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"Dead Letters"
Pi | ot
ACT ONE
EXT. DENVER - PRESENT DAY (2013)- DAY

We see the sights of Denver - the nountains, the skyline,
the | ake i n Washi ngton Park. .

EXT. DENVER SUBURB - DAY

We DRI VE down a pleasant |ocal shopping area, passing
boutiques, a U S. Miil truck is parked nearby. A MAIL CARRI ER
steps out to deliver a box to a florist shop. WE PASS the
truck and continue down the street, stopping at a Starbuck's.
In front of the Starbuck's, on the corner, stands one of the

| ast remaining U.S. Mil boxes in the area.

EXT. STARBUCK' S - DAY

Al ong the wi ndow, facing towards the street, is a RONOF
TWENTY- SOMETHI NGS sitting at a | ong counter staring - not
out the window - but at their |aptops and i Pads.

THE CAMERA PUSHES | N THROUGH THE W NDOW
W HEAR a MALE VA CE

MALE VO CE (V.Q)
Look at them GQuzzling their punpkin-
flavored coffee, tapping away on
their | aptops...

| NT. STARBUCK' S - DAY
The CAMERA PANS t he Twenty- Somet hi ngs al ong the counter.

MALE VO CE (V.Q)
...Cruising Craigslist for a job
that will pay themto sit on their
fat nodens in sone other place and
tap on someone el se's conputer to
earn noney for nore punpkin flavored
coffee. It's the Geat Crcle of
Life reduced to a | aptop.

ANGLE ON: A PAIR OF WOVEN S HOT BLACK HI GH HEEL SLI NGS

One TOE taps inpatiently. In front and behind, other pairs
of shoes wait in line to give their orders at the front
counter.

A bored BARI STA calls out an order.



STARBUCKS EMPLOYEE (O S.)
Vente vanilla nocha macchiato with
a doubl e shot of nopcha.

ANGLE ON: THE " DELI VERY" COUNTER
A CUSTOMVER steps forward to retrieve his coffee.

MALE VO CE (V.Q)
You have to ask yourself why anyone
woul d choose these bl eak occupati ons
over. ..

ANGLE ON THE LI NE OF SHCES, THE HEELS AND PAIR OF MEN S
LOAFERS AHEAD OF THEM I N LI NE.

PANNI NG UP we neet OLI VER O TOOLE, 40's, good-looking in an
intense sort of way, intelligent, unorthodox but Kkind.
Dressed in slacks and jacket, Oiver appraises the jean and
T-shirt set that sips coffee at tables around him

QLI VER (V. Q)
...a calling.

Behind diver, we discover the owner of the high heels is
SHANE, a confident, carelessly beautiful woman in her early
thirties, wearing sunglasses and a cool |eather jacket. She
searches for sonething on her Smart Phone.

BARI STA
Next !

A iver steps up to order

QLI VER

|'"d like a cup of coffee.
BARI STA

Tall? Gande? Venti?
QLI VER

l"msorry, I'"mnot follow ng..
BARI STA

(sighs)

Smal |, medium or |arge?

QLI VER

Medi um Medi um cof f ee.

BARI STA
Right. Wich coffee?

OLl VER
What do you recomrend?



BARI STA

Everything's on the wall. [It's up
to you.
QLI VER
This is ny first visit. Frankly,
| wouldn't be here at all if ny
cof fee machi ne hadn't been illegally

appropriated after an unfortunate
war of words with ny superior
Well, I wouldn't call her ny
superior, let's say supervisor, a
woman utterly lacking in....

A frustrated Shane interrupts.

SHANE
Excuse ne, can | just give himny
order while you're remnisci...?
OLlI VER
. ... Excuse ne?
SHANE
....1"1'l even pay for your coffee
if you'll just let nme go ahead of

you.

Aiver turns to see Shane behind him

OLlI VER
Be ny guest.
SHANE
|"msorry. I"mjust late and it's

my first day at ny new job.

OLl VER
At | east you' re enpl oyed. .

SHANE
(to Barista)
Grande skinny vanilla latte.

QLI VER
...instead of sitting over there
staring into cyberspace.

SHANE
(still ordering)
And he'll have a venti bl onde
Aneri cano.
OLl VER

VWhat's that?



SHANE
Bl ack coffee. Modst of those guys
actually ARE enployed. They're
j ust working from hone.
Theoretically.

QLI VER
And soneone pays then?
Theoretically?

BARI STA
Grande skinny vanilla latte and a
Venti Ameri cano.

SHANE
(grabs her coffee)
Gotta go.
(she drops a ten on
the counter)
Keep the change.

She rushes off. diver watches her | eave.
EXT. STREET - DAY - MOMVENTS LATER

Aiver strolls down the street carrying his cup of coffee.
He wal ks |i ke a man who enjoys being alive, appreciating the
t hings around him the blue sky, the flowers in the planters
on the sidewal k, the mail box ahead on the corner.

QLI VER (V. Q)
There it is, the |last bastion of
civility in a world of negabytes
and downl oads, a beacon of hope to
those who still put their faith in
t he power of a piece of paper and
a forty-six cent stanp.

A woman wal ks up to the nmail box. diver gallantly holds the
shoot open for her. She smles and drops her letter inside
and wal ks off. He |ooks at the mail box fondly as he sips
hi s coff ee.

QLI VER (V. Q) (CONT' D)
Behi nd every envel ope stand
t housands of dedi cated heroes who
still fight the good fight through
rain and snow and fiscal cliffs to
deliver every note, every card,
every letter. And | am one of
them the few, the proud, the
postal. | work for you, whoever
you are. O, whoever...you were.



ANGLE ON THE MAI LBOX
DI SSOLVE TO
EXT. DUPLEX APARTMENT - DAY

CLOSE ON two smal | hanging nmai |l boxes marked with an A or B
bet ween a bl ue door and a brown door.

ANGLE ON THE STREET

A taxicab pulls up to the curb in front of the brick duplex
in the mddle class nei ghborhood.

ANGLE ON PASSENGER SEAT

KELLY, a beautiful young woman in her md-twenties, |ooks at
t he bl ue door and smles sadly.

KELLY' S POV
The house nunber above the bl ue door: 1020.
Kelly wites the address on a STAMPED PI NK ENVELOPE

KELLY
Okay, thanks. Just one nore stop
now before the station, please.

EXT. DENVER STREET CORNER - DAY
The inpatient taxi DRI VER HONKS from the taxicab.

DRI VER
Lady, are you com ng or not?

Kelly stands in front of a mailbox on a street corner. She
hol ds the pink envel ope in one hand and the open slot with

t he ot her hand, debating whether or not to mail the letter.
She puts it in, takes it out, thinks it over.

DRI VER ( CONT' D)
Deci de al ready!

KELLY
l"msorry, | just...

DRI VER
"When in doubt, don't." M nother
al ways said that and she was no

dunmy.

That seens to make sone sense to Kelly. She stuffs the letter
in her pocket, wal ks back to the cab and gets in. They drive
of f.



EXT. UNI ON STATION - DAY - M NUTES LATER

The taxi pulls up to the curb. Qur Taxi Driver, now somewhat
ki nder and gentler, gets out and retrieves Kelly's | uggage
as she exits the taxi. He gives her a genuine, synpathetic
smle.

DRI VER
Here you go, Kkid.

KELLY
Thanks.

She starts to pay him The Driver stops her.

DRI VER
No. You keep it.
KELLY
But . ..
DRI VER
Honest . | hear a lot of stories

conme outta that backseat, but yours
is a doozie.

KELLY
| haven't told anybody. | can't
believe | told you.

DRI VER
Hey, cones with the territory.
I"mkinda |ike a therapist with
si x cylinders!

She | aughs and reaches for her |uggage.

DRI VER ( CONT' D)
Don't worry, honey. You're doing
the right thing. And mail that
letter. Life is short.

Sonet hi ng he says resonates with her. She smles as if
recalling a nenory.

KELLY
| know.
(hands himthe envel ope)
|"'mso late. Could you....?
DRI VER

No problem Al part of the
service. Take care of yourself,
ki d.
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She smles and wal ks into the station. The Taxi Driver turns
back to the taxi about to close the trunk

MALE TRAVELER (O S.)
Taxi! Hey!

He stops and turns to see an arriving COUPLE approach with
| uggage.

MALE TRAVELER ( CONT' D)
We're going to the Drake.

DRI VER
Get in. 1've got that.

He reaches for the luggage, dropping the envel ope into the
si de pocket of his jacket. Except he m sses and, unbeknownst
to him the PINK ENVELOPE falls onto the pavenent.

The driver drops the bags in the back, slans the trunk, gets
in the car and drives away, revealing a kiosk where two

el ection posters are plastered, one to re-elect Barack Cbhanma
and one for Mtt Romey. We realize we are in 2012. The
CAMERA PANS BACK to THE PINK ENVELOPE. It lies on the
pavenent .

Seconds | ater, the WHEELS of a car drive over it and then we
see the FEET of a MOTHER and a LI TTLE BOY wal k past it. The
Boy turns around and we WDEN to see him pick up the damaged
envel ope.

MOTHER
VWhat are you doing? Hurry up

LI TTLE BOY
Sonebody dropped this.

MOTHER
Gve it tonme. W'll mil it when
we get to Aunt Dody's.
She takes it and slips it into her purse.
DI SSOLVE TO
EXT. RANCH HOUSE - DAY - THAT AFTERNOON

Ataxi with a Texas license plate pulls up in front of a
ranchhouse where AUNT DODY and her TWO PRE- SCHOOL AGED

CHI LDREN and a BARKI NG PUPPY are waiting to greet the Mother
and Little Boy from Denver as they energe fromthe taxi.

DODY
VWl come to Texas!
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The Mt her puts down her purse to enbrace Dody, the puppy
barks & children screamexcitedly. They ad |ib greetings.

MOTHER
Finally! What a trip!

The smallest child, a LITTLE GRL all dressed in pink, toddles

up to the purse on the ground and, unnoticed by anyone,
retrieves the PINK ENVELOPE

LI TTLE G RL
Pi nk! Pi nk!

She runs around the I awn and up to the porch.

| NT. RANCH HOUSE BEDROOM - MOVENTS LATER

The Little Grl enters her pink-decorated bedroom hol d
I

the PINK ENVELOPE. She opens the lid of a toy box fi
with toys and dolls.

i ng
| ed
POV - from Toy Box interior.

LI TTLE A RL
Pi nk!

She SHUTS THE LI D.

WE ARE | N BLACK

CHYRON: "ELEVEN MONTHS LATER'

| NT. RANCH HOUSE BEDROOM - ELEVEN MONTHS LATER

We HEAR the urgent sniffing and whining of a DOG The Iid

opens up and peering at us is Aunt Dody and Ranger, the NOW
FULL- GROAN DOG.

AUNT DODY
VWhat's in there, Ranger? Hmmm?
What do you snell in there?

Aunt Dody pulls out a dripping chocol ate fudge bar. Aunt
Dody groans.

AUNT DODY ( CONT' D)
Eww. \What are we going to do
with that girl, Rang...

She stops, seeing sonething else in the box. She pulls out
the PINK ENVELOPE, covered in nelted chocol at e.

AUNT DODY ( CONT' D)
VWhat on earth....?
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She tries to wipe the chocolate off, but only nanages to
snmear it worse. She sighs.

EXT. RANCH HOUSE - DAY - LATER

We see Aunt Dody at the sidewal k drive carrying the PINK
ENVELOPE, but the name and address are inconprehensibly
snmudged. She inserts it into the nmailbox and lifts the
"out goi ng" fl ag.

DI SSOLVE TO
INT. U S. MAIL REG ONAL FACI LITY - DENVER - PRESENT DAY
The PI NK ENVELOPE nekes its way down a conveyor belt.

W WDEN to see we are in a huge, noi sy warehouse of a room
Dozens of MAIL WORKERS sort |etters and packages, bags of

| etters are dunped into boxes and sorted onto conveyor belts.
We SEE the damaged PI NK ENVELOPE, but this tinme it is re-
directed to another conveyor. And another. And into a
machi ne that stanps its envel opes with the words:

"DEAD LETTER'

The PINK ENVELOPE falls into a mail bin on rollers and it is
i mredi ately covered by hundreds of other dead letters that
are dunped on top of it by an unseen MAI L WORKER

The CAMERA PULLS BACK to reveal an enpl oyee, NORVAN, (m d-
thirties, intelligent but a fountain of only occasionally

hel pful information). Norman dunps nore letters on top and
pushes the bin past Aiver, who is sipping his Starbuck's

cof fee bel ow a governnent-issued portrait of Barack Cbana.
Nor man pushes the bin through a door that slans shut after
him The sign on the door reads:

"DEAD LETTER TERM NAL"

Sonmewher e behind that door, the PINK ENVELOPE with Kelly's
letter lies hopel essly...dead.

ANGLE ON: QLI VER

He stands in the busy roomw th calmauthority, the only one
who refuses to wear a uniform In his mnd, he is a god in

t he pantheon of mail delivery. Aiver reads an OSHA flier on
t he enpl oyee bulletin board wth disdain.

OLlI VER
"There is no job so inportant that
we can't do it safely.”

( MORE)
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OLI VER ( CONT' D)
(to no one in
particul ar)
Patently false. "Safety First" is
the battle cry of the neek.

Aiver turns a passive eye to the parade of envel opes, boxes,
and cards that streamtowards his office. Sonething catches
his eye and his entire deneanor changes. He urgently hits a
switch, bringing everything to a halt as he grabs a slightly-
mangl ed col or postcard of the Eiffel Tower. Watching Qi ver
froma distance is RITA a fortyish female with gl asses who
never |l earned to apply make-up with colors found in nature.
Norman re-enters the floor and Rita exchanges a neani ngf ul
glance with him indicating the reason for the hold-up on
the |ine.

They wat ch expectantly as Aiver stares a nonent at the photo,
then slowy turns it over. He reads what is witten on the
ot her side and, as he has done so many tines before, realizes
it is not what he is looking for. He returns it sadly to

t he conveyor belt, hits a switch, and resunes supervision of
hi s kingdom Norman and Rita pretend they have seen not hing.
Adiver carries on

ANGLE ON:
ANOTHER AREA OF THE FLOOR

A | arge, overworked, no-nonsense supervi sor ANDREA (60's)
reads a file as a frustrated Shane argues with her as they
wal k towards Andrea's office. Shane is the sane beauti ful
woman we net earlier. She argues wth the attitude of a

21st century career wonan whose conputer skills are surpassed
only by her belief in the power of the social network to

sol ve the problens of the world.

SHANE
told you, this is a m stake.
m supposed to be assigned to
Direct Line Qperations as a
techni cal systens consultant.

ANDREA
Says here you're on DLO

SHANE
Direct Line Operations. That's
what Washington is now calling
conput er - managed del i very servi ces.

ANDREA
VWll, DLOis what we're sti!
i

I
calling the Dead Letter Ofi ce.
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Shane follows Andrea into her glass cubicle office marked
SUPERVI SOR.

14 | NT. ANDREA' S OFFI CE - DAY

SHANE
Look, all you have to do is cal
the PG s office in Washington and. .

ANDREA
Good idea. I'll call the Postnaster
CGeneral right after | return that
call fromthe Secretary of Defense.

SHANE
This is ridiculous. | don't bel ong
her e.
ANDREA
Ch, and....l do?
(thinks, then smles
evilly)
| think I know what to do. Have a
seat .

15 I NT. MAI'N SORTI NG FLOOR - CONTI NUOUS
ANGLE ON OLI VER

Andr ea approaches hi m and hands hi m Shane's file.

ANDREA
Aiver. | want you to train this
girl. She's a conputer sonething
from Washi ngt on

QLI VER
No.

ANDREA

We need updat ed conputer support
in your departnent.

OLlI VER
Absol utely not.

Aiver enters through a door marked "DLO - No Unaut hori zed
Personnel." Andrea follows himback into his office.

16 | NT. DLO (DEAD LETTER I NNER SANCTUM - CONTI NUQUS

AQiver, trailed by Andrea enter the DEAD LETTER OFFI CE, a
cranped, nessy roomw th rubber stanps and stacks of books
and bulletin boards with clippings, a tiny, ancient
refrigerator fromwhich AQiver extracts a bottle of chocol ate
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Yoo- Hoo. There are bins and bins of dead letters. Andrea
steps over boxes labelled "Md-Atlantic" "No Zip" "Bad

Handwri ti ng" etc.

ANDREA
This isn't a request,
And trust me, you wl

your Lordshi p.
| be sorry if

you can't get wth the program

this time.

A iver opens the Yoo-Hoo soda bottle and pours it into a

w ne gl ass and savors it.

OLlI VER
Say what you wll, |
what cannot be taught

cannot teach
to a brain

t hat has been progranmed to reject

the subtleties of ny
ANDREA

Il wll fire you.
QLI VER

craft.

| have a Governnent Service Pay
Level higher than you can count.

| am unt ouchabl e.

ANDREA
Il wll take away your
QLI VER
You will return ny M
ANDREA
Done.
QLI VER

Send her in.

refrigerator.

. Cof f ee.

I NT. I NNER SANCTUM - DAY - M NUTES LATER

Aiver sits at his desk. Nor man stands nearby. 1In the
b.g., Rita sorts letters with a strange, balletic abandon.

There is a KNOCK on the door.

diver nods and Nornman opens

it to reveal Shane standing there. They recognize each ot her.

OLlI VER
It's youl

SHANE
It's Venti Americano.

NORMAN
You know each ot her?

| ncredi bl e.



QLI VER
No. Just, theoretically.

SHANE
| " m Shane Ml nerney.

Oiver stares at her as if he doesn't understand.

SHANE ( CONT' D)
Shane. Shane.

OLlI VER
(reading file)
| can't work with sonmeone naned
Shane. Norman, tell her why.

NCRVAN
Because. . .
(guessi ng)
Because at sone point, you, Shane,
will walk away and Aiver wll
need you to return...?

OLl VER
Very good, go on..

NORMAN
And Adiver wll be forced to say...

Rl TA
(dramatical ly)
"Shane! Cone back, Shane!™

QLI VER
At which point you will turn and
| ook at me with nuch the sane
vacancy with which you stare at ne
now, utterly unaware of the
unfortunate cinematic reference.
Therefore, | shall cal
you. .. Sheryl .

Shane | ooks around this asyl um and chooses di scretion.

SHANE
kay. ...Look, I"'monly here
tenporarily.

QLI VER

And how wi se you are to recognize
such a great truth so early in
life.

SHANE
| mean, there's been a m st ake.

13.
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QLI VER
(perusing the file)
A merry m x-up, perhaps. But a
m st ake? We shall see. Welcone
to the I nner Sanctum
(hands file to R ta)
Rita, file this in a safe pl ace.

Rita takes it, scans it quickly page by page and tosses it
onto a huge stack of unfiled papers. Shane stares.

CLI VER ( CONT' D)
Phot ographic nmenory. Total recall
is a plus in this business.

| NT. MAIN POSTAL FLOOR - MOMENTS LATER
Aiver is giving Shane a tour of his kingdom Norman foll ows.

QLI VER

Every letter that passes through
the United States Postal System
synbolizes an act of faith. Faith
that it will arrive at its
destination on tinme and in good
condition. Faith that what was
witten by the witER will remain
private until read by the..

(he waits for Shane)
By the...

SHANE
Wite-ee?

OLl VER
This is a sacred covenant that, if
br oken, signals what, Nornan?

NCORVAN
(recites)
"The breakdown of civilization and
t he begi nning of anarchy."

OLlI VER
This is why we attenpt to ascertain
the correct address using clues on
t he QUTSI DE of the envel ope until
we have NO OTHER CHO CE. And when
t hat nmonment cones, we open the
letter reverently and respectfully,
much the way a nedi cal student
perfornms a first autopsy...

A iver produces froma pocket an el egant |etter-opener.
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SHANE
My God. .

QLI VER
And we read only as far as we nust,
gathering and gleaning clues as to
the correct destination. It's a
hi gh-cal Ii ng, Sheryl.

SHANE
Shane. Shane Ml ner ney.

QLI VER
A grave responsibility, M.
Mcl nerney. One that cannot be
di spatched nerely by upl oadi ng and
downl oadi ng and. ..
(distastefully)
..."CGoogling."

Andr ea approaches carrying a cli pboard.

ANDREA
Mcl nerney! CGuess what! There IS
sonething in the systemcalled
Direct Line Operations.

SHANE
| know.
ANDREA
But it's not here, it's downtown.
SHANE
Geat. I'mon ny way.
ANDREA

Not so fast, missy. You gotta

apply for reassignnment and conti nue
wor ki ng at your current |evel during
the six week waiting period before
you' re approved for transfer.

SHANE
Transfer. Is this a joke? Six
weeks with these...these..

ANDREA
Sign here.

Shane sighs and takes a pen from Andrea. She reads the paper.

SHANE
Reason for transfer?
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ANDREA
Paper allergy. Al ways works.

Shane sighs, signs the docunent, and hands it back to Andrea.

ANDREA ( CONT' D)
(smles evilly again)
Go with God.

Shane wants to die. Andrea waddl es away.

QLI VER
Hard to believe she was once M ss
Speci al Delivery of 1967. Cone
al ong.

He opens the door to the DLO I nner Sanctum and Shane si ghs
and abandons all hope as she enters.

QLI VER ( CONT' D)
l"'msorry to say, you won't be
wor ki ng from hone.

I NT. I NNER SANCTUM - CONTI NUCUS

Ritais still there, sorting with that graceful yet super-
human skill.

SHANE
| guess as long as |I'm here, you
m ght as well show nme your hard

drive.
OLl VER
There's no need to be vul gar.
Shane opens her laptop. It is a small, sleek, amazing
machi ne.
NCRVAN
Ww. |'ve never seen one like

t hat before.

SHANE

State of the art. Configured to
my specifications. You are | ooking
at a piece of classified hardware
with a 9750 processer, 1200 MBs of
RAM and a 72 GB hard drive with
NVI DI A graphics and a resol ution
of 2200 by 1200 pi xel s.

(they stare at her)
Let's just say | have the capability
of a small arny in the Cari bbean.
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Rita rolls the large bin of letters over to Aiver.

CLI VER
Ah. Let's get to the real work,
shall we? Now, | believe that

there are no coinci dences, M.
Mcl nerney. Everything happens for
a reason

SHANE
You really believe that?

QLI VER
Wel |, take today, for exanple.
Qut of all the coffeeshops in al
the towns in all the world...

SHANE
...you wal ked into m ne.

OLlI VER
Yes! Just as everything in the
Dead Letter Ofice was originally
i ntended for another place, and
yet, for sone Providential reason
t hey have been m sdirect ed.
Tenporarily, of course. Not
unl i ke...you.

Aiver taps the bulletin board of clippings behind Shane.

ECU. three newspaper clippings fromother cities have been
carefully cut out and preserved. "60 Year-AO d Letter Arrives
Just In Time" "Lost Letter Reunites Brothers" "Dead Letter
Sol ves Mystery of Chil dhood Sweet hearts." Shane turns back
and | ooks at Aiver with new interest.

SHANE
You did that?

OLl VER
No. But it is a standard to which
we aspire. Soneday, we, too, shal
join the pant heon of postal
excel l ence. Now.

Aiver stares at the pile of letters, as if waiting for one
to junp out at him Rita stops her work to watch this ritual.
Nor man watches intently, crossing hinmself. Shane is
conpletely bewildered. Finally, diver inhales, exhales,

and solemly reaches into the pile and pulls out...a Hallmrk
greeting card envel ope hopel essly nmangl ed.
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QLI VER ( CONT' D)
(readi ng address)

First name intact. Thomas P-E-R-
sonet hing. Card has been ripped
by. ..
(smells it)

Canine. Seattle postmark. Looks
like a greeting card, tentative

handwiting, no return, Billie
Hol i day comrenorati ve. .. Not
bi rt hday, not synpathy...l'm

guessing "thinking of you." Alright,
we're going in.

focused and serious as a surgeon. He takes his

| etter opener fromhis pocket and carefully opens the envel ope
and renoves the card. He reads and smles triunphantly.

Nornman i s

QLI VER ( CONT' D)
"Let's catch up"! Signed, "Pete".
And Pete has witten: "Saw this,
t hought of you. Dropped by 'Curios
yesterday, but you were on a break

SO. ..
(he puts it down)
Nor man. .
NORVAN
["'mon it.

al ready pulling out the Seattle area yell ow pages.

SHANE
(re: yel |l ow pages)
You do know, of course, we are in
the twenty-first century, right?

OLlI VER
(to Nor man)
Look under "antique stores."
Possibly "gift shops”
(to Shane)
Conmputers do not share Norman's
innate ability to think outside

the box. | would even suggest
that Norman is, in fact, unaware
of the box.
NCRVAN
(readi ng)

Curios Antiques! Proprietor Thomas
Perkins! P-E-R

SHANE
| npr essi ve.
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OLlI VER
Child' s play.

Shane picks up the card and starts to read. diver snatches
it out of his hands.

QLI VER ( CONT' D)
Unh-unh-unh! W never, ever, ever
read past the point of necessity.
Rital

He hands it to Rita, who drops it in a special post office
forwardi ng envel ope, seals it efficiently and drops it in
the Qutgoing Box with a flourish.

SHANE
That's it? Shoot, with the right
software, | could double your

efficiency in...

QLI VER
Efficiency. Wat an ugly word.
There is sonmething nore at work

here, Sheryl. In the beginning
was the word, and the word has its
own tinme and place. |In short, we

do not find the letters that nust
be found today. They find us.

He repeats the letter-retrieval ritual.

SHANE
But . ..

NCORVAN
Shhh! 1t"'s happeni ng!

Aiver pulls out the PINK ENVELOPE VVE SAW AT THE BEG NNI NG

SHANE
Maybe | should just find sonething
else to do while you guys...

But diver's not listening. He's staring at the envel ope.
Nor man senses a bi g one and waves Shane off.

ALl VER
(with quiet intensity)
Nor man, get out your pencil.

| NSERT: We see the snudged envel ope is addressed to: Charlie
At The BlI... 102..(damaged), Den(damaged). The CAMERA notes
t he 2013 post mar k.



QLI VER ( CONT' D)
Addressed sinply to Charlie.
Postmark is six weeks ago but bears
a forty-five cent Bicycle
Comrenorative from 2012. Return
reads sinply "Kelly of WAashi ngton
Park." Witer doesn't expect a

reply.

NCORVAN
But it's postmarked from Texas.

RI TA
There's no Washi ngton Park in Texas.
It's gotta nmean Washi ngton Park
here in Denver. People ride
bi cycles there all the tine.

QLI VER
A sentinental stanp choice, then?
(feels sonething inside
t he envel ope)
And she has encl osed
sonet hi ng. .. sonething small and
round. .. Norman, a consult, please?

He hands the envel ope to Norman, who carefully touches,
sniffs, and anal yzes the envel ope.

NORMAN
Handwiting indicates a female in
her twenties. Generally confident
but recently troubl ed, indicated
by bold figures tenpered by
tentative strokes.

SHANE
You can tell all that by...

NORMAN
(conti nues)

Good quality, hand-cut |inen,
Sherwood Stationery circa 1960.
Untraditional dye, nost likely a
speci al color blend. This sort of
stuff was nmade to order back then
for the rich. The really rich

Shane opens her | aptop and powers up.

SHANE
Ckay, | can run a list of the
weal t hi est wonen on the East Coast
nineteen fifty eight to sixty five
( MORE)

20.
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SHANE ( CONT' D)
and cross-reference it with Sherwood
Stationery's special order records

from..
RI TA
But she's in her twenties. She's
too young. ..
QLI VER
...But sentinental. Perhaps this

is stationery she kept from her
grandnot her's desk. Then agai n,
it may have cone froman old box
of stationery she bought at an
antique store. Too many vari abl es
have |l eft us no choice...

SHANE
| can run a list of |ocal antique
stores that specialize in..

Aiver slides his letter opener across the top and retrieves
Kelly's letter.

SHANE ( CONT' D)
O, we could just do that.

QLI VER
(reading top line)
"Sept enber 27, 2012, Dear
Charlie..."” This letter is alnost
a year old. It just never nade it
into the system

SHANE
Until six weeks ago?

NCORVAN
A floater! W' ve got a floater

He's very excited. He pulls up a chair to listen. diver
notes the attached item It is a flat gold blazer button
taped to the letter.

OLl VER
(begi ns readi ng)
"Dear Charli e. | wanted to be

sure you got your button back
And | wanted to explain about | ast
ni ght."

Aiver sighs.
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QLI VER ( CONT' D)

OCh, dear. Another "I can explain
everyt hing" apol ogetic replete
with the return of an article of
cl ot hi ng.

(to Shane)
Letters like this are usually
acconpani ed by liberal references
to Jello shots and tequila. Well,
here we go.

AQiver reads quickly. He's heard this all before.

QLI VER ( CONT' D)
"Dear Charlie, | wanted to be sure
you got your button back. And |
want ed to expl ain about | ast night.

Aiver stops. This letter is different.

QLI VER ( CONT' D)
Good heavens.

Aiver reaches over to his wine glass. It is enpty. He

does the unthinkable and takes a steadying sw g straight
fromthe soda bottle. Rita stops everything and freezes.

Shane forgets her laptop and sits on a nearby table to listen.
Nor man's eyes w den.

OLI VER ( CONT' D)
(reads on)
"Wal ki ng away and | eavi ng you
standing there in the park was the
hardest thing |'ve ever done.
Except to tell you what |I'm going

to say next. | had to | eave because
| couldn't let you watch ne
die..... "

(a beat)

Norman, | think this is going to
requi re anot her Yoo- Hoo.

END ACT ONE
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23.
ACT TWO
I NT. 1 NNER SANCTUM - DAY

Norman fetches A iver another Yoo-Hoo as Aiver finishes off
the one he currently has. Everyone else sits in rapt
attention waiting to hear the rest of the letter. diver
knocks back anot her Yoo-Hoo in a few gulps. As they watch:

SHANE
(whi spers to Rita)
VWhat is that stuff?

Rl TA
Hi gh fructose corn syrup, water
whey, sugar, corn syrup solids,
cocoa, partially hydrogenated soy
bean oil, sodium caseinate, salt..

NORMAN
| once nmet the President of the
Yoo- Hoo Conpany on a bus trip to
Mexi co.

Shane processes that. Aiver is sufficiently hydrated.

OLl VER
Now, where were we?

Rl TA
"I had to | eave because | coul dn't
|l et you watch ne die."

QLI VER
Ch, yes.
(reads)
"The truth is, I"'msick."

DI SSCLVE TO
BEG N FLASHBACK:

EXT. DENVER STREET - DAY - 2012

We are outside a very tall office building.

KELLY (V. O.)
"I"'mreally sick, Charlie, and for
the longest time, all 1've been

t hi nki ng about is just trying to
stay alive."

VWal king into the building at a rapid pace is CHARLIE, a good-
| ooki ng twenty-sonething | oaded up with a | arge donut box
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and a carrier full of coffee. He is in his shirt sleeves, a
tie, and business slacks. He enters the building.

The CAMERA PANS UP to the third floor and we see a beautiful
young woman, KELLY, standing at the w ndow | ooki ng out,
pensi ve and conflicted. She carries a professional canera
and she takes a photo through the wi ndow of sonethi ng down
on the sidewal k.

I NT. OFFI CE BU LDING - THIRD FLOOR - DAY - SAME TI ME

Kelly exits a door froman office we do not see. Preoccupied,
she presses the button for the el evator w thout checking to
see if she's pressed UP or DOMN. She slips her canera into
her backpack.

W HEAR a DING the doors open and she steps in and stands
next to Charlie and OTHER BUSI NESS TYPES who are inside.

KELLY (V. O.)
"And then yesterday, | stepped
into that elevator and there you
were and you rmade ne renenber the
di fference between staying alive
and being alive...

I NT. ELEVATOR - CONTI NUQUS
Charlie smles. Kelly hits the LOBBY button.
CHARLI E
(whi spers)

Sorry, we're going up. Looks like
all the way.

KELLY
(shrugs sadly)
Oh, well. Doesn't really matter.
CHARLI E

Nice ride, though. You get to
stop at all the best floors.

She smles. There is instant chem stry. The el evator stops
and the doors open to reveal an inpatient, self-inportant
thirty-sonmet hi ng CAVERON

CHARLI E ( CONT' D)
(sotto to Kelly)
Well, not all the best floors.

Cameron strides in, forcing Kelly and Charlie and Ohers to
the back. Charlie juggles his coffee and donuts.
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CAMERON

Charlie, that you back there?
CHARLI E

Morni ng, M. Caneron
CAMERON

You get ny cinnanon cruller?
CHARLI E

Yessir.
CAMERON

And t he Col onbi an supreno, not
that junk from Ecuador you got
yest er day?

The el evator stops and lets out a few nore riders who give
Charlie a synpathetic | ook as they depart. Caneron presses
the CLOSE DOORS button relentlessly until the doors close
and they continue up.

CAMERON ( CONT' D)
You'll never make it in mergers
and acquisitions if you can't even
take a decent coffee order, pal

CHARLI E
Col onbian. Got it.

The el evator slows to the tenth floor and opens.

CAVERON
It better be up on the seventeenth
floor by the tinme | get there.
And don't screw up |ike you usually
do.

Anot her withering coment that nmakes Charlie cringe. Kelly
wat ches with distaste. Caneron steps out and hol ds the door
for one | ast zinger.

CAMERON ( CONT' D)
"' m neeting that new VP gal today
and | hear she likes her donuts.
God, | bet she's a pig.

KELLY
Actually, I like bagels. But
can buy themfor nyself, right,

Charlie?

She presses the C ose Door button on a stunned and gul pi ng
Caneron. Kelly waves good-bye as the el evator doors cl ose.



KELLY ( CONT' D)
O nk- oi nk

The doors cl ose before Canmeron can respond.

CHARLI E
You' re the new vice-president?
KELLY
(1 aughs)

No. Do | look |ike a vice-
presi dent ?

Charlie |aughs.

CHARLI E
No, you | ook beau...well, you were
great.

KELLY

| hope | don't get you in trouble.
| just couldn't resist. You
actually work for that jerk?

CHARLI E
H mand three nore just |ike him
KELLY
Sorry to hear that.
CHARLI E
Vell, there's sonmething to | earn
from everybody, even if it's what
not to do.
KELLY
That's a great attitude.
CHARLI E
(shrugs)
VWhat doesn't kill nme makes ne

stronger, right? That and donuts,
of course. You want one?

KELLY
Thanks, but | actually DO prefer
bagels. |'m supposed to stay off

sugar while I'm..

She stops herself. Fortunately, the el evator opens at
Charlie's floor.

CHARLI E
Seventeen. That's nme.
( MORE)

26.
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CHARLI E ( CONT' D)
Hey, thanks again. Best |augh
|"ve had all week. Maybe all nonth.
Maybe. ..all year.

He sighs and steps out in front of a huge corporate door
with the inpressive title "MLLER, MLLER, M LLER AND
SCHWARTZ". Kelly instinctively stops the door.

KELLY
Hey, Charlie?

Charlie is nore than happy to cone back

KELLY ( CONT' D)
You deserve better. Life is short,
you know.

Charlie gives her a |ook.

CHARLI E
| know, but the days are really
| ong soneti nes.

The doors begin to cl ose.

CHARLI E ( CONT' D)
Hey! What's your nane?

KELLY
Kel | y!

Just as the doors close a BUSI NESSWOVAN cat ches the door and
steps in and presses the 45th floor button. Kelly smles
but the woman is too busy on her iPhone to notice.

I NT. OFFI CE BU LDI NG - 45TH FLOOR - MOMENTS LATER

The doors open, the Whman wal ks out wi thout a word, stil
texting on her phone. Kelly pushes the LOBBY button and
waits for the doors to close.

| NT. ELEVATOR - MOMENTS LATER

Kelly waits patiently and watches the nunbers on the panel
descend as she approaches the floor where Charlie got off -
the seventeenth floor. She is surprised when it stops and
the doors open to reveal Charlie, his tie now | oosened,
wearing a blazer with gold buttons, and a backpack sl ung
over his shoul der.

CHARLI E
Hey! Kelly!

He junps inside with a new | ook of vitality on his face.
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KELLY
H! Going down?
CHARLI E
Al the way. | just quit.

Kelly reacts.
EXT. BUI LDl NG - DAY - MOMVENTS LATER

They exit together. Charlie throws his hands up in the air
as if just released from prison

CHARLI E
Free at last, free at | ast!

KELLY
Was it really that bad?

CHARLI E

It was so bad that | told nyself
this norning if a beautiful girl
doesn't walk into this el evator
today and rescue ne, |I'mriding
all the way up to the top floor
and junping off. Donuts, coffee,
and all.

Kelly deflects the conplinent.

KELLY
Col unmbi an coffee, | hope!
CHARLI E
"Yessir!"
KELLY
VWell, congratulations. | hope you
find another job that you |ike.
CHARLI E
That's tonorrow. But today, |'m

taking you out for a bagel.

KELLY
Oh, | don't know. ..

CHARLI E
You gotta go to work, right?

KELLY
No, but. ..



CHARLI E
Then conme on! You just saved a
man's life. In sone cultures that
makes nme responsi ble for you.

KELLY
Actually | think it's the other
way around.

CHARLI E
Even better! How can you say "no"
now?

KELLY
But | didn't save your life. It
takes...it takes a lot nore than
that to save a life.

CHARLI E
Are you kidding? If it weren't
for you, 1'd be up there right now

passing out crullers to Mller,
MIiler, Mller & Schwartz. Well,
not Schwartz. He's glucose

i ntol erant.

END FLASHBACK

28 I NT. I NNER SANCTUM - DAY - PRESENT (2013)

Shane, Norman, and Rita are listening raptly.

QLI VER
(readi ng)
"The truth is, Charlie. | don't

know who saved whose |ife that
day. You may have saved mne. |
won't know for awhile. But [|'l]
al ways cherish the day you quit
MIller, Mller, MIler & Schwartz
and. .."

Aiver abruptly stops reading and closes the letter.

OLI VER ( CONT' D)
Well, there we go.

SHANE
Whaddya doi ng? Keep goi ng.

QLI VER
No need. Mller, MIller, Mller &
Schwart z. Rita?



Rl TA
(from nmenory)
Mergers and acqui sitions. The
Col orado Bank Buil ding on 3424
Lincoln Street.

NORMAN
We send their Human Rel ations office
a Form 407B requesting the names
of term nations on Septenber 26,
2012, with first nane Charles or
Charl i e.

SHANE
(tgnoring him
What about Kelly? Wiat's she dying
of? 1s she going to live?

OLlI VER
To read any further than necessary
woul d violate the prime directive.

SHANE
You gotta be kidding.
NCRVAN
He' s not ki ddi ng.
RI TA
W don't kid. W're not kidders.
SHANE
VWhat a hypocrite.
QLI VER
| beg your pardon?
SHANE
You know darn well it'll take weeks

before sone drone in HR pulls a
bunch of old enploynent records to
help out the U S. Post Ofice.
Meanwhi l e, Charlie is out there
somewher e wondering why the girl

of his dreans bl ew himoff when
they were so obviously falling in
| ove.

QLI VER
There's nothing in here that
indicates they were in | ove.

30.
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SHANE
Everything in that letter so far
indicates they were in love. O
getting there. Rght, Rta?

Rita swal |l ows nervously.

RI TA
|"ve never actually been in..
(she gl ances at Nor nan)

Well, | mean, not when the OTHER
person was...in it. At the sane
tine.

Norman i s oblivious.

NCRVAN
| read a book once on chem cal
changes i n baboons suggesting that
apes experience a certain enotional
connection simlar to human | ove.

Shane stares at him

SHANE

Thank you. Maybe you could bring
that in tonorrow

(to Aiver, her best

con j ob)
Look, if there's a chance that
readi ng one nore line could give
us a truly solid chance to redirect
that letter to poor Charlie, then
don't we owe it to hin? And to
Kel ly.

(to Aiver)
| mean "of all the elevators in
all the towns in all the world..."

Her reference to Aiver's quotation resonates with him
They | ock eyes and he stares at her a nonent. Then:

QLI VER
"We?""Us?" Wiy, Ms. Ml nerney,
could it be that you' ve already
taken our little enterprise into
your heart? That's very touching.
But the answer is no.

Aiver slides the letter into a pigeon-hole marked "PENDI NG'
and turns away to other business. Shane waits a nonment, and
then surreptitiously SLIPS THE Pl NK ENVELOPE | NTO HER ATTACHE
CASE.

END OF ACT TWO
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ACT THREE

32.

I NT. BAR - "THE MAI LBOX" - THAT NI GHT - PRESENT (2013)

A tiny hole-in-the-wall joint where postal
Adiver and Shane ENTER and wal k to the bar.
sways precariously over a jukebox, feeding

SHANE
(to Aiver)
|'ve heard of cop bars and gay
bars and Mafia bars. Never been
to a postal bar.

OLl VER
Everyone needs a place to deconpr
with their peers. Actually, thes
peopl e are not ny peers, but they
are clearly yours and | thought
you might enjoy it here.

SHANE
You're a charner.

RI TA
(calling over)
Hey! You spell Mlnerney with an
MC, right?

SHANE
Uh, vyeah.

RI TA
Exxxcel lent! 1've got a surprise
for youuuuuu!

wor kers hang out.
Nearby, Rita
it quarters.

ess
e

Shane and Aiver sit at the bar. The BARTENDER appr oaches.

QLI VER
Rita is a connoisseur of the
carefully-crafted daiquiri.
(to bartender)
Bar keep, a gin rickey, hold the
rickey.

SHANE
I'd li ke a Yoo-Hoo on the rocks
with a side car.

The Bartender stares at her. diver amused
SHANE ( CONT' D)

Sorry, just a little postal hunor
G bson, up, very dry, please.



A busty thirty-sonething ELEANOR wi th her postal

33.

uni f orm on

but her shirt open too far approaches, her eye on diver.

ELEANOR
Hell o, diver. Haven't seen you
around for awhile.

QLI VER
El eanor. How are things in
Passports?

ELEANOR
Oh, you know. Everybody wants to
get there tonorrow.

CLl VER
Ah.

A iver doesn't pursue the conversation. Eleanor's eyes travel

to Shane but diver doesn't introduce her. Finally:

ELEANOR
You're that new girl from Washi ngton
DC, huh?

QLI VER
The "girls" are over in the corner
spilling beer on the billiard table.
This lady and | have business to
attend to. |'msure you understand.

Di sm ssed, El eanor noves on. Shane is surprised and | ooks

at diver with a new interest.

SHANE
(teasing)
And | thought you didn't Iike ne!

A iver stares at her. Then, quite seriously:

OLl VER
| haven't decided yet.

SHANE
Then why did you invite nme here?

Bef ore he can answer, Norman enters and joins them

NORMAN
MIller, Mller, MIler, & Schwartz
were sued for fraud and went out
of business six nonths ago.

OLlI VER
So nmuch for our only | ead.



34.

SHANE
Yeah. And it only took eight hours.

OLlI VER
Do | detect irony?

Adiver and Shane begin a banter that is not just professional
tensi on but perhaps a hint of a sexual tension to cone.

SHANE
If I'd had that letter, | could' ve
found this Charlie guy in thirty
seconds.

OLl VER
This is not a race we run, M.
Mclnerney. It is a journey.

SHANE

It's a job! You deliver one letter
and the next day a hundred take
its place. |It's a losing battle,
an exercise in futility. It may
even be a good excuse to upgrade
nmy search engi ne capacity. But
it's not some woo-woO0 spiritua

j our ney.

QLI VER
There are nore things in heaven
and earth, Horatio, than are dreant
of in your phil osophy.

NCORVAN
It's not Horatio, it's Sheryl,
right?

SHANE
It's Shane!

QLI VER

It's Shakespeare, ny little
peasants. Now, you may |ack a
sense of destiny, but you have one
character trait that, if carefully
cultivated, could be hel pful. And
that is sonething | like to
call....curiosity. You wanted to
know why we're here?

He reaches into the outside pocket of Shane's attache case,
removes the PINK ENVELOPE, and places it on the counter.
Shane is nortified.
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SHANE
| can explain. Actually, | can't.
But | haven't read it yet, so
technically. ..

NORMAN
(scandal i zed)
Unaut hori zed renoval! Regul ation

#PR34D! That's a gross viol ation.
OLl VER

Yes, it is. But in this case, a

conveni ent one.

He renoves the letter fromthe envel ope.

SHANE
| thought you never broke the rules.
QLI VER
Well, apparently we have you to do
that for us. 1, however, nust on
occasion bend the law in order to
fulfill the spirit of the | aw

Nut s?
He offers her sone froma bow .
QLI VER ( CONT' D)
Nor man. G retrieve Rta. She
woul dn't want to mss this.

Nor man | eaves and wal ks over to the jukebox. Shane speaks
to Aiver with sincerity and quietly.

SHANE
Thank you.

OLl VER
For what?

SHANE

For outing nme here instead of back
at the office in front of Andrea.
| could have been...

QLI VER
Termnated. Yes. Well, | try to
do as little in front of Andrea as
possi bl e.

A iver takes his drink and begins wal ki ng towards a corner
booth. Shane follows. Norman joins themwith Rta.
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They sit

QLI VER ( CONT' D)
Wl cone, Rita.

in the booth.

QLI VER ( CONT' D)
Now, where were we?

RI TA
(recites)
“I"l'l always cherish the nenory of
t hat day when you...."

OLl VER
"Mller, MIler..." Here we are:
"...when we met and tried so hard
not to fall in love...."

BEG N FLASHBACK - 2012

| NT. GAYLORD BAGEL FACTORY - DAY

Charlie and Kelly stand at a cafe tabl e,

bagel s and | ox.

CHARLI E
There's an art to the perfect bagel
and | ox conbo.

KELLY
| don't think | can eat raw sal non.

CHARLI E
Think of it as sushi with bread.
And oni ons, tomatoes, and cream
cheese, all the major food groups.
You eat one of these, you're good
for the day.

KELLY
(poi nts)
And t hese?

CHARLI E
Ah!  Capers! The key to the whol e
enterprise. The "secret sauce" of
bagel s and | ox.

KELLY
They | ook like....fish eggs.

36.

DI SSCLVE TQO

assenbling their



CHARLI E
Nope. Capers are flower buds.
Little salty flower things that
add just the perfect balance to
t he cream cheese.

Kelly tries to put sone one, but they roll off.

KELLY
Uh- oh.

CHARLI E
(bui Il di ng as he goes)
The secret is you sort of glue the
capers into the cheese so they
don't roll off. THEN the sal non,
the onion, and the tomato and...

He holds it out, she takes it and awkwardly takes a bite,
getting sone cream cheese on her nose.

CHARLI E ( CONT' D)
Hm??

Kelly nods, sort of surprised that she likes it.

KELLY
My
CHARLI E
You' ve got sone....right

there...um.
He wi pes the cream cheese off her nose.

CHARLI E ( CONT' D)
G eat nose, by the way. People
tell you that a lot, right? Your
boyfriend, probably....

Kelly doesn't say anyt hi ng.

CHARLI E ( CONT' D)
Forget that. Too nuch information
for a first date. This is a date,
right? Sort of?

KELLY
(hesitates, a beat,
t hen:)
| have a proposition.

CHARLI E
Yes. \hatever it is....yes.

37.



38.
32 EXT. GAYLORD S BAGEL FACTORY - A FEW M NUTES LATER

They are finishing off their bagels, tossing the paper into
a nearby trash. Charlie is reviewng their agreenent.

CHARLI E
So, no | ast nanes.

KELLY
Ri ght .

CHARLI E

No phone nunbers, no addresses, no
"I was born here and | went to
school there, ny boyfriend is a
jerk, my girlfriend married ny
dentist...." No histories.

KELLY
W spend one day together, say
what ever we want to say with no
fear, no judgnent, because we won't
see each other again.

CHARLI E
See, that's the part |'m having
trouble with.

KELLY
Thi nk about it. One day when you
don't have to worry if what you do
or say wll affect tonmorrow. No
phone nunbers, no texting, no
t weeti ng, no googling tonorrow.
Just living right now, today.

CHARLI E
Is this part of your "life is short
phi | osophy?" Are you witing a
book and I'm one of your
unsuspecti ng subjects? "Chapte
14 - Charlie Quits H's Job...."

KELLY
Phi | osophy, yes. Book, no. Are
you in or out?

33 I NT. BAR - "THE MAI LBOX" - NI GHT - PRESENT (2013)
The four are still sitting in the booth. diver stops

readi ng. Shane types on her laptop. Rita and Norman are
listening.



QLI VER
(i gnoring them
No texts, no emails, no tweets. A
girl after my owmn heart.
(readi ng)
"I know | gave you a pretty crazy
reason for..."

SHANE
Wait! |'ve got an idea. |It's
sort of wild, but...

OLl VER
Ch, happy day.

SHANE
In the letter, they spend the day
together. They go to a park, right?

QLI VER
(re: envel ope)
"Kel l'y, from Washi ngton Park."

SHANE
|'ve got a proposition.

QLI VER
No. VWhatever it is, no.

Rl TA
| think it's a great idea.

NCRVAN
How do you know what it is?

She whi spers to Nornan.

RI TA
Because |'m a wonan.

SHANE
We're | ooking for clues in a |l ove
letter. But maybe not all the
clues are going to be on the paper.
Let's go to the park

RI TA
(w nks at Nor man)
Yeah. Wiy read about sonething
when you can..experience it.

NORMAN
Sone of us could use a walk and a
little fresh air.

39.



40.

SHANE
Conme on, Oiver, are you in or you
out ?

In the b.g., Eleanor shoots a corner pocket shot and the
corner erupts with loud screans of victory. It's not pretty.

CUT TO
EXT. WASH NGTON PARK - NI GHT - FI FTEEN M NUTES LATER

A iver, Shane, Norman, and Rita stand in the park, near the
bi cycle racks. Rita has gotten a bit of a second w nd.

RI TA
Washi ngton Park, two | akes, three
pl aygrounds, six tennis courts,
four mles of bike paths, and ducks.
Lots of ducks.

SHANE
Now, isn't this better? Now we
know what Kelly's tal king about.

QLI VER
May | continue now?
SHANE
Read on, MacDuff.
(amused)

Shakespeare.
Aiver ignores the dig and conti nues.

ALl VER
(readi ng)
"I know | gave you a pretty crazy
reason for only spendi ng one day
together, Charlie...."

DI SSCLVE TQO
BEG N FLASHBACK - 2012

EXT. WASHI NGTON PARK - DAY - HALF AN HOUR LATER

Kelly and Charlie are in a beautiful park renting bikes from
a machine. Kelly wears her backpack and straddl es a bike,
ready to ride. Joggers run by, people wal k dogs, play
Frisbee, etc. Kelly is taking pictures of everything.

KELLY (V.Q)
"The truth is, | only had one day
to spend....
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Charlie swpes his credit card to rel ease a second bi ke and
puts the card in his wallet and his wallet in his back pocket.
He gets on the bike, she puts her canera in her backpack and
t hey push off.

KELLY ( CONT' D)
But spending it with you nmade al
the difference."

BEG N MONTAGE
EXT. PARK - MOMENTS LATER

Kelly and Charlie ride along the bi ke path, past gardens, a
pl ayground, a fountain. Kelly takes photos, wobbles on her
bi kes, Charlie steadies it as she shoots.

EXT. PARK - CONTI NUOUS

They have stopped by the | ake, where ducks have gat hered.
Kelly takes a few photos as Charlie pulls sonething out of
hi s backpack, starts tearing it apart, and tossing it to the
ravenous ducks.

CHARLI E
Lunchti nme, guys.
(hands sone to Kelly)

Her e.

KELLY
What's this?

CHARLI E
Caneron's cinnanon cruller. | was
going to eat it as a last act of
defiance, but now | I|ike the thought

of feeding it to wild ducks, one
tiny piece at a tine.

Kel Iy | aughs.

KELLY
I"mglad to see you're not bitter.
CHARLI E
You know, |I'mnot, actually. Just
t hi nk, that poor guy's still back
there, merging and acquiring and
I'm...well, I"'mhere with you

They share a quiet |ook. A good tinme to kiss, but Kelly
breaks the spell and tosses another crunb to the ducks.
Charlie sees sonething in the distance.
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CHARLI E ( CONT' D)
Cnrmon. | want to show you
somet hi ng.
38 EXT. PARK BRI DGE OVER A DI TCH - MOMENTS LATER

Charlie and Kelly are standing on a bridge that spans a ditch.

CHARLI E
Wen | was in sixth grade, | wal ked
to school and | crossed this bridge
every day.
KELLY
Careful. No historical details.
CHARLI E
| know, | know. But see this ditch?
Al'l the other kids junped the ditch
on the way to school. They'd take

a running start and fly right across
and | and over there.

KELLY
But you took the bridge.
CHARLI E
| tried to junp at first. 1'd run

right up to the edge but sonething
al ways made ne put on the brakes
at the last second. God, it was
enbarrassing. They'd all be
standi ng on the other side yelling
"Junp, Charlie. You can do it!"

KELLY
But...?

CHARLI E
But | never did. After awhile,
t hey stopped expecting ne to even
try and then it was too late to
change their m nds.

Kelly is quiet. Sonething he has said has resonated deeply.

KELLY
Maybe sone things are just too
late to fix.

Charlie senses he's hit a nerve and breaks the nood.
CHARLI E

Shoot, what do | know? It's never
too | ate.
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KELLY
(sml es)
Oh yeah? Then junp the ditch.
CHARLI E
What ?
KELLY

Junp! Do it today. Wat are you
waiting for?

CHARLI E
No way.
KELLY
(1 aughi ng)

Ditch your pride.

CHARLI E
"Ditch." Very clever. kay, go
over there and wait. But over to
t he si de. Don't distract ne.

KELLY
(amused)
Ri ght .

CHARLI E
And no caner as!

KELLY
You may want a record of this
soneday.

CHARLI E
Soneday? Aha! Nowif there's a
chance we have a "soneday," THAT' S
worth junping for.

Kelly smles and wal ks down the bridge and positions herself
to the side, near a tree. Charlie wal ks a good distance
away to give hinself sone running room

CHARLI E ( CONT' D)
(to hinself)
Ckay. | can do this.

ANGLE ON KELLY

She slips her canera out and stands partially covered from
vi ew, clicking photos.

CAMERA POV - A SERIES OF SHUTTER CLI CKS
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We see Charlie, a good distance away, turn around and prepare
hinmsel f. He stretches. He takes a breath. He starts to
run back towards the ditch

He makes it! dick, Aick, dick

CHARLI E ( CONT' D)
Yes!

Charlie does a victory dance and runs around a little.
Suddenly sonething - sone ONE - runs out froma stand of
trees, smacks into himand knocks hi m down.

Kelly stops shooting and | ooks across.
KELLY'S POV - CHARLI E AND A JOGGER

It all happens very quickly. Charlie and the jogger are
both on the ground. Charlie stands and hel ps the jogger up.
Charlie seens very good-natured, |aughing, dusting off the

j ogger, clearly apol ogizing, patting the guy on the back and
sending himon his way. Kelly takes a couple nore pictures
of the encounter, and we see on her face a new sense of
appreciation for Charlie.

Charlie wal ks back towards her, over the bridge.

KELLY
Quch! Are you okay?

CHARLI E
Yeah. Pride goeth before a fall,
| guess.

KELLY

You | ost a button.

CHARLI E
A smal|l sacrifice for making the
junp of a lifetine.

KELLY
You were awfully nice to that guy,
consi dering he knocked you down.

CHARLI E
Vell, why not? Life is short.

Kelly | ooks at him and he grins.

KELLY (V.Q)
| think that was the nonent |
realized how nuch | wanted to |ive.
( MORE)
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KELLY (V.Q. ) (CONT' D)
How nuch | needed to believe in a
"soneday" with you in it. Maybe
that's how it feels to fall in
| ove, Charlie. Wien you can't wait
for tonorrow.

They retrieve their bikes and wal k themfor awhile. Charlie
gets on his bike. Kelly does, too, and follows him

EXT. PARK LAKE - DAY - LATER

They are riding their bikes along the | ake and Kelly sl ows
down, running out of energy. She works hard to hide it.

CHARLI E
(cal l'i ng back)
There's a great fountain up here
at the top

KELLY
Charlie, wait!

Charlie stops and rides back to her. Kelly parks her bike
and sits on a nearby park bench.

KELLY ( CONT' D)
It's so pretty here. | just want
to take a couple of pictures.

CHARLI E
Go for it.

Charlie notices a newspaper |eft by soneone on the bench.
He picks it up and starts folding it into a boat.

CHARLI E ( CONT' D)
So, are you a professional
phot ogr apher ?
(she gives hima | o0k)
Ok, how about this:...why do you
like to take pictures?

KELLY
Lemme see...well, | know in sone
cultures people think taking a
phot ograph of sonething is |ike
stealing a piece of its soul. But
for me, taking a picture of
sonet hing or soneone is a way to

.1 don't know...honor a soul.

It's nmy way of saying "here you
are, duck, here you are, sky, here
you are, Charlie, and before you

( MORE)
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KELLY ( CONT' D)

float away, | want to stop tine
for just a nonent to really see
you.

Charlie doesn't |ook up. He just stares at the newspaper
boat he holds in his hand.

KELLY ( CONT' D)
VWhat ? What are you thinking?

CHARLI E
|"mreading this little article
here on the side about Rodger Piper,
age 61, a baker who won the lottery
| ast week. And | bet everybody
t hi nks he's the luckiest guy in
the world. And yesterday, | would
have thought so, too. But today,
| think the luckiest guy in the
world...is ne.

He sets the boat adrift. Kelly takes a photo of the boat.
Charlie turns and | ooks at her and smles. She smles back
and takes a photo of him dick.

END FLASHBACK

CUT TO
EXT. SAME LAKE - PRESENT DAY - 2013

Kelly's POV of Charlie is now Shane's POV of diver, who
stands in the sane place, gazing at a | ake wi thout a paper
boat .

ANGLE ON SHANE
She hol ds her hands up to frane what she sees.

SHANE
dick.

NCRVAN
On the other side of this | ake
there is an exact replica of Martha
Washi ngton's garden at Mount Vernon
Virginia. |'ma direct descendant
of George Washi ngton's account ant.

QLI VER
| don't see the purpose in
continuing this field trip,
particularly without a perm ssion
slip fromyour nother, Norman
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SHANE
Just a little longer, diver.
Pl ease. Just read a little nore.
There's got to be sonmething in
that letter that can help us if we
put ourselves in Kelly and Charlie's
pl ace.

Aiver sighs and nmutters as he finds his place.

QLI VER
Il will not junp over a ditch.
SHANE
Fi ne.
QLI VER
Tonorrow, everything goes back to
nor mal
SHANE

If that's what you consider nornmal.

QLI VER
(reads)
"I wanted to tell you everything
right then, Charlie....

DI SSCLVE TQO
BEG N FLASHBACK

EXT. PARK LAKE - 2012

As the boat floats off, we hear Kelly's voice continue:

KELLY (V. O.)
...But 1 didn't want to break the
spell. [|'ve always been good at

putting off the hard stuff..."
Kelly sits beside Charlie as they watch the boat float away.

KELLY ( CONT' D)
| feel Iike we ought to do
sonmet hing. Sonething to conmenorate
this day. Sonething that makes a
di fference.

CHARLI E
We could get married.

KELLY
Tenpting. But | don't marry on
the first date.
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CHARLI E
Good point. Let's see...

He sees sonething in the distance. It's a Red Cross
Bl oodnobi | e set up near a playground.

CHARLI E ( CONT' D)
Got it! You saved ny life today.
Let's save sonme nore

A shadow cones across Kelly's face.

KELLY

You want to give bl ood?
CHARLI E

Yeah! It's life-affirmng, you

get to lie down, they give you
cookies, and it's free!

KELLY
| don't give blood
really...anynore...

CHARLI E
C nmon. They do it once a year
here in the park and it nmakes you
feel great.

KELLY
You won't junp a ditch but needles
are no probl enf

CHARLI E
| know. Go figure. | used to do
it all the tinme in college. |
think I've even got ny old donor
card here in ny. ..

He reaches into his back pocket, but realizes it's not there.

KELLY
What's the matter?
CHARLI E
My wallet. | think I've...oh, man..

He realizes it's m ssing.
EXT. NEAR THE PARK BRI DGE - DAY - M NUTES LATER

They are wal king their bikes slowy, retracing their steps,
| ooking for his wallet.



KELLY
| can't believe you | ost your wall et
and your job on the sane day.
(l eans down to pick
somnet hi ng up)
Found your button though.

CHARLI E
To be accurate, | quit ny job, |
did lose the wallet, but I found
the girl of ny dreans. | think it

all balances out. Except for the
part where | wake up tonorrow and

realize | lost the girl.
KELLY
Charlie, I'msorry. It just...it

just has to be this way.
She takes his hand and puts the button in it.

KELLY ( CONT' D)
Promi se me you'll go hone tonight
and you'll sew this button back on
your bl azer and find yourself the
j ob of your dreans and neet sonebody
wonder ful and have | ots of babies
and grandchi |l dren and nmake dozens
of paper boats for themevery tinme
you take them for walks in the
park and when you set them sailing,
you' Il think of ne.

Charlie |l ooks at the button and gives it back to her.

CHARLI E
Or, you could cone by tonorrow and
sew the button on yourself.

KELLY
(1 aughs)
Are you telling me you can't sew?

CHARLI E
| don't think I can do anything
wi t hout you now, Kelly.
They al nost kiss. Kelly hesitates. Charlie smles.

CHARLI E ( CONT' D)
One nore thing. Just one nore.

He takes her hand and wal ks her to the nearby sw ngset.

49.
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CHARLI E ( CONT' D)
If you sit in this one right here..

She does.

CHARLI E ( CONT' D)
And you swing really high....

He pushes her again and again..

CHARLI E ( CONT' D)
And you | ook over the top of the
trees right over there, you see a
brick duplex with a blue door and
a brown door?

KELLY
No...yes! A blue door and a
chi mey?

CHARLI E
Ri ght .

She swi ngs back to himand he stops her.

CHARLI E ( CONT' D)
That's where | live. The bl ue
door.

KELLY
You' re breaking the rule.

CHARLI E
You' re breaking ny heart. Cone
on, tell me that |I'mgoing to open
my door tonorrow norning and you'l
be sitting on the steps.

KELLY
Charlie, please, | have to..

He pushes her higher. W FOLLOWKELLY up into the air. As
the swing cones back down, it's now

END FLASHBACK

EXT. PARK SWNGS - DAY - PRESENT Tl ME - 2013
SHANE I N THE SWNG | S CAUGHT BY OLI VER
It's a surprisingly intimte nonent. They speak awkwardly.

SHANE
...stop.
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OLl VER
Did you see it?

SHANE
Did1l...?

OLl VER

The bl ue door.

SHANE
Oh, right. Yes. That nust be
Charlie's place. But, maybe we
should read just a little further.
You know, just to be sure.

ALl VER
(flustered)
Right. Just to confirm Let's
see..."l can't forget the kiss on
the swings..."

NCORVAN
They ki ssed? Right here?

QLI VER
Apparently so, Norman. Now..."l|
can't forget..." Etcetera, etcetera.
Here we are: "...and even though
prom sed |I'd cone back, | knew
couldn't. | keep imagining you
there on the steps by the blue
door, waiting for me. And I'm
sorry | wasn't there.

NCRVAN
How coul d she? She prom sed.

OLl VER
"...BUT | can explain. Wth all ny
tal k about courage, you were the
one who took all the big | eaps
yesterday and now it's ny turn.
So today I'mgoing to do what |
have to do to get nyself well. If
it works, and if you still feel
the same way about ne, let's neet
a year fromtoday and we'll go on
a second date. But if |I'm not
there waiting for you at the bridge
at six o' clock, you'll knowit's
only because the junp | had to
make was just too far. Watever
happens, Charlie, sew this button
on and go out into the world.

( MORE)



QLI VER ( CONT' D)
| know | made the rules, and I'm
not going to break them now. But
the best way to find nme if you
really need nme soneday is to just
remenber this: life is short, but
it's beautiful. Love, Kelly...

Aiver finishes and the others are quiet. Finally:

SHANE
Ch, man. Wat's today?

RI TA
The twenty-third. GCh, wow.

SHANE
And Charlie has no idea they're
supposed to neet in four days.

OLl VER
Assum ng she took the |eap...and
made it to the other side.
Aiver takes the button out of his pocket and stares at

END OF ACT THREE

52.

it.
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ACT FOUR
45 EXT. CHARLIE' S DUPLEX - NI GHT - LATER
The four of themstare at the bl ue door.
RI TA
| don't see another house on this

bl ock with a blue door and a brown
door and a chi mey.

SHANE
So, who's going to knock?

QLI VER
There is no knocking. W don't
knock.

NCORVAN

We go back to the office and foll ow
procedure before we get in trouble.

SHANE
Troubl e? You think Andrea is
cruising the park? Conme on, we're
standing right HERE! Let's just...

She snatches the letter fromdi ver. He snatches it back.

QLI VER
And | thought you'd wel cone the
opportunity to show us what that
fancy | aptop of yours can do..

He wal ks off. She sighs and they all follow
46 EXT. U S MIL REG ONAL FACILITY - DENVER - N GHT - LATER

A few mail trucks nove in and out of the back receiving areas.
47 | NT. I NNER SANCTUM - NI GHT - SAME TI ME

Shane types on her |aptop as the others watch. She navi gates
the street views from her screen.

SHANE
Here's the street...Here's the
bl ue door. There's the address
and the | ast known occupant is....

She pulls a piece of paper off a printer as it prints out.

SHANE ( CONT' D)
Charles - Charlie - Riggs.
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Nor man crosses hinself and copies the address onto a form

SHANE ( CONT' D)
| guess we can't wite "good | uck"
on the back, huh?

Aiver is not anused. Norman affixes the formto the back
of the letter and hands it to di ver.

QLI VER
We re-address it and re-package it
with a form expl ai ni ng why openi ng
the letter was necessary.

SHANE
You're actually going to mail this?

OLlI VER
W' ve pushed the imts of protocol
enough al r eady.

SHANE
But they've only got four days!

OLlI VER
Are you questioning the efficiency
of this facility?

SHANE

Well, if the envelope fits...
Besi des, don't you want to know
howit all turns out? Don't you
want to put it in his hands to
make sure they get together? Wat
if the letter ends up in huge pile
of other mail he doesn't read until
Saturday? What if it gets stuck
i nside a Land's End cat al ogue?
VWhat if by sone inconprehensible
twst of fate it takes the U. S. Post
O fice nore than four days to
deliver a sinple letter?

(getting enotional)
And then Kelly shows up and she
waits and waits and waits but he
never conmes and she's just left
standing there on that bridge
wondering how could he just |eave
her there when she said she | oves
hi mso nuch...?

Aiver realizes this is personal to Shane. He speaks gently.
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OLl VER
W are the United States Post
O fice. W cannot play CGod.

SHANE
We do that already. Wat if you'd
pul | ed out a green envelope this
nmorni ng instead of this pink one?
It's all a crapshoot anyway.

QLI VER
When you have been in this business
as long as | have, Ms. Ml nerney,
you wi Il discover that it is a
Hand greater than mne that pulls
out a dead letter and revives it.

SHANE
Geat. So it's a spiritua
crapshoot .

Nor man hands the letter to Rita who cerenoniously stanps the
letter with a |arge rubber stanp. They preside over this
procedure with the solemity of a funeral. Finally, Qiver
slips the PINK ENVELOPE into its new post office sleeve.
They follow himout of the Inner Sanctum

OLlI VER

We may never know the whole truth
about a letter or what happens to

it once it |eaves us, but we are
responsible for what little truth

we can glean fromit and to give

it every chance to find its intended
reader. ..

INT. U S. MAIL REG ONAL FACILITY - N GHT

It is quiet, with a skeleton CREWworking in the b.g. diver
stops in front of the SORTI NG MACHI NE

QLI VER
And tonorrow the truth will be
delivered to M. Riggs, a year
l[ate... O right on tine.

He tosses the PINK ENVELOPE into the great, noving maw of
sorters and rollers and it disappears into its future.

OLI VER ( CONT' D)
But it's not up to us anynore.

Shane is clearly disappointed.

DI SSCLVE TO
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49 EXT. ESTABLI SHI NG PCST OFFI CE - DAY - THE NEXT DAY
50 I NT. 1 NNER SANCTUM - SAME TI ME

Nor man wor ks industriously, Rita strangely sorts as usual.
Shane gazes at the wall of sorting baskets, trying to figure
sonmet hing out. The CAMERA PANS across the baskets, each of
whi ch are | abell ed CANADA, EURCPE, SOUTH AMERI CA, AFRI CA,

M DDLE EAST, ASI A, ANTARCTI CA, AUSTRALIA and finally and

i ncongruously: PARI'S. Shane frowns.

SHANE
Nor man. Wy does Paris get its
own basket ?

Nor man freezes.

SHANE ( CONT' D)
Nor man?

NORMAN
Any correspondence from Pari s nust
be separated and given to diver.

SHANE
Why ?

RI TA
Nobody knows. But every tine a
dead letter cones through with a
Pari sian postmark, you'd think
he'd found gold, until...

SHANE
Until?
RI TA
Until he gets that tragic | ook on
his face that says..."No, this
isn"t it." Watever "it" is.
NCORVAN

| think it's a lottery ticket he
mai |l ed to hinself.

RI TA
From Paris? Nah, it's sonething
el se. Sonet hi ng. .. deep.

SHANE
Is Aiver...married?

Before Rita can answer, the door opens and Andrea enters
carrying a mailbag. They imedi ately drop the subject.



ANDREA
Nor nan, where's QA iver?

NORMAN
On the fl oor.

ANDREA
| was just on the floor. He's not
t here.

NORMAN
Maybe he's on the floor...sonmewhere
el se?

ANDREA

Listen, you little pipsqueak. The
time's they are a' changin' and
you' d better decide who you work
for around here.

NORMAN
(thi nks hard)
The United States Gover nnent ?

ANDREA

(di sgust ed)
| got a new bag from Kansas City
DLO Get 'em processed before the
decade's over, wll ya?

(to Shane)
By the way, that transfer you put
in for? Gonna take ten weeks.

She drops the bag and exits.

NORMAN
Ten weeks?! That's enough tinme to
re-organi ze the Gracel and bi ns!

Shane is frustrated. She starts to pack up her

SHANE
| can't believe this.

Rl TA
(to cheer Shane up)
Hey, guess what! Renenber what |
told you last night? About a
surprise?

SHANE
The |l ast twenty four hours have
been not hing but surprises. But
go on.

| apt op.

57.



Rl TA
Vell, | KNEWI'd seen your nane
before. On a letter. A dead letter
entered the system fourteen nonths
ago, postmarked April 28, that's
two days before your birthday.

SHANE
How do you know t hat ?

RI TA
| read your file, renmenber? So
it's probably a birthday card.

SHANE
VWhere is it?
Rl TA
| mailed it to you.
SHANE
You what? | work here. You

coul d' ve just handed it to ne.

Aiver enters.

OLlI VER
Standard procedure, Ms. Ml nerney.

SHANE
Procedure?! That's ny birthday
card from..who was it fronf

RITA
Ret urn address obscur ed.

SHANE
Then where did you mail it?

RITA
To here. Care of Dead Letters.

SHANE
You peopl e are crazy.

QLI VER
A popul ar theory. Coffee?

SHANE
Your coffee is swll and this job
is a dead-end.

58.
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QLI VER
The coffee, | grant you, could
i nprove. But | take exception to
your di sparagenent of this office.

SHANE
OGoohh! | disparaged the U. S. Postal
Systeml  Shocker! Wake up! Nobody
wites letters anynore. You'll be

out of a job in three years. |,
however, am escapi ng right now

59.

She grabs her laptop and exits. Rita and Norman are stunned.

Aiver |ooks at them and sighs.

EXT. STREET - DAY - MOMENTS LATER

Shane is marching down the street. She is suddenly aware
that a car is slowy followng her. She stops and | ooks.

ANGLE ON OLI VER

He is at the wheel of a vintage Astin Martin. He stops.

She keeps wal king. He rolls down the w ndow.

OLl VER
Can | offer you a ride to your
next career?

SHANE
No.

CLI VER
A nmonment of your tine, then.

SHANE
Nobody drives an Astin Martin except
Janmes Bond.

QLI VER
| wll take that as a conplinent.

SHANE
You're not changing my mnd, Qdiver.
The US Post O fice is a dinosaur,
there's no future for ne there and
| shoul d have stayed in DC and
taken that Digital Analysis job at
the I RS

He stops the car, leaves it running in the street,
over to her. She stops and groans.

and wal ks



QLI VER
Maybe you're right; electronic
t hought has taken over the world.
We can e-mail and text faster than
we can think. People are hired
and fired and destroyed
el ectronically every m nute.
Abbrevi ated words fly about
cyberspace |li ke confetti. Even as
we speak sone future captain of
industry is texting BTWOMs TTEN
That is our future. But a year
ago, maybe five, or perhaps thirty
years ago, someone wote a letter
with real words and nore than two
seconds of thought behind them
And we are living in THEIR future.
Thi nk about it, M. MInerney.
There are thousands and thousands
of letters back there, each one a
voice fromthe past, waiting to be
heard. And it wll take a lifetine
to acconplish that. But it wll
be worth it. And if you disagree,
then why are you so upset that you
don't have a birthday card you
didn't even know existed five
m nut es ago?

She stares at him

QLI VER ( CONT' D)
There's sonet hi ng speci al about
you, Ms. Mclnerney. 1've seen it
before. An instinct. A certain
conpassion for the | ost soul behind
the lost letter. It's what nade
you steal Kelly's letter to Charlie.

Shane hesitates. He's right, but he's hit a nerve.

SHANE
| don't care about Kelly and |
couldn't care | ess about her and
her letter. 1 quit.

She wal ks off, |eaving himon the sidewal k.

OLl VER
Shane! Cone back, Shane!
(realizing. He said
it)
....0Ch, dear.
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52 EXT. PARK SWNGS - DAY - LATER

Shane is sitting on the swings, deep in thought. She pushes
off and tries to get high enough to see Charlie's house over
the trees. She can't. She gives up, stands, and wal ks off
in the direction of Charlie's place.

53 EXT. CHARLIE' S DUPLEX - M NUTES LATER

Shane wal ks around the corner and | ooks at the house with

the blue and brown doors and then realizes that parked across
the street is AQiver's car. He stands outside, |eaning
against it, waiting for her with two cups of Starbuck's in
his hand. She sighs and wal ks over.

SHANE
Real | y?

QLI VER
| allowed fifteen mnutes to walk
to the park, factored in another
ten for ainm ess wandering, which
allonwed nme twenty five mnutes to
order your skinny vanilla latte
and deliver it still hot by the
time you showed up

SHANE
And you think I'mthat predictable.

QLI VER
| think you're that invested in
your work. And an enployee with
t hat much conm tment cannot be
allowed to self-termnate. O
drink sub-standard swill, for that
matter.

He hands her a cup. She |eans against the car.

SHANE
Thanks.

QLI VER
My pl easure. Shouldn't be |ong,
now. Mailman is right around the
cor ner.

SHANE
Kind of exciting. | nmean, in five
m nutes he coul d be opening up
that letter and realizing he has a
date on Friday with the | ove of
his life.
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QLI VER
Or, perhaps he has since net a
wai tress fromHooters and is
expecting twins and taken up work
as a grouter of bathroomtile.

SHANE
No chance. Not hi m Not Charli e.

Aiver nods in the direction of an approachi ng MAI LMAN
ANGLE ON MAI LMAN

He wal ks up the steps. He places sone nail in Box A by the
brown door, then turns to the blue door, hesitates, then
finally places the pink envel ope in Box B and wal ks away.

ANGLE ON SHANE AND QLI VER

SHANE ( CONT' D)
(mesneri zed)
There it is.

OLlI VER
Once again, civilization prevails.

He opens the car door, preparing to drive off.

SHANE
Wait! W have to see himget...

She stops as a busty RED HAI RED 40i sh WOMAN in a tight skirt
and heels steps out fromthe brown door to retrieve her mail.
She notices the pink envel ope and grabs that, too, and re-
enters her house.

SHANE ( CONT' D)
What is she doi ng?

Al arnmed, Shane takes off across the street to the dupl ex.

OLlI VER
M ss MlIn...erney...

It's took late. Shane is wal king up the steps and knocki ng
on the brown door.

THE BROAWN FRONT DOCOR
The door opens and the Red-Haired Wnman answers.

WOVAN
Hi .
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SHANE
Hel | o. l...um..I'mfromthe United
St at es Postal Service. | am a

systens consultant for direct |ine
oper ati ons.
(she flashes her |D)
| " m conducting a...mai
i nvestigation.

WOVAN
You wanna investigate nmy mail.

SHANE
" minvestigating the unauthorized
co-m ngling of correspondence
bet ween shared postal destinations.

WOVAN
| don't get it.

SHANE
You just renoved an envel ope from
t hat mai | box.

WOVAN
So? You don't have to make a
federal case out of it.

SHANE
Actually, mail theft is a federa
case, ma' am

WOVAN
| wasn't stealing it. | was sending
it back. The guy's been gone for
months and | don't think he's com ng
back.

the letter to Shane. Shane |ooks at and bl anches.

SHANE
" mgoing to have to confiscate
t his.

WOVAN

Confi scate away, honey.

The Woman goes back inside and Shane wal ks nunbly back to
Aiver's car.

QLI VER
VWhat are you doing with that letter
You can't just...
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SHANE
Read it.

Oiver takes the letter and reads the words that the Red-
Hai red Woman scraw ed across the front:

| NSERT ENVELOPE

"IN JAIL. RETURN TO SENDER. "

A iver sighs deeply and | ooks at Shane. She is devast ated.
| NT. I NNER SANCTUM - DAY - A FEW M NUTES LATER

Shane is setting up her |aptop.

NORMAN
What do you nean he's in jail?

SHANE
| mean his neighbor wote return
to sender on the envel ope, which
woul d have put a letter with no
return address back into the system

NCORVAN
You intercepted the letter at the
poi nt of delivery?

SHANE
Yep.

NORMAN
(crosses hinsel f)
Regul ation 4D1278! Dear God in
Heaven. And you allowed this?

OLlI VER
Vell, twenty-five mnutes earlier
she had tendered her resignation,
so technically she had yet to be
reinstated as a governnent servant.

SHANE
| nmean it's sheer luck | was there
at just the right time to intercept
it.

QLI VER
Luck is the religion of the |azy.

Rita enters carrying a card and eating a sandw ch
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Rl TA
Guess what? | found it. Stopped
it just in time. Your card.

She presents Shane with her overdue birthday card. Shane
stares at the handwiting and the postmark. They watch.

NORMAN
From your dad, right? Parents
wite out full names and the
handwiting is nmale, late forties,
early fifties.

Shane stares at it, then puts it in her purse unopened.

NCRVAN ( CONT' D)
Aren't you going to open it?

SHANE
Later, maybe. | gotta find Charlie
first.
RI TA
Charlie? Kelly's Charlie?
NCRVAN
Charlie-in-jail-for-sonething
Charlie. | knew there was sonething
fishy about that guy.
SHANE
| " m Googl i ng hi m now.
RI TA
Charlie... Injail...
QLI VER
What ?
RI TA
| think |I read sonething about...
Ch, no. ..
SHANE
What ?
RI TA

The baker. The guy who won the
lottery last year? He was nurdered
by a guy naned Charlie Riggs.

END OF ACT FOUR



55

ACT FI VE
I NT. I NNER SANCTUM DLO - CONTI NUOUS
Rita's announcenent has brought everything to a halt.

SHANE
VWhat are you tal ki ng about ?

Rl TA
| read an article about the baker
in Park H Il who was going to give
all his lottery noney to the
or phanage up in Loreto Heights
where he grew up. They said he was
a great guy, a real self-nmade man
and he al ways gave cookies to the
kids on Fridays after school, but
then Charlie...

SHANE
Not Charlie...

Rl TA
... Sonebody, sone guy held up his
bakery and the baker got shot
and. . ...

They are silent.

SHANE
VWhat el se?

Rl TA
That's all | ever read. It was
just too sad. | didn't want to

read any nore.
Shane turns back to her | aptop.

SHANE
Wll, | don't believe it. | t
couldn't be our Charlie.

OLlI VER
He is not "our Charlie." And if
it's true, then perhaps Kelly made
the right decision to wal k away
t hat day.

SHANE
| can't believe you said that.

66.
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OLlI VER
(gently)
| know how nuch you wanted to see
those two find happ...

SHANE

Ckay, here it is:

(reads)
"Denver police officers arrested
Charl es Riggs, age 27, that
afternoon at his...

(sighs, defeated)
Washi ngton Park duplex two hours
after the shooting."

Rl TA
Oh, no. It is our Charlie.

ANGLE ON SHANE' S LAPTOP
We SEE a nug shot of a very sad Charlie.

NORMAN
He' s not bad-| ooki ng.

SHANE
"Ri ggs was taken into custody and
charged with hom cide during the
conm ssion of an arned robbery. He
has plead not guilty and remains
incarcerated without bail in the
Denver County Jail awaiting trial."

QLI VER
Well, there it is.

Shane types sone nore and pulls up a television news clip.
ANGLE ON SHANE' S LAPTOP

BEG N VI DEO

We see a | ocal newsperson interview ng a detective.

NEWSPERSON
"Detective Arthur Kinsey of the
Denver Police Departnent said it
was the shortest nurder
investigation in his twelve years
on the force."

We SEE the DETECTI VE on screen with chryon under neat h.



68.

DETECTI VE
"We just went to his house and
waited for himto cone hone!"

We SEE police escorting a handcuffed Charlie along a prep
wal k.

NEWPSERSON
"According to Detective Kinsey,
Ri ggs was easily apprehended because
the all eged gunman not only matched
t he description of the shooter by
several wi tnesses, but in his haste
to escape the scene, he dropped
his wallet and identification,
| eaving them behind...."

END VI DEO
Shane stops the video and shakes si ghs deeply.

NORMAN
Kel |y never nentioned anything in
the letter about him being clunsy.

OLl VER
O hom ci dal .

SHANE
Hush!
(typi ng agai n)
When was this?

RI TA
About a year ago. This nonth, |
t hi nk. ...
(realizing)
Oh. ... wow
SHANE
(reads, thrilled)
Aiver! 1t happened a year ago on

the twenty-sixth

OLlI VER
(it dawns on him
Aha! Onh, me of little faith!

NORMAN
VWhat's goi ng on?

SHANE
Norman! Don't you see? It couldn't
have been Charli e!

( MORE)
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SHANE ( CONT' D)
He was with Kelly that day! All
day! And renenber? He lost his
wal | et! Woever found his wall et
was probably the same guy who shot

t he baker.
RI TA

He's taller than | i magined.
NCRVAN

| was in a jail once. | was

visiting ny cousin. He was doing
ten days in Quartzite, Arizona for
cowti ppi ng.

Shane is typing again, searching for sonething.

SHANE
Stop tal king, Norman. And | nean
that fromthe bottomof ny heart.
(she sees sonet hi ng)
Ch, no....

Shane sits back as Adiver reads a headline she's pulled up.

OLl VER
"Riggs Faces Life in Lottery W nner
Shooting." He goes to trial next
week.

SHANE

What are we going to do?

OLl VER
We're going to re-address the letter
and send it to Charlie care of the
County Jail .

SHANE
That's it? But he needs our help.

OLlI VER
Clearly, he needs soneone's help.
H s | awer, for exanple. The U. S.
Postal System however, is not in
t he busi ness of defending nurderers.

Rl TA
He's not a nurderer.

SHANE
And if we know that, we have to do
sonet hi ng about it.
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QLI VER
The truth is, we know nothi ng beyond
what is inthis letter. |In fact,

we nost |ikely know far |ess.
Perhaps it's time to put that
heal t hy sense of curiosity back to
good use into your paying job before
it gets us all arrested.

Shane points to what she's done on the |aptop.

SHANE
Voi | al

They | ook and suddenly they are | ooking at an unpl easantly
vivid picture of JERRY POPOVI CH, 30ish, fat, and wearing an
obnoxi ous cowboy hat.

QLI VER
VWhat is this?

SHANE
This is Jerry Popovich, Charlie's
public defender. And this is his
Facebook page.

Aiver looks at it. Rita starts passing out Yoo-Hoo bottles
as they settle in to watch.

SHANE ( CONT' D)
"Jerry Popovich, thirty-seven,
status single...no surprise there.
Li kes: cooking, eating, barbecuing,
| oves anything fromthe MIle High
Deli. Life's anbition - quit the
| aw and buy a restaurant..."

QLI VER
"Proudest acconplishment this year:
w nning the hot dog eating contest
at last July's bar association
picnic"? Hghly undignified for an
officer of the court."”

SHANE
(types) _
Hol d that thought! | can reconfigure
a firewall and pull up the Cerk's
cal endar at the District Court...

NCORVAN
How are you doing that?
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| told you, | can do anything with
this baby except beam you up to
the Enterprise.

(hits a final key)
Look at that. In the last twelve
nmont hs, Popovi ch has only spent
fourteen hours on Charlie's case.

RITA
He' s dooned.

OLl VER
This is not a man conmitted to the
pursuit of justice.

NCRVAN
| could have told you that. D d
you see the cowboy hat he's wearing?
It's a low grade blend of felt and
cardboard. They send it to you
free when you order fifty pounds
or nore fromthe Mntana Steak and
Sausage Qutl et.

SHANE
You still wanna do nothing, diver?
You wanna |l eave it up to the crack
| egal mnd of the hot dog chanpion?

OLlI VER
That's an unfair snapshot of a man
under considerable pressure. Enough
regul ati ons have been "reconfi gured"
today. | suggest we let Charlie's
chips fall where they nmay.

SHANE
Who' s playi ng God now? Look, the
ot her day you said that we need to
be responsible for what little
truth we have. And the truth is,
Charlie R ggs is innocent.

QLI VER
Possi bl y.

SHANE
We can prove it.

QLI VER
Possi bl y.

71.



SHANE
Possi bly, probably. It's our noral
obligation to at |least try.

OLl VER
What are you proposing?

SHANE

If we send the letter to Charlie,
all he can do is hand it over to
Jerry the idiot |awer who's gonna
lose it or spill ketchup on it.

But if we deliver the letter in
person, maybe there's sonething
Charlie can tell us that we can do
to help. He needs this letter,
Adiver, he needs to keep that date
with Kelly, and he needs help. |
know, it's risky, but sonetines
you just have to take the | eap.

QLI VER
It's a conpelling proposition....

SHANE
Thi nk about it. M conputer skills,
Rita's nenory, your talents as a
postal detective, and Norman's...
expertise in handwiting and speci al
materials. W're talking the Delta
Force here, diver.

A breathless Norman smles proudly.

NORMAN
Li ke secret agents?

SHANE
(winks to diver)
We even have Janes Bond's car.

NCORVAN
| applied to the Cl A once.

RI TA
No ki dding? Me too! But they
wouldn't let ne in. | menorized

all the license plates in the
par ki ng | ot, though.

NCRVAN
We'd have to have a nane. All the
good secret agent teans have nanes.
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Hmm .. There's the probl em of
Andrea, of course. She'll want to
know what we're up to.

SHANE
We're fact-gathering to ensure the
delivery of letters that require
very speci al handl i ng.

OLlI VER
She could take away my refrigerator.

Rl TA
He really hates that.

SHANE
We'l|l be flying under the radar.
Think of it as a covert division
of postal intelligence.

QLI VER
Postal intelligence... W certainly
are that already, | suppose.
NCORVAN
But we still need a nane. Like

the M ssion |Inpossible Force. O
the Avengers. O The Incredibles.

QLI VER
Al right, Norman. How about...The
Post... The Postables. Wuld that
make you happy?

NCRVAN

(envisioning it all)
"The Postables. A License To
Deliver!"™ | love it!

SHANE
Then it's official.
(lifts her Yoo-hoo)
To. .. The Post abl es!

They raise their Yoo-Hoos to their future.

ALL
The Post abl es.

END OF ACT FI VE
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ACT SI X
| NT. GENERAL MAI L ROOM - THE NEXT MORNI NG
Andrea wal ks through the mail roomin her usual bad npod.
I NT. | NNER SANCTUM - DAY - SAME TI ME
Aiver is going over a checklist as Shane is packing up her

| aptop. Norman i s peeking through a crack in the door out to
the main floor.

CLI VER

Alright, final checks. Laptop.
SHANE

Check.
CLI VER

Trenchcoat. Check.

NORMAN
Here she cones!

They take their places as the door opens. Andrea barrels in.
ANDREA' S POV
It appears that no one is in the roomexcept Rita.

ANDREA
VWere's diver?

RI TA
Good norni ng, Andrea.

Andrea notices a shuffling behind sonme bags. She kicks them

ANDREA
Nor man!

He stands up, terrified.

ANDREA ( CONT' D)
VWhat in the nane of Paul Revere
are you doi ng?

NORMAN
Sorting. Forwarding. The usual.

A iver and Shane tiptoe out from behind the door and out of
the office, unseen by Andrea.



75.

ANDREA
Tell diver I want to see himin
my office pronto.

RI TA
Pronto may be difficult.

ANDREA
VWhat are you tal ki ng about ?

RI TA
Adiver went hone. He got hold of
a bad piece of fish last night.

ANDREA
Then send t hat ot her one.

RI TA
That could be a problem Sane
di nner. Sane fish.

ANDREA
| want one of them at that neeting.
And nobody goes hone sick unless |
send t hem hone sick

She stonps out.

RITA
You can breat he now, Norman.

EXT. COUNTY JAIL - DAY - LATER

diver and Shane get out of the Astin Martin. diver wears
atie, ajacket, and his trenchcoat. He carries his
bri efcase. Shane carries her own briefcase.

I NT. COUNTY JAIL VI SI TATI ON LOBBY - DAY - CONTI NUQUS

Shane and Aiver enter. They walk to the WATCH COVMANDER at
t he desk.

SHANE
We have an attorney client
consultation wth prisoner Charles
Ri ggs.

WATCH COMVANDER
. D

Adiver and Shane provide their |I.D. They watch nervously as
t he Commander checks his conputer. He frowns.



WATCH COMVANDER ( CONT' D)
| don't see your names on today's
list.

QLI VER
VWat list is that?

WATCH COMVANDER
Client Counsel Appointnent Roster.

Shane pulls out her conmputer and starts typing furiously.

SHANE
The dient Counsel Appoi ntnment
Roster? | swear | put our nanes

on that yesterday.

WATCH COVIVANDER
You woul d've had to do it | ast
Thur sday.

SHANE
Yes, Thursday. | put our nanmes on
there... Thursday. For today.

OLl VER
(buyi ng Shane sone
tinme)
Thursday. That was a | ovely day,
wasn't it? Virtually cloudl ess.

SHANE
Do you m nd checki ng agai n?

WATCH COMMVANDER
He presses a few nore buttons.

WATCH COMMVANDER
Ckay. There you are. But | don't
show you as attorney-of-record.

QLI VER
You are referring, of course, to
Jerry Popovich. A fine fellow,
|'ve al ways been pleased with his
wor k. Sadly, however, he inhaled
one too many M1l e Hi gh roast beef
sandw ches | ast week and has been
put on adm nistrative | eave until
his stomach returns to its original
di mensi ons.
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wat ches from a w ndow.

WATCH COMVANDER
(chuckl es)
Yeah, Jerry does like his subs.

He hands them two badges.
| NT. CONFERENCE ROOM - JAIL - M NUTES LATER

The door opens and Charlie enters in handcuffs,
by a GUARD who sits himon a chair and | eaves the room but
Charlie stares at them

SHANE
H, Charlie.

CHARLI E
Do | know you?

OLl VER
No, Charlie, you do not know us.
But we are here to help you.

CHARLI E
(relieved)
Finally. You're from The Col orado
Legal Aid Association, right?

QLI VER
Actually, we're fromthe Post
Ofice.

I NT. CONFERENCE ROOM - JAIL - M NUTES LATER

CHARLI E
(reads)
"What ever happens, Charlie, sew
this button on and go out into the
world. | know I nmade the rules,
and I'mnot going to break them
here. But the best way to find ne
if you really need ne soneday is

to just renmenber this: life is
short, but it's beautiful. Love,
Kelly..."

Charlie w pes tears fromhis face.

CHARLI E ( CONT' D)
| knew sonet hi ng was wrong.
( MORE)

7.

Adiver and Shane nervously await Charlie's arrival. Shane
sets up her laptop as if ready to take notes.

acconpani ed

DI SSCLVE TO
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CHARLI E ( CONT' D)
She woul d' ve conme forward and spoken
up for nme if she could ve. But
she's sick, | guess, huh?

QLI VER
It appears that way.

CHARLI E
Nobody woul d believe ne. Not the
police, not the D strict Attorney,
not even ny own | awyer. They al
t hought | nmade her up.

SHANE
Vell, you' ve got proof now.

CHARLI E
Only proof that she loved ne. |
can't prove anything el se about
t hat day wi thout her and the
pi ctures she took.

SHANE

Did she take any pictures of you?
CHARLI E

| think so.
OLl VER

Al'l you need is one that places
you there. Perhaps one of you
near the Bl oodnobile that only
cones to the park...

CHARLI E
Once a year! That'd be perfect.
SHANE
So, on Friday, you ask her! O, |
mean, | guess, sonebody shoul d..
CHARLI E
Look, I knowit's a lot to ask,
but. ..
SHANE
O course we'll go. Friday, on
the bridge, we'll neet her and
we'll let you know as soon as we

get the pictures.

CHARLI E
Just let nme know that she's okay.



Shane and A iver are touched. Charlie's a good guy.

CHARLI E ( CONT' D)
| wish | knew what was wong with
her.

OLlI VER
We can make sone discrete inquiries.
| s there anything you can tell us
about her that wasn't in the letter?

CHARLI E
Vell, | remenber thinking when she
got on the elevator that she had
t hese beautiful sad eyes.

SHANE
(gets an idea)
What floor was that? Wen she got
on the el evator.

CHARLI E
Un..it was...the fourth fl oor.

SHANE
In the Col orado Bank Buil di ng?

Shane starts to frantically type.

CHARLI E
Yeah, why?

SHANE
Here it is. "Western States Advanced
Research Systens, a state of the
art medi cal research conpany
specializing in the experinmental
treatnment of bl ood-rel ated di sorders
specifically... Hodgkins D sease."

CHARLI E
Ch, ny God.

QLI VER
Check if anyone naned Kelly
participated in an experinental
treatnment there | ast year.

SHANE
["'mon it.

OLlI VER
She's very thorough.

CHARLI E AND OLI VER WAI T PATI ENTLY
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SHANE
Medi cal records, always tough

CHARLI E
| tried to find her on the internet
here, too. | tried every version
of "Kelly" | could think of.
tried Facebook and The M ssed
Connections on Craigslist.

SHANE
kay. I'min. Septenber 26 |ast
year they finalized their contro
list of forty patients with Stage
3B Hodgki ns Lynphoma and started
trials the next day...But they
only use first nanes...Jack D
Jason M Karl W Kelly! Kelly S
Bi ngo. How ol d do you think Kelly
i s?

CHARLI E
Twenty two, twenty three nmaybe?

SHANE
(reads)
Kelly S. Date of birth....she's
twenty two. We've got her. Now
let's see how she's doing...

Shane types. Shakes her head. Tries sonething else.

CHARLI E
VWat's the matter?

SHANE
They ran the actual trials in
Cheyenne and all the clinical
records were sent up there. | can
only get the double-blind results
from August .. Ckay, here they...

Shane just stares at themand finally sits back in her chair.

CHARLI E
What ? How s she doi ng?

Shane can't speak. diver reads the words on the screen.

QLI VER
"The 2012 clinical trial commencing
Septenber 27, 2012 failed to produce
positive outconmes in... 100% of
subjects. As of this date, no
patients survived treatnent."”



CHARLI E

| don't..Il..what does that nean?
aLl VER

Charlie, | think it means she's

gone.

Charlie stares sadly at the blazer button in his hand.
62 | NT. I NNER SANCTUM - NI GHT - LATER

AQiver, Shane, Rita, and Norman sit silently, grieving.

NORMAN
VWhat do we do now?

Rl TA
W can still...

aLl VER

No. W tried, and it's over.

SHANE
But we didn't try hard enough
The pictures have to be out there
sonmewhere. |If we could just...

OLlI VER
We did our best. But the truth
is, we are only postal enployees
and we need to get back to doing
what we know how to do and | et
poor Charlie grieve for Kelly.

SHANE
And fight for his life.

Andr ea enters.

ANDREA
Gotten over the bad fish, | see.

QLI VER
Oh, Andrea, yes. W're feeling
much better, aren't we, M.
Ml ner ney?

SHANE
Yeah. It's a mracle.

QLI VER
Forgive me for not keeping you in
t he | oop, Andrea.
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ANDREA
Oh, yeah. | really m ssed being
in your |loop. Too bad you weren't
in mne. You mssed the neeting.

OLlI VER
And | deeply regret that. It won't
happen agai n.

ANDREA
You're darn right it won't happen
again 'cause there ain't gonna be
anot her departnent neeting again.
Ever.

OLl VER
| beg your pardon?

ANDREA
That's right. They're shutting
t he place down. This |ousy branch
has - what did they call it? -
"lost its viability."

QLI VER

The Dead Letter O fice is...dead?
ANDREA

This time next nmonth, you'll all

be selling stanps and sorting
cat al ogues in Byers or Puebl o maybe.
Meeker, if you're |ucky!

(to Shane)
You wanted a transfer? Well, you're
gonna get one, mssy. How s THAT
for being in the | oop?

Andrea wal ks out and slans the door. They all stand in shock.

END OF ACT Sl X
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ACT SEVEN
63 | NT. BAR - "THE MAI LBOX" - THAT NI GHT
The gang sits together at the bar, silent and dejected.

Rl TA
This has been a very bad day.

NCRVAN
| thought we were a pretty good
team holding down the fort.

Rl TA
(taking a risk)
You wanna dance?
Norman | ooks as if he's been invited to an el ectrocuti on.

QLI VER
Dance with the | ady, Norman. You
deserve a little diversion

Norman and Rita wal k away. Qiver watches themtry to dance.

SHANE
He has a terrible crush on her,
you know.

OLl VER

That's very insightful of you,
considering she absolutely terrifies
hi m

SHANE
Love is funny.

OLlI VER
Qdd, perhaps. But funny? Rarely.

SHANE
What about you, Aiver? Are you
married?

QLI VER
(unconfortably)
Ah!  Finally. Qur drinks.

The Bartender delivers their drinks. AQiver lifts his.

CLI VER ( CONT' D)
To...to...



84.
SHANE
To the Dead Letter Ofice - the
| ast hope of the witten word.

They toast with their gl asses.

OLl VER
| made a pilgrimge to the National
Postal Museumtwo years ago. It

was gl ori ous.

SHANE
Can't say | ever went.

CLI VER
| got lost init.

SHANE
You went al one?

QLI VER
No. Sort of. | took nmy...wife. A
| ovel y person whose interests
extended far beyond the witten
word to, shall we say, the sonmewhat
decadent. We were standing in
front of the Pony Express exhibit
and | turned around and she wasn't
there anynore. | | ooked for her
everywhere. | finally gave up and
went back to the Holiday |Inn Express
and waited for her, but she never
cane. | was about to call the
police when | noticed the little
red light blinking on the phone.
She'd left a nessage. She said
she was tired of being married to
a governnent official and she
figured since she was in Washi ngton
DC that put her closer to Paris
t han she'd ever been in Denver, so
she was getting on a plane and
nmovi ng to France.

SHANE
|"'mso sorry. Did she come back?
OLlI VER
Not yet. The last thing she said
in her nessage was "I'll send you

my forwarding address. Au revoir."
Actual ly, she pronounced it "O
rivorre." | suppose her accent

has i nproved by now.
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SHANE
And that's why you check every
dead letter from Pari s.

OLl VER

| have to believe she mail ed her
address to ne and it just got |ost
sonehow. | nean, she was al ways
sonet hing of a coquette, but she
never broke a prom se to ne.

(sadly)
Except one, of course.

SHANE

Haven't you waited | ong enough?
QLI VER

| believe in keeping prom ses.

am after all, a gentleman.
SHANE

Yes, you certainly are.
A long beat. Then:

SHANE ( CONT' D)
Aiver? Wuld you |ike to dance?

She smles gently. He is touched.

CLOSE ON A coin being dropped in the slot of the jukebox. A
FEMALE HAND presses J12.

MJUSIC IN:. LA VIE EN RCSE -

The heartbreaking voice of Edif Piaf serenades Shane and
Adiver in French as they cone together and dance slowy but,
of course, discretely. Norman and Rita dance in the b.g.

OLl VER
I nteresting choice.

SHANE
Have you ever thought about just
going to Paris?

aLl VER
Wthout an invitation?

SHANE
O, you could just tell nme her
name, | could track her down in

ten seconds and you'd finally know.
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OLl VER
| suppose | woul d.

SHANE
| bet that's it. Mybe you eschew
the el ectronic age...

QLI VER
Love that word. Eschew.

They dip. There is a nonent when they freeze and we can
i magine with themwhat a kiss mght be like. But not tonight.

SHANE
....You reject it all because if
you knew how to Googl e and Skype
and scan and whatever, you woul dn't
have an excuse anynore for not
facing the truth

OLl VER
Don't psychoanal yze the Section
Leader, please. Besides, you're
one to talk.

SHANE
What do you nean?

OLlI VER
Why haven't you opened that card
yet ?

SHANE
How do you know | haven't?

OLlI VER
Nor man checks your purse every
day. You should open it. I'm

guessing birthday card with two
ten dollar bills in it from Dad.

SHANE
You are good. Yeah. He always
sent nme twenty dollars for ny

bi rt hday.
CLI VER
Sent. Not... gave?
SHANE

He left us when | was ten. He'd
al ways prom sed to conme to ny
birthday, but all I'd ever get was
a card and sonme noney.
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QLI VER
So that's why getting Kelly and
Charlie to keep that date nmeant so
much to you

SHANE
Yeah. Maybe so. | do know how it
feels to wait for sonebody who
never CONES.

OLl VER
|"'msorry to hear that. But if
the letter fromyour dad is an
olive branch, maybe he's sending
you a nessage. Life is too short
to | ose the chance to..

SHANE
Life is short! diver, that's it!
She was sendi ng hima nessage!
(calls out)
Rital Norman! Let's go!

Shane wal ks off the dance floor and everyone foll ows.
64 I NT. | NNER SANCTUM - NI GHT - LATER

The four of them gather around Shane's conputer as she types.

SHANE
kay, Rita, keep going.
Rl TA
(reciting)
"Charlie, sewthis button on and
go out into the world. | know

made the rules, and |I'mnot going
to break them now. "

Shane nods.
RI TA ( CONT' D)

"But the best way to find ne if
you really need nme soneday is to

just renenber this: life is short,

but it's beautiful. Love, Kelly..."
SHANE

There's a reason she never wanted

himto forget that. It was her

way of breaking the rule. It was

a way for himto find her.

OLlI VER
She was sendi ng hima nessage.
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SHANE
(as she types)
Life is short, but it's beautiful.

They stare in shock at the screen. It is a blog called "Life
s Short But It's Beautiful."” And the background photo is a
shot of Charlie in md-air, |eaping across the ditch.

NORMAN

(reads al oud)
"Charlie, if you find this page,
you nust have really wanted to
find me. And in case | don't nake
it to the bridge, | wanted you to
have these pictures to renenber
the |l ast best day of ny life. Love,
Kelly."

SHANE
There's Charlie by the | ake. There's
Charlie sailing the boat.

OLl VER
Where's Charlie and the Bl oodnobil e?
They have to be in the same picture
to establish tinme and pl ace.

SHANE
we'll find it.

WE SEE A SERIES OF PHOTOS CHRONI CLI NG CHARLI E'S JUWMP ACRGCSS
THE BRI DGE AND COLLI SION WTH THE JOGGER. W TH EVERY
DESCRI PTI ON WE HEAR, WE SEE A MATCHI NG PHOTO.

SHANE ( CONT' D)
Look, there he is junping the ditch,
there he is |landing on the other
side, there he is running..

RI TA
No, that's the jogger who ran into
him O is that Charlie?

NORMAN
It's the jogger. He just sort of
| ooks like Charlie.

RITA
Sort of? He | ooks a lot I|ike
Charlie. Sane build, sane hair..

OLlI VER
Interesting. Charlie was knocked
down by soneone who | ooked a great
deal like him..



SHANE
...Jdust before he lost his wallet.

END OF ACT SEVEN
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90.
ACT ElI GAT
EXT. G TY HALL - ESTABLI SHI NG - DAY
| NT. LOBBY - DAY - THE NEXT MORNI NG

Rita stands by the el evators, |ooking around. She holds a
bag. She | ooks across nervously to Shane.

Rl TA
(i nto phone)
Here he cones.

ANGLE ON NORMAN AND JERRY POPOVI CH

Nor man stands behind the large Jerry as they wal k through
security. Norman follows Jerry to the elevators. Rita steps
up next to Jerry and presses the UP button. The three of
themwait for the elevator to open. Sonme PEOPLE exit, but

we see that Aiver is inside holding a folder. He stays
there as Jerry, Rita, and Norman enter. Just as the doors
close, A MAN attenpts to catch the el evator, but Shane steps
in front of himand flashes her Postal |.D. badge.

SHANE
|"msorry, sir. This elevator has
been secured. Please take the
el evator to your left.

Shane steps inside and the doors cl ose.
I NT. ELEVATOR - CONTI NUOUS

Jerry presses a the button for his floor but just as the
el evator begins to nove, Shane presses the STOP button and
they lurch to a halt.

JERRY
VWat the hell is going on?

QLI VER
A nonent of your time, Jerry.

JERRY
Who are you peopl e?

QLI VER
Loyal Americans working for a top
secret agency dedicated to the
hi ghest standards of mail delivery.
We have a matter of the utnost
i nportance to bring to your
attention.
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JERRY
Let nme outta here.

SHANE
(hol ds up bag)
| have a Doubl e Double M1l e High
Roast Beef special on sourdough
t hat says you wanna hear what we
have to say.

Jerry hesitates. diver pulls the photos fromthe folder.

QLI VER
You are the public defender for
Charles Riggs and this is the
evi dence that proves he is innocent.
Photos taken in a park at the sane
time the crinme took place. Note
the Bl oodnobile - a once a year
af ternoon event. Pl ease pay
particular attention to this photo
of a man who bears a renmarkabl e
resenblance to M. Riggs. Please
note his hand suspiciously near
M. Rigg's back pocket. | submt
to you that he is stealing the
very wal l et that the perpetrator
pur posely dropped at the scene of
the crime to frame an i nnocent man
for the nurder of the baker.

JERRY
That's ridi cul ous.

OLl VER
It does sound a bit far-fetched,
until | point out that the man

accosting M. Riggs and renoving
his wallet is Eugene Moss, the
cousin and sole surviving relative
of the deceased.

RI TA
Look himup. He's on the internet.

Jerry stares at the photo.

QLI VER
Fol | ow t he noney, M. Popovi ch,
and | imagine you wll find a nurder

weapon and a man who has j ust
inherited the lottery mllions
that his cousin had planned to
donate to an orphanage.
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JERRY
Well, I'l'l give this sonme thought.

QLI VER
You will give this to the District
Attorney on the seventh floor right
now and get the charges agai nst
M. Riggs dropped i medi ately.

JERRY
Look pal, you can't tell nme what
to do.

SHANE

(reaches into bag)
Better hurry, Jerry. This offer
ends when we get to the seventh
floor and | eat your MIle H gh sub
all by nyself.

JERRY
Is that a threat?

OLlI VER
No. But this is. Have you ever
seen what happens to Montana Steaks
when they' ve been del ayed for
addi ti onal postage.

Jerry sighs, presses the button and takes the sandw ch.

OLI VER ( CONT' D)
Well done, sir.

EXT. DENVER JAIL - THE NEXT DAY

The Postabl es stand across the street by Aiver's car,
wat ching the door to the jail.

Rl TA
So, thisit? It's all over?
QLI VER
Before you know it, we'll be back

at the DLO packing our proverbia
bags. Qur days of rule-breaking
glory are over.

SHANE
Not for ne.

CLl VER
( MORE)

No.



Shane pul |

OLI VER ( CONT' D)

| imagine you'll always be found
sonewher e stepping across a |ine.
But before it's all over, 1'd |ike

to know why: Wiay are you such a
revol uti onary, Shane Ml nerney?

SHANE
VWl |, because you actually called
me by my correct nanme, |'m going
totell you, M. O Toole.

s out the still-unopened "birthday"

SHANE ( CONT' D)
| used to follow all the rules
Drove the speed limt, parked at
| east five feet fromthe fire
hydrant, never tore the tags off
furniture. So when the hospital
told me that visiting hours were
over one night, | said thank you,
"Il come back and see ny dad
tomorrow. But when tonorrow cane,
| didn't have anyone to cone back
to. M dad had died overni ght and
| never got to work things out
with him

NORMAN
Wiy were you fighting?

Rita el bows him

SHANE
'd said sonmething horrible to
im He called and said he was
ck and wanted to spend ny birthday
with me before he died. And |
Id himhe'd been gone so | ong
at he was dead to ne al ready.

RI TA

NORMAN
But...he was your dad. He knew he
hurt you. He nust have known you
didn't mean it.

SHANE
He knew that | did.
( MORE)

card.

93.
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SHANE ( CONT' D)
So, maybe this is a birthday card
with twenty dollars and a bunch of
forgiveness in it. But if it
isn't...l1 don't think I could bear
it.

No one knows what to say. diver looks up intime to
Charlie wal k out of jail.

ANGLE ON CHARLI E

He is wal king out of the jail, putting on his blazer,
the sane clothes he was arrested in a year ago. Char
instantly surrounded by a nunber of reporters and news
caneras, eager to interview the innocent nan.

REPORTER#1
M. Riggs! M. R ggs! How does
it feel to be exonerated?

REPORTER#2
Who found the evidence?
REPORTER #1
What's the first thing you' re going

to do?

94.

see

weari ng
ieis

Charlie takes a deep breath and | ooks across the street. He

sees our gang waiting for himby Oiver's car. He sm
EXT. WASHI NGTON PARK - DAY - M NUTES LATER
The car pulls up and they get out near the bridge.

CHARLI E
| know it doesn't matter now, but
| just figured, it's Friday and
one of us should be here, you know?

OLl VER
O course. Best w shes, Charli e.

Rl TA
| brought you a bagel and | ox.

NCRVAN
And cream cheese. And capers.

CHARLI E
(noved)
Thanks. Thanks for everything.

| es.
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RITA
Cone on, Nornman, let's feed the
ducks.

Nor man shrugs and they wal k of f.

CHARLI E
(a beat)
Way did you all do this?

OLlI VER
We each have our reasons. A daughter
waiting for a father. A husband's
wife who left himto see Paris and
never returned. A |oyal governnent
wor ker and a young woman with a
mnd |ike a Wkipedia commtted to
their work and, perhaps soneday,
to each other. W are sinple people
with a sinple faith in the goodness
of the average Anerican letter-
witer. W do this for these, and
for so many nore reasons. But
nore than that, we did it for Kelly.

CHARLI E
U S. Postal Service, huh?

OLl VER
An obscure divi sion.

CHARLI E
Wel |, thank you.

OLlI VER
Qur pleasure, M. Riggs. W were
just doing our job. Onh, one nore
t hi ng. ..

Aiver reaches into his pocket. He hands Charlie the button.
Charlie takes it and nods.

SHANE
(hands hi m sonet hi ng
el se)
And, here. Just a little sonething
to remenber us by. It's...a sew ng
Kit.

Charlie snles and nods. He turns and wal ks towards the
bridge. diver and Shane wal k towards Norman and Rita.

NORMAN
It's hard to believe this was our
| ast assi gnnent together.
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SHANE
Norman, this was our first
assi gnment toget her.

NORMAN
Yeah. |'m gonna m ssS us.

Rita smles and tentatively puts her armthrough Norman's.
A WOVAN ON A BIKE rides past them Shane gl ances up, then
reali zes sonething. She stops and turns around.

SHANE
Ch, ny Cod....

ANGLE ON THE BRI DGE

Charlie leans over the bridge and stares sadly at the ditch.
He sighs. He opens the sewing kit, pulls out a needle and
prepares to sew on the button in his hand.

KELLY (O.S.)
Charlie?

He turns and is stunned to see Kelly standing by a bike.

CHARLI E
What ... what are you doi ng here?
KELLY
Well, we had a date, right?
CHARLI E
Yeah, but...l nean, | tried to
find you, I did find you, at the
research center... but... you're..

alive. M CGod, you're alive!

KELLY
' m fine! You found ne in Boston?

CHARLI E
Boston? No, here in Denver. The
pl ace on the fourth floor. But
t hey sai d nobody survived the

trials.

KELLY
Real ly? Ww. | never finished
the trials. | only signed up

because it was free and I was too
afraid to go back honme and ask ny
parents for help.
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CHARLI E
| can't inmagine you being afraid
of anyt hing.

KELLY

(sml es)
You don't know ny parents. But
t hat day, when you quit and then
you junped the ditch, | realized I
had to do sone scary things, too.
So | dropped out of the program
and went honme to Boston and | nade
up with ny parents and they got ne
the greatest doctor in the world
and here | am

CHARLI| E
You were in Boston all this tinme?
So, you don't know...

KELLY
Know what ?

CHARLI E
(sml es)
Doesn't matter. You ready for our
second date?

KELLY
|'mhere, aren't 1? But | ook at
that! You still haven't sewn that
button on!

CHARLI E

| was waiting for you.
He hol ds out the button. She reaches for it. He takes her

hand and pulls her to himand they kiss as if it's been
forever.

ANGLE ON OLI VER, SHANE, RITA, & NORVAN

NORMAN
That's Kelly, right?
QLI VER
Yes, Norman, | believe it is.
RI TA
(weepi nQg)
| knewit. | just couldn't believe

she was really gone..
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NORMAN
But | don't understand. She's
supposed to be. ..

OLl VER
You can't believe everything you
read on the internet.

SHANE
That's right. "There are nore
things in heaven and earth, Nornman,
than are dreant of in your
phi | osophy. "

OLlI VER AND SHANE
Shakespeare.

They share a private smle as the gang wal ks to the car.

QLI VER (V. Q)
| have seen it all, dead letters
by the thousands, each one a tiny
paper vessel |aden with good news
or ill, profit or loss, |ove or
pain. ..

WE SEE CHARLIE & KELLY BY THE LAKE. CHARLIE SETS ANOTHER
PAPER BOAT | NTO THE LAKE AS KELLY SEWS ON THE BUTTON

QLI VER (V. Q) (CONT' D
... Tossed about on the rough seas
of government protocol, a ship
searching for its harbor. Each
one bearing the power to change
sonet hi ng and yet, each one a
destiny postponed...until it cones
to us.

INT. U S. MAIL REG ONAL FACILITY - ONE WEEK LATER

Aiver wal ks confidently across the mail floor. He nods to
a seething Andrea. He wal ks toward the I nner Sanctum door.

CLI VER (V. Q)
Aunt Tilly's mssing wll, the
m ssing registration formof the
cl ass reunion, the odd ransom not e,
the first letter fromcollege, the
|ast letter fromlraq.

| NT. I NNER SANCTUM - DAY - CONTI NUQUS
CLOSE ON: Anot her | oad of DEAD LETTERS bei ng dunped into a

bin. The gang has clearly worked out a terrific system
t oget her.
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Ritais pulling out letters variously addressed "Barack Obans,
USA" "The Jerks at the IRS" etc. Nornman alternately crosses

hi msel f and stanps them He passes themto Shane, who works
the |l aptop and forwards them

NORMAN
Santa, the Pope... here's one for
you.

Nor man tosses a blue card to her. Shane scans it efficiently.

SHANE
No city. Just a zip. 145 Al bino
Treets? Should be Al bion Street.

NORMAN
Qovi ousl y.

SHANE

(with newf ound

authority)
Sender is clearly dyslexic. Apply
that sanme di sturbed pattern sequence
to your ZIP, reverse the first and
fifth nunerals, and you have. ..
90208 not 80209. Los Angel es!

Aiver enters. He wal ks purposefully to his desk and opens
his attache case, renmoving a brown |unch bag and a bottl e of
Yoo- Hoo, which he places carefully in his bel oved
refrigerator.

NCORVAN
"Morning, diver.

He wal ks to the tine clock and finds his card on the wall.

OLlI VER
Ladies and gentlenen, it is an
excel | ent day.

He punctuates this with a decisive CLICK of his card in the
ti me cl ock. He returns the card to its slot.

OLI VER ( CONT' D)
There is little that [ifts a man's
spirits nore than the know edge
t hat he has neani ngful worKk.

NORMAN
M ckey Mbuse. .. George C ooney...
Her Royal Majesty Queen Sofia of
Spain - toss that into Europe,
wll you?
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Shane takes it and tosses it into a bin. Jdiver retrieves a
newspaper fromhis attache and cuts out a story fromit.

Aiver pins his news clipping to his bulletin board.

THE CLI PPI NG The headline reads: "POST OFFI CE SOLVES MJRDER
OF BAKER, REUNI TES COUPLE"

Aiver straightens it, sniffs, clears his throat, to cal
attention to the clipping. Shane and Norman stop and read
the headline. diver points to a paragraph farther down.

Rl TA

(readi ng)
"District Attorney Edwards hail ed
the | ocal post office branch at
Al ameda and Downi ng for 'superlative
service and a highly efficient
dead letter division.' The branch
was originally slated for closure
but will now be expanded to receive
all msdirected letters fromthe
Western and M d-States region.”

The door opens and Andrea enters, carrying a paper.

ANDREA
Mcl nerney. | guess you rate now.
That transfer you asked for cane
t hrough early and you report to
Direct Line Operations at the
Term nal Annex in two hours. |If
you still want it.

Shane slowy takes the paper and stares at it.

SHANE
Thanks. | think...I think |I need
a cup of coffee. (Good coffee.

She exits. The three remaining Postables turn to each other,
devastated. Andrea's evil smle returns.

| NT. STARBUCK' S - DAY - LATER
The Barista calls out an order.

BARI STA (O.S.)
Grande chai tea with foam

ANGLE ON THE LI NE OF SHCOES WAI TI NG TO ORDER AT THE COUNTER
AND SHANE' S FAM LI AR BLACK SLI NGS.

PANNI NG UP we see Shane. She stands in line, still holding
Andrea's transfer notice in her hand.
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After a nonent, she renmenbers sonething and reaches into her
purse and trades the paper for the still-unopened greeting
card.

She takes a deep breath and opens it up. It is a birthday
card. As she reads, she is visibly relieved and noved. And
yes, there are two tens.

I NT. I NNER SANCTUM - DAY - A FEW M NUTES LATER

NORMAN
Maybe we could go find her.

QLI VER
Not on your tintype, Norman.

Rl TA
But Shane is out there sonewhere,
deci di ng where to go.

QLI VER
Yes, she is. And who can under st and
t hat better than we who believe
that everything lost nust find its
way honme in its own good tine.

They fall silent and tend to their work. A pall has fallen
over the room Then, the door opens and Shane enters,
carrying four cups of Starbuck's coffee.

SHANE
Come and get'emwhile they're hot!
| got three skinny vanilla
| attes...and one Venti Anmericano.
We've got a lot of mail to get
t hrough t oday.

OLlI VER

That was very kind of you
SHANE

Hey. | found an extra twenty.

They happily turn back to their work.

QLI VER (V. Q)

Yes, the thoughtfully-conposed,

wel | - consi dered, addressed, stanped,
pr of essional |y post marked, and
personal ly delivered letter is

still the gol d-standard of human
intercourse. God is in H's universe
and all is right with the world.

THE END
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