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COLD OPEN
FADE I N:
| NT. STRI NGER APARTMENT - BEDROOM - DAY (D1)

Cl ose shots of a man dressing for work - crisp suit, power
tie wwth a perfect dinple, French cuffs - inpeccable. The
pi cture of breeding and power.

Pul | back to reveal TRIP STRINGER (early 40’s), in the
bedroom of a very shabby apartnent - wall paper peeling,
vertical blinds mssing a slat or two.

On the dresser, an elegant little wooden box. Inside are his
busi ness cards that read sinply, “WIlliam Stringer, 111
Textiles.” He slides a small stack into his breast pocket,

then picks up a note that is well-worn, nuch fol ded...

Fromthe desk of Ms. WIlliam Stringer, 111

Dear Trip,

I"mleaving to be with Frank. He delivers
the goods. You are all talk. I'msorry.
Si ncerely,

Annette

P.S. You can keep the rest of this stationery
in case you remarry.

Trip carefully refolds the note, places it back in the box -
a nmorning ritual. He looks into the mrror, and for the

briefest of nonents - if you blink, you d mss it - he |ooks
a bit tired. Then flashes a mllion dollar smle and says...

TRI P
Excel | ent.

I NT. STRI NGER APARTMENT - KITCHEN - DAY (D1)

Trip strides out of the bedroomto greet his children.

TRI P
Good norning, Team Stringer. Are
we ready to take the world by
st or n?

Hardly. ELLIE STRINGER (15) flips through US Wekly, her
face a mask of boredom JP STRINGER (10), listens to an i Pod
whil e shovelling cereal into his nouth, lost in his own
worl d. NELSON STRINGER (14) |eans over the sink and peeks
out the vertical blinds.



TRI P
Nel son, what are you | ooking at?

ELLI E
Rita s gardening.

Nel son’s POV: Qutside in the apartnment conplex common area,
RITA (early 40's) a well-toned, buxom forner ingenue in
tight jeans and a wife-beater, is tending to a small garden.

NEL SON
She’ s planting nmumns.

TRI P
Nel son, what have | told you?

NELSON
You're not raising a pervert. But
just let me watch her water them

TRI P
Tabl e. Now.
Nel son skulks to the table, starts to eat. Ellie flips a
page. JP, still munching, hasn’t even | ooked up. Silence.
TRI P

So, what’s on tap for today?

Shrugs, grunbles, general disinterest. Trip surveys his
famly, then...

TRI P
I think we should go to the house.

G oans fromthe kids.

TRI P
No, no, we’'re going to the house.
W' re not focused. W need to be
focused, get our eyes back on the
prize. So let’s hustle down to the
car i medi anmente because, before
school, we are going to the house.

EXT. THE BEVERLY CHATEAUS - DAY (D1)

A cl assic dingbat - a concrete box on stilts hovering over a
row of carports. “The Beverly Chateaus” is enbossed in
flow ng script on the front. Trip and the kids descend the
stairs.



ELLI E
This is stupid, | hate that we do
this.

TRI P
Then it sounds to ne |ike you need
this trip nore than anybody.

ELLI E
Dad, get real. That house is a
fantasy. There's the hills,
there’s the flats, and there’s...
(gestures to buil ding)
...the Shats.

TRI P
The Chateaus, Ellie.

They get to the carport area and their space is enpty.

NELSON
Sonmebody stol e the Lincoln!

ELLI E
The Shats, Dad.

He shoots her a | ook.

TRI P
The Lincoln is parked across the
street at the Layborn’s. They're
on vacation... unfortunately the
repo man i s not.

EXT. STREETS OF BEVERLY HILLS - DAY (D1)

The Stringers drive north in a late nodel Lincoln. You can
feel the nedian incone rising by the bl ock.

EXT. “THE HOUSE” - DAY (D1)

The Stringers pull up in front of what can only be descri bed
as a mansion. It has a Sotheby' s “For Sale” sign on the
front |awn.

ELLI E
This is creepy. It'’s like we're
stal king a house.

TRI P
Li sten closely, but don’t | ook at
me. Look at the house. Eyes on
the prize. This is our house.



ELLI E
Vell, then why don’t we |ive here?

TRI P
Because we're currently in
soci oecononi ¢ exil e.

ELLI E
You're in exile fromreality.
W' re poor. W' ve al ways been
poor .

TRI P
I[t’s 2007 - reality is negotiable.

NEL SON
(clearly repeating Trip)
The sizzle has replaced the steak!

TRI P
And no one sizzles like a Stringer!

ELLI E
I"mtired of pretending. Face it,
Dad, we are poor.

TRI P
W are not poor. We're tenporarily
out of pocket. Stick to “The
Plan.” You work hard in school, |
wor k hard buil ding contacts...

ELLI E
You nean runni ng scans.

TRI P
Tomat o, to-mah-to. The point is,
in three years we are in that
house. O one simlar if this
should sell. But nmake no ni stake,
ki ds - we bel ong here.

A Bel Air patrol car pulls up beside them

TRI P
W shoul d go.

Trip puts the car in gear and drives off. On Ellie, we...

FADE QOUT.
END OF TEASER




ACT ONE
FADE | N:
INT. THE GENTLEMAN S CLOSET - TORRANCE - DAY (D1)

A discount suit outlet in the key of The Men’s War house.
Racks and racks of suits, bad lighting, a nuzak version of

t he Rocky thene plays. HUGO SUAREZ (40s), Venezuel an, a

bow ing ball of a man, wears an ill-fitting suit and name tag
t hat says “Hugo Suarez, Assistant Manager.” Trip strolls in
wi th a newspaper tucked under his arm

HUGO
Good norning, boss. You're |late.

TRI P
[l be sure to reprimnd nyself.
How s tricks, Hugo?

HUGO
Oh, Trips, we do this silly dance
every day, you and ne. |It’s Hugo.

OQoooooogo. The hache is silent.

TRI P
Hugo, have- -

HUGO
(correcting him
Ah. Ooooogo.
TRI P HUGO
QGoooogo- - Goooogo.

TRI P
--have you ever considered just
removing the H fromyour nane?

HUGO
Trips, if you renove the hache,
t hat changes the pronunciation
conpl etely.

A beat of silence as we see that there is no one in the
store. Trip pulls out the Beverly Hlls Wekly and scans the
front page as Hugo quietly sings along with the Rocky nuzak.

HUGO
(barely audi bl e)
Gonna fly now. ..



TRI P

(re: paper)
Hmm interesting... Hugo, you ve
got the floor. |I’mon break.

INT. THE GENTLEMAN S CLOSET - MANAGER S COFFI CE - DAY (D1)

Hugo enters and finds Trip at his desk with the Beverly Hills
Weekly, staring at a conputer and scribbling notes.

HUGO
Trips, the new Hugo Boss is here.
| need help with inventory.

TRI P
Sorry Hugo, |I'’mvery busy in here.

HUGO
But you do not hi ng.

TRI P
Does this |look Iike nothing to you?

He hands Hugo the Beverly Hills Wekly.

TRI P
Fi ve hundred of the richest and
nost influential people in Beverly
Hlls will be under one roof on
Saturday. That’'s a year’s worth
work in one day.

HUGO
You are giving to charity?

TRI P
No, but I amgoing to be at that
event .

HUGO
It say it cost a thousand dollars a
ticket.

TRI P
Ch, | won't be paying. |’ m going
to be soneone’ s guest.

HUGO
Whose?

TRI P

(pointing to the paper)
H s.



Cl ose shot on the paper. A photo of an older white nman

hol ding a cigar beneath an awning that reads “Robusto Room
Cgar CAub.” The caption reads “Retired phil anthropi st
Wi t ney Sander, chief organizer, is pictured here in front of
his ‘office .”

HUGO
Whi t ney Sander. You know this guy?

TRI P
Never met him But |1’ m Googling
hi m now, and by the end of the day
I"mgoing to be his new best
friend.

HUGO
Trips, | don't understand. It say
this guy is retire, but he still
goes to an office at cigar club?

TRI P
I[t’s an idiom Hugo. It neans that
he goes there every day, but he
doesn’t do any work.

HUGO
Oh, so he is like you. You will be
good friends.

Trip tucks the paper under his arm and heads for the door.
TRI P
M nd the store, Hugo. |’ m going
for a snoke.

INT. BEVERLY H GH - DAY (D1)

Ellie is at her locker with her best friend NATALIE (15).
KIP MASTERS (15), tall, handsone and ni ce enough.

KI P
Trust me, the raffle commttee is
not a lot of work. Mostly we just
hang out. You should totally join.

Ellie glances at Natalie who gives her a sly little smle
that says, “Kip is sooo into you.”

KI P
Al'l you have to do is host one
neeting a nonth at your house--



ELLI E
Sorry, Kip. W’'re in the mddle of
a big renovation at nmy house and
it’s inpossible to host right now.
Maybe next senester.

KI P
Oh, uh, okay, right on. Maybe I’
see you at |unch

Ki p wal ks away.
NATALI E

What is wong with you? He s cute
and obvi ously conpletely into you.

ELLI E
Natalie, you knowny life. | can't
host anything. | can’'t have people
comng to ny house. | don't even
have a house.

NATALI E
So just do the commttee part, blow
off the hosting part. 1'msure Kip

woul dn’ t mni nd.

ELLI E
I"mnot getting involved with any
Beverly boys.

NATALI E
Don't be so nelodramatic. Don’t
you want a little excitenent?

ELLI E
My fam ly provides plenty of
excitenment. Trust me, a boy would
only conplicate matters.

[NT. LINCOLN EXT. THE ROBUSTO ROOM - DAY (D1)

Trip is parked in front of the cigar club. W see a CD case -
“Fi ght Songs of the Ivy League” - lying on the seat next to
him Trip listens intently to one of the fight songs,
commtting it to nmenory. Satisfied, he turns off the car,

pl aces a handi capped parking placard on the rear view mrror,
and hops out. Still humm ng, he opens the trunk.

It’s like a traveling office, filled with various cases and
file boxes. He unlocks a case and pulls out a baggy filled
wi t h expensive Cuban cigar rings. He selects two and pl aces
t hem on nmuch cheaper cigars.



I NT. THE ROBUSTO ROOM - DAY (D1)

Trip is scanning the | ounge, lasers in on VWH TNEY SANDER
(50's) sitting on a confy couch, puffing a stogie while
reading the paper. Trip smles, and starts to nake his way
over when he is intercepted by a Robusto Room EXECUTI VE.

EXECUTI VE
May | help you, sir?

TRI P
Yes, you can. |’'ve recently been
prohi bited from snoking cigars in
ny omn honme. So, |I'd |ike to nove
in. O at |east take a tour and
fill out an application.

EXECUTI VE
Oh, I'"'mso sorry. W’'re closed to

new nenbership at the noment. But
you' re wel cone to check back again
in a few nonths.

Trip notices Witney set down his cigar and ri se.

VWH TNEY
Excuse nme boys, I'moff to the
pi ssoir.
Wi t ney heads down the hall. Trip turns back to the

executive, and leans in conspiratorially.

TRI P
| understand perfectly, but I’ m not
sure ny bladder will hold out for

that long. Mght 1...7?
EXECUTI VE
Ch, of course, please. [It’'s just

down the hall to your right.

TRI P
Thank you.

Trip heads briskly in Witney's direction.
| NT. ROBUSTO ROOM - BATHROOM - DAY (D1)

VWhitney is at a urinal. Trip comes in humm ng the Yale fight
song and takes the next urinal.

VH TNEY
Ah! A Yal e nan.



TRI P
Bul | dog, bull dog, bow wow wow.

VH TNEY
Qur team can never fail.

TRI P
Go Elis! WIlliamStringer. MW
friends call me Trip.

VWHI TNEY
VWi t ney Sander.

TRI P
I "d shake your hand, Witney, but I
need two to hold on over here.
Wi t ney cracks up. He loves this one.

EXT. BEVERLY H GH - DAY (D1)

Nel son is leering at a hot nomentering the school
comes up behind him

ELLI E

What are you doi ng?
NEL SON

PTA neeting. Scouting the talent.
ELLI E

You are so damaged. Look, | need

you to go over to JP' s school and
wal k hi m hone.

NELSON
Way don’t you do it?

ELLI E
Because | have to go to work.

NELSON
Wiy do | have to be punished
because you have a job? Let him
wal k hone with his friends like
everybody el se.

ELLI E
| don’t think JP has any friends.
Haven't you noticed? He's a
hermt. He's either playing his
PSP thing or surfing the web. He's
totally checked out.

when Ellie

10.



NEL SON
"1l walk himlater. But this is
magi c tine.
(a hot nmom wal ks past)
I"mgonna see if | can score a
M LF.

ELLI E
Nel son, you are such a zit. Wy
don’t you sexually harass girls
your own age?

NELSON
Because | 'ma realist, Ellie.
Fact: | need to lose ny virginity.

Need. And we are living in the age
of the Cougar.

ELLI E
Excuse ne?

NEL SON
d der wonen who want younger men.
Can you believe it? | am sonmeone’s
fetish. Al | need to do is beat
t he bushes a bit, and ny Cougar
will emnerge.

ELLI E

Nel son, you are nore likely to be

attacked by an actual cougar than

you are to get any wonman of any age

to take your filthy virginity.
(then, threateningly)

And you are wal ki ng JP hone.

Ellie stonps off. Nelson sighs in defeat.
| NT. ROBUSTO ROOM - LOUNGE - DAY (D1)

Trip and Whitney are enjoying sone cigars and drinks.

VH TNEY
Mm interesting, Trip. |’ve never
snell ed a Cohiba quite like that.

TRI P
It’s the age, Wiit. Fifty years
will do that to a fine cigar

VWHI TNEY
My god, is that pre-Castro? |[’ve
never had the pl easure.



Trip reaches into his jacket pocket, pulls out the other
cigar and offers it to Witney.

TRI P
By all means, pleasure yourself.

Whitney gratefully accepts the cigar and |ights up.

VWHI TNEY
What |ine of work are you in, Trip?
TRI P
Textiles. And as a man who knows
fabric, | couldn’t help but notice

that suit.
(stroking his | apel)
That’ s a nice piece of goods.

VWHI TNEY
My suit? Look at your rig.
shoul d have pegged you for a rag
man. That suit hangs |ike butter.

TRI P
It’s like wearing a warm bat h.
"1l tell you what, if you really
like this suit 1'd be happy to get
one for you whol esal e.

VWHI TNEY
Whol esale is ny favorite word.

TRI P
Funny, mne is “gratis.”

They share a cl ubby, conspiratorial |augh.

TRI P
How do you |ike the Cohiba?

VHI TNEY
Earthy. Surprising.

[ NT. STARBUCKS - DAY (D1)

Ellie is behind the counter in her barista uniform She
hands a customer a pastry and change.

ELLI E
| can help the next guest in |ine.

The next guest in line is PEP (15), uniquely stylish, wearing
sinple, worn, old-man clothes - decidedly not Beverly Hills.



He’ s got the dangerous, “lI don’t give a shit” charm of
Christian Slater in Heathers.
PEP
[l have a Caranmel Macchi ato.
Lar ge.
ELLI E

I think you nmean “venti

PEP
| drink the coffee, but | don't
speak the | anguage.

ELLI E
Are you inplying that we’'re not
really in ltaly?

PEP
Ah, but if we were?
ELLI E
Venti woul dn’t nean | arge--
ELLIE PEP
--it would nean twenty. --it would nean twenty.

A beat of nutual amazenent and appreciation.

ELLI E
You’' re nane? For the drink.
PEP
Fer nando Lanas.
ELLI E
That’ s not your nane.
PEP
No, but it’s Italian.
ELLI E
No, it’s not. It’s Spanish.
PEP
Wiy do we have to fight Iike this?
ELLI E
That' || be four dollars and thirty

cents, M. Lanas.

Pep pulls three very crunpled-up bills out of his pocket
sone change.

and

13.



PEP
Looks like I'’ma lire short.

14.

He reaches into Ellie’s tip jar, pulls out a dollar and hands

it to her with the rest of his noney.

PEP
"1l get you back next tine.

Pep saunters off and Ellie watches himgo, shocked, amnused...

and hoping there will be a next tine.

[ NT. ROBUSTO ROOM - LOUNGE - DAY (D1)

Trip and Wi tney are exchangi ng cards.

TRI P
Thank you for your hospitality
today, Wiitney. | enjoyed nyself.
VWH TNEY
As did I. And thank you for

poppi ng ny pre-Castro cherry.

TRI P
You never forget your first. So
“til tonmorrow, my man will be by

around ten. You'll love him he's
a brilliant Italian tailor.
VWH TNEY

| like my wine French, ny cars
German and ny tailors Italian.

They shake hands warmly. Trip smles that smle of his.
TRI P
When we tal k tonorrow, you can tel
me how you |ike your wonen.

EXT. HAVANA ROOM Cl GAR CLUB - CONTI NUQUS (D1)

Trip exits on top of the world... just intinme to see a tow
truck | abeled “Ginmm Repo” tow ng away his bel oved Town Car.
Hs smle fades. Back to reality.

TRI P
Excel | ent.

FADE QOUT.
END OF ACT ONE




15.

ACT TWO
FADE | N:

INT. TINA'S APARTMENT - DAY (D2)

Ellie and TINA RAREY (23) sit on vintage hair dryer chairs in
Tina' s kitsched-out studio apartnent. Tina is artsy and is
like a big sister to Ellie.

ELLI E
...and he reaches into ny tip jar
pul | s out a dollar and says, “I’|
get you back next tine.”

Ellie and Tina both squeal.

TI NA
Oh ny god, that is so hot - a
nystery man! He is obviously so
into you.

ELLI E
O maybe he’'s just broke. He's
clearly not a Beverly boy. He's
just... cool.

A knock at the door. It’s Trip, with Nelson and JP in tow

TRI P
Ah, there’s ny beautiful neighbor.

ELLI E
He wants you to take us to school.

TRI P
Thank you, Ellie, but I don't need
a transl ator.
(to Tina)
Little hiccup with the Lincoln.

ELLI E
Transl ati on: repossessed.
TI NA
Ch, no, I'msorry. Sure, I'Il take
t hem
TRI P
Thank you, Tina. |I'moff to secure

a new chari ot .



ELLI E
Dad, pl ease, just buy a used Honda
this tine.

NELSON
Cnon Ellie, what kind of textiles
magnate drives a Honda?

ELLI E
The kind that nanages a nenswear
outlet in Torrance.

NEL SON
She’s a liability, Dad.

EXT. VIKTOR S LIMO LOT - DAY (D2)

Trip steps out of a yellow cab and is greeted by Viktor
(50s), a hard | ooking Russian with a thick accent.

VI KTOR
Vell if it isnt Trip Stringer.
You nmust be desperate to show your
face here. How much this tinme?

TRI P
No, Viktor. | don’'t need noney. |
need a car.

VI KTOR
We rent at $50 an hour. For $75
Vi ggo drives and does bodyguard.

W see an extrenely |arge Russian man, Viggo (30s), who
effortlessly unloads | arge boxes froma van | abel ed Wl Mart.

TRI P
Actually, 1'd like to buy one.
VI KTOR
You want buy |ino?
TRI P
Perhaps. |I'min the nmarket for a

| at e nodel, pre-owned Lincoln Town
Car. And as you know, |’ve got an
unusual credit situation.

VI KTOR
This I know. \Wsat the hell, al
our clients are rappers now.
Everyone wants stretch Hunmer or
Escal ade. | can spare Lincoln.



TRI P
Excel | ent.

VI KTOR

Da. W do cash, 28K Two thousand
down, the rest on a nonthly at

twel ve percent.

TRI P

Vi ktor, 12 percent would inply that

we're not friends.

VI KTOR
Da.

(of f Trip’ s |oo0k)
Fine. Eleven and a quarter

Vi kt or extends his neaty hand. ..

Trip shakes it, deal. Trip

gestures to Viggo unloading the Wal Mart boxes.

TRI P

You' re diversifying, Viktor.

VI KTOR
Now we buy and sel

goods with

unusual history |ike yours. But

it's all the sane.

My business is

build on the three pillars, Trip --
cash, trust and Viggo. |If you do
not pay ne cash, you can trust you
will get visit from Viggo.

INT. BEVERLY HI GH - DAY (D2)

Ellie and Natalie are wal king down the hall. Ellieis in a
bit of a fog, keeps bunping into people.

NATALI E

What is wong with you today?
You're a total space cadet.

ELLI E

|"ve got a huge problem | think

li ke a boy.

NATALI E
That’ s a probl enf

It’s Kip, right?

You’ ve regai ned your sanity!

ELLI E

No, | told you, Beverly boys are
too conplicated. It’s this guy
that cane into work.

17.



18.

They round the corner of the hallway and there’s Pep at a
| ocker. Ellie audibly squeaks, pulls Natalie back around the
corner, and peeks at Pep.

ELLI E
Oh, ny god. Oh, ny god. What’'s he
doi ng here?

NATALI E
That's hi nf

Nel son appears beside them

NELSON
Checking out the new kid? No one
knows where he cane from so I'm
handi cappi ng the runors.

ELLI E
Nel son, begone.

NATALI E
What do you know about hinf

NELSON
The buzz is unprecedented. Sone
peopl e are betting that he was
ki cked out of Crossroads for
excessive insensitivity. Another
theory is that he’s a foster kid.
And several juniors swear he was
just released fromjuvie. \Watever
he is, he’ s already infanous.

NATALI E
He is so fine.

NELSON
They cal | hi m Pep.

But Ellie hasn't heard a word. She wal ks right up to Pep
wi t hout even being aware she’s doing it. She taps himon the
shoul der. He turns...

ELLI E
Hey Fernando, where’s ny buck?

Pep’s face breaks out into a huge, mschievous grin. She
matches it. It is on. And everyone’'s watching.



19.

[NT. THE GENTLEMAN S CLOSET - DAY (D2)

A man in a suit, stands before a three-way mrror, as Trip
chal ks himup for alterations.

TRI P
It’s Iike wearing a nmassage, isn't
it? Do you dress to the left or
the right?
The guy | ooks slightly confused. Trips cell starts to ring.

TRI P
You take a peek on that, and 1’11
be back in a mnute.

Trip steps aside, picks up his cell phone.

TRI P
Hugo, are you in position?

| NTERCUT W TH:

EXT. VH TNEY SANDER S HOUSE - DAY (D2)

It’s a mansion surrounded by tall gates. Hugo stands
outside, a cell phone pressed to his ear.

HUGO
" m standi ng outside the house.
It’s like a prison for angels.

TRI P
You take good care of this guy, and
take your tine. [I'Il call you back

in about twenty m nutes.

INT. BEVERLY HI GH - DAY (D2)

Ellie and Pep are in the cafeteria.

PEP
Just wite it here.

Ellie wites her phone nunber on the cuff of Pep’s threadbare
white Oxford shirt.

ELLI E
VWhere’'s your cell?

PEP
| don’t have one.



For

a brief

ELLI E
What, are you Am sh?
PEP
Don’t hate on ny people.
(then)

So, riddle me this, what’s a rich
Beverly girl doing working as a
cappucci no jockey after school ?

second, Ellie considers com ng clean,

ELLI E
It’s ny dad’s idea. He thinks that
wor k buil ds character.

PEP
Aad school. | love it. So what
time should I pick you up?

ELLI E
Are we goi ng sonewhere?

PEP
Sat urday afternoon. W’ re going
out .

ELLI E
Did we have that conversation?
PEP
| like to cut to the chase.
ELLI E
You just cut past the chase. And
sorry, | don’t date Beverly boys.
PEP
Neither do I. Two o'clock work for
you?
ELLI E
No.

(of f his | oo0k)
Two thirty might. And I'Il have to
neet you there. Were are we
goi ng?

PEP
T.B.D.

Ellie just smles.

20.



I NT. VWHI TNEY SANDER S HOUSE - DAY (D2)

Hugo i s taking Witney' s neasurenents.

VH TNEY
So, G ovanni - -
HUGO
(correcting)
G ovanni .
VH TNEY

[’msorry. G ovanni, what part of
Italy are you fronf

HUGO

(stunped, then)
Boot heel .

Hugo’ s cell phone rings.

HUGO
Pardon. Hello, M. Trips?

| NTERCUT W TH:

INT. THE GENTLEMAN S CLOSET - DAY (D2)

Trip is sitting in a dressing roomsurrounded by mrrors,
reflecting his image out into infinity.

TRI P
Listen carefully and just keep
saying “bella, bella.”

HUGO
Bell a, bell a.

TRI P
Are things going well?

HUGO
Bell a, bell a.

Trip realizes his conundrum

TRI P
Okay, one bella for yes, two bellas
for no. Are things going well?

HUGO
Bel | a.

21.



22.

VWHI TNEY
Can | say a quick hello to Trip?

HUGO
M. Sanders wants to say hello.

We stay on Hugo listening...

Bella, bella, bella, bella, bella,
bella, bella. G ao.

Hugo hangs up.

HUGO
M. Trips say he is sorry, his
pilot yell at himto get on the
private plane. He will call you
later. But he say to tell you that
the suit is gratis.

VWH TNEY
This guy is unbelievable.

HUGO
Bel | a.

I NT. STRI NGER APARTMENT - EVEN NG ((N2)

Ellie does her honework at the kitchen table while Trip
prepares dinner. JP s on the |aptop, wearing headphones.

Ellie | ooks

ELLI E
Dad, I'’mhaving trouble with this
mat h probl em maybe you can hel p..
i f one Lincoln gets repossessed, we
can afford anot her one how?

TRI P
Your math al ways did | ack
i magi nation, Ellie. Don't worry.
" mworking on a new revenue
stream

over at JP, expressionlessly surfing the web.

ELLI E
Dad, |'mworried about JP.

TRI P
He has becone a bit of an isl and.



ELLI E
In six nonths he kills his first
cat .

TRI P

|"ve got ny eye onit, Ellie. |
do. Now where’s Nelson? Dinner’s
al nost ready.

ELLI E
He’ s busy pl ayi ng pool boy.

EXT. THE SHATS POOL - EVEN NG (N2)

Nel son strides al ongside the pool, dragging a skimer,
taking his eyes off Rita, who is doing laps in a skinmpy
bi ki ni .

NEL SON
How s your backstroke these days,
Rita?

RI TA

Go away, Nel son.

NEL SON
Have you had a chance to consider
ny i ndecent proposal?

R TA
Cotta say no, Nelson

Rita energes fromthe pool, waps herself in towel. Ne
sidles up to her and | eans in.

NEL SON
You may want to reconsider. |
can’t say this with any degree of
certainty, but I’mreasonably sure
that 1’ma very generous |over.

Rita shakes her head, wal ks away. Nelson gazes at her
undeterred. ..

NELSON
Matter of tine.

I NT. STRI NGER APARTMENT - EVEN NG ((N2)

Nel son sets the table for dessert. JP waits patiently
Ellie cuts a cake.

never

| son

as
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NELSON
Dad, cone on! Dessert.

Trip crosses through on the phone and holds a finger up to
themto be quiet.

TRI P
Wi tney! Trip Stringer.
| NTERCUT W TH:
I NT. VWHI TNEY SANDER S HOUSE - EVENI NG ((N2)
VWhitney sits in his library.
VWH TNEY
There you are! 1’ve been wanting

to talk to you all day.

TRI P
| just got back. Had to fly up to
San Franci sco for the day on
busi ness. Just wanted to touch
base. How was nmy man? Everything
go wel | ?

VWH TNEY
Your tailor is a genius. But |
will not allow you to pay for ny
Suit.

TRI P
It’s too late, ny friend.

VWHI TNEY
What am | going to do with you? At
| east let ne take you out to dinner
or sonet hi ng.

TRI P
Oh, at the very least. But | nust
warn you, |I’ve got a fairly narrow

wi ndow of availability.

(to imagi nary assistant)
Jeanni e, what have | got in the
next nonth?

ELLI E
Tacos in Torrance, bowing in Mr
Vi st a.

Trip shoots her a | ook as he covers the phone with his hand.
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TRI P
That’s it? No dinner avails?
Wiitney, I'msorry. I'mafraid
that all 1’ve got is this Saturday
af ternoon between two and five.
(calling out again to “Jeannie”)
|’ ve got who on Saturday?

ELLI E
The repo man.

TRI P
(not m ssing a beat)
No, he came yesterday. Oh, |’ve
got ny kids on Saturday!

VWHI TNEY
Perfect. If you don’t mnd sharing
ny conmpany with 500 of ny nearest
and dearest, I'mchairing a famly
fund raiser at the Jonathan Cl ub on
Sat ur day.

TRI P
Kismet, I'll wite you a check.

VWHI TNEY
The hell you will. You |l be ny
guests. It’s going to be a great

party.
Trip smles big. Victory.

TRI P
Excellent. Looking forward to it.

He hangs up.

TRI P
Kids, great news. W have a
trenmendous opportunity in front of
us. We're going to a party at the
Jonat han Cl ub on Sat urday.

ELLI E
You’ re gonna have to party w thout
me. |’ve already got plans.
NELSON

Ooh... 2:30 with Pep, huh? | was
eavesdr oppi ng.

Ellie shoots Nel son a threatening | ook



TRI P

VWhat's a Pep?

NELSON

A sketchy kid of unknown ori gin.
Ellie’s in |ove.

ELLI E

You' re about to |learn so nuch about

pai n.

El eanor,
dati ng.

TRI P

you are too young to be

ELLI E

Who' s dating?

TRI P

W didn’t nove to the 90210 for you
to date a... Pep

ELLI E

No, we noved here so you woul dn’t
have to commute very far to pretend
to be a rich guy.

TRI P

Wat ch your nouth, young |ady. W
nmoved here for the schools, for
you. Everything | do is for you

kids, to
deserve.

give you the life that you
We just have to stick to

“The Pl an.”

You cal |

ELLI E

this alife? | hate this

life! 1I'mtired of lying. And I’'m
not going to be an extra in your
novi e anynor e.

Trip watches her stormout of the room stung.

JP j ust

NEL SON
Don’t worry, Dad. | never get
tired of |ying.

reaches over

and takes Ellie s untouched dessert.
FADE QUT.
END OF ACT TWD
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ACT THREE
FADE | N:
INT. TINA'S APARTMENT - DAY (D3)

Ellie and Tina are back on the hair dryer chairs.

TI NA
Cnon, Ellie. You should go. The
Jonathan Club is really swank. It

m ght be fun.

ELLI E
Why should I get dressed up to go
to sone stupid party and pretend to
be sonething |’ m not?

TI NA
Because it’ || nmake your dad happy.

ELLI E
He's delusional, Tina. W’ re never
going to get into that house. This
is who we are. And no anount of
pretending is going to change that.

TI NA
So you’'re gonna bail on hin? ‘Cuz
from everything you ve said about
your dad, he’s never bailed on you.

That |ands. Ellie | eans her head back, takes a big sigh..

ELLI E

Do you have a dress | can borrow?
TI NA

Hon, I’min wardrobe. | got tons.

Ellie s cell phone rings.

ELLI E
Yeah?

| NTERCUT W TH:

EXT. BENITO S TACOS - DAY (D3)

Pep is talking on a pay phone, slurping a fountain drink.

PEP
I"’min the nbod for a caranel
macchi ato, do you deliver?

27.



28.

ELLI E
Taki ng a break from churning
butter, Ezekiel?

PEP
No, I'mfixing the buggy for Pa. |
just wanted to give you the T.B.D

for today.

ELLI E
You' re gonna kill ne, but I can't
go. |’'ve gotta do this thing at

the Jonathan Cub with ny famly.

PEP
Not a problenmp. That’'s where the
T.B. D. was anyway.

ELLI E
Ch yeah, right.
PEP
No, it sounds like fun. | mght
just have to crash that party.
ELLI E
Oh, like you re just going to crash
t he Jonat han C ub?
PEP
Hey, | don’t need an engraved
invitation. | go where | wanna go.
ELLI E

See you Monday at school, Zeke.
EXT. THE SHATS CARPORT - DAY (D3)

Trip, Nelson and JP are in the Lincoln. Trip pulls the car
out and stops, surprised to see Ellie in a nice dress.

TRI P
Nel son, in the back. The |ady of
t he house sits shotgun.

Nel son gets out of the car and Ellie gets in the front seat.
Trip smles at Ellie, and wordl essly drives off.

[NT. THE JONATHAN CLUB - DAY (D3)

An idyllic beach club teeming with the rich and the richer.
The Stringers arrive, dressed to the nines. Trip takes in
t he scene.



29.

TRI P

Ah, the nother of all |oads.

(then)
Renenber boys, don’t get your suits
dirty - they're |loaners. Elie,
there should be plenty of non-
del i nquents for you to mngle wth.
Nel son - age appropriate, please.

Trip kneels down, l[ooks JP in the eye and gently renoves his
ear buds, speaks delicately...

TRI P
JP, this is a social event. Which
nmeans you may be required to
occasionally speak and listen, if
only to be polite. It mght even
be fun. GOkay?

JP
Ckay.

We see JP alnost involuntarily reach up and take Ellie’ s
hand. He's naked wi thout his headphones.

TRI P

Alright, team Enjoy yourselves.
Daddy’ s off to work.

Trip launches hinself into the crowmd. Nelson scans the room

NELSON
Cougar time.

And he’s off, same spring in his step as Trip. Ellie |ooks
down at JP, who is nervously clutching her hand.

ELLI E
Wanna get sonething to eat?

JP just nods. They head for the food.
| NT. JONATHAN CLUB - DAY (D3)

Trip scans the crowd when a hand falls on his shoul der.

VWH TNEY
Bul | dog, bul I dog. .

He turns to find Wiitney, who stands wi th another gentl enman.

TRI P
Bow wow wow. CGo Eli s!



VWH TNEY
G ad you could make it. Trip, 1'd
i ke you to neet sone friends.

A MONTAGE: Whitney introduces Trip to a slew of his powerful
friends. A flurry of handshakes, smles and cards exchanged.

VH TNEY
Stringer’s in textiles.

TRI P
But I’ve always been interested in
branchi ng out into--
(to each new person)
--real estate/nedical supplies/gane
shows/ gover nnment / r hi nopl asty.

I NT. JONATHAN CLUB - BAR - DAY (D3)

Nel son stirs a Virgin Mary with the celery, and runs his
wor |l d-weary patter on yet another attractive OLDER WOVAN

NEL SON
Powerful nen like these, terrible
| i steners.
(leans in)

| want you to know that |’ m an
excellent listener. And | have
absol utely no power what soever

OLDER WOVAN
You' re cute.

Nel son’ s whol e worl d brightens.
OLDER WOVAN
Let ne introduce you to ny
st epdaught er Nor een.

She pulls aside Noreen, a cute, shy girl Nelson’s age. His
face drops, he’'s terrified.

NELSON
Hi .

I NT. JONATHAN CLUB - DAY (D3)

Ellie stands by, m serable, as JP inhales hors d’ oeuvres.

ELLI E
Havi ng fun?

JP just shrugs, chew ng.
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ELLI E
Yeah, me too. This place is so
| ane.
PEP (Q S.)
Ch, | don't know. |t has a certain

j e ne sais quois.
Ellie turns, stunned to find Pep there.

ELLI E
You' re here.

PEP
Apparently. So why aren’t we
danci ng?

He whisks Ellie onto the dance floor to her delight. Little
JP suddenly finds hinself on his own.

A server stops with a tray of mni burgers, but before JP can
take the | ast one, another hand beats himto it. It bel ongs
to DARWN (10), a chubby little black kid with the nobst

amazi ngly pinchabl e cheeks.

DARW N
These suck anyways. Wanna go find
dessert ?
JP smiles and nods enthusiastically. He' s found a friend.

I NT. JONATHAN CLUB - DAY (D3)

Trip chats with a group of well heeled nen, including GEORGE

GEORCE
Do you sail, Trip?

TRI P
Not for ages. W had a yare little
boat back East, though.

GECORGE
Come to the Marina. 1’1l show you
yare.

TRI P

| look forward to neeting her.

JP and Darwin are marched out by the head CATERER  They have
chocol ate nousse all over them



CATERER
To whom do these boys bel ong?

Trip extracts hinmself, takes JP by the hand.
TRI P
He’ s m ne.
JUDY GRANT (early 40s), attractive and el egant,
down to earth, steps forward to clai m Darw n.

JubY
And this one’s nmne. Wat
happened, Darw n?

DARW N
We want ed dessert.

Juby
Looks |ike you got plenty.

DARW N
W kinda got into a chocol ate
nmousse fight.

JP
It was fun. Sorry about the suit.
TRI P
(beam ng)
Don't be sorry. Go with your pal
JP. Have an excellent tine. |If

it’s possible, get dirtier.

JP
Ckay.

The two boys run of f, giggling.
Juby

Looks i ke those two are thick as
t hi eves al ready.

TRI P
W' || have to arrange a play date.
For the boys. 1'm Trip Stringer.

Trip offers his hand and Judy takes it.

Juby
Textiles. Right. You ve nmade
quite a splash here today. |'m

Judy Grant.
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TRI P
A pleasure. So, is Darw n--

JuDY

Adopted. Yes. Are you on your own

with JP too?

TRI P
And Nelson and Ellie. So rarely on
ny own.
She smles... they both feel it... the b

Juby
So it was nice neeting you.
ny card... for the play date.

She slips himher card and wal ks of f. ..
shoul der, she gives Trip the smle he wa

TRI P
Excel | ent.

Wit ney wal ks up with JAMVES (40’s).
VWH TNEY

ri efest of pauses...

Here's

| ooki ng back over her
s hoping for.

This is the guy | was telling you
about, Janes. Trip, neet Janes
Stanl ey, of the Mrgan Stanleys.

TRI P

James. | |ike what you’ ve done

with my noney.

VWHI TNEY
| just overheard Janes’ wfe
conpl ai ni ng about his boring
banker’ s war dr obe.

JAVES
| must neet this G ovanni.

VWHI TNEY
(correcting)
G ovanni .

TRI P

It would be ny pleasure to set it

up for you, Janes.

VH TNEY

| knewit. M man Trip delivers

t he goods.
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Trip turns to Wiitney and | ooks hi msquare in the eye.

TRI P
Thank you, Whitney.

I NT. JONATHAN CLUB - DANCE FLOOR - DAY (D3)

Ellie s still dancing with Pep. He's fantastic and she
struggles to keep up. Nelson dances awkwardly wi th Noreen
ELLI E
Where did you learn to dance like
this?
PEP
What can | say? | got the nusic in
nme.

He dips her in awild flourish as the song ends. Elie
cracks up and gives hima hug. Noreen shyly wal ks over to
t he bar, |eaving Nelson unsure what to do. Pep drapes his
arm around Nel son’ s shoul der.

PEP
Look, from a romance standpoi nt,
t he dancing is not working for you.
Wal k her to the beach.

NELSON
Well I, uh, no, can’t do that.
PEP
Trust nme. She likes you. | can
tell. Relax and |let the beach do
t he worKk.
NELSON

Let the beach do the work. Ckay.

Nel son takes a deep breath, crosses over to Noreen.

ELLI E
Did you just give ny brother sonme
ganme?

PEP

It’s a charity event, isn't it?
And now that |’ve done ny good deed
for the day, | should go.
(l'ingers a beat)
So, I'l'l, uh, see you Mynday then?
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Oh, the tension. They really want to kiss. They linger on
the precipice of desire for a del ectable nonent and..

ELLI E
Yeah. See you Monday.

Pep takes off as Ellie tries to get her heart rate down.
Trip approaches with JP and slyly flashes a stack of cards.

TRI P
| believe nmy work here is done for
t he day.

ELLI E
M ne too.

TRI P

Where' s Nel son?

EXT. BEACH - DAY (D3)

Nel son is in the mddle of his first kiss with Noreen.

TRIP (QS.)
Nel son!

And the nonent is over.

NEL SON
Comi ng!
(to Noreen)
So, that was... okay?
NOREEN
How ol d are you?
NEL SON
Fourteen. How old are you?
NOREEN
Fi fteen.
NEL SON

Mmm cougarette. Excellent.
| NT. JONATHAN CLUB - DAY (D3)

Peopl e are | eaving, picking up swag bags. Trip has the
fam |y gathered and ready to go.

TRI P
(sotto)
Grab a bag on your way out.
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The kids do. Trip clainms his bag and then grabs anot her.
The cl erk manni ng the swag table gives hima | ook.

TRI P
For ny wife. She’'s in the car.

The clerk shrugs and the Stringers head out, [aden with swag.

ANGLE ON:  Wiitney talking to yet another distinguished
| ooki ng gentl eman. Pep crosses and is corralled by Witney.

VWH TNEY
Peter Epstein! | haven't seen you
in years. Your father here tells
me you' re back from boardi ng
school. How was Switzerland?

PEP
Chocol ate and cl ocks, Whitney,
chocol ate and cl ocks. What can
tell you?

MR. EPSTEIN
Havi ng fun, Pep?

PEP
Scads. Good to be hone, Pop.

INT. VIKTOR S LIMO LOT OFFICE - DAY (D4)

Victor and Viggo take stock of Trip s swag bags. Viktor
hands Trip a sizable pile of cash. Trip smles. Viktor’s
hand stays out. Trip counts himoff sonme noney for the car.

| NT. ROBUSTO ROOM - LOCKER ROOM - DAY (D4)

Trip stands with Whitney and the Robusto Room executive,
admring a cigar |locker with a naneplate that reads “WII|iam
Stringer, Il1l” onit. Trip pats Witney on the back in
appreciation, slips another “pre-Castro” into Witney's
breast pocket. Whitney can’t believe his |uck.

EXT. THE BEVERLY CHATEAUS - DAY (D4)

Trip stands with Hugo, who wears a suit and a lino driver’s
cap. Trip hands himthe keys to the new Lincoln, along with
a passenger pickup placard with the name “I NGOLD" witten on
it. Ellie watches from her w ndow, shakes her head.

INT. FAMLY RESTAURANT - TORRANCE - NI GHT (N4)

The Stringers sit down for a Sunday dinner at a very nodest
fam ly restaurant.
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TRI P
Children, we’'re in business. W
est abli shed a firm beachhead
yesterday. | collected eighty-
ei ght prinme business cards and |’ m
gonna call every one of them

NELSON
Nor een al ready call ed ne.
TRI P
Let it sizzle for a couple of days.
(then)

Ellie, who was that boy | saw you
dancing wi th?

ELLI E
(gl ance at Nel son, then)
Eh, just another Beverly boy.

WAI TRESS
Wl cone to Charney’s, how re you
doin’ tonight?

TRI P
Excel l ent, thank you. 1’ve got two
of your 2-for-1 coupons here--
WAI TRESS
Sorry. It’s one coupon per table.
TRI P

Not a problem Nelson, JP - next
table. Separate checks.

Elli e shakes her head as he hands them a coupon as they hop
to the next table. Trip turns to JP...

TRI P
What are you gonna get, son?

JP
| dunno. Not that hungry.

Trip and Ellie share a smle. Trip looks out at his famly.
TRI P
You know what kids? After dinner,
we should go up to the house.
FADE QOUT.

END OF EPI SODE




