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TEASER
FADE | N:

We HEAR t he Moody Bl ues' "Once Upon a Tine In Your W] dest

Dreanms" as we reveal

CLOSE ON A PERSONAL LI CENSE PLATE: SMLE 1. It may take a
nmoment to realize, the license plate i s noving.

EXT. OREGON - EARLY MORNI NG

HELI COPTER SHOT: PULL BACK fromthe |license plate to revea

a bright YELLOW VAN on a TWO LANE H GHWAY
we see FOREST on both sides of the road.
turns onto a dirt forest service road.

As we PULL H GHER
The van sl ows and

But we CONTI NUE on PULLING H GHER to reveal the vast forest
surrounding a nediumsized city nestled in the Pacific

Nor t hwest . Por t| and.

SHOT CONTINUES into Portland proper. It's early norning and

traffic is already filling the streets.

SHOT CONTI NUES over the city to a UN VERSI

TY CAMPUS ri ght

towards a UNI VERSI TY DORM and right into --

SYLVIE, 18, a U. of Portland freshnman, all

the way to her

i Pod ear buds playing The MOODY BLUES SONG

Sylvie is exiting her dormand pulling on

her red sweat shirt.

Starts jogging. A FEW STUDENTS are novi ng about .

Syl vie runs across canpus and into the surrounding forest.

EXT. FOREST - MORNI NG

The path through the forest is well worn.

Sylvie is in good

shape, breathing steady. THROUGH THE TREES all we can see
is her RED HOODED SWEATSHI RT agai nst the forest green.

Syl vie approaches a fork in the trail, chooses the path |ess
traveled. The rain forest is dense, but shafts of norning
i ght endow the woods with a warm gl ow. She powers up the
trail, heading toward a | arge boul der next to a ravine.

Birds and butterflies rise in the norning

air. A serene,

magi cal nmorning. As she passes the boul der, we SEE A SUDDEN

FLASH of MOVEMENT.

b



2.

Sonet hi ng noves with blinding speed, hitting Sylvie, knocking
her conpletely off the trail and into the ravine below Her
i Pod goes flying.

We HEAR SCREAMS -- drowned out by vicious SNARLI NG  Suddenly
all is silent except for the MJUTED MJSI C of the Mbody Bl ues
comng fromher PINK iPod in the brush

| POD MOODY BLUES
once upon a tinme in your wl dest
dr eans. ..

EXT. C EST LA VI E BAKERY - DAY

A new French bakery in the old part of downtown Portl and.
C EST LA VIE on the wi ndow. Fresh baked goods and coff ee.

I NT. C EST LA VI E BAKERY - DAY

NI CK BURCKHARDT, 28, suit and tie, enters, |ooks around,
sees JULI ETTE LAMBERT, 26, a bundle of beauty and energy,
serving croissants and coffee to young urban professionals
and university students. The place is bustling. Juliette
sees Nick. Picks up two bags of pastries off the counter

JULI ETTE
Got you right here.

Ni ck takes the bags, leans in for a kiss.

NI CK
You sure do.
(gl ances around)
You' re packed.

JULI ETTE
We're kickin' sonme early nornin
butt.

NI CK

You' re gonna be honme tonight for
di nner, right?

JULI ETTE
Wiy woul dn't | be.

NI CK
Just naki ng sure you don't have yoga
or sonet hi ng.

JULI ETTE
No, why, you got sonething in m nd.

She sni |l es. He sm | es back.

NI CK
| al ways have sonething in m nd.



EXT. STREET - DAY 5

Ni ck exits the bakery. HANK GREEN, |late forties, suit and
tie, stands by a car, digital canera in hand. He shoots
pi ctures of N ck exiting the bakery.

NI CK
What are you doi ng?

HANK
Trying to make this thing work.

Hank turns the camera on TWO GOOD- LOCKI NG 20i sh WOMVEN wal ki ng
towards them Both are well dressed. The blonde carries a
bri efcase; the brunette is tal king on her bl ackberry.

Hank snaps a coupl e of photos, checks the screen.

HANK ( CONT' D)
Not hi ng. We're gonna have to take
it in.

As they pass, the blonde glances at Nick. She smles. He
sm | es back

HANK ( CONT' D)
Hey, hey, what're you | ookin' at,
you got a girlfriend --

NI CK
That's not what |I'm | ookin' at.

HANK
Don't ruin her for ne.

NI CK
She wears Armani, nmakes | ow siXx
figures, drives a BMNand she's
falling for a senior partner at her
law firm Not hing but trouble, Hank.

HANK
Wy can't you just | ook at her ass
i ke the rest of us.

Hank gets in the car. W HEAR radi o CHATTER

The beautiful blonde glances back at N ck, sensing sonething.
She suddenly MORPHS into a HI DEQUS LOOKI NG OLD WTCH. N ck
is stunned. He blinks and just that quickly the woman is
once again herself.

Ni ck shakes off the inage, not sure what just happened, then --

HANK ( CONT' D)
Ni ck, get in the car, we got a call.

* %
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| NT. CAR - DAY 6 *
Ni ck gets in as Hanks starts up the car. *
HANK *
Body off a trail in Mlver Park.
NI CK
Man or wonman?
HANK
They couldn't tell.
Rear wi ndow POLI CE LI GHTS start FLASH NG  Car speeds off *
down the street, SIREN BLASTI NG *
EXT. PORTLAND STREET - DAY 7 *

At the intersection, LIGHT CHANGES to RED, N ck runs through *

it. W PAN UP TO the BRI DGE ABOVE di scovering an SUV PULLING *
AN Al RSTREAM TRAI LER i nt o downt own Port | and. *
I NT. SUV - CONTI NUOUS - DAY 8
MARI E BRANNI GAN, 49, a weat hered beauty, is behind the wheel.
She's pal e and determ ned. AND SHE' S BALD. She keeps

glancing in the side viewmrrors as if she's being foll owed. *
EXT. BRI DGE - DAY 9
About eight cars behind Marie's SUV we find a md-nineties

GREEN corvette.

| NT. CORVETTE - DAY 10
Behi nd the wheel is a slightly chubby m ddl e aged man with a

bad conb-over, md-life crisis screans fromevery pore of

his body. H's nanme is HULDA and as -- *
EXT. BRI DGE - DAY 11
Marie takes a left turn, the corvette continues past.

EXT. PORTLAND STREET - DAY 12
Marie's SUV continues down the street, turning right at

anot her intersection.

A nmonment |ater the green corvette appears froman all ey,
foll ow ng her.

EXT. FOREST/ CRI ME SCENE - DAY 13

H GH ANGLE SHOT, | ooki ng down through the thick nmagical
forest. And we discover N ck and Hank, badges on their coats,
being |l ead down the trail by a FOREST SERVI CE OFFI CER. OTHER
COPS are in evidence.



FOREST OFFI CER
The hi ker flagged ne down, he cane
t hrough the ravine and he found this.

Of the trail now, the forest service officer shows them a
severed forearm A small piece of a RED RI PPED SWEATSHI RT
is still on the arm Nick kneels down, carefully studies
the cloth and arm and the ground around it.

NI CK
This ground' s undi sturbed. This all
there is?

FOREST OFFI CER
The rest of her is in the ravine.

They nove down into--

THE RAVI NE -- rugged and overgrown. They nove down, stopping *
when they see sonething pretty gruesone that we don't see.

There's a |l ot of blood splatter on the bushes. Leaves torn
from branches, branches broken. It was a violent attack.

NI CK
How do you know it's a her?

Forest Service Oficer noves sone brush aside, revealing a
pi nk tennis shoe.

HANK
Wrman's Ni ke.

NI CK
VWhat kind of animal could do this?

FOREST OFFI CER
Normal ly we'd be able to tell by the
tracks: bear, cougar, wolf...

HANK
Vell whichis it?

FOREST OFFI CER
That's where it gets interesting.

He | eads themto sone bare ground, shows them a BOOT PRI NT.

FOREST OFFI CER ( CONT' D)
This is the only track we found.

NI CK
(yells up to cop)
W got a boot print down here, gonna
need a cast.
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HANK
(to Forest Service
Oficer)
DNA Il tell us if this is your case

or ours.
Hank and Nick start back up the ravine to the trail.
NI CK

Thi s sounds |ike what happened a
mont h ago, at Miunson Creek Falls.

HANK

Sane deal. Hiker and a bobcat.
NI CK

But the bobcat wasn't wearing boots.
HANK

Ever try putting cuffs on a bobcat?
NI CK

(stops)

You hear that?
HANK

What ?
NI CK

Musi c.

Ni ck nmoves off, searches in the brush, discovers sonething.

NI CK ( CONT' D)
Hank, there's an i Pod over here.

Wthout touching it, Nick |eans in, checks the iPod screen.
Nane of the song (Your W] dest Dreans) scrolls past.

EXT. ROADSI DE - FOREST - DAY

Ni ck, iPod in a baggie, and Hank return to their car.
AMBULANCE is on scene, patrol cars, C.S.I. team etc.

HANK
Gotta be an ani nal .

NI CK
|"m hoping it's an ani mal .

HANK
Unl ess he butchered her on the spot,
took the pieces with him

14
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NI CK
| don't think so, he would have had
to bag her up, we woul d have seen
drag marks, maybe sone tape or
pl asti c.

HANK
We don't have nuch to go on. Except
a |l ousy boot print.

NI CK
And t he i Pod.
HANK
If it's hers.
NI CK
The song was on "repeat". Sonebody

must've really liked it.

HANK
What was the song?

NI CK
"Your W/ dest Dreans".

HANK
Moody Bl ues, one of their better.
(starts singing)
"Once upon a tinme in your w | dest
dreans. "

Ni ck shoots him a | ook.

NI CK
| didn't know you couldn't sing.

| NT. POLI CE STATI ON - ROBBERY/ HOM Cl DE - DAY
Ni ck and Hank head for their desks.

NI CK
Until we get the DNA results, 'l
run a database on violent predators
in the area...

Ni ck gl ances at an ANGRY PERP, a tatted up young man
handcuffed to a desk, being interviewed by a detective.

NI CK ( CONT' D)
We shoul d al so take anot her | ook at
t he Munson Creek Falls attack.

HANK
Sounds like you' Il be busy. 1"l
take the i Pod down for prints..

15



Angry Perp | ooks at Nick as they pass. Hi s face suddenly
MORPHS into the face of an OAL. But just for an instant.
Then he's Angry Perp again. And turns away.

Ni ck's so startled he collides with an ol der UNI FORM SERGEANT
BLAKNI KOFF carrying coffee. Coffee spills.

SERGEANT BLAKNI KOFF
Hey! Watch where you're goin',

Bur ckhar dt .
NI CK
Sorry.
Ni ck gl ances back at Perp. Wo is still just an Angry Perp.

EXT. PORTLAND STREET - DAY
An ol der suburb. The SUV pulls down the street and st ops.
| NT. SUV - DAY

Mari e checks her side viewmrrors. Satisfied she's not
bei ng foll owed, she drives down the street to a --

EXT. SMALL VI CTORI AN HOUSE - DAY

A bit of a fixer-upper at the end of the street. Marie pulls
the SUV and Airstream quickly up the long drive into the
back yard, out of sight fromthe street.

I NT. SUV - DAY

Marie pries open a small pill box, washes down a handful of
pills wth some water. Wiits to feel better. Doesn't.
Puts a scarf on her bald head.

EXT. VICTORI AN HOUSE - DAY

Marie gets out, noving as fast as she can with a cane to the
back door, keeping an eye on the street.

She peers through the wi ndow, the house is dark.

She runs the cane along the top of the door jam No key.
She | ooks around, lifts a potted plant. Revealing a key.
For the first tinme, Marie sm|les.

| NT. POLI CE DEPARTMENT - ROBBERY HOM Cl DE - DAY

Ni ck and Hank at their desks, staring at conputer screens.
Hank's phone rings. He picks up as:

NI CK
got twenty-three known predators
hin five square mles of the crine
( MORE)

e
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NI CK ( CONT' D)
scene. Two are in prison, one's in
jail awaiting trial, none of them
rise to the kind of violence we saw
out there this norning.

HANK
(hol di ng phone asi de)
We got a hit on a m ssing person.
University student went out jogging
this norning and never came back.

They're both out of their chairs.

I NT. SYLVIE THE JOGGER S DORM ROOM - NI GHT

Hank and Nick interview Sylvie' s ROOWATE, 18 --

Ni ck sees

Ni ck shows the photo magnet to Hank.
arns around each other, beer cans in hand. BOIH OF THEM
WEAR THE RED HOODED UNI VERSI TY SVWEATSH RTS.

ROOMVATE
She left at seven-thirty in the
nmor ni ng, she al ways | eaves at seven-
thirty, and I'ma little freaked out
now cause she's al ways back by eight-
thirty and she had a presentation in
her econ class this norning.

HANK
Did she go?

ROOMVATE
No, that's why | called, she didn't
go to class... she could be out there,

she could be really hurt.
a photo-magnet on the refrigerator.

HANK
D ya know what kind of running shoes
she was wearing today?

ROOMVATE
Pink N kes. Wy?

NI CK
Hank.

EXT. SYLVIE THE JOGGER S APT - N GHT

CLOSE ON MAGNET PHOTO of Sylvie the jogger and her

in the red hoodi es.

NI CK' S VO CE
It's her.

Sylvie and the roonmat e,

roommat e

22

23
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Ni ck and Hank are wal king to their car. N ck is |ooking at
t he photo magnet in hand.

HANK
Yeah.

NI CK
| hate this job sonetines.

HANK
Yeah.

As they get into the car --
24 EXT. SMALL VI CTORI AN HOUSE - NI GHT 24
A classic old VWpanel van with the C EST LA VIE bakery | ogo
on the side parks in front. Juliette gets out, wearing a
RED PEA COAT, wal ks up the path towards the front door.

In the house behind her, the curtain noves, Mrie watching
in the dark. Juliette doesn't see her.

25 I NT. SMALL VI CTORI AN HOUSE - NI GHT 25

Juliette lets herself in. Flicks on the |ights and GASPS
when she sees Marie standing right next to her.

END OF TEASER *
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ACT ONE
EXT. SMALL OLD VI CTORI AN HOUSE - NI GHT 26*
Nick drives up in his Mustang. Parks next to Juliette's VW *

van. Nick gets out, shuts the door, pauses, trying to |et

go of the day. Suddenly he tenses, and turns, |looking into

the night. CAMERA PUSHES I N on the back of his neck. EXTREME
C.U the hairs on the back of his neck literally stand up.

NI CK - brushes off the feeling and heads for the house. *
| NT. VI CTORI AN HOUSE - NI GHT 27
Nick lets hinself in. Al is quiet. He |ooks around.

NI CK
Juliette?

He HEARS LAUGHTER com ng fromthe kitchen. He heads for:
I NT. KITCHEN - NI GHT 28

Juliette and Marie are at the kitchen table |aughing, bottle
of wi ne open between them N ck enters.

MARI E
Ni ck!
NI CK
Aunt Marie? Wien did you get here?
JULI ETTE
She was here when | got hone.
MARI E
Sorry for the short notice.
NI CK
What notice?
JULI ETTE
You didn't know she was com ng?
MARI E
Vell | nmeant to call. Wen | nean
to do sonething | usually assune |

have.
She gets up and noves toward him

NI CK
How are you doing? Are you okay?

MARI E
Not okay as | used to be.
( MORE)
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MARI E ( CONT' D)
(opens her arns)
G ve us a hug.

He does, exchanging a look with Juliette.

JULI ETTE
She was telling me sone pretty funny
stories about when you were little.

NI CK
(1 ooks at Marie)
Dead frog in the m crowave?

JULI ETTE
Anong ot hers.

Nick starts to pull away but Marie holds tight and whispers
in his ear:

MARI E
W need to talk.

She lets go, staring intently at him He's a little unnerved
by her tone.

NI CK

l"mgoing to take a walk with Mari e.
JULI ETTE

Ckay. 1'll make sone dinner.

Anyt hi ng speci al ?

MARI E
Anything is fine, dear.

29 EXT. NICK' S VI CTORI AN HOUSE - NI GHT 29

Marie, cane in hand, wal ks down the street with Nick. A
couple of old streetlights add pools of light to the otherw se
dark street. A cool night breeze ruffles the trees.

NI CK
Aren't you cold? Don't you want to
get a coat?

MARI E
" mjust happy to feel anything right
now.

NI CK

How bad is it?

MARI E
It's not good, Nick.



She st ops,

13.

NI CK
VWhat did they tell you?

MARI E
Two nont hs, two weeks, two days,
nobody knows. But there's so many
things | have to tell you

NI CK
Why didn't you come sooner?
MARI E
| couldn't.
NI CK
Why ?
MARI E

Don't ask so many questions, just
listen to ne. There are things you
don't know, things about your famly.

NI CK
My famly? You're ny famly.

takes hold of his armand | ooks into his eyes.

MARI E

Have you been seei ng strange things,
Ni ck? Things you can't explain.

(off his I ook)
| knewit. [|I'mso sorry. |It's
happeni ng faster than | expect ed.
The curse of our famly is already
passing to you.

NI CK
VWhat are you tal ki ng about ?

MARI E
After tonight your life will never
be the sane. [I'mso sorry. | know

you | ove Juliette and she's perfect
for you, but you have to send her
away and never see her again.

NI CK
What ?

MARI E
| know this is inpossible to
understand, it was hard for ne, too
when | was your age.
(sees sonet hi ng)
Ch ny god. He's here.

Across the street she sees the candy appl e GREEN CORVETTE.

*
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MARI E ( CONT' D)
M. Hul da.

NI CK
M. Hulda? Wi the hell is M. --

We hear a beastly ROAR; as they turn they are violently
attacked by a grotesque troll-like creature, oddly dressed
i ke a businessman in suit and tie.

He swings a hatchet-1li ke weapon with a claw at the end.

Wth surprising agility, Marie ducks the weapon, kicking
out, catching Hulda painfully in the knee. Marie follows
with a quick punch to his kidney. Nick tries to nove in but
i s backhanded by Hul da.

Ni ck goes down, |ooks up as Marie continues her attack.
Nick is stunned by Marie's fighting skills.

Hul da jabs the claw, this time catching Marie's shoul der,
sl ashing her clothes and draw ng bl ood.

Ni ck tackles the Beast, they go to the ground. The Beast is
up faster than Nick, hitting himas he scranbles to his feet.

Ni ck goes down hard. Beast turns his attention back to Marie
as she pulls A BLADE FROM HER CANE and stabs him He screans
i n agony and backhands her.

Ni ck, dazed, watches as the Beast raises the claw hamrer
high to sl am down on Marie. N ck grabs for his gun, aimng
as the beast brings the claw hammer down. N ck fires.

The bullet tears into the beast's neck. Causing himto tw st
in pain. He turns, glares at Nick. And cones for him

Ni ck continues to fire, enptying his gun. Bullets tear into
t he beast who continues toward Ni ck

Finally collapsing at Nick's feet.

Ni ck scranbles to his feet, noves to the creature, staring
down in horror at the hideous troll. He watches in utter
shock as the troll's features MORPH into the m ddl e aged man
wi th the conb-over who was driving the GREEN CORVETTE.

Not hi ng nmenaci ng about himat all. He struggles for breath,
t hen di es.

Marie groans. Nick turns. She is on the ground, badly
injured. N ck runs to her as --

EXT. SMALL VI CTORI AN HOUSE - NI GHT
Havi ng heard the gunshots, Juliette runs out of the house.

JULI ETTE
Ni ck!

* ¥ F X ¥
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She sees Nick kneeling beside Marie down the street in a
pool of light.

EXT. OLD NEI GHBORHOOD STREET - N GHT

Juliette runs to them stunned to see the body of a man on
t he ground.

JULI ETTE
Ch ny god!
NI CK
(hands his cell to
Juliette)
Call 911!

Juliette calls as Nick cradles Marie. She | ooks up weakly.

MARI E
Did you get... M. Hulda...?
NI CK
| don't... | shot sonething, but...
MARI E
That was him [|'mso sorry, N ck,
he was followi ng nme, | thought I
lost him |I'mso sorry for what's

goi ng to happen to you..
She stares up at Nick, |osing consciousness.
EXT. OLD NEI GHBORHOOD STREET - N GHT

Hi gh shot | ooking down on Marie in Nick's arns and Juliette
on the phone, all in the pool of street lanmp |ight.

DI SSCLVE TQO
SAME ANGLE, LATER

POLI CE on scene. Anbul ance. Cops tape off the crine scene.
Hank with them Police PHOTOGRAPHER shoots photos of M.
Hul da dead on the ground. NEIGHBORS gawk fromthe perineter.

Juliette, very upset, is being interviewed by an OFFI CER

JULI ETTE
| didn't see what happened. | heard
gunshots and | ran out of the house.

She | ooks at the PARAMEDI CS who are lifting Marie onto a
gurney. N ck and Hank nove with themas they |load her into
t he back of the anbul ance.

31
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NI CK
He came out of nowhere and he had
that thing in his hand... he went

right for her, Hank, | had no choi ce.

HANK
Take it easy. You go to the hospital,
"1l handle this.

NI CK
She said she knew him That his
name was Hul da.

Hank gl ances at Hul da on the ground. Wth his business suit
and conb-over, Hulda |l ooks like a m|d mannered account ant.

HANK
"1l run his prints.

Juliette noves up

JULI ETTE
Do you want nme to cone with you?
NI CK
Stay here, |I'll be hone as soon as |
can.
JULI ETTE
| | ove you.

Ni ck hugs Juliette and gets into the back of the anbul ance,
t he doors close and the anmbul ance takes off, siren bl asting.

| NT. HOSPI TAL - WAI TI NG ROOM - NI GHT

Nick is seated, absentm ndedly doodling in his police
not ebook. He pauses and stares at what he's been draw ng,
surprised to discover --

Hi s drawi ng | ooks remarkably |ike the TROLL version of M.
Hulda. He rips it out, crunples it up and throws it away as
a young FEMALE DOCTOR enters.

DOCTOR LEVY
She's conscious now. You can see
her for a few mnutes but then ||
need to run sone tests.

| NT. HOSPI TAL ROOM - NI GHT

Nick enters. Marie is hooked up to I.V. and nonitors. She
| ooks up weakly.

MARI E
God 1" msick of hospitals.

34
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He noves up, takes her hand.

MARI E ( CONT' D)
You saw him didn't you. You saw
who M. Hulda really was.

NI CK
| don't know what | saw, | don't
know what's happeni ng.

MARI E
That's why | cane. | knew the
transition was starting.

NI CK
| don't understand...

MARI E
W have the ability to see what others
can't. \Wen they | ose control, they
can't hide, we see themfor who they
are. The stories are real. \Wat
they wote really happened. You're
one of the | ast descendants.

NI CK
This isn't possible.

MARI E

W didn't nove all the tinme because
of ny job, we noved because we had
to. | knowit's alot and | w sh |
had nore tinme, but everything is in
my trailer. Sweetie, there's so
much you still don't know. ..

(caresses his cheek)
| love you, if there's a way | could
have stopped this | would have...
but none of us have ever been able
to escape it... you're vul nerable
now, you have to be careful..

Mari e suddenly stops, HEARING a NO SE in the hallway. She
turns, watches a couple of ORDERLIES run past with a CRASH
CART. She turns back to N ck, pulling himeven closer.

MARI E ( CONT' D)
(l owers her voice)
Your parents didn't die in the
crash. ..

NI CK
Marie, you need to rest --

MARI E
-- they were nurdered.

* ¥ * X
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She presses sonething into his hand, a small, circular crystal
in the shape of a CAT'S EYE with a bright green center.

Nick stares at Marie in disbelief.

MARI E ( CONT' D)
Don't ever lose it. |If you do --

Doctor Levy enters, interrupting Marie.

DOCTOR LEVY
Sorry M. Burckhardt. ..

Ni ck | ooks at Marie, so many unanswered questi ons.

DOCTOR LEVY (CONT' D)
You can see her again tonorrow.

Rel uctantly, Nick exits.
| NT. HOSPI TAL HALLVWAY - NI GHT

Ni ck wal ks down the | ong hallway, enotions churning, hears a
COMOTION in a room as he passes.

Nick's POV of the orderlies with the crash cart and a doctor
trying to revive a patient under cardiac arrest.

DOCTOR
Cl ear!

Electricity JOLTS through the body of the patient and for a
nmoment Nick sees GREEN SKIN, BULGA NG EYES, HUGE WARTS - the
face of a frog.

Of Nck --

END OF ACT ONE
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ACT TWO
37 | NT. POLI CE DEPARTMENT - | NTERVI EW ROOM - NI GHT 37*

Ni ck, enotionally drained, is on the other side of the table
fromtwo DETECTIVES in suits.

NI CK
W were attacked from behi nd.
tried to stop him but he knocked ne
down and went after my aunt. | pulled
my weapon and fired. | hit himin
the neck. It should have dropped
himbut it didn't. He cane at ne.

DETECTIVE # 1
Then you shot hi m agai n.

NI CK
Yes.

DETECTI VE # 2
You enptied your clip.

NI CK
| did what was necessary under the
ci rcunst ances.

DETECTI VE # 2
Do you know what the relationship
was between your aunt and this M.
Hul da? *

NI CK
.all 1 know is she recognized him

DETECTIVE # 1
But you' d never seen him before
t oni ght .

NI CK
No.

DETECTI VE # 2
And she'd never mentioned hi m before?

NI CK
No.

KNOCK on the door. Hank peers in.

HANK
(to detectives)
Sorry to bother you guys, but | got
a line on Hulda. Turns out he's *
from Boi se, |daho. W rked there as
( MORE)
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Lets that

HANK ( CONT' D)
an accountant three years ago. But
when | ran his prints, it cane back
as a M. Lindo, who lived in Chicago
and was wanted for assault, rape and
murder. There's also warrants
mat chi ng those prints in Florida and
Al abama, under the name Roberts.

sink in.

HANK ( CONT' D)
Captain wants to see him You good?

DETECTI VE # 1
Yeah, good for now.

Hank and Nick exit, head towards their desks.

NI CK
He was wanted for assault, rape and
mur der ?

HANK
Don't let the conb-over throw you
this was a bad guy...

They' ve arrived at the Captain's office.

NI CK
Am | in trouble?

HANK
Guess you'll find out.

I NT. CAPTAIN S OFFI CE - N GHT

CAPTAI N ERI CSCN, 50,

file folder, wanted posters, etc. N ck enters.
out, pulling the door shut.

NI CK
You wanted to see ne sir?

CAPTAI' N ERI CSON

(1 ooks up)
| f you had to shoot sonebody, you
sure picked the right guy. | just

got off the phone with the F.B.I
There were seventeen warrants out on
him How you doin', you hol ding up?

NI CK
Yes sir.

20.

is behind his desk studying Hulda's

Hank stays
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21.

CAPTAI N ERI CSON
First shooting is no small thing.
You'll be required to see the police
psychol ogi st .

NI CK
Ckay.

Ericson eyes Nick for a nonent, trying to read his nenta
state.

CAPTAI N ERI CSON
Make sure you do.

Ni ck exits.
EXT. SMALL VI CTORI AN HOUSE - NI GHT

A UNI FORM stands on the front porch as Nick drives up. N ck
heads for the front door.

NI CK
(to cop)
Thanks for staying with her.
Cop nods, noves off as Nick lets hinmself in.
INT. NICK' S VI CTORI AN HOUSE - NI GHT

Ni ck sees Juliette across the room She crosses to him
goes into his arns.

NI CK
You okay?
JULI ETTE
Yeah, I'mfine. How s Marie?
NI CK
As well as can be expected | guess.
JULI ETTE
How ' bout you?
NI CK
| don't know... I'mtoo tired to

know.
They just cling to each other.
| NT. BEDROOM - NI GHT
Juliette is asleep in Nick's arms. He's staring at the
ceiling. He |ooks over at her, carefully disengages hinself

wi t hout waking her, goes to the w ndow and | ooks out at the
trailer parked in the back yard.

39
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22.*
INT. MARIE'S TRAILER - NI GHT

The door opens, N ck enters, |ooks at the amazing, tricked
out interior hidden fromprying eyes by the brightly col ored
curtains. Bedroom kitchen, living roomarea. Shelves of
books and vials filled with strange objects and col orful
liquids. A couple of them have the skull and crossbones on
them Nearby are sone very oddly shaped skulls, not quite
human, not quite animal. The trailer is an odd cross between
a library and a | aboratory.

Ni ck opens a cabinet. Full of unusual weapons, cross bow,
short sword, black jack, cat o' nine tails, and a few things
we have no nanes for

On a table is a large open portfolio-sized book, handwitten
wor ds scrawl ed across one page, on the opposite page sketches
of a beautiful |ooking woman, next to her in the sane
clothing, a hideous |ooking witch-like CRONE

Neatly printed beneath each drawing are the inportant stats:
DOB, WI, HT, LAST KNOAN RESI DENCE, ETC. Alnost |ike a police
report. He flips through the book, revealing page after
page with various humans opposite their fairy tale creature
counterpart. Each with the STATS |isted bel ow.

Behi nd a cushion N ck finds a WORK | N PROGRESS -- anot her
sketching: M. Hulda in his human formand M. Hulda as the
grotesque troll-like nonster that attacked him

Nick stares hard at Hulda. Then he notices on the table an
odd scul pture -- the face of a black cat with a w de open
mout h, one cl osed eye and one enpty eye socket. Nick stares
at the cat face, then suddenly reaches into his pocked and
pulls out the crystal cat's eye that Marie gave him It

| ooks to be about the right size for the enpty eye socket.

He very tentatively reaches forward and places the cat's eye
in the socket. Doesn't quite fit. He puts his thunb on the
eyebal |l and pushes down. It CLICKS into place. And the

wi de open mouth slowy begins to fill with a glowing |iquid.

NI CK
VWhat the hell...

The cat's nouth fills with liquid and in the liquid Nick

sees a vision start to coalesce. He leans closer, he's seeing
sonme kind of warrior fighting a nythical beast. The warrior
is a wnman, wielding a sword in one hand and a nul ti-bl aded
dagger in the other. N ck is fascinated by what he's seeing.
Alnost as if he's watching sonme strange video gane. The
femal e warrior destroys the beast, lopping off its head with
her sword. For the first tinme she turns towards us and we
realize we are watching Marie, younger by twenty years.

She's about to speak, to whoever m ght be watching, when --

Suddenly the trailer door is flung open behind him

* % F X ¥ * X

* % F X ¥ F

* ¥ * X
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NI CK ( CONT' D)
Ahh!

Startled, N ck spins, knocking into the table -- the cat
face falls to the floor --

THE EYE di sl odges and rolls under the table. The eye rolls *
to a stop and MAG CALLY VANI SHES from SI GHT. *

Expecting the worst, N ck sees Juliette in her robe and *
slippers in the doorway.

JULI ETTE
How | ong have you been down here?

NI CK
| couldn't sleep.

She | ooks around at the interior.

NI CK ( CONT' D)

|"'msorry, let's go back to bed. *
Trying to keep her from seeing anything, N ck noves to the
door and hustles her out. *
JULI ETTE
What is all that stuff? *
NI CK
| don't know, I'Il deal with it later. *
EXT. SMALL VI CTORI AN HOUSE - NI GHT 43

They head back to the house.

NI CK
| still can't believe any of this is
happeni ng. . .

JULI ETTE

How | ong did you live with your aunt?

NI CK
She was ny nother fromthe tine |
was twel ve.

JULI ETTE
After your parents died..

NI CK
Yeah. ..

She takes his hand as they walk up the steps to the house
and are about to enter when -- a STRANGE ANl MALI STI C SOUND
comes from behind. N ck spins, not know ng what to expect.
Sonet hing noves in the trees and i s gone.
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24.
Juliette | ooks at him concerned.

JULI ETTE
Nick? It was just a cat.

As they go inside, the trees wave in the wind. In the shadowy
nmoonl it darkness one of the trees | ooks alnost like a

creature.

| NT. POLI CE DEPARTMENT - ROBBERY HOM Cl DE - DAY 44*

Hank is on the phone.

HANK
Send ne the picture, | need a
picture... now woul d be better. *
Hank hangs up as N ck approaches, envel ope in hand, *
NI CK *

Take a | ook at the |ab report, DNA
of the attacker is inconclusive.
Still don't knowif we're | ookin
for man or beast.

Hank pulls a photo out of the printer. *

HANK
Well we got a lead if it wears boots. *

Shows PHOTO of a H KI NG BOOT to N ck

HANK ( CONT' D)
Based on the plaster cast, this is
the boot we're lookin' for.

EXT. STREET - DAY 45

A PAIR OF THE BOOTS "we're | ooking for" wal k down the street
The boots are SPATTERED with sonething that |ooks |ike paint
but could be dried blood. They nove past a white picket
fence, stop at a mail box. A HAND reaches into the mail bag
and deposits a few letters inside the box.

This fine felloww Il be known as the POSTMAN. W don't see
his face. But we see his standard issue U S. postal uniform
and his heavy bag.

And OVER H S SHOULDER we SEE the cute little girl in the red
hoody (ROBI N HOAELL, 9) wal ki ng past, school backpack on her *
shoul ders.

She noves past. For a nonent the Postman is notionless.
Then hi s HAND suddenly SNAPS the mail box door cl osed.
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25.

The BOOTS CHANGE direction, following the little girl. W
HEAR hi m hunm ng a famliar tune. "Once Upon A Tinme In Your
W dest Dreans".

| NT. SHCE STORE - DAY

CLOSE ON BOOTS in Nick's hands. A nice new pair. Exact
mat ch for the ones we saw on the Postman.

Ni ck and Hank face the STORE MANAGER who is referring to
data on his i Pad.

MANAGER
we sold forty-two pair in the
| ast six nonths, you're | ooking for
size ten... we sold a dozen

NI CK
You keep a data base on custoners?

MANAGER
On credit cards, yes, but not on
cash transacti ons.

HANK
W'l |l take what you got.

MANAGER
W're not the only store in town
that sells these, you know.

HANK
(referring to his
list)
Yeah, we know.

Ni ck's cell RINGS. He noves off to answer.

HANK ( CONT' D)
Can you print us out a list?

MANAGER
Yeah, but don't you need a warrant
or sonet hi ng?

HANK
If | needed a warrant, |'d have a
warrant. Don't ya' think?
Manager noves off. Hank |looks to Nick on his cell. N ck
hangs up.
NI CK

| gotta go to the hospital. Marie's
in a coma.

46*
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26.
| NT. HOSPI TAL - DAY 47
Ni ck wal ks down a hall with Doctor Levy.

DOCTOR LEVY
About an hour ago the nurse went to
check on her and discovered she
couldn't wake her. There was a sudden
spike at ten thirty this norning on
the EKG W're still exam ning that
event, but | have nothing definitive
to tell you right now W've noved
her to I.C U and she's stable.

Dr. Levy leads Nick to the I.C.Uunit. Through the w ndow
we can see Marie, oxygen mask over her face in the |I.C U.
t ubed and nonitored.

NI CK
s there anyway to know if she'l
conme out of this?

DR. LEVY
All we can do is wait... did you
know about the scars?

NI CK
VWhat scars?

INT. 1.C.U UNT - DAY 48

Dr. Levy pulls aside the sheet, revealing Marie's body.
Scars of all sizes and shapes.

DR. LEVY
A lot of these |ook |ike knife wounds.

Dr. Levy |l ooks up at Nick who is stunned.

DR. LEVY ( CONT' D)
VWhat |ine of work was she in?

NI CK
She was a... librarian.
Ni ck just stares down at Marie and the scars. There's so
much he didn't know. *
EXT. HOSPI TAL - DAY 49*

Ni ck wal ks with Hank towards their car.

HANK
| s she any better?

NI CK
Not really.
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HANK
Peopl e pull out of conas.
Suddenly their cell phones start ringing. They both answer. *
NI CK HANK
Hel | o. Yeah. ..

They turn and | ook at each other.

NI CK
Ki dnappi ng.
HANK
Four seven three Ravenswood, got it. *

They both hang up and start running for the car.
EXT. ROBIN HOAELL'S HOUSE - DAY 50*

Cops cars in front, police lights on, cops everywhere,
whatever this is, it's big. Neighbors are being kept back.

Ni ck and Hank make their way to the porch where a MOTHER i s
crying hard, CRANDFATHER is with her. He's in his sixties,
flowng white hair, beard. A little unkenpt.

MOTHER

...She was supposed to go straight

there from school... *
GRANDFATHER

She never showed up. | |ooked al

over the nei ghborhood, then | cane
right here. YOU VE GOT TO GET QUT
THERE, YOU VE GOT TO FI ND HER

Sgt. Bl akni kof f approaches Hank and Ni ck, photo in hand.

HANK
VWhat do we know.

SERGEANT BLAKNI KOFF

Little girl on her way to her *
grandf at her's house never showed up. *
(re: white haired man) *
That's him guy wth the beard. *
NI CK
Do we think he's clean?
SERGEANT BLAKNI KOFF *
We're | ooking into that. *
(hol ds up phot 0) *

This is the best photo they had.
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CLOSE ON PHOTO - ROBIN HOWAELL, the

28.

ittle girl we saw the

Post man go after, wearing her red school sweatshirt. Smling.

Long hair in pigtails.

PULL BACK FROM PHOTO VWHI CH | S NOW PRQJECTED ON A VWALL I N:

I NT. POLI CE STATION - TASK FORCE ROOM - DAY

Room full of cops, including Nick and Hank. Captain Ericson

is running the kidnap task force.

CAPTAI' N ERI CSON

She's m ssing now for four
fifteen mnutes. W don't
we got, pedophile, ransom
know we gotta nove fast.

A MAP is now projected on the wall,

hours and
know what
but we

show ng the Robin Howell's

usual route fromschool to grandpa' s house.

CAPTAI N ERI CSON ( CONT' D)

We split into teans. Sect

ion off

the path she woul d have taken from

school
(pointing at map)

It's a mle and four tenths from

school to the house.
(turns back to cops)

Make sure you have copies

photo and the map. You al

of the
| know

your sections, let's get out there.

Cops hustle out. Nick stops in front of Capt. Ericson.

NI CK
Captain, the university st

udent was

wearing a red sweatshirt wth a hood

when she was attacked.

CAPTAI N ERI CSON
The one that was torn to pieces?

HANK
Yeah.

CAPTAI' N ERI CSON

Then let's hope it's not t
guy.

EXT. STREET - DAY

A mail truck blows past kicking up t
beauti ful sunny day.

I NT. MAIL TRUCK - DAY

he sane

he fall | eaves on the

The bl ood-spattered boot on the pedal is a famliar one.
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In the BACK OF THE TRUCK, several |arge nmail bags on the
floor. Al enpty except for one. The one that's Kkicking

and novi ng.

Ve

HEAR a nuffl ed VWH MPER

EXT. PORTLAND STREET - DAY

CLOSE ON MAP

Hank and N ck nove down the sidewal k, follow ng

Robin Howell's route. As they cross the street:

NI CK

She's supposed to cross Hunter | ane
her e,
Hi | dabr and.

then go around the park to

They stop. Looking at the park.

HANK

The old man's house is on the other
side of the park, right?

(

NI CK
re: map)

Right. 4753 Hil debrand Road.
Directly across from here.

HANK

Wen | was a kid | wouldn't have
gone all the way around the park.

Her

NI CK

nmom was very specific about the

route.

Yeah,
their

HANK
right, kids always do what
mons tell "em | know | did.

They both head for the park.

EXT. PARK - DAY

The old park is a little wild. Large old trees cast |ong

shadows over the grounds. Patches of wild flowers and thick
ferns. A place you could get lost in. Several paths criss-
cross through.

An old wi shing well can be seen anong the ferns. A wooden
bri dge arches over a small creek.

Ni ck and Hank nove through the park. It's a little spooky.
One of the trails leads through a darker part.

NI CK
take this trail.

Hank nods, N ck npbves down the trial as Hank npves off the
beaten path into a nore forested part.
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HANK - Studies the ground, stops when he sees a broken branch,
nmoves off in that direction.

NI CK - noves slowy down the path checking both sides.

HANK - continues through the forest, sees a bright color
am dst all the green. He noves toward it.

NI CK - cones out the far side of the park. He refers to the
map, | ooks across the street at 4753 H LDABRAND ROAD carved
on a wooden sign over the entrance to G andpa's house. A
classic Craftsman's cottage in need of a few repairs, perched
on alittle rise.

HANK (O S.)
NI CK!  GOT SOVETHI NG

Ni ck turns and runs back towards the sound of Hank's voice.

Ni ck runs through the woods to di scover HANK kneel i ng down
next to sonmething on the ground -- A YOUNG G RL'S BRI GHTLY
COLORED SCHOOL BACK PACK, partially covered by brush. Hank
poi nts out the RH drawn on the backpack with a sharpie.

HANK ( CONT' D)
Robi n Howel | .

NI CK
She nust have been grabbed sonmewhere
inthis area

HANK
Be careful where you step

Hank gets on his cell as N ck searches the area.

HANK ( CONT' D)
(into cell)
We got a crine scene in Korbes Park.

NI CK - pushes through sone bushes with broken branches. In
open ground beyond he sees sone drag marks -- AND A COUPLE
OF FAM LI AR BOOT PRI NTS.

NI CK
(calling back to Hank)
Hank, | got boot prints over here,
it's the sanme guy, he took her this

way!

Ni ck moves quickly through the bushes which open out to a
grassy area.

Cute houses line the shady street on the other side.

Ni ck | ooks up and down the street, trail suddenly cold.
Not hing. No one in sight.
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31.
Then he hears a screen door SLAM turns to | ook.

A MAN in his 30's, cardigan sweater, wal ks towards his
mai | box. Hi's classic VWhbug parked out front.

Hank noves up behi nd N ck.

HANK
They're on their way.

Hank sees sonme PEOPLE crossing the grassy area into the park.

He noves to them flashing his badge.
HANK ( CONT' D)
Sorry fol ks, we have crinme scene,

you're not going to be able to go in
the park right now

As Hank is badging them N ck is watching THREE YOUNG G RLS
ON BI CYCLES riding past. He watches themas they cross in
front of the GUY picking up his mail.

QUY - glances at young girls.

NI CK - sees the guy suddenly MORPH for into wolf-1ike
features. Then back to normal again.

Ni ck and Guy |ock eyes for a nonent. Chilling. Quy turns
away, wal king briskly back to his house.

NI CK
| got him.. | GOl HM HANK

Hank turns and sees --

Ni ck suddenly sprinting across the street.

Hank tears after him

QUY - | ooks back, sees Nick and Hank running toward him
GQuy turns and quickly enters his house. Shutting the door
just as Nick slans into it, knocking him back.

| NT. HOUSE

Nick takes the nman to the floor as Hank cones in behind, gun
drawn. The guy tries to get up, N ck slans himdown.

NI CK
Don't nove!

Ni ck whi ps out handcuffs, slapping themon the guy.

NI CK ( CONT' D)
VWhere is she?! WHERE | S SHE?!

Quy | ooks up, terrified. By the way, his name is EDDY MONRCE
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ACT THREE
EXT. EDDY MONRCE' S HOUSE - DAY
Ctawmling with COPS. Police cars, etc.
| NT. EDDY MONROE' S HOUSE - DAY

33.

57

58

Also crawling wth cops, searching every square inch

| NSI DE THE ATTIC -- flashlights sweep over the dusty cobwebs,

trunks are opened, contents strewn about.
BEDROOMS - are searched.

GARAGE - ditto.

| NT. EDDY MONROE'S HOUSE - BEDROOM - DAY

59

Nick tears apart a closet, clothes are already strewn

everywhere but N ck's | ooking for the boots.
He throws a pair of boots aside, wong kind.
| NT. EDDY MONROE' S HOUSE - LI VI NG ROOM - DAY
Nick enters, frustrated. Cops pry open a chest.

NI CK
| know she's here sonewhere.

SERGEANT BLAKNI KOFF
| f you got another place to | ook,
we'll look. But we've torn this
pl ace apart.

60
Enpt y.

Hank grabs Nick by the armand pul ling himoutside.

HANK
VWhat are we doin' here?

EXT. EDDY MONRCE S HOUSE - DAY
Ni ck yanks his armaway from Hank's grip.

NI CK
If she's not in there, he's got her
sonepl ace el se.

HANK
Take it easy, N ck. Wat d' ya see
in this guy that we don't?
Ni ck | ooks over at --

Eddy Monroe sitting in the back of a patrol car.
back at him

61
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Unsur e,

HANK ( CONT' D)
He's got no priors, he's conpletely
cl ean.

NI CK
The way he | ooked at those girls on
t he bi kes.

HANK
Jesus, Nick. That all you got?

NI CK
(def endi ng hi nsel f)
No, no, he does fit the profile,
he's a | oner, never been marri ed,

lives across the street froma park..

HANK
You can't profile a guy on gut
i nstinct al one.
(puts finger in Nick's
chest)
That doesn't get himinto a court --
unl ess he sues our ass.

Ni ck | ooks back at Mbnroe.

I NT. POLI CE STATION - CAPTAIN S OFFICE - N GHT

Hank stands next to Nick facing --

CAPTAI N ERI CSON
Wth the attack on your Aunt and the
shooting, you've been under a | ot of
pressure. It's probably ny fault
for not giving you sone tine off.

NI CK
| thought | had him

CAPTAI N ERI CSON

| know you did, but it cost us a |ot
of resources and valuable tine, we
can't afford to make m stakes right
now. Look, all | want you to do is
forget about this, go honme and get a
good ni ght's sl eep.

(to Hank)
Ckay.

HANK
Copy that.

EXT. MAIL YARD - NI GHT

The i

truck pulls in,

mail trucks. It's late, the yard is deserted.

34.

parks next to a long row of other
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I NT. BACK OF MAIL TRUCK

Door opens, hands reach in, grab the bul ky nmail bag, we hear
a MUFFLED SCREAM as the hands drag the mail bag out. The
door slanms shut.

EXT. SMALL VI CTORI AN HOUSE - NI GHT

Ful | nmoon on the rise.

| NT. SMALL VI CTORI AN HOUSE - BEDROOM - NI GHT

Juliette, hair wet, towel wapped around her, changes into
her bedcl othes. She HEARS a car drive up, noves to the

w ndow.

Sees Nick getting out of his car. But instead of comng to
the house, he heads for the trailer. Puzzled, she watches
himenter the trailer.

I NT. TRAILER - N GHT

Door opens, Nick enters. He goes right to the cat scul pture

on the floor. But the crystal cat's eye is mssing. He
gets down on his hands and knees, searching the floor for
it. He can't find it anywhere. He suddenly gets up.

INT. NICK' S VI CTORI AN HOUSE - NI GHT

Juliette comes down the stairs as Nick enters, one of Marie's
| arge portfolios in one hand, and the cat faced scul pture in

t he ot her.

JULI ETTE
H , honey.

She sees the serious | ook on his face.

JULI ETTE ( CONT' D)
VWhat's wrong?

NI CK
W' re gonna need sonething to drink.

I NT. LI'VING ROOM - LATER

Marie's PORTFOLIO is on the table next to an enpty bottle of

wine. Juliette holds her nearly enpty glass, staring at
Nick who is holding the cat sculpture. N ck is anped and
frazzled, as he tries to explain --

NI CK
...and then | put the eye in and it
filled wth some kind of gl ow ng
l[iquid and then | could see this
woman warrior fighting a sort of

( MORE)
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NI CK ( CONT' D)
beast/thing. And she killed it and
she turned and it was Mari e.

JULI ETTE
Your aunt?

NI CK
Yes. Only she was a | ot younger
i ke when she was taking care of ne.

JULI ETTE
Ckaayyy. So why don't you put the
eye in now so | can see... what you
saw.

NI CK

| would, that's what | was going to
do, but | couldn't find it.

JULI ETTE
Ni ck, you're not making sense.

NI CK
Because it doesn't nake sense. Al
right forget the cat and the eye,
| ook at the book.

Ni ck flips through the book.

NI CK ( CONT' D)
The man | shot was not a nan.

JULI ETTE
| saw him The police saw him

Ni ck finds the page with Hulda's drawing on it.

NI CK
(re: troll)
This is what | shot.

She stares at the sketch of the troll like figure.

JULI ETTE
You were upset, the mnd can really
twst up reality --

NI CK
It wasn't like that. | know what |
saw. And he's not the only one.

JULI ETTE
(beat)
What do you nean he's not the only
one...?

* ¥ * X
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NI CK
| saw this beautiful young woman
turn into a, | don't know, an old... *

i ke hag. And then there was this
guy in the police station, under

arrest, and he | ooked at ne and he
had a face that | ooked |ike an ow .

JULI ETTE
(evenly)
Sonebody arrested an ow ?

NI CK
| know how this sounds, Juli, | know
what you nust be thinking. |'m not
going to even get into the frog guy.
You nust be thinking I'm absolutely
out of nmy mnd crazy. How do you
think I feel telling you this stuff?!
| don't want to tell this to anybody,
but I have to tell you. You're the
only one | can trust.

* % F X ¥ * X

JULI ETTE
Ni ck, sit down, | ook at ne.

Ni ck stares at her for a nonent, then sits. *

JULI ETTE ( CONT' D) *
Your Aunt was al nost killed, and you *
shot the man who attacked her --

(re: book)

Then you found all her strange
drawi ngs, and this cat thing, | nean,
no wonder you're having troubl e making
sense of it all. Sometines things
don't make sense. Your aunt is sick,
dyi ng and del usi onal .

* % F X *

They both stare at each other. He | ooks back down at the

book,

frustrated.

JULI ETTE ( CONT' D)

Renmenber when ny nom died? | couldn't
get out of bed, | couldn't think
straight, | couldn't sleep, I was
putting the mlk in the dryer.

(beat)
| never told you this but... | thought
| saw her -- nore than once. And it

really freaked me out. You haven't
slept in tw days.

(gets up)
| think it's tinme we stopped talking
SO you can get sone rest.

(takes his hand)
| | ove you.
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Ni ck takes her hand; she pulls himup. They stare at each
ot her for a nonent.

NI CK
| | ove you, too.

JULI ETTE
It's gonna be okay.

He nods but he's not feeling any better. As they head
upstairs, CAMERA PUSHES IN ON one of the scarier draw ngs.
Hal f man, half wolf CREATURES.

JULI ETTE (O S.) (CONT' D)
Marie's draw ngs are just things she
i magi ned. They were in her head.
They're not real.

I NT. NICK' S HOUSE - BEDROOM - NI GHT 70*
Juliette is asleep in bed. Alone. PAN TO NICK dressed in

bl ack, watching her. He quietly slips out. *
EXT. EDDY MONRCE' S HOUSE - NI GHT 71*

Eddy Monroe can be seen inside eating froma can of barbecued
baked beans.

PULL BACK TO REVEAL - NICK in dark sweatshirt, jeans, is
out si de, watching Monroe. N ck's car is parked in b.g.

Ni ck's PHONE vi brates, he pulls it out, sees the nane JULI ETTE
and her PHOTO smiling up at him

He hesit at es.

Then he HEARS t he back door OPEN and CLOSE. He hits | GNORE
CALL, noves quickly around the side of the house. Looking
into the backyard. Stops. Pulls back. As he sees --

EXT. MONROCE' S HOUSE - BACK YARD - NI GHT 72

Monroe wal ks to his back fence |line and, incredibly, starts
to take a leak on it.

Nick flattens hinmself against the side of the house watching --

Monr oe pisses along the back fence |ine. Mnroe zips up,
returns to the back door, hesitates, sniffs the night air,
then enters. Lights go off inside the house.

Nick waits a nonent, creeps along the wall passing a w ndow
VWHI CH SUDDENLY EXPLODES as Monroe | eaps through it and attacks
Ni ck. Scaring the shit out of him N ck |ooks up at Monroe
who is in FULL WOLF FACE now. Nick tries to get up
Monr oe/ Wl f picks himup and flings himagai nst the house.
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MONROE
(closing in)
Shoul dn't a come back

Ni ck desperately reaches for his gun. Monroe MORPHS BACK to
his human self. And smles.

MONRCE ( CONT' D)
Ch cone on, get real, | was just
makin' a point. Let's grab a brew
(starts back towards
house)
And by the way, you're payin' for
t hat w ndow.

Of Nick,
END OF ACT THREE
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ACT FOUR
I NT. MONRCE' S HOUSE - N GHT

Monroe pulls a couple a beers fromthe fridge, hands one to
Nick who is still shook up, has no idea what to expect now.

Monroe stares hard at N ck, then:

MONRCE
You know |'ve never seen one of you
bef ore.

NI CK

VWat the hell are you tal king about?

MONRCE
Heard about you guys all ny life.
Never thought |1'd see one up cl ose.
(drinks)
A Gimm Wat d ya'" know

NI CK
You know about ne?

MONRCE
My folks used to tell nme stories
about you guys, scared the hell out
of me when | was a kid. How long
you been at this? You seem ki nd of

new.
NI CK

I, uh... who are you
MONRCE

(surprised)
You ARE new at this. What, did soneone
in your famly just die?

NI CK
(mesneri zed)
My aunt's in a conma.

MONROE
Oh, that explains it. Wat's her
name?

NI CK
Mari e Branni gan.

MONRCE
yeah, | heard a her..
(then)
Look, I don't want anynore trouble.
"' m not that kind of Bl utbad.
( MORE)
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MONRCE ( CONT' D)

don't kill any nore, | haven't in
years.

NI CK
VWait, wait, wait, what did you say
you were?

MONROE

Bl utbad. Wulgarized by YOUR ancestors
as the big bad wolf, what, did ya'
just get the books tonight?

NI CK
You know about the books?

MONRCE
O course | know about the books, we
all know about the books. You people
started profiling us over two hundred
years ago. But as you can see |I'm
not that big and I'm done with the

bad t hi ng.
NI CK
(can't fathomit)
How. . .
MONRCE

Do | stay good? Through a strict
regi men of diet, drugs, and pil ates.
l'ma reforned Blutbad. A W eder
Blutbad. It's a different church

al t oget her.
NI CK
You guys go to church?
MONROE
Sure. Don't you?
NI CK
Then what she said is really happening
tome... | have to stop it -- how do

| stop it?

Monr oe gives hima | ook.

MONRCE
Stop it? You can't stop it. It's
who you are.

NI CK
| don't want it. | didn't ask for

this! 1 don't want to change!

* ¥ * X
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MONROE
None of us can escape our parents.
Ni ck stares off blankly. *
MONROE ( CONT' D) *
Let's go in the other room
Monroe heads into the living room Alnost blindly, N ck *
follows -- *
I NT. LIVING ROOM - NI GHT 74*
-- which is still a nmess fromthe PCLI CE SEARCH. *
MONROE

Make yourself at hone.
(sarcastic)
Sorry for the ness.

Monroe picks up a chair knocked over by the cops.
MONRCE ( CONT' D)

I f you just got into this, you nust
be seein' sone pretty strange things.

NI CK

Yeah... | am *
MONRCE

Guess that's why you're here. *
NI CK

"' m here because of the little girl. *
MONRCE

You haven't found her yet. *
NI CK

You know where she is.

MONRCE
O course | don't know where she is.
Did you forget ny strict regi nen?

NI CK
How many of you... Blutbads are there?

MONROE
Bl utbaden is the plural. You talkin
Europe, U. S. or just here in Portl and.

NI CK
(to hinself)
Jesus.
(to Monroe)
Port | and.
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MONROE
You know we don't socialize nuch,
bad t hi ngs happen when we get into a
pack. Especially when we see red.

NI CK
So then, all these things |I've been
seeing --

MONRCE

(of fended)

W're not things. "If you prick us,
do we not bl eed?" That's Shakespeare,
nunmbskul I .  1'ma watchmaker for
God's sake. | don't go around
abducting little girls.

NI CK
Ckay, okay, you're not all bad.
get it.

MONRCE

Look bro', we gotta fight our nature
just like everybody el se.

NI CK
Then tonight in the backyard... you
were marking your territory.

MONROE
| wasn't pissing on ny fence for
fun.

NI CK

(zeroing in)
Then there's nore of you around here.

Not hi ng from Monr oe.

NI CK ( CONT' D)
You may not know where she is, but
you have a pretty good idea who's
got her.

MONRCE
(serious)
| don't bother the other Bl utbaden
t hey don't bother ne.

NI CK
(just as serious)
Wel | guess what, pal, I"'mnot a
Blutbaden. |I'ma cop and if you

know who it is, you better tell ne.
Ri ght now.
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MONRCE
Don't threaten me.

Ni ck suddenly grabs Monroe and shoves hi magai nst the wall.

NI CK
| want to know who's got her

MONRCE
You know | tried to be friendly here,
gave you a beer -- | could ve broken
your back, easily, like that.

(snaps fingers)
Now you' re gonna go all Wbl verine on

me?

NI CK
|"masking you to save a little girl's
life.

MONROE

You do not understand what you're
asking ne to do!

Ni ck tightens his grip on Monroe.

NI CK
Who' s got her.
EXT. POSTMAN S HOUSE - NI GHT 75
CLOSE - ON A FAM LI AR LI CENSE PLATE -- it reads SMLE1 and

it's noving.

PULL BACK TO REVEAL the bright YELLOW VAN which we saw in

the very beginning. The VAN noves past sonme run down houses,
a trailer park named M LLPOND GLEN; the van turns on a narrow
dirt road, crosses a rickety old bridge, leaving civilization
behi nd and heads into the woods.

EXT. WOODS/ RUN DOAN OLD COTTAGE - NI GHT 76

Ranshackl e old tinber frame. The van pulls to a stop and
t he POSTMAN gets out. Humm ng the now famliar tune, "Once
Upon a Tine in Your WIdest Dreans".

We get our first ook at him A thoroughly average | ooking
guy in his forties. He unlocks the back of the van, picks

up the large mail sack, hefts it over his shoul der and heads
for the house. W HEAR sone WH MPERI NG from inside the bag.

| NT. POSTMAN S HOUSE - NI GHT 77

The Postman enters the dark house. Flicks on a light. The
home is surprisingly cheery, neat and tidy; w ndow treatnents,
throw rugs, puffy pillows on the furniture. An astoundingly

| arge collection of Hummel figurines line the shel ves.
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Post man pushes aside a table careful not to knock over the
vase of fresh flowers; he pulls aside a throw rug, revealing
a trap door

I NT. POSTMAN S HOUSE - CELLAR - N GHT

The trap door opens. Postnan carries the sack down the trap
door stairs, flicks on a |ight.

Once again we are surprised to discover a charming little
girl"s roomwith a canopi ed bed, a dresser, side tables,
somewhat Ger mani c.

Continuing to HUM the Postman puts the bag on the bed, unties
it and dunps Robin out of it, surprisingly gently. She's
wearing her red hoodie. She's terrified.

POSTMAN
Don't be afraid.
(re: bedroonm
Do you like it? 1t's all yours.
Everything in it.

He lifts alid on a small chest. Full of candy and dolls.

POSTMAN ( CONT' D)
You nust |ike candy.

ROBI N
Pl ease, | just want to go hone.
POSTMAN
You are hone.
(re: hoody)

What do you say we hang this up

He takes off her red hoody. Wistling the TUNE, he goes to
a wooden arnoire, adorned wth hand-carved bears. Opens the
doors.

We see several other RED HOCDI ES, many of themripped and
torn. He stares at them and cl oses the door.

POSTMAN ( CONT' D)
Want a chicken pot pie?

He takes the mail bag and goes back up the stairs.

ROBI N - watches himgo. And shut the trap door behind him
O f her hel pl ess expression,

END OF ACT FOUR
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EXT. TWO LANE FORESTED ROAD - NI GHT 79
HEADL| GHTS nove down the highway, swerving a little. Forest
on either side.
I NT. MONRCE' S VOLKSWAGEN BUG - NI GHT 80
Monroe drives, his wi ndow down, his head hal fway out. Nick
sits next to him glancing over at Monroe.
NI CK
| really think I should drive.
MONRCE
| ' m good.
Monroe takes a deep breath, sucking in the night air.
NI CK
If it's the sanme guy, or Bl utbad
that killed the woman in the woods...
MONRCE
| know where you're goin'. |If he
fed yesterday norning he's good for
a week, ten days tops. He'll use
this time to fatten her up.
(sni ffs suddenly)
VWHOA WHOA, got a hit.
Monroe pulls his head back in.
MONRCE ( CONT' D)
W' re cl ose.
NI CK
You can really snell hinP
MONRCE
Dude, you have no i dea.
| NT. POSTMAN S HOUSE - BEDROOM - NI GHT 81
Postman pulls off his boots, hesitates, staring at the dried
bl ood on them
EXT. H GHWAY - NI GHT 82

The vol kswagen pulls past the MLLPOND GLEN trailer court,
filled wth older trailers, overgrown trees; Mnroe stil

has his head out the wi ndow, nose to the night air.

He stops the car at the beginning of the rickety bridge.

The sanme bridge we saw t he Postman drive over
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MONRCE
This is as far as we drive.

They get out.

NI CK
Why ?

MONRCE
He' Il hear us, why do you think.

Monroe stares at the bridge.

NI CK
He's on the other side?

MONROE
(nods)
Ch he's real close.

Monroe opens the trunk of the car. Pulls out a baggie.

NI CK
What are you gonna do, roll a joint?!

MONRCE
Wl f sbane. So he won't scent us.

Monr oe rubs sonme wol f sbane on hinself, tosses the baggie to
Ni ck.

NI CK
You' re kidding, right?

MONROE
Not if you want to stay alive.

Ni ck sighs, rubs some wol fsbane on hinself. N ck heads for
t he bridge.

MONRCE ( CONT' D)
What are you doin'?

NI CK
You said he was over the bridge.

MONRCE
Why don't you just call himand tell
himyou' re comn'? This way.
EXT. STREAM FOREST - NI GHT

Monr oe heads down the enmbankment. Moonlight reflects off

the water, eerie bridge in the b.g. Trees overhang the banks.

Nick follows and they wade across a small stream
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NI CK
(whi spers)
Isn'"t this what the bridge is for?

They clinb up the enbanknent on the other side. Monroe stops
suddenly, seeing the POSTMAN S COITACGE a hundred yards away;
Monroe hol ds out his hand to signal N ck: stop.

MONRCE
That's his place.

Monroe SUDDENLY MORPHS into a Blutbad. Startling Nick. 1Is
he going to attack? N ck instinctively reaches for his gun.

MONRCE ( CONT' D)
(still in Blutbad
form

Rel ax.

Wth a great EFFORT Monroe forces hinself back into human
form Breathing hard:

MONRCE ( CONT' D)
Let's go.

They continue through the woods, getting closer to the house.
Monroe SUDDENLY MORPHS AGAIN. Stops. His breathing even
qui cker now.

MONRCE ( CONT' D)

Sorry.
Mor phs back.

MONROE ( CONT' D)

He's in there, | know he's in there.
NI CK

Do | need sonething |ike, silver

bul |l ets?
MONRCE

What are you, an idiot?

They take a few nore steps, Mnroe norphs again. Releasing
a low GUTTURAL GROAL from his throat.

NI CK
What ' s happeni ng?
MONROE
(back to human, really
agi t at ed)
This is as far as | can... | can't
guarantee what' ||l happen if | go any
closer. It's too dangerous, | don't

( MORE)
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MONRCE ( CONT' D)
Il be on his side, your

know i f |’
| mght even go after the girl.

si de,
Monroe retreats to the stream N ck hurries to catch up

NI CK
| ' m supposed to do this by nyself?

MONROE
| wouldn't if I were you. Keep this.

Monroe stuffs the baggie of wol fsbane into N ck's hands.

MONRCE ( CONT' D)
There's nothing nore | can do.

Monr oe | opes off down the enbanknment and across the stream
Ni ck turns back and | ooks at the cottage. Then down at the
baggi e of wol fsbane in his hand.

| NT. POSTMAN S HOUSE - LAUNDRY ROOM - NI GHT

CLOSE ON bl ood- st ai ned BOOTS. Postman tries to clean off
the dried blood with peroxide and cotton balls. He rubs and
rubs and rubs, but when he pulls the cotton away, the stain
is still there. Just like in Macbeth.

| NT. HANK' S APT. BEDROOM - NI GHT

Hank is asleep. H's cell phone rings. He funbles for it.

HANK
What ?
| NTERCUT W TH:
NIl CK -- hunched down in the woods, watching the house,
whi speri ng.
NI CK
It's me. | found her. | know she's
still alive.
HANK
Ni ck?
NI CK

| need back up. Now.

HANK
(throws back the covers)
Where are you?
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| NT. POSTMAN S HOUSE - NI GHT

The Postman, now wearing house slippers, a bright yell ow
cardigan and a bow tie, whistles "Once Upon a Tine in Your
W | dest Dreans"” as he carries the boots to a fire place.

He opens the glass doors and places the boots in the roaring
fire. Shuts the glass doors. Stares at the fire, satisfied.

He HEARS sonething in the distance from outside. Pauses.
Sniffs the air. Myves to the PICTURE WNDOW Looks out
into the dark night.

Then he HEARS a TAPPING frominside. Robin's knocking on
the trap door from below. Postman turns away fromthe w ndow
JUST AS -- we see --

NICK - eighty yards in the distance, dashing back towards
the stream

THE POSTMAN - bends over the trap door. Hearing:

ROBIN' S VA CE
| want to go hone...

He flings open the trap door, revealing the scared little
girl. Staring up at him

POSTMVAN
| told you. You ARE hone.

EXT. BRIDGE - N GHT

Ni ck waits anxiously, watching as Hank's car drives up.
Hank gets out, N ck runs up.

HANK

Where is he?
NI CK
(rapid fire)

In a house on the other side of the
bridge but we can't take the bridge
so we have to go cross the stream
but you're gonna have to put sone of
this on first --

Ni ck rubs wol f sbane on Hank who sl aps his hand away.

HANK
What the hell are you --

NI CK
So he won't smel | us.

Hank just stares at him
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HANK
We're not huntin' deer here --
where's back up?

NI CK

You're the only one | call ed.
HANK

VWHAT?
NI CK

| already cried wolf once. You think
anybody' d believe ne? Cone on.

Ni ck | eads a reluctant Hank down the enbanknent.

HANK
How d you find this place?
_ NI CK
(l'ying)
Uh... the boots. | couldn't sleep,

| started | ooking at addresses and
this is one of 'em

Ni ck wades across the stream Hank foll ow ng.
HANK
(whi spers)
You do know there's a bridge, right?
And up the other side. COITAGE visible a hundred yards away.
HANK ( CONT' D)

You better be right this time, buddy.
You saw boot prints, right.

NI CK
Yeah. Over there by the house.
HANK
Exact mat ch?
NI CK
Fromwhat | could tell
HANK
You run his plates?
NI CK
I"'mstill waiting. What's the matter,

you don't trust ne?
Hank sizes up his partner for a nonment, then

HANK
Ckay. Let's do this.
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| NT. POSTMAN S HOUSE - NI GHT

The Postnman straightens the rug over the trap door and puts
the table with the flower vase back on it, rearranging the
flowers to his liking.

He stiffens, sensing sonething. Postman turns slowy. Looks
at the door. Expression darkening as his eyes narrow and
his nostrils flare.

The doorbell RINGS

Post man takes a deep breath, calmng and controlling hinself.
Putting on a smle. A subtle transformation fromevil to
beni gn.

EXT. POSTMAN S HOUSE - NI GHT

Ni ck and Hank wait. Hank grabs a rag off the porch railing
and is drying off his shoes when he realizes N ck has his
hand on his gun.

HANK
Ni ck, enough. Get your badge out,
calmthe hell down. Wat's his nane?

NI CK

Who?
HANK

The guy we're here for!
NI CK

h. Um.. | forget.

Hank shoots hima | ook as Postman opens the door with a
pl easant smle on his face.

POSTMAN
Good evening. Can | help you?

Ni ck and Hank both gl ance down at the Postman's feet. He's
wearing his house slippers.

HANK
Sorry to disturb you, sir, I'm
Detective Geen, this is Detective
Burckhardt. You have a few m nutes?

Nick stares hard at the Postman, expecting himto MORPH at
any second. Postman senses sonet hing about N ck.

POSTMVAN
O course. Wuld you like to cone
in?
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HANK
That'd be great.

They enter.
| NT. HI DDEN CELLAR - NI GHT

Robi n, bound and gagged on the bed, hears FOOTSTEPS and
MUFFLED voi ces above. She |ooks up, terrified.

| NT. POSTMAN S HOUSE - NI GHT

The quai nt and charm ng cottage. They glance at the Hummel
figurines, the fire crackling in the fire pl ace.

POSTMVAN
Wul d you |ike sone coffee or hot
chocolate? It's all fair trade.

HANK
No t hanks.

POSTMVAN
We can sit in the living room..

Postman notions to a | ove seat with el aborately crocheted
pillows. Wodsy scenes, happy German children, etc.

HANK
Ni ce pill ows.

POSTMAN
| crocheted them nyself.
(leans in)
Not that | tell everyone.

W HEAR a DING fromthe kitchen

POSTMAN ( CONT' D)
Sorry, pot pie's done. Just give ne
a second.

The Postman heads for the kitchen. Hank shoots N ck a | ook,
then noves to study the incredible wall of Hummel figurines.
Ni ck nmoves up. Hank | ooks over.

HANK

(quietly)
Are you ki ddi ng nme?

NI CK
Hank, | really believe this is the
right guy...
(of f Hank' | ook)
| think. This tine.
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Ni ck | ooks around a little desperately. Sees a secretary
desk. He quickly pulls down the top, revealing a pile of
papers and mail. Nick shuffles through the papers.

Hank gl ances toward the kitchen door.

HANK
(quietly)
VWat are you -- we don't have a
war r ant .
NI CK
CGot it!
(cl oses secretary
desk)
Hs name is Ditmarsch. Erro
Di t mar sch.
HANK

G eat. Case solved.

Hank shoots Nick a | ook and then heads for the kitchen,
wal ki ng ri ght ACROSS THE THROW RUG, PAST THE TABLE W TH THE
VASE FULL OF FLOWNERS.

I NT. CELLAR - N GHT

Robi n wat ches the ceiling, follow ng the SOUND of the
FOOTSTEPS wi th her eyes.

I NT. THE POSTMAN S KI TCHEN - NI GHT

The Postman who is now wearing a plaid apron and oven mtts,
i s bending over the oven, pulling out a perfectly browned
chi cken pot pie.

HANK
M. Ditnmarsch.

Caught off guard, the Postman's face darkens briefly as Hank
and Nick enter the kitchen. Postman quickly controls his
enot i ons.

POSTMAN
Sorry this is taking so | ong, but
you know how delicate crusts are.

Ni ck | ooks around at the O d Wrld kitchen. Bronze pots
hang fromthe rafters, German sausages dangl e from wooden
pegs. Large sharp knives on display next to a neat grinder,
and a sausage stuffer.

Post man puts pot pie on butcher block to cool, pulling off
oven mtts and apron. Turns and studies N ck for a nonent.
Sonet hi ng about Nick disturbs him But he can't let on.
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HANK
What ki nd of work do you do?

POSTMAN
| work for the governnent, like you
(then)
|'"'ma Postman. Not the nost gl anorous
job but I like it. Keeps ne outdoors,
| |l ove nature.

NI CK
Where were you today between two and
four o' cl ock?

POSTMAN
On ny route. Al day. | know Postnen
get blamed for a lot of things, but
we're not all bad. 1'd love to be

hel pful, but 1'd like to know what
this is about.

Ni ck shows hima PHOTO of Robi n Howel |.

NI CK
This little girl went mssing earlier
t oday.

POSTMAN
Ch ny god, that's awful... you don't
think I had anything to do with this,
do you?

HANK
We just have to run down every
possibility.

POSTMAN
What possibility could have | ed you
to me?

NI CK

We're | ooking for sone boots.
The Postnman just | ooks at Nick, smles, and:

POSTMAN
Feel free to | ook anywhere you want.

HANK
| don't think that's necessary, we've
wast ed enough of your tine.

NI CK
No, no, | want to check the bedroom

POSTVAN
Be ny guest.
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| NT. POSTMAN S HOUSE - BEDROOM - NI GHT 94

Ni ck flings open the closet, revealing a neat row of shoes,
no boots. Nick, frustrated, opens a chest at the foot of
the bed, filled wth bl ankets.

Hank | eans agai nst the doorway, watching as N ck goes down
on the floor and | ooks under the bed.

HANK
Nick. If this guy had sonmething to
hi de, he woul d have thrown us out of
here. I'mleaving. | want to keep

nmy j ob.

Hank heads out, N ck | ooks around the room one nore tine,
then dejectedly foll ows.

| NT. HI DDEN CELLAR - NI GHT 95

Robin's eyes continue to foll ow the sounds of nore footsteps, *
crossing the floor above her. Tears in her eyes.

| NT. POSTMAN S HOUSE - NI GHT 96

Ni ck and Hank nove to the front door. They HEAR whistling
just before the Postman appears fromthe kitchen. He stops
whi st1ing when he sees them

POSTMVAN
Anyt hi ng el se?

HANK
No. Thanks for your tine.

Hank opens the door, exits. N ck glances back at the Postman,
then foll ows Hank out. The door shuts. The Postman noves

to the w ndow, watching them wal k away.

EXT. POSTMAN S HOUSE - NI GHT 97

Ni ck, dejected, and Hank wal k away fromthe cottage. Snoke
rising fromthe chi mey.

NI CK

Sorry, Hank, | really thought --
HANK

(stops)

Wait, wait. The song --
NI CK

What song?
HANK

He was whistling the song. The one
on the dead girl's i Pod.
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Hank and Ni ck sw ng around.

POSTMAN - can be seen in the wi ndow, watching themfromforty
feet away. Suddenly the Postnman noves fromthe w ndow. A
moment |ater all the lights in the house go out.

Hank and Nick break into a run, racing back to the house.
98 | NT. POSTMAN S HOUSE - NI GHT 98
Dark except for the flickering fireplace.

Hank and Nick kick open the door and enter. Guns drawn. No
Postman in sight. Hank reaches for the wall switch, flicks

it, but no light. Hank silently signals Nick to search one

part of the house while he searches another.

99 I NT. KITCHEN - N GHT 99

Ni ck enters the dark kitchen. Tries the light. No |uck.
Looks around at all the knives glistening in the noonlight.
The | argest one m ssing.

Meanwhi | e Hank noves past the Hummel collection which | ooks
oddly nmenacing in the dancing firelight.

NI CK
Hank! He's got a knife!

As Hank turns, the Postman | eaps fromthe shadows. Before
he can fire, Hank is knocked to the floor.

Hank nmoves his head just in time to avoid the blade which is
com ng down at him

The bl ade slans into the floor with such force that it is
buried up to the hilt.

Hank struggles for his feet, is picked off the ground and
hurled into the Humrmel collection which crashes to the floor --

100 I NT. H DDEN CELLAR - NI GHT 100

Robin stares up at the ceiling HEARI NG t he horrendous fi ght *
above. She cl oses her eyes, scared to death.

101 INT. LIVING ROOM - N GHT 101

NICK - runs in, trying to get a shot off as the Postman | unges
at him From N ck's POY THE POSTMAN IS I N FULL BLUTBAD FACE

Nick's gun fires, hitting the Postman but not slow ng him
dowmn. N ck is knocked off his feet into the table, knocking
it over as he crashes to the floor, flower vase shattering.

THE POSTMAN - tears out the door.
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58.
HANK - is on his knees, gun in hand.

The POSTMAN - running FAST. |Inhumanly fast. Hank enpties
hi s gun.

THE POSTMAN - crunples as the bullets tear into him
EXT. POSTMAN S HOUSE - NI GHT

Ni ck and Hank run out, guns ready, Hank rel oadi ng.
They nove up cautiously on the Postnman who's dyi ng.

NI CK
VWhere is she? VWHERE | S SHE?!

The Postman | ooks up at Nick. Trying to speak. N ck |eans
in close as the Postman whi spers:

POSTMAN
Gimm..

The Postman dies, his dead eyes glaring up at Ni ck.

HANK
She's gotta be in the house.

They race back to the house.
| NT. POSTMAN S HOUSE - NI GHT

CLOSE ON BREAKER BOX - Nick's hand flicks on the master
SW t ch.

The LI GHTS cone on in the house.

Hank and Nick search the house, opening closets, hope chests,
calling the girl's nane -- "Robin! Robin!"

| NT. HI DDEN CELLAR - NI GHT

Robi n hears her nane being called. She struggles to get
| oose fromthe brightly colored ropes that bind her hands
and feet.

| NT. POSTMAN S HOUSE - NI GHT
They nove back into the living room Frustrated.

HANK
Damm it, she's not here.
(pull's his cell phone)
W have to call it in.

Ni ck stops, sees the WATER FROM THE BROKEN VASE puddl ed on
the floor. Draining slowing into a crack in the floor.
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Nick flings aside the rug, revealing the trap door.

NI CK
Hank!

Ni ck rips open the trap door.
| NT. HI DDEN CELLAR - NI GHT

Robi n sees the trap door open, and N ck scranbl e down, not
sure what to expect.

Ni ck sees her.

NI CK
Hank! She' s her el

He noves to the bed. Starts untying her, reassures her as
Hank cones clattering down the stairs:

NI CK ( CONT' D)
It's okay, honey. W' re police.

Hank sees her, relieved, noving to help.
HANK
| don't how you did it, but you did
it.
EXT. ROBIN HONELL'S HOUSE - NI GHT

MJSI C MONTAGE: Police cars parked in front. Police, Mother,
G andf at her and Captain Ericson wait as Hank's car pulls up.

They descend on the car as Nick gets out with Robin who runs
to her nother's tearful enbrace.

Ni ck and Hank watch the reunion as Capt. Ericson noves up,
shakes their hands, clearly a job well done.

EXT. NICK'S VI CTORI AN HOUSE - NI GHT

Juliette opens the front door as N ck wal ks up the front
steps. She hugs himtight.

JULI ETTE
You saved her.

Ni ck's arns go around her. Hold on them
| NT. EDDY MONRCE' S HOUSE - NEXT MORNI NG

CLOSE ON NEWSPAPER - "Little Grl Found - Kidnapper Killed
by Police". File PHOTCS of Hank and Ni ck.

Monroe is having his norning coffee, |ooking at the paper.
Hi s house is now cl eaned up. KNOCK at the door.
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He gets up, opens the front door, revealing N ck.

MONRCE

Didn't expect to see you again - at
| east not in one piece.

NI CK

| just wanted to say thanks.

MONRCE
He knew | hel ped you,

NI CK
| don't know.

MONRCE
At | east he's dead.

didn't he.

O herwi se he'd

be | ooking for me. He was ny cousin.

Father's side. W never got al ong
(stares at N ck, hard)

He had a lot of famly... who | oved

him Too bad you got your picture

in the paper. Gonna nmake it easier

to find you.

| m ght need your help again sonetine.

Beat .
NI CK
My aunt told ne ny parents were
mur der ed.
MONRCE
What's that got to do with ne.
NI CK
MONRCE
...we' |l see.

He shuts the door on Nick who stares at the cl osed door then

wal ks away.
I NT. HOSPITAL - |1.C. U - N GHT
Ni ck sits holding Marie's hand.

She is still unconsci ous.

He touches a jagged scar on the back of her hand. Her hand

noves, taking himby surprise.
open, staring at him

NI CK
Mari e. ..

She manages a smle.

He | ooks up, her eyes are
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MARI E
Ni cky... you've seen a lot, | can
tell.
NI CK
.1 lost what you gave ne.
MARI E
It isn't lost, you just have to stop
| ooking for it... so it can find
you.
Her smle fades.
NI CK

Mari e. ..

But the light has gone out of her eyes and the nedical alarns
go off as she flatlines. N ck stands up suddenly, staggers,
as sone powerful surge knocks himto his knees. He falls to
the floor as orderlies and nurses run in.

FADE TO BLACK:

* ¥ * X
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