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THE DEAD ZONE

“HEROES & DEMONS”

CAST
JOHNNY SMITH DETECTIVE DUFFY
BRUCE LEWIS LIEUTENANT DOBBS
WALT BANNERMAN 50-ISH WOMAN

BUYER/D.E.A. AGENT

THADDEUS FALLON (AGE 12) ANGRY D.E.A. AGENT
YOUNGER THADDEUS (AGE 8) BORIS KUJO

MITCH STANTON FEMALE REPORTER
RYAN FALLON CAMERA MAN (1 LINE)
CALLIE FALLON BUS DRIVER (1 LINE)
IRENE FALLON/IRIME JUDGE (VOICE ONLY)

NON-SPEAKING

POLICE FUNERAL ATTENDEES

UNIFORMED COPS

FEDERAL D.E.A. AGENTS & PARAMEDIC

DRUG DEALER, BUYER/TRUCK DRIVER & SHOOTER
ELDERLY DOG WALKER

TWO THUGGISH BODYGUARDS

FIREMEN & NEIGHBORS

LAWYER & TRIAL OBSERVERS

TWINS JIMMY & EVAN FALLON (THADDEUS’ COUSINS)
UNDERCOVER COP (DUFFY’S PARTNER)
CORRECTIONAL OFFICERS & EXECUTION OBSERVERS

GORGEOUS MODEL, SERVERS & FRENCH RESTAURANT-GOERS
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THE DEAD ZONE

“HEROES & DEMONS”

INTERIORS

SUBWAY STATION
ESCALATOR
TICKET VENDING MACHINE
PLATFORM

JOHNNY’S HOUSE
DINING ROOM
KITCHEN
LIVING ROOM
FOYER
UNDER STAIRS/SECRET ROOM

COURTROOM

PRECINCT HOUSE
INTERROGATION ROOM
OBSERVATION ROOM

THADDEUS’ HOUSE
LIVING ROOM
THADDEUS’ ROOM

KITCHEN
HALLWAY

PRISON MEETING ROOM
BAR
FRENCH RESTAURANT

MOTEL SUITE
BEDROOM

STAKEOUT APARTMENT

SETS

EXTERIORS

DARK WOODS
CLEFT IN SIDE OF RAVINE

GRAVESIDE/FUNERAL

JOHNNY’ S HOUSE
DRIVEWAY

BOSTON STREET (2004 & 2005)
DESERTED LOADING DOCK
RATIL YARD (2000 & 2005)
GRAFFITI WALL
SWITCH TRACKS
UNDER FREIGHT CAR

SOUTH BOSTON NEIGHBORHOOD
THADDEUS’ HOUSE

FEDERAL PRISON

FRENCH RESTAURANT

ii.
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“HEROES & DEMONS”

SETS (CONT'D)

BRUCE’S S.U.V.

SUBWAY TRAIN

GREYHOUND BUS

CABLE TV VAN

POLICE, D.E.A. & PARAMEDIC VEHICLES

D.E.A. HELICOPTER

FREIGHT TRAIN CAR

PARKED TRUCKS

IRENE’S 1967 VW BUG

KUJO’ S NAVIGATOR

NEWS TRUCK

iii.
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THE DEAD ZONE

"HEROES & DEMONS"

TEASER

BLACK SCREEN

W hear a WOMAN' S VO CE, quiet and tinged with sorrow, as
HER FACE -- beautiful, simlarly haunted -- materializes
fromthe darkness.

IRIME (V.Q)

(El vi sh)
"Et hel erm® truanai andassé. E
firitana tol-muura e wiisha nella."

(transl ating)
Stories are like journeys. The
nmost difficult step always seens
to be the first.

FADE | N OVER A DI STI NCTI VE MJSI C THEME
EXT. DARK WOCDS - DAY

A slight BOY in his early teens, a worn | eather rucksack
over one shoul der, makes his way tentatively through the
tall trees. He pauses to peer up at the daylight that is
all but bl ocked by the dense foliage.

IRIME (V. Q)
It is often in the darkest tines,
when our strength and will are
weakest, that we are chall enged
to set out on an unfam liar path.
So it was for young Finn.

| NT. SUBWAY STATI ON - DAY - POV ANGLE - AN ESCALATOR
carries us down into the bowels of the station. Qur POV
(about waist-high to other escalator riders) turns to
| ook up at a rectangle of daylight receding fromview.
IRIME (V.Q)

"Finn the Silent." As he was

known. A riddle to all who knew

him And to hinself as well.
POV - CLOSE ON A Tl CKET VENDI NG MACHI NE

Five quarters are inserted and one token is dispensed.

( CONTI NUED)
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CONTI NUED:

IRIME (V. Q)
H's journey required himto
negoti ate strange currencies.
| NT. SUBWAY PLATFORM - A TRAI'N ROARS | NTO THE STATI ON

IRIME (V.Q)
And to face dangers he could barely
have i magi ned.

The noise is deafening. Qur POV retreats behind a pillar
as the roar bleeds into a MORE BESTI AL ROAR com ng from --
EXT. A CLEFT IN THE SI DE OF A RAVI NE - DAY
Finn covers his ears and ducks behind a rock.

IRIME (V. Q)

And t hough his courage was often
tested. ..

| NT. SUBWAY PLATFORM - DAY - POV ANGLE
Anot her subway train roars into the station. This tine
we peer out from behind the pillar, watch the doors open,
then tentatively nmake our way toward them
IRIME (V. Q)
...he found strength to face his
fears.
LOW POV ANGLE - A SI GN SAYS "SOUTH STREET BUS TERM NAL"
IRIME (V. Q)
For never had he traveled so far..
POV | NSERT - A GREYHOUND BUS TI METABLE
As our view TILTS part way down a colum of cities
connecti ng Boston and Bangor, Miine. Sounds of a bustling
bus terminal in the b.g.
IRIME (V. Q)
...even in the conpany of those
far ol der and w ser than hinself.
| NT. GREYHOUND BUS - DAY - POV THROUGH W NDOW

We glinpse cars pacing us, highway scenery flying by.

( CONTI NUED)



10

DEAD ZONE: "Heroes & Denpbns" - TEASER - 3/9/05 - GOLD 3.

CONTI NUED:

Then our POV PANS to a spiral drawing pad on a tray table

in front of us. W hear the scratch of a felt-tip marker

as we take in several COM C BOOK- STYLE PANELS, each deftly
drawn, depicting the scenes we've just seen, including:

- The beautiful narrator's face energing fromthe darkness.

- Finn making his way through the dark woods, |ighting
his way with a magi c anul et that he wears around his neck.

- A DRAGON roaring froma rocky cave as Finn hides.
CAMERA pans across the panels as the NARRATOR conti nues:

IRIME (V. Q)
And on this nost inportant journey
he was alone. H's path |eading
himtoward a distant...

Panning now to that sanme bus tinmetable, now propped atop
a DRAW NG t hat suggests an ANCI ENT PARCHMVENT MAP. The
cities in the time table have been transforned into

whi nsi cal place nanes along a treacherous route that w nds
over nountain ranges and rivers.

Suddenl y, another woman's voice interrupts the scene.

501 SH WOMAN (O S.)
Excuse ne? |s that your knapsack?

The sound of draw ng pauses; our POV freezes; mnusic and
narration stop.

501 SH WOVAN (O. S.)
| asked if this seat is taken?
(beat)
Little pain in the ass.

As she nmoves off, then MJSI C RESUVES. CAMERA CONTI NUES
PANNI NG across the map to a province called BANGORI A, and
withinit toalittle hamet called CLEAVES MLLS. A
felt-tip sketches in a nearby river as the narrator also
conti nues:

IRIME (V.Q)
...a distant and fabled realm
wherein dwelt a man of unconmon
power and conpassi on.
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EXT. DRI VEVAY - N GHT - POV ANGLE

IRIME (V. Q)
A grand wi zard naned El dgar.

FOG obscures our view as we make our way up the curving
driveway. A door |loons, then a small gl oved finger reaches
up into frame up and hits the doorbell.

A beat, then the door opens, and our POV | ooks down,
focusing on a man's SHOES as they step into frane.

MAN (O S.)
Hell o t here.

And now, abruptly, canera breaks fromthe POV to reveal

JOHNNY SM TH

| ooking down at his visitor: a small 12-YEAR-OLD BOY
wearing a bul gi ng knapsack. The boy's eyes, fixed on the
fl agstones of Johnny's front |anding, now dart to the
house, then to the driveway -- anything but Johnny hinself.

JOHNNY
Can | help you?

But the boy remains silent. Of Johnny, puzzled by this
odd visitor. ..

FADE QUT.
END OF TEASER
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ACT ONE
FADE | N:
EXT. JOHNNY' S HOUSE - CONTI NUOUS 12
Johnny continues to eye the silent boy.

JOHNNY
Are you all right? 1It's a heck
of a night to be wandering around
on your own. You're not |ost,
are you?

Still wthout |ooking at Johnny, the boy takes piece of
GOLD BRAID froma pocket and holds it out to him

JOHNNY
Look, if this is some joke your
friends put you up to, you knocked
on the wong door.

But the boy continues to hold out the piece of braid.
Hi s gl ances darting near, but never connecting wth Johnny.

JOHNNY
Fine. Joke's on ne, | guess.

He takes the piece of braid. WHOOSH

VISION.  THE SAME GOLD BRAI D 13

Only nowit's attached to the sleeve of a man's police
dress uniform It's starting to cone |oose fromthe
jacket. W pull back to reveal the BOY staring at it as
he stands beside the man (RYAN FALLON, | ate 40s), who

| ooks down at him sees himstaring at his sleeve, and
shakes his head sadly. Pulling back nore to reveal Johnny
standing on the boy's other side as he realizes he's --

AT A FUNERAL SERVI CE - | NT. FUNERAL HOVE - DAY (JOHNNY' S
LI VI NG ROOM REDRESS)

A smal|l group of nourners, several nore officers in dress
bl ues, including a young man (M TCH STANTON, 30i sh) who
puts a conforting hand on Ryan's shoulder. A priest is
reciting a prayer near an open coffin (in which we may

see the profile of the deceased woman: Ryan's w fe | RENE
if not, there's a WREATH from the Boston Police Detectives
Benevol ent Association with the nanme "lIrene Fallon").

But the boy's attention remains strangely fixed on that

pi ece of fraying gold braid.

O f Johnny, observing this...
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RESUME ON JCOHNNY 14

As he conmes out of the vision just |ong enough to see the
boy now studying him as though Johnny's distraction has
enbol dened him Then Johnny's plunged back into --

VI SI ON SEQUENCE CONTI NUES: EXT. BOSTON STREET - N GHT 15

Two burly FEDERAL AGENTS in DEA wi nd breakers haul a
handcuffed Ryan Fallon, now in plain clothes, toward an
unmar ked sedan, passing Johnny, who again notes Stanton,
also in plain clothes, angrily pacing the feds --

STANTON
At | east take the goddamm cuffs
off! He's a cop for christsake!

FLASH TGO I NT. COURTROOM - DAY - TI GHT ON A DEFENDANT' S 16
TABLE AS WE SLOALY DCLLY I'N ON --

Ryan Fall on, who stands staring at us, flanked by his
| awyer on one side and Johnny on the other, as an O S.
Judge bangs a gavel to silence a noisy crowmd. Then --

JUDGE (O S.)
You' ve heard the sentence of this
court. I n accordance with that

sentence, at a date and tine to

be determ ned, you will be taken
to a place of execution and put

to death by lethal injection

May God rest your soul.

O f Johnny. ..

MATCH, MOVE, MORPH TGO I NT. OBSERVATI ON ROOM - ON JOHNNY 17

Wdening to find himsitting wwth a dozen people facing a
curtai ned wi ndow, as the curtain goes up to reveal Fallon
strapped to a gurney in an execution chanber (this can be
a redress of police observation roominterrogation room
set we'll use later). CAMERA pushes through the w ndow
to Fallon, just as a Corrections O ficer pushes a button,
sendi ng an anesthetic coursing through an IV into his

arm and his eyes close wth an expression of resignation.

RAMPI NG QUT OF JOHNNY' S EYE - PRESENT 18
As he cones out of the vision, eyes the piece of braid in

hi s hand, then the boy, who's once again avoiding his
gaze. Johnny crouches in front of him

( CONTI NUED)
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CONTI NUED: 18

JOHNNY
What's your nanme? Wiy'd you want
me to touch this?

Johnny tries to make eye contact, but the boy keeps | ooking
away.

J OHNNY
You could at | east | ook at ne.

As he grips the boy's arm the kid reacts, stiffening.

A SERIES CF P.O V. FLASHES (VISION) - N GHT 19

Unli ke the previous visions, these have a surreal quality,
enphasi zi ng physical details and patterns over context
and narrative, like visual non sequiturs:

SHADOWS SKI TTER ACROSS A GRAFFI TI - TAGGED WALL

And then the various graffitos are isolated, transcribed
and re-arranged on the wall in al phabetical colums.

A BRI GHT SILVER DI SK W TH FAI NT MARKI NGS 20

G eans am dst a handful of simlar flattened di sks of
various size, all set against a rectangular bed of dark
angul ar stones. Suddenly, the flattened disks "rise"

i ke baking bread, becom ng CONS: quarters, nickels,

di mes and pennies. Next the screen splits into two
columms: on one side, the handful of coins are sorted by
value and tallied; on the other side, the stones are
arranged into an abacus-like grid and tallied as well.

Rl BBONS OF LI GHT 21

Undul ate in serpentine patterns agai nst darkness.

RESUME 22

Johnny rel eases the boy's armand falls back on his ass

li ke he's received a shock. The boy reacts just as
violently, scrabbling backwards to a corner of the |anding,
where he begins to noban and rock uncontroll ably.

O f Johnny's alarm and confusion, TIME CUT TO
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INT. SM TH HOUSE - N GHT - LATER

Cal m now, the boy, his jacket off, pokes around in the
di ni ng room opening china cabinets and studying the
contents, then scribbling in his draw ng pad.

JOHNNY (O S.)
Thanks for answering ny 9-1-1.
How d you cal m hi m down?

Pul l'ing back to find himwatching with BRUCE fromthe
doorway to the kitchen.

BRUCE
|"ve had a little experience with
autistic kids.

J OHNNY
Autistic?

BRUCE
You learn to recogni ze the signs.
(of f Johnny's | ook)
Aversion to eye contact. Being
touched. (Obsessive rhythmc
novenents. . .

JOHNNY
(nods)
The rocki ng novenent.

BRUCE
Usual |y there's a | anguage problem

JOHNNY
What | anguage? He hasn't said a
word since he got here.

BRUCE
That's extrenme. Autistic kids
who can't conmuni cate usually
aren't independent enough to be
out on their own.

J OHNNY
He managed to track nme down.
Even seens to know how ny vi sions
wor K.

WALT (O S.)
He did his honework. Take a | ook.

Reveal ing WALT | aying out some of the itenms fromthe boy's
knapsack on the kitchen counter, including a bunch of

t abl oi d newspaper clippings. As Johnny and Bruce cone
over, he indicates one--a Boston Guardian story on Johnny.

( CONTI NUED)
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23 CONTI NUED:

J OHNNY
Bost on?

WALT
CGuess that's where he's from
(hol ds up a bus ticket)
Bus ticket. One way from South
Station.

BRUCE
He's circled two stories.

Johnny and Walt | ook at the clipping. Right next to a
story about Johnny is a headline that reads, "Ex-cop's
Appeal Deni ed; Death Sentence Upheld." Belowit is a
pi cture of Ryan Fallon in a police uniform

J OHNNY

That's the guy | saw in ny vision.
WALT

You sure?
J OHNNY

You know hi nf?

WALT
(a vital distinction)
| know of him Renenber that
corruption scandal in the Boston
P.D. about five years back? This
guy set it off when he shot and
killed an undercover federal agent.

JOHNNY
He's a dirty cop.

BRUCE
| didn't think Massachusetts had
a death penalty?

VWALT
He was tried and sentenced in a
federal court. Someone wanted to
make an exanple. He's due for
executi on next week.

( CONTI NUED)
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CONTI NUED: (2)

JOHNNY
(reading off clipping)
"Fal l on has a son, Thaddeus,
twelve, currently living with

relatives."
(1 ooks to dining room

Thaddeus.
BRUCE

@Quess he thought you could help

hi s dad.

Walt can see another Johnny mi ssion in the making.

WALT

John. This is one bucket you

m ght want to think tw ce before
junping into. Corruption charges
tend to get the rank and file a
bit edgy.

Johnny gl ances again toward the dining room

J OHNNY
| can at |east take him hone.
Sonmeone nust be | ooking for him
by now.

WALT
"1l radio the office, see if
there's a runaway report.

He exits as Johnny and Bruce cross toward the dining room

Only Thaddeus, as we'll now call him is gone.
JOHNNY
Where'd he go?
BRUCE
He's probably checkin' out the
house.

As they nove toward the living room CUT TO

I NT. SM TH HOUSE - FOYER - A MOVENT LATER
Bruce and Johnny enter fromthe living room
BRUCE
"1l look upstairs, you check
down here.

He bounds up the stairs. Johnny starts to walk down the
| ong foyer, calling out:

J OHNNY
Thaddeus?

Then he turns, notices a door under the stairs that's

( CONTI NUED)
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CONTI NUED: 24

partly open, a bit of light spilling out. He approaches.

ANGLE ON DOCR

As Johnny opens it to reveal Thaddeus huddl ed in a corner
of the closet-like space, drawi ng on his pad.

J OHNNY
There you are.

He crouches again, this tinme keeping a little distance.

JOHNNY
See you found ny old hidin' place.
| used to hole up here for hours
whenever | wanted to be al one.

Thaddeus doesn't | ook up at him just swaps one col ored
felt tip for another and continues draw ng.

JOHNNY
It's "Thaddeus," right? That
gold braid, it was your dad's,
wasn't it?

(beat)
| guess you knew |I'd figure that
out.
Still no response. Johnny sighs.
JOHNNY
e get in touch wth your

"
famly. They' Il probably let you
stay here tonight. But tonorrow
we've got to get you hone.

Thaddeus seens to nod, or maybe he's just rocking slightly,
as we push in on his draw ng pad, beginning --

A COM C BOOK MONTACGE 25
Dynam ¢ macro phot ography, the kind Ken Burns used to

make Civil War photographs cone alive, turns a series of
Thaddeus's com ¢ book panels into a little story.

Once again, the beautiful narrator's face hovers over a

dramatic "establishing shot" of a tiny horse-drawn cart
making its way through a snowy nountain pass.

( CONTI NUED)
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CONTI NUED: 25

IRIME (V. Q)
Fortune sm | ed on young Finn,
making allies of Eldgar and his
trusted apprentice...

As anot her panel reveals the cart's three passengers: the
tall white-robed Wzard, his short, pointy-eared
Apprentice, and young Finn seated between them W m ght
note that Finn's conpanions bear a nore than passing
resenbl ance to Johnny and Bruce.

IRIME (V. Q)
...a fellow who was rarely silent
on the journey back to Finn's
horne.

And over a final CU comc imge of a chatty, gesticulating
Apprentice/ Bruce, we hear:

BRUCE (V. Q)
Yo Thad, check this out.

EXT. SOUTH BOSTON - DAY - ESTABLI SH NG 25A

A tough but well -nmaintai ned working class nei ghbor hood.
Fi nding Bruce's SUV pulled to the curb, with Johnny outside
on the sidewal k showing a map to an el derly Dog Wl ker

BRUCE (V.Q.)
Every street in all 50 States,
pl us Mexi co and Canada, programmed
into an itty-bitty two-gig flash
drive. ..

I NT. BRUCE' S SUV - DAY - ON BRUCE 26

As he fiddles wwth a NAVIGATION UNI T nounted on the dash.
Thaddeus is in back, drawing as he repeatedly hums an ODD
LI TTLE MELODY -- which seens to be getting to Bruce.

BRUCE
... Wth a GPS locator to |ight
the way. State-of-the-art
t echnol ogy.

He gets back in the car, handing Bruce a folded map with
a circled destination.

J OHNNY
| was right, we're |ost.

( CONTI NUED)
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J OHNNY
That's where we shoul d be.

BRUCE
SprrY, | was distracted. That
little ditty he keeps hummng is
about to drive ne crazy.

JOHNNY
Now it's his fault you can't
operate that thing? That's
desperate, even for you.

BRUCE
(gl anci ng back)
Doesn't seemto be stopping his
art work.

Johnny has an i dea.

JOHNNY

Thaddeus -- can | see your
dr awi ngs?

Thaddeus lets himtake the pad. Johnny studies the

drawi ngs, which include panels we saw in the nontage, as
wel | as new scenes involving elves, trolls, dragons, etc.

JOHNNY
These are good. You even nade up
your own | anguage.

He indicates a panel that shows El dgar and his apprentice.

JOHNNY
"The wi zard and his apprentice.”

Bruce gl ances back at the pad.

BRUCE
Are you saying that freaky little
dude with the pointy ears is nme?

JOHNNY
Remar kably life-1ike.

BRUCE
(grabbi ng pad)
Uh-uh! No way! I'mno "elf."

J OHNNY
Tol kien's el ves were i mortal.

BRUCE
| mortal, huh?

Johnny hands Thaddeus his pad.

( CONTI NUED)
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Bruce starts the car, grousing to hinself.
BRUCE
Just never seen no black elf,
that's all.

And they pull out of frane...

OM TTED

EXT. SOUTH BOSTON - ANOTHER NEI GHBORHOOD - DAY

The SUV cruises past a CABLE TV VAN with tinted w ndows.

A POV ANGLE FROM | NSI DE THE VAN
(bserving the SUV as it parks down the street. Bruce,

Johnny and Thaddeus get out, then cross the street to a
smal | house that's seen better days.

EXT. THADDEUS' S HOUSE - CONTI NUOUS

Johnny and Bruce eye the front yard littered with abandoned

toys and kids' bikes. Johnny checks the house nunber
against a slip of paper.

J OHNNY
14009. Home sweet hone.

Thaddeus's response is to head up the wal k, as Johnny and

Bruce foll ow

( CONTI NUED)
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BRUCE
This his nmonl s place?

J OHNNY
Was. Nowit's Fallon's sister's.
She shoul d be expecting us.

Sounds of video ganme mayhem from i nside as they approach
the door. Thaddeus waits as Johnny rings the bell. A
second ring pronpts a wonman to shout:

CALLIE (O S.)
Jimmy! Evan! Sonebody get the
damm door

As Johnny and Bruce exchange | ooks --

| NT. THADDEUS' S HOUSE - CONTI NUOUS

CALLI E FALLON, Ryan's younger sister, an attractive but
perpetually frazzled single nomin her 30s, crosses to
the front door, glaring at her oblivious preteen twn
sons, who are noisily playing a violent video gane.

She opens the door, ushering Johnny and Bruce in.

CALLI E
H... I'm.. Jesus, Thad, you had
us goi ng nuts.

Wt hout so much as a gl ance, Thaddeus wal ks past her,
headi ng for his room

CALLI E

Thaddeus! |I'mtalking to you!

(turning back to Bruce

and Johnny)
|"msorry you had to drive al
the way down here. House is a
di saster zone, | can offer you
sone coffee before you head back

She turns toward the tw ns, her voice cutting through the
vi deo mayhem

CALLI E
You t wol! Bedr ooni Now

30

30A
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I NT. LI'VING ROOM - DAY - A LITTLE LATER

Callie pours some coffee.

Johnny and Bruce trade glances. Callie

def ensi ve,

CALLI E
My own kids | can barely handle..
But Thad? Running away |ike this.
It's just too nuch.

BRUCE
Can't you get him sonme hel p?

CALLI E
Ai des cost noney, and |I'mthe
only one paying the bills. After
| heard fromyou, | called Socia
Servi ces.

JOHNNY
You' re giving himup?

CALLI E
The State has places for kids
like him Maybe he'd even be
happi er.

instantly gets
pi cki ng up toys and chucking themin a box.

CALLI E
You have no idea what it's I|ike.
Dealing with an autistic kid is a
24-7 job. | have nmy own children
to think about.

BRUCE
No one's judging you.

CALLI E
(enmoti onal beat)
He gets to ne, you know? He'l
go ballistic, then he'll disappear
under his bed for hours doing
t hose comics of his.

JOHNNY
Has he al ways been this shut off?

( CONTI NUED)
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"Heroes & Denons" - ONE - 3/9/05 - GOLD 17.
CALLI E

He was doing pretty well. Irene --

Ryan's wife -- she had himin a

mai nstream ng program H's
t eachers saw potenti al .

BRUCE
VWhat happened?

CALLI E
Irene was killed in a car accident.
Thaddeus was... he was trapped in

the weckage with her until they
cut himout. Can you inmagi ne?

Johnny can.

CALLI E
That's when he started to shut
down. Then Ryan was arrested and
he stopped tal ki ng al toget her.
(beat)
| know he understands. [It's just
no one can reach him

JOHNNY
Ms. Fallon? It seens to ne that
it's Thaddeus who's reaching out.
He didn't just run away. He cane
| ooking for nme. For help.

CALLI E
It's the case. 1've tried to
shield him but it's always in
the papers. | guess he thinks
you' re sone kind of super hero.

BRUCE
|'ve seen John do sone pretty
amazi ng things.

CALLI E
Have you seen himget a cop off
Deat h Row?

(beat)

Look, Mster Smth, | |ove ny
brother. But then | sat through
that trial and...

( MORE)

( CONTI NUED)
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CALLI E (CONT' D)
(beat)
You' re just gonna di sappoi nt that
boy again. Then who's going to
pi ck up the pieces?

| NT. THADDEUS' S ROOM - DAY

Shel ves neatly stocked with fantasy com cs and novel s and

Lord of the Rings action figures. Parchnent maps of Mddle

Earth, as well as bus and subway routes, on the walls.
Thaddeus is slipping the pages of his latest comc into a
pl astic sleeve as Callie enters with Johnny and Bruce.

CALLI E
Thaddeus. Mster Smth and his
friend want to say goodbye.

Thaddeus seens to take no notice, filing the comc in a
box with many others. Johnny crouches beside him

J OHNNY
Thaddeus. |'mafraid we have to

go.
Thaddeus crawl s under his bed..

CALLI E
Thaddeus?

...only to wiggle out a nonent |ater holding a cigar
box. He opens it, takes out a baseball and holds it out
to Johnny. Johnny |ooks at Callie, who shrugs. He takes
the ball. WHOOSH!

I NT. A LIVING ROOM - DAY - PAST - VI SION

Johnny watches froma doorway as Ryan and his wife, | RENE
30, argue, Ryan brandi shing the sane baseball.

RYAN
| can't even play a sinple gane
of catch with hin

| RENE
Maybe if you tried to connect
with his interests.

RYAN
Don't you get it? There is no
connecting wth him

( CONTI NUED)
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| RENE
You need to be patient.

RYAN
How can you be patient with a
goddam zonbi e?!

She sl aps him across the face.

RYAN
(beat)
The ot her guys have sons... | had
so many things | wanted to teach
hi m
| RENE

Maybe he's here to teach you.
Li ke how to be a real father.

She wal ks away as Sean consi ders the baseball, then dunps
it in the trash as Johnny hears a noi se, then | ooks down
and sees a YOUNGER THADDEUS (8) huddled in the hallway,
just out of sight, rocking and quietly npaning.

RESUME - AS JOHNNY TURNS TO CALLIE

JOHNNY
Did Ryan and Thaddeus get al ong?

She's a little taken aback.

CALLI E
My brother's a cop, froma famly
of cops. He couldn't accept having
a son with Thad's... limtations.

Thaddeus is now holding out a small black plastic ball.
Johnny takes it, unsure what it is at first -- until he
turns it around and sees a white-etched manual shift
pattern. It's a car's gear shift knob. WHOOSH

I NT. VWRABBIT - N GHT - MATCH NG POV ANGLE
The KNOB now nmounted on the stick shift of Irene Fallon's
ancient VW Her hand cones into frane, shifts the | ever

into third, as we tilt up to see her |ooking at the road
ahead. Qur POV is that of a child in the passenger seat.

( CONTI NUED)
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She | ooks at us and smles: an angelic face beam ng down,

framed by a halo of sunlight. (And by now we may recogni ze

35

her face as that of "Ilrine," the narrator of Thaddeus's
comcs. It's his nother's voice that we've been hearing
as well -- Thaddeus's way of preserving her nenory).

Then she reaches for the knob again. Only now it cones
off in her hand. She stares at it for a beat, flustered,
then | ooks up as an oncom ng truck's BRI GHT LI GHTS bl i nd
her. She throws her right armagainst us as there's a

si ckeni ng CRASH

RESUME - | NT. THADDEUS' S ROOM - CONTI NUQOUS
J OHNNY
It's fromthe crash
CALLI E

(creeped out)
| didn't know he had that.

Thaddeus holds up one last item A FLATTENED NI CKEL.

And for a nmonment he actually neets Johnny's eyes. Johnny
takes the squished coin and is again jolted into --
REPRI SE: WEIRD P. O. V. FLASHES

Again we see the wall of graffiti wth the graffitos
rearrangi ng thensel ves.

NEXT, THE UNDULATI NG RI BBONS OF LI GHT.

Only now we tilt up to see a wiggling, anopeba-like bl ack
shape sil houetted against a brighter |ight.

FI NALLY, WE SEE THE FLATTENED CO NS W NKI NG ON THE BED OF
STONES - -

As this tine a SHADOWNfalls over them

RESUNME

Agai n, Johnny cones out of the vision to find Thaddeus
humm ng the ODD MELCDY again, alnost as if he's trying to
make a point. But whatever it is, Johnny doesn't get it.

BRUCE
What' d you see that tine?

( CONTI NUED)
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JOHNNY
More weird inmages... |ike before.

Callie's patience has run out. Firmy:

CALLI E
| need you both to go now.

Johnny stands, noves to the door with Bruce. He takes a

| ast | ook at Thaddeus, but the boy is already drawi ng a
new comc, hummng the odd little tune as he works.

EXT. THADDEUS' S HOUSE - DAY - MOMENTS LATER 41

Johnny and Bruce head down the wal k.

BRUCE
We're not going, are we?

JOHNNY
Ryan Fallon's life isn't the only
one at stake here.

They' ve reached the car. Johnny turns, alnost angry.

JOHNNY
| know what it feels like to grow
up without a father. If there's
any chance | can spare Thaddeus
those feelings, I'll take it.
BRUCE
Ckay, John.
( MORE)

( CONTI NUED)
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BRUCE ( CONT' D)
VWhere do we start?

At which point the VAN we saw earlier zoons up, the side
door is yanked open, and TWO MEN junp out.

MAN
Get in.

BRUCE
VWhoa! What is this?

One of the nen (DUFFY) pulls up his jacket, reveals the
butt of a gun and a detective's BADGE on his belt.

DUFFY
Now get your ass in the van.
BRUCE
What's the charge?
DUFFY
How about ki dnappi ng and resisting

arrest. ..
He shoves Bruce toward the door, as they allow thensel ves
to be herded inside. The two cops junp in after them and
slam the door shut. As the van zoons off...
FADE QOUT.

END OF ACT ONE

41
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ACT TWO
FADE | N:
I NT. POLI CE OBSERVATI ON ROOM - DAY

Thr ough one-way gl ass, we see Johnny and Bruce bei ng
interrogated by the two cops who picked themup. On our
side of the glass, we see the REFLECTI ONS of two ot her
cops: Mtch Stanton, a young and |i keabl e pl ai n-cl ot hes
narcotics detective (think a young David Caruso, tough
but sensitive), and his older, |aconic supervisor, LT.
DOBBS. Dobbs snokes.

DOBBS (O S.)
W se use of taxpayer dollars.

STANTON (O S.)
| said |I'd look after his famly.

DOBBS (O S.)
You're taking loyalty too far.

STANTON (O S.)
Man was ny partner.

DOBBS (O S.)
And he al nost took down this
di vi si on.

Canera pulls back to reveal the two nen.

STANTON
It's against the |aw to snoke
i ndoors.

DOBBS

You're a cop. Arrest ne.

One of the other cops, Duffy, the guy who told Johnny and
Bruce to get in the van, pokes his head in.

DUFFY

They claimthe kid cane to them
they were just takin' himhone.

(i ndi cat es Johnny)
When | uncuffed blondie, he said
my wife wasn't com ng back. C ains
he gets "visions" off touching
t hi ngs.

( CONTI NUED)
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STANTON
Thi nk he's for real ?

DUFFY
You net ny wife. Hell, | pray
he's for real.

STANTON
Let's see.

Stanton takes out a key chain with
attached -- a squashed, gold-plate
| NT. | NTERROGATI ON ROOM - A MOVENT LATER 43
Stanton _enters, Dobbs and Duffy behind him and i medi ately

t osses Johnny the key chain. H

| NT. DESERTED LOADI NG DOCK - NI GHT - PAST - VI SION 44

POV ANGLE of a drug buy going down - a GJY handing_a bag
of drugs to ANOTHE _GU% in an SW. Pull back to find
Johnny crouched beside Fallon and Stanton as they observe
t hrough the gap between a big truck and its cab.

STANTON
We should call for back up

Fal | on gives hima disdai nful gl ance.

FALLON
More than you can handl e, rookie?

Stanton | ooks pissed, but racks the slide of his gun.

NEW ANGLE

Johnny now reveal ed watching fromthis angle as Fall on
and Stanton descend on the two nen. Stanton goes for the
man who _was standi ng beside the truck and is now wal ki ng
away. Fallon stickS his gun in the driver's open w ndow.

FALLON & STANTON
Police! Freeze! [etc.]

Stanton slans his nman against a truck, his exss briefly
of f Fallon, who yanks open the door of the S

FALLON
Get out!

But as he opens the door, he sees A THH RD MAN refl ected
inthe SUWW's sideviewmrror. He's just stePped out of a
| oadi ng dock door, ains a cannon-like .357 at Fallon. _As
Fa{lon turns, staring into point blank death, a shot rings
ou

( CONTI NUED)
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...and the man falls as he fires, a bullet intended for

Fall on burying itself in side of the SUV. Fallon and

Johnny turn to see Stanton's gun snoking, his perp already
cuffed. As Stanton and Fallon | ock eyes..

RESUVE - | NT. | NTERROGATI ON ROOM - CONTI NUQUS 45

Johnny | ooks at the squashed bullet, then at Stanton.

( CONTI NUED)
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JOHNNY

You saved his life. Det ecti ve
Fal | on' s.

The cops react, as surprised as anyone woul d be.

STANTON
And he's saved mne. Q@Quess |'ma
little over-protective where his
kid' s concerned. You're free to

go.

J OHNNY
What if we could hel p? Your
partner, | nean.

DOBBS

Ryan Fallon had his day in court.

BRUCE
VWhat if we could find new evidence.

DOBBS
| got real work to do.

He gives Stanton a | ook that says "it's your headache"
and exits. Johnny tosses Stanton back his keys.

J OHNNY
At the trial, Fallon said he was
framed.

STANTON

You heard what ny |ieutenant said.
He starts to usher them out, but Johnny hangs back.

JOHNNY
If you really care about Ryan and
Thaddeus, you'll accept ny offer.
Ei t her way, we're not goi ng hone.

St ant on eyes Johnny, gauging his determ nation. Then:

STANTON

Ryan was |ike a father to ne. |
wanted to believe him Mre than
|"ve ever wanted anyt hi ng.

(beat)
Just be careful where you poke
your nose. You've seen what
happens when you get cocky.

( CONTI NUED)
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O f which, a swell of nusic segues us to..

A COM C BOOK MONTAGE - SERIES OF | MAGES 46

A "crystal eye" (Thad's variation on a crystal ball, in
the formof a large jagged crystal) reveals a ragged man
in a dungeon. El dgar/Johnny and Apprentice/Bruce make
their way through a swanp toward a forbidding fortress.
Hel lish souls rise out of the water, grasping for them
with arms of mst -- only to mss the pair as they slip
past under a spell of invisibility.

IRIME (V. Q)
El dgar's "crystal eye" reveal ed
the location of Finn's father:
the dreaded Fortress of Maror.
The trio decided to reconnoiter
the fortress, only to be waylaid *
by the Kal mathari -- the hungry
soul s of those already clainmed by
Maror's dungeons. Wre it not
for a quickly cast spell of
invisibility, their own souls
woul d have joined their ranks.

And off a com c book inmage of the watery denons, how ing
at being denied their prey...

EXT. FEDERAL PRI SON - DAY a7

Bruce's SUWV is directed through a gate. No swanp denons
here, just a small crowd of anti-death penalty PROTESTERS
shouting as they wave their placards at the car.

I NT. PRI SON MEETI NG ROOM - DAY 48

Ryan Fal l on, |ooking older than in Johnny's earlier
visions, sits at a small table with a box of |egal folders.
He's a bitter and cynical man: a cop school ed by the

busi ness end of the Justice system He stands as a guard
adm ts Johnny and Bruce.

JOHNNY
Detective Fallon? M nane's Johnny
Smth, this is ny... associate,

Bruce Lew s.

Ryan indicates two chairs on the other side of the table.

( CONTI NUED)
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RYAN
My |lawers said | should neet
wth you. M question is why?
Johnny hol ds out the bullet key chain (sans keys).

J OHNNY
A close friend sent us.

Ryan eyes the key chain, surprised, then takes it. WOOSH

I NT. BAR - NIGHT - VI SI ON

The sanme bul l et-key chain plops into Mtch Stanton's shot
glass. He turns as Ryan slides onto an adj acent stool.

RYAN
Consider it a 24-carat thank you.

Stanton fishes out the key chain, smles.

STANTON
Just doin' ny job.

RYAN
| got sloppy. | have a feeling
you' re gonna keep ne on ny toes..
part ner.

STANTON
Serious?

RYAN

It's up to you.

He offers his hand, then pulls Stanton into a hug. Pul
back to reveal Johnny watching from anot her bar stool.

RESUME - | NT. PRI SON MEETI NG ROOM - CONTI NUQUS
Fall on fingers the key chain.

RYAN
| think that hurt the nost. That
my partner could think I sold
out.

BRUCE
He sent us here, didn't he?

( CONTI NUED)
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RYAN
You're here for the press. Only
"' m not buying your "Dead Man

Wal ki ng" act.
J OHNNY

| ' m here because of Thaddeus.
RYAN

Thad?
J OHNNY

Your son cane to find ne.

Ryan's taken aback. This doesn't quite conpute for him

BRUCE

Al the way to Maine on his own.
RYAN

That's inpossible... My son is..
JOHNNY

Autistic. | know He's also

your biggest supporter. Now maybe
| can help you, maybe | can't.

The question is: Wat have you
got to | ose?

A beat, then Ryan nods.

RYAN
What do you want from ne?

JOHNNY
Tel |l me what happened that night.

RYAN
Read the court transcript.

J OHNNY
| need to hear it in ny own way.

He extends both his hands over the desktop, pal ns up.

RYAN
You' re ki ddi ng?
(to Bruce)

He's kidding, right?

Bruce and Johnny stare back at him Ryan eyes Johnny's
hands for a beat, then grasps them WHOOSH

28.
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EXT. RAIL YARD - NIGHT - VISION 51

We cut into the mddle of a foot chase, with Johnny as
Ryan Fal l on, gun drawn, breathing hard as he pursues a
man with a briefcase who's about 30 yards ahead of him

RYAN (V. Q)
| got atip that a dealer | was
after was nmaking a sale to a big
out - of -t own buyer.

( CONTI NUED)
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Johnny/ Ryan runs al ong a high, cenent -wal | ed enbanknent,
then swerves as his quarry darts across a tangle of swtch
tracks, heading toward the HEADLI GHT of an approaching
freight train.

RYAN (V. Q)
The deal er didn't show and the
buyer took off before | could
|.D. nyself. | gave pursuit..

The buyer ducks under a flat car, trying to escape, but

Johnny/ Ryan junps on top of it, then makes a flying tackle.
As Johnny/ Ryan yanks the man to his feet, gun pointed --
BUYER
Don't shoot! I'ma --
Suddenl y:  DARKNESS.
RYAN (V. Q)
That's when the |ights went out.
FADE | N:
JOHNNY, ON HI S BACK, OPENS H S EYES AND SQUI NTS AT - - 52

H'S POV LOOKING UP - A BRI GHT LI GHT COMES | NTO FOCUS

It proves to be a helicopter circling tightly overhead,
shining a searchlight down. A paranedic |eans into frane,
along with two hard-faced MEN in w nd breakers (the two
feds seen arresting Fallon in the earlier vision).

AGENT
Wakey wakey dirtbag.

RYAN (V. Q)
When | canme to, | was | ooking up
at nmedics and sone very angry

f eds.

ANGLE - THE BUYER LI ES DEAD ON H S BACK
FLASH A Crinme Scene Tech snaps a picture.

RYAN (V. Q)
The "buyer"™ turned out to be an
undercover D.E. A agent. D.OA.,
t hanks to three rounds from ny
service revol ver

FLASH The tech snaps another pic: a .32 pistol in the
dead nman' s hand.

( CONTI NUED)
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RYAN (V. Q)
My backup piece ended up in the
victims hand. Like I'd tried to
make it |look |ike self-defense.

CLOSE ANGLE - AN AGENT FI SHES A RED LOCKER KEY OUT OF ONE
OF JOHNNY/ RYAN S POCKETS
RYAN (V. Q)
When t hey searched ne, they found
a key to a bus | ocker packed ful
of drug noney.

As Johnny/Ryan is hauled to his feet and cuffed..

RESUME - | NT. PRI SON MEETI NG ROOM - CONTI NUOUS

Johnny rel eases Ryan's hands.

RYAN
That's how it went dow. M hand
to Cod.

J OHNNY

| believe you.

RYAN
My | awers don't even believe ne.

JOHNNY
| saw it happen just |ike you
said. Only problem | saw it
from your perspective. Soneone
nmust' ve hit you from behind, but
| don't know who it was.

RYAN
Wel conme to the party.

BRUCE
Any idea who framed you?

Ryan rises fromhis chair and starts |ooking through one
of his files.

RYAN
A dealer | was after. Slick
Russi an named Boris Kujo. Boris
has been comng up in the world.
And he isn't shy about letting ne
know.

( CONTI NUED)
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He shows Johnny and Bruce an 8x10 PUBLICI TY PHOTO of a
sm | ing businessnman posing at a construction site, flanked
by a pair of hard-hatted architects, as he displays an
ARTI ST' S RENDERI NG of a finished office building. It
bears the nessage, "Thinking of you. Xoxo Boris."

RYAN
Cute, huh? Quy's turning into
anot her Donal d Trunp. Two new
of fi ce buildings downtown. Anot her
| can see going up fromny cell

J OHNNY
Could WE find himthere?

Ryan shakes hi s head.

RYAN
Publicity photos are one thing.
When it conmes to real work, Kujo
doesn't get his hands dirty.
(eyes the photo)
Mtch can track hi m down.

Of the photo of the smling Kujo...

54 OM TTED 54
THRU THRU
56 56
57  OM TTED 57
58  EXT. FRENCH RESTAURANT - DAY 58

Through a plate gl ass wi ndow we can see Kuj o dining

el egantly with a gorgeous MODEL. PULL BACK to find Johnny,
Bruce and Stanton watching as they sip latte grandes in
the cold. Stanton eyes his cup.

STANTON
First time they put one of these
yuppie "latte" places in South
Boston, Ryan said "there goes the
nei ghbor hood. "

( CONTI NUED)
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BRUCE
a d School, huh?

STANTON
Real d d.

There's a hint of regret in his voice. He turns to Johnny.

STANTON
What do you need?

JOHNNY
One touch.

STANTON

That can be arranged.

They watch the nodel excuse herself to go to the |adies'..

| NT. RESTAURANT - A MOMENT LATER 59

Kujo's studying the wine |list when Stanton slides into
his booth. Kujo frowns. Stanton smles.

STANTON
Your date's taking her tinme in
there, Boris. Hope she's not
doing all your coke.

Now it's Kujo who smles.

KUJO
| don't engage in illegal
activities. |1'ma businessnman.
Just ask your ex-partner.

Stanton tenses. Cearly no |love | ost between these two.
He nods O S. and Johnny and Bruce, who've been pretending
to study a nenu by the door, approach.

But first a THUGE SH BODYGUARD noves from anot her table
to intervene. Kujo waves himoff. To Stanton:

KUJO
| f you'd warned ne, | would've
reserved a bigger table.

STANTON

Detectives Smth and Lew s.
They're working a case with ne.

( CONTI NUED)
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Johnny extends his hand.

JOHNNY
Mster Kujo. |'ve heard a |ot
about you.

KUJO
And |'ve heard not hi ng about you.

Kuj o eyes his hand, then reluctantly grips it. WHOOSH

EXT. RAIL YARD - OVERLOCK - NI GHT - VI SION 60

Johnny finds hinself in the back of a tricked-out

Navi gator, watching a track suit-clad Kujo play a video
gane on a drop down screen while his driver stares out at
the dark rail yard. Three gunshots echo in the distance.

Kujo puts down the controller, speed dials his cell, then
listens briefly before hanging up. To the driver:
KUJO

Let's go.
The driver starts the car. As the headlights cone on,
they illumnate a high, graffiti-covered wall. The vision
FREEZES. O f Johnny as he leans forward to study that
wal I, making a disturbing connection. He's seen it before.
RESUME - | NT. FRENCH RESTAURANT - CONTI NUCUS 61

Johnny cones out of the vision, nods to Stanton.

JOHNNY
It was nice neeting you. Maybe
we'll see each other again.

They head off. Kujo |ooks after them then eyes Stanton.

KUJO
VWhat the hell was that?

Stanton shrugs, a little confused hinsel f but covering.
STANTON
You' re nore popul ar than you
t hought .

As Kujo turns to | ook after Johnny and Bruce again, stil
puzzled and now a little uneasy...

EXT. RESTAURANT - CONTI NUQUS 62

Johnny and Bruce cone out, hustle toward Bruce's car.

( CONTI NUED)
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BRUCE
Did he do it?

JOHNNY
He's our guy. Even if he didn't
pull the trigger.

BRUCE
(nods, renenbering)
"Doesn't get his hands dirty."

Johnny nods as they reach the car, still disturbed.

JOHNNY
There's sonet hing el se.

CALLIE (V.Q)
Just a mnute...

| NT. THADDEUS S HOUSE - DAY
Callie opens the door, not happy to see Johnny and Bruce.

CALLI E
| thought you two left town.

JOHNNY
| need to speak to Thaddeus.
(of f her I o0k)
It's inportant.

| NT. THADDEUS' S ROOM - MOMENTS LATER

Thaddeus sits on his bed huggi ng his knees. Though he
doesn't | ook up when Johnny and Bruce enter, Callie
anxiously foll ow ng, we sense he was expecting them

JOHNNY
Thaddeus, | need you to | ook at
ne.

Thaddeus slowly | ooks up, but not directly at him

JOHNNY
You were there that night. You
saw what happened.

Thaddeus ducks his head again... or was it a nod? In any
case, we sense an admi ssion.

( CONTI NUED)
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Callie's confused and al ar ned.

CALLI E
What are you sayi ng?

J OHNNY
Thaddeus was a witness. He knows
who set his father up

Of which..
FADE QUT.

END OF ACT TWO
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ACT THREE
FADE | N:

PUSH IN ON: A COM C BOXX | MAGE 65

El dgar/Johnny, Apprentice/Bruce and a small group of elves,
trolls and human | eaders surround young Finn.

IRIME (V. Q)
Fate can be a surprising partner. *
Like a river that tw sts and turns,
only to wind its way back to its
source, events had again conspired *
to place Finn at the center of
our tale. The Hi gh Counci
convened. ..

DI SSCLVE TQO

ANOTHER MEETI NG - | NT. THADDEUS S BEDROOM - DAY 66

Johnny, Bruce and Callie are gathered around Thaddeus.
Johnny is talking to him gesturing.

IRIME (V. Q)
El dgar bel i eved the boy hinself

carried the key that could free
his father fromthe Dark Fortress.

A COM C BOCK PANEL - ELDGAR TOUCHES FI NN S CHEST 67
Causing a light to GOWNWunder Finn's tunic.

IRIME (V. Q)
"The answer lies here," the w zard
said, tapping Finn's chest. "d ose

to your own heart."

As FI NN now takes out the glow ng nmagi c amul et that hangs
froma cord round his neck, we MATCH DI SSOLVE BACK TO

| NT. THADDEUS' S LI VI NG ROOM - THADDEUS 68

begins to renove a real "amulet" he wears around his neck
Johnny, neanwhil e, m d-speech:

JOHNNY
...we need to know what happened.
Sone way you could help us under --

Johnny reacts to the GOLD DETECTIVE'S SHI ELD t hat Thaddeus
is holding out to him

( CONTI NUED)
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CALLI E
My God. That's Ryan's badge.
Thaddeus, where did you get that?

But Thaddeus just continues to hold it out, again humm ng
the ODD MELCODY. Johnny takes the shield -- WHOOSH

EXT. RAIL YARD - NIGHT - VISION 69

Vi si on-Johnny wat ches as Younger Thaddeus, now clearly
revealed as a witness to the scene, scranbles to his
unconsci ous father's side. The DEA agent |ies nearby.
Hs father's gold shield has fallen on the ground.
Thaddeus picks it up -- just as a bright |ight sweeps the
area. It's a DEA helicopter. Sirens sound. Police and
feds are starting to converge on the scene. Scared and
over whel ned, Thaddeus runs off.

RESUME - | NT. THADDEUS' S LI VI NG ROOM - CONTI NUQUS 70

Johnny eyes the badge in his hand, then |ooks at Thaddeus,
who once again turns away. Johnny turns to Callie.

J OHNNY
Your brother was franed. But to
prove that, | need Thaddeus.

Of Callie, conflicted...

EXT. RAIL YARD - DAY - ON A H GH GRAFFI Tl - COVERED WALL 71

Tilting down to find Johnny, Bruce and Thaddeus with Mtch
Stanton staring up at it.

STANTON
' mnot sure what this can tel
you.
J OHNNY
That makes two of us.
He reaches out, touches the wall. W hear a WHOOSH
BRUCE

See anyt hi ng?

( CONTI NUED)
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JOHNNY
The history of graffiti.

He takes a step toward the boy, who instinctively retreats.

JOHNNY
| know you don't |ike being
touched. But it's the only way |
can be sure what you saw. | won't
hurt you.

He takes anot her step; Thaddeus backs agai nst the wall.

BRUCE
You can't force it, John. You'l
freak hi mout.

| ndeed, the boy already |ooks |like a cornered animal, his
eyes darting wildly. A beat, then Johnny crouches down,
addresses the boy nore gently.

JOHNNY
Sonet hi ng you may not know about
me. | lost ny father when | was

alittle boy. Not a day goes by
when | don't think about him or
wi sh | could bring himback. But
the two of us, working together..
we have a chance to bring your
father back to you. | need you
to be brave and to trust nme, just
i1 ke you' d trust him

A beat, then Thaddeus tentatively nmakes eye contact and
slowy extends his hand. Johnny takes it -- WHOOSH

72 OM TTED 72
AND AND
73 73

74 SUDDENLY DAY BECOVES NI GHT AND THE WALL RECEDES 50 YARDS 74
AS JOHNNY AND THADDEUS REMAI N FROZEN IN THE FOREGROUND

Johnny stands, still holding Thaddeus's hand as he turns
to see Younger Thaddeus peering from behind sone track
equi pnrent at the graffiti wall as a man runs by -- the
DEA agent -- followed by Ryan Fall on.

( CONTI NUED)
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The scene FREEZES and Johnny turns, sees Kujo's Navigator
parked in the shadows across the yard, facing the wall.

RESUME - EXT. RAIL YARD - DAY 75

Johnny and Thaddeus are still by the wall as Johnny stares
across the yard.

JOHNNY

Thaddeus was over there, watching.
He saw his dad run past this wall,
chasi ng another man. Kuj o was
here too.

(to Thaddeus)
Did you stay there, Thaddeus, or
did you follow t henf

I n response, Thaddeus tugs on Johnny's hand, |eading him
toward. . .

A TANGLE OF SW TCH TRACKS 76
Thaddeus pauses here, eyes focused on a section of track.
Johnny crouches and touches a rail. WHOOSH

DAY BECOVES NI GHT AGAI N 77

And Johnny finds hinmself crouching by the tracks as Younger
Thaddeus runs into frame, then stops, transfixed by what
he's seeing, which Johnny now sees too:

THE SW TCH TRACKS are a web of shifting, reflected |ight,
a work of abstract art. Johnny and Younger Thaddeus | ook
up fromthe tracks and see a dark anpeba-li ke bl ob
wriggling against a bright |ight.

Then the i mage focuses, and Johnny sees it's a

foreshortened view of Ryan chasing the DEA agent down the
tracks toward the headlight of an approaching train.

RESUME - EXT. RAIL YARD - DAY 78
Thaddeus, who we sense is reliving the events hinself,

anxi ously pulls Johnny forward, Bruce and Stanton trailing.

NEW ANGLE

As they cross several tracks, then Thaddeus stops short,
as though reacting to sonething. WHOOSH
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EXT. RAIL YARD - NIGHT - VISION

Johnny, hol di ng Thaddeus's hand, is again watching Younger
Thaddeus as he reacts to the sound of THREE RAPI D GUNSHOTS.
The boy now steps out from behind the end of a freight

car and sees a silhouetted figure, his back to us, holding
a gun as he stands over the unconsci ous Ryan Fall on.

J OHNNY
He saw the killer.
| NTERCUT - EXT. RAIL YARD - DAY

Bruce and Stanton foll ow ng Johnny and Thaddeus's | ooks.

(Note: inreal life, as opposed to the vision, there is
no freight car here; just an enpty section of track.)
STANTON
Coul d you see hin? The killer, |1
mean.
JOHNNY
(still in the vision)
H's back's to ne. Wait, he's
t urni ng.

IN THE VI SI ON

The man indeed turns, as if sensing eyes on him But
before we can see his face, both Thaddeus and his younger
vi sion-sel f duck down, scranbling under the freight car.

UNDER THE FREI GHT CAR - VI SI ON

Johnny finds hinself crouching with both boys, their
attention now fixed on a scattering of flattened coins,
now clearly left on the tracks by kids, resting atop the
angul ar stones of the rail bed. But as Younger Thaddeus
pi cks up a shiny squi shed nickel, a man's shadow falls
over the other coins. They freeze, and Johnny turns to
see the killer's legs just a few feet away.

Suddenly the killer's cell phone rings -- a distinctive
"melodic" ring tone. The distraction allows Younger
Thaddeus to scranbl e away, ending the vision.

RESUME - EXT. RAIL YARD - DAY

Johnny stands, releasing Thaddeus's hand. Stanton and
Bruce | ook at him expectantly.

J OHNNY
W didn't see his face.

( CONTI NUED)
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Stant on shakes his head, as though irritated he's bought
into this and yet annoyed it isn't panning out.

JOHNNY
We heard sonet hi ng.

He takes out his cell phone, shows it to Thaddeus.

JOHNNY
That nel ody you' ve been hunmm ng,
that was the sound of his cel
phone. The sound of the man who
hurt your father.

I n response, Thaddeus huns the tune again.

STANTON
A ring tone?
JOHNNY
To identify the shooter.
BRUCE
VWho we know was wor king for our
pal Boris.
STANTON

Let's say you find the guy, what
are the odds he'd have the sane
phone? It was five years ago.

JOHNNY
|"mnot saying it's evidence, but
it's sonet hing.

STANTON
None of which is gonna get ny
i eutenant on board. It isn't
even testinony if the kid can't

speak.
Johnny nods. This is all painfully clear to himtoo.
JOHNNY
According to Ryan's account,

Thaddeus was with hi m npost of
t hat day.

( CONTI NUED)
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BRUCE
We could follow their novenents,
see where your visions |ead us.

STANTON
You can't tote Thad along like a
police dog. Besides, if you're
right, it could be dangerous.

A beat, then Johnny nods.
JOHNNY
He's right. W need to take him
horne.

He crouches in front of the boy.

JOHNNY
You di d good, Thad.
Of the boy's still distant | ook..
EXT. THADDEUS S HOUSE - DAY - CLOSE ON A PINK POST-IT 83

Stuck to the front door. Bruce picks it up

BRUCE
Callie took the twins to soccer,
said to make Thad | unch

(takes out his cell)
"1l catch up to you guys after
call Susannah. Better reception
out here.

| NT. THADDEUS' S HOUSE - KI TCHEN - DAY 84

Thaddeus sets his pad and narkers on the kitchen table as
Johnny spi es another pink post-it on a pantry door.

JOHNNY
Fol l ow the pink Post-its.
(plucks it, reads)
Tomat o Soup. Al so one of ny
personal favorites.

CLOSE ANGLE as his HAND opens the cabi net door. W hear
a WHOOSH as a shelf of identical tomato soup cans is
reveal ed. Then ANOTHER MAN S HAND GRABS A CAN

RYAN (O S.)

(to phone)
Kid, it's ne.

( CONTI NUED)
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PULLI NG BACK to reveal we're in --

| NT. THADDEUS' S KI TCHEN - DAY - PAST - VI SI ON 85

Ryan, a phone receiver cradled on his shoulder, is |eaving
a nmessage as he makes lunch for Younger Thaddeus, who is
agai n drawi ng while Johnny, seated beside him observes.

RYAN
Just got a tip that Kujo's
personal |y brokering a sale
tonight. South Station rail yard.
Hope you get this soon 'cause |
can't wait. Mtch, | finally got
t he bastard.

He hangs up, ending the vision.

RESUVE ON JOHNNY 86
St andi ng by the cabinet again, soup can in hand. He | ooks
over at Thaddeus, still draw ng.

JOHNNY

He didn't think you'd understand,
much |l ess follow him D you take
t he bus?

Once agai n Thaddeus shows no sign he's listening, intent
on his drawi ng. Johnny pours the soup into a pot that's
been left on the stove.
JOHNNY
Peopl e keep underestinmating you,
don't they? That's gonna be their
| ast m st ake.

He then turns on the gas. A vision WHOOSH nerges with
t he whoosh of the flane as it ignites. Johnny FREEZES.

CU ON THADDEUS' S PAD - VI SI ON

Qui ck glinpses of various characters and scenes as we
hear the scratching of his felt tip, the sound exaggerated
inthe still noment. Then --

BACK TO JOHNNY' S HAND

Frozen on the gas knob, as suddenly his perspective rockets

( CONTI NUED)
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into the stove, down a gas line, and then to a GAS METER
outsi de of the house, where a man in a gas conpany uniform --
whom we recogni ze as Kujo's THUG fromthe restaurant --

is doing sonething to the gas |ine.

Qur view rockets back the way it canme, as Johnny now
unfreezes as he turns to Thaddeus.

J OHNNY
Thaddeus!

That's as far as he gets before the stove EXPLODES I N A
MASSI VE FI REBALL, the flash whiting out the screen!

RESUME - JOHNNY AT THE STOVE 87

Realizing it's all been a vision, and yet he's already
turned on the gas and knows he has barely a second to
act. This tinme he just grabs Thaddeus, who screans as
Johnny rushes out just as the room EXPLODES behi nd them

| NT. THADDEUS' S HOUSE - HALLWAY - CONTI NUOUS - JOHNNY 88

s throwmm to the floor, dazed, as flames pour out of the
ki tchen doorway. Thaddeus pulls away fromhim takes in
the flames, then runs toward them disappearing into the
snoke that is already engul fing the house.

Still dazed, Johnny clanbers to his feet -- just as Bruce
rushes in, hel ps himup.

BRUCE
Thaddeus?!

Johnny | ooks into the snoke, then rushes into it, Bruce
fol | ow ng.

| NT. THADDEUS' S ROOM - CONTI NUCQUS 89
Thaddeus is westling with his boxes of comcs, trying to
save them as snoke pours into the room Johnny grabs

him causing the boy to scream again.

JOHNNY
Leave them W gotta get out!

But the boy holds onto the boxes for dear life. Bruce
grabs them

( CONTI NUED)
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BRUCE
It's okay, | got 'em

Wth Johnny holding onto the scream ng Thaddeus, and Bruce
hol di ng the boxes, they rush out of the room
EXT. THADDEUS' S HOUSE - DAY 90
Johnny, Thaddeus and Bruce make it to the | awn just as
t he whol e house goes, knocking themall down again, then
rai ning cinders around them Of Johnny as he | ooks back
at the burning house, sirens starting to sound in the
di st ance. ..
FADE OUT.

END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. THADDEUS' S HOUSE - DAY

O what was a house. Just bl ackened ruins now, a crew of
firemen dousing the enbers. Al as seen through the

vi ewf i nder of a NEWS VI DEO CAMERA as we pan across the
scene, nmeanwhi |l e heari ng:

FEMALE REPORTER (O. S.)
Wth | ess than 24 hours until his
schedul ed execution, a fire has
destroyed Ryan Fallon's forner
home, now occupi ed by his sister
and her famly.

The viewfinder finds the reporter doing her stand-up. In
t he background, Callie's twins start junping around and
muggi ng at the canera.

FEMALE REPORTER
Fortunately, no one was harned.
No word on the cause of the bl aze,
but --

CAMVERA MAN (O S.)
Cr ap!

He's just caught the twins nooning him(sufficiently out
of focus, though we get the idea). As the videocam cones
of f his shoul der, revealing him--

CAVERA NAN
Those kids screwed up the take
agai n.

FEMALE REPORTER
That's it. W're out of here.

They start toward their TRUCK, as the giggling boys scanper
past them nore excited than di smayed by the whol e scene.

Not so their nmom whom canera finds next on the sidewal k,
bei ng consol ed by NEI GHBORS. She sees a car pull up, a
man in a suit get out.

CALLI E
The insurance agent. Finally.
Now | can nove to a decent
nei ghbor hood.

Her nei ghbors react, stung, as canera pulls back again to
find Johnny, Bruce and Stanton watching a short distance.

( CONTI NUED)



91

DEAD ZONE: "Heroes & Denpbns" - FOUR - 3/7/05 - YELLOW 47.

CONTI NUED:

JOHNNY
She seens to be taking things in
stride, considering.

STANTON
Callie always | ands on her feet.

Bruce wat ches Thaddeus, who's carefully checking through
hi s boxes of com cs.

BRUCE
Least Thad saved his draw ngs.

JOHNNY
You shoul d have seen him.. he
was willing to die to get them
out .

STANTON
You're lucky you both didn't cook.
You get anot her vision?

J OHNNY
Yeah.

At whi ch point, Lieutenant Dobbs approaches.

DOBBS
Fire Marshal's calling it an
acci dent.
JOHNNY
| saw one of Kujo's thugs nessing
with the gas |ine.

DOBBS
What you claimto see in your
head doesn't interest ne.

STANTON
Li eutenant, | had ny doubts, but
what if Kujo is comng for the
kid? If he set Fallon up, that'd
be his play.

Dobbs controls his irritation.

DOBBS
Have a uni form babysit the kid
for the next 24 hours. [If you

want to help Fallon, get ne sone
hard evi dence.

The Fire Marshal signals him He noves off.

( CONTI NUED)
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STANTON
He's right. W' re just spinnin
our wheel s, and the clock keeps
ticking.

He gets a call on his cell (the ring is NOT the one
Thaddeus heard), steps away to take it. Johnny seens to
consider himfor a nonent, then takes out his own phone.

BRUCE
Who you calling?

JOHNNY
Purdy. He's got political
connections. Maybe he can tw st
an arm or two.
(re: phone)
Damm. Battery's dead.

He turns to Stanton, who's just finished his call.

JOHNNY
Ckay if borrow yours?

Stanton hesitates for the briefest of seconds, then hands
it over with a smle.

STANTON
Don't use up ny m nutes.

As Johnny takes the phone we may hear a small WHOOSH, but

then he quickly dials his nunber, |istens.
JOHNNY
It's Johnny Smth. |Is he
available? | see. No, I'Ill try
back | ater

As he speaks, his gaze falls on Thaddeus, who's
met hodi cally i nventorying and reordering his com cs.
Johnny hands the phone back to Stanton, noves to the boy.

J OHNNY
Thaddeus, can | take a | ook at
your drawi ng pad agai n?

Thaddeus hands over his pad. Johnny opens it, shows it
to Stanton and Bruce.

J OHNNY
The stories are all based on his
life. See this one?

He points to an inmage of the Wzard, holding Finn's hand,

as they pick their way through a plain of sleeping dragons.

( CONTI NUED)

91



91

92

DEAD ZONE:

CONTI NUED:

Johnny eyes Thaddeus,
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(3)

JOHNNY
That was today, at the train yard.
| was | eading Thad past these old
freight cars.

BRUCE
" Sl eepi ng dragons.”

STANTON
What's your point?

JOHNNY
It's an allegory. A way Thaddeus
records his experience. And he's
been doing it for years, including
the night his father was arrested.

BRUCE
A kind of "wi tness testinony."

JOHNNY
If we can match the story to the
event. W have to go back to the
train yard.

STANTON
Dragons? Comi c books? You guys
realize how this sounds?

JOHNNY
You got a better idea, |I'mal
ears.

Of Stanton, far from convi nced. ..

EXT. RAIL

Dar k. Spooky.

YARD - NI GHT

vi sions of the original shooting.

YELLOW 49.

who's seem ngly paying them no m nd.

Looki ng very nmuch as it did in Johnny's

Fi ndi ng Johnny, Bruce and Stanton standi ng al ongside a
flatbed rail car. Pages of Thaddeus's com cs are spread
out, weighted down with stones fromthe track bed.

JOHNNY
It's all right here. Al we had
to do was see it.

( CONTI NUED)
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Using a flashlight as a pointer, Johnny indicates a draw ng
t hat shows young Finn slipping out of a tree house.

JOHNNY

H s alter ego, Finn, slips out of
his evil stepnother's house.

I NT. MOTEL SU TE - DAY - POV ANGLE 93

A bedroom door cracks open and we see Callie trying to
separate the fighting twins while a TV blares. A PCOLICE
WOMAN has been dragooned into hel ping. The door cl oses,
then our POV crosses to a window, pulling aside shades to
| ook out to a bal cony.

RESUME - EXT. RAIL YARD - N GHT - CONTI NUOUS 94

Johnny's flashlight now illum nating another draw ng,
whi ch shows Finn flaggi ng down a passing horse cart.

JOHNNY
He uses public transportation.
EXT. CTY STREET - NIGHT - POV ANGLE ON A CI TY BUS DOCR 95
As it wheezes open. The BUS DRI VER | ooks down at us.
BUS DRI VER
In or out, child? 1 ain't got
all night.
(Note: while Johnny is describing what happened in the
past, what we're seeing is the past repeating itself:
Thaddeus sl i pping away and making his way to the rai
yard in the present.)
RESUME - EXT. RAIL YARD - N GHT - CONTI NUCUS 96

Johnny i ndi cates another drawing: a view of a forbidding
vol canic plain. Dragons alighting fromthe sky.

J OHNNY
He arrives at the crinme scene.

O f the drawi ng, we MATCH CUT TO

EXT. RAIL YARD - NIGHT - A SIM LAR POV VI EW 97

O the rail yard, a freight train pulling in.
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JOHNNY
VWi ch brings us right here.

Hs flashlight illumnates a final drawing: A denon with
a bl oody sword standi ng over an unconsci ous nan.

BRUCE
A denon standi ng over an
unconsci ous guy, who | ooks a | ot
li ke Thad's father. Swap the
bl oody sword for a snoking gun
and you've got a pretty accurate
pi cture of what he saw.

Stanton has been | ooking on inpatiently.

STANTON
You really think these are going
to prove anything?

JOHNNY
No. But they could convince a
j udge that Thaddeus was a w tness,
t hat he saw sonet hing at odds
with the prosecution's version of
events. And that could get Ryan
a reprieve.

BRUCE
Hook Thaddeus up with a good child
psychol ogi st, chances are he may
bl ow this thing w de open.

JOHNNY
Wth ny visions, and nore tinme to
i nvestigate --

STANTON
You guys aren't going to quit,
are you?

BRUCE

W're trying to help your partner.

STANTON
My ex-partner.
(drawi ng hi s gun)

BRUCE
What ?

( CONTI NUED)
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STANTON
You guys shoul d have gone hone
when | told you to.

Johnny nods. The picture nore than clear now.

JOHNNY
You set Ryan up. Killed that
agent and planted his gun.

STANTON
Ryan was getting too dangerous.
Just |ike you two.

Bruce takes a step to the side. Stanton swings his gun.

STANTON
' m not al one.

And indeed, in a couple of quick cutaways we see:

KUJO S TWO THUGS

Taki ng up positions about fifty yards away, one arned
wi th a handgun, the other with a shotgun

BRUCE
You're not going to kill us here,
t o0 many questi ons.

STANTON
You're right. But | have other
pl aces. So nmany ot her pl aces.

J OHNNY
Thaddeus?

STANTON
The kid can't talk. And those
hal f -assed drawi ngs are about to
di sappear. Probl em sol ved.

JOHNNY
You said Ryan was |like a father
to you.

STANTON
He was.

( CONTI NUED)
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JOHNNY
Then why save his life, only to
| et himbe executed?

STANTON
Ryan was "A d School." He didn't
get it.

BRUCE

You were in Kujo's pocket the
whol e tine.

STANTON
We play a sucker's gane, while
guys like Kujo get rich. | just
deci ded to take what | deserved.
JOHNNY
You had ne fool ed.
(beat)
But you shoul d never have handed
me your phone. | told you: it

only takes one touch.

And as he says this, we begin a quick series of flashbacks

that fill in a vision we didn't see previously.

EXT. THADDEUS' S HOUSE - DAY

Post-fire, we see Johnny take Stanton's phone. WHOOSH

| NT. PRECI NCT HOUSE - DAY - RECENT PAST - VI SION
Stanton's CELL PHONE rings at his desk. A distinctive
ring tone but not the ring. As he picks it up, brings it
to his ear...

STANTON
Hey baby.

And we MATCH, MOVE, MORPH off the phone to:
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101 EXT. G TY STREET - DAY - ANOTHER PHONE (2004) 101

Ringing in Stanton's hand. Another distinctive ring tone,
but again not the one. W reveal he's wal king briskly
al ong a sidewal k as he answers.

STANTON
|''maround the corner. Oder ne
a Manhatt an.

And again we MATCH, MOVE, MORPH off the phone (and we may
al so do |inked 360-degree spins around Stanton and the
phones in this sequence, really have sonme fun with it) to --

102 | NT. STAKEQUT APARTMENT - DAY - ANOTHER PHONE (2002) 102

Rings on a wwndow sill. Different ring tone but still
not the one. Stanton, manning a canmera pointed out the
W ndow, answers.

STANTON
| told you not to call ne on this
I'ine.

This time we FLASH TO

103 EXT. RAIL YARD - NI GHT - (2000) 103

CLOSE on a pair of shoes as they wal k beside a freight
car, crunching gravel. They stop. Then a cell phone
rings -- the killer's ring tone -- and CAMERA does a

Tar anti noesque swoop under the freight car to find Younger
Thaddeus hiding, staring at the coins... then sw ngs back
out, follows a hand as it brings a classic Mdtorola flip
phone up to a man's face. Stanton's face.

STANTON
It's done.
The vi si on ends.
104 RESUVE - EXT. RAIL YARD - N GHT - PRESENT 104
J OHNNY

What do you think, Lieutenant?
Hard enough?

Stanton reacts as Dobbs steps out from between two freight
cars, a gun held loosely at his side, a walkie-talkie in
hi s ot her hand.
DOBBS
It'11 do.

( CONTI NUED)
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Stanton | ooks around wi |l dly.

BUT KUJO S THUGS. .
have al ready been grabbed by pairs of SWAT officers.

RESUVE
DOBBS
It's over, Detective.
But a noi se now causes Stanton to turn -- and see Thaddeus

standing a few feet away, watching them Just |ike he
did five years ago, Thaddeus has nmade his way here out of
concern for soneone he cares about.

J OHNNY
Thaddeus! No!

But before the others can react, Stanton rushes over and
grabs t he boy, who screans and wiggles. H's gun to the
oy's head, Stanton starts backi ng away.

STANTON
Back of f! Everyboayl ' m gonna
wal k out'a here now

DOBBS
And go where?

STANTON

That's nmy problem
(i ndi cating Thad)
This is yours.

Johnny's hand unconsci ously touches the side of the
flatcar. WHOOSH!

CAMERA ZOOV5 UP TO A DI STANT VANTAGE, RI GHT | NTO THE 105
SCOPE OF A SNI PER RI FLE, THE CROSSHAI RS ON THE BACK OF
STANTON' S HEAD

POLI CE SNI PER S VO CE

(to radio)
Ni ght hawk One. | have a green
situation. | repeat, the target
IS green.

SWAT COMVANDER' S VO CE
Eﬁke that green |ight, N ghthawk
e.

POLI CE SNI PER S VA CE
Green light, out.

We hear a CRACK --
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ZOOM BACK TO JOHNNY

As we hear a sickening thud as the steel-jacketed round
pl ows through Stanton's head, blood splattering toward
Johnny before the bullet hits the flatbed near his hand

with a SPARK. The vision ends.

RESUME

JOHNNY
You won't nmake it, Detective.
You' re gonna die right here.

|"ve already seen it. Pl ease.

Let hi m go.

Stanton's been around Johnny enough to believe him
Finally, he lowers his gun and rel eases Thaddeus, who
scranbl es away, then huddl es on the ground.

As Dobbs quickly takes Stanton into custody, and Johnny

and Bruce npve to cal m Thaddeus. .

EXT. FEDERAL PRI SON - DAY - ESTABLI SH NG

I NT. PRI SON MEETI NG ROOM - DAY

Not the cell, a larger space. Johnny and Bruce stand
outside the doorway with Dobbs. Through a w ndow, we can

see Ryan Fallon, in his prison junp suit,

whi |l e Thaddeus draws at a card table.

DOBBS

talking to Callie

Kujo wasn't so squeaky clean after

all. Stanton's testinony |led us
to a stash in the burbs. Enough

stuff there to put Boris away for

a long tine.

BRUCE
Ryan?

DOBBS

Governor granted his stay. He

won't get out right away, but
he' |l get out.
(beat)

Now if | can just keep the word
"psychic" out of ny paperwork,

may keep ny | ob.

He starts to wal k away, then turns back.

( CONTI NUED)
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DOBBS
Bai ting that confession out of
Stanton was pretty gutsy.

JOHNNY
The real gutsy guy is in there.

Johnny i ndi cates Thaddeus.

Dobbs nods and exits. Johnny and Bruce step into the
roomjust as Ryan takes a seat across fromthe boy.

RYAN
Hey Thad. How you doin', kid?

Thaddeus keeps drawi ng, his eyes on his pad, seem ngly
oblivious. Ryan takes a breath.

RYAN
It's okay. |'mthe one who needs
totalk. I'msorry | never gave

you enough credit, didn't see
what a really terrific kid you
were. My son.

(beat)

| won't make that m stake again.
(beat)

Thad. | love you. | truly do.

Johnny and Bruce share a | ook, and Ryan | owers his head.
But he al so knows now that connecting with a child |ike

Thaddeus w Il require patience and tinme. So what happens

next is a shocker.

The boy reaches out, tentatively and takes his father's
hand. Ryan | ooks up, sees that Thaddeus is pushing

sonet hing across the table toward himw th his other hand.

Hi s gold shield.

Ryan reacts, powerfully noved. As are Johnny and Bruce.
Callie and the other kids just watch in stunned sil ence.

Ryan puts his fingers on the other side of the badge,

( CONTI NUED)
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109 CONTI NUED: (2) 109
pushes it gently back toward Thaddeus.

RYAN
You keep it. You deserve it nore
than | do.

ON JOHNNY, reacting to this potent father-son nonent.
And we sense his pain at sonmething long mssing fromhis
own |[ife. So does Bruce. He puts a hand on Johnny's
shoulder. Time to go. But as they start to exit...

RYAN
Mster Smth? Mster Lew s?

Johnny and Bruce turn to see Ryan standing by the table.

RYAN
Thank you.

But then another small mracle. Thaddeus gets out of his

chair, eyes downcast, and takes a few tentative steps

toward Johnny. And then he | ooks up, rushes the rest of

the way, and waps his arns around Johnny's wai st.

Bot h Johnny and Bruce are rocked. Johnny gently puts a

hand on the boys head, ruffles his hair. Of the nonent...
110 EXT. H GHVAY - NI GHT 110

Bruce's SUV speeds along in traffic.

IRIME (V.Q)
Every story has a begi nning. *
111 I NT. SUV - N GHT (PMP SHOT) 111

On a pensive Johnny, Bruce gl ancing over as he drives.

IRIME (V.Q)
But no story truly has an end. *

We hear the SOUND of a gall opi ng horse.

112 A DRAWNG - CU ON A WH TE HORSE' S HOOVES 112
As it gallops across a neadow. TILT UP to reveal a tal

rider, who |ooks very nuch |ike Ryan Fallon, w th Young
Finn held in front of him

( CONTI NUED)
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IRIME (V. Q)
Only a new begi nni ng.
Canmera PANS to anot her com c book panel: Finn beans up
at his dad. H's dad smles down.
DI SSOLVE TGO
| NT. MOTEL SUI TE BEDROOM - ON THADDEUS 113

Sitting on the floor between the bed and a wall as he
sketches. W hear the faint sound of a TV outside, but
Thaddeus is lost in his owmm world. A happier world than
we found it.

FADE QUT.
END OF ACT FOUR

THE END



	TEASER�
	1	BLACK SCREEN
	2	EXT. DARK WOODS - DAY
	3	INT. SUBWAY STATION - DAY - POV ANGLE - AN ESCALATOR
	4	POV - CLOSE ON A TICKET VENDING MACHINE
	5	INT. SUBWAY PLATFORM - A TRAIN ROARS INTO THE STATION
	6	EXT. A CLEFT IN THE SIDE OF A RAVINE - DAY
	7	INT. SUBWAY PLATFORM - DAY - POV ANGLE
	8	LOW POV ANGLE - A SIGN SAYS "SOUTH STREET BUS TERMINAL"
	9	POV INSERT - A GREYHOUND BUS TIMETABLE
	10	INT. GREYHOUND BUS - DAY - POV THROUGH WINDOW
	11	EXT. DRIVEWAY - NIGHT - POV ANGLE
	ACT ONE
	12	EXT. JOHNNY'S HOUSE - CONTINUOUS
	13	VISION:  THE SAME GOLD BRAID
	14	RESUME ON JOHNNY
	15	VISION SEQUENCE CONTINUES: EXT. BOSTON STREET - NIGHT
	16	FLASH TO:  INT. COURTROOM - DAY - TIGHT ON A DEFENDANT'S TABLE AS WE SLOWLY DOLLY IN ON --
	16	FLASH TO:  INT. COURTROOM - DAY - TIGHT ON A DEFENDANT'S TABLE AS WE SLOWLY DOLLY IN ON --
	17	MATCH, MOVE, MORPH TO:  INT. OBSERVATION ROOM - ON JOHNNY
	18	RAMPING OUT OF JOHNNY'S EYE - PRESENT
	19	A SERIES OF P.O.V. FLASHES (VISION) - NIGHT
	20	A BRIGHT SILVER DISK WITH FAINT MARKINGS
	21	RIBBONS OF LIGHT
	22	RESUME
	23	INT. SMITH HOUSE - NIGHT - LATER
	24	INT. SMITH HOUSE - FOYER - A MOMENT LATER
	25	A COMIC BOOK MONTAGE
	25A	EXT. SOUTH BOSTON - DAY - ESTABLISHING
	26	INT. BRUCE'S SUV - DAY - ON BRUCE
	27	OMITTED
	28	EXT. SOUTH BOSTON - ANOTHER NEIGHBORHOOD - DAY
	29	A POV ANGLE FROM INSIDE THE VAN
	30	EXT. THADDEUS'S HOUSE - CONTINUOUS
	30A	INT. THADDEUS'S HOUSE - CONTINUOUS
	31	INT. LIVING ROOM - DAY - A LITTLE LATER
	32	INT. THADDEUS'S ROOM - DAY
	33	INT. A LIVING ROOM - DAY - PAST - VISION
	34	RESUME - AS JOHNNY TURNS TO CALLIE
	35	INT. VW RABBIT - NIGHT - MATCHING POV ANGLE
	36	RESUME - INT. THADDEUS'S ROOM - CONTINUOUS
	37	REPRISE:  WEIRD P.O.V. FLASHES
	38	NEXT, THE UNDULATING RIBBONS OF LIGHT.
	39	FINALLY, WE SEE THE FLATTENED COINS WINKING ON THE BED OF STONES --
	39	FINALLY, WE SEE THE FLATTENED COINS WINKING ON THE BED OF STONES --
	40	RESUME
	41	EXT. THADDEUS'S HOUSE - DAY - MOMENTS LATER
	ACT TWO
	42	INT. POLICE OBSERVATION ROOM - DAY
	43	INT. INTERROGATION ROOM - A MOMENT LATER
	44	INT. DESERTED LOADING DOCK - NIGHT - PAST - VISION
	45	RESUME - INT. INTERROGATION ROOM - CONTINUOUS
	46	A COMIC BOOK MONTAGE - SERIES OF IMAGES
	47	EXT. FEDERAL PRISON - DAY
	48	INT. PRISON MEETING ROOM - DAY
	49	INT. BAR - NIGHT - VISION
	50	RESUME - INT. PRISON MEETING ROOM - CONTINUOUS
	51	EXT. RAIL YARD - NIGHT - VISION
	52	JOHNNY, ON HIS BACK, OPENS HIS EYES AND SQUINTS AT --
	53	RESUME - INT. PRISON MEETING ROOM - CONTINUOUS
	54	OMITTED::56
	57	OMITTED
	58	EXT. FRENCH RESTAURANT - DAY
	59	INT. RESTAURANT - A MOMENT LATER
	60	EXT. RAIL YARD - OVERLOOK - NIGHT - VISION
	61	RESUME - INT. FRENCH RESTAURANT - CONTINUOUS
	62	EXT. RESTAURANT - CONTINUOUS
	63	INT. THADDEUS'S HOUSE - DAY
	64	INT. THADDEUS'S ROOM - MOMENTS LATER
	ACT THREE
	65	PUSH IN ON:  A COMIC BOOK IMAGE
	66	ANOTHER MEETING - INT. THADDEUS'S BEDROOM - DAY
	67	A COMIC BOOK PANEL - ELDGAR TOUCHES FINN'S CHEST
	68	INT. THADDEUS'S LIVING ROOM - THADDEUS
	69	EXT. RAIL YARD - NIGHT - VISION
	70	RESUME - INT. THADDEUS'S LIVING ROOM - CONTINUOUS
	71	EXT. RAIL YARD - DAY - ON A HIGH GRAFFITI-COVERED WALL
	72	OMITTED:73
	74	SUDDENLY DAY BECOMES NIGHT AND THE WALL RECEDES 50 YARDS AS JOHNNY AND THADDEUS REMAIN FROZEN IN THE FOREGROUND
	74	SUDDENLY DAY BECOMES NIGHT AND THE WALL RECEDES 50 YARDS AS JOHNNY AND THADDEUS REMAIN FROZEN IN THE FOREGROUND
	75	RESUME - EXT. RAIL YARD - DAY
	76	A TANGLE OF SWITCH TRACKS
	77	DAY BECOMES NIGHT AGAIN
	78	RESUME - EXT. RAIL YARD - DAY
	79	EXT. RAIL YARD - NIGHT - VISION
	80	INTERCUT - EXT. RAIL YARD - DAY
	81	IN THE VISION
	82	RESUME - EXT. RAIL YARD - DAY
	83	EXT. THADDEUS'S HOUSE - DAY - CLOSE ON A PINK POST-IT
	84	INT. THADDEUS'S HOUSE - KITCHEN - DAY
	85	INT. THADDEUS'S KITCHEN - DAY - PAST - VISION
	86	RESUME ON JOHNNY
	87	RESUME - JOHNNY AT THE STOVE
	88	INT. THADDEUS'S HOUSE - HALLWAY - CONTINUOUS - JOHNNY
	89	INT. THADDEUS'S ROOM - CONTINUOUS
	90	EXT. THADDEUS'S HOUSE - DAY
	ACT FOUR
	91	EXT. THADDEUS'S HOUSE - DAY
	92	EXT. RAIL YARD - NIGHT
	93	INT. MOTEL SUITE - DAY - POV ANGLE
	94	RESUME - EXT. RAIL YARD - NIGHT - CONTINUOUS
	95	EXT. CITY STREET - NIGHT - POV ANGLE ON A CITY BUS DOOR
	96	RESUME - EXT. RAIL YARD - NIGHT - CONTINUOUS
	97	EXT. RAIL YARD - NIGHT - A SIMILAR POV VIEW
	98	RESUME - EXT. RAIL YARD - NIGHT - CONTINUOUS
	99	EXT. THADDEUS'S HOUSE - DAY
	100	INT. PRECINCT HOUSE - DAY - RECENT PAST - VISION
	101	EXT. CITY STREET - DAY - ANOTHER PHONE (2004)
	102	INT. STAKEOUT APARTMENT - DAY - ANOTHER PHONE (2002)
	103	EXT. RAIL YARD - NIGHT - (2000)
	104	RESUME - EXT. RAIL YARD - NIGHT - PRESENT
	105	CAMERA ZOOMS UP TO A DISTANT VANTAGE, RIGHT INTO THE SCOPE OF A SNIPER RIFLE, THE CROSSHAIRS ON THE BACK OF STANTON'S HEAD
	105	CAMERA ZOOMS UP TO A DISTANT VANTAGE, RIGHT INTO THE SCOPE OF A SNIPER RIFLE, THE CROSSHAIRS ON THE BACK OF STANTON'S HEAD
	105	CAMERA ZOOMS UP TO A DISTANT VANTAGE, RIGHT INTO THE SCOPE OF A SNIPER RIFLE, THE CROSSHAIRS ON THE BACK OF STANTON'S HEAD
	106	ZOOM BACK TO JOHNNY
	107	RESUME
	108	EXT. FEDERAL PRISON - DAY - ESTABLISHING
	109	INT. PRISON MEETING ROOM - DAY
	110	EXT. HIGHWAY - NIGHT
	111	INT. SUV - NIGHT (PMP SHOT)
	112	A DRAWING - CU ON A WHITE HORSE'S HOOVES
	113	INT. MOTEL SUITE BEDROOM - ON THADDEUS

