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(Revised 19.2.65)

1528/ Continued
1523

YURI
No. listen.

. He raises himself cn cne elbow, looking down at her.
We could go to ...

LARA
Varykino.

YURI
They'd find out sooner OT later.

LARA -
Yes but later. If our days are really
numbered, Yuri - .

YURI
Yes, we'd better live then.

LARA
Yes.

Both of them 2re now smiling, but now with total
gravity.

YURI
Befere we're parted.
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255 -
(Revised 26.12.64.)
Continued

For a moment he fears LARA will be unable to accept this summing up,
but then, quielly: :

LARA
Yes. ;

They look at one another, their faces calm but their eyes troubled.

YURI (Softly)
Alright then; Varykino.

They kiss.

CUT. MUSIC full _
EXTERIOR VARYKINO LOCATION WINTER  SNOW

EXTREME LONG SHOT. Theirsleigh sweeps by down the road to
Varykino, distant across a brilliant white sunlit landscape. the
MUSIC triumphant and spiendid.

CLOSE TRACKING SHOT. MUSIC continuous. YURI, LARA, KATYA
in the sleigh which is piled high with supplies, hay for the horse and
equipment. Taey are laughing. YURI driving and brandishing the

whip for the benefit of KATYA. ‘The sleigh swerves as YURI purposely
runs it into the banked-up snow beside the road.

CLOSE UP. KATYA clutching LARA,‘ a little frightened, then roar-
ing with laughter.

LONG SHOT. The sleigh swings round the clump of poplars, CAMERA
PANS with it to disclose the HOUSE. MUSIC modulates. It has been
transformed by Nature beyond the imagination of Man. Each twist of

its architecture the occasion for a tottering fantasy of snow, a sweep-
ing curtain of ice.  Its beauty is so intense as to be sinister; the ice
Falace of a Siberian spirit perhaps, no fit home for organic creatures.

' CLOSE SHOT. The cleigh comes to a standstill against the background

of the frozen pond. No-one moves. They sit there, looking upwards,
their laughter fading to awe.

LONG SHOT. Their POV. The snow-covered roof and domes,
weirdly beautiful against the sky.

CLOSE UF. LARA, looking up towards:
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LONG SHOT The ice-hung tower at the end of the house.
CLOSE UP. YURI He turns round in his seat to look at:

LONG SHOT The OUTHOUSE. Only the half-buried windows
reveal that it is a dwelling at all. _

MEDIUM CLOSE SHOT KATYA scrambles out of the sleigh.
LARA turns to see what YURI is looking at; looks back at him uncer-
tainly; he smiles faintly and climbs out of the sleigh.

CLOSE SHOT. KATYA yanks away a yard-long icicle from the

.verandzh porch and staggers back laughing under the subsequent

cascade of snow. Her cheery din provides the adults with courage
or cover as they come up the steps.

CLOSE SHOT. The front door of the house, half open, a broken pad-
lock hanging. YURI and LARA enter.

- INTERIOR VARYKINO HOUSE STUDIO DAY WINTER

1543/
15456

1547/
1550

LONG SHOT. The hall. A drift of frozen snow extends a long white
tongue across the floor from the door. TYURI and LARA enter and
stand looking around. Walls and floor are naked and clean except for -
a litter of dead leaves along the skirtings, The place is utterly silent.
emphasised by the now fading cries of KATYA. Tall windows frosted
over and shadowed by the plunging icicles outside let in the subacqueous
light. The walls of the hallway soar up to a high roof where glazed
domes glimmer. The staircase would accommodate « coach and pair.
The only pieces of furniture which have not beer taken away are those
too heavy to shift. Thus in the centre of the hallway stands a marble
table of colossal size ornate, weighing tons.  On the landing an
enormous tallboy, also marble-topped. An antigue goddess, bland
and sightless more than lifesize (as though the furniture had been
designed for her) stands cn a ponderous marble plinth. All these objects
are familiar to YURI but looking at LARA finds her downright scared.
He gives her his hand and they walk along the corridor their footfall
echoing. YURI opens a door.

MEDIUM SHOT. The living room. Completely empty except for,
senselessly. a single leather fishing boot, thigh length. which stands

in the middle of the floor, its top over. LARA doesn’t like it. Ehe
and YURI move to the middle of the room. look at one ancther, horrifiec
by the predicament they have created for themselves and helpless.
YURI draws her to him for comfort. They kiss each holding the other
desperately hard. She senses something in his posture and locks up.
He is staring over his shoulder at:
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257 -

MEDIUM SHOT. An open door leads into the library. A desk stands
beneath a huge frosted window, =~ .

CLOSE SHOT. <YURI and LARA. - He frowns and blinks assailed
by 2 host of memories but unable to account for the attraction which
the piece exerts, CAMERA PANE with him as he goes briskly to
the door as one who will clear up a mystery.

LONG SEOT. YURI enters the library, the ultimate room of the
house, its walls covered by empty bookshelves. In the foreground

of picture is the desk. YURI crosses to it and lays his fingers on it,
and stands for a moment as though receiving a message. He turns -
and smiles uncertainly as LARA joins him, looking at him curiously.
With deft familiarity he opens and shuts the drawers. )

CLOSE UPE. The last drawer contains a sheaf of dusty yellow paper,
with pen and ink. .

CLOSE SHOT. YURI and LARA. He looks at her, an expression
of puzzled pleasure on his face and then in answer to her questioning
frowm:

YURI
Anna taught me to write at this desk.

EXTERIOR VARYKINO LOCATION DAY  WINTER

MEDIUM SHOT. Out in the garden KATYA comes towards CAMERA
stamping regular biue footholes in the immaculate snow. taking sensuous
pleasure in it, her expression stern. Al every step she gasps:

KATYA :
Ho-! Ho-! Ho-!

'She tramps off screen leaving an irregular row of foot-holes.

curT

INTERIOR VARYKINO HOUSE STUDKO NIGHT WINTER
CLOSE SHOT Through frosted glass, the white half moon at night
MEDIUM SHOT. The moon is shining into the living room. A little
glow comes from the stove.  Above the stove is stacked a clutter of
utensils and provisions. On mattresses. smothered with rugs furs,
even strips of carpet we find LARA and XATYA both asieep. YURI
beside them, motionless.

CLOSE UP YURI, Heis awake. He is looking back at:
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CLOSE SHOT His POV. The blurred bright moon.

CLOSE SHOT. YURI turns his head questioningly, as though in
answer to some message in the moonlight. Ee rises on one elbow,
looks across the room to:

MEDIUM SHOT  His FOV. through the open door. The desk in
the library. the moonlight falling on it.

CLOSE UP. YURI turns his head again, his gaze softening as it
lights on:

CLOSE UP. LARA asleep, the travelling moonlight just beginning
to fall on her, _ . '

CLOSE UP  YURI looks from LARA to:
CUT  MUSIC. LARA theme.

CLOSE SHOT. The moonlit surface of the desk, A warm glow
begins to appear. It is caused by the light of a candle which YURI's
hand places on the desk.

CLOSE SHOT. YURI He sits at the desk, pauses. Then briskly
takes out paper, pen and ink. He pauses again, breathing deeply,

his hands laid flat. the paper between them. He dips the pen. He
writes:

EXTREME CLOSE SHOT A single word of five Russian capitals
at the head of the paper.

CLOSE UP. LARA. the moonlight now full on her face. She turns in
her sleep.

CLOSE SHOT. YURI. He goes for more ink. MUSIC stops. On
SOUND. the distant, primeval, utterly desolate how! of a wolf. He
turns sharply, listening. intent. The howl comes again and suddenly
leaps in volume as we CUT:

EXTERIOR VARYKINO LOCATION DAY FOR NIGET WINTER

CLOSE SHOT. Outside YURI emerges from the library through the
French door. He peers about over:

LONG SHOT.  His FOV the endless plain, flashing White in the moon-
light. The wolf howl ceases, ' ,
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PROCESS SHOT

LONG SHOT. The half moon, incandescent, rides in the darkness
On SOUND the wolf howl again. '

EXTERIOR VARYKINO LOCATION DAY FOR NIGHT WINTER

MEDIUM CLOSE SHOT  YURI walks round the end of the house past
an arrested cascade of ice and snow, each bright granule darting
points of light. He stops in CLOSE UP looking alertly about again.
seeing:

"LONG SHOT. His POV, A clump of conifers laden with snow.

Beyond the silent white plain under the fathomless black sky.

CLOSE UF. YURI townsman, intellectual. not knowing what to
expect, hardly what to look for. but looking. His expression changes
and he instinctively stiffens. He has seen:

MEDIUM LONG SHOT. The WOLVES, They are at a good distance,
not more than eight of them, aware of him, uneasy. their shadows more
palpable than themselves.

' CLOSE SHOT. YURI ta.kes a step towards them, gesturing with an

upraised arm.
MEDIUM LONG SHOT. The WOLVES turn springingly and vanish.
CLOSE UP. YURI locks shocked and thoughtful; they have troubled

rather than frightened him. He looks about uncertainly; his gaze

falls on: _
INTERIOR VARYKINO  STUDIO NIGHT  WINTER

CLOSE SHOT The library window behind him. the candle a smali
shifting glow behind the frost. LARA theme again.

CLOSE UP. ' The paper with its heading lies on the desk.

MEDIUM SHOT. The paper and desk in foreground., In background
YURI enters. He kicks a roll of cloth against the door's foot :

. Standing by the door he looks at the paper. Then he crosses. sits,

and without a moment’s hesitati‘on, writes his face fierce with energy.
CUT. ‘MUSIC CUTS.

INTERIOR VARYKINC STUDIO DAY WINTER

CLOSE SHOT. The LUN through frosted glz.l.ss,
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CLOSE UP. LARA lies awake. She turns her head and her gaze
softens as she sees: -

CLOSE UP. 7YURI lies asleep.

CLOSE UP. LARA shifts her gaze 'a.nd‘her expression changes as
she sees:

MEDIUM SHOT. 'Through the open door, the desk, with burned-down
candle, pen and ink.

CLOSE SEOT. On the desk a sheet of paper (surrounded by many
other sheets scrumpled into balls and pushed to one side.) CAMERA
tracks into CLOSE UP. On the paper a poem of four-line stanzas -
neatly written with the single four letter word at the top. A hand
takes the paper.

CLOSE SHOT. LARA reading the poem in her hand. MUSIC
commences softly and strengthens as her eyes walk, carefully over
the lines, She blinks, frowns, incredulous; unconsciously she sinks
into the chair never taking her eyes from the paper. She shakes her
head a little in bewildered protest as she nears the end, but her face is
radiant. Coming to the last stanza, she is startled to find that YURI
has come on frame and stands beside her. She holds out a gentle half-
arresting half-caressing hand and finishes the poem, the MUSIC
resolving to a finish both tranquil and strong. When she looks up her
eyes are filled and her voice chokes as she says: :

LARA :
This isn’t me Yuri. (She is almost horrified that he
should so madly over-value her)

YURI
Yes it is,

LARA
No ... It's you.

YURI
Read the title.

LARA (Whispers)
"Lara ..."

CUT. MUSIC, LARA theme,
PROCESS SHOT
MEDIUM SHOT. The MOON, now full rides in the black sky.
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INTERIOR VARYKINO STUDIO NIGHT WINTER

CLOSE SHOT. At the desk YURI is writing. There is nowa small

pile of finished poems to one side, and a litter of boshed shots before
him. He works with terrific concentration, his eye severe andcritical.
As we watch he carefully crosses out one word, carefully substitutes
two others and again considers. He looks more like an engineer than
the conventional poet. On SOUND:

LARA (SOUND, sharply)
Yuri...!

He turns and sees her, draped in blankets, standing motionless by the
stove, her face alarmed, the door to their ""bedroom' open behind her.
YURI is startled. She says, almost impatiently:

LARA

Yuri. there's a wolf howling.

YURI (Rising)
Oh yes, I -

His words are cut off by the mournful note of the wolf, very distant,
not a physical threat but the very voice of desolation. LARA locks at
him wide-eyed. He is surprised by the degree of her fear and going
to her says almost chidingly:

]

I .
f:ve seen them. They're frightened. They won't harm us.

LARA ‘
I1know. I'msorry. It's- |

She claps her hands over her ears as the sound comes again, and
_seeing her extremity YURI takes her by the shoulders, but before he
can speak she gasps quietly, but with enormous feeling, trembling,

staring at him:
- LARA :
Oh Lord. this is an awful time to be alive.

YURI (Gently)
‘ No.

LARA
It is. 1t is.

YURI (Gently)
No no.

She stares at him comfortless, hopeiess. He takes her face in his
hands, kisses her with great tenderness. She looks up at him again.
a warmth returning to her eyes. He kisses her again. She responds.
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1600

CLOSE SHOT. The poems on the desk.

CLOSE SHOT. TYURI and LARA lie together in her blanket in the
little glow from the stove. Tenderness is still the mood. He is
gently kissing her face; her eyes are closed.

EXTERIOR VARYKINO LOCATION DAY FOR NIGHT WINTER

CLOSE SHOT. An ice-encrusted tree with the incandescent moon

. eaught in its branches.

1601

1602

- 1603

1604

1605/
1608

INTERIOR VARYKINO STUDIO NIGHT

CLOSE SHOT. LARA is silently weeping now, despite YURI's frantic
desire to comfort her. Her eyes are open and fixed on him as he
strokes her cheeks. her hair and repeatedly kisses her.

EXTERIOR VARYKINO LOCATION DAY FOR NIGHT = WINTER

MEDIUM SHOT. One of the conifers outside the house releases its
burden of snow with a "whump”. OnSOUND 2 wolf howls distantly.

INTERIOR VARYKINO STUDIO NIGHT

CLOSE SHOT. LARA and YURI exactly as before. Now a tear appears
in the corner of YURI's eye too. The effect on LARA is galvanic.

The comforted becomes the comforter. - She takes his head in her
hands and kisses his eyes again and again. Now tenderness becomes
passion, passion becomes desperate. He pulls her towards him

and instantly the full length of her body is jammed against his and they
are kissing mouth to mouth.

EXTERIOR VARYKINO LOCATION DAY FOR NIGHT WINTER

EXTREME LONG SHOT. The house and its surroundings, the far
horizon, the moon spinning in its own brightness. Faint, forlorn,
the howl comes for the last time. .

DIESOLVE
INTERIOR VARYKINO STUDIO DAY WINTER

MEDIUM CLOSE SHOT. Daytime. YURI and LARA at the desk, both
fully dressed. They sit silently, unmoving, the remnants of a meal
pushed aside. Their faces are empty. They have sat like this for
some time evidently, and they continue so for several beats before:

YURI
How long have we been here?
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1605/ Continued

1608

LARA
Thirteen days.

He makes no answer. A.nother silence. Then:
Wouldn't it have been lovely i we'd met before ...

She cannot listen: " ... before Komarovsky, before Fasha, before
Tonya, before the birth of our children' and breaks off,

YURI
Before we did ... yes.

Another silence ensues, but now they- lock at each other.

LARA : :
We'd have got married and had a house and children ..
(She says it wonderingly) K we'd had children, Yuri,
would you have liked a boy, or a girl?

She is still smiling and YURI smiling with her. He is inclined to Jom-
in the elaboration of the wish dream. But he receives an apprehensmn
of what they are at. His smile goes:

YURI
I think we may go mad, if we think about - all that,

LARA (Her smile persiﬁts)
I shall a.lways think about it. (He looks at her; she looks
at the poems) ... Will you write today? :

YURI
No, not to-day.

Silence. Neither moves. Hiatus. But after a little, on SOUND, they
hear a distant shout (a driver to his horses), then the screech of sledge
runner, approaching and near. They look uwp, look at one another,
frightened. Anocther shout much nearer (as the driver stops his vehicle)
Then the front door opening. Heavy footsteps. One of the inside
doors is opened, shut. The foosteps again, and:

1609 CLOSE SHOT. The door opens.: A RED ARMY MAN stands there.

1610 CLOSESHOT. YURI and LARA, frightened and forlorn.

LARA (softly)
- Katya! Come to me darling ...
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1610 Continued

' RED ARMY MAN (SOUND)
They're here! _

1611 MEDIUM SHOT. Looking down the passage we see another RED ARMY
' MAN standing in the hall. He turns and goes out of the front door.

1612 CLOSE SHOT. YURI and LARA are joined by KATYA., LARA puts
her arm around her. CAMERA tracks slowly in as on SOUND the
SECOND RED ARMY MAN passes on the message, "They're here".
Footsteps coming up on to the verandah, into the hall and along the
passage - by which time we are in CLOSE UP of YURI and LARA.

1613 CLOSE SHOT. KOMAROVSKY appears in the doorway where he
stands looking at them.

1614 CLOSE SHOT. 7YURIand LARA, She says, in pure relief:

.LARA '
Victor - ! (Confused) We thought ... .

1615 CLOSE SHOT. KOMAROVSKY and RED ARMY MAN

KOMAROVSKY | |
Quite. (Turns to RED ARMY MAN)} I wonder if you'd
mind, Comrade... '

RED ARMY MAN shows scant respect for him but turns and goes.
1616 CLOSE SHOT. VYURIand LARA. He is watching her.

1617/ MEDIUM CLOSE SHOT. KOMAROVSKY shuts the door and CAMERA
1620 PANS with him as he crosses the room pulling off his gloves and
looking around the place. His manner is curt and dry.

KOMAROVSKY

There is a train, belonging to my Government, standing
in Yuriatin. I has a carriage for myself and my assist-
ants; a Sleeping-car; you would travel in comfort. And
safety. )

Seeing written paper on the desk he has picked it up with insolent idle
curiosity. Finding it to be a poem he tosses it back with genuine ofi-
hand contempt and it falls accidently to the floor. LARA retrieves it
and puts it back on the desk as KOMAROVSKY sits in YURI's chair.

The train leaves tonight, with or without you. I should
add that I am here for the last time.
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1617/ Continued

1620

1821
1622

1623
1624

YURI (Slowly)
There is no question of m _lcommg with you.

LARA (Quickly)
I'm not going without you. (To KOMAROVSKY, a bit
brea.thless) So there's an end to it.

-YURI
Lara -

LARA (Nct meeting his eyes)
I can't go without you.

KOMAROVSKY rises with an odd groaning sigh, as one patient though
tried beyond patience’s limit.

KOMAROVSKY
Then I must have a word with Yuri Andreyevich in
private. (Looking about) Where ...?

He is looking at:
MEDIUM SHOT. The open door to the bedroom.,

MEDIUM CLOSE SHOT. TYURI catches his look and leads the way
over to the passage door.

CLOSE UP. LARA, startled and wary. On SOUND the door shuts.

CLOSE SHOT. YURI and KOMAROVSKY come to a halt half way down
the passage. In the background the RED ARMY MEN watch them’
curiously.

KOMAROVSKY (Quietly)
Strelnikov is dead.

YURI
What - ?

KOMAROVSKY

Spare me your expressions of regret. He was a murder-
ous neurotic and no loss to anyone. D'you see how this
affects Larissa? You don't. You're a fool.

He glances towards the RED ARMY MEN and, the initiative his,
takes YURI to a door which he opens.
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1625 MEDIUM SHOT. A small butler's pantry. YURI and KOMAROVSKY
enter. KOMAROVSKY shuts the door and faces YURI.

KOMAROVSKY .
She’'s Strelnikov's wife, Why d'you think they haven't
arrested her - that's the usual practice? Why d'you think
they watched her in Yuriatin? They were waiting for
Strelnikov.

. YURI (Looking at him, wary. but beginning to breathe
hard) ¥ they thought that Strelnikov would run to his
wife - they didn't know him.

KOMAROVSKY

They knew him very well. He was five miles from here
when they caught him. (YURI stares, appalled.
KOMAROVSKY calmly presses his advantage:) I'll tell
you the manner of it. He was arrested on the open road.
He didn't conceal who he was., Indeed throughout the
interview he insisted that they call him ""Pavel Antipov" -
which is his right name - and refused to answer to the
name of Strelnikov. On his way to execution he took a
pistol from one of the guards and blew his own brains out.

YURI ' ,
Oh my God ... (His gaze wonders, suddenly flashes in
alarm:) Don't tell Lara this.

KOMAROVSKY

I know Lara at least as well as youdo ... This neurotic
gesture at the eleventh hour is just the sort of thing that
would unbalance her. But you see her position. She's
served her purpose. Those men who came with me to-day
as an escort, will come for her and the child to-morrow,
as a firing squad,

KOMAROVSKY drinks in YURI's helplessness. The venemous resent-
ment of what follows is the more frightening because it must be kept los

(Smiling) g
Now. I know exactly what you think of me. And why...
But if you're not coming with me, she's not coming with me
So are you coming with me? Do youaccept the protection
of this - ignoble Caliban -? (Softly) On any terms that

. Caliban cares to make? (He lets this sink in) Or is your
delicacy so exhorbitant that you will sacrifice a woman
and a child to it?
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MEDIUM CLOSE SHOT. LARA seated in YURI's chair, KATYA on
her lap. Both looking at:

-

MEDIUM SHOT. The closed door to the passage.

CLOSE SHOT. LARA and KATYA. .Ou SOUND {ootsteps in the hall.
LARA rises.

CLOSE SHOT. The door opens and KOMAROVSKY sweeps in followed
by YURI who goes off in the direction of the bedroom. :

KOMAROVSKY (Taking out a cigar) .
Yuri Andreyevich has been visited with a flash of
common sense,

CLOSE SHOT. LARA looks at him for a moment or two, then walks
off towards the bedroom.

CLOSE UP. KOMAROVSKY watches her cross the room, lighting
his cigar at the same time.

MEDIUM SHOT. Inside the bedroom LARA finds YURI throwing
things into 2 bag. In a low, shamed voice she asks:

. LARA - |
Are we going with him?

CLOSE SHOT. YURI and LARA. He rises from the packing, looking
straight at her.

YURI
There's no choice.

They hold each other's eyes, paralysed. °
cuT
EXTERIOR VARYKINO LOCATION DAY WINTER-SNOW

MEDIUM LONG SHOT. KOMAROVSKY's sledge drawn up outside the
front door. A RED ARMY DRIVER seated, second RED ARMY MAN
standing around at the side and FIRST RED ARMY MAN on the verandah
KOMAROVSKY comes out of the front door with KATYA. He leads her
by the hand to the top of the steps and says ingratiatingly to RED ARMY
MEN:

KOMAROVSKY
There are some bags to carry, Comrades ...
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1636 Continued

They look at him contemptuously; one turns his back. YURI and LARA
appear in the door. .

1637 CLOSE SHOT. YURIand LARA. Both dressed in greatcoats and
carrying bags. They cross the verandah and descend the steps not
looking at anyone. LARA comes to a Standstill in front of the sledge
where KATYA is already seated. YURI puts down his own bags,
takes LARA's from her, CAMERA PANS with him as he stows them
in the back.

1638 CLOSE UP. LARA standing sightlessly in front of the sledge. We
hear:

KOMAROVSKY (SOUND)
Get in. -

She does not seem to register the request but YURI comes into picture
and, CAMERA PANNING with her eases her up into the seat beside
KATYA. As this takes place we hear:

RED ARMY MAN (SOUND)
How many?.

KOMAROVSKY (SOUND)
Al of us.

RED ARMY MAN (SOUND)
"Not room.

KOMAROVSKY (SOUND. Blustering)
Comrade, there’s got to be room -

1639 CLOSE UP. YURI

YURI -
It's alright. I have to bring our sledge.

He starts tucking up LARA with a rug, not looking at her.
1840 CLOSEUP. LARA looking down at him,
KOMAROVSKY (SOUND)

Well hurry; this train can't wait; there are important
people on it. -
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(Reviged 19,2.65)

1641 CLCSE S#dT. YURI

YURI
You start; I'll catch yocu up.

KOMARLVSIY (3CU:D)
Ch. Yes.

Ee continues the tucking un as if their lives depended
cn his excluding any chink of zir, but still he cannot
loock at her.

1642 CLCSL UP. YURI hands the bzlalzika to LARA, not looking
' at ner., She flashes a glance of almost oure fear at
him; for a seconc¢ they stare liorrified into one another's
eyes, then he resures 1is tucking up of her. The moment
has come and gone tco quickly for us properly to
apprehend it, :

KCAROVSKY .
1'11 de that. Get your sledge.

1643 CLOSE SEOT. YURI steps back; locks up at LARA.

1644 sIG CLOSE UP. LARA looking back at him, KOMAROVSKY
says to DRIVER: : :

KCMAROVEKY (SOUND)
Right, Comrade!

LARA hurriedly, urgently, blurts:

LARA
V'e'l]l see you =

1645 2IG CLCSE UP, YURI

YURI
Yes of course.

1646 CLOSZ UP LARA. The sledze starts. CAMERA PANS with
her., She twists around in her seat loocking back.
~CiiAROVSKY turmns too; shouts:

KOMAROVSKY
Lurryl!l!

1647 »EDIUM CLCSE Er0T. YURI standing at the bottom of the
verandah steps, a bag 2t his feet, looking after them.

1648 MEDIUM LONG SrOT. Ris PCV. The sledge rounding the
bend in the road nast the outhouse.

1649 CLCSE UP. YURI raises his hand.
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' LONG SHOT. We see LARA raises her band just before the sledge

§s partially hidden by the clump of poplars.

CLOSE UP. YURI slowly lowers his hand. Stands watching the pro-
gress of the sledge. :

" LONG SHOT. The sledge recedes rapidly up the straight behind the

trees.

CLOSE SHOT. YURI, his face emptied of feeling. He half turns
towards the house, looks back towards the sledge, has a wonderful
jdea, looks up towards the roof. MUSIC. He dashes up on to the
verandah and into the front door.

INTERIOR VARYKINO  STUDIO DAY

MEDIUM SHOT. YURI runs through the hall to the stairs.
MEDIUM SHOT. He pelts up the stairs and disappears from view. -
INTERIOR VARYKINO BEDROOM  STUDIO DAY

MEDIUM SHOT. He throws open & door into a long-disused bedroom
containing a dila.pidated.-brass bedstead. He rushes to the window.

CLOSE SHOT. TYURI tries to unlatch the frame but it is stuck fast

in the ice. He scrabbles frantically at the frosted glass with his

finger nails but without effect. He looks about, sees the bed,
CAMERA PANS with him as he goes to it and unscrews one of the knobs,
his fingers spinning; he returns to the window, raises his hand.

CLOSE UP. From outside the window we sée the glass splinter,
leaving a star shaped opening in the centre of the opaque surface.
YURI looks through at: :

EXTERIOR VARYKINO LOCATION DAY WINTER-SNOW

LONG SHOT. The sledge, tiny now, outlined against the sky where the
road crosses a ridge. '

INTERIOR VARYKINO BEDROOM STUDIO DAY
CLOSE UP. YURI looking through the star shaped opening.
EXTERIOR VARYKING LOCATION DAY WINTER-SNOW

LONG SHOT The sledge glides out of sight over the ridge., MUSIC
dies.
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CLOSE UP. YURI He takes a sharp inbreath and makes an invol- -
untary gesture as though to arrest it, unable to accept what he has done.
Witha barely perceptible sound the broken glass collapses, still further,
leaving him framed within its jagged edges.

cuT

EXTERIOR YURIATIN STATION : LOCATION NIGHT WINTER-
SNOW

CLOSE SHOT. A railway signal clpnks into the "Go' position.

MEDIUM LONG SHOT. Yuriatin station. An unusual number of
soldiers and officials stand beside the special train. The locomotive
sighing rhythmically. A whistle blows; last minute handshakes for
departing dignitaries. A window is lowered in foreground of picture.

CLOSE UEF. KOMAROVSKY peers out, looking along the platform.
Satisfied, he pulls up the frosted window again.

INTERIOR SPECJIAL TRAIN STUDIO NIGHT

MEDIUM SHOT. Inside the carriage KOMAROVSKY plumps down
opposite LARA, who frowns him to silence, indicating KATYA asleep.
He cannot hold his triumph, nor conceal an undertone ¢of uneasiness:

KOMAROVSKY . ,
Well I'm afraid that's it my dear. Your young man isn't
coming. '

LARA looks at him almost in wonderment.

LARA
You fool. (Proudly) Did you really think that he, would
come with you ... ?

His face darkens as he registers the full force of the insult. With
a bang and a jolt the train moves. Instinctively LARA turns to the
window with precisely the same inbreath and half gesture of protest
that YURI made. But at once she sinks away. The train gathers
speed.

KOMAROVSKY (Sullenly resentful, unable to let it alone)
The man's an idiot! From Mongolia he could have gone
to China From China he --

A little warmth, the product of pride, creeps into LARA's ashen face.
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1669

1870

LARA (To herself rather than him) -
He'll never leave Russia.

KOMAROVSKY
Let him stay then.

' He flings himself back in his seat, furious. He turns to look at her.

Viciously:-
You've come with me, haven't you?

LARA (Whispers)
Yes ...

Her glance falls on the child. He follows it.

KOMAROVSKY .
Ah to be sure, It was your duty as a mother.

She looks at him, very grave. Almost compassionately, and again

proudly:

That's right, Victor ... I'm carrying Yuri's child.

KOMAROVSKY stares, and this time his anger is deep; he is almost
scared;: this is true defeat; he has merely been made use of. And
she looks back almost scared in turn, wondering what this is going to
mean to her, to Katya and the unborn child in the time to come.

EXTERIOR ﬁ.AILWAY LOCATION -DAY FOR N'IGﬁT WINTER-SNOW

MEDIUM SHOT. The wheels of the train sweep past. CAMERA lifts
slightly to show an EXTREME LONG SHOT of the train as it recedes
into the white cistance. On SOUND we hear the voice of the GIRL at
the beginning of the picture.

THE GIRL (SOUND)
1 was born out there, in the Far East somewhere ...

CUT
INTERIOR HUT STUDIO DAY

1671/ CLOSE SHOT. YEVGRAF and the GIRL in the hut at the dam.

1675

~ Bright sunlight now, .
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THE GIRL '
1 think it was Mongolia. I don't remember ...

YEVGRAF
You were born in Mongolia. And you were born that
very year.

He has claimed her though gently; the brightness fades from her face
and she withdraws.

THE GIRL
So were a lot of other chﬂdren, Comrade General.

YEVGRAF
Not many called Tonya, bearing the name Komarov, or
Komarovsky -

" She looks harassed.

THE GIRL
- Komarov's a common name, so's Tonya.

YEVGRAF

-== with fair hair and grey eyes, lost at the age of eight
when the Civil War broke out in the Far East ... There's
something that you haven't told me, Tonya. (Very gently)
How did you come to be lost?

THE GIRL ( Quickly)
I can't remember.

YEVGRAF
1 don't believe tha.t You must remember something.

.THE GIRL

No.

But her voice is almost shrill and YEVGRAF sees that she e1ther does
remember or that the memory, repressed, is very near the surface.

" He considers:

YEVGRAF
~Shall 1 tell you how I met your mother ?

She looks up, eager for more story, but remembers to say:
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1671/ Continued
1675
THE GIRL
¥ she was my mother, Comrade General.

YEVGRAF

Listen and decide. I picked my brother up - literally
picked him up - on a Moscow street. He had a fourth-
class ration book and he was undernourished. . He didn’t
seem to mind that or anything. I thought he'was a
happier man than me, (He smiles wryly, the Girl for
the moment forgotten) He suffered me to buy him a new
suit. And get him a job at his old hospital ...

: EXTERIOR MOSCOW STREET DAY LOCATION SPRING

1676 MEDIUM SHOT. TYEVGRAFT is steering YURIL looking doubly frail
in his thick new suit, towards a tram. YEVGRAT talking earnestly,
| YURI gravely nodding.

YEVGRAF (SOUND) :
I saw him off for his first day's work. This was eight
years after he and - Lara, parted.

THE GIRL (SOUND. Disappointed. tender:)
- So he never saw her again? S

They reach the tram in CLOSE SHOT; passengers getting on and off.
YURI embraces YEVGRAF. :

. YURI
Thank you. You've been very kind to me.

He mounts the tram with assistance. The CONDUCTOR rings the
bell and the tram jerks away. YURI calls back to YEVGRAF, eyes
twinkling, but face straight: ,

You're right. 1t's a matter of self-respect.
1677 CLOSE SHOT. YEVGRAF smiles, raises his hand.

1678 MEDIUM SHOT. From the back of the receding tram YURI waves
back and turns inside. ]

1679 CLOSE UP. YEVGRAF looking after the tram.,

YEVGRAF (SOUND) . ' :
He must have known how ill he was. The walls of his
_ _ heart were like paper. But he kept it to himself. He
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INTERIOR TRAM  LOCATION DAY

CLOSE SHOT. YURI sitting in a single seat by the window. He looks
out of the window dreamily. :

MEDIUM TRACKING SHOT. POV YURL The busy pavements of
the street ahead. A female figure appears and disappears among the
passersby walking in the same direction as the tram. We recognise,
or we think we recognise - LARA.

CLOSE UE. YURI idly gazing, hasn't seen her.

MEDIUM TRACKING SHOT = (Perhaps zooming in a little) The
female figure again. As the tram gains on her she comes into profile.
MUSIC begins. It is LARA. She too has aged eight years, is poorly
dressed, but not in such terrible shape as YURI.

CLOSE UP. YURI recognises her a moment after we do. The tram
stops with a jolt. For a moment he just sits looking at her in
amazement.

MEDIUM CLOSE SHOT. CAMERA PANS with LARA as she walks

‘along the pavement, now gaining on us.

CLOSE SHOT. YURI rises from his seat. The gangway is packed
with solid looking people. Ee makes an effort to push through but

new passengers are pushing forward from the entrance. The bell
rings, the tram starts off again. YURI desperately returns to his seat.

CLOSEUP. He presses his head against the glass, looking ahead.

MEDIUM TRACKING SHOT. POV YURIL The tram is catching LARA
up again. She is now very near as the tramway has closed in towards
her pavement,

CLOSE SHOT. YURI half rises; scrabbles desperately to open the
window. It is jammed. He sits again,

MEDIUM TRACKING SHOT. LARA is again almost level with the tram
and only a few yards away. CAMERA PANS with her and leads us

to a big CLOSE UP of YURL. He beats at the window as if in some
claustrophobic nightmare, beads of perspiration on his forehead.
Turns, fighting for breath, gathers himself for one final effort, rises.

CLOSE SHOT. CAMERA PANS with YURI, now terribly white, as he
fights and pushes his way through a sea of faces staring at him in the
gangway. The bell rings. un-naturally loud. The tram stops again,
everyone swaying. He pushes on. E
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CLOSE SHOT. He reels onto the platform, looks wildly down at:

MEDIUM SHOT. LARA walks by, almost underneath. Disappears
behind the body of the tram. '

CLOSE UP. YURI tries to call her name - but can't. Lurches forward.

MEDIUM CLOSE SHOT. He almost falls off the tram into the road.
Staggers a couple of steps. collects himself, looks ahead at:

. MEDIUM SHOT. LARA drawing away along the pavement,

CLOSE UP. YURI  Looks desperately after her, moves forward.

LONG SHOT, The tram in foreground of picture. The passengers
all looking at YURI. He staggers a few steps after the receding figure
of LARA, then falls to the szound. MUSIC stops. Passengers and
other passersby run to him forming a little circle, so we see him no
more. Inthe background LARA walks on unaware, and is lost in the
crowd. :

DISSOLVE

EXTERIOR CEMETARY  LOCATION DAY SPRING

CLOSE SHOT., Feet are passing along a well-kept path, varied feet
in boots, shoes and pumps, or simply wrapped in rags.

MEDIUM SHOT  In foreground, the people to whom the feet belong.
Old folk mostly, the remnants of the old intelligentsia. but there is a
sprinkling of earnest looking modern youngsters, They make their
way quietly between the headstones of a sunlight cemetary, on their
way from a new grave, well laden in flowers, in the background.

YEVGRAF (SOUND) _

I was astonished to find the extent of his reputation.
His work was unobtainable at that time. It was dis-
approved of by the Party., But if people love poetry -

CLOSE SHOT. The flowers on the grave. ' Spring flowers, daffodils.
- they love poets. And nobody loves poetry like a Russian.

CLOSE UP. YEVGRAF ioqking down at the grave. Behind him a voice
says:

LARA (SOUND)
Excuse me Comrade ~--
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1702 Continued
He turns. CAMERA PANS slightly to include LARA. She says:

LARA
Are you .. Yevgraf? My name is Lara.

1703 CLOSEUP. YEVGRAFT reacts with great interest while she, agitated,
collects herself,

'YEVGRAT (SOUND)
I knew her name from the "Lara" poems which I had
found among my brother's manuscripts.

1704 CLOSE UP. LARA

LARA '
I knew your brother. I need-your help.

cuT .
INTERIOR HUT  STUDIO DAY |
1705 CLOSE SHOT. YEVGRAF and THE GIRL in the hut,
YEVGRAF A
That was how I met her, Tonya. She had cometo
‘Moscow_ to look for - -
1706 CLOSE UP. TﬁE GIRL. YEVGRAF continues on SOUND:
- her child. I helped her, as far as anyone could.
cuT
]N‘I‘ERIOﬁ ORPHANAGE STUDIO OR LOCATION DAY SUMMER

1707 CLOSE TRACKING SHOT. Children's faces, all of them girls, look
. up past CAMERA which is travgl]ing along them at adult eye-line.

1708 CLOSE TRACKING SHOT. LARA, followed at a respectful distance
by YEVGRAF and MATRON, is inspecting the little girls who have been
lined up for her in a rather bleakorphanage. She.is terribly moved
by the unguessable predicaments of all these small people.

1709 CLOSE UP TRACKING. More faces of young girls passing by. Dark,
‘blonde, tough, shy. All looking up at the beautiful sad lady. with the
intent, loving eyes.
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CLOSE UP TRACKING. LARA from the children's eyeline. A faint
play of emotion, or a soft reassuring smile, a sudden gravity, a dawning
hopelessness. '

LONG SHOT. LARA has come to the end of the line. She stops, turns
to YEVGRAF and MATRON, shakes her head. MATRON claps her
hands and the children run off.

CUT
INTERIOR EUT  STUDIO DAY
CLOSE SHOT. YEVGRAF and THE GIRL.

YEVGRAF _
But I knew it was hopeless ... In fact, you were still
running wild at that time, weren't you?

THE GIRL (Subdued)
Yes, Comrade General.

CLOSEUP YEVGRAF

YEVGRAYT
Ithink ... I was a little in love with her ...

EXTERIOR MOSCOW STREET LOCATION DAY SUMMER

MEDIUM SHOT. LARA is crossing a street, walking away from
CAMERA. After afew paces she turns, still walking, .looks upwards
behind her and waves.

CLOSE SHOT. YEVGRAT in the wmdow of a house looking. down at
her. He waves back.

1L.ONG SHOT. YEVGRAF'S FOV. LARA reaches the far.side of the
street and passes beneath a colossal poster of STALIN. holding on
his arm a little boy, with the heads of children looking up.at him trust-
fully.

YEVGRAF (SOUND)
One day she went away and didn't come back.

LARA begins to mingle with the passersby. By the time YEVGRAF has
finished speaking she is lost to view,

I tried to trace her; but I couldn’'t. She must have been
arrested in the street, as so often happened in those days,
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Continued

YEVGRAF (Cont)

and she died or vanished somewhere, forgotten as a
nameless number on a list which was afterwards mislaid,
in one of the innumerable mixed or women's concentration
camps in the north.

CcuT

" INTERIOR EUT STUDIO DAY

1717

1718

1719/
1722

"CLOSE UP. THE GIRL. She is moved tothe verge of tears, her

face puckered. She looks away, swallowing.
CLOSE UP. YEVGRAT leans forward towards her.

YEVGRAF (Compelling) .
Tonya, how did you come to be lost?

MEDIUM SHOT. A pause. She fights for control, can't achieve it.

THE GIRL
We were running, in a street -

. YEVGRATF (Quickly)
-we? :

THE GIRL
My father ...

YEVGRAF :
Not your father - Komarovsky.

THE GIRL (Wildly)

1don't know - ! (Now it must come; total recall;

her distress uncontrollable) ' The street was on.fire ...
And there were explosions ... The houses were falling
down. We were running and he ~ he - he let. go. of my hand.

This was the worst moment of her life. She is shaking:

He let go of m:} hand - (She.s&uggles desperately with
_ herself; looks away and squeaks:) And - (Shrugs) I was
lost. '

YEVGRAF (Moved, gently:)
Would a father, have done that.
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1719/ Continued
1722
She looks at himand informs him, factually.

THE GIRL
Oh yes. Feople will do anything.

Be knows it too well. He is moved, Takes refuge in harshness:

YEVGRATF
Where was your mother"

THE GIRL (A desolate whisper)
I don’t know.

YEVGRAF
She was in hospital; she had typhus. It was Komarovsky.
This man was your father!

. She looks down at the photographs. She considers wistfully whz.t she
obviously takes to be an attractive proposition.

Why won't you believe it? (Gently, puzzled) Don't
you want to believe it?

THE GIRL
Not if it isn't true.

YEVGRAF (Looks at her,. suddenly pea.ceful)
Ah ... That's inherited. .

THE GIRL

Comrade General. when I was a child I wanted parents -
... Well, you can imagine how I' wanted.parents. I
wanted to die when I was a child. You know? (YEVGRAF
nods, attending carefully) But now... :

Her gaze wanders to the window and back to YEVGRAY. She concludes,
quite lightly: .

I don't know ... (A little appeal) And I can't be of any
use to them now, can I?

YEVGRAF
1 was hoping I might be of some use, to you. Will you
think about it? ‘

THE GIRL (We sense she is in a hurry to be gone)
Yes.
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1719/ Continued
1722 ’
YOVERAR
And will you take this? (The book)

) | THE GIRL 3
b Yes. (Taking it)

YEVGRAT

And mey I see you again? (She
looks =2t him, scared agzain). WVell
think about it. :

YEVGRAT riscs.
EXTERIOR DA IOCATION DAY SULIER

1723 CLOSE SHOT. Outside the hut, the YOUNG WORK=R, ADC
and POLICE arc drowsy with waiting. The other
loiterers have gone. Background nondescript mountai:
gide. On SOUXND a docr opening; 2ll look up at:

1724 MEDIUM SHOT. Skooting from behind them down onto
- area of white concrete; YEZVGRAT and GIRL descend
Srom hut. YOURG WORKER walks forward, cown into
frame. They meet at the bottom of the sieps.

1725/ MEIIGH CLOSE SEOT. YZVGRAT looks at YOUNG WORKIZR

1727 very military. The boy swallows but susiains the
look. YEVGRAT looks to the girl for explanation
‘but she szys to YOUNG WORRER:

THE GIRL
It‘s all right, David.

She takes the bundle froz him, holds it in her hand,
YEVGRAR looks 2t the boy, & bit hostile, 2 bit
jealous. This wasn’t part of his plan. They look
very defenceless, very proud, move close together.

. . But the GIAL looks sympathetically at IZVGRAF.
YEYGRAF likes them. He relaxes.

YEVGERLD
You work here?
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1725/ Continued
1727
YOUNIIG WOREZR
Yes Comrade General. I1’m an operator.

TVGRAR
%What do you operzvie?

THS GIRL (prouﬁly, pointing:)
That!

1728 MSDIUN SHOT.  Their FOV. A giant excavator, well
uued but in perfect condltlon. Behirnd it pow, =2
glimpse of the workings - a lzrry perk say, with
ncat lines of ten-wheelers.

1728 MDEDIUH SEOT, As before. YEVGRAF grunts. .
moment of awkwardness. The Great lMan facing tke
Younz Things across & chasm,

YSVGRAT
David oparates Goliath.

The officizl quip mests with obedlenx laubhter.

But they are liking him, though it doesn ‘t eross
the boy‘s mind to sce him, as THE GIRL is beginning
to, as & fellow human bezng. He is Authority. To
rclease th2m YEVGRAFT steps back a step or two, his
hends bekind his back.

YCVGRAF
You’ve promised to think about it, Tonya.

The Yoy looks a%t her not altogsther hapuil , sensin
a relationship from which he is excluded.

1730 CLO3E SHOT. YIVGRAF., He raises his hand in e
half-civilian sclute, hesitetes for one moment and
walks eway towsrds his ADC.  After a few paces we
hear, on 3CWID, a2 litile discord of musical notes.
YEVGRAR stops, turns:

1731 CLOSS 3EOZ. Ho GInT and TEC BOY. He is helping
her hitch up her bundlec. i rough peasant’=
BALAL.IZ4 is strung to its back. They move ofi.
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1732  CIOSE SHOT. YZVGRAT calls after them:’

YEVGRAF
- Tonyai

1733 CLOSZ GHOT. The GIRL ond the BOY stop and turn.

1734/ IETITI SHOZ. YOVGRLP is coming towards them.
1737 CA¥Zll4 PANS with him into 2 CLOSE SHOT with the
) two of them.

ITVGRAF (Innocently)
Can you play the balalaika?

© She stares back at him, his meanlng beginning to !
dawn. 3But the boy toleas it at face value: ?

YOUERG WORKER
Ca.n She Play ..l!

YEVGRAT (Still loocking at the GIRL,
and smiling now) She plays well?

YOURG WOrX:ERn
Tell the Comrade Gencrel.

Ho gives her e little shove, but shs simply moves
awzy Ifrom hinm a little not taking her almost
frightenecd ecyes from TEVGRAF.

She’s en artist!

IZVGRATR ,
An artist ... Tho taught ysu?

YOUNG #0REZR g
No-one taught her. ' i
YEVGRAF ' ST

Ah, then it’s a2 Gift!

On which word, HU3IC, Salzlaike lfvzcal dazzlﬁnb,
an irrenrss=1ble fountain of notes. TLVGRAF steps
bﬁc}{o ’

Script provided for educational purposes. More sc'ripts can be fotind here: http://www.sellingyourscreenplay.com/library



S 284
. - : . (Revised 17.5.85)

1738 We see EOT and GIAL his POV. Their movement now
brinzgs cnto frame the dam itself, 2 glorious curve
oL comcrete soaring up to the floating clouds.

1729 CIOSE UP. YEVGRAF watching them go. HUSIC playing
louder, faster. ' .

1740 I1ONG SHOT his POV. The BOY and GIRL recede, passing
fron frame diagonally. 4s they go the danm gates
open. The roar of the water and the music coxpete.
wnen BOY and GIRL . have gone the plunging water, its .
arc of rebound and tillowing spray ovscupy the screen
alone, vver which: . |

FINAL CREDIIS.
THZ END
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