Alittle, mybe. Don't get ne
wrong, guy’s plenty bad. Just
didn’t seemthe type to do ‘em
permanent. Dead girls don't cry.
( CONTI NUED)
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REBECCA
Maybe it didn't start off that way.
If the rape or the rape fantasy got

out of control...?

STRONG
This guy doesn’t get out of
control. Don’t quote ne, though.

Nothing I'd | ove nore than to see

him put away. Stick himin a cell

w th soneone who' || show himhow it
feels.

22A.
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25 I NT. DOMNTOMN BUI LDI NG - NI GHT 25

An enpty and griny building across the street fromBrandt’s
| oft. Danny and Mel on surveillance. Ml on binocular duty.
Danny taki ng not es.

VEL
I got a silhouette noving past the
wi ndow.

DANNY
How do you spell “sil houette”?

VWhat if | just say “shadow’?

Mel and Danny | ook over as Paul and Rebecca enter. He's
carrying a tray of coffees; she has Strong s case notes.

PAUL
Any novenent ?

Mel takes a cof fee and hands Paul the binocs. Exits wth:

VEL
Just his silhouette in the w ndow.
Bye.

DANNY

More of a shadow, really. See ya.
They’'re gone in a cloud of can’'t-wait-to-get-out-of-here.

PAUL
Dedi cat i on.

Paul takes up the binocs. Rebecca flips through Strong’s
case file notes.

( CONTI NUED)
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REBECCA
Col ogne agai n.

PAUL
VWhat' s that?

REBECCA
Strong’s serial rapist. He left
col ogne on his victins, too. And
trophies. He took trophies.

PAUL
Hai r chopper?

REBECCA
No. He took their underwear.
Strong tried to get a warrant to
search Brandt’s pl ace, judge
woul dn’t grant it.

PAUL
Maybe we’ || have better luck wth
our judge.

REBECCA
Wiy wait? He s arrogant enough,
bet we woul dn’t need a warrant.
Probably just knock on his door.

PAUL
And t hen do what ?

REBECCA
(shrugs)
Look around. If he is our killer,
you know he’s got to be keeping
t hose clunps of hair as trophies.

PAUL
Yeah. Let’s keep that as plan b.
How about we just stay here, keep
wat ch and nmake sure any visitors
| eave approxinmately as alive as
when they showed up?

REBECCA
| didn't mean us -- | neant ne.

PAUL
You want to go in there al one?

24.

( CONTI NUED)
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REBECCA
| could see what kind of col ogne he
has in his bathroom

PAUL
That' s i nsane.

( CONTI NUED)
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She’s a bit stung by that. He is too, actually.

He fl exes

He trails

TimMinear.net
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REBECCA

You don’t think I could handle hinf
PAUL

| wasn’t aware you wanted to handl e

him.. or maybe you want himto

handl e you?

PAUL

Sorry.
REBECCA

I m not Madeline Shore.
PAUL

I know. |’msorry.
REBECCA

He was right about her, wasn't he?
She rejected you.

his jaw nuscles. Doesn’t |ook at her.

PAUL
You know, it’s not so nmuch that she
liked to be tied up or whatever.
It’s that she wanted himto do it.
| mean, how does a woman |i ke that
let a guy like... him..

of f. Doesn’t have the words. A beat.

REBECCA
Peopl e are conpli cat ed.

PAUL
Really? 1I'mnot. |'msorry but,
if | care about soneone? -- | don’t

actually want to hear them scream

REBECCA
You’ re judgi ng her.

PAUL
Yeah. That’'s right. |’mjudging
her .

( MORE)

25.

A beat.

( CONTI NUED)
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PAUL( cont ' d)

Because she chose to be with
sonmeone who got off on hurting her
rather than with soneone |ike ne,
who respected her. | admt it.

REBECCA
Maybe it wasn’t about you. O him
Maybe it was her. You don’'t know
what her life was. Wat happened
to her to make her the way she was.

PAUL
Maybe. But | do know we can’t only
be defined by our wounds. Shaped
solely by our traunas.

REBECCA
Maybe it was her way of dealing
with it.

PAUL
“Deal i ng?” Please. |If you escape
fromone nonster only to be
controll ed by another, how is that
“deal i ng?”

26.

She stares at himfor a beat... dawning realization..

He' s chast

REBECCA
You know. You know don’t you? You
know who | was.

ened, busted. Cones clean wth:

PAUL
|’ve got a pal with security
clearance. |I’msorry. | shouldn’t
have checked up on you. | didn’t
expect |1'd find Becky Ceorge.

She goes stony, a bit cold. Wth a kind of cool

TimMinear.net

REBECCA
You didn’'t. Becky George was a ten-
year-old girl taken fromher bed in
the mddle of the night by a
stranger. Becky Ceorge was | ost
for 18 nonths. Becky George got
away on her own. Nobody “found”
Becky Ceorge.

PAUL
Becky. ..

dignity:

( CONTI NUED)
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REBECCA
Rebecca. |’m Rebecca. And |I'ma
Speci al Agent with the Federal
Bureau OF Investigation. |I'mnot a
lost little girl. Don't ever
presune to treat ne |ike one.

As she turns her attention back to Strong s case notes:

REBECCA
Hopeful ly he didn't get away.

Paul renmenbers why they' re there, wants to say sonet hing,
instead returns to his binocular duty. Of that --

26 I NT. DOWNTOMN BUI LDI NG - (LATER THAT) NI GHT 26

More enpty cups, a half eaten pizza. Paul is at the w ndow
with the binocul ars. Rebecca enters froman off screen room
Silence still between them She | ooks at hima beat, then:

REBECCA
Anyt hi ng?

PAUL
No. Lights are still on, though.

He | ooks at her. She's gone back to reading the case notes.
He takes her breaking of the silence as an invitation to:

PAUL
Rebecca, listen...
Paul ' s pager goes off -- he reaches for it. Reacts to a text
nessage.
PAUL
Ch, god --
REBECCA
What ? Not anot her body. ..
PAUL
No. It just says “Cedars.
Conplications.”
REBECCA
Your wife. The baby. Co.
He | ooks at her. |Is already on the nove wth:

( CONTI NUED)
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PAUL
I"I'l call Danny back --

( CONTI NUED)
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REBECCA
"Il doit. Just go take care of
your famly.

He nods, is gone. She |ooks after himfor a beat,
t hen | ooks back to the binocs and --

HER POV - BI NOC MATTE of the loft across the way.

REBECCA | owers the binocs. Considers... And then
( PRE- LAPPED) DOORBELL, bringing us to --

I NT. BRANDT' S LOFT - N GHT
Brandt opens the door and finds --
BRANDT
Well, hi. Are you selling FBI
cooki es?

Of Brandt’s smle --

I NT. BRANDT' S LOFT - MOMENTS LATER

28.

concer ned,

A SHADOW
VE HEAR A

27

28

Rebecca perusing a wall lined with erotic art and Asi an

trinkets. She conmes across a small Chi nese chest.
surreptitiously. It’s enpty.

BRANDT (O C.)
You sure you just want water?

Opens it

Brandt approaches with her glass of water. She takes it.

REBECCA

Thank you. Water’s good.
BRANDT

So? How d you do?
REBECCA

I’ msorry?
BRANDT

Your search. You find any evi dence
| ying around? Neckl aces nade of
ears. Drawers full of teeth. That
kind of thing? |I|f you need nore
time | could get you sone ice.

REBECCA
| said you wouldn’t hide.

( CONTI NUED)
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BRANDT
| have nothing to hide. Go on.
Take a | ook around. Feel free.
You have ny bl essing.

Rebecca eyes him trying to decide if he neans it. She sets
down her glass of water and starts | ooking around the room
W th purpose. Peeking into drawers, bookcases...

BRANDT ( CONT’ D)
The Chi nese antiques are real.
Japanese antiques are very
expensi ve, so sone of those are
reproductions, but don't tell.

Rebecca smles a little at that.

BRANDT
The Early American touches are
gifts fromny nother. | try to

tell nyself it’s eclectic.

Rebecca has | ooked in all the obvious hiding places. She
| ooks toward the hall. He follows her |ook.

BRANDT ( CONT’ D)
Want to see the rest? |It’s yours.
But | have to warn you. You know
my hobby.

I NT. BRANDT' S LOFT - SEX ROOM - CONTI NUQUS 29

Lots of steel and | eather and hooks and gurneys and al
manner of S&M paraphernalia. Rebecca enters, |ooking
curiously at everything. Brandt foll ows behind her. She
| ooks at a dangling hook (or sonething).

REBECCA
VWhat’s this for?
BRANDT
Don’t make ne say.
REBECCA
It’s okay. | worked it out.

Brandt sm |l es, amused at her mmtter-of-factness. He' s
st andi ng behi nd her and she turns to face him

BRANDT
You don’t blush a lot, do you?

( CONTI NUED)
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REBECCA
I never thought about it.

BRANDT
Most women bl ush. Sonetines that
nmeans they hate what they're
seeing. Sonetines it neans they
don’t.

REBECCA
Why do you think they like it? The
wonen who cone to you?

BRANDT
Finally. [1’ve been waiting for
that question. | bet you ve been

aski ng each other. But does anyone
think of comng to an expert?

REBECCA
Wy ?

Br andt nopves cl oser to her.

BRANDT
Everyone says it’s because they
want to feel powerless, because
t hey crave weakness. But that’'s
wWr ong.

REBECCA
It is?

BRANDT
They do it to survive it. They go
t hrough sonet hi ng pai nful and cone
out whole on the other side. And
they feel stronger because of it.
Not weaker.

30.

Rebecca nods. Brandt is very close to her now. He kisses

her. lt'’s hard to tel

if she’s playing along, or

respondi ng, or just unable to nove. He gets rougher.

And t hen,

entered the picture...
attached to the edge of a table.

we didn’t
qui ckly

TimMinear.net

BRANDT
Believe ne. You Il feel stronger

very quickly, we realize that handcuffs have

notice themuntil this second when,

possi bly dangling from overhead or
However they are produced,

i ncredi bly

( CONTI NUED)
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BRANDT CUFFS REBECCA.

02/ 15/ 05

31.

REBECCA FREAKS QUT. Twi sting, pulling at the cuffs, and
SCREAM NG We don’t see Brandt during this.

In FLASHES we see LITTLE G RL REBECCA, sitting on a floor
pul | ing and scream ng

her hands tied behind her with rope,
and tw sting..

The next thing we know - -

Rebecca’s sprinting out of the room --

And there are hands on her, hol ding her back...

t hought, because we’'re

EXT. DOMNTOMN BUI LDI NG - MOMENTS LATER

not Brandt

A30

Where a PLAINCLOTHES COP is hol ding onto Rebecca, bringing
her headlong run to a stop. She gasps, focuses.

EXT. DOMNTOMN BUI LDI NG - LATER

30

Rebecca sitting on the tailgate of an anmbul ance while an EMI
mani pul at es a di sl ocated shoul der back into place. Paul is
talking to the PLAINCLOTHES COPS in the near distance. He

parts with them noves to her.

REBECCA
He's gone, isn't he?
PAUL
Yeah.
REBECCA
It’'s ny fault.
PAUL
Yeah.
REBECCA

How s Karen and the baby?
PAUL

Oh, they're fine. Just fine. That
text nessage -- bogus. An hour and

a half to Cedars and back
enough for himto do this.

Ti me
Web was

right. He's been playing us both.

Paul ' s CELL RI NGS. He answers it.

TimMinear.net
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PAUL
Ryan.

She | ooks at him He listens for a | ong beat.

PAUL
On our way.

He clicks off. Looks a little pale.

REBECCA
VWhat ?

PAUL
That was Danny.

REBECCA
They find hinP

PAUL
Un They don’t know where he is...
but we think we know where he’s

been. ..
TIME CUT TO
EXT. CGRIFFI TH PARK - NI GHT 31
A CRI ME SCENE PHOTOGRAPHER S FLASH il |l um nates the body of
Pai ge Fuller. Her hair has been cropped short. Paul and
Rebecca join Danny and Mel standing over the body.
MEL
Wnder how warm she’s feeling now?
Rebecca’s also feeling cold... and guilty. Of that --
BLACK QUT.
OM TTED 32
END OF ACT TWO
( CONTI NUED)
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ACT THREE
I NT. BRANDT' S LOFT - DAY

It’s the next day and we’'re in the main roomof Brandt’s

| oft, where a full-on search is in progress. Two or three
CSI TECHS | ooking for blood. Mel rifling through a drawer.
Web observing. Paul on his phone in the b.g. Danny enters
fromthe sex room

DANNY
Everyone see all the dirty stuff?

Paul cl oses his phone, approaches Wb.
PAUL

H s photo's out to airports and
border patrol. W mght get |ucky.

Danny and Mel’s searching slows... they see sonething. Paul
follows their gaze to see... Rebecca has appeared.
PAUL

What’' s she doing here? | thought
you were going to stay hone?

V\EB
She’s going to show us everyt hing
t hat happened. How she escaped.
(to Paul)
And you’'re going to help.

REBECCA
(flustered, confused)
I’mnot sure | renenber everything--

V\EB
Start at the beginning. There are
no ropes dangling from open
skylights, so | assune you used the
front door..

Wb wal ks to the door. Paul and Rebecca follow him

VEEB ( CONT’ D)
Did you knock? Use the bell?

REBECCA
I rang the bell.

V\EB
Fi ne. Rebecca, into the hall.
Paul , doorway.

( CONTI NUED)
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Paul and Rebecca take their places.

VEB ( CONT' D)
Let her in.

Rebecca enters.

ANGLE ON:

ANGLE ON:

Web | eads

MEL AND DANNY, wat chi ng.

VEL
Haven’t seen himplay this ganme in
a while.

DANNY
Little Virgil Webster and his
posabl e action figures.

VEB, PAUL and REBECCA

V\EB
VWhat next?

REBECCA
Smal|l talk. He brought ne a gl ass
of water and he told ne | could
| ook around.

V\EB

You went to the sex room
REBECCA

Yes.
V\EB

Fine. Let’s go.
Paul and Rebecca down the hall
MEL

He never invites us to the sex
room

I NT. BRANDT' S LOFT - SEX ROOM - MOMENTS LATER

Web, Paul
the cuffs,

and Rebecca have just entered.

still dangling from wherever.

V\EB
He got you in these.

REBECCA
Yes.

34.

34

Web is | ooking at

( CONTI NUED)
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PAUL
I don’t think a step-by-step is --

V\EB
| do. What next?

REBECCA
I was here, he canme up behind ne...

Web | ooks at Paul. Paul sighs, noves behind her.

REBECCA ( CONT’ D)
He was closer. | could feel his
breath on ny neck and | turned...

She turns to face Paul. They' re very cl ose.
REBECCA ( CONT’ D)

W tal ked about why wonen enjoy...
what he does to them

V\EB
VWat was his breath Iike? Al cohol?
REBECCA
Yes. No. Mouthwash. Not bad.
V\EB
Was he wearing col ogne?
REBECCA
Yes. Musky. Like on the vics.
V\EB
H s eyes? Cear? Signs of drug

use?

Rebecca seens to be studying Paul’s eyes. Paul has to
struggle to keep his gaze steady.

REBECCA
Cl ear. Sonewhat dil ated, but that
coul d’ ve been... the situation.
V\EB

VWhat next?

REBECCA
He ki ssed ne.

PAUL
Veb- -

( CONTI NUED)
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V\EB
And there were violins and cartoon
hearts.
REBECCA
No. It was too hard and hi s hands

were on ne and they hurt. Al |
was t hi nki ng about was getting out.

V\EB
(dryly) _
But first you let himcuff you.
REBECCA
|’ mnot sure how that happened.
V\EB
(to Paul)
Cuff her.
PAUL
She’ s injured.
V\EB
She’'ll let you know if it hurts.

36.

Paul stares nurderously at Wb as he slides Rebecca’' s wists
into the cuffs behind her. She's flushed, breathing fast.
Paul | ooks at Wb, silently refusing to close the cuffs.

V\EB
He | ocked them The | ocks clicked.
And you pani cked.

PAUL
She fought.

REBECCA
| panicked. Next thing | knew I
was running down the street. One
of the cops stopped ne.

Web steps forward, | ooks at the open cuffs.

Rebecca slides

her hands out of them now. She and Paul back away fromthem

V\EB
Speci al Agent Locke.

REBECCA
Yes?

TimMinear.net
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V\EB
How di d you get out of these?

REBECCA
| don’t renenber.

V\EB
These are real cuffs. No Tricks.
And he’s got you incapacitated,
scared, hurting yourself.

REBECCA
He nmust have... unl ocked thenf
V\EB

Why?  You were his prisoner

REBECCA
(realizing now)
He pani cked too --

PAUL
Maybe because he saw an FBI agent
incurring injuries he couldn’t
expl ai n.

REBECCA
No. Not |ike that. Li ke he’' d
never seen real fear before.

37.

Web surveys the room The paraphernalia. The steel.

Rebecca and Web see t he answer

V\EB
It’s all just a ganme for him
Props and costunes. Pain w thout
panic. But as soon as it gets
serious. ..

I NT. BRANDT' S LOFT - LIVING ROOM - LATER

Wb, Paul

and Rebecca have rejoi ned Mel and Danny.

VEL
He’ s i nnocent ?
DANNY
Don't buy it. Innocent nmen don't

rabbi t .

in each other’s eyes.

35

( CONTI NUED)
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V\EB
They do if they can’t abide being
controlled and the FBI is trying to
do just that.

DANNY
So the fact that he's |linked to al
four victinms, that's a coi nci dence?

REBECCA
Maybe the UNSUBS s puni shing these
wonen because they' ' re linked to
Br andt .

VEL
Puni shing them for what?

Paul sees sonething in Danny’s hand (the last thing he' s been
going through during his search): a handful of those orange
flyer's from George Skoll, the club doorman. Paul takes one,
di splays it for Rebecca:

PAUL
Their sins?

INT. V.C. U - TECH ROOM - NI GHT 36

Web, Paul, Mel and Rebecca, gathered around CARTER, who is
operating a conputer displaying an old nug shot of:

CARTER
CGeorge Skoll. Arrested in ‘98 for
exposing hinself on a city bus.
Fil ed an appeal violation of
religious freedom

PAUL
How d he figure that?

CARTER
Sornet hi ng about conforting people
with his rod and staff. N ce.

PAUL

So in his mnd he’s saving them
MEL

A notive for rape, but why kil

t henf?
REBECCA

Sendi ng themto heaven?

( CONTI NUED)
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WOUNDS" (Pl NK)

PAUL
So he follows them back to Brandt’s
pl ace, grabs them on the way out,
brings them back to his apartnent --

DANNY
And delivers themunto the Lord.

CARTER
Not ny Lord, thank you very nuch.

REBECCA
The detective on the earlier case,
Bill Strong, he said there were

ot her suspects

VEB

early on.

Thi s guy one of thenf

REBECCA

| don’t know.

V\EB

02/ 15/ 05 30.

Find out. This tine we may need a

war r ant .
(then, to:

Danny and Mel,

Skol I is now.

MEL
W have a hone

)

check out where

addy?

CARTER
| ve got an address

Not sure, but
on this church

of his.

DANNY

You do?

CARTER
El even-forty two Moor park.

Nuys.

Carter holds up the flyer.

CARTER ( CONT’ D)

At | east, that

s what

I NT. SUBURBAN HOME - KI TCHEN - NI GHT

LAUREN STRONG, early 40s,

| eads Paul

Van

It says here.

37

and Rebecca down a

hal | way, towards her husband’ s office.

( CONTI NUED)
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LAUREN
I"mafraid you Il have to find what
you' re | ooking for on your own. |
don’t know where Bill keeps these
things. He'll be back on Monday --
REBECCA
W really appreciate this, Ms.

St rong.

40.

They arrive at Strong’s office door. Lauren unlocks it.

LAUREN
Alright. Let nme know if you need
anyt hi ng.

PAUL

Thanks agai n.
Lauren | eaves as Paul and Rebecca step into --
| NT. SUBURBAN HOMVE - STRONG S OFFI CE - CONTI NUOUS
Paul sits down at Strong’ s desk --

PAUL
Whi ch drawer was it again?

REBECCA
Left one, | think.

38

Paul opens the |eft-hand drawer. Pulls out a stack of files.

They're all | abel ed “Brandt”.

PAUL
Lotta files. Maybe we should wait
until Monday. ..

Rebecca takes half the stack, starts rifling --

REBECCA
Just scan.

I NT. VALLEY BU LDI NG - STAI RAELL - NI GHT

39

Danny and Mel noving stealthily dowmnm a dimy it stairwell,

guns dr awn.

DANNY
Wai t. Li st en.

They both freeze. FAINT HYMN MJSI C i s heard.

( CONTI NUED)
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VEL
Sounds like church all right. 1'm
al ready incapacitated with guilt.

DANNY
Cone on --

They continue on, as --

I NT. SUBURBAN HOME - STRONG S OFFI CE - N GHT

Paul and Rebecca are still looking at files.
REBECCA
“George Skoll.”
PAUL
You got hin®
REBECCA

Strong interviewed him Tw ce.

PAUL
Went back for seconds, sounds |ike
he had sone suspi ci ons.

REBECCA
No. He only asked about Brandt.
Even when Skol|l started talking
about sin and retribution, Strong
never followed up

PAUL
Too focussed on Brandt. M ssed
what was right in front of him

I NT. VALLEY BU LDI NG - STAI RAELL - NI GHT

41.

40

41

Danny and Mel are right in front of a spooky door at the
bottomof the stairs. Danny gives a signal and the two of

them burst into --

I NT. VALLEY BU LDI NG - BASEMENT - CONTI NUOUS

--an apartnent building rec roomwhere we discover
Skoll sitting alone in a circle of folding chairs.

42

Geor ge
Pl ayi ng

“A Mghty Fortress Is Qur God” on a cheap synthesizer. He's
surprised to see Danny and Mel. Pleasantly surprised.

GEORCGE SKOLL
You don’t need guns here. This is
a safe pl ace.

( CONTI NUED)
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Danny scans the room Freaky, but not very threatening.

DANNY
Anyone el se here?

GEORCGE SKOLL
No. You're ny first parishioners.

VEL
Ever ?

GEORCGE SKOLL
Sonetine’s ny nother’s here.
(indicating a plate)

She made the pecan sandi es.

O f Danny and Mel --

I NT. SUBURBAN HOMVE - STRONG S OFFI CE - N GHT 43
Still looking at files.
PAUL
Thi s shoul d be enough to sway a
judge. We'IIl get our warrant.

Rebecca opens a new folder. Rebecca thunbs through several
SURVEI LLANCE PHOTOS of Brandt. They're all tinme-stanped.

REBECCA ( CONT’ D)

(this is weird)
Paul ? Sone of these are recent.

PAUL
Strong said he was trying to cl ose
the case on his own tine --
Rebecca hands Paul a photo of Brandt w th Madeline Shore.

REBECCA
It’s time-stanped six weeks ago.

They share a look. And a sinking feeling --

REBECCA
VWhat else is in that drawer?

Paul | ooks --

PAUL
Not hi ng.

( CONTI NUED)
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REBECCA
VWhat about the ot her one?

Paul tries it.

PAUL
It’s | ocked.

REBECCA
Pul | harder.

Paul gives the drawer a couple of good hard yanks, until
finally it shoots out of the desk and spills its contents
onto the floor: a bulging manila envel ope and several
fam|liar-|ooking bottles of cologne. Rebecca and Paul gl ance
at each other. They turn their attention to the bul ging
envel ope. Paul picks it up. Unclasps it. Blanches.

Paul , oh so slowy, pulls out a thick, bloody clunp of hair.
EXT. COTTAGE - N GHT 44
Strong’s SWV nekes its way down a narrow dirt road, finally
arriving at an adorable cottage nestled deep in the woods.
Strong gets out, glances around, then pops his trunk,
revealing --

Col e Brandt. Bound and gagged. And scared out of his m nd.

END OF ACT THREE

( CONTI NUED)
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ACT FOUR

45 I NT. SUBURBAN HOME - STRONG S OFFI CE - N GHT

Paul on the phone with Wb, full of adrenaline --

PAUL

We found an envel ope full of bl oody

hair and a drawer full of Brandt’s
col ogne. The trophies are
Strong’s. He’s our guy.

44.

45

| NTERCUT W TH:

46 INT. V.C. U - WEB' S OFFI CE - CONTI NUOUS

TimMinear.net

V\EB
VWhat’'s his notive?

PAUL
I think it’s |ove, boss.
(bsessi on, anyway. Looks like it
started right after the initial
rape conplaint. A Margie Stands
accused Brandt of raping her at
knife point. She stuck to her
story for five nonths but
eventual ly recanted, admtted she
was angry for being dunped.

V\EB
Strong worked the case for five
nont hs before this Stands woman
pul | ed the rug out?

PAUL
Yeah. He had Brandt under
surveillance nost of that tine.

V\EB
Forced to watch Brandt’s conquests
fromafar. Feeling |like one of
t hose conquests hinsel f.
Surveillance turned into stal king.

PAUL
And t hen rape.

V\EB
And finally nurder.

46

( CONTI NUED)
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CONTI NUED:;

PAUL
But he's still in the fantasy
stage. None of these wonen have
been the real object of his
obsession. He targets them because
they’ ve been wth Brandt. Lays
themon their stomachs -- chops off
their hair -- sprays themwth
Brandt’ s col ogne -- And rapes and
mur ders “Brandt” by proxy.

V\EB
He' s been working up to the real
t hi ng.

appears in Wb's office --

44A.

( CONTI NUED)
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VEL
Cops found Brandt’s Porsche
abandoned off the 5 Freeway.
There’s blood in it.

V\EB
Probably Brandt’s. Have the LAPD
put out an APB on Forner Detective
WIlliam Strong. He’s our UNSUB

47 I NT. SUBURBAN HOVE - LI VI NG ROOM - NI GHT
Rebecca with Lauren Strong --

REBECCA
Does he own a cabin or pitch his
tent anywhere in particular?

LAUREN
No. Why? Did you find your
killer?

45.

47

( CONTI NUED)
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REBECCA
Yes. Yes we did.
LAUREN
Ch that's wonderful. Wnderful.
Bill will be so relieved.
Of Rebecca's tense smle --
I NT. COTTAGE - N GHT 48
Brandt, still bound, duct tape over his nouth, is shoved down

hard on the fl oor

Strong unzi ps a bag, pulls out a nickel

Sets it on an end table.

further: handcuffs.
the gun. Pulls out a fifth of whiskey.
chair across from Brandt.

Brandt flinches.

next to the bed.

Brandt’ s eyes go w de.

Strong | oons over

hi m

pl at ed revol ver
Strong digs

He sets those on the end table next to

Sits in a rocking

Then reaches out toward Brandt;
Strong tears off the duct tape.

BRANDT
Strong, listen to nme. | don’t know
what the FBlI told you -- but |
didn’t nurder those wonen.

STRONG
I know.

BRANDT
Then why -- ? The rapes? For
godsakes, Strong. Margie was |ying

when she cane to you
puni shing ne.

STRONG
I know what she sai d.

BRANDT
...and the others.
accused ne.
knew t he fee
it.

of ne.

STRONG
(to hinmself, repu
I have thought about
about it all the tinme

Brandt m sses any subtext there,

She was

Thi nk

| sed)
it. |

still

She told you that!

None of them
They knew ne.

They
about

t hi nk

t hi nks he’s pl eadi ng

hi nrsel f out of an old fashioned cop beating --

TimMinear.net
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BRANDT
| am not a rapist!

Strong belts back a slug of whiskey. Wpes his nmouth with
t he back of his hand.

STRONG
That’s okay. | am
Of Brandt --
49 INT. V.C.U - BULLPEN - N GHT 49

Paul and Web wal ki ng purposeful ly through the bull pen --

PAUL
Strong’s wife says he takes “trips”
like this all the time. She’'s got
no i dea where he goes. W'’re
t hi nking maybe it’s synbolic. Sone
pl ace that’'s inportant to him

V\EB
O to Brandt.

( CONTI NUED)
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Action continues as they step into --

INT. V.C.U - TECH ROOM - CONTI NUOUS 50

-- joining Rebecca, Danny and Me

V\EB
VWhat do we have

CARTER

at Carter’s conputer.

Carter?

W’ ve been going through Strong’' s

surveil |l ance phot os,
sonet hi ng that pops.
we found sonet hi ng.

Web | ooks at the conputer screen
of Brandt, al one,

V\EB
Zoom i n.

Carter ZOOVE I N and we see nore detail.

hanging in the w ndow.

| ooking for
And |

t hi nk

where WE SEE a phot ograph

energing fromthe cottage.

Lace curtains

A sign hangi ng over the door.

VEEB ( CONT’ D)
Does he own any ot her property?
VEL
A house on The Cape, but it’s
al ready been swept.
V\EB
How about his famly?
VEL
Fat her owns buil di ngs, but they’ ve
got penthouses and pools. Nothing
Hansel and Getel like this.
V\EB
What’' s that sign over the door say?
Carter draws a box around it and ZOOVS I N
VEEB ( CONT’ D)
Penberton. That name ring any
bel | s?
VEL
Yeah.

revealing --

( CONTI NUED)
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V\EB
Brandt’ s not her.
51 I NT. COTTACGE - N GHT
Brandt is shoved down onto the filthy old bed,

Strong,

[ THE | NSI DE] "OLD WOUNDS"  (PINK) 02/ 15/ 05

VEB
And?

MEL
And | got a lot of bells in ny head
and |’"mnot sure which one it is --

REBECCA
(finding it in her notes)
Kat heri ne Penberton Brandt.

to secure himto the bed, during:

TimMinear.net

BRANDT
Way did you bring ne here?

STRONG
For the sane reason you al ways cone
here -- it’s where the first crinme

was commtted. The one that
started your filthy existence.

BRANDT
You don’t know what you’re talking
about .

STRONG
Ch, | know all about you, Cole. |
know your Daddy cones from noney.
But not your Mnmy. She used to
wor k here, back when it was a
hotel. Poor relation of the people
that owned it. Your Daddy got
stranded on the road one night, and
that’s how the courtship started.
If you can call it that. She was a
smart girl, though. Threatened to
go to the cops. So he did the
honorable thing -- he married her.

BRANDT
| don’t know where you heard that
lie --

48.

51

face first.
now in his t-shirt, is over him using the handcuffs
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STRONG
Sanme place you did -- fromyour
not her. \When she begged nme not to
arrest you. Even she figured you
for arapist, Cole. Said it wasn't
your fault, though. That you'd
inherited it fromyour father.

BRANDT
She’s a lying bitch.
STRONG
That any way to tal k about your

nmot her ?

Strong finishes handcuffing Brandt’s wists and ankles to the

bedpost s.

TimMinear.net
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BRANDT
Wiy are you doing this? |[|’ve never

done anything to you.

STRONG
You’ ve done everything to ne.
You're in ny head. You close ny
eyes every night. | see your

stupid snmug face staring back at ne

every time | make love to ny wfe.
You know what that’s |ike? You
know how t hat makes ne feel ?

BRANDT
l’msorry... |... please..

Strong reaches for his belt buckle as he straddles the prone

and hel pl ess Brandt.

STRONG
Good. That’'s right. | want you t
beg. And | want you to plead. Bu

nostly. ..
Strong pulls off his belt -- THWHHHHAP

STRONG
.l want you to scream

52 EXT. COTTAGE - N GHT

A notorcade of tactical vans, black sedans a
tears down the dirt road and pulls up to the
| eads our heavily-arnmed SWAT TEAM as they sp
vans and set up a perineter, while Rebecca,

out of their sedans and observe froma dista
DANNY
(into his mc)
On ny signal.

As Danny raises his hand to give the signal,
gunshot. Followed by a |ong beat of eerie s
sone what-the-hell-just-happened reactions f

Danny gives his signal and the team storns t
Rebecca runs after them --

53 I NT. COTTAGE - N GHT

o
t

52

nd anbul ances
cottage. Danny
i1l out of their
Paul and Mel step
nce.

WE HEAR a single
il ence as we get
romour team

he cottage.

53

Rebecca bursts into the cottage and sees Strong sl unped

against the wall in his underwear.

TimMinear.net
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A splatter of blood behind his head. The nickel plated
revolver in his dead hand. And then --

( CONTI NUED)
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She sees Brandt. Wiinpering |ike a whipped dog. A SWAT GQUY
funbles with the handcuffs. Rebecca brushes the SWAT guy
asi de --

REBECCA
Let me.

-- and unl ocks Brandt’s handcuffs. Brandt gives her a brief,
pl ai ntive | ook. .

REBECCA
You' || feel stronger. Believe ne.

It’s said with an enotionless sincerity which nmakes it
i npossible to know if she neant it as a dig. He turns away
and curls up into a ball.

54 EXT. COTTAGE - N GHT 54

EMIs | eading a shivering Brandt into an anbul ance. Rebecca,
Paul , Danny and Mel observing froma di stance --

VEL
He gonna be okay?

PAUL
Physi cal |l y anyway.

Danny shakes hi s head.

DANNY
Man. It’s horrible any way you
sliceit. But for a guy like
Brandt to | ose control like that --
REBECCA

What makes you think he’s the one
that | ost control ?

Everyone | ooks at Rebecca. She's staring at sonething. They
foll ow her gaze and see --

STRONG S BODY
bei ng | oaded into the back of a coroner’s van.

Paul turns his gaze back on Rebecca, trying to read her.

TimMinear.net
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INT. V.C.U - BULLPEN - N GHT

51.

55

Paul in front of the case board, taking down victimphotos
and packing theminto a file. Wen he gets to Brandt’s
phot o, pinned under “Suspect”, he stares at it for a |ong

beat .

VB (O C.)
Let it go.

Paul | ooks up and sees Wb standing there.

PAUL
OCh, | don't tend to hold on to
things. Not |ike sone people.
(then)
I just wish it nade sense.

V\EB
VWhat' s that?

PAUL
This, the whole thing. The son of
a rapi st who grows up and tortures
wonen. The sex crines detective
who ends up comm tting sex crines --

V\EB
What part of that doesn’'t neke
sense? W' re nmade of our past,

Paul .

PAUL
So what’s your past? What are you
made of ?

Wb gives himan enignmatic smle, turns to go --

V\EB
Good ni ght, Paul

Paul stares after Web for a beat. And then --

PAUL
It wasn’t Brandt.

Web turns back, |ooks at him
PAUL

That text nessage, | nean.
( MORE)
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Web's 1 ook is inscrutable as he holds Paul’s | ook for
Then finally turns to go. Paul watches him feeling |like he

[ THE | NSI DE] "OLD WOUNDS"  (PINK) 02/ 15/05

PAUL( cont ' d)

The one that took nme away from
Rebecca, that all owed her to knock
on Brandt’s door.

V\EB
You're certain?
PAUL
Yeah. | had Carter check his phone

records. Brandt didn't send it.
Didn't cone from him

V\EB

(probi ng)
Did you find where it did cone

fronf

PAUL
Still working on it.

V\EB
Hmm Well, do let nme know when
you find out. [|’'d be curious who
woul d do that.

PAUL
Sonmeone who want ed Rebecca tenpted
and vul nerable, | imgine.

V\EB

Probably right.

al ready knows... until...

V\EB
(wi thout turning back)
Unl ess she sent it herself.

And Wb's gone. Of Paul, off balance --

TimMinear.net

END OF EPI SODE

52.

BLACK QUT.

a beat.
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