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FADE | N:
EXT. BRI DGE OF THE AVERI CAS - N GHT

Steel and concrete vein connecting El Paso, Texas and G udad
Juarez, Mexico. The Rio Grande little nmore than a boxed in,
trash strewn trickle on this noonl ess Bordertown night.

Past the gleaming lights of the two cities severed by the
border wall lies a vast and unforgiving desert hiding secrets
best left buried...

Toni ght the CAMERA FINDS a bl ack ESCALADE creepi ng across
the bridge as WE PUSH I N.

INT. CAR (MOVING - NI GHT

The DRI VER a nere shadow behind the wheel. W never see his
face, just sense the whorl of his presence, a hand here,
shirt collar. He checks his watch and we see he's wearing
surgi cal gloves. W see what he sees -- the red border |ight
flashing green as he pulls onto the center of the bridge, a
cruddy, weathered sign:

"WELCOVE TO MEXI CO Bl ENVENI DOS A MEXI CO'

Now El Paso is in his rear view mrror, the nessy heart's
bl ood sprawl of G udad Juarez through his w ndshield, Mirder
City, ground zero for the narco war

At this hour there are few cars on the bridge. He checks
his watch again and then it happens...

EXT. BRI DGE OF THE AVERI CAS -- N GHT

One by one the lights suddenly go out, PLUNG NG the bridge
i nto DARKNESS, save the sweep of a few notorists' headlights.

INT. CAR (MOVING - NI GHT

Qur nysterious Driver kills his headlights, pulls to the
side of the bridge and EXITS the car, noving with purpose...

BORDER TECH #1
(Prel ap)
Lights are out on the bridge..

INT. BRI DGE OF THE AMERI CA' S SURVEI LLANCE ROOM -- N GHT

A pair of American BORDER TECHS hunched over conputer nonitors
as alarns sound and their CAMERA FEEDS blink to static.

BORDER TECH #2
Caneras too. Hell's goin' on?



Hi s partner rises to check something --

BORDER TECH #1
Auxiliary's down too. Call the
Conmander, we got a code three..

As they spring into action we cut back to...
EXT. BRIDGE OF THE AMERICA'S -- NI GHT

QUI CK HANDHELD SHOTS of our Driver pulling sonmething from
the trunk of the car, dragging it into the road.

TIGHT ON his watch as he checks the time and then ducks away
fromthe headlights of a car crossing on the other side of
the bridge... He scurries back to his car and takes off.

I NT. BRIDGE OF THE AMERI CA' S SURVEI LLANCE ROOM -- NI GHT
Tech #2's talking frantically to his supervisor on the phone:

BORDER TECH #2
...t just happened. Mexicans don't
know shit, water and power don't
know shit, everything' s just black,
sir.

Border Tech #1 leans into his screen and whattya know t he
lights begin to magically POP ON, the CAMERA FEEDS shudder
back on Iline..

BORDER TECH #1
W' ve got | uice!

BORDER TECH #2
(i nto phone)

They just went back on -- how the
hell should I know. ..

As he hunkers to check the VAR OQUS CAMERAS wi nki ng back to
life. Tech #1 STOPS WHEN he sees a horrible sight...

BORDER TECH #1
Holy shit. Shut the border.

EXT. BRI DGE OF THE AMERI CAS - NI GHT

OVERHEAD SHOT of a WOMAN' S BODY resting smack in the mddle
of the bridge. She's white, blond. Her dead eyes stare up
at the stars snmeared in the sky... as we SMASH TO THE

MAIN TI TLES: THE BRI DCGE

END OF TEASER



ACT ONE
FADE | N:
EXT. STREET NEAR BRI DGE, Cl UDAD JUAREZ -- N GHT

TIGHT ON a SHADOWY FI GURE wat ching the flashing |ights of
approachi ng police cars stream ng onto the bridge from both
the US and Mexican side of the border. This is STEVEN LI NDER
30's, white, a wolf of a man dressed in a too tight I|eather
jacket, no stranger to the dark and junbl ed chaos of Juarez.
He takes a drag on his cigarette. He's been waiting for

this night a long time. And now here it is, noonless, alive
with possibility...

A BEAT as he crushes the half snoked cigarette under his
boot and then retrieves the stub, pockets it carefully.

This is a man who | eaves no trace. He takes one |ast | ook
at the red and white flash of the police cruisers on the
bridge and turns to a sudden gust of wind blowing in off the
desert. It's tine...

EXT. BRI DGE OF THE AVERI CAS - NI GHT

Both sides of the bridge are closed to traffic. In the center
we see a crush of Crime Techs, Border Patrol Agents and

uni formofficers fromboth sides of the border. A car pulls
up fromthe Mexican side. Qut steps a man. This is Mexican
State Homi cide I nvestigator MARCO RU Z, (40s) still rubbing
the sleep fromhis eyes as he flashes his badge to the

uni forms and swi ngs under the crine tape.

Marco finds El Paso hom cide detective SONYA NORTH, (30s)
unkenpt hair bl owi ng about her face, |eather pants, calf
boot s. ..

They meet over the body. It is literally on the line that
divides the U S. and Mexico. The head on Sonya's side, the
feet on Marco's. Sonya eyes Marco --

SONYA
Who are you?

A BEAT as Sonya stares at him She's there but not there, a
di stant ship on the horizon, not cold but sonething else...
However tonight she's focused on the body perfectly straddling
the border. Marco smiles warmy, fishes in his pocket and
shows his BADGE, lightly accented English...

MARCO
Marco Rui z, State Police.

SONYA
Sonya North, El Paso Homi ci de.



He puts a hand out to shake but she just looks at him lets
hi m dangl e.

MARCO
Do you know who she is?
SONYA
(nods)
She' s Aneri can.
MARCO
Ckay.
SONYA

Lorrai ne Cross, the judge.
The nanme nmeans nothing to him He has his own dead.
A UNI crosses to Sonya.. .

UNI
There's a gal asking to talk to the
cop in charge.

They spot CHARLOTTE M LLWRI GHT, (40s) wealthy ranch wife --
with the hair, clothes, all that -- straining against severa
of ficers. Sonya stays on point with Marco --

SONYA
She's Anerican, the car cane from El
Paso. [t's ours.
Marco gestures -- it's all yours.

Sonya crosses to Charlotte who's frantic behind the crine
scene tape. Sonya fixes her with that faraway stare a beat...

SONYA ( CONT' D)
Detective Sonya North. You have
i nf ormation?

CHARLOTTE
| nf ormati on?
SONYA
On the crine.
CHARLOTTE

(conf used)
No. W need to cross the bridge...

SONYA
You'll have to wait.



CHARLOTTE
W can't wait, ny husband's having a
heart attack. ..

She points to an AMBULANCE from Mexico, stopped on the Mexican
side of the bridge --

SONYA
This is a crinme scene.
CHARLOTTE
W're Anerican. W need a hospital --
SONYA
The bridge is closed.
CHARLOTTE
| can pay you.

(then)
To |l et us cross.

She fishes out her fancy wallet fromher fancy purse. Sonya
is blank. Charlotte offers a clutch of BILLS --

SONYA
No one crosses.

Sonya turns her back on the woman, wal ks past Marco who has
been watching all this with interest. As Sonya returns to
t he body, Charlotte | ooks at Marco, eyes pleading...

CHARLOTTE
Pl ease.

MARCO
Way were you in Mexico? Don't you
know t he danger?

CHARLOTTE
W were | ooking at some horses...

Her tears take her over. Marco watches as Charlotte runs
back to the anbul ance. He waits a beat, ducks back under
the crine scene tape and follows her, sees her get in the
back wi th her unconsci ous husband, KARL (60s)...

Marco crosses to the PARAMEDI C behi nd the wheel, notions for
himto roll the wi ndow down. ..

MARCO
cQuUé tiene?

PARANVEDI C
(points to his heart)
El corazon...



MARCO
¢Es muy grave?

Of the Paramedic's nod, we CUT BACK TO
CENTER OF BRIDGE. Sonya stands over the body, questioning

SAMUELS, a BORDER AGENT who was on duty when the killer's
Escal ade crossed --

SONYA
What kind of car?

SAMUELS
Don't know.

SONYA

It's your job to know.

SAMUELS
Qur job is border security and
interdiction, not dead bodies, M am

SONYA
The car woul d have crossed over into
Juar ez.

SAMUELS

That makes it Mexico's problem

Bef ore she can continue the Anbul ance starts noving, drives
slow y past the body and crosses over into America --

SONYA
St op!

She chases after the anmbul ance, but it's too late. She grabs
one of the Unis who have just allowed the anbul ance to pass.

SONYA ( CONT' D)
Who aut horized that?

Marco steps out of the crowd, faces a furious Sonya...

MARCO
I did.

SONYA
You conproni sed my scene.

MARCO
Her husband's very si ck.

SONYA
What ' s your nane again?



MARCO
Mar co Rui z.

SONYA
Badge nunber?

MARCO
He needed a hospital.

SONYA
There are hospitals in Mexico.

MARCO
You ever been to one in Juarez?

SONYA
Wiy does that matter?

MARCO
Her e.

He hol ds his badge out for her to inspect again. She takes
down the nunber --

SONYA
My body. My scene. You had no right.
MARCO
| don't need your body.
(of f | o0k)

Just this norning | got nine heads
in the parking lot of City Hall..

SONYA
Wiy tell ne that?

MARCO
We have our own dead.

She studies hima beat. Then:

SONYA
How do you | et that happen?

Judgnental , yes. Like nost other El Paso | aw enforcenent,
she thinks very little of the Mexican cops. But her tone is
matter-of-fact... she really doesn't understand.

Sonya noves off to the body again. Marco shakes off the
remark, crosses to his car where several other Juarez police
of ficers stand waiting on his word.

MARCO
Anericans are taking it. 1'mgoing
back to sl eep.



As they disperse --
EXT. JUAREZ -- N GHT

CAMERA PANS across a dark mount ai nsi de where we can j ust
make out the words "LEA LA BIBLIA - ES LA VERDAD' painted in
massive white print as we...

EXT. JUAREZ -- N GHT

SWOOP into the city, past blocks of squat bunker-Iike houses
behi nd high concrete walls topped with razor wire. The walls
of course tagged with petty street gang poetry. A pack of
wi | d dogs roam | ooking for trash, pause under a BRI GHT PI NK
CRGCSS standing in an abandoned lot, plastic flowers crucified
over the name of one of the lost girls of Juarez as we...

EXT. STREETS, JUAREZ -- N GHT

What passes for a nice nei ghborhood in Juarez, gaudy narco
tecture houses with their gol den domes, iron gates --
nonunents to the spoils of the drug war.

CAMERA FI NDS Li nder as he crosses down a street filled with
SUV' S parked outside night club. The door opens briefly 0
reveal a few drunken SICARICS (narco soldiers) parting to
make way for EVA, (20s) a hot ness all jeweled and tarted
up, the girlfriend of a narco. Her two girlfriends foll ow
her out.

AS THE DOOR to the club opens we glinpse a BOY in a RED and
BLACK SHI RT -- 18, a baby face, sonmehow different than the

j aded narcos and cl ubbers he's hanging with. The girls shut
t he door and he's gone, but remenber him

And linger outside the club. At first girl's chatter |ooks
[ight, but with a closer ook -- Eva is wiping tears. As
her make-up washes away, we al so see BRU SES on her face.

Li nder presses hinself into the shadows, watching Eva. She
ki sses her friends goodbye, then slips away into the night...

EXT. ALLEY - CONTI NUOUS

Li nder follows her down an alley. She hears his footsteps;
turns and sees him He approaches, hol ding out a bandana.
I n Spani sh:

LI NDER
For your tears.

Eva is frozen as he hands her the bandana. She |ooks at it
like it's some kind of signal... which it is.



EVA
Are you the one... ?

She starts to shake.

LI NDER
Yes. | amthe one. Now cone.

She stiffens as he grabs her el bow, |eading her...

LI NDER ( CONT' D)
Where is your car?

A beat as she points to a Honda parked on an enpty side
street. He pushes her across to the car.

LI NDER ( CONT' D)

The keys.
She fishes in her purse, hands himthe keys. Instead of
openi ng the door, he pops the trunk.
EVA
No.
LI NDER
Si.

Eva hesitates, |ooks around. The street is totally fucking
enpty, the din of the club faraway and faint...

EVA
Por favor. ..

She | ooks around -- she's gonna run. Before she can, he
GRABS HER and throws her in the trunk of the car. Stifles
her cry. Takes her purse and then presses his face close to
hers and puts a finger to his lips --

L1 NDER
Shhh. ..

He SLAMS THE TRUNK shut as we...
EXT. BRI DGE OF THE AVERI CAS -- N GHT

It's just Sonya now with the dead woman. She kneel s,
finishing up her notes. She notions to MORGUE ATTENDANTS - -

SONYA
| m done.

Two Morgue Attendants close in. One grabs the shoul ders,
the other the feet...
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Sonya pulls out her cell phone to call her Lieutenant when
she hears the norgue attendants react. ..

MORGUE ATTENDANT
Shit...

She turns in time to see the dead woman's body CLEAVE I N
TWO, perfectly vivisected. She strides over and stares at
the two halves -- what the fuck is going on?

I NT. UNI VERSI TY MEDI CAL CENTER OF EL PASO -- N GHT
Charl otte hoppi ng out of the anbul ance as paranedi cs wheel

her unconsci ous husband into an operating room nurses working
feverishly on his vitals, threading catheters, trying to

stabilize him.. Charlotte peels away, sees a man standi ng
there. This is DR BARNES and he's dressed in a jacket,
string tie and boots -- not scrubs...
DR. BARNES
Charlotte, | cane as fast as | could --
CHARLOTTE
W1l you operate?
DR. BARNES
| was at a wedding. Had too much to
drink. .
(of f | o0k)
Doctor McGrann will do the bypass.
CHARLOTTE
You' re his doctor.
DR. BARNES
"1l be here to consult. It's a

routine procedure..

CHARLOTTE
"1l pay you.

DR. BARNES
Cone on now. ..

CHARLOTTE

"1l fund that heart clinic you've
been | obbyi ng the board of directors
for. W'Ill build a whole new wing --

She stops as several nurses conme RUSHI NG out of the room
She reads the doctor's face -- this is not good.
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INT. EL PASO PD, ENTRANCE -- N GHT

...Catch LT. HANK WADE (50s) possessing a weat hered cowboy
swagger even at this hour as he ENTERS the HQ talking with
Sonya on his cell. | NTERCUT W TH SONYA DRI VI NG AS NEEDED.

HANK
You sure it's Judge Cross?

SONYA
In two pieces.

HANK
Wel | dam.

I NT. SONYA'S TRUCK (MOVING -- N GHT
Sonya driving fast as she tal ks to Hank...

SONYA
The Mexicans didn't want the body.

Hank shrugs, not surprised.

HANK
The Feds?

SONYA
They don't know yet.

I NT. EL PASO PD, BULLPEN -- NI GHT
Hank nmoves into the nearly enpty bul |l pen, phone pressed to

his ear. He goes to the coffee maker, entirely befuddl ed by
it. Presses a few buttons here and there --

HANK
(i nto phone)
They will. Mrning light will bring
t hose boys, Border Patrol, DEA |CE
Everybody' Il wanna piece of this.
SONYA
[t's mne.
HANK

How do you work this damm thing?

SONYA
VWhat ?

He neans the coffee pot. Starts striding through the halls,
| ooking for soneone to help him--
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HANK
Lorraine Cross on the Bridge of the
Anericas. Sonmeone's sending a

nmessage.
SONYA
What do you nean? Wiat is the
nmessage?
HANK
She's an anti-inmmgration nut.
Believes in the wall, anti-Dream

Act, all that.

He spots KITTY, mddle-aged civilian clerk, working her curves
and orange lipstick, just arriving for work. He signals for
her to follow him She does, back to the coffee pot --

HANK ( CONT' D)
Have you told the fam|ly?

SONYA
["'mon nmy way now.

HANK
It's the mddle of the night, Sonya.
There are children there.

SONYA
I know.

HANK
Tread lightly.

SONYA
Their not her was nmurdered. There is
no other way to say it.

HANK
Wiy don't | join you?

SONYA
Hank. No.

She hangs up. He does too, sighing. Kitty's waiting
patiently. He points to the coffee naker --

KITTY
Good norning, Lieutenant.

HANK
Do you know how to do this?
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KITTY
(shakes head)
| just go to Starbucks.

HANK
Aw damm.

O f which --
EXT. JUDGE CROSS S HOUSE, WEST Sl DE EL PASO -- N GHT

Ni ce nei ghborhood in the foothills of the Franklin nountains.
The CAMERA PUSHES PAST a child's bi ke abandoned in the front
yard to find a light in the living roomas we PRELAP M KE
CRCSS' S VA CE:

M KE

(prel ap)
She was on her way to a conference

in Austin...
I NT. JUDGE CRCSS' S HOUSE, WEST SIDE EL PASO -- N GHT
Sonya with Judge Cross's husband, MKE (40s) nunmb with gri ef

and the shock of what she has just told him Sonya renains
unnoved. She has not tread lightly.

SONYA
Fl yi ng?
M KE
She drove. | called her before |
went to bed..
SONYA
VWhat tinme?
M KE
El even, but she didn't answer.
SONYA
She was dead by then. 1'Il need

your phone. And conputer. ..

M KE
Ri ght now?

She nods. He hands her the phone, too lost in grief to
protest --

SONYA
Wiy didn't she fly?

M KE
She |liked to drive.
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She thinks for a beat --

SONYA
Maybe an affair.
(of f | o0k)

Peopl e have needs.

M KE
There was no affair.

SONYA
Wl |l you wouldn't know. She woul d
keep it secret. You have secrets.

It's matter-of-fact, not cruel. At |east not intended to be
cruel. But of course Mke is reeling --

SONYA ( CONT' D)
Were there any recent threats?

M KE
She put a |ot of bad peopl e away. ..
SONYA
So, yes?
M KE
Not hing | ately.
SONYA
What was the conference she was going
to?
M KE
Secure Qur Border
SONYA
Secure it from what?
M KE
Spillover violence. |Illegals. She

was t he keynote speaker.
Sonya stares at him considering this. Then --

SONYA
Di d she use drugs?

M KE
Drugs? Lorraine? She was a nother
for christ sake.

Sonya waits, blank. He's had it.
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M KE ( CONT' D)
I"d like you to | eave now.

Of this --
EXT. MARCO RU Z'S HOUSE, JUAREZ -- N GHT

Marco pulls through the gate in his crappy Taurus. Pauses
to make sure the gate shuts behind him He |ooks up at his
house, sees a light on the basenment, frowns...

I NT. MARCO RU Z'S HOUSE -- N GHT

He enters, the cozy ness of a house full of children,
navigating in the half dark toward the basenment door

INT. RU Z HOUSE, BASEMENT -- N GHT

Marco pauses outside a door, listening. He knocks -- no
answer and then ENTERS.

Sitting in front of a Playstation is an 18-year-old in a
BLACK AND RED SHIRT -- sane kid we glinpsed at that club.

He turns -- yup, sane baby face. This is Marco's ol dest

son, AGUSTINE, GUS for short. Headphones on, deeply absorbed
in Call of Duty, his character stalking a digital Cuba in
search of Castro.

Marco wat ches his son maneuver, killing wthout pause. Life
here neans not hi ng.

MARCO
@Qus?

No answer. He taps him--

QJs
VWhat ?

He takes off the headphones.

MARCO
| can snell it.

GJUs
VWhat ?

MARCO
The dope.

No response --

MARCO ( CONT' D)
Where' d you get it?
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GJUs
Ti co at school

MARCO
You know who Tico's uncle is?
(of f | o0k)
Aurelio Guetta, soldier for the Zetas.
That's where your dope cones from

aUs
It was just a joint.

MARCO
And now you owe him Maybe his uncle
wants you to make a delivery for
him Drive himsonepl ace.

GJUs
That's not howit is --

MARCO
That is howit is. That's how you
get caught up. These narcos w |
reach out and grab you like that.

He snaps his fingers.

GJUs
Fi ne.

He puts on his headphones, tuning Marco out.

MARCO
You go across for classes, you come
ri ght back. No parties, no Tico.

@Qus doesn't respond. Doesn't even |ook at his dad. Marco
noves out --

INT. RU Z HOUSE, BEDROOM - NI GHT

Marco ENTERS and sees his wife ALMA (30s), beautiful and
bathed in the blue gl ow of the alarmclock next to the bed.

He undresses, sets his gun and phone on the nightstand.

A BEAT as he pulls his pants off and wi nces as he noves slowy
to the bed, pulls the covers back only to find one of his
daughter's stuffed bears on his pillow. He smiles, sets the
bear on the floor and a big breath as he crawls into bed,

obvi ously in pain, but fromwhat?

ALNMA
Were you on the bridge?
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MARCO

Yes.
ALNVA

What happened?
MARCO

A body. The Anericans took it.
ALNVA

Did you check on Gus?
MARCO

Yes.
ALNVA

I's he asl eep?
MARCO

Yes.
ALNVA

He didn't cone hone til ten.
MARCO

Maybe he had a ni ght cl ass.
ALNVA

He didn't.
MARCO

["1l talk to him
ALNVA

Maybe he should stay in El Paso.
Wth ny sister.

MARCO
I Iike himhere.

Marco rolls away, |lets out a pained gasp

ALNVA
Does it hurt?

MARCO
Yes. ..

Marco stares at the ceiling having one of those nonents...
I NT. EL PASO MORGUE - NI GHT
Sonya enters the norgue to find Judge Cross's body inhabiting

two slabs -- one for her torso, the other for her |egs.
MONI TORS on the wall display photos of the wounds.
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Gory but Sonya seens not to notice. Nor does ME. CHP
RODRI GUEZ (30s), smles like he's got a secret, like he's
smarter than nost...

CH P
You're going to like this.

She | ooks at him Doesn't engage in the playful ness.

SONYA
Cause of death?

He shrugs, points to a photo of a nasty puncture wound at
the base of the victims skull

CH P
Sone heavy gauge needle. Entered
t he base of the spine, then the brain
cavity where it w ped out notor
function. Quick, neat and al nost
pai nl ess.

A beat as Sonya studies the entry wound.

CH P ( CONT' D)
But even better...

Chi p hol ds out surgical gloves. Sonya snhaps them on and
pul I s back the sheet to reveal the severed torso in all it's
grisly glory. She studies the torso, probes the puncture
wound, the crosscut abdonmen as Chip watches, waiting for her
to puzzle it out.

SONYA
No pet echi al henorrhagi ng.

She pal pates the skin, notes an INCISION at the neck artery...

SONYA ( CONT' D)
She was bl ed out and then cut in

hal f. ..
CH P
Probably nade the bisection | ess
nessy.
(then)

And the other hal f?

Sonya crosses to the other slab, pulls back the sheet on the
| ower hal f of the body.

SONYA
The | ower half is nmuch darker...

Chip nods. Sonya notes what |ooks |ike a burn on the thigh.
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SONYA ( CONT' D)
Is this frosthite?

CH P
Freezer burn. Post nortem
(of f | o0k)
For at |east a year.

SONYA
That' s i npossi bl e.

CH P
The | egs don't belong to Lorraine
Cross.
(then)
This victimis a Hispanic fenale.
|"mguessing late teens to early
twenties.

Sonya snaps the gloves off. WF is going on?

END OF ACT ONE




20.
ACT TWD
FADE | N:
EXT. ZAROGOSA BRI DGE, US/ MEXI CO BORDER -- NI GHT

W see Linder driving across the bridge in Eva's Honda

Faint WHI MPERS fromthe trunk. He passes under a sign

wel coming himto the UNI TED STATES OF AMERI CA. There's barely
any traffic at this hour and only two inspection |anes are
open. He chooses one, pulls to the gate armonly to have a
BORDER AGENT wave himup for a little chat.

That's when he notices Eva's PURSE on the seat next to him
and qui ckly shoves it under the seat, nmasking his novenent
by turning the radio up.

BORDER AGENT
Passport ?

Li nder reaches into his pocket, hands himthe passport.

BORDER AGENT ( CONT' D)
How | ong were you in Mexico?

LI NDER
Three hours.

BORDER AGENT
What did you bring back from Mexi co?

LI NDER
Just a smile, officer...

The guy | ooks at him Stops with the rote questioning --

BORDER AGENT
What were ya doin' in Juarez?

LI NDER
Seeing a friend.

The Border Agent snells bullshit --

BORDER AGENT
| got a friend in Juarez. Haven't
visited himin six years. Not worth
the risk...

Li nder | ooks at him sheepish. Confiding --

LI NDER
Okay. | went over for the Senoritas.
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The Border Agent gives hima conspiratorial smle -- the man
had a need.

BORDER AGENT
Anyt hi ng good?

LI NDER
Definetely worth the visit.

The agent grins, hands the passport back..

BORDER AGENT
Have a good ni ght.

He signals Linder through into America with his secret cargo,
radi o maski ng her trapped whi npers as we...

I NT. UNI VERSI TY MEDI CAL CENTER OF EL PASO -- N GHT

TIGHT ON Charlotte pacing in the purgatory of a hospital

wai ting room plastic flowers in a plastic vase, ancient
Ti me Magazi nes, the blur of nurses, the old man conbi ng the
Bi bl e for answers.

DR. Barnes ENTERS with a SURGEON in scrubs behind him They
have that 1,000 yard stare, the bearers of bad news...

DR BARNES
Charl otte.

CHARLOTTE
How i s he?

Dr. Barnes shakes his head. She stares. Then pure ani nal
grief as she knows. Her husband is dead. Gone.

I NT. RU Z HOUSE, BEDROOM -- NI GHT

Marco' s cel | phone BUZZES on the night stand. He reaches
out, SILENCES it. It imediately buzzes again. He answers.
| NTERCUT W TH SONYA | N THE MORGUE

MARCO
Bueno?

SONYA (O S.)
Is this Marco Rui z?

MARCO
Si. Yes...

I NT. EL PASO MORGUE - NI GHT

Sonya on the phone with Marco..



SONYA
Sonya North, El Paso PD

MARCO
The one in charge, | renenber

H s crack net with silence, then..

SONYA
Wre you sl eepi ng?

MARCO
| do that at night.

SONYA
There were two wonen on the bridge.

MARCO
You found anot her one?

SONYA
No. The victimwas two bodies. An
upper half and lower half. Two
di fferent wonen.

MARCO
Chi ngane. . .
SONYA
Have you found half a body in Juarez?
(then)

Hi spanic, late teens to twenty.
You' d have the top half.

Marco sits up in bed, groans wth pain.

SONYA ( CONT' D)
Sonet hi ng wr ong?

MARCO
No. I'mlistening. Cut in half?

SONYA
Yes. Do you have a girl matching
this description?

MARCO
| don't know We have |ots of bodies,
parts of bodies, bones...

SONYA
It could be a year old. The |egs
were frozen. Can you look into it?



CLICK. Marco hangs up

Marco drags hinself out of bed clunsily.

I NT. JUAREZ PCLI CE STATION, FILE ROOM - -

MARCO
Yeah. 1'll check in the norning.

SONYA
Who can | call to look into it now?

MARCO
"Il doit. I'Il call you back.

SONYA
VWhen?

INT. RU Z HOUSE, BEDROOM -- N GHT

ALNVA

What is it?
MARCO

This El Paso detective. | can't

tell if she's crazy or just Anerican.
ALNVA

Maybe bot h.

He | eans over and ki sses Al na.

MARCO
I'll be back.

EXT. JUAREZ PCLI CE STATION -- N GHT

CELI A
Mssing female, fifteen to twenty
years old? W get five of those a
week, Marco.

MARCO
I know. Go back a year. Only the
ones with partial remains.

NI GHT

but he's | ucky.

23.

Marco pulls the phone away fromhis ear -- later is not an
option for this wonman.

Sonya stares at the phone...

Al ma wat ches. . .

Marco exiting his car, gingerly, enters the building...

Marco sits with CELIA (30s), plunp, m schievous eyes. GCot
dragged out of bed to help Marco,
Maybe they even had an affair...

She |i kes



CELI A
We talking top half, or bottonf

MARCO
Top. The Anericans found the |egs.

As Celia feeds this into the database. Then waiting --

CELI A
Thi ngs okay at hone?

MARCO
Fi ne. You?

CELI A
Sane.

MARCO
That' s good.

Sone unspoken thing between them Playful --

CELI A
So you'll be firing blanks, now?

A beat as Marco shoots her a | ook.

MARCO
WAs ny procedure in the bureau
m nut es?

CELI A

(ball busting smle)
I's everything working?

MARCO
It will be.
CELI A
And that's it? Now you're fixed?
MARCO
What do you nean?
CELI A
You heard about the castrated tons?
(of f | o0k)
Tontat s.
MARCO
No. . .
CELI A

My brother's a vet.
( MORE)
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CELI A (CONT' D)
He says the first thing that happens
is they gain weight, then they sleep
al | day.
(snaps her fingers)
A wld predator turns into a fat
sl eepy pussy just like that...

MARCO
They're castrated. That's not the
sane t hing.

Celia |l ooks at him clearly enjoying this, part flirtation,
part payback.

CELI A
Ckay. . .

Celia punches a button, sorting the search results. Turns
to himwith a tart smle.

CELI A (CONT' D)
You got |ucky tonight.
(points to screen)
Cristina Fuentes.

The photo of CRI STINA FUENTES, 16, dark hair and dark eyes
stares at us. Of Marco as we...

EXT. STREET, JUAREZ -- N GHT

Marco pulls up to a nassive, gaudy house, doned roof, ornate
stone work, polished gold lions, crossed guns over bandoliers,
and the visage of Jesus Mal verde adorn the high brick wall
surroundi ng the property. Behind the walls we can see and
hear a party going full tilt, the rhythm c oonpah pa of a
narcorrido reverberating.

Al'l along the street are pinped out SUV's with bullet proof
glass, rinms, BODYGUARD & DRI VERS sit waiting in the vehicles.

Marco pulls up and exits his car (a tin can conpared to al
t he vehicles around him. He crosses to one of the SUV s
and knocks. The window rolls down to reveal HUGO (30s) an
of f duty cop. A flash of disappointnment in Marco's eyes --

THE FOLLOWN NG | N SPANI SH, SUBTI TLED. . .

MARCO
You t oo, Hugo?

Hugo's thrown, then defensive --

HUGO
You conme here to judge?
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MARCO
| need to see the Captain.
HUGO
He's not here.
MARCO
I need to see him so pick up that

radi o.

A beat as Hugo grabs a two-way off the seat, says sonething
we can't hear.

A second later the large wought iron gate rolls open. Hugo,
trying to explain hinmself as Marco heads into the house --

HUGO
Natal i e' s pregnant again.
MARCO
Mm hm
HUGO

W need the noney. ..
Marco just keeps going --
EXT. GALVAN S HOUSE -- NI GHT

Marco enters a courtyard strung with paper lanterns, littered
with party goers, sone paired off with senoritas in skinpy
dresses and stripper heels, others sitting and watching

Nar cori ddo band sing the glories of a bloody showdown through
t he dope and cigar snoke. W see flashes of gang tattoos,
gaudy jewelry, a nickel plated nine dangling froma hol sters
under five thousand dollar suits.

On either side of the courtyard stand two | arge cages. [|nside
one cage is a notherfucking LION and in the other a PANTHER

The nen all stop to note Marco's entrance, naking him
instantly for a cop. Marco gives it right back.

As he passes the caged panther he stops to watch a drunk
nar co SCLDI ER bl ow dope snoke into the cage. The panther
hi sses, backs into the corner of the cage. |If not for the
bars. ..

MARCO
( Spani sh)
You' re naki ng a dangerous eneny.

The SOLDI ER eye fucks Marco, lifts his guayabera to reveal a
gun. Marco holds his gaze and then pushes past into the
house.
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INT. GALVAN S HOUSE -- N GHT

Dark wood panel ed room Several nen sit playing cards.
Among t hem CAPTAI N ROBLES (40s) drunk. FAUSTO GALVAN (40s)
dark black suit, |ong black braided ponytail slinking down
hi s back and a di anond encrusted Myvado. He's flanked by
two of his men.

Fausto gives his back to Marco. Fausto is the presence and
nmenace in the room all the men, even Captain Robles watch
him equal parts awe and fear.

A BEAT as Marco studies Fausto, notes the flashy watch. Not
exactly the best of conmpany for his police captain to be
keepi ng.

I N SPANI SH, SUBTI TLED. .

CAPTAI N ROBLES
Mar co. .

MARCO
Sorry to bother you.

CAPTAI N ROBLES
Isn't it past your bed tine?

The nen |augh, Marco just smiles. No need for himto nake
dangerous enem es. He sees but doesn't see what's going on.

CAPTAI N ROBLES (CONT' D)
What's so inportant that you interrupt
our card gane?

MARCO
There were two bodies on the bridge.

CAPTAI N ROBLES
Two now?

MARCO
One is from Juarez

CAPTAI N ROBLES
Let the Anmericans take it.
(of f | o0k)
Sit down have a drink, play sone
cards with us.

MARCO
I"mnot here to play cards. | need
your perm ssion to work the case.
That's procedure, right?
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FAUSTO
Bet's to you, Captain...

Faust o pushes a stack of chips to the center of the table,
turns and stares at Marco a long tinme, taking his nmeasure.

FAUSTO ( CONT' D)
He's dedicated. It's a good thing
to have nmen |ike that..

CAPTAI N ROBLES
(to Marco)
Go on.
Of Marco as we. ..
| NT. EL PASO PD - CRI MES AGAI NST PERSONS (CAP) -- NI CGHT

Sonya pacing as she discusses the case with her boss, Hank --

HANK
New Mexi co or Arizona have any m ssing
girls?

SONYA

Not hi ng t hat mat ches our hal f.

HANK
Sheriff's boys are | ooking for the
Judge's BMNW | guess by daylight it
turns up.

SONYA
And by daylight the FBI's gonna be
here, trying to take ny case.

HANK
You're going to have a task force
situation, Sonya.

SONYA
Well, | want to lead it.

HANK
You sure about that? 'Cause a case
like this can change you. Scratch
your soul. Invade your dreans...

SONYA
| don't dream

Sonya's cell rings. She |ooks at the nunber, puzzled, and
t hen answers.



SONYA ( CONT' D)
Sonya Nort h.

| NTERCUT W TH:
INT. MARCO S CAR -- N GHT

Marco pul l ed over to the side of the road, reading froma
file, downloading Sonya. .

MARCO
Cristina Fuentes, sixteen. Went
m ssing froma maquil ador a.
(then)
She got on the bus in the norning,
never cane hone. Partial remins
di scovered in a death house.

SONYA
Deat h house?

MARCO
Abandoned house where the Sicarios
dunp bodies. They fill one up, find
anot her.

SONYA
When was she found?

Hank sips coffee, watches Sonya as she tal ks --

MARCO
A year and a half ago. It fits.

SONYA
Can you send the file?

MARCO
It's better if | come to you. She's
one of the dead girls of Juarez.
(then)
Gve me half an hour.

SONYA
It's not necessary. |It's ny case --

He hangs up before she can say another word, drops the car
into drive and heads north towards the gl eam of El Paso.

STAY WTH Sonya, still with the phone to her ear..

SONYA ( CONT' D)
Hel | 0?
(t o Hank)
He's com ng here.
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HANK
Good.

SONYA
Wiy is that good?

HANK
He's got a body too, right?

SONYA
He doesn't care about his.

HANK
(checks wat ch)
He called you at 4 a.m wth her
namne.

SONYA
Ri ght. Fine.

HANK
W have two bodies placed directly
on an international border. This
case is gonna take us down south.
And | ast | checked that badge on
your hip don't nean shit in Juarez.

Sonya snells her arnpit, then reaches into her desk drawer
and pulls out a fresh shirt.

Hank has seen this before; he | ooks away as she pulls her
shirt off, oblivious to her state of undress, and slides the
fresh one on --

EXT. EAST EL PASO -- N GHT

Past the sprawl of El Paso into the hard pan desert of the
foothills we see a car snaking up a washed out road,
headlights illum nating jack rabbits, noths, the occasiona
trailer surrounded by broken down trucks and cars.

It's the Honda. Linder driving. He stops at a nmetal bar
gate. Exits the car, unlocks the gate. Looks around and
gets back in the car.

The road snakes behind a nmesa and in the sweep of the
headl i ght beam stands a snmall white TRAILER

He pulls to the trailer, parks and opens the trunk to revea
Eva freaked the fuck out. She junps out and starts to run.
Li nder quietly reaches in and KILLS THE HEADLI GHTS pl ungi ng
the place into darkness. |Instead of chasing after he sinply
wat ches her stunbling over rocks, falling..



31.

LI NDER
Watch for rattle snakes. They cone
out at night.

She falls and doesn't rise...

LI NDER ( CONT' D)
Screamif you have to. There's nobody
for mles.

EVA
Ayudarne. . .

She crunples to the ground, crying. He goes to her. Slings
her over his shoul der and crosses to the trailer, opens it
and flicks a light on...

INT. TRAILER - N GHT

Li nder sets Eva down on a mattress with cl ean sheets, sees
t hat she's scraped her knee.

LI NDER
You' ve hurt yourself.

EVA
Donde est anpbs?

LI NDER
A safe place.

Linder finds a First Aid Kit, takes out sone iodine and gently
cl eans the wound. Eva recoils at his touch. Linder fixes
her with his unblinking gaze...

LI NDER ( CONT' D)
Hold still, please.

He dabs the wound clean, presses a bandage to it and then
rises.

LI NDER ( CONT' D)
You nust be tired. Duernes tu.

Eva pushes herself back on the bed, away from him

LI NDER ( CONT' D)
I'll be back.

He steps out of the trailer. W stay with Eva as she hears
Li nder throw a LATCH and snap a PADLOCK over it.

She runs to the door, tries to open it. No way out. As she
pani cs, screans again --



END OF ACT TWO

32.
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ACT THREE
FADE | N:
I NT. UNI VERSI TY MEDI CAL CENTER OF EL PASO -- N GHT

Charlotte | ooking out the hospital w ndow, black nountains,
her own nunb reflection -- and when she turns, the still
figure of her husband, Karl |ying dead behind her.

She crosses to him touches his cold armand recoils. This
is not her husband. She pulls at the WEDDI NG BAND on his
finger. She can't get it off.

A NURSE enters...

NURSE
Wul d you like nore tine?

Charl otte turns, disoriented.

CHARLOTTE
No.

The nurse hands Charlotte a panphlet.

NURSE
The hospital provides non-
denom national grief counseling.

Charl otte waves away the panphlet. Then

CHARLOTTE
| don't... know how to do this.

NURSE
O course not.

Charlotte turns back to Karl, tugs at the wedding ring again.
The nurse offers some Vaseline. Together they acconplish
the task; off comes the ring. Charlotte grips it tight.

NURSE ( CONT' D)
Is there soneone | can call?

CHARLOTTE
Me. |I'mthe person to call. His
wife.

NURSE

Do you have chil dren?

CHARLOTTE
A daughter. She's not...
( MORE)
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CHARLOTTE ( CONT' D)
(tries to recover)
So, what happens now?

NURSE
Soneone fromthe hospital will contact
you about a funeral hone.

CHARLOTTE
|... leave him here?

The nurse nods. Hands her a PLASTIC BAG from a tabl e.

NURSE
Your husband's cl ot hes and persona
itens.

Charlotte clutches the bag. Takes one |ast | ook at her
husband and wal ks past the nurse --

I NT. EL PASO PD - ENTRANCE - DAWN
Marco waits, holding a bakery bag, case file tucked under

his other arm A Cerk ignoring him Sonya joins himfrom
behi nd secure doubl e doors.

SONYA
Emai | woul d have been qui cker
MARCO
But not as pleasant. | brought sone

breakfast. ..
He offers her the bakery bag --

SONYA
Where's the file?

He hands her the case file and she opens it, wal king briskly
back to the doors, only to stop when she sees that he's
follow ng her --

SONYA ( CONT' D)
Where are you goi ng?

MARCO
Wth you

SONYA
Wy ?

MARCO

You' ve got ny file.

Sonya faces the inevitable --
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SONYA
My boss says there's gonna be a task
f orce.

MARCO
Probabl y.

SONYA

And you want to be on it?

MARCO
Cristina Fuentes was found six bl ocks
frommy house. She went to the school
ny girls will go to.
(then)
O course | do.

Sonya indicates to the clerk that it's okay; waves Marco
through. He follows her --

I NT. EL PASO PD -- CAP -- CONTI NUOUS

Marco follows Sonya into their offices. A sign indicates
"CRI MES AGAI NST PERSONS" - -

SONYA
This is CAP. Crinmes Agai nst Persons.
We do homi ci des.

They find bulldog Kitty behind her desk --

MARCO
Good norning. ..
(readi ng nanepl at e)
Kitty.

SONYA
He needs a day pass.

Sonya noves over to her desk. Marco lingers with Kitty who
takes an instant shine to him--

MARCO
It mght be nore than a day.

KITTY
And who are you, Hon?

He badges her --

MARCO
Marco Rui z, Chi huahua State Police.
"Il be assisting Detective North in
an investigation.
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KITTY
That ought to be interesting.
MARCO
Wiy is that?
KITTY
Sonya's... on the odd side.
MARCO
| noticed. Would you like a pan
dul ce?

He opens the bakery bag.

MARCO ( CONT' D)
The ones with wal nuts are good..

She sniles, takes one, can't help but be charned.

KITTY
| do like those Mexican pastries.
Here ya go..
She hands hima PD pass -- throws some flirt, w nks.
MARCO

See you later Kitty.

KITTY
Hope so.

Marco finds Sonya at her desk sitting and staring into space,
the file in front of her.

AS BEAT as she sees him

SONYA
May we begi n?

MARCO
Yes. ..

Sonya opens the file and is instantly absorbed as Marco PACES
unconfortably. She | ooks up --

SONYA
Did you get the pass?

He shows it to her. She goes back to the file. He continues
to pace, annoying her.

MARCO
Need nme to translate for you?



SONYA

No.

MARCO
Habl as Espanol ?

SONYA
Bast ant e.

MARCO
Good.

SONYA
Can you sit?

MARCO
Actually | can't.

SONYA
You're irritating ne.

MARCO
"1l stand still.

SONYA
Wiy can't you sit?

MARCO
| had a procedure.

(beat)
A vasect ony, yesterday.

Sonya | ooks at him blank --

MARCO ( CONT' D)
| have five kids with three different
wonen. |t was tine.
(of f | o0k)
You have chil dren?

SONYA
No. Wiy would I want to?

MARCO
|'ve never heard anyone say that.

SONYA
More peopl e shoul d.
(re: the case)
Evi dence was col | ected, but never
processed.

MARCO
Yes.



Marco paces. Sonya can't stand it.

SONYA
You drove here, right?
(of f nod)
Pretend that chair is a car
MARCO
Ckay, 'l try.

Marco eases hinself into a chair with considerabl e pain.

SONYA
Much better
(of f | o0k)
How was she kil l ed?

MARCO
| don't know.

SONYA
Your nane is on this report.

MARCO
My name is on a | ot of reports.

SONYA
There are no interviews. Not even
with her parents.

MARCO
There's a saying we have in Juarez.
Desde el plato a |a boca, |a sopa se
cae.

(then)
Fromthe bow to the nouth, the soup
falls.
SONYA
What does that have to do with the
case?
MARCO

Cristina Fuentes was one of two
hundred and fifty girls who

di sappeared | ast year. They go

m ssing fromthe buses, the factories.
Always 15 to twenty years old, dark
hair, beauti ful

SONYA
So you have a serial killer.

MARCO
No one knows.

38.
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SONYA
And no one cares?
MARCO
There are so many bodies. And the
chiefs... don't really want us to
i nvestigate.
Sonya stares; understands this not at all. Hank cones from

his office. Shaking hands --

HANK
Morni ng. Li eutenant Wade.

MARCO
Mucho gusto. Marco Rui z

SONYA
His nane is on the report for Cristina
Fuentes. But he didn't investigate
at all.

Marco, piqued, starts to say sonething; but stops hinself.
Hank observes this; gives hima break --

HANK
Vel |l now he's got a second chance.
Sheriff's Departnent found Judge
Cross' car.

SONYA
Wher e?

HANK
Interstate 10, outside of Van Horn.

Sonya grabs her keys, heads out --

MARCO
| guess she's driving.
HANK
Littl e piece of advice.
(of f 1 o0k)

Buckl e up, am go..
Marco fol l ows her out --
EXT. M LLWRI GHT RANCH, QUTSIDE OF EL PASO - MORNI NG
A town car drives Charlotte through the gates of her sprawing

ranch, down a drive lined with |live oaks, the fields green
and full of shimrering quarter horses...
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EXT. M LLWRI GHT RANCH -- MORNI NG

Charlotte | ooks out the wi ndow as the car continues up to
the main house, a testanent to old Texas noney and the rewards
of being a gentleman rancher.

The car stops. Charlotte alights, and sees CESAR (50s) the
ranch caretaker and her |ate husband's right hand nman waiting
for her.

He renoves his hat, pokes a tear fromhis cheek --

CESAR
| heard about Senor Karl..

CHARLOTTE
Have you told the rest of the staff?

Cesar nods.

CHARLOTTE ( CONT' D)
Good. | don't want to be disturbed.

CESAR
Si.

Charlotte grabs the plastic bag of her husband' s cl ot hes and
enters the house..

INT. M LLWRI GHT HOUSE, BEDROOM - MORNI NG

Charl otte searching her drawers, finally finds that pack of
cigarettes she's stashed. She pulls one out, lights it and
stands at the w ndow | ooking out at the field of horses
cantering in a nearby paddock.

On a desk in the corner are dozens of photos of her and Karl
standi ng at horse shows, vacations in far flung places -- a
life together in carefully franed photos. She sweeps her
arm across the desk, sending the photos crashing.

She slunps into a chair, takes another drag of the cigarette
and lets the tears cone..

A BEAT as she spots her husband's clothes in the bag. She

ri ses and dunps them out on the bed -- wallet, sone |oose
change, watch and TWDO CELLPHONES. She opens one phone and
sees on the home screen a photo of the two them on the ranch.
But the other cell phone is |ocked -- a security code
required. Wy woul d her husband have two cell phones?

Suspi ci ous, she does a thorough search of his wallet -- the
usual stuff, that is until she finds a SINGE KEY hidden in
one of the folds. Seens old Karl had sone secrets...
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EXT. H GHWAY, TEXAS -- DAY

A highway cuts across the parched Texas scrub | and, the sky
an i npossi bl e | onesonme cowboy blue as the CAVERA FI NDS a
truck barreling down the road...

[ NT. SONYA'S TRUCK (MOVI NG - MORN NG

Sonya's got a tough, tricked out, green pick-up truck. She
speeds and Marco rides shotgun --

MARCO
Have you sl ept?

SONYA
No.

MARCO

"Cause | haven't slept.
No answer. She doesn't seemto need conversation.

MARCO ( CONT' D)

Ni ce truck
SONYA

Yes.
MARCO

Anerican police nmust pay well.
SONYA

It was mmy sister's.
MARCO

Your sister has good taste.
SONYA

Had.

(of f | o0k)
She di ed.

An unconfortabl e beat. They pass a cheesy fast food pl ace
named \What aburger --

MARCO
Now t hey nake a good breakf ast
burrito...

She doesn't take the hint, flies by the joint. Fine. He
figures he'll try to catch sone sleep, but then

SONYA
Did you take noney fromthat wonan?
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MARCO
What wonan?

SONYA
On the bridge. To let her pass.

MARCO
No.

SONYA
They say you're all corrupt. Mexican
police. You all take bribes.

MARCO
Not all.

She nods. Hard to tell if she believes him

MARCO ( CONT' D)
The cartels threaten us --

SONYA
| thought they gave you noney. So
you won't do police work.

MARCO

No. They tell us, plata o plonp

(expl ai ns)

Take our silver or take our | ead.
SONYA

So you just let girls die.
MARCO

| do all | can. But the situation

i s todo chi ngado.
Whi ch neans all fucked up. Hs face tight.

SONYA
You shoul d try harder.

Marco gives up; |ooks out the w ndow --
INT. M LLWRI GHT HOUSE, BEDROOM -- DAY

Charlotte sitting on the bed, punching security code after
security code into her husband's | ocked cell phone.

CHARLOTTE
(sott o)
Shit, shit, shit..

She tries another code. Another. Frustrated she tosses it
aside, only to have it start RRNANG It's a BLOCKED NUVBER.
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She answers. Silence and then a wonman's voi ce. .

WOMAN S VO CE (OS.)
Bueno?
(then)
Kar| ?

CHARLOTTE
Who is this?

The |ine goes dead.
EXT. SIDE OF H GHWAY -- DAY

Long desolate strip of the Texas interstate. A SHERI FF' S
CRUI SER parked in front of a silver BMNon the side of the
road.

Sonya's truck approaches, pulls over; Sonya and Marco alight.
Clock the BMW The driver's side is open.

A Sheriff's Deputy, MANNY STOKES, 30s, with braces on his
teeth, tips his hat. To Sonya --

STOKES
Ma' am you may not want to | ook

Sonya badges him noves to the car with Marco.

PULL TO REVEAL the bl oodl ess and severed | egs of JUDGE CRCSS,
still in heels, in the driver's seat. Marco notes some

surgi cal tubing leading fromthe body out the car to a smal

| ake of bl ood soaking into the dry earth.

MARCO
W dealing with a doctor?

SONYA
Where's her purse?

STOKES
Passenger seat. Everything' s there.
Cash, credit cards, what have you...

Sonya gl oves up, goes to the passenger side. Rifles through
the purse. Opens the wallet. An EMPTY SPACE where the
judge's I D woul d be.

SONYA
Did you pull her 1D?

STOKES
No na' am
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SONYA
Then it's m ssing.
MARCO
Maybe that's his trophy.
SONYA
Did Cristina have her |1D?
MARCO
| don't remenber
SONYA
Her mother would know. We'll go to

Juarez, ask her

Marco | aughs. G ves her a | ook up and down; the pants, boots --

MARCO

You gonna wear a hoodie?
SONYA

Wy ?
MARCO

Ti e back your hair? 'Cause you can't

go to Juarez looking |ike that.
(then)

It's not a good place. Not anynore.

Sone sadness about that. Sonya | ooks back at the body; then --

SONYA
You want to wite the scene?

MARCO
Go ahead.

But, he notes the generosity. For the first tine from her.
She pulls out a pad and pen, kneels next to the pool of blood --

FADE QUT:
END OF ACT THREE
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ACT FOUR
FADE | N:
I NT. TRAILER -- DAY

TIGHT ON Linder as he strips the sheets off the bed, puts
themin a garbage bag. Eva nowhere in sight.

W see himpull off his shirt, stuff it in the garbage too.
As he reaches for a fresh shirt, we see a LONG SERPENTI NE
SCAR running the length of his left forearm.. he fingers
the scar, before he pulls on a tee shirt.

He turns and finds EVA'S PURSE on the floor. He rifles
through it, pulls EVAS ID fromthe wallet, studies it.
Then he notices a PHOTO OF A SMALL CHILD in the wallet.
Pulls it out, too.

A BEAT as turns it over, an idea slithering. Possibilities...

INT. EL PASO PD - CAP - DAY

Hank with DETECTI VE TI M COOPER (30s), brash cowboy charner.
He's | ooped into the case. Looking at crinme scene photos of
the two bodies on the bridge --

COOPER
Judge Cross. She needed bent over a
couch, bad.

HANK
Wl |l she got worse. Half of her's
in the Pecos norgue.

COOPER
(i ncredul ous)
And the Mexicans want in on this?

HANK
Their half was one of those m ssing
Juarez girls.

COOPER
Puttin' up them pink crosses sure as
shit ain't working. This fella know
about Sonya?

HANK
Know what ?

COOPER
That she's a whackjob. You see what
she keeps in that bottom drawer of
her desk?
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HANK
No | have not. Nor do | care, Timy.

Sonya ENTERS with Marco. Cooper shuts up; knows she m ght
have overheard. Then --

SONYA
This is Marco Ruiz. Ti m Cooper.

COOPER
(busting balls)
Buenas Di as.

MARCO
Howdy part ner.
Cooper sniles, likes this guy already.
SONYA

You have the footage fromthe bridge?

COOPER
Went a few rounds with those Honel and
Security boys, but yeah, | got it.

HANK
(to Sonya)
You cone with ne.

Cooper takes Marco to his conputer; Sonya follows Hank to
his office --

I NT. HANK'S OFFI CE - CONTI NUQUS
Hank ushers her in, toes the door shut. Picks up a report --

HANK
What's this?

SONYA
| filed a report on Marco with the
Mexi can State Police.

HANK
| see that.

SONYA
He conpronised nmy crime scene. Let
an anbul ance drive through it.

HANK
Because a man was having a heart
at t ack.



traffic...

basebal |

SONYA
Yes.

HANK
| woul da done the sane thing. No
evi dence was conproni sed.

SONYA
How do you know?
HANK
Sonya, you have to work with Marco.
SONYA
I know.
HANK
Filing this report will affect your
ability to do that.
SONYA
Wy ?
HANK

Peopl e don't like being ratted out
to their bosses.

SONYA
Then they should foll ow procedure.

HANK
Sonya, trust ne. You don't want to
file this.

Bef ore she can respond Marco taps at the door,

MARCO
Got sonething...

Sonya and Hank nove out --

INT. EL PASO PD - CAP - CONTI NUOUS
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enters --

They gat her at Cooper's conputer running footage of the bridge

he stops on a BLACK ESCALADE passing by the canera.

COOPER
Sonof abi tch knew t here were caner as.

hat pulled over his face,

SONYA
We sure it's hinf

HE PUNCHES in and we see a SHADOWY FlI GURE behi nd t he wheel
i mpossible to ID.
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COOPER
Timng is spot on. Wulda been the
only car on the bridge at the tine.

HANK
Pl ate on the car?

COOPER
Just a partial, which | ran.

He hands a sheet of paper to Sonya. She's thrown --

SONYA
Dani el Fuller?

Hank is surprised too.

MARCO
Who's Daniel Fuller?

COOPER
Di ckwad reporter. El Paso Timnes.

Of this we...
EXT. M LLWRI GHT RANCH, BARN - DAY

Charlotte ENTERS the barn to find Cesar stacking feed bags
next to the grain bin. He straightens when he sees Charlotte
st andi ng t here.

CESAR
Nobody has bot hered you, have they?

CHARLOTTE
No.

She hol ds out her husband's cell phone.
CHARLOTTE ( CONT' D)

This was in Karl's pocket. Have you
seen it before?

Cesar shakes his head slowy -- not sure what the hell she's
up to.
CESAR
No. \Wy?
CHARLOTTE
A worran called for Karl.
(of f | o0k)

He's gone, Cesar. You answer to ne
now.
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CESAR
Si.

CHARLOTTE
Who i s she?

CESAR

| don't know.

Charlotte flinches, but doesn't want to give Cesar the
satisfaction of seeing her vulnerable. She pulls out the
KEY she found hidden in Karl's wallet.

CHARLOTTE

What about this?

(of f | o0k)

| found it in his wallet.
CESAR

M ss Charlotte, | don't know. ..
CHARLOTTE

You're lying to me, Cesar. Wiat is

it?
Cesar hol ds her gaze a long beat, realizes she's the boss.

CESAR
It's better I show you. Cone.

Of Charlotte as we. ..
| NT. EL PASO Tl MES - NEWSROOM Kl TCHEN AREA -- DAY

El Paso Times REPORTER, DANI EL FULLER (30s), wrecked from no
sl eep and sone serious partying, searches through the
refrigerator in the kitchen area of the news room He finds
a bottle of beer in the back -- helps hinself, then takes
two pills fromhis pocket. Pops them washes them down with
the beer. He wi pes his face and hair, then noves into the --

I NT. EL PASO TI MES - NEWSROOM - CONTI NUQUS

It's al nost enpty, save a young, diligent reporter naned
ADRI ANA PEREZ, (20s) who is at her conputer already. Daniel's
desk isn't far away. As he approaches --

DANI EL
You' re here early.

ADRI ANA
| have to be in Juarez by 8.



DANI EL
That's nore like 9 or 10, Mexican
tine.

Adriana smles, polite, but not engaging.
DANI EL ( CONT' D)
You' re wasting your life on that
beat. You know that ?

ADRI ANA
I"mwasting ny life, huh?
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It's a subtle dig that he doesn't catch. He's an addict,
fallen fromgrace when the Houston Chronicle fired himfor
substance abuse. He's no cleaner, a year later. He guzzles

hi s beer --
DANI EL
So what're you doing across the
bri dge?
ADRI ANA

Meeting a wonman who hel ps pregnant
girls over the border. Anchor babies,
you know - -

DANI EL
(i nterrupts)
| don't know, Adriana, and |
desperately don't care. And guess
what, neither do our readers.

ADRI ANA
| care.

He finishes his beer. He hands her the dead sol dier,
to head out --

ADRI ANA ( CONT' D)
Deni se was | ooki ng for you |ast night.
You had a deadli ne.

DANI EL
Deni se can fuck off.

ADRI ANA
Where were you?

DANI EL
Down the street, reporting.

ADRI ANA
So, you were at the bar all night.

starts



DANI EL
Are you ny nother, Adriana?
ADRI ANA
No.
He gets nasty now --
DANI EL

No. You're just alittle cub
reporter. And |'ve witten for the
Houst on Chronicle, New York Tines..

ADRI ANA
| know - -

DANI EL
So don't tell me howto deal with ny
fucking editor.

ADRI ANA
Fi ne.

DANI EL
Good luck chasing the Mexicans. Try
not to get shot.

He smirks to hinself, noves out --
I NT. PICK-UP TRUCK (MOVING - DAY
Cesar driving across the ranch with Charlotte.

CHARLOTTE
Where are we goi ng?

CESAR
Just alittle farther.

51.

He turns past an outbuilding on the ranch, down a two-track
road and they cone to a small cabin tucked behind sone trees.

CHARLOTTE
I've never seen this part of the
ranch before.

CESAR
Cone.

He parks --
EXT. EL PASO TI MES, PARKING LOT -- DAY

Ful l er crosses the lot and finds his car. He clicks the

renote as we...
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INT. FULLER S ESCALADE - DAY

He sits behind the wheel, shuts the door when CLICK  The
doors LOCK suddenly. He snaps awake, tries a door and shit
it won't open. Sanme with the windows. It seens he's | ocked
in his own car. Wat the fuck is happeni ng?

He sees a WRE running fromthe rear viewmrror -- what the
hell is that doing there?
FULLER
What the. ..

He pulls on the wire, sees that it runs to sonething behind
his seat. That's when he hears the TICKING and sees a digital
clock mounted to two VIALS OF BI NARY EXPLOSI VES, amoni um
nitrate. It's a bonb. The clock reads 20 M NUTES and our
cocky asshole reporter is trapped inside his car.

EXT. CABIN, M LLWRI GHT RANCH - DAY
Charlotte follows Cesar up to the door of the cabin.

CHARLOTTE
| don't understand. Is this what
the key's for?

CESAR
Pl ease, | show you

Charlotte watches as Cesar pulls a ring of keys fromhis
jacket, finds the key and opens a door.

He notions her inside...

| NT. CABI N -- CONTI NUOUS

Charlotte follows Cesar into the cabin. There's not nuch
i nsi de except sone enpty Pl ZZA BOXES, dozens of enpty FAST
FOOD BAGS. She notes the wi ndows have been bl acked out.

Cesar opens a door and clicks on a light, revealing a
staircase |leading into a basenent.

CESAR
Down t here.

CHARLOTTE
God damm it, Cesar, | don't like
this...

CESAR

It's okay Senora. Cone.
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Charlotte foll ows Cesar down the staircase and finds an enpty
basenment. At the far end there is a |large WOODEN DOOR with
a crossbar and |lock. Cesar points to |lock on the door bar.

CESAR ( CONT' D)
Ther e.

CHARLOTTE
I's that what the key's for?

CESAR
Si...

A BEAT as Charlotte tries to absorb all this. Then she
renoves the KEY, hands trenbling, and approaches the | ocked
door.

CHARLOTTE
What's in there?

He just indicates she should open it. A beat, then she slides
the key into the | ock..

| NT. SONYA'S TRUCK (MOVING -- DAY

Sonya ripping through the streets. Marco sits shotgun,
worried as she takes her eyes off the road to stare at her
cell phone --

SONYA
Dani el Fuller's not answering.

He puts a hand out for her cell --

MARCO
You drive, I'Il call.
He takes the phone --
SONYA
He's a pill head. Been arrested for
battery.
MARCO

He organi zed enough to freeze a girl
for a year? Slice this judge in
hal f so el egantly?

SONYA
It was his car on the bridge.

MARCO
No answer. ..
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SONYA
W' re here anyway.

She swings a tight turn onto San Antonio Street --
EXT. EL PASO TI MES, PARKING LOT - DAY

TIGHT ON a BOVB SQUAD TECH pul ling on the heavy bonb suit.
We pull back to reveal uniformofficers pushing back traffic
and onl ookers.

VWE FOLLOWthe Bonb Tech as he joins several other nen in the
bul ky suits wal king with their bonb gear to Daniel Fuller's
car.

Sonya pulls up in the Truck and is brought to a halt by a
phal anx of police and bonb squad support nenbers.

OFFI CER
Fal | back behind the perineter!

Sonya and Marco exit the car and badge one of the Bonb Techs.

SONYA
Detective North. ..
BOVB TECH
You' re gonna have to vacate the area.
MARCO
What ' s goi ng on?
BOVB TECH
There's a car rigged with a bonb in
that |ot.
SONYA

A bl ack Escal ade?

BOVB TECH
Affirmative. Now fall back please --

SONYA
-- It belongs to Daniel Fuller.
He's wanted in connection with a
doubl e homi ci de.

BOVB TECH
Vll ma'am he's the one called it
in. He's trapped in there.
(then)
And he's gonna be scattered all over
this block if you don't |et us assess
the situation and do our jobs.
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Sonya wat ches the Bonb Tech cross the barricade, frustrated --
I NT. FULLER S ESCALADE -- DAY

WE HEAR THE STEADY BEEP of mnutes ticking away on the tiner.
Fuller's Iike a caged aninmal, wi ndows fogged up fromhis
hyper ventilating, trying the door to see if it will sonehow
magi cal ly open. It does not.

e of FOUR BOMB TECHS

Finally he sees the apocalyptic im
r bul ky suits.

c g
wal king slowy toward himin their b

He pounds at the w ndow.

FULLER
Hel p!  Get ne out!

The first Bonb Tech reaches the car, |ooks inside. Fuller
points to the TI MER DEVI CE behi nd him

BOVB TECH #1
Stay calm Don't nove.

A Tech slides a SNAKE CAMERA t hrough the wi ndshi el d/ door
gap. W hear CHATTER. ..

BOVB TECH #2

Binary solution... digital timer...
FULLER

What the fuck
BOVB TECH #1

Ei ght mi nutes, forty seconds. W ndows

wired in...
EXT. STREET - DAY

A bl ock outside the parking lot sit Sonya and Marco j ust
out side the police tape, waiting, helpless...

MARCO
Call him again.
(of f | o0k)

Fuller, call him
Of Sonya with her cell..
I NT. FULLER S ESCALADE -- DAY
A hole saw whirs through the windshield. It stops and we
hear the steady BEEP of the countdown. A BOVB TECH carefully

attaches a suction cup to the windshield and pulls a disc of
gl ass free.



Ful |l er checks the timer -- FOUR M NUTES AND COUNTI NG
H s PHONE SUDDENLY RI NGS. He answers --

FULLER
Hel p ne!

SONYA (O S.)
Daniel, this is Detective Sonya North.

| NTERCUT W TH:
EXT. STREET -- SAME

Sonya on the phone as Marco wat ches. ..

SONYA
Were you on the Bridge of the Anericas
[ ast night?
FULLER
What ?
SONYA
Wre you on the bridge? Yes or no?
FULLER
(losing his shit)
No -- | was here all night. Howis
this going to get ne out?
SONYA
Do you know Judge Cross?
FULLER
What ?
SONYA
Judge Lorrai ne Cross.
FULLER
Just -- from her cases.
SONYA
What cases?
BEEP, BEEP, BEEP. ..
FULLER
Ch god. ..
SONYA

How about Cristi na Fuentes?

Ful l er, despairing --

56.
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FULLER
| am fucked. So fucked...
SONYA
Daniel! This is inportant.
FULLER
Important? |1'mgoing to diel
SONYA
Have you written about Judge Cross?
FULLER
| don't renenber. Maybe..
SONYA
When?
FULLER
Ch god. |'msuch an asshole. |'ve

fucked everything up..

One of the Bonb Techs reaches through the hole in the
wi ndshield -- but he can't quite reach the bonb. Daniel
sees the guys exchangi ng worried expressions --

SONYA
Daniel listen to ne.

He | ooks back at the tiner as it reaches 3 M NUTES and t hen
it fucking skips a mnute -- HEE'S GOT TWO M NUTES LEFT.

FULLER
It skipped a minute! It skipped a
fucki ng m nut e!

Bonb Tech #2 | ooks inside, confirnms that the tinmer has indeed
sl i pped bel ow two m nut es.

EXT. PARKING LOT -- DAY

And t hen sonet hi ng happens: One by one the Bonb Techs trade
| ooks and step away fromthe car, signaling that they have
precious little time to make it to safety.

BOVB TECH #1
Fal | back. ..

SONYA
Dani el .

The nen retreat, leaving Fuller to the last mnutes of his
life...
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FULLER
No. Come back! \Were are you goi ng?

He pounds on the wi ndow as the nen fall back and he's |eft
with the steady BEEP of the tinmer...

One of the Bonb Techs turns and raises his hands up in a
futile gesture, sorry...

EXT. STREET -- DAY

ON MARCO and SONYA. WNarco sees the first of the bonb techs
retreating. He notions to Sonya...

MARCO
That's enough. Let himdie in peace.
SONYA
He needs to focus.
MARCO
He's sitting on a bonb. They can't
hel p him
SONYA

So he'll tell me the truth.
Now Dani el hears the flat cal mof Sonya's voice..

SONYA ( CONT' D)
Dani el , you nust talk to ne.

INT. FULLER S ESCALADE -- CONTI NUOUS

Ful l er eyes the timer -- one mnute, thirty five seconds, a
strange calmsettles over him This is the end..

FULLER
Yes.

He whi npers, closes his eyes, trying to will away the fucking
beepi ng.

SONYA
Everything will just stop. The body
will feel no pain...

He | ooks out the wi ndow and sees the police, firemen and
bonb support running away fromthe inpending blast...

FULLER
Are you sure?

SONYA
Don't | ook at the clock.
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FULLER
Ckay. . .

Waiting for the next soothing word --

SONYA
Did you know your car was used to
dunp two bodies on the bridge?

FULLER
(br oken)

SONYA
Focus. Who would do this to you?

FULLER
|"ve fucked with so nany peopl e.

SONYA
Who? Recently?

FULLER
This can't be it. No way, |'ve got
so nuch to fix..

SONYA
Dani el ?

A LONG BEEP FI LLED BEAT. ..

SONYA ( CONT' D)
Don't ook at the timer.

But he does and he watches the seconds streamby 8,7,6,5,4,

3, 2, 1 ... The final second ticks away and there is nothing
but SILENCE for nonment. Fuller squints, braces for kingdom
cone.

Instead there's a CLICK. And the DOOR LOCKS POP OPEN and
t he STEREO SPI TS QUT A CD..

SONYA ( CONT' D)
Daniel, are you still there?

He pulls open the door, races away fromthe car and falls to
his knees and VOM TS as we TI ME CUT

EXT. STREET - DAY

Bomb Tech #1 approaches Sonya and Martin and hands themthe
CD in a clear evidence bag...

BOVB TECH #1
It's clean.
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Sonya exam nes the CD. She and Marco get inside the Truck.

I NT. SONYA' S TRUCK -- MOMENTS LATER

Sonya slides the CDinto the stereo. WE HEAR A MALE, ALTERED
Va CE:

VA CE

Four thousand, three hundred twenty-
one. Such a tidy nunmber -- 4321.
Lorraine and Cristina are just two.
Two drops in a bucket. Two stars in
the multitudes. You will see. W
have sonme interesting tinmes ahead of
us... this is only the beginning.

And that's it. CD pops back out. Marco and Sonya trade
| ooks as we. ..

FADE QUT.
END PI LOT
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