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I NT. CLASSROOM - DAY

A HOVEROOM TEACHER stands in the front of the room
t aki ng attendance.

TEACHER
Li pshitz?

Everyone CHUCKLES. Lipshitz is a funny nane. No
response.

TEACHER ( CONT' D)
Li pshitz?

Agai n, nothing. The teacher |ooks frustrated.
TEACHER ( CONT' D)

Adam Li pshitz, | see you sitting
in the back.

LIPSH TZ (O S.)
Then why do you keep calling ny
nanme you fucking noron?
The teacher goes red-faced.

TEACHER
Get out.

Everyone turns around. A CHAIR SCREECHES as our unseen
hero stands.

ON ADAM LI PSHI TZ (17).

Skinny. dasses. Acne. (Odd. He won't get laid til

he’s married... and even then, maybe bi-weekly.
LI PSH TZ
You think | care? [1’'lIl go to the

principal’s office and naybe he’l
suspend nme. The principal is not
my pal, no matter we spell
principal. And you know why |
don’t care? Because | have
principles, spelled p-r-i-n-c-i-p-
l-e-s. | don't let--

He stops at a DESK, |ooks at a PRETTY G RL.
LI PSHI TZ ( CONT’' D)
-- Mark Sherman have sex with ne

at a party while he sits on a
toilet taking a dunp.

( CONTI NUED)
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PRETTY 3 RL
That's not true.

Li pshitz GRABS her, plants a big KISS on her |ips. She
struggles for a nonment, then falls into it. Suddenly, he

pushes her

away, | eaving her breathless.

LI PSH TZ
There's nore where that cane from
you little skank

A big jock, MARK SHERMAN, stands up next to him gets in

his face.

MARK SHERMAN
You son of a--

BAP! Lipshitz floors the bigger kid with a left. He
stands over him

LI PSH Tz
That shot will |leave you with a
bl ack eye. You get up, | break
your nose. Then a rib.

The kid stays down. The teacher runs at Lipshitz, grabs

him

TEACHER
Adam what has cone over you--

LI PSHI TZ
You have two seconds to take your
hand of f of nme before | knock you
back to the bel ow average
communi ty col | ege where you got
your B. A

The teacher renoves his hand. Adam steps up to the front
of the classroom

LI PSHI TZ ( CONT' D)
None of you matter to ne. Not you
i nconpetent teachers with your
pat heti c paychecks, not you
steroid-riddled football players
W th your shrunken testes, not
even you perky little cheerl eaders
two years away fromyour first
abortion. | fly above you, in a
stratosphere all nmy own: | am
meant for greatness. |’ve known
it since childhood. | am Adam -

( CONTI NUED)
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TEACHER (O S.)
Li pshitz.
Li pshitz | ooks up fromhis desk, breaking fromhis
FANTASY. None of this has been real. He raises his
hand, sadly.

LI PSH TZ
Her e.

END COLD OPEN




I NT. THE LI PSH TZ HOVE - LATER

Li pshitz ENTERS. On the couch sits his heavy-set MOTHER
wat chi ng JERRY SPRI NGER

LI PSH TZ
Hel | o, Mbt her.

MAMA LI PSHI TZ
I m wat chi ng Spri nger.

LI PSH TZ
| forgot ny shin guards.

MAMA LI PSHI TZ
Those things snell |ike shit.

LI PSH TZ
If you et nme play football
i nstead of stupid soccer |
woul dn’t have snelly shin guards.

MAMA LI PSH TZ
Ha ha.

LI PSH Tz
Ha ha back at you

MAMA LI PSHI TZ
I m wat chi ng Springer.

LI PSH TZ
I | ove you.

MAMA LI PSHI TZ
There are bagel dogs in the
fridge.

LI PSH TZ
Sweet .
INT. LIPSH TZ' S BEDROOM - LATER

Li pshitz eats a BAGEL-DOG as he puts on his shin guards.
He snells one and cri nges.



I NT. LIVING ROOM - LATER

Li pshitz conmes back down the stairs. H's nother sits on
the couch. In the RECLINER CHAIR next to her sits a yet
unseen WH TE- HAI RED MAN. They’ re wat chi ng Spri nger.

MAMA LI PSHI TZ
(re: Springer)
She’s gonna call hima nigger now,
then they’'re going to fight.

VH TE HAI RED MAN (O S.)
I nteresting.

He addresses Lipshitz w thout turning.

VH TE HAI RED MAN ( CONT' D)
Are you ready to go, Adam
Li pshitz?

LI PSH TZ
Who are you?

The man stands up and turns toward Lipshitz, revealing
that he’s...

LESLI E NI ELSON

Hello, |I'"m Leslie Ni el son.

LI PSH TZ
Leslie Nielsonl This can't be
happeni ng.

LESLI E NI ELSON
It is happening, and don't call ne

Shirl ey.
LI PSH TZ
| didn't.
LESLI E NI ELSON
You didn't?
LI PSH TZ
No.

LESLI E NI ELSON
Normal ly that’s the first thing
peopl e say to ne.

LI PSH TZ
VWhat ?

( CONTI NUED)
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LESLI E NI ELSON
Surely you’' re not serious.

LI PSH TZ
About what ?

LESLI E NI ELSON
This is confusing.

LI PSH TZ
Yes, it is.

MAMA LI PSHI TZ
I’mtrying to watch Springer

LESLI E NI ELSON
We should go. There is much to
di scuss.

LI PSH TZ
Ckay.

EXT. RESI DENTI AL STREET - CONTI NUOUS

Li pshitz and Leslie Nielson wal k down the street.
Lipshitz is wearing his soccer uniform

LI PSH TZ
This isn't real is it? This is
one of ny dreans, right?

LESLI E NI ELSON
If this was a dream then let nme
ask you: why aren’t you sl eeping?

LI PSH TZ
Maybe | amand |’ mjust dream ng.

Leslie N el son think about this, continues wal ki ng.

LESLI E NI ELSON
You're very wise. Everything
t hey’ ve said about you is true.
You are he.

LI PSH TZ
Who' s he?

LESLI E NI ELSON
You.

LI PSH TZ
Me?

( CONTI NUED)
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Yes.

LESLI E NI ELSON

LI PSHI TZ

[’ m hi n®?

He.

LESLI E NI ELSON
(correcting)

LI PSHI TZ

Who?

You.

LESLI E NI ELSON

LI PSHI TZ

Seriously?

Don’

LESLI E NI ELSON

t call nme, Shirley.

LI PSHI TZ

| didn't.

Si | ent confusi on.

nmonent .

Wy

LI PSH TZ ( CONT' D)
are you here?

LESLI E NI ELSON

My father got drunk and had a one
ni ght stand wth ny nother and
they didn't use protection.

No,
me?

Leslie N el son stops.

Because you are he,

And

VWho'

You
al |

LI PSH TZ
| mean what do you want from

LESLI E NI ELSON

Adam Li pshitz.

they’ ve sent ne to gui de you.
LI PSH TZ

s they?

LESLI E NI ELSON
wll learn in time. For now,
you need to know is that they

have deci ded that you are he.

They wal k down the street for a

Looks Lipshitz in the eye.

( CONTI NUED)
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LI PSHI TZ
| have a soccer gane.

LESLI E NI ELSON
Let me ask you, Adam Lipshitz: are
you content with your neaningl ess
exi stence? Have you ever felt
that you were neant for sonething
nore? Sonething greater?

Li pshitz freezes, shocked.

LI PSH TZ
Yes.

LESLI E NI ELSON
“Yes” you're content with the
nmeani ngless life or “yes” you're
meant for something greater?

LI PSH Tz
Sonet hi ng greater

LESLI E NI ELSON
Thank God. That coul d have
screwed everythi ng up.

(a beat, then)

You don’t know it yet, young
Li pshitz, but the fate of the
world rests in your hands. You
are the savior. Be wary of The
Man in Red and await further
i nstructions.

LI PSH TZ
| don’t under st and.

LESLI E NI ELSON

This is all I'"'mat liberty to
di scuss. | received ny
instructions at the Scary Myvie 4
j unket .

LI PSH TZ

You were very funny in that.

LESLI E NI ELSON
Thank you. The Wayans have been
very good to ne. They're pulling
for you, Adam Lipshitz.

LI PSH TZ
The Wayans brot her know who | anf?

( CONTI NUED)
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Leslie N elson smles. Suddenly, a HUGE BLACK LI MOUSI NE
pulls up to the curb.

LESLI E NI ELSON
We all know who you are, Adam
Li pshitz.

Leslie Nielson hops in the car. |t speeds away.

EXT. SOCCER FI ELD - LATER

Li pshitz floats through the gane in a haze. ON THE
SI DELI NES, a coach SCREAMS.

COACH
Cnmn! One mnute left! W need
t hat goal

Li pshitz scans the sidelines. A group of cheerl eaders do
a cheer. Lipshitz hones in on the prettiest of all of
them A perfect smle, a perfect body.

LI PSH TZ
(to hinself)
Rebecca Fel lini.

And t hen, behind her..

THE MAN IN RED. A red suit. Red shirt. Red tie.
Li pshitz freezes.

LI PSHI TZ ( CONT’' D)
(to hinself)
The Man in Red.

Suddenly, the soccer ball stops at Lipshitz's foot. He's
feet in front of the goal, only the goalie stands in
front of him

But Lipshitz is too focused on the man. He doesn’'t even
notice.

A player SLIDES in, knocking himdown and kicking the
bal | away.

A WH STLE BLOA5. Gane over. Lipshitz lies on the
ground. Mnents |ater, the Coach and the rest of the
team stand over him

CQOACH
Li pshitz, you retard! You
conpl ete dingleberry! W had it!
We had t he gane!

( CONTI NUED)
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A player SPITS on Lipshitz. But he doesn’'t care. He
gets up, |looks toward the Man in Red. But he’' s gone.
Li pshitz gets up and runs off the field.

ON LI PSH TZ

Runni ng, frantic, past angry, screanm ng teammates and
spectators.

Li pshitz | ooks back over his shoulder. There's activity
back on the sidelines, but the Man in Red is nowhere to
be found... until:

SMACK. Lipshitz runs into an i nmovable object. Lipshitz
| ooks up and GASPS.

THE MAN IN RED. They stand face to face. The Man in Red
is tall, handsone even. The only thing that mars his
appearance is a |long, deep SCAR that runs fromthe corner
of his left eye to the corner of his nouth.

MAN | N RED
Hel | o, Adam Li pshitz.

Adamtries to run. Before he can take a step, the Man in
Red grabs his arm

MAN | N RED ( CONT’ D)
Perhaps it is tinme for us to get
better acquai nted.
Adam NCDS, weakly.

CUT TO

INT. TGF S - LATER
Li pshitz and the Man in Red sit at a booth.
MAN | N RED
Love this place. Just love it.
Everyday is Friday here, ya know?

LI PSHI TZ
Uh huh.

The Man in Red flags down a PRETTY WAI TRESS.

MAN | N RED
Excuse ne... M ss?

The waitress, stops, smles.

( CONTI NUED)
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WAl TRESS
What can | do for you boys?

MAN | N RED
My Lord you have a wonderfu
smle. AdamLipshitz, doesn't..
(readi ng her nanetag)
Virginia here just have the
| oveliest smle you ve ever seen?

LI PSH TZ
She has a very pretty smle

VIRG N A
(re: Man in Red)
You' re cute.

MAN | N RED
Isn't he?

The waitress LAUGHS. Awkward flirtation. Li pshitz
can’t help but be freaked out and inpressed at the sane
tinme. The Man in Red grabs her hand.

MAN | N RED ( CONT’ D)
| have yet anot her question for
you, Pretty Virginia.

VIRG N A
You ask, |’ answer.

MAN | N RED
I"’min the nood to get swept into
a chocol ate-l aced aval anche of
Kahl ua, vodka, Baileys Irish Cream
and ice cream Can you recommend
anyt hi ng?

She LAUGHS agai n, continues hol ding his hand.

VIRG NI A
Clearly you seek a TAF Utinmate
Mudsl i de.

MAN | N RED

Clearly. And one for the boy.
Extra nud, easy on the slide.

LI PSHI TZ

I don’t drink. I1I'monly
sevent een

( CONTI NUED)
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12.

The Man in Red and the waitress share a ROLL OF THE EYES.

He holds up two fingers ("bring two anyways”).

and turns to go.

She G GALES and wal ks away.

MAN | N RED
And Virginia? Later on in our
nmeal , perhaps after the | oaded
potato skins as we eagerly await
our Friday’s Cheesy Bacon
Cheeseburgers, | amgoing to ask
you for your phone nunber and you
are going to give it to ne. Later
this weekend I will call you and
you will come over ny place and
let me do horrible things to you.

VIRG NI A
(entranced)
Ckay.

Li pshitz and W NKS.

At the nention of the name Leslie N el son,
instinctively touches his SCAR

seri ous.

MAN | N RED
You see, Adam Lipshitz, |’ m not
such a bad guy. | don’t know what

you' ve heard but--

LI PSH TZ
Leslie Nielson told ne to be wary
of you.

MAN | N RED
Leslie N elson is not what he
seens, young Lipshitz.

LI PSH TZ
This is all very confusing for ne.

MAN | N RED
As it should be. That is why you
must trust ne. This is very
i nportant: have they told you
about your first m ssion?

She NODS

The Man in Red turns back to

The Man in Red
He | ooks at Adam

LESLI E NI ELSON steps into frame, SLIDES into the booth
next to Adam opposite the Man in Red.

LESLI E NI ELSON
We hadn’t gotten to that yet.

( CONTI NUED)
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The Man in Red stands.

MAN | N RED
Leslie N el son, we neet again.

Leslie Ni el son stands.

LESLI E NI ELSON
Hell o, Man in Red.

They stand there, facing off for an awkward nonent.

MAN | N RED
We should sit back down.

LESLI E NI ELSON
| agree.

They continue standi ng, facing-off.

MAN | N RED
You first.

LESLI E NI ELSON
| sat down first the |last tine.

MAN | N RED
I don’t understand why you al ways
have to nmake things so difficult,
Leslie N el son.

LESLI E NI ELSON
I can stand all day.

MAN | N RED
As can |.

LESLI E NI ELSON
What about when your food cones?

MAN | N RED
I wll eat standing up.

LESLI E NI ELSON
That may be very unconfortabl e.

MAN | N RED
| recogni ze that.

They stand there, awkward. Lipshitz tries...

LI PSH TZ
| can count to three.

( CONTI NUED)



14,
CONTI NUED:  ( 4)

LESLI E NI ELSON
Good for you, Adam Lipshitz. The
public school system has served
you wel | .

LI PSH TZ
I mean, | can count to three out
| oud, and then you can both sit
down at the same time.

Leslie N elson and The Man in Red | ook at each ot her,
taking this in, as if they’ ve just discovered geni us.

MAN | N RED
He's everything |’ ve heard.

LESLI E NI ELSON
He is he.

MAN | N RED
He is.

Lipshitz is getting frustrated. He BLURTS out...

LI PSH TZ
One, two, three.

Both nen sit down instantly. They sit there in silence.
Finally...

LESLI E NI ELSON
The boy will not tell you of his
first mssion. | specifically
kept that information from him
because | knew you woul d approach
himand try and extricate the
information from him

LI PSH TZ
And | had to get to ny soccer
gane.

LESLI E NI ELSON
And that.

MAN | N RED
Well clearly we can’t both sit
with him

LESLI E NI ELSON
There are rul es.

LI PSH TZ
VWhat rul es?

( CONTI NUED)
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LESLI E NI ELSON
Rul es are prescribed directions
for conduct, especially one of the
regul ati ons governi ng procedure in
a |legislative body.

Li pshitz | ooks at hi m confused.

MAN | N RED
He didn’t ask “what are rul es?”
He asked, “what rul es?”

LESLI E NI ELSON
Yes, | know. It was a stretch

Virginia (the waitress) approaches. She puts TWO
MUDSLI DES down on the table.

VIRG NI A
Here you go, Gentlenen
(then, noticing)
Holy shit! Leslie N elson! |
| ove youl!

Leslie N el son does a kingly FLOURI SH.

LESLI E NI ELSON
Per haps we should let this fair
young nai den deci de who shoul d
stay and who shoul d go.

The Man in Red sml es.

MAN | N RED
A fabulous idea. Virginia, there
are three patrons at your table
yet only two Friday's Utinmate
Mudslides. |If you had to choose
sonmeone to | eave this table and
not partake, who would it be?

Vi rgini a thinks.
VIRG NI A
Wiy don’t | just go get you guys a
third Midslide?
MAN | N RED

Because that’s the not the gane
we' re playing.

( CONTI NUED)



16.
CONTI NUED:  ( 6)

VIRG NI A
I could be back with it in like a
m nute when | bring the potato
ski ns.

MAN | N RED
Just... you can’t... that’s not
how this works. You have to pick
sonmeone to | eave.

She | ooks the tabl e over.

VIRG NI A
Well, | hate doing it, but | guess
I"d pick the kid over there.

MAN | N RED
You can’t pick him

VIRG NI A
Wiy not ?

MAN | N RED
Because that’'s not what | asked.

LESLI E NI ELSON
In fairness, you did just ask her
to pick soneone at the table to
| eave.

MAN | N RED
Shut up, Leslie N elson. You
can’'t pick the boy. It has to be
one of us.

Virginia | ooks back and forth. The Man in Red smles at
her, charmng. Leslie Nielson smles as well...

LESLI E NI ELSON
"Il sign autographs.

Virginia frowns. Finally..

VIRG NI A
| guess |’'d pick Leslie Nielson to
stay. Scary Mowvie 4 really nade
me | augh.

MAN | N RED
| can’t believe this.

( CONTI NUED)



CONTI NUED:  (7)

LESLI E NI ELSON
Used to shock ne, too. But
younger kids don't really know
Ai rpl ane and The Naked Gun tril ogy
like you d think. 1t’s the Scary
Movi e franchise that really put ne
on the map with the under twenty
crowd.

The Man in Red STANDS.

MAN | N RED
You haven’'t heard the | ast of ne,
Leslie Ni el son.

LESLI E NI ELSON
Be gone, Man in Red.

MAN | N RED
Leslie Nielson is not what he
seens, Adam Lipshitz.
(to Virginia)
I woul d have made you screamli ke
an unhappy toddler.

He EXITS. Virginia SHRUGS and wal ks away. Leslie

17.

Ni el son takes his place in the booth opposite Lipshitz.

LESLI E NI ELSON
I’msorry you had to see that. It
must have been very frightening
for you.

LI PSH TZ

It was nore just weird.
(a beat, then)

Listen, Leslie Nielson. I|I'ma big
fan of yours and I think it’s
really exciting and kind of odd
that 1'’mneeting you like this.
But | think you all have the wong
guy here. I'mnothing. | nean--

Leslie N el son holds up his hand.

LESLI E NI ELSON
You are he. You know it as well
as we do. Think back, Adam Do
you renmenber your seventh
bi rt hday?

Li pshitz thinks.

CUT TO
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I NT. LIVING ROOM - FLASHBACK

A seven year old Lipshitz stands in front of a birthday
cake. One candle burns. H's nother sits on the couch
wat chi ng Springer, paying no attention.

SEVEN YEAR OLD LI PSH TZ
I wwsh | could fly.

Young Adam bl ows out the candle. Suddenly, he begins
FLOATING IN THE Al R!

SEVEN YEAR OLD LI PSHI TZ ( CONT' D)
Mom  Mom

MAMA LI PSHI TZ
Shut up. The Nazi’s about to cal
hi ma Hebe, then they’ re gonna
fight.

BACK TGO

INT. TAF S - CONTI NUOUS
Adam breaks fromit. Leslie Nielson smles at him

LESLI E NI ELSON
And that wasn’t a sign to you?

LI PSH TZ
| thought | dreaned it.

LESLI E NI ELSON
You dreant it.

LI PSHI TZ
| did?

LESLI E NI ELSON
No, | was just correcting your
grammar. The past tense of dream
is dreant, not dreamed. The
flying stuff really happened.

LI PSH TZ
Wow.

LESLI E NI ELSON
You are he.

( CONTI NUED)
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LI PSH TZ
(realizing)
[’ m hi m
LESLI E NI ELSON
He.

LI PSH TZ
Let’s not do this again.

LESLI E NI ELSON

Very well. Wuld you like to
| earn your first m ssion, Adanf
It will need to be acconplished

tonight. The world is in danger.
Li pshitz | ooks up, slowy buying in.

LI PSH TZ
VWhat do | have to do?

LESLI E NI ELSON
Tonight, there is a party at Mark
Sherman’ s house. You nust attend
the party, get Rebecca Fellini
al one, obtain her bra, feel her
ri ght booby, and bring the
brassiere to me. She does not
know, but her bra holds the first
key. This has al ready been
arranged.

LI PSHI TZ
How?

LESLI E NI ELSON
Peopl e on our side planted it
weeks ago when she was at school
and her parents were worKking.

LI PSH TZ
No, | mean, Rebecca Fellini’s |ike
the hottest girl in school. How

am| going to get her bra and feel
her right boob?

LESLI E NI ELSON
You will figure it out. It has
been witten.

Li pshitz shakes his head.

LI PSH TZ
This is all too nuch.

( CONTI NUED)
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LESLI E NI ELSON
Ch, this is just the beginning,
Adam Thi s is nothing.

LI PSH TZ
Nothing? I'mat TGF s with
Leslie N elson. |’m supposed to

save the world by getting the bra
off the hottest girl in school--

LESLI E NI ELSON
And touching her right booby.

LI PSH TZ
And that’s saying nothing of the
creepy yet strangely charismatic
Man in Red.

Leslie Ni el son FREEZES.

LESLI E NI ELSON
OCh, about him | don't know if
|’ m supposed to tell you this but--

LI PSH TZ
VWhat ?

LESLI E NI ELSON
He' s your father.

Li pshitz | ooks up, stunned. Leslie N elson smles
gently.

LESLI E NI ELSON ( CONT' D)
O a very close cousin. W don't
have all the details yet.

As Lipshitz dives back into his Midslide, we...

END ACT ONE
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EXT. SUBURBAN HOUSE - EVEN NG

Adam Li pshitz stands on the curb with Leslie N elson.
Across a grass lawn is a crowded front porch. H P HOP
bl ares frominside the house. |It’s a huge party.

LESLI E NI ELSON
You know what you have to do?

LI PSH TZ
Get Rebecca Fellini’s bra and
bring it to you.

LESLI E NI ELSON
And?

LI PSH TZ
Feel her right boob.

LESLI E NI ELSON

And?

LI PSH TZ
That was all you told ne | had to
do.

LESLI E NI ELSON
And?

LI PSH Tz
I’ mnot sure what el se you want ne
to say.

LESLI E NI ELSON
Fair enough, let’s go.

Leslie N elson starts wal king toward the house. Lipshitz
takes a stand, grabs his arm

LI PSH TZ
I’ mnot taking one nore step until
you answer a few questions.

LESLI E NI ELSON
| ampermtted to answer three
guestions. | already gave you The
“Man in Red m ght be your father”
thing, but we won’t count that.

LI PSH TZ
Three questions?

( CONTI NUED)
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LESLI E NI ELSON
Yes. That’'s one.

LI PSH TZ
Wait, you're counting that as ny
first question?

LESLI E NI ELSON
That’s two. For the boy who is he
you're clearly not very good at
this.

Li pshitz starts to react but catches hinself. He thinks
about what he wants to ask, then...

LI PSH TZ
Are you really Leslie N elson or
are you sone other-worldly spirit
in disguise as Leslie N el son?

LESLI E NI ELSON
Ah!  Good question. Normally
peopl e ask ne about working with
0 J.

Leslie Nielson pulls Lipshitz in close.

LESLI E NI ELSON ( CONT' D)
| amreally Leslie N elson, Adam
I work for a higher power who you
will conme to knowin tinme. All
celebrities do, in fact. Surely
you' ve noticed the world’'s
fascination with celebrity?

LI PSH TZ
O course, but--

LESLI E NI ELSON
Modern cel ebrity has been
careful |y manufactured over the
course of hundreds of years to
hel p open doors for the boy who is
he. That’'s you. Every fanous
person in the world is currently
wor ki ng toward hel pi ng you in your
m ssion. No one ‘becones’ fanous,
we are ‘made’ fanous by She.

LI PSH TZ
Who' s She?

( CONTI NUED)
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LESLI E NI ELSON
Ah, this is why you shouldn’t have
wasted those first two questions.
Wrry not: in due tine, you wll
learn all. Now to the boobies.

Li pshitz nods, SIGHS. He approaches the house.

LESLI E NI ELSON ( CONT’ D)
Adant?

Li pshitz stops.

LESLI E NI ELSON ( CONT' D)
VWhen in doubt, the nunber three
wll serve you well.

LI PSH TZ
VWhat the hell does that nean?

LESLI E NI ELSON
| honestly have no idea. |’'mjust
t he nessenger

EXT. FRONT DOOR - MOMENTS LATER

Li pshitz wal ks toward the open front door. Suddenly,
MARK SHERMAN (the guy Lipshitz punched out in the fantasy
openi ng) bl ocks his path.

MARK HARMON
Sorry, Lipshitz. This is an
invite only party.

LI PSH TZ
Mark, listen. It’'s inportant that
| get inside. | know it sounds

crazy, but the fate of the world
depends on it.

MARK HARMON
Real | y? That’s what you’'re going
with?

Suddenly, Leslie N elson steps into the doorway going for
a dramatic entrance.

LESLI E NI ELSON
(1 oudly)
He is serious, and pl ease stop
calling him Shirl ey.

( CONTI NUED)
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Si | ence. Mark and those around him |l ook at Leslie
Ni el son bl ankly.

MARK
Who the fuck are you?

LESLI E NI ELSON
I"m Leslie Nielson.

Not hi ng.

LESLI E NI ELSON ( CONT' D)
Have none of you children seen
Ai rpl ane?

They | ook at himblankly. He SIGHS.

LESLI E NI ELSON ( CONT' D)
| did the George WBush thing in
Scary Movie 4.

The kids around the door start munbling, slowy
recogni zi ng him

MARK

Holy shit! It’s the guy from
Scary Movie 4!

Everyone is suddenly all over Leslie N elson. As they
cl anor about, Leslie notions toward Lipshitz. Lipshitz
nods, and uses the opportunity to enter the party.

I NT. PARTY - CONTI NUCUS

An all-time high school kegger. Lipshitz wanders about,
searching. He stops a kid.

LI PSH TZ
Have you seen Rebecca Fellini?

Kl D
Screw you.

The kid noves away. Lipshitz approaches a girl.

LI PSH TZ
Have you seen Rebecca Fellini?

G RL
Loser.

She wal ks off. Lipshitz SIGHS.

( CONTI NUED)
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LI PSH TZ
VWhere i s she?

I NT. BEDROOM - CONTI NUOUS

I nside, a group of about twenty girls and boys sit around
a bed drinking. In the center of the bed sits the ultra-
perfect REBECCA FELLINI - a conpl ete knockout.

A BOY takes center stage.

BOY
Alright, here’s howthis is going
to work. A dude pairs up with a
chick and they go into the cl oset
for two m nutes.

Three girls stand up.

G RL #1
This is so eighth grade.

G RL #2
So.

G RL #3

Total ly eighth grade.

REBECCA FELLI NI
I think it sounds funny.

The girls instantly change their opinion to fit with that
of the Queen Bee.

G RL #1
Yeah, it could be funny.

G RL #2
Li ke, retro-funny.

G RL #3
Totally retro.

Rebecca Fellini rolls her eyes.
REBECCA
"Il go first. Who wants to go in
the cl oset with ne?

The boys all raise their hands and cl anor toward her.
She smles, above it all.

( CONTI NUED)
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REBECCA ( CONT’ D)
I’ mthinking of a nunber one to
one hundred. Closest to it w ns.

Boys start shouting out nunbers.

BOY #1
Fifty-five.

BOY#2
Sevent y- one.

LIPSH TZ (O S.)
Thr ee.

Everyone turns. Lipshitz stands at the door. Rebecca
Fellini |ooks at him shocked.

REBECCA
It was three.

The guys GROAN. Lipshitz GULPS and steps toward her.

LI PSH Tz
(to hinself)
Holy shit.

CUT TO

I NT. KITCHEN - MEANVHI LE
The kitchen is full of alcohol |aced teenagers, chanting:

GROUP
Chug! Chug! Chug!

In the center of the pack, Leslie Nielson is in the m dst
of a CHUGE NG CONTEST with Mark Sherman. Leslie N elson
finishes his BOITLE of beer and CHUCKS it out the front
door. The kids go crazy.

As the cheers fade, we hear slow APPLAUSE. Everyone
turns.

In the back of the kitchen stands The Man i n Red.

LESLI E NI ELSON
How did you find us?

MAN | N RED
There is nowhere you can take him
that I will not find him

( CONTI NUED)
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LESLI E NI ELSON
VWat if | take himto a different
di rensi on that you cannot enter?

MAN | N RED
I would find him

LESLI E NI ELSON
How? | said you couldn’'t enter
t he di nmensi on.

MAN | N RED
Yes, but there’s no such thing.

LESLI E NI ELSON
It’s a hypothetical question, Mn
in Red. You said there’'s nowhere
| could take himthat you woul dn’t
find himso | nanmed a pl ace that
def eat ed your theory.

The Man in Red is getting frustrated.

MAN | N RED
Fine! There's nowhere you can
take himon EARTH that | will not
find him Is that better?

LESLI E NI ELSON
Yes, but it’s alittle late. You
should really try and avoid
hyper bol e.

MAN | N RED
You're such an ass.

LESLI E NI ELSON
| know you are, but what am|?

MAN | N RED
| just told you: you' re an ass.

LESLI E NI ELSON
| know you are but--

CRASH. The Man in Red throws an enpty BOTTLE at Leslie
Ni el son. It just msses him smashing against the wall.
The crowd GASPS, sensing em nent conbat.

LESLI E NI ELSON ( CONT' D)
You shoul d not have done that.

MAN | N RED
What are you going to do about it?

( CONTI NUED)
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LESLI E NI ELSON
Wuld you |ike to step outside?

The CROAD CHEERS

MARK
Fight! The guy from Scary Myvie 4
is gonna fight the guy with the
scar!

Sel f-consciously the Man in Red touches his scar. He
grabs Mark’s arm

MAN | N RED
That was very hurtful. There are
many ways you coul d have descri bed
me that didn't involve ny physica
deformty. I|I'min all red for
God’'s sake! He just called ne The
Man in Red! 1Is it that hard?!

MARK
Sorry, Dude.

MAN | N RED
It'’s alittle late for an apol ogy.

The Man in Red quickly grabs Mark by the back of his head
and puts his hand on his forehead. He begins CHANTING in
a strange foreign tongue. Finally, he rel eases.

MARK
VWhat was t hat?

MAN | N RED
You m ght want to | ook in your
pants, Son. Your genitalia may
have changed dramatically.

Mark | ooks in his pants. The Man in Red smles. Mark
| ooks back up, confused.

MARK
Everyt hing | ooks okay to ne.

Now the Man in Red | ooks confused.

MAN | N RED
Real | y? That’ s odd.

He turns to the kid standing next to Mark.

MAN | N RED ( CONT’ D)
What about you?

( CONTI NUED)
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The kid | ooks in his pants. He SCREAMS.

Kl D
Ch nmy God! | have a vagi na!

The Man in Red pats himon the back.

MAN | N RED
Sorry about that. [|I'ma bit
rusty.
CUT TO
I NT. CLOSET - MEANVH LE
It’s a small closet, |lit by one singular |ight bulb.

Li pshitz stands face to face wth Rebecca Fellini.
Ankwar d.

LI PSHI TZ
So. ..
REBECCA
You’' re Adam Lipshitz, right?
LI PSHI TZ
Adam yeah.
REBECCA
W're in trig together.
LI PSHI TZ
And study hall. And we were in

the same penmanship class in
fourth grade. You borrowed a pen
from ne once.

Li pshitz pauses, awkward. Too nuch info. But Rebecca
smles, lets himoff the hook.

REBECCA
You al ways know all the answers in
trig. And |I’ve seen you playing
soccer.

LI PSH TZ
Oh, | hate soccer. Al ways wanted
to play football but I'’mtoo
skinny and... yeah. | just hate
soccer, that’'s all.

( CONTI NUED)
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Awkwar d silence. Suddenly - in the |east snooth fashion
possible - Lipshitz lunges in for a KISS. Rebecca
qui ckly back away, SLAPS hi m across the face, hard.

LI PSH TZ ( CONT' D)

O
REBECCA
What the hell are you doi ng?
LI PSHI TZ
| don’t know. | thought that’s

what we’re supposed do in here.
You know, ness around?

REBECCA
I’ mnot nessing around with
anyone. Wy do you think I picked
you?

LI PSH TZ
Because | chose the nunber three.

REBECCA
My nunber was si xty-four.

LI PSH Tz
(desperate)
No, you picked ne because of the
nunber three. The nunber three
served nme well. That’'s how it was
supposed to work.

REBECCA
| picked you because you seem
sweet in trig class. | figured

you wouldn’t try and grope ne.

LI PSHI TZ
.

Rebecca turns to | eave the closet. Lipshitz grabs her
arm

LI PSHI TZ ( CONT’' D)
Rebecca, wait.

CUT TO

EXT. HOUSE - MEANWH LE

A crowd has gathered on the front | awn.

( CONTI NUED)
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CROND
Fight! Fight! Fight!

ON THE GROUND

Leslie N el son and The Man in Red have taken hi gh-school
WRESTLI NG PCSI TIONS on the grass. The Man in Red is on
all fours. Leslie Nelson is on his back.

It is, needless to say, the strangest thing you ve ever
seen.

MAN | N RED
You have the favorable starting
posi tion.

LESLI E NI ELSON
You had position when we |ast net.
O have you bl ocked that out
conmpl etel y?

The Man in Red touches his scar.

MAN | N RED
Oh, | remenber it every tine |
ook in the mrror.
(a beat, then)
Go!

They start struggling agai nst one another. As usually
happens in this type of westling, nothing really
exciting happens. As the nen GROAN, they continue their
war of words.

MAN | N RED ( CONT’ D)
The boy is mne by right.

LESLI E NI ELSON
You will not get your hands on
him He's neant for good.

MAN | N RED
He is not.

LESLI E NI ELSON
Is too.

MAN | N RED
s not.

LESLI E NI ELSON
Is too.

( CONTI NUED)
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MAN | N RED
s not.

LESLI E NI ELSON
s not.

MAN | N RED
Is too.

Leslie N el son LAUGHS, gl eeful.
LESLI E NI ELSON
O dest trick in the book, Man in
Red. And you fall for it every
tinme.

MAN | N RED
Damm you, Leslie N el son

As the battle wages on we cut...

BACK TGO

I NT. CLOSET - MEANVH LE

Li pshitz has Rebecca stopped at the door to the closet.

LI PSH TZ
Listen, I'mreally sorry. Trust
me when | tell you | don't
normally grope girls. Hell, I'm
too timd to grope nyself. | nean
|’ ve groped nyself before... not a

| ot, but enough so you don’t think
there’s sonething wong with ne.

I’ mnot asexual, |’ mjust
extrenely shy.

She’s getting freaked out. He tries a different tact.

LI PSH TZ ( CONT' D)
| have sonething to tell you
that’s going to sound kind of
wei rd.

REBECCA
You have one m nute.

Li pshitz nods. He takes a DEEP BREATH and gat hers
hinmself. This is it.

( CONTI NUED)
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LI PSH TZ
The thing is... you re born wth
the | ast name Lipshitz, it’s an
uphill battle fromthe start. And
frankly 1’ve never had enough
positive qualities to overcone
that. Grls don't |ook at ne,
guys don’t want to hang out with
me. |'munathletic, unattractive,
and rel atively unexceptional .

REBECCA
Adam -

Li pshitz puts up his hand, he’'s not done.

ADAM
But despite all of that, ny entire
life I’ve always felt |like there
was sonething nore waiting for ne.
Like I was neant for sonething
bi gger, sonething greater. And
today, well, it happened. And
it’s too hard to explain, and it
i nvolves Leslie N elson and a guy
who may or may not be ny father
and/or the devil... but that’s not
inportant right now \What is
inportant is this: in the next
m nute, | need to convince you to
take off your bra, give it to ne,
and let nme feel your right boob.
And since it’s probably too hard
for you to believe that the fate
of the world depends on it, maybe
it's easier to believe this:

Li pshitz steps close to her. He takes off his gl asses.

LI PSH TZ
You are the nost beautiful girl
|’ve ever seen. And normally a
guy |i ke nme woul d have no chance
of getting a girl Iike you. But
today hasn’'t been a nornmal day,
and |’'mtired of feeling
unat hl etic and unattractive and
relatively unexceptional. So
right now, in this closet, |I'm
starting over.

( MORE)

( CONTI NUED)
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I’ mnot going to cower in shanme
when soneone says ny funny | ast
nanme and |’mnot going to | ook at
the greatest girl on the planet
and automatically assunme | have no
chance. In this closet, right

now, |’ m asking you to help ne
start over.

Li pshitz backs away, holds out his hand.

LI PSH TZ ( CONT' D)
H, 1’m Adam Li pshitz. And | need
your bra.

As Rebecca takes this in we...

CUT BACK TGO

EXT. FRONT LAWN - MEANVHI LE

VWhere Leslie N el son and The Man in Red conti nue
wrestling.

MAN | N RED
Tell nme what She wants with him

LESLI E NI ELSON
You know | won’t tell you that.

MAN | N RED
You think you' re so superior.

LESLI E NI ELSON
| dont. I'’mactually in awe of
you. | nean: how on Earth did you
get the TGF waitress over there
to cone to a high school kegger?

MAN | N RED
Virginia cane?

As the Man in Red TURNS, Leslie Nielson uses the
advantage to take out his front armand drop himto the
ground. The Man in Red’'s face CRASHES to the ground

agai nst Leslie N elson s previously discarded BEER BOTTLE
whi ch SHATTERS.

MAN | N RED ( CONT’ D)
Ahhhhhh!

Leslie N elson FLIPS himover and PINS himonto his back.
The Man in Red is bleeding: a CUT running fromhis other
eye to the other corner of his nouth has been forned.

( CONTI NUED)
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Leslie N elson SLAMS his hand on the ground |like a
referee. It’s over. He stands.

LESLI E NI ELSON
"Il be seeing you, Man in Red.

The Man in Red wi pes the blood fromhis face, furious.
Suddenly, he stands and WHI PS a | arge BAZOOKA type gun
frominside his jacket. Kids SCREAM and SCATTER. Leslie
Ni el son freezes.

MAN | N RED
You think you're so smart. Wo's
smart now?

LESLI E NI ELSON
If you' re so smart, why didn’'t you
just use the bazooka gun to begin
with?

The Man in Red thinks about this. He's got a point.
Screwit. He points the gun at Leslie N elson.

MAN | N RED
I wll weep when they nenorialize
you at next year’'s Oscars.

CUT TO

I NT. HOUSE - MEANWH LE

Li pshitz ENTERS the KI TCHEN, sees kids scream ng and
| ooki ng out the w ndow.

MARK
Sonmeone call the police!

Li pshitz | ooks out the wi ndow, sees The Man in Red taking
aimat Leslie Nielson. Lipshitz thinks, desperate. He
| ooks toward the door.

And there it is, hanging on a coat rack next to the
door way:

Mar k Sherman’s FOOTBALL UNI FORM shoul der pads, hel net,
and all. Lipshitz goes to it, turns the jersey around.

LESLI E NI ELSON (V. Q)
When i n doubt the nunber three
wll serve you well.

The back of the jersey reads “3.” Lipshitz smles.
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EXT. HOUSE - MOMENTS LATER

The Man in Red takes close aim

MAN | N RED
No nore tal k. Say goodbye, Leslie
Ni el son.

LESLI E NI ELSON
No. | won't say it.

MAN | N RED
Just say it. Say goodbye.

LESLI E NI ELSON
I’ mnot saying it.

MAN | N RED
Can’t you ever nake things easy
for me!?

And just then, charging in |like a bull, Adam Lipshitz
comes flying into franme in full FOOTBALL GEAR. He knocks
the Man in the Red to the ground, his gun goes flying.

Li pshitz stands over him

LI PSH TZ
That’s for | eaving ne and nom when
I was a baby you son of a bitch

MAN | N RED
But we're not sure |I'mactually
your father.

LI PSH TZ
Well, if it turns out you' re not
my father it’s for trying to shoot
Leslie N el son.

LESLI E NI ELSON
Li pshitz, RUNI'!!

Li pshitz and Leslie Nielson go running down the street.

The Man in Red goes for his gun. He begins giving chase,
firing reckl essly.

EXT. SUBURBAN STREET - CONTI NUOUS

Leslie N elson and Lipshitz run down the street as The
Man in Red gives chase, shooting. House lights blink on.

ON AN OLDER COUPLE
( CONTI NUED)
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Who | ook out a wi ndow.

OLD WOVAN
I s soneone shooting?
OLD MAN
I think so.
(then)

Is that Leslie Nielson?
BACK TO SCENE
They tal k as they run.

LESLI E NI ELSON
Did you get it?

LI PSH TZ
She didn't want ne to touch her.

Leslie N elson stops. H's face drops. Adam stops.

LI PSHI TZ ( CONT’' D)
At first.

Li pshitz pulls out the bra frominside the footbal
uniform Leslie N elson breaks into a huge smle.

LESLI E NI ELSON
I knew it. You are he.

LI PSH TZ
Yes. | believe | am

Leslie N elson tears open a cup fromthe bra. He pulls
out A KEY!

LESLI E NI ELSON
| can’t tell you what it is for
Not vyet.

LI PSH TZ
I know. But just tell ne this:
why did | have to feel her right
boob?

LESLI E NI ELSON
You didn’t. | just figured you
were going to be busy saving the
world for a while, you better get
to second base while you had the
tinme.

Li pshitz smles.
( CONTI NUED)
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LI PSH TZ
Good | ooking out, Leslie N elson.

LESLI E NI ELSON
You' re wel cone, Adam Lipshitz.

SHOTS! It breaks the nonent. The Man in Red approaches
in the distance, shooting.

LESLI E NI ELSON ( CONT' D)
Quickly. To the park.

EXT. PARK - MOMENTS LATER

They arrive at the park, out of breath. 1In the mddle of
the field sits a BLACK HELI COPTER. The propellers are

al ready noving. As Lipshitz heads to it, Leslie N elson
grabs him

LESLI E NI ELSON
Adam if you enter this
hel i copter, you will be enbarking
on a quest to save the world. You
wll often find yourself
frustrated, and many tinmes you
will not have all the answers. Do
you under st and?

LI PSH Tz
You're first asking nme this now?
After everything |’ ve been
t hrough? Surely you can’t be
seri ous.

Leslie Ni elson smles, touched.

LESLI E NI ELSON
Ah, you’'re good to nme, Adam
Lipshitz. 1It’s going to be a
pl easure working with you
(a beat, then)
| am serious, and pl ease don't
call me Shirley.

LI PSH TZ
Probably woul d have been better if
you d reversed the order there.

LESLI E NI ELSON
Yes. | realize this now

Leslie N el son opens the door to the helicopter.

( CONTI NUED)
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LESLI E NI ELSON ( CONT' D)
She’s waiting for you.

I NT. HELI COPTER - CONTI NUQUS

Li pshitz and Leslie N elson ENTER. And there, sitting in
the co-pilot seat next to an enpty pilot seat sits...

LI PSH TZ
Roseanne Barr!

ROSEANNE BARR
Hel | o, Adam Li pshitz.

LI PSH TZ
My nom absol utely | oves you.

ROSEANNE BARR
You nust have many questions.

LI PSH TZ
| do.

ROSEANNE BARR
| really did |ove Tom Arnol d at

one point intime. | don't know
why. The rest of your questions
will be answered in due tine.

Suddenly, GUNFIRE. The Man in Red is closing in on the
hel i copter.

LESLI E NI ELSON
We nmust go!

Li pshitz buckles in, in the back of the chopper.
Roseanne Barr turns around.

ROSEANNE BARR
What do you think you re doing?
You' re driving!

Li pshitz turns toward Leslie N elson. He nods.

LESLI E NI ELSON
Don’t worry. You know how.

Li pshitz NODS, smles. He believes.

LESLI E NI ELSON ( CONT' D)
Unl ess of course we’ve nade a
gigantic m stake and you’ re not
he. Guess we’'ll find out shortly.

( CONTI NUED)
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The Man in Red approaches, firing at the front w ndshield
of the chopper. Lipshitz takes the controls and pulls
back. The chopper flies off into the night sky, snpoth
as silk.

The Man in Red stands there. Looking up. Bloody and
beat en. After a nonment, he hears a RUSTLING in the
woods. He quickly turns around, revealing...

REBECCA FELLINI. She approaches him

MAN | N RED
You still have the original key?

REBECCA
Yes, he took the decoy.
(a beat, then)
| feel bad. He was actually
sweet. And cute. |[|’ve never
fooled around with such a sweet,
gentl e guy.

MAN | N RED
Yes, | know. But you can’'t--

REBECCA
I know. He's “he” and we have to
destroy him

MAN | N RED
Yes, that. And also: there' s a
slight chance that he m ght be
your brother.

She freezes, instantly nauseous.

MAN | N RED ( CONT’ D)
COkay, relax. You just kissed him
It’s not like you let himfeel you

up.

As Rebecca GAGS, the Man in Red | ooks up at the
helicopter, retreating into the bl ackness. And we...

END SHOW



