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TEASER
I NT. DUGAN S - LATE DAY 1

TRACKI NG WTH A WAI TRESS as she delivers a plate of food --
grilled sandwi ch, fries -- and crosses away, revealing

REBECCA, sitting alone at the table in the corner, as she
pi cks up her sandw ch and takes a bite, flipping through
sonet hing (a nmagazi ne?). No...

HER POV - CRIME SCENE PHOTOS in a case file folder. W my
catch a glinpse of a body lying in a pool of blood on a

di shevel ed bed, a gore encrusted butcher’s knife lying on the
floor..

Suddenly, she hears LAUGHTER coming froma nearby table. An
i ncongruous sound consi dering the images she’'s studying. She
throws a | ook over at the table. RACK ACROCSS HER TO see a
group of about five or six young nmen and wonen, all around
Rebecca’s age, sharing a | augh over sone private joke. A
rowdy group, they swig beers, one of the guys has his arm
around a girl.

RACK BACK to REBECCA as she turns back, registering sone kind
of regret and returns to her work.

ANGLE BEHI ND anot her guy at the nearby table, he turns his
head and sneaks a | ook back at Rebecca. Canny viewers of the
previ ous episode will recognize himas COREY.

ON REBECCA agai n, as she peruses a case report attached to
one of the photos. After a nonent..

VO CE (O S.)
Can | get you sonething fromthe
bar ?

REBECCA

No thanks, 1’ m-
She gl ances up to see Corey standing over her.
COREY
O course, it’s not ny bar. But |

could tell their bartender what
you d like...

( CONTI NUED)
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She’s surprised, but finds herself smling.

REBECCA
Corey... \Wat are you--

COREY
Small world, huh? Eensy.
(beat, then com ng cl ean)
( MORE)

1A

( CONTI NUED)
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Ckay. | heard you hung out here..
And | was hoping to run into you

REBECCA
Wy ?

COREY
Well, y know... last tine | saw
you... Wasn’'t the best of...
circunstances. | wasn't really

nmysel f... what with being ki dnapped
and brutalized by a deranged forner
child star and his hom ci dal
girlfriend.

Rebecca smles, nods at his self deprecation.

REBECCA
Ri ght .
COREY
(beat, re: chair)
So... are you waiting for soneone?
REBECCA
No.
COREY
(smling)
Cl ose enough to an invitation for
ne.

She has to smle again as he sits down across fromher. He
gl ances at the (closed) files. A photo is sticking out of
one of them just partially visible.

COREY ( CONT’ D)
I’ massum ng these are not vacation
snapshots. Because if they are,
you had a crappy vacation.

Rebecca tucks the photo back in.

REBECCA
It’s work.

COREY
It doesn’t bother you? Looking at
stuff like that while you eat?
Because ne, | get queasy if the
t abl e wobbl es.

( CONTI NUED)
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REBECCA

It used to get to ne. But | worked

at it. It was... like a project.
COREY

Wien | want a project? | paint.
REBECCA

(dry)
I"mnot artistic.

Corey | aughs.

COREY
Hey, that was sonething like a
joke. There’'s a human girl in
there after all.

REBECCA
Yeah... | ook...
COREY
Uh-oh. Here it cones.
REBECCA
You were right. Before. Wat you
said. M life... it’s not a world
you shoul d venture into.
COREY
Yeah. | got that.
(then)
So... why don’t you venture into

m ne?

Rebecca squints at him uncertainly.

2A.

( CONTI NUED)
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COREY ( CONT' D)
I"mw th some friends over there.
Just hanging. Having a few drinks.
Real casual. Cone join us.

Rebecca throws a gl ance over at the group for a nonent.
They're still having a great time, seemngly oblivious to
Corey and her.

REBECCA
| don’t think so.
COREY
Wiy not ?
REBECCA
Sorry. I'mnot-- | don’t know how
to just... hang.
COREY

(wth a charmng grin)
It’s not as difficult as it | ooks.
(then)
Hey, | know it’s none of
busi ness. But you shouldn’t wait
to live your life. Hell
especially in your line of work.

Rebecca just unconsciously shakes her head, tenpted though
she is.

COREY ( CONT' D)
C nmon. You were a kid once, right?

She fixes a look at himon that. |[|f he only knew. ..

COREY ( CONT' D)
Don’t you renenber how to have fun?

I NT. SUBURBAN HOMVE - FAM LY ROOM - MEANVH LE 2

CLOSE ON an eight-year old boy (ASHTON) running anok, wearing
a ball oon hel met and swi nging a balloon sword, making |ight
saber noises. WDEN to see the roomis full of shouting kids
(8 to 10), all full of too much cake and candy, as it’'s a
birthday party. A MOMis trying to keep order while GRANDVA
sits in her wheelchair, wearing a party hat, her fingers

pl uggi ng her ears.

MOM
Okay, guys, let’s settle down.

( CONTI NUED)
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GRANDVA
Shhhh. ..
MOM
Wio wants to watch “M crozoi ds”?
Many of the kids cheer and shout “ne!” and “l do!”
MOM ( CONT' D)
(shouting)

Ted! Ted, where’'s the novie?

DAD enters, cantorder in hand, breaking the seal and ripping
the wapping off a brand new DvD

DAD
Ri ght here. Hang on.

He hands off the cantorder to his wife as he noves to the TV.

MOM
(to kids)
Ckay, | need everybody sitting down
on the floor before we start.

The kids gradually settle and obey.

GRANDVA
And no tal ki ng.

ASHTON hops on the couch.

ASHTON
| get to sit on the couch ‘cause
I’ mthe birthday boy.

MOM
(no energy to argue)
What ever, honey.
(to others)
And afterwards we’'ll open the
presents. GCkay? Ckay.

DAD s finally got the DVD open and inserts it in the player
He picks up the renote to turn on the tv. As the DVD starts
up, he hands the renote off to his wife and takes the canera.

DAD

I’ m gonna go upstairs and watch the
gane. Lemme know when it’s--

( CONTI NUED)



[ THE | NSI DE] " GEM' ( GREEN) 05/ 31/ 05 5.
CONTI NUED: (2)

Sounds start emanating fromthe tv. Ugly, grunting sounds.
They turn to | ook at the screen.

ON TV: A TEENAGE G RL (ANGELI CA, Hi spanic, 18 with a sad,
vacant expression) is pushed down on the edge of a iron bed
set up in an abstract, theatrical space. A FlIGURE appears,
t he one who pushed her there. He turns and | ooks at the
CAMERA -- a hideous figure. A deconposing CORPSE. It’'s a
rubber ZOWVBI E MASK, but it’s horrifying. He grunts and bobs
i ke an ape.

Note: the entire thing is very cinema verite, zoons and focus
going in and out a bit, hand hel d.

Zonbie GQuy turns to the girl, pushes her prone onto the bed.
Now he clinbs on top of her. And just as he rips her bl ouse
off we're off the screen onto:

GRANDIVA
Ch ny God!
ZOMBIE QUY (O S./ON MONI TOR)
Oh, yeah... You like that, you
whor e?
GRANDIVA
It’s porn!
A couple of kids scream sone yell: “eww’, others: “Wuat’s
porn?”
DAD
(to
Turn it off, Susan --
MOM
(funbling with the renote)
I"mtrying.
GRANDIVA
Ashton, don't | ook. Cover your

eyes.

ON TV AGAIN - The image is scanning forward in fast notion

DAD
No. f. G me the--
(grabbing renote; re:

ki ds)
Get them out of here.

( CONTI NUED)
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MOM
(herding the children)
C non, everybody. Don’t |ook...
w'll fixit.

Grandma wheel s herself out. As she ushers themout, Dad gets
the DVD of f scan, he gl ances up and sees...

ON TV - A KNIFE held by the ZOVBI E GUY as he wenches the
young worman up | NTO FRAME. She just stares straight ahead
bl ankly as he slides the bl ade across her throat.

DAD
(staring dunbfounded)
What’ s he--

The MOM hesitates as the kids exit and turns back to | ook at
the screen. She clasps her hand to her nouth in horror as
she sees. ..

MOM
Ch ny God... Ted! Shut it off!

But neither can take their eyes off the screen as we hear a
new sound comng fromthe TV. THE ROAR OF A CHAI NSAWTfiring

up... MOMturns to her husband, frantic.
MOM ( CONT' D)
SHUT I T OFF!'!'!

ON TV as we see the chainsaw is about to go to work on the
girl’s corpse. As their TV goes to black, so do we.

BLACK QUT.

END OF TEASER

( CONTI NUED)
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ACT ONE
INT. V.C. U - WAR ROOM - DAY 3
A private screening. The blinds to the outer bullpen are
cl osed. REBECCA, DANNY, MEL, PAUL and WEB watch t he SNUFF

FI LM play out on the larger wall nonitor. Sonme GRUNTI NG of f
screen. Danny | ooks bored.

DANNY
Ch, cone on, baby. Showa little
life.
(over his shoul der at \Web)
He kill her already and | just mss
it?

Mel smrks, al so bored/amused.

VEL
It is kind of the “Ggli” of snuff
films, isn't it?

PAUL
(re: what’s on screen)
Except those two have nore
chem stry than Ben and J- Lo.

Rebecca gl ances over at them a little horrified. Paul |ooks
back at her. OCh. Don’'t you know?

PAUL ( CONT’ D)
It’s not real.

Rebecca | ooks from hi mback to the screen. Wb, behind them
taking in all their reactions.

V\EB

You' re sure about that, are you?
DANNY

Conme on, boss. These things never

ar e.

ON THE MONI TOR: W're at the part now where the blade is
brought to the young wonan’s throat. W see a tiny bit of
the action. Even Mel reacts/recoils a bit.

VEL
Ckay. But decent effects.

Now t he CHAI NSAW REVWVI NG

( CONTI NUED)
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V\EB
So they' re always fake?

VEL
Even those fanobus Japanese ones
t hat everyone got so worked up
about turned out to be.

V\EB
Seen the | atest be-heading from
Baghdad? Any idea how many hits

those things get -- worldw de?
DANNY

That’'s different.
V\EB

Wy ?
DANNY

Those aren’t whack materi al .

V\EB
But they' re real.

REBECCA
So i s she.

Rebecca has picked up the renote, scanned the inmage backward,
before the nurder, just before, paused the imge on a shot of
the Young Woman with the knife bl ade dinpling her throat.

Her eyes vacant, staring. Rebecca gazes at those dead eyes,
trying to penetrate.

REBECCA ( CONT’ D)
She’s real ..

PAUL
She’s an actress.

Web wat ches Rebecca watching the Victim

V\EB
That’'s what we’'re going to find
out. ..
(then)
Danny, Mel -- | want to know how

this thing ended up at an ei ght
year old s birthday party. Trace
it back to the factory if you have
to. Rebecca, Paul -- let’s find
out who she is.

( CONTI NUED)
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CARTER
| can tell you that --

CARTER has appeared at the door with a print out.

CARTER ( CONT' D)
| put her face on the wire. Got a
hit back al nost right away.
Angel i ca Sandavol. She’'s 18.
(then)
She was reported mssing three
nont hs ago.

M ssing. Dead? Is it real? Web | ooks to Paul and Rebecca:

V\EB
Start with whoever filed the
report.

Pre-lap with:

REBECCA (V. Q)
Arlen Dallas...

EXT. ARLEN DALLAS ESTATE - FRONT GATES/ I NT. PAUL'S CAR - DAY 4

A brick country estate smack dab on acres of prinme SoCal real
estate. Paul’s Bu-Car pulls up to the iron gates. Rebecca
is in the passenger seat, reading from her PDA.

REBECCA
Devel oper. Listed in Forbes,
Fortune 500. He's got interest in
hal f the San Fernando Vall ey.
W dower. Three grown chil dren.
None of them naned Angeli ca.

The Bu-car idles in front of the big gates. A beat. Now
t hey swi ng open and we go to:



[ THE | NSI DE] "GEM' ( GREEN) 05/ 31/ 05 10.

EXT. ARLEN DALLAS ESTATE - POOL HOUSE AREA - DAY 5

Paul and Rebecca watch as in the distance a BODYGUARD (really
an assistant of sonme kind, but we'll assune arned and beefy)
speaks to ARLEN DALLAS, 50's, that Anerican conbi nation of
rough edges tenpered by noney. Lots of noney. He's nore
John Huston than Thurston Howel | .

Arlen is overseeing sone renodeling on a pool house. As the
Bodyguard speaks to him announcing the feds’ arrival, he

| ooks over, sees Paul and Rebecca, his | ook becones grim He
gives sone |ast instruction to a CONSTRUCTI ON FOREMAN t hen
crosses toward us.

ARLEN DALLAS
Arlen Dall as.

PAUL
Speci al Agent Paul Ryan, Specia
Agent Rebecca Locke. M. Dall as,
we’'ve got... what mght be... bad
news.

ARLEN DALLAS
| didn't expect it was good news.

REBECCA
You filed a m ssing persons report
on an Angelica Sandavol ?

He exhales. Nods. Was half expecting this.

ARLEN DALLAS
She’'s dead isn't she?

Paul and Rebecca exchange a | ook. How to do this?

PAUL
We're not prepared to say that.

ARLEN DALLAS
| don’t understand...

REBECCA
M. Dallas, what was your
relationship to Angelica?

ARLEN DALLAS

Her not her. Mari a Sandavol, she
works for ne. Here, at ny hone.

( CONTI NUED)
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REBECCA
She’s a nmi d?

ARLEN DALLAS
Housekeeper. Yes.

REBECCA
But you're the one who filed the
m ssi ng persons report --

ARLEN DALLAS

My name sonetines encourages
results.

(a beat)
And Maria was afraid to go to the
authorities. She and her daughter
are... undocunented. | trust
you're not here to do the INS s
work for thenf

PAUL
No. Doesn’t interest us. Sir, I'm
going to show you a photograph. 1Is

this Angelica?

Paul hands hima print out of a still fromthe snuff film
Dal | as | ooks back to the photo. Caught in the freeze frame --
a blurry image of Zonbie Guy and a glint on the knife in his
hand. Dallas |ooks back to the agents, grow ng pale.

ARLEN DALLAS

Yes. M god. Wiat is this? Wat
happened to her?

( CONTI NUED)
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PAUL
That’s what we’re trying to find
out .

Dal | as hands back the photo.
ARLEN DALLAS

You' |l get ny full cooperation
VWhat ever you need.

REBECCA
Can you tell us, was Angelica
i nvolved at all in pornography?

Dall as reacts to that, shocked at the suggestion. Of that --
I NT. DVD PRESSI NG PLANT - DAY 6
CLOSE ON DVD DI SKS as they're inserted into plastic casings

by machinery. COME UP to find ED, the plant nmanager, weaves
t hrough the equi pnent with Danny and Mel on his heels. A few

workers m |l about, noving boxes.
ED
(shouting above the din)
Porn? Hell, no. | nmean, we do “R’

rated titles. Al the big studio
rel eases. And sonetines the odd
disk’Il get mxed into a run..
Sonebody all set to watch “A

Beauti ful M nd” w nds up | ooking at
“Freddy Got Fingered” or sone
crap... but not porn.

VEL
We traced the | ot nunber on this
particular disk to this factory.
It was shi pped out of here.

ED
You sure? Porn?

VEL
Yeah. And not a big studio rel ease
so much as a fel ony.

Ed suddenly flushes with anger, shaking his head.
ED

(muttering)
Damm him .. Damn him

( CONTI NUED)



[ THE | NSI DE] "GEM' ( GREEN) 05/ 31/ 05 13.
CONTI NUED:

DANNY
Who?

ED just turns toward the pressing floor.

ED
(shouting)
Gus!!! HeY, GQUS!!

@GUS suddenly peeks his head up from behi nd anot her nmachi ne.
Ki nd of hapless, md-twenties, piercings.

ED ( CONT' D)
CGet your crack over here! Now
(to Danny and Mel)
Gus Federman. He's the one you
wanna tal k to.

Gus cones over. He eyes Danny and Mel, apprehensively.

GUs
What’ s goi ng on?

ED
"Il let these agents fromthe
F.B.1. tell you. Dunbass.

As he crosses off, grunbling.

VEL
(flashing her badge)
M. Federman... |’ m Speci al Agent

Sim this is Special Agent Love.

GUs
“Speci al Agent Love?” That's
awesone. Sounds like. ..
(off their stares)
| didn’t do anyt hing.

DANNY
Wanna expl ai n how an under gr ound
porno fil mwas packaged at this
pl ant ?

GUs
Ch, man. You're ki dding.

DANNY
I ook I'ike I'"m kidding?

Mel shows him sonme screen grabs.

( CONTI NUED)
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VEL
You know this girl?
GUs
No... Jeez -- Is that real?
DANNY
You tell wus.
GUs
| dunno.
(off their | ooks)
| swear to God... | don’'t watch
these things. | got relationships

w th sone under ground producers,
run dubs after hours. That’'s all.

IVEL
These producers. You have nanes?
Cont acts?

GQUS
Yeah. There's a bunch of

em
Mel pushes her pad and pen onto him

VEL
How ‘ bout you nmake us a list?

I NT. ARLEN DALLAS ESTATE - MAID S QUARTERS - DAY 7

Tiny guest quarters. Two single beds. A few franed phot os,
a Bible, not much el se. Rebecca noves through it. Dallas is
speaki ng in hushed tones to MARI A SANDAVCOL, |ate forties, a
wor ki ng woman with the mleage to prove it, but gentle, a
weat hered beauty. She’'s been crying, though naybe the tears
are nore infrequent now Dallas has done what he can to calm
her. He noves to Paul. He’'s got the screen grab.

ARLEN DALLAS
She doesn’t recognize it, either.
Agent Ryan, she says she wants to
see the film

PAUL
VWhat ?

Paul glances to the stricken woman who | ooks back at him
ARLEN DALLAS

She m sses her daughter. She’'s
hungry for anything of Angelica.

( CONTI NUED)
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PAUL
Not for this. 1t’s out of the
guesti on.
(sof t eni ng)
And a really bad idea.

( CONTI NUED)
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ARLEN DALLAS
O course. I under st and.

Dal | as noves back to Mari a. Paul nopves to Rebecca,

taking in the girl’s room troubl ed.

REBECCA
Are we sure this is her roonf

PAUL
She |ived here with the nother.
Why? What is it?

15.

who is

She shakes her head, unsure. Paul |ooks at her. Sees her
di sconfort, her real uneasiness in this room Sonething....

As we PUSH in on Rebecca taking in the space:

REBECCA (V. Q)
No posters on the walls, no
magazi nes on the bed. No famly
photos. A fewitens of clothing in
the closet. A hotel Bible. A
t oot hbrush. .

INT. V.C.U - WEB' S OFFICE - DAY
Rebecca continues, reporting to Web. Paul is here,

REBECCA
The nother insists Angelica didn't
run away, that she didn’t take her
stuff. But there wasn’'t any stuff,
really. It’s like, whatever
personality she had didn't inprint
itself. Nothing stayed behi nd.

V\EB
And Dal | as says she’s |ived there
her whole life?

PAUL
Since she was a baby.

V\EB
Sonme people step lightly, tend not
to |l eave footprints.

REBECCA
It’s nore than that.

t 0o.

( CONTI NUED)
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V\EB
We need to know who this girl was.
How we di e often says nore about us
than how we |ive. W have what may
be the last nonments of this young
woman’s life. Start there.

O f Rebecca, not relishing that --
INT. V.C. U - TECH ROOM - DAY 9

Paul and Rebecca enter the tech roomwhere Carter is
shuttling the video back and forth, nmaking notes. He's
paused on a shot of ZOVBI E GUY.

CARTER

Hey. Okay, ‘cause | gotta ask --
that zonbie |ook famliar to anyone
el se?

(off their | ooks)
Could be |I’ve just been staring at
it for five hours. | checked wth
costunme shops, novelty houses, it’s
not a conmmercial mask. So the
killer didn't walk in sone pl ace

and buy it.
PAUL
Killer? So we think it’s legit?
CARTER
Too soon to tell. Either the
camera work is really bad... or

really good. Check this out.

He shuttles the inmage two frames before the knife cones out.
Runs it at half speed -- we see what he descri bes:

CARTER ( CONT’ D)
So watch this... killer brings up
the knife... then the caneraman
zoons in for the noney shot. ..
i mge goes out of focus for 18
frames... then finds its focus
once the shot |ands and...

The bl ade slices, blood bl oons...
PAUL

Aut o-f ocus hone video cameras do
that in lowlight.

( CONTI NUED)
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CARTER
True. O, even though it | ooks
i ke continuous action, a cut could
be hidden in the out-of-focus part.

PAUL
So it’s a fake?
CARTER
Didn't say that, either. |'mstill

digging. Dd find this, though --

He brings up another piece of the novie -- Zonbie Boy | eaning
over the corpse with the chainsaw. Carter magnifies...
Zonbie Boy's shirt is riding up a bit, and the top of a

DI STI NCTI VE TATTOO i s visible on his | ower back

PAUL
Tatt oo?

CARTER
Starts at the | ower back. Don’'t
much feature finding out where it
goes fromthere.

Rebecca is staring at the frozen image. Not keyed on the
killer’s tattoo, but on Angelica.

REBECCA
Run it back. Before the nurder.

He does. Plays it at half speed. Intercutting Rebecca being
drawn into the sad, vacant gaze of Angelica Sandavol .

REBECCA ( CONT’ D)
She’s not fighting.

PAUL
Maybe because she knows it isn't
real .

Rebecca continues to gaze...

PAUL ( CONT' D)
You see sonething el se?

REBECCA
That’s just it. | don't see
anything. Not a thing...
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EXT. RUNDOWN HOUSE - DAY 10

Danny and Mel pull up to a rundown house in a seedy
nei ghborhood. As they clinb out of their car, Mel refers to
her note pad:

DANNY
How many nore after this?
VEL
Four nore. At least they're all in

ei ght - one- ei ght .

(off her notes)
Robert “Buster” Wods. DVD boy
says he’'s done at |east three
bootleg runs for him Most
recently about six weeks ago.

VWhich would fall into our tine
i ne.

DANNY
Yeah. Looks like a real nogu
lives here.

They wal k up to the front door. Danny KNOCKS.

DANNY ( CONT' D)
Robert Wods? FBI

IVEL
You think he got a call, told to
expect us?

DANNY
He did and soneone’ || be sorry.

Mel | ooks down at the door janb, notices splintered wood or
some such.

VEL
Danny? Door’s been jinm ed.

Danny gl ances at her, pulls a handkerchief, tries the knob.
The door CREAKS open.

DANNY
I'd hate to think M. Wods’
property was at risk from
i ntruders.

( CONTI NUED)
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VEL

We shoul d probably intrude.

Cvically.

They pull their guns, enter, as --

05/ 31/ 05

18A.
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EXT. RUNDOWN HOUSE - STALKER POV - SAME 11
An OLDER MODEL SEDAN rolls | NTO FRAME across the street.

REVEAL - a GREASY BRUTE (later we’'ll learn he’s LAWRENCE
KEYS) wat chi ng Danny and Mel enter the house. He takes out a
smal| canmera, clicks off sonme photos of them as --

I NT. RUNDOWN HOUSE - CONTI NUOUS 12
Danny and Mel enter the house.

It’s a weck. And filled with weird paraphernalia -- nostly
alien heads and shit collected from bad b-novies.

DANNY AND MEL
react as they’'re hit with a bad odor.

DANNY
Snell that?

VEL
I don’t think M. Wods has been
taki ng out his garbage --

DANNY
Robert Wods? FBI. Bust er ?

They cone around a corner, where:

THE ROTTI NG CORPSE

O ROBERT “BUSTER’ WOODS | ays on the linoleum Crawling with
flies and maggots. His throat cut |like Angelica s. A pool

of dried bl ood nearby.

DANNY ( CONT' D)
Wnder if this one’'s on filn?

Danny uses the handkerchi ef he used on the doorknob to cover
his nose. Hands another one to Ml.

VEL
I don’t even care if you used it.

She covers her face.

DANNY
I"1l call it in.

He pulls his cell phone. As he does Mel’'s cell phone RINGS --

( CONTI NUED)
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VEL
(into phone)
This is Mel.
(l'istens a beat)
Yeah. Uh-huh. W m ght have
sonet hi ng, too.
(l'i stens again)
Real | y? Can you hang on a second?
(to Danny)
Check his ass.

Danny | ooks at her. \What the -- ?

MEL ( CONT' D)
H s ass.

(i nmpatient)
Just |lift his shirt.

Danny | ooks around, finds a spatula on the kitchen counter,
kneel s, keeps his face back as he raises the back of the dead
man’s shirt, exposing the famliar top of the tattoo.
MEL ( CONT' D)
(into phone)
Your zonbie’ s dead.
Of that --

BLACK QUT.

END OF ACT ONE

( CONTI NUED)
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ACT TWO
I NT. RUNDOWN HOUSE - DAY 13
Now a crinme scene. FORENSICS and CORONERS wor ki ng the scene.
Web is here now, along with Paul. Rebecca is conspicuously
absent. Ml and Danny still here. Wb’s got a printout of

the blow up of the tattoo fromthe snuff film conparing it
to the one on the corpse: froma snell-safe distance.

PAUL

We got ourselves a novie star.
V\EB

So -- why woul d soneone conmt a

real murder to cover up a fake one?

DANNY
Coul d be the first one’s not so
fake after all.

V\EB
Coul d be.
(to coroner’s assistants)
Take hi m
VEL

Man, he sti nks.

Paul | ooks around at the room Even with all the activity
you can tell the resident was a slob: dirty clothes piled up,
di shes scattered around...

PAUL
Don’t think he was too m nty when
he was alive.

VEL
But he didn't have bugs reproducing
in his gaping neck wound. That we
know of .

V\EB
The truth is we don’t know anyt hi ng
about this man. By the end of the
day | want to know everyt hing.

VEL
(because it still snells
nasty)
So that nmeans we’'re going to be
spendi ng nore tine here...

( CONTI NUED)
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V\EB
As long as it takes.

VEL
We can’t just “Google” hinf

Web noves off, noticing sonething at a w ndow.

V\EB
Danny? A nonent, please.

Danny noves off to join Web. W stay with Paul and Mel.
VEL

Rebecca sure knows which crine
scenes to mss, doesn't she?

PAUL
Even with the snell, ny bet is
she’ d rather be here.

VEL
Well. If she were, she’ d probably

just be doing that freaky thing
where she starts talking |like the
vi cti mand sol ving the whol e case.
VWhat’s the fun in that for us?

CUT TO
INT. V.C. U - TECH ROOM - DAY 14
CLOSE - REBECCA

Studying the last nmonments of Angelica' s life. She shuttles
the i mage back and forth.

We' re | NTERCUTTI NG bet ween cl oser and cl oser pieces of
Rebecca being drawn into the scene and --

CLCSE - MONI TOR SCREEN

Ever closer, ever nore grainy shots of the snuff video. |It’s
a continuous | oop, backward and forward, of Angelica in her

| ast nonments before the canera zoons, blurs, and | ands on the
knife slicing across her throat.

Rebecca shuttles it back, forward, back, forward...
concentrating on a shorter and shorter piece, Angelica s sad
eyes neeting the lens, looking into the canera, but
unreadabl e, no fear, no struggle, no fight.

( CONTI NUED)
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It all builds stylistically until Rebecca freezes the inmage,
sits back, understandi ng now

REBECCA
She’ s dead.

Carter, working nearby, turns to her.

CARTER
You seeing sonething |’ m not?
‘Cause | still can’t prom se you
this isn't a fake.

REBECCA
No. | don’t nean the nurder.

Maybe it’s real, maybe it isn't.
But before that. She’ s already
dead.

Carter |ooks at her, unsure what she neans by that. Rebecca
stares into the girl’s dark eyes...

REBECCA ( CONT’ D)
What happened to you? What did
they do to you? It didn't happen
all at once...
(then)
Carter? The Braunstein case. He
was in hiding for how | ong?

CARTER
Sevent een years --

REBECCA
And you took the |ast known photo
of himand aged it. The result was
a near perfect match to what he
| ooked |1i ke when they found him

CARTER

No... perfect match, actually.
REBECCA

Can you do it for me?
CARTER

Don't recomrend it. | didit for

Mel .  She wanted to see what she’'d
ook Iike in ten years. She was
depressed for a nonth after.

( CONTI NUED)
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REBECCA
Not on ne. For ne.
(off frozen Angelica)
I want you to use it on her

CARTER
You want to look into Angelica’'s
future?
REBECCA
The girl in this video doesn’'t have
a future. | want to see into her
past. ..
On that cryptic note --
EXT. RUNDOWN HOUSE - DAY 15

W' re in soneone’s POV frominside a car, |ooking toward the
front door of Buster’s house. W can see the activity as
boxed evidence is carried out by TECHS as Mel supervi ses.
They're putting stuff in the trunk of her car, as --

REVERSE - The shady | ooki ng LAWRENCE KEYS wat ches her from
behi nd the wheel of his car. Takes notes. Stubs out a
cigarette as Mel gets into her car, starts it.

He reaches for the ignition of his car, gets ready to foll ow
when suddenl y:

RAP RAP. DANNY is at his driver’s side door, gun out.

SCREECH  Mel’'s car burns rubber in reverse, backing up in
front of Keys' car, blocking himin.

DANNY
Qut of the vehicle.

Keys conplies, hands up.

LAVRENCE KEYS
Easy.

THUNK. Not so easy. Danny shoves himface first onto the
hood of his car, frisks him Finds a GUN. Ml approaches.

LAWRENCE KEYS ( CONT’ D)
| got a permt for that!

Now Danny pulls out the guy's ID

( CONTI NUED)
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DANNY
Law ence Keys. P.l. license. He's
a private dick.

LAWRENCE KEYS
That’s what |'"msayin’. |'m
workin’ here. On a job.

VEL
Wor ki ng for who?

LAWRENCE KEYS
I'd tell you, but I'mafraid
pr of essi onal ethics keep nme from--

SLAM Face squashed on the hood. Ethics gone.

LAVWRENCE KEYS ( CONT’ D)
| en Dal | as! | work for Arlen
|

Ar
Dal | as!

Danny pulls himto a standing position. Danny |ooks to --
DANNY' S POV

The front porch of Buster’s house, where Wb stands with
Paul , watching. Cearly Wb was the one who spotted the guy
and put this in play. Of that --

INT. V.C. U - TECH ROOM - DAY 16
A TECH MONTAGE

Li censed H P POP/ ROCK SONG OVER Carter using his conputer
skills to alter captured stills of Angelica. Rebecca at his
side, then up and pacing. WE SEE the young adult inages of
Angelica starting to get younger...

...a 14 year old..

...an 11 year ol d...

Rebecca studying the changes, shaking her head, not quite
right, suggesting alterations, Carter follow ng her

i nstructions. ..

Throughout this, all the conputer-generated younger versions
of Angelica all have the sanme BLANK, SAD EXPRESSI ON as the

original piece fromthe snuff filmthat they ' re using for a
tenpl at e.

( CONTI NUED)
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Finally WE END on the imge of a sad eyed El GHT YEAR OLD
ANGELI CA.

MJSI C OUT and Rebecca | eans over Carter’s shoul der. ..

REBECCA
That’s good. That’'s good. Now
just one nore thing... Can you

make her sm |l e?

Of Carter, glancing over at Rebecca, whose eyes are focused
on the screen.

EXT. ARLEN DALLAS ESTATE - DAY 17

Arlen Dallas, Wb and Paul. Sone of the genteel civility is
gone. This encounter is all business.

The CONSTRUCTI ON GUYS conti nue on the pool house in the
background during the follow ng. SERVANTS and SOVE OF THEI R

CHI LDREN nove around... running errands or playing on the
gr ounds.
ARLEN DALLAS
Yes. | hired a private
investigator. Is that a crine?
PAUL

We're just curious why you failed
to nention it before.

ARLEN DALLAS
Frankly, it didn’t occur to ne. |
hired M. Keys once | realized the
police wouldn’t be making a m ssing
brown skinned girl a priority.

V\EB
M. Keys was hired two weeks before
you reported the girl m ssing.

Arlen realizes Wb’ s done his honework. Stays un-rattl ed.

ARLEN DALLAS
Yes. Understand: a man in ny
position always tries to handle
t hese things w thout involving the
authorities -- if he can.

V\EB
Particularly if he feels
t hr eat ened.

( MORE)
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(then)
When were you first contacted?

ARLEN DALLAS
|’ msorry?

V\EB
When ny agents cane to you -- that
wasn’'t the first you' d seen of this
so-called snuff film was it, M.
Dal | as?

Dall as realizes there’s no point in lying to Wb.

ARLEN DALLAS
No. It wasn't.

V\EB
That’'s why your first reaction was
to assune Angelica was dead.

ARLEN DALLAS
When Angelica first went m ssing,
assumed she was taken. Her nother
was right when she said Angelica
woul d never have run away. | Kkept
waiting for the follow up, the
shake down. It never cane.

V\EB
So you believed Angelica had been
taken in order to blackmail you

ARLEN DALLAS
Yes. Until sonmeone e-nmailed ne a
clip fromthe film W tried

tracing the sender. It lead to a
dead end.

V\EB
M. Dallas -- you have three grown

children of your own. Wy would
anyone target a daughter of one of
your maids and not thenf?

Web al ready suspects the answer. Wiits for it. Silence.
VEEB ( CONT’ D)
Unl ess they were targeting one of

your own children by taking
Angel i ca. ..

( CONTI NUED)
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Paul reacts, wasn’'t expecting that. Wb, of course, was.

ARLEN DALLAS
I’msorry, | should have told you
| didn't want to humliate Mari a.
When she first cane to work here

my wife was still living. Qur
affair was brief. A child was the
resul t. |"ve taken care of them

bot h ever since.

PAUL
By sticking themin the servants
quarters? 1’1l bet your other
three kids didn't grow up back
t here.

ARLEN DALLAS
I loved Angelica. She wasn't a
servant here. She played with ny

ot her children, | hel ped raise her.
| set aside noney for her college
education. She’'s inny wll. 1'd

show you the paperwork, but
everything' s in storage while |
nmove ny office out here.

He gestures to the re-nodeling going on behind themat the
pool house.

V\EB
That won’t be necessary. But we're
going to need the nanes of anyone
who may have been privy to your
secret, M. Dallas.

ARLEN DALLAS
O course. Anything.

EXT. LOS ANGELES - N GHT 18

Tremendous Zoi c-enhanced city nontage which brings us back
to:

EXT. FEDERAL BUI LDI NG - NI GHT 19
To re-establish, as --
INT. V.C. U - BULLPEN - N GHT A20

Paul and Web entering. Wb heading to his office, Paul
peeling off toward this desk:

( CONTI NUED)
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PAUL
So the siblings knew. That m ght
be a good place to start.

V\EB
Particularly if they knew she was
named al ongside themin the will.

PAUL
Dall as clainms they don't.

V\EB
Dallas clainms a | ot of things.

CARTER
Quys --

Bef ore Wb can reach his office or Paul his desk, Carter
appeared fromthe tech room

CARTER ( CONT’ D)
Better cone see this.

Of that --
INT. V.C.U - TECH ROOM - NI GHT
Rebecca is sitting very still in here.

PAUL
What’ s goi ng on?

REBECCA
There’s a reason she didn't |eave
behi nd any trace of who she was. ..
she wasn’t anybody.

PAUL
VWhat are you tal ki ng about ?

REBECCA
| believe Angelica Sandavol never
had a chance to develop a
personality. Because she’s been
treated as an object her entire
life.

Rebecca | ooks to Web.

REBECCA ( CONT’ D)
| did what you asked. Went back to
her | ast nonents.

( MORE)

29.

has
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She didn't struggle. Didn’t fight.
And this...

Rebecca pauses it on the nonent when Angelica |ooks into the
canmera | ens.

REBECCA ( CONT’ D)

The fact that she was being
phot ographed. It neant nothing to
her. Because she was used to it.
To the caneras.

(then)
| had Carter take her inmage and age
her down. To see what she woul d
have | ooked like at 14... Then we
fed it into the system

V\EB
You got a hit -- ?

CARTER
We got hundr eds.

PAUL
Hundr eds?

Rebecca | ooks to Carter, nods. Carter brings up an | MAGE.

ON THE MONI TOR: Angelica, about 14 years old. Al the joy
drai ned out of her face. Sitting on the floor of a

di sturbingly cheerful PLAYROOM Very distinctive KIDDIE
VWALLPAPER PATTERN i s dom nant .

REBECCA
This still imge is froma film
seized by the FBI in a child
por nography raid. The girl here
has never been identified. W
believe it’s Angelica Sandavol at
about age 14.

She | ooks to Carter, nods again. Now another image: this
one, taken in the sanme playroom Angelica, now about 11
years ol d, the sane weird too-precious playroom The BLURRY
FIGURE with a hand back to slap her.

REBECCA ( CONT’ D)
At age 11..

ON THE MONI TOR: Eight year old Angelica sitting on the edge
of the bed playing wwth a DOLL. The BLURRY FI GURE on the

ot her side of the bed (wal king the floor, not on the bed with
her), | oons nenaci ngly.

( CONTI NUED)
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REBECCA ( CONT’ D)
At eight...

CLCSE - WEB AND PAUL
As anot her UNSEEN | MAGE cones up on the screen.

REBECCA ( CONT’ D)
At six years old.

PAUL
My god. ..

REBECCA
I think Angelica knew exactly what
was going to happen to her in the
last film | think she knew her
throat was going to be cut... and |
think she didn't care.

Of that --
BLACK QUT.

END OF ACT TWO

( CONTI NUED)
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ACT THREE
INT. V.C. U - BULLPEN HALLWAY - DAY 21

Arlen Dallas enters through the glass doors, flanked by two
ATTORNEYS - AMY SANET, 55, Partner, and MARSHALL GREEN, 40,
Junior Partner. Al three wear FBI visitor passes.

At the end of the hallway, Web’'s door opens and he steps out
to intercept them

V\EB
M. Dallas, thanks for com ng by.

Dallas is cold and formal.

ARLEN DALLAS
This is Any Sanet, and Marshal
G een, of Sanet, Shyer, and Stern
They represent ne.

V\EB
I’msorry, did | give the
i npressi on over the phone that you
were being charged with a crine?

ARLEN DALLAS

Let’s just say |I’ve found it
usually saves tine to bring a
couple lawers with nme whenever |
visit a government buil ding.
Especially when I"mnot told why I
shoul d be paying the visit.

(deep breath)
The only thing | can guess is that
you' ve found Angelica.

V\EB
Not vyet.

ARLEN DALLAS
Then why are you wasting tine
talking to me? Wy aren’t you out
| ooking for her right now?

An FBI ACGENT, one we’ve never seen before, steps out of Wb’'s
of fice, stands behind him

( CONTI NUED)
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Web steps aside to introduce the man behind him..

V\EB
This is Special Agent Randal |l Day.
He' s been | ooki ng for your daughter
for the |l ast seven years.

The Lawyers | ook confused. So does Dall as.

CUT TO
INT. V.C.U - WAR ROOM - DAY 22
CLOSE ON A PORTABLE DVD PLAYER

Showi ng a slightly degraded video i mage of THE PLAYHOUSE
BEDROOM fromthe stills we saw at the end of act two. Sky

bl ue wal | paper patterned with big fluffy clouds. A SIX YEAR
OLD G RL sits on a bed filled with stuffed animals. She is
wearing a pink frilly dress, and is holding cotton candy. A
“rockin’” version of some Sesane Street type song pl ays.

Anot her figure enters frane. A man, no, a BOY, 16 years old,
wearing a Zorro mask and hat, and cape. Screen PAUSES.

W DEN TO SCENE

Silence in the war room The DVD player in front of Dall as,
who sits on one side of the table with his Lawers. Wb,
Rebecca and Randall Day sit on the other side.

SPECI AL AGENT RANDALL DAY
We first canme across this materi al
as a result of a raid on the
“Wonder |l and C ub”, a worl dw de
child pornography ring based in San
Jose. These videos were part of a
series set in this room They even
had a title, “Little Gem”

BACK TO THE DVD PLAYER

Sanme basic scene, sane room except now Angelica is 10 years
old, and the video quality has inproved, gone digital. The
sanme boy, now 20, with the Zorro mask (but different clothes)
enters the franme. SCREEN PAUSES. Reveal that Wb has a
renote. He skips ahead as Randall recounts his

i nvesti gation.

( CONTI NUED)
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SPECI AL AGENT RANDALL DAY ( CONT' D)

At first, we thought we were
| ooking at different girls. Then
we realized it was the sane girl,
mat uri ng over two year periods.
This is her at ten.

(beat)
In the child pornography world,
Little Gemis sonething of a star

V\EB
Their Shirley Tenple, if you will.

Web, observing Arlen’s face, presses play on the renote.
Arlen’s face is a solemm mask, transfixed by the screen.

JASON (O S. FROM TV)
Let’'s take that off, Little Gem..
wheeeeeee!

Any Sanet watching the screen along with her client, turns
away, can’t | ook anynore.

AMY SANET
How | ong have you had this?

SPECI AL AGENT RANDALL DAY
We have a program call ed I nnocent
Images... it’s a nationw de
initiative and we selected stil
frames of the girl at various ages
and fed theminto our database in
Maryl and. Law enf or cenent
everywhere has access to it. For
seven years, we heard nothing...

REBECCA
Until they received a call from us.
Yest er day.

A tear begins to run down Dallas’ stone face.

SPECI AL AGENT RANDALL DAY
Her assailant in the videos is the
sanme every tinme. Young Caucasi an
mal e we’ ve never been able to
identify, on account of the..

Dallas cuts himoff by slamm ng the DVD player |id down,
ending the video. Wth quiet defeat...
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ARLEN DALLAS
H s nanme is Jason. He's ny son

Stunned | ooks. Especially fromArlen s own peopl e.

AMY SANET
Arlen...

ARLEN DALLAS
Shut up, Any.

V\EB
You knew about this?

AMY SANET
You don't have to answer th-

ARLEN DALLAS

(to Web)
O course not. Not this. Though
when Angelica went m ssing, |
assunmed Jason was sonehow i nvol ved.
VWhich is why | hired the private
i nvestigator. Jason is.. troubled,
he... after his nother died, we
grew apart, and he began to run
with a group of friends | didn't
approve of. Wen he found out
about Angelica, that she was ny...

(trails off)
He was upset. But wth nme, not
wth her. He was always kind to
Angelica. More than kind, he
treated her like his little..

(losing it)
Oh MWy Cod. ..

REBECCA
Where is your son now, M. Dallas?

ARLEN DALLAS
| kicked himout of the house six
nmont hs ago. | haven't heard from
hi m since March. | don’t know
where he’ s staying...

Randal | Day flips the DvVD pl ayer back up.

SPECI AL AGENT RANDALL DAY
Do you know where this roomis?

( CONTI NUED)
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ARLEN DALLAS

( CONTI NUED)
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V\EB
It’s not in your house?

ARLEN DALLAS
(shakes his head no)
|’ ve never seen it before. You're
wel cone to cone search the grounds.

REBECCA
W mght. Wuld we find Jason
t here?

ARLEN DALLAS
No. | swear it. And any way | can
help you find him.. | wll.
Anyt hi ng you need.
(beat, darkens)
|’ m done protecting him

CUT TO

INT. V.C. U - BULLPEN - DAY 23

CLOSE ON MEL' S COMPUTER - JWIE MJG SHOT OF JASON DALLAS
(17).

Danny, Rebecca, Paul surround Mel, |ooking at their suspect.

VEL
Jason Dal las, attenpted rape in
‘95, assault and battery in ‘96,
vandal i sm disturbing the peace..
every charge either buried or
turned into a slap on the wi st
t hanks to daddy’ s infl uence.

REBECCA
Wnder what el se he owes to daddy?

PAUL
You didn’t buy his story?

Rebecca shrugs. It’s just a feeling.

ANGLE ON A COLOR PRI NTER - Jason’s face printed out. Randal
Day grabs it off the tray, turns to Mel.

SPECI AL AGENT RANDALL DAY
Thanks. Just forward the digital

to Maryland. |If he matches any
other kiddie crine they' Il let you
know.
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VEL
Sure thing, babe.

PAUL
Thanks, Randall.

( CONTI NUED)
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SPECI AL AGENT RANDALL DAY

(headi ng out)
Thank you.

(turning back)
And thanks for Gus Federman. He'd
turned that DVD pressing plant into
a major distribution point for this
kind of stuff. [If anything good
can cone fromthis... it’s shutting
hi m down.

He continues on his way out.

PAUL
So... we start digging on Jason
Dal | as.

Danny has been thinking to hinself. Smles.

DANNY
Think I know where we can get sone
dirt for free..

INT. V.C. U - | NTERROGATI ON - DAY
LAWRENCE KEYS, the greasy P.l., across from Danny.

LAWRENCE KEYS
Hell with that. 1It’s gonna cost
you. My work was contracted to
Arlen Dallas, not Uncle Sam

DANNY
How ‘ bout you be a nice guy, and
tell nme anyway.

LAWRENCE KEYS
| can be nice. For a hundred fifty
bucks an hour.

DANNY
| can be not so nice for a | ot
| ess.

LAWRENCE KEYS
And your size does intimdate. But
I’ mnot sone quivering wtness
doesn’t know his rights.
information is nmy |ivelihood, and I
sell to guys like you all the tine.
You want ne to talk you either show
me a court order or Ben Franklin.

37.
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A25 INT. V.C. U - OBSERVATI ON ROOM - SAME A25
Paul , Mel, Carter and Rebecca.

PAUL
Guy thinks he’'s in a novie.

VEL
These guys al ways do.

LAWRENCE KEYS ( FROM ROOM
I know t he governnent’s cheap, so
maybe all you can pay is your
informant rate. W can work
sonet hi ng out. ..

B25 INT. V.C. U - | NTERROGATI ON - SAME B25

Danny | eans forward.

DANNY
Wrk this out. You weren't paid to
find Angelica Sandoval. You were

paid to find Jason Dallas. Because
the second the old man heard his
daughter was sl aughtered he knew
his son was behind it. You found
Robert Wod before we did and
instead of calling the cops you
called Dallas to see how he wanted
to handle it. M guess is he said
quietly. You work out a bonus to
bunp Jason when you found hi nf?

LAWRENCE KEYS
Hey. | don’'t do that...

DANNY
Real ly? ‘Cause ny friends behind
the glass got a bet you' re the one
of fed Woods -- on Dallas’s order.

LAWRENCE KEYS
Hel | no! The corpse was already
rotting when | found it. You ask
me, it was Jason Dallas did it.

DANNY
You ask nme, you just admtted you
di scovered a nurder and failed to
report it. So what do we got?
Failure to report.

( MORE)
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Qobstruction of justice. Lying to
ne. You're wong, Keys. This is
gonna cost you

38A.

In observation room Carter and Mel subtly appl aud.

LAWRENCE KEYS
Alright, fine. Fine. Wat do you
want to know? | was tracki ng down
the kid's circle of friends. He's
a freak. Hung out with freaks, did
freak activities.

( CONTI NUED)
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DANNY
Li ke?

INT. V.C. U - OBSERVATI ON ROOM - SAME

LAWRENCE KEYS
For one, he was into horror fil ns.
And by into I nmean four hundred
plus DVD collection. All real B
and Z-grade gore stuff, zonbie
films, slasher filns, gross out
films...

Carter reacts to sonething in that statenent.

CARTER
(to hinsel f)
Ch, now now now... wait a mnute...

Carter | eaves the room The team watches him

LAWRENCE KEYS
There's a whol e subcul ture
dedicated to that stuff. | started
there. These people listen to the
same music, go to the sane chat
roons, the sane clubs, sane
conventions..

DANNY
I want your notes. Everything you
got on Jason’s friends, places he
liked to go.

LAVWRENCE KEYS
You're welconme to all of it. But |
couldn’'t find him

DANNY
Well let’s hope you got close.

39.

C25
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25-26 OM TTED 25-26
A27 INT. V.C. U - BULLPEN - DAY A27 *

Web, Danny, Mel, Paul and Rebecca. Danny’s got stacks of
reports and di sorgani zed notes. Waves them starts handing
t hem out, saying, nostly to Wb:

DANNY
Every thing Keys had on Jason
Dal l as. He’s been | ooking for him
for at least a nonth and a half.

V\EB
About the tine Dallas received his
nmysterious e-nails.

MEL
Not hi ng here about Angeli ca.

REBECCA
No one was ever |ooking for her.

PAUL
Dal l as did report her m ssing.

V\EB
Probably only after he knew she was
dead. Covering his tracks.

MEL
O his son’s.

DANNY
Ww. \Where to start? Freak’s got
a lot of friends.

REBECCA
Just the opposite of Angelica. Her
abuser has a full life and a secret

one. She has not hing.
Rebecca’s phone RINGS. As she answers it:

REBECCA ( CONT' D)
This i s Rebecca.

V\EB
(re: Key’s notes)
See what sense you can nmake of it.
Hopeful |y Law ence Keys’ footwork
gets us a step closer.

( CONTI NUED)
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COREY (V.0Q)
Hey, it’s ne. Corey.
REBECCA
(under her breath)
Corey?
I NT. COREY’ S APARTMENT - | NTERCUT PHONE CONVERSATI ON B27
COREY
| know, it’s a bad tine. 1’1l make
this quick. | just wanted to see
if we could schedule a good tine
for the near future.
REBECCA
A good tine?
Web’ s cl ocki ng Rebecca’s call while the others start going
over Keys’ notes. He's the only who caught that.
COREY
I kind of did a sneak attack on you
the other day, showing up with ny
friends like that. Sorry.
(beat)
This is what | shoul d ve done.
Just called you and asked you out
directly.
Rebecca gl ances at Web. Beat.
COREY (FROM PHONE) (CONT' D)
You don’t have to answer right now.
I know you’re busy. 1’'Il be at
Dugan’s, sane ni ght, sane tine.
And it’ Il just be ne. |If | see you
there, cool. If not...
REBECCA
(to Corey, quiet)
Ckay.
There’ s a desk cal endar next to her keyboard. She flips a
page or two, finds Thursday, circles it quickly. She glances
up, notes Web | ooking at her. She hangs up. Now Carter
appears.
CARTER
Guys? CGot sonething you m ght
wanna see.

( CONTI NUED)
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Of that --
INT. V.C. U - TECH ROOM - DAY

Everyone crowded around Carter’s conputer station.

CARTER
Everyone confortable? | believe
this will speak for itself.

41B.

27

Carter unfreezes an inmage on a nonitor and a MOVIE CLI P PLAYS

-- it’s ALL SOUL’S DAY. A |ow budget HORROR FI LM
t hi ngs are happeni ng.

PAUL
VWhat is this?
CARTER
“Dia de |l os Miuertos.” “All Soul’s

Day.” Low budget zonbie flick.
Actually a pretty good one.
Sonet hi ng Keys said. Jason Dall as
dug gore-fest flicks. As who
doesn’t? So | went online,

downl oaded this froma bit torrent.

DANNY
What are we | ooking for?

CARTER
That .

Zonbi e

( CONTI NUED)
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He freezes the image so that it captures a nice close shot of
t he Zonmbi e mask/ make up known as “Choppers.”

VEL
Ch ny god.

REBECCA
That's the face.

CARTER
Zonbie Five. That’'s what it says
in the credits. | knewl’'d seen it
bef or e.

MEL
Who i s he?

V\EB
That’s the wong question.

REBECCA
(anticipating Web)
You coul d make anyone | ook |ike
that. ..

V\EB
Who did the nmake-up --

28 EXT. ALMOST HUVAN WAREHOUSE - DAY 28 *

CLOSE ON a sign nounted next to the front door: “ALMOST HUMAN
FIX.” SWNGOFF it to see

Paul , Rebecca, Danny and Mel getting out of the Bu-Cars.
Danny’ s | ooki ng at Keys’ notes.

DANNY
“Al rost Human.” Make up fXx.
Shop’s run by a Rob Hall. Went to

art school with Jason Dallas. Keys
tal ked to himthree weeks ago.
Hal |’ s in Anmsterdam doing a novi e.

PAUL
Thi nk he got back early?

Paul nods to a LIGHT on in a w ndow. They approach the door,
when suddenly it swi ngs open and we see

( CONTI NUED)
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JASON (we recognize himfromthe photos) in the doorway,
stunned by their presence. Everyone reacts with a start and
freezes for a nmonment. Until --

REBECCA
Jason --!

Jason sl ans the door shut and attenpts to bolt it. Paul and
Mel lunge at the door, struggling to force it open. No good.
The door cl oses and | ocks.

PAUL
Damm t - -

DANNY
(on the nove)
Covering the back.

Rebecca hesitates for an instant before follow ng him

PAUL
(yel l ed, LOUD)
JASON!  WEE JUST WANT TO TALK!

He throws his shoulder into the door. It buckles a bit. Mel
gets out her gun. Paul slanms into the door again and this
time it flies open. He produces his weapon as he and Mel
enter, cautiously...

I NT. ALMOST HUVAN WAREHOUSE - MEL AND PAUL - DAY 29

meke their way into the dark interior of the warehouse and
stunbl e upon. ..

Al manner of gore. Torsos hangi ng on hooks, severed |inbs,
heads, piles of intestines.... Big jars of “blood”... They
react for an instant until they realize... oh. Yeah...

ef fects house.

The place is packed with stuff, stacked on shelves and piled
on the floor. The shelving and material create a |abyrinth
of narrow corridors and tight corners.

Mel | ooks at a jar full of eyeballs on a shelf next to her.

VEL
(under her breath)
What are you | ooking at?

PAUL

(call's out)
Jason Dal | as! Federal Agents!

( CONTI NUED)
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They nove farther in, listening. Paul nudges Mel, draws her
attention to sonething:
THE | RON BED, fromthe snuff film shoved into a corner.

MEL
The bed fromthe snuff film

PAUL
This nmust be where they filnmed it.

A SOUND, MOVEMENT.

PAUL ( CONT' D)
(cal l'ing)
W' re arned, Jason! You're going
to want to cone out.

( CONTI NUED)
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He listens. No response. On Paul’s gesture, Paul and Mel
split up, taking separate corridors.

ON MEL as she passes THE ZOwBI E HEAD propped up on a shelf.

ON PAUL as he rounds another corner. Soneone’'s there -- He
swings round to aimhis gun at

ANGELI CA -- alive, standing in the mddle of a wal kway. She
| ooks pal e and weary, dark circles under her eyes... as if
she’s been trapped in here a long tine.

PAUL ( CONT' D)
(stunned)
Angelica...?

He starts to lower his gun, taking a step toward her, putting
out his other hand for her.

PAUL ( CONT' D)
It’'s okay... You're safe--

BLAM A shot rings out. Paul’s knocked back and goes down.

Mel suddenly appears, clocks PAUL withing on the ground,
hol di ng hi s bl eedi ng shoul der.

She | ooks back up, tries to take aimon the shooter, who
steps out from behi nd Angeli ca.

JASON -- He shields hinself behind his sister, presses her
against himwth his left arm Ml can’t shoot.

JASON
She’ s m ne.

30-31 OM TTED 30-31

END OF ACT THREE

( CONTI NUED)
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ACT FOUR

I NT. ALMOST HUVAN WAREHOUSE - DAY

As we |eft them Mel and Jason in a stand-off.

VEL

(eyes on Jason)

Paul -- ?

ON PAUL, on the ground, taking stock of his injury.

PAUL
| " m okay.

VEL
(to Jason)
Let her gol!

Jason shakes hi s head.

JASON
Can’'t do that --
al one!

Just | eave us

46.

32

He pulls Angelica with himdisappearing into the shadows.

Bef ore Mel can pursue..

drawn. They see Paul. Before they can ask...
PAUL
He’'s got the girl. She's alive.
Go.
VEL
(gesturing)
There --
REBECCA
(to Mel, re: Paul)

Call for EMIs.

Danny and Rebecca appear,

Stay with him

guns

( CONTI NUED)
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Mel kneels down to tend to Paul. Rebecca and Danny take off
after Jason and Angeli ca.
They twi st through tight passages, tense, guns up.

Around one turn, they glinpse Jason, back against a wall.
Angelica still held in front of him

Danny and Rebecca split up, taking different flanks.

ON REBECCA sl owl y maeki ng her way around a shelf.

HER POV - As she clears the shelf, we see JASON, gun still in
hi s hand, speaking to Angelica, though we can’t hear what
he’ s sayi ng.

ON REBECCA, she steps out into clear view

REBECCA ( CONT’ D)
Jason. ..

Jason suddenly sees her, grabs Angelica to himand raises his
weapon, aimng it at Rebecca.

JASON
She’ s not going back! You're not
taki ng her --

REBECCA
You don’t want to point that gun at
ne.

JASON

No? Who then?

REBECCA
How about the one who abused her in
all those novies? Violated her for
years... The brother who raped
her .

Jason squints at her

( CONTI NUED)



[ THE | NSI DE] " GEM' ( GREEN) 05/ 31/ 05 48.
CONTI NUED: (2)

JASON
| took care of her -- | was
protecting her.

REBECCA
Look at her, Jason. |Is she a
person who was taken care of?
Jason peers at Angelica. Is it sinking in?
JASON
Don’t say that! | |ove her.
REBECCA

(stepping toward him
You shot an FBI agent. And you
killed Robert Wods.

JASON
I-- 1 had to... He was gonna
talk... He wanted noney. He was
gonna tell dad. | couldn't let--
(seei ng her approach)
Stay back

Unnoti ced by Jason, we see DANNY com ng around, taking
posi tion.

REBECCA
It’'s over, Jason. There’'s no place
to run.
JASON
(knowing it’s true)
| promised her. 1’d never |eave

her al one. Never again...

And then, chillingly, Jason TURNS H'S GUN TO PO NT AT
ANGELI CA' S HEAD.

JASON ( CONT’ D)

(to Angelica)
I"msorry, little girl.

( CONTI NUED)
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Angelica | ooks at himw th those unafraid eyes. Ready for

what ever .

REBECCA
No- - !

Jason’ s about to squeeze the trigger, when --

DANNY fires -- BLAM BLAM

Jason’ s head snaps back. He's shot. He careens back,

toppling the shelf behind him

He goes down in a tangle of

artificial body parts. A large container |abelled “Stage

Bl ood” teeters, falls, SPLASHES
we woul d normally get away wth.

HMwth nore fake bl ood than

Rebecca grabs Angelica, turns her head away.

Danny | ooks -- it |looks |ike a massacre happened here.

ON REBECCA, her arm around Angelica, who is |ooking at the

body despite Rebecca's efforts.

Her expression's as enpty as

ever... [Except for tears running down her cheeks.
33-38 OM TTED 33-38
39 EXT. ALMOST HUVAN WAREHOUSE - A SHORT Tl ME LATER ( DAY) 39

An anbul ance is in evidence.

ON ANGELI CA, in shock, sits, back against the warehouse wall,
staring off at nothing, as a blanket is draped over her

shoul ders by Danny.

REBECCA st ands near by studying the girl.

ANGLE ON PAUL, getting bandaged by an EMI. Mel stands
near by, holding his jacket, gear.

PAUL
(to EMI)
I"mtelling you -- |’ m okay.
Bul | et went through cl ean.
VEL
Still gonna get checked out at the
hospital, tough guy.
PAUL
It can wait.

TimMinear.net

( CONTI NUED)
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VWEB (O S.)
No, it can't.

They |l ook up to see WEB arriving on the scene.

( CONTI NUED)
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VEB ( CONT' D)
You’' re done here.

He noves past them headi ng toward Rebecca and Angeli ca.
Stay with Paul and Mel | ooking after him

VEL
(sotto, as Web)
“Thanks for taking a bullet, Paul.

Nice work. |I’m proud of you all.”
(to Paul)

Cnmon. If you re a good boy at the

doctor’s, Il buy you an Icee.

They cross out. The EMI foll ow ng.
A40 | NT. ALMOST HUMAN WAREHOUSE - CONTI NUOUS A40

ON REBECCA crossing with Wb to a nearby door, half ajar.
She opens it to reveal a closet -- snocks, overalls and ot her
cl ot hi ng hangi ng on hangers.

REBECCA
He was obsessed with his sister.
Pretty much all their |ives.

REVERSE as she pushes asi de the hangi ng cl ot hes.
REBECCA ( CONT’ D)
Wen his father cut himoff, he
staged the girl’s death in order to
meke her di sappear...

Al l owi ng Wb to enter

40 I NT. ALMOST HUVAN WAREHOUSE - HI DDEN ROOM - CONTI NUOUS 40
Web pulls the chain on a lone |ight bulb hanging fromthe
ceiling. Its sickly light reveals -- a nmassively tiny space
wth a small, bare, filthy mattress in the corner. Fast food
wr appers and cups strewn about. And a bucket for... y’ know.

REBECCA

She’ s been hidden away in here for
nmont hs. He wanted to keep her all
to hinself.

Web's gaze falls to... in the mdst of this grimcage: a few
pl ucked flowers, arranged in a vase. A touch of beauty.
After surveying the environnent for another nonent, Wb
shares | ook with Rebecca.
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I NT. ALMOST HUVAN WAREHOUSE - A MOMENT LATER 41

Web and Rebecca energe fromthe closet. Wb crosses into
Angel i ca, who doesn’t acknow edge his presence. He pulls
over a nearby stool and sits before her. Then..

V\EB
Angelica. ..

No response. After a beat...

VEEB ( CONT’ D)
(i n Spani sh)
I’ mvery sorry about your brother.
He took good care of you

Angelica slowy | ooks up at him And, after a nonent, in a
qgui vering voice...

ANGELI| CA
(i n Spani sh)
He saved ne.

CUT TO
EXT. ARLEN DALLAS ESTATE - POOL HOUSE AREA - DAY 42

ON DALLAS, exiting his under construction office, as he hears
frominside the house:

MARI A
(tearfully, in Spanish)
Ch, ny baby... M angel.

ARLEN DALLAS
(nmoving to the house,
calling out)
Maria -- What is it?

He suddenly stops in his tracks, as Maria enters the pool
house area, Angelica in her arns.

ARLEN DALLAS ( CONT' D)
(under his breath)
My God --

Then he spots Rebecca, Wb and Danny appeari ng behind them
ARLEN DALLAS ( CONT' D)

(stunned)
She-- She's alive?

( CONTI NUED)
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He recovers and noves to put his arns around his daughter.

ARLEN DALLAS ( CONT' D)
Angelica... Sweetheart--

Suddenly, Danny steps in Dallas’ path, blocking his way.

ARLEN DALLAS ( CONT' D)
(squinting uncertainly at
Danny)
What - -

Web gi ves Rebecca a subtle nod and she escorts Angelica and
her nother back into the house.

V\EB
M. Dallas... I"'mafraid we have
sonme tragi c news. Your son Jason
was kil l ed.

Dall as takes a nonent to register that, with convincing grief
masked with stoicism

ARLEN DALLAS
| see. | assune it was
unavoi dabl e.

V\EB
It was. But the real tragedy is..
I haven't yet figured out a way to
charge you with his death.

Dal |l as | ooks at him

ARLEN DALLAS
| beg your pardon?

Web eyes himfor a nonent.

V\EB
Wiy don’t we talk in your new
of fice?

He crosses to the pool house.
ARLEN DALLAS
My office? 1It’s still being
renovat ed.

V\EB
| don’t m nd.

( CONTI NUED)
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Dall as | ooks warily at Danny, standing just behind him then
foll ows after Web.

I NT. ARLEN DALLAS ESTATE - OFFI CE/ POOL HOUSE - CONTI NUQUS 43
Web enters, Dallas on his heels.

ARLEN DALLAS
Look, | don't know what this is al
about . ..

V\EB
Yes, M. Dallas. You do. Angelica
told nme everything. How you
sexual | y abused your son at an
early age... then forced himto be
with her. His half-sister...

Dal | as shakes his head, playing up the outrage. He |ooks to
see Danny standing at the entrance to the room essentially
bl ocking it off.

ARLEN DALLAS
She’s lying. She's lying to cover
for her brother.

Web suddenly produces sonmething fromhis pocket -- A
switchblade. It snaps open, revealing a |ethal-Iooking
bl ade. Dallas eyes the knife warily...

V\EB
(itgnoring him
How you were the one that nade her
the star of the kiddie porn world.
You took the pictures...

He noves to one of the walls. Suddenly, Dallas realizes what
he’s doing. He lunges for Web.

ARLEN DALLAS
Stop! This is ny property! You
can't--

CLICKI Dallas halts, then slowy turns around to find Danny
with a cocked pistol pointed at his head.

DANNY

| got enough reasons already, Ped.
Don’t give ne anot her.

( CONTI NUED)
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V\EB
If youll recall you invited us to
search the grounds. |’ m doing that

Nnow.

ARLEN DALLAS
I changed ny m nd!

DANNY
Thought you m ght.

Danny unfurls a WARRANT with his free hand.

DANNY ( CONT’ D)
VWar r ant . Now don’'t nove.

53A.
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ON VB, running the knife across the still wet wall paper then
tearing it away, revealing the disturbingly cheerful

pl ayhouse patterns fromthe photos. Wb tosses a glaring

| ook back at Dallas...

Dallas can only stare at the wall paper, nouth agape. He's
busted and he knows it.

Web crosses in to Dallas as he snaps his knife closed.

V\EB
You' re under arrest.

And he crosses out. ..

CUT TO
OM TTED 44
INT. V.C.U - BULLPEN - N GHT A45
Ofice in evening node. Rebecca enters, goes to her desk.
She pockets the keys to her personal vehicle, ready to head
out. Her eyes fall on the desk cal endar, open to Thursday.
The day is circled -- her kinda-date with Corey.

She hears sonething, |ooks toward Wb’'s door. He’s standing
there, in the doorway.

V\EB
Long day.
REBECCA
They all feel |ong.
V\EB
(dryly) _
It’s the depravity.
REBECCA
| guess.
(then)

There were nine children living on
the grounds of that estate. |
wonder how many of them he woul d’ ve

got to.

\EB
We can’t know t hat. Sone, |'m
sure.

( CONTI NUED)
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REBECCA
(musi ng)
He really | oved her.
(of f Web’ s | ook)
Jason, | nean. In his tw sted way.
Faked her death to save her.

Web considers that for a nonent, then..

V\EB
There’s no saving here. He took
her out of one cage only to | ock
her in a another.

REBECCA
Maybe now she has a chance.

V\EB
Maybe. But | suspect what happened
tothat little girl will stay with
her for the rest of her life.
She’ |l always be in the dark room
And anybody who cares enough to try
and rescue her fromit... may find
t hensel ves trapped in there with
her .

He turns back into his office.

REBECCA
| think you re wong. She can
survive this. | know | got out

of that room
V\EB
(casual ly)
I wasn't tal king about you. Ws [|?

Web cl oses his office door, |eaving Rebecca standing there
for a nmonment, |ost in thought...

( CONTI NUED)
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CUT TGO
INT. DUGAN S - NI GHT 45
A WAl TRESS CLEARS and we see

COREY, sitting alone at a table by the window Nursing a
beer. Waiting.

CUT OQUT TO A POV OF COREY - Qutside the wi ndow near the
ent rance. RACK OFF I T to see

REBECCA' s reflection in the gl ass.

ON REBECCA as she slowy turns away, her conflicted enotions
barely registering on her face. She hesitates for one nore
nmonment before noving off, as we rack back to

COREY, who' |l continue to wait a very long tine.

BLACK QUT.

END OF SHOW






