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1 EX SHOT - PLANET EARTH

FX: THE EARTH, suspended in space, in all its beauty.
Over this, the NARRATOR An old, w se man.
NARRATOR
It is said that in the final days

of Planet Earth, everyone had bad
dr eans.

M X TO
2 EXT. SHOPPI NG STREET - NI GHT 1

CAMERA crani ng down a huge, outdoor CHRI STMAS TREE. .

NARRATOR
To the west of the north of that
worl d, the Human Race did gather

in celebration of a pagan rit
bani sh the cold and the dark.

...craning down to find a SALVATI BRASS BAND. God
Rest Ye Merry Centl enen; the nost nodgnful of carols.

Moving round to find a few O\%S (SHOPPERS in b/qg).
Peopl e, just dotted about, passi A woman & gran. Three

teenagers. A famly, nmum &and'little daughter. ..
( CONT' D)
Each and eve ?\h of those people
t

had dreant \0 e terrible things
to cone. t ®hey forgot, because
t hey t ey forgot their

ni ght mar of fire and war and

insamnty. They forgot...
...then f'&r LFRED MOTT.

NARRATOR ( CONT' D)
cept for one.

WIf's troubl ed, uneasy, and on his CLOSE UP -

| NTERCUT, fast, violent - CU of a FACE, bl eached, agai nst
bl ack - manic laughter - a famliar face, it's -

WIf blinks. Shakes it off. Turns away...
CUT TOWDER. WIf wandering along. Lost in thought.
And then he hears...

Evensong. Beautiful, high chords. He |ooks..

( CONTI NUED)
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CONTI NUED:

A CHURCH In the mddle of town. (The Runaway Bri de
church.) It's as though the nusic is drawing himin..

CUT TO
INT. CHURCH - NIGHT 1

W LDRED enters. The vaulted space filled with Evensong.
A CHOR, at the altar, dressed in full surplices.

Candles all around. The pews are al nost enpty, just one
or two PEOPLE, dotted about, in prayer.

WIf | ooks round. Not sure what he's doing there.
Then sonet hing catches his eye...
To the side, a STAINED GLASS W NDOW

He wal ks closer. Sonething in the |nag

At the bottom of the wi ndow, to the BLUE BOX.
FX: image inlaid, a sinple repres of the Tardis,
st ai ned- gl ass panels of |ight radiat fromits |anp.
The Evensong drifts into The %% s Thene, as WIf wal ks
closer. Staring, entranced, Ke

They cal | |t¢t end of the

Bl ue Box.
He turns. nd him She's 60, w se, kind.

W LF
een in here before. [''m
not for churches. Too cold.

WOVAN
hi's was the site of a convent,
ack in the thirteen hundreds.

It's said a denon fell fromthe
sky. Then a nman appeared, a nman
in a blue box. They called him
t he sai nted physician. He snote
the denon. And then di sappeared.

W LF
Bit of a coincidence.

WOVAN
I n what way?

W LF
(Iooks back at w ndow)
|"ve, just, heard stories |like
t hat before that's all.

( CONTI NUED)
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WOVAN
It's said there's no such thing as
coi nci dence. Who knows? Per haps
he's com ng back.

W LF
Chh, that would nmake ny Christmas -

He turns back round -

No one there. The wonman has gone; |ike she was never there.
WIf chilled. He |ooks back at the stained-glass w ndow.
The choir's voices soaring now.

CLCSER on the gl ass bl ue box...

CLOSER on WIf, CLOSER on the box, now I NTERCUT W TH -

The FACE - the insane, |aughing face - \@
The face of THE MASTER @
& CUT TO

EXT. ICE PLAIN - DAY N

FX: W DE SHOT, | CESCAPE, as & t he Pl anet of the Qod.

FX: CLOSER, THE TARDI So!\& LISES in an icy quarry.
Rain in the air, washi y sone of the snow.

THE DOCTOR pops hi
i n sungl asses,

THE DOCTOR
Ah! @t so frosty any nore, what's
1§27 Springtime on the Ood- Sphere?
& ife, fresh start, all of that.

This direct’ed at, a good di stance away: OOD S| GVA.

ad> out. Big, deliberate grin. He's
a flowery Hawaiian lei & straw hat.

The Doctor strolls towards him

THE DOCTOR ( CONT' D)

So, where were we? | was summoned,
wasn't 1? An Ood, in the snow,
calling to ne, weeeeell, | didn't

exactly cone straight here. Had a
bit of fun, y'know? Travelled
about. Didthis and that. GCot

into trouble, you know ne. It was
brilliant, | saw the Phosphorous
Carousel of the G eat Mgellan
Gestadt. Saved a planet fromthe
Red Carnivorous Maw. Naned a gal axy

Al i son.
( MORE)

( CONTI NUED)
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THE DOCTOR ( CONT' D)
Got married, that was a m st ake,
Good Queen Bess, and let ne tell
you, her nicknane's no |onger -
anyway! Wiat d'you want ?

( CONTI NUED)
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O0D Sl GVA
You shoul d not have del ayed.

THE DOCTOR
(takes off the hat)
The last tine | was here, you said
my song woul d be ending soon. And
I"min no hurry for that.

oD Sl GvA
You will cone with me.

OCod Sigma starts to wal k awnay.

THE DOCTOR
Hol d on, better lock the Tardis -

He lifts his key, clicks it.

like a car alarm the clunk of | ocks. \
Qod Sigma doesn't | ook back, just k p% wal ki ng.

THE DOCTOR ( ' D)
D you see? Like a car2 | locked

it, like a car, Iikﬂ%funny.
No? Funny? Just i e bit?
(sighs, follo

Bl i ney, tryt(\ n Ood | augh. ..
.
\ CuUT TO

5 EXT. ICE PLAIN #@(
OOD SI GVA wal ki ng ad, reaching the top of an incline.

Stops. THE D@Qfollow’ ng (now carrying hat & lei) -

THE DOCTOR
. %S0 how old are you now, Ood
igma? How long's it been, since

was here with Donna?

FX: the Tardis lanp flashes twice, with a@rp-chirp,

He reaches the top, stops. Looks out. Amazed.

THE DOCTOR ( CONT' D)
Ah. Qite a while, then.

FX: his POV, DMP, the OOD CITY. Like Petra, but mde of
ice, built into acliff face. Sinple dwellings, doorways
set within the ice; distant OOD inlaid, walking about.

THE DOCTOR ( CONT' D)
Magni ficent. Oh conme on! That

is... splendid! You' ve achieved
all this?!' In how | ong?
O0D SI GVA

One hundred years.

( CONTI NUED)
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THE DOCTOR
Then we've got a problem Cos al
of this is way too fast. Not just
the city, | nmean your ability to
call me, reaching all the way back
to the 21st Century. Sonething is
accel erating your species, way
beyond nor nal .

O0D Sl GvA
And the M nd of the Ood is troubl ed.

THE DOCTOR
Why, what's happened?

oD SI GVA
Every night, Doctor. Every night,
we have bad dreans.

CUT TO
EXT. ICE PLAIN #2 - DAY \® S5A
00D SI GVA | eadi ng THE DOCTOR towan& mout h of a CAVE.

CUT TO

| NT. | CE CAVE - DAY ’ELCE,’ 6
is aged, its skull nore

CU on the ELDER OOD. Its @

brain-1ike. Swathed |nx robes. It holds its H ND-
BRAIN i n one hand, the hand scoopi ng SMOKE fromt he
small FIRE in front it¥ like it's breathing incense.
Its nuttering voic i spery, nore Human than Sigma's:

ELDER OOD
rning, returning, it is
returning, through the dark

e fire and the bl ood, almays
‘A<<;];in|ng, returning to this worl d.
FX: W DER, , glinting rocks of the I CE CAVE above (not

part of the city, nore of a Holy Man's retreat). A circle
of NATURAL OCD sit around the fire; they wear sinple grey
robes, now, not as inpoverished.

ELDER OOD ( CONT' D)
.it is returning and he is
returning and they are returning,
but too late, too late, far too
| ate, he is cone...

Al'l ook up, turn their heads...

THE DOCTOR (now with hat, lei & sunglasses just in his
hand) and OOD SI GVA arri ving.

( CONTI NUED)
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oD SI GVA

Sit, with the Elder of the Qod.
And share the Dream ng.

( CONTI NUED)
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There's a space for the Doctor, opposite the Elder. He
sits. Ood Sigma standing, forever on duty, to the side.

THE DOCTOR
So. Right. Hello.

ELDER OOD
You will join, you will join, you
will join, you wll join...

As he repeats that, the Elder & Ood put their hind-brains
in their laps; all join hands, the Ood either side of the
Doctor joining hands wth him (Ood hands, no nore gl oves).
The Doctor cautious... but reaches out, takes their hands -
CU the Doctor - shocked, fear! |NTERCUT WTH -
THE MASTER S FACE. His giggling insanity -
The Doctor lets go - \@
The El der Ood cal ner, nore focused v@
ELDER OCD ( D)
He conmes to us. Every_night. |

think all the peoplgs t he
uni ver se dream of hj W,

That man i s d

There is re J0|n us.
Deep breath. The tor takes hold of their hands again.

The Doctor co trat es. of this with eyes open; he's
staring st ance, sharl ng these visions.

ELDER OOD ( CONT' D)
ents are taking shape. So many
years ago, and yet changi ng the
now. There is a man. So scared.
CU Doctor, CU Elder, |INTERCUT WTH -
CUT TO

| NT. NOBLES' KITCHEN - N GHT 2

CU WLF, alone, staring into space, fearful.
CUT TO
INT. 1 CE CAVE - DAY

THE DOCTOR, staring...

( CONTI NUED)



Doct or Who 4 Epi sode 17 SHOOTI NG SCRI PT 20/ 03/ 09 page 7

8

10

11

12
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THE DOCTOR
Wlfred... Is he all right? What
about Donna, is she safe?

ELDER OOD
You shoul d not have del ayed. For
the lines of convergence are being
drawn across the Earth, even now.
The king is in his counting house..

CUT TO
INT. NAISM TH S STUDY - DAY 2 9

Formal positions, facing canera: JOSHUA NAI SM TH, the
father; 50, a businessman, powerful, alnost regal. And

hi s daughter, ABIGAIL, 20, rich and spoilt. B/g: a stately
home' s study, sparse, with classy Christnmas decorations.

REVERSE: besi de the PHOTOGRAPHER, Naismt alet/butler
MR DANES, supervising. He's 28, cool, hﬂ\h cruel .
Fl ash! Flash! Their photo being t tercut wth the
Doctor & OCod, JUWP-CUTTING into hl\lalsmth-
CUT TO
\

| NT. | CE CAVE - DAY 10
TE@@
...l don't knmo they are.

Fl ash! The Naismth 4§¥ printed as a Christnas card -

LDER OOD
And t her s another. The nost
[ on of all, lost and forgotten..

Q CUT TO
| NT. PKS@ LL - NIGHT 2 11

CU on a wonan, sitting on her thin bed. Al one. Crying.
She | ooks up at the noonlight, through the barred w ndow.

This is LUCY SAXON.
SCENE CONTI NUES, | NTERCUT W TH -
CUT TO
I NT. I CE CAVE - DAY 12

THE DOCTOR seei ng -

THE DOCTOR
.the Master's w fe.

( CONTI NUED)
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| NTERCUT W TH CONTI NUATI ON OF SC. 11. WDER on Lucy, seeing
her through the hatch in the netal door. Wich slans shut.

oD Sl GvA
W see so much, but understand
little. The wonman in the cage,
who i s she?

THE DOCTOR
She was... It wasn't her fault,
she was... The Master, he's a
Time Lord, |like ne, but...
(realises)

| can show you
He lifts his hands a little. Concentrates, staring...
And now they see what he's seeing. Mire in control:

THE DOCTOR ( CONT' D)
The Master took the nanme of S
He nmarried a hunan, a wonan
Lucy. And he corrupted h
stood at his side while c uer ed
the Earth. | reversed everyt hing
he'd done, so it never_even
happened. .. but Lucy %)n
remenbered. And s K ed him
| held himin ny .| burnt

his body. Th i s dead.
.
Al'l | NTERCUT, fast, th %ﬁor & the Ood seeing - inages

fromSeries 3 ep.12 (ﬁgg Lucy & the Master facing the
press, in victory, N16, reacting to Vivien Rook's death,
12. 51, together he*airstrip, 12.69, Lucy's insane dance,
13.6, her black eyew 13.80, the Master shot, Lucy hol di ng

t he gun, the er dying, 13.81, the funeral pyre..

ELDER OOD
yet, you did not see..

13.91A the Master's ring falls fromthe pyre.

THE DOCTOR
VWat's that - ?

A hand picks it up...

CUT TO
EXT. N GHT SKY BACKGROUND - NI GHT X

New continuation of 13.91A. No need for the pyre, only
reflected firelight & night sky; CU of a woman, hol di ng
the ring. Red fingernails. MSS TREFUSIS; 50, stern.
CU on the ring. The Gllifreyan synbols.

CUT TO

12

13
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INT. | CE CAVE - DAY

THE DOCTOR, horrifi ed.

THE DOCTOR
Part of himsurvived...
(goes to stand)
| have to go -

But the Ood hold on tight -

ELDER OOD
But sonet hing nore i s happeni ng,
Doctor. The Master is part of a
greater design. Because a shadow
is falling over creation; sonething
vast is stirring in the dark.

And the Doctor | ooks round the circle, horrified..

Al'l the Ood-eyes are now RED! \@
ELDER OOD ( v\@
to

The Ood have gained thi
see through Tine, because Tne is

bl eedi ng. Shapes of things once
| ost are noving tthu@he veil .
And these events fr@em rs ago
threaten to destr his future.
And the present. t he past.

’r\ecr
HSE R
...what do an?

LDER OOD
This is t we have seen, Doctor
The @kness heral ds only one thing -

ALL OOD
nd of Tine itself.

The Doctor "lets go - !

All hands |let go, shocked -

The Ood-eyes now nornmal agai n.
The Doctor so scared, staring...

Then he scrabbles to his feet - running - !

EXT. ICE PLAIN #2 - DAY

THE DOCTOR, running for his life -

CUT TO

CUT TO

14

15
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16 INT. | CE CAVE - DAY 16

The ELDER OOD | ooks to the distance, sad and w se:
ELDER OOD
Events that have happened, are
happeni ng now.
CUT TO

17 | NT. PRISON CELL & CORRIDOR - NIGHT 2 17

RED FI NGERNAI LS - a hand, turning keys in a |ock -

The CELL DOOR swi ngs open. LUCY | ooks up, surprised.

M SS TREFUSIS in the doorway. The senior prison guard.
CUT TO

18 EXT. ICE PLAIN #2 - DAY \@ 18
CU on the Doctor, desperate - runr&@ i ng, running -

CUT TO
19 | NT. PRISON CELL & CORRI DOR - 2 19
LUCY steps into the corrid To find MSS TREFUSIS with
a whol e phal anx of 6FE RDS, all grim |ike soldiers.
Lucy scared, no |dea 90| ng on. But she's cowed and
crushed now, has bee years She's just timd, falls
into line. Mss & BLONDE GUARD | ead the way,
then Lucy, then ers. Like they're going to war.
CUT TO
20 20
THE ns - there's the Tardis - presses his key
whil e runni®ng, chirp-chirp - he slans inside -
CUT TO
21 OM TTED 21
22 | NT. PRI SON CORRIDOR - NI GHT 2 22
LUCY SAXON, small and cowed, being marched al ong by M SS
TREFUSI S and her GUARDS, down a netal staircase -
CUT TO
23 | NT. TARDI S 23

TI ME ROTOR now novi ng, THE DOCTOR using the mallet, frantic -
CUT TO
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24 | NT. PRI SON DUNGEON - NI GHT 2 24

A rusty netal door creaks open.

M SS TREFUSI S & BLONDE GUARD | ead LUCY down a dark
staircase, other GUARDS foll ow ng; an abandoned part of

the prison. Stairs |lead dowmn to a dungeon, a dark basenent.
Big, wide floorspace, falling into shadow around the edges.
Lit by candles, a plinth at the centre. Witing for her:

THE GOVERNOR. 40, inperious, brisk, in her elenment.

GOVERNOR
M's Saxon. Let ne introduce nyself.
" myour new Governor. |'mafraid

the previous Governor nmet with
sonet hi ng of an accident. \Which
took quite sonme tinme to arrange.

LUCY
...what am | doing here? Wha (@
you want ?

GOVERNOR @

Put her in position.
The BLONDE GUARD | eads Lucy tQ d opposite the plinth.

GOVE ( CONT' D)
pr epar e.

M ss Trefusis uwll
©
M ss Trefusis goes t \uadows, pi cks up a CLAY BOA.
Places it on the pli At the sanme tinme, 4 CGuards go to
the corners, find URN each - crude, ancient pottery -
t hen take positi h the others, in a circle around

the plinth (a goo stance away fromit). During this:

@ GOVERNOR ( CONT' D)
(0]

kept your silence well, Ms
. Your trial was held in
ecret, wwth no jury. So no one
ows who Harold Saxon was. Where

he cane from Wy you killed him

LUCY
| just want to be left alone. |
deserve ny punishnent. That's all
there is to be said.

GOVERNOR
Make her kneel.

The Bl onde Guard has stayed standi ng behind Lucy throughout,
now shoves her forward, Lucy stunbling, to kneel.

GOVERNOR ( CONT' D)
There are those of us who never

|l ost faith.
( MORE)

( CONTI NUED)
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GOVERNOR ( CONT' D)
And in his wisdom M Saxon prepared
for this nmonent. He saw that he
m ght die. And nade us ready.
M ss Trefusis?
M ss Trefusis takes sonething from her pocket...

GOVERNCR ( CONT' D)
Toni ght, M's Saxon. He returns.

M ss Trefusis holds up: the Master's GALLI FREYAN RI NG
CUT TO
EXT. PRISON - N GHT 2 25

CU SIGN on the outside wall, saying: HW BROADFELL,
illumnated by a flash of PRAC LI GHT - |ightning!

FX: LOW ANGLE on the forbidding PRI SON. \ CLOUDS above,

CRACK OF LIGHTNING i n the sky.
KD arro

| NT. NOBLES' KITCHEN - NI GHT 2 26
WLF, all alone, hears the t@@ goes to the w ndow. ..

FX: far-off, over the r of

W If disturbed. Fee |Q nts draw ng cl oser.
Behind him- WIf ing - the TELEVISION flickers,

shashes, going f S stock footage to a glinpse of -

LI GHTNI NG sl amm ng down.

THE WOVAN, fr Agai nst white. Staring out.

Q CUT TO
| NT. PKS@ NGEON - NI GHT 2 27

M SS TREFUSI S pl aces the ring inside the clay bow .

The 4 GUARDS with URNS stand beside her. The first steps
forward, lifting up her urn, enptying it, solemly...

Thi ck, opaque BLUE LI QUID pours into the bow. It begins
to BUBBLE AND SEETHE, SMXKE ri sing up...

GOVERNOR
As it was witten, in the Secret
Books of Saxon. These are the
Poti ons of Life.

LUCY

Listen to ne. Just listen.
( MORE)

( CONTI NUED)
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LUCY ( CONT' D)
What ever he told you... You' ve
got no idea what you' re doing!
You can't bring him back, you can't!

GOVERNOR
M ss Trefusis. The catalyst.

B/g, the 4 Guards continue to enpty their urns, the bow

bubbl i ng, snmoking, as Mss Trefusis wal ks forward. Towards

Lucy. Lucy shrinking back (though staying where she is) -
LUCY
What are you doi ng? Leave ne al one!
Don't. Don't - !
M ss Trefusis | eaning down...
In her hand, a sinple, small square of tissue. She pl aces
it against Lucy's lips. GCentle. Like a kiss.
Then takes it away. Wal ks back toward?B ow . ..
GOVERNOR

You were Saxon's wife. Yohbore
his inprint. That's | we needed,
t he final biorretricql jmgnat ur e.

M ss Trefusis holds up the :%Eue. ..
BOWL.

Lets it fall into the B
She stands back, as.? K\

FX: the seethin bbling reaches up into a VORTEX CF
SPI NNI NG FURI QUS rising up to the roof...

- p@m&.’w : o

FX: ALM ,  UNNATURAL STORM CLOUDS now circling above
the prison, 3 LIGHTNI NG BOLTS hanmering down -

CUT TO
OM TTED

| NT. PRI SON DUNGEON - NI GHT 2

FX: LI GHTNI NG now I NSIDE THE ROOM in the VORTEX OF LI GHT -

LUCY & THE GUARDS bl asted by WND & SMXE - yelling -
LUCY

| " m begging you! Stop it! Before
it's too late - !

( CONTI NUED)

27

28

29
THRU
32

33
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GOVERNOR
We give ourselves! That Saxon
m ght 1ive!

She's exultant, kneels. Al the guards - including MSS
TREFUSI S, now part of the circle - kneel.

Governor & Guards hold their arnms open, held | ow -

FX: fainter STREAMS OF PLASMA- LI KE LI GHT pour fromthe
Governor's torso, pouring out, and across...

FX: WDE SHOT, STREAMS OF LI GHT pouring fromthe Governor
and all the GUARDS, pouring into the WH RLW ND CENTRE -

Only Lucy & Blonde Guard (still behind Lucy) untouched -
LUCY

Don't you see?! He lied to you!
H s name's not even Harold Saxor@

CU Governor (no FX), smling, joyous - 2

GOVERNOR
And this was witten al so. For
his nane... is the Muster.
\

Lucy | ooks up, horrified...

FX: in the central VORT GHT, A SHAPE, formng...
above the plinth, hoveni spended in light...

FX: CLOSER, M DS o&t e shape as it resolves...

FX: into THE MA ked, though his lower half is hidden

in the WHHRL OF LI . He's lifting his head, flexing his
arms back, as@ugh stretching into the world...

THE MASTER
. Ny never. never.  Never. Never.
er dying. Never dying. Never
ing! Never dying! NEVER DYl NG
- and he laughs. Insane!

CUT TO
I NT. TARDI S 34

THE DOCTOR, flying the Tardis like a wild thing -

PRAC EXPLOSI ONS fromthe console! The Master's | aughter
carrying over - the Doctor can hear it -

CUT TO
| NT. PRI SON DUNGEON - NI GHT 2 35

FX: THE MASTER, still suspended in LIGHT. Calner, strong:

( CONTI NUED)
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THE MASTER
Lucy. Oh, sweet Lucy Saxon. MW
ever faithful. Dd the wdow s
kiss bring me back to life?

LUCY
You're killing them

FX: GOVERNOR & GUARDS either side; still kneeling, LIGHT
pouring fromtheir torsos - but they' re weaker now, eyes
cl osing, heads lolling, energy being drained fromthem

FX: (and REPEAT), the Master within the light -

THE MASTER
Let themdie. Onh, let them
They're just the first! The whole
stinking stupid Human di sgrace can
fall into the pit, can't you hear

it Lucy?? The noise? The drumusag?
Louder than ever before, the @

t he drunms, the never-endi ng
ohhh | have m ssed them«

But then...
Lucy Saxon stands. Staring UR im Brave and cl ever.
LUCY
But no one kn w@ etter than
me. And | kng\w' woul d happen,
one day, I,k u' d cone back.
Al this t our disciples were

prepar eay® SO were we.

She turns to the B de Guard. Who's on her side! She
reaches into I@pocket, hands Lucy sonet hing. ..

THE MASTER

&. at are you doi ng?
LUCY

The Secret Books of Saxon spoke of
the Potions of Life. And | was
never that bright, but... nmy famly
had contacts. People clever enough
to cal cul ate the opposite.

She's holding a SMALL PHI AL OF AMBER LIQUID. Uncorks it...

35

FX: THE MASTER now pani cky, withing, trapped in his LIGHT -

THE MASTER
Don't you dare. |'mordering you.
Lucy! You will obey ne - !

LUCY
Till death do us part, Harry.

( CONTI NUED)
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CONTI NUED: ( 2) 35
And she flings the Iiquid across the room -
FX: CU THE MASTER arching his head back, scream ng -

FX: LONG SHOT of THE MASTER, the LIGHT EXPLODI NG | N FLANE,
rushi ng out and FILLI NG FRAME -

CUT TO
EXT. PRISON - DAY 3 36

CU on THE DOCTOR, running out of the TARDIS, frantic -
| nt o DAYLI GHT!

It hits him He stops dead, stunned.

Wong tinme of day!

He | ooks down. ..

He's standing by a burnt, battered sig @he gr ound.
HVP BROADFELL. &?b

He turns, |ooks round behind him,..

FX: DMP W DE SHOT, the PRI SO% troyed. The high outer

wal | s have fallen, the buil beyond a charred, gutted
ruin. No flanes, no snoke

rrl:\ burnt out days ago.
.
He mssed it.

@K CUT TO
OM TTED 37

| NT. NAISM TH TUDY - DAY 3 38

CU ST FOSIAGE of a BURNI NG BUI LDI NG

Now bei ng Wat ched by JOSHUA NAI SM TH. MR DANES on duty
beside him The playback on a termnal, on a smart desk.

ABI GAI L NAI SM TH wal ki ng towards him Echoi ng f oot st eps.

NAI SM TH
| think we m ght be in Iuck,
darling. |It's the footage from

Broadfell Prison. The night it
burnt down. Take a |ook at this...

On screen -

CUT TO
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39

40

41

EXT. FIRE - NIGHT 2 39

SCREEN filled with FIRE. And foreground, a FIGURE, A
SHADOW just a glinpse, a blur, rushes past -

CUT TO
INT. NAISM TH S STUDY - DAY 3 40

NAI SM TH & ABI GAI L studyi ng the i nmage.
On screen, grabbed pauses of the fleeting FIl GURE
ABI GAI L
Sonmeone survived. D you think
it's hin? Onhh, that would be such
a Christms present!

NAI SM TH

You just leave it to Daddy. @
He stands, kisses the top of her head. NES | eads the

way, as they |eave...
& CUT TGO

INT. THE GATE ROOM - DAY 3 4 41
U
[

MR DANES opens the doors, J A & ABI GAIL NAI SM TH enter.

A huge, |ong, el egant DO& French wi ndows, red vel vet
curtains, busts on pli woil paintings; a stately hone
with a gl eam ng SCl - ABORATORY built inside it. COVMPUTER
BANKS & TERM NALS; 0 si de, TWDO GLASS- WALLED BOOTHS.
TECHNI Cl ANS at OUR ARMED GUARDS. M nimal Christnas
decorations, just , classy tree. And at the far end...

THE | MVORTALI @ATE.

A huge, /dar tal, rectangular frame, bristling with

t echnol'o s wide and as high as possible. Three sides
to the frame, left, right and top, with the left and right
si des di sappearing into the floor, ie, no bottomfrane.

NAI SM TH
Ladies and gentlenmen. It seens
help is at hand. Christmas is
cancel l ed! Prepare the Gate!

Techni cians - not conplaining - press buttons, hum of power -
FX: FLI CKERS OF BLUE ELECTRICITY across the GATE. Tile up -
FX: DMP W DER SHOT OF THE ROOM & ROOF, showi ng the

flickering Gate set beneath a WDE, ELEGANT, Cl RCULAR,
DOVED W NDOW set in the ceiling. Sunlight stream ng in.

( CONTI NUED)
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Abigail takes Naismth's arm admring their enpire.
CUT TO
42 OM TTED 42
43 EXT. NOBLES' HOUSE - DAY 3 43

W LF headi ng out, wearing his reindeer antlers. Calling
back as he cl oses the front door:

W LF
..just going to the Lion! Quick
little snifter! Christmas drinks!
But then he trots along, gets out his nobile, furtive:

W LF (CONT' D)
Paratroop One to Paratroop Two, we

are nobilised, | repeat, we are
mobi | i sed. Rendezvous at 13 r@j
hours, over and out.

,Q’b o 70

44 OM TTED 44
THRU N THRU
46 & 46
47 EXT. CORNER OF THE STREET 47
©

WLF waiting as a m ni |ke a Sunshi ne Coach, pulls

up. Driven by O_I VI ES, 65, with M NN E Hm:’ER 70,

W NSTON KATUSI , nor e sn1I|ng seni or fol k on board.

They all clap WIf™S Cheering! They always do!

He waves, doe‘E%ﬂ ittle jig on the pavenent!
CUT TO
48 INT. MNB DRI VI NG THROUGH STREETS - DAY 3 48

M ni bus driving along, COLIVER at the wheel. MNNE, W NSTON
& OTHERS in their seats. WLF at the front, addressing
them He's handed out A4 white pages, being passed round.

W LF
.he's tall, thin, wears a brown
suit, maybe a blue suit, |ong brown
coat. Modern sort of hair, al
sticky-uppy. And on page two...
(phot o, police box)
Be on the | ookout for a police
box. Exactly like the old ones.

M NNI E

| got | ocked inside one of them
August Bank Hol i day 1962.

( CONTI NUED)
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W NSTON
Were you m sbehavi ng, M nnie?

M NNI E
| certainly was! Wa- hey!

W LF
But it's inportant! W' ve got to
find it! Phone around, phone
everyone - Sally, phone the Bridge
Club, Wnston, try the A d Boys,
Bobby, get on to the skiffle band -
bet ween us, we've got this city
cover ed!

M NNI E
The Sil ver d oak!

W NSTON
VWho is he then, this Doctor?

W LF \®

| can't tell you. | sweap.
answer ne this... Have n
havi ng bad dreans? All of u?

Dreans you can't renE

Silence. Al smles gone.
ww@n
That's why we i m ve need

t he Doct or t han ever.
CUT TO
EXT. O.D WAREHOUS DAY 3 49
A sheltered JE;ZOf ur ban wast el and. Col | apsi ng war ehouses
in b/g, Ils, bricks & rubble all around. 1In a
cl eare an old, battered charity BURGER VAN

MAN & WOVAN serving 2 HOVELESS PEOPLE, getting a burger;
TOWDO, late 40s, wy, & G NGER, 18, quiet, northern.

SERVI NG WOVAN
Onions with that?

TOWD
Pile "emon! What about you,
G nger? Onions?
(G nger just shrugs)
Doesn't say nuch, give himonions.
He's down from Huddersfi el d.

SERVI NG WOVAN
You | ook after him And don't
forget tonorrow night, the Christmas
br oadcast!

( MORE)

( CONTI NUED)
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SERVI NG WOVAN ( CONT' D)
Presi dent Cbama, he's promsed to
end the recession! Bad tinmes wll
soon be over, G nger!

But during all this...

Anot her honel ess man i s approaching, quietly. Thin,
wi t hdrawn, huddled in a dirty hoodie. Just waiting.

Tonmo & G nger just heading off...

TOMMO
Season's greetings to you!

SERVI NG WOVAN
And you. Happy Chri st nmas!
(to the man)
Now, what can we get you, sir?

- %
Everyt hi ng.

He takes down his hood. Looks up. i &/dyed punk-white.
Face pale. Eyes wld. That terriblegsmle. Truly insane.

THE I\/AS(E%
l"m.. so... hungr&
@ cuT TO
EXT. NEAR OLD V\AREHQJS’ XDAY 3 50
Quiet spot. T Rsit with burgers, Tommo cyni cal

TOMMO

They; saying, the President's
got @s Grand Plan. He's gonna
e world with sonme big

f™anci al schene. \Whatever it is,
et it won't reach you and ne -
Whup! - THE MASTER drops into shot, suddenly there, sitting
near by, hood down, as though he fell out of the sky.

TOMD ( CONT' D)
Sonmeone's lively on his feet.

THE MASTER
St ar vi ng.

And devours his burger, all at once, a ness.

TOWO
Now, y'see, that's what you don't
want to do. Eat it all at once.
Tenpting, | know. But if you make
it last, then it lasts all day.

( CONTI NUED)
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THE MASTER
Want nore. Want cheese. And chi ps.
And neat and gravy and cream and
beer, want pork and beef and fat
and great big chunks of hot and
wet and red.

TOMWO
Good for you, mate. Maybe we'd
better be going...

G NGER
You | ook |ike that bl oke. Har ol d
Saxon. The one that went nad.

THE MASTER
And isn't that funny?! Isn't that
the best thing of all? The nmaster
of disguise, stuck |ooking |ike
the old Prime Mnister, can't hi
anywhere, he can see ne, he c @
snmell nme, can't let himsnell

- he rubs the burger's greaseproof§ all over his face -
THE MASTER,( ' D)

- the Doctor Doct or\s%t er stopped-
her, gotta stop th , the

stink, the filthy thy stink -

G nger. me, right now.

IVASTER
- bec s funny! Don't you
see? Ju Iook at me - |

FX: THE IVASTE FACE flickers. Becom ng a SKULL.
W TH BUL . Phasing in and out. FX during:

THE MASTER ( CONT' D)
msplitting nmy sides! | am
hilarious! [|'mthe funniest thing

in the whole w de worl d!

Tommo & G nger terrified - they run - !

A SKULL

CUT TO

EXT. O.D WAREHOUSES - DAY 3

- TOWO & G NGER running to the van - desperate -

TOWO
- Sarah! God help us! There's
this man - !

50

51

- running up to the van, stopping dead, as under its awning -

( CONTI NUED)
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MAN & WOMAN still in position. Now clothed SKELETONS.

Tommo & G nger horrified - turn back round -

THE MASTER now standing on a rise, a great distance back.

THE MASTER

FX: CG MASTER, crouches down, then |eaps up, flying up
into the air, a good 20 feet, Spiderman-style - conpleting
his arc, swooping down towards them his face flickering
into SKULL & EYES, grinning, flying RI GHT | NTO CAVERA -

CUT TO
EXT. WASTELAND - DAY 3 52

THE DOCTOR wal ks to the top of a pile of rubble.

HERO SHOT: he stands there, against the l@ A vast expanse
of wilderness stretched out before hi m2

The Doctor breathes in... &

Catching a scent...

CUT TO WASTELAND, far away fr@n Doctor - literally, a

mle or so away. THE MAST nched. He's got Tomv's
coat. |Is eating it. W‘% atches a scent. ..
3
Looks up. Alert. g\
Then he picks up@c of metal. Goes to an old oil

drum Hts it.

One!  Two! I Four!
CUT TO t . So far away. But hearing it, in the
di st anc Two! Three! Four!

The Master *hammers it again, one! Two! Three! Four!

The Doctor scanning the horizon, getting a fix on the sound -
- and then he's running - !

- hurtling over debris and broken walls -

The Master beating - one! Two! Three! Four!

- the Doctor runs, runs, runs -

The Master stops, runs to the top of a pile of rubble -

St ands t herel

The Doctor stops. He can see the Master. A good half a
mle away. A silhouette. Standing against the sky.

( CONTI NUED)
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CU the Master. He lets out a huge scream a war cry!

The Doctor runs towards him- his POV -

FX: THE CG MASTER | eaps up, disappears behind the rise -

- the Doctor runs, scrabbles, up and down over debris -

- the Master, running away, giggling -

The Doctor reaching a derelict expanse, surrounded by the

wal | s of old, decaying buildings - stops

And there's the Master. C oser, but sti
away, on top of a wall, against the sky.

| a good distance
G i nni ng.

FX: CU MASTER, phasing in and out of SKELETON.

THE DOCTOR
Pl ease. Let ne help.

The Master stares... Then junps down, 2\@ sight -

The Doctor runs forward -

- intercepted by WLF!' Running in, out of nowhere, at a

right angle, all arms w de and i ght ed

W LF
There he i s! @ osh, Doctor,

Ch
you're a si ght\ ore eyes -
Do
- out of I

- pushing past W

I
The Doctor ru ptothe wall, where the Master was

st andi ng, beyond.
Anot he&etch of wastel and. Not hing.

The Master gone.

The Doctor turning back, grim MNNE WNSTON, CLIVER &
the 6 OAPs now running in to join WIf, all smles.

W NSTON
Dd we do it? |Is that hinf

QLI VER
Tall and thin, big brown coat!

M NNI E
The Silver Coak! It worked!
WIf phoned Netty, who phoned J
and her sister lives opposite
Broadfell, and she saw the pol
box, and her nei ghbour saw this
man headi ng east -

(

Cos
une,

ce

CONTI NUED)
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THE DOCTOR

Wlfred, did you tell them who I
an?!  You prom sed ne -

W LF
No, | just said you re a doctor,
that's all. And mght | say...
(sal utes)
It is an honour to neet you again,

sir.
The Doctor can't help smling, salutes back. Then:
M NNI E
Qoh, but you never said he was a
| ooker, he's gorgeous, take a photo!

She gives her nobile to diver -

OLlI VER
Not bad, is he? M next! \@
- and Mnnie scuttles to the Doct or i , all the old
fol k, except WIf, gathering roun&n He's trapped!
M NNI E
["'mMnnie. Mnni e\t@tenace.
It's been a long ti i#nce | had

a photo with a ha me man!
W @

Now get of &N eave him al one -
Nl E

Hush, 0 m sery. Cone on,

Doct or! g smle! Thaaat's it!

ALl VER

@, I"'mall fingers and thunbs,
& t flash?

M NNI E
No, do it again. Smle!

CLI VER
| think the battery's gone.

M NNI E
No, there's a blue light, try again.

W NSTON
Try mne, use this one -

M NNI E

No, it's working, give it a second,
just press the button on top.

THE DOCTOR
|"mreally kind of busy, y'know. .?

( CONTI NUED)
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M NNI E
wn't take a tick! Keep smling!
THE DOCTOR
| s that your hand, M nnie?
M NNI E
Good boy!
CUT TO
OM TTED 53
EXT. CAFE - DAY 3 54

THE M NI BUS pulls up, THE DOCTOR & W LF hop out, M NN E,
OLI VER & W NSTON all calling out 'Merry Christmas!' etc.

JUW CUT TO the bus pulling away. Big wave from M nni e!

But then WIf's hurrying into the cafe.@ secretive.
W LF @
Here we go, hurry up! &

THE DOCT
What's so special aRo hi s pl ace?
We passed 15 caf esq way!
CUT TO

| NT. CAFE - DAY 3

0\@ .
\ 55
W%t h a cuppa. Only a couple of PEOPLE

rations, Radio 1. Awkward, WIf
iting. The Doctor studying him

THE DOCTOR & W LF
in b/g. Christ
nervous. Li ke he'

W LF
, had sonme good tines though,
n"t we? Those Atnos things.
t hose planets in the sky! M
ith that paint gun, and...
(runs out of steam

| keep seeing things, Doctor.
This face. At night.

THE DOCTOR
Who are you?

W LF
Wlfred Mtt.

THE DOCTOR

No, but peopl e have waited hundreds
of years to find ne. Then you
manage it in a couple of hours.

W LF
Just lucky, | s'pose.

( CONTI NUED)
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THE DOCTOR
But | keep on neeting you, WIf.
Over and over again. Like
sonmething's still connecting us.

W LF
What's so inportant about ne?

THE DOCTOR
Exactly. Wiy you?

Si | ence.

THE DOCTOR ( CONT' D)
|"mgoing to die.

Si | ence.

W LF
Well. M too, one day.

THE DOCTOR \Q
Don't you dare. @
W LF "<\‘

"1l try not to.

THE C§52>

But | was told. i1l knock
four times. Tha t he prophecy.

Knock four tkr& d then. ..
i
\ en | |ast saw you,

aid your people can
e, your whol e body...

THE DOCTOR
still die. If I'"'mkilled
Q ofe regeneration, then |I'm dead.

(pause)
en then. Even if | change..
It feels like dying. Everything I
am dies. Some new man goes
sauntering away, and... |'m dead.

WIf now | ooking at him Then | ooking out of the w ndow.
Then | ooking at him Then out of the w ndow.

THE DOCTOR ( CONT' D)
What ?

The Doctor | ooks out of the w ndow.

And there she is. Just as WIf planned.
DONNA NOBLE.

The Doctor stares. So happy. So sad.

( CONTI NUED)
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She's across the street, just parked, getting out of her
car. Looking at her watch, waiting for someone. Good
di stance away, not seeing WIf & the Doctor in the cafe.

W LF
l"msorry. But | had to. Chh
Doctor, can't you nake her better?

THE DOCTOR
Stop it.

W LF
But you're so clever! Can't you
bring her nmenory back? Just go to
her now, go on, just run across
the street, go up and say hello -

THE DOCTOR
| f she ever renenbers nme, then her
mnd will burn, and she w | die®

Pause.

Then a TRAFFI C WARDEN cones near a@ar (on doubl e
yell ows). Donna barks at her, "Don' ou touch my car!!"”
and the traffic warden scurries scar ed.

The Doctor & WIf | augh. >

way
THE ( CONT' D)
She's not chan

>
And t her Is. ..
SHAUN wal ki ng t owa Donna. He's tall, 30s, a kind,

handsone nan. den down with food-shopping. Quick kiss
hell o, then t make a great pal aver out of dividing the
shoppi ng in the boot, sonme on the back seat.

W LF ( CONT' D)
aun Tenple. They're engaged.
Getting married in the spring.

THE DOCTOR
...another wedding. Hold on, she's
not gonna be call ed Nobl e- Tenpl e?!
Sounds |ike a tourist spot.

W LF
No, it's Tenpl e- Nobl e!
THE DOCTOR
Right! |s she happy, is he nice?
W LF
He's sweet enough. Bit of a
dr eamner .
( MORE)

( CONTI NUED)
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W LF ( CONT' D)
But he's on m ni mum wage, she's
earni ng tuppence, all they can
afford is atiny little flat. And
| see this |look on her face,

sonetines. Like she's so sad.
But she can't renenber why.

THE DOCTOR
She's got him

W LF
She' s maki ng do.

THE DOCTOR
Aren't we all?

W LF
What about you? Wio've you got,

now? <2:>
THE DOCTOR \
...no one. Travelling a e@
t hought it was better,
But | did sone thlngs I
wong. | needed.
And WITf is horrified. \

Because the Doctor is cr

VWhich sets WIf off.

Ch ny

THE DOCTOR
Pfff§ §) Merry Chri st nas.

? W LF
you.

Then they both | augh at thensel ves!

THE DOCTOR
Look at us!

W LF
But don't you see? You need her,
Doctor! Wuldn't she make you
| augh agai n? Good ol d Donna -
He turns to the w ndow -

Donna & Shaun just driving away.

They both sit there. Sad again. The nonent gone.

CUT TO

55
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60

EXT. CAFE - DAY 3

THE DOCTOR striding out, new energy, WLF running after -
But the Doctor is just wal king away, fast.
WIf stops. Left behind, helpless.
He turns away, defeated, crosses the street.
CRANE UP, WIf becomng a small figure. And over this:
NARRATOR
And so it cane to pass that the

pl ayers took their final places,
maki ng ready the events that were

to cone...
CUT TO
OM TTED \@
EXT. ABANDONED WAREHOUSE - NI GHT 3 (25}
THE MASTER sits in a corner, despéfs;g; Ghawi ng on a bone
NARRATGQ
The madman sat in hps ire of
dust and ashes, |jit%]l e know ng of
the glory he u hi eve. ..
13
g\ cuUT TO
EXT. WASTELAND - @,
THE DOCTOR | ooks o upon the wastel and, at night.
NARRATOR
i s saviour |ooked upon the
derness, in the hope of changing
is inevitable fate...
CUT TO

| NT. THE GATE ROOM - NI GHT 3

NAISM TH & ABIGAIL sit in fine chairs, with a glass of
wine, MR DANES at their side. A Christnmas toast. The
room dar kened, now, so they're bathed in the light of...

FX: FLI CKERS OF ELECTRICI TY across the Gate.

NARRATOR
Far away, the idiots and fools
dreamt of a shining new future. A
future now dooned to never happen.

CUT TO a MALE TECHNI Cl AN, ROsSSI TER, 30, neek, nervous, at
wor k on the conputer banks.

( CONTI NUED)

56

57

59

60



Doct or Who 4 Epi sode 17 SHOOTI NG SCRI PT 20/ 03/ 09 page 30

60

61

62

63

CONTI NUED:

He gl ances at a FEMALE TECHNI Cl AN, ADDAMS, 30, snmart, cool,

a di stance away.
A knowi ng | ook; they're planning sonething.

CUT TO
FX SHOT - EARTH

THE EARTH, with the SUN SETTI NG Britain in darkness.

NARRATOR
As Earth rolled onwards into night,
t he people of that world did sleep,
and shiver, sonehow know ng that
dawn woul d bring only one thing...

CUT TO

| NT. BLACK VO D - N GHT
CU NARRATCR, set against BLACK. An ol @I i ant,

terrifying man. He lifts his head.& t o CAMERA:

NARRATOR
The final day.
> CUT TO

| NT. ABANDONED WAREHOUSE - 3

IS
THE MASTER | ooks up - K\

THE DOCTOR. ®

He's standing a gr di stance away. The war ehouse huge,

br oken and rui , open roof, noonlight slanting through.

The Doct towards him slowy.

The MaSt stands. Facing him
The Doct or keeps wal ki ng.
The Master clenches his fists, at his side.

FX: BLADES OF WHI TE ELECTRICI TY buzz around his fists, and
hi s FACE goes in-and-out of SKELETON.

The Doct or keeps wal ki ng.

The Master lifts his right hand, ains -

FX: WH PLASH BLAST OF WHI TE, JAGGED ENERGY from his hand -
FX: ENERGY hits behind the Doctor, |eft, PRAC EXPLOSION -

The Doct or keeps wal ki ng.

( CONTI NUED)
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The Master throws out his left hand -

FX: BLAST OF WHI TE ENERGY from his hand -

FX: HI TS behind the Doctor, right, PRAC EXPLCSI ON -
The Doct or keeps wal ki ng.

FX: THE MASTER hol ds both hands toget her, ENERGY CRACKLI NG
not shooting out now, but building up, around his hands..

The Doctor, closer.

63

FX: THE MASTER rubbi ng his hands, grinning, ENERGY CRACKLI NG

BRI GHTER, building up - his face SKELETONNI NG -
The Doctor closer, renorsel ess - about 15 feet away, as -
FX: THE MASTER ai ms bot h hands, DOUBLE BLAST OF ENERGY -

FX: JAGGED BLADES OF ENERGY hit the Docthor hest - he
stops, shuddering with the inpact - th y keeps goi ng,
but he keeps staring at the Master, ' ive in -

FX: WDE SHOTI, ENERGY blasting from Master to Doctor -

FX: THE MASTER wit h SKELETCN<§@ ENERGN still ripping
out of his hands, all one,

FX: ENERGY pouring |nto é&tor but he keeps staring -
FX: THE MASTER whi ps, h ds away, ENERGY STOPS -

The Master, breat

The Doctor, his sh burnt. Still staring. But...

He's meakened‘ngn't hide it, goes to stunble forward -

- but ig{th econd, the Master darts forward. Stops him
fromfal I'\ng.” Hel ps the Doctor sink to his knees.

Then the Master's ashanmed of his kindness. Steps back.
Sinks to the floor, sits facing the Doctor. Silence, then:

THE MASTER

| had estates.

(pause)
D you renmenber ny father's |and,
back honme? Pastures of red grass,
stretching far across the sl opes
of Mount Perdition. W'd run across
those fields all day, calling up
at the sky. And |ook at us now.

THE DCCTOR

Al'l that el oguence. But how many
peopl e have you kil l ed?

( CONTI NUED)
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THE MASTER
I"mso hungry.

THE DOCTOR

That energy... Your body's ripped
open. Now you're killing yourself.

( CONTI NUED)
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THE MASTER
But that Human Christmas out there,
they eat so nmuch! All roasting
meat. Cakes and wine. Hot salt
bites and all that fat blood food -

THE MASTER ( CONT' D) THE DOCTOR
- all plates and pots Stop it.
of flesh and grease (pause)
and juice, all baking Stop it.
burnt and sticky thick (pause)
skin, and hot, so Stop it!

hot, all hot and sliced
and nine, it's m ne,

to eat, and feast,

and eat and eat and

eat and eat -

Silence. Then:
THE DOCTOR ( CONT' <2:>
VWhat if | ask you for hel p?
THE MASTER @
Ch yeah

THE DOG{
There's nore at wor %ght t han

you and rme. |'ve_Deen told,
sonething is ret g.
STER
And here |
HE DOCTOR
sonet hing nore -
THE MASTER
t hurts -
“<;‘ THE DOCTOR
<1 was told, the End of Tine -
THE MASTER

- cos the noise, Doctor! The noise
in my head, one-two-three-four,
one-two-three-four, stronger than
ever before. Can't you hear it?

THE DOCTOR
" m sorry.
THE MASTER
No, but listen, listen, |isten,

every day, every second, every
beat of ny hearts, there it is,
calling to me, just listen...

( CONTI NUED)
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The Master scrabbles across the floor, to the Doctor.

THE DOCTOR
| can't hear it.

THE MASTER
Li st en.

The Master reaching for the Doctor's face. Pulling him
in, gently. So their foreheads touch.

And t hen. ..
The Doctor recoils. Shocked. Li ke he's burnt.
THE MASTER ( CONT' D)

VWhat ?
THE DOCTOR

But that's..! @
THE MASTER \

What 2? @
THE DOCTOR

| heard it. But there's no noi se,

t here never has beeQ, @s j ust

your insanity, it'sgnote . Wat

isit? Wiat's in %your head??
@)’ u

But the Master stands,od§'

s, laughing, denented -

MASTER
It's re |t s real! It's REAL -
FX: WDE SHOT & aimng both fists down, the CG Master

bl ast s ENERGY
uses his netal
top of a

mhisfists, using it like Dr Cctopus
ms, to arc up through the air, over the
ed wall, out into the night -

The DocCt ns, scranbles, to follow himoutside -

CUT TO

EXT. ABANDONED WAREHOUSE/ WASTELAND - NI GHT 3 64

THE DOCTOR runni ng out - wastel and beyond -

THE MASTER now st andi ng on a hi gh nmound of rubble, a good
di stance away, | ooking down at him

THE MASTER
Al these years! You thought |
was mad! King of the wastel and!
But something is calling nme, Doctor,
what is it, what is it, what is
it, what is it???

SLAM A spotlight fromthe sky slans down on the Master!

( CONTI NUED)
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SLAM A spotlight slans down on the Doctor
W ND bl asts across the wastel and, violent -

And from up above, two ARMED GUARDS, in black security
uni fornms, ABSEIL DOMN, either side of the Master -

The Doctor battling the wind, staring up -
MASSI VE NO SE of a helicopter above! Lights shining down!

Fast, in seconds, a Guard injects a netal hypo-device into
the Master's neck - he falls unconscious, held by the guard -

TWO MORE GUARDS appear, ground | evel, running across the
rubble - guns ained at the Doctor - yelling 'Keep back!'

The Abseil @Quards are hooki ng the unconsci ous Master on to
one Quard's harness, nmaking him secure -

The Doctor running forward - \@
THE DOCTOR @,

Don't! Don't - !
One ground-1| evel guard opens f|r C GUNFI RE -
PRAC SHOTS fire in front of t( tor, stopping him -
And the Master & Absell Gu

OR (CONT' D
Let himgo ‘{:ﬁ‘ ( )

- not seeing T JARDS runni ng up behind him -

are HAULED UP | NTO THE SKY

Whack! On th ck of his head, with the butt of arifle -
The Doct to the ground -
The i ghts,in the sky recede..
The Guards on the ground run, disappearing into the night.
The Doctor lying on the floor. Unconscious.
The wi nd and noi se die down, into silence.
CUT TO
| NT. NOBLES' KITCHEN - DAY 4 65

Chri stmas w appi ng paper, ripped open -

And there's a hardback book. A photo of Joshua Naismth
on the front, a biography: Fighting The Future.

WIf, in pyjamas & dressing gown, holding it. Puzzled.

( CONTI NUED)
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DONNA comng in with a tray, in smart Christmas cl ot hes,
and there's SYLVIA NOBLE! In her posh 4.11 night-clothes -
Chri stmas norning, Slade on the radio, all opening presents!

DONNA
Now t hen, steady on, never too
early for a marguerita, that's
what | say! | forgot to get |enons
so | used oranges instead, it's
all fruit, same difference -

SYLVI A
(opening a junper)
Oh now that's lovely, ook at that!
Absol utely beautiful. "Love from
Donna." Did you keep the receipt?

DONNA
Yes | did.

(sits opposite WIT)
Cone on, G anps, you' ve been
right old msery since you :

g
Dyou like it, then? T%

W LF
Joshua Naismth. Wsat_d' you get
me that for? LN
Qdd little still nmonent; Do | ooking to the distance.

| dunno. in the shop,
and... Th t%of you. Felt like
t he sort t M ng you should have.

Snapped out of it -
SYLVI A
at that, fromCharlie
&pt n, isn't that rude?!
She hol ds a topless-man card, Sylvia & Donna hooti ng.
But on WIf. Wrried. Puts the book down. On the cover -

CUT TO
INT. NAISM TH S STUDY - DAY 4 66

JOSHUA NAISM TH loving it; ABIGAIL watching, all smles.

NAI SM TH
| f you would, M Danes.

MR DANES crosses to...
THE MASTER

Tied to an upright trolley, Hannibal Lecter-style. Bound
by | eather straps. Strap across his nouth.

( CONTI NUED)
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Two ARVED GUARDS & MR DANES. In the mddle of the echoing
room M Danes now rel easi ng the nouth-strap:

THE MASTER
" m starving.

NAI SM TH
You' ve ny daughter to thank for
this, it's all her idea. She heard
rumours of Harold Saxon. Hi's
disciples. H's return. Sort of
thing she finds rather thrilling.

ABI GAI L
And | was right. He's back! The
very man we need, and he's here!
(cl aps her hands)
Oh, this is going to be wonderful!

@ CUr TO
EXT. ABANDONED WAREHOUSE/ WASTELAND - D 67
The top of a rise of rubble & debr'& HAND r eaches up.

G abs hol d of broken bricks.

THE DOCTOR haul s hinsel f up. N , dirty.
Lost. \

0\@ cuT TO
oy

4 68

SHAUN wal ks i n, ristmas presents - DONNA & SYLVI A,
dressed now, in th itchen, cooking (for all the banter,
t hese two get ®a | ot better, these days).

SHAUN
Q ye!l  Here's your presents! |
ouldn't afford nuch, but not for
ong, not if President Cbama ends

the recession tonight! C nere -
(ki ss for Donna)

But WLF (al so now dressed) is by the TV -
W LF
Hey! Keep it quiet, you lot, it's
the Queen's Speech! Now sit down
and show respect!

SHAUN
Merry Christmas, M Mott!

W LF
Hush! She's on! Qur sovereign!

They keep chatting in b/g, inprovising away, while -

( CONTI NUED)
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WIf sits, watching. A polite little salute.

But then the screen fizzes to static...

And the sc.3 WOVAN appears. Against white. Staring out.

WOVAN
Events are noving, WIlfred. Faster
t han we thought.

W LF
...eh?
(to the kitchen)
Can you see that?

Donna just gl ances across, |like the TV's nornmal.

Chat

DONNA @
Frankly, 1'd tell her Mnjest
it's time for trouser-sui @

W LF &

But that's not. ..

in kitchen b/g conti nues{@vi ous. WIf staring:
Only you can&@}d y you stand
at the hea tﬁ i nci dence.

F
Wy, t\have | done?
WOVAN
You' an old soldier, sir. Except
e too late. The war was
& nd passed you by.
W LF
| did ny duty.
WOVAN
You never killed a nman.
W LF
| didn't. | did not, no. But
don't say that like it's shaneful.
WOVAN
The time will come. Wlen you nust
t ake arns.
W LF

Wo are you..?

( CONTI NUED)
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WOVAN
Tell the Doctor nothing of this.
Hs |[ife could still be saved.

But only if you tell him nothing.
And the screen fizzes... Back to STOCK FOOTAGE.
WIf |looks at the kitchen. They didn't notice a thing.
CUT TO
INT. WLF' S BEDROOM - DAY 4 69

Laughter from downstairs. WLF alone. And scared.

He opens the bottom drawer of a chest. Reaches to the
back. Sonething hidden under the clothes. He pulls out...

An ol d, cardboard box.

WIf trenbling. Holds it in his The wei ght of it.

Qpens it. Fearful. \@
| nsi de: an ol d SERVI CE REVOLVER, W d‘% .
han

And t hen. .. <

A tap, a stone at the w ndo§\

He hurries over, to | oek

In the street: THE & THE TARDI S!I' The Doctor (in
new shirt & tie) i t him desperate: conme down here!
CUT TO

EXT. NOBLES

The TARE(S
WLF (o

ET - DAY 4 70

rked a good di stance away fromthe house,
j acket on) running over - THE DOCTOR frantic -

—

THE DOCTOR
-1 lost him | was unconsci ous!
He's still on Earth, | can snell

him but he's too far away -

W LF
- you can't park there, what if
Donna sees it?!

THE DOCTOR
- you're the only one, WIf, the
only connection | can think of,
you're involved, if | could just
work out how - tell nme, have you
seen anything, | don't know,
anyt hi ng strange, anything odd -

( CONTI NUED)
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W LF
There was. ..

THE DOCTOR
VWhat?? Wiat is it? Tell mel

W LF
.1 don'"t know, just... nothing!

THE DOCTOR
Thi nka t hi nka think, maybe,
sonet hi ng out of the blue, sonething
connected to your life, sonething..

W LF
Donna was a bit strange. She had
a funny little nonent, this norning,
all because of that book.

THE DCOCTOR

VWhat book?! \@
@ cuT TO

EXT. NOBLES GARDEN I NT. NOBLES @EN - DAY 4 71

THE DOCTOR hi ding by the ki tc{e@or, as WLF conmes out -

- shoves the Joshua Naismt ok at him Frantic whispers:
o

Hi s nane's %thE Nai smth -

T DOCTOR
That ' n! | was shown him
by the

W LF

what ?
THE DOCTOR
t he Qod.

W LF
VWhat's the Ood?

THE DOCTOR
They're just OCod. But it's al
part of the convergence, naybe
t ouchi ng Donna's subconsci ous -
Ohh, she's still fighting for us,
even now The Doct or Donna!

SYLVI A steps out -
SYLVI A
Dad, what are you up to - ?

(sees the Doctor)
You! But...! Get out of herel!

( CONTI NUED)
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THE DOCTOR
Merry Chri st nas!

SYLVI A
Merry Christmas, but she can't see
you, what if she renmenbers??
CUT TO INT. KITCHEN, SHAUN in b/g, DONNA calling out -
DONNA
Mum  Have you seen those tweezers?!
Where' ve you gone?
CUT TO EXT. GARDEN - hearing Donna, panicking -

SYLVI A
Just go!

THE DCOCTOR

| " m goi ng!

He runs off, heading for the gar den-do&t he street.
W LF

Me too!

He runs off.

SYL ‘(\
Chh no you do

She runs off.

Donna pops her he nto the garden - no one there -

an‘ps’)l
- heads ough the kitchen -
DONNA ( CONT' D)
at are those two doing? They're
a bit old for hide and seek. Mm
- she's heading for the front of the house -
CUT TO

EXT. NOBLES STREET - DAY 4 72

THE DOCTOR runs across the street, just reaching the TARD S,
WLF follow ng behind - and SYLVIA foll ow ng behind him -

SYLVI A
Dad! |'mwarning you! Stay right
where you are!

At the Tardi s door -

( CONTI NUED)
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THE DOCTOR
You can't cone with ne.

W LF
You're not leaving ne wth her.

THE DOCTOR
Fai r enough.

The Doctor & WIf head in - slamthe door -
SYLVI A
You just listen to ne! | forbid
it! Dad! Get out of there!

FX: the grind of engines, WND bl ows, Sylvia stepping back,
staring as the Tardis fades away - but she's still yelling -

SYLVI A (CONT' D)

Doctor! Bring himback! Bring
fat her back, right now @

(Tardi s gone) \
Cone back here! I said,&u@a k

here! Conme back!!!

But DONNA' s stepping out of the ront door, benused.

Are you shoutlng &hln air?

Possj tK es
$ CUT TO
I NT. TARD S - DAY 73

In flight, TH@CFO? with the book, operating the console.

Q THE DOCTOR
ismth, if | can track hi mdown...

He | ooks up. WLF just standing there. Boggling.

THE DOCTOR ( CONT' D)
Ah. Right. Yes. Bigger on the
inside. Dyou like it?

W LF
.thought it would be cl eaner.
THE DOCTOR
C eaner?! | could take you back
home, right now
W LF
But Doctor, if this is a tine
machi ne... That man you're chasi ng,
( MORE)

( CONTI NUED)
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W LF ( CONT' D)
why can't you just pop back to
yesterday and catch hinP

THE DOCTOR
| can't go back inside nmy own
tineline, |I've got to stay relative

to the Master within the causa
nexus, d'you understand?

W LF
Not a word.

THE DOCTOR
(shakes his hand)
Wl come aboar d!

CUT TO
74 | NT. THE GATE ROOM - DAY 4 74
MR DANES wal ks in, announcing to the T ANS -
MR DANES

You will not talk to the vissitor,
you wi Il have only m ninmum eye
contact with the vi |%)if t he
vi sitor makes any a rised
nmovenent , neanln much as a
steptothel @ o the right,
the visitor w shot dead.

Quards wi | visors to nonitor
the visitol nturm st at e.

- as NAISM TH & enter, then THE MASTER, now with
arnms bound in a st tjacket, wearing a | eather dog-collar,
held on a |l ea y MR DANES, escorted by the 2 ARMED GUARDS.
Though t he Nhizgs's polite; biding his tine.

Al th ands wear riot-shield helnets; they now | owner
t he vi Sor ich are polarised, obscuring their faces -
On one guard, as he lowers the visor, and cut to -

FX: H'S POV, visor comng down to see the SKELETON MASTER.

NAI SM TH
And if we could denpnstrate...

TECHNI Cl ANS, i ncluding ROSSI TER & ADDAMS, press buttons.
FX: ELECTRICITY across the GATE. The Master fascinated.

THE MASTER
But that's not from Earth.

NAI SM TH

And neither are you. Perfect
conbi nati on, don't you think?

( CONTI NUED)
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Rossiter - worried by this - steps forward.
RCSSI TER
Excuse nme, sir. If | could check
the basenent? We're getting
fluctuation on the power cords.
NAI SM TH
O course.
RCSSI TER
M ss Addans? |f you could bring
the calibration statistics.
Rossiter & Addans | eave, by a second side door -
CUT TO
| NT. BASEMENT BENEATH GATE ROOM - DAY 4
ROSSI TER & ADDAMS hurry down a dark sta'x% -
Into the basenent. An old w ne cel lgar now, it's an
extensi on of the Gate Room above. e t and right sides

of the Gate continue, com ng down thrugh the roof. Wred

up to COWUTERS BANKS, standi ng En shadows & dust.

all‘~b

Rossiter & Addans | osing

ure, panicky -

Who t he heIIFfK VWhat if he
finds out?? pert, they said,
what sort xpert, who is he?!

| don't

w  According to the

rec , Harol d Saxon was Prime
M ni r of this stupid country -

thing, sorry -

Q choking in this
She ba&er wist - a wistwatch, she presses the centre -

FX: ADDAMS SHI MVERS, reveal s her

A VINVOCCI. (Vin-vochy.) Spiky
Bannakaf fal atta. Except green.

true form -
faces, like 4. X' s
And tall. Spiky hands

t oo, though clothes remain the sane as their human form

ADDAMS ( CONT' D)
By the saints, that's better -
t hese people are so fl at!

Rossiter bares his wistwatch, presses centre -

FX: ROSSI TER shi mers, takes VI NVOCCI FORM

ROSSI TER
But what do we do? W
close, we alnost had it

were so
wor ki ng!

( CONTI NUED)
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ADDANS
No, but maybe... if this visitor
is some sort of genius... Think
about it! W' re hijacking this
proj ect, maybe we can use hi mtoo!
Har ol d Saxon, or whatever he is,
m ght be exactly what we need.

CUT TO
| NT. THE GATE ROOM - DAY 4

A GUARD folding up the straitjacket, taking it away -

THE MASTER now rel eased, being allowed to sit at a term nal

75

76

Still on his |leash, held by MR DANES. ARVED GUARDS wat chi ng

him NAISMTH sits opposite the Master. ABIGAIL near by.

The termnal's screen is scrolling with green alien text.

NAI SM TH
The Gate was found inside a \
spaceshi p, buried at the o@.
Mount Snowdon. |t was d an
| nstitute known as Torchwo but
when Torchwood fell... _let's just

say, | acquired it.\%
THE SEER
I I'ike you.

o’ﬁg‘
TH
Thank you.
HE MASTER
You' d ta great.
Nai smth ste y.
NAI SM TH
Danes?
MR DANES

The visitor will be given food.

Instantly, a FOOTMAN s there, with a tray - a whol e turkey.

The Master eats, digging his hands in, ravenous, as -

NAI SM TH
The device cane equipped with its
own power supply, a Nuclear Bolt.
Radi ation levels are strictly
controlled -

He's indicating the TWO GLASS BOOTHS. Signs above the
door: left one, LOCKED, right one, OPEN. One TECHN Cl AN
inside the LOCKED | eft one; as he turns to the door, to
| eave, he just waits, as another TECHNI CI AN enters the
ri ght booth, closes the door, presses a big RED BUTTON -
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SIGNS CHANGE, ping - now | eft OPEN, right LOCKED, this
allowing the first technician free to wal k out, the second
then | ocked in, busying hinself at the control panels.

NAI SM TH ( CONT' D)
One technician remains in charge
of the feedback, 24 hours a day.

THE MASTER
Butt er - basted skin, nicel

NAI SM TH
...yes, and the power feeds through
to the Gate, where it encourages
sone sort of cellular regeneration.

He goes to M SS COLLINS, a technician, 21.
NAI SM TH ( CONT' D)

M ss Collins was our test subjec
She carried sonme burns, as a N&

of an acci dent when she was
down her left side, if yo czbg

t
¢
She rolls up her left sleeve. Normal\skin, no scars.
NAI SM Til %IT D
The Gate nended her | 1 magi ne

its properties m be of sone
use to you, riKh.A .
.
STER
But what %\Nant it for?
| SM TH
We cal cu e, that if this device

can fully repaired, by your
goo@lf... it can restore the
orever. Hence its given

tNle. The Imortality Gate.
ecause that's what | want! Not
or me. But for ny daughter. |

want her to never die. M gift to
her; she will be immortal.

ABI GAI L
Abigail. It neans bringer of joy.
CUT TO
77 | NT. STABLES, NAI SM TH MANSI ON - DAY 4

FX: W ND, STRAW bl owi ng, as the TARD S MATERI ALI SES.
CUT TO

78 | NT. THE GATE ROOM - DAY 4

THE MASTER | ooks up. Snells the air. Smles.

( CONTI NUED)
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THE MASTER
Better get to work!
CUT TO
| NT. STABLES, NAI SM TH MANSI ON - DAY 4 79

THE DOCTOR & WLF step out of the Tardis. WIf boggling -

W LF
We've noved! We've really noved!
THE DOCTOR
You shoul d stay here -
W LF
Not bl oody |ikely.
THE DOCTOR
And don't swear. Hold on -
He stands back, lifts his key, three c thIS tinme -
FX: third chirp, THE TARD S fades o engi ne noi se.
THE DOCT

Just a second out ! Don t
want the Master f| he Tardi s,
that's the | ast me need -

Hurrying out -

CUT TO
EXT. NAISM TH DAY 4 79A
THE DOCTOR & scurry along, close to the wall, freeze -
FOUR A a di stance away, but approaching -

The DocCt & WIf scurry back - into a kitchen yard -
W LF
That book said he's a billionaire,
he's got his own private arny.

THE DOCTOR
Down here -

They hurry down STEPS, to a CELLAR DOOR -
- the Doctor sonics it, they hurry inside -
CUT TO
| NT. THE GATE ROOM - DAY 4 80

THE MASTER now tappi ng away at his keyboard |ike nad.

( CONTI NUED)
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ROSSI TER, back in human form adjusting his collar, walks
back in. As he goes to his termnal -

NAI SM TH
Keep an eye on the software, M
Rossiter. It's said this one's

full of tricks.

ROSSI TER
Yes, sir. Seens to be fine.
(on desk-comms m c)
M ss Addans, we're getting
encouraging results fromthe ratio-
f ol dback, can you confirn®

CUT TO
OM TTED

| NT. BASEMENT BENEATH GATE ROOM - DAY'?iE;ggz,
ADDAMS, back in Human form tal ki n en comms (ie,
talking to the air), checking the comguters. Delighted!

ADDANG o %
The man's a nirac!§§ t he

systens are slott back into

pl ace - the shat reads have
har noni sed, ®h bl e |inks have
densified,, apd\t mul tiple

overshot s riplicated into -
As she wal ks ro 0 “anot her conputer bank -
- to find THE OR standing there, studying it!

THE DOCTOR
e Gate.

Addans shoCked - WLF standi ng near by!

W LF
Hel l o! Sorry!

THE DOCTOR
Don't try calling security, or
"1l tell themyou' re wearing a
Shi nmer, cos | reckon anyone weari ng
a Shinmer doesn't want the Shi mrer
to be noticed, or they woul dn't
need a Shimrer in the first place.

ADDANS
|"msorry? Wat's a Shimrer?

The Doctor holds up the sonic, whirrs -
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FX: ADDAMS SHI MMVERS i nto VI NVOCClI FORM

THE DOCTOR
Shi mer .
W LF
Ch ny Lord. She's a cactus!
CUT TO
| NT. THE GATE ROOM - DAY 4 84

ROSSI TER on his desk-comm worri ed. For the third ti me:

ROSSI TER
M ss Addans. . ?
(to the staff)

If you'll just excuse ne.
He hurries out, nore or |ess unnoticed -
THE MASTER rattling away, faster and f @ NAI SM TH
standing centre, with ABIGAIL. All %
NAI SM TH &
Now pl ease don't imagipne I'ma
sl ave-driver. W cqn%ume wor k
on Boxing Day, M X0
THE R
My nane is the r.

And he stabs a butto K

HUM OF PONERI T 0 darkens, and the conputer banks
illTumnate with ex l[ights. Al turn, astonished -

FX: instead o@i ckering electricity, a beautiful MEMBRANE
OF BLUE ppl es across the entire GATE.

NAI SM TH
[ Excel | ent! M Danes?

MR DANES
The visitor will be restrained.

Guards wal king forward with the straitjacket -

THE MASTER
VWhat?! But | repaired it -

NAI SM TH
|"mnot an idiot. Don't let him
anywhere near that thing!

CUT TO
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| NT. BASEMENT BENEATH GATE ROOM - DAY 4

THE DOCTOR studying the readouts, frantic -
THE DOCTOR

ot it working, but what is

S g
what ' s wor ki ng?!

it,
ROSSI TER runs in - sees THE DOCTOR & W LF -

ROSSI TER
VWhat are you doing here - ?

THE DOCTOR
Shi mmrer .

Wt hout even | ooking at him he whirrs the sonic -

FX: ROSSI TER changes into VI NVOCCI FORM

THE DOCTOR ( CONT'

Now tell ne, quickly, what's
on, the Master, Harold Sa r(b
n

Skel et or, whatever you'r, al g
him what's he doing up thege??

LN CUT TO
| NT. THE GATE ROOM - DAY 4 ‘(\
NAI SM TH del i ght ed, THE@ now nost of the way into
his straitjacket, D&& ying it, tight.
SM TH

Your r atfon precedes you, sir.

| have n oubt that you've laid

tra Per haps expl osives. A

nmea f escape. O nurder. But

ing you' ve done to the Gate
| "be checked and doubl e- checked
ef'ore anyone stands inside.

85

86

But the Master's just smling, as Danes tightens his straps -

CUT TO
| NT. BASEMENT BENEATH GATE ROOM - DAY 4

THE DOCTOR running from conputer to conputer - all fast -

ROSSI TER
- but | checked the readings, he's
done good work, it's operational -

THE DOCTOR
Wo are you though? Cos | net
soneone |i ke you, he was brilliant,

he was little and red -

( CONTI NUED)
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WLF s just been watching, st{ rward. O the Gate:

ADDANMS
No, that's a Zocci.

ROSSI TER
We're not Zocci, we're Vinvocci.
Conpl etely different.

ADDAMS
And the Gate is Vinvocci, we're a
sal vage team We picked up the
si gnal when the Humans reactivated
it, and as soon as it's working,
we can transport it to the ship -

THE DOCTOR
But what does it do?!

RCSSI TER
mends, it's a sinple as that,

It
it's a nedical device to repair
the body, it makes people bet@

THE DOCTOR
No, but there's got to r
every single warning says e
Master's gonna do sonethi ng col ossal -

That t hing’ sol\'z’m ckbed, yes?

More or

W LF
The rdon ne for asking, but...

ift so big?
‘\<:\' THE DOCTOR
question! Wiy's it so big??

ADDAMS
Well it doesn't just mend one person
at a tine.

ROSSI TER

That woul d be ri di cul ous.

ADDANS
It nmends whol e pl anets.

THE DOCTOR
.it does what ?! ?!

ADDAMS

It transmts the nedical tenplate
across the entire popul ation.

( CONTI NUED)
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What ?!'!  And the Doctor's running - !

CUT TO
| NT. THE GATE ROOM - DAY 4 88

NAI SM TH enj oyi ng his nonent, THE MASTER straitjacketted,
guarded by DANES & ARMED GUARDS. To the Master:

NAI SM TH
But it's tinme for the broadcast!
The President's Grand Initiative.
You m ght want to see this, sir -
proof that the Human race can nend
its own problens -

Set into one wall, a TV SCREEN, show ng -
CUT TO

| NT. NEWSROOM - DAY 4 \\5?:> 89

AWMNN News, with TRINITY WELLS, TO

TRINITY WELLS
And now, anticipation is rising,
as we go live to V\bﬂh%on. Her e,

on Christmas Day, the si dent
has prom sed an i nt and radi cal
solution to t @ i de depression -
CUT TO

| NT. V\HITEHQJS@ DAY 4 90
STOCK FOOTAGE of t VWi te House, then:

The standard s Room a podium bare stage, Presidential

i nsi gni a. ? | MEN taking the stage, with earpieces.

Curt TO‘QSNER E - rows of seating, 30 JOURNALI STS & CAMERA
it

CREWS wa g, chatting, expectant.

TRINITY WELLS OOV
It's been said that with this
speech, Barack Cbama wi |l |ead us
all into a new age of prosperity.
The entire world is waiting for
his words of w sdom ..

Then back to Trinity in-vision, to play into b/g of sc.9l.
TRINITY WELLS
This is already being described as

the President's nasterpiece, a
worl dwide initiative that wll
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TRINITY WELLS OOV
revol utioni se the nature of noney
itself. Wth unenploynent at record
| evels, lending at a standstill,
and four nore maj or banks on the
verge of collapse, this could be
our last chance - not just for
capitalism but for civilisation
itself. The details of the plan
are a closely guarded secret.
| ndeed, it's being said that many
of the details are known only to
Presi dent Qbama hinself. And so
we wait, both in hope, and in fear.
Praying that this new Christnas
message will |ead the Human race
out of darkness. And into the
light.

| NT. THE GATE ROOM - DAY 4 \\5?:>

TV still playing in b/g (Trinity S
as THE DOCTOR bursts in, through the“side-door

L8

THE DOGJ
- turn the Gate off\%\t now - |

«

%,

nti nued,

90

CUT TO
91
sc. 89)
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MR DANES
At ar ns!

Al'l ARVED GUARDS turn their guns on the Doctor, he stops -
THE DOCTOR
- no no no, but whatever you do,
don't let himnear that device -

THE MASTER
Oh, like that was ever gonna happen!

And he flexes his shoul ders back -
FX: RIP OF ENERGY, the straitjacket & dog-collar fall away -

FX: CG MASTER arcs across on a JAG OF ELECTRICI TY, a bl ur,
right across across the length of the room -

FX: LANDI NG AT THE CENTRE OF THE GATE - st ing there! -
Wham  The BLUE MEMBRANE ri ppl es ar oundﬂ -

@ flares of BLUE
ui'hdi ng, building...
THE MASTER_( ' D)

Honel ess, was | ? S te and
dyi ng?! Just wat chgme w

THE
Deacti vat e ib:& of you! Just
turn the o] thtng off - !

But the Doctor |o ound, realising...

He's triunphant (NB, no FX on his
PRAC LI GHTING . Hum of power kee

No one's novi ng. SM TH, ABI GAI L, MR DANES, GUARDS,
TECHNI Cl ANS, mj ust standing there...

Bl i nki ng, pnoti sed, but dazed; | ooking straight
ahead, & bél i eve what they're seeing.
THE DOCTOR ( CONT' D)
What is it, what's wong - ?
(to the Master)
Get out of there - !
He runs for the Gate -
The Master lifts his hand - fires -
FX: BOLT OF ENERGY, PRAC EXPLOSI ON, stopping the Doctor -
WLF arriving in the doorway - but he's unsteady, blinking -

W LF
Doctor... there's this face...

THE DOCTOR
What is it? What can you see?

( CONTI NUED)

91



Doct or Who 4 Epi sode 17 SHOOTI NG SCRI PT 20/ 03/ 09 page 53

91

92

93

94

CONTI NUED: (2) 91

W LF
[t's him | can see him

CU WIf, blinking - INTERCUT his CU FAST with -
CU THE MASTER, bl eached face against black, as sc.2 -
The Doctor | ooking across the room -

Nai smth & everyone blinking, confused. (It's a good,
strong blink, every 2 seconds, but not too nechanical.)

NAI SM TH
He's inside ny head...

CU Naismth, blinking - | NTERCUT FAST, CU MASTER -
CU Abigail, blinking - I NTERCUT FAST, CU MASTER -
CU MR DANES, blinking - | NTERCUT FAST, TER -

The Doctor turns round, | ooks at the T

| NT. NEWSROOM - DAY 4 92

TRINITY WELLS TO CAMERA. But{\E bl i nki ng, dazed -

TH\@ LLS
.1"ve beenet . I'msorry.

Excuse ne. esi dent Cbamm
has now t aken, t he st age. .

CUT TO
INT. WHITE PRESS ROOM - DAY 4 93

THE 30 J S, all blinking, dazed -

TRINITY WELLS OOV
.there's sonething wong wth..
|"mseeing a face... It seens to
be affecting the President...

CUT TO THE STAGE. PRESI DENT OBAMA now at the podium  But
with his head in his hands, a little stagger, dazed..

CUT TO
| NT. THE GATE ROOM - DAY 4 94

NAI SM TH, ABI GAIL, MR DANES, GUARDS, TECHN CI ANS, al
sinking to their knees - all staring, blinking, stronger -

THE DOCTOR running from conputer to conputer -

THE DOCTOR
| can't turn it off - |
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THE MASTER
That's cos | locked it, idiot!

The Doctor runs to Wlfred -

THE DOCTOR
W fred! Conme on - |

He's pulling himtowards the GLASS BOOTHS -
CUT TO
| NT. BASEMENT BENEATH GATE ROOM - DAY 4 95

ALARMS SOUNDI NG  ROSSI TER & ADDAMS running to conputers -

ROSSI TER
- he was hiding the codes! He's
extrapol ated the Gate-power,
mllion tinmes over - !

o Z
e

But it's not affecting us!

RCSSI TER
He's set the tenplate for Human!
{ cuT TO

| NT. THE GATE ROOM - DAY 4 96
One TECHNI Cl AN - azed - in the LEFT BOOTH,
LOCKED. THE DOCTOR nto Rl GHT BOOTH, cl oses the door,
presses the BUTT goes LOCKED, LEFT goes OPEN -

THE DOCTOR

, get himout, get inside -

WIf - t! - pulls the technician out - gets in -
- fast ctor stabs buttons on the internal controls -

THE DOCTOR ( CONT' D)
Just need to filter the |evels -

Hum of power, PRAC LI GHTS on the controls blink on -
WIf shaking it off, stops blinking, recovering.

W LF
| can see again! He's gone!

THE DOCTOR
Radi ati on shi el ding! Now press
the button, let ne out -

W LF
Do what ?

( CONTI NUED)
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THE DOCTOR

| can't get out unless you press
the button, that button there!!

WIf does so -

The Doctor runs out - races to a term nal -

( CONTI NUED)



96

97

98

Doct or Who 4 Epi sode 17 Pl NKS 26/ 03/ 09 page 55
CONTI NUED:  ( 2) 96
As the Doctor taps away |ike crazy -

THE MASTER
Fifty seconds and counti ng!

THE DOCTOR
To what ???

THE MASTER
You're gonna | ove this one!

On WIf, at the glass, helpless. H's nobile rings! In
b/ g, the Doctor desperate, as WIf digs in his pocket -

Wong one! His SERVICE REVOLVER  (Qops, other pocket -
He answers, having seen the nane on screen -

W LF
Donna?!

\z cuT TO
INT. NOBLES KI TCHEN - DAY 4 &@ 97

DONNA scared, on her nobile -

DONNA b
VWere are you? I: mum and Shaun -

there's sonethin ng with them -
.

SYLVI A & SHAUN bot h tq there, dazed, blinking -
SYLVI A
...th : is face...

CU Sylvia, bligking - | NTERCUT FAST, CU MASTER -
CU Shaun ] - | NTERCUT FAST, CU MASTER -
SCENE &N ES | NTERCUT W TH -

| NT. THE GATE ROOM - DAY 4 98

CUT TO

WLF, in the BOOTH, on his nobile - | NTERCUT Donna, sc.97 -

W LF
But wait a m nute, what about you?
Can't you see anyt hi ng?!

DONNA

| can see them that's bad enough!
| don't know what to do!

( CONTI NUED)
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Hi s phone bleeps - call waiting - he presses the button -

W LF
Not now, W nston!
CUT TO
EXT. BLOCK OF FLATS - DAY 4 99

Council flats. WNSTON stepping out of his flat, on to
his wal kway. He's unsteady. Blinking. On his nobile:

W NSTON
Wlfred... those dreans. | can
renenber... That face...

He | ooks round. ..

NElI GHBOUR #1 comi ng out of his door. Blinking, dazed.

NEI GHBOUR #2 com ng out of her door. Bl'\@g. Dazed.
W nston | ooks down. .. @

SEVEN PEOPLE wal ki ng out into the cement courtyard bel ow,
fromdifferent directions - all of them dazed, Dblinking...
I QQ)

CUT TO GROUND LEVEL. They'r \a linking. One or two
staggering. One 18 y/o EMO %NAGER - calls out, scared -

;
& In nmy head...

There's a wﬁ.
CUT BACK TO W NSTOMW rified:
W NSTON

W f . It's everyone.

? CUT TO
| NT. THE \GATE ROOM - DAY 4 100

W LF trapped behind the glass - THE DOCTOR hari ng between
conputers - NAISM TH, ABI GAIL, MR DANES, GUARDS, TECHN CI ANS
still on their knees, the blinking stronger now -

THE DOCTOR
VWhat is it? Hypnotisn? M nd
control? You're grafting your
t houghts inside them is that it?!

THE MASTER
Ch that's way too easy. They're
not gonna think like nme. They're
gonna becone ne! Aaaand, zero - !

He throws his head back, clenches every nuscle -

( CONTI NUED)
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FX: WHAP!'!'I W DE SHOT GATE, THE MASTER centre, as a SINGE
BLUE PULSE RADI ATES QUT, FAST, the Gate transmtting -

CUT TO
FX SHOT - BRI TAI N EARTH 101

FX: AERI AL SHOT OF BRITAIN, the BLUE PULSE radi ating out
inacircle fromthe Hone Counties -

FX: THE EARTH, the BLUE PULSE goi ng round the entire planet,
fast, curving round in a wave -

CUT TO
| NT. THE GATE ROOM - DAY 4 102

THE DOCTOR & WLF staring, horrified -
ONLI NE FX: NAI SM TH, head SHUDDERI NG, Jaco@ | adder-style -
u

ONLI NE FX: ABI GAI L, her head SHUDDERI R%\

I -

& CUT TO
| NT. NOBLES' KITCHEN - DAY 4 103
DONNA staring, horrified, as \%
ONLI NE FX: SYLVI A, her e DDERI NG a bl ur -

ONLI NE FX: SHAUN, hi HUDDERI NG a blur -
$ CUT TO
| NT. NEWSROOM - DA 104

ONLI NE FX: TRI Y WELLS, her head SHUDDERI NG a blur -
CUT TO
INT. WVHTE E PRESS ROOM - DAY 4 105

ONLI NE FX: PRESI DENT OBAVA' S HEAD SHUDDERI NG, a bl ur -
CUT TO
EXT. BLOCK OF FLATS - DAY 4 106

ONLI NE FX: W NSTON' S HEAD SHUDDERI NG, a bl ur -
ONLI NE FX: NEI GHBOUR #1 & 2's heads SHUDDERI NG a blur -
CUT TO
| NT. THE GATE ROOM - DAY 4 107

ONLI NE FX: CU THE MASTER, H S HEAD SHUDDERI NG, a bl ur -

( CONTI NUED)
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Wi ch then stops dead.

Gate deactivates, noise fades.

Si | ence.

He steps forward. So in control.

THE DOCTOR & WLF | ooking round the room in horror..

EVERYONE ELSE on their knees, heads down.

THE DOCTOR
You can't have...

W LF

But what is it? Wat have you
done, you nonster?

THE MASTER
|"msorry, are you talking to@
Nai smth | ooks up...

Except he's now THE MASTER. I n Naismth' s clothes.

NAI SM Te @ER
O to nme? ﬂ_

X0
x In Abigail's clothes.

Except she's now TH r@
GAl L- MASTER
O to :

M Danes | ook

Abi gai | | ooks up...

Except he HE MASTER. I n M Dane's clothes.
& MR DANES- MASTER
to me?
FX: THREE ARMED GUARDS IN A ROWVall lift their visors in

unison - all three, the MASTER

THREE GUARDS- MASTER
O to us?

CUT TO
| NT. NEWSROOM - DAY 4 108

Trinity Wells [ifts her head to CAMERA. ..
Except she's THE MASTER! In Trinity's clothes. To CAMERA:

( CONTI NUED)
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TRINI TY WELLS- MASTER
Breaki ng news! |'m everyone! And
everyone in the world is ne!!
CUT TO

| NT. WHI TE HOUSE PRESS ROOM - DAY 4

The President lifts his head, grinning..
He's THE MASTER In the President's clothes! Laughing!
PRESI DENT- MASTER
|"mthe President! Look at ne!
President of the United States!

FX: REVERSE - ALL 30 JOURNALI STS are the MASTER Al |
cl appi ng, stanping, hooting, yelling, thunderous!

The President-Master puts his hands to his ad -
PRESI DENT- MASTER D)
Qoh, financial solution -
(shakes head)
Del eted! Ha ha!
< CUT TO

EXT. BLOCK OF FLATS - DAY 4 ‘(\
FX: Wnston is now THEO% d eeful! Throw focus,

down the wal kway: N C{ #1 & 2 are both THE MASTER!
CUT TO

| NT. NOBLES KIT - DAY 4

DONNA, backinéngt of the kitchen, nmobile still in hand...

Syl vi a& | 6oki ng at Donna - | ooks up...
She's THE MASTER! In Sylvia's clothes! She |ooks at -

VH P- PAN across to -
Shaun i s THE MASTER! | n Shaun's cl ot hes!

(NB. Only the clothes remain of the original person. The

Master just |ooks |like the Master inside each costune, ie,
he hasn't changed to fit the original, no change of col our
or weight or height; sane Master voice, no accents or

i npersonations; no wigs, and when he's transplanted into

wonen, all make-up's gone, no earrings or anything. |If
the original person was big, the clothes are | oose on him
if the original was small, the clothes are tight on him

But it's the sanme, unchanged, grinning Master now occupyi ng

t he space of every single person on Earth.)

108

109

110

111

Donna, unseen, backs into the hall, on her nobile, whispers -
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DONNA
But they've changed... G andad,
that's |ike. .. Li ke the sort of

t hing that happened... before...
CU Donna, her terror -

Intercut with fast, fierce imges - burning her - the Qod,
Davros, Adi pose, Sontarans - the Doctor - !'! In pain -

DONNA ( CONT' D)
My head. Ohh ny head...

CUT TO
| NT. THE GATE ROOM - DAY 4 112

WLF in the booth, still with his nobile, terrified -

W LF
Doctor! She's starting to re

THE DOCTOR trapped, |ooks fromWIf NASTER as.
FX: THE MASTER j oi ni ng NAI SM TH MAS ABI GAIl L- MASTER, MR

DANES- MASTER, THREE GUARDS- IVAST M SS COLLI NS- MASTER,
TECHNI Cl ANS- MASTER, a whol e rQo Masters, to face him

THE
The Hunan rac w& ys your
favourite, But now there
is no Huma There is only..
The Mast er
CU the Master, | i at his own joke, vicious -

The Doct or hel ss. Staring. At a living nightnmare.

& CUT TO
| NT. w& E PRESS ROOM - DAY 4 113

THE PRESI DENT- MASTER | aughi ng, insane - right into CAMERA -

CUT TO
| NT. NEWSROOM - DAY 4 114
TRINI TY WELLS- MASTER | aughing - right into CAMERA -

CUT TO
EXT. BLOCK OF FLATS - DAY 4 115

W NSTON- MASTER | aughi ng -

WHI P- PAN ACRCSS, a flat door opening, ANOTHER MASTER runni ng
out on to the wal kway, overjoyed at seeing all the others -
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WH P PAN - door opens - ANOTHER MASTER #2 -
WHI P- PAN - door opens - ANOTHER MASTER #3 -
WHI P- PAN - door opens - ANOTHER MASTER #4 -

FX: WDE SHOT, three storeys, LOIS OF MASTERS on every
wal kway, all | aughing, |ooking at each other, manic gl ee -

CUT TO GROUND LEVEL, cenent courtyard -

TOP SHOT, THE TEENAGE- MASTER running in to centre, to | ook
up at CAMERA, | aughing up at the sky -

FX: JUMP CUT WDER, 10 MASTERS | aughi ng up at the sky -
FX: JUMP CUT WDER, 30 MASTERS | aughi ng up at the sky -
CUT TO

EX_SHOT - LONDON EARTH \@ 116
FX: AERI AL SHOT OF LONDON. The | au t%g hoi ng away.
FX: AERIAL SHOT OF BRI TAIN. Laught eNgone. . .

FX: THE EARTH  Suspended in §p GE:& A contam nated worl d.

Conti nue the shot, pulllng o] dual ly. .
And over this:

And so it (o] pass on Chri stnas
Day, th e "Human race did cease
to exist,. t even then, the Master
had no c ept of his greater role
in ts. For this was far nore

t ha manity's end. This day...

&? cuT TO
|NT. BLACKWOI D - NI GHT 117

CU NARRATOR, i nto CANMERA.

NARRATOR
.was the day upon which the whol e
of creation would change forever.
This was the day...

CUT TO WDER. The Narrator in flow ng robes, carrying a
staff. Behind him two rows of PEOPLE, so he's the apex
of a TRIANGLE (as ep. 18 sc.115) - a MAN & WOVAN behi nd
him wth heads bowed, hands covering faces; behind that,
a back row. Al wearing famliar cerenonial collars.

NARRATOR ( CONT' D)
.the Time Lords returned.
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He lifts up his staff, a warrior's cry:

NARRATOR ( CONT' D)
For Gallifrey!

CUT TO REVERSE -

FX: suspended in the black void: RANKS OF Tl ME LORDS, above
& beyond the Narrator, like the Circle level of a theatre,
or the Sycorax Chanber. Hundreds of Tine Lords, al
standing, calling out - FX SHOT for every line -

TI ME LORDS
For Gallifrey!

NARRATOR
For victory!

TI ME LORDS

END OF EPI SODE 4. 17

For victory!
NARRATOR & TI ME
For the End of Tine itsK
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