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THE CLOSER
Epi sode 103 - “Show Yoursel f”

ACT ONE
AS WE FADE | N:
We HEAR, as though through headphones, a woman, upset:

SHY G RL(O S.)
Cada dos horas. No es justio.

BLACK becormes DAWN. No constellations are visible; in this
city, we save the stars for the streets. W SWRL DO/M..

SHY ARL (O S.) (CONT' D)
Lil’ Mousy was ny future.

SANCHEZ (O S.)
Did you belong to hinf

SHY G RL (O S.)
| was goin'to.

Morning |ight absorbs the harsh glare of...

EXT. MAC ARTHUR PARK - DAWN ( DAY ONE)

... FOUR CRI ME SCENE LI GHTS; they del uge the southeast corner
of the park with Iight. BLACK- AND-VWH TE PATROL CARS are
there, as is the S.1.D. VAN. W MOVE ALONG ..

Crinme scene tape decoratively wapping the park as a present
for the cops. Looky-loos |lean in, watching...

DI P TO BLACK
EXT. MAC ARTHUR PARK - DAWN - CONTI NUQUS

The | ast body zipped into a BLACK BODY BAG before it’s | oaded
into the Coroner’s Van.

SHY A RL (O S.)
They were just here to kick it, you
know?

COLOR DRAINS fromthe image of the Coroner’s Van. W PUSH
I NTO the black and white image until the screen is a
pat chwor k of BLACK AND WHI TE PI XELS

DI P TO BLACK
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I NT. SURVEI LLANCE VAN - DAWN - CONTI NUOUS

PULL BACK fromthe image, which is now ON SCREEN in the
surveillance van. W’ ve tapped into the park’s security
caneras in order to see fromour van.

FIND f ol ded anong the bul ky equi pment D. C. BRENDA JOHNSON.

DET. TAO and BUZZ, are also cranped inside the van. One side
of BRENDA' S HEADPHONES are turned away fromher ear -- this is
how we’ ve been hearing Sanchez, who is wearing a mc.

DI P TO BLACK
EXT. MAC ARTHUR PARK - DAWN - CONTI NUQUS

The CEMENT PI CNI C TABLE where three nenbers of the East Side
Catorce were shot is littered with FIVE OR SI X BOTTLES OF
BEER. Sone bottles are enpty; sonme will never get finished.

SHY G RL (O S.)
We had a 40, snoked some good nota
before he left.

NUVBER CARDS dot the beer bottles, LETTER CARDS show where
two Catorce nmenbers were shot. The third was hit running away
fromthe table. A LETTER CARD, “C,” in the BLOODY DI RT narks
where he died..

SANCHEZ (O . S.)
And what tinme was that, about?

DI P TO BLACK
EXT. MAC ARTHUR PARK - DAWN - CONTI NUQUS

A DEPT. OF SAN TATI ON DUDE scoops the bl ood-soaked DIRT into
a RED BI OHAZARD BAG. DET. GABRI EL kneels down beside himfor
an update. W continue MOVI NG ALONG . .

SHY GRL (O S.)
Six? Lil’ Musy got home fromthe
Pen at |i ke el even en | a nmanana.

DI P TO BLACK
EXT. MAC ARTHUR PARK - DAWN - CONTI NUOUS
FIND DET. FLYNN studying the pattern of bullets when a young
(no nore than sixteen) I|ight-skinned gangbanger named GUERO,

wal ks briskly past him Guero has a shaved head and a | arge
“14” freshly tattooed on his neck. He TAKES US TO. ..
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... DET. SANCHEZ speaking with SHY G RL. She wears her hair in
pigtails even though she’s too old for it. GUERO interrupts--

GUERO
(to Shy Grl)
Cal l ate, chocha! Vete a | a casa.

She does as she was told and | eaves, trying not to cry. Guero
starts to foll ow when Sanchez stops him

SANCHEZ
You’' re new, ese.

GUERO
(makes hand sign for East
Si de Catorce)
| been puttin in work six nonths,
vat o.

SANCHEZ
Got your stripes?

Quero starts to wal k away, dissing Sanchez.

GUERO
Chaval a. . .

SANCHEZ
This park used to be m ne.

Guero stops.

SANCHEZ ( CONT’ D)
Sanchez.

GUERO
| hearda you. Cuero.
(then)
Lil* Mousy was one of ny brothers.
M sangre. And I'’mgoing to kil
t he next Joker | see.

And of f Sanchez, we...
DI P TO BLACK
| NT. SURVEI LLANCE VAN - DAWN - CONTI NUOUS

We hear Cuero’s threats continue as Brenda squints at the
MONI TOR.

BRENDA
Detective Tao, can you read this?
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She runs her finger along the TATTOO covering Guero’ s forearm

TAO
“Trust No Bitch.”

BRENDA
At least he’'s not afraid to be up
front wwth his feelings.

GUERO (ON MONI TOR)
We been fighting for this park for
two years. It’s ours. And now our
bl ood’s all over it.

Brenda presses a button on her mic, speaks to Sanchez,

BRENDA
Sanchez, who were the dead ones
dating? Did any of those wonen
switch sides?

SANCHEZ (ON MONI TOR)
Your bitches, they down with you?

We PUSH I NTO t he bl ack and white nonitor Brenda wat ches and
the i mage FLOODS with color..

EXT. MAC ARTHUR PARK - DAWN - CONTI NUOUS
GQuero shifts his weight fromfoot to foot.

GUERO
We don’t keep no hood rats.

BEHIND HM PICK UP DET. PROVENZA who's just arrived, as he
joins Flynn. They walk to the picnic table where S.1.D."s are
removi ng the NUMBER CARDS

FLYNN
Bullets didn't spray. Each “victinf
died froma single shot to the T-zone.

He i ndicates the space between his eyes, a.k.a. the T-zone.

PROVENZA
Don't learn to shoot |ike that on
the streets. Too bad he only got
t hree of them

FLYNN
We shoul d give the killer a nedal
for cleaning up the nei ghborhood.
Wiy is Priority Hom cide here?
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PROVENZA
| guess a triple homcide s our
automatic invitation.

FLYNN
These are not Priority nurders.

PROVENZA
(1 ooki ng around)
VWhere is Scarlett O Hara?

FLYNN
The only thing she was getting out
of our homi es here was different
ways they'd like to ‘do her.’ She's
in the van.

PROVENZA
We shoul d process all our scenes
this way.

| NT. SURVEI LLANCE VAN - MORN NG
There's a shave-and-a-haircut KNOCK. Gabriel leans in the door.

GABRI EL
Departnment of Sanitation’ s al
done. Can we rel ease the scene?

BRENDA
Sounds good to ne.

Brenda unpl ugs her headphones, bringing SILENCE to the snal
van. She stands, stretches. Watches ON THE MONI TOR

A Uni formunw aps the CRIME SCENE TAPE. Mst of the Looky-I| oos
have gone; a few Honel ess Guys wait to reclaimtheir trees and
benches. Anobng these people, one stands out: an OLDER BLACK MAN
with an erect mlitary posture. He carries a small SCOPE and
wal ks to where the bodies used to be. VE GO TOH M ..

EXT. MAC ARTHUR PARK - MORNI NG

COLONEL D. B. WALTER paces the distance fromthe third body to
the picnic table. He turns to the south and takes his snall
SCOPE -- we see now that it’s a rifle scope -- and eyes the
roofs of the nearest buil dings.

POV: RI FLE SCOPE
Through the cross-hairs, we see the roof of the building on

the right is obscured by trees. But there is a clear sight to
the roof of the Park Plaza Hotel.
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The cross-hairs foll ow DOMN the stories of the building
until, at street level, we observe a FIGURE conmi ng toward us.

RACK FOCUS and see that it’s BRENDA
RESUVE EXT. MAC ARTHUR PARK
Brenda approaches the Col onel.

BRENDA
Excuse me, sir. May | help you?

VWALTER
Depends who you are.

BRENDA
( BADGA NG hi m)
Deputy Chief Brenda Johnson.

Col. Walter shows her his GOV T ID.; |ooks Brenda in the eye.
He | ooks everyone straight in the eye.

WALTER
Colonel D. B. Walter, United States
Mari ne Corps, retired.

He says nothing nore. So with nore of an edge, she repeats...

BRENDA
May | hel p you?

WALTER
Did you have any w tnesses?

BRENDA
Wiy are you here, sir?

VWALTER
How many shots did they hear fired?

BRENDA
| asked why you were here.

VWALTER
Three, right? And did the shootings
happen around ei ght |ast night?

BRENDA
Let’s get one thing straight: this
is not the place of your questions.
This is the place of nmy questions.
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VWALTER
Let’s get one thing straight: 1’ m
not answering any of your questions
unl ess you answer m ne.

BRENDA
It is acrinme to withhold materi al
i nformati on about a honi ci de,
Col onel Wal ter

WALTER
It’s not a crine to withhold ny
opi ni on.

BRENDA

And what woul d that be?

WALTER

In ny opinion, the shooter was on
the roof at the Park Pl aza Hotel.
You m ght not believe nme because
you won’t find any casings there.

(then)
"1l ask your next question for
you: How do | know that? Because in
my opinion, we are not dealing with
an ordi nary shooter. W are dealing
with a sniper. And snipers are
trained to be invisible.

(then)
| believe I can help you find him

BRENDA

How coul d you do that?
WALTER

I think | was his first instructor.
BRENDA

You know hi s nane?
WALTER

No.

(then)

But he’s ny son.
Brenda takes this in. As do we.

BRENDA
And you don’t know his nane?
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WALTER
I haven’t seen or heard fromny boy
in over a year. | thought he was
dead... until these killings
started happeni ng.

BRENDA
Ther e’ ve been nore than this?

WALTER
Yes. And, back to ny opinion, he'll
do it again. I think, if we help
each other, we can stop him Leave
the killing to the gangs. But we’'d
have to keep my opinion about a
sniper fromthe nedia. Oherw se
we both | ose control of this case.

BRENDA
| don’t nake deals with soneone
I’ve just nmet at a crinme scene.

WALTER
(hands her his CARD)
Get to know ne.

He heads off in the direction of the PARK S FOUNTAI N, which
has just sprung to life.

Brenda wat ches himgo, then turns her attention to the roof of
t he PARK PLAZA HOTEL.

POV: BRENDA' S Bl NOCULARS

It is indeed a clean sight to the picnic table where the
three men were shot. W're..

EXT. ROOF OF THE PARK PLAZA HOTEL - MORNI NG

Brenda drops her BINGCS, |ooks at the park unaided. Hear the
SOUNDS of the city coming to life. Gabriel is at her side.

She | ooks at the sight lines fromthe roofs of the other
bui l dings. Re: the building to the left,

BRENDA
Trees block the view of the park
fromover there..
(looks to the right)
And that roof offers no protection.

Brenda then | ooks around this roof: it has a three-foot-Ilip
and a few antennas rise up fromits gravel top
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GABRI EL
Good eye, Chief.

Brenda exam nes the roof. Sure enough: no trace of anyone having
been there. No cigarette butts. No indentations in the gravel.

BRENDA
There has to be sone trace of the
shooter. If M. Nobody even was here.

GABRI EL
Not even a M. Nobody | eaves
not hi ng behi nd.

BRENDA
I want every |ast pebble on this
roof processed by S.1.D.

GABRI EL
You got it, ma’am
(then)
How di d you know to cone up here?

BRENDA
(consi ders what to reveal)
Lucky guess. The only way up to this
roof is through the building. Let’s
see if they have security tapes.

Tao arrives wei ghted down with equi pnent -- the departnment’s
OUTDATED LAPTOP and BULKY VI DEO CAMERA. He’s wi nded from
clinbing three stories. He joins Brenda at the roof’s edge.
Reaching for the canera....

TAO
This | ooks |ike a good place to
shoot from

BRENDA
I don't think you re the first person
to have that idea.

Tao sets up his tripod probably not too far fromwhere the
shooter set up his. Tao ainms his lens at the park.

POV: TAO S CAMERA
The cenment of the picnic table is white as bones.
THE PARK BECOMES ANI MATED

THREE GREY SI LHOUETTES materialize: Lil’ Musy sitting atop
the table; Big Mousy to his left; Payaso to the right.
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TAO (V. Q)
The shooter waited until he had the
protection of night. His first
victi mwas probably Lil’ Musy --
the guy sitting on top of the
table. He was the easiest target.

A SHOT is fired fromthe roof of the Park Plaza Hotel. A RED
LINE illustrates THE BULLET S trajectory.

The bullet hits the silhouette on the table in the head. The
sil houette falls back, arms splayed across the table. PULL
BACK and we're...

I NT. MURDER ROOM - DAY

Tao’s conmputer sinmulation fills the ROOM S SCREEN. He sits in
t he back, with his LAPTOP

I N THE SI MULATI ON

Bi g Mousy, the silhouette to the |left of the dead body,
reaches for a GUN at his waist as Payaso’s sil houette stands.

TAO (V. 0.)
Fromthe way the bodies fell, you
can see sone tinme el apsed between

shot s.

Another red line darts fromthe roof, ained at Big Musy’'s
head. The red line -- the bullet -- PAUSES in md air.

I N THE ROOM
Tao addresses the troops.
TAO

Not nmuch tinme, but enough so that
the other two victins had a nonent
to react.

Tao presses a button and...

I N THE SI MULATI ON

The bullet resunes its trajectory to Big Mousy’s head. It hits;
he falls. Payaso’s silhouette starts to run.

TAO (V. Q)
They had tine to be afraid.

The last bullet conmes fromthe roof. Hts Payaso in the back
of the head as he tries to run away. The sil houette coll apses.
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I N THE ROOM

Brenda steps in front of the projection of the conputer
sinmulation. It covers her face, briefly, before Tao turns it
off and the florescent LIGATS FLUTTER ON

BRENDA
Three mat ch-grade precision bullets
were found -- 168 grain, dove-

tail ed hol | ow point .308s. They
left small entrance wounds and
grapefruit-sized exit wounds.

(1 ooks to Sanchez)
Det ecti ve Sanchez, how many
shar pshooters did you see in your
years on the Gang Intelligence

Tean?
SANCHEZ
(1 eani ng against a wall)
None.
BRENDA

What’s the lay of the | and?

He wal ks over to a whiteboard that contains a CITY MAP and a
PHOTO DI AGRAM of the power structures ("the famly tree”)
wi t hi n each gang.

SANCHEZ

The victinms were not veteranos, but
they weren’t just junped in,
either. They were in the mddle
managenent of the East Side
Catorce. This is a Latino gang that
clainms the bl ocks...

(shows on the nmap)
...fromeast 14th street to
Wl shire. MacArthur Park is where
their territory overlaps with
anot her gang cal l ed The Jokers.

(then)
They're sim|ar gangs. Both deal pot,
rock, H and recently, both branched
out into firearnmns.

BRENDA
So they woul dn’t have any trouble
getting the gun?

SANCHEZ
No one would. It’s probably an H&S
Preci sion Pro 2000.

( MORE)
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SANCHEZ( CONT' D)
Used by SWAT and avail abl e on the
internet. But there’s no one in The
Jokers -- no one in either gang that
shoots like this. No new nmenbers, no
ol d nenbers.

FLYNN
So there’s a sniper on the | oose.
BRENDA
That’s one way to say it.
(to Gabriel)

Any luck with the surveillance tapes?

GABRI EL
The Park Pl aza Hotel had a cooking
convention in the | obby. There were a
| ot of people there yesterday. A lot.

BRENDA

Fl ynn, woul d you pl ease check those
tapes. See if any of the faces pop out
at you. | think we may be | ooking for
someone with mlitary or police
training who al so has a record. Lt.
Provenza can hel p you.

(as Provenza npans)
Sgt. Gabriel and Lt. Tao, it was
probably picked up on the street, but
check and see who's bought an H&S
Precision Pro 2000 in the |ast year.
That's internet and retail.

POPE enters. The roomconmes to a stop. Pope nods to Brenda.

POPE
Press conference. | want Sanchez to
do it.

SANCHEZ

(heavy Hi spanic accent)
Do you wan’ ne to do it in Espanol?

POPE
Couldn’t hurt. C non.

BRENDA
Wait wait wait.
(nods to Pope)
In the hall way.
I NT. HALLWAY - DAY

Pope and Brenda, pas de deux.
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BRENDA
If you go on the air and tell Los
Angel es to be on the | ook out for a
sniper, it’ll be D.C. all over
again. People won’'t get out of
their cars to get gas.

POPE
(she has a point)
The press already assunmes this is a
gang shooting. Does it help you to
| et them go on thinking that?

BRENDA
Wl |, but the East Side Catorces
are going to retaliate against the
Jokers.

POPE
You can’t have it both ways,
Brenda. \Wich would you rather?

BRENDA
(after a beat)
kay. Gang viol ence escal ates.

Pope exits. Of Brenda s conflicted expression, we cut to:
A PHOTO

Anot her East Side Catorce lies face up in the dirt, single
shot to his head, half his brains on the sidewal k.

FRANNY (O.S.)
That’ s Shorty you have there. It
wasn’t an inportant murder...

I NT. HOM ClI DE ANALYSI S - DAY

Brenda with FRANNY SEVILLE, our homi cide anal yst. Brenda s
reviewi ng TWO CASE FILES. One features that brainy PHOTO next
to that dead guy’s MJG SHOT. He was called "Shorty.”

FRANNY
...at the tinme. Single vic. Gang
territory.

She shrugs. Brenda | ooks at both the CRIME SCENE PHOTO and the
MJUG SHOT of the other victim

BRENDA
And this other one, “Topo”?
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FRANNY
Sane deal .
(then)
What is that perfune?

BRENDA
I’ mnot wearing any.

FRANNY
Oh.

BRENDA
Wiy? Do | snell?

FRANNY

No. | nean yes. But good. W didn't
find any casings or bullets at either
scene. | can’t explain the casings, but
the bull ets have such velocity that
they either disintegrate on contact or
go through the head and deep into
what ever’ s behind the target.

(then)
What about your shanpoo?

BRENDA
| don’t know. It was on sale.

CAPT. TAYLOR stops by. Stands in the open doorway.
TAYLOR

(i ndi cating Franny)
Usi ng ny hom ci de anal yst agai n,

see.
BRENDA
Captain Taylor, didn’t you think
t hese two gang kil lings--
TAYLOR
Whi ch two? Gang kil lings account
for sixty percent of the hom cides
inthis city.
BRENDA

East Side Catorce. Happened | ast
nonth. Two vics killed the sane
way: single bullet to the head...?

TAYLOR
A Catorce gets shot? He usually did
sonet hi ng worse than the guy who
shot him

( MORE)
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TAYLOR( CONT' D)
And the shooter’|| probably get
taken care of by the Jokers. It’'s a
two-fer. Garbage in, garbage out.

BRENDA
Wul d you be saying this if the
victins were bl ack?

The tenperature in the room changes. Taylor grows calm very

still -- that too-stillness of anger.
FRANNY
| can go.
BRENDA TAYLOR
No. Yes.

Franny goes. Taylor is her boss.

TAYLOR
These boys kill cops. So when they
turn up dead I don’t think black,
brown, yellow, or white. The only
color | see is blue. The gangs
didn’t start because of the police.
They won’t end because of the
police. W just contain them

BRENDA
So investigating these nurders is a
waste of tinme.

TAYLOR
How you al | ocate your resources is
up to you, Chief.

Tayl or exits. Brenda watches himgo. Thinks for a nonent.
Thi nks about the one person who does care.

I NT. BRENDA' S OFFI CE - N GHT

Qutsi de her office, we see the Murder Roomis enpty, except
for the cl eaning crew.

Brenda sits across fromCol. Walter. He sits with perfect
posture and, |ike Janes Duff, radiates power. Col. Walter
taps his Marine Corps RING on the chair as they take a beat
to size each other up

VWALTER
I was glad to get your call
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BRENDA
I know t he esteened pl ace wonen
hold in the mlitary. Pretty gutsy
for you to cone to a girl for help.

VWALTER
Wl |, you kept the press out of
this. So you know what you’re doing
here. And your reputation cancels
out your gender. Seven years in the
ClA, four years in D.C., three and
a half years Atlanta P.D. One
marriage that... didn't end well.
And your father was a Captain in
the Army. So you know the drill.

BRENDA

Well, I’'ve gotten to know you a
little, too, Col onel

(checki ng her NOTES)
Your nost fampus shot was froma
novi ng boat on the Mekong Delta.
Bl ew of f the head of an eneny
sni per from900 yards. You had 72
confirmed kills in Vietnam 9 short
of the record.

VWALTER
You got my mlitary file.

BRENDA
It was a big help.

bl acked out page.

BRENDA ( CONT’ D)
So | Googl ed you.

VWALTER
Did you get ny son's files as well?

Col onel (and us) a PHOTO of D.B. Walter Jr.

BRENDA
Master Gunnery Sargent D.B. Walter
Jr. was in a sniper unit as part of
t he i nvasi on of Afghani stan. He was
sent hone in the spring of 2003.
Because?

Bl acked out

Shows t he
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WALTER
(a beat)
The road to his advancement was
cl osed.

BRENDA
Coul d you be nore vague?

VWALTER
The inportant thing you need to
know is that two nonths after he
came hone, a stray bullet killed
his wife, Donna. She was a socia
wor ker. Shot by an East Side
Catorce. Wonderful girl. Wnderful.

BRENDA
I's her case still open?
WALTER
Yes. Still interested in ny
opi ni on?
BRENDA
Very.
WALTER

That’s why nmy son’s doing this. You
people can’t find the guy who
killed her. And he won’t stop now
until every Catorce is dead.

BRENDA
Way didn’t your son seek revenge
i medi atel y?

WALTER
Thought the LAPD was going to do
it’s job. He waited. Nothing
happened. Last Christmas he wal ked
out of the house and never cane
honme. Set off to fight this war.

BRENDA

Tell me how you can hel p ne.
VWALTER

You' Il never find ny boy on your

own. He’s behind eneny |ines now.
Di sgui sed within that comunity.
But I can tell you how he thinks.
M ght even be able to figure out
who he plans to kill next.
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BRENDA
I need your son’s conplete mlitary
records. Ones that aren’t redacted.

WALTER
I want a list of every known East Side
Catorce. Their nanes, their addresses.

BRENDA

I want your records, too.
VWALTER

Only if...
BRENDA

"1l give you the lists.
I NT. PARKER CENTER - ELEVATORS - N GHT

Brenda wal ks the Colonel to the elevators. He carries a TH N
MANI LA FOLDER with the gang lists inside.

BRENDA
What are you hoping to get out of
this? Hel ping me find your son?

VWALTER

If you get to himfirst - wthout
me there -

(the Col onel takes a beat)
My wife died fourteen years ago.
And you know what it's |ike. Moving
frompost to post. Base to base.
Your fam |y becones everything. My
boy is all | have left. And I’ m
pretty sure - if I’mthere when you
find him we can take himalive.

The el evator arrives, doors open.

WALTER ( CONT’ D)
So. Partners then?

BRENDA
Part ners.

VWalters enters the |lift. Brenda watches as the doors cl ose on
their uncertain future.

FADE QUT.

END OF ACT ONE
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ACT TWO
FADE | N:
INT. TAYLOR S OFFI CE - DAY (DAY 2)

Brenda stops by. She stands in the open doorway to Taylor’s
of fice. She does not enter. Taylor doesn’ t | ook up.

TAYLOR
Wl |l ? | know you can tal k.
BRENDA
I need your hel p.
TAYLOR
(del i ght ed)

Agai n?

He takes his reading glasses off. Gves her his ful
attention. She shows himWalter Jr.’s mlitary PHOTO

BRENDA
Does this face | ook famliar?

He waves her in. She approaches his desk. He takes the photo.

BRENDA ( CONT’ D)
Hs wife was shot in 2003, spring.
She was a soci al worker checking on
a foster kid when she was hit by a
stray bullet.

TAYLOR
| renmenber the case. What was the
| ast nanme?

BRENDA
Wal ter.

TAYLOR
Don't think so..

| NT. ROBBERY HOM Cl DE BULLPEN - DAY
Tayl or pulls down a thick Bl NDER, | ooking for..
TAYLOR
It was Quinn. Donna Quinn. She kept
her mai den nane.

W see a PHOTO of DONNA QUINN: smling and whol esone and
forever twenty-two.
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TAYLOR ( CONT’ D)
Looks |i ke several East Side
Catorces were interviewed but. ..

BRENDA
Not hi ng?

TAYLOR
Nada.

BRENDA

Her husband cane to see you.

TAYLOR

(surprised she knows)
As a matter of fact, yes. He wanted
to know why we weren't doi ng nore.
W offered a reward, set up a tip
line. Re-canvassed the nei ghborhood
again. | told himl didn’t know
what el se to do.

BRENDA
How di d he act? Was he angry, did
he lash out at you?

TAYLOR
No. He was very calm Very
respectful. Just like his father.

BRENDA
(surprised)
When did you neet his father?

TAYLOR
Must’ ve been January 2004. He cane
to report his son mssing. Asked to
speak only to ne. Wanted to go
straight to the top

BRENDA
And...? Did you |l ook for his son?

TAYLOR
I filed the m ssing persons report.
But we never found the boy. O even
the car he’d been driving. He was
definitely licensed to carry a gun -
- many guns -- and... ... well, |
assunmed he killed hinself.

4-12- 05

20.
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I NT. TAYLOR' S OFFI CE - DAY - CONTI NUQUS
She follows himinto his office. He goes round to his desk.

TAYLOR
The suicide rate for returning vets
i s somewhere in the seventeen
percent range. | | ooked at his
father and thought, “Here' s a guy
who woul d rather believe his son is
m ssing than think the boy took his
own life.” Never underestimte the
power of grief.

BRENDA
But if we assune his son’s alive, and
is seeking revenge for his wife's
murder.... Five Catorces are dead. |
believe Walter Jr. would stop this
killing spree if he knew that he' d

al ready shot her killer -- which I'm
sure you' d prefer, Captain -- or that
we’'d made an arrest... which would

al so make you | ook good.

TAYLOR
(uncharacteristically)
What do you need?

BRENDA
A Catorce that'll talk to ne.

EXT. STREET | N FRONT OF THE PANTRY - DAY

Col onel Valter heads toward the restaurant, wearing a RED
SVEATSHI RT.

PROVENZA (O. S.)
Tol d you he was stopping for |unch.
Still fuzzy to nme why we’'re on him

He wal ks with A PAL FROM THE GAS COVPANY, who wears BLUE GAS
CO. COVERALLS and A BLUE BASEBALL CAP. They pause before the
restaurant. The Gas conpany guy | ooks |ike he doesn't want to
cone in. Colonel Walter holds up a hand. Two fingers. They
enter the restaurant fanmous for its French D p sandw ches.

FLYNN (Q. S.)
I’mnot sure this is nore fun than the
cooki ng convention

PULL BACK and FIND Fl ynn and Provenza parked across the
street.
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I NT. FLYNN S SURVEI LLANCE CAR - DAY - CONTI NUCUS

They’ ve got a bl own-up DW PHOTO of Col onel Walter. They're
al so as runpled as their suits.

PROVENZA
I don’t know about that. Did you
see the guy selling steak-knives?

FLYNN
There were |i ke four of them

PROVENZA
I’ mtal ki ng about the ones that
came in the nice butcher block
They cut through cans. And they
have this deal where you buy one--

Provenza’ s phone RINGS LOUDLY. “Sonmewhere Over the Rai nbow
is his ring tone. He looks at the |I.D. Sighs.

PROVENZA ( CONT’ D)
This woman is going to drive ne

crazy.
(on phone)
Provenza here... hello Chief...

Uh- hum The Col onel just stopped
for lunch... Yep... Nope... W
don’t plan on losing him nma’ am..
That’s why we’re sitting here.

He presses the “COFF’ button on his phone. Through the w ndow on
the driver’'s side of the car, we see the Gas Conpany Man with
bl ue overalls and bl ue baseball cap exits the Pantry.

PROVENZA ( CONT’ D)
My ex-wife used to call me like
that. State the obvious.

FLYNN
VWhich ex-wife was this?

PROVENZA
Nunber two and nunber four. |
forgot how annoyi ng she was and
married her tw ce.

FLYNN
Did you divorce her or did she...

PROVENZA
Don’t get bogged down in
technicalities.
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EXT. STREET I N FRONT OF THE PANTRY - DAY

The MAN I N BLUE OVERALLS turns the corner and we PAN UP to
see it’s COLONEL WALTER, who’'s exchanged clothes with his
friend.

I NT. HALLWAY - DAY

Gabriel waits with JESUS GARCI A, a.k.a. PATO He's a nean-
| ooki ng Catorce veterano who is about twenty-seven -- ancient
in gang years. Pato can sense Gabriel’s unease and rides him

PATO
(l'i ke a bl ack gangster)
Whazzup, ny brother? Lookin to buy
some blunts? Wiere’s yo' ho at,
nigger? Cuz | can tell you da
Oiginal Gangster, yo.

Tao passes by, hears that. Gabriel |ooks upset.

GABRI EL
I am not your brother.
PATO
Don’t like Mexicans. | could tell.

Wat ch your back, brother--
Finally, Sanchez rounds the corner, intercepts.

SANCHEZ
Jesus.

PATO
(re: Gabriel)
Wiere’' d you get this fool, man?
Cone with the new job?

Sanchez pulls Pato away froma fum ng Gabriel.
I NT. ELECTRONI CS ROOM - DAY

Tao finds Pope standing over the nonitors, operated by Buzz.
Tao | ooks to Pope but says nothing. Not sure howto say it.
Pope reads on Tao’s face that something is terribly wong.

POPE
Prolonging it isn't going to nmake
it any better. Spill.

TAO
It seens that Col onel Walter has
evaded surveill ance.
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Gabriel enters, still pissed off.

POPE
Who’ s Col onel Walter and why is he
under surveillance?

TAO
Soneone the chief wanted us to
follow. Maybe |I should tell her

POPE
(i ndi cates nonitors)
No. No. She and Tayl or are playing
nice for a change. Let’s just enjoy
t he nonent, shall we?

24.

ON THE MONI TOR: Brenda and Sanchez sit at the table across

from Pat o.

Tayl or | eans against the wall behind them

PATO (ON MONI TOR)
Que pasa, Julio...

WE PUSH I NTO the nmonitor, and GO TO THEM . .

I NT. | NTERVI EW ROOM - DAY - CONTI NUQUS

Pato i ndicates Brenda and Tayl or as he speaks to Sanchez,

PATO
You need your nmommy and daddy to
wat ch out for you, man? Can’t cone
in here by yourself? O, is he...
(re: Taylor)
That ot her one’s daddy? The fool ?
They | ook alike.

I NT. ELECTRONI CS ROOM - DAY - CONTI NUQUS

Gabri el shakes his head, rolls his eyes. Tao turns to him

TAO

Don’t sweat it, Original Gangster.
GABRI EL

Please... O G, if you nust

I NT. | NTERVI EW ROOM - DAY - CONTI NUQUS

Brenda begi ns.

BRENDA
M ster Garcia--
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PATO

(imtating her accent)
“Meeester Grcia...”

(to Sanchez)
Ella es tan bonita cuando no abre
| a boca.

(to Brenda)
Speaky Spani sh?

Brenda pl aces DONNA QUINN' S PHOTO in front of Pato.

BRENDA
Li key prison? Spring, 2003, this
wonan, Donna Qui nn, was shot.

PATO
I don’t know about that.

TAYLOR
Wtnesses saw a gangster Cutl ass
speedi ng away fromthe house.

PATO
Every homie in the city’s gots a
Cutl ass. That don’t mean not hi ng.

BRENDA
Your brother...
(checks file)
Martin Garcia, “Msca,” had a car
like that registered to him

PATO
Preguntas, preguntas -- hay un honbre
who just was buggin’ ne about this.
Buggi n’ a coupl e of us.

BRENDA
VWhat did that man | ook |i ke?

PATO
(i ndicates Tayl or)
Li ke that mayate there. Pero nas
taller, atletico. Firne.
(m m cki ng her accent)
Do you |ike your nen that color?

Brenda ignores him taking in the answer...

SANCHEZ
Enough, Jesus. Tell us who shot that
woman. And speak in English, you
speak perfectly good Engli sh.
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PATO
Bitch is dead. Rest in peace.

SANCHEZ
We're not saying you did it, but
you were there.

PATO
No man. Spring, 2003, | was riding the
beef. I was in County, man. \Vaysi de.
BRENDA

She was shot March 22. You were
rel eased four days before.

TAYLOR
And the person that lived in the
house where she was shot? He was
runored to have killed your cousin.
So he had sone payback com ng.

PATO
Sounds |i ke you know nore than I
do, so why you asking ne all these
guesti ons?

BRENDA
Because the Jokers didn't do the
shootings in the park. Your friends
were killed by a sniper.

PATO
No way.

SANCHEZ
Same guy shot Shorty and Topo, too.

TAYLOR
Thi nk about it: one shot to the
head. Each of them

BRENDA
It’s retaliation for Donna Quinn's
deat h.

I NT. ELECTRONI CS ROOM - DAY - CONTI NUQUS

This is all news to Pope. He turns to Tao.

26.
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POPE BRENDA (on MONI TOR)
What is she tal ki ng about ? Now we don’t know who’s next
(of f Tao’ s shrug) on his list, but if that
Who was she having foll owed sni per wants you, he’s going
agai n? to get you.

I NT. | NTERVI EW ROOM - DAY - CONTI NUQUS

BRENDA
Unl ess you tell us who killed her.

TAYLOR
Thi nk of your honeboys. You can
save their lives, not just yours.

BRENDA
We can get you sonewhere else to
l[ive. We’ll get your whole fam |y out
of here in about an hour. If you're
sick of the life, here’ s your out.

Pat o says nothing. H's PHONE RI NGS.

SANCHEZ
Thi nk of your hija. Your abuelita.
Isn’t she in the hospital, man?

PATO
Shit, no one knew the bl ack bitch
was even there--
(answering his phone)
Hom e. .

H s face falls. He stands.

SANCHEZ
What ' s up?

PATO
| gotta go. We're just talking,
right?

SANCHEZ
Wait. Tell us--

PATO
Am | under arrest?

BRENDA
No.

PATO

It’s too |late. Later, Sanchez.
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He speeds out of the room bypassing Pope, who makes his way in.

POPE
Anot her Catorce’s dead.

SANCHEZ
That nust be the call Pato got.

POPE
Who is Col onel Valter, USMC?
(of f their nonresponse)
Fl ynn and Provenza | ost him

Brenda puts a hand up to her forehead.

I NT. HALLWAY - DAY

Pope steps out of the interview roomwth Brenda.

BRENDA
(nauseous)
WIl. | may have nade a big m stake.
I may have given a |list of known
Catorces to the killer.

POPE
You “may have?”

BRENDA
Plus their addresses.
(of f Pope’s stunned
expr essi on)

I may have | ed our suspect right to
his next victim

FADE QUT.

END OF ACT TWOD
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ACT THREE
FADE | N:

To white. As we MOVE ALONG the whiteness, we see that it’'s a
white TARP t hrown over a body.

OFFICER LURIE (O S.)
Quy lived in this building. H's
street name was Vaquero -- Cowboy --
but I"mwaiting for an ID

EXT. APARTMENT BUI LDI NG ON Bl XEL STREET - N GHT

But the tarp isn't |ong enough to conceal the TH CK RI VER of
SLUDGY BLOOD that oozed fromthe dead hom e’'s head. One or two
good chunks of SKULL and BRAIN MATTER wait to be picked up.

OFFICER LURIE (Q. S.)
He was killed by a single--

We go fromthe brain matter to a pair of good shoes bel ongi ng
to BRENDA. She finishes OFFI CER LURI E s sentence- -

BRENDA
Singl e shot to the head.

Brenda | ooks around, at the black & white patrol cars, at the
apartnment building in front of her, at the faces |ooking
down. She sees ACRCSS the street:

Anot her tall APARTMENT BU LDING It offers a clear sight to the
dead body. She | ooks DOMN each story of the building until her
eyes land at street |evel, where she sees a man in blue Gas Co.
coveralls looking at the roof. It’'s COL. WALTER He turns toward
t he body. And that’s when he and Brenda nake eye contact.

OFFI CER LURI E
Somebody briefed you al ready?

She ignores him noving imedi ately to the edge of the crine
scene. The Col onel stands on the other side of the tape.

BRENDA
How d you get here so fast?

WALTER
Pol i ce scanner.

Brenda | ooks hi mup and down. She doesn’t buy it.

WALTER ( CONT’ D)
You don’t have to believe ne--
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BRENDA
| don't.

VWALTER
| haven’t lied to you yet, why
would | start now?

BRENDA
Because you found your son. O ...
because you did this.

WALTER
You had ne foll owed. You know I
didn't.

BRENDA

You deliberately evaded

surveill ance. You paid some guy
fromthe Gas Conpany 200 bucks to
swap clothes with you.

In the di stance, shouts in Spanish -- “Viva Las Catorces...”

WALTER
I didnt kill this--

BRENDA
I’ mbringing you in for
guest i oni ng.

Then -- POP POP POP -- the sound of gunfire -- but not |ike
it isin the novies. Here, it sounds |like firecrackers going
of f. The Col onel MOVES to protect Brenda--

WALTER
Get down!

Two Uni’s shout at each other then take off down the street.
O ficer Lurie runs past them

Brenda, crouched, |ooks at The Col onel, who has covered her.
The crine scene tape has come undone but renmains between them
Brenda | ooks at Walter’s arns around her, protecting her.
Slow y, he pulls back.

I NT. POPE'S OFFI CE - DAY

Brenda in Pope’s office. Pope holds up the smling school
PORTRAI TS of two Latinos, no nore than nine years-old.

POPE
This is the fallout from“trusting”
your suspect.

( MORE)
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POPE( CONT' D)
Four people killed | ast night,
i ncluding these two young boys.

BRENDA
I know. Believe ne, | know.

POPE
| heard Taylor’s side of this, too.

BRENDA
"’ m sure you did.

POPE
Wiy weren’t you seriously
considering the possibility that
t he son was dead? That the Col onel
was al so the shooter?

BRENDA
| don’t know.

POPE
Wll, | do. Every time you see
someone in uniform or someone who
used to wear one, you go all weak
in the knees. A guy puts a little
Anerican flag in his | apel and
throws his shoul ders back and
suddenly you think it’s your dad.

BRENDA
Al right, WIIl. I may have nade a
m st ake. Okay? Pl ease.
(a beat; re: the pictures)
What are you going to tell the
press about these little boys?

POPE
That two kids died last night is a
tragedy, yes. But what’s going on
bet ween The Catorces and The Jokers
is an ongoi ng war. Wi ch gives you
sone tine to break this guy in
hal f. And that’s what | expect you
to do.

I NT. | NTERVI EW ROOM - DAY

Col onel Walter sits across from Brenda, straight as a board.
Brenda has a collection of FILES next to her on the table.

BRENDA
You don’t have a police scanner in

your car.
( MORE)



Ep 103 "Show Yourself" Studio Draft

BRENDA( CONT' D)

So you either knew where the next
crinme was going to take place - in
whi ch case you are not sharing
information with me, as you

prom sed to do - or you're killing
t hese Catorces yourself. In
retaliation for the nmurder of your
daughter-in-law and the suicide of
your son.

WALTER
(shruggi ng)
You think | didit, just hold nme
here until the next nmurder.

BRENDA

(angry) .
I have no intention of waiting
around for soneone else to die.
We're getting to the truth right
now, Colonel. This instant. Wul d
you like to know how?

(off Walter’s blank stare)
Ei ther you prove to ne that you're
not involved in these nurders, or
I’ mwal ki ng out of here and calling
the FBI, the ClI A and Honel and
Security. And I'’mgoing to tel
them| have a mlitary-trained
sniper in ny interview roomwho’s
using the citizens of Los Angel es
for target practice.

WALTER
How am | supposed to prove |’ m not -

BRENDA
That’ s your problem
(a beat; nothing)
kay.

Brenda rises. Wal ks to the door.

WALTER
Vit, wait, wait.
(st andi ng)
Pl ease.

Brenda pauses.

4-12- 05

32.

Walter reluctantly reaches beneath his coveralls and pulls

out

PASSPORTS and ot her DOCUMENTS.
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WALTER ( CONT’ D)
Two first class tickets fromL.A X
Qur passports. Mne and his. Going
to South Africa. Okay? Here. Here.

Walter throws the papers on the table.
Brenda picks themup and | ooks at them

WALTER ( CONT’ D)

I - 1 was trying to find himbefore
you did. Get himout of the
country. | admt it. Is that good
enough for you?

(dignified pleading)
My boy’s not a nurderer. He's a
soldier. And who is he killing? The
enem es on our streets.

Brenda | ays out the CRIME SCENE PHOTCOS of the boys’ bodies.

BRENDA

Let ne introduce you to M guel and
Luis. They were also killed | ast
ni ght. Why? Because they were
standi ng next to a Joker whomthe
East Side Catorces decided to bl ow
away in retaliation for your son’s
attacks. Look at them Col onel. Two
ni ne-year-old boys. Are they our
enem es, too? O are they just
col | ateral damage? Acceptabl e
| osses in your son’s private war?

(off Walter’s distress)
WIl this stop hinf Innocent |ives
| ost while he goes about exacting
his revenge. Probably not.

(throwi ng nore PICTURES on

t he table)
The road to your son’s advancenent
was cl osed you said. Wiy? Because
U S. forces m stook cel ebratory
gunfire at an Afghani stan marriage
cerenmony for a hostile attack. A
group of Anerican soldiers ended up
shooting every nmenber of the
weddi ng party. Including wonen and
children. Your son was there.

WALTER
That - that was an acci dent.
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BRENDA
W' || see if the press agrees with
you.

WALTER
| thought we - wait. |’ ve proven
that |-

BRENDA
What you’ ve proven, Colonel, is

that we’'re not partners. That you
don’t have any intention of hel ping
me catch your son. That you're
trying to hel p himescape. And,

frankly,

sir? Though | may

understand that? It’s a very bad
i dea. Your son is unstable and
heavily armed. You were at the
crinme scene of his last victim

before I was. You knew. You knew
who he was going to kill. Tell ne
how you knew or | call in the

federal governnment. Not only that,
"1l contact every broadcast

net wor kK,

every cabl e news channel

and every newspaper in the country.
"1l plaster your son’'s face across
tel evi sion screens and front pages
everywhere on earth. W'll turn
this into the biggest manhunt of

t he 21st century.

WALTER

(shaky)
Don't - don't snear him Don’t make
nmy boy out to be a nonster.

Don't | et

BRENDA

himkill again. Don't

withhold i nformati on from ne.

Val ter bows his head, boxed in. Defeated. Brenda forces

hersel f to conti nue.

BRENDA ( CONT' D)

Identify the next target. Gve ne
the current alias of your son.

Walter | ooks up at her, struggling to contain his feelings.

WALTER

You’ re good at what you do.
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The Col onel straightens a bit.

WALTER ( CONT’ D)

And we go on doing it, don't we?
What we’re good at. You. Me. Wy
boy. W’re all hunters, aren’'t we?
And at sone point, our training
kicks in, and it cancels out
everyt hi ng el se.

(a beat)
Except being a parent.

(directly to her)
When you go after him take ne with
you.

BRENDA
| can’t do that, sir.

WALTER
Don't | eave ne here. Pl ease.

BRENDA
No nore stalling, sir. Help ne or |
go el sewhere.

VWALTER
My boy is not a nonster. Renenber
t hat, when you get to the end of
this. He woul d never purposely take
an innocent life.

(a beat)

Do you have surveillance tapes from
the Park Pl aza Hotel ?

I NT. ELECTRONI CS ROOM - DAY

Col. Walter and Brenda sit beside Buzz, who scrolls through
t he vi deot ape at doubl e speed.

ON THE MONI TOR: | NT. PARK PLAZA HOTEL SWAP MEET - DAY

Al'l kinds of people wal k up and down the nmake-shift aisles of
t he cooki ng conventi on.

IN THE ELECTRONI CS ROOM
Col. Walter sees sonmething. Al of a sudden, he |eans forward.

VWALTER
Wait. Can you stop the tape?
(as Buzz conplies)
Go back a little..
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ON THE MONI TOR: | NT. PARK PLAZA HOTEL SWAP MEET - DAY

A black man in a DASH KI wal ks toward the canera passing

t hrough the buyers and purveyors of the cooking convention,
swi ngi ng a KNAPSACK, bunping into a Miilman. The Dashiki’s
eyes are covered; it’s hard to see his face.

WALTER (Q. S.)
Freeze it there.

IN THE ELECTRONI CS ROOM

WALTER
Is it possible to see that
enhanced?

BUZZ
You got it.

He presses a few buttons and...
ON THE MONI TOR

The Dashi ki Man’s face is nuch bigger. W see himwal k past
t he Mai |l man agai n.

IN THE ELECTRONI CS ROOM

Brenda wat ches the Col onel’s face. The Colonel |leans in
cl ose, studying the frame. And sighs.

VWALTER
That’s not him 1 can only assune
nmy son |learned the hotel so well
that he was able to avoid the
caneras. Al right. The victins.

The Col onel reaches for his WALLET. Inside, folded anong the
bills, is a faded PHOTO cl i pped fromthe newspaper.

WALTER ( CONT’ D)
Some nonths after Donna died an
article ran in The Times with this
photo. Some rap star was introducing
a new line of clothing, said his
inspiration cane fromthe streets.

W see the PHOTO Ten East Side Catorces nmake gang signs,
show of f their tats.

WALTER ( CONT’ D)
Look how fat and happy they are. It
infuriated ny son. Infuriated ne.

( MORE)
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VALTER( CONT' D)

(takes a pen, noves from

left to right, X-ing off

faces)
First victim Shorty. Next: Topo.
Big Mousy, Lil’ Musy, and Payaso.
Sonehow he knew they’ d all be
t oget her. Vaquero.

37.

There are four Catorces left in the photo. One face we don’t
know, and next to that: “Pato,” a.k.a. Jesus Garcia. Col.

points to the face we don’t know.
VWALTER ( CONT’ D)
This guy is next. Nanme's Hector
Vasquez. “Toker.”
INT. POPE'S OFFI CE - DAY

Brenda on Pope’ s ass.

POPE
No way.
BRENDA
A man's life is in danger--
POPE
This guy -- “Toker” -- spent two

years in juvie for assaulting his
not her, jacked two cars and who

knows what else. I’mnot giving you

SWAT -- I’mnot giving you anybody

else -- to protect a gangbanger.
BRENDA

But ny teamis ny team right?

POPE
Have you ever breached a house?

BRENDA
What if Tayl or hel ps nme?

And off Pope’s surprised reaction, we cut to:
I NT. MURDER ROOM - DAY
Brenda speaks to Tayl or,

BRENDA
WIIl you take tactical?

Taylor, a little surprised, nods -- you bet.

al t er
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The roomis in notion. PHOTOS of Walter Jr. and Toker dom nate
t he Murder Board.

BRENDA ( CONT’ D)

Hey everybody. | rem nd you that
our sniper, Walter Jr., was trained
by the best. But he’'s out to kil
the Catorces, not us. W'l
surround this Toker guy, and
anticipate the shot. Toker |ives at
113 Lucas Avenue. Far as we know,
he’s alone. Al attacks have
happened under the cover of night,
whi ch gives us forty-five m nutes.

(then)
Tayl or’ s been ki nd enough to head
up this operation

As she hands the ball off to Taylor, no one can really believe...

FLYNN
(to Provenza)
She’ s del egati ng?

PROVENZA
(1 ooks out w ndow)
What do you know. Pigs can fly.

TAYLOR

When we surround the house, wait for
me to give the go signal. Flynn, |
want you to be ny high eye on the
bui I di ng across the street. And nake
sure you’' re wearing your vests.

(then)
Let’s nove it!

As they head out, Sanchez stops Tayl or. Loud enough for
Brenda and Gabriel to hear, Sanchez says (about Gabriel)...

SANCHEZ
Maybe it would be better if we l|eft
the O G here.

TAYLOR
You underestinate him

Sanchez nods, follows Taylor out. Gabriel turns to Brenda,

GABRI EL
Do you want nme to stay back?
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BRENDA
You heard Captain Tayl or.

GABRI EL
USC may be in South Central, but it
didn’t exactly prepare me to work

there. | was trained to be a white
man.

BRENDA
So was |. Get over it.

GABRI EL

Am Il riding with you, ma anf?

BRENDA
(headi ng the ot her way)
"1l meet you at the house.

I NT. HALLWAY - DAY

Brenda, on the nove, glances into the electronics room She
can see Col. Walter hasn’t noved from watching the
surveillance tape. Brenda then enters...

I NT. ELECTRONI CS ROOM - DAY - CONTI NUOUS
The Col onel |ooks up fromthe tape, still defeated.

Brenda puts a conforting hand on his shoul der. Walter | ooks
up at her.

BRENDA
| prom se you, sir, | wll do
everything in my power to bring
your son in alive.

She stares at himfor a nmonment, then turns and exits.

The Col onel sits for a nonent. Then straightens. Stands. CGoes
back to the controls on the nedia console and turns back on
the screen. Hts rewind and once nore freezes the sonewhat
blurry picture of the Dashaki Man wal ki ng through the | obby
of the Park Plaza hotel...

...and off the Colonel’s reaction, we...

FADE QUT.

END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. PARKER CENTER - DAY

Brenda exits to find FRITZ waiting for her beside his Toyota
Aval on. He brightens when he sees her.

FRI TZ
Hey beautiful.

She’s all business. She kisses himso fast on the cheek her
lipstick doesn’t have tinme to nmake an inpression. She
beel i nes past himand dives into the back seat.

FRI TZ ( CONT' D)
111 drive.

INT. FRITZ S CAR - DAY
Fritz puts the KEY in the ignition.

FRI TZ
What do you feel |ike? Drive-thru?

He 1 ooks in his rearview mrror. Brenda hunches down on the
seat; not even her hair is visible to the outside.

BRENDA
Oh, whatever -- sounds good. Hey,
wat ch the doors and tell ne if a
tall black man is | eaving.

Fritz | ooks.

BRENDA ( CONT’ D)
He’ s got perfect posture, he’'s
6'2"...

FRI TZ POV.
Sure enough, Col. Walter heads out of Parker Center.
RESUME

FRI TZ
I's he coming to dinner with us?

BRENDA
No. This is actually |ess about us
going to dinner and nore about a
joint operation between the FBlI and
t he LAPD.
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FRI TZ
kay. Should I ask what it’s about
or be pleasantly surprised?

BRENDA
I think pleasantly surprised.

FRI TZ
Is this official?

BRENDA
Well, of course it is. Wre
just... a little behind on our
paperwork is all.

Fritz, watching the Colonel, tells Brenda,

FRI TZ
He’s pulling out of the |ot.

BRENDA
Coul d you follow him please. And
be extra careful because he’s good
at detecting surveill ance.

Fritz starts the car and his Navigation Systemsprings to
life. A disenbodied WOVAN' S VO CE wel cones hi m

NAV. SYSTEM (Q. S.)
Hell o, M. Howard. The tine is 7:32
PM Your location is 34 degrees
North by 118 degrees \West.

BRENDA
Who is that?
FRI TZ
| call her Tara. | think it’s the

same worman who does voice mail.
She’ s ny navigation system

BRENDA
| have got to get one of those.

Fritz looks in the rear view mrror to see Brenda.
FRI TZ
(gunni ng the accel erator)
I nust really like you
EXT. STREET - MOVI NG - DAY - CONTI NUCUS

Fritz tails the Colonel, switching |lanes to keep up with him
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INT. FRITZ S CAR - DAY - CONTI NUCUS
We HEAR but do not SEE Brenda. Fritz, eyes on the road,

FRI TZ
You know what | woul d’ ve done. |
woul d’ ve put an auto-trak on his
car or a GPS homing device on his
wal | et or--

BRENDA (O. S.)
We don’t have FBI noney -- that’'s
why 1’ m crouching in the back of a
Toyot al
(then)
What’'s he doing? Do you think he
knows he’s being foll owed?

Fritz studies the traffic.

BRENDA (O.S.) (CONT’' D)
Don’t look directly at hin

Fritz turns in his seat to | ook at her

BRENDA (O.S.) (CONT’ D)
Don't | ook at ne, either!

FRI TZ
You know, when | imagined you in ny
back seat, this isn't what | had in
m nd.
(then)
He’s sl owi ng down... he’'s stopping.

EXT. 113 LUCAS AVE. - DAY
Tayl or and his nmen surround Toker’s house.

Tayl or | ooks to Tao. Tao has his GUN drawn, as does everyone
except Taylor. Tao | ooks to Sanchez, gets a thunbs up.
Sanchez | ooks to Gabriel -- thumbs up. Gabriel, swall owed by
hi s BULLET- PROOF VEST, |ooks to Provenza -- gets a nod.
Provenza nods to Tao. Tao gives Tayl or thunbs up. Tayl or

| ooks. ..

ACROSS THE STREET

Where Flynn is ATOP the apartnent buil ding. No sniper
visible, Flynn gives thunbs up. He's got Tayl or covered.
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EXT. HOUSE ON WEST 4TH STREET - DAY

Qut of the car, the Col onel scans the rooftops nearby. He
approaches the nodest house. Knocks.

INT. FRITZS CAR - DAY - CONTI NUOUS
Fritz reports back to Brenda.

FRI TZ
He’ s knocki ng on the door of a
house.

EXT. 113 LUCAS AVE. - DAY

Tayl or approaches the door. Knocks. A Young Man answers the door.
INT. FRITZ S CAR - DAY

Alittle girl answers the door.

FRI TZ
Now he’s speaking to a little girl.
And he’s getting back in his car.

BRENDA (O S.)
Stay on him

FRI TZ
Okay. But who the hell is he? |
feel the need for a briefing.

EXT. HOUSE ON WEST 4TH STREET - DAY - CONTI NUCUS

The Col onel pulls away fromthe curb. Fritz starts his car
up, follows him

EXT. 113 LUCAS AVE. - DAY

The nood is dramatically different. GUNS are rel axed. People
return to their cars. Flynn has nmade it down fromthe roof.

FLYNN
She set us up.

GABRI EL
No, she didn't.

PROVENZA
Then where is she?

FLYNN
She was never planning to show.
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TAYLOR
You know, | had her all wong.
(after a beat)
She’ s an even bigger bitch than I
t hought she was.

INT. FRITZ S CAR - DAY
Fritz, focusing on the road, grows very serious.

FRI TZ
| don't know about this. Your
colonel could have a rifle in his
back seat or sonething. Uh-oh..

BRENDA (O.S.)
VWhat? What is it?

FRI TZ
I think - I think he’s wi nking at
me.

We SEE her now when her PHONE starts RI NG NG She struggles
to find it while staying crouched down.

BRENDA
Fritz! Come on.
(i nto phone)
Yeah?

EXT. 113 LUCAS AVE. - DUSK - CONTI NUQUS
Gabriel stands on the lawn, clutching his PHONE

GABRI EL

(i nto phone)
It’s Gabriel...Toker’s in County.
He was busted two days ago.

(we hear exasperation in

Brenda’ s voice)
Didn’t even cross ny mnd to check...
no, his cousin told us. Wrd is
everyone on the street knew.

INT. FRITZ S CAR - DUSK - CONTI NUOUS
Brenda grips her PHONE

BRENDA
Jesus said The Col onel was out on
the street talking to these guys.
He nust’ve known.

( MORE)
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BRENDA( CONT' D)

(sl ans phone shut)
Dam i t!

FRI TZ
VWhat ?

BRENDA
| knewit. He lied to ne.

FRI TZ
You want ne to turn around? ‘ Cause
he stopped his car again -- |

t hi nk.
BRENDA
“You t hi nk?”
FRI TZ
I’mdriving parallel -- he stopped or

par ked his car on the |ast bl ock.

BRENDA
Then |l et nme out!

Fritz LOCKS the doors.

FRI TZ
Not unl ess you keep your phone on.

She makes a big show of opening her phone. Punches three
buttons. H's phone RINGS. He answers, delighted.

FRI TZ (CONT’ D)
You have ne on speed dial.

The doors UNLOCK
EXT. FRITZ'S CAR / STREET - NI GHT - CONTI NUOUS

Fritz barely slows the car to a stop when Brenda throws open
the door. He yells to her--

FRI TZ
"1l park the car and neet you.
Wait for ne--

Tell a charging bull to stop, it’d be easier. Fritz's car
SPEEDS around the corner. Brenda, carrying her PHONE, runs to
t he next bl ock and sees...

GOOD SAVARI TAN HOSPI TAL

Loom ng, as hospitals do. She runs closer, passes the
Col onel " s car. She | ooks at the buildings around the hospital.
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ACROSS THE STREET

Fromthe hospital: a mail truck is parked between an office-
supply building and a bank. It’s alittle late to be
delivering mail.

As she’s noving toward the truck, Brenda’s mnd races--

BRENDA
(i nto phone)
He wasn’t | ooking at the guy in the
Dashi ki. He was | ooking at the nmail
man.

FRITZ (O S.)
VWhat mail nman?

She runs to the truck, lifts open the back door.

INT. MAIL TRUCK - NI GHT - CONTI NUOUS

It’'s enpty.

Brenda clinbs INSIDE the truck, noves toward the driver’'s
seat. She searches around and finds...

A POSTAL WORKER S ID. It's Walter Jr.'s face, but not his
nane.

BRENDA
| should have known. | should have
known. What would a mail man be
doi ng wal ki ng across the floor of a
cooki ng convention?

EXT. MAIL TRUCK - NI GHT

Brenda clinbs out of the truck and scans both buildings -- the
of fice supply building and the bank. The truck is equidistant
fromeach. Each offers a clear sight to the hospital. Wich one
did Walter Jr. choose? Brenda | ooks between the two buil dings.

BRENDA
(on phone)
Damm it. 1'’mgoing into the bank.

I NT. BANK STAI RMELL - NI GHT
Brenda races up the stairwell to the roof, PHONE in hand.

BRENDA
Hell o? Fritz?
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No reception. Hands shaki ng, she drops the phone, then her
PURSE. Draws her GUN. She truly is al one.

POV: RI FLE SCOPE

Through the cross-hairs, we see: JESUS GARCI A. Snoki ng.
Paci ng the hospital parking lot. It is a clean sight to him

REVEAL
EXT. BANK ROCF - N GHT

WALTER JR. | eans away fromthe R FLE SCOPE to | ook at his
target with both eyes. He wears the sanme mail man uniform we
saw on tape.

BRENDA

Cracks the door, slicing the pie. She sees Walter Jr., trains
her GUN on his back.

BRENDA
Pol i ce! Put your hands in the air!

Wthout turning around to even see who it is, Walter Jr.
freezes for a nmonment, putting both hands in the air.

BRENDA ( CONT’ D)
Step away from the gun

He does.
BRENDA ( CONT’ D)
Put your hands behi nd your head and
kneel to the ground.
As he does so, he starts to turn around.
BRENDA ( CONT’ D)
Freeze! Don’t nove! Do not turn
around. Do not turn! Stop

But he does. And as he noves, he slides one hand from behi nd
hi s head down his neck, down toward his back -- suddenly --

A SHOT RINGS OUT

Walter Jr. jerks to the left and drops to the ground. Dead.
One shot to the head.

BRENDA
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has both hands on her gun, which is still ained right at him
But she didn't fire the shot. She glances to the right -- in
the direction where the shot canme from-- then noves toward
Walter Jr.’s body. Sees what he was reaching for--

A SECOND GUN

that he had harnessed to his back. It |lies on the roof,
inches fromhis |ifel ess hand.

She | ooks again to where the shot canme from-

THE OTHER ROOF

Col onel Valter nust’ve chosen to run up the office supply
buil ding. Fromthere, he had a perfect sight to this roof. He
coul d see his son was seconds away fromkilling Brenda.

The Col onel shot his son.

BRENDA ( CONT’ D)
Col onel \Walter

But he is nowhere to be seen.

BRENDA ( CONT’ D)
Col onel Valter, show yourself!
(then)
I know you' re here. Don't |eave ne!

FRI TZ

pushes through the door to the roof, breathing heavily. He
takes in the sight: Brenda standing over the dead body,
calling out into the enpty night.

BRENDA ( CONT’ D)
Pl ease... Col onel Walter!

And we SWRL UP to the sky..

BRENDA ( CONT’ D)
Show yoursel f. .

The buil dings of Los Angeles a centrifuge spinning round in
the starl ess sky.

FADE QUT.

END OF EPI SODE






