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THE DEAD ZONE

“ARTICLES OF FAITH”

CAST
JOHNNY SMITH MELISSA
BRUCE LEWIS RASHID MAHMUD (VICTIM)
WALT BANNERMAN SYEDA MAHMUD (RASHID’S MOTHER)
REVEREND GENE PURDY AZIZ MAHMUD (RASHID’S FATHER)
DEPUTY ROSCOE TAHMINA MAHMUD (RASHID’S SISTER)
ZAHRA

BARTENDER BILLY

NEWS SOUNDMAN

DANA BRIGHT “BLITZKRIEG GAL” (V.O./HANDS ONLY)
WILLIAM COTTON “STORMTROOP 12”7 (V.O./HANDS ONLY)
DARRYL COTTON/”SEATTLE KORPS” “0.C. SKIN” (V.O./HANDS ONLY)
JOSH BLAKE MALE NEWS ANCHOR (V.O. ONLY)

NON-SPEAKING

STUDENTS & INTERFAITH FESTIVAL ATTENDEES & ASSORTED PROTESTORS
ASSISTANT EDITOR & OTHER STUDENT NEWSPAPER STAFFERS

NEWS CAMERAMAN

COTTON’S POSSE/POLITICAL HEADQUARTERS STAFF

HARD-CORE PUNK ROCK TRIO, SKINHEADS & MOSHERS/CLUB GOERS
DARRYL’S SKINHEADS & PUNK FRIENDS

TWO BLACK CAR THIEVES (ONE IS VICTIM)



DEAD ZONE: “Articles of Faith”

CAST & SETS - 5/6/05 - PINK

THE DEAD ZONE

“ARTICLES OF FAITH”

INTERIORS

MATHER HOUSE (BURAKGAZI HOME
REUSE)
DARRYL’S BEDROOM WORKSPACE

PUNK GIRL’S BEDROOM WORKSPACE
ANOTHER TEEN’ S BEDROOM WORKSPACE

FAITH HERITAGE CAMPUS
AUDITORIUM *
PURDY’S OFFICE
DESERTED DORM
JOSH’ S DORM ROOM
ADJACENT HALLWAY
CHAPEL
SCHOOL NEWSPAPER OFFICES

ABANDONED WAREHOUSE
SHERIFF’S STATION
WALT’S OFFICE
LOCKUP
SEATTLE CHOP SHOP (DARK SPACE)
COTTON POLITICAL HEADQUARTERS *
OUTER OFFICE
COTTON’S OFFICE *

BURAKGAZI HOME
DINING ROOM

PUNK CLUB

SMITH HOUSE
LIVING ROOM

EXTERIORS

STREETS (WHILE DRIVING)
SUBURBAN OFFICE PARK
ABANDONED WAREHOUSE
BURAKGAZI HOUSE

PUNK CLUB
ALLEY

SHERIFF’S STATION

VEHICLES

JOHNNY’S RANGE ROVER
WALT’"S CRUISER
BRUCE’S MURANO

NEWS TRUCK

CORONER’ S VAN/WAGON

NONDESCRIPT SEDAN/JOSH’S CAR

LATE ‘90S MUSTANG & OTHER

“CHOPPED” CARS

ii.
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THE DEAD ZONE
"ARTI CLES OF FAI TH"
TEASER

FADE | N:
ON A DRESSER: A CHI LDHOCD BASEBALL TROPHY 1

Faint strains of death nmetal from conputer speakers under
t he cl acking of a keyboard and a young man's V. O.:

SEATTLE KORPS (V. Q.)
Anybody hear about this "colorful"”
little incident in LA?

The V. O continues as we pan off the trophy to the taped
handl e of an ALUM NUM BAT propped beside it. W're:

I NT. A TEEN- AGED BOY' S BEDROOM WORKSPACE - DAY 2

Canera continues panning across a row of books, i ncluding
titles by N etzsche and a paperback "Mein Kanpf". ..

SEATTLE KORPS (V. Q)
A bunch of black kids shouting
"Bl ack Power" beat the crap out
of two white high school geeks..
and the cops refuse to classify
it as a bias crine.

During which we push in tight on a COWUTER SCREEN

di spl ayi ng the WEB FORUM of the "Aryan Nationali st
Community." Qur speaker -- "Seattle Korps" is his web
handl e, but we'll get to know himas DARRYL COTTON, 18 --
is typing, his V.O matching the words on the screen.

SEATTLE KORPS (V. Q)
Tal k about doubl e standards.

The cursor nouses over to a "send" button and clicks it --

| NT. ANOTHER BEDROOM WORKSPACE - DAY 3

Punk rock music and girlish touches here as a pair of

femal e hands -- black nail polish and a Death's Head ring --
type a response, which we see on anot her conputer screen.
(Art Note: see Addendum A for how characters' typing in

Sc. 1-4 may differ fromtheir spoken dial ogue.)

BLI TZKRI EG GAL (V.Q)
There ain't no justice, Seattle
Korps. Wen are peopl e gonna
learn that racismain't just a
"white thang"?

( MORE)

( CONTI NUED)
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CONTI NUED: 3

BLI TZKRI EG (V. Q) (CONT' D)
Time to pick a side 'cause RaHoWa
IS com ng!

A THI RD BEDROOM WORKSPACE - DAY - ON A MONI TOR 4

Where a | oop of violent conputer gane action plays in one
wi ndow whil e another nmale teen's typed words appear in
anot her.

STORMIROOP 12 (V. Q)
Yo, yo, Seattle Korps. Were you
been, dude?

As we now | NTERCUT bet ween the three screens --

SEATTLE KORPS (V. Q)
Feels like "The Twi | i ght Zone"
but the yokels call it Maine. W
Dad, in his infinite w sdom
decided to ditch the Pacific
Nort hwest. "Make a new start."”

BLI TZKRI EG (V. O.)
Must be sonme | ocal skins you can
hang wi th.

SEATTLE KORPS (V. Q)
Yeah, only now he's threatening
to ship ne to mlitary school
You believe it?

STORMIROOP 12 (V.Q)
Life's a bitch and then you die,
my brother. Still, lethal skills
may conme in handy. Like Blitz
says, the War's com ng.

On which disturbing note, we pre-lap a sonber adult voice --
MAN' S VO CE
One cannot understand i ntol erance
wi t hout understanding its roots..

Di ssolving from Storntroop 12's conputer screen to:

ATV MONI TOR ON A WALL 5
It shows WLLI AM COTTON, 50, a snpboth, charismatic speaker

COTTON (ON TV)
...and its roots lie in fear and

i gnor ance.
( MORE)

( CONTI NUED)
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CONTI NUED: 5

COTTON (ON TV) (CONT' D)
Nowhere is this clearer than in
the chasmthat the terrible events
of 9/11 opened between Mislins
and Christians, a chasm we' ve
just begun to bridge.

As canmera meanwhile pulls back, revealing rows of |isteners
seated in folding chairs in the cromded FOYER of :
| NT. FAI TH HERI TAGE AUDI TORI UM - DAY 6

Packed with students, congregants, and nenbers of various
evangel i cal denom nati ons and conservative Christian

i nterest groups -- hence the overflow crowd. Banners
proclaimFaith Heritage's "Tenth Annual Interfaith
Festival." As canera enters the main space, Cotton is

reveal ed speaking fromthe dais at the front. (Note:
for his full speech, see Addendum C.)

COTTON
It wasn't Muslins who crashed
t hose pl anes, but extrem sts who
abandoned the central tenets of
their faith: peace and |love --
t he sanme val ues we cheri sh

Appl ause, as canera now finds Johnny, Bruce and Purdy
wat ching fromthe back. Johnny claps dutifully.

J OHNNY
VWho is he?

PURDY
WIlliam Cotton. A fornmer Seattle
m ni ster who's been getting
i nvolved in | ocal politics.

COTTON
(i n background)
... There should never be anot her
excuse for Muslinms and Christians
to go to war.

PURDY
(appl audi ng)
A forceful speaker with an
i nportant nessage: tolerance.

Johnny indicates a group of mlitant pro-lifers, their
mout hs taped, holding signs that say "Abortion = Murder"”

( CONTI NUED)
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CONTI NUED:

J OHNNY
"' m not sure everyone's getting

It.

PURDY
D al ogue is the key.

Bruce nods toward a thicket of TV and print reporters.

BRUCE
Not to mention press coverage.

PURDY
(gratified)
It's the first tine the festival's
enjoyed this sort of nedia
attention.
(sees an ai de gesturing)
"' m gl ad you stopped by, Johnny.

As he noves off...

BRUCE
|"d rather be bowing... enjoying
my norning off instead of...

Then both his and Johnny's eyes alight on the sanme
begui ling sight -- DANA BRI GHT, waving to them from where
she stands with her TV news crew.

BRUCE
Now it all makes sense.

As Johnny smles at himand heads over..

W TH DANA

A caneraman and soundman are recording Cotton's speech
whi l e a bespectacl ed, conservatively dressed YOUNG MAN
stands nearby taking notes in a reporter's notebook.

J OHNNY
Dana.

DANA
If it isn't ny favorite psychic.

They hug, Dana holding it for a significant extra beat.
DANA

(over his shoul der)
Bruce.

( CONTI NUED)
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CONTI NUED:

BRUCE
Dana.

Johnny fingers Dana's |am nated news badge, inpressed.

JOHNNY
"Net wor k correspondent"?

DANA
Boston isn't exactly New York, or
even Washington... but it's a
start.

BRUCE

How d you get roped into covering
Purdy' s shi ndi g?

DANA
My bosses renenbered | started
out editing the student paper
her e.

Hearing which, the Young Man gl ances over.

DANA
Speaki ng of which, I'd |ike you
to nmeet the current editor. Josh
Bl ake, this is Johnny Smth and
Bruce Lew s.

Josh nods to them but doesn't offer his hand; he's too
busy taking notes. His voice has a sardonic edge.

JOSH
"The Mracle of Cleaves MIIs."
Reverend Purdy |ikes to drop your
name in his sernons.

JOHNNY
Don't believe everything you hear.

JOSH
| don't.

At which point Cotton finishes his speech to a STANDI NG
OVATI ON. Josh, however, seens to scoff at the appl ause.

JOSH
"And they will deceive every one
hi s nei ghbor, and will not speak
the truth.”

Johnny | ooks at Dana, who shrugs. They turn back toward --
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COTTON 8
Who' s nmaking his way up the aisle flanked by a bunch of
YOUNG MEN in jackets and ties, many with short haircuts,

i ke a kind of junior secret service retinue. People

reach out to shake Cotton's hand, and as he approaches --
THE CROAD

surges toward Cotton, carrying Johnny with it, along with
Josh Bl ake (but not Bruce), shoving them up against the

br eakwat er of young nmen (including Darryl Cotton, who we
won't recogni ze since we haven't seen his face yet).

Johnny reacts as he's jostled by the crush of bodies.
Suddenly, there's a big WHOOSH and as we push in on --
JOHNNY' S FACE 9
Hi s eyes close, his head tilts fromvertical to horizontal
and cuts and brui ses appear as we MATCH, MOVE, MORPH TO

| NT. ABANDONED WAREHOUSE - N GHT - CU JOHNNY 10

Dressed as soneone else: a nurder victim He's lying on
hi s back. Then soneone drags himout of frame. FLASH

JOHNNY/ MURDER VICTIM i s propped against a wall. FLASH
WHI TE PAINT is splashed across his body. FLASH

An OLD BRUSH paints letters on a wall. W pull back to
reveal the phrase "WH TE POAER' " And, under it, another
word: " RAHOWMA! "

Then the brush is dropped in a puddl e of white paint.
Of the paint, as tendrils of blood swirl into it...

BACK TO SCENE 11

As Johnny finds hinmself |left behind by the crowd surge,
unable to tell who or what gave himthe disturbing vision

As he exchanges a troubled | ook with Bruce...
FADE QUT.
END OF TEASER
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DEAD ZONE: "Articles of Faith" - ACT ONE -

ACT ONE
FADE | N:
OM TTED

EXT. FAI TH HERI TAGE - PARKI NG LOT

Bruce and Johnny wal k toward Johnny's car.

BRUCE

No idea what triggered it?

J OHNNY
The crowd was so thick, |

coul d' ve

gotten the vision off of anyone.

BRUCE

But you're sure it was a raci st

killing?
JOHNNY

Whoever did it painted the words
"White Power"”. Plus anot her word
| didn't understand. "Rahowa."

BRUCE
Ra- ho- what ?

DANA (O S.)
It's an acronym. .

5/ 10/ 05 -

YELLOW 7.

12

13

They | ook up to see Dana | eani ng back agai nst Johnny's

Land Rover with a knowi ng smle.

DANA
Means "Racial Holy War."

The

"Ji had" every good little white
supremaci st hopes and prays for.

J OHNNY
Dana, | --

DANA

Meant to say goodbye but got caught
up in sonething? Sounds famliar.

Mnd if | tag al ong?

As Johnny and Bruce trade a | ook...

I NT. SHERI FF' S STATI ON - DAY

14

Dana brings two cups of coffee back to a bench where She

and Johnny have been sitting, waiting to see Walt.

( CONTI NUED)
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DEAD ZONE:

CONTI NUED:

Johnny takes it from her,

"Articles of Faith" - ACT ONE - 5/11/05 -

DANA
Splash of m |k but no sugar, right?

J OHNNY
Roscoe said Walt'd be anot her
five m nutes.

DANA
Good ol e Roscoe.
(sitting)

So, here we are again. The psychic
and the reporter. Kinda nakes
you nostal gic, doesn't it?

JOHNNY
Ki nda.
DANA
So, how ve you been?
JOHNNY
Not bad, consi deri ng.
DANA

"Considering"? That covers sone
gr ound.

JOHNNY
And you?

DANA
Vell, with the hel p of copious
anounts of therapy, | nmanaged to

break sone bad habits. Like
falling for very successful but
very mani pul ative nen.

JOHNNY
Ah.

DANA
Don't worry, you didn't qualify --
on either count.

J OHNNY
Thanks.

DANA
Anyway, | decided to give ny soci al
life a rest and focus on ny career.

J OHNNY
How d t hat work out?

( CONTI NUED)

GREEN 8.

14

indicates Walt's cl osed door.
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CONTI NUED: (2) 14

DANA
Great, as far as the career goes.
(bri ghtening)
So, a handsone tabloid hero |ike
yoursel f? How cone |'m not reading
about you and Angelina Jolie?

J OHNNY
We're keeping it on the down-| ow.

DANA
Haven't found the right gal, huh?

J OHNNY
|'ve found one or two.

DANA
Real | y?

Johnny's saved by ROSCCE, who opens Walt's door, waves
t hem over. As Johnny stands..

J OHNNY
W' re on.

Of Dana's private smle, and our sense that she stil
has feelings for Johnny...

I NT. WALT'S OFFI CE - DAY - ON A MONI TOR 15

We're | ooking at a photo and "rap sheet" of a skinhead
bi ker type, which is then replaced by a simlar one.

WALT (O S.)
Most of my "likely suspects” either
drifted out of the area, or are
in jail on other charges.

REVEALI NG Wal t, Dana and Johnny around the nonitor.

DANA
And there's no record of a crine
like this that al ready happened?

WALT
Not one mat chi ng Johnny's vi sion.

JOHNNY
So it's definitely in the future.
(consi ders)
What do you know about sone of
the nore extrene fundanentali st
groups attending Purdy's festival?

( CONTI NUED)
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CONTI NUED: 15
Wal t indicates sonme paperworKk.

WALT
Sonme pro-lifers filed a request
to hold a protest at a local famly
pl anning clinic. But other than
that, very little. Faith Heritage
isits owm little world. Even
has its own police force.

JOHNNY
Maybe we shoul d check with them

DANA
The "canpus cops"? Forget it.
" ve got ny own sources.

CLOSE ON A RED PROOFI NG MARKER 16
As it passes over the "Articles of Faith" nmasthead, pausing
to check the smaller type of an adjacent slogan: "Ye
shall know the truth, and the truth shall make you free."
JOSH (O S.)
Did you let '"emknow we're running
col or?

W DER, revealing we're:

I NT. "ARTI CLES OF FAI TH' OFFI CES - DAY

Josh is proofing a printout of the next day's front page,
which we don't fully see. An ASSI STANT EDI TOR nods, then
Josh reacts to Dana entering with Johnny. Sone of the

ot her young staffers nove to greet her, clearly star-
struck. Josh slides a blank sheet over his front page.

W TH DANA AND JOHNNY 17

Dana is handing a young fenal e student her card.

DANA
| f your clips are strong, |'d be
glad to recommend you for an
i nt ernshi p.
JOSH (O S.)
Seducing ny staff to the dark
si de?

( CONTI NUED)
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17 CONTI NUED: 17

DANA
Selling your soul isn't a
requi renment for working in TV,
t hough it never hurts.

Laughter from sonme of the other students, which irks Josh

JOSH
C non people! W' ve got a paper
to put out.
(to Dana, suspicious)
Bad time for a "victory lap."

DANA
|"mnot here to poach a story, if
that's what you're worried about.
We need your hel p.

Josh remains wary. Johnny takes the | ead.

JOHNNY
| know you have your doubts about
me, but ny visions are real.
had one this norning of a nurder.
A hate crine.

Josh is intrigued despite hinself.

JOSH
After Cotton's speech?

JOHNNY
How d you know?

Josh considers, then |eads themtoward the | ayout table.

JOSH
No poaching, right?

He renoves the blank sheet, revealing the next day's front
page. It's an exposé on Wlliam Cotton, with the headline
"Interfaith Speaker has Supremacist Ties," and a picture
of a SOVEVWHAT YOUNGER COTTON speaking at a small rally
with WH TE PONER SYMBOLS on banners behind him

JOSH
Meet WIlliam Cotton, the '90s
version, with a decidedly different
slant on "interfaith tol erance."

Johnny and Dana are both pretty stunned.

( CONTI NUED)
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CONTI NUED: ( 2) 17

J OHNNY
This the sane guy?

JOSH
It took an FO request to get the
feds to cough up their surveillance
phot os.

Dana nods, inpressed, as she eyes the photos.

DANA
For soneone who | ectures on
tol erance, he's certainly kept
sone odd conpany.

JOHNNY
Why woul d Purdy bring himhere?
Isn'"t he aware of his past?

JOSH
| don't know. | wanted to run
the story before giving anyone in
the adm nistration a chance to
spinit. But Cotton -- the new
guy -- has credentials. He wote
a book on Muslim Christian
relations that made hima go-to
guy on the coll ege speaking tour.

JOHNNY
VWhat if he's genuinely turned a
new | eaf ?

Josh leads theminto a small OFFI CE, where his LAPTCP is
open on his desk, displaying a web page.

JOSH
The honme page of the American
Li berty Organi zation, the political
party Cotton started after he
noved here from Seattl e.
Superficially, it's clean. But
scratch the surface..

Johnny nmeanwhile tries to angle the screen toward him
But as he does, MATCH, MOVE, MORPH around the |aptop to --

I NT. JOSH S DORM ROOM - NI GHT - VI SI ON 18

Pul l'ing back fromthe sane web page, to find Johnny
wat chi ng as Josh works intently on his Cotton story.

( CONTI NUED)
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CONTI NUED: 18

Meanwhil e, his girlfriend, MELISSA, closes a conparative
religion TEXTBOOK she's been highlighting on the bed,
conmes over and begins seductively massagi ng his neck.

JOSH
Don't. It'Il just make us both
crazy.

MELI SSA
(tentative)
That such a bad thing?

Josh reacts to her tone, taking off his glasses as he
turns to her, the better to | ook her in the eyes.

JOSH

Mel i ssa, we agreed.
MELI SSA

W' ve been together four years.
JOSH

And we'll always be together.

He stands, clasping her hands.

JOSH
But if we had sex now. .. before
we're married... we'd have to use
birth control, and that woul d be
bl ocking God's will, right? |Is
that what it nmeans to be a disciple
of Jesus Christ and nake H mthe
Lord of our lives?

MELI SSA
No, | guess not.

O f Johnny, as Josh pulls her into an enbrace, chastely
ki ssing her cheek...
BACK TO SCENE 19

Johnny cones out of the odd vision feeling |ike a peeping
Tom al nost bl ushes when he sees Josh staring at him

JOSH
You still with nme?

JOHNNY
Yeah, I'mw th you.

( CONTI NUED)
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CONTI NUED:
JOSH
(re web page again)
When you | ook deeper, literally --

And here he begins tabbing to other

i nternet pages --

( CONTI NUED)

VWHT-2 13A

19
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DEAD ZONE:

CONTI NUED:

"Articles of Faith" - ACT ONE -

(2)

JOSH
Cotton's site is cross-linked to
all these others having to do
w th governnent conspiracies,
ultra-violent video ganes... even
sone of the less virulent
supremaci st web forunms. They're
all sites frequented by young
al i enated teens.

DANA
In other words, he's stil
recruiting fromthe sane pool

J OHNNY
| need to talk to him

EXT. SUBURBAN OFFI CE PARK - DAY

The Land Rover parks outside a small glass office building.

| NT. LAND

ROVER - DAY

5/12/05 - GOLD 14.

Dana rumrages i n an equi pnment bag in the back seat as
Johnny turns off the ignition, still mulling that |ast
vision. Dana senses his distraction.

She turns

DANA
Where are you?
J OHNNY
Vision | had about Josh... and

his girlfriend. Made ne fee
i ke a peeping Tom

DANA
That hot, huh?

JOHNNY
Just the opposite. Didn't think
kids still held out "til they got

marri ed.

hol ding a VIDEO CAMERA, | oads a fresh cartridge.

( CONTI NUED)
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CONTI NUED: 21

DANA

Well, you definitely woul dn't
call Faith Heritage a "party
school." Al those bibles can
work like a cold shower. Me, |
was never much of a reader.

(hands himthe canera)
Here. You're ny caneranan.

(off his reaction as

he handles it)
Don't tell ne you have a probl em
wth alittle bit of guile?

JOHNNY
No, it's just | saw you maki ng
out with your caneranman.

DANA
That was just...
(realizing he's nessing
wi th her)
Very funny. | forgot what a pain
you can be.

She gets out.

| NT. ALO HEADQUARTERS - QUTER OFFI CE - DAY 22

Camera tracks past desks where a staff of young men in
shirts and ties -- the sane young nen who fl anked Cotton
after his speech -- are preparing to quit for the day,
approaching the door to an inner office --

I NT. COTTON S OFFI CE - CONTI NUCUS 23
Were Cotton is md-interview with Dana, as Johnny fil ns.

COTTON
Qur phil osophy's sinple: less
government in people's |ives.
Socially, it means pronoting
tolerance. "Live and let live."

W TH JOHNNY
As he filnms, at one point backing into a credenza, then

droppi ng one hand to steady hinself. W can tell he's
fishing for visions. Apparently, wthout | uck.

( CONTI NUED)
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CONTI NUED:

DANA
You seemto be reaching out nostly
to young nal es.

COTTON
They're the future.
DANA
| was hoping you'd be nore

reveal i ng.
Cotton eyes Johnny, smles.

COTTON
And | was hoping you' d explain
why you're using a psychic as
your canmeraman. M ster Smth
isn't it?

Johnny | owers the canera, busted. Dana covers --

DANA
Uh, ny regul ar guy got sick.

COTTON
(not buying it)
s that right?

JOHNNY
It's nmy fault. | should have
i ntroduced nysel f.

PI NK 16.

23

He holds out his hand but Cotton just eyes it suspiciously.

DANA
There's a story running tonorrow
in the Faith Heritage student
newspaper. It clainms you have
ties to certain right-w ng
or gani zat i ons.

Cotton sighs but surprisingly doesn't seemtoo upset.

COTTON
My past is no state secret, Mss
Bright. [It's just been

m sconstrued by the |iberal nedia.

JOHNNY
I n what way?

( CONTI NUED)
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COTTON
To pronote tol erance, you have to
under stand the roots of
intolerance. I'mafraid | need
to cut this short.

But as he rises to usher themout, Johnny's canera
accidentally knocks over a PHOTO on his desk. A photo of
Darryl Cotton. As Johnny picks it up --

VI SI ON FLASH - A DARK, WAREHOUSE- LI KE SPACE - NI GHT 24

It could be the sanme place where Johnny saw the nurder
fromthe killer's POV, only now he seens to experience it
fromthe victims, as Darryl Cotton, sleeves rolled up to
expose the ARYAN SYMBOLS tattooed on his forearns, advances
toward us with an ALUM NUM BAT. W glinpse his expression
of rage and revul sion before he swings the bat at canera.
At the nonent of inpact, we --

RESUME SCENE 25
Johnny reacts slightly as he sets down the photo.

J OHNNY
Your son?

COTTON
Yes, it is.

Dana pi cks up on Johnny's interest.

DANA
| don't suppose you'd let us talk
to hinf? Get his perspective on
his father's political career?

COTTON
|"mafraid Darryl's busy packi ng.
" m sending himto school overseas.

DANA
Too bad. Maybe next tine.

I NT. SHERI FF' S STATI ON - DAY (DAY 2) 26

Walt enters his office, Dana and Johnny trailing.

( CONTI NUED)
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WALT
The only thing | could find is
this stolen vehicle report from
Seattle. Couple years ago. Cotton
reported his son's car stolen,
then call ed back the next day to
say they found it abandoned.

Dana studies the report.

DANA
Not very damming, is it?

ROSCOE pokes his head in, his | ook grave.

ROSCOE
Chief, we've got a problem

| NT. ABANDONED WAREHOUSE - DAY

Johnny follows Walt through a man-sized hole in a brick
wal |, reacts to what he sees in the shadowy buil di ng.
Crime scene phot ographers' flashes going off, illu

Puddl es of bl oodi ed white paint.
A paint-splattered BODY sl unped against a wall.

Crude letters over it, spelling "Wite Power."

A nedi cal exam ner studies a bruise on the victinis face --

we see dark-skinned M ddl e Eastern features.

ON JOHNNY, as he hangs his head, realizing he's too |ate.
FADE OUT.

END OF ACT ONE

26

27

m nating --
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ACT TWO
FADE | N:
| NT. ABANDONED WAREHOUSE - DAY 28

Sonme time |later, the CSI techs starting to wap up. Bruce
waits with Johnny and Dana as Walt approaches with an
evi dence baggie with a wallet and another itemin it.

WALT
Wallet IDs the victimas Rashid
Mahnud, address in Cleaves MI I s.
Ei ghty bucks i nside.

DANA
So much for robbery.

Bruce nods bitterly to the white-painted words.

BRUCE
They painted the notive on the
wal | .
Johnny gives Bruce a look... it's apparent the crine has
affected himon a personal level... as Walt approaches
with an evidence baggi e, several itens inside.
WALT
These still have to go to

forensics, but if you want to
touch an edge...?

Johnny reaches into the baggie, touches the edge of the
wal let. Nothing. The second itemis an old cross-shaped
WAR MEDAL. Johnny touches an edge. W hear a WWHOOSH
then he | ooks up.

J OHNNY
It's a Victoria Cross, awarded to
his grandfather in Wrld War I1.

DANA
From father to son to son

The ME. gives Walt a nod. H's teamis done.

WALT

You' re on, John.
Johnny hesitates for a beat -- a diver about to plunge
into a forbidding pool -- then finds Bruce's reassuring

hand on his shoulder. W hear a WHOOSH. Johnny | ooks
back at his friend for a beat, nods, then goes to work.

He crouches to touch sone puddl ed paint... sone debris..

( CONTI NUED)
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Then is drawn to the painted letters. WHOOSH - -

ANOTHER CU VI SI ON FLASH OF A BRUSH PAI NTI NG THE LETTERS 29

RESUME - JOHNNY 30

Appr oaches Rashi d's body, now being zipped into a body
bag. Two CSI technicians give himroomas he stares at
the dead eyes staring up at him Then his fingertips
lightly touch the young man's face --

POV FLASHES 31

Once again, Johnny is the victim only now he's alive,
dressed in Rashid' s clothes, as he reels away from canera
froma blow by sone barely seen, club-Ilike weapon

JOHNNY/ RASHI D
Stop! Pl ease!

Canmera rushes toward himas he throws up his hands.

JOHNNY/ RASHI D
Wiy are you doing this?!

Once again the club-1ike weapon whooshes through frane --
a final blow that sends Johnny/Rashid spraw ing, dead.

RESUME - ON JOHNNY 32

As he slowy pulls the body bag zi pper past Rashid's stil
open eyes.

EXT. WAREHOUSE - DAY 33

A run-down industrial neighborhood. WTH Johnny, Walt,
Bruce and Dana as they exit the building. Rashid s body
is being loaded into a CORONER S VAN. City cops and
sheriff's deputies hold back a grow ng CROMD.

BRUCE
Where' d t hese peopl e cone fronf

DANA
Soneone has a police scanner.

JOHNNY
They heard about a hate crine.

( CONTI NUED)
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They're all deeply troubled by what they've seen.

WALT
This sort of thing doesn't happen
her e.

BRUCE
It does now.

JOHNNY
s there a prelimnary cause of
deat h?

WALT

Blunt trauma to the head. W
didn't find a weapon.

ON JOHNNY - -

MEMORY FLASHBACKS ( BLACK AND VWHI TE) 34
- The club-1i ke weapon knocks Johnny/Rashid to the ground.

- Darryl Cotton swi ngs the baseball bat at canera.

BACK TO SCENE 35

J OHNNY
Could it've been a baseball bat?

Walt eyes him

WALT
There sonet hing you haven't told
me?

JOHNNY

(a beat, then)
| think Rashid knew the person
who killed him

VWalt can tell Johnny's hol di ng back.

WALT
Ckay. We'll check out friends,
acquai ntances and famly. |If

this is a hate crime, people are
gonna be screaming for an arrest.

JOHNNY
Exactly why | don't want to point
a finger at anyone 'til |'m sure.

( CONTI NUED)
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During their exchange, Dana's news truck pulls up. Now
her canmeraman and soundman hop out and wave her over.

J OHNNY
You cal |l ed t hent?

DANA
(apol ogeti c)
The nmedia's going to be all over
this. | mght as well get a head
start.
(noving cl oser, sotto)
What' s between us stays between us.

But despite her assurance, Johnny watches uneasily as she
nmoves to neet her crew.

MALE ANCHOR S VA CE
The day after an apparent race-
noti vated nurder, the aftershocks
roil a small Maine community.

OM TTED 36

EXT. MAHMUD HOMVE - DAY 37

A neat, two-story suburban honme at the end of a cul -de-
sac. The nedia is |aying siege.

MALE ANCHOR S VO CE
Dana Bright was the first to report
fromthe scene and now cones to
us live fromdeaves MIls. Dana?

Fi ndi ng Dana doi ng her stand- up.

DANA
Dan, |'m standi ng outside the
home of Rashid Mahmud, the young
man whose bl udgeoned body was
found |l ast night only a few mles
fromhere. News of the crine
pronpted reactions ranging from
shock to sorrowful introspection
in this small-town community,
whi ch this week played host to a
religious conference sponsored by
Reverend Gene Purdy's Faith
Heritage Al li ance.



DEAD ZONE: "Articles of Faith" - ACT TWD - 5/12/05 - GOLD 23.

38 | NT. FAI TH HERI TAGE AUDI TORI UM - DAY 38
Shot of Purdy |eading a prayer in the packed hall.

DANA (V. O)
| spoke with Reverend Purdy after
an afternoon prayer service.

39 EXT. FAI TH HERI TAGE AUDI TORI UM - LATER - ON PURDY 39

PURDY
Every day brings us news of sone
terrible but distant crinme. But
when a crinme raises the specter
of intolerance, we're forced to
stop and take stock, question our
own prej udi ces.

DANA (O.S.)
Has this changed your attitude
about Cl eaves MIIls and Mai ne?

PURDY
| believe this is an aberration.
Cleaves MIls is a God-fearing
comunity.

40 EXT. MAHMUD HOVE - DAY - ON DANA 40

DANA
O hers m ght question that
statenent, anong them Josh Bl ake,
editor of the Faith Heritage
student newspaper, which today
reported that a | ocal speaker at
Purdy's conference -- WIIliam
Cotton -- has white suprenaci st
ties.

41 I NT. "ARTI CLES OF FAI TH' OFFI CES - DAY - ON JOSH BLAKE 41

DANA (O S.)
Do you feel there could be a
connection with this crine?

JOSH
That's not for me to say. The
fact that Cotton's building a
political organization here scares
ne.
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EXT. MAHMUD HOVE - DAY - BACK ON DANA

As she notices Walt and Johnny entering the house.

DANA
"Scared" is how nost people here
feel. Scared about the end of

one snmall town's innocence.

CLICKI A woman's hand turns off a TV on which the
broadcast was playing. Reveal we're:

| NT. MAHMUD HOME - DAY

GREEN 24.

42

43

SYEDA MAHMUD, 40, Rashid's nother, |ooks up apol ogetically
at Walt and Johnny. Her husband AZl Z, |ate 40s, stands
nearby. Their daughter TAHM NA sits at a dining table,

di sconsol ately leafing through a famly PHOTO ALBUM
Bur akgazi s are Pakistani inmgrants and their house

The

di spl ays many decorative touches of their hone country.

SYEDA
| don't know why | keep it on.
keep hoping for sone kind of
expl anation... sonething that...

She can't finish her thought. Her husband hol ds her,

|l eads her to the table to sit.

AZI Z
It's all right, Syeda. Let ne
speak with them

She sits, letting her daughter confort her, tears com ng

as she sees the photos in the album Aziz eyes Walt.

AZl Z
You have news about ny son's
mur der er ?

WALT

We have information that suggests
your son may have known his
attacker. D d Rashid have any

enem es?

AZl Z
Enem es? No. He was a kind boy,
very shy.

JOHNNY

You can't think of anyone who
m ght want to hurt hin®

Azi z's eyes go to Johnny. He doesn't recognize him

( CONTI NUED)
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WALT
This is Johnny Smth. He's hel ped
us in the past.

JOHNNY
|"mvery sorry for your |oss.

He takes a snall envel ope fromhis shirt pocket, enpties
it into his hand. Aziz reacts to his father's MEDAL,
then, filled with enption, reaches for it. As the nedal
connects their hands --

VI SION - PAST - EVEN NG

Johnny finds hinself sitting next to Rashid at the dining
roomtable. The famly is gathered for a neal, along
with an attractive and sel f-assured young Paki stani wonman,
ZAHRA, 19, who's seated on Rashid's other side.

ZAHRA
We called it the "Fast-a-thon."
More than 150 col |l eges
participated. The idea was to
gi ve non-Musli m students a "taste"
for the neaning of Ramadan, and
for what it's |ike for the poor
to go hungry.

Azi z nods enthusiastically. W realize this is an arranged

date for Rashid, who shyly studies his food.

AZl Z
See, Rashid. A college girl who's
al so observant.

SYEDA
Faith and good works. The path
to sal vation, as the Koran says.

ZAHRA
| hear you're applying to coll ege,
Rashid. \What are your top choices?

But as she smles at himinnocently, her hand secretly
finds his thigh under the table. Johnny notices, then
noti ces Rashid react unconfortably and brush her hand
away.

RASHI D
| was hoping to find a school
cl ose to hone.

He shares a pained private ook with his sister.

( CONTI NUED)
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AZl Z
Not too close, | hope. The way
he eats, we can't afford him

The table | aughs. Rashid tries to nuster a grin. Of
Johnny, observing his unease..

BACK TO PRESENT 45

As Johnny reacts, as puzzled by this vision as he was of
t he one he had of Josh Bl ake. Meanwhile, Aziz clutches
t he nedal, quietly overwhel ned.

WALT
M ster Mahnmud. We'll find who
did this. | prom se

But it's a promse that ultimately offers little sol ace
to this grief-stricken famly.

EXT. MAHMUD HOME - DAY 46
Johnny approaches Bruce, who waits by his car.

BRUCE
Learn anyt hi ng new?

JOHNNY
Not hi ng that hel ps us.

Dana saunters up with a disarmng smile

DANA
Hey, ny car just died. Can you
handsone young nen give ne a lift?

Annoyed with her, even if she's just been doing her job,
Johnny starts to get into the Mirano.

DANA
Even if 1've got a tip where we
m ght find Darryl Cotton?

JOHNNY?
n \M?ll

DANA
Mn hmm  But "we" mght want to
pi ck up sone earplugs first.
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I NT. PUNK CLUB - NI GHT

A hard-core PONER TRI O t hrashes out a song on a cranped
stage while a bunch of young punks and ski nhead types

MOSH in the pit. Finding Johnny, Bruce and Dana maki ng
their way through the cromd. Bruce shouts over the din.

BRUCE
Man, do | feel old!

J OHNNY
You' re col d?

BRUCE
ad. | feel old!

Johnny nods as they approach a PUNK COUPLE drinking beers
and making out. Meanwhile, Dana continues on to the bar.

JOHNNY
Hi! You guys know a ki d naned
Darryl? Darryl Cotton?

The coupl e shrug, give Johnny's clothes a disdainful once-
over, then go back to twining their tongues. Bruce taps

Johnny's shoul der, indicates Dana, who's waving them over
to the bar, where she's been conferring with the tattooed
and goat eed bartender, BILLY. Johnny and Bruce head over.

DANA
This is Billy. He knows Darryl.

JOHNNY
I s he here tonight?

BI LLY
Was. Had to throw himout
(re nmosh pit)
He and his friends were getting a
little too aggressive.

Johnny and Bruce eye the noshers, who appear to be engaged
inan Utimte Fighting free-for-all. "Too aggressive"?

Bl LLY
Those ski nheads don't get it.
The nusic's not about viol ence.
It's about enerqgy.
(re a side door)
Try the alley.

As he noves off to deal with sonme clanoring patrons..

a7
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EXT. PUNK CLUB - ALLEY - N GHT 48

Johnny, Bruce and Dana exit the club, Johnny | eading them
through a throng of snoking teens and twenty-sonethings.
He reacts as he finally sees --

DARRYL COTTON rough-housing with a bunch of skinheads and
punks, nost a bit older than him

J OHNNY
That's him

DANA
So. How do you normally handle a
situation like this? "H, ny
name's Johnny Smith. ['ma psychic
and 1'd like to shake your hand
to see if you're guilty of rnmurder.™

Johnny | ooks at Bruce..

BRUCE
Ckay, but you stay cl ose.

He approaches the skins, Johnny and Dana trailing.
BRUCE
Hey, you guys see a kid with a
bl ue nmohawk run by? He just jacked
ny stereo.

Darryl gives hima sneering once-over.

DARRYL
Sure you don't have that backwards,
bro?

BRUCE
Sorry?

DARRYL

VWhere | conme fromit's guys like
you who jack stereos. Jack cars.
Anything that's not nail ed down.

H's friends |augh, ad lib: "That's cold.”™ "Tell the
brother."” Bruce tenses, instantly fired up, but Johnny
puts a restraining hand on his shoul der.

JOHNNY
Darryl Cotton?

DARRYL
VWho wants to know?

( CONTI NUED)
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JOHNNY
My nanme's Johnny Smth. 1'ma
psychic, and I'd |li ke to shake
your hand.

He extends his own. Darryl eyes it suspiciously.

DARRYL
Why ?

JOHNNY
To see if you killed Rashid Mahnud.

The | aughter stops cold. Dana and Bruce are as surprised
as Darryl and his posse.

DARRYL
What makes you think | snuffed
t hat raghead?

JOHNNY
Well, for starters you're clearly
a racist. Second, the killer
wote "white power” on a wall,
and those appear to be white power
tats on your arns.

(re his extended hand)

How about it?

Darryl's pals are enjoying this. They encourage him
"Go ahead.” "Do it, man." "C non Darryl, we'll stil
| ove ya." But Darryl just eyes Johnny coldly.

DARRYL
Get | ost.

J OHNNY
Not vyet.

He grabs Darryl's arm MATCH, MOVE, MORPH TO

| NT. COTTON HOUSE ( MAHMUD HOUSE RE- USE) - DAY 49

Now it's Darryl's father who grips his son's arm incensed,
as he shoves a Bangor Daily News front page in his face
(all we can see clearly is a headline, which screans:
"Police Seek Hate Killer"). Camera pivots to show Johnny
wat chi ng.

COTTON
Tell me you didn't do this!

But Darryl stubbornly refuses to deny it.

( CONTI NUED)
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DARRYL
| thought you'd be proud of ne.
(re his tats)
It's what we stand for, isn't it?
O doesn't that matter anynore?

As he jerks his arm away, we again MATCH, MOVE, MORPH - -

BACK TO SCENE 50
As Darryl jerks his armaway from Johnny --

DARRYL
Get off me, freak

He SHOVES hi m hard. And now BRUCE | oses it, shoving Darryl
into another skin and sending them both spraw i ng,
precipitating a BRAW.. Bruce takes hits, along with
Johnny, who tries to protect him DANA steps back.

NEW ANGLE

As ot her bystanders try to pull the conbatants apart.
Suddenly the action FREEZES with a CLI CK. Then UNFREEZES.
Three nore clicks, three nore freeze-franmes, the | ast one
showi ng Bruce getting cl ocked from behi nd.

Pul | back to reveal Josh Bl ake standing behind a corner.
As he lowers a DG TAL CAMERA to check the image...

I NT. JOHNNY' S HOUSE - N GHT 51

Dana rises anxiously froma couch as Johnny, a bit bruised
and roughed up, enters fromthe foyer. He nods, indicating
the upstairs.

JOHNNY
| put a couple of butterfly band-
aids on his cut, got himto lie
down for a bit.

DANA
And you?

Johnny holds up an ice pack.

JOHNNY
My injuries are | ess serious.

( CONTI NUED)
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DANA
But no | ess deserving of attention.
(taking the ice pack)
Sit.

Johnny does. She gingerly applies the ice to a bruise.
DANA

Bruce takes his job pretty
seriously, doesn't he?

JOHNNY
H's job?
DANA
Looki ng out for you.
JOHNNY
Yeah, | guess he does.
DANA

| seemto remenber putting in for
it nyself once.

Johnny smles, takes her hand. But at that nonent, her
cell phone rings. A distinctive nelodic tone.

DANA
My producer.

She reluctantly fishes her cell from her purse, answers.

DANA
Yes, Gary, | know |I've been off
the cl ock but --
(beat, |istens)
No. | didn't know that --

(anot her beat)
"1l get right on it.

She hangs up, turns to Johnny, troubl ed.
DANA

The Articles of Faith web site
just posted a story saying that

t he police have a suspect -- Darryl
Cotton -- and that you led them
to him
JOHNNY
What ?

( CONTI NUED)
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(2)
DANA
They have pictures. Blake nust've
followed us, little creep.
JOHNNY

It's not true.

DANA
Doesn't matter. Blake's made it
a story, and the way ny bosses
see it, |'ve been scooped tw ce
by a student newspaper.

She brushes his cheek with her fingers as she rises.

DANA
| may have to call you later
For a quote.

O f Johnny as she exits...

EXT. /I NT.

ABANDONED WAREHOUSE - DAY (DAY 3)

Tracking wth Johnny and Bruce, Bruce carrying a MAG LI GHT,
as they enter the dark building, ducking under police
tape. Bruce has a snmall bandage on one tenple.

BRUCE
| can't believe | lost it |ike
that | ast night.

J OHNNY
It's under st andabl e.

BRUCE
Vell, yeah, he provoked ne.

JOHNNY
| nmeant because of what happened
that night you turned 17. Your
Dad | et you borrow his car...
(of f Bruce's | ook)
| saw it here the other day, when
you put your hand on ny shoul der.

BRUCE
Saw ne getting pulled over and
beat up by those rednecks? For
dating a white girl?

( CONTI NUED)
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JOHNNY
(nods)
| "' m guessing that wasn't the only
time you had to deal with racism

BRUCE
|"mstill dealing wwth it. The
conveni ence store clerk checking
his surveillance mrror when |'m
in the back. O sone m ddl e-aged
| ady who "casually" crosses the
street when she sees ne com ng.
Makes me think a punk |like Cotton's
just vocalizing stuff that's in
everyone' s subconsci ous.

Johnny | ooks around at the forner crine scene.

JOHNNY
Maybe, but everyone isn't killing
peopl e, covering themwth white
paint, and witing racist slogans

on wal | s.

BRUCE
VWhich is why | want us to nai
hi m

(1 ooki ng around to00)
Thing is, you' ve already touched
j ust about everything there is to
t ouch.

He has indeed. As Johnny surveys the surroundings --

53 MEMORY FLASH ( BLACK AND WHI TE) - JOHNNY AS THE VI CTIM 53
REELS BACK FROM A CLUBBI NG BLOW

54 BACK TO SCENE 54

Johnny orients hinself, indicates to Bruce the place where
he, as the victim was standing in the vision.

JOHNNY
Stand there and face away from
me, okay?

Bruce does. Johnny adjusts his own position behind him

J OHNNY
The killer woul d' ve stood here.

Canera tilts down to his feet as he shifts them Bruce
gl ances back, observing this...

( CONTI NUED)
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BRUCE
You think "standing in his
footsteps” could trigger a vision?

JOHNNY
Maybe if | could find them
(an idea)

G ve ne your flashlight.

Bruce hands himthe heavy netal MAG LI GHT. Johnny gri ps
it by the base... we see his feet shift again, a w der
stance... then we tilt up as he raises it high. WOOSH - -

CU. THE MAG LI GHT HAS SUDDENLY BECOVE A CLUB- LI KE 55
STEERI NG WHEEL LOCK (LIKE "THE CLUB"). AS I T SWNGS DOMW
OUT OF FRAME. .

BRUCE (V. Q)
Whoa!

BACK TO SCENE 55A

Bruce has turned just in tinme to catch Johnny's downward
swinging arm (his turn would coincide with the victims
turn just as he gets hit with the first blow). They both
take a breath.

JOHNNY
It wasn't a basebal |l bat.
(beat)
Darryl Cotton isn't the killer.

Of which..
FADE QUT.

END OF ACT TWO
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ACT THREE
FADE | N:
I NT. "ARTI CLES OF FAI TH' OFFI CES - DAY 56

Purdy's doing spin control, quieting a hubbub of shouted
gquestions fromreporters, as Josh and his staff stand by.

PURDY
M st er Bl ake has done us a service
by pointing out Wlliam Cotton's
ties to certain extrene el ements.
Past ties we were unaware of.

More shouted questions: "Wat about Cotton's son?"
"Darryl Cotton?" "The nurder?" "Hate crine." Etc.

PURDY
M ster Cotton may have nade a
break wwth his past. But his
son's involvenent with this crine
remnds us that our failure to
openly confess and atone for our
sins is what doons themto be
r epeat ed.

JOHNNY (O S.)
Ni ce sernpn, Gene

Heads turn to see Johnny in the back, holding up a
NEWSPAPER headl i ne declaring: "Cotton's Son a Suspect."

JOHNNY
There's just one problem The
story isn't true.
As the reporters react to this --

JOSH
The paper stands by every word.

Johnny sees a wel | -thunbed BI BLE on Josh's desk.

JOHNNY
Wul d you swear to that? On this --

But as he picks up the bible, WHOOSH - -
I NT. JOSH S DORM ROOM - NI GHT - VI SION 57

Josh hol ds the bible open and prays al oud, clearly upset.
Wden to reveal Johnny observing once again..

( CONTI NUED)
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JOSH
"For whosoever shall commt any
of these abom nations, even the
souls that conmmit them shall be
cut off fromanong their people.”

57A  BACK TO SCENE ST7TA

Johnny's puzzlenment at this vision causes himto mss a
beat before stammering --

JOHNNY
Darryl Cotton is not a suspect.

Again the reporters react, again Purdy gets their ear --
PURDY
| " ve been assured that the
Sheriff's departnent is seeking
hi m as we speak.

On Johnny as he reacts, Purdy neanwhil e conti nuing..

PURDY (O. S.)
Tonight I'Il lead a candle-lit
vigil, followed tonorrow by a

march in nmenory of Rashid Mahnud.

58 | NT. SHERI FF' S STATI ON - DAY 58
Johnny and Bruce trail Roscoe through the busy station.

ROSCOE
We've got a witness who put the
Cotton kid with the victimon the
ni ght of the nurder.

J OHNNY
A W tness?

ROSCOE
(nods)
The news stories nust've spooked
him Sheriff's got everyone out
shaki ng the trees.

He stops at a desk to hand a clerk sonme paperworKk.
ROSCOE

| f you came to us sooner, we
coul d' ve brought himin quietly.

( CONTI NUED)
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JOHNNY
| didn't want to inplicate him
until 1 was sure.
ROSCOE
And now you're sure he's innocent?
JOHNNY

| had a vision that he was invol ved
in an assault, but | don't think
it's this one. | need to talk to
your W tness.

O f Roscoe's indecision...

59 EXT. PUNK CLUB - DAY - ESTABLI SH NG 59

60 I NT. PUNK CLUB - DAY 60

A quieter, barfly crowd. A soundnan setting up sone anps
on the enpty stage. Bartender Billy sets down sone beers.

BI LLY
| already told the cops everything.

Reveal i ng Johnny and Bruce at the bar.

JOHNNY
Way' d you wait to cone forward?

BI LLY
Didn't know the kid was a suspect
until | heard it on the news.

As Johnny and Bruce exchange a | ook --

BILLY
Hey. Al | know is that they
| eft together.
(points to a stool)
The other kid sat right there.

As Johnny touches the bar stool... MATCH, MOVE, MORPH --
61 I NT. PUNK CLUB - NI GHT - VI SION 61
Once again in full swng, the house band wailing. It's

the night of the nurder. Johnny watches Rashid sitting
al one and | ooki ng out of place as he sips a soft drink.
Rashi d checks his watch, |ooks relieved, and heads for
t he side door...

...just as Darryl Cotton crosses fromthe nosh pit.

( CONTI NUED)



61

62

63

64

65

66

67

68

DEAD ZONE: "Articles of Faith" - ACT THREE - 5/11/05 - GREEN 38.

CONTI NUED:

He throws a sweaty arm around the young man's shoul ders,
pulling himclose in a nenacing, taunting way. Rashid's
shoul der bangs into the door franme as Darryl | aughs.
Johnny notes the bartender observing what indeed could

| ook like the pair exiting together --

| NTERCUT: JOHNNY - PRESENT
As he gets off his bar stool, heads to the side door --
BRUCE
John?

IN THE VISION. .. JOHNNY ALSO APPROACHES THE DOOR, MOVI NG
THROUGH THE CROWADED NI GHT- Tl ME BAR. .

I N REALI TY. .. JOHNNY PAUSES AT THE DOOR, TOUCHES THE
FRAME WHERE RASHI DS SHOULDER BRUSHED | T - -

SUDDENLY, THE DOOR SW NGS OPEN, DAY BECOMVES NI GHT AGAI N,
AND RASHI D AND DARRYL ARE EXI TI NG TOGETHER | NTO - -

EXT. PUNK CLUB - ALLEY - NI GHT - CONTI NUOUS
As Johnny follows them out, sees Rashid -- now out of
sight of the bartender -- pull away from Darryl, who joins

hi s skinhead friends. Johnny turns to |ook after Rashid,
who is heading toward the end of the alley.

SUDDENLY, THE BACKGROUND BECOVES FOREGROUND AS JOHNNY
FI NDS H MSELF I N THE M DDLE OF THE ALLEY

Wher e he wat ches Rashi d approach the passenger side of a

nondescri pt SEDAN at the curb, as the unseen driver pushes

open the door for him Of Johnny, reacting to this --

BACK TO PRESENT - EXT. PUNK CLUB - ALLEY - DAY

As Bruce cones out the side door to join Johnny, who's
still looking toward the street.

JOHNNY
It only | ooked |ike they left
t oget her. ..

61
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I NT. SHERIFF'S STATION - WALT'S OFFI CE - N GHT 69

Johnny's continuing his explanation to Walt, Bruce by his
si de.

J OHNNY
. Rashi d went around back and
got into a car.

For some reason, Valt | ooks dubi ous..

J OHNNY
I"'mtelling you, Walt, Darryl
didn't do it.

WALT
John... there have been some

devel opments while you were out.

BRUCE
Devel opnment s?

A SHORT TI ME LATER - ON DANA DO NG ANOTHER STAND- UP 69A

DANA
This is Dana Bright reporting
live with a WPKV excl usive. Darryl
Cotton, sought by police in
connection with the nmurder of a
| ocal teen-ager, has surrendered
and agreed to nake a public
statenent. Darryl?

As she holds the m crophone, we reveal Darryl standing
besi de her, |ooking slightly nervous.

DARRYL
| ' ve been accused of nurder.
They're calling it a "hate crine."

Vell, if it's hate to stand up
for what you believe in, then
pl ead guilty.

Reactions as Johnny, Bruce and Walt realize that Darryl
is apparently confessing on live television. Nor are
they the only people reacting as we cut to:

| NT. PUNK CLUB - NI GHT 70
Bartender Billy and patrons watch a set above the bar

(it's still too early for the band but the club is slightly
nmore crowded) --

( CONTI NUED)



70

71

72

73

74

DEAD ZONE: "Articles of Faith" - ACT THREE - 5/10/05 -

CONTI NUED:

DARRYL (ON TV)
They say the "victinm of nmy hate
was a Pakistani kid, an inmm grant.
But | don't hate immgrants. How
could I? [I'mdescended from
i mm grants.

I NT. FAI TH HERI TAGE AUDI TORI UM FOYER - NI GHT - PURDY
WATCHES

DARRYL (ON TV)
But ny ancestors -- white
Prot est ant Europeans -- built
this country. Made it what it
is, or at |least what it was.

I NT. "ARTI CLES OF FAI TH' OFFICES - N GHT - JOSH BLAKE
WATCHES ALONG W TH THE OTHER REPORTERS AND EDI TORS

DARRYL (ON TV)
Now t he people we call "immgrants" --
Asi ans, Arabs, Mexicans -- don't
come here to build but to exploit,
to grab what they can for
t hensel ves.

JCOSH
Unbel i evabl e.

But we sense a deeper sense of surprise, and puzzl enent,

in his private reaction..

I NT. COITON S OFFI CE - N GHT

Darryl's father watches, stunned at what he's hearing:
t he sound of his nascent political career unraveling.

DARRYL (ON TV)
Just like the blacks and the Jews
and all the other minorities that
only care about tearing this
country down. So do | feel hatred?
Yes. ..

COTTON
Sonuvabi t ch!

I NT. SHERI FF'S STATION - N GHT

Bruce and WAlt reacting, jaws cl enching.

( CONTI NUED)

YELLOW 40.

70

71

72

73

74



74

75

76

DEAD ZONE: "Articles of Faith" - ACT THREE - 5/12/05 - GOLD 41.

CONTI NUED: 74

DARRYL
Hatred for them and for anyone
who'd turn a blind eye while they
drag us all down into the nuck
they came from

And now he stares at the canera, nervousness gone, al nost
fierce in his determ nation

DARRYL
My father taught nme that this is
war. You choose a side, or die.

Dana, |ike everyone else in the station, is too stunned
to realize he's finished. Finally, Walt nods to a deputy --

VALT
Cuff him

The room erupts wth noise, ringing phones. Walt grabs
the cuffed Darryl, |eads himby a shaken Johnny --

VWALT
Whaddaya t hi nk, John? He stil
sound i nnocent ?

Johnny just shakes his head. But as Walt roughly | eads
Darryl away, Darryl's shoul der brushes Johnny. WHOOSH - -

EXT. SHERI FF' S STATI ON - PARKI NG LOT - DAY - VI SION 75

Starting close on Darryl Cotton's peaceful, recunbent
face, eyes closed as though he's sleeping. Then a sheet
is pulled over it and we pull back to reveal Johnny

wat ching as Darryl's dead body is |oaded into a coroner's
wagon. (Note: we should not see any bl oodstains or
anything el se that m ght indicate what caused his death.)

BACK TO SCENE 76

O f Johnny, his shock at Darryl's confession now conpounded
by this vision of his inmmnent death..

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
I NT. SHERIFF'S STATION - NI GHT - A SHORT Tl ME LATER

Turmult still. Johnny and Bruce trail Walt, as Dana's
crew breaks down.

VWALT
Whaddaya want from nme, John? The
kid confessed. Hell, he's proud
of it.

JOHNNY
Sonet hing's wong here.

WALT
Look, you said he was involved in
an assault. Maybe your visions
just m xed up the particul ars.

J OHNNY
| know what | saw... and what |
didn't see.

DANA
(appr oachi ng)
What are we di sagreei ng about ?

Johnny reacts curtly.

J OHNNY
| don't have tine, Dana.

DANA
Darryl found ne, Johnny. He asked
to make that statenent.

But Johnny still feels burned; he can't bring hinmself to
trust her.

JOHNNY
Excuse ne.

He goes after Walt who's noving off...

JOHNNY
| had another vision. | saw Darryl
bei ng taken out of here dead.

WALT
Dead? How?

JOHNNY

| don't know.

( CONTI NUED)

77



77

78

79

DEAD ZONE: "Articles of Faith" - ACT FOUR - 5/11/05 - GREEN 43.

CONTI NUED: 77

WALT
"1l keep himisol ated, post a
sui cide watch. He won't be
arraigned until Mnday. He should

be safe till then.
JOHNNY
Thank you.
(to Bruce)
Let's go.

As they nove off, Dana watching himin the b.g...

BRUCE
| f Darryl's innocent, why'd he
coptoit?

JOHNNY
Good question. Right now|'m
nore worried about finding the
real killer.

BRUCE
VWhere do we start?

O f Johnny's | ook...

OM TTED 78

| NT. MAHMUD HOVE - DAY (DAY 4) 79

Starting close on nore PHOTCS of Rashid, alone, with his
sister and wwth his famly. Revealing Tahm na, Johnny
and Bruce in the dining room She's been adding to an
al bum .. apol ogizes for the slight ness...

TAHM NA
My father is a photographer.
keep finding nore pictures of
Rashi d.

Johnny studi es sone of the | oose photos. There's one
t hat shows Tahm na and Rashid as toddl ers posed together.

( CONTI NUED)
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A nore recent shot shows themtogether on a hike.

JOHNNY
You two were very cl ose.

TAHM NA
(nods)
When we cane to Anerica, neither
of us Sﬁoke English. W only had
each ot

JOHNNY
So he'd never keep sonething from
you?

Tahm na is i nmedi ately uneasy...

JCHNNY
Tahm na, psYChrc VWhen
was here before
'vision"... of what | thrnk was a

dat e your ﬁarents arranged for
Rashi d. irl was very smart
and attractrve but he didn't
seemtoo interested. Then he

| ooked at you. ..

Si | ence.

JOHNNY
Tahm na, was there anything you
didn't tell the Polrce about  your
brother? A girlfriend he didn't
want anyone to know about ?

A beat, then she shakes her head.

TAHM NA
Rashid didn't have a girlfriend..

Sonet hi ng about her tone causes Johnny to realize..

JOHNNY
Tahm na, was your brother gay?

Tahm na nods.
TAHM NA

Qur parents woul d never understand.
But he was going to tell them

anyway.

BRUCE
Di d Rashid have soneone he was
cl ose to?

( CONTI NUED)
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79 CONTI NUED:  ( 2) 79
Tahm na nods agai n.

TAHM NA
They net on the Internet. He
never said his nanme, but | saw an
email. It was signed "J".

JOHNNY
Jay? J-A-Y?

TAHM NA
Just the initial.

On Johnny as another realization hits him--

80 OM TTED 80

81 MEMORY FLASHES ( BLACK & WHI TE) 81
- Dana introducing Josh Bl ake --

DANA
Josh Bl ake, this is Johnny Smth..

- Josh Blake lecturing his girlfriend in his dormroom
- Josh praying over his bible --

JOSH & JOHNNY' S VA CE
"For whosoever shall commt any
of these abom nations..

82 RESUME 82

J OHNNY
...even the souls that commt
them shall be cut off from anong
their people.”

Bruce eyes him..

BRUCE
Leviticus, chapter 18. It's a
passage the fundanentalists use
to denoni ze gays.

JOHNNY
| think I know who it was. And
why he woul dn't want his boyfriend
to cone out...

( MORE)

( CONTI NUED)
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CONTI NUED: 82
JOHNNY ( CONT' D)
(to Tahm na)
Do you have sonet hi ng your brother
t ouched?
Tahm na takes of f her EARRINGS...

TAHM NA
He gave nme these for ny birthday.

As Johnny takes them .. WHOOSH

OM TTED 83
AND
84

EXT. PUNK CLUB - ALLEY - NIGHT - VI SI ON 85

Once agai n, Johnny watches Rashid approach the car, only
now as the passenger door is pushed open, canera tracks

in, revealing Josh in the driver's seat, welcom ng Rashid
wth a smle. Suddenly, the canmera angle flips and we're --

INT. JOSH S CAR - NIGHT - VI SION - CONTI NUCUS 86

Vi sion-Johnny visible in the b.g. as Josh takes a cl ub-

i ke steering wheel |lock off the passenger seat, tosses
it in back as Rashid clinbs in. Rashid | eans forward, as
if to kiss him but Josh puts a hand on his chest --

JOSH
Not her e.
FLASH TO ..
OM TTED 86A
INT. JOSH S CAR - NI GHT - VISION - OUTSI DE ABANDONED 87
VWAREHOUSE

Johnny sits in the back, observing Rashid and Josh. Rashid
is arguing quietly, his conviction overcom ng his shyness.

RASHI D
| don't care what the Koran says,
anynore than you should care what
the Bi bl e says.

( CONTI NUED)
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JOSH
How can you say that?
RASHI D
Because | know what we feel isn't
wWr ong.
(when Josh | ooks away)
Josh, look at me. I'mgoing to
do this. I'mgoing to tell ny
parents that we've been seeing
each other. |If you can't handl e
that...?
JOSH

(a beat, then)
Let's go inside. One last tine.

Rashid nods, turns to open his door... as Josh's gaze

goes to the Club in the back seat. RRIPPP!' Now we're:

| NT. ABANDONED WAREHOUSE - NI GHT - SERIES OF VI SI ON 88
FLASHES

TRACKI NG ANGLE - Rashid wal ks just ahead of Josh, turns --
and Josh smashes himw th the club! FLASH TO

JOSH stands over Rashid's body, reacts with shock and

panic to the bloody club in his hand. Then his eyes go
to an old pile of paint cans and brushes... FLASH TCO

EXT. ABANDONED WAREHOUSE - NIGHT - VISION - ON JOSH S CAR 89
TRUNK

As the bl oody club, the paint can and brush -- all wapped
in an old transparent plastic drop cloth -- are tossed
inside. The trunk lid slanms shut, then we FLASH QUT TO - -

RESUME: | NT. MAHMUD HOVE - DAY 89A
As Johnny reacts, eyeing the earrings in his hand, then
the pictures of the smling Rashid..

OM TTED 90

I NT. SHERI FF'S STATION - WALT' S OFFI CE - DAY 91

VWalt shuts his office door, turns to Johnny and Bruce --

( CONTI NUED)
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VWALT
Bl ake's not in his dormor at the
newspaper. |'ve got an APB out
on his car.

BRUCE
VWhat're the odds the murder
weapon's still in his trunk?

But Johnny's mind is on sonething el se.

J OHNNY
It still doesn't explain why Darryl
woul d confess to a murder he didn't

comm t.

He eyes a baggi e holding KEYS, a butterfly KNIFE, and a
nyl on WALLET with a white power SYMBOL stitched on it.

J OHNNY
Are those his?

WALT
(nods)
Grab a touch if you like. They're
not evi dence.

Johnny takes out the wallet... WOOSH - -

EXT. SHERI FF' S STATI ON - PARKI NG LOT - DAY 92

Anot her flash of a bl oody, sheet-covered covered body
bei ng | oaded into the coroner's wagon.

BACK TO SCENE 93

JOHNNY

|"mstill seeing Darryl dead.
WALT

|'ve got a deputy outside his

cell. Nothing' s gonna happen

her e.
JOHNNY

t'1l happen... sonehow. .. unless

I
| figure out how or why.
He sees Dana, working at a conputer in the main office.
JOHNNY
Why's she still here?

( CONTI NUED)
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DEAD ZONE:

CONTI NUED:

"Articles of Faith" - ACT FOUR - 5/10/05 -

WALT
She' s been cross-checki ng our
records on the Cottons.

Johnny crosses to her. An awkward beat.

She call s

JOHNNY
Found anyt hi ng?

DANA

You said you had a vision of Darryl
Cotton attacking sonmeone with a
basebal | bat?

(when he nods...)
Look at this. The night WIIliam
Cotton reported his son's car
stolen in Seattle, there were
three murders. Two were by
gunshot. The other cause of death
was bl unt trauna.

(flips to an autopsy

report)
The autopsy found fl akes of
al um numin the wounds, indicating
t he weapon coul d' ve been a basebal
bat .

up a new screen: a Seattle driver's |icense

photo of an 18-year-old bl ack teen.

J OHNNY
The victinf

DANA
(nods)
A bl ack teenager, and the nurder
remai ns unsol ved. Police suspect
a feud between two gangs of car
t hi eves.

J OHNNY
Car thieves... a stolen car.

O f Johnny, m nd working...

I NT. SHER

FF''S STATION - LOCK-UP - DAY

YELLOW 49.

93

94

Darryl Cotton sits up on his bunk as Roscoe | eads Johnny

in, then nods to deputy who's been sitting outside the

cell, reading. The deputy rises, exits.

ROSCOE
We'll be right outside.

( CONTI NUED)
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Johnny | ooks through the bars at Darryl, who gl ares back.

DARRYL
| confessed. Isn't that enough
for you?
But his bark has | ost sone of its nenace; he's acting his
part now, covering the turmoil in his feelings.
JOHNNY

| know who killed Rashid. R ght
now |''mnore worried what may
happen to you.

DARRYL
Me?

He approaches, nods scornfully to the door Roscoe's waiting
behi nd.

DARRYL
They got nme on a suicide watch
You think I'm suicidal?

JOHNNY
Wiy el se woul d you confess to a
capital crinme? Unless you wanted
to punish yourself. O soneone
el se? Your father maybe?

Johnny's words cut through Darryl's defenses. A beat.

DARRYL
|'"ve said all | have to say.

But Johnny can see he's wavering.

JOHNNY
That's the beauty of it.

He | oosely grips the bars..

JOHNNY
You don't have to say anyt hing.

Johnny grabs him Darryl is caught off-guard. WOOSH

| NT. SEATTLE GARAGE/ CHOP SHOP - NI GHT 95
Johnny crouches near two black teens -- the young CAR
TH EF fromthe |license photo and a friend -- who are

stripping a | ate-90s Mustang when A HALF DOZEN WHI TE GUYS
i n stocking masks, arnmed with bats and cl ubs, burst in.

( CONTI NUED)
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The friend drops a tool and runs, junping up on a car and
wriggling out a small w ndow (or just escaping through a
back exit) before one of the white guys can grab him

But the car thief trips over a jack, falls and twists his
ankle. He groans, clutching it, as a few of the masked
men start to advance. But their |eader holds up a hand --

MASKED MAN
No!

He peels off mask; it's Wlliam Cotton. The others peel
of f their masks, and we see that one of themis Darryl

(looking slightly younger). His father hands him a bat.
When Darryl hesitates --

COTTON
Do it.

Darryl takes the bat, starts to advance slowy. A ROARI NG
fills his head -- a mx of "hatecore" nusic and suprenaci st
chants, the word "RaHoWA" a repeated refrain.

Finally, his face a frightening m x of revul sion and anger,
Darryl raises the bat and screans as he swings it down!
ANGLE - VI SI ON JOHNNY

W ncing at the sight and sounds of several O S. bl ows.

NEW ANGLE
As Darryl backs away with that sane horrified, al nost
di sbel i eving expression we saw on Josh's face after he

mur dered Rashid. Cotton steps up to his son, taking the
bat from himand putting a hand on his shoul der.

COTTON
It's a war, son. You choose sides
or you die.

O f Johnny. ..

RESUME: I NT. SHERI FF'S STATI ON - LOCK-UP - DAY 96

JOHNNY
Choose sides or you die.

Darryl pulls hinself away, his expression once again
stricken. ..

( CONTI NUED)
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CONTI NUED: 96
DARRYL
| hated himfor that. | hated
myself. And now he wants to send
me away, |ike none of it ever
happened?
JOHNNY

Then meke it right.

Darryl |ooks at him hel pless and vul nerable for the first
tinme... as Roscoe enters with Wlliam Cotton and a | awyer.

COTTON
Get away from ny son!

Roscoe unl ocks the cell.

JOHNNY
What' s goi ng on?

ROSCCE
He's being released to his father.
(re Cotton)
He got a court order dism ssing
Darryl's confession as "coerced."

J OHNNY
(to Cotton)
You can't take hi mout of here.
COTTON
The hell | can't. Get out of ny

way.

As Darryl throws hima | ast | ook before being |led out...

I NT. SHERI FF' S STATI ON - DAY 97

Johnny wanders in looking a little dazed. Bruce and Dana
cross to him..

DANA
VWhat happened?

JOHNNY
Hi s father got himrel eased.
They' re taking himout now.

BRUCE
Good luck getting himout of here.
Purdy decided to end his march
out si de.

( CONTI NUED)
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CONTI NUED: 97

Johnny sees the baggie of Darryl's possessions, apparently
| eft behind. He quickly reaches for the keys... WHOOSH - -

POV VI SI ON FLASH - DARRYL TURNS AS HE' S BEI NG CONDUCTED 98
THROUGH A THI CK CROAD. .. AS HE'S SUDDENLY H T BY TWO
BULLETS

RESUVE - JOHNNY GRABS BRUCE 99
J OHNNY
C non!
EXT. SHERI FF'S STATI ON - PARKI NG LOT - DAY 100

Roscoe conducts the Cottons and their |awer through the
CROAD of students, congregants, and townspeople filling

the parking lot. WMany hold BIBLES, others SIGNS with the
word "Hate" in acircle with a slash through it. But the
peaceful attitude is marred by random shouts of "nurderer!" -
and "racist!" as Darryl is |ed past.

JOHNNY AND BRUCE 101

Exit the building. Johnny scans the crowd, sees Darryl
hal fway across the lot, and starts after him--

ALTERNATI NG TRACKI NG AND POV SHOTS

as Johnny shoul ders his way through the crowd, which seens
to be growng nore hostile, neanwhile trying to keep his

eye on Darryl. Bruce follows in his wake.
JOHNNY
Excuse ne... Sorry...
Suddenly, he sees soneone else in the crowd -- Josh Bl ake.

Looki ng nervous, holding an anti-hate sign with one hand,
his other hand in a bul ging coat pocket. Johnny instantly
gets the picture.

JOHNNY
It's Blake. He's here to shoot
Darryl, shut himup before he can
recant his confession.
(a qui ck deci sion)
"1l go after him you warn Darryl.

They split up, making their separate ways through the

( CONTI NUED)
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101 CONTI NUED: 101

singing and at tinmes jeering crowd.

JOHNNY

Rushes up behind Josh Bl ake, but when he grabs his

shoul der, spinning himaround, it turns out to be another
young man hol ding a sign. Johnny |ooks around quickly,
spots Josh having noved to another vantage. He's already
drawi ng his gun, but he's too far away for Johnny to reach.
| nstead he shouts to --

J OHNNY
Br uce!

BRUCE turns... sees Johnny pointing to Josh, who's |eveling
his gun. Bruce rushes the rest of the way toward Darryl,
brushi ng past a surprised Roscoe, then shoving Cotton

aside and tackling Darryl, shielding the surprised young
racist with his body as a GUNSHOT whi zzes over them.

JOSH

Still aimng, trying to draw a bead on Darryl. The nonent
of hesitation allows Johnny to tackle him knocking his
arm up and causi ng anot her shot to go wild. They both go
down as the panicked crowd scatters. Josh struggles as
Johnny pins himdown --

J OHNNY
It's over Josh. | know.

DI SSCLVE TQO

102 OM TTED 102

103 A SHORT TI ME LATER 103

Johnny, Walt, Bruce and Purdy watch as deputies cuff Josh
and take himinside. The crowd has nostly di spersed, but
the press remains in force, kept back behind barriers.

WALT
You saved a |ife today, John.
(eyes Bruce)
You both did.

( CONTI NUED)
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JOHNNY
One dead boy. Two nore who'll be
tried for murder. |'mnot sure
we can call that a victory.
PURDY
It's... confusing, isn't it?

The others turn to him W see he's al so deeply troubl ed.

PURDY

You think you recognize the face
of hatred, then you ook in a
mrror and wonder if you see it
staring back at you.

(tries to explain)
The thought that a young man |ike
Josh Bl ake coul d be noved to hate
and fear his own nature because
of his faith, then to | ash out at
ot hers. ..

BRUCE
O how about Darryl Cotton, trying
to be a "good" son, even if that
meant hating and killing?

Purdy | ooks around at the scattered, stricken bystanders..
the press trucks and reporters.

PURDY
This town needs to heal. It's a
time for reflection... and prayer.
J OHNNY

And how do you do that, Gene?
How do you just "pray" that things
get better?

At first Purdy thinks it's another jibe. Then he realizes
Johnny's serious.

PURDY
You start by asking that question.

As he noves off, Johnny turns to see Dana doing a stand-

up not far away. The two exchange a | ook, then Dana turns
back to her caneraman...

I NT. SM TH HOUSE - LI VI NG ROOM - NI GHT 104
Johnny conmes in fromthe foyer, reacts to find Dana sitting

on his couch, fiddling with a set of keys.

( CONTI NUED)
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DANA
| never did return these.
J OHNNY
Thanks.
DANA

| took a cab in case you're worried
that my canera crew s |urking
around the corner.

(rising)
We're conpletely off the record.

Alittle time has all owed Johnny sone regrets.

JOHNNY

| was pretty hard on you, wasn't
| ?

DANA
You' re even harder on yourself.
But | forgive you
(beat)
| just wanted to say goodbye.

She wal ks cl ose and ki sses himgently and |ingeringly.

DANA
Goodbye.

She starts to wal k away.

JOHNNY
Dana...?
(when she turns)
It was good seeing you.

Dana cocks a hip, studies himw th that famliar know ng
smile.

DANA
Sonetinmes | think you' re carrying
t he wei ght of the world on your
shoul ders. If you ever want to
lighten the | oad, you know where
to reach ne.

Johnny nods, then watches her exit. Of his expression,
a mxture of affection and regret...

STORMIROOP 12 (V.Q)
| say it's crap!

Once again we're watching --

104
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105 A SERI ES OF COWUTER SCREENS, VARI OQUS HANDS TYPI NG 105

(Art note: see Addendum B for typed format of chat room
di al ogue in Scenes 104-105)

STORMIROOP 12 (O. S.)
Now t hey're clai mng sone faggot
church boy killed that raghead.

BLI TZKRI EG GAL (O S.)
Don't believe the nedia. Just
renenber who owns it.

STORMIROOP 12 (O . S.)
Yeah, | know our boy did it.

A new voice, a new pair of typing hands, joins in.

O C SKIN (O S.)
Pardon ny junping in but can |
add ny voice to the choir?

BLI TZKRI EG GAL (O S.)
Wl come to the fold, OC  How s
t he weat her out there?

OC SKIN (O S.)
Sunny and warm A perfect day to
start a war.

BLI TZKRI EG GAL (O S.)
Amen to that, brother man. RaHoWA!

STORMTROOP 12 (0. S.)
RaHoW!

And as the youthful voices of hate fade...

FADE QUT.
END OF ACT FOUR

THE END
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ADDENDUM A
(Typed nessages for Scenes 1-4)

SEATTLE KORPS: Anybody hear about this "colorful” little
incident in LA? A bunch of black kids shouting BLACK
PONER beat the CRAP out of two white high school geeks...
and the cops refuse to classify it as a bias crine. Talk
about doubl e st andards.

BLI TZKRI EG GAL: TANJ seattle korps. when r peopl e gonna
learn that racismain't just a "white thang'? tine to
pick a side cause rahowa is comng!!! :[]

STORMIROOP 12: Yo, yo Seattle Korps. Were u been dude?

SEATTLE KORPS: Feels like "The Tw |ight Zone" but the
yokels call it Maine. M Dad, in his infinite wsdom
decided to ditch the Pacific Northwest. "Mike a new
start.”

BLI TZKRI EG GAL: nust b sone |ocal skins u can hang with
)

SEATTLE KORPS: Yeah, only now he's threatening to ship
me to mlitary school. You believe it?

STORMIROOP 12: LABATYD, ny brother. Still, lethal skills
may conme in handy. Like Blitz says, the War's com ng.

ADDENDUM B
(Typed nessages for Scenes 104-105)

STORMIROOP 12: | say it's CRAP!!!  Now they're claimng
sonme faggot church boy killed that raghead.

BLI TZKRI EG GAL: don't believe the nmedia. just renenber
who owns it.

STORMIROOP 12: Yeah, | KNOWour boy did it!
OC SKIN PMJlI but can | add my voice to the choir?

BLI TZKRI EG GAL: :) welcone to the fold, o.c. how s the
weat her out there?

O C SKIN. Sunny and warm A perfect day to start a
war .

BLI TZKRI EG GAL: anen to that brother nman. rahowal
STORMITROCOP 12: RAHOMI !

( CONTI NUED)
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ADDENDUM C
(Cotton's full speech, Scenes 4-7)

COTTON

One cannot under stand i ntol erance
W t hout understanding its roots,
and its roots lie in fear and
i gnorance. Nowhere is this clearer
than in the chasmthat the terrible
events of 9/11 opened between
Muslins and Christians, a chasm
we' ve just begun to bridge. It
wasn't Muslins who crashed those
pl anes, but extrem sts who
abandoned the central tenets of
their faith: peace and |love --
t he sanme val ues we cheri sh

(beat)
These were not nen bent on a holy
task on behalf of a vengeful deity,
but | ost souls who had forgotten
the true dictates of their own
sacred text, the Koran. Just as
we Christians say, "thou shalt
not kill," so the Koran teaches
t hat God has sanctified |life, and
that it is a sinto take it.
This is inportant, because if we
can keep in mnd the beliefs we
share, then we can learn to
under st and our differences. And
with that understandi ng cones
anot her: There shoul d never be
anot her excuse for Mislins and
Christians to go to war.

(beat)
There are those in the Muslim
worl d who woul d say that we in
t he West have enbarked on anot her
crusade. There are other voices
within our own society that would
argue the opposite: that it is
| slamthat seeks to renake the
world inits own inage, and is
therefore a threat that nust be
contai ned or destroyed. In both
cases, these are argunents born
of fear, a fear that in turnis
the result of ignorance. A general
wi |l say "know your eneny"; | say
"know your fellow man." Know his
wor ds, and the neaning of those
words. A word, for exanple, such
as "Jihad."

( MORE)

( CONTI NUED)
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105  CONTI NUED: (3) 105

COTTON ( CONT' D)

Most of you assunme that it neans
a "holy war" against infidels.
But a true Muslimscholar wll
argue that it refers not to an
external struggle but to an inner
one -- a struggle for
enlightenment. This "holy war"
isn't one we need to fear, but
rat her one we need to share in.
Share in as we question the depth
of our own religious convictions.
Share in as we ask oursel ves how
far we're willing to go to banish
fear and ignorance and repl ace
themw th acceptance and
under st andi ng?

(beat)
"How far?" | ask you now. "How
far?" you should ask yoursel ves,
as well as your neighbors, your
famly, friends and | oved ones.

(beat)
For if in the end we can face the
denons that lurk in our heart,
then we can look into a stranger's
heart and see not a reflection of
our own fear, but instead a kindred
soul, beloved of God, as we all
are. | ask you, ny friends, et
us join our hands and bridge this
chasm toget her. Banish the
dar kness that once threatened to
cl aimus and enbrace the |ight.

(beat)
If I can |l eave you with one word
it is this: tolerance. Let each
of us enbrace it. Thank you.

¥ % Ok X 3k Ok X 3k X X 3k X X 3k X X 3k X ¥ 3k X ok X X ok X X 3k X X 3k X X F X F F* X

END OF ADDENDA
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