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TEASER
FADE | N:
EXT. MULHOLLAND DRI VE -- N GHT (N GHT 1) 1

A crime scene. The CAMERA PANS past a coroner's van, a couple
of arriving black and white police cars..

... And ENDS on an ol der sedan pulling up.

LU S NELSON exits. He's 30, black. Wars a dark suit. A
little nervous. He touches sonething under his shirt, then
heads for the police cordon.

| NT. BARTOS' HOUSE -- BY STAI RAELL -- MOMENTS LATER 2

Nunmer ous cops and SID techs m Il about, doing their jobs.
Anmong them ..

CHRI STI E W NTERS, 30s, beautiful, dresses well. She's staring
at the dead body of a man lying at the foot of the staircase,
ANDREW BARTOS, 35.

There's bl ood around the body's bruised face and | eft thigh;
his neck is clearly cracked. Wnters exam nes the wists...
and she sm |l es.

LI EUTENANT ADAM MOLNAR waits, watching silently. Nelson
enters.

NEL SON
Li eutenant, sorry I'mlate. | was
waiting for nmy new partner--

LT. MOLNAR
Shoul dn't have. She's here. And
technically, you're her new partner.

The LT indicates Wnters, but doesn't introduce them He
doesn't even | ook at Wnters. Nel son notes this oddness.

NELSON

Detective Wnters. | "' m Lui s- -
W NTERS

H . Wat do you see here?

Nel son | ooks around, surprised to be put on the spot. The
LT I ooks like he's used to this behavior from Wnters.

W NTERS ( CONT' D)

Yeah, yeah, we should chat, bond.
( MORE)

( CONTI NUED)



CONTI NUED:
W NTERS ( CONT' D)
And we will. But tour's up and |
got a date in an hour, so |l'd really

like to get out of here, so... \Wat
do you see?

Nel son starts exam ning the body. Narrating:
NELSON
Brui sing on the face and head, cracked
neck. ..
The canera TILTS UP the stairs to find, surprisingly...

ANDREW BARTCS (whose body they were just standing over)
wal king down the stairs. He's 35, a wealthy entrepreneur.

NELSON ( CONT' D)
Probably fell.

Bartos starts to fall--

W NTERS
No.

Bartos stops, md fall--
W TH NELSON AND W NTERS AT THE BOTTOM

W NTERS ( CONT' D)
Brui ses on the head are cylindrical--

NELSON

You hit the stairs at the right angle--
W NTERS

They still won't cut you. Legs are

cut. He's got pieces of broken gl ass
i nsi de his wounds.

NELSON
And around him And the stairs still
| ook wet.
BACK ON THE STAIRS W TH BARTOS
He's still md-fall, but now he's holding a glass of water.

NELSON (V. O.) (CONT' D)
He was carrying a glass of water.

Bartos trips, tunbles, cracks his neck, |lands on the ground,
the gl ass breaking and cutting into his thigh.

( CONTI NUED)



CONTI NUED: (2)
And Bartos wi nds up right back where we found him

Wnters shakes her head, points to the |eg:

W NTERS
... These aren't puncture wounds,
they're slice wounds... Too regul ar

and deep for the glass shards.

Nel son | ooks; she's right.

NEL SON
Sorry. | haven't had a chance to
exam ne- -

W NTERS

Then why are you specul ating? He
al so has a bl ack eye.

NELSON
(1 ooks, then)
That's a week ol d.

W NTERS
M ght have taken a long tine to kill
him D d you snell the floor?

NEL SON
| just got here.

W NTERS
And if you' d gotten here fifteen
m nutes earlier, you woul d have spent
the tinme sniffing the floor?

LT. MOLNAR
Stop jerking us around; what's it
snell |ike?

W NTERS

Fl oor. Except over there.
Wnters points to a corner of the room

W NTERS ( CONT' D)
That part snells |ike detergent.

LT. MOLNAR

You snelled the entire room
W NTERS

No.
( MORE)

( CONTI NUED)



CONTI NUED: ( 3)

W NTERS ( CONT' D)
Just the section that had absolutely
no dust and a tiny bit of bl ood
splatter on the wall next to it.

As she steps forward, REVEAL BARTCS, in the corner, his wists
bound behind himw th duct tape. He's terrified.

W NTERS (V. Q) (CONT' D)
There's hair mssing on his wist.
Suspect duct tapes our vic; then
slices his leg a few tines.

Bartos screans as the KILLER, whose face we do not see, noves
into frame and plunges a knife into Bartos' leg. Slicing
him Twice. Three tines.

The cops watch in the foreground as Wnters narrates.

W NTERS ( CONT' D)
Beats himin the head, kills him
Then wants to cover it up, so breaks
hi s neck, shoves the glass in the
wounds, dunps himat the bottom of
the stairs.

The killer drops the knife, takes a netal pipe and hits Bartos
five times with it, cracking his skull. Then he breaks the
dead man's neck, lifts his victimand dunps himon the floor
next to the stairs, crushing a glass underneath him

And once again Bartos' body is back in its actual position.

W NTERS ( CONT' D)
Not hi ng stolen plus torture plus
staged crine scene: presunably this
guy had sone serious enemes; either
he's working for the nob; or he is
the nob; or just independent drugs
or - -

LT. MOLNAR
Wnters, you get briefed when you
canme in here?

W NTERS
Nobody vol unt eer ed.
LT. MOLNAR
Because nobody tal ks to you.
W NTERS
Yes. It's very rude. I'mthrilled

you're talking to nme right now.

( CONTI NUED)



CONTI NUED:  ( 4)

LT. MOLNAR
I f they had, they'd have told you,
this guy isn't in the nob. He's in
the frozen yogurt business.

Wnters is seem ngly unaffected.

W NTERS
Weird. Wonder why a guy in the frozen
yogurt business would get tortured
and kil l ed.
(to Nel son)
We should get on that first thing in
t he norni ng.

NELSON
Where are you- -
W NTERS
| told you. | got a date.

(of f Nel son's | o00k)
Hey, it's not like the killer's gonna
torture himany nore.
And Wnters | eaves. Nelson turns to the LT.

LT. MOLNAR
Wl cone to Robbery Hom ci de.

O f Nel son--

END OF TEASER

FADE QOUT:



ACT ONE
FADE | N:
| NT. SARAH MURPHY'S HOUSE - KI TCHEN -- DAY (DAY 2)

Wnters is three years ol der than her sister, SARAH MJRPHY.
Sarah holds her toddler, EMVA, as Wnters | ooks through the
refrigerator--

SARAH
Don't they have any food at the
station?

W NTERS
Free food?

SARAH
(to Enma)
This is why we keep stuff in this
bi g box, so you get to see your Aunt
Christie every once in a while.

Wnters takes Emma in her arns but continues to | ook for
f ood- -

SARAH ( CONT' D)
So how was your new partner?

W NTERS
You' re not gonna ask ne about the
dat e?

SARAH

| know how the date went. He was
wearing the wong kind of coat--

W NTERS
It was a belted trench coat!

SARAH
(surprised)
Real ly? Ww, | thought | was just
gi ving a generic exanpl e.

W NTERS
Wiy do you bother fixing nme up?

SARAH
Because eventually sonebody w ||
cone along that you can't pick apart.

W NTERS
You nean |i ke your husband?

( CONTI NUED)



CONTI NUED:

SARAH
(obvi ously not)
M chael 's distant, he's a Republican,
he's conpletely uninterested in
heari ng about ny patients, he's not

nice to you--
W NTERS
Why do you stay with hinf
SARAH
Because | |ove him
(then)
You're always going to be able to
pi ck soneone apart. |'m hoping
soneday you'll choose not to.
(then)

So how was your new partner?

W NTERS
He's distant, he's a Republican,
he's terribly uninterested in your
job... But | accept himbecause |
| ove him

SARAH
There you go.

She takes Emma back and | eaves. Wnters takes a cheese stick
out of the fridge; takes a bite, then throws it out as she
| eaves- -

I NT. NELSON S APARTMENT -- DAY

A studio apartnment. Nelson is with his girlfriend GENEVI EVE
(late 20s), both getting dressed. Nelson wears an undershirt,
a St. Mchael's nedal on a pendant around his neck. He's in
a nood, slans the fridge door cl osed.

NEL SON
There's nothing to eat.

GENEVI EVE
Settle down. You always get I|ike
this. G ve her a chance.

NELSON
She hum li ated ne.

GENEVI EVE
You spent five m nutes together; you
know not hi ng about her.

Nel son re-opens the fridge.

( CONTI NUED)



CONTI NUED:

NEL SON
| know she doesn't act |ike a cop,
doesn't even | ook |like one--

GENEVI EVE
VWhat does that nean?

NEL SON
She just--

CGenevi eve closes the fridge door to get his attention.
GENEVI EVE

She's hot? Can't be a cop if you're
a good | ooki ng woman?

NELSON
That's not what | neant--

GENEVI EVE
Oh, it's just the fact that she's a
woman?

NELSON

You know | don't have a problemwth
wonen on the force.

GENEVI EVE
| know you say you don't have a
probl em w th wonen on the force.
But you've spent all of five mnutes
wor king with one and you're freaked
out .

NELSON
Because she's a bitch!

GENEVI EVE
Not a bastard?

Nel son gives her a | ook--

NELSON
| gotta go.

And Nel son grabs a cheese stick out of the fridge and grabs
his shirt--

| NT. BARTOS' LI VING ROOM -- DAY
Wnters and Nelson talk to BARTOS WFE. She's weepi ng,
enotional, a nmess. As Nelson talks to her, he's kind,

enpathetic. Wnters watches silently. (Note: Nelson always
takes notes; Wnters never does.)

( CONTI NUED)



CONTI NUED:
BARTOS' W FE
No one woul d hurt Andrew.
| oved him

NEL SON

Everyone

No financial problens? No trouble

at hone?
(off her silence)

|'"'msorry, | can only guess how you're

feeling right now, but any
i nformation...

BARTOS' W FE
No, nothing |like that.

W NTERS
... But sonet hi ng?

BARTOS' W FE
He' d been di stant.

W NTERS
For the | ast week?

BARTOS' W FE
(surprised)
Yeah.

Now Nel son is al so surprised.

W NTERS
Since he got the black eye?

BARTOS' W FE
(yes, but)

That was just fromrunning into a

door.

W NTERS

Who was he with when he got junped

by this door?

Nel son reacts to the insensitivity--

I NT. SMOOOOTHI ES I NC. -- SKLAR S OFFI CE -- DAY

Wnters is with CHARLES SKLAR, one of Bartos' busi ness

partners. He's |ow key, nebbishy, and right now, very upset,

desperate for answers.

SKLAR

It's unbelievable. Andrew was such
a nice guy; this doesn't nmake sense.

( MORE)

( CONTI NUED)



10.
CONTI NUED: 6

SKLAR ( CONT' D)
You sure it wasn't a robbery or
somnet hi ng?

W NTERS
My instincts say no, on account of
not hi ng bei ng robbed.
(off Sklar's | ook)
What happened | ast Thursday?

SKLAR
(surprised by the
guesti on)
Not hi ng. \Wy?

W NTERS
He had a bl ack eye.

SKLAR
That was nothing. W were out at
di nner, the partners; it was our
conpany's second anniversary...

EXT. SIDEWALK QOUTSI DE RESTAURANT -- NI GHT -- FLASHBACK 7

Skl ar, Bartos and their two partners, DONALD EDWARDS and BRI AN
OBERMVAN, drunkenly exit. Edwards and Skl ar wal k ahead of
Qberman and Bartos, who are bickering in a good-natured

fashi on.

BARTOS
You coul d have paid for once.

OBERVAN

Hey, you bring in sone financing,
dinner's on ne for a nonth.

And with that, Bartos bangs into a door, gasps in pain and
puts his hand to his eye.

BARTOS
Geez- -

H s partners |augh at this.

BARTOS ( CONT' D)
It's not funny!

I NT. SMOOOOTHI ES | NC. - EDWARDS OFFI CE -- DAY 8

Now we're with Nel son, who's interview ng Edwards (handsone,
polite, also understandably upset).

( CONTI NUED)



11.

CONTI NUED:

EDWARDS
Bartos is dead; sonebody killed him
why are you asking nme about Thursday?

NEL SON
(takes a beat)
' m not sure.

| NT. SMOOOOTHI ES | NC. - HALLWAY -- MOMENTS LATER
Wnters and Nel son have regrouped in the hallway.

W NTERS
Because one third is bigger than one
gquarter. \Wen a partner dies, the
other partners are the first suspects.

NEL SON
They seem pretty torn up

W NTERS
Were's the fourth partner?

NEL SON
Qoerman; he's with a supplier.

W NTERS
(gives Nel son a | ook)
Right. Partner's dead but business
i S busi ness.

Wnters wanders over to a SECRETARY sitting outside an office
that says "Cberman” on it. Nelson foll ows.

W NTERS ( CONT' D)
Excuse ne, mss, |'mabout to throw
up.

SECRETARY
The bat hroom s just down--

W NTERS
Coul d you pl ease get a bowl or
sonmet hing fromthe kitchen?

SECRETARY
A bow ? Shouldn't you--

W NTERS
Pl ease?

The secretary quickly wal ks of f.

( CONTI NUED)



12.

CONTI NUED:

NEL SON
What are you doi ng?

Wnters wal ks behind the desk and opens up the conputer's
el ectroni c cal endar program Nel son nervously touches his
medal under his shirt (as he did in the Teaser.)

NELSON ( CONT' D)
This'll get tossed out of court--

W NTERS
Not really expecting to find the
nmur der weapon in here.

NELSON
It wasn't necessary to lie to that
woman- -

W NTERS

(clicks on an address)
No supplier neeting; CGoberman's at
t he doctor.
(clicks)
Hand and wrist doctor...
(clicks, then amazed)
Specializes in injuries from punching
your business partner in the face.

She cl oses out the conputer program and stands as the
Secretary returns with a bow .

W NTERS ( CONT' D)
Ohhh. Do you have a bigger bow ?

As the woman turns to go fetch--

W NTERS ( CONT' D)
Wil e you' re gone, do you mnd if we
| ook in your computer to check the
partners' appointments?

SECRETARY
(uncertain)
| don't think I'mall owed to--

W NTERS
(to Nel son)
Truth sonetimes works; |ying always

does.

And Wnters heads for--



10 I NT. SMOOOOTHI ES I NC. - SKLAR S OFFI CE -- DAY

Nel son and Wnters are back with Skl ar.

Nel son i s

Nel son grabs Wnters by the armand pulls her outside--

SKLAR
No. It was a door. You' re wasting
your time. There's a killer out
there and you're dicking around with
a stupid drunken di nner--

W NTERS
Do you watch CSI?

SKLAR
What ?

W NTERS

They can tell the difference between
eight different types of black eyes.
You run into a door, it |leaves a
di stinct bruising pattern.

(Skl ar says not hi ng)
You're smart enough to know you're
gonna get caught. Wich nakes this
an incredibly easy interrogation.
So I'"'mgonna let ny partner take
over.

(sotto to Sklar)

He's new, when you fold, it'll make
himfeel good; like a real cop
NEL SON

(to Wnters; holding
in his anger)
Can we tal k? Qutside?

W NTERS
(re Skl ar)
He's lying; break him

annoyed, but turns to Skl ar:

NEL SON
What happened that night?

W NTERS
(to Nel son)
What are you? Canadian? | believe
the correct phrasing is: what happened
t hat night, eh?

13.

10



11

12

14.

I NT. SMOOOOTHI ES | NC. - HALLWAY -- CONTI NUQUS 11

Wnters and Nel son argue--

W NTERS
Do not touch ne.
NELSON
Yeah, |'mthe one acting

i nappropriately.

W NTERS
This is an interrogation; not an
interview for Vanity Fair--

NEL SON
Wiy are you treating ne, him the
wi dow, everyone like crap? Wat if
they're telling the truth? Wat if
we're wasting our tinme?

W NTERS
There's a reason they call it breaking
suspects; not building up suspects.

NELSON
| start out nice--

W NTERS
You are nicel

NEL SON
| s that your problenf

W NTERS
You can't be nice and be a good cop.

The argunent is interrupted by Sklar emerging fromthe office--

SKLAR
(sheepi sh)
W were lying because it neant
not hi ng.

W NTERS
It al ways does.

EXT. SIDEWALK QOUTSI DE RESTAURANT -- NI GHT -- REVI SED 12
FLASHBACK

What we saw before, except in this version, the nen are
drunker, in worse noods. Edwards and Skl ar agai n wal k ahead
of Cberman and Bartos, who are again bickering, but not good-
nat uredly.

( CONTI NUED)
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13

15.
CONTI NUED: 12

BARTOS
You coul d have paid for once.

OBERMAN
Hey, you bring in sone financing,
dinner's on ne for a nonth.

BARTCS
|'"d be happy you just brought in
your wall et.

SKLAR
Chill out, guys, we're cel ebrating.

Skl ar and Edwards turn back at the sound of a scuffle. Bartos
and Cberman are pushing each ot her.

OBERVAN
Tired of you riding me--

SKLAR
Brian, stop it--

Bart os pushes Cberman, then Oobernman punches Bartos in the
face. He immediately pulls back his hand in pain--

EDWARDS
The hell you doi ng?

Edwar ds pushes them apart. Bartos holds his swelling eye.
Al the men are stunned it went that far. Scene freezes,
except for Sklar; he turns to the Canera--

SKLAR
It was a just a dunb, drunken fight;
didn't mean anyt hi ng.
| NT. DETECTI VE CAR - MOVI NG -- N GHT 13

Nel son's driving, Wnters is in the passenger seat.

W NTERS
It was not just a 'dunmb, drunken
fight'.

NEL SON

These guys don't seemlike killers.

W NTERS
Busi ness people get in fights, they
sue each other, steal frompetty
cash, sleep with the guy's wife
they don't get in punch-outs.

( CONTI NUED)
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CONTI NUED:

NEL SON
Sone do.

W NTERS
Not these guys.

NEL SON

(skeptical)

You're sure of that?

W NTERS
| "' m sure.

NEL SON

Based on what ?

W NTERS
My super power.

Nel son nods, annoyed.

W NTERS ( CONT' D)
| know how to read peopl e.

NEL SON
Oh. | thought you neant you could
shoot | asers out of your eyes.

Wnters turns to him |ooks closely...

W NTERS

(figuring it out)
You' ve got the flat accent and quick
patter of an L.A. boy, but with a
slight twang; you were born sonewhere
el se, Ceorgi a.

(Nel son reacts: good

guess)
When you' re nervous, you touch your
chest right there, | ooks |Iike an
oval pendant, |'m guessing a St.
M chael's nmedal. Black Catholic's
not so common; neither is black
"Luis'; nmomwas Hispanic; bet she
stuck you in a Catholic school,
probably Loyol a.

(then)
You're, what, 30? Incredibly young
for RHD -- not as young as | was,
but still -- means you're smart and

har dwor ki ng enough you coul d be
runni ng a hedge fund in your pajanas,
but you're making 90 pl us bonus

( MORE)

( CONTI NUED)

16.

13
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14

15

17.

CONTI NUED: ( 2) 13

W NTERS ( CONT' D)

busti ng bad guys, neans there's sone
personal reason; maybe friend or
famly hurt by bad guys.

(reads his reaction)
O ... sonething nore personal. You
took your nmoms religion. Mybe Dad
turned to the dark side, young
Skywal ker joins the Jedi Knights--

NEL SON
--1t was St. Mary's, not Loyol a.
And don't talk about nmy famly.

He says nothing nore. Wnters sm|les.
EXT. OBERMAN S HOUSE -- N GHT 14

Wnters and Nel son are outside Cbernman's house in the Valley.
Wnters is | eaning on the doorbell.

W NTERS
No answer. And yet his car's in the
garage. My spidey sense tell ne
he's avoi di ng us.

Wnters noves towards the w ndow. Looks i nsi de.

Wnters' POV: There sone bl ack snoke comng into the foyer
from sonmewhere in the back of the house..

W NTERS ( CONT' D)
There's a fire in there--

Nel son | ooks i n another w ndow.

NEL SON
Just sonething burnt on the stove.

Wnters turns and gl ares at Nel son.

W NTERS
Wiy woul d you say that? That snoke
gi ves us exigent circunstances;
exigent is a beautiful thing; don't
mess W th exigent.

I NT. OBERVAN S KI TCHEN -- MOMENTS LATER 15

A foot kicks out a panel on a glass door leading to the
backyard. Nelson's hand reaches in and turns the | ock open.

The two cops enter, see snoke pouring froma pan on the stove.
Nel son turns the stove off as Wnters | ooks around.

( CONTI NUED)
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CONTI NUED:

W NTERS
Nel son. ..

hblson turns. In the corner is Qbernan,
brui sed, clearly dead.

W NTERS ( CONT' D)
@uess he didn't do it.

O f Nel son--

END OF ACT ONE

18.

horri bly beaten and

FADE QOUT:

15



16

19.

ACT TWO
FADE | N:
I NT. OBERVAN S KI TCHEN -- N GHT 16

A half hour after we left off. UNs and SID TECHS m || about.
Thr oughout the scene, Wnters just sits, thinking, while
everyone el se works. Nel son exam nes Oberman's brui sed corpse--

NEL SON
Blunt force trauma, cylindrica
obj ect, about 3/4 inch dianeter...

W NTERS
Looks |i ke a suicide to ne, you cool
with that?

Nel son ignores Wnters' joke, starts going through Coerman's
pockets, checking his wallet, etc., as--

NELSON
Consistent with what killed his
part ner.

W NTERS

And one half is bigger than one third.

NEL SON
It wasn't the partners.

W NTERS
Wiy not? Because they're just nice,
aver age busi nessnen?

NELSON
Because of the differences in the
Crine scenes.

W NTERS
You just said--

NEL SON
| said they were killed the sane
way. But before vic one died, he
was tortured. |If this was just a
si npl e business grab, all you do is
hit the guy over the head and go
hore.

Wnters muses on that good point as Nelson starts searching
the room

( CONTI NUED)
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CONTI NUED:

Nel son i s

Nel son pul

Wnters fi

20.

16
W NTERS
So... the killer was nore pissed off
at vic one.
NELSON

Vic two was beaten to death; how
much nore pissed can you get?

W NTERS
(realizes sonething)
O... he wasn't nore pissed off. He

wasn't torturing for fun; he needed
sonething fromvic one that he didn't
need fromvic two.

NELSON
Li ke?

W NTERS
The nane of vic two.

NELSON
Sonebody hates these guys enough to
kill them but doesn't know their
nanes?

W NTERS

Sonet hi ng happened Thursday ni ght.
Sonehow, they did something bad to
sonmeone bad.

now | ooki ng through a wast ebasket .

W NTERS ( CONT' D)
We find out where they were Thursday- -

I's out a receipt--

NEL SON
The hi gh desert.
(tosses to Wnters)
Recei pt from Thursday night, 12:31
AM  He bought gas, paid in cash
Ri ght outside Lancaster.

W NTERS
(cool)
Road trip.

nally gets up
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18

19

21.

EXT. LANCASTER -- M N MART -- N GHT 17

Qut in the California desert. The Detective car's parked
here at a run-down hi ghway m ni mart.

I NT. M N MART -- N GHT 18

The obese CLERK | ooks at a photo of Oberman--

CLERK
Ch yeah, this dude... | totally
remenber him because he was driving
a car. And buying gas. |1'd never

seen anything like it.

NEL SON
(lose the attitude)
You do know we're investigating a
hom ci de.

CLERK
VWhich is why I'll renmenber you gquys.
(handi ng back phot o)
But | got no idea who this guy is.

W NTERS
Where you keep the security tapes?

The clerk takes a closer | ook at Wnters. ..

CLERK
...You I'"Ill definitely renmenber.
Wnters sm | es.
| NT. M NI MART -- BACK ROOM -- NI GHT 19
Nel son and Wnters watch the surveillance video. It shows

the four guys driving up in a fancy Porsche SUV.
W NTERS
That's Bartos' car, it was in the
driveway at his house.
ON THE VIDEO Oberman gets out the driver's seat.

NEL SON
Why' s Ooberman driving?

VIDEG. Bartos gets out, too, wal ks off canera, holding a
handker chi ef over his eye.

( CONTI NUED)
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19 CONTI NUED:

W NTERS
Because Bartos can only see out of
one eye.

VIDEQ The other two nen wait in the car.
Wnters fast forwards the video.

Bartos and Oberman get back in, start to drive away. But
Wnters hits freeze-frame, points--

W NTERS ( CONT' D)
Nasty dent in the fender. That's
why we're here.

NEL SON
An acci dent ?

W NTERS
Hit someone's car, soneone's dog,
maybe sonmeone... Dude isn't the

hire-a-1awer type; gets the |icense,
pays soneone off at DW, finds Bartos,
tortures himto get the nanes of his
honmeboys; actually workboys. Now
he's doi ng them one by one.

20 | NT. | NTERVI EW ROOM - - DAY (DAY 3)

Wnters and Nelson talk to Sklar who's clearly scared out of
his m nd, desperate.

SKLAR
No one would want to kill any of us.
It nakes no sense.

W NTERS
Yeah, just another random senseless
act of violence. Against two
partners, in two days. Wo did you
pi ss off | ast Thursday?

SKLAR
| told you. Nobody.
W NTERS
You're not a bad guy, I'msure it

wasn't intentional, you just screwed
up, you hurt soneone and you know
what happens to what goes around..

Wnters shows Sklar the crine scene photos of the bodies--

( CONTI NUED)
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W NTERS ( CONT' D)
Your partners -- nice, normal, famly
guys -- were beaten until their heads

cracked open and their brains spilled
out. They were pleading and scream ng
for their lives... And you're next.

Skl ar breathes out... He wants to talk... But he doesn't.

W NTERS ( CONT' D)
What ever you're hiding isn't worth
t hat .

SKLAR
| don't know anyt hi ng.

Nelson clicks onaTV. On the screen is the Lancaster
surveill ance video, freeze-franed.

NELSON
Tell us about Lancaster.

Skl ar's shocked, his deneanor suddenly changes.

SKLAR
.1 want a | awer.

I NT. PRECI NCT HALLWAY -- DAY 21

Nel son and Wnters wal k through the squadroom Wnters is
pi ssed.

W NTERS
One question and the guy | awers up.
You got mad skills, Nelson

NELSON
You weren't getting anything--
W NTERS
Because your brilliant use of the

video proved to himall we know is
t hey busted a fender--

NEL SON
You were going to show himthe video--

W NTERS
VWen the tine was right.

NELSON
VWhen's that?

( CONTI NUED)
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W NTERS
VWen | say it is.

She stops Nelson. She's really pissed.

W NTERS ( CONT' D)
|'mthe D3, the nurder book's in ny

nane.
NELSON
Sony job is what? To admre you?
Wnters controls herself, but she's still angry--
W NTERS
My first partner, | was a Boot, we

got called to this donestic. Sone
bad character naned Jolly Roger was
trying to bust into his ex-
girlfriend s house.

NEL SON
Sorry, at what point of the story
did you board the pirate ship?

W NTERS
Yeah, Nel son, that's the point of
the story, the guy's funny nane.

| NT. SOUTH CENTRAL HOUSE -- DAY -- FLASHBACK 22

Ten years ago. A younger W NTERS and her PARTNER, a veteran,
are interviewwng a GRL...

W NTERS (V.Q)
W were interviewng this girl when
my partner saw sonet hi ng.

Wnters' partner gets a | ook, starts gl ancing around, opens
a cl oset door, notions to Wnters to cone over. But Wnters
keeps questioning the girl.

W NTERS (V. Q) (CONT' D)
My partner started tossing the place,
nmoti oned for help but didn't say
why. | wasn't crazy about the guy,
he was ol d-school, | wanted to keep
talking to her. So | did.

Suddenly the door |eading to an adjoining room bursts open

and a |l arge gang nenber, JOLLY ROCGER, shoots the partner
twce in the chest. He goes down.

( CONTI NUED)
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Aterrified Wnters grabs her nightstick and subdues the
suspect in a chokehold, but he pulls a shot off which cuts a
long trench into her arm She grinaces in pain as--

W NTERS (V. Q.) (CONT' D)
Like | said, | was a Boot. Gets ne
a dead partner...

| NT. PRECI NCT HALLWAY -- BACK TO SCENE 23

There's sone enotion on Wnters' face. She's rolled up her
sl eeve, show ng a long scar stretching up her forearm

W NTERS (V. Q)
...And this menento nori.

(then)
| didn't know what he saw, |'Il| never
know. But he was in charge.

(then)

Two of us going in different
directions gets us killed. You gonna
follow ny | ead?

Nel son nods. He wasn't expecting this kind of honesty from
Wnters. They cross into:

| NT. SQUADROOM - - CONTI NUQUS 24
They approach the LT, Wnters carries sone residual anger--
W NTERS

We need 24-hour SIS surveillance on
the two surviving partners.

LT. MOLNAR

You think they're the killers?
W NTERS

They'll lead us to the killer.
LT. MOLNAR

Tell themto stay in a hotel, or get
sonme private security. You're not
using themas bait.

Wnters abruptly turns and wal ks away. Nelson foll ows.

NEL SON
Where are you goi ng?

W NTERS
You heard the man; they need private

security.
( MORE)

( CONTI NUED)
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W NTERS ( CONT' D)
(of f Nel son, unabashed)
Yeah, we're using themas bait.

I NT. NELSON S CAR - OUTSI DE SKLAR S HOUSE -- N GHT 25

Nel son's in his personal car outside Sklar's house. Looking
out at an enpty street. Hi s phone rings and he answers--

I NT. WNTERS' CAR -- OUTSI DE EDWARDS' HOUSE -- | NTERCUT 26

Wnters is on her cell, sitting in her Lexus, |ooking at the
enpty street.

W NTERS
" mwatching a | arge man runni ng
down the street with a knife dripping
sonething red. You think it's

i nportant?
NEL SON
Wiy are you a cop, Wnters?
W NTERS
| like puzzles and WII Shortz already
had a j ob.
NEL SON

| figured little things like norality
and justice had nothing to do with
it.

W NTERS
You really talk Iike that?

NEL SON
' m not ashaned of actually caring
about sonet hi ng.

W NTERS
Fine, care, just don't pretend you
got it figured out. [It's not black
and white... er... no offense. It's

dark gray versus |light gray.

NEL SON
Not hom cide. Taking alife, that's
an of fense agai nst God.

W NTERS
So why doesn't He help us solve then?

( CONTI NUED)
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NEL SON
He does. He's hel ped nme many tines
when | get stuck on a case.

W NTERS
He threaten to slew sone perp's first
born unl ess he confessed?

NELSON
(annoyed)
Actual ly he gave them boil s.

W NTERS

(not letting up)
So the half of the nurders we don't
solve, God wasn't offended by then?

NEL SON
Yes, bad things happen; aren't you
cl ever for noticing and not believing
i n anyt hi ng.

W NTERS
| believe people are basically dirty.
| believe half the people who get
killed probably deserved it. And
hal f the people in jail for nurder
probably had a good excuse.

NEL SON
So why did you becone a cop?

W NTERS
For the chicks.

Nel son | ooks out his rear view w ndow.

NEL SON
Dammt. There's a guy getting out
of a car behind ne; thing' s been
there since | got here. Call you
ri ght back.

He hangs up and wat ches- -
EXT. STREET NEAR SKLAR S HOUSE -- CONTI NUOUS 27
But the man (RAYMOND BEAN, 50s, bl ack) isn't headed for

Skl ar's hone; he's headed for Nelson's car. Nelson gets out
to intercept--

( CONTI NUED)
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NEL SON

(regul ar guy)
Had a little car trouble; called

triple A--
BEAN
(badges him
Raynond Bean, Internal Affairs.
O f Nelson--
| NT. BEAN' S CAR -- MOMENTS LATER 28

Nel son and Bean.

BEAN
You' ve heard the scoop on your new
partner?

NEL SON

|'ve heard runors

BEAN
The one about having a squad of off-
t he- books informants? O the one
about thousands m ssing froma dope
deal er she busted?

NEL SON
How many cops you know don't get
accused of that crap by deal ers?

BEAN
How many get accused of that by
virtually every deal er they bust?
How many drive a Lexus? How many
dress like they got the enpl oyee
di scount at Marc Jacobs?

NEL SON
She's so dirty, how come you haven't
gotten her yet?

BEAN
She's been through three partners
the last two years, and |'mstil
hitting that blue wall. Mkes ne
t hi nk maybe she's got sonething on
them.. So you can inmagi ne how happy
| was to find she got partnered up

with an altar boy. | nean,
literally, you were an altar boy.
( MORE)

( CONTI NUED)
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BEAN ( CONT' D)
(then)
Dirt tends to spread. You want to
stay clean, call |I.A soon as you
see any.

NELSON
Can | go now?

Bean nods. Nel son exits.
EXT. STREET QUTSI DE SKLAR S HOUSE -- N GHT 29

Nel son wal ks towards his car, thoughtful. He opens his phone
to call Wnters, but...

He notices a light on in Sklar's house. Wsn't on before.
He wal ks qui ckly towards the house and hears a voice from
t he back yard:

SKLAR S WFE (O S.)
Charl i e! ...Charliel

Nel son runs, hops the fence, goes into the backyard, into..
EXT. SKLAR S BACKYARD -- NI GHT 30
Finds Sklar's WFE, terrified. Nelson holds up his badge--

NEL SON
l"'ma cop. It's okay. Wat happened?

SKLAR S W FE
He heard a noi se, cane down; the
door was open, | don't know where he
went - -

NEL SON
He didn't go out front--

SKLAR' S W FE
There's a gate to the alley--

Nel son runs toward the gate--

EXT. ALLEYWAY BEHI ND SKLAR S HOUSE -- MOVENTS LATER 31
Nel son bursts through the gate into the all eyway.

A half block away is a white van. Beside it, Sklar is on

hi s hands and knees, a baseball bat still gripped uselessly
i n one hand.

( CONTI NUED)
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A LARGE MAN (it's too dark and too far to get a good | ook at
him hits Sklar with some sort of netal bar--

NEL SON
Police! Stop!

The man sees Nel son and tosses Sklar into the back of the
van. He sl anms the door, runs into the driver's seat.

Nel son runs towards the van, his gun out.

NELSON ( CONT' D)
Get out of the--

The van starts up and speeds away before Nel son can catch
up. Nelson stops, flips open his cell, dials--

NELSON ( CONT' D)
This is Detective Luis Nelson, LAPD.
Ki dnappi ng at 1235 Main Street, Valley
Village...
O f Nelson, worried he just got soneone kill ed--
FADE QOUT:

END OF ACT TWO
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ACT THREE

FADE | N:
I NT. SKLAR S HOUSE - LIVING ROOM -- NI GHT

Wnters rushes in to find COLE and HAYES, veteran detectives,
supervising the SID Techs as they dust for prints.

W NTERS
VWhere's Nel son?

CCLE
(enjoying this)
Eveni ng, Detective, how s the case

goi ng- -
W NTERS
(1 oudly)
No. |I'mnot going to sleep with
you.

(to SID Tech)
Where's Nel son?

SI D TECH
Getting reanmed by the Lieutenant--

W NTERS
- -\VWhere?

SI D TECH
They needed privacy.

I NT. SKLAR S HOUSE - SMALL BATHROOM -- N GHT

Sure enough, the LT is giving Nelson crap. Wich is
unnecessary since Nelson already feels |ike crap.

LT. MOLNAR
You ignored ny direct orders--

Wnters enters as:

NEL SON
l"msorry. | screwed up

W NTERS
Wy are Col e and Hayes here?

NEL SON
Because | screwed up

( CONTI NUED)
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Wnters seens unaffected;

32.

W NTERS
(to Mol nar)
You're gonna let themsit on this
case, take the ransomcall because
Nel son screwed up

LT. MOLNAR
You both screwed up

W NTERS
My guy didn't get kidnapped; | don't
deserve to be puni shed because he
screwed- -

LT. MOLNAR
| haven't deci ded anyt hi ng.

W NTERS
You didn't even authorize the
surveillance, so actually if we'd
had a team he couldn't have fallen
asl eep and m ssed- -

NEL SON
| didn't fall asleep.

W NTERS
My point is it's the Lieutenant's
faul t And your fault. Not ny fault--

NEL SON
This isn't hel pi ng--

W NTERS
--Which neans | should be here waiting
for the ransomcall, let Cole and
Hayes i nterrogate Edwards, do whatever
ot her crap needs--

LT. MOLNAR
(makes a deci sion)
Col e and Hayes are staying here.

The LT | eaves. Nel son turns to Wnters--

NELSON
Beautifully played; you tal ked him
into giving us the crap work.

( CONTI NUED)
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W NTERS
Col e and Hayes are going to sit here
waiting for a ransomcall that's
never going to come--

NEL SON
(conf used)
Wy not ?

She's found sone dental floss, starts flossing.

W NTERS

Because the guy's already dead--
NELSON

How can you know?
W NTERS

Because | killed him

(then)
And because there was no ransom f or
the first two guys.

Of Nelson's |look, Wnters stops fl ossing--

W NTERS ( CONT' D)
Ckay, you feel guilty enough about
the kidnapping. [I'msure he's alive
and doing fine. But there's not
going to be a ransom call because
this wasn't a kidnapping; it was a

murder you interrupted. [|'mgonna
haul Edwards in; see you at the squad
room

And Wnters | eaves. Nelson slowy smles, inpressed.
34 | NT. SKLAR S HOUSE - LI VING ROOM -- MOMENTS LATER 34
Nel son exits, smling. Cole and Hayes approach.

CCOLE
Tell Wnters she can start by
following up on the van; it was stolen
from Leona Val |l ey outside Lancaster
on Saturday- -

HAYES
(to Nel son)
--What are you smling about? You
and Wnters just got bounced to
gar bage duty, you should be crying.

( CONTI NUED)
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NEL SON
Yeah... It's just funny how good she
is at readi ng people.

Hayes and Col e exchange a | ook.

HAYES
(to Col e)
You owe ne twenty.

NEL SON
VWhat' s goi ng on?

HAYES
She 'read' you?
(of f Nel son's surprise)
She ' deduce' you were born in Ceorgia?

Ckay, that throws Nelson for a beat.

HAYES ( CONT' D)
She tell you anything that's not in
your personnel file?

NEL SON
(can't believe this)
She's not supposed to have access to--

CCOLE
(annoyed at | osing
bet)
Nei ther are we. Welcone to Robbery-
Hom ci de. And happy birthday | ast
week, by the way.

Stunned, Nelson turns to | eave, then turns back--

NEL SON

Her first partner, he dead?
COLE

Yeah.
NEL SON

He die in the line of duty?
EXT. FI SH NG BOAT OFF THE FLORI DA COAST - FLASHBACK -- DAY

We again see Wnters' ex-partner, a little older than when
we |last saw him Very much alive. Battling a |large fish.

HAYES (V. Q)
Is fishing the line of duty?

( CONTI NUED)
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COLE (V. Q)

| think it counts -- she pissed him

off so much he retired to Florida.
Wnters' ex-partner clutches his chest and coll apses. As
friends cone to his assistance, we TILT DOMN TO REVEAL t he
name of the boat... the "Jolly Roger."
| NT. SQUAD ROOM -- MORNI NG ( DAY 4) 36

Nel son pursues Wnters toward the interview room

NEL SON
How coul d you pull ny personnel file?
W NTERS
You just go down to records, bring a
latte--
NEL SON

| knew you'd say that.

W NTERS
You knew the records officer could
be bought off with coffee?

NEL SON
And | knew you'd say that.

W NTERS

|'ve been to paradi se but |'ve never
been to ne.

(of f Nel son's | o00k)
No way you knew |'d say that. W
got a suspect waiting; can you put
away your hurt feelings for alittle
whi | e- -

NEL SON
| knew you'd dism ss everything |
said with sone remark you found
i ncredi bl y anusi ng.

W NTERS
Oh, it's anusing. You just can't
appreciate it because you're the
victim A story about how ny partner
didn't die a gruesone, violent death
is hardly gonna cow you into |istening
to ne.

Nel son stops Wnters.

( CONTI NUED)
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W NTERS ( CONT' D)
| told you not to touch ne.

Nel son |l ets go.

NEL SON
How did you cut your arnf
W NTERS
| was on the Serengeti - -
NEL SON
Stop lying. How did you cut your

ar nf
Wnters gives Nelson a | ong | ook.

W NTERS
| was an orphan. M eighth foster
father used to drink; a lot, one day--

NEL SON
Shut up.

W NTERS
(headi ng of f)
"Il take lead on the interrogation
of the last partner.

NEL SON
(t hought ful)
No.

W NTERS
(stops, turns to hin
| don't care how nad you are; you're
not doing it; not until you |learn
howto lie Iike a grown up

NEL SON
|"mnot taking the | ead either..

Wnters gives Nelson a curious |look as he pulls out his cel
phone. . .

| NT. | NTERVI EW ROOM - - DAY
CLOSE ON Skl ar's scared Wfe...

SKLAR S W FE
... \Were's ny husband?

REVEAL EDWARDS, extrenely nervous, sitting across from Sklar's
Wfe in the interview room

( CONTI NUED)
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He can't nake eye contact with her. Nelson and Wnters are
there, too.

NELSON
Either tell the wonan what you're
hi di ng or apol ogi ze for letting her
husband di e.

Nel son grabs Edwards' head, forces himto nake eye contact
with Sklar's Wfe.

NELSON ( CONT' D)
Ask hi m agai n.

SKLAR S W FE
Where's ny husband?

Edwards averts his eyes toward Wnters.
W NTERS
Yeah, yeah, it's a cheap enotional
trick. But as cheap enotional tricks
go it's a pretty good one.

Finally, Edwards |ooks to Sklar's Wfe...

EDWARDS
Brian knew about a place up in
Lancaster... Strip club, but the

girls do... nore, you know? W didn't
want you to--

W NTERS
That's what you're covering up? You
hi red sone hookers?

EDWARDS
We didn't even make it up there.

38 I NT. BARTOS' CAR - MOVING -- NI GHT -- FLASHBACK 38

Bartos drives; Sklar sits beside him Cberman and Edwards
are in the back seat. They're all drunk - except for Edwards.

OBERVAN
(alittle |oud)
Sklar, your wife is so gonna kil
you.

EDWARDS
(to canera, not drunk)
It's just a figure of speech.

( CONTI NUED)
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W NTERS (O . S.)
Yeah, we get it.

Edwards turns back to see Wnters sitting between hi mand
Qober man.

EDWARDS
The guy cane out of nowhere--

W NTERS
The guy in the white van?

Edwar ds nods and points ahead. Wnters |ooks out the front

of the car as the white van (from Skl ar's ki dnappi ng) crosses
in front of them Bartos slanms on the breaks as Skl ar screans
and Qoberman braces hinself.

Edwards and Wnters watch, conpletely unaffected, as the car
skids out of control--

W NTERS ( CONT' D)

(calm
St op.

The action freezes - the car is md-skid; possibly going to
flip. But Wnters and Edwards talk to each other as if
they're still in the interview room

W NTERS ( CONT' D)
Get in the front seat.

EDWARDS
What ?

W NTERS
Your story is nmuch nore believable
if you're driving.
(of f Edwards' | o00k)
Drunk hit and run is pretty bad, but
only if you're the driver--

EDWARDS
W made up a lie to protect--

W NTERS
Who?
(i ndi cates Bartos
behi nd t he wheel)
The first dead guy? Soon as he's
killed there's no one to protect.
VWhoever was driving is still alive.

TI GHT ON W NTERS

( CONTI NUED)
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W NTERS ( CONT' D)
Put yourself in the front seat.

W DEN TO REVEAL Edwards and Bartos have swi tched seats.

W NTERS ( CONT' D)
Ckay, conti nue.

The car continues on its skid--
EXT. H GHWAY -- CONTI NUQUS 39

Bartos' car smashes into the white van, driving it off the
road. The van skids to a halt while the car conti nues onward- -

I NT. | NTERVI EW ROOM - - BACK TO SCENE 40
EDWARDS
Everybody seened okay. | nean, Bartos

got a black eye and Oobernman busted
up his hand but the other guy just
went off the road, he had to be okay--

SKLAR' S W FE
(di straught)
Way didn't you call the police?

EDWARDS
We were drunk; we should have; we--

SKLAR S W FE
After Adam was killed, you shoul d' ve--

EDWARDS
We didn't know anything;, we didn't
get the van's plates, we didn't get
a good | ook at the driver..
(it all sounds so
| ame)
" mso sorry..

Nel son and Wnters consider himfor a beat. Nelson |ooks to
Wnters; Wnters doesn't | ook back. Finally...

W NTERS
Thank you. You can go hone.
O f Nelson--
| NT. PRECI NCT HALLWAY -- MOMENTS LATER 41

Going away fromthe interview room once again Nel son catches
up to Wnters.

( CONTI NUED)
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NEL SON
He's Iying. You don't let your
busi ness partner die to cover up a
m nor traffic accident--

W NTERS
| know.

NEL SON
(this is insane)
You know? He described the exact
scenari o you descri bed yesterday.
Cover up for a hit and run

W NTERS
| buy that the guy they ran off the
road would want to kill them But

it seens a bit coincidental that the
guy who stole the van fromthat guy
two days |ater would al so want to

kill them

(then)
The van wasn't stolen until Saturday.
Edwar ds took the ingredients we gave
him-- broken fender, injuries, angry
guy in a van -- and whipped up a
delicious new lie.

NELSON
Then we can't |et him go.

W NTERS
You think you can get the truth out
of himwhen his partner's w dow
couldn't?

NELSON
Don't call her that.

W NTERS
He's gonna do one of two things: go
after the killer or get killed by
the killer. You'll note "the killer'
was in both of those clauses.

And Wnters exits. Nel son takes a beat, considers,

foll ows- -

END OF ACT THREE

40.

t hen

FADE QOUT:
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ACT FOUR
FADE | N:
EXT. LANCASTER - OUTSI DE STRIP CLUB -- DAY

START ON a small downscale strip club advertising 'Lancaster's
Loveliest Ladies'. PULL BACK TO REVEAL- -

W NTERS (V. O.)
How bad does a |lie have to be that
you' d rather die than tell the truth?

Edwards sits in his car parked on a side street. PAN
CONTI NUES from Edwards' car as:

NELSON (V. Q)
Technically, they'd rather let their
friends die than tell the truth.

And we finally ARRI VE AT:

The Detective Car where Wnters and Nel son sit and watch at
a di screet distance.

W NTERS
More technically, they'd rather |et
their partners die than tell the
truth.
(of f Nel son's | o00k)
|"mjust saying there's a difference.

| NT. DETECTI VE CAR -- CONTI NUQUS
NEL SON
How | ong we gonna- -
W NTERS
Wen are we gonna get there, Mommy?
NEL SON
We use the fact he's driven up here,
surprise him we'll break him
W NTERS

That's just the guilt talking.
Nel son can't wait any nore. He opens the door.

W NTERS ( CONT' D)
(sighs, hates to do

this)
Get back in or | call Internal
Affairs.

( CONTI NUED)

42

43



43

44

42.

CONTI NUED: 43

NELSON
Funny.

He steps out. Wnters calls after him

W NTERS
And 1'lIl say what a stand up guy you
are. How you admtted to ne they
approached you last night. That's
seri ous m sconduct.

Nel son's stunned that she knows; gets back in--

NELSON
How- -

W NTERS
You hung up on ne because a car pulled
up; the kidnapping vehicle was a van.
Since you woul dn't have told anybody
where you went, gotta be sonebody
who followed you from Parker Center.
Means it's either a good guy or a
bad guy. Since you didn't nention
it in your report, nmeans it's a good
guy. Since you didn't use it as an
excuse for your screw up, neans the
good guy ordered you not to talk
about it. Only one division does
t hat .

Nel son starts to get out of the car again--

W NTERS ( CONT' D)
| said--

NEL SON
Edwar ds i s novi ng.

Wnters | ooks out the front wi ndow to see--
EXT. STRIP CLUB PARKI NG LOT -- DAY 44

Edwards is indeed out of his car and approaches a | one wonman
headi ng towards the club, taking out a set of keys.

W TH W NTERS AND NELSON
Wnters quickly gets out of the car - but to stop Nel son.

W NTERS
It's a stripper. You think the

killer's a stripper?

( CONTI NUED)
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Nel son stops but, unlike Wnters, he never takes his eyes
of f Edwar ds- -

NEL SON
How do you know she's a--

W NTERS
You' ve been living in LA too |ong.
G ant boobs, small ass? Doesn't
exi st in nature--

NELSON
| think he wants i nformati on--
W NTERS
So let himget it. Get back in the

car.
Nel son starts noving toward Edwards- -

W NTERS ( CONT' D)
| will call I.A --

NELSON
--He's got atire iron.

Nel son starts running.
W TH EDWARDS AND STRI PPER
Edwards is indeed brandishing a tire iron threateningly--

W NTERS
Freeze!

Edwar ds stops, turns, sees Wnters and Nel son charging toward
him guns drawn. He quickly drops the tire iron--

EXT. ALLEY BESIDE STRIP CLUB -- DAY 45
W DE SHOT

At the far end of the alley, Nelson grills the Stripper. At

the near end, Wnters grills Edwards. W can't hear either
conversation until --

JUWP FROM CLOSE ON ONE | NTERROGATOR/ | NTERROGATEE TO THE NEXT

EDWARDS
| just needed directions.

STRI PPER
He was just asking for directions.

( CONTI NUED)
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NELSON
Wth a tire iron?
EDWARDS
Car trouble.
W NTERS
It's working fine now.
STRI PPER
Did he have a tire iron? | didn't

noti ce.

W DEN AS Wnters approaches Nel son and the Stri pper.

W NTERS
It's over; he talked.

STRI PPER
No he didn't.

NEL SON
You sure? How do you know this guy
so well if he just stopped you for
di rections?

STRI PPER

| don't. But |I know cops.

W NTERS
Wll, that's bad for us.

She grabs the Stripper's purse, renoves a cell phone,
pressi ng buttons.

STRI PPER
You got no grounds to search ne.
W NTERS
True.
She | ooks at the cell's call log, then: Shows her:

W NTERS ( CONT' D)
--Who's "Luc"?
(off her surprise)
You call ed each other three tines
Thur sday ni ght .

STRI PPER

(back to unfazed)
| got no idea.

( CONTI NUED)
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W NTERS
(turns to Nel son)
Who here doesn't know cops?

TIME CUT TGO

W nters and Nel son approach Edwards.

W NTERS ( CONT' D)
It's over. She told us about Luc.

Edwar ds | ooks from Wnters to Nel son, scared, busted--

EDWARDS
It was her idea. W just cane there
for the sex, none of this would have
happened if she hadn't told us Luc
coul d get us coke--

EXT. STRIP CLUB PARKI NG LOT -- N GHT -- FLASHBACK 46

It's where we just were. But nowit's night. And Bartos
car sits in the parking lot. The four partners are sitting
on the hood, snorting coke off of a briefcase.

BARTOS
Good stuff, huh?

EDWARDS
| don't feel anything.

BARTOS
l'ing)
good.

(gigg
No, iIt's

EDWARDS
It's crap; you're high because you're
drunk and scared. You've been
snorting baby powder. Son of a bitch
ripped us off.

AT THE MOUTH OF THE NEARBY ALLEY - our Detectives watch this
fl ashback unfold right in front of them Edwards is magically
both in front of themand with themin the alley.

NEL SON
Stop |ying.

EDWARDS
" m not |vying--

W NTERS
At least tell a lie we m ght believe.

( CONTI NUED)
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BACK W TH THE FLASHBACK
Sane as we just saw but different speakers.

EDWARDS
Good stuff, huh?

BARTOS
| don't feel anything.

EDWARDS
i ng)

(gi ggl
it's good.

No, it'
BARTOS

It's crap; you're high because you're
drunk and scared. You've been
snorting baby powder.

(sees sonething, starts

wal ki ng)
Son of a bitch ripped us off.

W see what he sees. A big guy, LUC, has left the bar and
is headed for his car. The others reluctantly follow Bartos
t owar d- -

LUC
Good ni ght gentlenen. Pleasure doing
busi ness with you.

BARTOS
W& want our noney back.

LUC
Caveat | osers.

BARTOS
There's four of us--

EDWARDS
Come on, Bartos, it's just a couple
hundr ed- -

BARTOS
Qur noney!

SKLAR
He coul d have a gun.

BARTGOS

(to Luc)
You got a gun?

( CONTI NUED)
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LUC
Yeah.

BARTOS
Show us the gun.
(no response so he
yel |'s)
Show us the gun or show us our noney.

Luc slowy reaches into his pocket...

EDWARDS
This is stupid. Bartos, we gotta--

And Luc pulls out... Nothing.

LUC
No gun. And no noney. Go back to
the city; cheap | esson: just because
you're wearing a suit, doesn't nean
you're not a |oser.

Qoerman slugs Luc (hence his broken hand.) Luc punches back,
connects with Bartos (hence his busted lip).

Luc fights back but there are four of them and they' re tougher
than you'd expect. Luc is quickly down and out. They kick
hima couple nore tines, then Sklar searches Luc's pockets,
pulls out a wallet wth a few thousand dol | ars--

SKLAR
There's over three grand here.

EDWARDS
(scared)
Take our two hundred and let's get
out of here.

BARTCS
Take it all.

Skl ar grabs the noney; Bartos spits on Luc.
BARTOS ( CONT' D)
Cheap | esson: don't underesti mate
people in suits.
And they head for their car as Luc tries to get up.

They all scranble into the car, peel out, hitting the fender
on a street sign as they go--
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EXT. ALLEY BESIDE STRIP CLUB - BACK TO SCENE 47

Wnters is talking to Edwards; Nelson's on his phone, witing
sonet hi ng down.

W NTERS
What exactly was your plan com ng up
here? Kick his ass again?

EDWARDS
| was gonna buy him off--

NELSON
Before or after he killed you?

Nel son flips the phone closed; doesn't | ook happy.

NELSON ( CONT' D)
Lancaster Sheriff's got a hit on a
Luc MG nley, did tine in Lonpoc for
assault and narcotics trafficking.

W NTERS
Were's he |ive?

NELSON
That's the problem Violated his
probation, no forwarding. | got a

coupl e of known associ at es- -

Wnters grabs a sheet that Nelson was witing on.

W NTERS
Phil MG nley -- that his brother?
NEL SON
Yeah. Went up on the sanme drug beef
as Luc--
W NTERS

Lives in Leona Valley, that's where
the white van was stolen from

EXT. PH L MCG NLEY' S HOUSE -- DAY 48

Wnters and Nelson are in bulletproof vests, guns out. Two
SHERI FF DEPUTIES with them al so have guns out. Wnters is

at the front door, standing to the side, ringing the doorbell,
taking in the home, the yard, the driveway.

W NTERS

You know what would be nice? A big
rock.

( CONTI NUED)
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NELSON
You gonna break in?

W NTERS
Only if they don't open when | say
it's pizza delivery.

SHERI FF' S DEPUTY
You got no grounds for a search

W NTERS
to Nel son)
d you not to call the |ocals.
nk I snell snoke--

|t

(
ol
| thi

NEL SON
He's right. This is the brother's
pl ace; we got no evidence he's
involved at all; no evidence that
Sklar is here--

W NTERS
Fi ne.

She turns and wal ks of f the porch, towards her car.
Surprised, Nelson foll ows--

NEL SON
What' s goi ng on?

W NTERS
Look at the driveway.

There's a discolored spot - silver.
W NTERS ( CONT' D)
You think we m ght have enough
probabl e cause to bust into a van
t hat matches the one you saw at the
ki dnappi ng scene except it's been
freshly painted silver?

Nel son sees that Wnters is walking directly toward j ust
t hat, parked across the road.

| NT. VAN -- DAY 49
BLACK
The rear doors get pried suddenly and violently open REVEALI NG -

Nel son and Wnters stand side by side, guns drawn, pointed
strai ght ahead; the two | ocal cops behind them -

( CONTI NUED)
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Beat. Then they | ower their weapons al nost as one and hurry
f orward

REVERSE TO REVEAL - Skl ar |ying bound on the floor of the
van in a pool of his own blood; his head cracked open, a
bl oody tire iron next to him

Nel son rushes to the body. Feels for a pul se--

NELSON
He's alive.

He's unbelievably relieved.

EXT. PH L MCA NLEY' S HOUSE -- NI GHT 50
A nunber of police cars, an anbul ance and plenty of |ocal

| ooky | oos have gathered. Paranedics work to stabilize Skl ar.

But Wnters is right over their shoul der, |ooking around the
i nside of the van, making it awkward.

W NTERS
How long is this gonna take?
PARANMEDI C
(annoyed)

You nmean to keep himalive?

W NTERS
|"mjust saying this place is the
home of a nmurderer and at sone point
he's going to cone hone and it'd
really help if you guys weren't here.

PARANMEDI C
(calling out)
Can we get security here?

W NTERS
(not novi ng)
It's okay, |'ma cop.

AT THE DETECTI VE CAR

Nel son stands by the car with Edwards, who is nervous.
W nt ers approaches.

NELSON
| s he gonna be okay?
W NTERS
They still don't have himstabilized.

You think there's anything we can do
about the crowd?

( CONTI NUED)
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NEL SON
(no point)
You think Luc will come back if
there's no one here except for the
anbul ance and police cars?

Edwar ds suddenly gets a very brief scared | ook.

W NTERS
VWhat's wrong?

EDWARDS
Not hi ng.

Wnters foll ows where his gaze went - into the crowd.

NEL SON
Did you see Luc?

EDWARDS
Thought | did, | was wong.

Wnters and Nel son scan the crowmd. Too many people to get a
good | ook.

Wnters starts walking in the general direction in which
Edwar ds was | ooki ng.

NEL SON
You see sonet hing?

W NTERS
No.

NEL SON

Then what are you doi ng?

W NTERS
Seei ng who runs.

She starts to quicken her pace. After a couple of steps--
A guy takes off and starts sprinting away. |It's Luc--
Wnters pursues. Nelson pursues Wnters.
NEL SON
(to Uni re Edwards)
Wat ch him

They bust through the crowd in pursuit.

( CONTI NUED)
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NELSON ( CONT' D)
(as they run)
Way woul d he |ie?

W NTERS
| don't know but | bet Luc does.

NEL SON
Freeze!

Their prey dashes around a corner; as they foll ow -

W NTERS
Did you think that was gonna work?

And with that, Luc dashes across a street and gets hit by a
car.

Nel son and Wnters stop, stunned--
W NTERS ( CONT' D)
Man, Nel son, you're right about CGod
hel pi ng you out on cases.

Guns drawn, they cautiously approach his prone body--

DRI VER

He cane out of nowhere--
NEL SON

Get back in the car.

Wnters still holding the gun, checks the body for a pul se.
DRI VER
(fromcar)

Should I call 9117

W NTERS

...No hurry. He's dead.

Wnters and Nel son exchange a | ook - they've still got sone
strange unanswered questions and we- -

FADE QOUT:
END OF ACT FOUR
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ACT FI VE

FADE | N:
| NT. DETECTI VE CAR - OUTSI DE MCA NLEY' S HOVE -- N GHT

A few hours have passed. Edwards sits alone in the back of
the car. Waiting. Nervous. After a few beats, Nelson and
Wnters get into the back seat, on opposite sides of him
(Wnters carries a plastic evidence bag.)

W NTERS
Stop |ying.

EDWARDS
| haven't said anything.

W NTERS
| was referring to everything you' ve
said to us. Ever.
(off his silence)
Way did you pretend you didn't see
Luc in the crowd?

Edwar ds doesn't answer. Nelson turns to Wnters, a little
i npati ent.

NELSON
Just tell himwhat we found out.

Wnters gives Nelson a | ook. Nelson backs off.
NELSON ( CONT' D)

Al'l your partners were beaten with
this.

Wnters shows Edwards a plastic bag containing a bloody tire

iron (the one Wnters found with Phil.)

NELSON ( CONT' D)
It's a tire iron, froma Porsche
Wi rd weapon of choi ce.

EDWARDS
(getting anxi ous)
| don't know why he'd do that. Wy
are we here, why aren't you out
finding Luc's brother?

NEL SON
(to Wnters)
Just tell him

( CONTI NUED)
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EDWARDS
Tell me what?

Wnters ignores Nel son

W NTERS
When you threatened that stripper,
you also used a tire iron. Seens
i ke your weapon of choi ce.

EDWARDS
(t hr own)
You think I killed ny partners?
That's crazy; | have an alibi..
W NTERS

|"msaying the killer was telling us
sonething; telling you sonething--

Nel son can't stand idly by any | onger--

NEL SON
--We just got back fromthe hospital

W NTERS
(pi ssed)
Nel son- -

NEL SON
(to Edwards)
My partner thinks lying to you wll

get a confession; | think she's wong--
W NTERS
(seet hi ng)
--It"'s not your call; you're supposed

to be followng ny | ead--

EDWARDS
(surprised)
|s Charlie okay?

W NTERS
(to Nel son)
Can we tal k outside?

NEL SON
No.
(to Edwards)
Your partner's in bad shape but he's
alive. And awake... And angry.
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INT. EER -- DAY 52

Nel son talks to Sklar. Sklar's head is bandaged, he's woozy.
But growi ng angry...

NELSON (V. Q)
| told himyou fed us that |ie about
the hit and run while he was getting
beaten half to death and his wife
was beggi ng for your help.
(then)
He gave us a different story.

INT. STRIP CLUB - BACK ROOM -- NI GHT -- FLASHBACK 53

The four partners are buying drugs from Luc while Luc's
brother PHIL (nuch smaller than Luc) | ooks on.

NELSON (V. Q)
He says Luc's brother was there that

ni ght .
EXT. STRIP CLUB PARKI NG LOT -- N GHT -- REVI SED FLASHBACK 54
The fight we saw before but it's not with Luc - it's with
his little brother, Phil. GOberman pushes Phil; Phil pushes

back, harder.

NELSON (V. Q)
It wasn't Luc you were fighting wth.
It was Phil. And you didn't just
fight with him you killed him..

Edwards runs up behind Phil and snmashes himin the head with
atire iron. Phil falls. Edwards hits hi m over and over.

NELSON (V. Q) (CONT' D)
Wth the tire iron you took out of
your friend's car. Luc's been getting
revenge.

| NT. DETECTI VE CAR -- BACK TO SCENE 55
Edwards i s waveri ng.
EDWARDS

Charlie's lying, he's angry. |I'm
not a crimnal--

NEL SON
| know you're not. Which is why I'm
bei ng honest with you. Now you be
honest with nme, nmake this right.

( CONTI NUED)
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Edwar ds pauses, agoni zed. .

EDWARDS
It was sel f-defense.

W NTERS
(annoyed, angry)
Here we go. Wiat did you expect him
to say, Nelson? You handed hi m al
we know, he's gonna take it and use
it--

EDWARDS
(devast at ed)
- - No. It's true.
EXT. STRIP CLUB PARKI NG LOT -- N GHT -- REVI SED FLASHBACK 56

Phil's got Oberman in a chokehold. Sklar and Bartos are
both trying to pry his armaway, but Phil's got him good.

BARTOS
Get off him  You're killing himn

Edwar ds gets out of Bartos' car. Bartos pops the trunk.

Qberman can't breathe. Edwards cones up, scared, carrying
the tire iron.

EDWARDS
Let hi m go!

Phil doesn't. Edwards swi ngs at Luc's head.
A horrible crack.

Phil lets go and falls to the ground. Obernman coughs, chokes,
finally breathes. But Luc just lies there.

The nen are terrified.

SKLAR
Oh geez... Oh, CGod... What'd you do?

Bartos feels Phil's neck.

BARTOS
| don't think... No pulse..

He gets up, backs away fromthe body. The four friends | ook

down at the man they just killed, the enormty hitting them
Skl ar | eans over and throws up.

( CONTI NUED)
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C(berman sees the open trunk of Bartos' car. Makes a deci sion.
He | eans over and picks up Phil's body.

EDWARDS
VWhat are you doi ng? Leave himthere.

OBERMAN
Wth our prints? Qur DNA? You want
your life to be over?

BARTOS
There's a bl anket in the trunk.

Bartos takes the blanket in the trunk, spreads it out and
Qoerman dunps the body on it. The other nen help as they
roll it up.

As they're about to close the trunk, they hear--

LUC (O S.)
Hey!

Luc, stunned, is outside the club.

Edwards tosses the jack towards the trunk but it bounces off
and hits the ground. The nmen junp in the car.

Luc rushes at them Just as he's about to get to their car,
t hey speed off, hitting a street sign and damagi ng the fender.

EXT. H GH DESERT -- N GHT 57

The four nmen finish burying the body in a shallow grave that
they've dug with their hands. They're tired, dirty, cold.
Skl ar's crying.

SKLAR
He's gonna call the cops--

OBERMAN
He doesn't know who we are. And
there's no body. No body; no crine.
(off their fear)
W' re gonna be okay. W stick
together, we're getting through this.

Qberman puts his armaround Sklar's shoulders. Of the four
friends...

EXT. OQUTSIDE PH L'S HOUSE -- DAW (DAY 5) 58
A fewmnutes later. At the Detective Car, Edwards fini shes

witing down a statenent on a |legal pad, dried tears on his
face. Nelson takes it.

( CONTI NUED)
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NEL SON
Thank you.

Edwar ds nods, spent. Nelson starts walking to join Wnters
who wai ts near by.

EDWARDS
Tell Sklar |I'msorry.

W NTERS
Can't do that. He' s dead. He never
cane out of the conm.

Edwar ds, shocked, turns to Nelson, realizing the cops didn't
talk to Sklar at all.

EDWARDS
You lied to ne?

NELSON
Yeah... Sorry.

Nel son | eaves. And Of Edwards, bluffed into a confession,
his |life over--

I NT. DI NER -- MORNI NG 59

Wnters and Nel son are relaxed, sitting in a booth, eating
pi e.
W NTERS
Wel | done. That was fun

NELSON
No, it wasn't.

W NTERS
You feel bad about |ying?

NEL SON
| feel bad that Sklar's dead. |
feel bad there wasn't one decent
person on this case--

W NTERS
No dansels to rescue? It's the rea
wor | d, Nel son. Even the good guys
have a little dirt on them

NELSON
You?

W NTERS
Shocki ng, | know.

( CONTI NUED)
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59
NEL SON
"' m not asking about a snudge here
or there. |1'masking... Are you
dirty?
Nel son neans this seriously.

NELSON ( CONT' D)
No wire; | just need to know t he
truth.

W NTERS
You gonna quit if | say yes?

NELSON
| can handl e you jerking ne around,
pulling files, lying to secretaries.
But if you're corrupt, |I'mputting
in for a new partner.

W NTERS
In that case, |'mcl ean.

nks, considers, chuckl es.

W NTERS ( CONT' D)
You don't believe nme?

NEL SON
You' ve been screwing with nme since
t he noment we got teaned up--

W NTERS
Trying to nake you a better cop.

NEL SON
No. You've been trying to nake ne
quit. Now Il give you a chance, an
easy out, no real confession, just a
"yes' and you're done with nme, but
you don't. \Wy?

Wnters takes a beat, then cones cl ean..

W NTERS
| had three partners the last two
years. They were dirty. | knew
they were dirty. | had proof they
were dirty... Wich was good. Meant
| could trust them
(then)
But the problemw th bl ackmailing
your partners is the relationship is
( MORE)
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W NTERS ( CONT' D)

i nherently unstable. Wich is why
|"ve had three partners in two years.
They find a way to quit. |'mthinking
maybe I was wong. Maybe |'m better
off with soneone who asks ne stupid
guestions |like "are you dirty?" and
believes in truth, justice and apple
pie and isn't ashaned of it...

(then)
| " m keepi ng you because | trust you.

Nel son takes a beat with that, then..

W NTERS ( CONT' D)
You're paying for the pie; 1've got
to go; got a date.
And Wnters gets up and | eaves. Of Nelson, considering.
EXT. DI NER -- MOVENTS LATER 60
Nel son exits and heads for his nearby car. Gets in..
| NT. NELSON S CAR -- CONTI NUCUS 61

REVEAL BEAN, waiting for Nelson in the back seat. Nelson
doesn't | ook at him

NEL SON
Not hi ng yet.

Bean nods, noves to exit--

BEAN
See you.

NELSON
Yeah.

And Bean | eaves. Of Nelson's uncertainty, we--
| NT. WNTERS APARTMENT -- NI GHT 62

Hal f -dressed, Wnters gets ready for a date; debating between
two bl ouses. Her sister is with her, watching TV.

SARAH
He forgot our anniversary.

W NTERS
(not shocked)
| " m shocked.
( MORE)
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W NTERS ( CONT' D)
(then)
VWi ch top should I go with?

SARAH
The one on the left.

W NTERS
You' re not even | ooki ng.

SARAH
Because it doesn't matter. Nornma
peopl e don't judge each ot her based
on whet her their coats have belts.

W NTERS
The world woul d be a better | ooking
place if they did.

SARAH
How s it going with the partner?

W NTERS
He asks too nmany personal questions.

SARAH
You answer any of then?

W NTERS
Al of them

SARAH
Any truthful ly?

W NTERS
You' re annoyi ng.

SARAH
It's genetic. You tell himour
backgr ound?

W NTERS
Way should I?

SARAH
Because you're a bitch and he m ght
cut you sone slack if he knew why.

W NTERS
He shoul dn't.

SARAH
| know.
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Wnters starts putting on the blouse on the left and..

W NTERS

(quietly)
| told himwe were raised in foster

hones, all that stuff.

Surprised, Sarah stops watching TV, |ooks to her sister.
This is huge.

W NTERS ( CONT' D)
He didn't believe ne.

SARAH
(beat, then sadly)
Grl who cried wolf.
She goes back to watching TV.
SARAH ( CONT' D)
Undo anot her button, your date won't
even know what color it is.
Wnters undoes a button and heads for the door--
FADE QOUT:

END OF ACT FI VE
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	38	INT. BARTOS' CAR - MOVING -- NIGHT -- FLASHBACK
	39	EXT. HIGHWAY -- CONTINUOUS
	40	INT. INTERVIEW ROOM -- BACK TO SCENE
	41	INT. PRECINCT HALLWAY -- MOMENTS LATER
	ACT FOUR
	42	EXT. LANCASTER - OUTSIDE STRIP CLUB -- DAY
	43	INT. DETECTIVE CAR -- CONTINUOUS
	44	EXT. STRIP CLUB PARKING LOT -- DAY
	45	EXT. ALLEY BESIDE STRIP CLUB -- DAY
	46	EXT. STRIP CLUB PARKING LOT -- NIGHT -- FLASHBACK
	47	EXT. ALLEY BESIDE STRIP CLUB - BACK TO SCENE
	48	EXT. PHIL MCGINLEY'S HOUSE -- DAY
	49	INT. VAN -- DAY
	50	EXT. PHIL MCGINLEY'S HOUSE -- NIGHT
	ACT FIVE
	51	INT. DETECTIVE CAR - OUTSIDE MCGINLEY'S HOME -- NIGHT
	52	INT. E.R. -- DAY
	53	INT. STRIP CLUB - BACK ROOM -- NIGHT -- FLASHBACK
	54	EXT. STRIP CLUB PARKING LOT -- NIGHT -- REVISED FLASHBACK
	55	INT. DETECTIVE CAR -- BACK TO SCENE
	56	EXT. STRIP CLUB PARKING LOT -- NIGHT -- REVISED FLASHBACK
	57	EXT. HIGH DESERT -- NIGHT
	58	EXT. OUTSIDE PHIL'S HOUSE -- DAWN (DAY 5)
	59	INT. DINER -- MORNING
	60	EXT. DINER -- MOMENTS LATER
	61	INT. NELSON'S CAR -- CONTINUOUS
	62	INT. WINTERS' APARTMENT -- NIGHT

