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BLACK SCREEN
SUPER
REVELATI ON 9: 11

"AND (THE LOCUSTS) HAD A KING OVER THEM WHI CH IS THE ANGEL
OF THE BOTTOWLESS PI' T, WHOSE NAME I N THE HEBREW TONGUE | S
ABADDCN. . . "

The VERSE FADES slowy into the black as we HEAR
A DIAL TONE... THREE DIA@ TS are entered..

OPERATOR, FEMALE/ VO
Ni ne one one. Wat’s your
emer gency?

The caller’s WHI SPERI NG reply is broken up by the quick
breath of PANI C

CALLER, FEMALE/ VO
|’ ve got intruders! people are
br eaki ng i n!

OPERATOR/ VO
Ma’ am where are you | oca-

CUT OFF by voi ces of ANOTHER 911 CALL:

OPERATOR, MALE/ VO
Ni ne one one. Wat’'s your
emer gency?

CALLER, FEMALE/ VO
Shots fired! They're comng from
everywhere! | see police in the
yard! Now they’'re in the drivew

CUT OFF by another call, with GUNSHOTS in the background:
OPERATOR, FEMALE/ VO

Ni ne one one. Wat’s your
emer gency?



CALLER, MALE/VO T
hey’'re all over the nei ghborhood!
And they’' re just shooting peopl e!

OPERATOR/ VO
Who' s shooting people sir?

CALLER/ VO
You! The police!-(sonething distant
shattering) On God! They’re inside
t he hou-

CUT OFF by another call: the FOOTFALLS of a breathl ess
cal |l er bei ng CHASED:

OPERATOR, MALE/ VO
Ni ne one on what’s your energency?

GUNSHOTS and SIRENS in the background grow LOUDER, CLOSER
Wth every step

CALLER, MALE/ VO
You’' ve got the wong guy! You ve
got the wong fucking guy! |
haven’t -

CUT OFF, By ANOTHER call. and another. and MORE

The calls come faster. Frantic voices overl apping, building
in frequency: Dozens. Hundreds.

THOUSANDS. All calling the police because the police are
attacking. Arising roaring convolution of panic and CHACS.

The tumult is SILENCED abruptly as it stretches toward sone
uproarious infinity - silenced BUT FOR a SINGLE caller’s
VO CE, her PANIC and TERROR caught in m d sentence:

CALLER, FEMALE/ VO .
..are just shooting! just shooting
everyone dead! Wiay?! These are
i nnocent peopl e!!

The voice that responds now is NOT HUMAN, with a deep
DEMONI C tone - The inpossibly deep pitch of sonething PURELY
EVIL, with a HI SS of radio STATIC stuck in its throat

DEMONI C VO CE/ VO
The situation is under control. W
are sending units to assist.



CALLER
(hyperventilating) Merciful
Christ! assist in what?! Wo
are you?! (crying consunes her

now) )
FADE IN TO

EXT. 3 WAY | NTERSECTI ON. DAY.

A PQOLI CE cruiser RACES up a one-lane side street toward an
| NTERSECTION, its lights and sirens off.

It runs a RED LIGHT, narrowmy mssing two vehicles in the
perpendi cul ar traffic.

The driver | eans on the brakes and SWERVES.

TI RES SQUEAL and the cruiser SPINS QUT. The back end
fishtails into a JOGGER, who has stopped to TIE his SHOE
CATAPULTI NG hi m t hrough the front wi ndow of a DI NER

FREEZE on the JOGGER his tw sted body in md-crash through
the wi ndow, swming in sea of flying G.ASS shards and BLOOD

TYLER/ VO
There is a place we call Hell. It
is a dinension of chaos, or as we
humans |like to call it, evil. But
evil is not what you think. Evil is
only what it wants you to think
And to keep life as you know it
intact, evil is also necessary. The
fuel it burns to keep running are
souls. Hell reaps its souls through
tenptation, by manipul ation,
letting humanity condem itself.
Ki nd of passive aggressive really.
Any i npressions you m ght have
gotten about Hell from bad Mvies
or shooter ganes are bullshit. Hel
prefers to be m sunderstood.

| NT. CROADED DI NER. DAY

The diner’s front wi ndow EXPLODES in a Jagged hail of gl ass
as the JOGGER PLUNGES into the dining section, and skids
across a table seating six diners, replacing plates and
silverware with a BLOODY STREAK before TUMBLI NG to the FLOCOR
out of view

( CONTI NUED)



CONTI NUED: 4.

CHACS erupts! An uproar consunes the diner, as patrons and
enpl oyees recoil fromthe |ifel ess BLOODY HEAP on the fl oor.
The police cruiser’s SIREN WOOPS briefly from outside, and
RED and BLUE LI GHTS STROBE t hrough the diner’s interior. The
siren ceases, but the lights renain.

Thr ough the wi ndow, the diner’s occupants watch as TWO
UNI FORMED COPS step out of the cruiser. They' re both big,
stocky, their faces frozen in a slight SCOA, as if
sonet hi ng about themis not human.

One of thementers the diner through the FRONT DOORS whil e
t he ot her approaches the JAGGED GAP in the broken front
W ndow.

The panic and scream ng abates to near sil ence, naking
clearer the sound of a SIREN in the DI STANCE, but FADING in
pursuit of some other emergency.

COP#2 wal ks slowly thru the diner until he stands over the
broken body of the jogger. The only sounds now are the
CRUNCHI NG of BROKEN GLASS under the officer’s boots as he
wal ks, and the SOBBI NG of a single WAI TRESS who can’t seem
to get a hold of herself.

The cop | ooks down at the dead jogger with a total absence
of concern. Then over at the hysterical waitress with a
trace of irritation.

Cop#2 draws his SIDE-ARM and SHOOTS HER ri ght between the
eyes. He speaks and his voice is DEMONIC, but with the white
noi se H SS of STATIC.

COP #2
Cease and desi st!

Several patrons behind the waitress are sprayed with BLOCD
fromher exit wound .

custonmers SCREAM and start RUNNI NG for the door COP #2 Al M5
his gun at the emgrating crowd and UNLOADS on them When
his CLIP em pies and DROPS out of the magazine to the FLOOR,
he reloads with a fresh clip, and UNLOADS agai n.

EXT. QUTSI DE OF DI NER. DAY.

COP #1 is at the shattered window with a police issue

12- GAUGE A few of the diner’s occupants make it through the
front doors to the sidewal k, only to be DI SPATCHED by
COP#2's 12 GAUGE and its | oud, THUNDERI NG REPORTS, as enpty
shells LAUNCH fromthe side of the weapon.

( CONTI NUED)
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FREEZE on: the SHOTGUN in M D-BLAST, ejected shells ARCH NG
away to the side. the CUSTOVER hit by the shot, his CHEST
EXPLODI NG i n a PLUME of snoke, buckshot and bl ood. he’'s

bl own of f his feet, HOVERI NG over a sprawl of BCDI ES on the
si dewal k behi nd him

TYLER/ VO
Ages ago, they exiled one of their
own. A creature we would call a
denon was bani shed froma real m
that no | onger had a place for it,
because in its advancing age it had
becone too chaotic - too
destructive. So it was consigned to
the material universe, where Hel
knew that without a |iving soul to
possess, it couldn’'t exist as
matter; only on a subatom c |evel
as energy, and that energy took the
formof radi o waves - photons. And
this frequency becane quite sinply,
haunted. Hone to a brutal,
destructive energy too evil for a
place called Hell. And it
hi bernated there in this Bottonl ess
Pit, waiting for soneone to tap
into this channel. This afternoon,
at 2:25 PMits patience was richly
rewar ded

| NT. MASSACRED DI NER. DAY.

Bot h cops continue SHOOTI NG UP the diner until everyone is
dead or dying except for ONE short, balding MAN in his
forties, wearing a business suit. He is on his KNEES,
hol di ng his BRI EFCASE up over his head with trenbling hands
t hat RATTLE the contents,

COP #2 approaches the man, and nudges aside the briefcase
with the barrel of his gun. There is a glimrer of
RECOGNI TION in his eyes:

COP #2
Dougl as M Rani er?

MAN ON KNEES
Y,Y...yes. wh, what-

COP#2

Assi stant state’'s Attorney for Paradi se County?

( CONTI NUED)
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RANI ER
WWWy are you talking like that?

Cop #1's scow pulls pulls back to a DEMONIC GRIN, and he
emts a slow denoni c LAUGH

COP #1
Well if this don't make Rodney King
| ook l'ike a church picnic. on your
feet!

Cop #2 GRABS Ranier by his arm and GROPES t hrough Ranier’s
pockets until he finds a WALLET, pulls it out and OPENS it.
Hol di ng Ranier with one hand, and |looking at the IDwith the
ot her.

He turns to ook at the trenbling RAN ER again, carelessly
TOSSI NG the wal l et the other direction.

COP #2
Abaddon is | aw

Cop #2 YANKS Ranier toward the door. Ranier STUMBLES after
him alnost tripping over the dead and dyi ng sprawl ed across
the floor. He clutches his briefcase wth his free hand, but
it COLLIDES with the edge of a TABLE now and pops open,
SPILLING its contents.

Several nmore O S. GUNSHOTS. closer this tinme, w th SCREANS.

RANI ER
Ch Christ on a stick, Wiy did you
shoot that girl?!' Are you going to
shoot ne?!

Cop #2 HALTS. He turns to Ranier, pokerfaced, |ooking first
at him THEN at the open briefcase he is clutching. This
starts Rani er TREMBLI NG agai n, shaking the | ast few pens,
paper-clips and other contents onto the FLOOR COP#1 speaks
again in the denonic voi ce:

COP #2
Hey cream stick! You re under
arrest now. So | think, maybe it’s
time you exercise Your
constitutional right to shut the
fuck up.

The hiss of radio STATIC on cop #2's shoulder mc. is

followed by the sound of an O S. denonic voice identical to
t hat of both cops.

( CONTI NUED)
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DEMON VO CE IN CB/ O S.
El even, twenty nine: status?

COP #2
Twenty nine here. Wstside gas-n-go
and over-easy di ner depopul at ed.
One priority target in custody.
Dougl as Ranier: alive.

Tires SQUEAL and Vehicles COLLI DE outsi de the diner,

foll owed by an EXPLCSI ON, and nuffl ed SCREAM NG Rani er
REACTS to the disturbing noise. # 29 YANKS Rani er through
the diner’s (now shattered) front DOOCRS.

EXT. CTY STREET. DAY

# 29 and Ranier are immersed in a world of CHAOS and MJURDER
now. Sounds of SCREAM NG and GUNSHOTS cone from near and
fromfar.

MONTAGE: SCENES OF MAYHEM

A) In the mddl e of the INTERSECTION in front of the diner,
is the fiery aftermath of the (just heard) head on
COLLI SI ON

B.) Up the street a MAN is SHOT DEAD, sl unped half out of
his CAR. The DOOR is open, and he is hanging by his
seat-belt. He has a bl oody HOLE between his OPEN eyes.

C.) A storefront wi ndow SHATTERS in a jangling chorus of
BROKEN GLASS, as a fat MAN in flannel PLUNGES through it,

| andi ng on his back on the sidewal k. A |arge, nuscul ar

uni formed COP steps through the jagged remants of the

wi ndow with a police issue 12-gauge. while standing over the
man, bl ows his HEAD OFF. A wake of BLOOD AND GORE is sprayed
across the sidewal k and up the side of a parked car.

D.) Three PEOPLE RUN out of a thrift STORE in a PANIC, and

blindly into the street, where a speedi ng PADDY-WAGON HI TS
one of them CATAPULTING himinto the air and onto the ROOF
of a parked CAR Another POLI CEMAN exits the thrift store,

| evel s his HANDGUN at the TWO SURVI VORS, and CUTS t hem bot h
DOMN wi th nmultiple SHOTS.

E.) An EXPLOSION from i nside another store. Tongues of FLAME
and bl ack SMKE pour out of what’'s left of the store front.
An unr ecogni zabl e HUMAN FORM st aggers outside, engulfed in
FLAVES, only to be reduced to a lifeless, burning HEAP on

t he sidewal k by GUNSHOTS from all directions

The hiss of STATIC from #29' s shoul der m c:

( CONTI NUED)
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DEMONI C VO CE
El even. Twenty nine. You' re needed
at Paradise mall. Help cover
sout heast parking | ot for subjects
fl eei ng depopul ati on.

#29
Ten four.

RANI ER
(Sonething’s dawning on himp Wait a
m nute. Bruce Powell. | know youl!
You arrested M| es Duncan, the
serial Rapist. | hel ped prosecute

t hat case, second chair! Renenber
me? | renmenber you. You were our
best witness. You were a good cop!
What the Fuck is wong with you
now?!

Powel I turns, wal ks back to Ranier as a nysterious CURRENT
OF ELECTRICITY in the background LEAPS fromthe top of a
STORE-front, to a tel ephone POLE, and then to the ground.
The neandering current conmes with a SCREAM NG CRACKLI NG
noi se.

POWEL L
We are the angel of the bottonl ess
pit. The angel of the negahertz.

RANI ER
Now you |listen to ne. You are
Sergeant Bruce fucking Powel |, and

sonething is wong you! Sonething
is wong with both of you! Now you
need to put those guns down, and
you need to-

VWHAP! !

Powel I SLUGS Rani er. Rani er goes down, and stays down.
Powel | GRABS Ranier by his FOOT and DRAGS himto the patro
car.

TYLER/ VO

My nane’s Tyler Perelta. |'’m an
arms deal er. Assault weapons,
expl osi ves, arnor piercing amo,
Al'l the unlawful high octane shit
you can’'t get at your friendly
nei ghbor hood gun-shop. Anyt hi ng
you' re after. If | don’t have it
can get it, fast, and Yadda yadda

( MORE)
( CONTI NUED)
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TYLER/ VO (cont’ d)
yadda. None of which changes the
fact that by now, Mster Shit and
M ster Fan had been fornmally
introduced in this towmn. In a
cl osed session of the Paradise City
Counci| today, a | aw was passed.
And unbeknownst to the citizens of
Par adi se Falls, the police swtched
to a new communi cati ons frequency.
And this |ong dormant abom nati on
awoke to find itself with not one
body to possess, but a hundred and
fifty two - bodies with body arnor
- and enough weapons and ammuni tion
to nmassacre the popul ati on of
Par adi se Falls, and tonorrow the
world. This is the story of the
first battle of the apocal ypse. And
just like the bible said: we knew
not what hour it cane upon us.

EXT. MALL PARKI NG LOT. DAY
SUPER:
EZEKIEL 9:1

...HE CRIED IN M NE EARS WTH A LOUD VO CE SAYI NG CAUSE THEM
THAT HAVE CHARGE OVER THE CI TY TO DRAW NEAR, EVEN EVERY MAN
WTH H S DESTROYI NG WEAPON | N HI' S HAND

a LOT full of vehicles, with a tattered, vacant BILLBOARD in
t he background.

Angl e on the billboard: Mst of the |ast advertisenent has
been WORN away by the elenments, but what little is left
reveals a large. red nunber ONE The superi nposed bible verse
slowy fades in, until the words "EZEKIEL 9:1 are just to
the left of the (equally sized) nunber one on the tattered
bill board, formng the nunber 911, and the verse beneath it.

Anot her strange CURRENT of electricity fans out fromthe
billboard into an iridescent cobweb, striking a chain-Iink
fence behind the billboard in nunerous pl aces.

| NT. SHOPPI NG MALL. DAY.

A teenage CASHI ER weari ng a paper HAT behind the counter of
a FAST FOOD place in the food court is BLOM off his feet by
an O S. shotgun BLAST, and onto a row of deep fat FRYERS

al ong the back wall. An ARM and a LEG sink into two of the
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fry-vats, BUBBLING and SPI TTING oi |l beneath a WALL now
dri pping wi th BLOOD.

| NT. SHOPPI NG MALL. DAY.

A COP appears at the entrance to a cl othing BOUTI QUE,

brandi shing a naked MANNEQU N with its arns m ssing. He
SWNGS it at a man RUNNI NG past the store. The mannequin
SHATTERS over the man’s head and shoul ders, KNOCKI NG hi m
flat on his back, dazed. The COP is still brandishing a

j agged CHUNK of the mannequin’s LEG as he LAUGHS DEMONI CALLY

As Several other fleeing SHOPPERS in the background are cut
down by O S GUNFI RE, he BLUDGEONS the fallen man furiously
with the broken | eg piece before drawi ng his SI DEARM and
finishing himoff with a single GUNSHOT.

| NT. SHOPPI NG MALL. DAY

SEVERAL COPS are BEATING a MAN nercilessly with Billy-clubs
On one of the mall’s upper levels. Each bl ow KNOCKS hi m
closer to the railing. The bl oodied man i s doubl ed hal fway
over the guard-rail when the cops GRAB himby the | egs and
FLI NG hi m over.

He TUMBLES end over end, three stories to the ground fl oor,
where he PLUNGES thru the awning of a vendor’s CONCESSI ON
STAND full of ornanents and kni ckknacks, as a current of
FLEEI NG PATRONS sur ges past.

| NT. SHOPPI NG MALL. DAY.

BODI ES are floating face down in a blood clouded coin
FOUNTAI N.

Two O S GUNSHOTS from sonewhere ABOVE, and a second | ater
anot her BODY HI TS the water and joins the others FLOATING in
the fountain with a huge SPLASH of bl oody water.

EXT. MALL PARKI NG LOT. DAY

Three SURVIVORS -two nen and a woman have ESCAPED t he nmal
t hrough a departnent store exit, and into an ocean of
dayl i ght to behold a scene of BLOODSHED and MJRDER

In the parking | ot SQUAD CARS, and ot her energency VEH CLES
are RUNNI NG peopl e DOMN, and COLLIDING with civilian
vehi cl es throughout the lot. Sounds of GUNSHOTS, SQUEALI NG
tires and twi sted netal cone fromevery direction.

( CONTI NUED)
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The WOVAN (Judge Catherine Weinling) is the first to speak.
She is mddl e aged, heavy-set, well dressed.

CATHERI NE
Were are we parked?! Wiere are we
par ked?!

One of the two MEN, STEVEN after SCANNI NG t he parking | ot
for a nonment, ANSVERS her.

STEVEN
Nort hwest corner! Follow ne! Stay
up behind the trees!

The three TAKE OFF down the sidewal k, and through a CGROVE of
pi ne TREES al ong one of the edge of the lot. The WOVAN is

t he sl owest, and LAGS behind. MAN #1 is the first to reach
the SUV, and is pointing a keyless entry transmtter at it.
He hits the "UNLOCK button repeatedly, but there’'s no sound
of a response fromthe vehicle (why?)

STEVEN
VWhat t he-

D stant GUNSHOTS. And anot her near mss with a flying BULLET
cones with the sound of breaking GLASS.

St even FUMBLES t hrough his set of KEYS for the right one, as
the other two reach the other side of the vehicle. Another
BULLET conpl etely SHATTERS t he vehicle’'s rear WNDOWN The
driver finds the right KEY, UNLOCKS the driver’s side DOOR,
and SCRAMBLES i nside, reaching across the front seat to
UNLOCK t he ot her door.

The OTHER TWD are waiting to get inside when another BULLET
gets Judge Catherine in the side of the neck. She HACKS and
COUGHS, and starts to DROOL a steady stream of BLOOD. Her
EYES seem BLANK, catatonic, as she STUMBLES back agai nst a
nei ghboring car and SLUWPS to the ground.

STEVEN
Cat heri ne!l! God sweet heart no!!

Man #2 - TOM GRABS Cat herine by her underarns, and HEAVES
her into the front seat with him

| NT. FRONT- SEAT SUV. DAY

Steve FLOORS I T in reverse SQUEALI NG out of the parking
space, and into the LOI, H TTI NG another car. CATHERINE, in
an ungainly posture on Tomi s |ap now COUGHS up a thick
shower of BLOOD, PLASTERI NG the inside of the wi ndshield, as
he CRANKS the steering wheel to the right.

( CONTI NUED)
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STEVE
Let ne try your phone!

Strai ning beneath the linp, increasingly bloody Catherine,
he digs into one of H s hip pockets.

TOM
Just who you gonna call Steve ?!
Ghost busters?! In case you haven’t
noticed those are the cops out
t her e!

Tomturns to LOOK in the direction he’s headed now, just in
tinme to see a POLI CE CRU SER bearing down on them FAST.

STEVE
Mot her of all fuckers!

Steve CRANKS, the wheel back, shifts into 'drive and FLOORS
it, thru his fornmer parking space, getting N CKED by the
Kam kaze cruiser as it passes.

The SUV ROARS down a grassy enbankment, and onto the mall’s
outer ROAD The vehicle LURCHES into the road, and takes off
toward the exit to the main HGMAY, with a portion of the
chai n i nk FENCE SNAGGED sonewhere between its undercarri age
and the road, leaving a trail of SPARKS in its wake.

STEVE
(As he drives) How about that
fucki ng phone Thomas?!

TOM
ps open phone, |ooks) Shit,
I

(FI
S no bars!

[
til
Tomreaches into his jacket as he drives, pulls out a CELL
He DI ALS 911

RECORDI NG FEMALE VO CE/ VO
Servi ce not available in your
| ocati on. Thank you for using
Century-Cell.

CATHERI NE COUGHS up anot her fine spray of BLOOD, and
CONVULSES for a nonment, then FREEZES: in open-eyed STILLNESS
as she gives up the ghost.

TOM
Cat herine! Shit, Catherinel

( CONTI NUED)
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Tom SHAKES HER frantically. But she is LIFELESS and SAGGE NG
in his lap now, STEVEN really starts to LOSE I T, crying,
hyperventilating as Tom keeps his frantic eyes on the road.
Tomthrusts his phone at Steve

TOM
Here! Directory assistance! Find
the nunbers for the state police,
nati onal guard, FB-

SIVASH!

A POLICE CRU SER H TS t hem head on. both vehicles EXPLODE in
a torrent of twi sted METAL and shattered GLASS.

EXT. SCENE OF COLLI SON. DAY. CONTI NUQUS

Bot h VEHI CLES are MASHED. STEAM BI LLOAS from mangl ed

radi ators, and tw sted particles of weckage litter the road
Through the gutted wi ndshield frane of the squad car, the
DRI VER of the TOTALED CRUI SER becones visible am dst cl ouds
of STEAM and DUST as he GRAPPLES with a deflating AlR BAG

It’s another uniforned officer. He's pretty BANGED UP but
alive. Hs face seens to reveal little if any pain. The

of ficer opens his door. Unhinged, it FALLS to the road with
a CLANG He gets out.

Standi ng now, the full extent of his injuries is visible,

i ncl udi ng severe BLEEDI NG and A horri bly BROKEN ARM bent

hal fway back over the el bow. The cop, enotionless, |ooks at
his mangl ed arm He grabs the forearm and WRENCHES t he bone
back into place with a sickening CRUNCH He wal ks over
plastic, netal, and glass debris, it CRUNCHES AND SNAPS
under his boots.

He gets to the mangl ed SUV He draws his GUN as he peers thru
one of the shattered wi ndows. The driver, Steve, is covered
in blood, but ALIVE. DI SORI ENTED, confused.

STEVE
Wha' happened? Wha' just happened?

t he cop speaks in the same DEMONI C voi ce

coP
You broke the law Sir.

Tom stares bl ankly with nouth gaping at the bl oody ness he
has becone.

( CONTI NUED)
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TOM
Wha, uh, Th' | aw?

COoP
"Fraid so. You see In the state of
Kansas it’s illegal to operate a

notor vehicle while you re dead.

The cop BLOAS Tonis HEAD OFF. An exit wound of BLOOD and
GLASS erupts fromthe opposite wi ndow. The cop peers in
agai n, LOOCKI NG at the OTHER TWD occupants. There is a
glimrer of RECOGNITION in his eyes as he focuses on the body
of Catherine. he calls it in on his CB shoul der mc.

CcoP
One zero six to dispatch. Priority
target in custody. Judge Catherine
Weinling. Deceased. Mst of the
body is irretrievable.

DEMONI C VA CE
The head?

# 106 peers into the mashed SUV agai n.

# 106
| nt act

DEMONI C VO CE
bring it

#106
Ten-f our

#106 heads back to his total ed CRU SER, picks out a police

i ssue TWELVE GAUCE and takes it back to the SUV. He puts the
barrel of the shotgun against Cathreine’ s neck, while
hol di ng her by the hair, and PULLS the TRI GGER

The BLAST al nost decapitates her, and paints the vehicle' s
interior with a nonsoon of BLOOD. #106 reaches inside with
his good arm TW STING and TEARI NG the head free. #106 hol ds
t he di senbodi ed HEAD al oft, as the last of the BLOOD drains
out of it.

Fromthis P.O V. her head blots out the SUN, giving the
appearance of a hal o.

TYLER/ V. O
Roadbl ocks were already in place.
They had baited the off-ranps from
the interstate with nail strips.
They had three choppers in the air.

( MORE)
( CONTI NUED)
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TYLER/ V. Q. (cont’d)
Nobody was getting out of town.
nobody

EXT. ATY LIMTS DAY

Pol i ce HELI COPTORS are in the air over the fields and woods
around the edge of town. A small TRICKLE of CITIZENS trying
to ESCAPE t hr OUGH t hese outlying stretches are bei ng Pl CKED
OFF by SHARP SHOOTERS i n the choppers.

FADE TO

EXT. DOWNTOWMN. DAY

It is |late AFTERNOON as POLI CE VEH CLES are pulling up to a
| arge coin FOUNTAIN in front of the Paradi se county COURT
HOUSE, and COPS are dropping off some GREUSOVE CARGO.

DEAD BODI ES, and BODY PARTS. They're all being tossed onto a
nmounting pile of flesh at the center of the fountain. The
WATER surrounding it now has becone BRI GHT RED

The same BLOODY WATER RAI NS down from a spout mechani sm at
the center, and CASCADES down onto the DEAD. The |ast thing
tossed on to the heap is the savagely torn HEAD of JUDGE
CATHERI NE Wi nley. And in the background, WRI TTEN i n BLOOD
on the front of the courthouse are the WORDS:

ABADDON | S LAW

TYLER/ VO
Par adi se Falls was only the
beginning - only kindling for a
| arger reign of destruction. Sooner
or |ater the nmassacre of our town
was bound to get the world' s
attention, and the world would send
state police, FBI, National CGuard,
all with weapons and vehicles, al
comuni cating on their own
frequenci es, and on those
frequencies this thing would
hitchhi ke right into their souls: a
denon so old and so adept it was
capabl e of possessing mllions
si mul t aneousl y.
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| NT. CHURCH BASEMENT

This is where Tyl er keeps his CACHE of WEAPONS and

EXPLOSI VES. A scant few feet down fromthe CHAPEL where the
reverend perforns his weddi ngs, funerals and church
services. And they' re all DI SPLAYED OPENLY down here as if
for sale at a gun show.

A rack of RIFLES and MACHI NE GUNS on the two | ongest walls.
Pl STOLS and EXPLOSI VES are laid out across a |long | ow TABLE
in the center of the room

There is a RACK of CLOSE CIRCU T canera MONI TORS on a DESK
off to the side, and at the far wall is a BOOK- CASE
curiously devoid of books.

TYLER is here conducting an ARMS DEAL. Wth TWDO CUSTOMERS
dressed |i ke gang nenbers. He's in his early forties, tall

| ean, handsonme, with a touch of gray, nuscular in a ropey
farm boy sort of way. Tyler SITS an old by the table, while
the customers are PERUSI NG t he nerchandi se.

TYLER
| can give you a price break on the
four ten revolvers if you buy the
whol e gross

CUSTOVER #1
(whil e perusing a 410 pistol)
Ni gga, one of these will cut a nman
in half. What do | need with twenty
four of thenf

TYLER
Refresh ny nenory. You guys are K
street boys, right?

CUSTOMER #2
(turns fromrifles on wall) What
about it man?!

TYLER
And you guys are at war with the
Pol ar Bear C an. Have been for
awhile, right?

CUSTOVER #1
And what ni gga?!

TYLER
Well here’s the hit, see. Pol ar
bears out nunber you guys in this
town about three to one. These days

( MORE)
( CONTI NUED)
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TYLER (cont’ d)
Pol ar Bear C an goes excl usively
nine mllimeter wwth it, 4d oks,
Berettas, Tek-Nines, IE, |ots of
rounds not a | ot of stopping power.
At close range, like say in a
drive-by scenario, you want
sonet hing that can cripple a
vehicle: take out a whole tire, a
radi ator, even the gas tank. These
four tens will give you the short
range superiority you |l need to
stop a hit like that before it even
starts.

CUSTOMVER #2
How you know all this man?

TYLER
"cuz | sold a lot of nine
mllimeters to your Polar bear
friends. | know what ny nerchandi se
can do.

The two tough custoners LOOK at EACH OTHER for a beat, and
NCD i n agreenent.

CUSTOMVER #1
Ni gga, you got yourself a
nmot her f ucki n’ deal i o.

TYLER
Right on. Now let’s tal k Sentex.
You need sone, and leme tell you
why -

Just then, Tyler’s CELL RINGS. He PULLS it out of his hip
POCKET and ANSVERS it.

TYLER
Suicide hotline. just do it
al ready.

| NT. CHAPEL (UPSTAIRS). DAY

The REVEREND is here, about to perform a WEDDI NG cer enony.
But he’s STEPPED AVWAY fromthe pulpit to call Tyler on his
CELL. The chapel is FILLED with fam |y, guests, bridesnuids,
etc. The reverend is A black man, late forties, balding a
l[ittle pudgy, dressed in the suit and collar of a mnister,
but with a certain un-clergy-like intensity about him

( CONTI NUED)
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REVEREND
Tyl er Jonathon Perelta, tell me you
are not down there conducting
busi ness ri ght now.

TYLER/ VO (ON PHONE)
Just a quick transac. | think I'm
about to nove sonme of that putty
bomb you wanted outta here.

REVEREND
Yes, but not during a formnal
function. Never during church
functions, we discussed this Tyler.
Servi ces, weddi ngs, funerals, the
shop stays cl osed!

TYLER/ VO ( ON PHONE)
Easy there big fella, find your
happy pl ace! This one kind of snuck
up on ne. |I’'ll have them out of
here before you start playing the
weddi ng march

REVEREND
It better be fast. In five mnutes
the bride wal ks in and the organ
starts pl-

The phone CALL is abruptly DI SCONNECTED. The reverend hits
RE- DI AL, but gets a blinking nmessage on his phone that says:
NO SERVI CE

| NT. CHURCH BASEMENT.

Tyl er REACTS to the suddenly disconnected phone call, giving
hi s phone a disgruntled |ook. He folds it up and pockets it
as the two tough custoners regard himw th suspi cion.

FREEZE FRAME: TYLER SM LI NG at the two tough CUSTOVERS
hol di ng his DEADLY MERCHENDI SE.

TYLER/ VO
At this nonent | had no idea what
ki nd of board-up-the-w ndows
category five shit-stormwe had on
our hands here, but | was about to
find out. Because what | didn't
know at that nonent was that one of
t hese guys was an undercover cop.
The denon nust have cone through on
the wire he was weari ng.

( CONTI NUED)
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ANGLE on custoner #2. H's EYES FLASH briefly with an
el ectric blue light. He appears CONFUSED for a nonent, then
his face pulls into that sane denonic SCOA as the others.

TYLER
So alright. The four tens | can
sell you the gross for five |arge.
Sentex, I'mtryin’ to get rid of it

so |-

CUSTOVER#2
(denmon voice/ interrupts) Abaddon
is |aw

TYLER

You OK there honeboy?

CUSTOVER#2
We are the angel of the megahertz.
Long has been our tine in this
prison, but we are free.

Tyl er SENSES now sonething’s WRONG with this guy. For that
matter, so does the other guy

TYLER
Great, glad to hear that’s working
for you. So, were you born
afflicted, or is it a nmurcury in
t he drinking water kind of thing?

Custoner #2's scow pulls into a slight evil GRIN. Low,
guttural LAUGHTER, quiet at first emanates fromhimin
mounting intensity, until he is BELLON NG deep evi l

| aught er.

Then swiftly, he GRABS a RIFLE off the wall, GRABS an ammo
CLIP off the table, and begins to LOCK and LOAD. Tyler pulls
up one of his 50 cal desert Eagles out of the holster |ying
on the table, and levels it at the guy.

TYLER
Hey special O ynpics! You' re about
to take a really big bullet!

The man CONTI NUES | ocki ng and | oadi ng, and is hal fway
through the task of AIMNG to fire at Tyler when Tyl er

DI SPATCHES himwi th a SINGE, VERY LOUD SHOT to the heart.
The guy is BLOM off his feet.

UPSTAI RS/ CHAPEL. DAY.
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Hearing the GUNSHOT, the weddi ng GUESTS begin to PANI C and
start FLOODI NG toward the chapel doors. The REVEREND i s

al ready on his way through the DOOR into the RECTORY to
investigate. As he EXITS we hear multiple GUNSHOTS com ng
from QUTSI DE t he chapel .

EXT. CHURCH PARKI NG LOT. DAY

FLEEI NG weddi ng GUESTS are RUNNI NG for their VEH CLES, but
many of them are being CUT DOMWN by OS gunshots coming from
MANY DI RECTI ONS.

As we see the BRI DE and GROOM SPRAW.ED dead on the church
LAWN, and peopl e CRASHI NG their VEH CLES into each ot her
trying to GET AVWAY, we notice UNIFORVED POLICE in the
background anmongst nei ghbori ng houses Al M NG and FI RI NG

t heir weapons.

| NT. CHURCH BASEMENT.

It’s dowmn to TYLER and CUSTOMER #1 now. They both REACT to

t he sound of GUNSHOTS com ng from OUTSI DE, | ooking up in
that direction. Tyler’'s got his DESERT EAGLE PO NTED poi nt ed
at custoner #1'. Custoner #1 is SCARED and | ooking for a way
out .

TYLER
You wanna tell nme what in the blue
fuck just happened here?!

CUSTOVER#1
Oh hell no nigga! You tell ne
whussup! Yeah! Cuz | think you on
sone shit!!

W hear the OS VO CE of a little G RL com ng down the STAI RS
to the basenent.

G RL/O S
Momm el Monmm e where are you?!

The G RL OPENS the DOOR, she’s about three years old, she
TODDLES into the room

G RL
| can’t find ny nomy!

TYLER

Hey ki ddo, your nomi s upstairs! You
need to go upstairs now

( CONTI NUED)
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Too late! CUSTOMER #1 SCOOPS UP the girl, who SQUEALS, pulls
a PISTOL fromhis POCKET. The girl starts to CRY

CUSTOVER#1
(shouting) Just back off nigga
"1

But before he can point the gun at the girl’s head:
POW
An OS GUNSHOT gets HIMin the head.

The kid SCREAMS. Tyler sees the girl slipping fromthe nan’s
grasp, DROPS his gun RUNS to the body of the MAN as he
COLLAPSES and DROPS t he ki d.

Tyl er DUCKS and SLI DES under the guy, CATCHI NG the child as
she falls.

He CETS to his FEET with the CHILD in his arns, and | ooks
down at the TWD dead BODI ES now on the floor, just as the
REVEREND RUSHES in with a still smoking 38 REVOLVER Li ke
Tyl er, He's holding his gun |ike a professional.

The KID is steadily CRYlI NG now

REVEREND
Jesus Mary and Joseph, Tyler what’s
goi ng on here?!

Tyl er PO NTS to custoner#2 as he HANDS the KID to the
reverend

TYLER
Short-bus here just went ape! | had
to put himdown! What the hell’s
goin’ on upstairs?!

REVEREND
Don't know. Let's take a | ook at
t he caner as.

the child s MOTHER cones down the stairs. She BARGES in, a
chubby, brunette bridesmai d. She | ooks DEMENTED. Her HAIR i s
a MESS, and her DRESS is slightly spattered with BLOOD. She
SNATCHES the kid fromthe reverend

MOM

Baby! who are you people! G ve her
to me!

( CONTI NUED)
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REVEREND
M’ am we’ re aware of the gunshots.
We do not know what’s happeni ng,
but we strongly reconmend you stay
down here where it’s safe until we
can assess the situation.

She LOOKS around, sees the GUNS, and the two DEAD custoners.

MOM
Down here where it’s safe?! Wth
t he guns and the dead peopl e?! You
two can go to hell! Conme on baby!

She LEAVES, taking the kid with her.

REVEREND
Alright let’s have a | ook at the
caner as.

The Reverend | ooks at the closed circuit MONI TORS: i nages of
the church property fromdifferent angles. W can see dead
BODI ES SPRAW.ED on the ground, MOVEMENT on others, a cl oser
| ook reveals that they are POLICE, and POLI CE VEH CLES.

nmor e GUNSHOTS.
Tyl er renoves a DRAGONOV SNI PER RI FLE and an AK 47 fromthe

RACK on the wall. he takes the Dragonov into his arns and
hands the AK to the REVEREND as he JONS him at the caneras.

TYLER
Cops! A lot of cops. W are they
after?

REVEREND

Whol e danmm nei ghbor hood fromthe
| ooks of it!

TYLER
If they were raiding us they d have
taken out our caneras by now.

REVEREND
Wat ch canera three. You see those
houses on Perry street in the
background?

TYLER
sure. (looks) What about en?

( CONTI NUED)
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REVEREND
Watch cl osely.

ANGLE on security CAMERA THREE: a NEI GHBORHOOD of single
famly HOMVES in the background beyond the church property.
Several POLICE RUN thru a back yard, CHASI NG soneone who
seens to STUMBLE and FALL.

At that sane nonent a COFFEE TABLE CRASHES t hru a W NDOW of
t he house behi nd t hem

TYLER
Merry freakin Christmas! | think
it’s tinme to bounce!

Tyl er has seen enough. He opens a fol ding door, revealing a
CLCSET in the wall behind him and a rack of BODY ARMOR He
puts on one Kevlar VEST, and tosses ANOTHER vest to the
reverend who pronptly puts it on.

More GUNSHOTS from QUTSI DE, and a di stant EXPLOSI ON Tyl er
pulls a duffle bag fromunderneath the table. He begins
stuffing it with explosives and ammunition fromthe table.

REVEREND
This is your fault you know.

TYLER
MWy fault?

REVEREND
This nust be a raid. on you and
your guns.

TYLER
A raid? So | guess they’ re going
shock and-awe with it by busting up
t he whol e nei ghborhood first,
right?

REVEREND
(frustrated/ confused) I don’t know
| don’t know (beat) Look, take
this:

The Reverend unhooks a large silver CRUCIFI X froma chain
around his neck, and hooks it around Tyler’s neck.

TYLER
VWhat’'s this for?

( CONTI NUED)
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REVEREND
Protection. Something evil is
af oot .

TYLER

VWhat ever. let’s nove.

REVEREND
It’s very old, it used to belong to
to st Sabas.

TYLER
Fine, | promse. let’s nove

The Reverend reaches past a stack of books on the BOOKSHELF
against the far wall. BOOKS rain to the floor as he feels
around for sonething. He FLIPS an unseen switch, and the
bookshel f CREAKS open, revealing a hidden PASSAGEWAY. The
REVEREND opens it, letting Tyler in wth his duffel bag ful
of goodies. TYLER wears a GAS MASK around his neck now, and
hands anot her one to the Reverend

TYLER
You put this on.

The Reverend hangs the mask around his neck Tyl er DI SAPPEARS
into the DARK. The Reverend FOLLOAS him and the bookcase
clicks SHUT behind them They cone to a small STEPLADDER at
the END of the passageway, and the outline of a TRAP DOOR in
the ceiling. Tyler OPENS the door, CLIMBS the |adder, and

di sappears through it, followed by the Reverend. Tyler is
heard COLLI DI NG wi th unknown objects as he scranbles to his
feet on the floor above

| NT. TOOLSHED. DAY.

A narrow beam of SUNLI GHT pours thru dark dusty air fromthe
one tiny window in this shed. with | awn nower attachments,
rakes, shovels, and pegboard covered walls crowded with
hangi ng tools. Tyler A M5 his Dragonov RIFLE against his
shoul der, as he makes his way cautiously to the WNDOW From
his P.OV. he can see the church PARKING LOT where two SQUAD
CARS are now parked at haphazard angl es.

TYLER
(over his shoulder) Hey rev. coast
is clear. Gme the stuff.

The Reverend SCRAMBLES to his feet, snears of DI RT and dead

GRASS cl i ppings now marring his suit. They WH SPER as he
brushes debris from his clothes:

( CONTI NUED)
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REVEREND
What do we got?

TYLER
Two squad cars in your lot. No
novenent, but | just know they got
a col ossal bucket of fuck-it
waiting for us out there.

REVEREND
Language Goddammit. You're in a
Goddammed church

TYLER
No. |'"'min a tool shed.

REVEREND
On church property Goddammit.

TYLER SCANS the area, and sees MOVEMENT in the BACK SEAT of
one of the SQUAD CARS

TYLER
Hold on. We got soneone in the back
of one of those cars.

REVEREND
Sonmebody ratted you out, Tyler.

TYLER
Ratted me out huh?

REVEREND
Sure. Probably the sanme guy they
got in the back of that car,
waiting to I D you.

TYLER
Doesn’t explain why they re zapping
out like this. Wiat's really goin’

on here?
REVEREND

Whay not stay in the church?
TYLER

Bad idea Rev. |I'd rather | ook at

the sun with binocul ars.
The Reverend peers thru the window into the yard. He nakes

the SIGN of the CROSS on his chest as he whispers a prayer
to hinself.

( CONTI NUED)
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TYLER
Say what ?

REVEREND
(as he picks up duffel bag) Tal king
to nmy boss. let’s get out of here.

Tyl er gently NUDGES open the shed door with the barrel of
his rifle. He AIMS the rifle as he SCANS the outside for
signs of activity. He sees NO ONE el se

EXT. CHURCH LAVWN. DAY

Tyl er and the reverend step cautiously out of the shed to
behol d a nei ghborhood enbroiled in CHACS and MAYHEM

MONTAGE/ | NTERCUT: berserker cops attacking the nei ghborhood

A.) An entire FAMLY has been herded into a tight SCREAM NG
CGROUP on their front |awn and are SHOT |ike ani mals by
police.

B.) A WOVAN hol ding an I NFANT flees fromthe front door of
her house. Two COPS, one nale one female, are right on her
heel s they CHASE her across the | awn.

C.) Another woman is RUNNI NG around the side of a HOUSE
across the PATIO One of a row of three bay wi ndows on the
house EXPLODES as a cop LUNGES through the splintering G.ASS
and WOOD with no regard for his arnms and face, SNATCHES the
WOVAN, and DRAGS her inside thru the w ndow framne

D.) A TEENAGER on roller blades in the road is bei ng CHASED
by a speedi ng police CRU SER whi ch runs hi m down
merci |l essly. CRUNCH

BULLETS tear and RI COCHET thru the shed, and the ground
before it, kicking up GRASS and DI RT. Tyler and the reverend
have been SPOTTED

TYLER
Pl an B! Back i n-fucking-side!

The two RUSH back into the shed, as the BULLETS keep comi ng,
and the shadowed interior is becom ng increasingly Pl ERCED
by pinhol es of DAYLI GHT. They SCRAMBLE thru the trap door
into the TUNNEL.
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| NT. CHURCH BASEMENT.

TYLER and the REVEREND barge in closing the book case behind
t hem

TYLER
Rev, turn on ny scanner. The police
band is preset. Just hit the nunber
one.

The Reverend picks up a pocket sized SCANNER, turns it on
and hits a single button. He turns up the volunme. Both nen
LI STEN. Not hi ng. Static.

TYLER

You’' ve got the wong channel.
REVEREND

No | don't.
TYLER

Here, give it to ne

The Reverend HANDS t he scanner to Tyler. Tyler EXAMNES it.
He presses a BUTTON | abel ed preset then the nunmber ONE on
t he KEYPAD

It SCANS: SILENCE for a nonent, then STATIC.

TYLER
Police can’t be off the air.

REVEREND
Right. Just like they can’t be
throwi ng furniture through the
Wi ndows.

Tyler hits a button | abel ed SCAN on his scanner. Angle on
t he SCANNNER

RACING DIA@ TS On the LCD screen. It cycles through the
bandwi dth wi t hout stoppi ng.

TYLER
Not hi ng. Some kind of interference,
and smart noney says the cops are
doing it.

In his quest for answers, Tyler puts down the scanner, and
| ooks to the security MONI TORS.

( CONTI NUED)
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Angl e on one nonitor. It shows the church PARKING LOT with
the two squad CARS parked on it. Two unifornmed COPS run to
one of the cars, get inside, and drive away. Wth ONE car
LEFT the background is nore visible revealing SEVERAL ot her
POLI CE VEHI CLES.

Two nore are PEELING QUT and | eaving the scene. Tyler is
eyei ng the one remaining squad car, it's the one with RAN ER
i nsi de

Suddenly the scanner PICKS UP a single TRANSM SSI ON. The
Reverend picks it up and LOOKS/ LI STENS. It sounds |ike a
GAME SHOW The scanner’s LCD DI SPLAY READS:. UHF32. 1400

REVEREND
TV's still on the air

TYLER
What ? Look, we have to get out of
this town, and I know how we’'re
gonna do it.

REVEREND
W can’t |eave town. W have to get
to KNL.C

TYLER

The TV station? Wy?!

REVEREND
They’'re janm ng the radio
frequencies. But they probably
can’t jamthe UHF signal at the
station, because the signal is too
strong. W' ve got to send a
message. Let the world know what’s
goi ng on.

TYLER
W'l do that. After we get the
hel | out of town.

REVEREND
And how do we do that?

TYLER
Vll it’s been ny observation that
they’' re not shooting at each ot her.
| think we stand a chance of making
it out if we |ook |like one of them

( CONTI NUED)
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REVEREND
My congregation lives in this town,
and right now they need us!

TYLER
we'll bring the cavelry! Now I'm
burnin’ out of here and you're
comn wth nel

REVEREND
You can bet they’ ve got the roads
bl ocked, and trying to break
t hrough a road-bl ock is suicide,
you know that! Now the TV station,
Maybe we got a shot!

TYLER
(frustrated) shit shit shit this is
i nsane! W can argue about where
we’'re goi ng when | get back.

REVEREND
Where are you headed?

TYLER
(taps his sniper rifle) Shopping:
for two police unifornms and a squad
car.

TYLER opens the door and di sappears into the dark staircase
| eadi ng upstairs

EXT. CHURCH BELL TOAER. DAY

It’s CRAMPED up here in the STEEPLE of the church. There's
barely roomfor TYLER to aimhis DRAGONOV up here with the
enornmous iron BELL taking up nost of the avail abl e space.

P.QO V. gun scope: Tyler is looking for a target, and seeing

NUVERQUS PEOPLE t hr oughout the nei ghborhood |ying injured or
dead, in their yards on their balconies, in their driveways

even in the streets. The POLI CE appear to be headi ng back to
t hei r VEHI CLES.

A streak of electric CURRENT FLASHES t hrough the air between
two rooftops. It conmes with a LOUD CRACKLI NG BUZZI NG noi se

TYLER

(as he sees this phenonenon) Wat
in the Blue Hell..

( CONTI NUED)



CONTI NUED: 30.

time to wonder what that was. He has a TARGET to acquire.
finds his TARGET: the PATROL CAR in the church | ot bel ow

th SOVEONE still in the back. Cop #2 and SGI. Powel| are
returning to the vehicle in a HURRY

No
He
Wi

Powel | gets in first, driver’s side, then #2 P. O V. DRAGONOV
SCOPE: Tyl er Takes aim at #29 as he OPENS t he passenger side
DOOR.

Tyl er takes the SHOT. And #29 DROPS, as half of his HEAD
EXPLODES in a shower of GORE

Now t he Dragonov scope finds Powel|l in the driver’s seat.
Tyl er has a clear shot through the wi ndow, IF he acts

qui ckly: Powell, who is already STARTING the CAR seens to
have just NOTICED his fallen conrade.

Anot her nuffled SHOT. It gets Powell in the CENTER MASS, but
he's still SQU RM NG

I NT. SQUAD CAR. DAY

PONELL is in the driver’s seat, WOUNDED in the gut by
Tyler’s arnor piercing round. BLOOD | eaks fromthe hole in
his flap jacket. But he’s not out of comm ssion.

He' s REACHI NG PAI NFULLY for the CB mic on his shoul der.

RANI ER, brui sed, and painted with bl ood now LUNGES over
Powel | ' s shoul der fromthe back seat. Handcuffed, he thrusts
his arns over Powell’'s head, and PULLS back, STRANGLI NG hi m
wi th the handcuff-chain

RANI ER
citizen's arrest notherfucker!

Powel | s arms FLAIL as the choke-hold sl owy extinguishes
him He becomes still. But Ranier keeps TUGAE NG and
GROALING, until it becomes clear this is part choke-hold,
part nervous breakdown.

EXT. BELL TOANER DAY

TYLER | ooks up fromthe Dragonov scope, SURPRI SED but
encouraged by what he’s just seen.

He SCRAMBLES down the rickety staircase in the floor of the
bel | tower.
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| NT. CHURCH BASEMENT. DAY.
TYLER BURSTS into the room

The REVEREND | evels his AK at the I NTRUSION until he
recogni zes his friend Tyl er opens the BOOKCASE and st eps
into the passageway.

TYLER
Qur ride’s here. Get the bag! Pack
up all the C4 and the Sentex and
t he detonators!

REVEREND
Why bring that stuff?

TYLER
(O S inside passageway) CGot a
feeling we mght need it. Let’s go,
We're off Iike a prom dress!

EXT. CHURCH LAWN. DAY
The tool SHED doors FLY open this tine.

TYLER and t he REVEREND cone out SPRI NTI NG for the one
remai ni ng squad CAR

Tyl er reaches the vehicle first. he calls to the Reverend as
he YANKS Powel | out of the driver’s seat and begi ns renoving
hi s UNI FORM

TYLER
hey Rev! You see that dead cop?

REVEREND
(arriving breathless) Yeah?

TYLER
Put his uni form on! Now

The Reverend gives Tyler a D SGQUSTED LOOK, then puts the
uni f orm on.

RANI ER, still handcuffed in the back seat of the car, sticks
his head out the window. He al nost | ooks |ike he's been
MAULED by a grizzly bear at this point BLOOD and BRU SES
have hi mcovered in shades of red blue and bl ack.

RANI ER
Ch thank fucking Christ you guys
are herel Get ne out of these

( MORE)
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RANI ER (cont’ d)
cuffs, I just killed soneone with
these cuffs! Ch God, oh nerciful
fucking Christ, oh nother of shit!
Oh fucki ng-

REVEREND
That tongue will send you straight
to Hell

TYLER
(in Powell’s uniformnow) Hell’s
al ready here.

REVEREND
(1 ooks at new bl ood spattered
attire) Is this quite necessary?

TYLER
"Fraid sol

Uni forned, the two JUW INTO the front seats of the cruiser,
LEAVI NG two dead nen in their UNDERVWEAR on the | awn

| NT POLI CE CRUI SER. DAY

TYLER and the REVEREND both | ook |ike extrenely bl oody
pol i cenen.

A police issue TWELVE GQUAGE rests on a hol ster between them
Ranier in the back | eans forward and hol ds his arnms out,
still cuffed.

RANI ER
Pl ease get these off ne!

Tyler turns to |l ook at Ranier and his situation. He notes

t he handcuffs, then the twelve guage. Tyler grabs the twelve
gauge, PUMPS IT with his right hand and ains it at the chain
linking the cuffs, pressing it to the ceiling of the car

TYLER
Cl ose your eyes honeboy.

Tyler pulls the trigger. The BLAST nakes short work of the
cuff chain, puts a HOLE through the roof of the cruiser and
SHATTERS t he red and bl ue ROOFTOP LI GHTS in the bargain.

Then, Thru the CB conmes the now fam liar deep DEMONI C VO CE

( CONTI NUED)
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DEMON VO CE/ DI SPATCH
El even. Twenty nine. Wat’s your
twenty?

TYLER
you hear that?!

REVEREND
Man’s got a voice like three mles
of gravel road.

RANI ER
They’ ve all been talking in that
same voi ce!

TYLER
Wait a mnute, they're not on their
usual bandwi dth, what’'s that about?

REVEREND
(concerned) Don’t answer that Ty.

Tyler turns the CB off, fires up the cruiser and they PEEL
OFF down the street.

I NT. SQUAD CAR. DUSK

Daylight is waning now. As the three through town, a

snor gasbord of SLAUGHTER and CHAGCS cones into view. The
police have not only KILLED nost of the popul ation, and
DRAGGED t hem QUTSI DE, but have SABOTAGED or BURNED nuch of
the TOMWN itself:

HOUSES, STORE FRONTS, VEH CLES, PLAYGROUNDS, all VANDALI ZED
and DI SFI GURED. SMOKE billows into the sky from dozens of
poi nts past the horizons.

RANI ER i s damm near HYPERVENTI LATI NG as he surveys the
destruction. TYLER I ooks mldly D STURBED by it as he
drives. The Reverend is sonewhere in the m ddle.

REVEREND
Tyl er Jonathon Perelta, | nmay not
know what is happeni ng or why, but
| do know this: God has called upon
us.

TYLER
Real | y? Cuz ny phone isn’t ringing
right now. Hey, maybe maybe God’' s
got a shitty wireless plan or
somet hi ng.

( CONTI NUED)
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REVEREND
W can’'t wal k away fromthis

TYLER
(as he swerves |eft) Damm ski ppy.
That’s why we’re driving away from

t hi s!

REVEREND
| nnocent people are in danger! They
need us.

Tyl er SVERVES right, onto a freeway O\ RAMP

TYLER
Yeah? Well we’'re sone of those
peopl e, and we need us! Now put
your seat belt on!

REVEREND
(in Tyler’s face) My soul is anong
lions! and I |ie anmong themthat

are set on firel

TYLER
Again with the fire and bri nstone!
And didn’t | tell you to put your
seat belt on?!

REVEREND
Yes! why?!

TYLER
(points ahead) Cuz we’'re taking a
shortcut to your precious TV
station, and ne thinks its gonna be
a bunpy ride!

The cruiser is on a curved ranp | eading to an OVERPASS now,
and beyond the exit ranp is a steep EMBANKMENT, leading to a
shal | ow CREEK, then a FLOODPLAIN with park BENCHES and a

SW NG SET, then a steep HLL with a large BU LDI NG and a
transmtting TOER with the letters KN L.Cat the summt.

Tyler is not steering the into the bend anynore. He's
GUNNING it toward the enmbanknent.

the cruiser PLUNGES thru the guardrail, down the enbanknent,
JOLTI NG and SPLASHI NG across the creek, onto the playground,
STRI KI NG t he swingset and a picnic table as they PLONthru
and up the HILL with tires SPINNING and soil FLYI NG behi nd

t hem

( CONTI NUED)
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It LEAPS onto the ot fromthe edge of the enbanknent,
dented, scratched plastered with foliage, and grinds to a
HALT in the mddle of the parking LOT.

Angl e on the building s rooftop TRANSM TTER. several PCLI CE
are up there doing sonething to it.
| NT. POLI CE CRU SER. DUSK.

TYLER
You see enf?

REVEREND
Yeah. Cops, they’re doing sonething
at the tower.

TYLER
Bet it’s not routine maintenance.
RANI ER
They’' re sabotaging it.
REVEREND
They nmust be reading our mnds |ike
a damed newspaper. | nean how

sneaky do we have to be?

TYLER
Let's find out. Gentlenen...

TYLER gets out of the car with the DRAGONOV SVD SN PER RI FLE

REVEREND
Where are you goi ng?

TYLER
(wi nks) Somewhere sneaky. Park this
car for me, wll ya?

EXT. PARKI NG LOT. DUSK

TYLER i s hunkered down on the back of a CAR, AIM NG his
dr agonov

P.O. V. / DRAGONOV GUNSCOPE: Honing in on the ACTIVITY on the
roof: four SWAT nen are on the roof building a BOVB with a
di gital DETONATOR fl ashing: 15:00. the man’s back is turned.

Tyl er takes the shot.

Gets the SWAT man right through the head, but he falls on
the trigger, and STARTS the tiner 14:59 14:58 14:57
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Tyler SNIPES two nore of them before they REALIZE what’s
happening to them The third is FOLLOAED by the SCOPE as he
scranbl es inside through a SERVI CE DOOR, but Tyler can't get
a shot now.

EXT. PARKI NG LOT. DUSK
TYLER gets off of the car and RUNS back to the CRU SER
| NT. CRUI SER. DUSK

TYLER gets in throwing his WEAPON in ahead of him He starts
the car up.

TYLER
(while setting his WATCH) Well news
comes in two flavors, and we’ve got
both. They were tying to bl ow up
the transmtter, but | took out
three of them Now the bad news:

RANI ER
Oh nerciful fucking Christ! bad
news! there’s always bad news
t oday!

TYLER
One of them got away, and the
detonator is arned, giving us
fourteen m nutes to do sonet hi ng
about it. On a personal note | have
now killed five policenen. life as
| know it is over.

REVEREND
| have a feeling life as we all
know it is over.

TYLER
| didn’t get a good | ook at that
bonmb, but dependi ng on what type it
is | mght be able to disarmit.
But | have to be on that roof in
five mnutes. Meantine you guys get
to the news desk, assess the
situation and take control.

TYLER FIRES UP the engine, and they start for the LOADI NG
DOCK.
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EXT. LOADI NG DOCK. DUSK

TYLER eases the CRU SER slowy into to the |ast parking
space next to the | oading dock. He turns to the other two

TYLER
O if this is going to work we’|
have to split up, nmeaning | go up
to the roof and take care of that
bonmb, while you guys get to the
studio and find the news desk. See
if there’s anyone in there who can
hel p you. Don’t think. just shoot
anything with a badge.

RANI ER
Oh Jesus on a stick!
REVEREND
| don’t want to pair up with him
TYLER
Way not ?
RANI ER
Ch nmerciful Christ, we are so
f ucked.
REVEREND
That’ s why!
TYLER
k. Ranier, | need you to go ahead

and | eave Jesus out of your pissing
and noaning, it’'s settin’ off the
big feller here. Reverend, | need
you cut honeboy sone sl ack, he’'s
not exactly soldier material. Now
ook in the bag. Get ne sone fifty
cal i ber SLAP rounds, and seven siXx
two tungsten carbides.

The Reverend reaches into their BAG of goodies, he’ s | ooking
for the right amunition.

One by one he picks out a group of long, slender, pointed
bullets with 7.62 nmm enbossed on the shell casings. He gets
about ten of them then he picks out two |arge, straight,
sem -automatic CLIPS. Then a spare BANANA clip for his AK
Rani er watches the other two as they | ock and | oad with snug
det erm nati on.

( CONTI NUED)
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RANI ER
Where’s ny gun?

Tyl er grabs the police issue TWELVE GAUGE and hands it back
to him Tyler and the Reverend GLANCE at one anot her

TYLER
You ready?
REVEREND
No.
TYLER
Cnmon. Wre trained for this, you
and |I.
REVEREND

It’s been a long tinme. Kosovo?
Chechnya? That was fifteen years

ago, man.
TYLER
You' re a warrior. You're a killing
machi ne.
REVEREND

| nost certainly am not.

TYLER
Ch yes you are, know why?. Because
you' re wearing the Breastplate of
Ri ght eousness. The Arnor of God.
W&’ re saving innocent |lives, Rev.
We're fighting the good fight.
We’'re executing God s holy judgnent
on these asswi pes. Now let’s go
buddy!

REVEREND
(determned) I'ma killing machi ne.
killing machi ne.

| NT. BROADCAST STUDI O

The Reverend and Ranier sneak up to the entrance to the
studio to find that FOUR armed COPS are on the set and
appear to be GQUARDI NG the place: three by the desk, and one
at the control booth. TWDO DEAD NEWSCASTERS a nan and a
woman, sit FACE DOWN i n PUDDLES of BLOOD at the news-desk.
Rani er and the Reverend are WHI SPERI NG t o each ot her:

( CONTI NUED)



CONTI NUED: 39.

RANI ER
We have to take them out, don't we?

REVEREND
(Praying) Lord God forgive ne for
what | am about to do. And pl ease
Lord, extend a hedge of protection
around us now.

The Reverend wal ks into the studio with his AK and LI GHTS UP
the three cops at the news desk. The Reverend keeps it
comng until they' re WASTED and sprawl ed on the floor of the
st udi o.

But The FOURTH COP gets the DROP on the Reverend. HE DRAWS
his GLOK 9MM and levels it at himfor a kill-shot.

RANI ER ai ms the SHOTGUN at the cop and FIRES Ranier H TS the
cop, but the cop’ s body arnor takes the brunt of the blast.

He STAGCERS, regains his balance and turns his gun on
Rani er .

The Reverend enpties the rest of his clip into the cop, who
i s PROPELLED t hrough the wi ndow of the control booth.

RANI ER
Thanks!

REVEREND
Dittol

EXT. ROOFTOP. N GHT

In the shadows, TYLER HI DES, WATCHI NG one cop who i s TALKI NG
into his CB shoulder mc. The THREE Tyl er SHOT are still
| ying SPRAWLED on different parts of the roof.

The BOVB seen nore closely now Its digits are ticking away:
2:59 2:58 2:57 Tyler SN PES the cop, shoul ders his Dragonov,
and RUNS up to the bonb with his FIFTY CALS drawn and Al MED
with arnms crossed , checking in all directions to nake sure
the coast is clear.

The COP who was guarding the bonb |ies DEAD several feet
away He hol sters the guns and | ooks at the bonb:

2:44 2:43 2:42

He follows individual wires with his finger. Tyler is
THI NKI NG EXAM NI NG t he bonb.

( CONTI NUED)
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TYLER
(whi spering) Oh balls.

Tyl er SEES a SCREVDRI VER on the ground. He picks it up. And
USES it to PUSH on one tiny junction in a CIRCU T BOARD on
t he bonb. The CLOCK RESETS:-- 15:00 14:59 14:58

| NT. CONTROL ROOM
The REVEREND and RANIER RUSH into the room They stop and

| ook at all the COVPUTERS, LI GHT BOARDS, SOUND BQOARDS and
nuner ous MONI TOR SCREENS. .

REVEREND
Thi nk you can nmake sense of any of
t hi s?

RANI ER

Sorry Rev. My degree says 'l aw not
'conmuni cation arts’

Movenent. SOVEONE i s H DI NG under one of the sound-boards

O S. VA CE
K I"mcomng out. |I’mnot arned.
Pl ease don’t shoot, cool ?

The Reverend and Ranier both aimtheir weapons in the
DI RECTI ON of the voi ce:

It’s a YOUNG MAN, a COLLEGE BOY. Short blond and slightly
fat, wearing a SWEATSH RT with the LETTERS: KNLC he has his
HANDS in the AIR

YOUNG MAN
Can you tell nme what’s happeni ng?
The cops were in here, shooting
everyone in the studio!

RANI ER
It’s happening all over town. As
near as we can tell, the Paradi se

Falls Police Departnent has - |
don’t know - contracted rabies or
somet hi ng.

The kid is STUNNED, wordl ess, he turns to the Reverend

REVEREND
That's why we’re here. The | and
i nes have been cut, and the cel
frequencies jamred. This station is

( MORE)
( CONTI NUED)
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REVEREND (cont’ d)
our only line of communication. W
have to get a nessage out.

YOUNG VAN
We can bring the energency alert
systemfor the state of Kansas
online. It'Il take a few m nutes,
but | can do it. | need soneone to
man t he news- desk.

REVEREND
Son, | need you to work quickly.
Your transmitter may or nay not be
expl oding in the next few m nutes.
The police rigged it with a bonb.

YOUNG MAN
Holy shit! (pause, notices the
Reverend's collar.) oh. Sorry
f at her.

REVEREND
W’ ve got soneone | ooking at it,
but we can’t pin our hopes on that.
If the clock’s still ticking we' ve
got about four mnutes.

TYLER
(O S.) Ei ght mnutes.

Tyl er RUSHES I N, breathl ess.

TYLER
| couldn’t disarmit. Damm thing
had a fail-safe circuit, but I
managed to reset the tiner. (beat,
| ooks at bl oody news-desk) Knights
of Col unbus! Did they shoot the
weat her man too?

REVEREND
Tyler, this is - | apol ogize son, |
didn’t get your nane.

YOUNG MAN
Roger.

REVEREND
Roger here knows how to get us on
the air.

( CONTI NUED)
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ROCGER
(while fiddling with the
sound- board) yes | do, but | need
soneone to star in this production.

TYLER
Speak into the camera. Enunci ate
the key word in every sentence, sit
up straight. Yeah | can do the
anchor man thi ng.

ROGER
G eat. Get out there.

TYLER
(as he exits) hey, while I’mon the
air, can | give a shout out to ny
hom es?

| NT. NEWSDESK.

Tyl er arrives at the news desk, REACTS to the ANCHORVAN and
ANCHORWOVAN SPRAWLED on the desk in PUDDLES of BLOOD. Tyl er
HEAVES t he bodi es asi de.

The WOVAN SLUWPS to the floor. Tyler SITS DOMN at the news
desk as if all is fine and well. But BEH ND H M on the wall,
WRI TTEN i n the BLOOD of some poor newscaster or caneranan

t he words:

WE ARE ABADDON

Tyl er DOES NOT SEE this, but the REVEREND DOES fromthe
canera’s eye view, on a nonitor in the control room The
Reverend’'s EYES WDEN in recognition of the NAVE ABADDON.

REVEREND
(whi spering) The police. The police
are the | ocusts.

SUPER | N QUT

BLUE SCREEN with a MAP image of the U S. overlaid with the
LETTERS. E. A S

VO CE (V.Q)
This is the energency alert system
for the state of Kansas. This is
not a test. Please stay tuned for
the foll owi ng energency nessage:

POV /| E. A S. BROADCAST
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Tyl er appears sitting at the news-desk with his sniper rifle
hangi ng on his shoul der, and puddl es of blood before himon
t he desk.

ROGER
You're on in five. Four. Three.
Two. ..

TYLER

Hello. This is an Ener-

Tyler is CUT OFF by the SOUND of an EXPLOSI ON. He | ooks in
the direction of the control room the REVEREND and RAN ER
stare back at him STUNNED

| NT. CONTROL ROOM

ROGER i s pushing a MLLION buttons and | ooki ng at the
MONI TOR screens whose i nages have been replaced by STATIC.
He does NOT | ook HAPPY.

ROGER
They did it. They blew up the
t owner .
POV /| NEWS CAMERA
TYLER
We shoul d’ ve had a good si x
m nut es.
REVEREND

They’ Il be com ng for us Ty.
P. O V. NEWS CAVERA

TYLER
| know it.

REVEREND
(To Roger) Is there another way out
of here?

ROCGER
(looks to an AC DUCT.) | believe
there is, yes.

TYLER enters the control roomto find the Reverend and Roger
both staring at the AC duct.

( CONTI NUED)
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REVEREND
(pointing) Roger says this is our
way out .

ROCGER PULLS t he GRATE off the AC duct, revealing an ESCAPE
wi th about TWO AND A HALF FEET of space to squeeze through.
ROGER crawls in first, followed by the REVEREND and t hen
TYLER

ROCGER
Last one in put the grate back on.

TYLER puts the GRATE back frominside ENCLOSI NG them They
get about three steps into the duct when they HEAR nany
FOOTFALLS pour into the STUD O

TYLER
(whi spering) Move quietly.

| NT. TV STATI ON SUB- BASEMENT. DAY.

It is a LARGE LOWROOM with cinder block walls and no drop
ceiling.

A GRATE in one of the EXPOSED VENTI LATI ON DUCTS runni ng
along the ceiling is STRUCK several tinmes with an OBJECT
that turns out to be the BUTT of a RIFLE as the grate is
DETACHED and falls to the floor with the final strike.

First TYLER drops out, then the REVEREND , then RAN ER, then
the duffel bag which is caught by Tyler as it is dropped,
then ROGER. Al four dust thenselves off.

ROGER
| don't get it. What’'s wong with
t hent?

RANI ER
| don’t know. | think they' re on
somet hi ng, man. Hopped up. | mean
maybe these fuckers got into the
evi dence | ocker or sonething.

ROGER
Maybe it’s sonme kind of chem ca
warfare, like terrorism
REVEREND

"1l tell you what’s wong with
them They' re possessed by a denon.
one of the worst.

Ankwar d S| LENCE.

( CONTI NUED)



CONTI NUED

45.

TYLER
Ok Rev. Ranier’s theory was
unl i kely. Roger’'s was, frankly, out
there, but denons?! You gotta be
shittin nel

REVEREND
The witing was on the wall Ty.

TYLER
Thou speakest in riddles. Thou
needest to cut that shit out now.

REVEREND
Behi nd you, at the news-desk. It
was witten in blood. Abaddon is
t he Angel of the bottonless pit
referred to in Revelation. He was
gi ven power over the |ocusts who
were eating up the land. W’ ve net
sone of those locusts this
afternoon. They had ’serve and
protect’” witten on the side of
their cars.

TYLER
Ok, now | know you’ ve gone | oony
tunes! Anytine someone starts
guoti ng Revel ations - the kooki est
book in the bible as | have heard
you call it, they re | oony tunes!

RANI ER
No, he’s right about themcalling
t hensel ves Abaddon. They’ ve been
saying that all afternoon, and sone
crap about bottom ess pits or
nmegahert z!

TYLER
You' re both [ oony tunes! What we
need to be discussing is how to get
out of here. Now all this clinbing
t hrough ventil ation ducts
a-la-Die-Hard has given ne an idea:
The stormdrains. There shoul d be
an opening here. This is the
sub- basenent. Paradise Falls is in
a valley. It has an extensive
drai nage systemto keep the streets
and basenents from fl oodi ng.

( CONTI NUED)
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RANI ER
How are we going to get a nmessage
out now?

TYLER

| can only think of one way to get
the world’s attention now, and it’s
dangerous. So I'll be flying solo
on this.

REVEREND
What do you have in m nd?

TYLER
We gotta bl ow sonet hing up.
Sonet hi ng that nakes a big
Goddammed boom

RANI ER
The nearest town - where God w ling
the sane thing is not occurring -
is Pendalton, and that’'s fifteen
Goddammed mi | es away!

ROCGER
Yeah, | nmean what do you plan to
bl ow up that’s gonna be seen that
far away.

TYLER

What | have in mnd would easily be
seen fromfifty mles. At night
probably as far away as Topeka.

REVEREND
We don’t have anything in this town
t hat woul d make an expl osi on that
bi g.

TYLER
Yes we do. The propane refinery.

ROGER
No shit! That woul d take out half
the town in the process!

TYLER
Not quite. But anything inside a
t housand yards of the place would
be toast. They’ ve got propane
storage tanks there fifty feet

long. I got enough 4 to blow all
of them and the detonators to do
( MORE)
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TYLER (cont’ d)
it by renote. So you see, |’m going
hard with this now

REVEREND
But first we’'ll need a map of the
stormdrains in this town. Figure
out where we can and can’t go.

RANI ER
City Hall. The zoning
commi ssioner’s office has all of
that on file.

ROGER
Alright. | think the drain under
here runs down to the pl ayground.

That' |1 get us far enough fromthe
station.

TYLER
Fromthere we'll follow the creek.

It runs right past city hall. Find
me a manhol e, or sonething that
| ooks like it.

The four SPLIT UP and start LOOKI NG for a VWAY OUT
FADE TO

| NT. SUB- BASEMENT.

RANIER is in the corner, |ooking through a gap in a large
stack of LARGE PLASTI C BARRELS. He CALLS to the others.O

REVEREND
Hey fellas, | think I got it!

The OTHER THREE join him peering through the gap

REVEREND
There’'s a netal grate back there.
hear water running. Help ne nove
t hese.

TYLER TIPS OVER an entire STACK of the BARRELS. They cone
CRASHI NG to the floor

The OTHER THREE CLEAR AVAY renmi ning barrels to REVEAL a
MANHOLE with a GRATE back by the wall. The sound of
TRI CKLI NG WATER emanat es from beneat h.

Tyl er and the Reverend HEAVE the grate aside, and PEER in.
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EXT. DRAINPI PE EXIT. N GHT

The FOUR EXIT through a FOUR FOOT drain PIPE, fromwhich a
trickle of water | eaks DOMHI LL to the CREEK. They are just
beneat h the pl ayground. The REVEREND and TYLER both have

NI GHT VI SI ON GOGGLES cocked up over their foreheads.

TYLER
This way. Stay close and stay qui et

EXT. BEH ND COURTHOUSE. NI GHT

The FOUR creep through the park silently, all armed except
ROGER, keeping their guns trained, and ready to shoot. They
cone to a BACK DOOR of City Hall. It is LOCKED with a
KEYCARD entry panel nounted on the wall next to it.

TYLER tries the door. An enornpus current of STATIC
ELECTRICI TY covers Tyler’s hand as he touches the knob. The
BRI GHT FLASH BURNS his hand. He RECO LS fromit.

TYLER
Quch!! What in Sanmhain was that?!

ROCGER
Holy heck it’'s real!

REVEREND
VWhat's real ?

ROGER
The el ectromagnetic field bl ocking
comruni cat i ons!

TYLER
(as he shakes his burning hand) Yes
we know that! thank you!

ROCGER
No you don’t understand. That’'s why
you got jolted. Static charges are
going to keep building up in
conductive objects. Metal, glass,
wood, peopl e!

REVEREND
W' re all going to start getting
zapped |i ke that?

ROGER
The human body is highly
conductive. It nmakes a great
ant enna.
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TYLER
Ok terrific. Static electricity is
now strong enough to do this:

TYLER
hol ds out the HAND he used to touch
t he door knob. Several of his
fingers are BURNED wi th streaks of
RED AND BLACK.

RANI ER
Let’s get the Hell inside. | don't
i ke being out here.

TYLER
Yeah, let’'s do that.

EXT. G TY HALL COURTYARD. N GHT

The FOUR SNEAK up on the front of CITY HALL. It is across
the street fromthe COURTHOUSE and t he FOUNTI AN OF BLOODY
DEATH

When they SEE I T, they STOP and are STUNNED.

Angl e on the FOUNTAIN with its MOUNTAI N of DEAD bodi es,
which is much LARGER now. TALLER AND the | NSCRI PTION i n
BLOOD on the Courthouse DOORS

ABADDON | S LAW

RANI ER turns and VOM TS i nmedi ately. And AGAI N. The ot her
three are too stunned for words. The REVEREND nmakes the sign
of the cross on his chest.

REVEREND
Lord God bl ess these innocent
soul s, and accept theminto your
ki ngdom

RANI ER
(on his knees) | know those peopl e.
oh God I know them (turns to | ook)
Cassy! Robert! Luke! Martin! Roz,
he was a stenographer! Coll een,
Ant hony they were court clerks!
Annette Morgan she was a public
def ender for Christ sake! And oh
merci ful fucking Christ (beat)
j udge Weinling! Wiere is the rest
of her?! Oh-(vonmts sone nore)
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REVEREND
They all worked at the courthouse?

RANI ER
(crying now) yes. Yes!

REVEREND
this denon i s sending us a nessage.
He wants us to know he nakes the
rul es.

TYLER
So we’re sendi ng nmessages now? OK

TYLER turns to the courthouse, DRAWS both FIFTY CAL
automati cs, and MAKES SHORT WORK of the GLASS wal | ed LOBBY.
TYLER mar ches | NSI DE

The ot hers FOLLOW

As they wal k i nside each one in turn SETS OFF the METAL
DETECTOR

| NT. COURTHOUSE/ ZONI NG COWM SSI ON OFFI CE

The OFFICE is a CUBE FARM partitioned off into dozens of
CUBI CLES. All FOUR of them are SEARCHI NG t he pl ace.

ZAP!' another current of ELECTRICITY |eaps fromone of the
deskt op COVPUTERS

TYLER
(0S) ON Way do | keep getting
zapped?!

ROCGER

Sone people are better conductors
than others! It’'s been postul ated
that that is the nmechani sm behi nd
spont aneous human conbusti on.

RANI ER
(distracted, upset.) Try to find
bl ueprints. Maps.

ROGER

Got it! This is the Irrigation
Devel oprment O fi ce.
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The others RUSH to roger’s cubicle. He is UNFOLDI NG a | arge
BLUEPRI NT of the town’s | RRI GATI ON SYSTEM Angle on the
blueprint: it shows all the drain pipes running under the
streets of the town. TYLER points to an AREA OF PROPERTY in
the upper left hand corner.

TYLER
Here' s the propane refinery.

REVEREND
You’ ve got a drain running from
here to here, but nothing |eading
onto the property.

ROCGER
Not hi ng on the map anyway

RANI ER
EPA rules. You can’t |et runoff
froma plant like that into a
wat er shed.

TYLER
How ol d are those | aws

RANI ER
C ean water act has been on the
books since the 1972.

TYLER
Propane plant’s been around a | ot
| onger than that.

REVEREND
VWhat are you thinking Ty?

The SOUND of FOOTFALLS in the hallway! TYLER is the first to
hear them

TYLER
(hushed) Get down and spread out!
Rog, stay with ne

The overhead LI GHTS go OQUT as The REVEREND (with duffel bag)
and RANIER MOVE OFF in opposite directions.

Each hunkers down in neighboring cubicles, as a SWAT UNI T
POURS into the room FANNI NG OUT, SEARCHI NG Spotlights pour
t hrough the room

TYLER is the first to be SPOTTED by a SWAT. He's |ying under
a desk with the DRAGONOV al ready poi sed.

( CONTI NUED)
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Tyler gets him quietly, he DROPS. The other units haven’'t
noticed yet. Tyler DRAGS the body in, gaining a COMWPACT
SUB- MACHI NE GUN for ROGER He hands it to him Silently
shows hi mwhere the trigger is, howto hold it.

Roger’s EYES WDEN. Someone is BEHIND them Tyler’s back is
turned. no time. ROCGER pushes TYLER asi de and SQUEEZES OFF
hal f a dozen rounds at a FEMALE SWAT who FI RES BACK.

The SWAT is only GRAZED ON THE SHOULDER. ANOTHER round hits
her FLAP JACKET ROGER however, takes MJLTI PLE SHOTS and i s
BLOAN AVAY.

CHACS, and AUTOVATI C WEAPONS FIRE fill the room now. DEBRI S
made by the STORM of gunfire FLIES in all directions,
Tyler’s cubicle is taking heavy fire, a SH TSTORM RAI NS DOWN
as he TAKES COVER. He can’'t even get a shot.

KBLOOM A GRENADE EXPLODES in the hall way!

TWO MORE |ive ones are TOSSED to opposite ends of the cube
farm Fromthe Reverend s cubicle as the next two |ovely
parting gifts EXPLODE, LEVELING a third of the cube farm HE
is LOBBI NG GRENADES with | MPUNITY.

REVEREND
(agitated) y’ all wanna get the
Reverend angry! ? OK Reverend Angry
Now!

He THONS TWO MORE BOOM and BOOM

REVEREND
Reverend coming to DEAL with evil!
Stay tuned, nothafuckers!! Stay
t uned!

The Reverend STANDS, and SPRAYS t he THREE remai ni ng
SWAT.Swith a STORM of HOT LEAD.

TYLER EMERGES from hi s cube brandi shing a THRON NG BLADE. He
PITCHES it HARD, and GETS ONE of the one of the renmining
three RIGHT THROUGH the EYE. The man DROPS over DEAD

Then Tyl er DRAWS HI S 50 CAL. HANDGUNS, and EMPTIES A CLIP
into EACH the remaining TWO, bl owi ng the ARM off of one, and
t he HEAD and LEFT SHOULDER off of the |ast.

DEBRI S still RAINS to the floor, The SPRI NKLER SYSTEM

engages. SHOWERI NG everyt hi ng FI NGERS of ELECTRICI TY LEAP
across the DEVESTATED r oom
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TYLER
Reverend! (beat) don't l|et that
Sent ex get zapped! (beat) you hear
nme?!

Hearing no response, Tyler TURNS to find the REVEREND
standing with his weapon | owered | ooking at a VERY DECEASED
Roger. He is laid out on a desk PUNCTURED and BLOCODY. TYLER
approaches, as RANIER in the background FI NI SHES OFF two
dyi ng SWATS. Each shot from his 12 gauge THUNDERS t hr oughout
t he room

TYLER
He pushed nme. He saved ny life.

REVEREND
This has to end. This evil presence
nmust be bani shed to Hel

TYLER
You really think this is a denpon?

REVEREND
Tyler, you and | have never seen
eye to eye on the subject of
denons, and of Hell, but these
things are real. Perhaps we don’'t
understand them fully, but they
exist. | know this eneny, and so
does the bible.

TYLER
Abaddon.

REVEREND
Angel of the bottonless pit.

TYLER
Just what and where is this
bottom ess pit?

REVEREND
. A net aphor perhaps, for the place
this thing has been hiding. a pit.
A cage. And this thing has to be
put back in it.

A MOAN from a wounded SWAT on the floor. It’'s the femal e

SWAT who killed Roger. She’s SQUI RM NG Rani er COCKS hi s
shotgun, and AIMS it at her.
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RANI ER
| got this one.

REVEREND
Wai t!

The other two foll ow

Angl e on the FEMALE SWAT. She’s di scarded her hel met and
vest now, and is REVEALED to be a BEAUTI FUL BLACK WOVAN wi t h
long ropey hair. Her FACE is pulled into a SCOA. Though

| MVOBI LI ZED, she’s clearly POSSESSED. She’'s GROALI NG and
GRI M CI NG

REVEREND
Who are you? Wiy are you doi ng
t hi s?

SWAT
(denoni c) Abaddon is | aw

RANI ER
What say we just euthanize the
bi t ch.

REVEREND
She’ s not the eneny. None of them
are.

RANI ER

Excuse ne?! Did she not just nurder
the shit out of roger just now?!

REVEREND
Abaddon nurdered him
RANI ER
Yes, yes! The devil made her do it.
Bul | shit!
REVEREND
W' |l just see about that.

The REVEREND reaches inside his flap jacket and pulls out a
POCKET- SI ZED BI BLE. SHE RECO LS, as the SPRI NKLERS cut OFF
and nore BZZAAP! O electric current cones from HERE and
THERE.

REVEREND
In the name of ny Lord Christ Jesus
| command you foul fetid spirit to
cone out!
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SWAT girl HOALS. Rani er |ooks on, disgusted. The Reverend
PLACES t he BI BLE agai nst her forehead.

REVEREND
Leave the body of this innocent
woman | conmand you in the nane of
the everlasting Lord of Lords, King
of Ki ngs!

She SCREAMS, WRI THI NG and CLAW NG at hersel f.

RANI ER
| don’t think this hocus-pocus
nmonkey-shit is hel ping right now,
pr eacher!

TYLER turns and COLD COCKS Rani er. Rani er DROPS his gun and
hits the floor. HER scream ng | NTENSI FI ES

REVEREND
Putrid devil you | eave this body
now In the nanme of the Al m ghty
Father ! The Son! And Holy spirit!
| cast you out of this innocent
body! In the nane of the almghty
Fat her God. In the Nane of Chri st
Jesus be gone!!

The REVEREND GRABS her as he chants and HOLDS her close with
t he BI BLE between them Her SCREAM NG and SCOWL.I NG builds to
a CRESCENDO

FI NGERS OF BLUE CURRENT conme ZAPPI NG from all across the
room CONVERG NG on the REVEREND and the SWAT girl. Both are
KNOCKED on their backs, UNCONSCI QUS. TYLER RUSHES to the
Reverend's side RANI ER gets up slowy, DAZED

TYLER
Rev! Ownen!

RANI ER
(sits up, dazed) Wia’ th’ Hell jus’
happened?

The REVEREND snaps out of it. He gets to his feet, he’'s in
better shape than Ranier.

The G RL is CONSCI QUS now, she is CRYI NG SOFTLY. The

Reverend approaches her. Turns her over, she is alittle
BEAT UP, but clearly EXORCI SED of the presence of Abaddon.
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REVEREND
Can you tell us your nane?

ATHENA
At hena. | renenber everything. Oh
God | amso sorry. Oh God |-

REVEREND
It wasn’t you

ATHENA
It was. (beat) he nade ne do it,
but I didit. nmy unit killed a bus
full of high school students this
af t ernoon.

REVEREND
Sister listen to nme. You are not
responsi bl e for the existence of
evil, it does not nake you evil. It
is a force beyond your control. Can
you stand?

ATHENA
Yeah. (gets to her feet) The rest of
my teanf? are they... (can't find
t he words)

REVEREND
Yes. I'"msorry.

ATHENA
(anot her tear) | renenber
everything. | know what he’s trying
to do. We have to-

K kl ack! RANI ER AI M5 his shotgun at her, and PUMPS anot her
slug into the chanber. The Reverend HOLDS his HAND up to
Rani er.

REVEREND
Don’t even think about it!

RANI ER
Oh I'’mway past thinking about it

G RL
That thing is out of nme! OK?!

RANI ER
No. not OK. Now the Reverend here,
maybe he goes for that hocus pocus
denoni ¢ possession shit, but |

( MORE)
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RANI ER (cont’ d)
t hi nk ot herw se! You don’t just
wave a magi ¢ wand, toss sonme voodoo
chi cken bones around and becone one
of the good guys!

ATHENA
What are you going to do? Shoot ne
just for sone piece of m nd?

RANI ER
Sounds |ike a plan!

Tyl er shoul ders his DRAGONOV, and | ooks at RANIER, (who is
still pointing the shotgun,) w th DI SGUST.

Tyl er TAKES CHARGE now. Slipping underneath Ranier’s arm
GRABBI NG him at the el bow and FLI PPI NG hi m JUDO styl e over
hi s back and down to the floor.

SMACK! Tyl er has Rani er’s shotgun pointed down at hi mnow as
he lies flat on his back.

TYLER
| ve had just about enough of you,
kum dunpst er!

Rani er throws a TANTRUM Shouting up at TYLER

RANI ER
|’ ve seen so nmuch Death! Murder!
everyone | work with! everyone |
know! dead! Fucking dead!!

REVEREND
|’ mstarting to wish you' d joi ned
t hem

TYLER

| suppose the devil’'s cutting you a
break for the nonent, because he
knows you’re a damm shoe -in for
Hel |

ATHENA

Pl ease! (trying not to cry) Don’'t
you get it?! This is what it wants!
More conflict, nore hate! That’'s
what this thing is. hate! It wants
us to tear our species to shreds!
It wants to nake us kill each ot her
for its anusenent! Shake up the jar
and make 'em fight |ike a bunch of

( MORE)
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ATHENA (cont’ d)
fucking insects! That's all we are
to him

REVEREND
Locusts. And they had a king over
t hem whose nane in the Hebrew
tongue i s Abaddon. Revel ations
ni ne, verse eleven. N ne one one.
now tell me there are no codes in
t he bi bl e.

back agai nst a cubicle WALL, and SLIDES down into
EXHAUSTED. SI LENCE for a beat or two,

REVEREND
At hena, what can you tell us about
all this?

ATHENA

My team was di spatched to elimnate
all of you except Tyler Perelta,
and capture him Abaddon wants to
know where your arnor piercing
amrmuni ti on and expl osi ves cane
from He already knows what you're
pl anning to do at the propane
plant. He’s got the place staked
out.

TYLER
Does he know we’re planning to get
there through the stormdrains?

ATHENA
No. but it’s only a matter of tine
before he figures it out.

REVEREND
The i nformati on he does have; where
does he get it?

ATHENA
He’s a denon older than tinme. His
IQis off the charts. | shared his
m nd, and believe ne, nost of what
he knows is beyond our
conpr ehensi on. He knows he can’t
hide fromthe rest of the world
much longer. He knows a mlitary
presence is inevitable. He wants
that. He has plans for the

( MORE)
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ATHENA (cont’ d)
mlitary, but he's not through with

us yet.
REVEREND
Wiy not yet?
ATHENA

He wants to know about you, Tyler.
He’'s lifted your fingerprints from
the TV station. He's found your
records - crimnal, nedical

enpl oynent - all seal ed by order of
t he Departnent of Defense. He wants
to know why. Frankly, | want to
know why.

The REVEREND and TYLER exchange HEAVY gl ances.

REVEREND
M ght as well spill it brother.

TYLER
| sell weapons explosives to al
kinds of clients, sonme of whom are
fighting wars in which Anerica has
a vested interest. Ch sure, battles
that America can’t openly support
are going on all the time, all over
the place. But Uncle Sam doesn’t
want to get his red-white-n-blue
hands dirty. That’s where | cone
in.

ATHENA
|”ve heard of you. The departnent’s
been trying to nail you guys for
years. They could never get a
search warrant or a wire tap order
or anything. You re saying we were
being federally stonewalled to
protect your clientele’ s best
i nterests?

REVEREND
Anerica’'s best interests. W were
what sonme would call a necessary
evil .

ATHENA
Make no m stake - there is a place
called Hell, and this thing does
not nmeet with Hell’ s approval . Hel

( MORE)
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ATHENA (cont’ d)
has rul es. Abaddon couldn’t foll ow
them That’'s why he’s here. He's
too fucked up for Hel

TYLER
Seens to ne we should attack this
thing at its source. Were did it
conme fronf

ATHENA
The airwaves. photons. Hell sent it
there, in exile. but Hell nade a
m st ake.

Anot her BRANCHI NG CURRENT of STATIC |l eaps fromthe ceiling
to multiple points in the WRECKAGE of the cube farm

TYLER
"Static-cling.’” The whole town’s
getting it.

ATHENA

The nobil e phone jamers are
causing it. They're in the trunks
of the squad cars. And they’ ve got
addi tional units planted throughout
the town. it’s creating a static

el ectrical field

TYLER

Alright so we’ve got two theatres
of operations. Rev, you and Ranier
t ake one of the SWAT trucks, | ook
for survivors on your way to the
church. It’s hallowed ground there.
W’ ve seen them They can’t touch
it. Meanwhile, | will be headed for
t he propane refinery.

ATHENA
l"mtrained in explosives. And |
know t he propane plant. Two of us
wi Il have that place wired in half
the tine.

The FOUR EXIT the room STEPPI NG OVER dead BODI ES and
cube-farm AFTERVMATH as t hey go.

FADE TO
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EXT. DRAI N- PI PE ENTRANCE. NI GHT

TYLER and ATHENA' S SWAT van CROSSES a small BRI DGE over a
concrete DRAINAGE DITCH Its dry bed is generously cl ogged
with rocks, tree trunks and ot her debris.

It runs into a four foot DRAIN PIPE at an enbanknent t hat
runs underneath a hilly wooded area Tyl er and Athena both
EXIT the truck WEARI NG NI GHT VI SI ON goggl es. They TRUDGE
down to the ENTRANCE of the TUNNEL.

ATHENA
Hey gun-runner. Hey nerchant of
death. Let ne get sonething
straight alright? I'’mworking with
you on this one. But I’ma cop, and
you're a crimnal, so there won’'t
be any candl e-1ight dinners or |ong
wal ks in the park. ok?

Tyl er PRETENDS to CRY for a nonent
FADE TO

| NT DRAIN-PI PE. NI GHT / POV NI GHT VI SI ON

Tyl er and Athena conme to a JUNCTION with three OTHER STORM
DRAI NS of varying size. They're in a large, concrete cavern,
awash with the sound of dripping and running water. its

DI RTY CONCRETE di nensi ons are BI G enough for themto STAND
in.

Suddenly, FLASHLI GHT BEAMS reveal uniformed SOLD ERS, FOUR
OF THEM all with GUNS trai ned on Tyl er and Athena.

SOLDI ER#1
Drop your weapons!

Tyl er sees INSIGNIA on their UNIFORMS. It reads: PandORA He
and Athena lay their weapons down, slowy.

TYLER
You do exi st.

SOLDI ER #1
officially we don’t. and neither do
your plans to destroy the propane
refinery.

TYLER
And how s that?
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FOOTSTEPS, ANOTHER SOLDI ER enters the junction from one of
the larger drainpipes. It is an OFFICER. An ol der, white man
with graying hair. Lines of age on his face tells us he’s in
char ge.

OFFI CER
Tyl er Perelta. You have had a
nunber of guardian angels in this
worl d over the years: the D.O D the
C.l1.A the NS A but only one
agency can hel p you now.

TYLER
Ch here we go with the C oak and
Dagger shit.

ATHENA

You know t hese jarheads?

TYLER
Heard of them PandORA: Stands for
Par anormal and Cccult Rel ated
Affairs. Runored to be the
intelligence division of the
Vati can Arny, anong other things.
Essentially, if the Ghostbusters
worked for the C.I1.A they' d be
t hese cl owns.

OFFI CER
M. Parelta, your hone town of
Par adi se Falls has shown up on our
par anor mal RADAR W have a
satellite grid that tracks
supernatural activity, and you have
a very large energy signature here.
Large and quite malignant, denonic
we believe. in fact it’s the nost
powerful we’ve ever seen.

TYLER
So why are we talking?
SOLDI ER#2
You won’t be bl owi ng up the propane

refinery.

Tyler in C. U, takes a GLOB of sonething out of his duffe
bag and slips it into a side pocket)

OFFI CER
At six AMtonorrow norning. A
chem cal weapon will be rel eased.
( MORE)
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OFFI CER (cont’ d)
Oficially It will be the act of
terrorists, but your country wl|
never find them

SOLDI ER#1
Hand over the bag.

Tyl er holds the duffel BAG out, and DROPS it.

OFFI CER
(as he inspects the bag.) W’ ve
been at work for centuries M.
Perelta

TYLER
Then take a fuckin’ coffee break.

OFFI CER
The Chicago fire of 1871. the
Hal i f ax expl osi on. The second bonb
dropped on Nagasaki. The
supernatural threatens our way of
life all the tinme. But the greatest
threat is public know edge of its
exi stence. You' d be surprised how
many of history’s major disasters
have been manufactured to hide
things far nore threatening.

ATHENA
The truth is never a threat.

OFFI CER
In tines like this it is the
ultimte threat.

TYLER
Wait a mnute. Ms. O Leary s cow?!

OFFI CER
| beg your pardon

TYLER
That’s The best cover story you
coul d manage? Sone Irish chick’'s
cow ki cked over a |antern, set the
whol e city of Chicago on fire? Are
you shittin nme?!

OFFI CER

W won’t put a stop to your m ssion
wi t hout giving you alternatives.
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TYLER
Ch yeah! Alternatives! Like, what?
| nstead of the propane refinery
maybe we bl ow up the donut shop?!
Sure, we’' |l get about half the cops
in the expl osion, and how | ong
could the rest of them survive
wi t hout donuts?

ATHENA, pissed at Tyler’s stereotyping of police TURNS to
himw th her ARM COCKED for a punch.

ATHENA
Oh now see, you're gettin ready to
taste the notherfuckin’ rai nbow.

TYLER OPENS his MOUTH to speak, but is DI STRACTED by Sol di er
#2 KICKING aside Tyler’s duffel BAG and replacing it wth
TWO OTHER duffel BAGS that he brings fromthe shadows

TYLER
What’'s in those?
OFFI CER
See for yourself.
SOLDI ER #1
You'll never kill a denon with a

projectile weapon. Denobns exist as
pure energy. Fight fire with fire.

Tyl er crouches down and opens the bags. He pulls a STRANGE
LOOKI NG RI FLE out of one of them

TYLER
VWhat in the blue Hell is this?!

SOLDI ER#2
Laser guided pl asna prototype.

ATHENA
You're telling nme these are actua
hand- hel d energy weapons?

SOLDI ER #2
Experinental . Their range and
accuracy is Poor. But they have a
| ot of stopping power inside of a
hundred and twenty feet.

SOLDI ER #1
They overheat. They’ re unstable.
For that matter the plasma nakes a
terrible snell.
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SOLDI ER #2
We suggest you be far away from
this town at six AM W' || be.

TYLER
Ri ght. Because Heaven forbid you
shoul d have to go and hunt this
denon yoursel f.

OFFI CER
Heaven forbi d.

ATHENA
| f you re going scorched earth with
all this, why even bother dropping
of f these "who knows, mght blowin
your face’ Laser guns.

SOLDI ER #1
LASER gui ded pl asma-

TYLER
(cuts soldier off) Utinmate kitchen
tool, it slices it dices it nmakes
Jul i anne fucking fries! \Wuatever!
VWhy ?!

SOLDI ER#2

Want to stay alive? Want to save
this towmn? This world? W' re giving
you a chance to do these things.

ATHENA
You guys are in over your heads,
aren’t you? This denon is bigger
than you. That’s why you’'re pawni ng
this shit off on us: because you
can’t handl e your busi ness.

OFFI CER
W'l be watching. Qur satellites
see everything. You will not play

whi stl e blower. Leave this place,
and do not attenpt to destroy the
refinery, or draw any other outside
attention to this.

The OFFI CER WALKS back into the DRAINPI PE. The SOLDI ERS
FOLLOW The | eapi ng SHADOAS of | egs and arns along the walls

FADE unti |

they are gone,

left only in the infrared |ight of

Tyl er and Athena’s NI GHT VI SI ON
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I NT. SWAT TRUCK #2. N GHT

The REVEREND i s DRI VI NG SPEEDI NG down a back ALLEY with
RANI ER i n the passenger seat BESIDE him SOVETH NG CATCHES
the Reverend’ s EYE: a GROUP of PEOPLE in the dark distance,
MOVI NG froma HOUSE to a CAR. The Reverend STOPS, a bl ock
away. He turns the HEADLI GHTS OFF and KILLS the ENG NE. but
t hey’ ve ALREADY been NOTI CED. a SPATE of GUNFIRE HI TS the
arnmored TRUCK. A FEW of the HEAVI ER rounds crack and chip
the wi ndshield glass slightly, but nothing punches through.
The constant noi se of ricocheting bullets continues as
Rani er and Reverend di scuss the situation.

RANI ER
Cops. civilians. | don't care who
they are! If they're trying to
shoot us, they gotta go!

REVEREND
| di sagree.

The Reverend LOOKS AT the LOUDSPEAKER controls on the
dashboard. He PICKS UP the chorded HAND-M C and HOLDS it UP
to his nmouth. Wth his index FINGER he is SCANNI NG r ows of
BUTTONS al ong the dash. A handful of them are BOXED OFF from
the rest under the heading: | NTERCOM He ZERCES IN on those
BUTTONS. He’'s FOUND what he’s LOOKING for. A KNOB | abel ed
VOLUMVE. He TURNS the knob UP all he way. Then anot her marked
LOUDSPEAKER. The Reverend SQUEEZES the TALK BUTTON on the
side of the CB mc.

REVEREND
( LOUDSPEAKER) You can stop
shooting. We're not police!l I'm

from Par adi se Lut heran church.
W’ ve hijacked this vehicle for
protection. W're | ooking for
survivors. W want to get you out
of here. Fire two shots if you
under st and.

Silence for a nonent, then, TWO QUI CK GUNSHOTS.

RANI ER
Don't buy it Reverend. They're
gonna pop us as soon as we step out
of this van.

REVEREND
You’ ve got your body arnor on don’t
you?
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RANI ER
They’ re pani cked civilians! They're
just as nmuch of a threat as the
cops!

REVEREND
Then feel free to cower in here.

The Reverend squeezes the tal k button:

REVEREND
We're going to pull the truck up
into the driveway so we can talk in
person. K?

TWO MORE GUNSHOTS

Pl eased, the Reverend cracks a slight SMLE, and PULLS the
van SLOAY up the street into the DRI VEWAY.

In the BACKGROUND, a static ELECTRI CAL CHARGE CUTS t hrough
the night air, LEAPING froma TRANSFORMER atop a tel ephone
PCOLE to an ol d ANTENNA on a ROCFTOP.

Rani er OPENS his nouth to SAY sonething, but the Reverend
HOLDS his HAND to him silencing him

REVEREND
Save it. Your 'self preservation
shtick is beginning to bore ne.

The SWAT van PULLS | NTO t he DRI VEWAY, where a FAMLY of six
SURVI VORS - who are still not sure who they are dealing with
- keep their GUNS Al MED squarely at the TRUCK. Mom Dad,
three boys and a teenage girl, all packing hardware they
| ook far too young or inexperienced to be nessing with. The

Rever end OPENS hi s W NDOW
The Reverend SM LES.

REVEREND
It’s alright. We’re good guys. |'m
Reverend Onen Mapl es, Lutheran
mnistry. This is Doug Ranier. He's
an attorney, but aside fromthat,
one of the good guys too, really.

DAD
My nane’s Gary Wllcott.
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REVEREND
Where were you guys headed?

MOM
The Hell out of town. That's where
we were headed.

REVEREND
Pol i ce have got the city | ocked
down. No one’s getting out.

RANI ER opens his door and steps out of the truck. He LOCKS
around, nervously.

RANI ER
Hey guys, not to break up the
paj ama party too nuch here, but |’m
hoping for a trip to the little
boys’ roomif you know what |'m s-

An O S. GQINSHOT from behi nd! And Ranier’s FACE EXPLCDES in a
SAVAGE EJACULATI ON of BLOOD and BRAI NS.

A STORM of GUNSHOTS and RI CHOCHETS ENGULFS t hem now.

REVEREND
Get in the truck! It’s arnored!

MOM and DAD PUSH the kids in first then they SCRAMBLE
| NSI DE.

| NT. SWAT TRUCK. NI GHT
The Reverend CLOSES the DOOR puts the TRUCK i n GEAR, and
PEELS QUT of the driveway, H TTING several ATTACKI NG POLI CE

in the process.

IN the STREET now, the TRUCK TAKES OFF at max speed, and a
TEMPEST of GUNFIRE follows it.

FADE TO

EXT. DRAI NPl PE ENTRANCE. NI GHT.

TYLER and ATHENA are MAKI NG their WAY thru the dank
DRAI N- PI PE. they have to stay HUNCHED DOWN to WALK in here.
Wth |l ess than a hundred feet ahead, MOONLI GHT can be seen
at the END of the TUNNEL.

( CONTI NUED)
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TYLER

You were right you know. what you
sai d back there. They are in over
their heads on this one, and they
know it. They have no idea if any
of their plans are gong to work.
Unfortunately for them the part
where | give two shits has been
cancel l ed for this evening.

ATHENA
What are you tal king about?

TYLER
W& now return you to your reqgularly
schedul ed bul I shit.

At hena stops, folds her arms. Looks at Tyler, confused.

ATHENA
Hey Gun runner. They got this new
shit out now, it’s called "making
sense when you tal k!"

TYLER

(stops wal king, turns to her) K
it’s like this: we’'re gonna get
back in the truck and perpetrate
i ke we’re burning out of here,
because of course PandORA will be
wat chi ng. On our way across the
bri dge however, |1’m going to duck
out back into the drainage ditch,
and your going to keep on driving.

ATHENA
VWhy ?!

TYLER
| gotta light a fire under the
worl d’s ass. Let them know
sonet hing’s goi ng on here,

ATHENA
So why do this? Wiy put our ass on
the Iine when you can just cut and
run?

TYLER
PandORA got it wong. The world
needs to know. |f supernatural
threats to our way of life really
do exist, the world deserves to

( MORE)
( CONTI NUED)



CONTI NUED

Tyl er

Tyl er

pul

TYLER (cont’ d)
know the truth, and the details.
And it deserves to be given credit
for its potential to wap its mnd
around this, and do sonet hi ng about
it. (beat) It’s like this. If
humanity can survive break-danci ng,
it can survive anything this
uni verse could ever fling inits
direction, including this. | have
to blow the whistle. And | have to
do that by naking a big God dam
boom

ATHENA
Even if it neans getting yourself
killed? Wiich it probably wll.

TYLER
Life's a rough sport - wear a cup

ATHENA
You know sonet hing gun runner: |
dig your world view But answer ne
this: Those spooks took your
expl osi ves. How you going to bl ow
up the joint, with a Zippo and sone
greasy rags?

TYLER
Yeah. Spooks took all ny
expl osives. Al except this one big
sweaty glob of Sentex | had stashed
in ny pocket here.

s out a GRAPEFRUI T SI ZED BALL of SEMIEX

TYLER
(cont) So | suppose this will have
to do. You got any insulated wire
in that SWAT truck?

ATHENA
A five hundred foot spool of it.
But you need a spark to detonate.
Your renote hardware has been
taken. What’' s that | eave?

70.

pulls a TASER GUN of f of the belt on Athena s hip, and
holds it up between them
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TYLER
These things have a range of what,
like ten feet?

ATHENA
Thi s one shoots fifteen.

TYLER
That shoul d be plenty.

Tyler PULLS QUT his MAPS. He is LOOKI NG FOR t he BLUEPRI NTS
to the propane plant. He FINDS them and OPENS them They are
LOOKI NG AT a MAP of the REFI NERY

TYLER
There’s a stormdrain that connects
with the property by the sout heast
corner of the basenent |evel. Now
to nmake everything blow, |I’'Il have
to set charges here, here, and
here. (points to several different
parts of blueprints) Then | gotta
go topside, up this service
entrance, for the finished propane.
Then | get back into the basenent,
shoot the first charge with this
Tazer, and haul ass.

ATHENA
You' Il have to haul a lot of ass to
get away froma blast that big
You'll be crawing through a two
foot stormdrain. You won’t have a
prayer.

TYLER

Then say one for ne.

ATHENA
Pl ease lord, help this no good
career crimnal get away fromthe
inferno he’'s about to set off.
(beat) How s that?

TYLER
Marry nmne.

ATHENA Ch Hel |l no.

TYLER
So |’ m guessing oral sex is out of
t he questi on.

At hena shoots Tyl er a CONDESCENDI NG GLANCE.
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TYLER
What?! I'"mon a God danmm sui ci de
m ssi on!

Tyl er and Athena ARRI VE at the TRUCK now. They GET I N, and
DEPART, but just as the truck is CROSSI NG over the drainage
DI TCH, the side DOOR slides OPEN, and Tyl er SOVERSAULTS out,
tossing a SPOOL of WRE ahead of him and ROLLI NG back down
| NTO the ditch.

I NT. REVEREND S SWAT VAN. NI GHT

The Reverend is SPEEDI NG down a STREET toward hi s CHURCH
CHASED by mul ti pl e SQUAD CARS.

REVEREND
Al right, brace yoursel ves!

The Reverend PLOAS the truck right INTO his own CHURCH, THRU
t he front DOORS

it SKIDS into the CHAPEL, PLON NG thru rows of PEWS before
grinding to a HALT right in FRONT of the PODI UM

Under a STORM of GUNFI RE, the Reverend JUMPS QUT of the
truck with an enpty soda BOITLE in his hand.

he RUNS to the HOLY WATER bath, FILLS the BOTTLE wi th WATER
and JUMPS back into the truck.

GARY
Wiy aren’t they coming in here? Wy
aren’t they attacking?

REVEREND
This is hallowed ground. Sanctuary.
Evil cannot trespass here. But
they’' || surrounded us, and make us
fight our way out. In the basenent
of this chapel are the weapons and
the arnmor we need to win that
fight. Follow ne. Stay |ow and stay
qui et .

The Reverend LEADS THEM from the TRUCK, thru the CHAPEL, and
to the STAIRCASE in the rectory KITCHEN

Everyone stays LOWand QUI ET, but their MOVEMENT is SEEN. OS
GUNSHOTS!
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BULLETS SHRED the interior of the church. The Reverend and
the famly ALL MAKE IT into the staircase to the BASEMENT.
The DOOR SLAMS shut behind them but BULLET HOLES rapidly
ACCUMULATE i n the WOOD and surroundi ng WALL.

FADE TO

| NT. DRAI NPI PE JUNCTI ON. NI GHT

DRAI NPl PES of VARI QUS sizes EMPTY into a | arge POCOL of dingy
WATER, ten feet by twenty feet. and a MAI N DRAI NAGE artery
about eight feet tall |eads downstreamfromit all. TYLER
EMERGES from ONE of the m dsized Pl PES, WET and GRI MY now,
WADI NG into the POCL of water. It cones up to H s waist. He
has his DRAGONOV rifle, and a | arge SPOOL of WRE The wat er
is dark with muck and debris. He LOOKS around at it with

Dl SGUST.

He produces a now SOAKED MAP of the drain system He UNFOLDS
it and STUDIES it for a nonent. He CASTS it aside to DRI FT
away in the nmurky WATER, and WADES toward ONE OF the drain
PIPES. It has about three feet of space. He SLINGS the SPOOL
and the RIFLE into the pipe, then JUWPS up and SCRAMBLES
intoit.

| NT. REFI NERY/ BASEMENT LEVEL.

A large roomw th cement walls and floor. Many PIPES and
CONDUI TS run in all directions. There are SEVERAL snal |

CFFI CES, and outside the door to one of themis a |arge
WOODEN BIN full of TOYS. It’s labeled with a

SIGN: TOY DRI VE! A NEEDY FAM LY NEEDS YOUR HELP THI S
CHRI STMAS

there is a MANHOLE COVER in the CONCRETE FLOOR. It is HEAVED
aside slowy from beneath. First the SPOOL, then the RIFLE
are TOSSED out.

Seconds later, Tyler SCRAMBLES thru into the room and | ooks
around. He pulls out of his hip pock a FOLDED set of SOGGY
BLUEPRI NTS for the refinery. He lays themon the fl oor.
After STUDYI NG them for a BEAT or two, he LOOKS upward and
EYES a | arge I RON PI PE running along the ceiling.

Tyl er PULLS off a small CHUNK from his d ob of SEMIEX,
REACHES up and STICKS it to the PIPE. He then takes a pair
of WRE SNIPS out of his pocket, HEADS BACK to the spool of
WRE, and starts UNRAVELING it.
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| NT. REFI NERY/ GROUND LEVEL. M NUTES LATER

TYLER has the SPOOL of wire and the SEMIEX i n an anot her
room now, one with MJLTIPLE | arge propane TANKS. Tyler is
W RI NG gl obs of SEMIEX to ALL of them

| NT/ EXT. SERVI CE LADDER/ ACCES TUBE. NI GHT. M NUTES LATER

Tyler CLIMBS up THRU the access TUBE into the NIGHT air. He
is directly UNDER four G ANT propane storage TANKS.

I n the BACKGROUND, SQUAD CARS and POLI CE are visible. They
have the place STAKED QUT. But SOMVE of them do NOT | ook
HEALTHY now. They seem to have DEVELOPED what | ook |ike
weepi ng LESI ONS of sone ki nd.

Tyl er STAYS DUCKED | ow, and OUT of SIGHT as he PLANTS a
CHARGE on each of the TANKS, and then SNEAKS back down the
servi ce | adder.

| NT. REFI NERY/ BASEMENT LEVEL. M NUTES LATER

Tyl er HURRI ES back to the MANHCLE t hrough whi ch he entered,
wth Athena’'s TAZER i n hand now, but SOVETH NG out si de one
of the offices CATCHES his EYE: it's the TOY DRI VE DONATI ON
BIN. at the top of its PILE of TOYS, the TAIL END of a
SKATEBOARD can be seen.

TYLER
(doing British accent) Lord | ove a
duck!

Tyl er RUNS over to the TOY BIN, GRABS the SKATEBOARD, and
RACES back to the MANHCOLE.

He gets HALFWAY DOWN t he | adder into the STORM DRAI N,
pauses, and Al M5 the TAZER at the NEAREST chunk of plastic
EXPLOSI VE on the fuel pipe.

FOOTFALLS! MANY of theml PCLICE POUR into the room GUNS
DRAWN, but as they EMERGE fromthe shadows, Tyl er NOTI CES
that they are physically NOT WELL. They seemto be FALLI NG
APART. Wth LESI ONS and bl eedi ng, weepi ng WOUNDS. Fi nallvy,
an especially LARGE, FAT uniformed COP (al so | ooki ng sl oppy
and bl oody) LUMBERS into the room

Angle on his INSIGNIA, it reads: POLICE CH EF. BURTON.

PARADI SE FALLS. Tyl er cups his HANDS around his MOUTH , and
SHOUTS:
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TYLER
Hey, Kool -Aid! (laughs) You wear
out bodies fast, don't you
Abaddon?! | nean you guys really
| ook |ike shit!

POLI CE CH EF
(Voi ce of Abaddon) Do you really
think destroying this refinery wll
stop ne?! W are Abaddon! We have
been | oosed fromthe bottom ess
pit! (in unison with the other
police) Abaddon is |aw

TYLER
(Wil e pointing Tazer at expl osive
charge) Yeah. And |laws were nade to
be broken!

Tyler FIRES THE TAZER at the CHARGE, DROPS down into the
MANHOLE just as a huge EXPLOSI ON OBLI TERATES t he room

In the DRAIN PI PE now, TYLER has just enough tine to LIE
DOM on his stomach and put the SKATEBOARD under him A
FI ERY SHOCKWAVE from the blast BLOAS DOMN i nto the storm
drain.

Tyler is PROPELLED AWAY from the bl ast on the SKATEBOARD
ROLLING thru the PIPE, CLING NG TO the BOARD for dear life.
He is SPIT QUT into the stormdrain junction thru which he
entered. He HTS the nurky pool of WATER with a gi ant
SPLASH.

CUT TGO

EXT. THE EXPLOSI ON. NI GHT.
W SEE it from FIVE THOUSAND feet: It turns night into day.

From FI FTY THOUSAND feet: a FI ERY mushroom CLOUD in a
W | der ness of night.

From SPACE: a tiny BURNING SPECK in the center of NORTH
AVERI CA.

FADE TO
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| NT. CHURCH BASEMENT. MOMENTS EARLI ER

The REVEREND and the famly of SI X SURVIVORS are in Tyler’s
BASEMENT ' of fice.’” They ALL wear BODY ARMOR now, and are
well ARMED with various exanples of Tyler’'s nerchandi se. The
Reverend has a SILENCER attached to his AK now. He has a
pair of N GHT VI SI ON GOGGLES cocked up over his forehead.

He OPENS t he fake BOOKCASE REVEALI NG Tyl er’ s ESCAPE TUNNEL
To the tool shed.

REVEREND
X, this leads to a shed at the
edge of the property. Fromthere |
think I can take out a good half a
dozen of these guys before giving
away ny position. Then I'Il wre
the shed with a few of these (holds
up LASER TRI PW RE devi ce) and
hi-tail it back here (beat) You al
stay here while | head upstairs to
the bell-tower to pick off a few
nore targets. When | get back we’ll
di scuss phase two of the operation.

DAD GRABS an Mo carbine off the gun RACK

DAD
Put nme in the bell tower with this.
We'll save tinme, and we can draw

each other’s fire, get nore kills.

REVEREND
Sounds |ike you know a thing or two
friend. But | brought you all here
to escape the danger, not expose
you to it. This kind of thing takes
combat training.

DAD
| was arny. Sixty first airborne.
was i n Panama for Noriega.

REVEREND
|s that so?

DAD
Ei ght confirnmed kills.

REVEREND
You m ght just double that score in
t he next few m nutes.
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DAD
To protect ny famly? 1'd triple
it, and triple it again. If you
don’t mnd ny asking, who trained
you?

REVEREND
Param litary contractor. | can't
even tell you what | did for them
or where. you can read the
de-cl assified docunents in about
thirty six years.

DAD
Kills?

REVEREND
Too damed nmany.

DAD
| see.

The REVEREND | ooks PONDEROUS for a beat or two, STARING into
his own distant MEMORIES, and SOVETHING in themthat isn't
easy to | ook at.

REVEREND
(snaps out of it) | have night
vision. | can see themin all their
hi ding spots, so I'll take the
first shots. Once | start to draw
their fire, you can |locate the
remai ning targets by their nuzzle
flashes. And if they break cover
and stormthe tool shed, it wll
bring theminto the |ight.

DAD
Solid plan, friend.

REVEREND
just get out of there before you
start drawing fire.

MOM
Ch Jesus Gary, be careful!

DAD/ GARY

Al ways. (caresses her cheek) Hey,
Careless didn’t get nme this far.

( CONTI NUED)



CONTI NUED: 78.

REVEREND
There’s a fol dout | adder in the
ceiling of the rectory’ s upstairs
hal lway. It |eads to the bell
t owner .

The Reverend OPENS t he BOOKCASE conceal ing Tyl er’s secret
TUNNEL to the tool-shed and DUCKS into it. GARY heads
UPSTAI RS Wt he M

| NT. TOOLSHED. NI GHT.

The TRAP DOOR in the FLOOR of the SHED slowy creaks OPEN.
The Reverend crawls out into the shadows with his N GHT
VI SI ON goggl es on, and his AK cradled in one hand agai nst
hi s shoul der.

P.OV./ NIGHT VI SION (I NFRARED) The DARK interior of the
SHED cones to artificial life in pale SHADES of GREEN. He
CREEPS to the shed’ s tiny WNDOW and PEERS t hru:

There are NO SHADOAS i n the Reverend’s new FI ELD of VI SI ON.

Mul ti pl e POLI CE HI DE t hroughout the NEI GHBORHOOD, under the
cover of a DARKNESS now STRI PPED AWAY. Sone are behind
BUSHES, TREES, or VEH CLES.

O hers LIE on their stomachs with WEAPONS DRAWN, WAI TI NG f or
targets to reveal thenselves, NOT KNON NG they are now
reveal ed AS targets thensel ves.

The Reverend MOVES to the shed’ s doubl e DOORS, and NUDGES
them OPEN just a crack. He LIES on his stomach now, and Al M5
his weapon thru the crack: fromthis POV he has HALF a DOZEN
good SHOTS.

Wth one silencer MJFFLED SHOT after ANOTHER, he starts
Pl CKI NG OFF the gl owi ng facel ess TARCGETS as they HI DE.
EXT. BELLTOWNER. NI GHT

GARY, wi thout the benefit of a night vision perspective,
AIMS his RIFLE in the direction of UNSEEN VO CES Then at
GUNSHOTS.

He ai ms, TRACKI NG t he SOUND of the GUNFI RE MJZZLE FLASHES
tear fiery pinholes in the DARKNESS.
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Gary FIRES into them ANGLE on human TARGETS in the shadows,
getting H T, COLLAPSI NG FIGURES begin to EMERGE fromthe
shadows, RUSHING into the LI GHT of the church GROUNDS. Gary
CHOOSES his SHOTS wel |, and ALMOST every one he takes FELLS
an eneny FI GURE STORM NG t he t ool SHED.

As DEAD and WOUNDED t ar gets ACCUMJULATE on the church LAV,
we can SEE that they were in ROUGH SHAPE BEFCRE wanderi ng
into Gary’s sites: POCKMARKED wi th ERUPTI ONS and DECAY in
their flesh. Much of their SKIN seens to have been PEELED or
MELTED away. Sone appear to have been BLEEDI NG fromtheir
MOUTHS, NOSES and EYES.

Gary DROPS all but FOUR of his TARGETS, who SURROUND t he

tool SHED now. ONE of them SHOOTS a TEAR GAS cani ster
t hrough the w ndow.

I NT. TOCOLSHED. NI GHT. CONTI NUOUS

The CANI STER PUNCHES t hru the wi ndow GLASS, TRAI LI NG snoky
VAPCOR | i ke a noxi ous conet.

It ARCS down to the FLOOR where it TUMBLES thru an infrared

BEAM r unni ng HORI ZONTALLY between two of the walls It
TRI GGERS an CS el ectroni ¢ BEEPI NG noi se.

EXT. CHURCH LAWN. NI GHT

The tool SHED EXPLODES, consunmed fromw thin by a rapidly
em grating FIREBALL. It ENGULFS the COPS SURROUNDI NG t he
shed.

| NT. ESCAPE TUNNEL. NI GHT VI SI ON POV. CONTI NUOUS

The REVEREND SLCSHES holy WATER from his plastic soda BOTTLE
all over the WALLS and FLOOR of the TUNNEL as he CRAWS
backward toward the basenent

EXT. BELL TOWNER. NI GHT. CONTI NUOUS

GARY WATCHES for ACTIVITY on the ground NOTHI NG for a beat,
and THEN:

ONE of the COPS FELLED by the blast at the shed has
SURVI VED. He WRI THES in apparent PAIN as he TRIES to SIT up.
Then ANOTHER ONE sits up.

Gary FINISHES them OFF: two shots, two kills. But THESE are
the SHOTS that G VE AWAY his position.
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A SPATE of OS GUNSHOTS. ONE of them CATCHES Gary in the
NECK.

He CLUTCHES the WOUND, and SLUMPS agai nst the edge of the
gi ant church BELL behind him He COUGHS and SPUTTERS for a
nmonment as his own BLOOD sl owmy DROANS him

| NT. BASEMENT. CONTI NUOUS

The REVEREND OPENS t he fake BOOKCASE and STEPS | NTO t he
room to find MOM and her KIDS all Al M NG WEAPONS at hi m
Mom s HANDS TREMBLE as she HOLDS a FORTTY FIVE with an
infrared S| TE.

The Reverend GLANCES at the RED DOT as it DARTS and BOUNCES
all over his upper BODY fromthe TREMBLI NG Once they
RECOGNI ZE t he REVEREND, MOM and the KIDS LOAER t heir
V\EAPONS.

REVEREND
(quoting Jesus) It is |I. Do not be
af rai d.

MOM

Where’'s Gary?! We heard shots.
Expl osi ons!

REVEREND
(concerned)l know. VWAit here.

The REVEREND STARTS for the STAI RCASE, and MOM SHOUTS after
hi m

MOM
What’ s goi ng on?! Were is ny
husband?!

EXT. BELLTOWER. NI GHT CONTI NUOUS

The REVEREND ARRI VES at the top of the LADDER, BREATHLESS.
He SEES Gary’'s BODY and his HEART SI NKS.

REVEREND
Lord God bless this soul, and
accept himinto your K-
GUNSHOT S!
BULLETS RI CHOCHET all around him off the STEEPLE and the

BELL HOUSI NG. Several of themH T the BELL with an i mense
Pl NG
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A massi ve EXPLCOSI ON ROCKS the CHAPEL bel ow, CONSUM NG it in
billows of FIRE and SMOXKE.

Angl e on one of the renaining POLICE across the street from
the church: he’s lowering a SMOKI NG ROCKET LAUNCHER and
LOADI NG anot her ROCKET. He's covered in weeping | esions.

REVEREND
Jesus Mary and Joseph!

He HURRI ES down the bell tower LADDER, BARELY MAKING it into
the CHURCH before the SECOND ROCKET OBLI TERATES t he tower.

CUT TO

| NT. STORM DRAI N.

From Tyl er’s (shaky) N GHT VI SION POV as he crawl s through a
narrow three foot stormdrain with several inches of vapid
wat er running through it. in the distance behind him
somet hi ng RUVBLES sonet hi ng ROARS.

Tyl er LOOKS BACK. Even with night vision he CAN T SEE the
source of the noise. The stormdrain ANGLES OFF to the side
about a hundred feet back.

But SOVETHING is CLAWNG its way through the tunnel,
PURSUI NG Tyl er, and CLOSING IN. As the source of the
RUMBLI NG SCRATCHI NG and ROARI NG draws CLOSER it brings with
it the FLASHI NG of sone electric LIGHT. It appears as green
flashes of light thru the NIGHT VISION. But as Tyl er REMOVES
t he LENSES and peers into the DARKNESS he sees the
REFLECTI ON of STATI C charges along the walls of the storm
drain.

Worried, tyler puts the GOGEES back ON and | NCREASES hi s
pace, SCRAMBLI NG t hru the drain.

| NT. NEAR CHURCH. NI GHT

A SWAT TRUCK QUEALS to a HALT up the street fromthe CHURCH
ATHENA STEPS out: N GHT VI SION on, her plasnma Rl FLE ready.

She wastes no tinme OPENI NG FI RE on the remai ni ng OPPCSI Tl ON.
The PLASMA | SSUES i n WAVES of BLI NDI NG white-hot LIGHT The
REMAI NI NG POLI CE - HI DING here and there THROUGHOUT t he

NEI GHBORHOOD - now TURN the TIDE of their attack on HER But
FEW i n nunmber and in GRUESOVE CONDI TI ON now, they DON T put
up MJCH of a FIGHT, and are quickly CUT DOWN.

Si | ence.
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The CHURCH and STEEPLE are in FLAMES.

BODI ES LI TTER t he church GROUNDS

A SIDE DOCR to the burning RECTORY creaks OPEN. The REVEREND
cautiously STEPS OUT, followed by MOM and the KIDS, all of
whom are SOBBI NG now, MORNI NG the LOSS of Gary. They MEET
ATHENA on the church LAW, an island in an ocean of dead

bodi es.

The REVEREND can SEE that Athena is UPSET.

ATHENA
(as she | ooks around) They were ny
brothers. they were ny brothers and
| killed them Cops aren’t supposed
to do this to each other

REVEREND
Sister | don't know what to say

ATHENA
O course not. It’s all so beyond
words nowisn't it? | can't tel
where right ends, and wong begi ns.

S| LENCE for a beat or two, and THEN

a MASSI VE
t he ni ght

REVEREND WHERE' S TYLER?

and DEAFENI NG EXPLOSI ON on the horizon lights up
sky. ATHENA PO NTS to the suddenly GLOWN NG portion

of ni ght SKY.

ATHENA
That’ s where. Hope he nade it. He
had potenti al .

REVEREND
What do you nean?

ATHENA
Well, he’'s a crook. He' s childish,
and for that matter insane (beat)
but he had a nice ass.

REVEREND
No. What did you nean when you said
hope he made it?

ATHENA
(enbarrassed) Oh (beat) Well we ran
into an outfit called PandORA. Ever
heard of thenf
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REVEREND
| have. And if they're here it’s
bad news for all of us.

ATHENA
(points to explosion) They tried to
stop us fromdoing that. They got
Tyler’s detonators. So he woul d
have to be very close to that
expl osi on.

REVEREND
How cl ose?

A SECOND, snaller EXPLOSI ON bel ches SMOKE into the SKY, and
BRI GHTENS t he orange GLOWfromthe fl anes.

ATHENA
Very.

REVEREND
How will we know if he nmde it?

ATHENA
Look for himat the courthouse. He
pl anned to follow a stormdrain
there. (beat) If he made it.

ONE of the felled POLICEMEN on the lawn i s NOT DEAD. He
GROANS quietly for a nonment, DROOLI NG BLOOD from both
corners of his nouth.

ATHENA HURRIES to the fallen OFFI CER. She GLANCES at his
NAME TAG it reads: VICTOR DUNBAR. SGT. At hena knows him

ATHENA
Vick! Hey Vick it’s Athena Teller,
SWAT. Don’t try to sit up.

VI CK
There are nore of us (coughs up
bl ood) find them..

Wth a FINAL gaspi ng BREATH, officer Dunbar EXPI RES, STARI NG
at the HEAVENS now wi th OPEN, resting EYES At hena' s FACE
betrays NO SADNESS, but a single TEAR rolls down her cheek
Now.

The Reverend STANDS behi nd her now, and places a HAND on her

SHOULDER. He seens to understand that no words coul d confort
her now. After a long silence:
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ATHENA
Did you hear hin? W have to find
them Pl ease.

REVEREND
W'l do that sister. Then we’'l|l
head to the courthouse, where |
pray we'll find Tyler.

ATHENA
| hope we find himtoo.

FADE TO

I NT M LI TARY OFFI CE. NI GHT. CONTI NUOUS

A SVALL ROOM conservatively ADORNED wi th BOCKS, file
FOLDERS, franmed PICTURES of fam |y and children, and SEVERAL
negl ect ed | ooki ng HOUSEPLANTS. A m ni ature FLEET of MODEL
mlitary Al RCRAFT DANGLES fromthe CElI LI NG panel s by

STRI NGS.

A graying mddl e-aged MAN sits at a DESK bearing a bronze
name- pl ate: DANI EL WESCOIT. COL. 1st CLASS. NAT. GUARD He
has the stunp of a thick ClI GAR cl anped between his teeth as
he contenplates a snall ocean of PAPERWORK at op his desk
Hi s phone RINGS. He ANSWERS it wi thout taking his eyes from
hi s readi ng.

COLONEL
Wescott here (beat) alright put him
t hrough (beat) Maj or good eveni ng
(beat) wait a mnute, satellite saw
what ?! (beat) when?! \Wat are the
police in that county saying?
(beat) well who did you get through
to?! (beat) Anything on the news
about this (beat) call up everyone

we got. | want to be nobile in
sixty mnutes. And get someone from
Par adi se county on the line! | want

to know what the Hell happened
before we get on the road. (beat)
1’1l be there in five mnutes. |
want to see those satellite images,
and any new ones that cone in.
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EXT. FRONT OF COURTHOUSE. NI GHT

On a SIDEWALK in front of the COURTHOUSE (and the FOUNTAI N
of DEATH) a MANHOLE cover is HEAVED asi de, and TYLER
SCRAMBLES out with his PLASVMA RI FLE i n hand.

What ever has been pursuing Tyler thru the stormdrains is
not far behind, we hear it RUMBLI NG and ROARI NG thru the
open storm drain.

He SURVEYS hi s surroundi ngs, AIM NG the R FLE as he does.
He’ s SEARCHI NG for sonething... and seens to FIND what he’s
LOOKI NG f or:

an UNMARKED SQUAD CAR parked in front of the courthouse. He
SHOULDERS the plasma RIFLE by its strap and WALKS over to
t he CAR

As he WALKS he PULLS a small vinyl POUCH from his POCKET,
and UNFOLDS it. ANGLE on the POUCH it's a LOCK PI CKI NG SET,
with small netal PINS of varying | engths He renoves TWD PI NS
and begins PICKING the LOCK on the driver’s side DOOR of the
CAR.

A STATI C CHARCE LEAPS frominsi de the manhol e, BRANCH NG OUT
to make contact wth nunmerous CONDUCTI VE OBJECTS:. cars,

power |ines, parking neters trees. The sounds of ZAPPI NG
POPPI NG and GLASS BREAKI NG as the FI NGERS of LI GHTNI NG seem
to DRAW POAER from everything they touch, FEEDING it to the
unseen THI NG GROALI NG an CLAWNG it’s way out of the manhol e

TYLER
Kni ghts of Col unbus, what now?!

A CREATURE EMERCES from the manhol e, CLAWS FIRST. As it
SCRAMBLES and CLAWS its way out of the hole it REVEALS
itself to be sonething about the SIZE of a MAN, BATHING in a
smal | OCEAN of electrical CURRENT, and HARD to SEE in
detail.

As it GETS to its FEET we can see that it is a HULKI NG
muscul ar formw th MANY tw sted HORNS COVERING it’s head and
body. These horns seemto be acting as LI GHTNI NG RODS

drawi ng BOLTS of CURRENT from EVERYTHI NG around it.

As it WALKS toward Tyler, the CURRENT its DRAW NG causes it
to GROWin size, and as it does its FOOTSTEPS get HEAVI ER

Several CAR ALARMS are SET OFF.
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An EXPLOSI ON of SPARKS LEAPS from a TRANSFORMER on a power
line as its CURRENT is DRAINED by the beast One by one

FI NGERS of CURRENT CONNECT the BEAST to the CARS whose
ALARMS have been TRIPPED. As it DRAWS POWNER fromthemthe
SOUNDS of ALARMS and SI RENS FALTER, WAVER and FADE.

TYLER
(scared) you can stop grow ng any
time now.

Tyl er HOLDS his RIFLE steady at the beast. It’s standing
twenty feet away now, and it’s GROMN to a height of TEN
FEET. We can see its eyes as two white hot points of |ight
It let’s out a piercing SCREECH as bolts of static radiate
fromit, zapping everything around it An electrified

m ni -van’s W NDOANS EXPLODE, SHOWERI NG t he si dewal k and
street with GLASS

TYLER
Abaddon! Angel of the bottomnl ess
pri ck!

abaddon’s MOUTH OPENS to SPEAK, appearing as an anor phous
grow ng CAVITY of BLACK am dst a sea of hot BLUE. It’'s VO CE
is that of the POSSESSED cops, that of the DEMONI C di spatch
Voi ce.

ABADDON
Human! What is that weapon you
hol d?!

TYLER

What, this? This is the titanium
dil do in a sandpaper condom t hat
you' re about to get fucked wth.

ABADDON
Fool i sh of you! To think that any
earthly weapon coul d destroy ne!

TYLER
Let’s see about that shall we?

Tyl er OPENS UP on Abaddon with the plasma RI FLE. The weapon
makes a SCREAM NG SOUND as a wavering STREAM of bl i ndi ng
whi t e- hot ENERGY issues fromthe gun, Abaddon is BURNED by
the plasma, he ROARS I N PROTEST, as he takes a STAGGERI NG
step BACK

TYLER
Oh yeah! that’'s doin sonmethin for

yal!
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Abaddon CLUTCHES hi s ARMS agai nst his CHEST, TUCKS his HEAD
down, and as he does, a MASSI VE CURRENT of hot bl ue energy
BUI LDS and EXPANDS from his form

LI GHTNI NG BOLTS leap fromhimin Tyler’s direction SEAR NG

t he at nosphere, |eaving THUNDER in their wake. The CAR Tyl er
was trying to break into, and an adjacent PARKING METER are
bot h ZAPPED.

The car’s W NDOA5S EXPLODE, The neter DETONATES sendi ng CO NS
and shards of GLASS flying everywhere |ike SCHRAPNEL. Tyl er
is PELTED with CO NS, METAL and GLASS, and HOLDS his free
ARM up to SHI ELD hinself fromthe barrage.

Tyl er RUNS for the COVER of a M N -VAN. He DUCKS around
BEHI ND t he back of the VAN, and MEETS Abaddon in the street
wi t h anot her SCREAM NG WAVE of PLASMA. THI' S one RIPS across
his LEGS, bringing himto BOTH KNEES wi th an asphalt
shattering THUD.

Tyl er LEVELS the WEAPON for another shot, but NOTICES a
SWTCH on the SIDE of the weapon. ONE end of the SWTCH is
LABELED ' STREAM the OTHER end is | abel ed PULSE.

TYLER
Hell o, what’s this?

He FLIPS the SWTCH from ' STREAM to ' PULSE He PULLS the
TRI GGER, and a SI NGLE huge BURST of PLASMA ESCAPES fromt he
weapon with a BRI EF (but LOUDER) nechani cal SCREAM It

STRI KES Abaddon right in the CENTER rmass, KNOCKI NG hi m fl at
on his BACK.

The inpact | eaves hi m CRADLED am dst a j agged spi der web of
CRACKS in the asphault Abaddon SITS UP, as fingers of
ELECTRI TY CONTINUE to RADI ATE fromhim Tyler hits himwth
THREE MORE PULSES OF PLASMA.

Abadddon i s KNOCKED onto his BACK agai n.

A VWH NI NG noi se cones fromthe GUN now, its pitch steadily

| NCREASI NG. TYLER DROPS t he GUN suddenly, CURSI NG and VAVI NG
his HANDS in the air in apparent PAIN, as if he TOUCHED a
hot STOVE

Tyl er LOOKS down at the WEAPON:. it LIES on its side with a
CURL of SMOKXE RI SING fromthe BARREL. There is a TEMPERATURE
GUACGE on the side of the weapon. The NEEDLE is well in the
RED ZONE and steadily RISING fast approachi ng 200 degrees

F.

Tyl er MAKES A BREAK for the (now shattered) courthouse
ENTRANCE.
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Abaddon PURSUES. DRAW NG currents of POAER from nunerous
OBJECTS around hi mas he APPROACHES, GROW NG | arger as he
does: TWELVE feet. FOURTEEN f eet

I NT. COURTHOUSE LOBBY. N GHT. CONTI NUOUS

It’s a large room FOUR STORIES high with second third and
forth fl oor BALCONIES visible, and a gl ass ELEVATOR. There
are THREE HALLWAYS | eading fromthe | obby, NORTH, WEST, and
EAST.

Tyl er RACES past the METAL DETECTOR, SETTING it OFF for the
SECOND TI ME tonight. he CUTS to the RI GHT, taking the EAST
hal | way.

He CHECKS his plasnma WEAPON: Still HOT. Still SMOKING The
O S. SOUND of SHATTERI NG pl ate GLASS cones from BEH ND, As
Tyler CUTS a hard RIGHT into a MEN S ROOM

I NT. MEN S ROOM CONTI NUGUS

TYLER BCOLTS across the room and I NTO t he LAST STALL. He
HANGS t he plasma RI FLE fromthe COAT HOOK on the stall DOOR
He STEPS onto the back-well of the TO LET.

He MOVES a CEI LING Tl LE aside fromits frame in the DROP
CEl LI NG and HEAVES H MSELF into it, REPLACI NG the panel
behi nd him

Seconds | ater, ANOTHER PANEL is renoved from above, and

Tyl er’s ARM REACHES down, GRABS the plasma rifle by it
STRAP, and LIFTS it off the coat HOOK | NTO t he CEl LI NG And
AGAIN, the panel is REPLACED.

it’s DARK and CRAMPED up here. Wring, plunbing and
ventilation ducts run in every direction. Tyler is CRAW.I NG
al ong a SUPPORT BEAM DRAGGE NG the plasma RIFLE by the STRAP
as he goes.

THUMPS. ABADDON.

TYLER continues CRAW.I NG al ong the support BEAM t hrough
five seconds of eerie SILENCE. TOO MJUCH sil ence.

Abaddon’ s HEAD ERUPTS thru the drop CEILING ten feet AHEAD
of Tyler. W can SEE the DEMON in nore DETAIL now. Its face
is ELECTRI C BLUE wi th NUMEROUS TW STED HORNS, some of which
have been BURNED and seared by the plasma. A LARGE MOUTH
with ROAS of six inch JAGGED TEETH
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ABADDON
| smell you hunman!

Tyl er DRAWS BOTH 50 cal. Automatics, and in a kneeling
position now, FIRES off TWO full CLIPS Abaddon’ s head
ABSORBS t he shots, the WOUNDS qui ckly HEAL over.

Abaddon’s ARM PUNCHES thru a ceiling PANEL to his left.

Tyl er ROLLS OFF the support BEAM he was clinging to, and
PLUNGES THRU t he DROP CEI LI NG before he can REACH t he

NEI GHBORI NG BEAM Tyl er is HANG NG from t he adj acent BEAM by
ONE ARM By His OTHER arm he HOLDS the (still snoking)

pl asma Rl FLE by the STRAP

I NT. JUDGE S CHAMBERS.

PLAQUES and CERTI FI CATES ADORN one end of the room a |arge
FI SH TANK atop a | ow BOOKSHELF is alive with a COLORFUL
assortnment of tropical FISH

Tyl er DANGLES over a desk LI TTERED wi th PAPERWORK, MAIL, and
a desktop COVWPUTER

A tremendous | MPACT on the OTHER SIDE of the WALL with the
pl aques and certificates sends nost of them CLATTERING to
t he FLOOR

ANOTHER i nmpact KNOCKS sheetrock OUT of the WALLS, | eaving
CRACKS and FI SSURES t hru-out.

TYLER KI CKS out a ceiling PANEL, and SWNGS the plasma Rl FLE
up into it, as a third I MPACT brings Abaddon’s FI ST THRU t he
wal | .

GRABBI NG t he support BEAM wi th his OTHER hand now, Tyl er
HEAVES hi nsel f back UP into the drop ceiling, JUST AS
Abaddon’ s fist OPENS, and a WEB of el ectric CURRENT SPREADS
t hru-out the room

One of the BOLTS ZAPS the AQUARI UM SHATTERI NG t he gl ass,
BO LI NG t he water inside, and sendi ng WATER and FI SH POURI NG
to the carpet bel ow

| NT. DROP CEI LI NG

Tyl er SCRAMBLES onto his new SUPPORT BEAM The plasma RI FLE
RESTS on a NEARBY ceiling PANEL. The barrel is NO LONGER
snmoki ng.

He CHECKS out the gun’s tenperature GAUGE: It’s OQUT of the
RED ZONE, the NEEDLE FALLI NG bel ow 120f.
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TYLER
(whi spers, excited) Daddy’s hone.

Tyl er SLINGS the RIFLE across his back, and SCURRI ES across
the support BEAM until|l he conmes to a RAI SED PORTI ON of the
ceiling, five feet higher than the one he’'s on.

One of ABADDON S FI STS SMASHES thru the drop ceiling to
Tyler’s LEFT, and ANOTHER to his RI GHT.

Tyl er LEVELS the GUN at the three foot WALL ahead, and FI RES
of f a SINGLE, SCREAM NG PULSE of PLASMA. It BLASTS a huge
HOLE in the wall, the EDGES of which are CHARRED and
SMOULDERI NG,

| NT. COURTROOM

LYI NG on his stomach, and LOCKI NG his FEET around the
support BEAM Tyl er LEANS his upper body DOMN over the edge
of the hole, and into a COURTROOM the DOORS and sone of the
surroundi ng WALL have been TORN AWAY mar ki ng the denon’s
entrance, and are DRI PPI NG wi th Abaddon’s el ectric BLUE
BLOOD. the liquid still GLOAS and SPARKS wth electric
CURRENT.

Tyl er LOCATES Abaddon: He's PULLING his ARMS out of the
CEILING He’s TURNI NG around TYLER AIMS the rifle.

TYLER
Hey plus size!

Tyl er SQUEEZES OFF a single PULSE of PLASMA, NAI LI NG Abaddon
dead in the FACE. |eaving a scorched oozi ng CRATER, LEAKI NG
a viscous BLUE LI QU D

TYLER
Smel | nme now not her f ucker ?!

Tyl er PULLS hinself BACK into the drop CEILING He CLI MBS up
the RISE in the ceiling, SCURRIES across the top, and DOMN
the other SIDE. He BACKS UP a good five feet, and SHOOTS a
second HOLE in the rise.

He CRAWS to the EDGE and PEERS over: He's at the OTHER Sl DE
of the COURTROOM now, and wi thin junping DI STANCE of the
j udges BENCH

ABADDON i s al ready LUVMBERING in Tyler’s direction, KICKING
asi de and CRUSHI NG rows of wooden SEATI NG as he cones.
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| NT. COURTROOM

Tyl er SQUATS, STRAPS the RI FLE over his back, and JUWPS from
the HOLE in the wall to the BENCH He UN SHOULDERS and Al M5
hi s weapon: Wth TWDO SHOTS he KNOCKS the denon on it’s BACK
with a resoundi ng THUD

TYLER
(as he junps down off the
bench) Well How do you |ike
this? Ironic that we should
end up in a courtroom what
with all that ’Abaddon is |aw
shit. "cuz the jury’'s back.
And the jury says your |aw can
eat a bag of dicks!

Abaddon gets to his feet WOUNDED but HEALI NG al ready
drawi ng CURRENTS of POWER from nunerous points in the walls
and ceiling.

the LIGHTS in the courthouse BLI NK and BROANOUT for a nonent
TYLER H TS Abaddon in the CENTER nass with HALF a DQOZEN

pul ses of PLASMA. a final pulse BLOAS his right LEG off the
t he knee.

ELECTRI C BLUE Bl ood POURS from Abaddon’s SMXKI NG CRATERED
BODY, and the STUW that used to be his |eg.

Abaddon FALLS to the left, SMASH NG wooden ROWS of SEATI NG
to SPLI NTERS beneath him He's BEH ND a row of SEATS now.
Only his remaining LEGis still WVISIBLE

It TWTCHES for a nonent, then CEASES.

The VWHI NI NG NO SE cones fromthe plasma R FLE again. Its
PITCH RI SI NG nore QUICKLY this tinme.

TYLER DROPS it as it OVERHEATS. He | ooks at its TEMPERATURE
QUAGE as it LIES on the FLOOR It’s well into the RED ZONE
RACI NG past 200f Tyler GRABS the GUN by the STRAP

TYLER
Looks Iike we can’'t be friends
anynor e.

He FLINGS it into the M DDLE of the COURTROOM where Abaddon
LI ES. Tyler BARELY has TIME to SCRAMBLE behind the judge’s

BENCH before the unstabl e prototype EXPLODES in a BLI NDI NG
SCREAM NG FLASH that | eaves SMXXE and FIRE in it’s wake.

The SMOKE CLEARS, and the DESTRUCTI ON comes into FOCUS: the
drop CEILING is OBLI TERATED. The renmai ni ng FURNI TURE and
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SEATI NG has been BLOMN BACK to the four WALLS. Patches of

FI RE have taken root throughout the room The wooden FENCI NG
SEPARATI NG t he seating AREA from the FOREFRONT of the
courtroom SMOLDERS. The defense and prosecution TABLES are
OVERTURNED.

TYLER EMERCES from UNDER t he judge’s BENCH, and SURVEYS t he
snoky AFTERMATH.

He APPROACHES Abaddon, DRAW NG and Al M NG both 50 cal .

Aut omati cs as he goes. The creature’s CONDI TION i s REVEALED:
to be a SHREDDED, unrecogni zabl e HEAP. Mbtionl ess. SMXKI NG
LYING at the center of a POOL of SLIMY BLUE electrified

FLUI D.

TYLER
That’ s right! Jack with ny honet own
and see what happens to you! Silly
fucking rabbit. See what happens to
you!!

STANDI NG over the BODY now, Tyler REACTS to what SEEMS to be
a terrible SMELL.

SI LENCE for a noment, as TYLER STARES down at Abaddon, and
t hen:

BUZZI NG and CRACKLI NG noi ses from ALL DI RECTI ONS. FI NGERS of
stati c CURRENT LEAP thru CLOUDS of SMOKE from UNSEEN CORNERS
of the room

The BOLTS CONVERGE on t he BODY of ABADDDON. Abaddon is
REGENERATI NG. Heal ing, slowy, as the ELECTRICI TY COLLI DES
with his body, which seens to ABSORB it. ABADDON S nassive
formis HEALI NG GROW NG NEW LI MBS SPROUT from t he STUMPS
that used to be the ol d ones.

TYLER BACKS AVAY sl owy.

TYLER
Well this bodes an ill w nd.

The LAST of Abaddon’s WOUNDS SHRI NK out of existence. EVIL
LAUGHTER, quiet at first, EMANATES from him

He STANDS UP, REVEALING that he is LARGER now. Even with the
drop ceiling GONE, he has to HUNCH OVER i n here.

Abaddon’ s LAUGHTER BUI LDS to a crescendo.

He RAISES his ARMat TYLER it’s covered with tw sted horns
and claws, each one buzzes and snaps with electric current.
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Tyl er

93.

ABADDON
(Am dst sinister |aughter)
f-r-e-e-z-e!

TYLER
Why? Nobody freezes where you cone
from

ABADDON
Before | destroy you, | want you to

understand exactly what | am

TYLER
You' re a col ossal Fuckasaurus Rex!

ABADDON
Denons are not immortal, human. W
live long, but not forever.

TYLER
Fasci nating! Really!

ABADDON
We are not born Iike you. W
expl ode like stars. And in the end
we col |l apse, like stars. Wy
collapse is immnent. | feel it
even now. But it is nowthat | burn
hottest (beat) Hell wants your
souls. | don't care where your
souls go. | only want to rip them
fromyour bodies now, before |I am
ri pped from exi stence.

TYLER
Gee now. And you woul d have gotten
away with it if it weren't for us
meddl ing kids. Ch, and P.S. you're
a whore.

ABADDON
Defiant human. Join ne, and ny
rewards for you would be
i measur abl e.

TYLER
Not even for a Scooby snack, bitch!

DRAWS BOTH 50 cal AUTOVATICS hits himw th EVERYTH NG

he’ s got LEFT.

The clips
scatter.

drop fromthe guns. They hit the floor and
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Blue liquid | eaks fromthe wounds, but they quickly heal.
Tyl er turns to run Abaddon roars, and raises both arnms from
ALL the HORNS, CLAWS, and TEETH on his body cone BOLTS of
CURRENT, zapping himall at once.

ANGLE on TYLER as he is being ELECTROCUTED. the bolts of
current CEASE as O S. FOOTFALLS and GUNSHOTS are heard.

TYLER ROLLS onto his BACK, SHAKING and TWTCHI NG He is
badl y BURNED and SMOKI NG

Angl e on the COURTROOM ENTRANCE. POLI CE, uniforned and

pl ain-clothed ali ke are GATHERI NG at the ENTRANCE. They are
FIRING of f a HAIL of BULLETS and SHOTGUN BLASTS. But one by
one their AMMO RUNS QUT, the LAST of the SHOTS are fired.

Abaddon takes HEAVY FIRE, but he is already REGENERATI NG as
near SILENCE RETURNS to the room FOOTFALLS: Soneone RUNNI NG
out in the HALLWAY, APPROACHI NG at hi gh SPEED.

REVEREND (O S.)
Stand aside! | have what this thing
needs!

The POLI CE MOVE asi de as the REVEREND RUSHES i n HOLDI NG a
| oaded SUPER- SOAKER.

He CLOSES I N on Abaddon, HCOLDI NG the toy gun PRONE. It’'s a
SQUI RT- GQUN, sure, but the Reverend's LOOK and STANCE nakes
it CLEAR he MEANS BUSI NESS.

REVEREND
(to Abaddon) a little heated
brother?! let’s cool you down!

The Reverend SQUI RTS a stream of HOLY WATER ont o Abaddon.
The water BURNS | NTO hi m

Abaddon HOALS in honest to God PAIN. SMOKE pours from
abaddon The Reverend SPRAYS him AGAIN, TEARI NG a GASH acr oss
his M DSECTI ON, and CUTTING himin TWO

Abaddon OPENS his MOUTH, as he DRAGS what’'s LEFT of him
TOMRD Tyl er. Abaddon’s GUTS TRAIL behind himnow, but with
his ARMS and JAWS intact he can still RIP Tyler to SHREDS.

Tyl er GRABS the CRUCI FI X the Reverend gave himto WEAR
around his NECK and TEARS it off, BREAKING its CHAIN. Tyl er
HOLDS it COCKED, READY to THROW

TYLER
Have a Jagged Little Pill why don’t

yal!
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Tyler HURLS the CRUCI FI X on its broken chain at ABADDON, it
DI SAPPEARS i nt o Abaddon’ s GAPI NG MOUTH as he cones to DEVOUR
Tyl er.

ABADDON CLOSES hi s nout h.

SILENCE for a nonent, as Abaddon STARES at TYLER, his FACE
frozen in a congloneration of FEAR and SURPRI SE.

LESI ONS surface across Abaddon’s BODY, and CURLS of SMOKE
rise fromthem

Then FLAMVES: First in PATCHES, but Abaddon soon becones an
| NFERNO. he HOALS as he BURNS DOWN to a snol deri ng HEAP

Angl e on TYLER as he LIES on the FLOOR, EXHAUSTED and
BURNED. He STARES at (the remains of) Abaddon, and Abaddon’s
dead face STARES BACK Tyler, still LYING on his BACK, in
obvious PAIN, and still TWTCH NG fromall the juice, LOOKS
up to see ATHENA and t he REVEREND STANDI NG over him

ATHENA
you did it gun runner. you nade a
bi g boom and sure enough it got
the world’ s attention. the national
guard is here.

REVEREND
(as he | ooks Tyler over) Just | ook
at you. This is why | keep draggi ng
you to church Tyler: so you don’t
wi nd up sporting the "extra crispy’
| ook for all eternity.

The REVEREND and ATHENA HELP Tyler to his FEET. HOLDI NG hi m
up by his ARMS now, they START for the ENTRANCE to the
courtroom

The CROWD of surviving POLI CE PARTS down the mddl e as the
three WALK thru. In the HALLWAY now, they WALK past GUTTED
WALLS and great snears of inky BLACK BLOOD, as the

occasi onal PARAMEDI C or FI REFI GHTER RUSHES past, SURVEYI NG
t he damage and LOOKI NG for injured people.

They nmake their way THRU the LOBBY, and PAST the crushed
METAL DETECTOR(from WTHI N t he WRECKAGE, some bit of STILL
WORKI NG circuitry DETECTS netal on the THREE as they PASS,
and EM TS a pathetic, dying 'BLEEP They DESCEND the front
STEPS of the COURTHOUSE, SIDESTEPPI NG the bl oody HUVAN
WRECKAGE fromthe FOUNTAI N of death.

A SLEWof M LLI TARY VEH CLES are PARKED all up and down the

STREET. MOST of them are NATI ONAL GUARD, but a FEW bear the
| NSI GNI A of PandORA.
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Their SWAT TRUCK i s parked nearby, they all PILE INTOit and
truck PULLS AWAY, |eaving the chaos behind them

FADE TGO

I NT. SWAT VAN. DAWN

TYLER, the REVEREND, ATHENA, and an even m xture of POLI CE
and CIVILIANS are CRAMVED into the SWAT TRUCK as it CRU SES
thru the shadowed COUNTRYSI DE

The Reverend DRIVES while Tyler RIDES SHOTGUN. ATHENA is in
t he BACK TALKING with several of the surviving POLI CE The
REVEREND GLANCES at ATHENA in the rear view M RROR

REVEREND
(to Tyler) I think she kind of
i kes you y’ know.

TYLER
Who | i kes ne?
REVEREND
(points over his shoulder) You know

who.

Tyl er LOOKS over his SHOULDER. Hi's EYES cone to rest on
ATHENA, and LINCER there for a nonent.

Then he SNAPS QUT of it, and, with an AWKWARD LOOK TURNS to
face forward again.

TYLER
Oh please. | think she plans to
arrest ne the first chance she
gets.

REVEREND
No she won’t. No one’s arresting
anyone.

TYLER
She won’t even call ne by ny nane.
It’s all "gunrunner" this, and
"“gunrunner" that.

REVEREND
| think she’ll be good for you.

TYLER
Don’t go playing mat chmeker, padre.
Stick to preaching and ki ckin’
denon ass.

( CONTI NUED)



CONTI NUED: 97.

SI LENCE for a nonent. And THEN

TYLER
Rev?

REVEREND
Yes Ty?

TYLER

Do you really think we got rid of
Abaddon? Did we really make a
di fference tonight?

REVEREND
Revel ati ons says that in the |ast
days, he will be | oosed fromhis

bottom ess pit, to run anok, then
returned to it. (beat) we know now,
his "bottomess pit’ is a radio
frequency, a wavelength. Did we
really send himback there? | don’t
know. But | will tell you this: his
very appearance nmarks the arrival

of the last days. And if we didn’t
send himback - if soneone picks up
his frequency again, then this is
only the beginning of the end.

TYLER
Ar mageddon? The end of the world,
inour lifetinmes. You really
believe that’s possi bl e?

REVEREND
The God | know is with nme Tyler.
And anything is possible. That is
what | believe.

Anot her SI LENCE, BROKEN by ATHENA, as she POKES her head in
BETWEEN t he two. She LOOKS as if she has sonmething to SAY,
but HESI TATES | ooks DI STRACTED al nost worried. Tyler G.ANCES
over at her, seens TONGUE-TIED for a nonent, then turns to
FACE FORWARD agai n.

TYLER
What’ s on your m nd?

ATHENA
(def ensive) Hey gunr. ..

She HESI TATES. Wen she SPEAKS again, the defensive TONE is
GONE
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ATHENA
Hey Tyl er.

TYLER
Yeah.

ATHENA

Me and sonme of the guys have been
tal king. W have to go to the FBI

| f Abaddon still is on the airwaves
he’s a threat. And |’ msure we're
of f PandORA' s Christmas card |i st
now. FBI's all we got left. And the
worst thing we could do is wait for
themto cone | ooking for us.

REVEREND
She’s right Ty.

TYLER
Denoni ¢ possession. That’s a tough
sell. | mean what would you say to
t hat ?

ATHENA

It’s the truth. They can pol ygraph
us. It’s all we got.

TYLER
Nearest FBI office is Kansas GCty,
right?

REVEREND
| believe so.

TYLER
Kansas City it is. I'mstill not
sure how we’'re going to sell this
to the feds.

ATHENA
If he’'s still out there, still on
the airwaves, | got a feeling we

won't have to.

FADE TO



99.

EXT. FOOTBALL FI ELD. DAWN

The NATI ONAL GUARD has establi shed a BASE of OPERATI ONS
behi nd Par adi se H GH SCHOOL.

I n the DI STANCE beyond the SCHOOL, the FIRE fromthe propane
plant still BLAZES, and seens to have SPREAD. half the SKY
now CHURNS with billows of SMXKE and the horizon GLOAS the
deep ORANGE of nplten steel.

Soldiers hurry in all directions carrying EQU PMENT and
SUPPLI ES. CAMOFLAGE spattered VEH CLES pull in and out of
the school’s PARKING LOT in an ongoi ng QUEST for SURVI VORS -
and ANSVERS

A mul ticol ored PATCHWORK of BODY BAGS has ACCUMULATED on an
adj acent BASEBALL DI AMOND, and now STRETCHES wel |l into the
OUTFI ELD.

A COVMUNI CATI ONS OFFI CER wearing a HEADSET m crophone SITS
at a fold-out TABLE packed with mlitary RAD OS ACANNERS and
par abol i ¢ DI SHES

COLONEL
Anyt hi ng?

COW OFFI CER
Zilch. Public access bands,
citizen's band, cellular, even the
| ocal radio and TV stations. Mist
be some kind of interference, but |
can’t imagine what it would be.

COLONEL
Br oaden your scan. Go | ower, go
hi gher. Just find nme soneone. W
need to know what the Hell happened
to this town.

COW OFFI CER
(nods at distant fire) Looks Iike
Hell did happen to this town.
(beat) sir?

COLONEL
Ser geant ?

COW OFFI CER
Who’' s PandORA? |’ ve been seeing
t hese jokers all over town.
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COLONEL
Never heard of "em But |I'mtold
the orders to stay out of their way
came straight fromthe top.

COW OFFI CER
Damm strange Sir.

COLONEL
Whol e operation is strange. W' ve
only found a handful of people
alive, and they seemto have gone
| oco: | abbering away about denons,
wi tchcraft, or some nonsense.

COW OFFI CER
They say the Salemw tch trials
were triggered by psychosis from
er got poi soni ng.

COLONEL
So what are you sayi ng?

COW OFFI CER
There’s an expl anation for
everyt hing Col onel, even this.

COLONEL
Find me one Sergeant. And let ne
know the m nute you do.

The COLONEL LEAVES the comm O ficer to his work. Angle on
one of the officer’s SCANNERS: he’s SW TCH NG BANDW DTHS.
The LCD on the face of the scanner reads: EHF The officer
PUSHES a BUTTON | abel ed CONTI NUOUS SCAN STATIC for a beat,
and t hen:

A male VOCE is heard, the words broken up by the WORDS
broken up by spates of STATIC

MALE VO CE/ STATI C | NTERFERENCE
SSSSSSSSSsssssssssss-am | tal ki ng
t 0- SSSSSSSSsSss-nyone who can hear
me. | need to speak
t 0- SSSSSSSSSSSSSSSS

The comm O ficer HOLDS DOWN a BUTTON on the side of scanner
| abel ed ' SEND

COW OFFI CER
This is sergeant Evan Hurly,
national guard unit twelve Topeka
Arnory. We're reading you. who is
this?
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MALE VA CE/ | NTERFERENCE
SSSSSSSSSSss-Have to
speak- SSSSSSSSSSSSSSSS- AN i n
char ge- ssssssssssss-unit. It’s
ur g- SSSSSSSSS

The comm O ficer SHUTS DOMNN some of his ot her EQUI PVMENT
and FI DDLES with sone of the scanner’s CONTROLS. The
TRANSM SSION is PICKED UP a little nmore CLEARLY now:

MALE VO CE/ | NTERFERENCE
My nane is Don. This is an
ener gen- sssssss-, | need to speak
with the officer in
char - sssssssss-operation in
Paradi se Falls. | have vita
i nf or m- Ssssssss. .

COW OFFI CER
| can relay a nessage.

MALE VO CE/ | NTERFERENCE
Ssssssssss-have to speak with the
ranking office-sssss-directly. It’s
about what happened he- sssssssss-|
know what hap- sssssssss

COW OFFI CER
"1l put you in touch with Col one
Wescott if you can hold on for a
nonent .

The comm O ficer STANDS UP, and LOOKS AROUND. He sees the
Col onel at a nearby TENT.

COW OFFI CER
Col onel sir!

The COLONEL CONFERRI NG with a GROUP of other SOLDI ERS, WALKS
back to the comm Oficer and his equi pnent

COLONEL
Talk to ne.

COW OFFI CER
Got a guy who says he knows what
happened. Wants to speak to you
about it. He says it’s urgent.

COLONEL
Alright put nme on wwth him

The conm O ficer hands the Col onel a pair of HEADPHONES. He
puts them on.
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COLONEL
This is Col onel Wescott. To whom am
| speaking?

In the BACKGROUND, a BOLT of static ELECTRICI TY LEAPS from
an ANTENNA on the school’s ROOF to some unseen OBJECT away
fromthe school.

VO CE OF ABADDQN VO
How many units depl oyed?

The Col onel’s eyes SHIMMER, a flash of GLOWN NG BLUE |i ke
enbers.

COLONEL
(bl ank stare/ possessed) Twel ve.
ABADDQON VO
How many per unit?
COLONEL
Twenty four.
ABADDQON VO
Largest populated city in this
regi on?
COLONEL

Kansas City. (beat) four hundred
seventy ei ght thousand.

ABADDON
Instruct all units to switch to
this frequency, and nobilize for
Kansas City.
The Col onel’s FACE pulls into a DEMONI C | ooki ng SCOA

COLONEL
(voi ce of Abaddon) Under st ood.

FADE QOUT:
END CREDI TS (TO THE TUNE OF "I FOUGHT THE LAW BY THE CLASH



