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"THE DEAD ZONE"

“STILL LIFE"

TEASER
FADE | N:
EXT. JOHNNY' S HOUSE - DAY

Johnny and Bruce finish up a light jog. As they walk
toward the front door, Johnny stretches a tight back.

BRUCE
You cranpin' up?

JOHNNY
Nah, it's just weird -- | barely
ditched ny cane, now |I'm a jogger
agai n.

BRUCE

Gotta find sonme way to work off
t hat pent-up energy.
(then)
Loren says you haven't called her
back.

JOHNNY
Oh, yeah. Loren's a nice girl.
| just wasn't feeling it.

BRUCE
You weren't 'feeling' it? You
had di nner. Once. Watever
happened to 'l et | ove grow ?

JOHNNY
What ever happened to 'l ove at
first sight'?

Wth that, they arrive at the front door to find a |large
BOARD- LI KE OBJECT wr apped in BRONAN PAPER  Bruce tears
off a card attached to it.

BRUCE
"M. Smth. | hope you can help.'
There's no nane.

JOHNNY
See? Sonebody out there | oves

ne.

Bruce nmakes a face, and--
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I NT. JOHNNY' S HOUSE - DAY

RIIIP! Bruce tears the brown paper away to reveal ..

A PAINTI NG OF A G RL NAMED CHLOE

A captivating young woman, 20-ish, brown-haired, lies on
an antique sofa in a white dress. Her arns are up and
behind her, as if she tossed herself down for a nap.

She is in a RAMSHACKLE ROOM  Woden wal I's. PEELI NG PAI NT.
It is NNGAT. Through a nearby w ndow, a gl ow of noonli ght
hits her. (See Weth's "Hel ga" paintings.)

Chl oe | ooks at us... but alnost through us. And through..
Johnny, who is transfixed.

J OHNNY
That' s i ncredible.

BRUCE
You have no i dea.
(pronounced "Line")
This is an Andrew Lyne ori gi nal .

As he says this, Bruce points out an "AL" in the bottom
right corner of the frame. Johnny comes out of his nonent:

JOHNNY
Lyne... Isn't he from Mai ne?
BRUCE
Part of the artists' col ony down
on the coastal line. Big-tine
recl use.
JOHNNY

Long fingernails and bad hygi ene?

BRUCE
He's a recluse, not a hermt.

JOHNNY
Sounds |ike he was a patient.

BRUCE
Actually, a subject. Art history --
Juni or year of college. The man's
a | egend, Johnny. Painted solid
for seven years, then stopped.

Bruce gets closer to the girl's inage, studies it.

( CONTI NUED)
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CONTI NUED:

BRUCE
Made his nane on a series of
pai ntings called "Daughter".
Inspired by his girl...
(recal ling)
Thi nk her name was Juli a.

JOHNNY
Why' d he stop?

BRUCE
She died. Drowned or sonething.
But this isn't her. At |east, |
don't renenber this painting.

JOHNNY
Maybe he's wor ki ng agai n.

BRUCE
If he is, that's a big deal.
mean, |ike, huge. Question is,

who sent this and why?
JOHNNY

| don't know. But it's gonna

| ook great over the mantel.

Johnny goes to nove the painting, but -- WHOOOSH

A VI SI ON - CONTI NUCUS

When he | ooks down, Johnny's hands and arns have taken on
the color and character of Andrew Lyne's artwork. 1It's
Johnny in brushstrokes.

The BRUSHSTROKE EFFECT overtakes Johnny and. ..

FLASH TGO

| NT. RAMSHACKLE ROOM - VI SION - NI GHT/ DAY

Johnny is in the painting. Sanme wooden-walled roomwth
peeling paint. Chloe on the sofa in front of him
Everything remains in brushstroke effect...

Chl oe shifts on the sofa. Sml es. Poses.

But as Johnny gets closer, she |ooks straight at him
Her eyes go wi de..

And then they are still. Deathly still.

( CONTI NUED)
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CONTI NUED:

A spot of bl ood appears on the front of her white dress.

Johnny freezes. Wat's happening? Were's the bl ood
com ng fronf

Suddenly, blood trickles down Chloe's forehead. It

Dabbl es onto her dress... joining the previous stain.
Her skin goes ASHEN....

And then the SUNis in the window, NOT the noon. N ght
becones day.

Johnny | ooks up. The SUNLIGHT is BLI STERING Johnny
tries to shield hinself, but it's too bright. BURN NG
WASHI NG OUT, and. .

FLASH BACK TGO

JOHNNY AT THE PAI NTI NG - | NT. JOHNNY' S HOUSE - DAY

He sets it down, enotionally sucker-punched. He takes a
nmoment to nearly touch the image of Chloe...

J OHNNY

W have to find her, Bruce.
BRUCE

Why ?
J OHNNY

| think she's going to die.

| NT. SHERI FF' S STATI ON - DAY
Johnny and Bruce nove through bustle to Wlt's office.

BRUCE
We're wasting our tine.

JOHNNY
"1l get himto |listen.

BRUCE
And he'll say what he al ways says.
"l need nore than visions, Johnny.'

They are cut off by Walt. On his way out.

( CONTI NUED)
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JOHNNY
Walt, | know I've had sone weird
ones over the years, but you gotta
hear nme out on this.

WALT
Sure, but let's wal k and tal k.
Gotta make it down to the coastal
line.

BRUCE
VWher e?

WALT
Some crazy old artist...
(finds a paper)
Andrew Lyne. dainms his daughter's
m Ssi ng.
Johnny and Bruce trade | ooks, and we. ..
FADE QOUT.

END OF TEASER
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ACT ONE
FADE | N:
EXT. THE MAI NE COAST - DAY

The ocean | aps against a rocky coast, and we FIND...
EXT. LYNE PROPERTY - | NCLUDE HOUSE & LI GHTHOUSE - DAY

EXT. LYNE HOUSE - DAY

A stunning property. Slightly shabby, but expansive.
And lived-in. Walt's cruiser pulls up. Bruce and Johnny
get out of Johnny's Rover. Walt reacts to the spread:

WALT
So much for the starving artist.

BRUCE
Hey, the good ones live |arge,
VWalt. Look at this place. No
wonder he never | eaves.

JOHNNY
The man buried his first daughter.
(then)
There's no escaping that.

Bruce frowns at the downer nonent -- but Johnny is clearly
taken by the spooky nystery of the place.

Johnny and Walt progress toward the front door, but Bruce
hangs back, spotting the |ighthouse

BRUCE
| think that's where he works.
"' m gonna check it out.

Bruce is already taking off. Walt's happy to |let himgo:

WALT
Knock yourself out.
(then)
And Bruce -- we're guests, not
fans.

BRUCE
(messing with him
Damm. Forgot ny aut ograph book.
And he goes. Johnny and Walt approach the front door.

Johnny, still focused, knocks on the door. No answer.

( CONTI NUED)
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CONTI NUED:

Grabs the doorknob. These guys have been doing it |ong

enough to have that silent |anguage: Walt | ooks at Johnny --

anyt hi ng? Johnny shakes his head.

EXT. BACK OF THE HOUSE - DAY - CONTI NUQUS

Johnny and Walt nove around back.

JOHNNY' S POV - LI GHTHOUSE AND CQOASTLI NE
Johnny spots a |lone figure against the water.
JOHNNY
Ther e.

OM TTED

EXT. BEACH - LYNE HOUSE - DAY

Find ANDREW LYNE, a gruff older man with a shaggy beard,
tenni s shoes and paint-splattered shirt.

Lyne eyes sonething in the sand. As he squats down to
touch it, REVEAL Johnny and Walt approachi ng.

WALT
M. Lyne?

Lyne doesn't | ook back. He's riveted by what he finds --

a nmetal canping LANTERN. Rusted beyond recognition.

LYNE
(eyeing the lantern)
What do you think? Maybe a jilted
| over was scouring the beach at
ni ght, searching for a |ost soul.
But the flame flickered away and
di ed.

Johnny and Walt exchange a | ook, then..

WALT
Maybe sonebody just threw it away.

Lyne slowy turns.

LYNE
Sheri ff Banner man.

They shake hands.

( CONTI NUED)

8A

10
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WALT
Sir.
LYNE
And Johnny Smth. The not-so-
secret weapon. |'m honored.
JOHNNY

(hates the notoriety)
You' ve read about ne in the papers.

LYNE
My daughter admred your gift.
What happened to your cane?

J OHNNY
Qutgrew it.

LYNE
| see...
(he liked the cane)
It gave you an air of nystery.

Lyne wi pes his hand on his shirt.

LYNE
Your power of precognition. |
understand it works by touch.

JOHNNY
It does. But not always on denand.

Lyne holds out his hand. Johnny isn't sure how to react...

LYNE
(quiet intensity)
My daughter's mssing, M. Smth
| need soneone to find her.

Johnny shakes his hand. Not hi ng.

LYNE
Sheriff, you'll have to do it the
ol d-fashi oned way.

Lyne noves toward the LI GATHOUSE, they foll ow

WALT
M. Lyne, one of your paintings
was delivered to Johnny's house
this norning. Did your daughter
tal k about contacting hin®

( CONTI NUED)
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“STILL LIFE" - ACT ONE -

(2)

LYNE
No. Can you describe it?

2/ 4/ 05 -

GOLDENRGCD  8A.

( CONTI NUED)
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CONTI NUED: (3)
J OHNNY
Brown-haired girl, under a noonlit
w ndow.
LYNE

You' ve net Chl oe.

I NT. LYNE' S STUDI O - LI GHTHOUSE - DAY

An ocean of Chloe imagery -- she's in every one of Lyne's
paintings. The studio is a classic artist's space, wth
clutter and paint splatter all about. Lyne's inmages of
Chl oe feature her in rustic scenes, evocative, not photo-
realistic. Blurry focus, muted tones. Like Weth with a
dash of Mbnet.

REVEAL Bruce, standing across fromthe paintings. Slightly

in awe. Johnny and Walt enter behind him

BRUCE
Check this, man. He really is
pai nti ng agai n.

JOHNNY
We figured that out.

LYNE (O S.)
Make yoursel f confortabl e,
gent | enen.

Bruce hears the voice, gets slightly tense.

WALT
(to Bruce)
No aut ographs.

Lyne enters.

BRUCE
M. Lyne. |It's an honor.
(shaki ng hands)
Nane's Bruce. |I'ma friend of
Johnny's. Studied your work in
col | ege.

LYNE
Ah. You shoul d have gotten a
real educati on.

Lyne puts the rusted lanp with his clutter.

( CONTI NUED)

10

11
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CONTI NUED: 11

BRUCE
Actually, 1I'm an occupati onal
t herapi st by trade, but | have
many diverse interests, fine art
bei ng one of them..

Bruce trails off as he catches a glare fromWalt.

WALT
M. Lyne. How |ong has Chloe
been m ssing?

LYNE
Nearly three days. Feels |ike
weeks.

Johnny's eyes are on Chloe in the paintings:

J OHNNY
How old is she?

LYNE
Barely twenty.

VALT
She's no longer a mnor. \Wich
means there's not nmuch | can do.
O you, for that matter

LYNE
It's not that she left. [t's who
she m ght have left with. Her
friends are, well... |'m concer ned.

Johnny is about to touch a painting, but--

A NO SE of fscreen. Through some of the clutter: NORA
COLLINS, 40, taskmaster, assistant, works behind a canvas
in a corner of the studio. She uses a large brush with
white paint. She wears a stained apron, too.

NCRA
Sorry.

LYNE
It's alright, Nora.
(1 ntroduci ng)
My assistant, Mss Collins.

NORA
Please. | won't interrupt.

Johnny sees her canvas. A painting half-covered in white.

( CONTI NUED)
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11 CONTI NUED: ( 2)

JOHNNY
(to Lyne)
Starting over?

NCRA
Actually, we're re-primng the
canvas. M. Lyne didn't |ove the
first draft.

GQuess that makes sense -- but then Johnny's attention
nmoves past the canvas...and a realization: The wooden
wal I s of the studio. Ranshackle. Paint peeling. And
there's a wndow. This is....

THE PAI NTI NG SPACE

where the TEASER painting was created. Below the w ndow,

Johnny spots... a sofa. Sanme one as in the painting.
JOHNNY
The painting | received -- this
is where Chl oe posed for you.
LYNE
(nods)

One of our first efforts. And
one of her favorites.

Johnny goes toward it. There's sone clutter in the way.

J OHNNY
(to Nora)
May | ?
NORA
Pl ease.

Nora gets sonme things out of his way. Anong them a rack
of dresses. Johnny | ooks them over.

J OHNNY
These are Chl oe' s?

NCRA
M. Lyne bought them for her.
For the paintings.

JOHNNY
She was wearing white....
(low, recalling)
There was blood on it.

( CONTI NUED)

11
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11 CONTI NUED: ( 3) 11
NORA
(creeped out)

| see.
JOHNNY

Sorry. Sonetinmes | share too

much.
NORA

(finds white dress)
Her e.

Bef ore she hands it over, she trades a ook with Lyne. A
little weirded out. Lyne nods, it's okay. Nora gives
Johnny the dress, and the instant he touches it--

FLASH TGO

12 MATCH, MOVE MORPH AROUND JOHNNY - VI SI ON 12

Everyone el se di sappears and Johnny is in the same spot.
Except now Johnny is in a paint-splattered T-shirt and
jeans -- he is Lyne.

He is joined by Chloe, wearing the white dress fromthe
painting. She sits on the couch. Johnny/Lyne stops her.

JOHNNY/ LYNE
Let's do it this way, kiddo.

He positions her arns above and behi nd her.

JOHNNY/ LYNE
You' re hanging out. Like a |lazy
girl on a sunmer's day.

CHLCE
(1 aughs)
Ckay. But I'mnot |azy.

Johnny/ Lyne goes to his waiting canvas. Gabs a brush.
He's about to start, but--

JOHNNY/ LYNE
It's been so long. |'mnot sure
| have it anynore.

CHLOE
It's going to be amazing.

Johnny/Lyne smles, starts working. Pollock-1ike
intensity, focus... and style. He is driven. He is Lyne.

( CONTI NUED)
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He stops for a second. His daughter

LYNE' S STUDI O - DAY - CONTI NUOUS

5 - PINK 13.

smles at him

FLASH BACK TGO

Lyne, intrigued, waits for a response.

JOHNNY
(to Lyne)
Must be exciting.

LYNE
VWhat's that, Mster Smth?

JOHNNY
To be painting again. Mayb
over whel m ng.

Johnny has struck a nerve with Lyne.

LYNE
It was like living in the d
t hose years after Julia pas
You m ght say | was wanderi

e even

ark,
sed.
ng the

beach wwth an old rusty |l antern.

Chl oe hel ped ne find nmy way
WALT

How di d she conme back into your

life?

LYNE
|'d been sendi ng noney sinc
was an infant. Chloe's not
only informed her of ny exi
inthe |ast few years. She
me and we were reunited.

WALT

e she
her
st ence

| ocat ed

Coul d Chl oe have gone back to be

with her nother?

LYNE
Dear God, | hope not. Her
dead. Cancer.

Johnny remains focused on Chloe in a

JOHNNY
She's your nuse.

nmot her' s

pai nting:

( CONTI NUED)

12
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CONTI NUED: 13

LYNE

She i s everyt hing.

(re: paintings)
In ny younger days, | painted
still lifes, M. Smth. It was
only after ny first portrait, of
my daughter Julia, that anyone
took notice. But | lost her. |
don't intend to | ose Chloe.

Johnny stares at an image. Chloe seens to ook at him
It only nmakes his determ nation stronger:

J OHNNY
"Il need sonething el se that
bel ongs to her.

I NT. LYNE HOUSE - CHLOE'S ROOM - DAY - ON SKETCHES 14

Rustic | andscapes -- but abstract and nodernist. HARSH
ANGLES. Johnny and Walt nove anong the draw ngs, torn
pages taped to walls or part of open sketch books. They
are the main decor of Chloe's room which is tastefully
shabby-chic, but with a sparse feel

Johnny is about to touch one of the draw ngs, but --

LYNE
Before you 'see' sonething, |
should make a confession -- Chloe

and | weren't always on good terns.
Her nother and | never were. The
classic broken famly I'm afraid.

J OHNNY
| under st and.

Johnny notices a corner of a sketch. Initialed: "CG

JOHNNY
CG?

LYNE
Chl oe uses her nother's nai den
nane, GCel man.

JOHNNY
To not conpete with her fanous
f at her.

Johnny noves around the room touching Chloe's work. The
sket ches gi ve hi m not hi ng.

( CONTI NUED)
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CONTI NUED: 14

But when Johnny touches the doubl e-door on the cl oset --

VISION - INT. LYNE HOUSE - CHLOE' S ROOM - NI GHT 15

Chloe is suddenly there... And Johnny is beside her. She
dials her cell phone -- at the sane tine she yanks open
the closet and finds a suitcase.

Lyne cones to the door -- and she inmmediately hits "END."
We're in an argunent from Chloe's past -- a | oud one.

LYNE
Where coul d you possi bly go?

CHLCE
Anywher e but here.

LYNE
You have no noney, Chloe -- and
you won't get a single penny from
me... not a single penny!

CHLCE
Keep your noney. |'m| eaving.

LYNE
We haven't finished our work.

But Chloe begins to fill the suitcase. Seeing how serious
she is, Lyne changes his tack:

LYNE
Chl oe, pl ease.

Chl oe takes the slightest pause -- but forces herself to
keep packing. And she's done. She is heading out, but
stops to grab her cell phone.

Johnny's focus turns to the phone -- and suddenly, the
VI SI ON REW NDS. Chl oe SPEEDS BACK to the start of the

VI SION, holding up her cell phone to dial. FREEZE VI SI ON.
Johnny | ooks over her shoul der at --

THE CELL PHONE SCREEN - CONTACT READS: " DYLAN

BACK TO REALITY - INT. LYNE HOUSE - CHLCE S ROOM - DAY 16
Johnny rel eases the cl oset door.

JOHNNY
Who' s Dyl an?

( CONTI NUED)
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LYNE
An art student at the college.
Chl oe' s cl assmat e.

JOHNNY
You said you were worried about
her friends. Wy?

LYNE
Dyl an deal s drugs. Not hing
substantial, just enough to pay
rent and tuition.

Johnny studies sone of Chloe's art.

JOHNNY
He has an influence on her work.
LYNE
Young peopl e. Moderni st garbage.
It's all... surface. Nothing

under neat h

ON the jarring, nodernist inmage....

17 EXT. LYNE'S HOUSE - DAY - MOMENTS LATER
Johnny and Walt.

WALT
| can have ny people do sone
di ggi ng, John, but she's basically
a runaway.

JOHNNY
| saw what | saw this norning
Sonmet hing's not right.

Bruce comes up
BRUCE
This place is amazing. He's got
peacocks.
That's Walt's cue to go:
WALT
Al right, you boys find anything
solid, call nme. Just be careful

Walt gets in his car and drives away.

16.

( CONTI NUED)

16
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CONTI NUED: 17

BRUCE
VWhat now?

JOHNNY
Now we go back to school
EXT. COLLEGE PARKI NG LOT - DAY 18
A sign for "Maine State College."” Pick up DYLAN QU NN - -

20, chisel ed, goatee, wannabe artist -- portfolio on his
shoul der. He wal ks with Johnny and Bruce.

DYLAN
I"mtellin" ya, Chloe never called
me.

BRUCE
You' re sure about that.

DYLAN
| haven't talked to her in, |ike,
weeks.

J OHNNY

(not buyi ng)
That's a long tine.

Dylan is clearly hiding sonething.

DYLAN
| told you. She's just a friend.
Besides, | don't have to tell you
nothin'. Even if you are workin'

for the old man.

They arrive at Dylan's car, a slightly tricked out little
Japanese nunber. As he funbles for his keys and drops
them Johnny picks themup... on purpose.

MATCH, MOVE, MORPH TO

EXT. LYNE HOUSE - VISION - N GHT 19

We SPI N around Johnny as he stands next to the car... and
there's Dylan, waiting by his wheels. He is parked in
front of Lyne's place (near where Johnny and Walt parked
earlier). Chloe, carrying the suitcase she packed earlier,
nmeet s Dyl an.

CHLOE
W ready?

( CONTI NUED)
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DYLAN
All set. You say good-bye?

Chl oe | ooks wistfully back at the house.

CHLCE
It doesn't matter.

They start getting in the car....
FLASH BACK TGO

EXT. COLLEGE PARKI NG LOT - DAY 20
Dyl an is about to get in his car, but Johnny stops him

JOHNNY
You picked Chloe up at Lyne's
house. She had a suitcase.
Where'd you take her?

Dyl an swal | ows.

JOHNNY
Look, you can tell me, or you can
tell my friend with the shiny
gol d badge.

BRUCE
Probably not a good deci sion
consi dering your primary source
of incone.

Ww. These guys know everyt hi ng.

DYLAN
(a decision, then)
| took her to the bus station.
She just wanted to bolt, man. |
swear. | just drove her to the
Goddamm st ati on.

BRUCE
The daughter of a world fanous
artist traveling cross-country by
bus.

DYLAN
She was broke. | had to lend her
money for food.
(beat)
She didn't blane the old man.
She said he didn't know any better.
( MORE)

( CONTI NUED)
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DYLAN ( CONT' D)
The cash is handled by this
cockroach that poses as an art
deal er.

J OHNNY
Who?

DYLAN
H s nane's Graydon. Prom sed to
put my stuff in a show .. yeah
right. CQuy gives snakes a bad
nane.

As Johnny takes in this new info:
GRAYDON (V. Q)

(prel ap)
O course I'll make it happen..

| NT. ART GALLERY - BAR HARBCOR - DAY

TOM GRAYDON, 45, sharp tal ker, sharp dresser, is on the

phone at the desk of his sleek but understated gallery.
Even for an art dealer, Graydon is a m d-grade sal esnen

in a high-grade world. There's an air of schnooze.
GRAYDON ( CONT' D)
You have nmy word as a gentl eman.
Absol utely.
He hangs up. The door opens behind him

JOHNNY
Thomas Graydon?

Wt hout | ooking, Gaydon holds his hand to his head,
nmock psychi c node.

GRAYDON
Lenme guess. The enigmatic Johnny
Smi t h.
(spi ns around)
Correct! | guess you're not the

only psychic in town.
Johnny has instant dislike for this guy.

JOHNNY
You heard | was hel ping M. Lyne.

( CONTI NUED)
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GRAYDON
Spoke to Andrew this norning. He
was i npressed. "A young man of
infinite vision," | think he said.
Graydon shakes Bruce's hand -- but stops at Johnny's.
GRAYDON

(it's the schnooze)
Can you tell me if there's any
| oose change in ny sofa cushions?

Johnny shakes his hand. Snall WHOOSH

Once you show t he new ' Daughter'

JOHNNY

You' ve had a good year.
GRAYDON

It's only going to get better.
BRUCE

seri es.
GRAYDON

(annoyed)

And you are....

JOHNNY

He's an art critic

Chl oe, M. G aydon?

GRAYDON

You seen

Not since she broke her father's

heart.

J OHNNY
Sure about that?

Johnny | ooks past G aydon --

to a noderni st piece on the

wal |l . Very angul ar.
J OHNNY
This | ooks an awful lot |ike her
wor K.
GRAYDON
(surprised)
You have an eye for detail, M.
Sm th.

JOHNNY
" m | earning.

( CONTI NUED)
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CONTI NUED: ( 2) 21

G aydon seens apprehensive. VWiich is Johnny's cue to go
over to Chloe's art. And touch it.

VWHOOSH TO

I NT. LYNE' S HOUSE - CHLOE'S ROOM - VI SI ON 22

Chl oe works on the sane image. G aydon behind her. Heated
di scussion in progress.

GRAYDON
That woul d | ook great in ny
gal lery.
CHLOE
Forget it. | just want what |
was promsed. It's ny noney.
GRAYDON
Did you ask hinf
CHLOE
He told me it wouldn't be a
probl em
(then)

He said to ask you

GRAYDON
Well, everything is negotiable.

FLASH BACK TGO

| NT. ART GALLERY - DAY 23
Johnny rel eases the painting.

JOHNNY
Money's a recurring theme with
Chloe, isn't it?
(of f Graydon's | ook)
You fought about it.

GRAYDON
We had a conversation

Johnny just |ooks at him Then--
GRAYDON

She want ed part of her inheritance
before she took off.

( CONTI NUED)
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CONTI NUED:

BRUCE
But that's not up to Dad, is it?

GRAYDON
You nust have a nane.
(back to Johnny)
M. Lyne put ne in charge of his
fi nances ten years ago.

J OHNNY
So you gave her not hing.

GRAYDON
Not much to give. Lyne lives on
t hat spread because he owns it
outright. Everything else is
| everaged to the noon.

BRUCE
VWho's fault is that?

GRAYDON
The new daughter paintings are
Lyne's first significant work in
years. They're going to make him
a very weal thy man.

JOHNNY
And you?

GRAYDON
It's a teameffort, isn't it?

J OHNNY
(witing it down)
You hear fromher, that's ny
nunber .

As they go:
GRAYDON ( CONT' D)
Careful, Johnny Smth. Chloe's
not what she seens.

And we're....

| NT. JOHNNY' S HOUSE - DAY
...ON Chloe's eyes, in the painting Johnny was capti vated

by in the Teaser. Chloe on the sofa, under the w ndow,
moonlit night. Johnny hangs up his cordl ess phone.

( CONTI NUED)
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JOHNNY
| keep tryin' her cell. She's
not pi cki ng up.

Bruce is here, having opened sone coffee table books about
Lyne around the room

BRUCE
The first cycle of daughter
pai ntings were estimted to be
worth around twenty mllion.
(re: painting)
He coul d see sone serious cash
for this bunch.

JOHNNY
(re: Chloe)
Maybe she sent it to ne.

BRUCE
Lyne did say it's one her
favorites. But why play ganmes?
| f she wants your hel p, she can
pi ck up the phone.

JOHNNY
Maybe she's afraid. | think she's
trying to tell nme sonething

BRUCE
What ?

JOHNNY

" m not sure.

It's enough to make Johnny approach the painting again.
This time, he doesn't grab the frame, he touches the actual
pai nt. The BRUSHSTROKE EFFECT noves up his arm and
overtakes Johnny, and he's....

INT. LYNE' S STUDIO - VISION - I N THE PAI NTI NG - NI GHT/ DAY 25
But this tinme, Johnny wears paint-splattered T-shirt and
jeans. Lyne garb. Johnny approaches Chl oe on the sofa.

He's got a paintbrush in his hand.

The BRUSHSTROKE EFFECT fades away.

Bl ood appears again. Flow ng dowm her face. Horrifying.
And just as before....

MOONLI GHT beconmes SUNLIGHT in the w ndow. Bl i nding.

( CONTI NUED)
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Suddenly.. .Johnny/Lyne hears SEAGULLS. And there's
water at Johnny's feet. 1n the room Like tide comng

into the house. Weird.

And finally, Johnny feels sonething in his hand. It's
not the paintbrush.

Johnny has a LARGE ROCK in his hand.
Wth BLOOD on it. He raises it, SWNGS at Chl oe and--
SMASH BACK TO

| NT. JOHNNY' S HOUSE - DAY 26
Johnny cones out of the vision.

BRUCE
What' d you see?

J OHNNY
| saw Chl oe die
(then)
| was the killer, Bruce. And
just like in my other vision,
was. . ..

BRUCE
You were what ?

JOHNNY
| was Andrew Lyne. | think Chloe's
father is going to kill her.
Bruce reacts, and...
FADE QUT.

END OF ACT ONE
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ACT TWO
FADE | N:
I NT. SHERI FF'S STATION - WALT' S OFFI CE - DAY

Johnny and Bruce are across fromWlt, who has sone files
open. Johnny looks a little tired.

WALT
(not buyi ng)
He's going to kill his own
daught er.

JOHNNY
| was standing over her, Walt.
(working it through)
| was painting her -- | was wearing
hi s cl ot hes.

BRUCE
It doesn't make sense.

JOHNNY
(taken aback)
| saw them argue. Maybe Lyne
t hreatened her. Wat else could
spook Chl oe enough to nmake her

take of f?

WALT
| don't know, but wherever she
went, she's gone. | had Roscoe

check out the bus station. She
didn't buy a ticket, didn't show
up on security video. Nothing.

(re: files)
And her college file. No energency
contacts except her dead nother.

BRUCE
VWait a second -- maybe daddy did
t hreaten her.

JOHNNY

You just said it didn't nmake sense.
BRUCE

Not to us -- but to crazy artist

guy. Think about it. Lyne's
career was nmade by these portraits.
After he lost the first daughter,
he was in the dark. For years.

( CONTI NUED)
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JOHNNY
I f Chloe was threatening to | eave,
he woul d have gone ballistic.

BRUCE
So maybe he is going to kill her.
(it's sinking in)
This is what they nmean by 'don't
nmeet your heroes.'

WALT
(still not buying)
Hold on a second -- the man call ed
me for hel p.
JOHNNY
Scott Peterson called the cops,
t 0o.
WALT
Poi nt taken, but you know the
drill, John -- | can't arrest a

man for a nmurder he m ght commt.
W haven't even found the victim

JOHNNY
(slightly hard)
My visions aren't sone kind of
alternate reality, they are reality --
unl ess we change it.

WALT
(tosses it back)
Find out where it's going to
happen, 1'Il bring an army down
on the sonofabitch.

Walt reads Johnny's agitation.

WALT
Go easy, John.

JOHNNY
"1l go easy when Chl oe's safe.

Johnny charges out. Of Bruce and Walt's traded concern..

EXT. SHERI FF' S STATI ON - DAY 28
Johnny gets in his Range Rover. Enotionally, he's at a

brick wall. Bruce, right behind him also reads his
friend' s frustration.

( CONTI NUED)
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BRUCE
Hey, man. You cool ?
JOHNNY
Yeah.
(he's not)
"1l see ya.

Johnny cl oses the door. Then, he spots...

A NOTEPAD ON THE W NDSHI ELD

One of those suction-cup things, for jots. dip-on pen.

J OHNNY
pulls the pad off the w ndow, but he doesn't wite. He
draws. Focused. I ntense. The way he was as Lyne in
that vision. He creates a woman's hair. Her face. W
recogni ze her. It's....

29 | NT. JOHNNY' S HOUSE - MORNI NG 29

Chl oe. W' re back on THE PAI NTING REVERSE on Johnny,
still in his robe. Staring at Chloe. Johnny hasn't slept
much. Been a long night. But he remains transfixed. He
touches the painting --

29A AND WE'RE IN A VI SI ON - CONTI NUQUS 29A

CHLCE (O S.)
It'"s ny turn now.

Johnny spins around. Chloe is in the roomwth him in
her WHI TE DRESS. Johnny notices | eaves blowng by his
feet. R ght here in his house.

J OHNNY
Chl oe?

CHLOE
|'"mnot sure | want you to see
this.

Chl oe wal ks, Johnny follows. And the room bl eeds away in
a MATCH, MOVE, MORPH to becone...
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29B EXT. YANKEE HOUSE - DAY 29B

... The yard of a very DI STINCTI VE MANSI ON. The ground is
covered with | eaves that FLUTTER past. Wen Chl oe | ooks
back...Johnny is Lyne now. Sane garb as before.

JOHNNY/ LYNE
My little girl's full of nystery
t oday.

CHLCE

This is our special place.

They venture inside...

30 OM TTED 30

31 | NT. YANKEE HOUSE - DAY - VI SI ON 31

An antique-filled, Yankee-style Mai ne house. Chloe |eads
Johnny/Lyne to a window, and her easel... with her
noderni st artwork on it. He stops cold, smles.

JOHNNY/ LYNE

Way didn't you show ne this before?
CHLCE

| was afraid.
JOHNNY/ LYNE

Don't be silly. W have no

secrets.

A nmonment. She's eager to hear what her father thinks.

CHLCE
Wl | .
JOHNNY/ LYNE
It's... fascinating.
CHLOE

You say that like it's a bad thing.

JOHNNY/ LYNE
Painting isn't just about the
pi cture, Chloe. You nust control
the canvas. Your angles and col ors
are appealing. But it's only the
surface.

CHLCE
The surface.

( CONTI NUED)
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JOHNNY/ LYNE
You can't trust the surface.
It's always beautiful. And it's
al nost always a lie.

As Chl oe takes this in, we BLEED BACK | NTO ..

I NT. JOHNNY' S HOUSE - MORNI NG
as he | ooks at the painting.

J OHNNY
Don't trust the surface..

A KNOCK at the door.

| NT. FOYER/ LI VI NG ROOM - SECONDS LATER

A haggard Johnny opens the front door. |It's Bruce,
cof fees in hand.

BRUCE
Damm, boy. Tell nme you called
Loren and she kept you up al
ni ght .

J OHNNY
Not Lor en.

Johnny busies hinsel f, finding paper and pencil.

J OHNNY
| saw Chloe again. | was with
her -- | mean, Lyne was. They

were at this creepy old place.

t wo

Wth that, Bruce stops cold. The roomis littered with

nore i nsane "jots" of Chloe, drawn on any avail abl e pi ece

of paper, frombills to faxes to Sunday circul ars.

Her

image is eerily repeated. As Bruce finds stuff, TIGHT

SHOTS reveal nmany of the Chl oe i rages al so have the BLOOD

drawn on them along with frozen eyes of death.

BRUCE
This the part when you start saying
"Redr uni ?

JOHNNY

| get these images in ny head,
Bruce. Drawi ng them hel ps.

BRUCE
| thought you couldn't draw

( CONTI NUED)
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It would be funny if it weren't creepy. Johnny quickly

"STILL LIFE" - TWO - 2/2/05 - YELLOW 30.

J OHNNY
| can't.

begi ns one of his jots.

Johnny shows Bruce his paper --
YANKEE HOUSE. And a good one. Bruce eyes it, then a
As he digs through Johnny's crazy
he finds his coffee table books on Lyne.

[ ight bulb goes off.

dr aw ngs,

BRUCE
These vi sions are having sonme
kind of residual effect. You
said you becane Lyne, right.

JOHNNY
So | picked up his talent?
BRUCE
Maybe nore. |If you feel conpelled

to draw t hese things, maybe you're --
| don't know -- picking up his
obsessi on.

JOHNNY
VWhat are you, Dr. Phil now?

BRUCE
(back at him
| don't know, Oprah --
(annoyed by jotting)
What are you doin', fool?
JOHNNY
(shows hi m draw ng)
This is it. She said it was their
'special place."’

BRUCE

|'ve seen it before...

(sear chi ng)
Here. The Ganbl e House. 'Part
of the original artist's col ony,
t he Ganbl e house is the traditional
gat hering place for Miine's great
artistic visionaries.'

JOHNNY
She was there with Lyne. She was
wearing the sanme dress she had on
in the painting. The one she's
weari ng when she's kill ed.

( CONTI NUED)
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CONTI NUED:  ( 2) 32A

BRUCE
(eyes painting)
Kind of like a party dress, isn't

it?
JOHNNY
Yeah, so?
BRUCE
(ski mm ng)
Sone pretty | egendary shindigs
happened at this house. Still do

if you believe the runors.

J OHNNY
The runors?

OFF Johnny's drawi ng, we....
MATCH CUT TO

OM TTED 33
THRU
35

EXT. YANKEE HOUSE - DAY 36

Dead enpty. Leaves bl ow across the yard, as Johnny and
Bruce approach, having just exited the Land Rover.

BRUCE
Ganbl e House ranks with sone of
the great salons in history.
Al gonqui n Round Tabl e's got nothin
on this place.

JOHNNY
Al this fromthe one book?
BRUCE
| did sone nore digging. The,
uh, parties were a little... you
know. .. tw sted.
JOHNNY
Tw st ed.
BRUCE
(whi spers)

Freaky. Like in 'Eye's Wde Shut'.

( CONTI NUED)
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J OHNNY
Ah. Twi st ed.

BRUCE
VWhi ch woul d be fitting with Lyne's
view of the world. Calm and
sophi sticated on the surface --
but underneath, distorted,
unexpected, out of control. That's
why he paints with blurred focus.

J OHNNY
To obscure the truth.

At that noment, Johnny pushes through the gate at the
bott om of the steps, and WHOOSH he sees --

CHLOE IN A WNDOW - VI SION - DAY

Johnny rushes to the front door.

J OHNNY
She' s her e.

BRUCE
VWho?

J OHNNY
Chl oe!

Johnny finds the door |ocked. Gets frustrated. He is
intent on getting in.

BRUCE
Johnny, easy, man--

Johnny checks another window. Chloe's in that one, too.
(This time we see she's in the white dress.)

JOHNNY
Hang on, Chl oe!

Johnny tries the door again, and suddenly....

THE WORLD GCES DARK

Johnny | ooks back, and Bruce is gone -- and DAY BECOMES
Nl GHT | N THREE SECONDS

When Johnny | ooks back to the door, it opens, as a well-
dressed coupl e heads out. Inside: The ANTI QUE-FI LLED
HOUSE (as we saw before)

36
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| NT. YANKEE HOUSE - NI GHT - VI SI ON - CONTI NUOUS

A sunptuous little soiree in progress. Beautiful People
intailored suits and barely-there cocktail dresses.
Artistic and critic types are in the mx, with partygoers
and hangers-on clustered around them

But here's the thing: Johnny noves through the party at
normal speed. Everyone else is slightly OVERCRANKED.
Johnny gl i npses --

DOMN A CORRI DOR

Through a doorway. A MAN and WOVAN. Making out. The
Man slips down the strap of the woman's dress, kissing
her bare shoulder. And then, a SECOND WOVAN | oi ns t hem

BACK ON JOHNNY

He noves on, then spots Chl oe anbng the partyqgoers.

In that dress. Stunning. Johnny walks up to her. Stil
OVERCRANKED, she | ooks through him Past him

Johnny follows her gaze to..

Tom Graydon. The art deal er. He smles at Chl oe, notions
her toward a corridor

As Johnny follows them the PARTY GOES TO NORVAL SPEED
and Johnny stays behi nd them

GRAYDON
|''m so happy you canme. Anyone
ever tell you you're stunning?

CHLOE
(awkwar d)
Not today.
GRAYDON
| still can't get over it -- you

really are |ike sonething out of
an Andrew Lyne painting. The
resenbl ance i1 s uncanny.

CHLOE
M. Gaydon, about tonight. [|I'm
not sure | can..

GRAYDON
Just relax. Play it like we

di scussed.

( CONTI NUED)
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Chl oe nods, but she's clearly uneasy. Gaydon arrives at
a door to one of those corridor roonms. He opens it to
reveal . ...

Andrew Lyne. |In a tuxedo. Dashing and conpelling.

CHLCE
(recogni zes him
s that...?

GRAYDON
That's him

Lyne approaches. He gently touches her face, his hand
traci ng down along her neck in way that feels
I nappropri ate.

LYNE
My God, it's like a rebirth.
It's Chloe, right?

Chl oe can only nod. Lyne and Graydon share a silent
monment, then...

LYNE
Wuld you like to sit for ne,
Chl oe?
CHLCE
Me. Sit for you.
LYNE
We coul d create sonething nenorabl e

t oget her.

Chloe is like alittle girl |ost.

GRAYDON
She's an artist, too, sir.
LYNE
We'll have to share our work then

From one fraud to another.
He smles at his own joke.

CHLOE
That woul d be amazi ng.

GRAYDON

Chl oe has agreed to cone aboard.
To be a part of your new famly.

( CONTI NUED)
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LYNE
Yes, a daughter reborn.
Lyne reaches to touch her face again as tears well in his
eyes.

FLASH BACK TO

THE FRONT DOOR - EXT. YANKEE HOUSE - DAY 40
Johnny lets go of the front door.

BRUCE
VWhat is it?

JOHNNY
She's not his daughter, Bruce..
Chl oe's not Lyne's daughter.
The revelation hits them and we....
FADE QUT.

END OF ACT TWO




41

42

DEAD ZONE: " STILL LIFE"

FADE | N:

- THREE - 2/1/05 - PINK 36.

ACT THREE

I NT. JOHNNY' S HOUSE - DAY

On the CHLOE painting.
off with it.

Johnny and Bruce once again face

JOHNNY

G aydon nust
To be Lyne's

have recruited her.
new nuse. To replace

t he daughter he | ost.
BRUCE
Julia...
JOHNNY

The old man coul dn't paint w thout

her.

BRUCE
He's the one who found her body....

Bruce digs through his trusty books.

BRUCE
Julia had gone out al one on the
water. She fell in the boat and

hit her head.
on t he beach

Her body washed up
near the house.

J OHNNY
The shoreline...

Johnny noves back toward the CHLOE PAI NTI NG

JOHNNY
| sawit. In this painting.

Bruce | ooks at the canvas. Chloe in a room Night.

BRUCE
Dude. There's no beach in that

pai nting.

JOHNNY

It was there,

under ny feet.

Johnny touches it. BRUSHSTRCKE EFFECT consunes him

and. . ..

I NT. THE PAINTING - LYNE S STUDI O - N GHT/ DAY

Johnny is at the sofa again -- but Johnny is Johnny, not

( CONTI NUED)
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Lyne. Chloe is posed. And as before, the transformation
begins. ...

Ni ght becomes Day. Monlight in the wi ndow becones
SUNLI GHT. The light is BLIND NG

Johnny hears SEAGULLS. Then there's WATER at Johnny's
feet. Lapping in. Like the tide.

He | ooks at Chloe. She stares at him Those eyes that
go still with death....
TI GHT ON THE EYES

They change color. From Chloe's brown, to blue. And
they're different eyes.

BACK ON JOHNNY

first tinme he notices that. He waits for the blood to

erupt from her forehead, as before, but w thout warning...

EVERYTH NG GCES WHI TE

Johnny finds hinself in a BLANK, Matrix-like VOD  \Wat
the hell?

And then... The sky begins to BLEED in behind Johnny. An
entire coastline appears. W recognize it as the coast
behi nd Lyne's house.

Johnny is at the shore.
And at his feet, on the sand, against sonme rocks...

Julia' s corpse. Bl ood down her face. And on her dress.

She |ies against the rocks. A skiff beyond her in the
sand.

Johnny stands in this entirely NEWPAINTING Tide hits
his feet. When he | ooks down, there is one object NOT IN
BRUSHSTROKE EFFECT:

A BLOODY ROCK. The murder weapon. The water washes away
the crinmson. Wen Johnny tries to touch it....

FLASH BACK TGO
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I NT. JOHNNY' S HOUSE - DAY

As Johnny cones out of it.

JOHNNY
There was another painting. It
was Juli a.
BRUCE
You saw a different painting?
JOHNNY
Everything went white. Bl ank.
Like it had been... Painted over.
(hits him

He re-prined it.

Johnny gets an idea. Bruce isn't sure what it is,

EXT. JOHNNY' S HOUSE - DAY

Johnny | eans the Chl oe painting agai nst the house.
has his mni-chem stry-set thing going out here --
he's got Bruce m xing chemcals in a container.

BRUCE
| can't believe I'"magreeing to
this.

J OHNNY
It'1l work. The older paint's

got a different conposition, so
once we apply the--

BRUCE
It's nuts, Johnny! This is
priceless art and you're about to
go M. Wzard all over its ass.
Il will not be a party to this.

J OHNNY
Then don't.

Johnny pulls the jug from his hand.

BRUCE
OCh, man. Wiit, wait!

Bruce can barely watch --
BRUCE
Alright, but if God's an art |over,

you better be prepared to do a
| ot of explaining.

( CONTI NUED)
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As Johnny pours the CHEM CAL SOLUTI ON al ong the top of
the painting. It streaks down...

And bl eeds the Chl oe painti ng away.

It REVEALS anot her painting beneath. The sky and the
rocky shore behind Lyne's house. Johnny pours a second
wave of the stuff.

And Julia energes -- posed exactly, and positioned in the
sane part of the canvas as Chl oe. It's as if Julia energes
directly fromunder her.

Eeri e.

BRUCE
Damm. She could be Chloe's tw n.

J OHNNY
That's the idea.

ON the image of Julia, we hear:

WALT (V.0O.)
(prel ap)
Julia Lyne died fifteen years
ago.
| NT. SHERI FF' S STATION - WALT' S OFFI CE - DAY 45

VWalt at his desk with a file, Johnny and Bruce across.

WALT
Lyne is listed as the father on
the death certificate. He and
t he not her were never narri ed.

Johnny opens the file to reveal a bl ack-and-white CRI ME
SCENE PHOTO of Julia on the beach. He holds it up to the
JULI A PAI NTI NG which he and Bruce brought with them..
Photo and painting are an exact natch.

VALT
And he did find the body. But he
was cl eared of any invol venent.
As far as the world i s concerned,
Julia's death was an acci dent.

JOHNNY

That's because they never found
t he nmurder weapon.

( CONTI NUED)
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WALT

The rock.
J OHNNY

He killed her, Walt. | saw it.
BRUCE

You said you saw Chl oe die.

J OHNNY

The rock was in both visions --
whi ch is why he painted over her.

(it's hitting himnow)
To obscure the truth. The surface
isalie. Don't you see the
pattern?

(off their | ooks)
Daught er beconmes nuse. Mise
becones obsession. (bsession
becones nurder

The reality sinks in.

46 EXT. LYNE HOUSE - DAY

Sheriffs cruisers parked outside. DEPUTY ROSCCE | eads
several other deputies toward the house. They cross
Johnny, Bruce and Wlt.

WALT
(to Roscoe)
| want a full sweep, inside and
out.

ROSCOE
On it, boss.

Johnny and Walt nove on, toward the studio, as G aydon
meets them

GRAYDON
|"mnot going to allow --

WALT
(hands him a paper)
That's a warrant, M. Gaydon. |
suggest you read it.

GRAYDON

Based on what? You are not going
to put ny friend through this.

( CONTI NUED)
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J OHNNY
Fri end, or benefactor?

BRUCE
You just had to have sone new
paintings to sell, didn't you?
So you found the right girl and
turned her into his |long | ost
daught er.

Graydon freezes at the realization. They know

JOHNNY
(hol ds out hand)
Wanna shake nmy hand now?

Graydon is a deer in the headlights, when--

LYNE (O S.)
Tom

Lyne is at the large open doors to his studio. Mre
di shevel ed and unshaven than we renenber.

LYNE
It's alright. Let themlook. A
word Mster Smth, if you wouldn't
m nd?

a7 I NT. LYNE' S STUDI O - MOMENTS LATER

Lyne's assistant, Nora, noves some canvases around near
the wall. Prom nent anong them an UNFI NI SHED PAI NTI NG
The shape and sketch of Chloe is unm stakabl e.

Lyne wal ks in front of it, facing off with Johnny, Walt
and Bruce.

LYNE
This is why | need Chloe to cone
home. To finish the new
col | ecti on.

JOHNNY
What about Julia? Did you need
her, too?

BRUCE

| think she served her purpose.
He didn't need the nmuse anynore.

LYNE
VWhat are you trying to inply?

( CONTI NUED)
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WALT
That you killed your daughter,
M. Lyne.

LYNE

Julia was ny life. And Chloe
will always be, even though she's
not nmy flesh and bl ood. Ask Nora.

NORA
M. Lyne, | --
LYNE
Tell them
NORA
(beat, uneasy)
| remenber Juli a. | al so remenber
the day M. Lyne found her on the
beach. It was terrible. He
couldn't have hurt her. O Chloe.
J OHNNY
(accusatory)
Chloe's still useful.
LYNE
| | ove her.
J OHNNY

You used her.

LYNE
| was her teacher. W had a
mutual Iy beneficial relationship --

JOHNNY
Then why did she run away?

LYNE
(snaps)
| don't know.

A nonent. Lyne gathers hinself. Nora tries to act
the help -- invisible.
LYNE
Conpassion isn't a crine,
gent | enen.
JOHNNY
Conpassi on, or obsession?
Lyne exits.

( CONTI NUED)
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JOHNNY
(to Nora)
Wi ch one is it, Nora?
NCRA
| only see what M. Lyne wants ne
to see.
(then)

He controls the canvas.

O f Johnny. ...

EXT. LYNE' S HOUSE - DAY

Roscoe regroups with Johnny, WAlt and Bruce. They are
out in front, near the cars.

ROSCOE
Not hi ng out of the ordinary.
Unl ess you count unfini shed
sketches of the mssing girl in
every corner of the place.

BRUCE
We nust be m ssing sonet hing.
WALT
(to Johnny)
W're still dead in the water

Johnny doesn't want to believe that. He eyes Graydon on
the front steps of the house, arguing with a DEPUTY.

It gives Johnny an | NSTINCT, which he pronptly acts on..

JOHNNY
Roscoe. Did G aydon give you
back the warrant?

ROSCOE
Still got the sline on it.

Roscoe finds it in his shirt pocket, folded up. Hands it
back to Johnny. The second Johnny touches it...

VI SI ON - NEW ANGLE ON JOHNNY - NI GHT

NIl GHT FALLS and Walt and Roscoe are already gone -- as
Chl oe suddenly rushes past Johnny. She has her favorite

SUl TCASE i n hand...and she heads for Dylan's car out by
the street. Dylan, inside, hasn't spotted her.

( CONTI NUED)
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It's right before the Act | nonment when Chloe left with
Dyl an, but now we have Graydon's perspective -- as he
appears fromthe shadows, stopping her.

GRAYDON
Chloe, this is nuts. Don't do
this to him To yourself.

Graydon takes her by the arm-- then touches her.
Intimately.

This guy is all sleaze. Chloe pushes hi maway.

CHLCE
"' mnot the one hurting him
He's a great man -- and you're

destroying him

GRAYDON
You really fell for it, didn't
you. The Andrew Lyne nysti que.

CHLCE
Peopl e should know his life is
controlled by a sleazy --

Graydon sl aps her. Johnny instinctively wants to hel p,
but obviously can't.

GRAYDON
Listen real close. M. Lyne's
got his secrets, but you know
what? | control them And you're
one of those secrets now. You
even think about going public --

CHLCE
You can't hurt nme any nore than
you al ready have.
GRAYDON
What about the old man? You think
| could hurt hin®
Chl oe hadn't considered that. She wiggles herself free.

FLASH BACK TGO
QUTSI DE LYNE' S HOUSE - DAY

Johnny, still holding the warrant, watches G aydon. Walt
and Roscoe | ook on.

( CONTI NUED)
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J OHNNY
Val t. "Il be in touch.

Johnny wal ks away, as Bruce follows him Of Walt...

CUT TO
EXT/I NT. ART GALLERY - BAR HARBOR - NI GHT - (VI SIQON) 51
Were Bruce and Johnny nmet Graydon in Act |. It's after

hours. The place is enpty. G aydon hurries to the front
door and taps the nunber code |ock as the door buzzes and
open. He enters.

We're behind him FOLLONNG HHM He rushes to his desk
and opens a drawer.

| NSI DE: A | ocked conpartnent. He opens it with a key he
has hi dden under a vase.

He extracts paperwork janmed into a file. Got what he
wanted. But as he rushes out...

He crosses with Johnny. But Graydon doesn't acknow edge
hi m

This has all been a VI SI ON.

VWHOOSH TO

EXT. ART GALLERY - AT THE FRONT DOOR - NI GHT 52
Johnny and Bruce outside. Johnny rel eases the handle.

JOHNNY
He's worried. He's gonna show up
any second and pull sonething out
of his desk.

BRUCE
Sonet hi ng he doesn't want us to
find.

Yep. Johnny quickly enters the correct code into the
door lock and it opens.

BRUCE
Rem nd me to bring you al ong on
my next bank hei st.

They slip inside...
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I NT. ART GALLERY - NI GHT - ON LOCKED COVPARTMENT OF 53
GRAYDON S DESK

as Johnny uses a key hidden under a vase on the desk (he
wat ched Graydon use in during the vision).

Johnny extracts the fol der and papers we saw G aydon
retrieve. He flips through.

JOHNNY
Penobscot County papers. Birth
certificates. Nane change
docunents. For Lyne's daughter.

Johnny seens frozen by sonet hi ng.

BRUCE
So cone on -- what's Chloe's rea
name?

J OHNNY

Not Chl oe. Juli a.

BRUCE
Julia? The dead one?

JOHNNY
You're not going to believe this.
She wasn't his daughter either.
As the nmonent hits them the front door opens.
FADE QUT.

END OF ACT THREE
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ACT FOUR

FADE | N:
I NT. SHERIFF'S STATION - WALT'S OFFI CE - N GHT 54

START on the painting of Julia, dead on the beach. REVEAL
Johnny, Walt and Bruce are in here. They toss a |ook --

THROUGH A W NDOW

where Graydon is cuffed. In a holding room Walt has
t he docunents Johnny and Bruce found.

WALT
|"m not going to ask how you cane
to have these docunents in your
possessi on.

BRUCE
Ckay.

WALT
You better be right, John, or
this'Il all come back to haunt
you.

JOHNNY

It's already haunting ne, that's
why | have to end it.

WALT
Make sure.

Johnny approaches the Julia painting. Touches it. WHOOSH

EXT. BEACH - DAY - VI SION 55
NO BRUSHSTROKE EFFECT.

Johnny, as Lyne, wal ks onto the beach... but Julia is NOT
at his feet... The brown-haired girl walks in front of
him just turning around -- but wait, it's Chloe, not
Julia! In her white dress!

Johnny/Lyne SWNGS the rock at Chloe's head! He hits her
again! The nurder is interspersed wth HARRON NG POV as

V\E--
SVASH BACK TQO
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56 I NT. WALT'S OFFI CE - ON JOHNNY
as he lets go of the painting.

JOHNNY
It's sharper than ever. W have
to find her.

WALT
That's one way to guarantee there
won't be a murder

BRUCE
I f we've got Graydon in custody,
then we know he can't be the
killer.

J OHNNY
But he is the man with all the
secrets. Let's find out if he
knows any nore.

57 I NT. WALT' S OFFI CE - SECONDS LATER
Graydon in a chair -- across fromthe Julia painting.
VWalt and Johnny are right beside it. Roscoe's at the
door .
GRAYDON

Julia and | never net.

WALT
But you had this file. Sealed
i nformati on concerni ng her real
identity. Pretty good insurance
against the old man letting you

go.

GRAYDON
Lyne isn't letting me go. His
life's gonna have a second act --
t hanks to ne.

Johnny | ooks up froma piece of paper -- where he's been
conpul si vely drawi ng Chl oe agai n.

JOHNNY
And the new daughter you created.

GRAYDON
(hard)
| did what had to be done.
(off their | ooks)
He picked up the brush, didn't
he? Al | did was feed the need.
( MORE)

( CONTI NUED)
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GRAYDON ( CONT' D)
Whay do you think he created Julia
the first time around? The crazy
ol d buzzard can't work w thout
his nuse. So | gave him Chl oe --
and trust ne, that girl was a
willing participant.

JOHNNY
Until you started hitting on her.

Graydon doesn't respond.

J OHNNY
That is the real reason Chloe
ran, isn't it? You were all over
her .

GRAYDON
Last | checked, maki ng unwanted
advances wasn't a crine.

J OHNNY
(hard)
VWhere i s she?

GRAYDON
| have no i dea.

JOHNNY
| think you do. You let her run,
but you're not gonna | et her out
of your sight. She's one of your
secrets. |If she gets exposed
that's very bad for business.

Graydon stays nmum

VALT
Last | checked, obstruction of
justice was a crine.
(to Roscoe)
Call Judge Cafferty, tell himl
need anot her search warrant...

49.

Graydon, feeling cornered, cones to his decision.

GRAYDON
Alright... her nane is Laura.
Laura Tierney. She's staying
near the col ony.

57
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| NT. CHLOE/ LAURA' S APARTNMENT - DAY 58
Johnny, Bruce and Walt at the door. WAlt knocks. No
answer. Traded | ooks -- Walt checks the door, which is
unl ocked.
JOHNNY
(to Bruce)
Did you hear sonebody screanf? |
swear | just heard sonebody scream
WALT

You boys are a nenace.
They ENTER.

The walls are dotted with sketches and art work. Johnny
touches a coat rack.

WHOOSH - -

CHLCE (LAURA TI ERNEY) APPEARS - VI SI ON 59

Chloe's CELL PHONE. It RINGS. She steps out fromthe
bat hroom and | ooks at the screen. She recognizes it.

CHLCE
Hey.

Chl oe takes a nopnent. Enmoti on over cones her

CHLCE
No, no, it was good to see your
nunber... | never wanted this,
either. Really? That's great
news. O course |I'll come back

Chloe fights tears. She rushes out. For the coat rack
When she reaches it, WHOOSH BACK TO

JOHNNY AT THE TABLE 60
JOHNNY
Come back... She's going back to
him Walt.

(realizing)
She's going back to Lyne.

BRUCE
You cannot be seri ous.

Johnny hurries out, but when he touches the doorknob- -

VWHOOSH TO
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I NT. LYNE' S STUDI O - DAY - VI SION 61

Johnny watches as Chl oe enters. As she noves further
i nsi de, she spots soneone.

CHLCE
|"'mso glad you called. | cane
as quick as | coul d.

REVEAL it's Nora, not Lyne, across from Chl oe.

NORA
He needs you.

CHLOE
How i s he feeling?

NCRA
Li ke he wants to make things right.

CHLOE
Maybe we could work a little.
Get his mnd off things.

NORA
Way don't you put on his favorite
dress?

Nora finds the white dress on the rack. As Chloe considers
it, Nora takes off her apron. Beneath, her usual cl ot hing:
W see a paint-stained T-shirt and jeans. Exactly the

way Johnny saw hinself dressed in the vision of Chloe's

mur der .

I NT. CHLOE' S APARTMENT - DAY 62

Johnny cones out of his VISION

J OHNNY
It was Nora.
BRUCE
She cal | ed?
J OHNNY
| thought it was Lyne, but it was
Nor a. . ..
EXT. LYNE' S HOUSE - STUDI O - DAY 63

Nora wal ks toward the rocky coast. Reveal Chloe in front
of her. In the white dress.

( CONTI NUED)
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CHLOE
Are you sure he's okay? On the
phone you made it sound |ike he
m ght hurt hinself.

NORA
He's been so | ost w thout you.
He needed to take a walk, to clear
hi s head.

CHLCE
What you said about M. G aydon.
It's true? He's been fired?

NORA
Your |eaving put everything in
perspective. You won't have to
worry about Tom G aydon. Ever
agai n.

EXT. LYNE' S HOUSE - DAY 64
Walt's cruiser pulls up. He and Johnny and Bruce rush

out .

EXT. LI GHTHOUSE STUDI O - BY THE ENTRANCE - DAY 65

Johnny, Bruce and Walt convene.

WALT
Mai n house is cl ean.

BRUCE
(re: lighthouse)
Let's check in here.

JOHNNY
Wait--

Johnny spots Nora's apron. Discarded near the door on
t he way out.

J OHNNY
This is Nora's.

Johnny touches it. WHOOSH
VI SION - MATCH & MOVE AROUND THE CANVAS 66
As Nora appears, at a canvas, putting her apron on to

start a day of work.

( CONTI NUED)
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Johnny is at a canvas, beside Nora, watching in TH RD
PERSON. This is her nenory. Lyne enters, a spring in
hi s step.

LYNE
Did you see that sunrise?
Magni fi cent!

NCRA

Soneone's full of energy today.
Lyne sips coffee.

LYNE
|"ve been thinking. Chloe's an
art student. And she knows her
way around a studio. She has an
extraordi nary eye for color.

Nora stops prim ng.

NORA
What are you sayi ng?

LYNE
Perhaps it's time for a change.
Time for you to fly on your own.
God knows |'ve taught you all

can.

NORA
But | like it here. | like being
w th you.

LYNE
It's best for both of us if you
go. You'll be free.

Now Nora | ooks at him betrayed and hurt.

NORA

She's not even famly.
LYNE

Nora --
NORA

Wiy do we have to live this lie?

LYNE
It's the truth. M truth.

( CONTI NUED)



DEAD ZONE: "STILL LIFE" - FOUR - 2/1/05 - PINK 54.

66  CONTI NUED: (2) 66

NCRA
And |'ve accepted it. For you.
| tell everyone |I'myour assistant.
But it's lie.
(then)
You're ny father.

LYNE
You are ny flesh and bl ood, Nora.

He touches her face.
LYNE
But you know this -- you can never
be nmy nuse.

Nora is quietly crushed. Johnny sees this, and WHOOSH

67 BACK QUTSI DE THE STUDI O 67

Johnny cones out of it...

J OHNNY
Nora... She was his only real
daughter. ..
68 EXT. BEACH - DAY 68

... Nora, on the rocky coast. Chloe |ooks out, now wearing
that famliar white dress.

CHLOE
Are you sure he's on his way back?

NORA
He'll be here.

Chl oe feels good about what's com ng.

CHLCE
" mglad you called. You've always
been so good to ne, Nora. 1In a
way, | feel |like we're al nost

...Sisters.
Chloe smles, feeling at hone. Nora smles back.
As Chl oe | ooks back at the coastline, Nora | ooks down.

Nora eyes a ROCK. Big one. Perfect for bludgeoning.

W recognize it as the one Johnny held in his vision.

( CONTI NUED)
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Nora picks up the rock

Chl oe | ooks down the beach. She spots a |lone figure.
Lyne i s approaching.

CHLCE
| see him
NCRA
Good. | want himto | ook at you.

| want himto find you exactly
where he found her.

Chl oe stops and turns...

CHLCE
Who?

NORA
Jul i a.

Nora hits Chloe in the forehead with the rock. Chl oe
falls to the sand.

Just then, Johnny, Bruce and Walt rush toward the rocks.

J OHNNY
Nor a!

Nora sees them But doesn't care. She is over a
dunbstruck Chl oe.

NCRA
He's ny father. And I'mhis only
nuse.

Nora rai ses the rock, as..

JOHNNY
Nora, wait! You don't want to do
this.
Nora shivers, the cold w nd whi ppi ng around her. She
suddenly seens torn -- confused.
NORA
It's not right. He should be
m ne.
JOHNNY

Yes, it's all been a lie. And
you wanted ne to see that lie,
didn't you, Nora? That's why you
sent nme the painting.

( CONTI NUED)
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CONTI NUED:  ( 2) 68
We realize he's right. She did send himthe painting.

JOHNNY
So you could stop hurting.

Johnny eases closer, as Nora breaks into tears..

NORA
| just wanted himto love ne. To
think that | was beautiful

J OHNNY
| know.

Johnny gently takes the rock fromher hand as she crunbles
into his arms. Walt and Bruce react. The nonent Johnny
touches her. ..

OM TTED 69
AND
70

A FLURRY OF | MAGES 71

-- 1) A younger Nora swngs a simlar rock.
-- 2) Juliais hit in the forehead.

-- 3) Nora drags her body into a skiff.

BACK TO THE BEACH 72

Johnny lets go of Nora. By now, Walt has pitched in,
readyi ng cuffs.

Johnny goes to a dazed Chloe, a slight trickle of blood
movi ng down her face. For a nonent, it rem nds hi m of
hi s VI SI ON.

Lyne has just arrived behind them

LYNE
Nor a?

NORA
Daddy?

LYNE

What have you done?

( CONTI NUED)
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J OHNNY
(to Lyne)

She killed Julia and made it | ook
li ke an acci dent.

LYNE
Is this true?

NORA
| wanted you to see nme. You never
coul d see ne.

we're. ...

I NT. JOHNNY' S HOUSE - DAY

On Chloe, in one of those insane "jots" Johnny made

earlier.

REVEAL Johnny, in jogging suit, sweaty, picking

up the scraps and shoving themin a plastic bag. Bruce,
si pping QJ, grabs a bl oody one and shows it to Johnny.

BRUCE
So, in the end, ny psychic friend,
who' s obsession do you think you
were channeling -- Lyne's, or
Nor a' s?

JOHNNY
Doesn't matter, it's gone. G abbed
a pencil this norning, here's
what cane out. ..

Johnny pulls a paper fromhis pocket. Stick figures,
badly drawn i mages of two nmen. Bruce furrows his brow.

JOHNNY
It's you and ne.

BRUCE
You caught ny classic, masculine
jaw | i ne.

JOHNNY
That's not your jaw -- that's a
hat .

BRUCE

| nt eresti ng.

The doorbell RINGS
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AT THE DOOR - SECONDS LATER
Johnny opens. [It's Chloe. Johnny smles.

J OHNNY
You | ook famli ar.

I NT. JOHNNY' S HOUSE - KI TCHEN - LATER

Chl oe nurses tea, Johnny sips coffee.

CHLOE
He called nme today. Said | could
move on if | wanted to. That
he'd hel p nme out with noney.

JOHNNY
| s that what you want?

CHLCE
There's this art school for kids
near ny apartnent. |'m gonna

teach. Save up. Maybe go to
France and study the nasters.

She sm | es nervously, then..

CHLCE
| still can't believe |I did what
| did. But it was sonething...
to to see 'the great Andrew Lyne'
pai nting again. He seened so..
amazi ng.

J OHNNY
On the surface.

She can't deny that. She takes a final sip.

CHLOE
| shoul d get going.

She hands himthe tea nmug, Johnny takes it. A slight

WHOOSH. Chl oe starts away. ..

JOHNNY
Laur a?
She turns...
JOHNNY
Try Italy. | think you'll do
very well there.
CHLOE

Italy? G ao!

( CONTI NUED)
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She sm | es.

"STILL LIFE" - ACT FOUR - 2/3/05 -

And Johnny wat ches her go.

FI NAL FADE QOUT.

END OF ACT FOUR

THE END

GREEN 58A.
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