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THE SAINT - PILOT 1.
14 DECEMBER 2007

TEASER
FADE | N:
EXT. BRI SBANE, QUEENSLAND AUSTRALI A - DAY

BLACK. ..then MJSI C (PAUL QAKENFCOLD) and SCREEN EXPLODES and
we are in the front seat of an Audi S4, OVER THE SHOULDER of
the MAN bl asting along the water front of Brisbane in a high,
|ife and death, bunper-to-bunper pursuit of a black Fiat
Turbo. A tight fast turn. W slide across the intersection,
flattening a flower cart. It rains rose and peony petals.
Then the chase blasts along a wharf past bars, cafes and non-
pl ussed on-1 ookers.

ANOTHER ANGLE
The Fiat vaults into frane catching air as it crests a snal

hill on Munts Bay Road. Beat. The S4 flies into the air
in pursuit.

| NSI DE OF $4
Screeching into turn after turn. The Fiat side-swipes a
Smart Car, flattening it against a brick wall. Not as fucking

smart a car as we thought.
EXT. KING S PARK - CONTI NUQUS

The Fiat blasts across the | awn of the park. People scatter
as it rans through a fountain, splashing water.

| NSI DE OF $4

The hands on the wheel are sure and determ ned. The S4 creeps
up on the tail of the Fiat.

THE BONDARCO

Pert's answer to Lonbard Street in San Francisco. Curvy,
wild and relentless. Brisbane Harbor dom nates the view as
t he chase approaches:

EXT. FOUR SEASONS BRI SBANE - CONTI NUOUS

The Fiat rooster tails through a huge puddle in front of the
swank five star hotel. The Fiat spins wildly out of control
smashing into and through t he wi ndow of a Cyber Cafe.
Conput ers, espressos and goateed students in dreadl ocks go
flying as if out of a nortar.

( CONTI NUED)
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CONTI NUED
| NSI DE OF $4

Raci ng up and comng to a stop. W remain POV of the $4
driver as he gets out of the car and wal ks up to the stunned
man - JAKRULE, 30's, Indonesian, bl eeding. e i s grabbed
and pulled out of the driver's side wi ndow, his body scraped
and cut by the broken glass. JAKRULE screans.

ANOTHER ANGLE
Long lens as, the driver of the S4, back to us, drags JAKRULE
to the back of the S4 and opens the trunk. Then a voice, in
the slightest of English/Irish/Anrerican accents;
MAN S VO CE (v.o0.)

Lo das, Lo das..toujours |o das.

Audaci ty, Audacity...always audacity.

Dant on sai d that
The S4 driver heaves JAKRULE into the trunk.

_ MAN' S VO CE (v.o0., cont.)
Anddl bei ng of sound, if fanatical,
mn

(beat)
Concur.

POV OF S4 DRI VER

As he | ooks down at the crying, bleeding JAKRULE...and cl oses
t he trunk.

CUT TO
EXT. STREET/ BRI SBANE - N GHT

VEElI LAND, 40'S, a Baltic nutt, wal ks down a street. He | eers
at a YOUNG WOVAN.

MAN S VO CE (v.o0.)
For | speak of a trinity. One: The
opi um of self-righteous justice.

Two: the Good Fight.
VEEI LAND i s suddenly and violently yanked into an all ey.

MAN'S VO CE (v.o0., cont.)
And Three: the denial of fear.

The YOUNG WOMVAN | ooks into the bl ackness of the alley.
CUT TO
INT. MEN S ROOM - NI GHT

NI NO, 30's, Naples nob, pisses into a rather beautiful ceramc
urinal. The w ndow above his head opens slowy. Beat.

( CONTI NUED)
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W DER OF THE ROOM

NI NO | ooks up as a pair of hands reach in, grab himby the
shoul ders and drag him kicking and scream ng, through the
openi ng.

MAN S VO CE (v.o0.)

The barrel of a gun at the back of
our head, the hammer click...the

i gh-wire panic of maybe you' re going
to die...is a better bookmark of

life than women, drink or |arge
cal i ber handguns.
beat)
| take that back. Wbnen are the
nost danger ous expl osi ves.

CUT TO
EXT. MANSI ON BRI SBANE - NI GHT

PULGAS, 50's, fat, congested, Asian-Hungarian, lies in bed..

a sweating hairy mass. The wi ndows are open, the gossaner

curtains waft in the furnace-Iike m dnight breeze. PULGAS
w pes sweat fromjust below his tits, wpes his hand on the
sheets, then slowy opens his eyes.

MAN' S VO CE (v.o0.)
These happy thoughts | call nmy own.
My mantra, nmy karmc tattoo. Al nost
as if | were an instrument in the
hands of the un-Divine.

Standing at the foot of his bed, in ebony silhouette is a
MAN. . . our MNAN

MAN' S VO CE (cont.)
O perhaps | amsinply a tool in the
virtual world of vengeance ny own
consci ence provides.
THE MAN shoots a tranquilizing dart into the neck of PULGAS.
MAN'S VO CE (v.o0., cont.)

O, maybe |'mjust as crazy as a
shit-house rat.

PULGAS wi |l ts.

JUWP CUT TO
| NT. HANGAR/ BRI SBANE - DAY
A barren corrugated netal hangar |ong since out of regular
use. Huge wi ndows | ong absent of glass reveal great pal ns

wafting In the hot breezes outside along the Pacific Ccean.
Bot h ends of the building are wi de open.

( CONTI NUED)



THE SAINT - PILOT 4,
14 DECEMBER 2007

CONTI NUED:

_ MAN S VO CE (v.o0.)
It is the habit of bullies and venal
men to feast upon the weak.

From that vantage we see four nen seated on chairs far off

in the mddle of the enornous, enpty space. A MAN stands
before them CAMERA finds and swrls 1in a 360 around PULGAS,
JﬁKRUL, NI NO and VEI LAND. Each is seated and bound to a
chair.

~ MAN S VO CE (v.o0., cont.)
And that is what forces ny hand.
For %ban}?y brot her's keeper.
ea
A heavily armed brother, of course.

We HEAR a 9mm pi stol chanber the first round. As we 360 we
see only fromthe wai st dowmn the MAN standing in front of
them CAMERA slides around the seated nen and cones to a
rest over the shoul der of the MAN, back to us.

MAN
(to Pul gas)
VWhere are the chil dren?

PULGAS | ooks around, angry, sweating, nean. He sneers.

MAN gcont.) _
You can't pull off brave, so just

stop it.

PULGAS _
| don't know what you are talking
about .

MAN

Let's don't pretend that |'ve

ki dnapped you at gun point and brought

gou to this desolate place for a
ackrub and tea.

beat) _
VWhere are the children?
PULGAS
| don't kn--

BOOM Before the air |l eaves PULGAS S |ips a bullet hits him
in the chest and knocks hi m backwards to the floor. The
other three nen | ook at PULGAS. These nen are stone,
calculating killers. The death of PULGAS does not inspire a
new found contrition. The MAN turns his attention, and
apparently his gun, to JAKRULE

MAN
VWhere are the children?

( CONTI NUED)
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JAKRULE
You'll never--

BOOM JAKRULE' S thoracic region wel cones a bullet and he
dies in a bloody forward sl unp.

_ VAN
I will.

The MAN turns to VEILAND - skipping NINO.  Beat. And w thout
a word - BOOM And NINO is dead. WEILAND begins to crack.

MAN (cont.)
VWhere...Are...The children?

BOOM A bullet rips through WEILAND S arm He screans.

MAN (cont.)
|"mpretty sure that hurts.
(bem?_
Look, riend, you have to nake

peace with the fact that your fate
and your soul are in the hands of
another. And | don't mean ne. |'m
here only to make sure you answer
for what you' ve done.

D VAEI LAND

BOOM And VEI LAND takes a bullet to his other arm

MAN
l...l1...can't hear you.

The MAN ki cks WEILAND to the floor. WEILAND grinmaces, hate
coursing through his body.

VAEI LAND

Waterfront. A marine parts warehouse
in the Ad Port.

- WN -
Was all this worth it?

VEI LAND
No.
MAN
(Iouder% _
Was it worth it?
VEI LAND
NO.

The MAN st ands over WEI LAND

( CONTI NUED)
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VAN
(yel | ing)
WAS T WORTH | T?
VEI LAND
No.

VAN _
How coul d you do this to thenf

BOOM The MAN fires a shot in the air to punctuate the
exchange. WEILAND opens his eyes, surprised he's alive.

MAN (cont.)
(turns to | eave)

Amen

~ V\EI LAND
I'n1b|eed|nE to death. You can't
| eave ne |ike this.

MAN
It's past your bedtinme. God wants
you to cone inside now.

_ ~ \\EI LAND
VWit! Wait!...Wo are you?

The MAN turns to WEI LAND and CAMERA rushes up into his face.
For the first tine we see SI MON TEMPLAR - 301 sh, rogue-|ike
in good | ooks, tall, nuscled, |ong of good hunor and short
of tenper and tenperance. He |ooks VWEILAND right in the
eye. ..

THE SAI NT
| am The Sai nt.

As THE SAINT clears frane we see THE STICK drawn on the wal l
behind him And we,

FADE QOUT:
END OF TEASER
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ACT ONE
FADE | N:
EXT. OLD PORT OF BRI SBANE - DAY
Along the waterfront. Ships are |oaded, freight is down-
| oaded. Fishing trawl ers deposit their catch at the open
stall fish markets. d anorous, hard-working Eastern
Australia. CAMERA finds a pair of Italian shoes. PAN UP to
reveal TEMPLAR, snoking a Gtanes and eyeing a-
WAREHOUSE
Fifty yards down from where he stands. Standing out in front
is a heavy-set GUARD, concealing a Ruger mni-14 under his
j acket .
TEMPLAR
Stubs out the cigarette as an OLD DRUNK MAN wal ks up to him

OLD DRUNK NMAN

Morning. | was hoping you m ght
give ne sone of your noney.
TEMPLAR

Real | y? What for?

) OLD DRUNK NMAN
For |iquor.

TEMPLAR
That really what you need?

_ OLD DRUNK MAN
Not hi ng el se i s working.

TEMPLAR
Shouldn't | say "no"? Try to talk
you out of it.  Try to save you from
yoursel f?

OLD DRUNK MAN
Don't bot her.

_ TEMPLAR
Fai r enough.

TEMPLAR hands over sone cash

TEMPLAR (cont.)
There you go.

~ OLD DRUNK MAN
Merry Chri stnas.

( CONTI NUED)
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TEMPLAR
It's March.

OLD DRUNK NMAN
(waves the cash)
No, mate, it's Christnas.

The OLD MAN wal ks away.

JUWMP CUT TGO
EXT. RAGAMONT SHI PPI NG WAREHOUSE - DAY

The GUARD stands at the door of the building. Beat. A cab
?ulls up directly in front of the building and the GUARD

EMPLAR gets out, coat over his arm and walks right up to
the GUARD. TEMPLAR S attitude is direct, not playful. They
| ook at each ot her.

TEMPLAR
gSouth African accent)

el | -

GUARD
wel | ?

TEMPLAR
Hear | am

GUARD
There you are.

_ TEMPLAR

Let nme iIn.

_ GUARD
No, fuckin' way.

The GUARD shoves TEMPLAR back

TEMPLAR
(hands a cardEa
No, no, no. ['m mon Pl at zoeder.

"' mthe buyer, yeah
GUARD reads the card.

o GUARD _
VWhat is it you think we're selling?

TEMPLAR
(1 ooks around) _
| don't think we should be talking
about that out here, right? Let's

go i nsi de.
( MORE)

( CONTI NUED)
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TEMPLAR (cont.)
(beat)

Look, | have clients maitinﬁ and
it's all in cash. And at the end of
they day, isn't that what we care
about nbst?

GUARD
You have to talk to Pul gas.

FLASH ON PULGAS, dead eyes open, |lying on the cenent fl oor.

TEMPLAR
That won't be possible.

TEMPLAR S i npatience begins it's rapid crescendo.

GUARD
Wy not ?

_ TEMPLAR
(his normal accent)
Because | killed him

The GUARD, mi nes the stores of his wafer-thin intellect and
attenpts to process this information. He noves to pull his
gun. TEMPLAR pulls a small canister of mace from hi s pocket
and sends a blast directly into the GUARD S eyes. The GUARD
SCREAMS and rubs his eyes, flailing at_and_n1ss!nﬁ TEMPLAR.
The GUARD throws a punch which slans his fist right into the
wall. He screans in pain. TEWMPLAR shakes his head, reaches
into the GQUARD S pocket, finds keys, and opens the door.

TEMPLAR (cont.)
Over here.

The blinded GUARD rushes toward TEMPLAR...and runs full steam
into the wall and falls back on his ass.

TEMPLAR (cont.) _
No, no, no. You're not |istening.
" m over here.

The GUARD gets back up, rubs his bleeding head and nore slowy
approaches TEMPLAR S s voi ce.

) TEMPLAR (cont.)
That's right. Good boy.

| NT. WAREHOUSE - CONTI NUQUS
TEMPLAR | eads the GUARD i nside and cl oses the door.

TEMPLAR
Cone on, Bessie. Little further.

( CONTI NUED)
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The GUARD swings at the air, hoping to connect with TEMPLAR S
face. TEMPLAR renoves a heavy Iron manhol e cover in the

m ddl e of the floor. The GUARD flails. TEMPLAR ducks the
punch. The GUARD S|IB§ on a wet spot on the floor, |anding
with a | oud, hard THUD.

The GUARD gets back on his feet and beelines toward TEMPLAR
who puts the open hole in the floor between hinself and the
GQUARD. The GUARD heads toward TEMPLAR but m sses the open

hoe again. TEMPLAR shakes his head at the futility and sinply
pushes the GUARD t hrough the hole in the floor. A |ong drop,
a short scream and a | oud SPLASH.

CUT TO
| NT. OFFI CE/ WAREHOUSE - DAY

An unkenpt ness. Papers everywhere, an open bottle of _
Cal vados and a gl ass wth greasy I|B stains. METZ, a hul ki ng
t hug born of parents who were probably related, is on the
phone. There is a gun on his desk which he picks up, |ooks
at and sets down.

.. METZ (into phone)
He's mssing. Doesn't matter. You

still owe us the noney.
(beat) _
Then make your fuckin' own.
beat)
Sur e, theK run away. Wat do you
expect ? ock your doors.

(beat, picks up a

croB)
| do ny best to make them never want
to cone back here. The rest is up
to you.

METZ picks up and drops the crop on the desk. Then he crosses
to a window. He takes a deep sip of his Cal vados.

METZ (into phone, cont.)

You'll have to deal with ne or |'l
sell to soneone el se.
(beat)

Yes, we have girls.
METZ hangs up.
TEMPLAR (0.cC.)
Suffer the little children...cone

unto me. And nowit's your turn to
suffer, ny friend.

( CONTI NUED)
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METZ turns with a terrified start. TEMPLAR wal ks out of the
dar kness of the corner...the crop in his hands. METZ grabs
hi s gun, oints and fires. CLICK ..CLICK ..CLICK  TEWMPLAR
0 eanhis and, reveals the bullets and throws them over his
shoul der.

TEMPLAR (cont.)
What have | ever done to you?

METZ stares down TEMPLAR.

VETZ
You are a dead man.

TEMPLAR _
"1l take that as a conplinent.
Now, )
(clears his throat)
...which way do you want to fall?

VETZ
What ?

TEMPLAR
|'' mabout to hurt you and I want to
know from which direction you'd |like
to hit the floor.

METZ grapples with his CIOU%K t ol erance for conpound _
sentences. He sees THE STI - the sinple childlike draw ng
of THE SAINT - drawn on the wall behind TEMPLAR  METZ | ooks
at TEMPLAR wwth newy m ned dread.

_ VETZ
s it you?

_ TEMPLAR
Let's find out.

METZ makes a mad, desperate rush at TEMPLAR METZ, pulls a
knife and slashes wldly. TEMPLAR takes a cut to his arm
grabs the knife hand, twsts it hard and breaks METZ'S wi st
wth a LOUD SNAP. METZ screans. TEMPLAR turns METZ over

hi s hIR and heaves himthrough the glass of the office door.
TEMPLAR sits on the desk and exam nes the wound to his arm
It's nothing. He |ooks at METZ, who is face down on the
floor, silently bleeding to death froma deep gash to this
throat. TEMPLAR wal ks out of the office to,

I NT. HALLWAY - CONTI NUCQUS

TEMPLAR wal ks up to a |large door a few feet fromthe office.
TEMPLAR crosses to the door...and then opens it. Beat.

( CONTI NUED)
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TEMPLAR S POV

O bl ackness...Then...the shuffling of feet. Then...the

wi de-eyed expressions of fear, reliref and exhaustion on the
faces of THI RTY Asian children. TheK range in age from5 to
14 years old. They shuffle out of the darkness and surround
TEMPLAR.  He |l ooks into their eyes and whatever it is the
see in himthey understand that they are safe. They reac
out and hold onto TEMPLAR for dear Tife. One little boy
weeps quietly. TEMPLAR strokes the boy's head.

TEMPLAR
Don't cry.

As the children crush him
CUT TO
EXT. PLAYGROUND/ SAI NT MARY' S SCHOCOL/ BRI SBANE - DAY

The |iberated CHI LDREN run and play and scream and sm | e.
Several PARENTS enter the playground. Suddenly there is a
dead silence as the children turn to see PARENTS entering

t he playground. The |ooks are anxious as each hopes to see
a famliar face...Suddenly one child recognizes his parents
and he runs like a bolt into their arms. Alittle RL sees
her father and races to him There are several noving,
ecstatic reunions. Then we see a WOVAN W TH GREEN EYES -
SIRI - 20's, beautiful and angui shed, wal ki ng anong t he
children. She thinks she sees her son and turns a young boy
toward her...but it is not him She finds a chair and sits
and wat ches several haEpﬁ endi ngs. . . wonderi ng where her son
could be. Beat. TEMPLAR sits down next to her. Beat.

_ - TEMPLAR
Your child isn't here.
S| R
No.
TEMPLAR
" m sorry.

SIRI shakes her head "no need to be."

SI Rl
It's been two years.

TEMPLAR wat ches the children. SIR hands TEMPLAR a
phot ograph...of a beautiful three year old boy with the sane
green eyes.

SIRI (cont.)
My son Paol o.

( CONTI NUED)
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TEMPLAR | ooks at the photograph.

JUWP CUT TO
TEMPLAR

As he now stands across the street fromthe playground. He
wat ches the reunions. One CHI LD stands at the fence staring
directly at him The CH LD raises her hand and waves good-
bye. TEMPLAR nods and watches SIRl, who sits alone on the
sidelines...stoically bereft... childless.

CUT TO
EXT. RAGAMONT SHI PPI NG WAREHOUSE - NI GHT

TEMPLAR stands across the street fromthe building. He
renoves a small digital camera and takes various shots of

t he warehouse and of the sign. |In flashes we SEE THE STILLS
he is taking. He |lowers the canera, thinking. As the sounds
of children | aughing, crying and screaming fill his head,

CUT TO
| NT. HANGAR/ BRI SBANE - NI GHT

LCNVA&ELE...IookinP_through the long hangar. The bodi es of
the four dead nen [ie in the foreground. Flies buzz and
feast. A red HUMER pulls into the hangar. |t parks. Beat.
The doors open. Fromthe driver's side apﬁgars JASPER VEELLS,
30"s, lean, inposing and a stone killer. crosses to the
bodi es, readln?_the faces. He |ooks back at the Hunmer,

hol ds up four tingers and makes a slash across his throat.
g%}é& points to the wall....focus shift to again show THE

CUT TO
EXT. | NTERPCL HEADQUARTERS - NEW YORK CI TY - MORNI NG

To establish. Tucked anong the U.S. Federal buil dings which
bear the signs of the FBI, DEA, U S. JUSTI CE DEPARTMENT, and
the ATF, is the austere facade of | NTERPOL - NORTH AMERI CAN
HEADQUARTERS. The flags out front resenble the entrance to
the United Nations Building thirty bl ocks north.

CREEDY (o.c.?
| nspector Teal, what am | supposed
to think? You' ve tracked him you've
cornered him and--

CUT TO
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| NT. OFFI CE/ | NTERPCL HEADQUARTERS - NEW YORK CITY - DAY
| nt er pol DI RECTOR JEROVE CREEDY, 60's, bureaucratic and an

all around pain in the ass, is Iin md-rant of - | NSPECTOR

CLAUDE EUSTACE TEAL. TEAL is in his 40's, |ean, strong and
a man of no vices. He is a brilliant tactician and a dead
shot with an uni npugnabl e reputation in Interpol...which is

why CREEDY cannot wap his toupe'-covered brain around the
fact that -

_ CREEDY
The Saint still gets away.

TEAL _ _
Tenpl ar knows we're hunting him
That's why he runs.

CREEDY tosses a handful of 8x10s in front of TEAL.
Phot ogr aphs are of the death scene in the warehouse.

CREEDY
These four dead nmen in the Port of
Bri shane. That was the Saint?

_ TEAL _
"' m convinced of it, sir, yes.
CREEDY
Why ?
_ TEAL o
The Stick was drawn on a wall inside.
CREEDY

This man bl azes a path of nurder
around the world. Taunting and
enbarrassi ng us.

: TEAL
No, sir. That |nﬁlles ego. We don't
matter to him There's no "cat and
nouse," no "glee" factor here. He
is driven on K by the idea that he
is fighting the Good fight. It's
nore a m x of vengeance and a del uded
sense of self-righteous justice.
Murder is incidental

CREEDY boi |l s.

CREEDY
VWhat in the hell does that nean?

( CONTI NUED)
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TEAL
It neans, sir, that the dead nen in
Bri sbane nust have commtted a crine
the Saint could not tolerate. Most
Ilkelr a capital crinme that we
v

oursel ves woul d have prosecut ed.
CREEDY _
That does not excuse multiple
hom ci de.
TEAL
| wasn't excusing it. | was
explaining it.
o CREEDY
He is judge and jury.
_ - TEAL
He 1s consistent.
_ CREEDY o
And he is at large. He's a crimnal,
an international crimnal. W are

| nterpol, an international police
force. W are the ones on the hook

here, Teal. So, tell me, are you
Tenpl ar's biggest fan or his greatest
threat?

TEAL does not answer and fights the urge to shoot CREEDY in
t he fuckin' nouth

) CREEDY (cont.)
Were is Tenplar, now?

TEAL
VWhat | know for sure is that he npved
from London a year ago to New York
| know his hone address in Tribeca

and his suit size. | have DNA
sanples, the recipe of his favorite
cocktail, the brand of condom he
uses and | know that he |likes to be
on top. Wat | lack is evidence to
arrest. He leaves no trace.

CREEDY
Except for the dead.

~ TEAL

And the Stick Figure.

CREEDY

So, he's just here in New York
shoEplng at Barnex's and feeding the
ducks in the park?”

( CONTI NUED)
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TEAL
Yes.
CREEDY
VWhat kind of tactic is that?
TEAL

He finds that hiding in plain sight...
makes hi m harder to find.

CREEDY
How do you know he likes to be on
top?
_ TEAL
H s ego.

CREEDY rel eases a bit nore angry bile into his bl oodstream

CREEDY _
Find him Charge him Make him go
away.

TEAL _
That's all 1've been trying to do,
sir.

CREEDY

Prove it. O surrender your
credentials

TEAL gets up and wal ks out.

CUT TGO
EXT. GARE DE LYON - PARIS - DAY
A cab Pulls_up in front of the grand old train station in
central Paris. TEMPLAR gets out. He takes a quick gl ance
to his left, making nental note of sonmething. He enters the
train station. Beat. |NTERPCL AGENTS GRI MES and ZEMANSK
foll ow TEMPLAR i nsi de.
| NT. GARE DE LYON - PARI'S - CONTI NUOUS

TEMPLAR approaches a ticket agent and in perfect French.

_ TEMPLAR _ _
S'il vous plais. Je voudrais en billet
our le TGV, prem ere classe a
ondr es.
AGENT

Qui, nonsier.
The AGENT prints out the ticket and hands it to TEMPLAR

( CONTI NUED)
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AGENT (cont.)
Bon voyage.

_ TEMPLAR
Merci .

TEMPLAR takes his ticket and crosses to a coffee bar. He
buys three coffees, two croissant and wal ks to a table where
two nmen, BACK TO CAMERA are seated. TEMPLAR sets the coffees
and crol ssant down.

TEMPLAR (cont.)
Gent | enen.

GRI MES and ZEMANSKI turn with a start. TEMPLAR slides two
of the coffees across the table.

TEMPLAR (cont.)
These are for you. You've been on
ny ass all norning and you nust be
tired and hungry. |'m about to board
the ten-fifty TGV to London. |'ll
be in premer class getting drunk,
So you re welconme to join ne for
that as well.

GRI MES and ZEMANSKI are stunned as TEMPLAR wal ks towards the
boar di ng gat es.

GRlI MES
He's bl uffing.
ZEMANSKI
| don't know.
GRlI MES
He's full of shit. This is how he
oper at es.
ZEMANSKI
| think he's telling the truth
GRlI MES

No way. Never has before.

They | ook over and see TEMPLAR picking up his dufflebag.
GRI MES and ZEMANSKI are sweating...is this bullshit, or a
bal d-faced truth.

ZEMANSKI _
Maybe he knows that we expect himto
lie and that's why he's telling the
truth now

TEMPLAR waves good bye to them

( CONTI NUED)
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GRlI MVES
Sonof abi t ch

ZENMANSKI
What should we do?

_ GRI MES _
He just wants us to get on the train
so that he can get off it again

TEMPLAR | ooks back and notions for themto follow him

ZENMANSKI
VWhat do we do?

GRlI MVES
Sonof abi t ch

They see TEMPLAR board the TGV. TEMPLAR | ooks back at them
W t fa "Well are you com ng?" Look. GRIMES and ZEMANSK
are frozen

_ GRI MES gcont.)
He's going to get off again. Watch.

ZEMANSKI
| don't know.

Beat. Precious seconds tick. Beat. GRI MES and ZEMANSK
arflrupturlng bl ood vessels. Beat. A horn...and the TGV
pul | s out.

GRlI MVES
Sonof abi t ch

GRI MES and ZEMANSKI | ook at each ot her.

SMASH CUT TO
I NT. TEAL'S OFFI CE - | NTERPCL HEADQUARTERS - DAY
TEAL hangs up the phone. There is an agony to his

count enance. CREEDY, arns folded, stares at TEAL. TEAL
stares at the fl oor.

TEAL
He got away.
CREEDY
How?
_ TEAL
By telling the Agents where he was
goi ng.

( CONTI NUED)
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On TEAL...hating life and hating TEMPLAR

CUT TO
INT. TGV (MOVING - N GHT
TEMPLAR noves to a booth near the bar. He sits. Beat. He
| ooks up and sees HOLLI S MCARTHY sitting across from him

MCARTHY is in his fifties. He is |lantern-jawed, squared
amar and not to be fucked with. He is ex-mlitary, dark-
e

soul ed and spiritual.
TEMPLAR
Why are you sitting over there?
~ MCARTHY
| don't |ike being shot at.

- TEMPLAR
(def endi ng hinsel f)
One tine that happened.

MCARTHY
One properly placed bullet and ny
wife marries the guy next door. |
hate the guy next door.

TEMPLAR
Nobody fol | owed ne.

MCARTHY
How do you know?

TEMPLAR

| told them where | was goi ng and
they didn't believe ne.

MCARTHY
| nt er pol ?

TEMPLAR
Yes.

MCARTHY nods and puts away the pistol he had out on his |ap.
MCARTHY |ights a cigarette.

_ MCARTHY _
Bri sbane was a stupid detour, Sinon.

TEMPLAR S anger ri ses.

_ TEMPLAR _
Hol Iis, those children were ki dnapped
two years ago after the tsunam.
They were being sold as slaves, for
sex, and worse.
( MORE)

( CONTI NUED)
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_ ~ TEMPLAR (cont.)
idn' find themin tine to save
mall. And | need to learn to

d

e

ve with the gray areas of all that.
t

d I

I

—_—— —

h
i

e

| of the ecclesiastical

is true, if sinners really
Il forever, then those nen
d before they died.

_ ~ MCARTHY
A pious killer. That's a new one.

TEMPLAR
Fuck yourself.

MCARTHY _ _
It's interesting how faith brings
out the hypocrite in a man.

) TEMPLAR
Nobody died for ny sins.

MCARTHY
VWho woul d have had the tinme?

MCARTHY noves over to TEMPLAR S booth just as a Waiter
delivers three whiskies.

MCARTHY (cont.)
Wy do you order whisky in threes?

_ TEMPLAR o
|'mgoing to drink three whiskies...so
why not order three whiskies and be
done with it?

t
I
t
(bea
And if a
bul | shit
o to he
were dea

TEMPLAR empties the first glass and holds the second |ike a
life-preserver in his other hand.

_ _ MCARTHY _
Passion kills reason, Sinon.

_ TEMPLAR
Prove iIt.
MCARTHY _
Well...l'"ve been narried three tines.
_ TEMPLAR
Good poi nt.
MCARTHY

That's why this case was nore stupid
and danger ous than usual .

( CONTI NUED)
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_ ~ TEMPLAR
This case isn't over.

MCARTHY
What about the four death
certificates?

~ TEMPLAR _
It takes big noney to keep sonething
that evil that secret for that |ong.
There's sonebody el se out there.

TEMPLAR mulls this over for an instant.

TEMPLAR (cont.)
| forwarded all ny evidence to
I nt er pol and not hi ng happened.
alerted the U N., and nothing _
happened. Indifference and I naction
buried a | ot of those children.
There was no one but me willing to
do anything. | don't understand.

_ MCARTHY
It's quite sinple. There's an
appetite for destruction in people.
It"s part of our DNA. The success
of the Coliseumin Ronme wasn't the
exception. Wtnessing the msery of
others is better than Christnas.
Human bei ngs enj oy savagery, bl ood
and chaos.

_  TEMPLAR _
Li ke politics in Burma. Gves ne
sonething to do, | guess.

MCARTHY _
You aren't the first Saint.
TEMPLAR

How many ot her Saints have there
been?

MCARTHY
Lots.

TEMPLAR
"' m repl aceabl e.

MCARTHY

Thank God. You're a vul gar, _
uncontrol |l able, pain in the ass |ink
in a long and evol ving chai n.

( MORE)

( CONTI NUED)
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_ MCARTHY (cont.)
This Order was established as a
count er bal ance to the noral bl ood-
IettlnE_agd i npendi ng cardi ac arrest
in

of nman Good versus Evi
_ TEVMPLAR
Evil versus Evil at tines.
_ MCARTHY

Semant i cs.

TEMPLAR
No. . . Bl oodshed.

MCARTHY
To the good.

TEMPLAR
Says you.

MCARTHY

(annoyed, pissed and

over it) _
Look, we saved you, trained you and
have endured your noral hiccups
W t hout conplaint. W take up your
time only once in a while. QO herw se
you're free to go fuck around as you
see fit. So, stop bitching.

~ TEMPLAR
| apol ogi ze.
MCARTHY
No, you don't.
TEMPLAR
Yes, | do. You're like a father to
me.
MCARTHY
No, |'m not.
TEMPLAR
Was | breast fed?
MCARTHY _
Jesus. Wat is wong with you
TEMPLAR

This is ny stop.

MCARTHY | ooks out the w ndow.

_ ~ MCARTHY
Train's still noving.

( CONTI NUED)
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TEMPLAR
Exactly.

As TEMPLAR exits,

EXT. TGV (MM NG - N GHT

TEMPLAR, bani n hand appears between cars. Beat.

hurls hinse fromthe train...

END OF ACT ONE

23.
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ACT TVWO
FADE | N:
EXT. JFK - N GHT

TEMPLAR wal ks out of the American Airlines termnal and into
t he CrISP New York City air. He stops at the curb. A black
S

[imo pul uP to him ~The wi ndow goes down and we get a
hint of the face of an extraordinarily beautiful wonan.
TEMPLAR
Yes?
WOVAN

(slight French accent)
%gnhxou irect ne to Hudson and West
th*

) TEMPLAR
C est neilleur que je vous nontrer.

The |'ino door opens.
I NT. LI MO - CONTI NUCUS

TEMPLAR cl anbers in and sits next to the wonan - PATRICl A
HOLM HOLMis striking, dirty blond, tall, |ean and
naddenln%Iy sexy. She wears a black mni dress, pearls and
heel s. he kind of New York style wonen around the world
envy and fall far short of. TEMPLAR smiles at HOLM

_ TEMPLAR
"' m Si non Tenpl ar.

HOLM puts TEMPLAR S hand on her thigh. Then TEMPLAR slides
his hand up her | eg and underneath the hem of her dress.

HOLM noans. TEMPLAR renoves her thong. They kiss. Coviously
this is not their first tine.

CUT TO
I NT. TEMPLAR LOFT - DAY

A view of New York harbor. MAZZY STAR FADE | NTO YQU pl ays
in the background. The blue green of the Atlantic beyond.
PULL BACK to reveal a three level loft along the water in
Battery Park City. CAMERA beﬁlns a straight up BOOM from
ground level, drifting through the floors. First we see a
sort of nerve center; conputers, maps etc. A long table
covered with books, artifacts, newspapers, a gun, cash, a
Rgssport and other bric-a-brac. A portrait of Jaques De

Il ay hangs near the fireplace. There are swords, crosses,
a prie dieu, flags and plaques and walls of book shel ves.

( CONTI NUED)
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AS WE RISE - Md |evel we see a pool table, a wet bar and a
state of the art Rotel sound and video center. There is

al so a set of barbells, dunbbells and a chin-up bar. As we
RISE we see the living area. There are over-stuffed couches,
armchairs, fine oil Palntlngs on the walls, an open kitchen
and huge w ndows overl ooking | ower Manhattan and the water.
CAMERA swi ngs around to find the bedroomwhich is open to
the rest of the honme. And upon that bed we see TEMPLAR and
HOLM naked and in enbrace. TEMPLAR noves his |IE$ up and
down her body and HOLM arches her back. TEMPLAR ki sses her
ear and whi spers -

TEMPLAR
Turn over...it's tine.

HOLM sm |l es and turns face dowmn. TEMPLAR sits on top of her
and begins...a nmassage.

TEMPLAR (cont.)
How does that feel?

HOLM
Pl ease don't talk.

HOLM S accent is a sexy, hazy m x of Spanish, Dutch and Creole -
it is something quite exotic, |ike verbal heroin. TEMPLAR

| ooks at her hair, her skin, her soft shoulders. H s hands
nmove up from her hips to her neck

~ TEMPLAR
You're |like a piece of performance
art.

HCOLM noans.
o TEMPLAR (cont.)
A magnificent affirmation of what a
worman shoul d be.
HOLM smi | es.

TEMPLAR (cont.)
And you are incredibly beautiful.

~HOLM _
| f YOU continue to conplinent ne |
will fall in love wth you...nore

than | have...and | would never
survive that.

TEMPLAR
" msorry, Patricia.

( CONTI NUED)
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~HOLM _

You have this conpulsion to
romantical ly over-express yourself..
as if you were overwnel med with
gratitude. And it's always, and
only...after sex with ne.

(beat) _
lt's when you're at your Kindest.
As if you're so tired and so spent
you can't even reach for your wallet.
So, you instead Pay me for services

rendered with affection.
TEVMPLAR

Am 1 really that horrible?
HOLM

You are your breed. You are shall ow.
You are transparent. You are a nan.

HOLM rolls over to her back, arms around TEMPLAR

HCOLM (cont.)
And | am Penel ope at the | oom

TEMPLAR | eans down to kiss her.
TEMPLAR

Penelope...n¥ | ove. .. have you traced
t he owners of Raganont Shipping in

Bri sbane?
TEMPLAR snpt hers her nouth with his
HOLM
| have.
TEMPLAR
And?

TEMPLAR S hands surround her breasts.

S HOLM )
And it is owned by a shell corporation
in the Caymans.

TEMPLAR
Best you coul d do?

HOLM S nails dig into his sides as the replay of the foreplay
accel er at es.

HOLM
The Cayman conpany is called Mephisto
Transport. Mephisto is a German
limted partnership.

( MORE)

( CONTI NUED)
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HCOLM (cont.)
The partners, however, are al
dead. . . except for one
entity...Apollyon Inports.

TEMPLAR
What do they inport?

o HOLM
Religious relics, Qojects of power,
and objects of the occult. T ey're
%rave robbers and extrenmely wealthy.

hey cater to billionaires who want
a lock of Caesar's's hair, or the
preserved head of Anne Bol eyn.

TEMPLAR
Where are they | ocated?

HOLM hesi t at es.

_ HOLM
Berlin.
Not good news.
TEMPLAR
Ch. You're sure about that?
HOLM

You know can't go back there, Sinon.
You know that, right? Please.

TEMPLAR
| have to, Patricia. |f they have
records, | can find the boy | m ssed.
And if they don't...well...Blood in,

bl ood out.

HOLM _
Just so you know "Apol lyon" is an
ancient Summarian word... It neans
Ki ng of Denons.

TEMPLAR hol ds HOLM S hands down above her head and begins to
get sonme work done. HOLM S eyes cl ose.

HCOLM (cont.)
Pl ease.

TEMPLAR
| have to go.

HOLM

"' m not tal king about that.

( CONTI NUED)
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As they crush the sheets,

CUT TO
EXT. BERLIN - DAY

To establish. CAMERA sweeps over the old Prussian Capital.

We sweep up the canals which cut through the city, EFSSIng
barges, churches and history. CAMERA glides into THE
KURFURSTENDAMM area. This is the older part of the city;
untouched by the Allied carpet-bonbing of 1945. The buil di ngs
and architecture speak of centuries older tines.

EXT. APOLLYON | MPORTS - CONTI NUQUS

Anci ent, hand forged broadswords have been arranged to display
t he nane of the business. Archaic synbols and eastern
characters are painted upon the windows and walls. This

pl ace of business clearly deals with weird shit. A sign
reads: PRI VATE SHOW NGS QONLY.

CUT TO
I NT. APOLLYON ANTI QUES - DAY

CLOSE ON THE FACE OF - DELANO CARGER. CARGER is 50's, pale,
self-righteous, brilliant, deluded, deranged, charm ng,
Rglsonous. CARCGER i s shorter than nost nen but as |ethal as

pol eon. His speech pattern is deliberate and seens devoid
of punctuation or enotion.

- CARGER _
You're a pig. An ignorant pig. |
can't tell you hom1unhapPy thi's nakes
me...the rage that | feel.

CARGER TURNS AND ANGLE W DENS to show a trenblinE, young
femal e assistant, EMVA, standing at CARGER S desk. ~The office
is decorated in archaic relics...spears, swords, oil paintings
of ancient past, dark red carpets, a painting of the Child
Crusades and a wood prie dieu. On the desk sits a tray with
? s%ﬁak, pommes frite and a slice of tomato. CARGER points

o the tray.

CARGER (cont.)
What do you see there on that tray?

EMVA
M ster Carger...

CARGER
Emma, | don't WANT TO HEAR YOUR VA CE

CARCGER pi cks up the tray.

( CONTI NUED)
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~CARGER (cont.)

A tomato slice.
(shakes his headzﬁh

A slice of tomato. at's wong
w th that sentence? Tomatoes are
not, as popularly perceived,
vegetables. They are, in fact,
berries. A fruit. That is because
of the seeds. Seeds! That can | odge
in the soft lining of the stomach or
intestines...and kill you.

CARCGER violently throws the tray onto EMVA. The steak hits
her in the face, the juices and fries stain her clothing.

_ CARCGER (cont.)
Details, Emma. |It's all 1n the
detail s.

CARGER sl aps EMVA hard across the face and shoves her to the
floor, forcing her face into the pile of food.

) CARGER (cont.)
Eat 1t. Eat iIt.

CARCGER wal ks out of his office...
| NT. WAREHOUSE SHOANROOM - APOLLYON BUI LDI NG - CONTI NUQUS

CARCGER steps out of his third floor office which overl ooks

t he open main area of his holy-relics and anti ques busi ness.
The roomfifty thousand square feet, three stories high and
[ined with industrial storage shelves all brimmng with
ancient artifacts; swords, spears, helnets, arnor, urns,
Roman di nner settings, clothing, shoes, boots, Kknives, ganes,
whi ps, chains and crosses. SALESPEOPLE escort ELI TE BUYERS
around the inventory. CARGER takes it all in and grins.
From out of another office approaches,

JASPER VELLS. .. The man who got out of the Hunmmer in Brisbane
to count the bodies.

CARGER
W need to talk.

VELLS
O course, sSir.

VELLS foll ows CARGER downstiars to a corner of the warehouse.
CARGER picks up an old glass jar full of bones as he speaks.

CARGER _
Have you recovered any inventory?

VELLS

No. All the children in the warehouse
were returned to their famli es.

( CONTI NUED)
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CARGER is roiling inside but with calm
CARGER
Lovel y.
VELLS : :
W have ten mllion Euros in deposits,
sir. Qur custoners still want what
t hey ordered.
CARGER

The slunms of R o de Janeiro and Napl es
are infested with the young. Get on
It.

_ VEELLS

Yes, sir.

CARGER
And that stick figure drawn on the
wal | in the hangar.

VELLS
The Saint?

CARGER _
Yes. The Saint. Am | worrying about
hi n?

VEELLS

If he is true to reputation he'l
probably conme | ooking for us.

CARGER puts a hand on WELLS' S shoul der.

CARGER _ _
Under st and, Jasper, that | wll Kkill
your wife and children in front of
you if he interrupts ny business.

VEELLS
| under st and.

CARGER
| cannot have sone dil at ant ﬁood
Samaritan fucking around with ny
operation in Damascus. Selling
orphans to the rich is lunch noney
conpared to what we are about to
profit fromin Syria..
(at a w ndow | ooki ng
over the canals? _
When the private collectors find out
that we have this relic...we wll| be
charging thema mllion dollars just
to take their call
( MORE)

( CONTI NUED)
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_ CARCGER (cont.)
The Vatican we charge five mllion
They have the noney.

(hol ds up jar¥ _

And these bones of Saint Andrew?
They do not belong in the Roman
section. The fuckin' Romans are the
one who crucified him Have a heart.

~VEELLS
(takes jar)
Yes. Sorry.
EMVA, her lip cut and cheek bruised, wal ks over.
CARGER
Emma, done with lunch already?
EMVA nods.
EMVA
Your wife is on the phone.
CARGER
Emma, you know | only have eyes for
you.

EMVA | ooks at the floor. The violent psycho-freaky world
she is trapped in is breaking her.

CARCGER (cont.)
Tell her to hold.

EMVA wal ks away. WELLS points to his own face.

WELLS
What, ah, happened to her...?

) CARGER
(W nks)
['I]l never tell.

VELLS nods know ngly.

CARGER (cont.)
Oh, and Jasper. | want a key to
your house and your famly's passports
on ny desk in ten mnutes. You know,
in case The Saint makes you | ook _
bad. | don't want you and your famly
trying to | eave the country w thout
dealing with nme first. R ght?

CARCGER wal ks away. WELLS takes a deep, worried breath.
CUT TO
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EXT. BERLIN TEGEL Al RPORT - NI GHT
As a Lufthansa 767 lands wth a screech and a roar.

CUT TGO
I NT. TAXI/BERLIN (MOVING - N GHT

TEMPLAR sits in the backseat watching the passing |ights of
the city of Berlin.

DI SSCLVE TQO
EXT. THE BRANDENBURGER HOF HOTEL - NI GHT

This stately converted palace is situated in the historic
section of old Berlin. About a hundred thousand frequent
flier mles and you could naybe get a soda pop here.

I NT. HOTEL ROOM - CONTI NUOUS

I N CUTS: TEMPLAR blows into the room tosses his bag on the
bed; hooks up his conputer; throws on the skype headset,

| ogs on and...on the screen we see HOLM | ooking | ovely and
worried about her |over/boss's life.

TEMPLAR (i nto headset)
See. Nobody's killed ne yet.

HOLM has the sane headset on and i s not amnused.

_ ~ HOLM (over headset?
The night is young. Are you al one?

TEMPLAR (i nto headset)
O course.

HOLM (over headset)
Don't be. CGo to the bar. Find a
beauty and bring her to bed.

TEMPLAR (i nto headset)
| f you say so.

HOLM (over headset)
That marlmhen Bal dwi n cones to kil

ou he' see two bodi es and maybe
e'll shoot her first and you can
get out.

TEMPLAR (i nto headset)
You're | ovely.

HOLM (over headset)
( MORE)

| know.

( CONTI NUED)
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HCOLM (over headset) (cont.)

(reads from pages

O C._ and won't | ook

at TEMPLAR)
Apol lyon is at 18 Eislebener Strabe,
| don"t have their hours since Berlin
does not require places of business
to post hours of operation. |'malso
sending the plans to building and to
t he burldings on either side. The
weat her tonorrow calls for rain.
The nearest hospital is |located at--

TEMPLAR just stares at her. She is perfect.

_ TEMPLAR

(interrupts her)
Patricia, |ook at ne

(she won't)
Patri ci a.

HOLM | ooks up

_ TEMPLAR (cont.)
Bal dw n Al eppo doesn't know |I'm here.
I'I'l take care of this business fast
and quietly and be hone safely.

_ HOLM (i nto headset)
Prom ses, prom ses.

HOLM hits a switch and TEMPLAR S screen goes bl ack. Beat.
He oEens an attachment and the schematic _draw ngs of the
APOLLYON bui | di ng appear on screen. As TEMPLAR studies them

FLASH CUT TGO
| NT. BEDROOM - CARGER TOMNHOMVE - NI GHT

CARGER, naked and in bed, takes a deep sip froma tall glass
of whisky. Lying beneath himis LYDI A CARGER maybe twenty
years younger and a | ot better |ooking naked than CARGER
EégFER finrshes his drink and gets back to business with

LYDI A
Why do you need to be drunk for sex?

CARGER
Kills the pain. Shut up.

MJSI C COVES up - U2 "SHE MOVES | N MYSTERI QUS WAYS" - as CARGER
ape-fucks his wfe.

| NTERCUT W TH:
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EXT. DAMASCUS - SYRIA - N GHT

MJSI C CONTINUES. Title reads: GRAND MOSQUE, DAMASCUS, SYRIA -
DAWN. Picture is tilted and treated; al nost reverse chroma
wth deep reds as shadows. The faint blue of dawn cracks

the horizon outside of the G and Mosque. Beat. CLOSE on

the faces of a dozen COVVANDCS.

| NT. BEDROOM - CARGER TOMWNHOVE - CONTI NUOUS

MJSI C CONTI NUES. Lights are off...silhouettes of an ugly
bunpi ng a beauty like a fat, hairy jackhamrer.

| NT. MOSQUE ENTRANCE - NI GHT

MUSI C CONTI NUES. A FLASH and a hnge explosion. MEN WTH
AUTOVATI C weapons run out of the Mbsque. They are cut down
in atorrent of automatic weapons fire.

| NT. BEDROOM - CARGER TOWNHOVE - NI GHT

MUSI C CONTI NUES. CARCGER tries to finish wth aplonb and
applause. In fact, as he hits the target we hear what is in
head - APPLAUSE. CARGER falls to his side of the bed.

| NT. MOSQUE - NI GHT

MUSI C CONTI NUES. The COMVANDGCS rush the building. TWO of

t he COMVANDCS sift through the rubble of the entrance. They
pull a Iabge, bej ewel ed and anci ent-1 ooki ng chest fromthe
dirt... "WE VE GOT I T" is heard.

| NT. BOY'S ROOM CARGER TOMNHOVE - NI GHT

MUSI C CONTI NUES. A four year old boy sleeps, BACK TO
CAVERA. . . LYDI A opens the door. Hall light spills in as she
checks on her son...and smles. MJSIC FADES.

EXT. SYRI AN DESERT

Stillness... and the in the distance we hear the norning
prayers. END | NTERCUT.

FADE QOUT:
END OF ACT TWO



THE SAINT - PILOT 35.
14 DECEMBER 2007

ACT THREE
FADE | N:
I NT. CARCER S OFFI CE/ APOLLYON | MPORTS - DAY

EMVA rushes into the doorway of CARGER S office. The
per petual countenance of fear is now conpounded by panic.
CARGER and VEELLS | ook up at her.

EMVA
|'msorry to bother you, Mster
Carger. But there's a client on the
fl oor who just won't | eave.

CARGER | ooks at WELLS. .. pissed and confused.

) CARGER
VWhat client?

JUWP CUT TGO
| NT. APOLLYON | MPORTS - DAY
CARGER and WELLS wal k down an aisle wth a determ ned gait.
They turn the corner and run right into - TEMPLAR - who has
gP ancient knife in his hand and i medi ately and brightly
urts out -

~ TEMPLAR
How nmuch is this?

VELLS snaps the knife out of TEMPLAR S hands.

CARGER _
It's not for sale. How did you get
in here?

TEMPLAR
Front door.

) CARGER

There is no front door.

TEMPLAR

| meant the front door on the side
of the building.

_ CARGER _
This showoomis by appointnment only.

VELLS 8rabs TEMPLAR by the arm A seismc shift in nood to
t he bad.

TEMPLAR
Get your hand off ne.

( CONTI NUED)
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Stand of f. WELLS si zes uE TEMPLAR. He rel eases TEMPLAR S

arm CARGER | ooks at WELLS and realizes that TEMPLAR may be
a "person of interest"” and becones cordi al.

) CARGER
| apol ogi ze, m ster..
- TEVMPLAR
Tenplar. Sinon Tenpl ar.
CARGER
M ster Tenplar. |'m Delano Carger.
| amthe owner. | amthe final word.

TEMPLAR | ooks at CARGER hard.

TEMPLAR
Then you are the man... That [|'ve
been [ ooking for.
_ CARCER
How i s that?
TEVPLAR
|"ve cone a long way with a great
deal of cash. was told that |
could find something here that |'ve
been | ooking for since | first read
t he Bi bl e.
. CARGER
And that i1s?
TEMPLAR
Herod's Spear. The |ast spear used
to kill the last of the first born
of Israel. The spear that was

supposed have killed the new born
Christ. Herod' s soldiers presented

to himwth blood on it. want it.
) CARGER
You obvi ously know t he trade.
TEMPLAR
| do. Do you have it?
CARGER
Yes. But not here. It's vaulted.
_ TEMPLAR _
Qut standing. Now we're getting
sonewher e
CARGER

You haven't asked how nuch.

( CONTI NUED)
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TEMPLAR
Because | don't care how nuch.

CARCGER smles. EMVA wal ks up.

EMVA _ _
Mster Carger...it's Kahlid calling
from Damascus. He says it's urgent.

CARCER S blood turns to ice at EMVA'S i ndi screti on.

CARGER
Com ng, Emma. Thank you.

EMMA sl inks away.

_ TEMPLAR
Sounds i nportant.

CARCER S is flushed and tries to divert.

CARGER
Yes, well. How can you be reached?

TEMPLAR
"' mat the Brandenbuger Hof.

TEMPLAR wal ks away, stops.
TEMPLAR (cont.)
"Il want to feel it in nmy hands
before | send the wire.

CARGER
O course.

CARCGER and WELLS watch TEMPLAR | eave.

VELLS
s he real ?

CARGER
If he's not he's dead.

As CARGER wal ks of f to answer the call,

CUT TGO
EXT. BERLIN-TEGEL Al RPORT - DAY
TEAL exits the door and is net by AGENT LENA OAENSBY.
ONENSBY, 30's, is African-English, very pretty but prone to
saying things out |oud better left in storage. The hei ghtened

at nosphere of certain investigations nmakes her...weird.
TEAL I1s in |low hunor as they march to the waiting car.

( CONTI NUED)
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OVENSBY
| nspector Teal, |'m agent Oaensby.
| amthrilled to be working with
you.
TEAL
Great. Thank you.
OVENSBY

And | amthrilled to be on the hunt
for the great Sinon Tenplar with you

as well.
TEAL
G eat?
_ OVENSBY _
Well, it's becone | egend in the agency
how many tinmes you' ve m ssed the

mark wth this man. Some of the
files make for superior hunor.

TEAL stops in his tracks.

TEAL
M ss Onensby. | would be thrilled
if you'd shut-up now.

OVENSBY
Oh.

TEAL heaves his things into the car.

ONENSBY (cont.)
| must apol ogize. | have a bit of a
habit of saying stupid things at the
wrong tines.

TEAL _ _
I's there ever an agproprlate time to
say a stupid thing-~

OVENSBY

No, sir. It's Lust anxi ety and the
rush of this job that nakes ne blurt
things out | regret.

_ TEAL
Magi cal .

As they get into the car,
CUT TGO
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EXT. PARK - BERLIN - DAY

BODY ROCK by MOBY pounds. W are on a running path in the
heart of the CItY. A CYCLI ST, pedals hard as he passes
oggers. He feels pretty good about his snug-ass self.
eat. TEMPLAR, in a dead sprint...passes by him The CYCLIST
edal s harder, this can't fucking be. He catches up to
EMPLAR and nods. ..then TEMPLAR accel erates again | eaving
the CYCLI ST gul ping air.

JUWMP CUT TGO
INT. GYM - BERLIN - DAY

MUSI C CONTI NUES W TH SALI VA' S CLI CK-CLI CK-BOOM I n quick
cuts we see TEMPLAR gutting out pull-ups, push-ups, press
ups, sit ups, ring-dips, curl-squats. This man Is a physical
force of nature. On the inside of his right armis a discreet
tattoo of the KNI GHTS TEMPLAR cross pat ee.

JUWMP CUT TGO
EXT. SPREE RI VER FRONT - DAY

MUSI C CONTI NUES. GUERO CANELO by Cal exi co. CLOSE ON TEMPLAR
sw nmm ng hard between the barges on the Spree River. In

CUTS we see himdoing |aps, touching one side of shore then
turni ng back and touching the other shore. PULL BACK FROM
SCENE and | MAGE BECOVES AS | F THROUGH A PAI R | F Bl NOCULARS.

TEAL (o0.c.)
What' s he doi ng now?

EXT. ROOFTOP - BERLIN - CONTI NUOUS

AGENTS GRI MES and ZEMANSKI are_matchinP TEMPLAR swi m t he
river fromthe rooftop of a building a onﬁ_the_mater's edge.
CRI MES speaks into wist mke and | owers his binocul ars.

~ CRIMES _
He's doing laps in the Spree River.

| NTERCUT W TH:
I NT. I NTERPOL OFFI CES - BERLIN - DAY

TEAL and ONENSBY hover over a radio with an open two-way
channel .

~ TEAL
He's swi mm ng?

. CRIMES .
Yes, sir. This man is in incredible

shape.
TEAL shakes his head.

( CONTI NUED)
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OVNENSBY o
Two hours at the gym and sw mm ng
t he Spree.
TEAL
VWhat's he doi ng?
_ OVNENSBY _
Cardi o after the anaerobic.
TEAL
No! | nmean in Berlin. Wat's he
fucking doing in Berlin?

beat
Take hin1?nto custody as soon as he
gets to shore. Don't give hima
towel, don't |et himget dressed.
NOTHI NG~ Just haul himup out of
t he goddman water and bring himto
ne.

GRI MES
But, sir, we haven't w tnessed him
do anyt hi ng wrong.

_ TEAL
Everything he does is illegal. Just
bring himin.

GRI MES
Yes. Sir.

CUT TO

EXT. SPREE RI VER FRONT - LATER

&Rl MES an
up to the

GRI MES st
| S NOT TE

ZEMANSKI

d ZEMANSKI
m

GRI MES _
M ster Tenplar, I'mAgent Gines and
this is Agent Zemanski. We net in
Paris...kind of --

ops speaking as the man who gets out of the water

LAR.
VAN
VWhat ?
| ooks at GRI MES.
ZEMANSKI
We gotta call him
GRI MVES

No, we don't.

( CONTI NUED)
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ZEMANSKI _
He's used to bad news with this guy.
I Il(gulls cell phone)
' I al .

On GRIMES. ..
SVASH CUT TGO
I NT. I NTERPOL OFFI CES BERLI N - DAY

TEAL. . at his desk...phone to ear...agony on his face..listens
to nore bad news.

CUT TO
I NT. HOTEL ROOM - NI GHT

MUSI C COMES UP.  AUDI CSLAVE " BURDEN | N My HAND. " TEMPLAR
sits on the edge of the bed in boxers and a Harley t-shirt.
He has hooked his IaptoE up to the large LCD television in
his room He watches the screen as a Dblur of inmages, al nost
i ke a Chapelle nontage bl ast across the screen. W see
churches, crosses, war, blood, explosions, scream ng peopl e,
snoke, fire, bonbers carpeting deserts with death. Fashion
nodel s on runways, nudes, F-1 cars blasting past, oil rigs

in vast deserts, Knights Tenplar battle scenes in oil, past
and present Presidents, the death photos of Kent State, Jackie
reachi ng for grar matter on the back hood of the Dallas I|ino,
live-action satellite camera inmages of mlitary assaults,
hordes praying in Mecca, statues of despots falling down
...then we FREEZE on an inmage of the little GREEN EYED BOY
still mssing fromthe orphanage in BRI SBANE. TEMPLAR stares
at the BOY' S face.

COVPUTER SCREEN

We see in flashes images of the Immgration and Custons sites
for France, Spain, Saudi Arabia, Italy, Lebanon and Israel.
PHOTOS flash. Photos of nmen...all on the H GH ALERT LI ST.
SUDDENLY we see the CENTRAL | NTELLI GENCE | ogo cone up...ACCESS
DENI ED. THE I NTERPCOL | ogo - PASSWORD? TEMPLAR turns his
wist, witten in ballpoint pen on his skin is a key-code..
He keys it in. Just then..there is a KNOCK at TEMPLAR S
door.  TEMPLAR pulls a gun fromunder his pillow and
approaches the door...SOVEONE on the other side tries the
door handle. TEMPLAR raise the gun to the eye hole and pulls
the trigger back. TEMPLAR sniffs the air, |owers the gun

and opens the door - TO REVEAL,

HOLM
Standi ng there, beautiful.
HOLM
Hi .

( CONTI NUED)
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She enters the room They kiss and we,
DI SSOCLVE TO
| NT. HOTEL ROOM - MORNI NG
TEMPLAR | i es awake...HOLM at his side. Her eyes open.

TEMPLAR
You shoul dn't be here.

HOLM _
| know. Has Baldwi n discovered you're
here?

TEMPLAR
No.

HOLM _
Good. There's still time for you to
survive all this.

TEMPLAR
I found_APoIIyon and the man
responsi bl e.

HOLM
Are you sure it's hinf

TEMPLAR

Yes. You can tell he's a man
confortable with suffering. You can
see it in his eyes. | need to see
his files, though. See if there's
any sal es records.

HOLM
You nean adoption records.

TEMPLAR _
No, | nmean sales records. This man
is a waste of skin.

(beat) : L
And | tracked sonme kind of mlitary
raid in Damascus to him But | don't
know what it was about. But it _
doesn't matter. Al | care about is
t he boy.

HOLM _
Is the bluff working? 1s he going
to sell you the Spear?

TEMPLAR

| don't know yet. He'll probably
try to kill nme after I wire the honey.
And that wll be that.

( CONTI NUED)
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ﬁ LSUD KNOCK at the door. HOLM startles. TEMPLAR shakes
ead.

) TEMPLAR (cont.)
Assassins don't knock. | mean | do.
But as a rule...

TEMPLAR goes to the door and opens it. Standing there is
TEAL alonP with the AGENTS GRI MES and ZEMANSKI. TEMPLAR
i mredi ately sm | es.

TEMPLAR (cont.)
| nspector Teal, %pod nor ni ng.
(to the TWD AGENTS)
Gent | enen.

_ TEAL _
W'd |ike you to conme with us,
Tenpl ar.

TEMPLAR
You woul d? Really? That sounds
great. Coat and tie or what?

_ TEAL
Sinon, stop it.

HOLM appears in the background in a mni terri robe, her
breasts al nost spilling from above the sash. It is al

di version and TEAL and the TWO AGENTS | ose a bit of breath
at HOLM S near nudity. TEAL tips his hat.

TEAL (cont.)
M ss Hol m

. HOLM
(smles at him
| nspector.
(to TEMPLAR)
Dar | ing?

TEMPLAR wi nks at her.

TEMPLAR _
|'I'l be back soon. | Tivo'ed the
Monaco Grand Prix for you.

HOLM
Awesone.

HOLM |i es back onto the bed and turns on the tel evision.
The MEN avert their eyes and fantasize. As TEMPLAR gets
dr essed,
FADE QOUT:

END OF ACT THREE
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ACT FOUR
FADE | N:
I NT. I NTERPOL OFFI CES - BERLIN - DAY

TEMPLAR sits in a chair acting anused as TEAL sifts through
sonme phot ogr aphs, |00klnﬁ for the one he wants to confront
TEMPLAR with. Sone of the Epotographs slide out of the pile
and onto the floor. TEMPLAR |eans over to help. TEAL waves
hi m of f, annoyed and enbarrassed.

_ TEAL
| got 1t, | got it.
TEMPLAR sits back in his chair. Beat .
TEMPLAR
| can come back | ater
TEAL

Shut -up. Pl ease.

TEAL sets a series of photographs out upon the table. TEAL
Bo!nts to a photog&aph of the ganont Shi ppi ng war ehouse in
ri sbane where TEMPLAR found the children

TEAL (cont.)
Do you recogni ze this warehouse?
TEMPLAR

| do not.

TEAL points out a photograph of THE STICK drawn at the
war ehouse.

_ TEAL
And this?

TEMPLAR | ooks at TEAL.

_ TEMPLAR _
| recognize that ridiculous, child's
draw ng because you've shown it to
me before and because it's been
rinted in the papers...and Vanity
air, | mght add.

TEAL
You al nost sound proud.

- TEVPLAR o
To be associated with such a diligent,
heroi c, handsone, nasculine, yet
infuriating figure is...alittle
sexy, yeah

( CONTI NUED)
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TEAL _
How do you know he's good | ooki ng?

TEMPLAR
He's gotta be, right?

TEAL shows TEMPLAR a phot ograph of the dead nmen in the
ﬂecrﬁplg war ehouse. EMPLAR | ooks at the dead nen, shakes
i s head.

_ TEMPLAR (cont.)
What did these poor bastards do to
deserve that?

TEAL

They pissed off The Saint, is what
t hey did.

TEMPLAR
Hhmm

TEAL clears the top of his desk with a deliberate and angry
notion, sending everything to the fl oor.

) TEAL )
Sinon Tenplar, you are The Saint.
TEMPLAR _
Cl aude Eustace Teal, | amnot a saint.

TEAL'S frustrati on expands a bit.

- TEAL _
" m not sayl ng ¥ou are a saint. |'m
sayi ng you are The Saint.
TEMPLAR
I'"'mflattered.
TEAL
No. You are under arrest.
_ TEMPLAR
Again...l'mflattered.
_ TEAL
Si non, you had better call a | awer.
TEMPLAR _
No | hate lawers. And if | were

bei ng accused of mnurdering | awers
|"d confess even if | were innocent.

TEAL
You nurdered those nen.

( CONTI NUED)
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TEMPLAR
No, | didn't.

- TEAL
Yes, you did.

TEMPLAR
No, C aude, | did not.

TEAL _
| know you did. | know you were in
Bri sbane | ast Friday. | can prove
It.

TEMPLAR

Claude...last Friday? | was in jail
i n London.

The bl ood flushes from TEAL'S f ace.

TEAL
No. .. No, you weren't.

TEMPLAR _ _
Call Scotl and Yard. | was in their

custody accused of hitting a man who
| wi tnessed beatlngbhls dog near the
statue of Admral | son in Trafal gar
Squar e.

TEAL isn't sure of the bluff. He picks up the phone. MOS
as TEAL dials. W see a SCOTLAND YARD officer pick up a
phone. FLASHBACK-CUT to a jail cell with a man sitting on
the bed, BACK TO CAMERA. ¢ see a passport...CLOSE ON THE
NAME - SI MON TEMPLAR...BACK to the jail cell...as the man
with BACK to CAMERA turns to CAMERA. ..it is not TEWMPLAR ..

TEAL
Hangs up the phone...defeated. He turns to TEMPLAR

- TEAL
How do you it?

TEMPLAR _
It's easy to get ama¥ W th nurder...
if you're innocent of the charge.

Just then the door to the office blows open. CREEDY enters
W th swagger and arrogance. He addresses TEAL.

CREEDY
Is this the man? |s this the Saint?

FEAL | ooks at TEMPLAR. ..and shakes his head "no." CREEDY
oses it.

( CONTI NUED)
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CREEDY (cont.?
What do you nean? He killed those
men in Brisbane.

. TEAL .
He was in jail at the tine.

CREEDY turns to TEMPLAR

TEMPLAR
| n London.

CREEDY
Cl aude, ny review of your performance
inthis matter is going to be bl oody.
Prepare for the worst.

_ TEAL
Yes, sir.
CREEDY wal ks out.
TEMPLAR
What an asshol e.
TEAL
Shut - up.
TEMPLAR
You deserve better than that.
TEAL
Shut - up.
Si | ence.
TEMPLAR

And that's not his real hair.
TEAL renmai ns | ock-j awned.
TEMPLAR (cont. _
It was crooked, for crissakes. Did
you see it? Looked |ike a noustache
on a bowing ball.
TEAL, | ooks down, keeping serious.

TEAL
W' re through here.

TEMPLAR stands. He sees a cal endar hanging on the wall.

~ TEMPLAR
It's not circled.

( CONTI NUED)
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TEAL

What .
_ TEMPLAR

Your wife's birthday. |It's Tuesday,
you know.

TEAL
Oh.

TEMPLAR
She | oves tulips.

TEAL

Si non, pl ease | eave.
TEMPLAR stops at the door and in all seriousness -

TEMPLAR
You're a great policeman, C aude.

TEAL | ooks up as TEMPLAR exits.

CUT TO
| NT. APOLLYON | MPORTS - NI GHT
CARCGER stands at a w ndow | ooki ng down upon the street.

CARGER
No sign of thenf

W DER as VELLS steps up to the wi ndow as wel | .

_ VEELLS
No, sir.

CARCGER sits in a chair. He has a habit of not |ooking at
you when he speaks to you. His concern is real, as,

CARGER _
Have they called? Are they all right?
~VEELLS
No calls, sir. I'msure they're
fine.

_ CARGER _
Traffic and bat hroons, Jasper. Big
killers, you know.

_ VEELLS
Yes, sir.

CARGER
Elvis died in a bathroom

( CONTI NUED)
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WELLS
Yes.
CARGER
Janes Dean died in his car.
WELLS
Yes.
CARGER _
How many ended up dying in Damascus?
_ VEELLS
Thi rt een.
- CARGER _
But we got it. W got Saladin's
treasure.
WELLS

Yes, sir. You pulled it off expertly.
CARGER turns stands and paces.

CARGER _
Jasper, you nust be anxious for ne
to die.

VELLS
Pardon nme, sir?

CARGER

You can't possibly feel as contrite
and subm ssive towards ne as you
ﬁretend. It is kind of unnerving
OM/a?reeable you are. Like you're

a halt mllion dollar a year doornmat.
_ VELLS
Sir, you are ny duty.
CARGER

And you are ny Praetorian. So ny
death can nean only advantage to
you.

VELLS nods out the w ndow.

VELLS
They' re here.

CARGER and WELLS | ook down upon the street and exit the room
BEAT. = CAMERA PUSHES up to a vent and through the screen...to
find TEMPLAR. ..who has heard all

CUT TO
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The streets are quiet as a truck runbles down the cobbl estone.
It pulls up to a large rolling door on the side of the

bui I ding. The doors open. The truck backs into the

war ehouse.

I NT. APOLLYON | MPORTS - CONTI NUCQUS

CARGER wal ks u? to the truck with WELLS. Three MEN fromthe
cab get out. They oBen t he back of the truck and a huge

crate covered in Arabic seraph synbols is |owered to the
ground. CARGER pushes the others out of the way. He opens
the crate and renoves a footl ocker-sized chest. The chest

is dusty and incrusted with jewels. He cracks open the
ancient latch and |ifts the lid of the chest. He |ooks inside
and al nost | oses his breath. OVER H S SHOULDER see severa
Iar%EL geces of wood. Beat. CARGER lowers the |id and nods

to .

CARGER
Pay them

CUT TO
I NT. CARGER S OFFI CE/ APOLLYON | MPORTS - NI GHT

TEMPLAR | owers hinself fromthe vent [anding wth an al nost
too | oud thud on the carpeted floor. He freezes and |istens.
He hears the voices and noi se of CARGER, WELLS and the others
in the warehouse. TEMPLAR | ooks through files and drawers.
He's not finding what he's |ooking for. Then..

VA CE go.c.)
VWhat are you doi ng”

TEMPLAR wheel s around. EMVA stands near the door...a deer
in the headlights, terrified, not sure what to do.

_ TEMPLAR
" m going after him

EMVA reaches for a panic button on the alarm panel on the
wal | near the door.

_ TEMPLAR (cont.)
VWi t.

EMMA | ooks back at TEMPLAR
_ TEMPLAR (cont.L
"' mlooking for a boy. A boy he

sold to soneone. You know what |'m
t aki ng about .

( CONTI NUED)
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TEMPLAR noves to CARCGER S conputer. EMVA is frozen. Her
hand hovers over the panic button on the alarm panel. TEMPLAR

switches the conputer on. He Ryefs i n RAGAMONT SHI PPl NG

On the screen we see...A SCREE TH THE FACES OF A DCOZEN
CH LDREN. Sonme we recognize fromBrisbane...In the mddle
of the screen is PACLO the little green eyed boy. TEMPLAR S
heart pounds. Quietly-

TEMPLAR (cont.)
My god.

On TEMPLAR. ..

I NT. APOLLYON WAREHOUSE - CONTI NUQUS

The MEN wheel the chest across the floor on a dolly. CARGER
and VELLS follow closely behind. Beat. A beeper goes off
on CARCER S belt. CARGER reads the beeper and | ooks up.

CARGER
Soneone's on ny conputer

| NT. HALLWAY/ APCLLYON | MPORTS - CONTI NUOUS

CARGER, VELLS, and the THREE MEN, guns drawn...race down the
hal | way. They get to the door of RCER S office and

I NT. CARGER S OFFI CE/ APOLLYON | MPORTS - CONTI NUQUS

They kick the door in...EMVA, startled, |ooks up from CARGER S
conput er.

CARGER _ _
VWhat the fuck are you doing in here?
o EMVA
The wiring instructions for Mster

Tenpl ar.

CARCGER storns toward EMVA and backhands her away from his
conput er.

EMVA (cont.) _
My conputer is down. | thought it
was an inportant transaction.

CARCGER ains his pistol at her head. EMVA shudders. CARGER
yells at the other..

CARGER
Get out. Cose the door.

FOLLOW VELLS AND THE THREE MEN out of CARGER S OFFI CE to,
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VELLS and the THREE MEN...stand there. Then BOOM A gunshot.

Beat. CARGER opens the door. |In the background we can see
EMVA' S feet sticking out from behind CARGER S desk.
CARCER

Get a broom
As CARGER wal ks past them
CUT TO

EXT. CARGER TOMNHOME - N GHT

CLOSE ON TEMPLAR. CAMERA circles around TEMPLAR to reveal
that he is on a bench across fromthe townhone. He watches
as CARGER S Iinmo pulls up to the entrance of the building
dlrect!Y across the street. CARGER gets out and wal ks into
t he building, ignoring the DOORVMAN. TEMPLAR i s about to
make his nove wnen,

) CARPENTER (o0.cC.)
(i n German)
Eveni ng, sir.

TEMPLAR turns with a start to find a CARPENTER standi ng there.
The CARPENTER is tall, slight of build with an al nost
iridescence to his visage.

TEMPLAR
Yes?
The CARPENTER hands a card to TEMPLAR
_ CARPENTER
(in English)
Ch, you are Anerican.
TEMPLAR
Only for tax reasons.
CARPENTER

"' ma handyman | ooki ng for work.

TEMPLAR is about to hand the card back but there is force at
wor k here.

TEMPLAR
" msorry...|

CARPENTER _
|"mnew to the city. Just in.

TEMPLAR
VWhere fronf

( CONTI NUED)
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CARPENTER
Bet hl ehem

TEMPLAR | ooks at t he CARPENTER

CARPENTER (cont.)
Yeah. That Bethlehem | just
finished nmy tine in the arny and
noved here. Like | say, | do odd

bgbs, pl unber, mason...carpenter -
| know you?

TEMPLAR
No, | don't think so.

The CARPENTER | ooks deeply into TEMPLAR

CARPENTER
You seemreally famliar
(shakes it off)
Anyway, | could use the work. And
this is an old part of the city. It
seened like it could use ne.

TEMPLAR

"1l keep you in m nd.
CARPENTER
That's all | ask.

They shake hands. The CARPENTER sm | es.

CARPENTER (cont.)
Good ni ght, Sinon.

The CARPENTER wal ks away. On TEMPLAR, a deep chill explodinE
t hrough his spine. TEMPLAR gets up fromthe bench. He checks
the 9nminside his jacket pocket and crosses the street to
CARGER S TOANHOVE.

CUT TO
EXT. VERANDA/ CARGER TOMNHOVE - NI GHT
TEMPLAR slips over the railing of the veranda and creeps up
to the sliding glass door. It is unlocked and slides quietly
open. TEMPLAR enters -
I NT. CARGER TOWNHOMVE - CONTI NUOUS

TEPPLAR slides the door closed and crossed through a snal
sal on.

I NT. HALLWAY/ CARGER TOWNHOVE - CONTI NUOUS

TEMPLAR gun drawn makes his way down the hallway. He HEARS
CARCGER on the phone in another room He slips into -
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The only light is a bedside | anp. TEMPLAR hears footsteps

and ducks into the closet |eaving the door open a crack.

Beat. The footsteps apEroach. EMPLAR rai ses the 9nm and
ainms it toward the crack between the doors. Beat. A shadow.

Then the face of a snmall boy aPpears in the door crack staring
into the closet. TEMPLAR S pul se al nost seizes...the face..is

that of the now four year old - PAOLO. TEMPLAR lowers his

8un and ducks back into the darkest part of the closet. The
oors oPen Then the doors open and PAOLO enters the closet.
PﬁOLO closes the doors leaving a crack open as LYDI A enters

t he room

LYDI A
Paol 0? Paol 0? Where are you?

PACLO suddenly bursts out of the closet.

Boo! PAQLO
00!

TEMPLAR has to press against the wall to keep light from
revealing him

LYDI A
Come here you, rascal

PACLO | aughs and runs into his LYDIA'S arnms. A not her who
Iovgs her son. An orphan who has fallen in love with a new
not her.

LYD A (cont.)
Time for bed.

TEMPLAR | ooks | ost and stares at the floor. As the bedroom
light outside the closet is turned off the screen turns bl ack.

FADE QOUT:
END OF ACT FOUR
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ACT FI VE
FADE | N:
EXT. SI DEWALK CAFE - DAWN

TEMPLAR is feeling | ow as HOLM wal ks up in the pale blue of
pre-dawn. It is early...really early. The cafe is not even
open th. TEMPLAR i s brooding. He does not know what to
do. | ooks up at her, staring, probing, mning for an
answer. He | ooks away. HOLMjust listens to his silence.
Beat. TEMPLAR gets up and wal ks away.

CUT TO
| NT. CLOSET/ CARCER TOMNHOMVE - MORNI NG

CARGER opens the closet door and rifles through his suits.
He noves a rack of suits aside and stares at the back wall
of his closet....THE STICK figure of THE SAINT is carved
into the wall panel.

CUT TO
EXT. TEMPLAR LODGE - DAY

A hundred years ol d brick building tucked in gardens outside
of the city. A FIAT turbo pulls up. TEMPLAR gets out.

CUT TO
I NT. TEMPLAR LODGE - DAY

TEMPLAR enters the | odge. The walls are adorned wi th Knights
Tenpl ar art, weaponry and reliefs. TEMPLAR crosses into a
chapel /meeting room In the mddle of the roomis a marble
podium altar. Around the altar are concentric circles of
pews. A church in the round as it were. Suits of arnor
stand at each door of the four doors leading into the

chapel ... the four points of the conpass. RTHY enters
fromthe east portico.

MCARTHY
You rang?

TEMPLAR
He adopted the child | came to save.
The child stolen from his nother.
The child who has a new nother and
who i s happy...and settled.
. (beat o
This man needs killing...but-

MCARTHY
How do you or phan an orphan?

( CONTI NUED)



THE SAINT - PILOT
14 DECEMBER 2007
CONTI NUED:
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Right. |1'man orphan, and |'ve asked

sel f, under these circunstances;
There's a nother out there achin
for her child. There is a man 0's
as evil and tw sted and fucked up as

the devil...and there's a new not her
who clearly | oves her son.
(beat)

Hel | do | do?
MCARTHY

What do your balls tell you to do?
TEMPLAR

|'d rather not say.
MCARTHY

How cl ose to Carger have you gotten?
TEMPLAR

I'"'mjust a rich dilatant collector
seeking relics froma grave robber.
W' ve net only once.

MCARTHY
| may have the answer for you. Carger
financed a raid on the Grand Mysque
I n Damascus.

TEMPLAR

| know.
MCARTHY

Do you know what they took?
TEMPLAR

| don't fucking care.
MCARTHY

In July of 1187 arm es of the Second
Crusade | ead by Guy of Lusignan -

t he Klng_of Jerusalem - nmet the armes
of Saladin on the plains belowthe
Horns of Hattin...and were

sl aughtered. Until that day, the
Christian armes marched with the
True Cross at the vanguard.

TEMPLAR

Is this a Discovery Channel audition,
or are you just glad to see ne?

( CONTI NUED)
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MCARTHY _

A Tenpl ar Knight, Raul Pliego of
Spain, followed Saladin to mascus
and wtnessed himbury the Cross in
the threshold of the G eat Msque -
Saladin did this so that every Mislim
stepping into the Mosque would trod
%o_n the greatest synbol of

ristianity. That's what Carger
has stolen and that is what he is
going to sell

_ TEMPLAR
| still don't care.
MCARTHY
That's a dangerous relic to have out
in the world. It would bring bl ood,

not peace. Wrld' s seen enough of
t hat .

TEMPLAR _
| knew you woul dn't give a shit about
the boy. You only care about ghouls

and nyths. | deal with here and
now. | deal with the suffering and
survival of the living. You're a

fuckin' nortician, Hollis.

MCARTHY endur es the barrage.

MCARTHY
Do you know where Carger has the
Cross?

TEMPLAR
Yes.

MCARTHY
CGet the Cross before you save the

boy.
TEMPLAR
No.

MCARTHY _
That relic, that piece of faith..
in darker hands...w | cause a | ot

of blood. 1'm not sayinP_it's nor e
val uabl e than the boy's [ife...l'm
saying it's a billion tinmes nore

val uable. You saY you respect life.
Thi nk about what ['m saying.

TEMPLAR st ands to | eave.

( CONTI NUED)
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MCARTHY (cont.) _
Trust your anger on this one, Sinon.

TEMPLAR
As usual

TEMPLAR wal ks out .

I NT. CARCER S OFFI CE/ APOLLYON | MPORTS - DAY

CARCGER sits in his chair. WELLS stands nervously by.

sil ence and badness in the air.

On VEELLS.

_ CARGER _
He was in nmy house. The Saint was
in house.
beat ) :
What did you do with Enma's body?

VELLS _
It was partitioned and shipped to
several different addresses in the
st at es.

CARGER
There's too nuch coi nci dence here.
The murders in Brisbane. This man
show ng up out of the blue. The
Saint 1n my fucking closet.
(beat, turns to WVELLS)
How are the wi fe and ki ddi es, Jasper?

I NT. I NTERPOL OFFI CES - BERLIN - DAY

ONENSBY enters TEAL'S offi ce.

TEAL' S desk

) OVNENSBY
The files you requested, |nspector.

TEAL i s confused.

TEAL
| didn't order any files.

OVENSBY _
You weren't on-line two nights ago
on the secure server?

TEAL
No. ..

( CONTI NUED)
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OVNENSBY
Was it The Saint, maybe? Wuldn't
be the first time. enenber three

years ago when Tenplar had you chasi ng
your tail all over Bangkok and--

TEAL
Just | eave themthere.

CVENSBY hands over the files and wal ks out. As TEAL'S eyes
cl ose,

CUT TGO
CLOSE ON
An anci ent | ooking spear in soneone's hands.
| NT. APOLLYON WAREHOUSE - DAY

TEMPLAR hol ds Herod's Spear in his hands. He feels the weight
?f ht and regards the general condition. CARGER stands next
o him

CARGER
Herod's Spear. The date has been
aut henticated and the descriptions
cross referenced fromthe Ad

Testanment and Herod's library. It
is the real one.
TEMPLAR

You can feel it when you hold it. A
kind of conduit to the past.

_ CARGER
It was |iberated fromthe cellar of
a private collector in Istanbul.

oints to ti
See nght t here? pElood.

TEMPLAR
O a child.

CARCER
(shrugs)
Coul d' ve been worse. Could have
been the bl ood of a soldier. Soldiers
are nore val uabl e than children

TEMPLAR
Real | y?

CARGER _
Takes years to train a good sol dier.
Takes a gl ass of wi ne and one good
push to nmake a chil d.

( CONTI NUED)
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TEMPLAR grips the spear. Driving it through CARGER S skul
woul d feel pretty good right now

TEMPLAR
Let's settle this.

CARGER
One point three mllion.

_ TEMPLAR
One point none mllion.
CARGER
| thought price didn't matter to

you.

TEMPLAR _
It doesn't. But | don't like you.

CARCGER S anger and threateni ng countenance rise up.

CARGER
Why t he change of nood?
TEMPLAR
Li berated. Interesting word. Tarique

Sal aam the previous owner? Ws
murdered. H's house burned. His
possessi ons went missing. One point

none.
. CARGER .
Did you get the wire information?
TEMPLAR

| did not. Have soneone hand deliver
the instructions to ny hotel. |
don't want an electronic trail tying
me to you. Once you have your noney
"Il send a courier.

VELLS steps up from behind. TEMPLAR ignores him

CARGER
M ster Tenpl ar.

TEMPLAR
Yes.

CARGER

May | see your passport?
TEMPLAR was not ready for that one.

V2 TEMPLAR
Y«

( CONTI NUED)
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_ CARGER
Not hing really. | just always run a
background check on ny clients. |
have to be careful in the waters in

whi ch | wade.
(beat) .
You' ve nothing to hide, |I'm sure.

TEMPLAR reaches into this pocket and renoves his passport.
CARCGER opens it, perfunctorily flips through it. Beat.

_ CARGER gcont.L _
How did you find me? M business,
mean.
TEMPLAR

Honestly? Interpol website. | wasn't
90|nﬁ to find what | was | ooking for
I'n the gift shop at the Louvre. Men
who traffic in what | seek...they're
not always pristine...are you?

CARGER _
(reads passport, smles)
You were in Brisbane |ast week.

CLI CK. TEMPLAR turns as VWELLS points a gun at his head.

St andof f .

TEMPLAR
Yes, | was.

CARGER
Doi ng what ?

TEMPLAR
Co- eds.

CARCGER | ooks at TEMPLAR, waves the passport.

CARGER
"' mnot sure | believe you.
(re: passport) _
' m hanging on to this until the
wi re clears.

TEMPLAR
Absol utely.

CARGER _
Get out. Get out of ny sight.

VELLS shoves TEMPLAR out the door.

CUT TO
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EXT. I NTERPCL OFFI CES - BERLIN - DAY

TEAL exits the building, collar up, testicles nmushy froma
CREEDY sl ap-down...when he bunps into a man at the corner.
O did the man back into hinf

MAN _

Wat ch where you're going, bub
TEAL

Par don ne.

TEAL | ooks at the MAN...it is TEMPLAR
~ TEMPLAR

Hey, sunshi ne.

TEAL

VWhat the hell do you want, Tenplar?
They start wal ki ng.

_ TEMPLAR
Advi ce.

) TEAL
| wsh | could Lust shoot you now
and be done with it.

TEMPLAR
Then why don't you?

TEAL _
Tell me you nurdered those nen in
Bri sbane.

TEMPLAR
Way do those killings matter so much
to you?

TEAL

Because the cheaper life gets the
| ess val uable we all are.

TEMPLAR
Sartre woul d have been so proud of
you.

TEAL
| ' m nore about belief, conduct and
di sposi tion.

~ TEMPLAR
A pragmati st.

( CONTI NUED)
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_ TEAL _ _
I"'mtrying not to lose faith in
humanity. And you aren't hel ping.
Wy are you wasting ny tinme?

TEMPLAR
Del ano Carger.

TEAL stops, | ooks at TEMPLAR and shakes his head.

TEAL
Wiy woul d a nornmal, average Joe
citizen, who is not The Saint, as
you purport yourself not to be, give
a shit about Del ano Carger?

TEMPLAR
| am ny brother's keeper.

TEAL _ _ _
They caught you hacking into ny files
agal n.

TEMPLAR
He's a scunbag, C aude.

- TEAL ) )
So, you admt to hacking into the
| nt er pol data base.

TEMPLAR
(sarcastically)
You got ne.

TEAL
Carger has been known to us for years.
He's suspected of dealing in al
ki nds of contraband, nost of which
usual Iy pertain to religious antiques
and relics. He traffics in people
and heroin when he gets bored. He's
married wth an adopted son. Hi's
cpnﬁany is a front tor illegal trade
with md-east dealers. He Is a
bl oody, shitty fucking human bei ng.
And every w thess we've ever turned
has ended up tortured and dead.

TEMPLAR

| thought | was going to have to
wor k harder for this.

TEAL
Don't flatter yourself, Tenplar.

TEMPLAR
Then what ?

( CONTI NUED)
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They stop

Wthout a

Wth that

: TEAL :
| give you details, and The Sai nt
intervenes? Then you are The Saint
and | get to shoot you. Case cl osed.

TEMPLAR
You're so romanti c.
TEAL
It's your bedroom eyes.
~ TEMPLAR
Cl aude, it seens you and | are after
the same man. | can help you

TEAL
You can help ne by confessing your
crimes. Wiy did Carger pop up on
your radar? Wat's he up to?

TEMPLAR
Claude... | work for an internationa
security conpanY. Carger is a problem
| was asked to [ook into. Nothing
Saintly going on. Sorry to
di sappoi nt.

at the path's end.
o TEAL
Wiy is it so inportant for you to
lie to ne?
beat TEMPLAR sm | es.

TEMPLAR
Any fool can tell the truth

TEMPLAR wal ks away.
CUT TGO

EXT. PARK - BERLIN - DAY

TEMPLAR sips a beer as he sits under a tree in the park. He
i s wat chi ng sonet hi ng.

TEMPLAR S POV
O LYDI A CARCGER pushinﬁ PACLO on the swi ngs. PAOLO giggles
t

and screans with delig

TEMPLAR

as she pushes hi m hi gher.

He decides what to do. He flips his cell, dials. Beat.

( CONTI NUED)
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) ) TEMPLAR (i nto phone)
Hollis, it's Sinon.

On TEMPLAR
CUT TO
EXT. APOLLYON | MPORTS - NI GHT

The lights are turned off one by one. Beat. EMPLOYEES exit
the burlding. Cars pass in front of CAMERA. After the [|ast
car rolls by we see TEMPLAR standi ng across the street. He
crosses the street to the building next door to APOLLYON.
He noves to the front door of that building and starts worKking
the lock with a thin pick. Beat. Several cars screech up

to the building. ARMVED MEN in masks grab TEMPLAR and t hrow
himinto the backseat of one of the cars.

I NT. CAR - CONTI NUQUS

TEMPLAR struggles as a black hood is forced over his head.
The cars tear off...BLACKNESS. And we,

CUT TO

BLACKNESS and, oddly, really good nusic. Every few seconds
we hear a LOUD CRAAACK. The hood is pulled off. TEMPLAR
squints in the light. He |ooks across the table in the booth
in which he sits, hands bound behind his back. He recognizes
the man sitting 1n front of him Beat.

_ TEMPLAR
Bal dwi n.

W are -
I NT. THE SEPULCHRE - NI GHT

The kind of disco bar you wi sh nore disco bars were |ike.
Dark, sexy and resenbling an absinthe hallucination. Misic
pl ays and dark sexual deals are nmade by the nen and wonen
who undul ate in a pre-coital fertllltg dance near the DJ's
booth. TEMPLAR is at a booth in the back and sitting across
from BALDWN ALEPPO.  ALEPPO is 30's, handsonme and of sone
murky M ddl e Eastern bloodline. He could be Lebanese, or
Syrian, no one is sure and he encourages the confusion. He
is brilliant, a bit high strung, Qrone to tantrunms and
slightly paranormally stical. There is a plate of cooked
chicken in front of ALEPPO He finishes a drunstick then
PICkS up a bonecutter and cuts the bone in half with the
oud CRAACK we've been hearing.

_ ALEPPO _
The prodigal Saint returns to Berlin
to die.

TEMPLAR nods.

( CONTI NUED)



THE SAINT - PILOT 66.
14 DECEMBER 2007

CONTI NUED:
TEMPLAR
| don't know about that.
ALEPPO
Ch, | do. | told you after you fucked
me around and robbed ne...that |
woul d kill you on sight.
TEMPLAR
Then why am | alive?
ALEPPO
Foreplay. | |ove foreplay.

ALEPPO cr acks anot her chi cken bone. ALEPPO nods to one of
his THUGS to uncuff TEMPLAR  TEMPLAR rubs his wists.

) ALEPPO (cont.)
G ve ne your hand.

The THUG grabs TEMPLAR S right hand and pins it to the to
of the table. ALEPPO puts one of TEMPLAR S fingers in th
bonecutter.

p
e

_ ~ ALEPPO (cont.)
Downsi de is, after you're dead
won't have anyone to hate anynore.

TEMPLAR _
W were best friends, Bal dw n.

ALEPPO

Yeah, | know. ..what happened to that?
Oh, right, you betrayed nme and took
ny noney. Seismc fuckin' shocker
we no | onger exchange Christnmas cards.

(readies to cut off

finger)
You' re about to scream out | oud.

TEMPLAR | ooks at the bonecutter...ALEPPO readies to cut the
finger off...as he begins to aE IECPressure to the bonecutter.
TEMPLAR stares straight into ALEPPO S eyes. ALEPPO puts his
shoulders into it and then a S|cken|n%...CRAAAACK—SNAP
TEMPLAR is breaths fast and deep. ALEPPO | aughs...WE SEE
FHAT ALEPPO snapped anot her chi cken bone...not TEMPLAR S

i nger.

TEMPLAR
You savage fucker.

ALEPPO
Yeah.

ALEPPO now firmy puts TEMPLAR S index finger into the bl ades
of the bone cutter.

( CONTI NUED)
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~ ALEPPO (cont.)
Count to nine.

ALEPPO S going to do it. As he presses down..

TEMPLAR
Damascus.
ALEPPO st ops.
_ ALEPPO
What did you say?
TEMPLAR

| "' m here about what happened in
Damascus two days ago.

ALEPPO
What do you know about what happened?

_ TEMPLAR
Sal adin's treasure was stol en.

ALEPPO S rage peaks.

ALEPPO
Get up. You not herfucker, get up.

TEMPLAR stands. The THUG grabs TEMPLAR

) ALEPPO (cont.)
My office.

As they wal k away fromthe table,

CUT TGO
| NT. ALEPPO S OFFI CE/ THE SEPULCHRE - NI GHT
The office is on the second floor wth a huge one way w ndow
| ooki ng down at all the great debauchery occurring below in

the bar. The doors bl ow open _and ALEPPO | eads TEMPLAR and
the thug into the room The THUG | eaves. ALEPPO goes to

the bar, still irrationally pissed off.
ALEPPO
VWhat are you drinking?
TEMPLAR

What do you think?
ALEPPO pours whi sky...he spills one and throws the gl ass

intoamrror. He EECkS up anot her gl ass and t hrows agai nst
the wall as well. 's having a bit of a fit.

~ TEMPLAR (cont.)
You all right?

( CONTI NUED)
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ALEPPO _
|'ve been | ooking forward to killin
you all day and that got all fucked
up. Thanks.

ALEPPO wal ks over to TEMPLAR and hands hi mthree whi ski es.

TEMPLAR
You renenber ed.

ALEPPO shrugs. TEMPLAR sl ans the first one.

_ ALEPPO
What did you do with the noney you
stole fromnme? Wat did you do with
the two mllion?

) TEMPLAR
| gave It away.

g

ALEPPO cl oses his eyes tightly and he w nces.

ALEPPO )
That's a worse answer than if you'd
said you' d spent it on young boys
and candy.

TEMPLAR
Sorry.

ALEPPO ) .
not as easy you think - wanting
Il your best friend.

TEMPLAR
| warned you it would happen. |
told you that I would have to get in
the way. Those were Corsican nobsters
you were dealing with. You were
acting like the Arab Scarface and
you were going to get killed.

ALEPPO
So, you were doing ne a favor.

TEMPLAR

It's
to Ki

Yes.

_ ALEPPO
| still want you dead.

_ _ TEMPLAR
Get in line.

ALEPPO

What's this about Sal adin's chest?
Do you know what is inside of it?

( CONTI NUED)
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TEMPLAR
Tony Bennett's heart?
ALEPPO
You ass.
TEMPLAR
The True Cross...or so they say.
ALEPPO

Yes. And do you know that thirteen
clea%cs were nurdered during the
raid?

TEMPLAR
No. | didn't know t hat.

ALEPPO
You want the cross for Kourself.
You want to be a God, eh?

TEMPLAR _
No. The Cross doesn't interest ne.
The man who stole it has sonethi ng
el se that | want.

_ ALEPPO
Sonet hi ng nore val uabl e than the
True Cross?

TEMPLAR
| measur abl y.
ALEPPO
Vll, | want it.
_ TEMPLAR
To profit fromit.
ALEPPO

No. To return it to the nnsgﬁg._ I
can j ust |na?|ne t he comboY ri cans
using it to tfurther the holy wars.
We don't need nore crusades in the
M ddl e East, Sinon.

TEMPLAR
What do you need?

_ ALEPPO
Privacy.
(beat)
What do you need from ne?

_ _ TEMPLAR
A di versi on

( CONTI NUED)
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_ ALEPPO
(t hi nks) _
Downstairs you said you cane here
because of the chest.

TEMPLAR
| know.
ALEPPO ) )
And yet you're willing to give it to
ne?
~ TEMPLAR
Yeah. | I|ied.
ALEPPO shrugs, "oh, right, that's what you do."
ALEPPO _
When do you need this diversion?
TEMPLAR

In fifteen m nutes.
As they finish their drinks,

TEMPLAR (cont.)
You should bring sonme of your guns.

On TEMPLAR

END OF ACT FI VE
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ACT SI X
FADE | N:
EXT. APOLLYON | MPORTS - NI GHT

Al'l quiet on the German front. Several ARVED GUARDS patro
the perineter of the building. TWO GUARDS stop to talk and
smoke. Al is calm Al is bright. Beat. Tires screech
fromdown the street. Then an SUV cones scream ng around

t he corner, the side wndow is down and the passenger is
shootlng at...The Mercedes which cones scream ng around the
corner behind it. The passenger in the Mercedes shoots wldly
at the SUV. G ass and w ndshields shatter. The GUARDS al l
run up to see the chase. The Mercedes side sw pes a parked
car. The SUV accelerates, tearing ass towards the buil ding.
More shots. Then the SUV starts to careen...and SMASHES
into the side of a parked car. The hood pops off. The
occupants of the SUV get out and duck behind another car.
The rcedes skids to a S|demays_stoP_and t he occupants of

t hat car %et out and start shooting |ike cowboys at the guys
fromthe SUV. The GUARDS hold therr weapons...unsure of
whet her to enter the fray or stand back...but the violence
of this spectacle has them entranced.

I NT. APOLLYON | MPORTS - CONTI NUQUS

The sound of gunfire and bullets peppering cars and buil di ngs
outside can be heard. The GUARD I nside | ooks out the w ndow
as a bullet shatters the window next to him He | ooks over
at the steel bar enclosure in the corner of the warehouse
floor. Then something tweaks him He |ooks up into the
darkness of the ceiling above him..and out of the darkness,
swinging froma clinber's |ine comes TEMPLAR who smashes
straight into the GUARD. .. knocking himto the floor, knocking
out hrs teeth and knocking himout cold. TEMPLAR drops the
rope, grabs the GUARD S gun and races over to the steel barred
encl osure. TEMPLAR sees a small chest covered in a tarp.

The CGunfire outside begins to dissipate. SIRENS are heard
closing in. Tine's running out. TEMPLAR S working fast. He
can hear the GUARDS outsi de apﬁroachlng: He renoves and
fires up a mni-acetylene torch and begins to nelt the |ock
housing. Beat. The lock turns to bright red liquid netal
and drips to the floor. TEMPLAR runs into the enclosure,

ri ps the canvass off the chest and picks the chest up. As
he runs out of the enclosure he sees a separate tinmer counting
down to none... TEMPLAR waps his arnms around the chest to
protect it and dives to the ground.

EXT. APOLLYON | MPORTS - CONTI NUQUS

Beat...and as the CERMAN POLI CE descend...a HUGE EXPLOSI ON
bl ows out the entire bank of first floor window Al the
doors are blown off their hinges and the cars in front of
the building all explode as it on cue.

TIME CUT TGO
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EXT. APOLLYON | MPORTS - NI GHT

FI RE BRI GADES are noppi ng up the remai ni ng enbers. The
destruction is bad but not total.

I NT. APOLLYON | MPORTS - CONTI NUQUS
CLOSE ON CARGER. .. PULL BACK TO REVEAL the object of his focus.
THE STEEL BAR ENCLOSURE

H's prize is gone. The floor of the warehouse is in cinders.
CARGER tugs on TEMPLAR S rope which survived and still hangs
fromthe rafters and the w ndow from whi ch TEMPLAR ent er ed
this hallowed ground. He turns to WELLS who stands at his
side...and wal ks out.

CUT TO
FADE | N:
EXT. ROOFTOP/ CARGER TOMNHOVE - NI GHT

The view across Berlin is stunninﬁ. ~PULL BACK to reveal
CARGER. It was his gaze we were sharing. MWELLS stands near by.
They' ve been up all night and onk% ust arrived at CARGER S
The crazed | ook of denentia overwhel ns8 CARCGER S f ace.

CARGER _

So...There are no fignents if the
i magi nation. No man behind the
curtain, and there's no doubt that
we are not alone. There are only
certainties, truths and harsh
realities. The Saint was in ny house.
In ny closet. He's been to ny Eagle's
Nest and he's stolen ny w nning
lottery ticket.

(beat) .
How nmuch did the security you
instal |l ed cost again?

~ VELLS
Twelve mllion dollars.

CARGER
Twel ve M LLION dollars. Not your
nmoney, of course.

VEELLS

No.
CARGER _

No. Are your affairs in order?
VEELLS

Yes.

( CONTI NUED)
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CARGER
Good. Wouldn't want your wife on
the street having to fuck strangers
for diapers and eerios, would we?

CARGER opens a box, takes out a cigar and lights it. WELLS
reaﬁhes Inside of his coat. CARGER pulls a gun fromhis
j acket .

) CARGER (cont.)
It's right here.

CARCGER poi nts the gun at WELLS. As CARGER is about to
continue there is a TAP-TAP. They turn to see LYD A CARGER
wearing only nothln% at the sliding glass door. She curls a
finger to beckon CARCER i nsi de.

CARGER (cont.)
And then there's that.

CARCGER sets his cigar dowmn and heads toward his sexual
destiny.

CARCER (cont.)
Jasper, who's the first person you're
going to look up in the after-life?

_ VELLS
Sir...

BOOM . . CARGER bl ows a
dead upon the slate t

Pole in WELLS' S chest. WVELLS falls
i

e. CARGER opens the glass door.

CARGER o
Honey, |'m hone. Assune the position.

As WELLS bl eeds,
CUT TO
EXT. GLOSTEN STRASSER - DAY

PATRI CI A HOLM wal ks past a store front. As a cab passes she
sees a MAN standing across the street...staring at her. The
stare incites a certain nervousness and dread rn HOLM and
she crosses the street, wal king quickly. She |ooks behind
her. Nothing. She |ooks again. The N i s back there.

ALDEN STRABE

HOLM gets to the busy taxi stand in front of the Westin
Berliner Hotel. She |ooks back. The MAN is gone. She turns
and hails a cab. An enpty cab pulls right up to her. As

she is about to open the door,

MAN (o0.c.)
Al |l ow ne.

( CONTI NUED)
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HOLM turns with a start as the MAN who has been fol| ow ng
her opens the door of her cab. The MAN is scary, his smle
devoid of warnth or sincerity. HOLMgets in the cab_ and
wat ches the MAN fade into the distance as the cab drives
awnay .

CUT TGO
| NT. THE SEPULCHRE - DAY

ALEPPO sits with his bandaged THUGS, drinking a translucent

green liquid out of snmall crystal snifters... and then chased
W th beers. ALEPPO drinks wth anger
THUG
He's not gonna show.
ALEPPO
Shut up.
THUG

W shot a thousand rounds at each
ot her last night. And now he's going
to run on you agal n.
ALEPPO
Every word out of your nouth adds to
}h!shcurse. You have to have a little
altn.

_ THUG )
In Sinon Tenplar? Are you serious?

ALEPPO realizes the lunacy of that idea.

ALEPPO
Ri ght .

ALEPPO di als his cell
CUT TO
| NT. HALLWAY/ BRANDENBURGER HOF - DAY

TEMPLAR gets off the elevator and runs down to his room As
he gets there he sees the door is open.

o TEMPLAR
Patricia...

I NT. HOTEL ROOM - CONTI NUOUS
TEAL, standing at the desk, turns as TEMPLAR wal ks i n.

_ TEMPLAR
Mor ni ng, Cl aude.

( CONTI NUED)
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- TEAL
Mss Holmisn't here.
TEMPLAR
Real | y.

TEAL
Way do | ook surprised? Let ne
rephrase. Wiy do you | ook pani cked?

~ TEMPLAR
She's a big girl. She cones and
goes as she pl eases.
_ - TEAL
Quite a blitz on Carger's warehouse
[ 'ast night.
~ TEMPLAR
Really? D d you get hin? WelIl done,
Cl aude.
TEAL, pissed, throws the papers in his hands to the fl oor.
TEAL

The only reason |'mnot certain it

was you last night is that the job
was so |oud and clunmsy. And that
there's no mag anyone inside could
survived the blast. You being alive
is a confirmati on and a di sappoi nt nent

to ne.
TEMPLAR
Then why are you here?
TEAL
Because maybe |' m w ong.
TEMPLAR

Claude...ny only concern at the nonent
is leaving Berlin. Now, if you'd
like to help nme pack, great.

O herw se...Get out. We may be
adversaries fromtinme to tine, but
|'ve never w shed you dead.

TEAL | ooks at TEMPLAR .,nothing's fitting. Then he | eaves.
TEMPLAR cl oses the door then bends over, his body coll apsing.
He renoves his shirt to reveal burns and bruises all over

hi s bodK. The pain is crushing. He crosses to his shaving
kit, takes out a bottle of painkillers then Pours a gl ass
full of whisky. He swallows the pills and all of the whisky.
Then his cell rings. He reads the nunber and anxiously picks

up.

( CONTI NUED)
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o TEMPLAR (cont.)
Patrici a.

No CARCGER (over the phone)

| NTERCUT W TH:
I NT. STABLES - DAY

CARGER sits on the fantail of a |arge boat on the Spree River
in the mddle of the city.

. CARGER .
Patricia's unavailable. Patricia
may be dead soon, in fact. | want
to take you to lunch, M. Tenplar.

TEMPLAR

Are you saying that you'd |ike to
fakelour rel ationship to the next
evel .

CARGER _
Very much so. River Cafe. In fifteen
m nut es.

CARGER hangs up. He looks into the cabin of the boat where
HOLM sits, bound and guarded by TWDO new THUG ENFORCERS

CUT TO
EXT. RIVER CAFE - DAY

A gorgeous restaurant at the water's edge in the heart of
the city. French doors are open to the water. The skyline
of Berlin dom nates the backdrop.

CARGER

Sits at a table on the Patio inches fromthe water's edge.
He pours a vodka a bottle on the table. He sips it. He
| ooks out across the water.

- CARCER
Pl ease. Sit.

CAMERA MOVES to reveal TEMPLAR standinP there. TEMPLAR takes
a seat. He turns over a glass and fills it halfway fromthe
bottl e of vodka. The nen | ook at each other. A visual duel.
Each wanting to kill the other but show ng no cards. Faintly
smling, in fact.

CARGER (cont.)
So, you are the Saint?

( CONTI NUED)
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7.

TEMPLAR

Di sappoi nt ed?

You have no

CARGER
i dea.

CARGER | aughs, pouring on the charm

| had you pi

How so.

CARGER (cont.)
ctured differently.

TEMPLAR

CARGER

Wel |1, dead for one thing.

TEMPLAR

| get that a |ot.

CARGER

M ster Tenplar, let's agree to obviate
t he need for good manners.

TEMPLAR
Sure.

CARGER _
|'mon the clock and have very little
time to fuck around. | want Dback

what you' ve

taken from ne.
TEMPLAR

Ch, you nean the Cross.

CARGER S aorta cranps.

Yes.

He | ooks at TEMPLAR. .. deliberately,
CARGER

TEMPLAR

You planning on laying siege to
Anti och and Meggi do?

CARGER

|'mnot that grand. [It's a piece of
fucking wood to nme...solid platinum
wood. | want the cash and to cash

out . Now. . .

|l et ne describe the ordea

your whore has been through.

FLASH CUT TGO
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HOLM enters the room and chains the door. She is relieved.
She pours a drink and slans it..then takes off her clothes
and enters,

| NT. BATHROOM BRANDENBURGER HOF - CONTI NUQUS
HCOLM runs a hot bat h.

JUWP CUT TO
| NT. BATHROOM BRANDENBURGER HOF - MOMENTS LATER

HOLM slides into the steam ng hot water. She takes a deep
breath and cl oses her eyes. Beat. A FLOORBOARD CREAKS.

HOLM sits up, scared. She | ooks at the bottom of the bathroom
door. .. AND SEES A SHADOW PASS. Beat. The bathroom door is
smashed in as THREE MEN enter and rush at HOLM who ki cks and
spl ashes water trying to defend herself. As she screans,

FLASH CUT TGO
EXT. RIVER CAFE - DAY
CARGER shakes his head in wonder, referencing HOLM S scream

_ CARGER
It was piercing, her scream She
put up a fight, but what can you do
when you' re naked and three, [arge,
men descend upon you

The inference is not |ost upon TEMPLAR

) CARGER (cont.)
She didn't have a chance.

~ TEMPLAR
|s she alive?

CARGER
Yes and for how long is up to you.

CARGER pours hinsel f another drink. CARGER tosses a_raP to
TEMPLAR. TEMPLAR opens the rag...a bloody severed little
finger is reveal ed.

TEMPLAR | ooks up at CARGER with death in his heart.

TEMPLAR
You are the living dead.

) CARGER
So i s she.

( CONTI NUED)
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Beat. TEMPLAR is ready to dig CARGER S fucking heart out of
CARCGER S fucking chest. Beat.

TEMPLAR
| was in Brisbane. ' mthe one who
rescued the chil dren hone.
) CARGER
And killed four of ny guys.
TEMPLAR _
They didn't matter and neither do
you.
CARGER

What is it about children that nakes
eople go linp. They're valuable so
sell them End of story.

TEMPLAR _
You're not going to |eave this table
al i ve.
CARGER _
There are three guns ained at your
head.

TEMPLAR | ooks around and sees three of CARCER S MEN sitting
at nearby tables holding guns ained at him CARCGER st ands.

CARGER (cont.)
You can have her back...tonight.
Spree River Boat Basin. Ten o'clock.
Bring me ny chest intact, or | put
her 1'n a neat grinder.

CARCGER | eaves. ON TEMPLAR
FADE QOUT:
END OF ACT SI X
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FADE | N:
EXT. BERLIN - EVEN NG
The city settles into nighttine.
CUT TO
| NT. THE SEPULCHRE - NI GHT
¥E%§tﬁ§'§t&ggés %EbngResgﬁaé aﬁhﬁ BgrétFPgFLEMFF%E?hge%aUEPS
gggp.and t he THUG goes down. TEMPLAR approaches the office
I NT. ALEPPO S OFFI CE/ THE SEPULCHRE - CONTI NUOUS

TEMPLAR bl ows through the door. ALEPPO is at his desk
drinking that greenish liquid again. He |ooks up, dull-eyed.

ALEPPO
It wasn't | ocked.

TEMPLAR enters the room

TEMPLAR
| have a probl em
ALEPPO )
Interpol, the Berlin Police...?
~ TEMPLAR
(cutting himoff)
No. You.
ALEPPO
(bur ps)
Me?
TEMPLAR

' m done morrYing about you wanti ng
to kill ne. 'mdone wth the fact
that you' re too fucking ignorant to
understand that the reason you're
alive is because of what | did for
you | ast year. Now...| need you to
get the fuck out of ny way for three
nor e hours.

_ ALEPPO
Sal adi n' s chest.

TEMPLAR
You can have it in three hours.

( CONTI NUED)
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Anot her THUG enters the office with a gun. He points it at
TEMPLAR

~ ALEPPO
VWhat's goi ng on?

On TEMPLAR
CUT TO
I NT. /EXT. VOLVO - MOING - N GHT

TEMPLAR navi gates the car off the main avenue and onto the
ranp which leads to the boat basin on the Spree R ver.

TEMPLAR S POV

Through the wi ndshield WE SEE several cars parked near the
water's edge and dark fornms mlling about in the dimlight.

EXT. SPREE RI VER BOAT BASI N - CONTI NUQUS

TEMPLAR parks the Vol vo several yards away fromthe other
cars. He gets out of the car wwth a black duffel and crosses
toward the MEN. TWO THUGS wal k rlgpt up to himand hit him
in the face several tinmes. TEMPLAR goes down... takes a
breath and gets back to his feet. The THUGS drag hi m over

to one of the cars. A back door opens and CARGER steps out.
TEMPLAR begins to |l augh to hinself. CARCER | ooks at his
THUGS "what's this?"

CARGER
Educate ne.
~ TEMPLAR _ _ _
It's nothing really. | just find it

com cal how you are under the

i npression that you have the upPer
hand. And that your nmen pack all
t he punch of a grandnot her.

The THUGS | ook at each other. They are about to wail on
TEMPLAR agai n. .. but CARGER stops them

CARGER
Open t he bag.

The THUGS open the duffel and pull out...panties, a bra, a
skirt, a blouse and a nakeup bag. CARGER | ooks at TEMPLAR

TEMPLAR
Those are not m ne.

CARCGER charges TEMPLAR.
- CARGER
VWere is it?

( CONTI NUED)
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TEMPLAR shoves CARGER back
Where is she’?TEIVPLAR
CARGER

You' ve no roomto maneuver here,
Saint. You are now the |iving dead
now. Were is the Cross?

TEMPLAR _
The whal er across the river.

CARCER | ooks across the water and, indeed, there is a fourteen
f oot Boston Wal er anchored on the other side of the river.

TEMPLAR (cont.)
It's under the center console, |ocked
in a kevlar box which is wired to
ten Ppunds of syntech C-4 and sone
asoline as a visual aid. There's a
eypad...and a code...

CARCGER turns to TEMPLAR and SHOOTS himin the shoul der.
BEAT. .. TEMPLAR renai ns standi ng, strong, fearless.

) TEMPLAR (cont.)
You ni ssed.

TEMPLAR bl eeds. CARGER i s about to shoot again... when
anot her boat Eulls up the dock. W see ALEPPO at the helm

He waves to TEMPLAR
TEMPLAR (cont.? _
Put her on that boat. 1'Il give you
the code and we can all go hone.
CARGER

You nmay save her life, but you are
never goi ng hone.

(to THUGS)
Lock hi m up.

The THUGS tie TEMPLAR S hands toget her.

CARGER (cont.)
Get her.

The THUGS cross to one of the sedans. Theﬁ pop open the
trunk and pull HOLM fromthe abyss. CARGER nods for themto
take her to ALEPPO S waiting | aunch. As she passes TEMPLAR
she tears up a bit.

HOLM
" m sorry.

TEMPLAR, steel -eyed, shakes his head and | ooks down and away.

( CONTI NUED)
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DOCK

The THUGS wal k HOLM down t he dock. ALEPPO hel ps her aboard
his launch. The THUGS get on the |aunch as well.

TEMPLAR AND CARGER
Wat ch the | aunch speed toward the whal er.
VWHALER

As ALEPPO pulls uE next to it. The THUGS board the whal er
and ALEPPO guns the | aunch, disappearing up river

TEMPLAR AND CARGER

CARCGER jans the barrel of his pistol into the back of
TEMPLAR' S head.

CARGER _
Wiy woul d you save her if you couldn't
| ook at her?

~ TEMPLAR
She's ny killer. Not you.
CARGER _
You know what Sonny Barger said about
wonen. .."can't live without'em can't

use their bones for soup.”

CARCGER ki cks TEMPLAR in the back of his legs. TEMPLAR falls
hard to his knees.

CARCER (cont.)
You shoul d be thinking of what you'll
say when you see H m

TEMPLAR
VWho?
] CARCGER
H m
TEMPLAR

' mnot saying a word. But He owes
me a goddamm expl anati on.

VHALER

The THUGS open a hatch on the center console. They see a
| ocked box and a timer keypad attached to a bundl e of

expl osives. They |l ook up and across the water to CARGER
TEMPLAR AND CARGER

CARCGER shoves TEMPLAR

( CONTI NUED)
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~ TEMPLAR (cont.)
The code is...siXx...siXx...siXx.
(beat%
Coul dn't hel p nyself.
CARGER flips his Nextel..

) ) ~CARGER (into phone)
Si X, SIX, SiX.

VWHALER

One of the THUGS keys in the code...beat. The LED Iights on
the keypad start blinking fast. The THUG | oses his breath.

TEMPLAR AND CARGER
TEMPLAR pi pes in.

) TEMPLAR _ _ _
No, wait. It's Star, six, SiIX, SiX.

CARGER (i nto phone)
Hold on, hold on! Wait! It's Star,
si X, siXx, siXx.

TEMPLAR
G ad | caught that.

WHALER

The THUG qui ckly enters the new information...then sighs
with relief as the LED goes blank. The THUG flips his phone
open as the other THUG pi cks up the box.

- THUG _
That was it. We have it.

TEMPLAR AND CARGER

CARGER breat hs deep and pulls the hammer back. As CARGER
pulls the trigger -

VWHALER
The LED keygad on the explosives...COVES TO LIFE...IN AN

EEE#LATING EEPI NG TONE. The THUG carrying the box screans.

( CONTI NUED)
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TEMPLAR AND CARGER

To include the whaler in the background. TEMPLAR sniles at
the THUG S SCREAM  Then, as CARCER FI RES, THE WHALER expl odes
in a magnificently bright ball of white-hot nmagnesium flane.
The concussi on causes RGER to m ss the back of TEMPLAR S
head. TEMPLAR rolls to his side, slides his bound arns
beneath his | egs, stands and turns as CARGER fires again.
The SHOT m sses TEMPLAR who descends, hands still bound,
upon CARGER in a flurry fists and feet. TEMPLAR throws a
two-fisted haynmaker which crushes CARGER S j aw. CARGER
stunbl es back, firing wildly. TEMPLAR sends a round-house
kick to CARGER S throat. CARCER falls back to the
ground. .. TEMPLAR stands over him..CARGER raises the gun and
ainms for TEMPLAR S head...CLICK. Empty clip. TEMPLAR |ays
i nto CARCER beating himnmercilessly.

The final punch causes CARGER S face to cave in. TEMPLAR
%ﬂhgﬁKﬁ:knlfe fromhis boot and prepares to kill CARGER A

TEAL (o0.c.)
Hold it!

W DER

TEMPLAR turns to see TEAL standing there with a gun ained at
him TEMPLAR still has the knife raised.

_ TEAL (cont.)
Put it down, Sinon.

TEMPLAR. . . breat hi ng _hard, bleedin? hard and just ki nd of
fucking "over it." Brings the knife down fast and gre0|sely
driving the bl ade deep Into CARGER S shoul der. CARGER
screans. Beat. TEMPLAR |ooks at TEAL.

_ TEMPLAR
| owed himthat.
TEAL, gun still trained on TEMPLAR, helps himto his feet.

SI RENS descend fromall points. TEAL |ooks at TEMPLAR and
t hen CARGER who withes and bl eeds on the ground.

TEMPLAR (cont.) _
Any chance we can just let himdie?

) TEAL )
A file was anonynmously |eft, again,
in my secure account. It contained

evi dence tying Carger to an assault
on a nosque i n Damascus.

(beat) _ . :
And where | could find himtonight.

TEMPLAR
That's great news, C aude.

( CONTI NUED)
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TEAL stares straight at TEMPLAR
TEAL
Si non.
TEMPLAR

Don't bother, it's okay. |It's the
way it ended up this tine.

TEMPLAR hol ds out hi s bound hands.

_ TEMPLAR (cont.)
He gift wapped ne for you.

TEAL _
| don't want to do this.

TEMPLAR
| don't see how you can't. [|'msorry.

SIRENS are getting cl oser.

TEAL _
No. | mean | don't want to do this.

Beat. TEAL holsters his pistol. He puts a foot on CARGER S
t hroat and wenches the knife out of CARGER S shoul der.

Then noves back to TEMPLAR...and cuts himfree. TEMPLAR is
ki nd of shocked but maybe counted on this. Beat.

TEAL (cont.)
Get out of here.

TEMPLAR heads over to his car. As he opens the door,

) TEAL (cont.)
Si non. ..

TEMPLAR t ur ns.

TEAL (cont.)
Thank you for the flowers.

TEMPLAR hol ds for a nonent.
FLASH CUT TGO
| NT. TEAL HOVE - DAY
TEAL wal ks in the door. MRS. TEAL, dressed in a bathrobe,
cries happy tears as she hol ds an enornous bouquet of flowers.
TEAL i s caught off guard.
MRS. TEAL
Thank you, C aude...thank you for

remenbering. ©Ch god, ny darling,
t hank you.

( CONTI NUED)
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TEAL enbraces his wife. He |ooks down at the table where
the card lays that cane with the fl owers. It reads - HAPPY
Bl RTHDAY, DARLI NG WFE. .. ALL OF My HEART AND LOVE, CLAUDE

At the bottomis...THE STICK figure of THE SAINT. MRS. TEAL
br eaks the kiss, opens her robe and lets it fall to the floor.
MRS. TEAL is dressed in only fantasy panties...which she
wears very, very well. As she pulls TEAL toward the bedroom

FLASH CUT TGO
EXT. SPREE Rl VER BOAT BASI N - NI GHT
TEAL | ooks at TEMPLAR and TEMPLAR back at him

TEAL
Anot her day, then.

TEMPLAR
Anot her day.

They share a quick nod and sml|e which does not pretend to

be anything other than a short pause in the adversarial nature
of their relationship. As TEMPLAR gets into his car, TEMPLAR
drives away. ROBBIE ROBERTSON S COYOTE DANCE pl ays.

CUT TO
EXT. THE SEPULCHRE - N GHT

MUSI C CONTI NUES. TEMPLAR ?ulls up in the Volvo. ALEPPO is
outside waiting for him EMPLAR gets out.

TEMPLAR
Thank you, ny friend.

ALEPPO
VWhat el se could | do?
beat)
VWhere is iIt.

TEMPLAR pops the trunk. They | ook at the chest.

_ ALEPPO (cont.) )
It was in your trunk the whole tinme?

_ _ - TEVPLAR

Hide in plain sight. They never
woul d have thought to |look in there.
So... It's your now.

ALEPPO nmakes a nove to take the chest then stops.

( CONTI NUED)
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ALEPPO
As one fallen Muslimto a one fallen
catholic...l don't think buried in

t he doorway of a nobsque is the proper

pl ace for this. Doesn't feel right.
(beat L . :

| mean. is life and his death

weren't about the blood shed in his

name today...or even back then.

TEMPLAR
Nope.

ALEPPO
Sonewher e neutr al
glooks at TEMPLAR)
Ckay -

TEMPLAR
Ckay.

As they get in TEMPLAR S Vol vo,
CUT TO

I NT. TEMPLAR LODGE - N GHT

MJSI C CONTI NUES. MCARTHY opens the front door and TEMPLAR

and ALEPPO enter, each carrying one end of the chest. MCARTHY
| eads themto the front of the | odge where under the altar a
stone pit has been dug out. They lay the chest into the

pit. hen TEMPLAR and ALEPPO each fill the pit with
stones. .. burying the chest.

MCARTHY slides the final heavy marble slab over the top.
EANERQ NC¥ES IN SLOLY to the spot where the CROSS has been
uried. en. ..

W DER

EVERY CANDLE | N THE CHURCH suddenly |ights up. ALEPPO and
TEMPLAR | ook at each other...and shake hands.

DI SSOLVE TO
EXT. BERLIN - DAW
Pre-dawn, actually. TEMPLAR, in |long | ens solitude,
approaches. Hands dug deep I1nto his pockets |ike the black
and white of Janmes Dean in Tines Square in winter of 1954.
TEMPLAR
Shoul ders hunched against an early norning chill. He passes
an alley. He stops and |ooks. Far down the alley a nman

stands in the mddle...looking back at him TEWMPLAR stares
at the man.

( CONTI NUED)
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TEMPLAR S POV

89.

The Man waves. |s this Man the Carpenter from Bethl ehem
That he net? It could be. The face is the sane. It is.

TEMPLAR
Waves back.

I NT. HOTEL ROOM BRANDENBURGER HOF -

TEMPLAR sits on the edge of the bed.
covers, recovering from her ordeal

TEMPLAR

Thing is...l waved with the shoul der

t hat got shot.
TEMPLAR pul | s back his coat to revea
bl oodstain. He pulls back the banda
al nost heal ed. EMPLAR | ooks at HCL

TEMPLAR (cont.
That's not right, right?

HOLM

There are forces at work around you,
Sinon. Unseen forces. And whether
they are

you recogni ze them or not,
t here.

TEMPLAR

| don't have tinme to believe in the

i nvi si bl e. | ' m booked.

HOLM _
Maybe they' re not invisibl
we're blind.

_ TEMPLAR
Did they hurt you?

HOLM
Yes.

DAV
HOLM | i es under the

DI SSCLVE TO

| a bandage with a

E/le.

)

e.

The

Maybe

ullet wound is

TEMPLAR checks her hands. Al the fingers are there.

FLASH CUT TO
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EXT. PATIO - CARGER TOMHOVE - DAY
FLASHBACK. Fresh fromservicing his sexually feral wfe,
CARGER wal ks back out to the patio and stands over Wells's
dead body. He produces a bone scissors, bends down, selects
a dead digit and cuts it off of Wells's icy hand.

FLASH CUT TGO
| NT. HOTEL ROOM BRANDENBURGER HOF - DAWN

TEMPLAR ki sses her hand.

TEMPLAR
Are you all right?

HOLM
Yes.

TEMPLAR
Are you sure?

HOLM
Yes.

TEMPLAR works for the words that aren't always there.

TEMPLAR o
|"mno good at this, Patricia.
HOLM
Yes, you are.
TEMPLAR
No. | nmean |I'm no good at you.

HOLM sm | es, pats his arm

- HOLM
You' re | eaving.
_ TEMPLAR
How di d you know?
HOLM

Your shoes gave you away.
TEMPLAR | ooks at them

TEMPLAR
They don't fit right.

HOLM
You've had them for years.

( CONTI NUED)
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TEMPLAR

| know, but sonething changed and
they feel unconfortable now.

_ - HOLM
G ve themtine.
~ TEMPLAR
|'ve commtted years to these shoes.
Honestly. How nmuch tinme does it
t ake? shoul d pitch them
HOLM
But, | bought them for you. You
| ove them
TEMPLAR
| do.
HOLM
So, you're going to keep them
TEMPLAR
For ever.

HOLM sm | es, peacefully preserved and | oved. TEMPLAR strokes
t he undersi de of her forearm

TEMPLAR (cont.
It's costly all this, you know.

HOLM
| know.

TEMPLAR st ands.

TEMPLAR
| won't be back for a while.

HOLM turns onto her stomach and hol ds her pillow.

) HOLM
| can wait.

HOLM wat ches TEMPLAR wal k away. MOVE IN ON HOLM S beauti f ul
face, a faint smle. A shadow

W DER

As TEMPLAR |ies down in bed next to her and holds her in his
ar ns.

TEMPLAR
You shatter ne.
(beat)
Move over, will you?

( CONTI NUED)



THE SAINT - PILOT 92.
14 DECEMBER 2007

CONTI NUED:

She ki sses his cheek and he turns to her and ki sses back.
As they heal LET I T BLEED FADES I N,

CUT TO
EXT. SMALL HOMVE - N GHT

MJSI C CONTINUES.  No traffic. A lone light pole at the end
of the street. The home is nodest, plain and dark, save for
alight in the I|V|n? room We are at the end of the dirt
path | eading to the tront door. WE as POV, wal k up the
dirt path toward the front door. POV gets to the door. A
smal | _hand knocks on the door. Beat. The door opens. It
g%CSgRI. She | ooks down at the visitor at her door. MJSIC

FRONT DOOR

As SIRl explodes in tears of Lo and bends down to hold PAOLO
PACLO grabs his nother so tightly...he renmenbers. SIR cannot
bel i eve that she is once again holding the reason for her
l[iving. She | ooks up into the darkness.

TEMPLAR

TURNS FROM CAMERA on the cut and wal ks away toward the street
light. The door to the woman's house closes. As TEMPLAR
steps beneath the light... A FAI NT HALO APPEARS over his
head. |ndeed. FREEZE FRAME... GREEN DAY'S LI VE VERSI ON OF
JESUS OF SUBURBI A erupts... And we,

FADE QOUT:
THE END
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