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THE TOWER (draft 3/31/08)
INT. CAR - MO NG - N GHT (N GHT ONE)

April in Chicago. Three guys drive through a shitty area in
Chicago. Two bl ack, one white. A sense of tension; nenace.
SEAN CASTLEMAN, the white guy, is 35, crinme reporter for The
Chicago Mrror -- our hero. He rides in the back seat of

the beat-up car. He's good looking in a hard-bitten way,

has a stillness about him but his mnd races |ike crazy, 24-
7. He's currently killing the last inch of his Marl boro,
staring out the wi ndow --

Hi s phone vibrates. He hits ignore. There's soneplace he's
supposed to be, and it sure ain't here. Next to himis a
silent, lanky, 20-year old, a nean fucking | ook on his face.

Driving is PALLY, 30, ex-con, street guy -- Sean's best source
in this nei ghborhood --
SEAN
You see her tonight?
PALLY
Just the car.
(beat)
Hangs around a white dude soneti nes.
Billy Love.
SEAN
Know where he stays?
PALLY
Nah.
SEAN

Wrk on that for nme?

Pally nods. Sean texts in his phone: "Billy Love". Sends
it. Looks at the guy next to himwho's staring right back..
doesn't trust Sean. Sean |ooks out the wi ndow as Pally sl ows
the car. Points to a car parked in front of a crack house --

PALLY
That's it.

SEAN
City plates.

He gets out of the car --



I NT. CHI CAGD FOUR SEASONS HOTEL - NI GHT

An opul ent weddi ng rehearsal dinner. Dinner's over, drinks
flowng. Well-to-do, nostly white, expensively dressed crowd.
QLI VI A STEELE, politics reporter for the Mrror, is 30, blond,
beautiful in a smart, offhand way, fearless to the point of
reckl essness. Her green dress | ooks great on her, matches

her eyes. There as a guest, she's getting her drink on at
the bar. She toys with a pretty little silver pill box,

then puts it in her purse. Looks at the text message she
just received on her phone: "Billy Love".

She' s approached by BRI AN DONOVAN, cocky banker. He's 32,
probably a di ckhead but cute --

BRI AN
What ' re you, working?

oLl VIA
No.
(puts her phone away)
Bad habit. Rude, too.

BRI AN

['"'m Brian.
oLl VIA

The groom | know. divia.
BRI AN

| don't know you, so you nust be a
friend of Julie's.

oLl VIA
Her famly invited me. | cover the
mayor's office.
BRI AN
Cover it?
oLl VIA
For the Mrror.
BRI AN
Ah.

He indicates divia' s drink to the bartender --

BRI AN ( CONT' D)
One of those?
(then)
| hate these things. Rather be hone
readi ng.

( CONTI NUED)



CONTI NUED

OLlI VI A
Aren't you a banker?

BRI AN
Bankers read.

oLl VIA

Oh.

He | ooks at her, amused. Gets his drink, sipsit. divia
| ooks over at the bride, JULIE HARPER -- black hair, slim
gorgeous. Surrounded by guests --

OLI VI A (CONT' D)
So how d you and Julie neet?

BRI AN
Book cl ub.
(of f her 1 o00k)
Her dad. My firm handl ed a bond
offering for the city.

oLl VIA
You know t he mayor well?

BRI AN
Getting there. I1t's intimdating.

oLl VIA
| bet.
(then, casual)
Ever nmet his friend Billy Love?

Of Brian --
EXT. CRACK HOUSE - NI GHT

Sean approaches the house. M GUEL, 32 -- knit cap tipped
of f his head, prison inked all to hell -- gets in front of
him Two THUGS linger in the b.g. Maguel parts his hoodie
and makes sure Sean see the 9mm ghetto stick he's strappin'.
Sean doesn't blink --

M GUEL
Hey Five-O

SEAN
" mnot police.

M GUEL
No, huh?

( CONTI NUED)



CONTI NUED

SEAN
Just | ooking for soneone.

M guel ain't noving. Neither is Sean. A stand off that
ends when Sean tries to push past himto the door. M guel
pops Sean in the jaw. Messy, unglanorous fighting ensues.
Finally Sean pushes past M guel, gets into the house --

INT. CH CAGO FOUR SEASONS HOTEL - BAR - N GHT

Qivia and Brian are now side by side at the bar, two drinks
| ater --

BRI AN
| was an English major. Wote a
t hesi s on Hem ngway.

oLl VIA
So what went wrong?

BRI AN
No | obs.

oLl VIA

| have a job.
(of f his | o0k)
No good j obs.

BRI AN
The world is cruel to nen who don't
make noney.

CLIVI A
Av. Cry ne a river.
BRI AN
Whatever. You're noble. I'ma

j ackass.
They smile, having a good tinme. But, Qivia gets up --

CLI VI A
Well, Brian. Good | uck.

BRI AN
Wher e you goi ng?

OLlI VI A
"' m supposed to track someone down.
Narmed Sherry?

BRI AN
Don't know her.

( CONTI NUED)



CONTI NUED

CLIVI A
Never heard of her?

BRI AN
(shakes head)
Why do you ask?

oLl VIA
It's for a story on line itens in
the city budget... it's boring.
BRI AN

So forget it. Stay here.

OLIVIA
I think it's bad formto flirt with
the groom at the rehearsal dinner.

BRI AN
You al ready said you were rude.

She snmles. Both are feeling the booze --
I NT. CRACK HOUSE - NI GHT

Sean wal ks through the house. @ ass vials crunch underfoot,
little baggies in every corner |like dead | eaves. He noves
through halls, roons with mattresses on the floor -- wonen
and nmen, black and white, snoking rock. He takes a close

| ook at each white woman he finds --

SEAN
Sherry? Hey, you know Sherry? Wite
girl?
No |uck. H's phone vibrates again; this time he takes it --

SEAN ( CONT' D)

Cast | eman.

ANYA (V.0)
Where are you?

SEAN
The gym

ANYA (V.0)

Got a shooting on the wires. Brown
Cow Cof fee Shop. You want it?

SEAN
I'mthere.

( CONTI NUED)



CONTI NUED
Of Sean --
| NT. CH CAGO FOUR SEASONS HOTEL - ELEVATCR

- NEGHT

Qivia and Brian on opposite sides of the elevator, a pleasant

| ooking couple in their 60s between them

The door opens,

t he couple gets out. Door closes. Al one now --

oLl VIA
You're getting married tonorrow.

BRI AN
That's tonorrow.

He noves toward her. She doesn't resist --

EXT. BROWN COW COFFEE SHOP - NI GHT

Crime tape, cop cars. Sean arrives, notebook open, snoking.
Bl ood, welts on his face. Looks through the wi ndow at the

mur der scene; white guy shot, slunped over

at a booth. Sean

appr oaches DETECTI VE BASS -- 40s, work-a-day drone --

SEAN
Hey Bass.
BASS
Seany.
(nods)

Armed robbery turns hom cide. DOA' s
a fancy lawer, WIIiam Val entine.

SEAN
What's a fancy | awer doing on the
Sout h Si de?
BASS
Buying it.
(then)
Ni ce face.
SEAN
Looks good on ne, right? Wat's
m ssi ng?
BASS

Regi ster take. Jewelry off the pain

in the balls cashier.

SEAN
Can | talk to her?

( CONTI NUED)
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BASS
She's all yours. Sonia Tayl or.

Sean noves over to SONIA -- 22, black, highly invested in
her long painted nails, flat-iron extensions and gaudy nake
up. She's sloppy, loud, thinks a |ot of herself --

SEAN
Sean Castl eman, Chicago Mrror.

SONI A
I had a gun put in ny face!

SEAN
Tell me about it, Sonia.

SONI A
It was a girl, black. Took the
regi ster nmoney and ny rings. They
were gold, too.

SEAN
Why' d she shoot the guy?

SONI A
He was like | ain't giving up
wal |l et, my briefcase. She said bam

He' s dead.
SEAN

Only you two in the place?
SONI A

Yeah. | coulda died. | coul da died!
SEAN

Hey, you're brave Soni a.

Now a cop car pulls up. In the back seat is CHELLE -- 20,
bl ack, gray sweatshirt, knit cap. Dead eyes, fucked up teeth.
The cop, GARRITY, gets out --

GARRI TY
Pi cked her up two bl ocks away. Qun
on her.
(to Soni a)

You recogni ze her?

Sonia wal ks up to the car, takes a |ook. She and Chelle
stare each ot her down --

SONI A
That's her.

( CONTI NUED)



CONTI NUED:  (2)

CHELLE
Bi t ch!

The girls start screamng shit at each other. Bass, anused --

BASS
There's your happy endi ng.

SEAN
Just wites itself.

Sean goes inside the coffee shop --
I NT. BROWN COW COFFEE SHOP - CONTI NUQUS

Cops, techs are processing the scene. They see Sean, know
him it's cool he's there. He approaches the body. The DOA
is 40s, well dressed -- Rolex watch, wedding ring. Sean
jots something in his notebook. Sees two glasses of water
on the table. Mkes another note. Sean |ooks all around

t he booth, the floor. Looking for sonething. Doesn't find
it. Wich bothers him Of Sean --

MAI' N TI TLES.
END TEASER



10

ACT ONE
EXT. CH CAGO - LAKE M CHI GAN - DAY (DAY TWO (CH CAGO SHOQOT)
Early Sunday norning. divia, barefoot, in her dress from
t he ni ght before, takes a photo of the sunrise. Shoes on
the ground next to her. Serene. Yet, w de awake --
EXT. BRIDGE - CH CAGO Rl VER - DAY (CH CAGO SHOOT)
Enpty streets and sidewal ks. Sean drinks a cup of coffee,

waiting for divia. Face still mangled fromlast night.
She arrives, shoes in hand --

OLlI VI A
Hey.

SEAN
Hey. Aren't you that big Pulitzer
Wi nner ?

OLlI VI A

Yeah, they nob ne in the street.
Anyt hi ng | ast night?

SEAN
Saw the car. No Sherry.

OLlI VI A
| didn't get any takers on "Billy
Love".

SEAN

Wrk on anyone?

OLI VI A
The groom nostly.

A beat. She can't quite neet his eye --

OLI VI A (CONT' D)
So who is he? This Billy?

SEAN
White guy. Sone connect to Sherry.

oLl VIA
W really think the mayor's m xed up
with this girl?

SEAN

Soneone gave her keys to a city car.
( MORE)

( CONTI NUED)
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CONTI NUED

SEAN ( CONT' D)
And she signed into the residence
three times this nonth.

OLI VI A
Movi ng bet ween the mayor's mansi on
and a crack house. Pretty weird.

SEAN
Buyi ng? Delivering?

OLlI VI A
Whatever it is, it's shady. So we
better be right.

SEAN
And we better be fast. I|I'mafraid
Ri chard's gonna flinch

CLIVI A
Shut us down?

Sean shrugs. Then --

SEAN
You coming to the Tower?

OLI VI A
Nah, | got this wedding.

He | ooks at her. Her eyes are darting, not neeting his --

SEAN
Why you acting hinky?
OLlI VI A
"' m not .
SEAN
That dress is inappropriate for Sunday
nor ni ng.
OLlI VI A

So's that face.
They head off, different directions --
EXT. THE M RROR - DAY (CH CAGO SHOOT)

10.

The buil ding that houses the prestigi ous newspaper where our
guys work, The Chicago Mrror. Sean approaches, tosses his

cigarette butt, goes inside --



12

11.

INT. THE M RROR - LOBBY - CONTI NUOUS

Sean catches up with Managi ng Editor, ANYA, 45, brainy, no-
nonsense, used to doing ten things at a time. He hands her
a print-out of his story --

SEAN
That's some snappy reporting right
t here Anya

As she takes it, walking with himtoward the el evators --
ANYA

Called you nine tinmes before you
pi cked up | ast night.

SEAN

Hey 1'min demand.
ANYA

(speed reading)

DOA's WIliam Val entine... partner

at Shelton, Arndt and Bellany. ..
SEAN

Bi g wheel with Chicago Denocrats.
ANYA

Just bad | uck, caught in a robbery?
SEAN

That's what the cops think.
ANYA

Take it down five inches?
SEAN

Thing is... | don't like it.
ANYA

Sur pri si ng.
SEAN

Sonet hi ng was of f.
ANYA

Li ke?
SEAN

Wll it's a robbery, but he's still
got his shiny watch and weddi ng band.

( CONTI NUED)
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13

12.
CONTI NUED

ANYA
Uh huh.

SEAN
Shoot er took the cashier's cheap
bling, left the good stuff.

They step on the el evator as Anya peruses his copy --
INT. THE M RROR - NEWS ROOM - MOMENTS LATER
Anya and Sean enter the news room walk and talk --

ANYA
This woul d be A-1, but there was
anot her nmurder |ast night. Monica
Baker .

SEAN
Do | know who that is?

ANYA
Wfe of Ciff Baker, golfer. They
call himthe Eagle?

SEAN
Yeah, yeah

ANYA
Pregnant. Stabbed to death in her
husband' s Porsche.

SEAN
Pretty and white?

ANYA
Wi ch neans front page, so go see
Stuart and knock it out.

Sean nods; she noves off. A beat, then he follows her --

SEAN

There's nore to this shooting, Anya.
ANYA

Sean. . .
SEAN

This guy's law firmis on M chigan
Avenue. Coffee shop's in nurdertown.
He wasn't there by accident.

( CONTI NUED)
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14

13.

CONTI NUED:
ANYA
Lose five inches and get into the
golf story.
SEAN
Yeah. Ckay.

She nmoves off. But instead of going to see Stuart, Sean
heads right back to the el evator --

EXT. POLI CE STATION - DAY

Sean energes fromthe precinct, |ooks around. Finds Detective
Bass fromlast night out having a cigarette --

SEAN
Bass. You got a snoke?

Bass tosses hima pack --

BASS
Last one.

SEAN
How s the Brown Cow goi ng?

BASS
Done. Got the ID, notified the w dow.
Onto the next body.

SEAN
Ever figure out who Val entine was
neeting?
BASS
Who said he was neeting soneone?
SEAN
Two gl asses of water. Two place
settings.
BASS

That nei ghborhood? Drug buy or tail.

SEAN
You sit down for coffee with a hooker?

BASS
| wouldn't personally blane him
The wife's a |inebacker.

SEAN
You guys find the briefcase?

( CONTI NUED)
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14 CONTI NUED

BASS
What bri ef case?

SEAN
He had one.

BASS

| didn't hear about that.

SEAN
| did. The cashier sawit.

BASS
Tell it the DA 's office. They
swooped in, took it over this norning.

SEAN
Sheffer grabbed it?

BASS
Soneone in his canp.

SEAN
Fast work for the weekend.

BASS
(shrugs)
Bottom line, Brown Cow s over.
just got a fresh one in Back of the
Yards. Happy Sunday, huh?

He tosses his cigarette butt, heads off. Of Sean --
15 I NT. HOTEL BALLROOM - WEDDI NG - DAY

A beribboned, flower-filled affair -- only the best for the
mayor's daughter. Al the guests are there, expectant.
Restl ess, actually, 'cause they've been waiting quite a while.

Qivia, cleaned up and dressed down, sits in the back row,
trying to lay low. By contrast, HOLLIS BOURGET -- 20s,
beautiful, Yale grad, Style reporter, considers herself Tina
Brown in the making -- wears a flashy dress and conmands a
ot of attention as she arrives late, sits next to divia --

HOLLI S
How | ate am | ?

OLlI VI A
Pretty late.

Hollis scans the program |ooks around. Eyes land on Qivia's
plain dress. Disapproval --

( CONTI NUED)
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15.

CONTI NUED

HOLLI S
Why are you wearing that?

OLIVIA
"Cause | have really bad taste.

Looks between them They work together but sure don't like
each other. The buzz of the crowd quiets as a matronly woman
in alovely gown, ELLEN, 62, stands before the guests. Mother
of the bride. She's shaken up, red eyes --

ELLEN
Ladi es and gentlenen. | don't know
quite how to say this.
(beat)
The groom has... called off the
weddi ng.

Gasps, surprise fromthe cromd. Hollis opens her glam purse,
whi ps out a notebook. Of Qivia, nore stunned than anyone --

END ACT ONE



16.

ACT TWO
INT. BILLY GOAT TAVERN - NEXT DAY (DAY THREE)

Aivia and Sean are paying for breakfast to go at this Mrror
hang out. She's holding two photos of sunrises -- shuffles

t hem back and forth. Sean is preoccupied, watching DI STRI CT
ATTORNEY BEN SHEFFER on TV, holding a press conference --

OLlI VI A
| have to tell you sonething.

SEAN
Wiy is Ben Sheffer talking about the
Br own Cow?

OLlI VI A

Not here. Cone on.
They grab their food, head outside --
EXT. BILLY GOAT TAVERN STREET - CONTI NUOUS ( CHI CAGO SHOOT)

They exit, and walk and talk. Up the stairs, to the street
| evel, toward the Tower --

SEAN
It was a small tine shooting. Wy
does the D. A care?

oLl VIA
He's running for mayor. Vote for
me, white guys don't get killed in
t he hood.

SEAN
Years too early for that.

OLI VI A
Maybe he pl ans ahead.

SEAN
Maybe it's not small tinme.

They' ve reached the Tower. She nakes himfocus --

OLI VIA
| have to tell you sonething.

They go inside --



18 EXT. THE M RROR - NEWS ROOM - BALCONY - MOMENTS LATER

She's told him --

SEAN
The groonf?
OLlI VI A
It was just a fun thing.
SEAN
Uh huh.
OLlI VI A
But then he's a no show at the
weddi ng.
SEAN
Where i s he now?
OLlI VI A
No one knows. In the w nd.
SEAN
Funny.
OLlI VI A
Not really.
SEAN
Whose story is it?
OLlI VI A
Hol |i s.
SEAN
Wl| she's a terrible reporter
she' |l never find out.
OLlI VI A
True. Ckay.

(few beats, then)
So what's our next nove on the Mayor?

SEAN
Run the street nane Billy Love?
OLlI VI A
| got it.
He's distracted, still thinking about the Brown Cow - -

( CONTI NUED)
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19

CONTI NUED

She nods.

SEAN
I"mgonna work this other thing a
while. This shooting.

CLIVI A
Yeah. Sure.

Then, a beat as he studies her. Sone concern --

Anya cones out --

SEAN
Hey. Wy'd you do that?
oLl VIA
| don't know.
SEAN
You' re okay, right?
oLl VIA
Yeah.
ANYA

Nine thirty. You got budget |ines?

They foll ow her inside --

INT. THE M RROR - CONFERENCE ROOM - DAY

The daily Page One Budget neeting. About 20 editors and
Anya runs it. Sean, Qivia, Hollis, all at the
table. Sean hates these neetings, would rather be on the
street. Restless, he jots in his notebook: "BROAN COW DA

reporters.

SHEFFER?"

ANYA
Nati onal -- Senate confirmation
hearings. Metro -- two hom ci des,

fire at Lincoln Park zoo. Style?

HOLLI S
Runaway groom fol | ow up.

oLl VIA
Do we really need day two of that?

HOLLI S
Mayor's daughter stood up in front
of 200 guests? Yes.

Sean wites in his notebook: "BR EFCASE?" --

( CONTI NUED)

18.
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19 CONTI NUED

ANYA

You talk to the bride, Hollis?
HOLLI S

Still in seclusion.
ANYA

(to Aivia)

You' re tal king to Mayor Harper today.
oLl VIA

That's about city spending. Not the

weddi ng.
ANYA

Now it's about bot h.

oLl VIA
Ckay.

Hol lis doesn't like that. Neither does divia --
ANYA
Plus international, we got a front
page. W'Ill see art at 3:30.

She starts to end the nmeeting. Sean closes his notebook --

SEAN
So where's Richard?

ANYA
A neeting.

SEAN
Wth?

ANYA
Zoe Cafritz.

A ances exchanged. Everyone's heard the runors --

OLlI VI A

Is it true, she's gonna buy us?
ANYA

| don't know.
OLI VI A

W're going to be owned by a tabloid

gqueen?

( CONTI NUED)



19  CONTINUED. (2)

ANYA
Aivia, |"'mnot inside on this --

OLI VIA
W're the Mrror, Anya --

ANYA
Hey, | wouldn't like it either. |
don't run the world. See you guys
at 3: 30.

Sean and divia exchange | ooks, as the neeting breaks up --
20 I NT. POLICE STATION - HOLDI NG CELLS - DAY
Sean wal ks with Bass to the holding cells --
BASS
Why you wanna talk to this chick?
Al'l she's gonna do is stare at the
floor, tell you to screw

SEAN
Ki cks.

They reach the cage where Chelle is. Bass lets Sean in --

BASS
Sean Castl eman, Chell e Jenki ns.
Maybe you two' Il fall in |ove.

He noves away as Sean sits opposite Chelle. Ofers her a
busi ness card --

SEAN
I"'mwith the Mrror.

She takes the card --

CHELLE
You wite reports?
SEAN
Yeah | do.
CHELLE
Vell | got something for you.
SEAN
First | got sonething for you
Quest i ons.

She folds her arns, waits --

( CONTI NUED)
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SEAN ( CONT' D)
What'd you do with the briefcase,
Chel | e?

CHELLE
Bri ef case?
SEAN
Bel onged to the guy you shot.
CHELLE
| didn't shoot no one.
SEAN
Ri ght, right.
CHELLE
You seen ny jacket? | do robberies.

Li quor stores, not restaurants. And
never nurders.

SEAN
CGotta graduate some tinme.

CHELLE
That cashier got reason to lie on
ne.

SEAN
Chelle, | care about the briefcase.
You took it fromthe scene --

CHELLE
And | care about that bitch not
tellin" stories, 'cuz what | did to
her man.

SEAN
Whi ch was?

Chell e buttons up --

SEAN ( CONT' D)
Bet ween us.

CHELLE
| robbed her stupid boyfriend, Double
D.
(of f | o0k)

Three times. So the other night,
she snitch ne out when soneone kill ed
t he white dude.

( CONTI NUED)

21.
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20  CONTINUED: (2)

SEAN
I gonna get traction if | look into
t hi s?

CHELLE

You | ook into that, maybe | see about
your bri ef case.

SEAN
Thought you weren't involved, Chelle.

CHELLE
Wasn't. But | know what goes on.

SEAN
So maybe we hel p each ot her.

Of Sean and Chelle --
21 | NT. MAYOR S OFFI CE - DAY

Oivia with MAYOR HARPER. He's 52, white, formdable, and
presently, furious. Conpulsively reading blogs on his laptop --

MAYOR HARPER
You want a quote? |'Il give you a
guote. 1'mgoing hunt this guy down.
OLI VI A

Not very nmayor al

MAYOR HARPER
(of f computer)
"Julie Harper, scorned wonman."
“Mayor's daughter humiliated.” Dam
it.

OLlI VI A
Maybe "She's better off w thout hini?
"She dodged a bullet"?

MAYOR HARPER
More like took a bullet. She drifts
around the house, doped up on Xanax.

CLI VI A
You don't want ne to wite that.

He snaps down the top of his |aptop, walks to the w ndow --
MAYOR HARPER

What a ness. And nakes ne | ook |ike
a weak son of a bitch

( CONTI NUED)
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CONTI NUED

OLI VIA
Maybe it's too soon for a statenent
on this.

The mayor exhal es, change gears --

MAYOR HARPER
So. What're you witing about?

OLI VI A
Payrol | records.

MAYOR HARPER
What about 'enf

OLI VI A
There's a line itemin your personnel
budget for a Sherry Wort hi ngt on?

She wat ches himclosely --

MAYOR HARPER
Uh huh.
oLl VIA
| don't know that nane.
MAYOR HARPER
I think she's janitorial.
OLI VI A
At 90 thousand a year?
MAYOR HARPER
| really don't know. [I'IlIl have
sonmeone find out.
oLl VIA
It's a lot of nbney to not know about.
MAYOR HARPER
This is a bad tinme, AQivia. | should
be with ny famly.
OLI VI A

So you don't know this Sherry.

MAYOR HARPER
That's what | just said.

OLlI VI A
Right. Thank you, WMayor.

( CONTI NUED)
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Aivia gets up --

MAYOR HARPER
Do you know this guy? Brian?

OLI VI A

(qui ck)
Brian? No. Not at all.

MAYOR HARPER
Who does he think he is, doing that

tonmy girl?

CLIVI A
| don't know.

MAYOR HARPER
I"mgoing to find him GCet to the
bott om of what the hell happened.

Of divia nodding, hiding her sinking feeling --
INT. CITY HALL - DI STRICT ATTORNEY' S OFFI CE - DAY

Sean paces in the waiting area, been there a while. A career
SECRETARY watches himwarily. He tries to disarmher with a
smle. Unsuccessful. Suddenly fromthe inner office D. A

BEN SHEFFER bl ows out -- |ate 40s, a distinguished, confident
charmer in an expensive suit. Sean falls in step with him--

SEAN
Sean Castl eman, Chicago Mrror.

SHEFFER
Most peopl e nmake an appoi nt ment.

SEAN
I''m here about Val enti ne.

SHEFFER
My days, nights, all very tight --

SEAN
Can we wal k?

As they do --
INT. CITY HALL - CONTI NUOUS

They wal k t hrough the magnificent, bustling building --

( CONTI NUED)
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SEAN
I"mfollow ng up on the Brown Cow
shoot i ng.

SHEFFER
Sensel ess. Tragi c.

SEAN
| know you're pretty interested in
t his one.

SHEFFER

I"'minterested in any crine that
occurs in our city.

SEAN
But al so, you and the victimwere
associates at the sane law firm
si xt een years ago.

SHEFFER
Yes. | knew WIIiam

SEAN
Any idea what he was doing so far
fromhis own backyard?

Sheffer stops, sighs. Finds a private alcove to duck into --

SHEFFER
It isn't pretty.

SEAN
| can take it.

SHEFFER
Of record.
(of f Sean's nod)
| know exactly what he was doi ng.

SEAN
Ckay.

SHEFFER
He had a girlfriend. Black. A court
reporter who lives on the South Side.

SEAN
Uh huh.

SHEFFER

There's a lovely wife and two kids
that don't need to hear that.

( CONTI NUED)
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SEAN
Then why hold a press conference?

SHEFFER
Rich white guy killed by random
viol ence, attention nust be paid.

(beat)
This isn't news, Sean. It's unsavory,
human weakness.
SEAN
I just don't think that's the whole

story.

Sheffer considers Sean. Then shrugs, friendly --

SHEFFER
You don't owe nme anything. [|'lI
just ask, one guy to another -- don't
followthis. [It"lIl just enbarrass
good peopl e.

SEAN

Well we have different jobs.

SHEFFER
Under st ood.
(beat)
| sure enjoy your articles.

He saunters off --
24 I NT. THE M RROR - NEWS ROOM - DAY

AQivia wrrks at her computer. Hollis, inpeccably dressed as
al ways, slides her chair over to Qivia's --

HOLLI S
Quess who's in Richard's office?

OLlI VI A
Pretty busy here, Hollis.

HOLLI S
Zoe Cafritz.

Aivia |l ooks up. Through the glass windows in a corner office
we see the Mrror's Editor-in Chief R CHARD CHASE, 50,

runpl ed, revered -- talking with ZOE CAFRITZ -- 50s, chicly
dressed and coifed, a scrappy, gutsy broad beneath the polish --

OLlI VI A
So that's the dragon | ady.

( CONTI NUED)
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HOLLI S
She's self-made. Gotta admire that.
CLIVI A
| do?
HOLLI S

| think things would be a | ot

| ess

stodgy around here with her in charge.

oLl VI A

You don't care that we've been fam|ly-

owned for three generations?

HOLLI S
No. Time for a change.

OLI VIA
| don't see why.

HOLLI S

Everyone's online. Not reading

papers. W need an injection.

ALl VI A
Hol | i s.

HOLLI S
VWhat ?

ALl VI A

You and | shouldn't tal k about this.

HOLLI S
They' re com ng this way.

27.

Hollis intercepts R chard and Zoe as they approach --

HOLLI' S ( CONT' D)

Ms. Cafritz, I'mHollis Bourget,

Style reporter.

Z0E
H Hollis.

HOLLI S

Cane fromthe Star Ledger |ast year.

J-school at Col unbi a.

But Zoe's | ooking past her, at divia.
from her conputer --

Who doesn't

( CONTI NUED)
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Rl CHARD
Aivia?
OLIVIA
H. | got a straight denial from

t he mayor on Sherry.

Rl CHARD
Let's neet on that |ater.

OLI VIA
| think we're ready to run.

RI CHARD
Sonmeone | want you to neet.

Zoe puts out her hand. divia takes it --

Z0E
Zoe Cafritz.

CLIVI A
Aivia Steel e.

Z0E
The Pulitzer w nner.

Hol | i s steps back, bruised --

CLIVI A
That's ne.

ZCE
That was a very smart series.

OLI VI A
Oh, you read it?

A beat. Zoe ignores what nmay have been an insult --
ZCE
You didn't get nervous when Al derman
Russo threatened to sue?

OLI VI A
No.

Rl CHARD
| got nervous. She could have gone
further. W reined her in.

Zoe nods; studies divia. Then --

( CONTI NUED)
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Z0E

| ook forward to New York.
CLIVI A

New Yor k?
Rl CHARD

Zoe will be at the | uncheon.
CLIVI A

Are the Moores going?
Rl CHARD

| don't know about that.
CLIVI A

Actually I'"mnot sure |I'm going,

ei t her.
Zoe stares. Hollis reacts; what is she doing? --

OLI VI A (CONT' D)
Ni ce neeting you

She nmoves off. Richard watches her, displeased --
25 EXT. DD'S LI QUOR STORE - DAY

Sean with Sonia the cashier, outside her boyfriend s crappy
liquor store. She's all decked out with new rings and shit --

SONI A
Citizen Profile?
SEAN
That's right.
SONI A
| get ny picture in the paper?
SEAN
Maybe.
SONI A
' Cause sonetines people ask nme if
' ma nodel

Sean has a police report --
SEAN

| see your boyfriend s store got
robbed three tinmes this year, Sonia.

( CONTI NUED)
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SONI A
That's Double D s business.
SEAN
You know who did the robberies?
SONI A
Nope.
SEAN
Well it's a real coincidence. Chelle

Jenkins. Wo you ID d for shooting
that white man.

SONI A
So?

SEAN
You know | yi ng about sonething like
that's a crime, Sonia?

SONI A
Is this for my Citizen Profile?
SEAN
Yeah. Maybe | profile you as a
scunbag - -
SONI A
Forget you
SEAN

-- who tried to get revenge for her
man by making a false ID on Chelle.

She starts shaking, getting scared --

SONI A
You gonna tell the police?
SEAN
Thi nki ng about it.
SONI A
| can tell you sonething! |[If I can

be hel ped on this.

SEAN
I"mtight with Bass.

SONI A

(exhal es, few beats)
It wasn't for real a robbery.

( CONTI NUED)
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SEAN
No?

SONI A
Soneone dropped ne two hundred bucks.
Showed ne a picture. Said call this
nunber when he gets here.

SEAN
And you di d.

SONI A
Ten minutes later this girl blows
in.

SEAN
So Val entine was targeted.

SONI A
She wanted the briefcase. And he
didn't want to give it up for nothing.

SEAN
Who was she, Soni a?

SONI A
Tiki. Mean, crazy girl. Shooter
for hire.

SEAN
That's real hel pful

SONI A
This mean Chelle's getting out?

SEAN
Yeah. So Double D better |ock up.

O f which --
INT. OLIVIA'S APARTMENT - NI GHT
Aivia puts her two photos of sunrises up on her refrigerator

Label s them #1 and #2. Doorbell rings. Checks the clock:
past m dnight. Opens the door. |It's the groom Brian --

BRI AN
Hi .

CLI VI A
You... can't be here.

( CONTI NUED)
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BRI AN
Why not ?

Adivia rushes himinside --

CLIVI A
Cone in here. Cone inl!

She shuts the door behind him--

BRI AN
That was easy.

CLIVI A
No. That's not what that was.

A few beats. He smles --

BRI AN
How are you?
OLlI VI A
The whole city's | ooking for you.
BRI AN
I know.
OLlI VI A
Wiy did you do that?
BRI AN
Because of you.
OLlI VI A
W net that night!
BRI AN
And it was great. Right?
OLlI VI A
Vel | .
BRI AN
["mon nmy way to Julie's. |'mgoing
to tell her there's soneone el se.
OLI VI A
No! Don't do that.
BRI AN
I have to. | can't hide out forever.

( CONTI NUED)
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OLlI VI A
Brian, | wite about the mayor. |
can't be involved in this.

BRI AN
W can't keep that up.

oLl VIA
we?

BRI AN
Yeah. divia. |'mderanged over
you.

oLl VIA

Well stop it. You're a slick, cocky,
banker. Wy are you acting |ike
t his?

BRI AN
| don't know.

He | aughs. Walks a few steps into her apartnent, which alarns
her --

oLl VIA
Can we talk tonmorrow? When you're
not crazy anynore?

BRI AN
We can tal k.

oLl VIA
Okay. Good.

He shoul d | eave now. But --

BRI AN

Can | sleep on your couch?
oLl VIA

No.
BRI AN

Can | sleep in your bed?
OLlI VI A

No!
BRI AN

No?

He | ooks at her. She weakens --

( CONTI NUED)
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CLIVI A
| nean...it's a bad, bad idea.

BRI AN
No worse than what we al ready did.

CLIVI A
No. That takes the cake.

BRI AN
I won't tell.

A few beats. The guy's charmng --

OLlI VI A
Ch, crap. M neither.

Of Aivia, letting himstay --
END ACT TWD
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ACT THREE
INT. THE M RROR - NEWS ROOM - DAY (DAY FOUR)

Aivia enters, checks the clock; after ten. She's frazzl ed,
not | ooking her best. Finds an IMwaiting on her conputer

screen: "divia: please see ne. Richard". She |ooks over
to his office. Sean's in there with Anya and Richard. Throws
down t hree photos on her desk... three sunrises --

INT. THE M RROR - RICHARD S OFFI CE - DAY
Sean, with Richard and Anya --

SEAN
The | D was tossed, Chelle Jenkins
got out last night. Street nanme on
the real shooter is Tiki.

ANYA
Wiy didn't | know you were still
wor ki ng this?

SEAN
Vel | .

He searches. No adequate answer --

Rl CHARD
She's your editor, Sean.
ANYA
And | don't |ike cowboys.
SEAN
I know.
(beat)
There's a bigger story. | knowit.
ANYA
But that's not publishable.
SEAN
So I'mworking on it.
ANYA
And | got a paper to fill every day.
| need copy fromyou. Inches.
SEAN

This Brown Cow thing's a heater.
The D. A 's whitewashi ng sonet hi ng.

( CONTI NUED)
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Rl CHARD
Sheffer's invol ved?

SEAN
He shut the cops down on it. Doesn't
want the briefcase pursued. Doesn't
care that Valentine was set up

ANYA
Even t hough he knew t he guy.

SEAN
Tried to float ne a story about a
girlfriend -- doesn't check out. |
t hi nk he knows why Val enti ne was
killed. 1 think it's all about that

m ssing briefcase, and Sheffer doesn't
want it found.

Rl CHARD

Wll. |If you can blow it up...
SEAN

It'll be a lot of inches, Anya.
ANYA

Get some facts invol ved.
Aivia appears in the doorway --

Rl CHARD
Conme in, divia.

She enters, a nod to Sean as he exits. To Anya --

OLlI VI A
Sorry | mssed Budget.
(of f her nod)
What ' s up?

Rl CHARD
The Pulitzer |uncheon.

CLI VI A
Yeah?

Rl CHARD
You' re goi ng.

CLI VI A
Not if the Mbores aren't.

( CONTI NUED)
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Rl CHARD
The Moores don't own the paper
anynore. Zoe Cafritz does.

It's like a gut shot --

aLl VI A
It's official?

Rl CHARD
Yes.

aLl VI A

She's not even a journalist.

ANYA
She's a busi ness wonan.

Rl CHARD
We can't control it, divia. W can
only navigate it.

oLl VIA
It's enbarrassing.

A few beats. None are happy about it; but Anya and Richard
are practical --

Rl CHARD
Book a ticket to New York, plan a
speech, be there.

Qivia bites her tongue; faintly --

CLIVI A
Yeah.

RI CHARD
Anya?

Qivia |looks at Anya. Didn't know this neeting was a two-
parter. Quietly --

ANYA
You' ve been wearing the sane bl ouse
a few days now.

Ol VI A
So?

ANYA
So are you sl eepi ng?

( CONTI NUED)
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OLlI VI A
Yes.
ANYA
And you' re doi ng what you're supposed
to do?
OLlI VI A
Yes.
(to both)
It was three years ago.
RI CHARD
Ckay.
OLlI VI A

"1l change ny shirt.
She moves of f, defensive --
INT. THE M RROR - WOMEN S ROOM - DAY

Qivia buttons up a fresh shirt. Dutifully takes three pills
fromher silver pill box, fills a paper cup with water. A
nmonent, then she tosses the pills down the drain. Pours the
wat er down after them Exits --

INT. THE M RROR - NEWS ROOM - AFTERNOON

Sean and Oivia step off the elevator, take-out salads in
hand. They wal k t hrough the news room --

oLl VIA
So you think this dead | awer was a
delivery boy for Sheffer.

SEAN
But Anya won't print it.

OLIVIA
Carrying what? What's in the
bri ef case?

SEAN
Drugs? Money?

OLlI VI A
Specul ati on.

SEAN

Which is why she won't print it.

( CONTI NUED)
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oLl VIA
| don't think Sheffer's that dirty.

SEAN
Everyone's dirty.

oLl VIA
But he's the D.A, wants to be nmayor.
He's not deal i ng.

Ri chard and Zoe Cafritz come to the center of the news room --

Rl CHARD
Gat her around, everyone?

Sean and A ivia exchange | ooks. As people hang up phones,
get up fromtheir desks --

SEAN
(re: Richard)
What ' d he say about Sherry?

OLIVIA
I think he's hedging.

SEAN
Uh oh.

She nods. By now everyone is quiet, gathered around. Anya
and Hollis anmong the crowd --

Rl CHARD
It's no use trying to keep secrets
fromjournalists, so | inmagine you

all know Zoe Cafritz is the new owner
and publisher of the Mrror.

A pause. Were appl ause m ght be expected. Doesn't happen --

RI CHARD ( CONT' D)
Zoe?

He gives the floor to Zoe --

ZCE
H everyone. |'m Zoe Cafritz. And
| know my reputation precedes ne. |
publish gossip rags. Make pots of
noney off novie stars knocki ng up

their nannies. | don't care about
real news, | don't even understand
real news. | probably don't even

read the paper.

( CONTI NUED)
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This is ai

(2)
med at Aivia. Jdivia gets it --
ZCE ( CONT' D)
You're worried I'Il tarnish the

prestigious Mrror. Because |'m so
shal low. Stupid. Well guess what?
You don't becone a fermale CEOQ who

was not to the manor born, by being
ignorant. | know some things.

Sone guilty faces. Some still defiant --

ZOE (CONT' D)
| don't need another tabloid, | have
three. The value of this newspaper
isit's prestige. |It's excellence.
Pulitzers. | want nore of that. So
I"mgonna throw ny noney at this
paper. Reopen the bureaus that have
been cl osed, freeze the buy outs.
My goal is not to tart up the Mrror,
but for the Mrror to be the best.
Pure and sinple.

Surprised faces. Then, sone appl ause. People gather
shake her hand.

Aivia hangs back with Sean --

OLI VI A
Richard's nmaking ne go to the | uncheon
with her.

SEAN
He's right. Don't let her ruin that
for you.

CLIVI A
Yeah.

SEAN
She bought the paper. She can't buy
the Pulitzers.

Of divia --
| NT. LAZY CAFE - N GHT

BRI AN
Romantic lighting. | get it.

( CONTI NUED)
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OLI VIA
Bri an.
BRI AN
Aivia.
OLI VIA
W gotta settle this thing.
BRI AN
And do what ?
oLl VIA

Say goodbye. Never tell anyone.

BRI AN
That doesn't work.

OLI VI A
The mayor is furious. He'd nurder
me if he found out.

BRI AN
You and me bot h.
OLlI VI A
Look, Brian. you know I''m not the
reason you didn't get nmarried.
BRI AN
| do?
OLlI VI A
You sabot aged your weddi ng.
BRI AN
Come on.
OLlI VI A
You wanted to screw things up. You
want ed out .
A few beats. Then --
BRI AN

| loved her. A lot. She got ne
ni nety-six percent of the way there.

CLI VI A
But not a hundred.

( CONTI NUED)
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BRI AN
And then neeting you, | thought here's
soneone who could get me all the
way.

oLl VIA
Look, talk to her. But don't tel
her about this. That just twists

the knife.

BRI AN
And gets the mayor pissed off at
you.

She | ooks at hima beat. Then --

OLI VI A

I"mgonna tell you sonething since
we're not going to see each other
agai n.

(beat)
I"msick. And sonetinmes | do things
| shouldn't. And that was part of
this.

He absorbs this --

BRI AN
Oh.

OLI VIA
It's conplicat ed.

He nods. Then gets up, starts to go. But turns back.

feeling the regret --

OLI VI A (CONT' D)
It'11 fade.

BRI AN
If it doesn't... | mght be back

He goes. Of divia, watching him--
INT. TIKI"S BU LD NG - STAI RWELL - NI GHT

42.

Bot h

Dingy, dirty building. Sean follow Bass and two officers

up the stairs to Tiki's floor --

BASS
You gonna tell ne how you put this
t oget her ?

( CONTI NUED)
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SEAN
Depends on if you're gonna make ne
hang back.
BASS

Ain't sitting in the car, are you?

They' ve arrived at the door. Bass indicates for Sean to
crouch. Bass and two other officers bang on Tiki's door --

BASS ( CONT' D)
Chicago P.D.! Open up, Tiki!

Scuffling frominside. The cops kick in the door, charge
in. Shouts, a w ndow opening. A nonent |ater, Bass runs
back down the stairs, past Sean --

BASS ( CONT' D)
She's out the fire escape.

A beat as Sean | ooks at the busted down door. He really
shouldn't go in, but --

INT. TIKI"S APARTMENT - CONTI NUOUS

Sean goes in. The place is small, crappy -- and enpty. He
crosses to the window, sees the police cruiser in the alley.
Bass and the other officers, guns out, pursue Tiki on foot.

He | ooks around the apartnent, his gaze settling on a
briefcase. Etched initials on the clasps: WV. WIIliam
Val entine's briefcase. Few beats. Should he?

He | ooks around, to be sure he's alone... then opens the
briefcase. Inside he finds: Baby photos. A smling little
girl. He sifts through them baffled. What the fuck do

t hese nean?

Then, he hears gunshots on the street. Looks out the wi ndow --

END ACT THREE
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ACT FOUR
34 INT. ROYCE' S DINER - MORNI NG (DAY FI VE) (CH CAGO SHOOT)

A cranped diner where the city's novers and shakers gat her
for coffee and breakfast. D.A Sheffer sits with several
city cronies. Sean approaches him envelope in hand --

SEAN
How do you want to do this?

SHEFFER
(to his cronies)
Excuse ne a m nute.
He stands, foll ows Sean outside --

35 EXT. ROYCE S DI NER - CONTI NUOUS ( CHI CAGO SHOOT)

As they exit --
SHEFFER
What ever you think you know, it's
wr ong.
SEAN
That so.
SHEFFER

| said | eave Val enti ne al one.

SEAN
| don't always follow instructions.

Sean opens the envel ope, takes out the baby photos from
Val entine's briefcase. A long beat as Sheffer absorbs them --

SEAN ( CONT' D)
cute kid.

SHEFFER
No conment.

SEAN
Funny you don't ask where | got these.

SHEFFER
W' re past that. Wat do you want?

SEAN
Answer s.

( CONTI NUED)
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SHEFFER
Last guy who knew all the answers
ended up dead in a coffee shop

SEAN
Who's the kid?

SHEFFER
Your problemis you think you have a
story. But you don't know what it

iS.
SEAN
I's she yours?
SHEFFER
Come on.
SEAN

You got unsavory weaknesses, Sheffer?
Had your pal Val entine covering up
your ness?

SHEFFER
You got the wong guy.
SEAN
But the right story.
SHEFFER
What ever you have, it's the short
pl ay.
SEAN

What's the | ong?

Sheffer | ooks at a newspaper nmachine with the Mrror displayed
the wi ndow, small smle --

SHEFFER
Read your own paper.

Sheffer goes back into the diner. Of Sean, vexed --

I NT. THE M RROR - CONFERENCE ROOM - DAY

Page One neeting. Anya at the helm Zoe observing. Sean,
Qivia, Hollis all there. The front page fromthat norning

is on the table, huge headline: "Two Years Wth AKiller: W
Conversations Wth Eagle Baker" by Stuart Yosow cz --

( CONTI NUED)
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SEAN

When did "Conversations with Eagle

Baker" make

Late editio

It'11 sell

A-17?

ANYA
n.

ZCE
a | ot of papers.

OLI VI A

Thought we just wanted to be the

best .

Z0E

W also want to keep the lights on

Aivia and Zoe | ook at each other. This could be war --

Any ot her b

No.

Wi ch di spl eases Anya

I"mon to s

ANYA
udget |ines? Sean?

SEAN

HOLLI S
omething. A maid at the

Four Seasons saw a bl ond woman goi ng

into Brian
ni ght of th

Aivia blinks --

Real | y.

And the bri
Hm

So the hunt
bl ond.

Back at thr

The neeting breaks up.

Donovan's roomw th him
e rehearsal dinner

ZCE
HOLLI S

de is decidedly brunette.
ZCE

HOLLI S
is on for the nmystery

ANYA
ee-thirty.

Sean exits quickly, Anya watching

him Hollis approaches divia --

( CONTI NUED)
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HOLLI S

Who was wearing green that night?
OLlI VI A

G een?
HOLLI S

The bl ond was wearing a green dress.
You were there, right?

OLI VI A
That's not sonething I'd notice.

HOLLI S
Wl | there have to be photos.

Hollis start to go. Qdivia calls after her --

OLI VI A
Never seen you junp like this, Hollis.
Thought we were just a stop on your
way to Vanity Fair.

HOLLI S
That's the hope.
OLlI VI A
So why you treating this like
Wat er gat e?
HOLLI S
Because Zoe takes me seriously.
OLlI VI A
Uh huh.
HOLLI S

And this is the kind of story | could
sell to Vanity Fair.

oLl VIA
Trashy.

HOLLI S
I"mactually a good reporter, divia.

Aivia doesn't respond, which insults Hollis. She goes.
Of divia, aware that she's about to be exposed --

EXT. THE M RROR - BALCONY - DAY

Sean | ooks out at Chicago. Lights a cigarette. A few
nonents, then Anya cones out --

( CONTI NUED)
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ANYA

Where's ny big story?
SEAN

Sorry.
ANYA

What happened | ast night?
SEAN

Tiki's dead. Shot by the cops.
ANYA

Good for Val entine's nurder?
SEAN

(nods)

"Il wite a few inches.
ANYA

And the briefcase?
SEAN

Still mssing.

He | ooks at her, standing by the lie. He's going underground

on this.

She nods,

She stares back, hoping she can believe him--

SEAN ( CONT' D)
| didn't get the story, Anya. | was
wr ong.

ANYA
So you gonna let it go? Get back on
the streets for nme?

SEAN
Yeah. Absol utely.

goes back in. Of Sean, just getting started --

INT. CLIVIA'S APARTMENT - N GHT

Sean works at his lap top at divia' s kitchen table as Aivia
gets ready to |l eave town. He's poring over old headlines
fromthe Mrror --

SEAN
What did Sheffer nean, read your own
paper ?

( CONTI NUED)
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OLlI VI A
You shoul dn't have shown himthe
pi ctures.

SEAN
Why not ?

OLlI VI A
You weren't ready.

SEAN
| was.

OLlI VI A

You didn't get nuch for it.

He sighs, frustrated. Watches as she |lines up four photos
of sunrises on her refrigerator --

SEAN
What's with those pictures?
CLIVI A
Sunri ses.
SEAN
| can see that.
CLIVI A
Four in arow And not a wink in
bet ween.
SEAN
adivia.
CLIVI A
| feel fine.
SEAN
That's not okay --
CLI VI A
I'mfine, and | don't want to talk

about it.

She | eaves the kitchen. He doesn't like it, but lets it go.
Returns to the articles. Finds something that grabs his
attention --

SEAN

What's Sheffer's relationship to
Mayor Har per?

( CONTI NUED)
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Qivia returns, pulling on a coat --

CLIVI A
Good sol di er.

SEAN
But he wants to be mayor, eventually.

OLI VIA
He's waiting in line.
SEAN
Maybe he's sick of waiting.
He shows her a headline froman old Style section. Reads --

SEAN ( CONT' D)
“"Mayor's Daughter Engaged.”

oLl VIA
Do we have to bring that up?

He shows her a photo of about twenty smiling fam |y nenbers
at an engagenent party. Reads the caption --

SEAN
"The Harper and Donovan famlies at
t he engagenent party at the Art
Institute.”

oLl VIA
Ckay.

He points to a young wonman in the photo, far off to the side.
About six nmonths pregnant --

SEAN
Who' s that?

CLI VI A
Don't know.

SEAN

She' s pregnant.

A few beats --

OLlI VI A
You think it's the mayor's baby?

SEAN
And maybe that's Sherry.

( CONTI NUED)
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OLlI VI A
Sean.
SEAN
Connects our cases.
QLI VI A
| think it's a | eap.
SEAN
(beat)
Yeah. Crap.

He slunps. Exhausted, and nothing to show for it --

oLl VI A
| gotta get to O Hare.

He nods, closes his lap top --
INT. COLUMBIA UNIVERSITY - LUNCHEON HALL - DAY (DAY Sl X)

The Pulitzer |uncheon at Col unbia Journalism School. El egant
tabl es, an academc crowd. divia, R chard, Zoe, Anya, and
Sean are seated at the Chicago Mrror table. divia and
Sean finally have Richard' s attention --

OLlI VI A
W getting the go ahead on Sherry?

RI CHARD
It's not a story yet.

She and Sean exchange | ooks --

OLI VI A
He signs her into the mansion. Pays
her 90K a year. Yet told nme flat
out he doesn't know her.

Rl CHARD
Tell me why, then it's news.

SEAN
He's lying. That's news.

Zoe's been chatting with Anya, but listening in. Now --

ZCE
You two are going after a big fish.

OLlI VI A
Bi ggest in the city.

( CONTI NUED)
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ZCE

The mayor's an old friend of m ne.
ANYA

(beat)

Ni ce man.
ZCE

Lovel y.
Rl CHARD

Let's tal k back in Chicago.

52.

Aivia and Sean exchange | ooks; is Zoe's connection going to

shut them down on this?

Now PROFESSOR SARAH WATERS, 50s, classy, takes the podium --

WATERS
On to Distinguished Local Reporting
by an I ndividual .

That's Aivia. Sean snmiles at her --

WATERS ( CONT' D)
New York Tines columist N na Fein
was schedul ed to present this award
but was called out of town. But a
nost wel come substitute has stepped
in... Zoe Cafritz.

Zoe approaches the podiumas the crowd appl auds.
can't believe it; she's livid --

oLl VIA
OCh this is wong.

SEAN
Easy.

oLl VIA
Doesn't get nore wong than this.

Sean sighs, has to agree. Zoe, at the podium --
ZCE
It's wonderful to be so warmy

wel comed by this comunity. Thank
you.

Aivia blinks. Looks at Sean --

divia

( CONTI NUED)



39

53.
CONTI NUED:  (2)

CLIVI A
It's too nuch.

SEAN
Just get through it.

ZCE
Fromthe Chicago Mrror, ny new hone,
for her series on Al derman Russo's
tax evasion trial -- the Pulitzer is
awarded to divia Steele.

Aivia noves toward the podi um am dst appl ause. Zoe noves
off, as Aivia takes a monment. She could probably hold it
t oget her despite four days of no sleep and no neds; but she
| ets her reckl essness take over --

OLI VI A

It's an honor, thank you.

(beat)
| dedicate this to the More fanly,
who just sold the Mrror after 81
years. Yes, |ike npbst newspapers in
the country, we're being bought and
sold Iike coommodities. Corporate
m nds seemto have deci ded t hat
journalismshoul d be a business,
instead of a service. That sales
matter nore than stories. That's
not our tradition -- | hope it's not
our future.

Ri chard, Sean, Anya react; what is she doing? --

OLI VI A (CONT' D)
In our case, our new owner is a
tabl oid nmogul. She's here today,
basking in glory she had nothing to
do with. But may have a lot to do
wi t h endi ng.

The crowd is hushed, people exchanging glances. Richard
starts to get up, to shut her up. Zoe stops him--

OLI VI A (CONT' D)
| won't be around to watch that,
just couldn't. But | do have a

parting story. |It's appropriate
because it's trashy, sordid, someone
respectable falling fromgrace. 1In
this case, it's ne.

( MORE)
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OLI VI A ( CONT' D)

| may have won a Pulitzer, but I'm

also the "nystery blond". Yes,
slept with Brian Donovan at his

rehearsal dinner. |'mthe reason
t he mayor's daughter was jilted on

her wedding day. |'m a whore.

54.

Gasps, |aughs, uneasy silence. This chick has gone haywire.

Adivia |l ooks at Zoe --

OLI VI A (CONT' D)
That' Il keep the lights on.

She | eaves the podium heads for the exit --

EXT. COLUMBI A UNI VERSI TY CAWMPUS - DAY

Aivia |l eaves the Journalismbuilding, happily Iiberated.
Manic, elated. Crazed eyes. She takes off her shoes, starts

wal ki ng barefoot. Zoe appears behind her,

Z0E

on her

No way, Oivia. N ce try, but no

way.

oLl VIA
| don't work for you

Z0E

Oh yes you do. You're not fired and

you're not quitting. And you're

going to stop nmopi ng and nout hi ng

off like a damm baby.
AQivia stops, faces her --

oLl VI A
Excuse me?

Z0E

Pul | yourself together. See your

doctor, take your pills, clean the

hel | up. Then get back to work.

OLlI VI A
Don't act |ike you know ne.

Z0E

You' re talented. And sharp. But
you have no discipline. And that

coul d screw your whol e career

heel s --

( CONTI NUED)
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OLlI VI A
Boy, you know a | ot.
ZCE
Yeah | do.
(beat)

| want your story on the mayor.

oLl VIA
Thought he was your friend.

ZCE
And | want you to break it, and win
another prize for it.

OLI VIA
Maybe | will, for soneone el se.

ZCE
No ot her paper's gonna |let you tel
that story. |It's too frightening.
Too expensive if a |lawsuit cones

fromit.
oLl VIA

So why woul d you take it on?
ZCE

"Cause |"'mbold. Like you.

(beat)
You want to do fearless journalisn®
You need nme. A publisher who doesn't
get nervous. Wiwo's willing to get
sued, and has the noney to fight it.
Soneone with a big wallet and big
balls, and |'ve got both.

A face off. Two hard as nails wonen, taking each other in --

CLI VI A
Let's see about that.

She wal ks away, shoes in hand. Zoe watches her, not sure
what she neans --

Sean has come fromthe building. He waits for Aivia, who
heads toward him As she reaches him --

SEAN
Where's your silver box?

oLl VIA
| gotta do sonmething first.

( CONTI NUED)
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Of divia and Sean, as they start wal king --
INT. THE M RROR - NEWS ROOM - NI GHT

Aivia and Sean are back in the news room divia typing at
a conmputer, Sean going through their various notes on the
Mayor story. W see key phrases in their witten notes, and
up on Aivia s screen: "Mayor authorized paynments"” "Sherry
Wort hi ngton drug arrests” -- "Mayor denies know ng her".

After a final huddle, Sean nods. divia hits "Send". The
story is delivered. And now she takes out her silver pil
box, and swallows her three pills, as Sean watches.

INT. ANYA'S OFFICE - N GHT

Anya receives Aivia' s story on her conputer. Headline:
“Unknown ' Enpl oyee' Paid $90, 000 Annual ly by Mayor." O f
her reaction... it's a ballsy story --

INT. BILLY GOAT - MORNI NG (DAY SEVEN)

A clerk fills the newspaper rack with copies of the Mrror,
with Qivia' s story up front. Richard's inline with a cup
of coffee, glances at the bold headline --

EXT. DD S LI QUOR STORE - MORNI NG

Sonia with Double D as he lifts the cage that covers his
store, opening up for the day. A bound stack of Mrrors is
out front. Sonia prinps and gabs away as Double D hauls the
stack of papers inside --

I NT. SHEFFER' S OFFI CE - MORNI NG

The career secretary brings Sheffer his norning paper and
nmessages. Sheffer takes the stack, eyes the headline with a
poker face. Then di sappears behind the doors of power --

EXT. POLICE STATION - MORNI NG ( CH CAGO SHOQT)

Bass chats with other cops, his coffee on top of a Mrror
box, a stack of that norning' s papers inside, waiting to be
bought - -

INT. MAYOR S OFFI CE - MORNI NG

Mayor Harper reads the story online, fum ng...and nervous.
Hi s phone lines lighting up |ike crazy on his desk --
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EXT. CH CAGO STREET - MORNI NG

Brian wal ks to work anong a bustling crowd, reading Adivia's
article on his Blackberry --

INT. THE M RROR - NEWS ROOM - MORNI NG

Hollis sifts through the newspaper, passing by divia s story
as she searches for her own article. Deep in the Metro
section, there it is: "Fiancee O Myor's Daughter Linked To
Local Reporter". Buried. Zoe arrives for the day, a fol ded
Mrror tucked into her purse. Hollis smles dutifully, as
Zoe passes her --

INT. OLIVIA'S APARTMENT - MORNI NG

Oiviais fast asleep in bed. The sun rising outside her
w ndow - -

EXT. THE M RROR - LATE AFTERNOON

Sean | eaves work, the front page tucked under his arm Then
sees Chelle, leaning against the building. Witing for him--

CHELLE
| didn't forgot ya.
SEAN
I''m covered on the briefcase.
CHELLE
| know. Just saying | was gonna
keep ny part.
SEAN

That's cool
Chell e | ooks up at the Tower --

CHELLE
Thi s where they make the paper?

SEAN
Yeah. The Tower.
CHELLE
How you get a job like that?
SEAN
Gad school. Start at a small paper.
I worked in a London bureau before I

got here.
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CHELLE
London.
He nods. She lingers --
SEAN
You know, | always need contacts.
Sour ces.
CHELLE
Uh huh.
SEAN

Especially in your nei ghborhood.

CHELLE

Where all the crap goes down.

He nods; it's true --

CHELLE ( CONT' D)

| hear a |ot.
SEAN

So maybe we could stay in touch.
CHELLE

| don't got one of them cards.
SEAN

No, huh?
CHELLE

But | could give you ny cell

SEAN
Way don't you put it in?

He hands her his phone. She puts in the nunber. As she
finishes, the phone rings. Shows the nane "Pally" --

CHELLE
Soneone naned Pally.

SEAN
| better take that.

CHELLE
See you then.

She nmoves off. Sean watches her go,

as he talks to Pally --
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SEAN
Hey.

PALLY (V.0)

Hey | got a photo for you.

Billy Love.

SEAN
No ki ddi ng.

PALLY (V.0Q)
Send it to your phone?

SEAN
Yeah, thanks.

PALLY (V.0Q)
Com ng now.

Sean hangs up. Lights a cigarette.
He | ooks at it...can't believe his eyes.

cones in.

WIlliam Val entine --

THE END

O that

The phone rings,

t he Brown Cow DOA.

a
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