[ THE | NSI DE]

“Decl awed”

TEASER
INT. V.C. U - BULLPEN - DAY 1

REBECCA, PAUL, MEL and DANNY at their desks, working quietly.
Too quietly. The air is wong. Ml clicks her ball point pen
in and out |i ke a woodpecker. Rebecca stares at her nonitor,
preoccupi ed. Danny winds his watch. Paul is lost in his own
dark thoughts. They | ook up as...

An FBI ACGENT, a stranger to us, enters the bull pen and
crosses to Web’s door, throwing a blank |ook to the team
Mel tries to smle. He enters Wb’'s office, shuts the door

VEL
Intimdating silence, threatening
| ooks, paranoia...

(si ghs)
I mss Web.
DANNY
CGet used to it. He may gone for a
whil e.

Mel and Rebecca |l ook at him worried. Danny whispers...

DANNY ( CONT’ D)
This investigation into the
“m shandl i ng” of the Thief of
Hearts case is just an official
excuse. denn Terry' s been | ooking
to bust Web down for years.

REBECCA
Wy ?

DANNY
(shrugs)
Terry' s scary. He's one of these
rul es and regul ati ons bureaucrats,
probably was head hall nonitor of
hi s hi gh school .

VEL

Soneone |i ke Web of fends his
ordered little worl d.

( CONTI NUED)
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PAUL
Soneone |li ke Wb offends a | ot of
peopl e.
Now t hey | ook at Paul .
DANNY

Not too concerned with the fate of
our boss, are ya?

PAUL
An OPR review of a Supervisor
covers his whole team Wb’'s nane
may be on the paper, but it’s al
our heads on the bl ock.

They absorb this with silence and paranoia. Wb’'s door
opens. They tense. G.ENN TERRY in the doorway.

TERRY
Speci al Agent Locke.

And now they | ook at her.
INT. V.C. U - WEB S OFFI CE - DAY 2

Terry sits in Web’s chair, Rebecca sits opposite, uneasy.
Behind her is another AGENT, partially out of focus or frane.

Terry wites in a log as he speaks into a RECORDER on desk.

( CONTI NUED)
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TERRY
Supervi sory Speci al Agent d enn
Terry, Ofice of Professiona
Responsi bility, conducting SA
i ncident review 92839 on \Wbster,

Virgil. Supervisory Special Agent,

Violent Crinmes Unit Los Angel es.
(1 ooks up at Rebecca)

SA testinonial zero zero one.

Rebecca Locke. Violent Crines.

04/ 20/ 05 2.

He stares at her. Recorder recording. Rebecca is still.

Terry shuts the recorder off.

TERRY ( CONT’ D)
| hate these things. Don’t you?

REBECCA
Excuse me?

TERRY
Russ, could you | eave us?

RUSS, one of Terry' s stooges, the man in back, gets up, wal ks
out. Terry smles a “whaddya gonna do” smle at Rebecca.

TERRY ( CONT’ D)
This is never an easy situation.

For me or for you guys. W’'re sort

of caught in the mddle. | nean,
for you, your Supervisor is

suspended, he’s under disciplinary
i nvestigation, and you' re thinking,
how is this going to affect ne?
know how it is, believe ne. |f you
want to tal k about anything, off
the record, anything at all...

This is a safe room

Rebecca stares at the recorder, suspicious.

REBECCA
I"Il... cooperate with your
investigation to the best of ny
ability, sir.

Terry scrutinizes her. Buddy smle icing over.

TERRY
W'l start with the easy stuff.

He regards his notes, presses RECORD, speaks | oudly.

( CONTI NUED)
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TERRY ( CONT’ D)

Speci al Agent Margaret Al varez,
your predecessor, tore off her own
face while working under Wbster.
Do you believe this incident
occurred as a result of

m smanagenent on his behal f?

SHOCK CUTS

of ALVAREZ, face off. Wb, dispassionate.
REBECCA
No. Alvarez was bipolar. Of her
nmeds.
TERRY
Are you bi pol ar?
REBECCA
Am [ ? No.
TERRY

You were treated for cuts to your
wrists, approximtely four weeks
after joining Wbster’s team

REBECCA

Those wounds were inflicted by a
suspect | was pursuing while on
duty.

TERRY

Where was your back up?

INT. V.C U

Danny sitti

- WEB' S OFFI CE - DANNY - LATER/ ANOTHER | NTERVI EW3
ng in the same chair Rebecca was in.

DANNY

W were running a little late. Got
there in time to save her.

TERRY
Is it true that Supervisor Wbster

wi |l deliberately fracture your

INT. V.C U

unit fromtinme to tine. Play you
agai nst each ot her?

- WEB'S OFFI CE - MEL - LATER/ ANOTHER | NTERVIEW 4
VEL

Yes, but he does it to foster a
heal t hy sense of conpetition.

( CONTI NUED)
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TERRY
Conpetition. Have you been
assaul ted by a suspect while
conducting an investigation?

VEL
Un yeabh.

INT. V.C U - WEB S OFFICE - PAUL - H S I NTERVI EW

TERRY
Seens | i ke one works for Virgi
Webster at their own risk...

PAUL
Well, we're not exactly
investigating white collar crine.
(smles; Terry is cold)
That was a j oke.

TERRY
| came up in white collar crine. |
can assure you, it’'s no joke.

PAUL
No, sir.

TERRY
Neither is this review Especially
as concerns you, Special Agent

Ryan.

PAUL
Yes, sSir.

TERRY
Tell nme. How nmany cases have you
cleared since joining V.C. U.?

INT. V.C. U - WEB' S OFFI CE - REBECCA' S | NTERVI EW

REBECCA
Seven.

TERRY
And out of seven, how many resulted
i n suspect deaths as opposed to
arrests?

( CONTI NUED)
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SHOCK CUTS - Wb yelling “Sinon Gunther!” Then THWAT bet ween
the eyes (ep 1)/ blood spatter of Bill Strong (ep 3)/ Danny
enptying gun into Traci Arnstrong (ep 4)/ Paul bl ow ng away
Nate Laird (ep 7)/ Louis Salt FLAILING ON FIRE (6)...

REBECCA
(chagri ned)
Five. ..

TERRY
Is it true one of your suspects Ilit
himself on fire while in custody?

INT. V.C. U - WEB' S OFFI CE - DANNY’' S | NTERVI EW 7

DANNY
Yeah, but | put himright out.

Terry just stares at him Frustrated, he junps ahead.

TERRY
Have you ever w tnessed, or had
cause to suspect, any acts of
wi |l ful msconduct at the hands of
Virgil Wbster?

DANNY
(qui ck)
Nope.
| NTERCUT:
IVEL
(enphati c)
| NTERCUT:
REBECCA
(rooki e)
No, sir.
| NTERCUT:
And then PAUL. He hesitates, conflicted.
PAUL (V. O FROM PI LOT)
Margaret Alvarez is dead...
INT. V.C. U - WEB S OFFICE - FLASHBACK TO EP. 1 8

Paul confronts Web in “New Grl in Town.”

( CONTI NUED)
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PAUL
And | bl anme you.

INT. V.C. U - WEB'S OFFI CE - FLASHBACK TO EP. 7
Paul confronts Web in “Thief of Hearts.”
PAUL
Did you cut that woman open
yoursel f, before you planted her
heart in his backyard?

INT. V.C. U - WEB' S OFFI CE - PRESENT

10

BACK TO PAUL sitting in the sane spot he said those things.

PAUL
. No.

Terry, disappointed, presses STOP on the recorder.
back, and now we see he’'s...

INT. V.C. U - WEB S OFFI CE - DAY
... regardi ng REBECCA.
TERRY

You know what the problemwth this
unit is, Special Agent Locke?

REBECCA
(surprised at question)
No, sir.
TERRY
Problemis you all think you re so,
damm, cool
REBECCA
Cool ?
TERRY
Serial killers, surveillance,
interrogation, corpses... it’'s al

sexy, but what are the results?
You nab sone unenpl oyed nutjob
living in his nother’s basenent

pl aying with his nei ghbor’s skull
Goh. FBI heroes. News at el even.

Leans

11

She doesn’t know what to say to that. He |eans back.

( CONTI NUED)
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TERRY ( CONT’ D)
You're just |ike every other baby
agent who wants into behaviora
science. Virgil Wbster is your
God. You look at him you see the
| egend. You' ve got stars in your
eyes.

SMASH CUT TO
CLCSE ON DEAD WOVAN - STARS | N HER EYES
Actually colored | enses, fixed to her |ike psychedelic Elton
John specs. A needle stuck through each into her sockets. A
DOG enters frame, begins to sniff the corpse’ s face.
POP W DE TO REVEAL HER BODY IN THE -
EXT. L.A. R VER/ WASH - DAY 12
Her body, clothed, lies on the dry bed of the canal.

The dog has begun to lick her face when its owners, TWO YOUNG
LATI NO BOYS (12, 13), ride up on BMX bi kes. They hop off.

YOUNG BOY #1
Yogi. No. Cet away.

YOUNG BOY #2
Yogi! What you got, boy?

The dog sits, wags his tail and now t he boys FREEZE as they
get an eyeful of the dead body. A horror-rising in your
t hroat MJUSI C CUE crescendoes, then cuts out as-
YOUNG BOY #1
(whi spers)
Cool .

CUT TO MAIN TI TLES.

END OF TEASER

( CONTI NUED)
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ACT ONE
VI SUAL SEQUENCE - GREATER LOCS ANGELES FROM THE Al R - DAY 13

Basin and Vall eys crisscrossed by linear, concrete paths. W
D VE DOAN, expecting freeways, and instead fly into the
concrete stormdrains of the L. A wash, |ike an X-Wng

t hrough the trench, arriving at...

EXT. L. A RIVER/WASH - DAY 14

Crime scene. Terry, wearing plastic overshoes, wal ks his nman
RUSS, toward a cluster of FORENSIC TECHS and the V.C U. crew,
already on site. He |ooks up to see REPORTERS snappi ng
phot os from behind the safety fence atop the trench. Shakes
his head. Then sniffs sonething foul.

TERRY
Wash al ways stink this bad?

RUSS
M ght be the body, sir.

TERRY
Ri ght .

He cones upon our crew. Rebecca kneels at the body, Pau
stands over it, conmparing sonething on his PDA. Ml snaps
stills of the scene. Danny confers with a FORENSI C TECH

TERRY ( CONT’ D)
Mor ni ng. What do you got so far?

The team exchanges | ooks, surprised to see Terry here.

PAUL
Sorry, are... we supposed to report
to you?

TERRY
Your supervisor is under
investigation. |’ve offered to
fill in for the interim

DANNY
Yeah -- but you' re the one
i nvestigating him

TERRY
And how you work a case will tell
me how he runs his unit.

They see there’s no arguing this. They're stuck with Terry.

( CONTI NUED)
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PAUL
Alright, till we ID her, you're
| ooki ng at Jane Doe, found early
this norning, cause of death
undet er m ned.

DANNY
Though the needl es punched into her
eyes m ght be a clue.

REBECCA
Fi ngernail s have al so been renoved,
and taken fromthe scene.

We SEE these horrific details. Terry gets queasy.

Paul shows Terry his PDA screen. On it is a high res digital

MEL
Two snmall marks on her neck, three
centinmeters apart.

TERRY
Bite?

DANNY
From a stun gun, yeah.

PAUL
Crime’s an exact match to a body
recovered in Long Beach | ast week.

i mge of ANOTHER CRI ME SCENE, another soggy corpse with

col or ful

PAUL ( CONT' D)
(re: current body on car)
This one m ght’'ve fl oated down
there, weren’'t for this car.

TERRY
G eat . So who did it?

Wuld you |ike coffee with that? The team exchanges
and sort of naturally |look to Rebecca. She reddens,

REBECCA
Signature is specific, and doesn’'t
mat ch any of our current profiles.
The | enses suggest the Geek nyth
of Charon; coins placed on the eyes
of the dead to buy passage across
the river to the Underworld...

( CONTI NUED)
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She gestures to the L. A River.

TERRY
Yeah, it also echoes a Beatles
song. \What you're saying is the
killer’s a weirdo, and past that
you don’t have a cl ue.

Mel has been | ooking at the body, thinking about
sai d.

sonet hi ng he

( CONTI NUED)
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VEL

Sir, I think you re right.

(he | ooks at her)

Beatl es song. Lucy in the Sky with

D anonds, right?
TERRY

(no, you idiot)
Penny Lane.

VEL

No, uh, Kkal ei doscope eyes. Look.

She kneels to inspect details ont

MEL ( CONT’ D)

he | enses.

Transl ucent agate. Dichroic glass.
Littl e beady fl ower things.

(off their stunned | ooks)
What ?  You guys never nade

kal ei doscopes in arts n’
They |l ook to the corpse. The Gl
EXT. ND SHOP - KALEI DOSCOPE POV -

Refl ected and multiplied by the turning mrrors.

crafts?

04/ 20/ 05 10.

w t h Kal ei doscope Eyes...

A DOOR - DAY

15

The door to

a shop, because we see the sign OPEN repeated 12 tines.

As the kal ei doscope turns, a creepy mnusic-box version of
“Somewhere Over the Rainbow’ (or whatever) plays. Mire
predom nant than this, we hear the BREATH NG of the user.

The shop door opens (we can’t see what kind of shop), and a
ruts out, snapping her
wonman, her inmage fractured

young WOVAN wi t h SPI KY RED HAI R st
purse shut. Qur POV follows this

and revolving through the lens, but we still

start breathing faster...

INT. V.C. U - MORGUE - DAY

track her. W

16

Rebecca, Paul, Terry and a MEDI CAL EXAM NER surround the body
of the canal victim kal eidoscopes still in her

REBECCA
Rhona Larr abi e. 33. S

ngl e.

Fl ower shop nmanager. Long Beach
vic is Sarah Renna, also 33, also
single. Both lived in Holl ywood.

TERRY
Well, that’s sonething.

eyes.

( CONTI NUED)
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M E. has been taking out ORGANS, putting them on SCALES.
Terry’s obviously not used to autopsies. Looks sick.

PAUL
Sonmething else we can’t find is
their cars. Both owned one,
nei ther can be found. And they're
not reported stol en.

Terry steels hinself, avoiding | ooking at the body.

TERRY
He probably car-jacks them forces
themto drive to his place. W
shoul d be | ooking for soneone with
a large, isolated backyard, or
access to a warehouse.

The M E. reaches down out of franme and grabs what nust be a
particularly juicy organ because of the sickening SQU SH NG
sound. Wiite Collar Terry's seen enough.

TERRY ( CONT' D)
Follow up onit. I’'ll be... upin
t he thing.

He hurries out, pushing through the doors past Danny, who is
comng in wwth a small shopping bag. Paul signals to ME

PAUL
That’'s good, Rich. Thanks.

M E. stops the saw. Danny steps up to the table.

DANNY
What’s wong with |Inspector Javert?

REBECCA
Think we’'re just too cool for him

PAUL
You bring gifts?

Danny pulls a brand new STUN GUN out of a brand new box.
DANNY
Stun gun. Model used on the vics.
Tal on 9000.

He triggers a crackling arc between the test probes.

( CONTI NUED)
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DANNY ( CONT’ D)
One second stops you. Three' |l put
you down for fifteen m nutes.

( CONTI NUED)
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REBECCA
(to Paul)
Coul d expl ain the second pair of
marks. He needs nore tinme than
that. Shocks them again.

PAUL
(to ME.)
So let’s get this straight. First,
he stuns them

He points to two small red marks on her neck, 3.5 cm apart.

PAUL ( CONT' D)

Then, he suffocates them
(points to her nouth)
Then clips their fingernails.

(points to hand, then to
kal ei doscope wheel s)
And then. .

M E.
Hold on. Nails weren't clipped.

M E. picks up the hand. Dried blood on jagged cuticles.

M E. (CONT' D)
Bite marks on the fingertips are
defined contusions, and there's
sonme over-biting as far down as the
knuckl e. He was excited.

REBECCA
He chewed themoff...
DANNY
Lovel y.
PAUL

Let’s call Samy Gavins, see if she
can make us sone teeth. W got
sal i va?

MEL (O S.)
We got everyt hing.

Mel wal ks in fromthe Wet Lab, taking off gloves. CARTER
next to her, holding a tablet PC

MEL ( CONT’ D)

Hair, fibers, prints... you nane
it, he left it.

( CONTI NUED)
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CARTER
I’mrunning the results through
NCIC and CODIS. If he’s in the
system we'll nail him

REBECCA
He won’t be.
(off their | ooks)
O he mght. | don’t know, it
doesn’'t seemto nake sense.

PAUL
VWhat doesn’'t?

REBECCA
The ritual elenents are fully
devel oped; mark of a veteran serial
killer. But the MO is sloppy.
Li ke he’'s just starting out.

PAUL
So are we | ooking at a novice, or a
pro?

REBECCA
Bot h. ..

DANNY

Know what | think? | think Wb
woul da | oved this case.

OFF CORPSE, CLASSI CAL PIANO rises taking us to...
CLOCSE ON A BLACK AND WHI TE CRI ME SCENE PHOTOGRAPH

A grisly slaying. 1950's hom ci de cops standi ng over a body
inaditch. A PAGE turns...

I NT. WEB' S APARTMENT - NI GHT 17
Web sits in his chair in the mddle of his large, Frank LI oyd
Wi ght inspired abode, listening to classical nusic, reading
a fancy bound book on the history of homcide in Los Angeles.

He turns the pages slowy, taking in each gruesone inage.
Takes a sip froma glass of mlk. Then he |ooks out...

PANORAM C W NDOAS. L. A at night spread out before him
Downt own twi nkles in the distance.

ANOTHER ANGLE - (very specific, to be repeated |ater) Wb
staring out into the dark city.

( CONTI NUED)
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He cl oses his book. Stands up, walks it to a bookcase filled
wth simlarly grimtones. Slides the book in.

Wal ks to his front door, takes a jacket off the hook and
slides it on. He opens a drawer from a nearby consol e table,
and takes out a small, black, snub-nosed revolver. Puts it
in his pocket.

He grabs his keys, heads out the door. Misic still playing.

INT. V.C U - WAR ROOM - NI GHT 18

Terry in a progress neeting wth Rebecca, Paul, Mel.

PAUL
We have nore than enough DNA
evi dence to convict.

TERRY
So what’ s the problenf

REBECCA
W have to catch himfirst.

MEL
He has no record, he’'s not in the
i ndex. The only physical |ead we
have are fibers taken off both
Vi CS.

PAUL
Forensi cs has categorized them as
naugahyde froma car seat, circa
1950's. We're narrowing the |ID

Danny opens the door, escorting in SAM GAVINS, fenule
forensi cs odontol ogi st, 28, African Anerican, very cute.

DANNY
Hey guys. This is Samrmy. She
makes teeth.

( CONTI NUED)
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SAM
Anmong other things. This is sort
of a rush job, but | heard you were
in a rush.

Sam opens a bl ack box, takes out a JAWMOILD nmade froma hard
powder cast.

SAM ( CONT’ D)
This is the nold we made from your
guy’s bite marks.

She turns the grinning jaw on the table. They lean in.

SAM ( CONT’ D)
No two nmouths are alike, but this
one is pretty interesting.
I ncisors were tough to nold because
the angle of laceration on the
fingertips was all over the place.
He really had to bite hard and pul
to break the cuticle, and it took
its toll.

DANNY
Bad teeth, huh?

SAM
Weak, possibly decayed. At |east
hal f of ‘em
(she pops open the jaw)
Except the nolars here, and here,
are flaw ess, ‘cause they’' re not
t eet h.

TERRY
What are they?

SAM
Dent ur es.

Looks all around. They weren't expecting to hear that.

REBECCA
Can you get age fromteeth?
SAM
Teeth, yes. Bite marks not so
much.
DANNY

But if you had to guess...

( CONTI NUED)
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SAM
I'd say this was the nmouth of a nman
in his seventi es.

TERRY
(doubt ful)
A senior citizen serial killer?

Al19 EXT. ALLEY OFF HOLLYWOCD BOULEVARD - NI GHT

16.

Al19

Spi ky Redhead turns into the alley, pulling keys from her

purse. A shadow passes behi nd her.

REBECCA (V. Q)
It fits. Qur killer’s taken a |ong
time to develop a detailed ritual,
but he’s still new to the gane of
mur der . . .

CLOSE ON SQUEAKY WHEELS from a shopping cart. Redhead turns

her head. Soneone behi nd nme?
B19 INT. V.C.U - WAR ROOM - NI GHT

PAUL
Peopl e don’t make a change t hat
late in life without an externa
noti vat or .

VEL
Maybe an il | ness.

Rebecca’s eyes travel to Wb’ s door.

REBECCA
O maybe sonet hi ng was taken from
hi m

She | ooks back at the jaw.

REBECCA ( CONT’ D)
| believe we are | ooking for an
ol der man.

PUSHI NG | N ON THE JAW. .
REBECCA ( CONT’ D)

Very lonely. Very private. Very
patient...

B19
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I NT. H GH END BROTHEL - NI GHT 19

Tracking with Web as he wal ks slowy past a |ine of people
standing in the foreground.

REBECCA (V. Q)
He chooses his victins carefully...

REVERSE to see the faces of young ESCORTS. Beautiful girls.

W can’t see nmuch nore of the dark, abstract room But we
i mredi ately understand its point. The girls.

( CONTI NUED)
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REBECCA (V. QO.) (CONT' D)
They nean sonething to him

A MADAM wi th severe black hair, is grow ng inpatient.

MADAM
These are the last. If you don't
see anything you like...

But Wb is already smling. He has found soneone. HOLLY,
25, a sweet |ooking brunette, smles back at him He takes
her chin, turning it slightly to exam ne the bone structure.

HOLLY
My nane’s Holly.
V\EB
| didn't ask

Web turns and nods to the Madam who nods back.

VEEB ( CONT’ D)
(to Holly)
Let’s go.
TERRY (V.Q.)

Stop. That’'s not what | asked.
INT. V.C.U - WAR ROOM - NI GHT

TERRY
Your profile, while entertaining,
is not adm ssible in court.
Webster may build a case on this
kind of thing, but I don't care.
want to hear sonething real. Based
on evi dence.

Rebecca is rattled, but rises to the chall enge.

REBECCA
The... fibers. Fromthe backseat.
They tell us that he nost |ikely
doesn't take these wormen fromtheir
cars. Instead, he uses his.
(then, realizing)
| think it’s where he kills them..

SMASH CUT TGO
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I NT. RAMBLER REBEL - NI GHT 21

The Spi ky Redhead seen through the Kal ei doscope FLOPS onto
t he backseat of the station wagon, her eyes wide with terror,
her body trenbling, paralyzed by a STUN GUN.

MAX STERN, 79, |oons over her. A sweet old man with a winter
cap, decades of sadness in his eyes. Also, insanity.

MAX
What did you think? That |
couldn’t see you?

He takes Redhead s hand. Feeling for her.

MAX ((CONT' D)
You can hurt these young wonen...

He rai ses her hand to his nouth. Tears pour from her eyes.

MAX ((CONT' D)
But I won't let you hurt ne.

We see she has large, freshly painted nails. Max draws them

into his nouth and BI TES DOMAN, sound of nails CRUNCH NG t akes
us to...

END OF ACT ONE

( CONTI NUED)
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ACT TWO
CLCSE ON AN AUTOPSY PHOTO OF THE REDHEAD
a pair of kal ei doscope | enses pinned into her eyes.

PAUL (V.QO.)
Her nane’s Franci s Hayes.

W DEN TO REVEAL:
INT. V.C. U - BULLPEN - DAY

Paul briefs Rebecca, who' s been doi ng kal ei doscope research
on her conputer (see patterns/diagramon the nonitor).

PAUL
Found in the wash near Elysian Park
this norning. Sane MO

REBECCA
He' s accel erati ng.

Paul nods darkly. Mel appears.

PAUL
You reach Danny?

VEL
Still combing the canals for tire
treads. Told himwe' d keep him
post ed.

REBECCA

Tire treads?

PAUL
Trace ID d those car seat fibers.
Looks like they lost their lives in
t he backseat of a 1959 AMC Ranbl er
Rebel .

VEL
| lost sonmething in the backseat of
a car once. Not quite the sane
thing, but | did break a nail.

PAUL
Terry thinks we’'re | ooking for a
car collector--

19.

22

( CONTI NUED)
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REBECCA
Terry’s w ong.
INT. V.C. U - TECH ROOM - MOMVENTS LATER 23

Carter

runs a digital

search of Los Angeles County’s DW

records. Paul , Rebecca and Mel observe.

CARTER

1959 AMC Ranbl er Rebel ..

As Carter types this into a search field:

REBECCA

...and imt the search to original

owners. T

Suppose |
age of the

he ol der the better.

PAUL
shouldn’t rem nd you the
teeth are unconfirned.

(of f Rebecca’ s | ook)

Just sayin

Even if it
really thi
to date?

This car’s
perfornms h
keep it pr

" it before Terry does.

VEL
is a nean old man, you
nk he’d keep his tags up

REBECCA

the tenple where he
is rituals; he should
i stine.

(to Carter)

Got a nane

CGot ten.

seni ors.
(sees

That' s odd

yet ?

CARTER

Ten AMC Ranbl ers owned by
Quess it’'s a...

sonet hi ng)

( CONTI NUED)
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REBECCA
What? (Qdd is good.

CARTER

This registration for a Max Stern.

Li sted address i s a busi ness.
“Vinyl Fetish.”

REBECCA
Sounds |i ke a sex shop.

Mel shakes her head no...

04/ 20/ 05 21.

EXT. VINYL FETISH - DAY 24
MEL (V.O)
Record store.
On a typical griny Hollywod street.
I NT. VINYL FETISH - DAY 25
Dark, well-worn record store. \Whatever the cool kids are
listening to plays over the speakers. ONE CUSTOVER, a
Melrosian Hottie in her 20's, browses through vinyl al buns.
BRIAN PINES, |ate 20's, tall, gawkward owner of the store,
peers at her over his graphic novel. The door opens, and Max
shuffles in, looking tired.
BRI AN
Max.
MAX

Good norning, Brian.

His voice is soft spoken and gentle.

BRI AN
Didja get coffee?
MAX
(freezes)
Oh. I'msorry. | forgot. | can

go now if you' d |ike..

( CONTI NUED)
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BRI AN
It’s cool. Here. W got sone sel
backs. ..

Uses his boss voice, pats a stack of records. Max wal ks
over. Brian glances at Hottie. She hasn’t | ooked up.

MAX
I just need to put sonme things in
my room okay?

Hs hand drifts to his coat pocket...

BRI AN
After this.

Max dutifully takes an arnful, noves to file them away.
Hotti e has noved around the rack to where he is. She steps
near himas he drops albuns in their slots.

Silence as Brian watches him and her.
St acki ng records, Max can’t help but | ook over at-
MAX'S POV - CLOSE ON HOTTIE S FI NGERNAI LS

Thunbi ng records. They are trimed, unpainted, no nonsense.
This seens to put himat ease. She feels his eyes on her,
gives hima nice smle

Brian sees her smling at Max now. He smrks.

BRI AN ( CONT’ D)
See any denons today, Max?

MAX
(still filing al buns)
OCh, sure. Always a few out there.

Hotti e shoots a confused | ook to Bri an. He returns a
flirtati ous “oh he’'s harm ess” sm |l e.

MAX ((CONT' D)
Though as Faul kner woul d say,
artist is a creature driven by
denons. He doesn't know why they
choose himand he's usually too
busy to wonder why.”

“

an

BRI AN
Well, you are a busy man

( CONTI NUED)
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Hotti e approaches Brian with two records to buy.

HOTTI E MCRECORDBUYER
(whi spers)
He's so cool ..

BRI AN
Watch this.
(cal l'ing out)
Hey, Max, what about the
gover nnent ?

Max’ s fingers stop md-file.

MAX
Say again?
BRI AN
Spot any spies this norning? | saw

some chemtrails on ny way in

MAX
(chuckl i ng, enbarrassed)
I"msure | don’t know what you're
tal ki ng about. ..

Hottie averts her eyes. Having fun just becane maki ng fun.
She doesn’t dig it. Finishes paying for the records.

BRI AN
Thanks very nuch..

Pronpting for her nane. She |eaves without giving it. Brian
stares after her. Then turns, he starts: Max is right there
in his face.

MAX
Why did you nention the governnent?

BRI AN
Dude, renmenber what we said about
personal space...

MAX
Brian, you're a nice man, but
you' re naive. Have you ever heard
of an undercover agent?

BRI AN
Max, you seriously think “the
governnent” has young, hot chicks
wor ki ng for ‘enf

( CONTI NUED)
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MAX
Anyone can be anything. d othes
are just a costune, and skin is
just a mask. You can’'t see inside
a person by just |ooking at them

Brian nods. OFF Max, earnestly believing this...
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I NT. WEB'S APARTMENT - DAY 26

Web pulls one of the shades down across his | arge w ndow,
sendi ng a row of shadow across his apartnment. Holly wal ks
past his bookcase, running her finger along the bindings.

HOLLY
You read a lot?

V\EB
| like to | ook at the pictures.

HOLLY
(1 aughs)
Ri ght .
(readi ng, butchering word)
Ni et zsche. \What the hell is that?

V\EB
Phi | osopher. Ever hear the saying
about | ooking into the abyss, and
having it | ook back into you?

HOLLY
| don’t get it...

V\EB
You will.

He pulls the next shade down. The shadow falls over Holly.

HOLLY
You're a little dark, you know
that? But in a sexy way. Dark and
myst eri ous.

V\EB
Let’s tal k about you. Holly’ s not
your real nane, is it?

She | ooks at him suspicious.

HOLLY
Maybe.

V\EB
| want you to tell me the truth
about yourself, starting with your
nane.

( CONTI NUED)
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Web peels off a couple hundreds. Holds it up.

HOLLY
(teasing)
That’s not part of the arrangenent.

V\EB
I’mmaking it part of the
arrangenent .

[ THE | NSI DE] " DECLAVED' (2nd BLUE) 04/ 20/ 05 25.
CONTI NUED:

Hol |y

approaches, unsure. Reaches for it. He holds it back

HOLLY
kay. My nane’s Jill. Jill Lynn
Krandall. 1'm 25, five foot
four... what else do you want to
know?

V\EB

You're not fromhere, are you Jill?

HOLLY
That obvi ous, huh?

No answer from Web. Holly sighs, chagrined.

Delivered |ike a verdict. Holly feels judged.

HOLLY ( CONT’ D)
Met anora, Utah. Born and raised.
Capital of Nowhere. Moved out five
years ago, never | ooked back.
L.A’'s the place to be.

V\EB
But not quite the place you hoped
for.

cold, begins to dissect her.

TimMinear.net

VEEB ( CONT’ D)
Felt like a dreamat first, didn't
it? Filled wth fantasy and
excitenent and the prom se of nore.
Until that prom se becane a lie,
and turned you into one as well.

(beat)
The fantasy isn’'t even yours
anynore. It belongs to the nen who

pay for it. They pay well, and at
25, you’' ve already spent nore than
you ever dreant you' d nake. And
yet... after five years..

( MORE)

Web goes

( CONTI NUED)
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CONTI NUED:  (2) VIEB( CONT' D)

the only thing you own, the only
thing that’s truly yours, is a
menory. O Metanora, U ah.

Holly feels vul nerable, penetrated. Wb offers her the
noney. She does not take it.

HOLLY
And what about you? What’'s the
truth about you?

V\EB
That’s not part of the arrangenent.

HOLLY
I’mmaking it part of the
arrangenent .

V\EB
I’mjust an old man.
(smles)
Lonely. And a little dark.

HOLLY
What’ s your nane?

V\EB
Paul .

Holly nods. Now she takes the noney. Steps to him Taking

control. She puts her hands on him
HOLLY
So, Paul, is that a gun in your
pocket, or are you just happy to
see ne?
V\EB

That’s a gun in nmy pocket.

OFF Hol Iy, suddenly not in control..

TimMinear.net
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EXT. VINYL FETISH - DAY 27

An FBI BUCAR pulls up to the curb down the street. Down the
other way is parked a COVMAND VAN. . .

TERRY (V. Q)
Al right folks...

I NT. COMVAND VAN - CONTI NUOUS 28
Terry, adrenaline punping through his white-collar-crine

veins, barks into his headset; Ml and Paul, off to one side,
observe with horror

( CONTI NUED)
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TERRY
I want this to go snooth, and by
the nunbers. Tactical, you're
st andi ng by?

DANNY (V. Q)
Roger, sir. Locked and | oaded.

Mel and Paul share a smle. Danny’'s fucking with him Terry
doesn’'t seemto pick up on it.

TERRY
Rebecca. Wat do you see?
| NTERCUT W TH:
I NT. VINYL FETISH - CONTI NUOUS 29

Rebecca, dressed in civvies and wearing an earpi ece, pushes

t hrough the glass doors into the store. No other custoners.
Behind the counter, Brian |ooks up froma comc, sees Rebecca
and smles. Rebecca smles back, then nakes her way slowy
down an aisle of records, as:

TERRY (V.Q.)
Locke?

REBECCA
(nmuttering to earpiece)
Got a mal e behind the counter, late
20’s. Probably the owner.

| NTERCUT W TH COVIVAND VAN.
Terry brings up a FILE on screen - Photo of BRI AN

TERRY
Probably Brian Pines. Assault and
Battery charge, ‘91. Can you take
hi nf

REBECCA
Doesn’t match the suspect
description...

TERRY
Doesn’t match your suspect
description. | never signed off.
REBECCA

I"mtelling you, we’'re |ooking for
a much ol der man.

( CONTI NUED)
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ANGLE ON REBECCA from BRIAN' S POV, nuttering to herself,
| ooking |ike a crazy person.

BRI AN
Sonmethin’ | can help you find?

REBECCA
Just | ooki ng, thanks.

Brian puts down his comc, starts from behind the counter
curious... Rebecca, feeling the heat, glances at the back of
the store; sees a curtained door leading to a back room

REBECCA ( CONT’ D)
W need to abort.

TERRY (V. Q)
Locke, | gave you an order

BRI AN
Are you alright?

Brian is right next to her. Rebecca smles.

TERRY (V.Q.)
Locke?

Flustered, Terry turns to Paul and Mel.

TERRY ( CONT’ D)
She’s conprom sed. Tactical, nove
i N Nnow, Nnow, NOWw.

Hearing this over the radi o, Rebecca sighs in frustration.
She takes out her badge, and shows it to Brian. He stops.

REBECCA
FBI. You mi ght want to get down.

BRI AN
VWhat ?

BOOM  ACGENTS stormthe store, |led by Danny. Brian,
dunbf ounded, gets pushed to the ground. Looking up at the
hottie FBI chick

BRI AN ( CONT’ D)
Oh nmy god -- he was right?!

CUT TO
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EXT. VINYL FETISH - SHORT TI ME LATER 30

Down the street, Max anbles with two coffees, stopping short
when he sees THE GOVERNMENT surrounding the store. AGENTS
nmoving in and out. Eyes full of terror, Max backs away,
dunps the coffees, and di sappears around a corner...

I NT. VINYL FETISH - DAY 31
The place is now crawing with FBI W ND- BREAKERED AGENTS.

FORENSI CS GQUYS. Paul and Terry are with a shaken Bri an.
Paul sets down PHOTCS of the victins, one by one.

( CONTI NUED)
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BRI AN
No. No way he did that. |’ve
known Max Stern for ten years.
He’s off his rocker, sure, but he's
not a serial killer.
(beat, off Paul’'s glare)
Do you even know who he is?

CAMERA HI NGES off a noving FORENSI C GQUY, taking us into --
I NT. VINYL FETISH - BACK ROOM - CONTI NUOUS 32

A small living space consisting of a COT and stacks of BOXES.
Danny, Rebecca and Mel back here. This is Max's lair. They
m ssed him

DANNY
Least he | abel ed everyt hi ng.
Conveni ent .

VEL
GQuys, check this out...

She’s pawi ng through a box |abeled I.B.D.
I NT. VINYL FETI SH - FRONT COUNTER - BRI AN AND PAUL 33

BRI AN
The man is a | egend. You know Jed
Bear? FromlItty Bitty Ditties?

TERRY
He did the voice of Jed Bear?

BRI AN
No, he didn't do the voice. Al
Hoff did the voices. Max drew him

I NT. VINYL FETISH - BACK ROOM - CONTI NUCUS 34

I nside the box: animation cells, storyboards, sketches. M
hol ds a sketch of JED BEAR, 60’s cartoon bear wearing an
overall, for he is very country.

BRI AN (V. Q)
He was part of the origina
ani mation team

TERRY (V. Q)
So you're a fan of his...



[ THE | NSI DE] " DECLAVED" (2nd BLUE) 04/ 20/ 05 30.

35 I NT. VINYL FETISH - PAUL, TERRY AND BRI AN - CONTI NUQUS 35
BRI AN
Wel |, yeah, but not of his early
stuff. | nmean, it’s cute and all,

but his real genius cane |later..
36 I NT. VINYL FETISH - BACK ROOM - CONTI NUOUS 36

BRI AN (V. Q)
When he got into comcs...

As they go through another box or two filled with com cs,
graphi ¢ novel s, splash pages signed by Max. More adult, nore
violent, erotic, Frank MIller stuff. CLOSE ON MIULTI PLE

CREDI TS: “Pencils: Max Stern.” “Created by Max Stern.”

| mages of denonic creatures. Claws. Dragons.

BRI AN (V. Q) (CONT' D)
The stuff fromthe 70's and 80’s.
He had a contract with Ellory
Press, which is where he did
Dragunov, and freel anced for al
the majors. But his best stuff was
his originals. That's where he got
all dark, and badass.

DANNY
What do you nmake of this stuff?

VEL
CQuy definitely had a nail fetish

REBECCA
He also had a life.
(1 ooki ng ar ound)
These are scraps froma prolific
career. Four decades worth, and
now j ust these boxes. How does
t hat happen?

37 I NT. VINYL FETISH - FRONT COUNTER - CONTI NUOUS 37

BRI AN
Arthritis, for one. Also, people
st opped hiring himwhen they found
out how ol d he was. Tot al
discrimnation. Wen we net he was
drawing ad flyers for businesses
around here. That was ‘95..
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EXT. STREET - CONTI NUOUS 38

Max wal ks quickly, muttering to hinself, paranoid, |ooking
over his shoulder to nake sure he’'s not being foll owed.

BRI AN (V. Q)
Two years | ater he stopped draw ng.
Period. Livin' in his car, | said
he could crash here, there was room
in the back. ..

PAUL (V.QO)
He had no famly to call on?

I NT. VINYL FETISH - BACK ROOM - ON REBECCA 39

She’s holding a framed PHOTO of Max in 1960s, working at his
drafting desk. Smling. Virile. Holding a pipe.

BRI AN (V. Q)
No famly. And he got so paranoid
he totally alienated all his
friends in the biz. Accused them
of bei ng governnent spies.

PUSHI NG I N on the photo of Max, to his bright eyes...

BRI AN (V. Q) (CONT D)
Doesn’t nean he’'s a killer.

A NEWBOX IS OPENED - filled w th KALElI DOSCOPES.
Brian and Paul appear in the doorway.

BRI AN ( CONT' D)
Max made t hose hi nmsel f. He | oves
kal ei doscopes.

DANNY
(1 ooki ng through one)
He love to jam‘emthrough girl’s
eyes?

Mel feels sonmething odd in one of them Shakes it. Rattle.

BRI AN
I"’mtelling you, you got the wong
guy. Max is a kook, yeah, but he’'s
an artist. He wouldn’t hurt a fly.

( CONTI NUED)
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CONTI NUED:

Mel di sl odges the aperture on the kal ei doscope. 30
FI NGERNAI L ENDS spill out in a clunp, hit the floor and
SCATTER.  The sound is sickening, and silences the room
Brian stares in pale horror. They all turn to him

BRI AN ( CONT’ D)
Maybe | should tell you about the
denons. . .

CUT TO
I NT. VINYL FETISH - (LATER THAT) DAY

Terry’ s | ooking at a HEADSHOT OF A WOVAN FROM THE 40’ S.
Rebecca and Paul confer with him

PAUL
This was his nother. Esther. Shop
owner says she was a nmake-up girl
for RKO,L and an al coholic. She
rai sed Max on her own, and woul d
sonetinmes “wild out” and scratch
himall over his face.

REBECCA
Later, she’d apol ogi ze, and tel
hi m the denon nmade her do it...

TERRY
Are we goi ng sonewhere
psychol ogi cal agai n?

REBECCA
Sir, Max Stern is going to
accelerate. Hs entire life is in
t hose boxes. Now that we’ ve taken
that fromhim-- his denpbns will be
all he has left. W need to
under stand them ..

TERRY
We know who we’re | ooking for now.
We have his picture, know the car
he drives. W’ Il get him

Terry wal ks off to talk to his own guys.

REBECCA
He’s not going to take
responsibility for screwing this
up. If we waited, we could have
had Stern.

40

( CONTI NUED)
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PAUL
So what do you want to do?
REBECCA
We need help. You know who could
hel p us.
PAUL

No. Web is off-limts. W can't
bring hima case, and he can’t go
near one. Not until Terry’ s witch
hunt is over.

Rebecca takes a deep breath. Nods in reluctant agreenent.
PRE- LAP t he sound of KNOCKI NG ..
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I NT. HALLWAY OQUTSI DE WEB' S APARTMENT - DAY 41

Rebecca knocks on the door. She waits in the hall, nervous,
carrying a | arge amount of evidence/case files in her arns.

The door opens a crack. Wb peers out.

REBECCA
H . W need your... help.

She falters when she sees Wb in a white T-shirt, with rubber
ki tchen gl oves.

V\EB
You can't be here.
REBECCA
I know. Can | cone in? These are
heavy.
V\EB
No.

She feels he’s hiding sonething, tries to peer around him
He fills the gap with his body.

VEEB ( CONT’ D)
I f soneone sees us talking, it
could cost both of us our jobs.

REBECCA
If we don't talk it could cost
soneone else their life.

He doesn’t budge. Doesn’'t shut the door, either. She takes
that as a brief invitation. Funbles papers in her hand.

( CONTI NUED)
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REBECCA ( CONT’ D)
Qur suspect is Max Stern, 78,
already killed three wonen.
Suf focates them desecrates the
bodies. Bites off the fingernails
and sticks kal ei doscope wheel s. ..

V\EB
Into their eyes. | read the
papers, Rebecca.

REBECCA

Right. So, we raided his lair,
found stuff like this...

(shows a com c book)
The hero in this one uses a device
call ed a “denpnscope” to spot
nmonsters in disguise. Mx believes
his victinms are denpons. By
renmoving their nails, he s taking
their power away. De-claw ng them
We believe this ties back to his
not her, who used to scratch him..

V\EB
Sounds like a solid profile. Wat
do you need ne for?

REBECCA
I need you to tell me how to use
it. To stop him

Web, conflicted between wanting to help her, and wanting her
to get the hell out of here. Finally, he can't help it.

V\EB
Remenber your training. Were we
stop is determ ned by...

REBECCA
(struggling to renenber)
Where we start.

V\EB
You say this man sees denons... W
all have them Rebecca. They take
us when we’re young.

Rebecca | ooks down, away from his eyes.

VEB ( CONT' D)
And next tine? Call first.

( CONTI NUED)
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He cl oses the door

" DECLAVED" (2nd BLUE)

in her face.

I NT. WEB' S APARTMENT - DAY

Shades still drawn.

No one here but

hi m

04/ 20/ 05 34A.

Web wal ks into...

42
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BEDROOM BATHROOM - CONTI NUOUS 43

Bed nade. No one here. W hear WATER RUNNI NG Wb
approaches the bathroom door, opens it...

A young wonman, facing

away fromus. This one is BLONDE, a

towel wapped around her body. She turns. It’s HOLLY.

She’ s DYED HER HAI R

It falls down around her shoul ders.

HOLLY
| get the color right, Paul?

It’s the sane as Rebecca's. Wb nods. W shiver.

EXT. WEB' S BUI LDI NG -

DAY 44

Rebecca wal ks out, feeling a little dazed. Suddenly the
i mge FREEZES and UNFREEZES t hree tines.

ANGLE ON - RUSS, one of Terry's agents, across the street.
Taki ng pictures of Rebecca |eaving Wb's. ..

END OF ACT TWO

( CONTI NUED)
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CONTI NUED:
ACT THREE
INT. V.C.U - BASEMENT - ELEVATOR/ CORRI DOR - DAY 45
The el evator doors open revealing Paul. He wal ks down the
grey corridors of this sub-section, noves into --
INT. V.C. U - HOLD NG CELL/MEETI NG ROOM - CONTI NUOQUS 46
-- Genn Terry sits alone at the netal table in the hol ding
cell. W may notice a nmanila envel ope there.
PAUL
Well. This is all very cloak and

dagger, isn't it?

TERRY
I thought it’'d be nore confortable
if we net down here, rather than
asking you to see ne in ny office.

PAUL
You nean Web’'s offi ce.

TERRY

O yours.

(then)
When this is over, I'Il be asked to
make a recommendation. Not just on
Virgil Webster’'s future, but the
future of the team One scenario
is that it’'s dissolved, the
i ndi vi dual nenbers reintegrated.
O... it could continue... maybe
wth a new | eader at the helm

PAUL
(can’t hel p but | augh)
Are you offering nme Web’s job if |
hel p you get hin®

TERRY
I’mnot in a position to offer
anything. And in this context it
woul d be inproper. But it’'s no
secret you two have butted heads in
the past. This is your chance to
do the right thing.

Paul smirks at that petty manipul ation. Shakes his head.

( CONTI NUED)
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PAUL
Much as | don’'t feel the need to
save Wb’'s career... | don't feel

the need to destroy it, either.
(standi ng up)
Sorry.

Paul heads for the door.

TERRY
VWhat about Rebecca? Feel the need
to save her?

Paul stops, turns back. Terry has opened the envel ope,
starts laying out blow ups of the surveill ance photos of
Rebecca entering and exiting Web’'s apartnent buil ding.

TERRY ( CONT’ D)
“Web’ s” apartnent, case you don’'t
recogni ze. Took Locke | ess then 18
hours to violate the OPR no-contact
directi ve.

As Paul sifts through the photos:

TERRY ( CONT’ D)
Not that |I’msurprised. G ven her
personal history, | don’t think she
shoul d’ ve been al |l owed anywhere
near this unit in the first place.

PAUL
You' d really go after her?

Terry smles, knows he’s hit one of Paul’s buttons.

TERRY
Web’s closer to the end of his
career. She's just starting out.
Question you wanna ask is who's
worth nore?

Paul now sees Terry for what he really is: a rat bastard.

PAUL
You know, when Web would try to
play me... he was a | ot nore
subt | e.

TERRY

Sorry I'’mnot as gifted.

( CONTI NUED)
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PAUL
What’' d he do to you, anyway? Knock
over your water dish? Steal your
| ol | ypop? *‘Cause this feels
per sonal

TERRY
Virgil Webster and his kind sully
the good nanme of this institution --
spit onits traditions, its codes.
You're dam right it’s personal

PAUL
Sure it’s not ‘cause you're afraid
he’s smarter than you?

TERRY
Oh, | know he’s smarter than ne.
But that’s not why |'mafraid of
him Not why you are, either.
(1 eans forward)
We both know the man i s dangerous.

O f Paul, not sure he even disagrees --
I NT. WEB' S APARTMENT - DAY 47

Web is sitting in his chair, |ooking out the window LIGHT
unfolds on himfroma door opening. He |Iooks over --

-- HOLLY appears fromthe bedroom door, TRANSFORMED. She

| ooks |i ke soneone out of another era. A nore gl anorous, yet
equal ly slutty era. A cream|ace top, black skirt, garter
hose, and bl ack high heels. She does not | ook anything |ike
Rebecca. She does, however, |ook frustrated.

HOLLY
Better?

He rises fromhis chair, noves to her, staring, probing...
V\EB
The color is good. The style is
wWr ong.
He reaches out, runs his fingers through her hair.

VEB ( CONT’ D)
W'll fix that.

( CONTI NUED)
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HOLLY
You're not |ike ny other clients,
you know t hat ?

She’s trying to nake a connection, intrigued wwth him He
doesn’t allowit.

V\EB
G ve ne your |eg.

She puts it up on a chair. Wb takes an ANKLET out of his
pocket, clips it around her ankle. She watches.

HOLLY
Paul . Wat do you want ?

( CONTI NUED)

TimMinear.net
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She does,

She does,

WVEB
| want to see how you nove.

HOLLY
That’'s not what | nmeant.

V\EB
[t’s what | neant. Wl k.

wal ks across the roomfor him He watches.
VEEB ( CONT’ D)

Take it slower. You ve got no

pl ace to be. No place to go. |

want to see you wander.

stiffly at first, then relaxing into it. NMving

around the room He shadows her

She | ooks

VEEB ( CONT’ D)
You know you’' re bei ng watched. You
enjoy it. It makes you feel as

t hough you have power. You have no
i dea how qui ckly that power can be
taken fromyou. Good. That’s

good.
at him
HOLLY
Anyt hi ng el se?
V\EB
Yes. How are your |ungs?
HOLLY
My | ungs?
V\EB

| want to hear you scream

Just how he’s going to acconplish that is left to the
i mgi nation as we GO TO
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INT. V.C. U - BULLPEN - DAY 48

Rebecca is at her desk, lost in thought, working out her
musi ngs on a |legal pad. Mel, jotting on a pad, hangs up the
phone as Danny enters the bull pen.

DANNY
LAPD eyebal Is are still roving for
our Ranbler Rebel. Nothing so far.
Ditto on the cars of the three
Vi Ccs.

VEL
M ght have sonet hing on those bits
of fingernails. Traces of nethyl
nmet hacrylate. G ue used for
acrylic nail tips. Qur girls may
have visited a nail parlor.

Danny | ooks to the map on their board, which shows a
triangul ar investigation area stretching fromdowtown to the
Tuj unga and Verdugo washes, enclosing everything in between.

DANNY
kay... so downtown to the Tujunga
and Verdugo washes... we could
start hitting all the nail parlors
i n between.

VEL
And considering it’s L.A, I'd say
every other corner is about right.

Paul blows into the bullpen, nmakes a beeline for Rebecca.

PAUL
What the hell do you think you' re
pl ayi ng at?

REBECCA
What ?

PAUL

You went to see Wb

Danny and Mel both react to that. Rebecca hesitates. Then:

( CONTI NUED)
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And t hen, suddenly, sonething clicks in Rebecca s m nd.
now she’s up and headi ng out --
That was abrupt. They all |ook at each other

VEL

Of Paul,

REBECCA
How d you know?
PAUL
I know because they know. Terry
had you followed. | warned you..
VEL

Hold on a second. You went to
Web's place? Howwas it? D d he

have like, furniture and... cerea
and stuff? O was it |like the
Bat cave?

REBECCA

I never actually got inside. |

kinda had the feeling | was...
(as she realizes)

| nterrupting sonething...

MEL
BEww. Li ke what ?

REBECCA

(to herself)
Where we start...

She’ s not going back, is she?

concern and exasperation --

41.

And
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EXT. HOLLYWOOD BOULEVARD - DAY 49

Max, al one, clutches his kal eidoscope. W're MOWINGw th him
as he’'s buffeted by the crowds. QU CK CUTS, over cranked, of
WOMEN. WOMEN with MEN. WOMEN al one, WOVEN with each

other... Their hands with PAINTED NAILS caressing the

shoul ders of their boyfriends, running through their own

hai r, grasping bags and packages, scratching an itch.

Max noves through this, not able to scratch his own itch.
“Denons” everywhere. He ducks into a side alley or alcove,
| eans against the wall to catch his breath

Frominside his coat, he slowy takes out his DEMONSCOPE, an
ornat e kal ei doscope. He begins to wind the nusical crank.
OFF the WNDI NG . .
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I NT. BASEMENT ARCHI VES - DAY 50

DEMONS AND CRI ME -- close random shots of creepifying inmages.
A d and dusty. Black and white. Shock cuts of ancient FBI
crime photos and files. Wy before DNA or digital storage.
Wrds like “ritual slaying” and “satanic cult” flash across

t he screen.

CLOSE - REBECCA as she sits anpbng the shelves and stacks at a
smal| table, pouring over old yellowed files and | arge creaky
books. Paul appears, |ooking for her.

PAUL
We need to talk.
REBECCA
Look, I'"'msorry | went to Web.

Terry wants us to go by the book --
but there is no book for this.
That’s the problem And if there
were --

PAUL
-- Wb wote it.

This stops her, she | ooks at him

REBECCA
Yeah. O at least he’s read it. |
think Max Stern may have crossed
paths with the FBI before. And Wb
knows it.

PAUL
How?
(off where they are)
These files are thirty... fifty
years ol d.

( CONTI NUED)
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REBECCA
| have no idea. Maybe he spends
hi s weekends down here --

PAUL
(gl ances around)
Sounds about right...
(pulling a file)
And he does have a phot ographic
menory. Hate to see that al bum..

REBECCA

He' s chal | engi ng our assunpti ons.
W' re tracking a senior citizen
but maybe we shoul dn’t be.

(flipping through files)
Web tal ked about how our denons
grab us when we’'re young. |If the
Max Stern that’s acting out now is
a much younger version of hinself,
it could help explain why his
signature is so fully devel oped,
but his technique is so immuature...

PAUL
(looking up fromhis file)
You | ost ne.

REBECCA
Think about it. Serial offenders
are prone to interruptions in their
patterns. Mybe they're
institutionalized, inprisoned..
what ever. But once that
interruption is over, they pick up
exactly where they left off.

PAUL
Max Stern was never incarcerated.

REBECCA
No. But he was interrupted. You
saw his work. For fifty years he
was able to channel his darkest
i npul ses into a benign outlet; Hi's
career. Once that outlet was taken
away fromhim..

PAUL
...he started to kill.

( CONTI NUED)

E o I
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REBECCA

(2nd BLUE) 04/ 20/ 05 45.

Started to kill again. I think

that’' s what Web was

trying to tel

me. We stop where we start.

Sonet hi ng catches Paul’s eye as she conti nues.

REBECCA ( CONT’ D)
Mbst serial offenders start in

their late twenties.

So if there

was an original crime, it mght
have happened anywhere from.

PAUL
1947. ..

She | ooks up. He shows her the file.

PAUL ( CONT' D)
July, 1947. A prostitute naned
Jeanette Dilly was found strangl ed
of f Hol | ywood Boul evard. FBI was
called in because of what they
didn't find at the scene... her

fingernails and top

of her |eft

i ndex finger. Chewed off. They
t hought maybe they were dealing
with Satanic cultists...

He turns the file toward her,

di spl aying a black and white

CRI ME SCENE PHOTO. Rebecca takes it, looks at it..

REBECCA
Just the opposite... Max Stern
wasn’t working for the devil... he

t hought he was sl aying a denon..

REBECCA' S POV: Jeanette D lly,
Al so, a photo of her IN LIFE

| ooks a lot like Holly as Wb
a detail of Jeanette’s outfit,

dead, lying in an alley.

A full body glanour shot. She
has remade her... WE PUSH I N on
and pull out on --

EXT. HOLLYWOOD BOULEVARD - NI GHT 51

-- that same QUTFIT. Holly wal ks down the street, hairstyle
now changed, |ooking |like a 40's hooker. Looking |ike

Jeanette Dilly. The past has

becone present.

MOVI NG WTH HOLLY -- As she wal ks the streets. Feeling
nervous, a little weird. In the deep background, WE SEE. .

( CONTI NUED)
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A SEDAN CREEPI NG al ong the curb. It rolls to a stop, the
headl i ghts go dark. W POP CLOSER TO

INT. WEB'S CAR - SAME TI ME 52

Web is shadowi ng her fromhis car, about a block and a half
behi nd. Wb has been working the case all along, creating an
irresistible piece of bait for the killer... a perfect
recreation of his first victim

We linger a beat or two. Wb raises a pair of binoculars to
hi s eyes.

VEB' S BI NOC VI SI ON POV

Looking fromHolly to other people on the street: a COUPLE,
SLEAZI ER HOOKERS of the street wal king variety, checking out
the “newgirl” with disdain. A potential JOHN. The POV
swings to a CAR that slows down near Holly... she | ooks back
toward us, not sure what we want... the car noves off. Wb’'s
POV starts to slide again -- but this tine --

A HUGE FACE -- Magnified by many tinmes, GLARING right at us --
WEB -- Pulls down the binocs. Russ is there, along with two
nore of Terry's guys. He raps on the window with his badge.
RUSS
Virgil Webster? Please step out of
t he car.
V\EB
What ?
RUSS

M. Terry would like to invite you
downt own.  Now.

Wb keeps his hand on the wheel.

VEB
No.

RUSS
| have ny orders, sir. You ve
vi ol ated an investigation area. |
suggest you cooper at e.

OFF Wb, between a rock and a hard place, worrying about...

* %

¥ % X X
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53 EXT. HOLLYWOOD BOULEVARD - NI GHT 53 *
Holly as Jeannette Dilly continues to wal k, now al one. She
cranes behind her, |ooking for any sign of Web. Wat the
fuck is all this about anyway? As she starts to grow nore
and nore frightened MATCH CUT TO
KALEI DOSCOPE P. O V.

Where Holly's fear is nultiplied by the fractured i nmages.
REVERSE ON MAX

| onering the kal ei doscope, his eyes wide with recognition and
terror and awe.

MAX
Denon. . .

O f that pronouncenment --

END OF ACT THREE

( CONTI NUED)
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ACT FOUR

INT. V.C.U - BULLPEN - N GHT 54

Buzzing with activity as our guys go through old police
reports, crime photos, etc. Ml enters the bullpen, has been
of f checki ng on:

VEL
Wel |, LAPD archives confirmit.
There were never any arrests nade
in the Jeanette Dilly nurder.

Danny’s pinning a picture of Jeanette Dilly inlife (she's
hot) next to the one of her in death.

DANNY
Working girl hadda be cut in two,
li ke The Dahlia, to rate nuch
troubl e back then

IVEL
You think things are so different
now?
(then)
Anyway, technically, her case is
still open.

Paul and Rebecca goi ng though old police reports --

REBECCA
(she’ s found sonet hi ng)
And we're about to close it.

She hands the file to Paul, who scans it as she conti nues:

REBECCA ( CONT' D)
In 1947 Max Stern lived in the sane
notel as Jeanette Dilly. They knew
each other. After her nurder, the
pol i ce questioned Jeanette’s
nei ghbors... Max Stern was one of
them He gave a statenent.

DANNY
And they never |iked himas the
killer?

PAUL

(shakes her head no)
It was a sex crine.
( MORE)

( CONTI NUED)
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Regardi ng “intervi enwee Maxwel |

| saiah Stern,” the investigating
detective uses the word “pansy”
three tines.

DANNY
Seens Max was wor ki ng the sane
Sstreets as Jeanette.

REBECCA
The police were calling Jeanette’s
mur der an aborted rape... but |

don’t think it was a rape.

VEL
(it’s getting clearer)
It was his first tine...

REBECCA
Maybe his only tine...

We're PUSHI NG I N on Rebecca, subtle FLASHES OF | MAGES duri ng
the foll ow ng..

REBECCA ( CONT’ D)
He’' s unstabl e, pathol ogi cal,
sexual |y confused. Jeanette Dilly
takes pity on him

DANNY
Ofers hima free tunble.

LI MBO FLASH | MAGES: JEANETTE DILLY (the real one) and a
young, AWKWARD MAX STERN funbling with her clothing. She
| aughs. Urges himto sl ow down. ..

VEL
And while they’ re maki ng the beast
with two backs..

LI MBO FLASH | MAGE: Their now naked bodi es entw ned.

REBECCA
She digs her nails into his.

LI MBO FLASH | MAGE: Jeanette’s |long, |acquered fingernails
digging into Young Max' s back --

DANNY
Max renmenbers mama. He snaps.

( CONTI NUED)
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LI MBO FLASH | MAGES: Strong fingers on a white throat. Eyes
bul ging. Linbs flailing.

PAUL
The denon presents itself.

VEL
Only he thinks the denon is
Jeanette Dilly..

REBECCA
...but it’s really him

LI MBO FLASH | MAGE: Young Max rearing back into shot, sweaty,
wld eyed. He raises alinp pale female hand toward his

nmout h. . .

REBECCA ( CONT’ D)
Hom ci dal rage that’s been buil ding
for years.

LI MBO FLASH | MAGE: Young Max gnaw ng. .

VEL
Boy, Terry’'s gonna love this
theory. W gets to tell hin®

CARTER

(appeari ng)
Maybe Wb can.

They all | ook at him

CARTER ( CONT’ D)
Don’t wanna say |’ve been
noni toring sem -private
comruni cations, but Terry’'s
bul | dogs just picked hi mup.

PAUL
Pi cked hi m up?

CARTER
Yeah. And the part that takes ne
to a disturbing visual place?
Looks |i ke maybe the boss was out
| ookin for a girl.

( CONTI NUED)
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Rebecca senses it all instantly. Not w thout sonme urgency:

REBECCA
VWher e?

EXT. HOLLYWOOD BOULEVARD - NI GHT

55

Holly continues her stroll down the boulevard. She’'s
starting to get bored, and sensing now that her benefactor

has lost interest and | eft her here al one.
the distance... up ahead...

Now a RATTLING i n

...what | ooks |ike a HOVELESS MAN pushes a shopping cart in

her direction. It’s MAX. She doesn’t thi

W TH MAX and his RATTLI NG shopping cart.
Holly. She’'s not |looking at him He's al
Seens |i ke he mght sinply pass her by...

nk nmuch of it...

He’ s going right at
nost to her...
but as he gets up

beside her... up conmes the STUN GUN - ZAP to her gut!

Hol |y doubl es over, tips to the ground. Max kneels with her
descent, then JABS THE STUN GUN | NTO HER NECK! OFF CRACKLE-

INT. V.C.U - BULLPEN - N GHT

56

ANGLE - WEB'S OFFI CE DOOR as it opens and Terry energes

holding a file.

TERRY
(eyes on file)
Based on these |lab results, i
| ooks |i ke our victins may al
visited a nail sal...

t
|

have

But he’'s talking to air. The bullpen is enpty.

Terry | ooks over, sees Russ and the boys entering with Wb.

(He’s not cuffed or bei ng manhandl ed.)

TERRY ( CONT' D)
Virgil. dad you could nake it.

V\EB
Did | have a choice?

( CONTI NUED)
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TERRY
Not really.

V\EB
We can end this thing tonight,
Aenn. 1’1l answer all your
guestions. \Whatever you want to
hear -- but first you send your
boys and an LAPD unit to Hol | ywood
and Cher okee --

TERRY
Thi s about your prostitute? ‘Cause
that’s another thing we need to
di scuss.

Web seens to have drifted suddenly, not paying attention to
Terry.

TERRY ( CONT' D)
Virgil?
(not hi ng)
eb?

The reason he’'s distracted... he’s |ooking at the photos
Danny pinned to the death board: Jeanette Dilly, in life and
in death. Wb turns, hits Terry with a | ook

V\EB
It’s mdnight, denn. Do you know
where your teamis?

Of denn Terry, not knowi ng the answer to that --
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EXT. HOLLYWOOD BOULEVARD - NI GHT 57
HEADL| GHTS

As a BUCAR approaches. Pulls up. The team pours out. On
t he nove. ..

IVEL

What exactly are we | ooking for?
REBECCA

Max Stern.
IVEL

Right. But we think he’s in the
vicinity why?

REBECCA
This is where it happened. Fifty
years ago. And this is where Wb
was tonight.

Danny notes the streetwal kers near by.
DANNY
Yeah. But what if he really was

just looking for, you know, a
little action?

( CONTI NUED)
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PAUL
|"msure he was -- but we're
tal ki ng about Web. What ki nd of
action do you think really gets him
of f?

DANNY
W're in the right place.

VEL
Uh, guys -- ?

They |l ook to her, follow her gaze to see what she’s | ooki ng
at --

THEI R POV

Across the street, in the near distance, DRAGON NAILS nai
salon. Wth a |large GRAPH C of LURI D LONG FI NGERNAI LS.

RESUME - THE GROUP

MEL ( CONT' D)
That look famliar to anyone el se?

Rebecca is already sifting through a fol der, produces one of
Max’ s SKETCHES... she holds it up in front of the view of the
salon. The drawing is of a “denon factory,” the maw of a
dragon out of which is spitting DEMONS. And it | ooks a | ot

i ke the Dragon Nails sal on.

PAUL
He's cl ose. ..

I NT. MJLTI - LEVEL PARKI NG GARAGE - N GHT 58
THE SHOPPI NG CART rolls into a post, enpty, as...
...Max is just finishing pouring the MOANING Holly into the

back of his Ranbler. He clinbs in behind her, pulls the back
shut. The wi ndows are bl acked out with curtains.

I NT. RAMBLER REBEL - CONTI NUOUS 59
CLICK... he pulls on the done light. Looks down in awe at
this, his nost prized catch.
MAX
Knew you’ d cone back. Al these
years... | knew you woul dn’t be

sl ayed that easy.

( CONTI NUED)
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He’s running his hands along her form She starts to stir.
Her eyes widen in horror at the gibbering lunatic | oom ng
over her. She manages to croak out the start of a scream

He cl anps a hand over her nout h.

MAX ((CONT' D)
No. You took ny life. M work.
And ny nother... she couldn’t fight
you.

He rai ses her hand, admres the |ong, |acquered nails.

MAX (CONT' D)
But | can.

Bites into one, as --

EXT. HOLLYWOOD BOULEVARD - DRAGON NAILS - N GHT

The team at the storefront. The place is closed.
peers inside. Paul and Mel come around a corner.

approaches, clicking off his cell phone.

PAUL
Place is enpty.

DANNY
LAPD s rousting the owner. She’'s
gonna conme down, see if she can ID
Max.

Rebecca’s in the zone.

REBECCA
He watches themgo in..

She | ooks to the door of the shop..

60

Rebecca
Danny

...FLASH | MAGE of a WOMAN entering the shop in DAYLI GHT

REBECCA ( CONT’ D)
...fromsone safe place. It’s not
until they cone out that he chooses
t hem

She’s roaming a little...

REBECCA ( CONT’ D)
But he can’t take themhere. 1It’'d
be daylight. Too risky... where
does he grab thenf?

( CONTI NUED)
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VEL
We haven’'t found any of their cars
yet -- maybe he breaks into them

waits in the backseat --

PAUL
O maybe they never made it to
their cars..

They all ook at him He's now | ooking at a sign on the
bui I di ng that reads “FREE PARKI NG VALI DATI ON, 1197 CHERCKEE.”
As a group they all |look to --

THEI R POV

O the top of a MITI-LEVEL PARKI NG GARACGE a bl ock away.

UPCUT TQO

I NT. MULTI - LEVEL PARKI NG GARAGE - N GHT 61

Danny and Mel, and Paul and Rebecca variously noving al ong
rows of parked cars (sparse with cars, it’s after hours,

after all)

. They have wal ki es (or Nextel s?).

DANNY
(into Nextel)
Bl ue Acur a.

MEL
(refers to note pad)
Pl ates match. Sarah Renna. The
second victim

PAUL
(a visible | evel above)
| got a silver VW Expired tags.

MEL
Rhona Larrabie. Victimnunber one.

MOVI NG W TH REBECCA

As she clinbs to another level... spots sonething... slowy

rai ses her

Nextel to her nouth... whispers into it...

( CONTI NUED)
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REBECCA
|’ve got a ‘59 Ranbl er Rebel..
good condition. And it’'s noving...

HER POV -- The Ranbler. Rocking would be a better
description...

REBECCA
Approaches careful ly, drawi ng her gun.

MOVI NG - ONTO THE RAMBLER, faint NO SES heard from w thin.
The ROCKING is subtle, al nost gentle, hypnotic..

She | ooks over her shoul der. \Were are they?

Moving to the passenger side and those black out curtains...
she gets close and suddenly -- a CURTAIN is TORN AVWAY by a
bl oody hand, then, WHUMP!, Holly's terrified face snmashes up
against the glass. The girl is fighting back now.

REBECCA ( CONT’ D)
FREEZE!

Said that to Max, who peers up at her, sone bl ood staining
hi s nout h.

REBECCA ( CONT’ D)
Max Stern! Stop or I’'Il shoot!

Max reaches down into the wheel well, rooting for stun gun.
Rebecca hears feet pounding up behind her. Doesn't turn...

REBECCA ( CONT’ D)
He's going for his weapon...

Danny runs up, snapping out his ASP baton as he nears..

DANNY
MOVE!

Rebecca steps back, Danny rears back and SHATTERS t he w ndow
with the baton. Rebecca keeps Max covered as...

Max stabs out with his STUN GUN. Danny grabs his wist. The
contact probes crackle with electricity. Danny WRENCHES
Max’s wist, and he cries out, drops the gun.

DANNY ( CONT' D)
C nere.

( CONTI NUED)
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Danny DRAGS Max out through the open wi ndow and dunps himto
the concrete. Paul and Mel run up. Rebecca reaches in,

unl ocks the back door, and opens it. Paul hel ps her pull out
a shaking Holly as Danny CUFFS Max.

Holly is hysterical. Max is crying, too.

( CONTI NUED)
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MAX
I want ny job back...

PAUL AND HOLLY
As he conforts the dazed wonan.

HOLLY
That’s it, | quit...

Sonet hi ng catches Rebecca’ s eye. WMx’' s kal ei doscope, rolling
across the floor, settling against the wheel, it’s nusic
wi ndi ng down to one final note...

INT. V.C. U - BASEMENT - ELEVATOR/ CORRI DOR - DAY 62

The el evator doors open revealing Terry. He wal ks down the
grey corridor to...

INT. V.C.U - HOLD NG CELL/MEETI NG ROOM - CONTI NUQUS 63

Paul sits alone at the netal table in the holding cell. A
mani |l a envel ope in front of him

TERRY
| take it you ve nmade a deci sion.

Paul pushes the file toward him

PAUL
My full statenent. Every
infraction |I’ve w tnessed.
Bri bery, coercion, abuse of the SA
position...

Terry smles, picks it up. As he flips through, his face
changes. Smile drops. Paul picks it up

PAUL ( CONT' D)
You may want to consi der these
i nci dents of m sconduct when you
submt your review.

TERRY
What the hell are you trying to
pul | ?

PAUL

Think | covered everything. Though
| did |leave out the part where you
preferred McCartney to Lennon.

( MORE)

( CONTI NUED)
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Didn't see any need to humliate
you.

(drops the smle, direct)
Shoul dn’t have threatened her.

04/ 20/ 05

58A.

( CONTI NUED)
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TERRY
No one was in this room except us.
That nmeans nmy word agai nst yours.
Thi nk you stand a chance?

PAUL
Vell, | checked with the assistant
director’'s office, he has a ten
o’ cl ock opening tonorrow. Wanna
find out?

INT. V.C.U - BULLPEN - N GHT 64

Terry wal ks out of Web’s office, Russ followng with sone of
his stuff. He doesn’t |ook at the TEAM as Wb enters from
the hallway. The two old rivals pass each other.

TERRY
Key’s in the drawer.

Terry exits. Wb continues into his office, closes the door.

VEL
Ckay, don’t get nme wong. |’'m
inpressed. But | don’t get it.
Way’' d you stick your neck out for

Web?

DANNY
Yeah. Thought you guys were
still...

Danny knocks his fists together. Paul shrugs.

PAUL
Let’s just say | felt the world d
be a safer place with Wb here.

REBECCA
Here. As in “not out there?”

Paul , working on his conputer, doesn’'t deny it. Of our
group, back with Web, but in a way, not so nuch..

INT. V.C. U - WEB'S OFFICE - N GHT 65
Wb, al one. He turns in his chair, and stares out into the

glittering abyss of downtown Los Angeles at night. HOLD on
this...

END OF SHOW
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