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Capt John Smith, an English adventurer 
John Rolfe, a tobacco planter 
Capt Newport, first President of the Jarnestown Colony 
Master Wingfield, a gentleman 
Capt Argall, a soldier of fortune 
Mary, a maid 
Ben, a friend of Smith1 s 
Wilf, a cabin boy 
Capt Ratclif fe, Newport's aide 
King James and Queen Anne 
Ackley, Jonson, Selway, Emery, Robinson; colonists 

The Indiana 

Pccahontas, a young princess 
The Great Powhatan, her father, Emperor of the Indians 
Opechancanough, Powhatan's brother 
Parahunt, Pocahontas1 brother 
Patowomeck, King of Pastancy, her treacherous uncle 
Wobblehead, a lunatic 
Tomocomo, Powhatan' s interpreter 

With various fortune-seekers of the Jarnestown Colony, 
court officials of Werowocomoco, Chiefs of the Parnunkey 
Armies, etc. 



'lPocahontas easily prevailed with her 
father and her countrymen to allow her to 
indulge her passion for the captain, by 
often visiting the fort, and always 
accompanying her visits with a fresh 
supply of provisions: therefore it may 
justly be said, that the success of our 
first settlement in America, was chiefly 
owing to the love this girl had conceived 
for Capt Smith, and consequently in this 
instance, as well as in many others, 

LOVE DOES ALL THAT'S GREAT BELOW! " 

"A Short Account of the British 
Plantations in America, 

London Magazine, 1755 



t TITLES OVER BLACK, CUS OF POCAHONTAS 

The t i t l e  appears: -: 
(and dissolves to)  - 

The f r o n t  c r e d i t s  f o l l o w ,  ove r  s h o t s  o f  o u r  h e r o i n e  
l e a r n i n g  E n g l i s h  from our  hero.  She r e p e a t s  one word a f t e r  
a n o t h e r :  t r ee ,  bush,  l e a f ,  b i r d ,  c loud .  

1 LEGEND - EXT.  SEA 

A l e g e n d  a p p e a r s  o v e r  t h e  wi ld ,  unbounded s e a .  

"No man unde r s t ande th  o r  knowes 
what V i r g i n i a  is ."  - Capt .  John Smith 

The l e g e n d  fades o u t ,  e x c e p t  f o r  t h e  word " V i r g i n i a , "  
b e n e a t h  which a p p e a r s  t h e  d a t e  : 

2 6  A p r i l  1607 

Then c o n t i n u e s  : 

WHILE COLUMBUS HAD STRUCK THE SHORES O F  
THE NEW WORLD OVER A  CENTURY BEFORE, 
NORTH AMERICA REMAINED UNEXPLORED 

2 E X T .  NEW WORLD SHORES, CHESAPEAKE BAY 

Young Pamunkey I n d i a n s ,  t h e  o r i g i n a l  i n h a b i t a n t s  o f  t h e  
V i r g i n i a  c o a s t ,  s p l a s h  and duck e a c h  o t h e r  i n  t h e  s h a l l o w s  

-'of Chesapeake Bay. 

L i t t l e  work i s  r e q u i r e d  o f  them. V i r g i n i a  i s  a r i c h ,  
m a g i c a l  c o u n t r y ,  where n a t u r e  has  p rov ided  f o r  every human 
want .  W i l d  plums and c h e r r i e s  grow i n  p r o f u s i o n  a l o n g  t h e  
banks  o f  t h e  mus ica l  rivers. Grapes  d a n g l e  from t h e  boughs 
o f  t a l l  p i n e s  and bog magnol ias  perfume t h e  a i r .  The 
b r a v e s  t e n d  t h e  f i s h i n g  w e i r s ,  p l a n t  c o r n  and squash ,  w h i l e  
t h e  women g a t h e r  b e r r i e s  and lay meat  o u t  i n  s t r i p s  t o  d r y .  
T h e i r  work i s  soon f i n i s h e d ,  however, and t h e y  j o i n  t h e  
c h i l d r e n  a t  t h e i r  l i f e  o f  p l a y .  

3 UNDERWATER SHOT - POCAHONTAS - ANGLES ON SHORE 

Gayes t  o f  them a l l  i s  POCAHONTAS, a  g i r l  of s i x t e e n ,  whom 
w e  f l r s t  d l s c o v e r  unde rwa te r ,  d i v l n g  f o r  musse l s  a n d  
c a t c h i n g  a  s t u r g e o n  by t h e  t a i l .  She t r l m s  h e r  h a i r  w i t h  

'. p e a r l s  as s h e  sits by t h e  s h o r e .  s h e  g a z e s  i n  a  r a p t u r e  a t  
t h e  wind r u s h i n g  through t h e  trees. 



The I n d i a n s  a l l  d e f e r  t o  h e r .  She is  t h e  f a v o r i t e  d a u g h t e r  
of POWHATAN, t h e i r  Emperor, who s i t s  a l o n g  t h e  s h o r e  i n  a  
mood o f  p h i l o s o p h i c a l  d e l i g h t .  She h a s  a  l o v e  of l i f e  and 
a wanton, mischievous  way t h a t  makes h e r  i r r e s i s t i b l e  to 
them a l l .  

4 E X C I T E D  SCOUT 

A s c o u t  suddenly  b r e a k s  i n t o  t h e  Ind ians '  m i d s t ,  g e s t u r i n g  
towards  t h e  e a s t .  w i t h  b r e a t h l e s a  exc i t emen t .  

5 EXT. VIRGINIA SHORE 

The I n d i a n s  r u s h  through t h e  p i n e  woods a n d  down t o  t h e  
s h o r e ,  where t h e y  s t o p  and gape,  Three E n g l i s h  merchant  
s h i p s  loom on t h e  h o r i z o n .  

What a r e  t h e s e  a p p a r i t i o n s ?  Bi rds?  F l o a t i n g  i s l a n d s ?  
Messengers o f  t h e  gods?  A t  a  s i g n a l  f rom t h e i r  l e a d e r ,  
t h e y  h u r r y  back t o  t h e i r  camps. 

The I n d i a n s  r u n  p a s t  Pocahontas  and i n t o  t h e  woods. 
Messengers  b e a t  drums and blow s e a - s h e l l  t r u m p e t s .  
P u z z l e d ,  s h e  d r i f t s  down toward t h e  s h o r e .  She s t a n d s  i n  
t h e  woven shade a t  t h e  w a t e r ' s  edge, g a z i n g  a t  t h e  E n g l i s h  
s a i l s .  She i s  i n  no way alarmed.  I t  i s  a s  though s h e  knew 
t h e y  were coming. A m y s t e r i o u s  s m i l e  a p p e a r s  on h e r  l i p s .  

7 EXT. CHESAPEAKE BAY - ABOARD THE SUSAN CONSTRNT 

A  sounding  l i n e  p l u n g e s  i n t o  t h e  da rk  w a t e r s  o f  t h e  bay.  

VOICES (0. S . ) 
Ten fathom. Sweeper b e a r i n g  r i g h t ,  
Cap'n. R i g h t  f u l l  rudder .  

Aboard the e igh t -gun  Susan  Cons tan t ,  f l a g s h i p  o f  t h e  t h r e e -  
v e s s e l  f lee t ,  CAPTAIN CHRISMPHER NEWPORT b r e a t h e s  i n  t h e  
f i r s t  sweet f r a g r a n c e  o f  t h e  l and .  They have s p e n t  t h r e e  
months a t  s e a ,  wracked by  tempest  and d l s e a s e .  Not one o f  
t h e  s e v e n t y  men on b o a r d  i s  e n t l r e l y  f i t .  S t ~ l l ,  most have 
managed t o  d r a g  themse lves  on deck ,  where they  g a z e  i n  
p r a y e r  and s i l e n c e  a t  t h e  h e a r t - s t i r r l n g  g reen  band on t h e  
h o r i z o n .  

U n l i k e  t h e  P u r i t a n s  who w i l l  f o l low t h e m  t h i r t e e n  y e a r s  
l a t e r ,  t hey  are a rough,  quar re l some l o t  o f  despe radoes  - -  
t h e  r e f u s e  o f  s o c i e t y ,  America-bound ~ b e c a u s e  England would 
n o t  have  t h e m .  I n  t h i s  new l a n d  they  have e v e r y t h i n g  t o  
g a i n  and n o t h i n g  to l o s e .  



Newport ,  t h e i r  l e a d e r ,  i s  a  gentleman o f  fame. With Drake h e  r a i d e d  Cadiz  h a r b o r  i n  1587 and s i n g l e - h a n d e d l y  c a p t u r e d  
t h e  Ma&a da Dios, t h e  r i c h e s t  Spanish g a l l e o n  e v e r  t o  f a l l  
i n t o  E n g l i s h  hands.  

8 INT. HOLD - CAPTAIN JOHN SMITH 

One young a d v e n t u r e r ,  CAPTAIN JOHN SMITH, i s  n o t  on deck  
b u t  s i t s .  i n  t h e  ho ld .  H e  has  been cast i n  i r o n s  t o  a w a i t  
h a n g i n g  on a  cha rge  o f  mut iny.  

Smi th  i s  a  b o i s t e r o u s  man o f  g r e a t  s t r e n g t h ,  a warm-hearted 
rebel, a  l o v e r  of p l a y  and  song.  He speaks  h i s  mind 
w i t h o u t  mincing words, convinced  h e  must a lways  be  r i g h t ,  
i n  s m a l l  matters no less than  i n  l a r g e .  H e  i s  l o n g  
accus tomed t o  t h e  d i s f a v o r  of h i s  s u p e r i o r s  and  does  n o t  
h a v e  a p o l i t i c  bone i n  h i s  body. 

H e  wears t h e  e a r r i n g  of a Moorish woman t o  whom he  w a s  once 
a slave.  H e  has  been a p r i s o n e r  of t h e  Turks ,  a begga r  i n  
M o s c o w ,  h a s  f o u g h t  t h e  Tartars i n  T r a n s y l v a n i a  and been  
s h i p w r e c k e d  i n  t h r e e  s e a s .  With no rank o r  p r o p e r t y ,  no 
e d u c a t i o n  o r  c o n n e c t i o n s ,  he  can o n l y  win fame o r  f o r t u n e  
b y  h i s  d a r i n g .  The c a r e e r  h e  h a s  taken up 1s t h e  s i n g l e  
o n e  open t o  a person  of h i s  ambi t ion .  

H e  i s  a  t r u e  p i o n e e r ,  f o r e v e r  l e a v i n g  t h e  p a s t  beh ind ,  
b e a r i n g  t h e  b r u n t  o f  d a n g e r ,  contemptuous o f  f e a r  -- a 
c o n q u e r o r  who l e t s  down anchor  when t h e  whim s e i z e s  him,  
makes t h e  s h o r e  h i s  home f o r  a  wh i l e ,  then  i n e v i t a b l y  grows 
b o r e d  and moves on ,  t o  seek h i s  l uck  e l s e w h e r e .  

9 EXT. ENGLISH SHIPS - FLAGS 

The Susan Constant s i g n a l s  h e r  t w o  sister vessels t o  come 
a b o u t  a n d  f a l l  i n  b e h i n d  h e r .  They are t i n y  t h i n g s ,  decked  
w i t h  f lags  and p a i n t e d  w i t h  b r i g h t  ma'rkings a s  a  d e f e n s e  
a g a i n s t  sea monsters .  They look  a s  though t h e y  had been  
b u i l t  f o r  c h i l d r e n ,  h a r d l y  seaworthy.  

10 EXT. JAMES RIVER 

The s h i p s  l e a v e  t h e  s p a r k l i n g  w a t e r s  o f  Chesapeake Bay and 
t u r n  up  t h e  James R i v e r ,  i n  s e a r c h  o f  a h a r b o r  beyond t h e  
r e a c h  o f  Span i sh  p r i v a t e e r s .  A man' dang le s  o v e r  t h e  s i d e  
t o  t a s t e  t h e  water. 

MAN 
Sweet wa te r ,  C a p t a i n !  

., , 

11 EXT. JAMESTOWN MOORAGE 

b The E n g l i s h  moor t h e  s h i p s  t o  t h e  l o n g  b ranches  o f  an o a k  
tree t h a t  hangs o u t  o v e r  t h e  banks .  



With Newport i n  t h e  l e a d ,  t h e y  wade ashore .  They speak t o  
one  a n o t h e r  i n  hushed v o i c e s ,  a s  though t h e y  had e n t e r e d  a 
g r e a t  temple.  

Here, on t h i s  s t r i p  of marshy l a n d ,  America i s  b o r n .  
Jarnestown w i l l  be Englandt s f i r s t  permanent s e t t l e m e n t  i n  
t h e  Nor the rn  Hemisphere, f o r  t h a t  matter h e r  f i rs t  co lony  
anywhere.  

12 OTHER ANGLES 

The E n g l i s h  e x p l o r e  t h e  l a n d ,  en joy ing  t h e i r  new f reedoms 
a f t e r  months on t h e  A t l a n t i c .  They p i c k  t h e  p l a n t s  a n d  
i n s p e c t  them, amazed by  t h e  bounty o f  t h i s  new wor ld .  
E v e r y t h i n g  i s  s p l e n d i d  and r a r e .  

VOICES (O.S.) 
There ' s  o y s t e r s  on t h e  s h o r e  a s  t h i c k  
a s  s t o n e s .  F i s h  everywhere.  They 
look i n t o  your e y e s .  We' l l  l ive  l i k e  
k ings  ! Kings ! 

They f e i n t  a t  one ano the r  w i t h  t h e i r  swords, p r a c t i c e  
p a r r i e s  and t h r u s t s ,  chop at branches  and f l o w e r s  t o  , test 
t h e  edge o f  t h e i r  steel,  s t a b  v a i n l y  a t  t h e  f i s h  t h a t  f l a s h  
t h r o u g h  t h e  s t r eams .  There are a f e w  women i n  t h e i r  
company; two o r  t h r e e .  

SAX LOR 
Capta in  Newport! 

The s a i l o r  c a l l s  Newport's a t t e n t i o n  t o  a dugout  canoe  
f l o a t i n g  down t h e  r i v e r .  I n s i d e  t h e  canoe,  f u l l y  e r e c t ,  
s i t s  a s k e l e t o n  draped  wi th  p e a r l  n e c k l a c e s .  

NEWPORT 
Muskets! 

Newport p r i c k s  h i s  e a r s  as a s t r a n g e ,  haun t ing  song comes 
w a f t i n g  t o  him on t h a  wind f rom f a r  away. The men are keen 
w i t h  apprehens ion  and excitement. Fa r  away, Pocahontas  
w a t c h e s  from h e r  perch  i n  a t r e e .  

13  EXT.  HANGING TREE 

Elsewhere ,  unaware o f  t h i s  a p p a r i t i o n ,  CAPTAIN WINGFIELD 
p r e p a r e s  t h e  noose i n  which,  a s  a f i r s t  o r d e r  of b u s i n e s s ,  
Smith must  hang. Smith s t a n d s  on a s t o o l ,  unper tu rbed .  

SMITH 
I admire you, Wingf ie ld .  Y e s ,  I 
admire anybody who dares t o  en joy 
h i m s e l f .  A f t e r  a l l ,  most t h i n g s  a r e  
s e t  up s o  you won' t. 

  MORE) 



SMITH (cont l  d) 
They ho ld  you by t h e  nose  and make 
damn s u r e  you w o n f t m i s b e h a v e .  well, 
God w i l l  t a k e  c a r e  o f  them, r i g h t ?  

WINGFIELD 
If I were you,  Smith, I would t a k e  
advan tage  o f  t h e s e  p r e c i o u s  minutes  t o  
compose my p r a y e r s .  

SMITH 
H e  h a s  no i n t e n t i o n  o f  hanging me. 
Why shou ld  he? H e  f o l l o w s  t h e  p a t h  of 
l o g i c ,  Wingfie ld .  H e  u s e s  h i s  mind. 

WINGFIELD 
I t h i n k ,  i n  t h i s  f a t e f u l  i n s t a n c e ,  you 
migh t  b e  wrong. 

SMITH 
I don1 t know why I was te  my b r e a t h .  
L e t  peop le  be .  Don1 t open t h e i r  e y e s .  
Supposing you did, w h a t l d  t h e y  s e e ?  
T h e i r  misery .  Man i s  a b r u t e  -- a 
g r e a t  b r u t e .  If you are c r u e l  t o  him, 
h e  r e s p e c t s  a n d  fears you.  If you a r e  
k i n d  t o  him, h e  p lucks  o u t  your  e y e .  

WINGFIELD 
Good, very good. I i n t e n d  t o  make a 
c o l l e c t i o n  o f  your  s a y i n g s ,  i f  you 
w i l l  p e r m i t  m e .  

Capt  Newport walks up .  

NEWPORT 
L e t  him go.  

RINGFIELD 
You s a i d  t o  hang him. 

NEWPORT 
Remember, Smith,  t h a t  you a r e  under  a 
c l o u d  and t h a t  it w i l l  d a rken  i f  I 
h e a r  any 'more o f  your  mutinous 
r emarks .  Now make y o u r s e l f  u s e f u l .  

Newport h a s  o n l y  wanted t o  throw a s c a r e  i n t o  him, a s  Smi th  
guessed .  The men raise a c h e e r  a s  Smi th ' s  hands a r e  
u n t i e d .  He i s  a n  immensely p o p u l a r  f i g u r e .  

.. . 
WINGFIELD 

I t h i n k  you shou ld  r e c o n s i d e r  t h i s  
d e c i s i o n ,  s i r .  



NEWPORT 
Wingf ie ld ,  n o t  everybody i n  t h i s  world 
i s  a b l e  t o  keep h i s  mouth s h u t ,  and  
you might  perhaps b e  one of t h o s e  who 
can' t .  They f r n d  they  have crossed 
t h e  s u b t l e  l i n e  between independence 
o f  thought  and s h e e r  i n s o l e n c e .  Now - . 
t h a t  might  be  happening t o  you ,  don1 t 
you t h i n k ?  

Smith g i v e s  Wingf ie ld  a  broad  smile. 

14 EXT.  , V I R G I N I A  SHORE. 

Smith swaggers a round ,  ignor ing  h i s  sh ipmates '  
c o n g r a t u l a t i o n s .  H e  has  a  hardy c o n f i d e n c e  i n  h imsel f  t h a t  
i n s p i r e s  r e s p e c t .  H i s  eyes  a r e  a l i v e  w i t h  a  cunnlng 
i n t e l l i g e n c e .  H e  wears  a  b r l g h t  uni form and a s tee l  
c h e s t p l a t e  embossed wi th  a  rampant d r a g o n ,  d e s p i t e  t h e  h e a t  
t h a t  h a s  caused t h e  o t h e r s  t o  s t r i p  down t o  t h e i r  s i n g l e t s .  
There i s  something convinc ing  about  h i s  b o l d ,  o u t l a n d i s h  
manner. H e  has  a  way of  c a r r y i n g  i t  o f f .  

BEN, t h e  s h i p ' s  cook,  s a l u t e s  h i s  f r i e n d .  

BEN 
They l e t  you go! A t e r r i b l e  m i s t a k e  
they  made t h e r e .  Come, s i t  l i k e  a  
gentleman, b e  id le .  I thought  s u r e l y  
they  would hang you.  

SMITH 
Why would t h e y  do t h a t ?  

BEN 
Why, f o r  t h e  'arm you done u s  a l l !  I 
can  o n l y  speak  f o r  myself ,  b u t  b e f o r e  
I m e t  you, I knew nothing and now I 
am, i f  a man should  speak t r u l y ,  
l i t t l e  b e t t e r  than one of t h e  wicked,  
l y i n g  a b o u t  t h e  whole day, dreaming of 
g i l d e d  p a l a c e s  and t h e  l i k e ,  c a r i n g  
noth ing  .for t h e  world 's  b u s i n e s s .  You 
could  c o r r u p t  a  s a i n t ,  Capt Smi th .  

Smith s m i l e s .  H e  l i k e s  h i $  mates and t h e  p l a c e  he  enjoys 
i n  t h e i r  h e a r t s .  

' BEN 
Lend ma a p inch  of tobacco,  would you? 
No? Not a p inch?  I have f r i e n d s ' a n d  
I have a c q u a i n t a n c e s .  I w l l l  piss i n  
your  bedding.  

(MORE) 



I w i l l  
f l e s h  
t h a t !  

BEN (cont 'd )  
, see d o g ' s  meat made o f  your  
and dice o f  your bones .  Work on 

( t o  t h o  o t h e r s )  
You see, gen t l emen ,  t h e r e  i s  no 
d e f e n s e  a g a i n s t  w i t .  

SMITH 
P i t y  you h a v e n ' t  found a  way t o  l i v e  
by i t! 

H e  walks o f f .  

BEN 
Hold your tongua!  A s  I am a gent leman 
b o r n ,  I w i l l  get drunk,  grow v a l i a n t  
and b e a t  you w i t h i n  a n  i n c h  o f  your  
l i f e .  

S m i t h  s t a n d s  with  a  man named ACKLEY, g a z i n g  a t  t h e  woods. 

ACKLE Y 
T h e r e ' s  someth ing  ou t  t h e r e ,  Smith .  
You can  feel i t .  I don1 t l i k e  it t h a t  
t h e  trees run  down s o  c l o s e  t o  t h e  
s h o r e .  The b o a t f  s n o t  p r o t e c t e d .  

NEWPORT AND SCOUTS 

A s c o u t  h a s  s i g h t e d  t h e  I n d i a n s .  

SCOUT 
N a t u r a l s ,  s i r .  S e e  t h e r e ?  They was 
making q u i t e  a f u s s ,  t o o .  

T h r e e  I n d i a n s  run down t h e  o p p o s i t e  s h o r e  o f  t h e  r i v e r ,  
c a l l i n g  t o  one  a n o t h e r  i n  s t r a n g e ,  b i r d - l i k e  syllables.  

NEWPORT 
P r e p a r e  t h e  p i n n a c e  and a  war p a r t y .  
T w e n t y  men. 

The t h r e e  I n d i a n s  run  p a s t  Pocahontas .  

EXT. VIRGINIA WOODS - SMITH 

Smi th  e n t e r s  t h e  v i r g i n  f o r e s t ,  awed b u t  u n a f r a i d ,  l i k e  
someone e n t e r i n g  a  g r e a t  c a t h e d r a l .  He has  s l i p p e d  away 
f rom t h e  o t h e r s .  

The trees a r e  f u l l  of c o o l  d r a f t s ,  l i k e  a  s p r i n g - f e d  p o o l .  
They s e e m  t o  r o l l  on f o r e v e r ,  f l a t  and p a r k - l i k e ,  
p a r t i t i o n e d  b y  c r e e k s  and  s t r e a m s  t h a t  a t  low t ide  become 
s l i c k s  o f  b l a c k  mud. C l u s t e r s  of g rapes  hang f rom v i n e s  
t h a t  tw ine  th rough t h e i r  boughs.  



Softwoods grow s i d e  by side with oaks and p o p l a r ,  a  
c o n t r a d i c t o r y  s i g h t  t o  European eyer .  Turkeys d u s t  
t h e m s e l ~ e s  i n  t he  sand. The i r  nests l i e  open, b r i m i n g  
wi th  eggs ,  as  though they had no f e a r  of marauders .  The c a l l  of each b i r d  s t ands  o u t  sha rp  and c l e a r  i n  t h e  calm o f  
t h i s  A p r i l  a f ternoon.  

17 POCAHONTAS AND PARAHUNT 

Pocahontas and he r  b r o t h e r ,  PARAHUNT, s t e a l  through t h e  
trees t o  g e t  a c l o s e r  look a t  t h e  v i s i t o r s .  

Pocahontas wears a  wreath on h e r  head and a  s h o r t  buckskin 
apron .  Except f o r  t he  long  s t r a n d s  of p e a r l s  and s h e l l s  
t h a t  hang around her  neck, s h e  is bare  above t h e  w a i s t .  
Below h e r  knees and above h e r  elbows, he r  arms and l e g s  a r e  
ornamented with t a t t o o s ,  g i v i n g  her  a  ~ g u e l y  Polynes ian  
appearance .  

She sees Smith and f r eezes  i n  h e r  t r a c k s .  Parahunt  wants 
t o  go  back,  b u t  impat ient  w i th  h e r  b r o t h e r ' s  t i m i d i t y ,  s h e  
v e n t u r e s  c l o s e r .  

Smith t u r n s  and sees h e r ,  a l l  a t  once. She gazes  at him a s  
though he  were a  v i s i t o r  from t h e  sky. With h i s  bea rd  and 
h i s  g l i n t i n g  armor, a lone  i n  t h e  s t i l l n e s s  of t h e  f o r e s t ,  
he seems s o  handsome, s o  u n a f r a i d  -- a  blue-eyed, fa i r -  
h a i r e d  god. She t u rn s  a  ca r twhee l .  Then, wi th  an  odd 
l augh ,  s h e  i s  gone. 

18 EXT. OPPOSITE SHORE OF THE JAMES 

The p innace ,  a s m a l l  s a i l b o a t ,  s t r i k e s  t h e  oppos i t e  sho re .  
Newport and  h i s  men jump o u t  and,  weighted down w i t h  t h e i r  
casques  and armor, croaabowa and p ike s ,  wade c lums i ly  
a sho re .  Quickly they  f i n d  f o o t p r i n t s ,  a t  f i r s t  o n l y  
f o o t p r i n t s .  Teneion mounts a s  they  advance i n t o  t h e  woods. 
They s e n s e  they  a r e  be ing watched. ' 

- - 
SAILOR 

S s s s s s t !  

Newport l ooks  around t o  behold a  magnif icent  Parnunkey b rave  
s t a n d i n g  a t  t h e  edge .of a c l e a r i n g  a  hundred f e e t  away. 
The b r ave  lowers h i s  bow and g i v e s  two loud  shou t s .  The 
Engl i sh  jump back, s t a r t l e d .  

Newport s t e p s  forward and p u t s  h i s  hand over  h i s  h e a r t ,  a s  
a  s i g n  t h e  Engl i sh  mean no harm. The b rave  nods, a s  though 
t o  s ay  h e  unders tands .  H e  r a i s e s  h i s  hand and two h u n d r e d .  
b a t t l e - d r e s s e d  w a r r i o r s  s t e p  o u t  from t h e  woods. 

They a r e  a  handsome people ,  a  f u l l  head t a l l e r  than t h e  
Engl i sh .  



Unl ike  t h e  severe, a q u i l i n e  I n d i a n s  of t h e  G r e a t  P l a i n s  t o  
whom w e  a r e  accustomed,  they  have round f a c e s ,  b road  
cheekbones and  s t r a i g h t  noses .  T h e i r  sk in  1s t h e  c o l o r  of 
bu rn i shed  g o l d ,  t h e r r  eyes  jet b l a c k ,  i n  shape  a lmos t  
Chinese .  Buf fa lo  t a i l s  dangle  from t h e l r  b e l t s  on t h e  
ground beh ind  them. Dead b l a c k b i r d s  hang from t h e r r  ears .  
They c h a l k  t h e r r  cheeks  and arms with r o o t  dyes  and s h a v e  
t h e  r i g h t  s r d e  o f  t h e i r  heads,  to keep  t h e i r  h a l r  c l e a r  o f  
t h e i r  b o w s t r i n g s ,  g l v i n g  each man two comple te ly  different 
p r o f i l e s  -- o n e  f r i g h t f u l ,  t h e  o t h e r  s o f t  and nob le .  The 
E n g l i s h  have neve r  s e e n  be ings  r e m o t e l y  l l k e  t h e s e  and  
murmur w i t h  a s ton i shmen t  -- as tonrshment ,  t hen  g r a d u a l l y  
f e a r ,  a s  t h e y  realize they  could  e a s i l y  be overwhelmed. 

The b r a v e  s t r i k e s  h i s  head and c h e s t ,  then r e a c h e s  o u t  t o  
s t r i k e  Newport 's  t h e  same way. Newport s h i e s  back ,  
d i s t r u s t i n g  h i s  i n t e n t i o n s .  The b r a v e  s m i l e s  and r e p e a t s  
t h e  g e s t u r e .  

NEWPORT 
M r .  Ackley? 

The b rave  p u l l s  h i s  h a i r ,  t hen  wi th  a j o v i a l  l o o k  p o i n t s  a t  
Newport' s own. 

ACKLEY 
H e  d o e s  n o t  know how t o  make h i s  ' 
meaning p l a i n ,  b u t  i t  a p p e a r s  he means 
w e  a r e  a l l  made o f  t h e  same f l e s h  and 
b lood  . 

Again,  Newport p u t s  h i s  hand ove r  h i s  h e a r t .  The b r a v e  
comes forward ,  nodding wi th  g r e a t  s a t i s f a c t i o n ,  and a s k s  
p e n n i s s l o n  t o  touch Newport's s k i n .  The I n d i a n s  a r e  
f a s c i n a t e d  above  a l l  else by t h e  Engl ishmen's  whi te  p a l l o r ,  
e x a g g e r a t e d  by t h e i r  l o n g  months a t  s e a .  Newport l a u g h s  
and  h o l d s  h i s  arm o u t  f o r  i n s p e c t i o n .  The b r a v e  t o u c h e s  i t  
w i t h  a  l i t t l e  g a s p  o f  awe. Pocahontas  looks  a t  h e r  b r o t h e r  
and  smiles. 

19 EXT.  ALONG THE JAMES RIVER - A GOLDEN AGE 

The I n d i a n s  have  grown more t r u s t i n g .  They dance  wi th  
panp ipes  on  t h e  s h o r e  and wade o u t  i n t o  t h e  sha l lows  t o  
g r e e t  t h e  E n g l i s h  longboa t s  w i t h  songs  of welcome. Some 
padd le  ahead i n  t h e i r  l ong  canoes t o  warn Newport 's  
helmsman o f  s n a g s  i n  t h e  wa te r .  

"We have n e v e r  i n  t h e  world s o  f a r  e n c o u n t e r e d a  k i n d e r  
p e o p l e , "  wro te  James Barlowe, c a p t a i n  o f  R a l e i g h ' s  ill- 
f a t e d  1584  e x p i d i t i o n .  " W e  were e n t e r t a i n e d  wi th  
f r i e n d s h i p  and  were g i v e n  e v e r y t h i n g  t h e y  c o u l d  p r o v i d e .  
W e  found ( them) g e n t l e ,  l o v i n g  and f a i t h f u l ,  l a c k i n g  a l l  
g u i l e  and t r i c k e r y .  I t  was a s  i f  t h e y  l i v e d  i n  a  g o l d e n  
age  o f  t h e i r  own. 



A s a i l o r  rushes  up t o  Smith, b r e a t h l a s s  w i t h  exc i t emen t .  

SAILOR 
I gave t h i s  Ind ian  woman a broken 
p l a t e ,  and  s h e  g i v e  m e  f o u r  rows o f  
h e r  p e a r l s .  I t e l l  you, w e  come t o  
t h e  r l c h e s t  c o u n t r y  i n  t h e  wor ld .  

The s h i p ' s  BOSUN, a  g r e a t  hu lk ing  man, s p o t s  one of  t h e  
I n d i a n s  s t e a l i n g  a  h a t c h e t .  

BOSUN 
What do you t h i n k  youf re do ing?  

The I n d i a n  backs away, uncomprehending. H i s  p e o p l e  have 
communal i d e a s  a b o u t  p r o p e r t y  which t h e  E n g l i s h  d o  n o t  
s h a r e .  

BOSUN 
Drop it! 

Alarmed by  t h e  bosun ' s  t o n e  o f  v o i c e ,  t h e  b r a v e  t u r n s  and ' 

r u n s .  The bosun l e v e l s  h i s  musket and s e n d s  a  v o l l e y  
c r a s h i n g  through t h e  underbrush ,  s t i n g i n g  t h e  f l e e i n g  
I n d i a n ' s  shou lde r  w i t h  a  s p r a y  of  p e l l e t s .  His f e l l o w s  
gape a t  t h i s  d i s p l a y  of t h e  Englishmen's power. Smith 
knocks him t o  t h e  ground.  

SMITH 
You f o o l !  T i e  h i s  hands b e h i n d  h i s  
back. 

The bosun s t r i k e s  back  a t  Smith,  who w i t h  a s w i f t  d i s p l a y  
o f  p h y s i c a l  courage q u i c k l y  subdues him. The I n d i a n s  
r e t r e a t  t o  t h e  tree l i n e .  Pocahontas watches  as Smith 
t r ies  t o  c a l l  them b a c k ,  b u t  t h e y  no l o n g e r  t r u s t  t h e  
v x s i t o r s  from heaven. 

BOSUN 
H e  s t o l e  my h a t c h e t !  

Smith d r a g s  t h e  bosun down i n t o  t h e  w a t e r ,  and i n  f u l l  
s i g h t  of  t h e  I n d l a n s ,  shoves h i s  head underwa te r  a g a i n  and 
agazn, as though t o  show them he w i l l  p u n i s h  t h e  o f f e n d e r .  
They d o  n o t  unde r s t and  t h e  meaning o f  t h i s  d i s p l a y ,  
however, a n d  shy ing  o f f  l i k e  deer, t h e y  d i s a p p e a r  i n t o  t h e  
woods. Pocahontas i s  t h e  l a s t  t o  r e t r e a t ,  h e r  e y e s  st111 
d e t a i n e d  by t h e  E n g l i s h  h e r o .  

20 NEW ANGLE 

P ' k . - -  Newport harangues t h e  assembled E n g l i s h  company. 



NEWPORT 
Capt Smith did w e l l  today  and went a 
c o n s i d e r a b l e  way towards reinstating 
h imse l f  i n  o u r  good o p i n l o n .  But t h e  
h a r d s h i p s  w e  f a c e  a r e  g r e a t e r  st111 
f o r  t h e  a c t i o n s  of a f o o l .  Tonight  w e  
s h a l l  s l e e p  a b o a r d  t h e  s h i p s ,  e v e r y  
man i n  f u l l  a rmor .  I n  t h e  morning w e  
s h a l l  chop down e v e r y  tree w i t h i n  h a l f  
a m i l e  of  t h e  moorage and use t h e  
s t r a i g h t e s t  timbers t o  p a l z s a d e  a 
f o r t .  When w e  have  done t h a t ,  we mus t  
s e t  co rn ,  p u t  up houses  and l a y  i n  
f i rewood.  S l a c k e r s  w i l l  be  e x e c u t e d  
a t  t h e  s i t e  o f  t h e i r  transgression. 
Y e s ,  Selway? 

SE LWAY 
S i r ,  when a r e  w e  go ing  o u t  t o  -- poke 
around? 

NEWPORT 
We a r e  n o t  h e r e  t o  p i l l a g e  and r a i d  
b u t  t o  expand Englandf s dornaln o f  
reason and l i g h t .  W e  have i t  i n  o u r  
means t o  make a f r e s h  world h e r e ,  one 
where t h e  l i o n  might  l i e  down wi th  t h e  
lamb and t h e  wolf w i t h  t h e  sheep ,  
where t h e r e  m i g h t  b e  p l e n t y  f o r  a l l .  
Every man who works h a r d  i n  t i m e  w i l l  
b e  rewarded. But w e  must work, t o o ,  
f o r  t h e  good o f  t h o s e  who a r e  t o  come. 
We s h a l l  e n j o y  t h e  good t h i n g s  of the  
e a r t h ,  and w e  s h a l l  b e  happy t o  t h i n k  
t h a t  a f t e r  u s ,  and thanks  t o  u s ,  men 
w i l l  r e c o g n i z e  themselves  as b e i n g  
h a p p i e r ,  better a n d  more f r e e .  

SE LWAY 
Begging your  pardon,  b u t  i f  w e ' d  
wanted t o  f a rm,  w e  cou ld  lave s t a y e d  
i n  Devon . 

NEWPORT 
Perhaps yout v e  made a t e r r i b l e  
mis t ake .  Gold w i l l  do  you no good s i x  
months from now, when t h e  snows f l y .  
We want t o  l i v e  i n  peace  wi th  t h e s e  
p e o p l e .  Our survival depends upon 
keeping t h a t  p e a c e .  W e  s h a l l  a t  some 
p o i n t  e x p l o r e  t h e  l a n d ,  b u t  we s h a l l  
n o t  p lunder  i t .  Do I make myself 
c l e a r ?  



v 
L When n o b o d y  s p e a k s ,  Newport l o w e r s  h i s  h e a d  a n d  o f f e r s  a 

p r a y e r  of t h a n k s g i v i n g .  

NEWPORT 
Lord ,  w e  h a v e  t h e  D e v i l  a n d  a l l  t h e  
G a t e s  of Hell a g a i n s t  u s ,  b u t  i f  Thou 
a r t  w i t h  u s ,  we care n o t  who i s  
a g a i n s t  u s .  G r a n t  u s ,  t h e r e f o r e ,  a 
h e a l t h y  p o r t i o n  o f  Thy mercies. W e  
a s k  i t  i n  t h e  name o f  Thy s o n ,  Jesus 
C h r i s t  o u r  Lord .  Amen. 

21  EXT. JAMESTOWN SETTLEMENT - MONTAGE 

A t  dawn t h e  n e x t  morning,  t h e  E n g l i s h  s t r i p  off  t h e i r  
d o u b l e t s  a n d  set  t o  work. The f o r e s t  r i n g s  w i t h  t h e  b i t e  
o f  t h e i r  K e n t i s h  axes. Swea t  g l i s t e n s  on t h e i r  t a t t o o e d  
b a c k s .  A f t e r  months a t  sea, t h e  work i s  a  j o y .  

When t h e  f e l l i n g  gang i s  d o n e ,  t h e  s a w y e r s  d r a g  t h e  logs  
o f f  t o  hew them i n t o  timbers. Soon a s m a l l  f o r t  is u n d e r  . 
c o n s t r u c t i o n .  

P o c a h o n t a s  wa tches  f r o m  a f a r .  From t i m e  t o  t i m e  s h e  a l l o w s  
t h e  c a b i n  boys  t o  a p p r o a c h  h e r .  They s o o n  are  t e a c h i n g  h e r  
E n g l i s h  words. 

F o r a g e r s  a t t e m p t  t o  c a t c h  f i s h  a n d  w i l d f o w l  b u t  w i t h o u t  t h e  
h e l p  of t h e  I n d i a n s  h a v e  l i t t l e  s u c c e s s .  C a r p e n t e r s  p u t  
t o g e t h e r  a s h a l l o p ,  a  s h a l l o w - d r a u g h t  v e s s e l  f o r  n a v i g a t i n g  
t h e  r ivers ,  p i t c h  t h e  t e n t s  a n d  s t a k e  o u t  g a r d e n s .  Yeomen 
sow oa t s  a n d  b a r l e y .  

Newpor t  i s  a w i s e  l e a d e r .  H e  gives every man a j o b ,  t h o u g h  
t h e  g e n t l e m e n  are exempt f r o m  p h y s i c a l  l a b o r .  H e  g o e s  
a r o u n d  k e e p i n g  u p  t h e l r  sp i r i t s  a n d ,  where  n e c e s s a r y ,  
l e n d i n g  a hand.  B u t  when h e  comes upon two o f  t h e i t  
company p l u c k i n g  a w i l d  g o o s e ,  h e  i s  i n f l a m e d  t o  w r a t h .  
The men a r e  h a u l e d  t o  t h e  g r o u n d ,  a n d  t h e i r  h a n d s  are b o u n d  
b e h i n d  t h e i r  b a c k s .  

NEWPORT 
C l e v e r  d o g s !  S t a u n c h  t o  t h e  l a s t !  
Never  t o l d  u s  how t h e y  managed t o  l o o k  
so  f i t .  Rnd why s h o u l d  t h e y ?  No, 
f i n e  f e l l o w s ,  f i n e  f e l l o w s !  

( t u r n i n g  t o  h i s  a d j u t a n t s )  
W a i t  u n t i l  t h e  s u n  g o e s  down to bury 
them.  .. I don' t want  t h e  S a v a g e s  t o  
t h i n k  our  numbers are dwindling. 



Overcome by c u r i o s i t y ,  t h e  I n d i a n s  have r e t u r n e d  t o  t h e  
v i c i n i t y  o f  t h e  camp. From a c r o s s  t h e  r a v e s ,  t h e y  w i t n e s s  
t h e  e x e c u t i o n  o f  t h e  poache r s .  I t  seems n o t  t o  d e t e r  t h e i r  
c u r i o s i t y .  A b rave  named TOMOCOMO t a l k s  wi th  t h e  sentries, 
a distinctive man, dyed b l a c k  from head  t o  t o e  and c o v e r e d  
wi th  t a t t o o s .  

2 3  EXT. HALF-FINISHED FORT AT JAMESTOWN - S M I T H  

Smith s i t s  w i t h  a s k e t c h  board ,  d rawing  t h e  s t r a n g e  
v a r i e t i e s  o f  p l a n t s  h e  has  t u r n e d  up.  The f o r t  i s  now h a l f -  
f i n i s h e d .  At  one p o i n t ,  s t a n d i n g  watch b y  t h e  w a l l ,  h e  
sees Pocahon tas  cavorting w i t h  t h e  c a b i n  boys  -- w a l k i n g  on 
h e r  hands ,  c h a l l e n g i n g  them t o  f o l l o w  h e r  example i n  t h e  
E n g l i s h  p h r a s e s  t h e y  have t a u g h t  h e r .  H e  n o t e s  how, 
f i n d i n g  h e r s e l f  a l o n e ,  she  looks  up  i n t o  t h e  c l o u d s  a b o v e .  
Her l i p s  move a s  though s h e  were s p e a k i n g  w i t h  someone. 

She seems t o  feel h i s  eyes  on h e r ,  s t o p s ,  t u r n s  and  l o o k s  
e v e n l y  a t  him. H e  waves t o  h e r .  She waves back ,  a s  t h o u g h .  
u r g i n g  him t o  come o u t  a n d  p l a y .  H e  s m i l e s  a n d  s h a k e s  h i s  
head;  he i s  on gua rd  and must '  s t a y  where h e  i s .  But t h e  
i n c i d e n t  makes i t s  impress ion .  H i s  n e r v e s  t i n g l e  w i t h  a 

d . s t r a n g e  d e l i g h t .  W i l l  he  go away i n t o  t h e  b l a c k n e s s  o f  
L. 

d e a t h  n e v e r  hav ing  known t h e  mys te ry  of h e r  f ree ,  f r e s h  
l i f e ?  

24 EXT.  COMPANY STORE 

Ben shows Newport t h a t  t h e  kegs o f  g r a i n  and h a r d t a c k  t h e y  
have b r o u g h t  f rom England a r e  i n f e s t e d  w i t h  worms. 

NEWPORT 
The damp g o t  i n .  

BEN 
- -  The damp's n o t  your  problem. Some of 

t h e  k e g s  w a s  good, b u t  t h e y ' r e  gone 
now. Somebody f i l c h e d  'ern. I know 
what y o u ' r e  t h i n k i n g ,  b u t  it c o u l d n ' t  
have  been. t h e  N a t u r a l s .  They c o u l d n l  t 
g e t  t h r o u g h  t h e  l o c k .  Had t o  be one 
o f  o u r  own. 

ACKLEY 
The f r o s t  h a s  n ipped  our  o a t s .  We S e t  
them i n  too late-. T h e  natives know 
how t o , . c a t c h  t h e s e  f i s h .  They won ' t  
come t o  a  hook. 



NEWPORT 
Speak s o f t l y .  T e l l  no one o f  t h e  
c o n d i t i o n  of our stores. 

25  EXT.  HALF-FINISHED FORT - SMITH'S POVS 

Smith watches t h e  c a b i n  boys i m i t a t e  t h e i r  I n d i a n  p laymate .  
Her cinnamon b r e a s t s  have lnf lamed t h e i r  young 
i m a g i n a t i o n s .  Then h e  sees t h a t  a n  E n g l i s h  p a r t y  under  t h e  
l e a d e r s h i p  of  CAPT ARGALL, an a d v e n t u r e r  l i k e  h i m s e l f ,  h a s  
c a p t u r e d  two I n d i a n s  who ven tu red  t o o  c l o s e l y  t o  t h e  f o r t  
and  b r o u g h t  them t o  Newport f o r  i n t e r r o g a t i o n .  One of them 
i s  Tomocomo. 

ARGALL 
They can t e l l  us what we c a n ' t  f i n d  
o u t  f o r  o u r s e l v e s .  

2 6  INT. SAILCLOTH LEAN-TO 

A c o u n c i l  o f  t h e  Jamestown e l d e r s  s i t s  i n  t h e  shade  o f  a  * 

s l u n g  s a i l .  Hogs f o r a g e  f o r  s c r a p s  o f  f o o d  i n  t h e  r u t t e d  
l a n e s .  The c a p t u r e d  I n d i a n s  s t a n d  nex t  t o  Newport. 

NEWPORT 
( p r e s i d i n g )  

W e  a r e  h e r e  by t h e  w i l l  o f  P rov idence .  
Had w e  n o t  s i g h t e d  l a n d  t h e  day w e  
d i d ,  I would have tu rned  back .  We've 
e a t e n  t h e  best p a r t  of ou r  s tores.  
O u r  best men a r e  s i c k  wi th  f e v e r ;  t h e  
rest  w i l l  soon b r e a t h e  mutlny.  W e  
m igh t  as w e l l  be shipwrecked. Now t h e  
N a t u r a l s  tell m e  o f  a c i ty  up t h e  
r i v e r ,  and  a  mighty King who lives 
t h e r e .  I p ropose  w e  send a n  envoy t o  
him, t o  see whether  he can  b e  
persuaded  t o  t r a d e  w l t h  u s .  
Meanwhile, I s h a l l  r e t u r n  t o  England 
f o r  f r e s h  s u p p l i e s .  I w i l l  n o t  be  
back u n t i l  t h e  s p r i n g .  You w i l l  be 
u t t e r l y  a l o n e  u n t i l  t h e n ,  b u t  my 
l e a v i n g  w i l l  f r e e  t h e  m e n ,  when 
a d v e r s i t y  s t r i k e s ,  o f  any t e m p t a t i o n  
t o  r e t u r n .  R a t c l i f f e  he re  w i l l  b e  Ln 
command. As t o  who s h a l l  approach  t h e  
Savage King,  I needn' t t e l l  you  t h a t  
i t  w i l l  be a hazardous mls s ion .  

L A s i l e n c e  f o l l a w s .  

br 



ARGALL 
C a p t a i n  S m i t h  i s  t h e  o n l y  p r o f e s s i o n a l  
s o l d i e r  among u s .  He alone i s  s u i t e d  
t o  t h e  t a s k .  

T h e r e  a r e  n o i s e s  o f  a g r e e m e n t .  Smi th  bows: 

WINGFIELD 
( l e a p i n g  u p )  

I s h o u l d  very d e a r l y  l i k e  t o  know o n e  
t h i n g .  What i s  t o  p r e v e n t  t h i s  f r i e n d  
o f  t h e  hangman f r o m  making l e a g u e  w i t h  
t h e  N a t u r a l s ,  t h e n  t u r n i n g  upon u s ,  
o n l y  u n d e r  t h e  extremity o f  t o r t u r e ,  I 
s h o u l d  l i k e  t o  a s sume?  O r  i n s t r u c t i n g  
them i n  t h e  c o n d u c t  of w a r  a n d  E n g l i s h  
s t r a t e g i e s ,  i f  I may make s o  b o l d ?  
H i s  r i g h t  t o  t h e  t i t l e  o f  C a p t a i n c y  i s  
d u b i o u s  a t  b e s t .  The low-born  s o n  of 
a yeoman c a n n o t  be expected t o  b e h a v e  
w i t h  a g e n t l e m a n ' s  s e n s e  of  p r o p r i e t y .  

ARGALL 
P e r h a p s  you'd l i k e  t o  g o ,  W i n g f i e l d !  

* - The  o t h e r s  l a u g h .  

NEWPORT 
The s e n t i m e n t  o f  t h e  c o u n c i l  i s  clear  
Moreover, it c o n f o r m s  w i t h  my own. 

( t o  S m i t h )  
T h i s  w i l l  b e  y o u r  o p p o r t u n i t y  t o  
repair y o u r  r e p u t a t i o n  f o r  d i s c i p l i n e  
a n d  o b e d i e n c e .  I e x p e c t  you t o  
welcome i t .  

SMITH 
( w i t h  a bow) 

I d o .  

27 EXT. JAMESTOWN DOCK 

S m i t h  w a l k s  a l o n g  t h e  Jamestown dock  w i t h  Newpor t  as h e  
p r e p a r e s  t o  se t  o f f  i n  t h e  s h a l l o p  t h e  c a r p e n t e r s  h a v e  
b u i l t .  Meanwhi le  t h e  p r i n c i p a l  s h i p s  are b e i n g  p r o v i s i o n e d  
f o r  N e w p o r t ' s  r e t u r n  t o  E n g l a n d .  

NEWPORT 
A r e  you  a f r a i d ?  

SMITH 
N o .  



NEWPORT 
I would  be. 

SMITH 
I ' v e  a l w a y s  believed t h a t  s o o n e r  o r  
l a t e r  s o m e t h i n g  g o o d ,  s o m e t h i n g  
s p e c l a l ,  was i n  s t o r e  f o r  m e .  A 
d e s t i n y  a l l  my own. I s u p p o s e  I a m  a 
Musselman i n  t h a t  way. 

NEWPORT 
A Mussalman? 

SMITH 
I b e g g e d  i n  Moscow when i t  was b l o w i n g  
snow i n  e i g h t - f o o t  d r i f t s .  I was t h e  
o n l y  man t o  come o u t  a l i v e  when my 
r e g i m e n t  was o v e r r u n  by t h e  T u r k s  i n  
T r a n s y l v a n i a .  They p u t  a  c h a i n  a r o u n d  
my neck  a n d  g a v e  m e  a s  a  slave t o  a  
S t a m b u l i  l a d y  -- h e r  name was 
T r a g a b o n z a  -- a n d  s h e  o r d e r e d  m e  
a r o u n d  l i k e  h e r  s i t - u p  d o g ,  u n t i l  s h e  
go t  b o r e d  a n d  p o i s o n e d  m e ,  t o  see i f  I 
c o u l d  t a k e  it. I n e v e r  l o s t  hope .  
Even when i t  l o o k e d  bad, you know, I 
n e v e r  e v e n  f e l t  i n  danger. I h a d  t h i s  
f e e l i n g ,  t h r o u g h  it  a l l ,  t h a t  t h e r e  
w a s  s o m e t h i n g  w a i t i n g  f o r  m e  -- my 
l i f e  would n o t  e n d  u n t i l  I h a d  f o u n d  
it  -- a c h i e v e d  it. I n e v e r  knew where  
i t  l a y  or what  i t  was e x a c t l y .  

( o v e r  a  r iver ,  w i n d i n g  
i ts  way i n t o  t h e  i n t e r i o r )  

R u l i n g  huge  c o u n t r i e s  for  myself a n d  
t h e  King ,  d o i n g  t h i n g s  t h a t  seem 
i m p o s s i b l e  t o  t h e  world, mak ing  t h e  
h e a t h e n  f l y  l i k e  t h e  wind  -- I h a d  a l l  
manner  o f  i d e a s .  Then I came t o  t h e  
c o n v i c t i o n  it was i n  t h e  E a s t .  I 
t h o u g h t  t h a t  m u s t  be i t  -- t o  f i n d  t h e  
way t h r o u g h  t o  t h e  I n d i e s .  N o  o n e  h a s  
d o n e  i t .  I mean t o ,  a n d  I w i l l .  

Newpor t  s m i l e s  t h r o u g h  a l l  t h i s ,  w i t h  a n  i n d u l g e n c e  t h a t  
seems a l m o s t  p a t e r n a l .  

NEWPORT 
I n t e r e s t i n g .  You m u s t  a l w a y s  k e e p  i n  
m i n d  y o u r  r a s p o n s i b i l i t i e s  t o  t h e ' r e s t  
o f  y o u r  c o u n t r y m e n ,  however .  Most o f  
t h e m  a r e  i d i o t s  a n d  f o r t u n e - s e e k e r s ,  
b u t  even s o  t h e y  are under y o u r  
p r o t e c t i o n .  

(MORE ) 



NEWPORT (cont '  d )  
You have  t h e  rnaklngs of a  l e a d e r ,  
Smi th .  You have a  f u t u r e  h e r e .  So,  
t h e  b o a t  i s  r eady .  Make Englandp s 
name fo rmidab le .  

Smith bows and boards  t h e  s h a l l o p .  They have l a i d  on 
p r o v i s i o n s  of c l o t h ,  beads ,  food and books.  T h e  r e s t  o f  
Jamestown waves goodbye from t h e  s h o r e .  

28  EXT. C H I C M O M I N Y  RIVER - SMITH'S POVS 

Smith m a k e s  h i s  way up t h e  Chickahominy River  i n  s e a r c h  o f  
t h e  King. With h i m  a r e  n i n e  Englishmen, h e a v i l y  armed,  a n d  
t h e  two c a p t u r e d  I n d i a n s .  They s i n g  a s  t h e y  row, t o  s t e a d y  
t h e i r  ne rves .  

The r i v e r  winds through v a s t  f l o a t i n g  gardens  of w a t e r  
l i l i e s  and s e d g e s .  The shores  thrum wi th  c i c a d a s .  L i t t l e  
by l i t t l e  t h e  l a n d  r e v e a l s  i t s e l f  t o  them. 

They p a s s  an I n d i a n  town. The p e o p l e  come down from t h e i r  
f i e l d s  t o  r a i s e  up t h e i r  p e c u l i a r  s h o u t s  o f  g r e e t i n g  b u t  . 
t h e y  no l o n g e r  o f f e r  h e l p  o r  g i f t s .  

A t  n i g h t  t h e y  see b r a v e s  s p e a r i n g  e e l s  i n  t h e  s h a l l o w s  by  
t h e  l i g h t  of f l aming  t o r c h e s .  

.. 

The l a n d  grows s t i l l  more m y s t e r i o u s ,  more mag ica l ,  a s  t h e y  
work t h e i r  way up t h e  r i v e r .  D r a g o n f l i e s  dart a b o u t  l i k e  
p i x i e s .  Huge c a r v i n g s  of o t h e r w o r l d l y  b e i n g s  appea r  i n  t h e  
rocks  a l o n g  t h e  bank. The s k e l e t o n s  of a n c i e n t  Pamunkey 
c h i e f s  hang from t h e  r a f t e r s  of s a c r e d  h u t s .  I t  s e e m s  t h e  
s c e n e s  of v i s i o n a r y  enchantment w i l l  never  end .  Y e t  
g r a d u a l l y  t h e  channel  narrows. The overhanging b r a n c h e s  o f  
t h e  trees make t h e  going d i f f i c u l t ,  and s t r a n g e  c r i e s  r e a c h  
t h e i r  e a r s .  The Eng l i sh  company soon i s  showing d i s t i n c t  
s i g n s  o f  u n r e s t .  

HELMSMAN 
C a p t a i n ,  w e  h a v e n ' t  t h e  d r a u g h t  t o  go 
any  f u r t h e r .  

(Smith i s  s i l e n t )  
I c a n ' t  s t a n d  o u t  i n  t h e  r i v e r .  They 
can  r e a c h  u s  with  t h e i r  weapons now. 
You h e a r  m e ,  Capta in?  We're i n  
bowshot.  

Smith s i g n a l s  t h a t  t hey  should p u t  i n  t o  s h o r e .  

29 E X T .  SHORE 

Two I n d i a n  women tempt a  s a i l o r  who h a s  wandered o f f  f rom 
t h e  r e s t  of t h e  Eng l i sh  p a r t y  t o  f o l l o w  them r n t o  t h e  
woods. H e  i s  c a u t i o u s  a t  f i r s t ,  b u t  c u r i o s i t y  o r  l u s t  g e t s  
t h e  b e t t e r  o f  him. 



\_ 30 REST OF THE PARTY 

H i s  d i s t a n t  cries of p a i n  s e n d  s h i v e r s  t h r o u g h  t h e  E n g l i s h .  

FIRST ENGLISHMAN 
L e t ' s  g o  b a c k ,  s i r .  

SECOND ENGLISHMAN 
W e  c o u l d  g a t h e r  a  l a r g e r  p a r t y .  W e ' r e  
l o s t .  You know i t ,  a n d  w e  know i t ,  
t o o .  

THIRD ENGLISHMAN 
L e t ' s  p u t  i t  t o  a. v o t e !  I ' d  r a t h e r  
d ie  on t h e  g a l l o w s  t h a n  h a v e  m y  t h r o a t  
c u t  by t h e s e  m o n s t e r s .  

S m i t h  f ee l s  a m u t i n y  b r e w i n g .  

SMITH 
The N a t u r a l s  s a y  t h a t  w e  s h a l l  come t o  
w i d e  l a k e s  and a m i g h t y  river f a l l i n g  
west i n t o  t h e  I n d i a n  Ocean.  I t h o u g h t  
I s h o u l d n ' t  t e l l  y o u .  The p e o p l e  
t h e r e  are u n l i k e  a n y  w e  h a v e  ever 
s e e n .  G o l d  i s  more p l e n t i f u l  w i t h  
them t h a n  c o p p e r  i s  w i t h  u s ,  a n d  f o r  
as  much red c o p p e r  a s  you c a n  b r i n g ,  
y o u ' l l  h a v e  t h r e e  times i t s  w e i g h t  i n  
g o l d .  Why, t h e i r  chamber p o t s  a n d  
d r i p p i n g  p a n s  are p u r e  g o l d ,  a n d  t h e  
c h a i n s  t h e y  c h a i n  t h e i r  s t reets  u p  
w i t h ,  a n d  even  t h e  p r i s o n e r s  t h e y  
t a k e ,  are bound i n  g o l d ,  a n d  a s  f o r  
rubies a n d  d iamonds ,  t h e y  g o  f o r t h  on 
h o l i d a y s  a n d  g a t h e r  them by t h e  
s e a s h o r e  t o  hang o n  t h e i r  c h i l d r e n '  s 
c o a t s  a n d  s t i c k  i n  t h e i r  caps. 

H e  c o n t i n u e s  over s c e n e s  of t h e  o r i g i n a l  A m e r i c a ,  t h e  
i n f i n i t e  l a n d  of primeval beauty, o v e r  i t s  l a k e s  a n d  
m o u n t a i n s  and s t r e a m s .  

S M I T H  (O.S.)  
I don1 t know w h e t h e r  t o  c r ed i t  t h i s .  
You decide. But  I t h i n k  w e  s h a l l  l l ve  
f reely  t h e r e ,  w i t h o u t  s e r g e a n t s  o r  
lawyers or c o u r t i e r s ,  o n l y  a f e w  
i n d u s t r i o u s  S c o t s ,  p e r h a p s ,  who i n d e e d  
a r e  scattered o v e r  t h e  face of t h e  
whole e a r t h .  I t h i n k  t h e y  w i l l  l ay  
t h e i r  t r e a s u r e s  a t  o u r  f e e t .  YOU w i l l  
b e  nob lemen ,  never s l a v e s .  

(MORE 



SMITH (cont '  d )  
Each man s h a l l  have h i s  f i g  t r e e  t o  
l i e  b e n e a t h .  They w i l l  f avo r  you 
w i t h o u t  your hav ing  t o  pander ,  s c r a p e  
o r  s t e a l .  The t h i n g s  w e  v a l u e  t o  them 
a r e  worth no more than  s t r a w .  T h e r e ' s  
d a n g e r ,  b u t  what  i s  danger  compared 
wi th  s e e i n g  t h o s e  c i t i e s  -- magica l  
c a p i t a l s  t h a t  s t r e t c h  f o r  m i l e s  a n d  
r i s e  i n t o  t h e  c l o u d s ,  g l anc ing  i n  t h e  
even ing  l i g h t .  Would t h e  l i k e  ever 
happen t o  you i n  England? Your 
f reedom's  a t  hand ,  men. Make y o u r  
c h o i c e .  Go back  and muck a b o u t  t h e  
rest  o f  your  l i v e s  -- d i e  l i k e  c a t t l e ,  
neve r  l i f t i n g  y o u r  e y e s  from t h e  
ground -- o r  come wi th  me -- t o  t h e  
E a s t .  

H e  p o i n t s  w e s t ,  toward t h e  I n d i e s .  Only two men s t e p  
f o r w a r d ,  a  young c a r p e n t e r  named THOMAS EMERY and a s a i l o r ,  
J E H U  ROBINSON. 

EMERY 
Look! 

. -. One of  t h e  I n d i a n  g u i d e s ,  Tomocomo, h a s  t aken  t o  t h e  woods. 

w SMITH 
L a t  him g o .  I cou ld  have t h e  r e s t  o f  
you hanged a s  d e s e r t e r s .  But I ' d  
r a t h e r  go on w i t h  t h e s e  two men t h a n  
wi th  a f l o c k  o f  ducks .  

31 EXT. SHORE - FOG 

Smi th  c o n t i n u e s  on w i t h  a canoe ,  t h e  remain ing  g u i d e  and 
t h e  two E n g l i s h  v o l u n t e e r s .  

ROBINSON 
Very good, C a p t a i n .  

SMITH 
Was I i m p r e s s i v e ?  . . 

The w i l d e r n e s s  c l o s e s  a round them. 

32 SMITH'S POVS - FOG 

The c o u n t r y  has a s u p e r n a t u r a l  mystery.  Beavers c rack  
t h e i r  t a i l s  and s l i p  b e n e a t h  t h e  s u r f a c e .  F l i g h t s  o f  w i l d  

.- ducks  p a s s  ove rhead .  Were t h e  canoe t o  c a p s i z e ,  t hey  would 
p r o b a b l y  drown under  t h e  w e i g h t  o f  t h e i r  a rmor .  A g a i n s t  an 

Cr a t t a c k  t h e y  would b e  d e f e n s e l e s s .  But Smith f e e l s  h i m s e l f  
b e i n g  drawn on ;  he  d o e s  n o t  know q u i t e  why. 



Somewhere, d i m l y ,  h e  feels  t h e r e  i s  s o m e t h i n g  w a i t i n g  f o r  
him, s o m e t h i n g  f i n e  a n d  u n s p e a k a b l e ,  i n f i n i t e l y  more 
e x a l t e d  t h a n  t h e  p r o s p e c t  of fame  and  f o r t u n e  t h a t  d r a w s  
t h e  o t h e r  E n g l i s h  o n .  

EMERY 
You know where  w e  a r e ,  C a p t a i n ?  

S m i t h  d o e s  n o t  r e p l y .  

ROBINSON 
What are w e  d o i n '  t h i s  f o r ?  

EMERY 
I ' m  after  t h e  c o i n .  Newport  c a n  t a l k ,  
b u t  I l a i d  m y  J e s u s  o n  t h e  s h e l f  f o r  
t h e  t i m e  b e i n ' .  I n s t e a d  I b r o u g h t  a 
compass  a n d  a r u l e ,  t o  make a  map. 
Now t e l l  m e  I d o n ' t  l o o k  a ' e a d  a n d  u s e  
m e  b r a i n s !  

They jump o u t  o f  t h e i r  s k i n s  a s  S m i t h  d i s c h a r g e s  h i s  m u s k e t  
i n t o  a b u s h  a l o n g  t h e  s h o r e .  The s h o t  e c h o e s  down t h e  
wate rway ,  u n t i l  it f a d e s  away a n d  t h e  b i rds  resume t h e i r  
t w i t t e r i n g  . 

SMITH 
P u t  i n  h e r e .  

EMERY 
Bu t  i t ' s  t h i c k  a s  a j u n g l e ,  s i r .  W e  
d o n ' t  know t h e  t r a i l s .  

ROBINSON 
I t ' s  a b l e e d i n '  e v i l  p l a c e ,  e v e n  i n  
d a y l i g h t .  You d o n ' t  know what  m i g h t  
l a p p e n  i n  t h e r e ,  i t ' s  t h a t  r o t t e n  
s t i l l .  

I g n o r i n g  their  p r o t e s t s ,  S m i t h  s t r a p s  on h i s  s i e g e  h e l m e t .  

33  E X T .  CHICKAHOMINY SHORE - SECOND LANDING 

Robinson  a n d  ~ r n e r y ' l o a d  t h e i r  ma tch locks .  

SMITH 
Keep y o u r  m a t c h l o c k s  lit. S i g n a l  i f  - - 
you see a n y t h i n g  

EMERY 
What if t h e y  s t a r t  p e l t i n '  u s  w i t h  
a r r o w s ?  

SMITH 
I m a g i n e  t h e y  won1 t h i t  you 



Smi th  moves down t h e  t r a i l  i n t o  t h e  w i l d e r n e s s ,  accompanied  
by t h e  r e m a i n i n g  I n d i a n  g u i d e .  Soon h i s  f r i e n d s  have  
v a n i s h e d  f rom s i g h t .  

3 4  SMITH'S POVS - BEAR, ETC.  

He sees a  hummingbird .  He sees a  b e a r  f e e d i n g  on a 
b l u e b e r r y  b u s h .  I t  w a t c h e s  him f o r  a  moment, t h e n  moves 
o f f .  

While  h e  i s  t h u s  a b s o r b e d ,  h i s  g u i d e  d e s e r t s  him. S m i t h  
s e e s . h i m  retreating t h r o u g h  t h e  woods b u t  d o e s  n o t  p u r s u e  
him. The m u s i c  b u i l d s  a mood o f  t e n s i o n .  H e  i s  u t t e r l y  
l o s t ,  a n d  h e  knows it.  

Mockingb i rds  f l y  down to  a t tack  him when h e  comes t o o  n e a r  
t h e i r  n e s t .  H e  p r e s s e s  o n ,  e n t r a n c e d .  N o w ,  i n  t h e  
d i s t a n c e ,  h e  h e a r s  a  c r y .  

35 POVS ON SMITH 

S u s p e c t i n g  h i s  mates have  run  i n t o  t h e  I n d i a n s ,  S m i t h  t u r n s  
b a c k .  The c l a n k i n g  of h i s  a rmor  i s  l o u d  i n  t h e  s t i l l n e s s  
of  t h e  f o r e s t ,  h i s  b r i g h t  s i l k s  c o n s p i c u o u s .  G r a d u a l l y ,  w e  
b e g i n  t o  o b s e r v e  h im from t h e  p o i n t  of view o f  Pamunkey 
w a r r i o r s  s t e a l i n g  up  from t h e  d e p t h s  of t h e  f o r e s t .  

36 EXT.  DEEP FOREST 

From o u t  o f  nowhere ,  a  f l i g h t  o f  arrows d e s c e n d s  o n  h i m .  
T w o  r i c o c h e t  o f f  h i s  b r e a s t p l a t e .  One p l u n g e s  l n t o  h i s  
t h i g h .  He p l u c k s  it o u t ,  i n s p e c t s  i t  c u r i o u s l y  a n d  b r e a k s  
i t  i n  h a l f .  H e  s l ips  down t h e  face mask o f  h i s  b u r g o n e t  
and  p r e p a r e s  h i s  h a l b e r d ,  a  s p e a r  w i t h  t h e  h e a d  o f  an axe. 
A h u n d r e d  I n d i a n s  a p p e a r  from t h e  trees. They d o  n o t  c o m e  
a t  him d i r e c t l y  b u t  r u n  a r o u n d  him i n  circles. I n  t h e i r  
manner o f  warfare t h e  o b j e c t  i s  n o t  t o  k i l l  t h e  enemy so 
much as  t o  h u m i l i a t e  him i n t o  s u r r e n d e r ,  a d i s p l a y  o f  
s u p e r i o r  f o r c e  d e m o n s t r a t i n g  t h a t  r e s i s t a n c e  i s  f u t i l e .  

As t h e y  g e t  c l o s e r ,  t h e  I n d i a n s  r a c e  i n  a n d  t o u c h  him, l i k e  
c h i l d r e n  p l a y i n g  tag.  Smi th  s h o o t s  t h e  b o l d e s t  of them i n  
t h e  hand  w i t h  h i s  p i s t o l .  The o t h e r s  s t e p  b a c k ,  amazed a t  
t h i s  d e v i c e  t h a t  f i r e s  t h u n d e r b o l t s  a n d  l i g h t n i n g .  

H o l d i n g  t h e  e n t i r e  p a r t y  a t  b a y ,  h e  w a l k s  backward  t o  t h e  
p o i n t  on t h e  r i v e r b a n k  where  h e  l e f t  h i s  c o m r a d e s .  

37 EXT. BOG 

D i s t r a c t e d ,  S m i t h  s t u m b l e s  i n t o  a bog and q u i c k l y  s i n k s  u p  
t o  h i s  w a i s t .  H i s  t h r a s h i n g  a b o u t  o n l y  c a u s e s  him t o  s i n k  
d e e p e r  i n t o  t h e  m i r e .  



T h e  I n d i a n s  c l o s e  i n .  H i s  hopes o f  e s c a p e  gone ,  Smith  p u t s  
t h e  b l a d e  o f  t h e  h a l b e r d  t o  h i s  c h e s t ,  a s  though  h e  were 
p r e p a r i n g  t o  t a k e  h i s  l i f e .  H e  soon t h i n k s  bet ter  o f  t h i s  
c o u r s e  o f  a c t i o n ,  however -- l i f e  i s  t o o  sweet -- and 
o f f e r s  hls weapon t o  t h e  l e a d e r  o f  t h e  I n d i a n  p a r t y  w i t h  
g r e a t  f l o u r i s h ,  a s  t h o u g h  h e  were s u r r e n d e r i n g  a  whole 
army.  H e  d o e s  n o t  b e g  f o r  mercy. He d o e s  n o t  e x p e c t  i t .  
Two b r a v e s  d r a g  h i m  o u t  o f  t h e  bog.  

OPECHANCANOUGH steps f o r w a r d ,  a c h i e f  s e v e n  f e e t  t a l l ,  so 
s t a t e l y  i n  h l s  manner t h a t  Smi th  a t  f i r s t  t a k e s  h im f o r  a 
f o o l .  H e  r e a c h e s  o u t ,  t o u c h e s  S m i t h ' s  b e a r d  a n d  e x p l o d e s  
l n  l a u g h t e r .  

A n o t h e r  I n d i a n  removes  S m i t h ' s  s h o u l d e r  b a g ,  s m e l l s  i t ,  
t h e n  t h r o w s  it away i n  d i s g u s t .  The E n g l i s h  s t r i k e  t h e s e  
p e o p l e  a s  i n c r e d i b l y  d i r t y  a n d  f o u l - s m e l l i n g .  

S u d d e n l y ,  to  Opechancanough 's  g r e a t  s u r p r i s e ,  h i s  p r i s o n e r  
l e a p s  t o  h i s  f e e t ,  a n d  t a k i n g  a  s m a l l  box  f rom h i s  p o c k e t ,  
p r e s e n t s  i t  t o  t h e  c h i e f  w i t h  a  d e e p  bow, Opechancanough 
i s  wary of  t h e  mechanism a t  f i r s t ,  b u t  u p o n  i n s p e c t i n g  i t  
m o r e  c l o s e l y ,  h e  d i s c o v e r s  i n s i d e  a n  i r o n  n e e d l e  which 
p o i n t s  t h e  same d i r e c t i o n  w h i c h e v e r  way y o u  t u r n  t h e  box .  

When h e  tries t o  t o u c h  t h e  n e e d l e ,  h i s  f i n g e r  i s  s t o p p e d  by 
t h e  g l a s s ,  f u r t h e r  c a u s e  f o r  a s t o n i s h m e n t .  The I n d i a n s  a r e  
u n a c q u a i n t e d  w i t h  t h i s  l e g a c y  of t h e  P h o e n i c i a n s .  

H e  t u r n s  t h e  box u p s i d e  down a n d  l o o k s  a t  it f r o m  
u n d e r n e a t h ,  t a k i n g  care t o  p r e s e r v e  a n  a i r  o f  d i g n i t y  i n  
t h e  p r e s e n c e  o f  h i s  soldiers.  

SMITH 
Would you mind f e t c h i n g  my m u s k e t  f rom 
t h e  canoe?  

Opechancanough wonders  a t  h i s  e f f r o n t e r y .  H e  h a s  n e v e r  m e t  
a man l i k e  t h i s .  H e  orders t h e  p r i s o n e r ' s  hands  t i e d  
b e h i n d  h i s  b a c k .  

T h e  I n d i a n s  c o n d u c t  S m i t h  t h r o u g h  t h e  woods w i t h  h i s  arms 
l a s h e d  t o  a p o l e .  ' 

38 EXT. CITY OF WEROWOCOMOCO 

S m i t h  r o u n d s  a  b e n d  i n  t h e  t r a i l  and s t o p s  i n  h i s  t r a c k s ,  
a s t o n i s h e d .  B e f o r e  h im rises Werowocomoco, t h e  s ea t  of  t h e  
Powhatan  E m p i r e .  



The mag ica l  c i t y  s t a n d s  on a  b l u f f  above t h e  s w i r l i n g  m i s t s  
o f  t h e  Pamunkey River, hundreds  o f  t r e e - h a r k  h o u s e s  of 
e v e r y  shape  and d e s c r i p t i o n  surrounded by a  p a l i s a d e  o f  
immense l o g s .  Beyond t h e  town l i e  w e l l - c u l t i v a t e d  f i e l d s  
of beans  and c o r n ,  t obacco  and  squash.  

T h e  i n h a b i t a n t s .  a r e  a  f a r  c r y  from t h e  s a v a g e s  t h e  E n g l i s h  
i m a g i n e d t h e y  had found.  Smith i s  d e l i g h t e d .  

39 INT. POWHATAN' S PAVILION 

Smi th  i s  l e d  i n t o  a  longhouse  and made t o  s i t  down. The 
house  i s  covered with  r u s h  ma t s  l a i d  ove r  an a r c h e d  
framework of b e n t  s a p l i n g s .  The s i d e s  a r e  t r e l l i s e d  w i t h  
v i n e s ,  l i k e  a p e r g o l a ,  and l a i d  ove r  w i th  s t r i p s  o f  b a r k  
t h a t  c a n  b e  r o l l e d  up on n i c e  days  t o  l e t  i n  t h e  s u n  and  
t h e  b r e e z e .  

Now a  h o s t  o f  w a r r i o r s  s u d d e n l y  appea r s  a round him, d a n c i n g  
and  s i n g i n g  f r e n z l e d  songs .  They a r e  incomparably  more 
m a j e s t i c  t han  t h e  I n d i a n s  h e  saw a t  t h e  l a n d i n g .  Each h a s .  
a  q u i v e r  o f  arrows and a c l u b .  Over t h e l r  arms t h e y  w e a r  
f o x  a n d  o t t e r  s k i n s .  T h e i r  heads  and s h o u l d e r s  a r e  p a i n t e d  
red a n d  smeared wi th  b e a r  o i l  t o  make them g l i s t e n .  Now 
and  t h e n  t h e y  s t o p  and l o o k  a t  t h e i r  bewildered p r i s o n e r  a s  
t hough  h e  were a  monster .  

C h i e f s  and  G r e a t  O n e s  from t h e  f a r - f l u n g  c o r n e r s  o f  t h e  
Empire  approach  t o  i n s p e c t  t h e  p r i s o n e r ,  t h e  f i r s t  w h i t e  
man t h e y  have e v e r  s e e n .  

Then, a l l  a t  once,  t h e y  f a l l  s i l e n t .  

4 0  THE GREAT POWHATAN 

I n  t h e  r o a r i n g  t o r c h l i g h t  a t  t h e  f a r  end o f  t h e  p a v i l i o n  
a p p e a r s  a  d i g n i f i e d  man o f  s i x t y ,  t h e  GREAT POWHATAN, r u l e r  
o f  V i r g i n i a ,  H i s  robe i s  made of raccoon s k i n s  and p a i n t e d  
I n  incomparab le  c o l o r s .  Chains  o f  p e a r l  hang a b o u t  h i s  
n e c k .  His head  i s  crowned w i t h  b r i l l i a n t  f e a t h e r s  a n d  
t r e s s e s  o f  moss. 

T o  h i s  l e f t  and  r i g h t  s i t  t h e  r anks  o f  h i s  c o u n c i l l o r s ,  h i s  
w ives  and  c o u r t  o f f i c i a l s ,  t h e i r  heads  and s h o u l d e r s  
p a i n t e d  r e d  and  pounced w i t h  po lka .  d o t s  of g o l d - f l e c k e d  
s a n d .  A t  h i s  s i d e  two young he rmaphrod i t e s  wave f a n s  t o  
make a  b r e e z e .  Y e t  t h e  r u l e r ' s  ma jes ty  l i e s  l e s s  i n  h i s  
a t t i r e  t h a n  i n  t h e  g r a v i t y  and  omniscience of h i s  manner. 

I t  seems t o  Smith t h a t  h e  h a s  s t e p p e d  o u t  of h i s  everyday  
world and f a l l e n  i n  wi th  a  r a c e  o f  fawns,  s a t y r s  -- 
m y t h i c a l  p e o p l e .  



A m e s s e n g e r  p r o s t r a t e s  h i m s e l f  b e f o r e  t h e  E m p e r o r .  From a  
s a t c h e l  h e  p r o d u c e s  t h e  h e a r t s  a n d  h e a d s ,  hands  a n d  feet of 
S m i t h ' s  l a t e  comrades ,  E m e r y  a n d  Rob inson .  The I n d i a n  
G r e a t  Ones examine  them w i t h  c u r i o s i t y ,  t h e n  t u r n  t o  l o o k  
a t  S m i t h .  S m i t h  shows no e m o t i o n ,  though  i t  a p p e a r s  t h e  
same f a t e  now a w a i t s  him. 

GREAT ONE 
They a r e  mortal .  

The n a t i v e s  speak Algonqu in ;  s u b t i t l e s  t r a n s l a t e  t h e i r  
words, h e r e  a n d  i n  t h e  f u t u r e .  Tomocomo, t h e  g u i d e  who 
e s c a p e d  a t  t h e  r iver ,  acts  a s  P o w h a t a n ' s  i n t e r p r e t e r .  
P o c a h o n t a s  l o o k s  o n .  

INTERPRETER ( TOMOCOMO) 
Where have  you come from? 

H e  p o i n t s  u p  t o  t h e  s k y ,  i n q u i r i n g l y .  

SMITH 
T h e  sky?  No. From E n g l a n d  -- a l a n d  
t o  t h e  ea s t .  

INTERPRETER (TOMOCOMO) 
Why have  you come h e r e ?  

- SMITH 
E x p l o r i n g .  I hope  you d o n ' t  c o n s l d e r  
i t  a  crlme f o r  a man t o  l a b o r  i n  h i s  
v o c a t i o n .  W e  had  a n  e n c o u n t e r  w i t h  
t h e  Spaniards, o u r  enemy, and were 
o v e r p o w e r e d ,  p u t  t o  retreat ,  t h e n  by 
e x t r e m e  w e a t h e r  f o r c e d  t o  t h i s  s h o r e .  
The b o a t s  h a d  l e a k s ,  s o  C a p t a i n  
Newpor t ,  m y  f a t h e r  as y o u  m i g h t  say, 
l e f t  f o r  Eng land  t o  g e t  them r e p a l r e d  
a n d  p i c k  u p  s u p p l i e s .  

INTERPRETER (TOHOCOMO) 
When d o  you l e a v e ?  

. SMITH 
L e a v e ?  I i n t e n d  t o  p u s h  o n .  I c a n ' t  
s p e a k  f o r  t h e  o t h e r s .  T h e r e  w o n ' t  b e  
a n y  l e a v i n g  b e f o r e  t h e  s p r i n g .  The 
s h i p s  wonf t b e  back till t h e n .  

They h a v e  set a g r e a t  r e p a s t  o f  b r e a d  a n d  v e n i s o n  i n  f r o n t  
of S m i t h ,  f o o d - e n o u g h  f o r  t w e n t y  men. Music e n t e r s .  And 
now w e  s t a r t  j u m p - c u t t i n g  f r o m  t h e  i n t e r p r e t e r  t o  Powhatan 

.-- h i m s e l f ,  u n t i l  we e s t a b l i s h  t h e  c o n c e i t  t h a t  Powhatan i s  
c o m m u n i c a t i n g  w i t h  S m i t h ,  and  e v e n  w i t h  t h e  o t h e r  members 
o f  h i s  t r ibe ,  i n  E n g l i s h ,  d i r e c t l y .  



SMITH 
You a r e n ' t  t r y i n g  t o  f a t t e n  m e  up, a r e  
you? That would b e  a poxey t r i c k .  

INTERPRETER (TOMOCOMO) 
Why have  you come up t h e  r i v e r  i f  you 
s t o p p e d  on ly  t o  send t h e  s h i p s  back 
f o r  s u p p l i e s ?  

SMITH 
Because  i t  p l e a s e d  m e  t o .  My o f f i c i a l  
m i s s i o n ,  however, i s  t o  p a y  my 
r e s p e c t s  and t o  t r a d e  f o r  f o o d  and 
o t h e r  comfor t s .  I shou ld  a l s o  be 
i n t e r e s t e d  t o  speak wi th  you about  t h e  
back s e a ,  over  t h e  mounta ins ,  on t h e  
o t h e r  side o f  t h e  main, where 1 h e a r  
t h e r e  i s  s a l t w a t e r .  

INTERPRETER (TOMOCOMO) 
Why s h o u l d  w e  h e l p  you? 

SMITH 
( d i r e c t l y  t o  Powhatan) 

Don1 t you l o v e  your  n e i g h b o r s ?  

POWHATAN 
Some. O the r s  -- how can you l o v e  
them? They s t e a l  From you b e f o r e  your  
v e r y  eyes. They have no shame. They 
would g l a d l y  burn t h i s  s l i g h t  roof  
above m y  head and k i l l  m e  and my 
c h i l d r e n ,  i f  t hey  had t h e  courage .  
Bu t  t h e y  a r e  cowards and fear t o  
approach  m e ,  even t o  come i n t o  t h e s e  
woods. You would laugh  t o  h e a r  what 
t h e y  a re  a f r a i d  o f .  A c h i l d  would 
l a u g h  t o  h e a r  i t .  

( l a u g h t e r )  
why s h o u l d  w e  h e l p  you? 

SMITH 
W e  h a v e  a r t ic les  t h a t  m i g h t  i n t e r e s t  
you .  Powers you do n o t  p o s s e s s ,  
u n l e s s  I am mis taken .  Things w e  might 
t e a c h  you.  

With a  c o a l  f rom t h e  f i r e ,  Smlth i g n i t e s  a  p i l e  o f  
gunpowder. The I n d i a n s  s t a r e  a t  him l i k e  c o u n t r y  people - -  
t h i s  man i s  a  t r u e  mag ic l an .  Powhatan l e a p s  t o  h lS  f e e t .  

POWHATAN 
My i n f e r i o r  i n  y e a r s  and judgment,  
presuming t o  i n s t r u c t  m e !  

(MORE 



POWHATAN ( c o n t '  d )  
Manacle h i s  fee t .  Give  him s e a  water 
t o  d r i n k .  Feed him w i t h e r e d  r o o t s  and  
a c o r n  h u s k s .  

S m i t h  s n a t c h e s  u p  h i s  sword.  H i s  c a p t o r s  h a v e  l e f t  i t  
l y i n g  carelessly n e a r b y ,  a s  though  t h e y  i m a g i n e d  i t  w e r e  a  
d e c o r a t i v e  p a r t  o f  h i s  c o s t u m e .  P o c a h o n t a s  l o o k s  o n ,  
overcome w i t h  awe. 

POWHATAN 
P u t  t h a t  away.  You l o o k  r i d i c u l o u s .  
I c o u l d  d i s a r m  you w i t h  t h i s  s t i c k .  

H e  a d v a n c e s  c o n f i d e n t l y  o n  t h e  Eng l i shman .  They s t a n d  
f a c i n g  o n e  a n o t h e r  f o r  a l o n g  moment. Then ,  w i t h  inhuman 
s p e e d ,  Powhatan r a p s  him on t h e  w r i s t ,  a n d  Smith1 s sword 
g o e s  f l y i n g  f rom h i s  hand .  

A b r a v e  s t a n d s  up a n d  levels  h i s  bow a t  S m i t h ' s  a r m o r ,  
h a n g i n g  f r o m  t h e  c e i l i n g .  The a r row s h o o t s  c l e a r  t h r o u g h  
t h e  s teel .  Sudden ly  a h o s t  o f  c o n j u r e r s  a n d  rned lc ine  men 
e n t e r s  t h e  c o u r t .  They d a n c e  a r o u n d  Smi th  w i t h  s t r a n g e  . 
g e s t u r e s  and  f a l l  t o  t h e  g r o u n d  i n  paroxysms o f  d e l i g h t .  

T h e  C h i e f  P r i e s t  l o o k s  d e e p  i n t o  S m i t h ' s  eyes and le ts  o u t  
a  p i e r c i n g  w a i l .  H i s  body  i s  c o v e r e d  w i t h  coal and  o i l .  
H e  wears  a  c o r o n e t  o f  f e a t h e r s  and wease l  s k i n s .  S i x  
v i r g i n s  a r r a n g e  circles o f  c o r n m e a l ,  g r a i n  a n d  s t i c k s  
a r o u n d  S m i t h ' s  f i g u r e .  G r e a t  wooden i 'dols  l o o k  down a t  him 
w i t h  a  s c o w l .  

WOBBLEHEAD, a l u n a t i c  w i t h  t h e  h a b i t  o f  r o l l i n g  h i s  h e a d ,  
g e s t u r e s  t o  Smith  t h a t  h i s  s t o r y  h a s  f a i l e d  t o  c o n v i n c e  
a n y o n e  -- h e  w i l l  d i e .  O t h e r  n a t l v e s  r e a c h  o u t  and t o u c h  
h i s  f a c e  i n  sympathy.  

4 1  POCAHONTAS - SMITH'S POVS 

S m i t h  sees P o c a h o n t a s .  H e  wonders  why s h e  i s  h e r e .  H e r  
h a i r  i s  woven w i t h  s t r a n d s  o f  moss,  h e r  mouth p a i n t e d  a z u r e  
b l u e .  S h e  i s  t h e  very image o f  e a r t h l y  b e a u t y .  

A t  a s i g n a l  from t h e  C h i e f  P r i e s t ,  t h e  l o n g h o u s e  f a l l s  
s i l e n t .  Powhatan offers a  p r a y e r  t o  h l s  d ~ v x n i t i e s ,  t h e n  
t h r o w s  h i s  s c e p t e r  i n  t h e  d u s t  a t  S m l t h ' s  f e e t .  The 
a u d i e n c e  g a s p s .  W i t h o u t  a  moment's hesitation, h i s  
a t t e n d a n t s  b r i n g  i n  t w o  l a r g e  s t o n e s  and  s e t  them down i n  
f r o n t  o f  t h e  EmperorJ s t h r o n e .  

A dozen brave* grab Smith, d r a g  hlm t o  t h e  s t o n e s  and  l a y  
h i s  head a c r o s s  them. Smi th  sees t h e  end h a s  come. T h e  - braves r a i s e  t h e i r  h u g e  c l u b s  over h i s  h e a d .  The t i p s  a r e  
s t u d d e d  w i t h  bear f a n g s  a n d  f l i n t s .  



S u d d e n l y ,  P o c a h o n t a s  b r e a k s  o u t  of t h e  crowd by h e r  
f a t h e r ' s  s i d e ,  r u n s  t o  S m i t h  and p u t s  h e r  h a n d  o n  h i s  h e a d .  

The a u d i e n c e  1s a s t o n i s h e d .  She w i n d s  h e r  arms a r o u n d  
S m i t h ' s  s h o u l d e r s .  S h e  p r e s s e s  h e r  head  c l o s e  t o  h l s .  Her 
h a l r  s t r e a m s  a c r o s s  h i s  f a c e .  

POWHATAN 
Come h e r e .  

P o c a h o n t a s  k n e e l s  i n  f r o n t  o f  h e r  f a t h e r .  

POWHATAN 
H o w  c a n  you s t a n d  u p  f o r  t h i s  
c r e a t u r e ?  

POCAHONTAS 
What has h e  d o n e  t o  you? He's g e n t l e .  
He's n o t  a f r a i d .  

POWHATAN 
S i l e n c e .  One more word a n d  I w i l l  
c h i d e  you.  You 've  o n l y  s e e n  y o u r  own 
p e o p l e .  T h i s  man i s  common as  c l a y .  

POCAHONTAS 
I must  b e  humble i n  my tas tes ,  t h e n .  

POWHATAN 
Hush! What da you know? A c h i l d !  

POCAHONTAS 
( w h i s p e r i n g  now) 

L e t  m e  h a v e  h im.  

POWHATAN 
Why? 

POCAHONTAS 
Because  I a s k  it of you. 

POWHATAN 
They know you are my f a v o r i t e  c h i l d .  
Would you e m b a r r a s s  me? 

POCAHONTAS 
If I have  t o .  H e  m i g h t  be a s p i r i t .  

POWHATAN 
A  s p i r i t ?  

POCAHONTAS 
T e l l  m e  -- h a v e  you e v e r  s e e n  h i s  
l i k e ?  



POWHATAN 
H e  e a t s  a n d  s l e e p s  a s  we do .  H e  came 
from t h e  same p l a c e  a s  t h e  o t h e r s .  

POCAHONTAS 
Why do you speak t h i s  way, f a t h e r ?  
Does p i t y  never  move you? Look a t  
him. A good and n o b l e  man. 

Powhatan s m i l e s .  She i s  a s t u b b o r n ,  w i l l f u l  g i r l ,  b u t  h e r  
d e f i a n c e  o n l y  endea r s  her  t o  him. She i s  h i s  f a v o r i t e  
c h i l d .  Except  f o r  Smith,  everyone  i n  t h e  longhouse knows 
i t .  Opechancanough, Powhatan' s m i l i t a n t  b r o t h e r ,  g e s t u r e s  
f i e r c e l y  t h a t  Smith should  b e  k i l l e d .  

OPECHANCANOUGH 
They a r e  b u i l d i n g  a  f o r t r e s s !  Dr ive  
them o f f  now, whi le  t h e y  s t i l l  a r e  
weak, o r  t h e y  w i l l  t h i n k  w e  i n s t e a d  
a r e  weak and come i n  numbers. 

P a r a h u n t  u r g e s  h i s  f a t h e r  t o  e x e r c i s e  r e s t r a i n t  

PARAHUNT 
Donr t be h a r s h ,  f a t h e r .  Why s h o u l d  
you c a r e  a b o u t  them a s  l o n g  a s  t h e y  do 
n o t  harm us?  They o n l y  want a l i t t l e  
swampland. I t  d o e s  u s  no good. If 
t h e y  t r y  t o  s t a y ,  you can d r i v e  them 
o f f ,  whenever you want.  W e  outnumber 
them a thousand  t o  one .  

OPECHANCANOUGH 
F o r  now. We canno t  t e l l  what w i l l  
happen l a t e r .  

POWHATAN 
W e  s h a l l  f i n d  o u t  what t h e i r  
i n t e n t i o n s  a r e .  There  i s  no r e a s o n  t o  
waste l ives .  I f  t h e y  do n o t  l e a v e ,  
t h e n  we s h a l l  a t t a c k .  

Powhatan r a i s e s  h i s  hand t o  s i g n a l  t h a t  Smith w i l l  b e  
s p a r e d a n d ,  nodding a t  Pocahontas ,  d e c l a r e s :  

POWHATAN 
H e  can make h e r  beads  and be l l s .  

Ona by one the Indians explode w i t h  l a u g h t e r .  They rush  
f o r w a r d  a n d  s l a p  him on t h e  b a c k ,  pummel him, make him e a t ,  
s t a n d  up a n d  s i t  down. 



They c a r r y  him around on t h e i r  s h o u l d e r s  as i f  he were a  
conquer ing  h e r o ,  s t r i p  of f  h i s  c l o t h e s ,  d a n g l e  t h e i r  
s t r a n d s  of p e a r l  around h i s  neck,  heap raccoon p e l t s  on  h i s  
s h o u l d e r s  and t h r u s t  a crown of f e a t h e r s  on h i s  head.  
Smith has no i d e a  what t o  make of a l l  t h i s .  The moment 
b e f o r e  they  were ready  t o  s l a u g h t e r  him and now t h e y  t rea t  
h i m  l i k e  t h e i r  bosom f r i e n d .  H i s  look  o f  p e r p l e x i t y  o n l y  
causes  them t o  l a u g h  t h e  more. Meanwhile, Powhatan c o n f e r s  
wi th  h i s  a d v i s o r s .  

POWHATAN 
W e  s h a l l  watch them and w a i t  

OPECHANCANOUGH 
For what? 

POWHATAN 
For whatever  comes. A dream. 

4 2  SMITH A N D  POCAHONTAS - LATER - DAY-FOR-NIGHT 

Smith comes upon Pocahontas i n  t h e  moonl ight .  She s h i e s  . 
away, and s t i l l  i t  seems t h a t  she  t r u s t s  him. 

SMITH 
Don' t  b e  a f r a i d .  Your f a t h e r  s a y s  
t h a t  I'm t o  t e a c h  you -- 

L 
H e  f o l l o w s  h e r  deepe r  and deeper  i n t o  t h e  f l i c k e r i n g  
d a r k n e s s .  She s a y s  something t o  him i n  pantomime, b u t  he  
does  n o t  u n d e r s t a n d  what s h e  means. 

SMITH 
They migh t  chop o f f  my head i f  I 
d o n ' t  p u t  s e n s e  i n  you. 

She swings back and f o r t h  on a  rope  s t r u n g  from a  h igh  
b ranch .  The wind f l u t t e r s  h e r  s h o r t  s k i r t ,  and h i s  h e a r t  
s k i p s  a  b e a t .  

4 3  SCENES OF INDIAN LIFE - MONTAGE 

L e d  by  Pocahontas,,  Smith walks through Werowocomoco, 
marve l ing  a t  t h e  I n d i a n s '  way o f  l i f e .  She 1s c o n s t a n t l y  
shoo ing  away h e r  h o s t  of s imper ing  ma ids .  She p o i n t s  when 
she  wants him t o  do something: s i t  down, g e t  up ,  etc. She 
d rops  a  l e a f  from h e r  hand. 

POCAHONTAS 
Pick t h a t  up,  p l e a s e .  

( h e  does )  
And i f  I dropped it aga in?  



SMITH 
I would p i c k  i t  up  a g a i n .  

( s h e  s m i l e s )  
Would you l i k e  m e  always t o  do  what  
you wish,  P r i n c e s s ?  -- t o  f o l l o w  you 
i n  t h e  woods when you say  ncomeN -- t o  
chase  you round t h e  t r e e  t o  c a t c h  you, 
and to  l i e  down f o r  you t o  throw 
l e a v e s  on m e ,  and t o  b e  g l a d  when you 
a r e  g lad?  

POCAHONTAS 
Yes! 

H e  i s  no l o n g e r  t h e  e n l i g h t e n e d ,  c r e e d l e s s  man. She i s  a  
b e i n g  s a c r e d  and a p a r t .  She i s  s o  near t h a t  new wor ld  
whose e x i s t e n c e  he h a s  o n l y  guessed a t ,  t h a t  i t  seems 
b r o u g h t  n e a r  t o  him. 

Two young braves  l o l l  i n  a  hammock smoking a  p i p e .  They 
s m i l e  p l e a s a n t l y  a t  Smith and r e t u r n  t o  t h e i r  tobacco  
v i s i o n s .  By n a t u r e  t h e y  a r e  a  s i l e n t  p e o p l e .  The s c o l d i n g  
o f  a  crow i s  loud  above  t h e  normal sounds o f  t h e  v i l l a g e .  

Powhatan sees Smith w i t h  h i s  daugh te r .  H e  does  n o t  scowl 
a s  an E n g l i s h  f a t h e r  might .  I n  f a c t ,  he f e e l s  a  c e r t a i n  

P amusement -- t h a t  s h e  should  l e t  h e r s e l f  b e  amazed t h i s  
way, a s  though by a  s t r a n g e  b l r d .  H e  i s  a man free o f  
j e a l o u s y ,  a m a n  of d e e p  unde r s t and ing .  Y e t  w h i l e  he does  
n o t  t a k e  h e r  i n f a t u a t i o n  seriously, h e  s t i l l  must keep  a  
c l o s e  watch on Smith t o  measure h i s  u t i l i t y  t o  t h e  I n d i a n  
c a u s e .  

Youngs te rs  p l a y  b a s k e t b a l l  on a  s t r a n g e  c o u r t  surrounded by  
p o s t s  w i t h  nun- l ike  f a c e s  ca rved  i n  them. The i r  e l d e r s  
h u n t  s t a g  i n  t h e  g r o v e s  between t h e i r  g a r d e n s ,  costumed i n  
t h e  s k i n s  o f  t h e i r  p r e y  s o  t h a t  t h e y  can approach them 
q u i t e  c l o s e l y .  

They show Smith r a b b i t  and f o x  t r a c k s  and s p e c u l a t e  a b o u t  
what  t r a n s p i r e d  a t  t h e i r  i n t e r s e c t i o n s .  They c a t c h  f i s h  i n  
t r a p s  made of bound s t i c k s  and b r o i l  them wi th  t h e i r  
v e n i s o n  on h u r d l e s '  o v e r  ou tdoor  f i r e s .  

I n  t h e  c e n t e r  of t h e  c o r n  f i e l d s  s t a n d  h i g h  t o w e r s ,  where 
watchmen s t a n d  gua rd  a g a i n s t  t h e  crowd. T h e i r  c r i e s  and 
t h e  n o i s e  o f  t h e i r  r a t t l e s  r i n g  c o n s t a n t l y  th rough t h e  a i r  

I n d i a n  mothers  t a k e  t o  t h e  wa te r  wi th  t h e i r  c h i l d r e n  on 
-.- t h e i r  s h o u l d e r s ;  The men keep  t h e i r  bows w i t h  them. When 

t h e y  a r e  i n  t h e  w a t e r ,  t h e y  t i e  t h e i r  q u i v e r s  t o  t h e i r  h a i r  

P s o  t h e i r  hands w i l l  b e  f r e e .  They l i g h t  g r e a t  f i r e s  a t  
n i g h t ,  t o  show t h e i r  j oy .  



S m i t h  e x c h a n g e s  g r e e t i n g s  w i t h  P a r a h u n t  a n d  Wobblehead.  
Except f o r  Opechancanough,  t h e  I n d i a n s  receive him a s  a  
b r o t h e r .  G r a d u a l l y  he comes t o  f i n d  h i s  E n g l i s h  dress 
c o n s t r i c t i n g  a n d ,  piece by pieces, h e  s u b s t i t u t e s  f o r  i t  a 
d e e r s k i n  r o b e  and h e a d d r e s s .  

O f t e n  t h e y  t e a s e  him, mocking h i s  E n g l i s h  manners ,  
e s p e c i a l l y  h i s  swordsmanship  i n  t h e  woods t h e  m o r n i n g  h e  
was  c a u g h t .  They h o l d  no g r u d g e  a g a i n s t  him. They are  
n a k e d ,  f r o l i c s o m e ,  f u l l  O f  g o o d  humor, a l w a y s  i n c l i n e d  t o  
l a u g h ,  which  t h e y  do w i t h  i r res is t ib le  g r a c e .  

I t  i s ' a  p l e a s a n t  s i g h t  t o  see them wading i n  t h e  r i v e r s  i n  
t h e  c o o l  o f  t h e  e v e n i n g ,  free o f  care, l i v i n g  c h e e r f u l l y  
a n d  a t  t h e i r  h e a r t s '  ease. They d o  n o t  s e e k  more t h a n  t h e y  
n e e d .  They s h a r e  w i t h  t h e i r  n e i g h b o r s .  They o v e r f l o w  w i t h  
m e r c y  a n d  l o v i n g  k i n d n e s s .  They h a v e  no w a n t s  beyond  wha t  
t h e  day p r o v i d e s .  L i k e  t h e  l i l i e s  o f  t h e  f i e l d ,  t h e y  
n e i t h e r  t o i l  n o r  s p i n ,  yet Solomon i n  a l l  h i s  g l o r y  w a s  n o t  
a r r a y e d  as o n e  o f  t h e s e .  

4 4  TIGHT ON SMITH - "OTHER S I D E "  MUSIC 

I t  s t r i k e s  Smi th  t h a t  t h e r e  i s  some o t h e r  way of e x i s t i n g  
i n  t h i s  w o r l d ,  o u t s i d e  t h e  e t e r n a l  c i rc le  o f  s t r u g g l e  a n d  

>... . d e s i r e .  L i t t l e  by l i t t l e  h e  parts w i t h  t h e  i d e a s  t h a t  
c l o t h e  t h e  s o u l  o f  t h e  E u r o p e a n ,  above  a l l  t h e  idea t h a t  a 

kw man a t t a i n s  s t r e n g t h  t h r o u g h  f o r c e .  H e  a s sumes ,  i n  s o m e  
m e a s u r e ,  t h e  dress a n d  manners  o f  t h e  I n d i a n s  a s  h e  
d i s c o v e r s  a se l f  h e  n e v e r  knew h e  had .  H i s  c i v i l i z e d  
b r o t h e r s  h a v e  l o s t  s o m e t h i n g  t h e s e  I n d i a n s  e n j o y  l i k e  t h e  
v e r y  a i r  t h e y  b r e a t h e .  Why s h o u l d  h e  e v e r  wish. t o  l e a v e  
t h i s  Eden?  

B u t  e v e n  a s  h e  e n t e r t a i n s  t h e s e  t h o u g h t s ,  h e  h a l f - k n o w s  h e  
w i l l  n o t  h o n o r  them -- t h a t  t h e  p a s s i o n a t e  c o n v i c t i o n  of 
t h i s  au tumn a f t e r n o o n  w i l l  o n e  d a y  seem a dream, a  p a s s i n g  
f a n c y .  F o r  t h e  moment, however ,  h e  i s  a  free man. H e  h a s  
o p e n e d  h i s  e y e s .  H e  c a n  f o l l o w  h i s  v i s i o n  o r  betray i t .  

4 5  EXT. CLEARING - POCAHONTAS AND S M I T H  

H e  s i t s  w i t h  P o c a h o n t a s  i n  a  c l e a r i n g .  He i s  g i v i n g  h e r  a n  
E n g l i s h  l e s s o n .  Her words h a v e  by now a c q u i r e d  a s o f t  
A l g o n q u i n  lilt. 

POCAHONTAS 
You come from t h a t  way? Yes? What i s  
that w a y ?  

SMITH 
N o t h i n g  b u t  o c e a n ,  f o r  months and 



POCAHONTAS 
Months? What are  t h e y ?  

SMITH 
No matter. The world i s  so  l a r g e  t h a t  
w e  o n l y  see a small p a r t  o f  i t  from 
a n y  o n e  p l a c e .  Look. 

H e  t r a c e s  a c i r c l e  i n  t h e  s a n d  a n d  p u t s  a p e b b l e  i n  t h e  
middle. 

SMITH 
T h i s  i s  t h e  s p o t  we are  s t a n d i n g  a n .  
And t h i s  i s  a l l  t h a t  w e  c a n  see f rom 
h e r e .  T h i s  i s  V i r g i n i a ,  and t h e s e  
woods,  i f  you walked i n  them f o r  
y e a r s ,  would be t h e  world. 

POWONTAS 
Do you know a l l  t h e  world? A l l  t h e  
m o u n t a i n s  and  rivers a n d  a l l  t h e  
p e o p l e  i n  t h e  wor ld?  

SMITH 
T h a t  would be i m p o s s i b l e .  You imag ine  
t h e  rest o f  t h e  e a r t h  i s  l i k e  t h i s  
l i t t l e  p a r t  h e r e .  B u t  i t ' s  n o t  a l l  
t h e  same. There  are  r ivers a n d  
mountains and . .  . 

POCAHONTAS 
( i n t e r r u p t i n g )  

I c a n  s w i m .  

SMITH 
A c r o s s  t h e s e  rivers, no .  T h e r e  are 
m o u n t a i n s  t h a t  none  c a n  c l i m b .  B e a s t s  
t h a t  would g u l p  you down. And w i t h  
g r e a t  p l e a s u r e ,  t o o .  

A s t o n i s h e d ,  s h e  r u n s  o u t  t o  t h e  e d g e  of t h e  woods. 

' - POCAHONTAS 
T a l l  m e ,  w h a t ' s  t h e r e ?  And t h e r e  and 
t h e r e ?  T e l l  m e .  

SMITH 
Even i f  I knew, i t  would  t a k e  t o o  l ong  
t o  te l l .  

POCAHONTAS 
H u r r y !  There  i s  t i m e .  What i s  beyond 
t h e  wor ld?  



SMITH 
Water,  o n l y  w a t e r .  D idn ' t  I s a y ?  

POCAHONTAS 
A l l  around? 

( h e  nods) 
Water,  no beyond? Only w a t e r ?  

SMITH 
Look a t  t h e  moon. I t  i s  l i k e  t h a t  
w i t h  t h e  world.  W e  cannot  t o u c h  i t .  
W e  c anno t  p u t  our  hands on i t .  Beyond 
t h e  w a t e r  t h a t  f lows  around t h e  world,  
b u t  f a r  away -- s o  f a r  t h a t  i t  would 
t a k e  months and months i n  a s h i p  t o  
r e a c h  them -- t h e r e  a r e  i s l a n d s ,  some 
s m a l l ,  o t h e r s  a s  l a r g e  a s  t h i s  l a n d  
h e r e  -- some where t h e  p e o p l e  l i v e  i n  
snow and ice t h e  whole y e a r  round,  
o t h e r s  where t h e y  go naked as a  c a l f .  
But t h e y  a r e  s o  f a r  away, so 
i m p o s s i b l e  t o  r e a c h ,  t h a t  i t ' s  u s e l e s s  
t o  speak  o f  them. They a r e  l i k e  t h e  
moon. You d o n ' t  know it  y e t ,  b u t  
t h e r e  a r e  a  thousand k i n g s ,  dukes ,  
emperors  and p e t t y  p r i n c e s  whose s t a t e  
i s  g r e a t e r  t h a n  your  f a t h e r ' s .  You' re  
a  w i l d  c r e a t u r e  t h a t  be longs  t o  a 
bygone age .  

POCAHONTAS 
Can you keep a  b i r d  on y o u r  f i n g e r ?  

SMITH 
No. 

POCAHONTAS 
Can you c a t c h  a  f i s h  with y o u r  hands? 

Smith shakes  h i s  head; no. 

4 6  THE SARCOPKAGUS OF HER ANCESTORS 

Pocahontas h a s  b r o u g h t  Smith t o  a l o n g ,  dim h u t  f i l l e d  wi th  
t h e  bones o f  h e r  a n c e s t o r s .  S k e l e t o n s  l i e  i n  p e r f e c t  
s i l e n c e  on wicker  p l a t f o r m s .  

SMITH 
who a r e  they?  

POCAHONTAS 
My a n c e s t o r s .  Our f a t h o r s  and  
mothe r s .  A l l .  T h e i r  bones a r e  h e r e .  



S h e  p o i n t s  t o  one  o f  t h e  s k e l e t o n s .  

POCAHONTAS 
My m o t h e r .  B u t  n o t  s h e .  Only h e r  
body i s  t u r n e d  to  d u s t .  

( s h e  t o e s  t h e  g round)  
B u t  s h e  i s  away -- u p  t h e r e ,  where  t h e  
s t a r s  a re .  W e  do n o t  d i e ,  b u t  g o  o n ,  
a n d  o n .  N o  o n e  i s  l o s t .  I t a l k  t o  
h e r .  Somet imes  I say,  "Why d o  y o u  
n e v e r  a n s w e r  when I speak?"  And when 
I t h i n k  s h e  i s  q u i e t ,  t h e n  s h e  
w h i s p e r s  so .  Turn away. 

S h e  i m i t a t e s  t h e  v o i c e  o f  h e r  m o t h e r ' s  s p i r i t ,  a g h o s t l y  
s o u n d  l i k e  t h e  wind i n  t h e  p i n e s .  

POCAHONTAS 
S h e  l ives i n  t h e  c l o u d s .  

SMITH 
Oh y e s ?  

POCAHONTAS 
Didnl  t you know? A l l  t h o s e  books  you  
r e a d ,  what  g o o d  a re  t h e y ?  Why do y o u  
r e a d  them? If t h e y  d o n ' t  t e a c h  y o u  
t h i s ,  what  do t h e y  t e a c h  you? 

S M I T H  
O t h e r  t h i n g s .  

POCAHONTAS 
What t h i n g s ?  Do t h e y  s a y  who made t h e  
c l o u d s  -- or why? Why y o u r  n o s e  i s  
h e r e ,  n o t  t h e r e ?  Why you are y o u ,  and 
I am I ?  

S h e  l o o k s  u p  a t  t h e  s k y  w i t h  a n  open mouth ,  i n  a s o r t  o f  
e c s t a s y ,  as though s h e  were s e e i n g  i t  f o r  t h e  f i r s t  t i m e .  

POCAHONTAS 
(series o f  jump c u t s )  

T e l l  m e ,  J o h n  -- why c a n ' t  t h e  wind 
blow b a c k w a r d s ?  Why d o  t h e  trees l o v e  
t h e  s k y ?  

( a s t o n i s h e d )  
You d o n r  t know? 

( a f t e r  a p a u s e )  
Turn away. 

S h e  comes up b e h i n d  h im,  bends  o v e r  a n d  w h i s p e r s :  



POCAHONTAS 
Are t h e  p e o p l e  i n  London a s  we a r e ?  
Would t h e y  u n d e r s t a n d  me? 

SMITH 
No, t h e r e ' s  none l i k e  you. Not o n e .  

She l a u g h s  and r u n s  o f f .  Smith f o l l o w s  h e r .  The G r e a t  
R a b b i t ,  t h e  Parnunkeys' fierce god, l ooks  on. 

4 7  POCAHONTAS AND SMITH - MONTAGE 

T i m e  p a s s e s .  F a l l  c o l o r s  have appeared  i n  t h e  t r e e s .  
Pocahon tas  t a k e s  Smith t o  t h e  r i v e r  wi th  h e r  when s h e  
b a t h e s .  They s w i m  t o g e t h e r ,  naked. She g i v e s  him 
b r e a k f a s t  o u t  of  h e r  own bowl and shows him h e r  f a v o r i t e  
trees i n  t h e  woods. 

She  s i t s  enthroned  and watches  t h e  sham wars o f  t h e  b r a v e s  
as they h u n t  one a n o t h e r  w i t h  h e a d l e s s  a r rows ,  p r a c t i c e  
f e i n t s  and  a t t a c k s .  

P a s s i n g  h e r  hands over  a f i r e ,  she  g a t h e r s  i t s  l i g h t  i n t o  
h e r  h e a r t .  

She t e l l s  Smith abou t  t h e  m i g r a t i o n s  o f  t h e  b i r d s ,  shows 
him where  t o  f i n d  t h e  t u r k e y s '  n e s t s  and t h e  b l u e b e r r i e s ,  
what b a r k  t o  use  f o r  r emed ies .  W i l d  c r e a t u r e s  come 
f e a r l e s s l y  t o  h e r  o u t s t r e t c h e d  hand. 

She l o o k s  through a book o f  drawings  of London t h a t  he  
b r o u g h t  a l o n g  i n  t h e  b o a t .  

SMITH ( O . S . )  
Those a r e  t h e  b e l l s  t h a t  c a l l  t h e  
peop le  home and  t h o s e  a r e  whi te  b i r d s  
-- t h e y  f l y  a round t h e  s t e e p l e s .  
Those a r e  t h e  s h i p s  t h a t  s a i l  a long  
t h e  r i v e r .  That  i s  a  f l a g  t h a t  
streams i n  t h e  b r e e z e .  And t h a t  a 
g r e a t  c lock ;  t h e  g r e a t e s t  i n  a l l  
England. 

She i s  a s t o n i s h e d .  Smith h a s  set  h e r  imag ina t ion  on f i r e .  
Each i s  s t r a n g e  t o  t h e  o t h e r ,  each  i n t r i g u e d  by t h e  o t h e r ' s  
d i f f e r e n c e s .  

POCAHONTAS 
K i l l  I e v e r  see t h e s e ,  John? I have 
dreamed of them, t h e  s t e e p l e s  and t h e  
b o a t s  on t h e  r i v e r .  W i l l  I d i e  b e f o r e  
I see them? 



SMITH 
Probab ly .  

( a f t e r  a  pause)  
Now t h a t  I have come h e r e ,  I w i l l  
never b e  a b l e  t o  l i v e  i n  t h a t  world 
a g a i n .  

( c a t c h i n g  h e r  hand) 
Do you l i k e  m e  t o  h o l d  your  hand? 

POCAHONTAS 
Y e s .  

She l o o k s  a t  h e r s e l f  i n  a  m i r r o r  a s  s h e  combs h e r  h a i r .  
The comb i s  a device t h e  I n d i a n s  a r e  u n f a m i l i a r  w i t h  a n d  
q u i t e  f a s c i n a t e d  by.  

SMITH 
Do you i n t e n d  t o  spend t h e  r e s t  of 
y o u r  l i f e  admir ing y o u r s e l f ?  

POCAHONTAS 
If I can!  

Nothing s o  l o v e l y  has  ever been c r e a t e d .  He l o v e s  h e r  as 
he  h a s  n e v e r  loved  b e f o r e ,  neve r  c o u l d  l o v e  any o t h e r  

I 
b e i n g .  H i s  former  ambi t ions  seem as n o t h i n g  now; p a l t r y ,  
commonplace, unworthy o f  him. H e  i s  a changed man, and  
t h i s  change  i s  t h e  proof  t h a t  t h a t  o l d  a r t i f i c i a l  l i f e  
never was a n d  c o u l d  n o t  be t h e  real o n e ,  i n  harmony w i t h  
h i s  t r u e  n a t u r e .  

4 8  OTHER ANGLES - POCAHONTAS AND SMITH - COMPASS 

Pocahontas  s i t s  i n  t h e  moonl ight  t ouch ing  t h e  palm of 
S m i t h ' s  hand ,  s t u d y i n g  h i s  f i n g e r s .  H e r  eyes  a r e  f i x e d  o n  
him w i t h  a  l o o k  he  f i n d s  s t r a n g e l y  s o f t  and  f l a t t e r i n g .  
She l o v e s  e v e r y t h i n g .  She h a s  a  s o u l  o f  i n n o c e n t  z e s t .  
She l i s t e n s  t o  h i s  h e a r t  and l a u g h s  wi th  d e l i g h t .  She 
l o o k s  a t  h i s  compass, t h e  magic l i t t l e  box, u t t e r l y  awed, 
a s  though s h e  b e l i e v e d  you c o u l d  make wishes  on i t .  

POCAHONTAS 
Am I dreaming? 

H e  sees t h a t  s h e  i s  a sk ing  i n  e a r n e s t ,  b u t  when he  a t t e m p t s  
t o  r e p l y ,  s h e  touches h i s  l i p s  wi th  h e r  f i n g e r  and a s k s :  

POCAHONTAS 
Why do you n o t  answer m e  -- speak to 
m e  speak t o  m e ,  l i k e  t h i s ?  

.- He u n d e r s t a n d s .  H e  i s  l e a r n i n g  t o  speak t h i s  new l anguage  
o f  t h e  e y e s ,  as g r a d u a l l y  t h e  i d e a l  becomes r e a l  t o  him. 



POCAHONTAS (0.  S. ) 
Is h e  a  god? What a r e  t h e s e  f e e l i n g s  
t h a t  I have? H e  has  come i n t o  my 
h e a r t .  H i s  e y e s  a r e  l i k e  a  l a k e ,  and 
I am h i s .  

Smith g i v e s  h e r  l e s s o n s  i n  astronomy. H e  e x p l a i n s  t h e  
motions  of  t h e  s u n ,  t h e  e a r t h  and t h e  moon. He p l a y s  t h e  
moon, runn ing  circles around Pocahontas ,  who p l a y s  t h e  s u n ,  
w h i l e  h e r  maids ,  t h e  s t a r s ,  move a l o n g  h e s i d e  them i n  
s t a t e l y  p r o c e s s i o n .  She l o v e s  it when h e  c u t s  up f o r  h e r  
f r i e n d s .  H e  watches  them c a v o r t  t h rough  t h e  trees above,  
l i k e  s p i r i t s  o f  t h e  f o r e s t .  

POCAHONTAS (0. S . ) 
H e  has  no e v i l  i n  h i m ,  and is  
b e a u t i f u l  t o  l ook  a t .  H i s  words a r e  
g e n t l e ,  a n d  h i s  d e s i r e  i s  t o  be always 
w i t h  m e .  We s h a l l  go beyond where t h e  
world e n d s .  

One a f t e r n o o n ,  w h i l e  a l o n e ,  s h e  f i n d s  h i m  c a r r y i n g  l o g s .  

POCAHONTAS 
Res t  a moment. My f a t h e r  i s  away t h i s  
a f t e r n o o n .  Here, I w i l l  h e l p  you .  

SMITH 
Under no c i r cums tances !  I w i l l  n o t  
s e e  you d i s h o n o r e d .  

POCAHONTAS 
I t  would d i s h o n o r  m e  l e s s  t h a n  you.  I 
would do  it more e a s i l y .  I want t o .  
You do n o t .  

SMITH 
I d o n ' t  know i f  t h e  young men e v e r  
t e l l  you ,  b u t  y o u ' r e  -- a l i t t l e  p i x i e  
i s  what you a r e ,  a c t u a l l y .  A s p r i t e .  

H e  s e t s  down h i s  l o a d .  She p u t s  h e r  hands  on h e r  
s h o u l d e r s ,  t o  c o v e r  h e r  b r e a s t s ,  and  c l o s e s  h e r  e y e s .  She 
cannot  b e l i e v e  t h e  g r a c e  and b e a u t y  t h e s e  gods have.  

POCAHONTAS 
(embarrassed)  

How p e o p l e  are where you l i v e ,  I do 
n o t  know. 

( h e  s m i l e s  a t  h e r )  
A r e  you a p r l n c e ?  

SMITH 
N O .  



S h e  r o l l s  h e r  e y e s .  She does no t  b e l i e v e  h i m .  

POCAHONTAS 
DO you l o v e  me? 

SMITH 
A t  t h i s  moment, more than  anyone i n  
t h e  world. 

( s h e  s t a r e s  up i n t o  
t h e  trees) 

Why a r e  you do ing  t h a t ?  

POCAHONTAS 
Because I do n o t  deserve you. Why 
should  men l i k e  t o  k i s s ?  

SMITH 
Le t  m e  show you 

POCAHONTAS 
( a f t e r  t h e y  k i s s )  

Now I s e e .  I am a f r a i d .  I am your  
w i f e ,  i f  you w i l l  marry m e .  If n o t ,  
then I am y o u r  s e r v a n t  -- whether you 
l i k e  it o r  n o t .  

( sudden ly  alarmed) 
I donf t know why I t a l k  t h i s  way. 
Sometimes I seam younger than  I am. 

Smith  s tumbles .  She frowns.  

SMITH 
I l o s t  my b a l a n c e .  

POCAHONTAS 
Where did you l o s e  i t ?  

Smi th  l o o k s  a t  h e r  and  marve l s .  

SMITH 
What a  mys te ry  woman i s !  Sometimes I 
w i s h  a l l  you p r e t t y  c r e a t u r e s  would 
d i e  t h e  same t i m e  I d o ,  b u t  a l a s ,  
y o u ' l l  go on l i v i n g  and having  a h igh  
o l d  t i m e .  Men w i l l  be  t a k i n g  you i n  
t h e i r  arms when I ' m  j u s t  d u s t  f o r  you 
t o  walk on .  

POCAnONTAS 
You w i l l  n o t  deny m e ?  



SMITH 
How c o u l d  I? Do you n o t  see i t  i n  my 
f a c e  -- a l l  t h a t  I f e e l  f o r  you,  t h e  
l o v e  t h a t  makes m e  happy? For t h i s  i s  
l o v e ,  m y  swee t ,  t h a t  makes o u r  two 
s o u l s  one .  

POCAHONTAS 
S h a l l  i t  always be s o ?  

SMITH 
Yes! 

She  o f f e r s  h e r  hand t o  him a s  a p l edge .  H e  k i s s e s  i t  and 
p r e s s e s  it  a g a i n s t  h i s  f o r e h e a d .  A t h r u s h  s i n g s  i n  t h e  
p i n e s .  

49 EXT. POWHATAN'S LODGE 

O u t s i d e  h i s  l odge  t h e  Emperor s e e s  Smi th ' s  armor hang ing  
f r o m  a  t r e e .  H e  s h r u g s  o f f  h i s  l o n g  robes  a n d  l i g h t s  h i s  
p i p e .  When t h e  tobacco h a s  taken i t s  e f f e c t ,  he l i e s  back  
a n d  c l o s e s  h i s  e y e s .  

50 POWHATAN'S DREAM - STRANGE LANDSCAPE, TREE, STAIRCASE - 
Powhatan f i n d s  h imse l f  i n  a  l a n d  h e  has  neve r  s e e n  b e f o r e ,  
s u r r o u n d e d  by  s t r a n g e  f l o w e r s  and an lma l s .  Ranks o f  c l o u d s  
move th rough  t h e  sky.  

A  man s t a n d s  b e f o r e  him and  shows by a g e s t u r e  t h a t  he  h a s  
come from t h e  west and t h a t  he  means t o  marry h i s  d a u g h t e r .  
They w i l l  spawn a  new r a c e .  

A l l  a t  once  a  tree t a k e s  r o o t  i n  f r o n t  o f  him and b e g i n s  t o  
grow a t  a s t o n i s h i n g  speed ,  h i g h e r  and h i g h e r ,  u n t i l  i t  
r e a c h e s  i n t o  t h e  heavens .  Powhatan s t e p s  t h r o u g h  t h e  b a r k  
of t h e  tree.  I n s i d e ,  he d i s c o v e r s  a  winding s t a i r c a s e .  H e  
c l i m b s  t h e  s t a i r c a s e ,  h i s  shadow c l imbing  ahead  o f  him. 

51 E X T .  R I V E R  

The a f t e r n o o n  i s  sweet  and  drowsy. Smith and Pocahontas  
l i e  i n  a  p e a c e f u l  s p o t  a l o n g  t h e  r i v e r .  They have  managed 
t o  e l u d e  h e r  r e t i n u e .  

POCAHONTAS 
No one knows where w e  a r e .  You can  
escape if you want t o .  They'd never  
catch you.  GO! 

' \ ~ - ~  

Smi th  s h a k e s  h i s  head.  H e  d o e s  n o t  wish t o  



POCAHONTAS 
I was t e s t i n g  you! 

Y i e l d i n g  t o  a s w i f t  i m p u l s e ,  S m i t h  p u t s  h i s  arms a r o u n d  
h e r ,  p r e s s e s  h e r  t o  him a n d  k i s s e s  h e r  f o r e h e a d .  Then h e  
i s  f r i g h t e n e d  -- when s h e  g o e s  so  p a l e ,  c l o s i n g  h e r  eyes, 
s o  t h a t  t h e  l o n g ,  d a r k  l a s h e s  l i e  s t i l l  on h e r  c h e e k s ;  when 
s h e  s i g h s  w r t h  a n s w e r i n g  l o v e .  H e  r u n s  h i s  hand o v e r  h e r  
young  s h o u l d e r s ,  wonder ing  how much s h e  knows. She  
u n h i t c h e s  h e r  a p r o n .  She  i s  w i t h o u t  shame.  Smith  h a s  
n e v e r  s e e n  a n y t h i n g  so b e a u t i f u l .  She s i n k s  t o  h e r  k n e e s  
a n d  draws him g e n t l y  down beside h e r .  

SMITH 
Do you know what  y o u ' r e  d o i n g ?  

POCAHONTAS 
Do you? 

( h e  n o d s )  
Then why a r e  you a f r a i d ?  

SMITH 
A f r a i d ?  

They are  s i l e n t  f o r  a  t i m e .  Then s h e  g e t s  back  u p  a n d  
P -- s l i p s  h e r  a p r o n  o n ,  s m i l i n g  a t  h i m  m y s t e r i o u s l y .  

She t a k e s  h i s  .hand, p u t s  i t  t o  h e r  h e a r t ,  h e r  f o r e h e a d .  
She  r u b s  h e r  n o s e  a g a i n s t  h i s ,  t h e n  q u i e t l y  s l i p s  o f f  i n t o  
t h e  p i n e s .  A t  l a s t  t h e y  c l o s e  a r o u n d  h e r ,  and s h e  i s  g o n e .  

S m i t h  feels  happy and  t r i u m p h a n t .  S h i v e r s  r u n  t h r o u g h  h i s  
limbs a n d  a v a g u e  alarm. T h i s  i s  t h e  b e g i n n i n g  o f  -- what?  
H e  w a l k s  a r o u n d  t o  g e t  on terms w i t h  t h e s e  new s e n s a t i o n s .  
To h o l d  i n  h i s  f i n g e r s  s u c h  a  w i l d  f l o w e r ,  t o  p u t  i t  t o  h i s  
l i p s  a n d  feel i t  tremble w i t h  d e l i g h t  a g a i n s t  them! What 
i n t o x i c a t i o n  and -- e m b a r r a s s m e n t !  What t o  d o  w i t h  h e r  -- 
how t o  meet h e r  n e x t  t i m e ?  

R e t u r n i n g  t h r o u g h  t h e  woods, h e  sees h i s  g u a r d s  w a v i n g  t o  
him. The Emperor  h a s  summoned him.  

5 2  I N T .  POWHATAN'S LODGE - SMOKE - CG PARAKEET 

S m i t h  e n t e r s  Powha tan ' s  l o d g e .  H e  u n d e r s t a n d s  A l g o n q u i n  
now a n d  d o e s  n o t  h a v e  t o  w a i t  f o r  a n  i n t e r p r e t a t i o n ,  though 
h e  replies t o  Powhatan i n  E n g l i s h .  

POWHATAN 
I t h i n k  y o u r  p e o p l e  come t o  t a k e  o u r  
l and  away. 



Smith h a s  come t o  f e e l  a  bond with  Powhatan 's  peop le  t h a t  
he d i d  n o t  f e e l  b e f o r e .  He wants t o  speak  h o n e s t l y .  
Because ha  c a n n o t ,  he  keeps  s i l e n t .  

POWHATAN 
Go back t o  them and t e l l  them what you 
have s e e n .  You can s a y  t h a t  w e  a r e  
weak, t h a t  w e  l i e  around i n  o u r  
hammocks t h e  whole day l o n g  a n d  can 
be t aken  wi th  your  muskets .  O r  you 
can  s a y  t h a t ,  though w e  l i v e  i n  p e a c e ,  
w e  yet a r e  s t r o n g ,  t h a t  you have  seen  
a n  Empire a l l  o f  whose sons  a n d  
d a u g h t e r s ,  nephews and n i e c e s  a r e  
r eady  t o  d i e  t o  p r e s e r v e  t h e i r  l a n d ,  
a t  t h e i r  King ' s  command. You can  s a y  
t h a t  h i s  kingdom i s  v e r y  g r e a t ,  t h a t  
i t  e x t e n d s  f o r  many weeks1 j o u r n e y ,  
t h a t  h e  h a s  g reen  f ie lds  and g r e a t  
s t o r e h o u s e s  of  c o r n .  What you e l l  
them w i l l  e i t h e r  d i s c o u r a g e  them o r  
a r o u s e  t h e i r  l u s t .  T e l l  them what you 
know. 

SMITH 
I s h a l l .  

POWKATAN 
You T a s s a n t a s s e s  a sk  what l i e s  t o  t h e  
west, beyond t h e  mountains and  t h e  
f a l l s .  B e l i e v e  me, t h e r e  i s  no 
s a l t w a t e r .  The r i v e r s  dwindle  i n t o  
s t r e a m s .  The h i l l s  rise up i n  
f o r e s t s .  But t h e r e  i s  no sea t o  t h e  
west, o n l y  t h e  l a n d  s t r e t c h i n g  away 
f o r e v e r  i n  g r e a t  meadows, where 
wanderers  f o l l o w  t h e  b u f f a l o  h e r d s .  

SMITH 
Has anyone gone s o  f a r  he c a n  s a y  
t h a t ?  

POWKATAN 
Remember t h a t  wh i l e  you a r e  a 
T a s s a n t a s s e ,  and t h e  son of y o u r  King, 
you a r e  my s o n ,  t o o .  W e  must  n o t  
spend o u r  l i v e s  f i g h t i n g  one  a n o t h e r .  
There  i s  no s e n s e  i n  t a k i n g  by f o r c e  
what .you may have f o r  l o v e  o r  
d e s t r o y i n g  t h o s e  who p r o v i d e  you wi th  
food .  What can  you ge t  by war when w e  
can h i d e  o u r  s t o r e s  and f l y  t o  t h e  
woods? You would famish f o r  wronging 
u s ,  y o u r  f r i e n d s .  

(MORE) 



POWHATAN (cont '  d) 
Do you t h i n k  I am so  f o o l i s h  n o t  t o  
know t h a t  it i s  b e t t e r  t o  e a t  good 
meat, t o  s l e e p  p e a c e f u l l y  wi th  my 
women and c h i l d r e n ,  t o  laugh and  b e  
merry wi th  you,  t o  have copper  a n d  
h a t c h e t s  a n d  o t h e r  goods,  than  t o  be 
f o r c e d  t o  f l e e ,  t o  l i e  c o l d  i n  t h e  
woods, t o  feed on aco rns  and r o o t s  and 
be hunted  by  you s o  t h a t  I can n e i t h e r  
r e s t ,  no r  ea t  nor s l eep?  What I s a y  
i s  t r u e .  The e a r t h  hea r s  m e .  The s e a  
hea r s  me. S h a l l  I l i e ?  

SMITH 
I t r u s t  n o t .  

POWHATAN 
My c o u n c i l l o r s  t e l l  m e  t h a t  I s h o u l d  
have you k i l l e d .  You have g a i n e d  a 
knowledge o f  o u r  arms and o u r  s t r o n g  
p l a c e s .  But  my daugh te r  a s s u r e s  t h a t  
you a r e  a good man, and I do n o t  l i k e  
t o  k i l l .  Men shou ld  l i v e  i n  p e a c e .  
What need i s  t h e r e  t o  h a t e  and k i l l  
and s t e a l ?  We t a k e  what we need.  W e  
a sk  no more. W e  be long  t o  t h i s  e a r t h .  
W e  were made when t h i s  e a r t h  was made. 
Why do you b o t h e r  u s?  What k i n d  o f  
people  t o  you t h i n k  w e  a r e ?  L e t  t h e  
s t r eams  o f  l i f e  f low i n  peace.  L e t  us 
change t h i s  e a r t h  and make it bet ter .  
id1 t h e  p e o p l e  i n  t h e  world ough t  t o  
l o v e  i t  a n d  speak  w e l l  o f  i t ,  a lways .  
Then it  w i l l  l a s t  f o r e v e r ,  and t h e  
t r e e s  w i l l  n e v e r  c e a s e  t o  bloom. 

SMITH 
I hope, a s  you d o ,  f o r  q u i e t  d a y s  and 
l o n g  l i f e .  I b e l i e v e  we can l i v e  i n  
peace.  

POWHATAN 
Then l e a v e  us. You w i l l  t u r n  t h e  
world  u p s i d e  down. Looking f o r  what 
you might have  found a t  home. Go back 
where you came from. We are s t r o n g e r  
t han  you. W e  s h a l l  d e s t r o y  you i f  you 
don1 t .  I w i l l  s end  you back w i t h  a 
supply  of f o o d .  We g i v e  you t h i s  and 
no more. 

Powhatan dips h i s  hands  i n  a s h e s  and washes them 
tho rough ly ,  then r i n s e s  them i n  a n o t h e r  bowl and dries them 
on a bunch of f e a t h e r s .  



An a t t e n d a n t  s t e p s  f o r w a r d  a n d  g i v e s  him a p i p e .  H e  
i n h a l e s  d e e p l y  and  p a s s e s  it t o  S m i t h .  

POWHATAN 
I wonder who you a r e ,  Smith .  I l o o k  
a t  you and  I t h i n k ,  " T h e r e ' s  n o t h i n g  
i l l  c a n  d w e l l  i n  him." I hope t h e  
t i m e  w i l l  n e v e r  come when I s h a l l  s a y ,  
I s h o u l d  h a v e  k i l l e d  t h i s  f i n e  man. 
Can I t r u s t  y o u  more now t h a n  when you 
f i r s t  came t o  t h i s  c i t y ?  

S m i t h  smiles  a t  Powhatan,  more t h a n  a n  a d m i r e r  -- i n  awe o f  
h im.  

SMITH 
I b e l i e v e  s o .  I b e l i e v e ,  anyway, t h a t  
w e  c a n  work o u t  o u r  d i f f e r e n c e s .  I 
w i l l  d o  a l l  t h a t  I c a n  t o  see t h a t  i t  
1s d o n e .  

POWUATAN 
(nodd ing)  

B e f o r e  you leave, I o f fe r  you t h i s  
v a n i t y  of mine .  I t  w a s  b r o u g h t  to  m e  
f r o m  a l a n d  t o  t h e  S o u t h .  

I n d i a n  d a n c e r s  e n t e r ,  s i n g i n g  w i l d  m e l o d i e s ,  a n d  p r e s e n t  
h i m  w i t h  a b r i l l i a n t  C a r o l i n a  p a r a k e e t .  

53 EXT. POWHATAN' S LODGE 

The I n d i a n s  b id  Smith  a f o n d  farewell. They h a v e  g a i n e d  a 
d e e p  respect f o r  him, a n d  h e  f o r  them. Opechancanough 
a l o n e  d o e s  n o t  s m i l e .  

5 4  EXT. WOODS - SMITH AND POCAHONTAS - LATER 

S m i t h  w a l k s  a l o n g  w i t h  h i s  a r m  o v e r  P o c a h o n t a s '  s h o u l d e r .  

POCAHONTAS 
I imagined  you would  n e v e r  l e a v e  u s .  
I had  no , r i g h t  t o  t h i n k  so. T h e r e  a r e  
many t h i n g s  I want  t o  s a y .  What i s  
g o i n g  t o  happen? 

SMITH 
What do you mean? 

POCAHONTAS 
YOU w o n ' t  f o r g e t  me? 

H e  l o o k s  a t  h e r .  I t  s t r i k e s  h im t h a t  h e  h a s  f a l l e n  i n  love 
w i t h  a n e a r  c h i l d .  



SMITH 
You t r u s t  me? 

POCAHONTAS 
Yes -- I do.  Think o f  m e  a l o n e ,  days 
a n d  days,  i n  t h e  wood, w a i t i n g  f o r  
you ,  a l l  t h e  t ime s a y i n g ,  "Come 
q u i c k l y ,  John. How l o n g  you are." 0 
John,  how happy w a  s h a l l  be! 

SMITH 
I must  go .  The f a v o r  of  k i n g s  i s  a  
s l i p p e r y  boon. They withdraw i t  a s  
l i g h t l y  as t h e y  g r a n t  it. 

POCAHONTAS 
I w i l l  n o t  be t r o u b l e d .  A s  l i t t l e  a s  
t h e  sky.  I w i l l  watch f o r  your  
s i g n a l .  

She walks  q u i c k l y  o f f .  

5 5  NEW ANGLE 

t 
Smith p i c k s  up  h i s  armor and s l i n g s  it over  h i s  s h o u l d e r .  
The b r a v e s  who w i l l  conduct  him t o  t h e  f o r t  t l e  a blindfold 
a round  h i s  e y e s .  

Pocahon tas  watches him go, c o n f i d e n t  t h i n g s  w i l l  work o u t  
f o r  t h e  best. When h e r  f a t h e r  comes upon h e r ,  s h e  g i v e s  
him a n  uneven look.  

POWHATAN 
I want you t o  promise m e  one t h i n g .  
T h a t  you w i l l  p u t  your  peop le  b e f o r e  
a l l  else i n  t h e  world -- even your  own 
h e a r t .  

She nods .  

56 EXT. A PATH THROUGH THE WOODS 

B l i n d f o l d e d ,  ~ m i t h ' f o l l o w s  t h e  ca ravan  o f  Indians  th rough  
t h e  woods. 

57 EXT.  JAMESTOWN FORT 

Smith walks  down t h e  road  t o  t h e  Jarnestown f o r t .  I t  i s  
just after s u n r s s a .  The E n g l i s h  s e n t r i e s  a r e  f a s t  a s l e e p .  
The I n d i a n s  s t o p  a  hundred feet away. Smith l o c k s  u p .  The 

1. .- g a t e s  a r e  d e c o r a t e d  wi th  t h e  s k u l l s  o f  d e e r  and bear. What 
w i l l  s t e p p i n g  back i n t o  t h i s  o t h e r  world mean? W i l l  h e  
f o r g e t ?  I t  seems he goes forward  by a  consc ious  act  of 
will. 



A s e n t r y  wakes u p .  H e  g a s p s  a t  t h e  I n d i a n  c a r a v a n ,  t h e n  a t  
S m i t h  h i m s e l f  -- t h i s  man whom t h e y  h a d  g i v e n  up f o r  dead, 
t o  d i s c o v e r  h i m  s o  u t t e r l y  changed .  

SENTRY 
C a p t a i n  Smi th  ! 

H e  g o e s  r u n n i n g  t h r o u g h  t h e  c o l o n y  t o  announce  S m i t h ' s  
a r r i v a l .  

SECOND SENTRY 
The S a v a g e s  w i l l  have  t o  s t o p  h e r e ,  
C a p t a i n .  Reasons  o f  s e c u r i t y .  

( u n d e r  h i s  b r e a t h )  
W e  d o n '  t want  ' e m  t o  know w e '  re 
m o r t a l .  

S m i t h  g e s t u r e s  t o  t h e  I n d i a n s  t h a t  t h e y  s h o u l d  s e t  t h e i r  
g i f t s  down. They are  o n l y  t o o  g l a d  t o  leave. 

58 N E W  ANGLE - SMITH ASTONISHED AT THE CHANGE 

W i t h i n  t h e  w a l l s  of t h e  f o r t  e v e r y t h i n g  i s  t o p s y - t u r v y .  
Along  t h e  s t r ee t  of s a i l c l o t h  r o o f s  t h e  h o u s e s  are f a l l i n g  
down, t h e  few t h a t  h a v e  been c o m p l e t e d .  The men l i m p  o u t  

c - of t h e i r  t e n t s  a n d  d u g o u t s ,  p a l e  w i t h  r i c k e t s  a n d  
d y s e n t e r y ,  l l k e  t h e  inmates of a c o n c e n t r a t i o n  camp. 

Smi th  f i n d s  WILF, t h e  c a b i n  boy ,  d r a w i n g  w a t e r .  H i s  f ee t  
a r e  d u s t y  a n d  b l e e d i n g .  H e  h a s  bowed legs a n d  s h a r p ,  u g l y  
e y e s .  Y e t  s t i l l  h e  i s  a s  s w a g g e r i n g  a b o y  a s  ever s t o o d  
f o u r  f ee t ,  s i x  i n c h e s  t a l l .  H e  o f f e r s  Smi th  a d r i n k .  

WILF 
You h a v e  t o  q u a f f  i t  now. Somebody 
else w a n t s  t h e  t u m b l e r .  

SMITH 
Whatf s happened  h e r e ?  Where i s  
C a p t a i n  Newport? 

WILF 
Gone b a c k  t o  Eng land ,  s i r ,  w i t h  a l l  
t h r e e  s h i p s  -- t o  g e t  s u p p l i e s ,  new 
men. He l e f t  C a p t a i n  R a t c l i f f e  i n  h i s  
place.  

SMITH 
And R a t c l i f f e ,  w h e r e  i s  h e ?  

WILF 
(evasively) 

Why -- h e ' s  g o n e ,  s i r .  W e  e x p e c t  h e  
p e r i s h e d .  Nobody knows. 

(MORE 



WILF (cont f  d) 
I mean, t h e r e ' s  talk about  t h i s  a n d  
t h a t ,  b u t  nobody knows, i n  t h e  p r o p e r  
sense of t h e  word. O n e  day  he j u s t  
v a n i s h e d  l i k e  a  ghos t !  

I l l - l o o k i n g  f a c e s  j u t  o u t  of  d o o r s ,  r e g i s t e r  amazement, 
t h e n  withdraw i n t o  t h e  d a r k n e s s .  The d i r t y  j u v e n i l e  wi th  
t h e  manners o f  a  man b e g i n s  t o  whisper ,  w o r r i e d  he  w i l l  be  
o v e r h e a r d .  

WILF 
S i n c e  you l e f t  h a l f  o f  'em has  d i e d .  
Crops a l l  f a i l e d .  Seeds won't t a k e  
r o o t .  We g o t  no th ing  t o  e a t .  T h i s  
morning t h e r e ' s  a n o t h e r  f o u r  gone.  
You f i n d  them l a y i n g  o u t  on t h e  
d o o r s t e p ,  dogs  s n i f f i n g  them, t h e  ones 
t h e y  s t i l l  hadn' t s e t  t o  e a t i n 1  . I 
grew up i n  Br igh ton ,  b u t  I swear  
b e f o r e  Almighty  God, I never  s e e n  t h e  
l i k e .  The gangs ,  t h e y  b u l l y  a r o u n d  
and s t e a l  f rom t h e  s t o r e ,  gamble and  
keep us  a l l  on s h o r t  r a t i o n s  w h i l s t  
t h e y  have t h e i r  fill.  

(ove r  s u c h  scenes )  
They don1 t f o o l  m e .  They c u f f  m e  
a b o u t  b u t  I j u s t  l o o k s  a t  them c o l d -  
l i k e ,  you see. They know what I ' m  
t h i n k i n g .  Hoho! Don ' t  t hey  imag ine  I 
g o t  my own ways of d e a l i n g  w i t h  
t h i n g s ?  No, oh no,  by  no means! 

H e  s l y l y  removes a  k n i f e  from t h e  crown of h i s  h a t .  

WILF 
Don ' t  f re t  y o u r  e y e l i d s  on t h a t  score! 
T h e y  bowl w h i l e  t h e  houses  f a l l  down. 
Nobody p a y s  a t t e n t i o n  o r  obeys t h e  
o t h e r ' s  commands! B e  a  charmer ,  d o n ' t  
n o i s e  i t  a b o u t  I to ld  you so. 

Suddenly ,  Wingfie ld  walks  up and c u f f s  t h e  boy a s i d e .  

' WINGFIELD 
Winsome boy .  I f e e l  about  him a s  
though he  w e r e  my own son .  

H e  s t r u t s  around l i k e  a  Japanese swordsman, a l l  g lower  and 
b l u s t e r ,  backed by  s i x  o t h e r  p i r a t e s  armed w i t h  swords a n d  
ma tch locks .  

WINGFIELD 
You look  q u i t e  w e l l ,  Smith.  Been 
e n j o y i n g  y o u r s e l f ,  have you? Been 
e n j o y i n g  y o u r s e l f  m i g h t i l y ,  I e x p e c t  



From h i s  regimen of v e n i s o n  a n d  corn,  Smith  l o o k s  
s h o c k i n g l y  h e a l t h y  next  t o  t h e  o t h e r  E n g l i s h m e n ,  e v e n  
W i n g f i e l d  and h i s  henchmen, who have  fared b e t t e r  t h a n  t h e  
res t .  

WINGFIELD 
You were s e n t  t o  relieve our 
s i t u a t i o n ,  n o t  t o  p l e a s u r e  y o u r s e l f .  
We h e r e  have  s u f f e r e d .  

(nodd ing  a t  W i l f )  
Been t e l l i n g  you a l o t  o f  s t o r i e s ,  h a s  
h e ?  

SMITH 
As a good c i t i z e n ,  I i g n o r e  t h e  
s t o r i e s  which b r i n g  o f f i c i a l d o m  i n t o  
d i s r e p u t e .  

WINGFIELD 
No s p e e c h e s ,  S m i t h .  Th ings  a r e  
d i f f e r e n t  now. W e  c a n ' t  g a t  away w i t h  
c h e e k .  Allow c h e e k ,  and  w e  s h a l l  h a v e  
c h a o s .  I wear a medal  now. I am t h e  
P r e s i d e n t .  You were s t r i p p e d  o f  y o u r  
c a p t a i n c y .  

SMITH 
May I know why? 

WINGFIELD 
Someday, y e s ,  b u t  l e t ' s  n o t  t a l k  a b o u t  
t h a t  now. As a m a t t e r  o f  f a c t ,  y o u ' d  
b e  c o n s i d e r a b l y  h a p p i e r  i f  you d i d n ' t  
make my j o b  more t i r i n g  t h a n  i t  
already i s .  You s h o r t l y  w i l l  be 
a r r e s t e d  i n  t h e  name of H i s  L o r d s h i p ,  
K i n g  James, a n d  c o n f i n e d  t o  t h e  
fortress.  

SMITH 
What i s  t h e  c h a r g e  a g a i n s t  m e ,  i f  I 
may know? 

WINGFIELD 
Caused  t h e  d e a t h  o f  two  good 
Eng l i shmen .  Then you d e s e r t e d .  
F u r t h e r m o r e ,  y o u  h a v e  a l l o w e d  t h e  
N a t u r a l s  t o  see t h e  s t a t e  o f  o u r  
e x t r e m i t y  . 

SMITH 
A r e  you q u a l i f i e d  t o  p a s s  judgment o n  
me? 



WINGFIELD 
T h a t  n e e d n ' t  c o n c e r n  you a t  p r e s e n t ,  
P i t y  you were not  h e r e  t o  defend 
y o u r s e l f  i n  p e r s o n  a t  t h e  t r i a l .  I 
a s s u m e  y o u r  g u i l t  made you a f r a i d  t o  
r e t u r n .  

He wai t s  t o  see if S m i t h  w i l l  b e  p rovoked  i n t o  d e f i a n c e ,  
b u t  S m i t h  o n l y  stares a t  him. 

SMITH 
M y  t r i a l ?  

WINGFIELD 
You were t r i ed  d u r i n g  t h e  p e r i o d  of 
y o u r  d e s e r t i o n .  

SMITH 
T h i s  d o e s  n o t  amuse m e .  

WINGFIELD 
Then you w i l l  b e  e v e n  less amused t o  
l e a r n  t h a t  y o u  were condemned t o  
d e a t h .  

C r a z y  w i t h  h u n g e r ,  t h e  E n g l i s h  f a l l  madly  o n  P o w h a t a n ' s  
g i f t s ,  c h e e r i n g  S m i t h  as a h e r o .  H i s  p a r a k e e t  f l i es  away. 

WINGFIELD 
What d i d  y o u  offer t h e m  i n  r e t u r n  for  
t h e s e  b a t s '  t a i l s  a n d  what-have-you? 

H e  g e s t u r e s  c o n t e m p t u o u s l y  a t  P o w h a t a n ' s  g i f t s ,  w h i l e  h i s  
c r o n i e s  b u l l y  t h e  o t h e r s  o u t  of t h e  way t o  make s u r e  t h e y  
get t h e  lion's share. 

WINGFIELD 
N o c t u r n a l  c r e a t u r e s !  

H e  s t i c k s  h i s  sword i n t o  a  r a c c o o n  and t h r o w s  i t  t o  a  man 
t o  w h o m  he owes a favor.  

' WINGFIELD 
( t o  h i s  henchmen) 

S e n d  them a dozen  of t h o s e  red t o p  
h a t s .  And t h e  bed i n  which  M a s t e r  
G o d f r e y  died, s i n c e  n o n e  w i l l  sleep i n  
i t .  And N e l s o n ' s  c u r .  The ever so  
poxey o n e .  They haven't o n e  of those, 
I s u p p o s e .  

H e  p o i n t s  t o  a s i c k l y  g reyhound .  A r g a l l  s t e p s  f o r w a r d  a n d  
s p e a k s  d i r e c t l y  t o  S m i t h ,  i g n o r i n g  W i n q f i e l d .  



ARGALL 
H e  keeps  t h e  b e s t  food f o r  h i m s e l f ,  
Capta in ,  and g ivea  u s  r o t t e n  c o r n .  
Being a n  a t h e i s t ,  h e  has  no B i b l e ,  
which you can go down t h e r e  r i g h t  now 
and p r o v e .  You' 11 f i n d  he  a l s o  has  a  
Spanish  g r m a r ,  f o r  r ea sons  which are 
u n c l e a r ,  e x c e p t  perhaps  t o  a  P a p i s t  
s c h o l a r .  

Smith  s t u d i e s  t h e  mot ley  crew. H e  h a s  j u s t  come from 
p e o p l e  who a sked  f o r  n o t h i n g  and gave  away e v e r y t h i n g  i n  
r e t u r n .  H e  feels a  d i s g u s t  w i t h  t h e i r  s e l f i s h n e s s ,  g r e e d  
and compla in t .  H e  sees i n  them t h e  p e r s o n  he was f o u r  
months ago and must  never  a l l o w  h imse l f  t o  be agaan .  

ARGRLL 
H e  was p l a n n i n g  t o  t a k e  t h e  b o a t  and 
l e a v e  u s  h e r e  w h i l e  he r an  o f f  t o  
Newfoundland. H i s  name i s  n o t  even 
W i n g f i e l d .  Woodson -- Woodson' s t h e  
name. Charming. L e f t  England under a  
c l o u d  o f  d i s g r a c e ,  he d i d .  A mas te r  
f o r g e r .  Charming i n  t h e  ex t reme.  
Ever s o  charming.  

WINGFIELD 
S e i z e  them. Anyone impeding t h e  
punishment  of  t h e s e  rogues  w i l l  be  
d e a l t  w i t h  h a r s h l y .  

W i n g f i e l d ' s  men move t o  a r r e s t  Smith and A r g a l l  . Smith 
draws h i s  sword.  They c h a l l e n g e  him w i t h  t h e i r s ,  b u t  t h e y  
are no match,  even  i n  numbers. With d a z z l i n g  s k i l l ,  he  
d i s p a t c h e s  t h r e e  o f  them. As t h e  crowd sees h i s  s t r e n g t h  
and t h e  chance t o  t u r n  t h e  t i d e  o f  t h i n g s  a t  t h e  f o r t ,  t h e y  
j o i n  him. Wingf ie ld '  s man a r e  soon overpowered.  

WINGFIELD 
You want t o  g e t  r i d  o f  m e ,  eh?  G i v e  
m e  t h e  o l d  heave-ho? L e t  m e  t e l l  you ,  
t h e r e ' s  n o t  a  square-head h e r e  man 
enough t o  g e t  away wi th  t h a t .  Don't 
s t a r t  a n y t h i n g  you c a n ' t  f i n i s h .  W i l l  
you a l l  be w i t n e s s e s  t o  t h i s ?  S t o p  
now o r  I s h a l l  r e p o r t  t h i s  mu t iny  t o  
London. I t  cou ld  be ug ly .  

ARGAtL 
Q u i t e  u g l y .  

A sword t i p  e x p l o d e s  th rough Wingf i e ld ' s  armor.  A r g a l l  h a s  
come up behind  him and run  him th rough .  Smith s t a r e s  a t  
A r g a l l ,  s tunned  by  t h i s  naked a c t  of murder .  



The o t h e r s  seem accustomed t o  such go ings -on  and g r a t e f u l  
f o r  t h e .  e n t e r t a i n m e n t .  

FIRST MAN 
Dead a s  a  ' e r r i n g .  Se rve  ' i m  r i g h t .  
P u t t i n '  on  a i rs !  

With a  f l i c k  of his sword,  Smith sends  t h e  murder weapon 
f l y i n g  from A r g a l l ' s  hands .  

ARGALL 
I was o n l y  t r y i n g  t o  h e l p  you .  

SMITH 
A r r e s t  t h i s  man 

A  man named Small s t e p s  forward .  

SMALL 
I can r a t i f y  what M r .  A r g a l l  s a i d .  

( t o e i n g  Wingf i e ld )  
H e  r e f u s e d  t o  g i v e  m e  a  ch i cken  o r  
r e t u r n  t h e  w h i s t l e  I gave him i n  
payment f o r  i t .  I n  f a c t ,  one morning 
w h i l e  c o n n i v i n g  with  h i s  f r i e n d  M r .  
Ackley h e r e ,  h e  even r e f u s e d  t o  give 
m e  a  s p o o n f u l  o f  b e e r .  Were w e  i n  
England,  I s h o u l d  be  ashamed to  l e t  my 
s e r v a n t  k e e p  company with  such 
f e l l o w s .  

ACKLEY 
You never  had a  s e r v a n t .  You w e r e  
one .  I a t e  a  s i n g l e  ch icken ,  and  t h a t  
when I was v e r y  ill. S m l l  h e r e  \ a s  
e a t e n  s i x ,  a number o f  which he  c o u l d  
n o t  be t r o u b l e d  t o  cook. For myself I 
can  prove  t h a t  he begged i n  I r e l a n d  
l i k e  a  r o g u e ,  wi thout  a  l i c e n s e .  I 
know h i s  games.  I know t h e  c r i m i n a l  
mind. 

A r g a l l  steps forward,  swal lowing h i s  p r i d e .  

ARGALL 
I s a y  i t ' s  Cap ta in  Smith s h o u l d  l e a d  
U S .  

The men r a i s e  a  c h e e r  o f  agreement.  A f t e r  a l l ,  h e  has  
saved  them from s t a r v a t i o n .  Ackley s t r i p s  t h e  P r e s i d e n t ' s  
m e d a l l i o n  o f f  Wingf i e ld  and p u t s  i t  o v e r  Sml th ' s  neck .  
With a wave of h i s  hand ,  Smith r e s c i n d s  t h e  o r d e r  f o r  
A r g a l l ' s  a r r e s t .  



SMITH 
If 1 lead You, y o u ' l l  l i s t e n  t o  me  a n d  
respect my orders.  The g e n t l e m e n  w i l l  
be o b l i g e d  t o  b e n d  t h e i r  b a c k s  a n d  
o b e y  w i t h  t h e  rest .  I h a v e n f  t h a d  t h e  
o p p o r t u n i t y  t o  l o o k  i n t o  i t ,  b u t  i t  
seems t h a t  qu i t e  a f e w  o f  you i m a g i n e  
t h a t  y o u ' r e  s t i l l  i n  London. 1'11 be 
a worse t y r a n t  t h a n  t h i s  man was. 

( n o d d i n g  a t  W i n g f i e l d )  
So make up  y o u r  m i n d s .  W e  a r e  n o t  
g o i n g  t o  h a v e  a n  e a s y  t i m e  w i t h  t h e  
N a t u r a l s .  W e  are s u p e r i o r  t o  them i n  
a rms  b u t  n o t  i n  numbers ,  n o r  i n  
c h a r a c t e r .  They are a formidable 
enemy. U n l e s s  w e  leave b y  s p r i n g ,  
t h e y  w i l l  a t t a c k  u s .  If you d o n ' t  p u t  
t h i n g s  i n  o r d e r ,  t h e y  w i l l  see how 
g r e a t  o u r  n e e d  i s  a n d  b e  tempted t o  
a t t a c k  b e f o r e  t h e n .  I t  appears w e  
m i g h t  have  p i c k e d  a poxey spot t o  
l a n d .  And y o u  t h o u g h t  y o u ' d  come t o  
t h e  l a n d  o f  C o c k a i g n e !  B u t  t h a t ' s  a 
matter 1/11 t a k e  u p  w i t h  C a p t a i n  
Newpor t  when h e  r e t u r n s .  Meanwhi le ,  
i t  w i l l  be a l l  w e  c a n  d o  t o  s u r v i v e .  
T h e s e  g i f t s  w i l l  l a s t  a month.  And 
s o o n  t h e  snows w i l l  f l y .  B u t  w i t h  a 
u n i t e d  w i l l  w e  c a n  h o l d  o u t ,  a n d  
s h a l l .  What say y o u ,  t h e n ?  

The men raise a g r e a t  c h e e r .  S m i t h  f i n d s  h i m s e l f  b e a m i n g  
w i t h  p l e a s u r e  a t  t h e i r  a p p r o b a t i o n .  They s n a t c h  u p  h i s  
g i f t s  a n d  carry him o f f  o n  t h e i r  s h o u l d e r s .  

59  INT. PRESIDENT'S OFFICE 

S m i t h  e n t e r s  t h e  off ice reserved f o r  t h e  P r e s i d e n t  of t h e  
C o l o n y .  T h e r e  i s  a b u s t  of King  James ,  a c r u c i f i x ,  a g l o b e  
a n d  astrolabe -- s e r i o u s  b a d g e s  of o f f i c e  a n d  E n g l i s h  
r e f i n e m e n t  i n  p r i m i t i v e  James town .  He caresses them w i t h  
h i s  h a n d .  S u d d e n l y  h e  l a u g h s  o u t  l o u d .  So f o r t u n e  h a s  
t o s s e d  h im up  f o r  a  w h i l e !  H o w  l o n g  w i l l  h e  r ide t h e  wave? 

60 EXT. JAMESTOWN - MONTAGE, INC POCAHONTAS' POV 

S m i t h  w a l k s  a r o u n d  t h e  f o r t ,  s u p e r v i s i n g  i t s  r e s t o r a t i o n .  
N e w  b u i l d i n g s  g o  up: a b r i c k w o r k s ,  a  p o t t e r ' s  s h e d  a n d  a 
p i t  s a w .  H e  i s  n o t  a b o v e  r o l l i n g  up  h i s  own sleeves t o  
h e l p  i n  t h e  w o i k .  - 
The men q u a r r e l  o v e r  e v e r y t h i n g :  b u i l d i n g  a w a l l ,  p o r t i o n s  

.. o f  f o o d ,  t h e  date  o f  t h e  y e a r .  



(These s c e n e s  w i l l  be i m p r o v i s e d . )  Smith s e t t l e a  t h e i r  
d i s p u t e s  i n  a wise, c l e v e r  way. H i s  q u a l i t i e s  of 
l e a d e r s h i p  make a l l  t h e  men l o o k  up t o  him. H e  c o n t i n u e s  
t o  wear h i s  unconvent iona l  wardrobe -- f e a t h e r  h e a d d r e s s ,  
b u c k s k i n s ,  w a r  p a i n t .  He even i n s i s t s  on s l e e p i n g  o u t s i d e ,  
on the  g round ,  a s  he  d i d  atwerowocomoco. The r o u t i n e  of  
h i s  l i f e ,  h i s  former though t s  and  ambi t ions ,  seem f u t i l e  
now, a n d a r t i f i c i a l .  What s h a l l  he  do? 

61 NEW ANGLE 

Smith i s  j o k i n g  w i t h  B e n ,  Ackley and some o f  t h e  o t h e r  men 
when a  f e l l o w  with a s e r i o u s  look  i n t e r r u p t s  him. 

FIRST MAN 
What about  t h e  g o l d ,  Cap ta in?  

SMITH 
What do you mean? 

FIRST MAN 
Have you told us  e v e r y t h i n g ?  I mean, 
d i d  you see any th ing  t h a t  r a i s e d  your  
hopes of  a  b e t t e r  l i f e ?  

SMITH 
Gold ,  you mean? What do you care 
a b o u t  go ld?  You ' re  on t h e  v e r g e  of 
s t a r v i n g .  This  i s  t h e  most v a l u a b l e  
t h i n g  I brought  you back .  

H e  h o l d s  o u t  a  handfu l  of c o r n  s e e d .  

FIRST MAN 
Who gave i t  t o  you? 

SMITH 
A f r i e n d .  

SECOND MAN 
What about  t h e  s o i l ,  Cap ta in?  Is i t  
good as w e  t hough t?  

SMITH 
(avo id ing  t h e i r  e y e s )  

Not r e a l l y .  I n  f a c t ,  If v e  r a r e l y  seen 
so i l l - a p p e a r i n g  a  p e s t h o l e .  Look 
a b o u t  you. Every th ing '  s gone t o  
swamp, w i t h  water  s t a n d i n g  i n  l a k e s  
and  p o o l s ,  s o  the ground g i v e s  way 
benea th  your  f e e t .  I s u s p e c t  t h e r e ' s  
more puddles  t h a n  d r y  l a n d ,  producing  
more mosqui toes  i n  t h e i r  s l i m e  than  
t h e r e  a r e  beads i n  a  nunnery -- and 
e a c h  mosquito a s  hungry a s  a  p r i e s t !  

(MORE 1 



SMITH (cont l  d )  
None b u t  a savage could i n h a b i t  t h e  
p l a c e ,  un l e s s  he was a b loody  f o o l  o r  
some o t h e r  manner of ass. But  west o f  
h e r e ,  towards t h e  mountain,  o r  sou th  -- 
that i s  something else. 

I t  s t i l l  i s  n o t  clear what l i n e  Smith w i l l  be  a b l e  t o  walk 
between h i s  d u t y  t o  t h e  Engl i sh  and h i s  sympathy f o r  t h e  
I n d i a n s .  H e  l o o k s  o f f  toward t h e  woods. The p i n e s  sway 
back and f o r t h  i n  e c s t a s y .  

62 EXT.  CHICKRHOMINY RIVER - SHALLOP 

Smith runs  a f l a g  up  i n t o  t h e  r i g g i n g  o f  t h e  s h a l l o p  and  
p r e p a r e s  t o  se t  s a i l .  The Engl i sh  wonder a t  t h i s  a c t i o n .  

ARGALL 
Where are you going? 

SMITH 
( a v o i d i n g  t h e i r  eyes) 

Where you would n o t  d a r e  t o  f o l l o w .  

ARGALL 
Donf t you t h i n k  you shou ld  t a k e  some 
men w i t h  you? I t  would be dangerous  
s a i l i n g  by  y o u r s e l f .  

S M I T H  
L e t  them come, i f  t h e y  p l e a s e .  

Ackley s p e a k s  w i t h  Smith p r i v a t e l y .  

ACKLEY 
Watch them, s i r .  They are a dangerous  
l o t .  

SMITH 
A r e  you  a l l  r i g h t ?  

ACKLEY 
To t e l l  t h e  t r u t h ,  I d o n ' t  know how 
much l o n g e r  I can l a s t ,  C a p t a i n .  I 
s e e n  t o o  much. 

SMITH 
Y o u ' l l  l a s t ,  my f r i e n d .  Have hope.  

Smith boards  t h e  s h a l l o p  and, with  a squad of English 
s o l d i e r s ,  sets o u t  up t h e  r i v e r .  

. ., 

SMITH 
P o s t  a s e n t r y  a t  t h e  p o i n t .  Tha rest 
o f  you w a i t  f o r  m e  h e r e .  If t h e y  come 
t o  l o o k  a t  you ,  l e a v e  them a l o n e .  



H e  c o l l e c t s  a  sack of copper  h a t c h e t s ,  b e a d s ,  combs and r e d  
h a t s  -- t h e  Eng l i sh  wares  most popu la r  w i t h  t h e  n a t i v e s .  

63 EXT. DEEP FOREST - SMITH'S POVS 

Smith s t o p s  and l o o k s  a round.  The half-moon h a s  j u s t  
r i s e n .  The trees beckon him on .  They s e e m  t o  run o f f  t o  
t h e  u t t e r m o s t  ends o f  t h e  e a r t h .  

H i s  romance with  t h e  I n d i a n  g i r l  seems f a r  o f f ,  u n r e a l .  
Has he  p u t  himself  i n  a f a l s e  p o s i t i o n ?  What a r e  h i s  
i n t e n t i o n s ?  H e  a lmos t  d r e a d s  s e e i n g  h e r  -- would i t  n o t  b e  
almost a r e l i e f  i f  s h e  d i d  n o t  appear?  -- a n d  y e t ,  when s h e  
d o e s  n o t  come r i g h t  away, he f e e l s  vexed a n d  d i s a p p o i n t e d .  
By t h e  conf idence  wi th  whrch s h e  walks h e r  p a t h ,  s h e  
c o n v i n c e s  him t h a t  a n o t h e r  way e x i s t s  t h a n  t h a t  which h i s  
feet  have known. She releases h i s  s o u l  from i t s  c a p t i v i t y .  
S h e  b r e a k s  up t h e  f r o z e n  s e a  o f  h i s  h e a r t .  H e  c o n c e i v e s  
h o p e s  t h a t  he  never  Imagined i t  was i n  h i s  power t o  
c o n c e i v e ;  t h e  w a l l s  o f  h i s  h a b i t u a l  l i f e  f a l l  away a n d  
leave him i n  a  wide f i e l d ,  i n  t h a t  new wor ld  which h e  
h i t h e r t o  sough t  i n  v a i n ,  and which he  now knows, n o t  by  
s e t t i n g  h i s  f o o t  on t h e  V i r g i n i a  s h o r e ,  b u t  i n  t h e  s i g h t  of 
h e r ,  i n  h e r  t ouch ,  i n  t h e  joy and g r a c e  s h e  r a d i a t e s .  

B y  and b y  he  hea r s  t h e  sound o f  f o o t s t e p s .  H e  s e e s  h e r  
coming toward him and ,  i n  a v o i c e  t h a t  s e e m s  n o t  q u i t e  h i s ,  
h e  s a y s  h e r  name. She seems t o  look r i g h t  i n t o  him. H e  
n e v e r  b e f o r e  r e a l i z e d  t h e  dep th  and p u r i t y ,  t h e  touch ing  
f a i t h f u l n e s s ,  o f  h e r  dew-bright  eyes .  H e  f e e l s  h i s  h e a r t  
a n d  s e n s e s  u n f o l d i n g .  She i s  a l l  s imple  n a t u r e  and b e a u t y ,  
as much a p a r t  of  t h i s  October  evening  a s  t h e  f a l l i n g  
leaves. How should h e  n o t  t a k e  a l l  t h a t  s h e  would g i v e  
h im,  how n o t  f u l f i l l  t h e  s p r i n g  i n  h e r  h e a r t  a n d  his? What 
d id  he  know o f  l o v e ,  u n t i l  he  s e i z e d  h e r  hand and k i s s e d  
it? And now -- what d o e s  he n o t  know? 

T h e i r  l i p s  seek  each o t h e r ' s ,  and s t i l l  t h e y  d o  n o t  speak  
The moment speech b e g i n s  a l l  w i l l  be u n r e a l .  

SMITH 
why d i d  you come he re?  

she l o o k s  up,  h u r t ,  amazed. 

POCAHONTAS 
S i r ?  You a s k e d  m e  t o .  

SMITH 
Don't ' c a l l  me s i r ,  my p r e t t y  sweet. 

POCAHONTAS 
What s h a l l  I c a l l  you? 



SMITH 
John. 

POCAHONTAS 
What have you seen?  Your eyes  a r e  
l i k e  -- s t o n e s .  

SMITH 
( a f t e r  a  p a u s e )  

I ' v e  had n o t h i n g  b u t  a g g r a v a t i o n .  
Half  a r e  s i c k ,  t h e  o t h e r s  l u n g i n g  a t  
each  o t h e r ' s  t h r o a t s  l i k e  they  were i n  
Br igh ton  Way. They'd do  a n y t h i n g  f o r  
money. They'd r i s k  damnation i n  t h i s  
world and t h e  n e x t .  And m e ,  a  aood - 
man b y  any l i g h t s ,  moving among such  
p e o p l e  ! 

POCAHONTAS 
Send them away. 

SMITH 
Away? 

( a f t e r  a  s i l e n c e )  
How many l a n d s  beh ind  me!  How many 
seas !  What blows,  dange r s !  M y  s o u l  
hungered after f a r  h o r i z o n s .  Now 
t h e r e  i s  o n l y  t h i s  c o n t e n t i o n  wi th  
f o o l s ,  t h i s  i g n o b l e  w a r  w i th  l i t t l e  
t h i n g s .  

(pac ing )  
I t  h a s  always been s o .  I can neve r  
s t a y  on l a n d  f o r  l o n g .  I t  s c o r c h e s  m y  
f e e t .  I t  always d i s a p p o i n t s .  There  
i s  comfort  and s a f e t y  i n  t h e  p o r t ,  
h e a r t h s t o n e  and s u p p e r ,  warm b l a n k e t s ,  
f r i e n d s .  But a lways I f i n d  t h a t  I 
s t i l l  am n o t  where I m u s t  be. Always 
s h u t  up  somewhere. Cut  o f f .  S t a r v e d .  

POCAHONTAS 
Look b e f o r e  you. W e  c o u l d  l i v e  i n  t h e  
woods. -r know a p l a c e .  There i s  a  
w a t e r f a l l  t h e r e .  A bed o f  moss. I ' v e  
never  shown i t  t o  anyone.  I waited. 

( c a r e s s i n g  h i s  f a c e )  
M y  b r o t h e r  w i l l  t a k e  c a r e  o f  u s .  H e  
t o l d  m e  t h a t  h e  would.  Make a  s i g n ,  
John.  T e l l  me i f  I s h o u l d  k e e p  On. 

( suddenly  a la rmed)  
I w i s h  f o r  you when you1 re gone.  I 
look  f o r  you. I wonder i f  t h e  o t h e r s  
can t e l l .  



S m i t h  r e a c h e s  f o r  h e r ,  b u t  s h e  s k i p s  back o u t  o f  r e a c h .  

POCAHONTAS 
I t  was n e v e r  s o  before. 

S m i t h  l o o k s  a t  h e r  w i t h  love r i s i n g  i n  h i s  h e a r t  l i k e  t h e  
s c e n t  of a c r u s h e d  h e r b .  Her h e a r t  i s  a  n e s t ,  u n t o u c h e d  by 
g r i e f .  

SMITH 
Can  i t  b e  t h a t  w e  h a v e  m e t  a g a i n ?  
T h a t  I c a n  l o o k  a g a i n  i n t o  y o u r  eyes -- 
h o l d  you  a g a i n  i n  my a rms  a t  l a s t ?  
And I so changed  -- so d i f f e r en t !  
Have I answered  you -- h a v e  I come t o  
y o u ?  

POCAHONTAS 
( i n  a  w h i s p e r )  

Y e s . .  .No, i t  i s  n o t  y o u .  
( a f t e r  a  moment) 

Is it you? 

S M I T H  
Say i t  a g a i n ,  m y  sweet. S p e a k .  I 
c a n n o t  l ive  o r  b r e a t h e  u n t i l  I am n e x t  
t o  y o u ,  a n d  I c a n  feel  y o u r  h a n d .  

POCAHONTAS 
I w a i t e d  -- w a t c h e d  -- so many d a y s  -- 

S M I T H  
And I treated you so u n k i n d l y !  Ah, m y  
g u a r d i a n  a n g e l ,  m y  l i g h t  i n  t h e  
d a r k n e s s ,  how I h a t e  myself f o r  g i v i n g  
y o u  p a i n !  T h e r e  i s  s o m e t h i n g  I know 
when I am w i t h  you t h a t  I f o r g e t  when 
I am away. T e l l  m e ,  m y  sweet, did you 
w i s h  m e  t o  come back a n d  l i ve  w i t h  you 
a g a i n ?  

POCAHONTAS 
( s u d d e n l y  a f r a i d )  

You m u s t  n o t  l o o k  i n t o  m y  e y e s .  You 
m u s t  n o t  t o u c h  m e .  

SMITH 
I m u s t  h o l d  your  hand when I speak 
w i t h  y o u .  

H e  a t  l a s t  h a s  f o u n d  a p a s s a g e  t o  t h e  o t h e r  s e a .  H e  s t e p s  
u p  t o  h e r  a n d  t o u c h e s  h e r  be l ly .  S h e  i s  -- so o p e n ,  so 
u n a f r a i d .  H e  bobs l i k e  a  c o r k  o n  t h e  o c e a n  of h e r  
movements .  
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64 EXT. TREES OVERHEAD - SMITH'S AWAKENING 

The world s p i n s  t o  a s t o p .  The moon p e e r s  a t  S m i t h  t h r o u g h  
t h e  p i n e s .  F l e c k s  of moss d r i f t  down f r o m  t h e  u p p e r  
b r a n c h e s .  

SMITH 
W e  c a n 1  t g o  i n  t o  t h e  fores t .  Cou ld  I 
show you  Eng land?  I would t a k e  c a r e  
o f  y o u ,  I p r o m i s e .  I would n e v e r  be a  
b r u t e  t o  y o u .  B u t  n o ,  i t  is too f a r .  
You would p e r i s h  t h e r e .  

POCAHONTAS 
If I c a n  be w i t h  y o u ,  t h a t  i s  a l l .  

H e  g a z e s  a t  h e r .  S h e  is a  l ady ,  a f lower ,  a j e w e l .  The 
woods murmur a b o u t  them.  H e  l o o k s  o u t  on a  new c r e a t i o n ;  a 
l a n d s c a p e  a s  l o v e l y  as a l o s t  Eden.  0 h i s  Amer ica ,  h i s  new 
f o u n d  l a n d ,  how blessed h e  i s  i n  d i s c o v e r i n g  h e r ,  a n d  i n  
f u l l  n a k e d n e s s ;  unbound.  The c u r t a i n  i s  l i f t e d ,  a n d  he' 
sees w i t h  t h e  eyes of h i s  s o u l .  B u t  e v e n  as h e  d o e s ,  a n d .  
knows t h i s  i s  what  h e  h a s  a l w a y s  b e e n  w a i t i n g  f o r ,  s t r i v i n g  
f o r ,  h e  f e a r s  t h a t  h e  m i g h t  be overwhelmed -- t h a t  h e  m i g h t  
n o t  be e q u a l  t o  w h a t  h e  h a s  known b u t  d i s i n t e g r a t e  u n d e r  
i t s  p r e s s u r e .  T h e r e  i s  a t e m p t a t i o n  t o  r u s h  b a c k  i n t o  t he  
c o m f o r t i n g  d a r k n e s s  of h i s  f o r m e r  l i f e .  

65 EXT.  I N D I A N  CAMP 

S m i t h  h a s  no l u c k  t r a d i n g  a t  a n e a r b y  camp. Huddled i n  
t h e i r  f u r  r o b e s  by a b l a z i n g  f i r e ,  t h e  I n d i a n s  p o i n t  t o  t h e  
s k y .  Soon winter  w i l l  b e  h e r e .  

66 E X T .  CHICKAHOMINY RIVER 

On h i s  way b a c k  t o  t h e  b o a t ,  Smi th  r u n s  i n t o  o n e  of t h e  
E n g l i s h  s e n t r i e s .  

SMITH 
What are y o u  d o i n g  h e r e ?  

SENTRY 
I beg y o u r  p a r d o n ,  s i r .  You w e r e  gone  
l o n g e r  t h a n  we e x p e c t e d .  A p p e a r s  I 
l e t  m y s e l f  wander a  b i t .  T h i n g s  g o  
b a d l y ?  

Like t h e  o t h e r g ,  h e  i s  u n d e r  . t h e  i m p r e s s i o n  t h a t  S m i t h ' s  
p u r p o s e  h e r e  w a s  t o  t r a d e  w i t h  t h e  I n d i a n s .  S m i t h  d o e s  n o t  
r e p l y .  The s e n t r y  smiles ,  v a g u e l y  a w a r e  t h a t  h i s  c a p t a i n  
i s  h i d i n g  s o m e t h i n g .  
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67 EXT. SHALLOP MOVING DOWNRImR 

Smith  watches h i s  E n g l i s h  f r i e n d s .  A f t e r  h i s  t i m e  away i n  
t h e  woods, t h e i r  c r i s p ,  s l a n g y  t a l k  is  q u e e r  a t  f i r s t ,  t h e n  
s o  n a t u r a l  t h a t  t h e  s c e n e  he h a s  come from b e g i n s  t o  seem 
remote  and i n c r e d i b l e .  

68 EXT. FOREST, CLOUDS 

Pocahontas  moves th rough  t h e  noonday d a r k n e s s  o f  t h e  woods. 
They are voca l  w i th  t h e  songs of  b i r d s  and runn ing  water. 

69 EXT. JAMESTOWh' FORT 

Dur ing  Smith 's  absence ,  t h e r e  h a s  been a s t a b b i n g .  

SMITH 
And what w a s  y o u r  d isagreement  abou t?  

STABBED MAN 
He s a i d  i t  was t h e  f i f t e e n t h  o f  
November, I s a i d  t h e  s even teen th  

SMITH 
You were f i g h t i n g  abou t  t h e  d a t e  o f  
t h e  y e a r .  

AS SAI LANT 
Not e n t i r e l y .  H e  made comments t o  t h e  
e f f e c t  t h a t  my e d u c a t i o n  w a s  something 
l e s s ' n  h i s .  

SMITH 
I am gone two d a y s ,  and  you f a l l  r i g h t  
back i n t o  y o u r  o l d  ways! What h a s  
been going on h e r e ?  Didn ' t  I te l l  you 
t o  d i g  a  new w e l l  -- f a r t h e r  from t h e  
r i v e r ?  Why h a s n ' t  t h i s  been done? 

They o f f e r  t h e i r  excuses .  Smith f e e l s  uneasy .  Has h i s  
romance w i t h  Pocahontas caused  him t o  s h i r k  h i s  d u t y ?  This  
f e e l i n g  of g u i l t  -- u t t e r l y  u n j u s t i f i e d  g u i l t  -- sends  him 
i n t o  a r a g e .  . . 

SMITH 
Every man w i l l  s t o p  what h e  i s  d o i n g  
r i g h t  now and s t a r t  d i g g i n g  t h e  w e l l  
Those t h a t  c a n ' t  c a r r y  t h e  d i r t  i n  
buckets  w i l l  c a r r y  i t  o f f  with  t h e i r  
hands :. 



P'.L 70 EXT.  WELL (INCLUDING POV FROM BOTTOM) 

Every man i n  t h e  co lony  works a t  d i g g i n g  t h e  w e l l  i n  t h e  
impractical way t h a t  Smith h a s  i n s i s t e d  upon. 

SMITH 
( t o  Ben) 

See  what men they 've  s e n t  u s .  A 
h e a d l e s s  m u l t i t u d e !  They w i l l  n o t  sow 
c o r n  f o r  t h e i r  own be l l ies .  They 
w o u l d  r a t h e r  e a t  t h e i r  f i s h  raw than  
go  a a t o n e ' s  cast t o  f e t c h  wood and 
d r e s s  i t .  

( a f t e r  a  pause)  
Are  t h e r e  yet b l i s s f u l  i s l e s  one might  
steer f o r  from Eng land ' s  wreck? How 
c o u l d  one know happ iness  t h e r e ,  where 
a l l  i s  f a l s e  and i n  d e c l i n e ?  

70B EXT.  A CLEARING I N  THE PINES 

The wind f l o w s  i n  melody through t h e  sky - lov ing  trees 
Pocahon tas  l o o k s  up. 

POCAHONTAS (0. S . ) 
( t o  h e r  mother)  

H e  makes m y  h e a r t  l i k e  water. He 
d r i n k s  from m y  h e a r t  l i k e  a deer from 
a stream. 

DISSOLVE TO: 

7 1  ZXT.  VIRGINIA LANDSCAPES - SNOW - POCAHONTAS 

The w i n t e r  snow tumbles down, v e i l i n g  t h e  f o r t  and  t h e  
f i e l d s  beyond, t h e  woods and rocky  s h o r e s  i n  w h i t e ,  seeming  
nowhere t o  a l i g h t .  It f a l l s ,  t oo ,  on t h e  I n d i a n  l o n g h o u s e s  
and t h e  d a r k  Chesapeake waves. I t  l i e s  t h i c k l y  d r i f t e d  on 
t h e  c r o o k e d  crosses and heads tones  o f  t h e  Jarnestown 
g r a v e y a r d ,  on t h e  s p e a r s  o f  t h e  l i t t l e  g a t e  and  t h e  t h o r n s  
t h a t  l i e  b e n e a t h  i t .  

. ' WILF 
( t o  Smith, a f r a i d )  

The o y s t e r s  a r e  gone from the s h o r e ,  
s i r ,  and  t h e  b i r d s  t h a t  were i n  t h e  
t r e e s .  

Drawing Smith's jacket tight a b o u t  her s h o u l d e r s ,  
Pocahon tas  watches  the  snow. P r e s e n t l y  s h e  l o o k s  up as a 
w h i t e  owl f l i e s  overhead.  



POCAHONTAS (O.S. ) 
Where i s  h e  now? H i s  head  l i e s  on my 
h e a r t .  Carry my l o v e  t o  him. 

72 EXT. SAMESTOWN FORT 

Smith wa tches ,  t o o ,  a s  t h e  E n g l i s h  wander around i n  t h e  
g r i p  o f  m a l a r i a  and b lackwater  fever,  r a v i n g  l i k e  madmen. 
Epldemic h a s  done  i n  more than  h a l f  o f  them, s t a r v a t i o n  t h e  
r e s t .  L e s s  t h a n  f i f t y  people  remain a l ive  o f  t h e  o r i g i n a l  
two hundred.  Every morning t h e r e  a r e  h a l f  a  dozen new 
d e a t h s .  T h e  c o r p s e s  a r e  dumped i n  t h e  r i v e r ;  no one h a s  
t h e  s t r e n g t h  t o  d i g  i n  t h e  f r o z e n  ground.  

ANGRY MAN 
Somebody shou ld  s h o o t  Jonson  t h e r e .  
H e  h a s n ' t  g o t  a  g h o s t  o f  a  chance ,  and 
h e r s  go ing  t o  con tamina te  u s  a l l .  H e  
u sed  Wortham's spoon -- now Wortham's 
gone .  My f r i e n d !  Have we g o t  t o  wa i t  
till a l l  i s  dead? Here he  comes now. 

The men dodge o u t  of J o n s o n l s  way and p i c k  up rocks  t o  
throw a t  him i n  c a s e  he  comes t o o  c l o s e .  

JONSON 
I ' v e  o n l y  g o t  a  coup le  more d a y s ,  
C a p t a i n .  The men can e a t  me i f  t h e y  
l i k e .  I shou ld  l i k e  t o  b e  h e l p f u l  i n  
whatever  way I can .  

SMITH 
Thank you, Jonson. W e  s h a l l  c a l l  upon 
you i f  w e  have t o .  

7 3  OTHER ANGLES 

Brawls e r u p t  o v e r  food and sma l l  p o s s e s s i o n s .  The se t t lers  
b o i l  t h e i r  b e l t s  and ha rnesses  and e a t  them. They commit 
murder f o r  matches .  They e a t  d o g s ,  c a t s ,  even r a t s .  But 
c i v i l i z a t i o n ,  even such a s  it e x i s t s ,  b e g i n s  t o  work i ts  
e f f e c t  on  Smi th .  Every one o f  h i s  c o m p a t r i o t s  i s  an avenue 
t h a t  l e a d s  him back i n t o  h i s  former  w a y s  o f  t h i n k i n g .  
W i l f ,  t h e  c a b i n  boy, c h e e r s  him w i t h  memories of youth  and 
home. 

SMITH 
Are  you happy? 

WILF 
why shouldn1 t I be? 

SMITH 
What makes you happy? 



WILF 
The s u n s h i n e .  The sky  a t  n i g h t .  B u t  
e s p e c i a l l y ,  I l i k e s  i t  when t h i n g s  
goes  my way. 

SMITH 
What d i d  you do  b e f o r e  you came h e r e ?  

WILF 
~y eyes  -- how green ,  how green!  
Asking a l l  t h e s e  q u e s t i o n s  ! 

Smith  l a u g h s .  The d o m e s t i c  in t imacy  o f  t h e  f o r t  b r i n g s  him 
a r o u n d  and makes t h e  magic  c i ty  and even Pocahontas  seem 
u n r e a l .  Did he  r e a l l y  make l o v e  t o  h e r ,  r e a l l y  promise t o  
t a k e  h e r  away t o  l i v e  w i t h  him? The n o t i o n  t h a t  he  c o u l d  
make h e r  h i s  mistress f i l l s  him wi th  a s o r t  o f  h o r r o r ,  even 
w h i l e  it s t i l l  whips and  s t i n g s  h i s  b lood .  H e  wonders what 
came i n t o  him. H e  f e e l s  he  h a s  been a w f u l ,  t h e n  i n  t h e  
n e x t  moment t h a t  h i s  b e h a v i o r  was q u i t e  s a n e .  

SOLDIER 
S i r ,  Ackley' s dead.  And, d i r e c t l y ,  
somebody a t e  h i s  hands.  

. . 74  NEW ANGLE 

Smi th  f i n d s  Ackley s i t t i n g  i n  a  c h a i r  i n  h i s  Sunday b e s t ,  
t h e  end o f  a musket i n  h i s  mouth. 

SOLDIER 
( p i l f e r i n g  A c k l e y '  s t h i n g s )  

Went  o u t  i n  t h e  ' e i g h t  of s t y l e ,  
anyhow. Such t r a n q u i l i t y  -- l o o k  at  
him! You'd t h i n k  h e  could  speak .  

H i s  hands have been chopped o f f  and t aken  f o r  food .  The 
s i g h t  o f  i t  t u r n s  Smi th ' s  stomach. 

SECOND SOLDIER 
I s h a l l  m i s s  him. I t h i n k  w e  a l l  
s h a l l .  

SMITH 
Bury h i m .  A n d  p u t  t h i s  i n  t h e  morning 
r e p o r t .  

SECOND SOLDIER 
Are you q u i t e  s u r e ,  s i r ?  

SMITH 
Spare no d e t a i l .  



75 TIGHT ON SMITH 

Again h e  t h i n k s  a b o u t  h e r .  H e  agonizes  o v e r  what he s h o u l d  
do. Only a  f e w  months ago ,  he  held h e r  t o  him under  t h e  
b l u e  s t r o n g  s k y ,  k i s s i n g  h e r  eyes  and l i p s .  H e  g a s p s ,  
swep t  by t h i s  r u sh  o f  remembrance, and i s  back w i t h  h e r  
a g a i n ,  back i n  t h e  r a p t u r e  o f  h i s  k i s s e s  on h e r  up tu rned  
face o f  innocence and humble pass ion ,  back i n  t h e  suspense  
a n d  b e a u t y  o f  t h a t  pagan n i g h t .  

H e  l o o k s  a round h i m .  What would t h e  o t h e r s  t h i n k  o f  such  
w i l d ,  un lawful  l o v i n g ?  H e  wonders i f  he r e a l l y  l o v e s  h e r ,  
o r  i f  he  o n l y  wants h e r  because  s h e  i s  s o  p r e t t y  and l o v e s  
him. 

7 6  EXT. JAMESTOWN FORT - I N D I A N  PROCESSION - MUSIC 

The E n g l i s h  l i n e  t h e  w a l l s  o f  t h e  f o r t .  Beyond i t  l i e s  a 
s i g h t  t o  a s t o n i s h  them. Pocahontas  i s  l e a d i n g  a  g r e a t  
p r o c e s s i o n  o f  Ind ians  toward t h e  g a t e s  -- b r a v e s  w i t h  
c a r c a s s e s  of  d e e r  and b r a c e s  of tu rkey  s l u n g  f r o m  p o l e s  
o v e r  t h e i r  s h o u l d e r s ,  women wi th  l a r g e  r e e d  b a s k e t s  o f  
c o r n b r e a d  and raccoon.  

77 NEW ANGLE 

Pocahon tas  and Smith f i n d  themselves  a l o n e  f o r  a moment as 
L- t h e  E n g l i s h  f e t e  t h e i r  r e d  s a v i o r s ,  overwhelmed b y  t h i s  

g r a t u i t o u s  act  o f  g e n e r o s i t y .  

POCAHONTAS 
They a l l  bow t o  you .  The P r e s i d e n t !  
My f a t h e r  w i l l  n o t  l e t  m e  b r i n g  you  
any th ing  more. H e  s a y s  w e  h a r d l y  have  
enough f o r  o u r s e l v e s .  

S M I T H  
I unde r s t and .  

POCAHONTAS 
I w i l l  do what I c a n .  

. ' SMITH 
Don't p u t  y o u r s e l f  i n  danger .  You 
needn' t do a n y t h i n g  more -- f o r  u s .  

POCAHONTAS 
If your  peop le  a r e  hungry,  t h e y  can 
f i n d  s h e l l f i s h  under the ice. 

Pocahontas  l o o k s  puzz led .  Smith c a s t s  abou t  f o r  t h e  t h i n g  
-- he  wan t s  t o  s a y .  What does  h e  r i s k  d o i n g  t o  h e r ?  Has he  

done i t  a l r e a d y ?  
C 



Somewhere i n  h i s  h e a r t  h e  knows h e  w i l l  b e t r a y  h e r ,  and 
though he  d o e s  n o t  wish i t ,  he  knows i t  wi th  a n  u t t e r  
c e r t a i n t y .  

SMITH 
Don' t t r u s t  m e .  

POCAHONTAS 
Why d o  you s a y  t h a t ?  

SMITH 
You d o n ' t  know who I am. 

POCAHONTAS 
O f  c o u r s e  I d o .  John. Why s h o u l d n ' t  
I do  a n y t h i n g  I can  f o r  you? I l o v e  
y o u .  I l i k e  t o  show you t h a t  I do .  
Does i t  make you uncomfor tab le  when 
t h e y  s e e  you w i t h  m e ?  

SMITH 
Sometimes. 

POCAHONTAS 
I would be n e a r  you.  You know t h a t  
f rom t h e  way I look  a t  you ,  d o n ' t  you? 

SMITH 
Y e s .  Y e s  I d o ,  my l o v e .  

POCAHONTAS 
Why have  you n o t  come t o  me? 

SMITH 
T h e r e  a r e  p e o p l e  d y i n g  a round m e  h e r e .  

POCAHONTAS 
I know it i s  a  t e r r i b l e  t h i n g  t o  s a y ,  
b u t  how can you s t a y  w i t h  them, John? 
They' re s o  f i e r c e .  They' re s o  d i r ty ,  
t o o .  No wonder t h e y  d ie .  

(after  a  s i l e n c e )  
What can .you  have t o  do ,  l o v e ?  

L i v i n g  a t  t h e  f o r t ,  Smith has  come t o  s e e  t h i n g s  wi th  
E n g l i s h  e y e s  a g a i n .  H e r  age  and  h e r  openness ,  t h e  very 
t h i n g s  t h a t  h e  t r e a s u r e s ,  embarrass  him somewhat. H e  
remembers t h a t  a t  c e r t a i n  times h e  a d o r e s  h e r ; a t  o t h e r  
t i m e s  ha  can  h a r d l y  r e c a l l  who t h e  person  was t h a t  f e l t  
t h i s  way. H e  i s  aware o f  a new wor ld ,  a  r e a l i t y  whose 
e x i s t e n c e  h e  never had guessed  o r  p e n e t r a t e d  th rough  t o .  
The whole scheme of h i s  former l i f e  h a s  been c a l l e d  i n t o  
q u e s t i o n  a n d  s e e m s  ta  him now l i k e  a n  i l l u s i o n .  But  t h a t  
does  n o t  make i t  any less p r o b l e m a t i c ;  r a t h e r  f a r  more s o .  



SMITH 
Does y o u r  mother speak  w i t h  you s t i l l ?  

POCAHONTAS 
Yes. She speaks  i n  s i l e n c e ,  l i k e  t h e  
s t a r s .  And if I d o  n o t  answer ,  s h e  
says, "What c o u l d  I s a y  t o  you t h a t  I 
have n o t  t o l d  you i n  my own language? 
Is i t  my f a u l t  t h a t  you have n o t  
unde r s tood  me? You t h i n k  I wished t o  
speak t o  your  eyes  and e a r s ,  and i t  
was my  h e a r t  t h a t  spoke  t o  you .  I n  
t r u t h ,  it was t h e  h e a r t  o f  a l l  t h e  
e a r t h  t h a t  spoke t o  you th rough  mine." 
She i s  n o t  h e r e ,  b u t  up t h e r e  -- f a r !  

SMITH 
She i s  d e a d  and c a n n o t  h e a r  Y O U .  
Speak wi th  me, d e a r  -- I am l i v i n g  and 
can  answer .  

78 NEW ANGLE 

The E n g l i s h  g i v e  t h e  P r i n c e s s  a  round of app lause  as s h e  
l e a v e s .  P a s s i n g  back through t h e  g a t e s  o f  t h e  f o r t ,  Smi th  
comes t o  a  s t o p .  Wobblehead, t h e  l u n a t i c  Indian  whom Smith 
n e t  l o n g  ago i n  t h e  longhouse a t  Werowocomoco, h a s  come t o  
t h e  f o r t  d u r i n g  t h e  n i g h t  and i s  e n t e r t a i n i n g  t h e  men. 

Smith watches  a s  t h e  f o o l ,  an e x c e l l e n t  mime, p r e t e n d s  t o  
mount an imag ina ry  b e a s t .  One by one ,  t h e  c o l o n i s t s  b r e a k  
i n t o  l a u g h t e r .  They seem t o  know n o t h i n g  of Smi th ' s  
romance and would n o t  even ho ld  i t  a g a i n s t  him i f  t h e y  d i d .  
They r e s p e c t  him; t h e y  depend on h i m .  

BLACKSMITH 
H e ' s  coming t o  England wi th  u s !  I 
' ave  a g r e e d  t o  become h i s  manager. I 
e x p e c t  I s h a l l  soon b e  e n t e r t a i n i n g  
d i v e r s  o f f  e r s  . 

Wobblehead nods and p o i n t s  ove r  t h e  s e a s ,  England 's  
d i r e c t i o n .  A s u s p i c i o u s  dog answers i n  t h e  d i s t a n c e .  The 
crowd melts away. I t  i s  t h e i r  u n e a s i n e s s ,  more t h a n  
any th ing  e l s e ,  which causes  Smith t o  a s k  i f  t h e y  were 
amusing themselves  a t  h i s  expense .  

He s t r i d e s  a round ,  a s  though l o o k i n g  f o r  a  c o n f r o n t a t i o n .  
Why shou ld  he  feel any  t i e  t o  this s o r r y  l o t  and t h e i r  
s e l f i s h  p l a n s ?  .'. , %..- 

S M I T H  
You, what were you l a u g h i n g  a t ?  



SMIRKING FELLOW 
Why, I can1 t b e  sure. An i d e a  t h a t  I 
\ a d  i n  m e  'cad. D i d  I o f f e n d ,  s i r ?  I 
must be g o i n g .  I g o t  m e  c h o r e s .  

H e  s l i n k s  o f f .  Smith wonders how much he  knows. 

7 9 POCAHONTAS 

P o c a h o n t a s  walks  a l o n g  w i t h  a  frown. What i s  s h e  t o  make 
o f  S m i t h ' s  words? 

80 EXT. A CORN FIELD NEAR THE FORT - LATER 

S p r i n g  h a s  come, b r i n g i n g  sunny wea the r .  

I n d i a n  s c o u t s  sneak up t o  a f i e l d  nea r  t h e  f o r t ,  a  sunken 
e n c l o s u r e  camouflaged w i t h  v i n e s .  They s t r ip  t h e  v i n e s  
b a c k  and p e e r  i n s i d e .  Before  them s t a n d  row upon row o f  
g r e e n  s h o o t s  s i x  i n c h e s  h igh  -- baby c o r n  p l a n t s .  The, 
I n d i a n s 1  l e a d e r  darts i n s i d e  and u p r o o t s  one  t o  t a k e  back  . 
to t h e  Emperor. 

81 INT. POWHATAN'S LODGE 

Powhatan t o s s e s  t h e  c o r n  p l a n t  down i n  f r o n t  of h i s  
w d a u g h t e r .  H i s  v o i c e  i s  s o f t  and l o v i n g .  

POWHATAN 
They do n o t  mean t o  l e a v e .  

(pause)  
Th i s  does  n o t  s u r p r i s e  m e .  What does 
i s  how t h e y  f o u n d  t h e  seed and  where  
t o  p l a n t  i t .  T h i s  t h e  T a s s a n t a s s e s  do 
n o t  know. And how did t h e y  f i n d  t h e  
o t h e r  t h i n g s  -- t h e  o y s t e r s ,  t h e  
t u r k e y s '  eggs?  

When Pocahontas  s t a r t s  t o  speak ,  h e  c u t s  h e r  o f f .  H e  does  
n o t  require a n  answer t o  t h e s e  q u e s t i o n s .  

POWHATAN 
H e  w i l l  f o r g e t  you .  

POCAHONTAS 
Have you no k i n d  word f o r  m e ,  f a t h e r ?  

POWHATAN 
No. 

', 

She  jumps t o  h e r  f ee t  and  l e a v e s .  

P 



EXT.  POWHATAN'S LODGE 

Powhatan throws open t h e  door  of h i s  l odge .  Opechancanough 
and t h e  C h i e f s  o f  h i s  Armies unde r s t and  him a n d ,  w i t h  a 
g r e a t  s h o u t ,  r e p a i r  t o  t h e i r  u n i t s .  

EXT. JAMESTOWN FORT 

A s i n g l e  n a t i v e  s c o u t  o b s e r v e s  a c r o s s  s t a n d i n g  i n  t h e  
m i d s t  o f  t h e  w i l d e r n e s s .  Then, coming I n t o  s i g h t  o f  t h e  
f o r t ,  he  so lemnly  p l a n t s  t h r e e  arrows i n  t h e  r o a d  o u t s i d e  
i t s  w a l l s ,  t o  s e r v e  warning of  t h e  Emperor's i n t e n t i o n s .  
The E n g l i s h  a r e  by now accustomed t o  s t r a n g e  a n t i c s  f rom 
t h e  I n d i a n s  and  g i v e  t h e  b u s i n e s s  no though t .  

SENTRY 
S p e a r i n g  gophers?  

The I n d i a n  r e a c h e s  i n t o  a pouch,  mumbles an  i n c a n t a t i o n  a n d  
c a s t s  a h a n d f u l  o f  d u s t  i n  t h e  s e n t r y ' s  d i r e c t i o n .  

EXT. RIVER - INDIAN CAMPS 

Powhatan c a s t s  tobacco  l e a v e s  on t h e  s t r e a m i n g  g r e y  w a t e r s  
o f  t h e  Chickahominy, t o  s a t i s f y  h imse l f  t h a t  t h e  omens are 
good.  The camps a r e  a h i v e  of s i l e n t  a c t i v i t y  a s  t h e  
I n d i a n s  p r e p a r e  t o  make war. Braves p lunge  t h e i r  s p e a r s  
I n t o  a l o g ,  working up  t h e i r  courage  w i t h  whoops a n d  cr ies.  
They p u t  on p a i n t  and smoke tobacco ,  s a y  p r a y e r s  and  b i d  
goodbye t o  t h e i r  c h i l d r e n .  A l l i e s  g a t h e r  from d i s t a n t  
camps. S t reams o f  w a r r i o r s  become whole r i v e r s .  

Pocahon tas  l o o k s  on wi th  a l a r m .  

EXT.  WEROWOCOMOCO - DUSK 

A s  d u s k  set t les ,  Pocahontas walks  around Werowocornoco, 
s h i v e r i n g  l i k e  a f r i g h t e n e d  d e e r .  

I N T .  POWHATAN'S TEMPLE - DUSK 

Powhatan h a s  come . t o  h i s  p r i n c i p a l  temple t o  m e d i t a t e  
b e f o r e  t h e  s a c r e d  h e a r t h .  The danc ing  f i r e l i g h t  g i v e s  him 
t h e  a p p e a r a n c e  o f  a g r e a t  c o n j u r e r .  

POWHATAN 
Find m y  daugh te r .  

A b r a v e  c l a c k s  ,a hollow l o g .  

EXT. TOBACCO FIELDS - POCAHONTAS - DUSK 

Pocahontas  h e a r s  t h e  drums. Suddenly,  s h e  makes a 
d e c i s i o n .  



With an  a i r  of nonchalance,  s h e  ambles  th rough  t h e  main 
g a t e  i n t o  t h e  tobacco  f i e l d s  beyond. O n l y  t h e  g r e a t  wooden 
i d o l s  see h e r  go.  

Looking back from t h e  c o o l  d a r k  rows o f  t obacco ,  h e r  
kinsmen seem t o  h e r  l i k e  p e o p l e  s h e  knew i n  some t i m e  l ong  
p a s t .  With a sob r i s i n g  t o  h e r  t h r o a t ,  s h e  t u r n s  and  r u n s  
o f f  i n t o  t h e  woods. 

88 EXT.  WOODS - DUSK 

Pocahontas  c r a s h e s  th rough t h e  m o o n l i t  woods i n  a  p a n i c .  
The p i n e s  sway back and f o r t h  l i k e  a  w i l d  sea. 

She s t o p s  f o r  a moment t o  l i s t e n  t o  t h e  drums, b u t  t h e y  
o n l y  ha rden  h e r  d e t e r m i n a t i o n ,  and s h e  s ta r t s  runn ing  
a g a i n .  

89 EXT. JAMESTOWN FORT - DAY-FOR-NIGHT 

Pocahon tas  wakes up t h e  E n g l i s h  s e n t r y  a t  Jarnestown. 

SENTRY 
The P r i n c e s s !  

POCAHONTAS 
P l e a s e  g e t  him! Hurry! 

SENTRY 
You won't  s a y  t h a t  I w a s  d rowsing ,  
w i l l  you,  Highness? No s o o n e r  d i d  I 
s h u t  m e  e y e s  than  I w a s  l i f t e d  o u t  of 
t h i s  wre tched  world and f o r g o t  m e  
d u t i e s  l 

90 E X T .  A FIELD BEYOND THE FORT - DAY-FOR-NIGHT 

Smith l e a d s  Pocahontas  i n t o  a  f i e ld  of leveled ground 
beyond t h e  f o r t .  The twisted shapes  o f  bu rn t -ou t  tree 
stumps loom up  abou t  them i n  t h e  l i g h t  of Smi th ' s  h u r r i c a n e  
l a n t e r n .  

SMITH 
How do YOU know? 

POCAHONTAS 
The c o r n .  H e  s e e s  you mean t o  s t a y .  
DO you? Do they? 

Smith does  no t . , answer .  She i s  t e r r i b l y  u p s e t  about  what 
s h e  i s  d o i n g .  

POCAHONTAS 
Make peace  w i t h  him b e f o r e  h e  comes. 



SMITH 
He won' t a c c e p t  peace.  Held b e  a f o o l  
t o .  

POCAHONTAS 
You're g o i n g  t o  f i g h t  a  war w i t h  him? 
Send them away. So many w i l l  d i e !  

SMITH 
I won't d o  t h a t .  They wouldnl t l i s t e n  
t o  m e  even  i f  I d i d .  Why s h o u l d  they?  
T h i s  e a r t h  i s  t h e i r s  a s  much as i t ' s  
y o u r s .  YOU own i t ,  I know. Wel l ,  I 
suppose you c o u l d  s a y  you 've  owned it 
l o n g  enough. Now o t h e r s  a r e  having  
t h e i r  t u r n .  

( a f t e r  a  pause)  
Besides, t h e y  have no b o a t s  t o  l e a v e  
i n .  

She i s  s t e a d f a s t  i n  i g n o r i n g  t h e  d r i f t  o f  what he  s a y s .  

POCAHONTAS 
W e  can go away. W e  can go where 
nobody c o u l d  f i n d  u s .  

SMITH 
Where? F o r  how long? W e  c a n ' t  l i v e  
o u t  i n  t h e  woods. And t h e  t r u t h  i s  I 
cou ld  n e v e r  t a k e  you t o  England wi th  
me, e i t h e r .  You donf t b e l o n g  i n  t h a t  
world .  You'd b e  l i k e  a  p l a y t h i n g .  A 
c u r i o s i t y .  They make you o v e r  t h e r e .  
They make you t h e i r  own. They p r e s s  
you s m a l l ,  l i k e  Chinese f e e t .  

S m i t h  l o o k s  o f f  i n t o  t h e  woods. A l l  a t  once  it s t r i k e s  him 
how t e r r i b l y  h e  h a s  compromised h e r  -- and  t h a t  now he must  
t a k e  a  s t a n d .  

POCAHONTAS 
Th i s  i s n '  t you,  John.  Don1 t you 
remember? 

B u t  when s h e  l o o k s  a t  h i s  f a c e ,  s h e  sees t h a t  h e  remembers 
n o t h i n g  o f  t h o s e  o t h e r  times. 

SMITH 
( s h o u t i n g )  

Watchman! How many hours  t i l l  t h e  
dawn? 



SENTRY (O.S.)  
( f a i n t l y )  

Two, Cap ta in !  

I m p u l s i v e l y ,  Smith draws some beads and b e l l s  from a pouch 
on h i s  b e l t  and o f f e r s  them t o  h e r .  

SMITH 
Here. 

B e l l s ?  She  l o o k s  a t  him, unbe l i ev ing .  H e  h i m s e l f  seems 
h o r r i f i e d  a t  what he  i s  do ing .  

POCAHONTAS 
Why do you g i v e  m e  t h e s e ?  

SMITH 
You've done t h e  E n g l i s h  a s e r v i c e .  

POCAHONTAS 
L e t  me s e e  y o u r  f a c e .  

SMITH 
They shou ld  be t h a n k f u l  t o  you. You 
have  ex tended  y o u r s e l f  f o r  them -- now 
more than  o n c e .  

POCAHONTAS 
(very  p roud)  

I have b e t r a y e d  my f a t h e r !  Nothing 
can  reward m e  f o r  t h a t .  I f . .  .he  s a w  
m e  w i th  t h e s e ,  h e  would t a k e  m y  l i f e .  
Here. Take them back.  

SMITH 
I can8  t do what  you wish .  

POCAHONTAS 
They c a r e  n o t h i n g  f o r  you. I can  s t o p  
m y  f a t h e r .  T e l l  them t o  l e a v e .  

. SMITH 
They woul'dn't l i s t e n  t o  m e  

POCAHONTAS 
Never u n t i l  t h i s  .moment have you 
spoken f a l s e l y .  Why have you said 
such  t h i n g s  t o  me? 

SMITH 
T r u t h f u l ,  p u r e  a s  you,  I c a n n o t  be. 



POCAHONTAS 
I know t h a t  you would never  d e c e i v e  
m e .  I r a n  here th rough  t h e  f o r e s t .  
Now I feel  I ' v e  done something v e r y  
wrong. 

( h o r r i i l e d )  
W i l l  you warn them? 

Suddenly  h e  r e g r e t s  h i s  c r u e l t y .  H e  t a k e s  h e r  by t h e  h a n d .  

SMITH 
You have t o  come w i t h  m e .  

POCAHONTAS 
Where? 

SMITH 
I n t o  t h e  f o r t .  Your peop le  w i l l  know 
you came. They' 11 f i n d  o u t  soon 
enough. 

POCAHONTAS 
What w i l l  you do? 

SMITH 
My swee t ,  my woodland f a i r y ,  my 
s a v i o u r ,  why d o  you f e a r  me? Do I now 
seem t o  you d a r k  and e v i l ,  b u t  t o o  
l a t e  f o r  your  p e a c e ,  a f t e r  t h e  sweet  
s i c k n e s s  o f  l o v e  h a s  i n f e c t e d  you? 

H e  r e a c h e s  o u t  towards h e r ,  b u t  s h e  wrenches free and  
r e t r e a t s  t o  t h e  edge of t h e  woods, s t o p p i n g  now a n d  t h e n  to 
l o o k  o v e r  h e r  shou lde r  i n  a  proud ,  confused  way. 

SMITH 
Stay!  I must n o t  l e t  you go a l o n e .  
They w i l l  pun i sh  you .  

When h e  s tar ts  toward h e r ,  s h e  t u r n s  and runs  away. 

9 1  EXT. WOODS 

Smith f o l l o w s  h e r .  She i s  l i k e  some l i t t l e  dog which h a s  
l o s t  i t s  master and does  n o t  know whether  t o  run  o n ,  t o  r u n  
back -- where t o  t u r n .  H e  seems on t h e  v e r g e  o f  c o a x i n g  
h e r  back  when he  sees a  squad of I n d i a n  s c o u t a  advanc ing  
t h r o u g h  t h e  woods. 

H e  h i d e s  behind  a  t ree .  When h e  l o o k s  back,  s h e  i s  gone .  
H e  h a s  no a l t e r n a t i v e  now. H e  t u r n s  back .  

Meanwhile,  Pocahontas abandons h e r s e l f  t o  h e r  g r i e f .  



EXT.  FORT - DAWN 
Smith walks  back i n t o  t h e  f o r t .  H e  c anno t  t h i n k  c l e a r l y .  
He does n o t  know where h i s  d u t y  l i e s  or whether  h e  even  
c a r e s  anymore. He wonders what has  made him channa Ua 

~~ - ~ = - .  ..- 
remembers making vows t o  h e r ,  b u t  t h e y  seem l i k e  t h e  words 
o f  a  s t r a n g e r .  

SENTRY 
C a p t a i n ?  Is any th ing  wrong? Excuse 
m e  i f  I worry t o o  much, b u t  t h e  s h i p s  
shou ld 've  been ' e r e  weeks ago ,  and now 
t h e  men a r e  t a l k i n g  -- l ave  t h e y  
f o r g o t  about  u s?  

Smith s t a r e s  a t  him a  l o n g  t i m e  b e f o r e  s p e a k i n g .  S h a l l  he  
obey t h e  v o i c e  t h a t  i n  t h e  f o r e s t  commanded him? S h a l l  he  
l i v e  i n  t h i s  world  o r  t h a t  o t h e r ?  

SMITH 
Wake t h e  men up. S i l e n t l y .  Have them 
r e p o r t  h e r e .  Don't  s t a n d  t h e r e .  Go! 

I N T .  SMITH'S TENT 

Smith th rows  h imse l f  on h i s  s t r a w  bed.  Fo r  a  moment's 
p a s s i o n ,  h e  h a s  c u t  h e r  l i f e  t o  r i b b o n s ,  pe rhaps  s e n t  h e r  
o f f  t o  h e r  d e a t h .  What would it mean, go ing  t o  h e r  now? 
I t  would b e  madness. 

Then, t h e  memory of  t h e  poor ,  bewi lde red  f i g u r e ,  o f  t h o s e  
anx ious  e y e s ,  d i g s  i n t o  him a g a i n .  I n  a  s e i z u r e  of 
l o n g i n g ,  t h e  k i n d  t h a t  comes upon one when l i f e  seems t o  b e  
c a r r y i n g  someth ing  o u t  o f  r each ,  h e  l e a p a  up. He wants h e r  
a g a i n ;  h e r  k i s s e s ,  h e r  s o f t  body, h e r  abandonment, a l l  h e r  
warm, pagan emotion; wants t h e  wonderful  f e e l i n g  o f  t h a t  
n i g h t  unde r  t h e  s i g h i n g  p i n e s ;  wants i t  a l l  wi th  a  h o r r i b l e  
i n t e n s i t y .  

E X T .  FORT 

Smith walks  o u t  toward t h e  woods beyond t h e  f o r t .  

SENTRY 
C a p t a i n ?  The men a r e  r eady .  

What i s  i t  t h a t  s t r u g g l e s  a g a i n s t  p i t y  and t h i s  f e v e r i s h  
l o n g i n g  and  keeps him roo ted  h e r e ?  H e  t u r n s  back.  H e  w i l l  
t h i n k  a b o u t  i t  l a t e r .  

E X T .  WOODS NEAR FORT - SUNRISE 
A s  t h e  sun  r i s e s  through t h e  c o o l  b l u e  canyons of  t h e  
p i n e s ,  Pocahontas  wanders a long  i n  a  d a z e .  



Under t h e  g e n e r a l s h i p  o f  Opechancanough,  t h e  I n d i a n s  move 
q u i c k l y  t h r o u g h  t h e  woods u n t i L  t h e y  h a v e  s u r r o u n d e d  t h e  
f o r t .  

A s cou t  s l i p s  u p  t h r o u g h  t h e  w e t  m a r s h  g r a s s  t o  t h e  
pa l i sade .  A t  h i s  s i g n a l ,  t h e  I n d i a n  s o l d i e r s  a d v a n c e ,  
b r a n d i s h i n g  t h e i r  spears a n d  war c l u b s .  

The E n g l i s h  h a v e  b e e n  w a i t i n g  f o r  t h i s  moment. They r o l l  
o u t  t h e i r  c a n n o n s  a n d  s e n d  a s i c k l e  of g r a p e s h o t  t h r o u g h  
t h e  I n d i a n s '  f r o n t  r a n k s .  

A s t o n i s h e d ,  t h e  I n d i a n s  f a l l  b a c k ,  b u t  t h e  s e c o n d  a n d  t h i r d  
waves p r e s s  b l i n d l y  o n .  B e f o r e  t h e  E n g l i s h  c a n  r e l o a d ,  
t h e y  a r e  upon  t h e  w a l l s .  They f i g h t  w i t h  a b l i n d  
d e t e r m i n a t i o n ,  b u t  t h e i r  l i g h t  weapons are no match  f o r  
E n g l i s h  s t ee l .  They r e t r e a t  back  i n t o  t h e  f i e l d ,  where  
a g a i n  t h e y  a r e  beset by t h e  c a n n o n s .  Y e t  s t i l l  t h e y  r a l ly  
a n d  make a s e c o n d  c h a r g e .  F r e s h  t r o o p s  c o n s t a n t l y  r e p l a c e  
t h o s e  who h a v e  r e t i r e d .  I n  t h e  same way t h a t  t h e  E n g l i s h  
pass o r d e r s  by t r u m p e t s  a n d  drums,  t h e  I n d i a n s  u s e  h e r a l d s  
t o  cry o u t  when t o  a t t a c k  a n d  when t o  retreat. 

When a n  E n g l i s h m a n  f a l l s ,  t h e  I n d i a n s  s t u f f  a r r o w s  u p  h i s  
r e c t u m  a n d  h a c k  h i m  t o  pieces, l o p p i n g  off h e a d s  a n d  hands  
a n d  p r iva t e  p a r t s ,  wav ing  t h e  t r o p h i e s  a l o f t ,  l a u g h i n g .  

M u s k e t e e r s  a d v a n c e  i n t o  t h e  f i e ld ,  e a c h  p r o t e c t e d  b y  a 
p i k e s m a n .  They rest  t h e i r  heavy  weapons  o n  a s t a n d ,  t h e n  
l i g h t  off  t h e i r  h u n d r e d - c a l i b e r  l o a d s  i n  a g r e a t  c l o u d  of 
smoke.  

Opechancanough i s  p u z z l e d .  How c o u l d  t h e  enemy h a v e  known 
of t h e  a t t a c k ,  a s  c lear ly  t h e y  d i d ?  

The I n d i a n s  s h o u t  c u r s e s  a n d  a c c u s a t i o n s  o f  betrayal a t  
S m i t h  i n  A l g o n g u i n .  H e  does n o t  rep ly .  H i s  comrades  l o o k  
t o  h im fo r  a n  e x p l a n a t i o n .  

With  h i s  sword a n d  b u l l w h i p ,  Smi th  r a n g e s  o u t  beyond t h e  
f o r t  t o  e n g a g e  i n  s i n g l e  comba t .  Tears s t r e a m  down h i s  
face. H i s  e y e s  are c r a z y  a n d  f e r o c i o u s .  H e  s h r u g s  o f f  h i s  
wounds.  H e  p r o v e s  h i m s e l f  t h e  bravest of t h e  E n g l i s h ,  a 
law u n t o  h i m s e l f .  ' 

Powha tan ,  s i c k  a t  h e a r t ,  w a t c h e s  t h e  p r o g r e s s  of t h e  b a t t l e  
f r o m  a  c l i f f  h a l f  a  m i l e  f rom t h e  f o r t .  T h i n g s  d o  n o t  go 
w e l l  f o r  t h e  I n d i a n s ;  t h e y  are u s e d  t o  f i g h t i n g  i n  ambushes 
a n d  s k i r m i s h e s ,  n o t  p i t c h e d  battles. S t i l l ,  they v a s t l y  
o u t n u m b e r  t h e  E n g l i s h  a n d  hope  t o  w e a r  them down. 

'._ 96 E X T .  I N D I A N  DRESSING STATION - POCAHONTAS 

P o c a h o n t a s  w a t c h e s  t h e  I n d i a n  wounded b e i n g  t a k e n  t o  t h e  
rear. They b e a r  t h e i r  s u f f e r i n g s  i n  s l l e n c e .  



S h e  wanders about  i n  a tu rmoi l  of shame and bewilderment .  
S h e  cannot  go back t o  h e r  f a t h e r  -- what s h o u l d  she  do? 
How many y e t  w i l l  die on he r  account?  

H e r  c o u s i n s  and b r o t h e r s  look q u e s t i o n i n g l y  a t  h e r ,  knowing 
s h e  l i k e s  t h e  Eng l i sh  b u t  h a r d l y  guess ing  t h e  f u l l  e x t e n t  
o f  what t h e y  would c o n s i d e r  h e r  t r e a c h e r y .  

Suddenly s h e  sees h e r  b r o t h e r  Parahunt among t h e  wounded. 
A p i e c e  of  sh rapne l  h a s  t o r n  through h i s  b e l l y ;  he w i l l  n o t  
s u r v i v e .  

PARAHUNT 
Something s t u n g  m e ,  t hen  I c o u l d n ' t .  
walk. Now I c a n ' t  move my s h o u l d e r ,  
s i s te r .  I ' m  c o l d .  Cold! 

POCAHONTAS 
Here, rest .  Help him! 

PARAHUNT 
S i t  down. Talk  t o  m e .  The re ' s  
n o t h i n g  you can  do.  

POCAHONTAS 
Don't s ay  t h a t .  Wait.  Help him! 

S h e  runs  o f f  t o  look f o r  h e l p ,  b u t  s h e  does  n o t  g e t  f a r .  
Two I n d i a n s  s e i z e  h e r  on o r d e r  from t h e  Emperor. They 
i g n o r e  h e r  p r o t e s t s  -- t h a t  h e r  b r o t h e r  i s  d y i n g ,  t h a t  h e r  
f a t h e r  w i l l  pun i sh  them when h e  f i n d s  o u t  how they  have  
t r e a t e d  h e r .  

97 EXT. JAMESTOWN FORT 

The a t t a c k  seems t o  have a b a t e d ,  though a  f e w  Pamunkey 
b r a v e s  s t e a l  i n t o  t h e  f o r t r e s s  through c h i n k s  i n  t h e  w a l l  
and  t u n n e l s  t h e y  have dug. They f i g h t  b l i n d l y  wi th  k n i v e s  
a n d  tomahawks u n t i l  t h e y  a r e  con ta ined  and k i l l e d .  

Lookouts s e a r c h  t h e  h o r i z o n .  Smith knocks them from t h e i r  
p e r c h .  

SMITH 
What a r e  you l o o k i n g  f o r ?  There ' s  no 
one coming t o  rescue you. 

F lecked  with b lood,  he walks through t h e  s t o c k a d e ,  s n e e r i n g  
a t  h i s  s o l d i e r s .  

BEN 
You seem p r e t t y  'appy . 



SMITH 
Nothlng i n t o x i c a t e s  m e  l i k e  d i s a s t e r .  
M y  p a s t  m i s t a k e s  seam v e r y  s m a l l .  

A wounded man p u l l s  an  a r row from h i s  hand and waves i t  
h y s t e r i c a l l y  a t  Smith.  

WOUNDED MAN 
I ' m  n o t  e n t i r e l y  s u r e  I s h a l l  have t h e  
u s e  o f  t h i s  hand a g a i n .  I l i k e d  i t  
w h i l e  I had it. You see, I was a  
c l e r k  when I l e f t  London. I never  
t h o u g h t  I'd have any  t r o u b l e  wi th  i t .  
Don1 t walk o f f .  What was t h e y  
s h o u t i n g  a t  you? 

(Smith t u r n s  a round)  
You h e a r d  m e !  Don1 t g i v e  m e  t h a t  
poxey l o o k .  What did you do  t o  them? 
What did you do t o  g e t  them s o  o g g l y  
a b o u t  u s?  Why l ave  I g o t  t o  pay f o r  
i t ?  

(Smith does  n o t  answer) 
H e ' s  n o t  t e l l i n g  u s  something,  and I 
g o t  a  r i g h t  t o  know. They won't  
r e s p e c t  o u r  w h i t e  f l a g .  They won' t 
receive o u r  e m i s s a r i e s .  There1 s 
something he ' s  n o t  t e l l i n g  u s !  

SMITH 
S t u p i d  a s  hogs,  t h e  l o t  of you.  

SECOND MAN 
Now we're f i g h t i n g  w i t h  each o t h e r .  
When t h e  enemy's o u t  t h e r e  p r e p a r i n g  
t o  c u t  o u r  t h r o a t s !  

Smith s t r i d e s  a round,  b r i s t l i n g  wi th  contempt 

SMITH 
S t u p i d  as hogs.  

(unde r  h i s  b r e a t h )  
Always s h u t  up somewhere. 

Wobblehead, who knows no s i d e s ,  g i v e s  Smith an  a p o l o g e t i c  
l o o k .  I t  is n o t  i n  h i s  n a t u r e  t o  be s a d  f o r  l o n g ,  however. 
H e  l e a p s  i n  t h e  a i r  and r u n s  o f f  through t h e  l a n e s ,  h o o t i n g  
m a n i a c a l l y .  

98 INT. SMITH'S TENT 

.. Smith s u l k s  i n  h l s  t e n t  l i k e  A c h i l l e s .  Has h e  b e t r a y e d  h e r  
from a  f e a r  of h l s  p e e r s '  o p i n i o n s ,  h e  who p r ~ d e s  h imse l f  
on b e n d i n g  t o  no man? What need  has  h e  t o  j u s t i f y  h imse l f  
t o  t h e  l i k e s  o f  them? 



A man wi th  h i s  f i n e  s e n s e  of honor  cannot  f o r g i v e  h imse l f  
f o r  acts t h a t  lesser men might  c o n s i d e r  t r i v i a l .  Ben 
e n t e r s .  

BEN 
You must  be more d i p l o m a t i c .  

SMITH 
What have I g o t  t o  s a y ?  I c a n ' t  b r i n g  
my tongue t o  s a y  i t .  What shou ld  I 
do? Show them my wounds and t e l l  them 
how I g o t  them i n  t h e i r  s e r v i c e ,  w h i l e  
t h e y  r a n  from t h e  n o i s e  o f  t h e i r  own 
drums. Hang ' em. I ' d  r a t h e r  die t h a n  
c r a v e  t h e i r  f a v o r .  

BEN 
They s a y  you mock them. When o u r  
p a t r o l s  r e t u r n e d  unharmed, you 
e x p r e s s e d  your  r e g r e t .  You c a l l  ' e m  
enemies  o f  t r u e  n o b i l i t y .  

SMITH 
Y e s .  

BEN 
Why do  you want t o  l e a d  them? 

SMITH 
I d e s e r v e  t o .  

BEN 
You have  no desire t o ?  

SMITH 
I have  no desire t o  t r o u b l e  t h e  poor  
w i t h  begging .  Maybe you can  give m e  a  
box on t h e  e a r  s o  I may l o o k  p e n i t e n t .  

BEN 
Take c a r e  t h e y  d o n ' t  p l a n t  a  deep 
enough r a g e  i n  you t h e y  make you one  
o f  t h e i r  own. 

Smith walks  o u t s i d e .  The  I n d i a n s  have  broken o f f  t h e i r  
a t t a c k .  

99 EXT.  RIVER 

Stripped t o  h i s  underwear ,  Smith p l u n g e s  i n t o  t h e  r i v e r .  
The p u z z l e d  l o o k s  o f  t h e  E n g l i s h  g i v e  him a n  odd p l e a s u r e .  
H e  s w i m s  f a r t h e r  and f a r t h e r  o u t ,  d e f y i n g  t h e  danger  o f  t h e  
f a s t  c u r r a n t  and  t h e  h o s t i l e  I n d i a n s  on t h e  o t h e r  bank.  



To go back and l o v e  Pocahontas i n  t h e  woods, w i t h  
e v e r y t h i n g  a round w i l d  and f i t t i n g  -- t h a t ,  he knows, i s  
i m p o s s i b l e .  To t r a n s p l a n t  h e r  t o  a  g r e a t  town; t o  keep  i n  
some l i t t l e  room one who be longs  s o  who l ly  t o  n a t u r e  -- h e  
s h r i n k s  from t h i s .  I n  Londonher  v e r y  s i m p l i c i t y ,  h e r  l a c k  
o f  a l l  s o p h i s t i c a t i o n ,  would make h e r  l i f e  a misery o f  
e x i l e  and a l i e n a t i o n .  But now t h a t  s h e  i s  gone,  h e  h a t e s  
h i m s e l f  and t h e  E n g l i s h ,  w i th  t h e i r  smug i d e a s  o f  r i g h t  and  
d u t y .  

An a c h e  f o r  l o s t  y o u t h ,  a  hankering,  a s e n s e  o f  wasted l o v e  
and swee tness ,  g r i p s  him by  t h e  t h r o a t .  S u r e l y ,  on t h i s  
e a r t h  o f  such w i l d  beau ty ,  one i s  meant t o  h o l d  r a p t u r e  t o  
o n e ' s  h e a r t  a s  t h e  e a r t h  and sky h o l d  i t .  And y e t  i t  seems 
t h a t  one canno t ,  o r  n o t  f o r  long .  

What d i d  he do  t h a t  was wrong? Where i s  t h a t  new world i n  
which he  found such  happiness?  Those woods, w i t h  t h e i r  sky- 
l o v i n g  p i n e s ?  

100 EXT. POWHATAN'S CAMPAIGN TENT 

Pocahontas  i s  conducted  t o  Powhatan's campaign t e n t  by an 
o f f i c i a l  of t h e  c o u r t .  She t a k e s  a moment t o  compose 
h e r s e l f  b e f o r e  s h e  e n t e r s .  She knows h e r  f a t h e r  i s  aware 
o f  h e r  o f f e n s e .  

101  I N T .  TENT 

Pocahontas  s i t s  b e f o r e  Powhatan i n  t h e  hazy  da rkness  o f  t h e  
t e n t .  The Emperor i s  t h i c k l y  p a i n t e d  and  o i l e d  a l l  o v e r  -- 
h i s  arms and s h o u l d e r s  r e d ,  h i s  f a c e  b l u e ,  h i s  body j e t  
b l a c k .  From h i s  e a r s  hang t h e  d r i e d  claws o f  a  k i n g f i s h e r .  

POWHATAN 
You've b rough t  m e  g r e a t  s a d n e s s .  You 
cou ld  have  mar r i ed  o t h e r  c h i e f s  and  
worked f o r  your  n a t i o n .  You c o u l d  
have h e l p e d  t o  b r i n g  u s  peace .  You 
have f o r g o t t e n  y o u r  d u t y .  

(pause )  
So have I .  I l o v e d  you more t h a n  my 
peop le .  I p u t  you ,  my h e a r t  and  s o u l ,  
ahead of them. I did t h a t  t h l n g  which 
I f o r b a d e  you t o .  You have been  a 
f o o l ,  b u t  I have been a  v e r y  g r e a t  
f o o l .  These peop le  come t o  t a k e  ou r  
world away. W e  must defend  o u r s e l v e s  
a g a l n s t  them. Many more w ~ l l  die 
because  o f  ou r  f o l l y .  I s h a l l  t e l l  
nobody o f  t h l s .  Not because I l o v e  
you b u t  because  I am weak. 



From o u t s i d e  come t h e  n o i s e s  of n e w  p r e p a r a t i o n s  Tor 
b a t t l e .  

POWHATAN 
I can no  l o n g e r  speak with my 
a n c e s t o r s ,  n o r  w i t h  my people .  
Someday, i f  I have a n y  honor, I s h a l l  
t e l l  them what I have done and o f f e r  
them my l i f e .  Today I cannot .  

POCAHONTAS 
Forg ive  m e ,  f a t h e r !  

POWHATAN 
You have been t h e  l i g h t  o f  my l i f e .  I 
canno t  g i v e  you o v e r  t o  die.  I b a n i s h  
you i n s t e a d  -- I t a k e  your  name away 
and  send you t o  your  u n c l e .  I am t o o  
o l d  t o  see you d i e ,  b u t  i f  I see you 
a g a i n ,  I might  feel t h e  l o v e  o f  you 
a g a i n .  You a re  a l r e a d y  dead.  I 
canno t  l o v e  o n e  t h a t  i s  dead.  I 
canno t  l o v e  a g h o s t .  So l e a v e  m e  now, 
g h o s t  g i r l ,  a n d  may t h e  F a t h e r  o f  o u r  
p e o p l e  g i v e  you happ iness  i n  t h e  
h e r e a f t e r .  

Pocahon tas  s t a n d s  up.  H e  s i ts  wi th  h i s  head bowed. 
D e s p a i r i n g  of a f u r t h e r  word f rom him, s h e  l e a v e s .  

102 EXT. CEREMONIAL FUNERAL 

The I n d i a n s  h o l d  a ce remon ia l  f u n e r a l  f o r  Pocahontas  a t  a  
p a v i l i o n  n e a r  t h e  b a t t l e f i e l d .  O n c e  t h e  j o y  of h e r  
p e o p l e ' s  e y e a ,  t h e y  w i l l  n o  l o n g e r  look a t  h e r  e x c e p t  i n  
t h e i r  mirrors .  They behave  a s  though t h e y  g e n u i n e l y  
b e l i e v e d  s h e  w e r e  gone -- a g h o s t .  

S t i l l ,  t h e  r i t u a l  i s  o n e  t o  b e f i t  a  p r i n c e s s .  Hera lds  p l a y  
d i r g e s  on t rumpets  o f  tree b a r k .  E i g h t  s t r o n g  b r a v e s  b e a r  
t h e  p a l a n q u i n  t h a t  w i l l  carry h e r  o f f  t o  e x i l e .  T w o  
h e r m a p h r o d i t e s  walk ahead  wi th  f a n s  a t  t h e  e n d s  of l o n g  
p o l e s ,  t o  p r o t e c t  h e r  f rom t h e  sun .  

103 E X T .  WOODS 

An E n g l i s h  s c o u t  sees Pocahontas1  t r a i n  moving through t h e  
woods. H e  r ecogn izes  h e r .  

i 103B E X T .  WOODS - SMITH AND TOMOCOMO - NIGHT 
Tomocomo h a s  come t o  Smith as a spokesman f o r  Powhatan, h i .s  
empero r .  They a r e  a l o n e  i n  t h e  moonl i t  woods. 



TOMOCOMO 
The g r e a t  Powhatan speaks  t h u s :  "You, 
d e s t r o y e r  Of p e a c e ,  a man I saved ,  and 
s h e l t e r e d ,  and f e d  -- t r e a t e d  l i k e  a  
son!  -- have you n o t  i n j u r e d  m e  
enough? You have s t o l e n  my c h i l d ' s  
h e a r t  from m e .  With a thousand 
i n v e n t i o n s  you have  d r i v e n  h e r  mad. 
With your  l y i n g  tongue  you h a v e  
changed h e r  i n t o  a  demon t o  p e r s e c u t e  
me." I w a s  t o  s a y  no more, b u t  see -- 

C a t c h i n g  h o l d  o f  t h e  t o p  o f  a s a p l i n g ,  he  bends it  to  t h e  
g r o u n d .  

TOMOCOMO 
W e  s h a l l  t r e a t  you i n  t h e  same way. 

H e  t u r n s  and l e a v e s .  

104 EXT. VICINITY O F  THE FORT - DAWN 

A t  dawn t h e  I n d i a n s  resume t h e i r  a t t a c k .  They t w i s t  m o s s  
a round  t h e  p o i n t s  o f  t h e i r  a r r o w s ,  se t  them a l i g h t  and  
s h o o t  them ove r  t h e  w a l l s  of t h e  f o r t  o n t o  t h e  t h a t c h  r o o f s  
o f  t h e  E n g l i s h  houses ,  which b u r s t  i n t o  f lame.  

The E n g l i s h  r u s h  around t r y i n g  t o  p u t  o u t  t h e  f i r e s .  T h e i r  
s i t u a t i o n  grows more d e s p e r a t e  from hour  t o  hour .  A s o o t -  
b l a c k e n e d  s o l d i e r  r e p o r t s  t o  Smith.  

SOLDIER 
The e a s t  wal l  i s  burned  th rough ,  s i r .  
W e  c anno t  c l o s e  i t  w i t h o u t  expos ing  
o u r s e l v e s  t o  t h e i r  missiles. 

A r g a l l  l e a d s  i n  t h e  s c o u t  who s p o t t e d  Pocahontas i n  t h e  
woods. 

ARGALL 
T e l l  him. 

" SCOUT 
The P r i n c e s s  i s  up  t h e  r i v e r  a t  
P a s t a n c y .  They s e n t  h e r  t o  h e r  u n c l e  
Patoworneck, Lord o f  t h e  Naked Devi l s  
of t h a t  r eg ion  a n d ,  by  t h e  b y ,  an 
a c q u a i n t a n c e  o f  mine.  So I g e t  t o  
t a l k i n g  t o  h ~ s  Nibs a n d  he  proposes  t o  
sel l  h e r .  H e  s a y s  w i t h  h e r  a t  t h e  
f o r t ,  t h e  Emperor w i l l  n o t  d a r e  a t t a c k  
u s .  H e  d o t e s  o n  h e r .  



SMITH 
Youf re c e r t a i n  s h e ' s  t h e  o n e  you saw? 

SCOUT 
With t h e s e  e y e s !  I spoke  t o  t h e  King 
d i r e c t l y .  

SMITH 
And what  does t h i s  r o g u e  p ropose  t o  
se l l  h e r  Zor? 

SCOUT 
I was g e t t i n g  to  t h a t .  H i s  most 
f a v o r i t e  t h i n g  i s  combs, b u t  i n  t h i s  
c a s e  h e  appea r s  t o  have h i s  h e a r t  se t  
on a k e t t l e .  A hob, you  know -- a  
c o p p e r  k e t t l e ,  l i k e  me mother  u s e s  f o r  
making t e a .  What use h e  means t o  make 
of t h e  i n s t r u m e n t  I c a n n o t  s a y .  

ARGALL 
W e l l ?  

SMITH 
We, .donf  t t a k e  h o s t a g e s .  King James 
would n o t  approve.  

ARGALL 
You would r a t h e r  see u s  a n n i h i l a t e d ?  

It  i s  t h e  f i r s t  d i r e c t  c h a l l e n g e  t o  h i s  a u t h o r i t y  t h a t  
Smi th  has  f a c e d .  

SMITH 
She  h a s  done enough f o r  u s .  She 
r i s k e d  the b e a t i n g  o u t  of h e r  own 
b r a i n s  t o  s a v e  m i n e .  She  k e p t  t h e  
rest o f  you from s t a r v i n g .  W e  s h a l l  
n o t  answer  h e r  k indness  by making he r  
a  c a p t i v e .  

A r g a l l  p r e s s e s  Smith,  c o n f i d e n t  t h e  o t h e r s  a r e  on h i s  s i d e ,  
t h a t  t h e y  w i l l  see t h i s  as t h e i r  l a s t  hope.  

ARGALL 
She  and h e r  f l o c k  a r e  on t h e  v e r g e  of 
k i l l i n g  u s  a l l .  I e x p e c t  t h e r e  w i l l  
scarce b e  a  handfu l  a l i v e  when t h e  
b o a t q  r e t u r n ,  i f  t hey  ever do.  YOU 
t o l d  u s  y o u r s e l f  t h a t  h e r  f a t h e r  
r e g a r d s  h e r  a s  no one e lse .  

(Smith s a y s  no th ing )  
D o  you have p r i v a t e  r e a s o n s  f o r  t h i s  
a t t i t u d e  of yours?  



SMITH 
Re tu rn  to  your  p o s t  

S m i t h ' s  behav io r  f e e d s  t h e  f lame of A r g a l l l s  s u s p i c i o n s .  
H e  s t a n d s  h i s  ground.  

SMITH 
The p e n a l t y  f o r  d i sobey ing  an  o r d e r  of 
t h e  P r e s i d e n t  i s  hanging.  You ' re  
b r e a k i n g  t h e  laws. This  i s  mut iny .  

ARGALL 
M e  b r e a k i n g  t h e  laws? You've b r o k e  
them a l l  yerself,  a s  f a s t  as you made 
them. 

( t o  t h e  men) 
I have i n f o r m a t i o n  Smith h e r e  was 
p l a n n i n g  t o  marry t h e  wench and  make 
h i m s e l f  King of V i r g i n i a !  I have t h e  
p roof !  The c r a z y  one t o l d  m e .  L i s t e n  
t o  what h e  s a y s !  

F e a r i n g  t h e i r  w r a t h ,  Wobblehead r e t r e a t s  i n t o  t h e  shadows. 
Smith s t r i d e s  up  t o  A r g a l l  u n t i l  they  are face t o  f a c e .  
H i s  e y e s  b l a z e  w i t h  a n g e r .  

ARGALL 
S t r i k e  me  and you break  t h e  l a w s  o f  
t h i s  c o l o n y .  Those are t h e  laws!  
You've g o t  t o  p r o t e c t  t h e s e  men. 

SMITH 
S t r i k e  you? 

H e  l o o k s  a t  him f o r  a  moment, then r e a c h e s  o u t  and g i v e s  
h i s  e a r  a  v i o l e n t  t w i s t .  

ARGALL 
J e s u  ! 

Suddenly,  s i x  of A r g a l l t s  c o h o r t s  f a l l  on s m i t h  from beh ind  
and wrestle him t o ,  t h e  ground. 

ARGALL 
( t r i u m p h a n t l y )  

You ' re  n o  l o n g e r  i n  command, Smithy.  
I s h a l l  h a v e  t h e  medal now. You have 
been d e r e l i c t  i n  your  d u t i e s  t o  t h e  
King. You've b e t r a y e d  t h e  c i t i z e n s  o f  
Jarnestown. Tho medal, p l e a s e !  You've 
shamed t h e  i n v e s t o r s  of t h e  London 
Company. I t h e r e f o r e  pronounce you 
unworthy of b e i n g  a member o f  t h i s  
co lony .  

(MORE ) 



ARGALL ( con t l  d )  
A s  Chief Spokesman for H i s  Majesty i n  
t h e  New World, I s e n t e n c e  vou t o  
c o r p o r a l  punishment  u n t i l  you a d m i t  
y o u r  g u i l t .  

105 SMITH A N D  SOLDIERS 

Smi th  i s  conducted  t o  t h e  docks by  a b r a c e  of g u i l t y  
s o l d i e r s .  Among them is t h e  s e n t r y  who g r e e t e d  Pocahontas  
t h e  morning o f  t h e  f i rs t  a t t a c k .  H e  has  r e a s o n  t o  f e e l  
g u i l t i e s t  o f  a l l .  

SENTRY 
S o r r y ,  C a p t a i n .  W e  must do  a s  A r g a l l  
s a y s .  W e  men 'ave g o t  no power. 

SECOND MAN 
I a d v i s e  you to admit your  f a u l t .  
Otherwise he w i l l  k i l l  you.  H e  c a n ' t  
a f f o r d  t o  b e  c o n s i d e r e d  a m u t i n e e r ,  
w i t h o u t  l e g a l  a u t h o r i t y .  

106 EXT. SHALLOP - I N C  UNDERWATER SHOT 

S m i t h  i s  kee lhau led  -- d r a g g e d  by  a rope  b e n e a t h  t h e  s h i p ,  
so t h a t  h i s  back i s  r a k e d  a l o n g  t h e  jagged b a r n a c l e s  
e n c r u s t e d  on t h e  h u l l .  H e  bobs t o  t h e  s u r f a c e ,  g a s p i n g  f o r  
b r e a t h .  

ARGALL 
You want t o  s a y  your  p i e c e ?  No? Very  
w e l l .  I s e n t e n c e  you t o  h a r d  l a b o r  a t  
t h e  br ickworks .  

107 E X T .  JAMESTOW DOCK 

A r g a l l  and a  p a r t y  of ten s o l d i e r s  s a i l  t h e  s h a l l o p  u p r i v e r  
t o  k i d n a p  Pocahontas .  

108 EXT.  PASTANCY INDIAN CAMP 

PATOWOMECK, t h e  t r e a c h e r o u s  King o f  Pas t ancy ,  watches  o u t  
o f  t h e  s i d e  o f  h i s  eye a s  a n  Eng l i sh  s a i l o r  sets a  copper  
k e t t l e  down i n  f r o n t  o f  h i s  l odge .  H a  muat b e  careful  n o t  
t o  a p p e a r  compl i c i tous  w i t h  t h e  kidnapping.  

ARGALL 
No u s e  t r y i n g  t o  h i d e  h e r .  I know s h e  - 
i s  h e r e .  ~ e i p  m e ,  and I w i l l  b e  y o u r  - 
friend! 

Patoworneck's eyes  f l i t  n e r v o u s l y  around.  A r g a l l  bows t o  
P o c a h o n t a s ,  who i s  s u r p r i s e d  t h a t  he seems t o  know who s h e  
i s .  



POCAHONTAS 
Who s e n t  t h e  boa t?  

ARGAL L 
Why, nobody s e n t  i t ,  mi lady .  I was 
j u s t  p a s s i n g  b y  when I though t  i t  
d i p l o m a t i c  t o  s t o p  and  pay a  v i s i t .  

POCAHONTAS 
You d o n ' t  s e e m  l i k e  someone t o  t r o u b l e  
h imse l f  a b o u t  diplomacy. 

ARGALL 
( s l y l y )  

Does Capta in  Smith? 

POCAHONTAS 
I cou ld  n o t  s a y .  I am s u r e  h e  does  
n o t  t o l e r a t e  i n s o l e n c e  from h i s  
s u b o r d i n a t e s .  

Two Moons, a sympa the t i c  Pas t ancy  I n d i a n ,  appea r s  b e s i d e  
Pocahon tas  a n d  bows t o  h e r .  They are o u t  of A r g a l l r s  
h e a r i n g .  

TWO MOONS 
P r i n c e s s ,  t hey '  mean t o  g e t  you on 
b o a r d  and kidnap you.  

POCAHONTAS 
What makes you s a y  t h a t ?  

But t h e r e  are t e a r s  i n  h e r  e y e s .  She knows f u l l  w e l l  what 
i s  g o i n g  on. 

TWO MOONS 
I saw your  u n c l e  d e a l i n g  wi th .  t h e  
T a s s a n t a s s e .  They ' re  p l a n n i n g  to  t a k e  
you  back t o  t h e i r  camp. Watch o u t !  

POCAHONTAS 
Nonsense ! 

Pocahontas  looks  a t  t h e  s h a l l o p ,  i t s  mas t  wobbling back  and 
f o r t h  i n  t h e  l a z y  c u r r e n t  of t h e  Chesapeake.  Could Smith 
r e a l l y  have  s e n t  i t ?  Could t h i s  b e  a g rand  g e s t u r e  from 
h e r  l o v e r ?  The music  h i n t s  a t  such  a  hope. Should  s h e  
swal low h e r  p r i d e ,  b e t r a y  h e r  f a t h e r  y e t  aga in  and g i v e  
Srnlth a n o t h e r  chance? S h e  cares n o t h i n g  £or h e r  d l g n l t y  
anymore. She 1s r u i n e d .  What i s  l e f t  t o  save  -- e x c e p t ,  

. . ~f p o s s i b l e ,  a  l a s t  g l a n c e  a t  one  who once loved  h e r ?  

Patoworneck's w i f e  approaches .  H e r  g u i l e  i s  h e a r t -  
wrench ing ly  t r a n s p a r e n t .  



PATOWOMECK' S WIFE 
p l e a s e  come. I am a f r a i d  t o  go a l l  by 
m y s e l f .  My husband t o l d  m e  I cou ld  go 
o n l y  i f  you go wi th  m e .  

POCAHONTAS 
You t h i n k  it w i l l  be s a f e ?  

PATOWOMECK' S WIFE 
of c o u r s e .  You l i ve  i n  o u r  house.  W e  
t a k e  c a r e  of  you.  

Pocahontas  smil'es p l e a s a n t l y .  

109 EXT.  GANGPUNK TO SHALLOP 

PATOWOMECK' S  WIFE 
You go f i r s t .  

Pocahontas  walks  u p  t h e  gangplank ahead  o f  t h e  w i f e .  

POCAHONTAS 
You s e e ?  

A l l  a t  once  t h e  E n g l i s h  s e i z e  h e r ,  p u l l  t h e  gangplank 
a b o a r d  and shove  off. A d i s p l a y  o f  t h e i r  muskets i s  enough 
t o  d i s c o u r a g e  t h e  I n d i a n s  from r e t a l i a t i n g ,  though a  f e w  
throw r o c k s  and  s p e a r s .  Pocahontas feels a  rudeness  i n  
A r g a l l ' s  g r a s p  t h a t  t e l l s  h e r  s h e  i s  n o t  be ing  b rough t  t o  
Jarnestown as a  g u e s t  o f  t h e  P r e s i d e n t ' s .  Now s h e  s tar ts  t o  
s t r u g g l e  i n  e a r n e s t .  

ARGALL 
Y O U  won1 t be h u r t ,  Highness .  

POCAHONTAS 
You wouldn ' t  d a r e !  

On t h e  s h o r e  Patoworneck r u s h e s  a b o u t  g i v i n g  c o n t r a d i c t o r y  
o r d e r s ,  n e v e r  l e t t i n g  go o f  h i s  k e t t l e ,  b r i s t l i n g  wi th  
i n d i g n a t i o n ,  y e l l i n g  words of encouragement t o  Pocahontas  
and knocking h i s  wife  abou t .  The E n g l i s h  s o l d i e r s  l a u g h ,  
no l o n g e r  a b l e  to'  keep up t h e i r  end o f  t h e  cha rade .  
Pocahontas  c o v e r s  h e r  f a c e  with  h e r  hands .  She bu rns  wi th  
s harne. 

110 EXT. JAMES RIVER 

As t h e  s h a l l o p  d r i f t s  a l o n g  t h e  r i v e r ,  t h e  EngLish r a i d e r s  
s t u d y  t h e i r  c a p t i v e  s y m p a t h e t i c a l l y .  They know they  owe 
t h e i r  l i v e s  t o  h e r  and th'at t h e y  have caused  h e r  t o  s u f f e r  
t e r r i b l y  i n  r e t u r n .  A r g a l l  comes up b e s i d e  h e r  and d r a p e s  
a shawl ove r  h e r  b a r e  s h o u l d e r s .  



POCAHONTAS 
My f a t h e r  w i l l  no t  ransom me. He does 
n o t  feel  toward  m e  a s  he did b e f o r e ' .  
I t e l l  you t h i s  s o  you do n o t  r i s k  t h e  
l i v e s  of your  men f u r t h e r  t h a n  you 
a l r e a d y  h a v e .  

ARGALL 
One must hope ,  Your Majes ty .  I 
a p o l o g i z e  f o r  t h i s  discommoding of 
your  p e r s o n .  Such a r e  t h e  n e c e s s i t i e s  
o f  war. 

( p h i l o s o p h i c a l l y )  
I came o u t  h e r e  because  I had nowhere 
else t o  g o .  They took away m y  l a n d ,  
though I owned it o u t r i g h t  and had 
p a p e r s  t o  p r o v e  i t .  M y  f a t h e r  t o l d  m e  
honor wasn ' t  go ing  t o  h e l p  m e  get i t  
back.  And i t  d o e s n ' t  h e l p  you i n  t h e  
g rave .  H e  was wrong about  a l l  else, 
b u t  r i g h t  a b o u t  t h a t .  

POCAHONTAS (0. S . ) 
0 Mother,, h a s  he  s e n t  t h i s  s h i p  f o r  
me ? 

111 E X T .  JAMESTOWN DOCK 

Disembarking a t  t h e  Jamestown docks,  Pocahontas  i s  dismayed 
t o  f i n d  t h a t  Smith is n o t  on hand. 

POCAHONTAS 
where  i s  t h e  P r e s i d e n t ?  

The E n g l i s h ,  knowing t h a t  t h e i r  f a t e  may depend upon h e r ,  
t r e a t  h e r  w i t h  g r e a t  d e f e r e n c e .  

ARGALL 
P r e s i d e n t ?  Y e s  -- I n e g l e c t e d  t o  t e l l  
you.  The C a p t a i n ' s  no l o n g e r  
occupying t h a t  p o s t .  H e  can e x p l a i n  
t h e  r e a s o n s  b e t t e r  than  I .  You w i l l  
o n l y  b e  ,kep t  h e r e  long  enough f o r  u s  
t o  a r r a n g e  a  t r u c e .  I n  t h e  meanwhile 
I hope you won1 t mind be ing  -- l o o k e d  
a f t e r  . 

H e  nods a t  a  guard  o f  pikesmen. 

112 EXT.  JAMESTOWN STREETS 
i 

A r g a l l  conducts  Pocahontas  th rough , t he  s t r e e t s .  Wobblehead 
bows t o  h e r .  



- 
b' 113 INT. REVEREND WHITAKER' S HOUSE - MONTAGE 

P o c a h o n t a s  e n t e r s  t h e  Reverend Whi taker ' s  c l a p b o a r d  house ,  
t h e  s i n g l e  frame dwe l l ing  i n  t h e  co lony .  H e r  g u a r d s  t a k e  
u p  t h e i r  p o s t s  o u t s i d e .  S l a t s  have been  n a i l e d  a c r o s s  t h e  
windows. 

S h e  l o o k s  d i s t r a c t e d l y  a t  t h e  Eng l i sh  appur t enances  -- t h e  
o i l  lamps, t h e  wh i t e  p i n e  f u r n i t u r e  and t h e  p o r c e l a i n  
f i g u r e s  on t h e  mante l .  MARY, W h i t a k e r f s  maid, a middle- 
a g e d  woman from Devon, a p p e a r s  t o  g r e e t  t h e  r o y a l  g u e s t .  
Great care has  been t aken  t o  e n s u r e  t h a t  s h e  w i l l  be 
c o m f o r t a b l e .  

MARY 
This  w i l l  be  your  room, mi lady .  

Pocahon tas  a c t s  a s  though s h e  d i d  n o t  h e a r  h e r  

ARGALL 
She s a y s  t h a t ' s  n o t  h e r  name anymore 
She h a s  no name. 

MARY 
How u n f o r t u n a t e !  W e l l ,  w e  s h a l l  have 
t o  g i v e  you one .  Perhaps ... Lady -- 
you are of  r o y a l  b l o o d  -- Rebecca! My 
mothe r ' s  name was Rebecca. Would t h a t  
be s u i t a b l e ?  Does s h e  l i k e  i t ?  You 
may l e a v e  u s ,  C a p t a i n .  

A r g a l l  l e a v e s .  Beneath a  s i n g l e  window t h e r e  i s  a bed o f  
rough p l a n k s  covered  wi th  a pa l l e t  o f  straw. Pocahontas '  
g u a r d s  s t r o i l  back and f o r t h  o u t s i d e .  Mary can p l a i n l y  see 
t h a t  s h e  i s  u t t e r l y  d i s t r a u g h t  and crazed wi th  g r i e f .  

MARY 
T h i s  i s  t h e  b a s i n ,  f o r  when you want 
t o  wash. The water i s  o u t s i d e  t h e  
window, i n  t h e  r a i n  barrel.  

She d e m o n s t r a t e s  the u s e  o f  t h e  wash b a s i n .  

MARY 
T h i s  i s  soap! 

She shows Pocahontas by pantomime how t h e  soap  i s  u s e d .  
The re  i s  n o t  a t r a c e  o f  p l e a d i n g  o r  compla in t  i n  h e r  g u e s t .  
She a p p e a r s  de te rmined  t o  f a c e  each new h a r d s h i p  w i t h  
c o u r a g e .  

MARY 
I t h i n k  you a r e  m o s t  e l e g a n t ,  excus ing  
t h e  l i b e r t y .  



M a r y  t r ies  t o  g e t  h e r  t o  e a t ,  b u t  s h e  w i l l  n o t  t a k e  f o o d .  

Mary g i v e s  h e r  a  b a t h .  She i s  limp and  i n d i f f e r e n t  e v e n  a s  
a  p a i l  of h o t  wa te r  i s  poured o v e r  h e r  shou lde r s .  S h e  i s  
l i k e  a  w i l d  an ima l  t h a t  has  been b r o u g h t  i n t o  c a p t i v i t y .  

She p u t s  on Mary1 s c a s t - o f f  c l o t h e s .  F i r s t  a  c o r s e t ,  t hen  
a  tattered c a m i s o l e ,  then  a l o n g  c a l i c o  gown. 

Mary makes h e r  look a t  h e r s e l f  i n  t h e  m i r r o r .  She is  
b e a u t i f u l ,  y e t  Mary's cries of a d m i r a t i o n  do  n o t  c a u s e  h e r  
to  f e e l  less f o r l o r n .  

Mary shows h e r  how t o  s i t  and walk l i k e  an Englishwoman. 
She must keep  h e r  back s t r a i g h t  and  h e r  knees  t o g e t h e r ,  
smoothe o u t  h e r  s k i r t ,  e t c .  O u t s i d e  a  new b a t t l e  r a g e s .  

MARY 
Go ahead .  T a k e . a  few s t e p s .  Walk. 
T h a t ' s  r i g h t .  The shoes  h u r t  your  
f ee t ,  d o n ' t  t hey?  

Pocahontas1  movements, n a t u r a l l y  f r ee ,  seem c o n s t r a i n e d  i n  
t h e s e  new garments .  They weigh on h e r  l i k e  papa l  
vestments. B u t  s h e  c o n t i n u e s  t o  a c c e p t  Mary's  e f f o r t s  t o  
t e a c h  h e r  E n g l i s h  ways w i t h  a f i e r c e  s t o i c i s m .  If t h i s  i s  
t o  b e  t h e  form o f  h e r  damnation,  s h e  w i l l  throw h e r s e l f  
i n t o  i t  head f i r s t .  She w i l l  r e l i s h  h e r  p e r d i t i o n .  

114 EXT.  JAMESTOWN FORT - BATTLE - POV ON ENGLISH SHIPS 

The I n d i a n s  pe l t  t h e  f o r t  wi th  f l aming  arrows as t h e  
E n g l i s h ,  t h e i r  d e f e n s e s  crumbling and t h e i r  w a l l s  on t h e  
v e r g e  o f  b e i n g  wholly breached ,  w a i t  t o  see i f  Pocah.ontas 
w i l l  ransom them. 

Then, a l l  a t  once ,  t h e y  l e a v e  o f f  t h e i r  a t t a c k ,  and w e  
s t a n d  wi th  Powhatan a s  t h e y  beho ld  w i t h  a s t o n i s h e d  e y e s  t h e  
r e t u r n  o f  Newport and t h e  Engl i sh  s h i p s .  

115 POCAHONTAS AND MARY 

Mary shows Pocahontas  how t o  u s e  a d o o r  key .  It s e e m s  t o  
h e r  t h a t  t h e  P r i n c e s s '  mind has  been damaged. 

MARY 
Not t h a t  way. Hold i t  l i k e  t h i s .  

( a b r u p t 1  y) 
W i l l  you see Capta in  Smith? 

Pocahontas  d o e s  n o t  reply: P i t y  f o r  S m i t h ' s  approach ing  
s u f f e r i n g s  a t  h e r  hands s u r g e s  up i n s i d e  h e r  t o g e t h e r  w i t h  
a  s m a l l e r  measure  of p i t y  f o r  h e r s e l f .  O u t s i d e  t h e y  h e a r  
l o u d ,  b o i s t e r o u s  n o i s e s .  



< %- 

116 EXT. WHITAKER HOME 

Mary r u s h e s  o u t  t o  see what i s  going  on.  Pocahontas 
l ingers  i n s i d e ,  h e r  h e a r t  pounding w i t h  e x p e c t a t i o n .  
Cannons thump i n  t h e  d i s t a n c e .  E n g l i s h  s o l d i e r s  r u s h  
th rough t h e  s t r e e t s ,  c e l e b r a t i n g  w i l d l y .  

MARY 
What i s  i t ?  

PASSERBY 
The s h i p s  l a v e  come. The war ' s  o v e r .  
The Chief  o f  t h e  Savages has  o f f e r e d  
us  peace .  

117 NEW ANGLE 

Pocahontas  chops h e r  h a i r  off  wi th  a  b roken  conch s h e l l .  

118 EXT. WHITAKER BACK DOOR 

With h e r  guards  d i s t r a c t e d  by  t h e  f e s t i v i t i e s ,  s h e  sneaks  
o u t  t h e  back way. She wanders around f o r  a  w h i l e  a s  s h e  
c o n s i d e r s  whether s h e  should  swallow down h e r  p r i d e  and go 
t o  Smith.  She l o o k s  a t  t h e  back woods, c o n s i d e r s  go ing  
back t o  h e r  own p e o p l e ,  t h e n  t h i n k s  better o f  it. 

1 1 9  EXT. BRICKWORKS 

She f i n d s  Smith a t  t h e  s t o c k a d e ,  ha rd  a t  work making 
b r i c k s .  He l o o k s  around and sees h e r  s t a n d i n g  b e f o r e  hlm, 
d r e s s e d  i n  E n g l i s h  c l o t h e s .  

POCAHONTAS 
D i d  you know I was he re?  

SMITH 
They s a i d  they  were go ing  t o  f e t c h  
you. I was a g a i n s t  i t .  

POCAHONTAS 
Oh. 

H e r  cheeks  b u r n  w i t h  shame, and d i sappo in tmen t .  But t h i s ,  
i t  seems, i s  what s h e  wants -- t o  f e e l  h u m i l i a t e d  t o  t h e  
p o i n t  o f  d r a s t i c  a c t i o n .  Smith s t a r t s  t o  speak ,  b u t  
h e s l  t a  tes . 

POCAHONTAS 
what?.' 

S M I T H  
I f o r g o t  what I was go ing  t o  say. 



POCAHONTAS 
It must have  been  a  l i e .  Wait -- l e t  
me look a t  you .  

( d i s t r a u g h t )  
I shou ld  n o t  have  come t o  you.  

( h e r  e y e s  p l e a d  wi th  him) 
You h e a r  them s i n g i n g ,  dancing? Turn.  
C l o s e  your  e y e s .  

S h e  draws a l o n g  k i t c h e n  k n i f e  o u t  from u n d e r  h e r  shawl and 
b r i n g s  it down wi th  a l l  h e r  s t r e n g t h  a g a i n s t  Smi th ' s  h e a r t .  
T h e  s teel c o r s e l e t  b e n e a t h  h i s  s h i r t  c a u s e s  i t  t o  r i c o c h e t  
away,  and Pocahontas c u t s  h e r  hand on t h e  b l a d e .  She d r o p s  
t h e  k n i f e  and  b u r s t s  l n t o  t e a r s .  Smith t a k e s  a  moment t o  
compose h i m s e l f ,  t hen  r e a c h e s  o u t  t o  touch  h e r .  

POCAHONTAS 
N O .  

SMITH 
I t  was your  own c h o i c e .  Was it n o t ?  
Blame no o n e  b u t  y o u r s e l f .  You 
fo l lowed  m e  o f  y o u r  own f r e e  w i l l .  
D id  I come l o o k i n g  f o r  you? D i d  I 
l u r e  you from y o u r  f a m i l y ' s  s i d e ?  D i d  
I f o r c e  my l o v e  on you? 

POCAHONTAS 
I dece ived  my f a t h e r ,  l e f t  my home -- 
where can I go now? Back t o  t h e  
p e o p l e  I b e t r a y e d ?  They h a t e  m e .  A s  
t h e y  shou ld .  I had  no c a u s e  t o  harm 
them. 

SMITH 
D i d  I hand you over t o  t h e s e  p e o p l e  or 
u r g e  you t o  do  any  o f  t h o s e  t h i n g s  you 
t h i n k  so e v i l ?  

POCAHONTAS 
I t  p a i n s  m e  t o  h e a r  you l i e .  

' SMITH 
I d i d n ' t  want t o  harm you -- and now 
t h e r e f  s disaster a l l  a round  u s .  We 
s h o u l d  have s t o p p e d  b e f o r e  i t  was t o o  
l a t e .  How can  I go o f f  w i th  you? 
Where? W h e r e  would you belong? 
B a r e f o o t .  T a t t o o s .  Running th rough  
t h e  tzees, t a l k i n g  t o  t h e  c l o u d s . . .  

H e  d e c i d e s  t o  l e a v e  i t  t h e r e ,  t h e n  b r e a k s  h i s  r e s o l u t i o n .  



SMITH 
You're s u r p r i s e d  t h a t  I don1 t have 
s c r u p l e s .  W e l l ,  I d o ,  b u t  i t ' s  n o t  i n  
my c h a r a c t e r  t o  b e  s t o p p e d  by  them. I 
want no more chaos .  I want peace .  

POCAHONTAS 
You w i l l  n o t  have i t .  

( a f t e r  a  pause )  
L e t  m e  s t a y  wl th  you .  You w i l l  never  
b e  happy anyway. I t  c a n ' t  m a t t e r  t o  
you one  way o r  t h e  o t h e r .  

( s e e i n g  him h e s i t a t e )  
I w i l l  never  q u e a t i o n  you i n  a n y t h i n g .  
I w i l l  be  l i k e  a  b l r d  i n  your  hand. 

( s t i l l  h e  h e s i t a t e s )  
When you f i r s t  came t o  o u r  camp, you 
made me feel -- t h a t  we had always 
been look ing  f o r  each  o t h e r .  You 
t a u g h t  m e  how t o  name t h e  s t a r s .  You 
showed m e  where t h e  n o r t h  was. Then I 
l o v e d  you and showed you a l l  t h e  good 
t h i n g s  o f  t h e  l a n d .  Do you remember? 
The s p r i n g s ,  t h e  t u r k e y s r  n e s t s ,  t h e  
p l a c e s  where t h e  f i s h  h i d e . . .  

SMITH 
And I expres sed  m y  a p p r e c i a t i o n !  

(growing angry)  
You might  c o n s i d e r  t h a t  i n  r e t u r n  f o r  
s a v i n g  m e ,  you might  have  g o t  more 
than  you gave.  You l e f t  a ba rba rous  
p l a c e  t o  come t o  a  c i v i l i z e d  colony.  
Don't  make m e  t a l k  t h i s  way. 

But h e  c a n n o t  r e a i s t  go ing  on .  

SMITH 
I t a u g h t  you how t o  speak .  When you 
were a savage and d i d n ' t  know your  own 
meaning b u t  w h i s t l e d  l i k e  a  b i r d .  May 
t h e  gods  ,blast m e !  You t h i n k  I thank 
you f o r  ' the  t h i n g s  you 've  done? No -- 
I thank whatever f o u l ,  f i e n d i s h  t h i n g  
makes people  f a l l  i n  l o v e .  

(man iaca l ly )  
Love! I h a t e  t h e  name! The re ' s  no 
irons can make you more of a slave. 
You f o r g e t  y o u r s e l f .  Your d i g n i t y ,  
your  freedom. You end  up wondering 
what d r o v e  you mad. I was h a p p i e r  i n  
a  Turk ish  j a i l .  



POCAHONTAS 
I am s o r r y .  I have no r i g h t  t o  blame 
you .  Don' t  l e a v e  t h i s  way. I d o n ' t  
want t o  remember you t h i s  way -- 
t h i n k i n g  what t o  tell  m e  --  how t o  s a y  
i t .  Show a  doub t .  P r e t e n d  i f  you 
have  t o .  You have a  good h e a r t .  

Smith s e e s  t h e  guilelessness o f  h e r  c l e a r  eyes  and f e e l s  
h i s  feet  meshed i n  a  web of l i es .  H e  s e e s  t h e  damage h e  
h a s  done  h e r ,  t h i s  c h i l d  whose h e a r t  has  never  known t r u e  
g r i e f .  A dam bursts i n s i d e  him. Trembling w l t h  emotion,  
h e  r i p s  open h e r  b l o u s e .  

SMITH 
Here, l e t  m e  see you naked. One las t  
t i m e !  So I can f o r g e t  you .  

H e  pushes  h e r  back i n t o  t h e  d a r k n e s s  o f  a s t a b l e .  H i s  face 
is c o n t o r t e d  beyond r e c o g n i t i o n .  A demon r a g e s  i n s i d e  him. 

POCAHONTAS 
I watched m y  b r o t h e r  d ie .  I k i l l e d  
him. I know t h a t  I am v l le .  I l i e d ,  
I s t o l e .  You cannot  endure  m e  
anymore. That n i g h t  when I asked you 
t o  t a k e  m e  away -- you h a t e d  me t h e n .  
I h a t e  myself  a thousand t imes  more. 
I c o u l d  r i p  my h e a r t  f rom my c h e s t .  
What i s  it do ing  t h e r e ?  

SMITH 
You h a t e  m e .  I d o n ' t  blame you f o r  
i t .  

He o f f e r s  h e r  the k n l f e  s h e  s t a b b e d  him w i t h .  Pocahontas  
l o o k s  a t  him,  s tunned .  When s h e  n e x t  speaks ,  s h e  seems 
u t t e r l y  changed. 

POCAHONTAS 
Oh, John,  i s  t h i s  a  dream? I never  
knew t h a t  l i f e  cou ld  b e  t h a s  way. I 
d id  n o t  know what you c a l l  m i s f o r t u n e .  
I t h o u g h t  a l l  was t h e  best t h a t  it 
c o u l d  b e  -- t h a t  men l o v e d  t h e  t r u t h  --  
t h a t  peop le  d i d n l  t go away when t h e y  
d ied,  n o t  f o r e v e r  -- t h a t  t h e y  were 
h e r e  listening and kept t h e  snakes 
away! I thought  you c o u l d  t a l k  w i t h  a 
s t o n e .  I was a  f o o l i s h  g i r l .  I 
t h o u g h t  w e  wanted t h e  same t h i n g  -- 
t h a t  w e  might have a c h i l d ,  and -- 



'+ 
W h i l e  s h e  h a s  b e e n  t a l k l n g  Smith  h a s  q u i e t l y  come up b e h i n d  ./' h e r .  Now, s u d d e n l y ,  s h e  t u r n s  a r o u n d  a n d  sees h im.  H e  
takes h e r  i n t o  h i s  arms. 

SMITH 
I h a v e  i n j u r e d  y o u ,  a n d  my own s o u l .  
Those wounds t h a t  I h a v e  g i v e n  you I 
hope  i n  t i m e  s h a l l  h e a l .  T h o s e  wounds 
I g a v e  myself, t h e y  n e v e r  c a n .  

POCAHONTAS 
I f o r g i v e  y o u ,  John .  

SMITH 
F o r g i v e  me? I ,  who l o v e d  y o u ,  w a s  
c r u e l l e r  t o  you t h a n  y o u r  c r u e l l e s t  
e n e m i e s .  I f  ve cast .  a shadow o n  y o u r  
l i f e .  

Immitigable, e t e r n a l .  H e  sees l t  e v e n  i f  s h e  d o e s  n o t .  
Heaven itself c o u l d  n o t  undo what  h e  h a s  d o n e .  

H e  r o c k s  h e r  g e n t l y  b a c k  a n d  f o r t h ,  a n d  s h e  p u l l s  him down 
t o  t h e  g r o u n d  beside h e r ,  and  t h e y  h o l d  o n e  a n o t h e r  as  t h e y  
d id  l o n g  a g o  i n  t h e  d a r k  Chickahominy woods.  

1 2 0  EXT. JAMESTOWN DOCK 
I .- 

N e w  set t lers  d i s e m b a r k  f rom t h e  Susan Cons tant  a n d  p e e r  
a b o u t  t h e  p e s t i l e n c e - w r a c k e d  c o l o n y ,  a s t o n i s h e d .  

With t h e i r  f i n e  c l o t h e s  a n d  h e a l t h y  l o o k s ,  t h e y  s t a n d  o u t  
f r o m  t h e  o r i g i n a l  m e m b e r s ,  who wander a r o u n d  e a t i n g  f r e s h  
m e a t ,  f r u i t  a n d  e g g s  fo r  t h e  f i r s t  t i m e  i n  s i x  months .  

1 2 1  EXT. BRICKWORKS 

Newport  h a s  come t o  t h e  b r i c k w o r k s  w i t h  Argall. H e  p o i n t s  
t o  S m i t h  . 

NEWPORT 
S e t  h i m  f ree .  

( t o  .Smi th )  
D o  you w i s h  t o  b r i n g  c h a r g e s  a g a i n s t  
t h i s  man? 

Smi th  c o n s i d e r s  t h i s  f o r  a moment, t h e n  s h a k e s  h i s  h e a d .  

NEWPORT 
A r e  you s u r e ?  F i n e  t h e n ,  A r g a l l .  B e  
o f f .  

( A r g a l l  l e a v e s )  
I h a v e  news for  y o u .  

(MORE) 



NEWPORT (con t r  d )  
The King wants  you t o  r e t u r n  t o  
England and  p r e p a r e  a n  e x p e d i t i o n  o f  
y o u r  own, t o  c h a r t  t h e  n o r t h e r n  c o a s t s  -- t o  s e e  i f  you might  f i n d  a  p a s s a g e  
t o  t h e  I n d i e s .  

S m i t h  ponders  t h e  o f f e r .  

SMITH 
Thank you,  b u t  I am o b l i g e d  t o  
d e c l i n e .  

NEWPORT 
May I know why? 

(no  r e p l y )  
Come, Smith,  t h i s  i s  n o t  how t h e  wor ld  
works .  E h ?  T h i s  i s  n o t  how t h i n g s  
a r e  done. Things  must look  d i f f e r e n t  
t o  you h e r e  t h a n  from o u t  t h e r e  i n  t h e  
woods. The King h a s  g r e a t  hopes f o r  
you.  P l a n s ,  g r e a t  p l a n s !  I spoke  
w i t h  him i n  p e r s o n .  What i s  t h e r e  f o r  
you i f  you s t a y ?  Trouble .  Ennui.  
The common l o t .  But I w i l l  n o t  p l e a d  
w i t h  you. Your l i f e  i s  your  own. Is 
t h e r e  a n y t h i n g  I can d o  f o r  you? 

SMITH 
She  w i l l  n o t  e s c a p e .  

NEWPORT 
No, n o t  i f  s h e  h a s  h e r  s e n s e s  a b o u t  
h e r .  Her f a t h e r  does n o t  want h e r  
back .  H e  would b e  o b l i g e d  t o  t a k e  h e r  
l i f e  i f  s h e  r e t u r n e d .  Y e s ,  t h e y  would 
k i l l  h e r  i f  s h e  d i d .  She u n d e r s t a n d s  
t h a t ?  

122 EXT. JAMESTOWN - SERIES OF ANGLES - HAPPY MOOD RETURNS 

The co lony  i s  plunged i n t o  a  f e v e r  o f  a c t i v i t y  under  
Newport ' s  d i r e c t i o n .  H e  a d d r e s s e s  i t s  assembled  m e m b e r s :  

' ' NEWPORT 
Unles s  t h e  m a t e r i a l  s i c k n e s s  t h a t  h a s  
consumed t h e  s p i r i t  o f  our  co lony  i s  
b randed  and  checked ,  u n l e s s  o u r  l u s t s  
a r e  outgrown and  o u r  r a p e  o f  t h i s  
e a r t h  and of e a c h  o t h e r  stopped, w e  
s h a l l  l o s e  n o t  o n l y  o u r  l i f e  and  l a n d  
b u t ,  ' l i k e  Esau o f  o l d ,  o u r  e t e r n a l  
b i r t h r i g h t .  L e t  n o t  America go wrong 
i n  h e r  f i r s t  h o u r .  If w e  u s e  God's 
boun ty  f o r  s e l f i s h  pu rposes ,  t hen  God 
w i l l  c u r s e  u s .  

(MORE) 



NEWPORT ( con t ' d l  
L e t  u s  remember what t h i s  c o u n t r y  was 
when f i r s t  we se t  f o o t  upon t h e s e  
s h o r e s .  L e t  u s  t h i n k  what i t  s t i l l  
mlght  be .  L e t  u s  p r e p a r e  a l a n d  o f  
j u s t i c e  and l i b e r t y ,  where a man might  
rise t o  h i s  t r u e  s t a t u r e :  a l a n d  o f  
unprecedented  f a i t h ,  t o l e r a t i n g  a l l ,  
founded on t h e  s o u l  and  l o v i n g  i t s  
laws: a  l a n d  t h a t  s h a l l  b e  t h e  s c e n e  
o f  t h e  n e x t  mighty a c t  i n  t h e  h i s t o r y  
of man's redempt ion .  

Over t h e  c o u r s e  of t h e  f o l l o w i n g  weeks, Pocahontas  and  
Smi th  manage t o  s t e a l  a  f e w  hour s  t o g e t h e r .  They s k i p  
s t o n e s  and  f e e d  each  o t h e r  b e r r i e s .  She showa hlm a  b l r d  
s h e  h a s  coaxed to l a n d  on  h e r  hand.  H e  caresses h e r  
s h o u l d e r s  w i th  a c a t t a i l  and l o o k s  a t  h e r  t a t t o o s .  
Embarrassed ,  s h e  cove r s  them back up. She h a s  grown more 
modes t .  She f e a r s  t h a t  s h e  m i g h t  seem l i k e  a  b a r b a r i a n  t o  
him. . 
H e r  w l l d ,  n a t u r a l  g a i e t y  i s  gone  o u t  o f  her .  The 
s o m e r s a u l t i n g  is b u t  a n  i m i t a t i o n .  She  no l o n g e r  i s  t h e  
b l i t h e ,  f a n t a s t i c  b e i n g  h e  m e t  i n  t h e  f o r e s t ,  b r i g h t  a s  a n  
a n g e l ,  i n n o c e n t  and a f f e c t i o n a t e  as  a c h i l d .  What h a s  h e  
done? From a d i s t a n c e ,  W i l f  r e g a r d s  him w a r i l y .  

t SMITH 
You l o o k  s a d .  Have I made you so?  

POCAHONTAS 
Sad? No. I ' v e  neve r  bean s a d .  W e  
have a l l  we need.  Even now. Why 
shou ld  I b e  sad?  

123 S M I T H  AND NEWPORT 

Newport a n d  Smith are o u t  f o r  a walk.  In  t h e  background 
t h e r e  i s  t h e  i n c e s s a n t  n o t e  o f  f r o g s .  

NEWPORT 
I always thought  you were meant f o r  
something more, Smith . 

SMITH 
More what? 

NEWPORT 
I donf  t know. I m p o r t a n t .  

SMITH 
More i m p o r t a n t  t o  whom? 



NEWPORT 
You c o u l d  do  your  n a t i o n  a  g r e a t  
s e r v i c e .  A l l  n a t i o n s !  H i s  Ma jes ty  i s  
r e a d y  t o  f i n a n c e  a  c o n s i d e r a b l e  
e x p e d i t i o n .  Needless t o  s a y ,  i t  w i l l  
b e  a very famous man who f i n d s  it -- 
t h e  pas sage  -- a  way th rough .  I know 
you d o  n o t  c a r e  about  such  wor ld ly  
t h i n g s .  Prestige! But  s t i l l  you 
migh t  have a g r e a t  f u t u r e  ahead o f  
you .  Why s h o u l d  i t  s t o p  h e r e ?  T h i s  
i s  a b e a u t i f u l  l a n d .  I t  f l o w s  w i t h  
m i l k  and  honey a s  surely as any  
S c r i p t u r e  ever promised.  And yet i t  
i s  n o t  a l l  w e  hoped t o  f i n d ,  now i s  
i t ?  

(music e n t e r s )  
S h a l l  you be a  d i s c o v e r e r  o f  p a s s a g e s  
which you r e f u s e d  y o u r s e l f  t o  e x p l o r e  
-- beyond t h e  t h r e s h o l d ?  

Smith l o o k s  o f f  down t h e  s h o r e  t o  t h e  p l a c e  where t h e y  
f i r s t  l a n d e d ,  now q u i t e  changed. 

124 EXT. DOCK - I N D I E S  MUSIC 

Smith walks  th rough  t h e  co lony .  Across  t h e  b a y  he  sees t h e  
s h i p s  b e i n g  o u t f i t t e d  f o r  t h e i r  r e t u r n  t o  England.  The new 
a r r i v a l s  s a l u t e  him. His r e p u t a t i o n  h a s  s p r e a d .  

He s t o p s  i n  f r o n t  of t h e  l a r g e s t  o f  t h e  s h i p s .  H e  l o o k s  up  
a t  t h e  t a u t  s p a r s  and r o p e s ,  a t  t h e  g r e a t  waxed sa i l s ,  and 
somewhere d e e p  i n  h i s  s o u l  he a g a i n  h e a r s  t h e  I n d i e s  mus ic  
t h a t  has  c a l l e d  t o  him from t h e  beg inn ing  and  drawn him 
e v e r  on .  

The music  w h i s p e r s  t h a t  t h e r e  i s  no l a s t i n g  haven o f  
h a p p i n e s s .  L i f e  has  moments o f  unbidden f l y i n g  r a p t u r e ,  
b u t  t h e y  l a s t  no l o n g e r  than it t a k e s  a c l o u d  t o  move 
a c r o s s  t h e  s u n .  They a r e  as f l e e t i n g  a s  t h e  go lden  v i s i o n s  
one h a s  o f  t h e  s o u l  i n  n a t u r e ,  t h o s e  g l impses  o f  i t s  remote  
and b rood ing  s a n i , t y .  

I t  w h i s p e r s  t h a t  t h e  I n d i e s  l ie  always b e f o r e  u s ;  
e v e r y t h i n g  i s  still p o s s i b l e ;  w e  can p u t  t r a g e d y  b e h i n d  u s  
and make a  new s t a r t .  And now w e  no l o n g e r  see Smith 
d i r ec t ly  b u t  seem t o  look  o u t  o v e r  h i s  s h o u l d e r .  W e  n o t i c e  
what he  n o t i c e s  -- t h e  s a i l o r s  coming and go ing ,  t h e  
c h a t t e r  o f  t h e  new p i o n e e r s ,  t h e  wind p l a y i n g  i n  t h e  s a i l s .  

.- 
124B E X T .  JAMES RIVER SHORE . 

Smith t a l k s  w i t h  Ben, h i s  s o l e  c o n f i d a n t  



Hedged by a  margin of  dark  t r e e s ,  t h e  r iver  winds o f f  i n t o  
t h e  i n t e r i o r ,  shimmering i n  t h e  even ing  l i g h t .  

SMITH 
A man c a n n o t  l e t  h imse l f  b e  d e t a i n e d  
on Calypso  i s l a n d s ,  however i n v i t i n g .  
H e  must  s a i l  on -- p u t  o f f  t h o s e  arms 
which would ho ld  him and keep t h e  
independence  o f  t h e  open sea. Heaven 
w i l l  n o t  f a u l t  him. Heaven i t s e l f  i s  
s h o r e l e s s .  B e t t e r  t o  p e r i s h  i n  t h e  
howling i n f i n i t e  t han  c rawl  t o  t h e  
s a f e t y  o f  t h e  l a n d .  Unless  you a r e  
r eady  w i t h  a  savage w i l l  t o  b r e a k  
f r e e ,  you s t a n d  t o  m i s s  your  own 
d e s t i n y .  What i s  worse t h a n  t h a t ?  To 
wake up and  f i n d  you've been l e a d i n g  
a n o t h e r  man ' s  l i f e !  

(Ben d o e s  no t  r e p l y )  
Wait  two months ,  t h e n  t e l l  h e r  I am 
dead .  

( s e e i n g  Ben h e s i t a t e )  
I t  w i l l  g i v e  h e r  s t r e n g t h .  She  must  

I, 
n o t  d e s p a i r  o f  h e r  f u t u r e .  

125 E X T .  WOODS 
L 

Smith h a s  come o u t  w i t h  Pocahontas t o  t h e  woods. 

POCAHONTAS 
Quick! They may f o l l o w  u s !  

SMITH 
N o o n s  h a s  f o l l o w e d  u s  

POCAHONTAS 
Th i s  way, come! 

SMITH 
W e  can1  t g o  f a r t h e r .  We migh t  g e t  
l o s t .  T e l l  m e ,  my sweet, a r e  you w e l l  
today? 

She  wonders why he  seems s o  solemn. The a f t e r n o o n  is 
l o v e l y ,  and i t  i s  n o t  e a s y  f o r  them t o  s t e a l  away. 

SMITH 
There's something I know when I ' m  
w i t h  you.  

She gazes  a t  him. What d o e s  he  mean? 

SMITH 
I ' v e  been a mons te r  t o  you.  



POCAHONTAS 
What i s  t h a t ?  

SMITH 
Someone who d o e s n ' t  care i f  he  h u r t s  
o t h e r  peop le .  

She d o e s  n o t  answer b u t  l o o k s  a t  him i n  s i l e n c e .  Whatever 
t h e  p a s t  h a s  been ,  l e t  them t h i n k  r a t h e r  of  what l i e s  
a h e a d .  F a r  away, t h e  s h i p s  sway g e n t l y  a t  t h e i r  a n c h o r .  

SMITH 
You know m e  a s  I was l o n g  ago,  when 
t h e  s o u l  t h a t  l ooked  from m y  eyes  was 
n o t  t h e  a c c u r s e d  t h i n g  t h a t  i t  i s  now. 
Y e t  sometimes i t  seems -- I c o u l d  be  
someth ing  s t i l l  -- I ' v e  neve r  y e t  been 
t h e  man you t h o u g h t  I was, or had t h e  
r i g h t  t o  e x p e c t  t h a t  I shou ld  be. 

POCAHONTAS 
( s h a k i n g  h e r  head)  

You ' re  a l l  I ' v e  e v e r  wanted! J u s t  a s  
you are.  

SMITH 
T e l l  m e ,  m y  s w e e t ,  d o  you s t i l l  wonder 
i f  t h e  wind c o u l d  blow backwards? 

She s m i l e s .  How l o v a b l e  s h e  i s  i n  h e r  d e v o t i o n ,  how 
c h i l d l i k e .  H e r  l o o k  of a d o r a t i o n  c o u l d  move a  , s t o n e .  I t  
i s  a f e a r f u l l y  p a i n f u l  t h i n g ,  t o  l o v e  h e r  a s  h e  d o e s ,  a n d  
t o  h a v e  t o  b e  s o  c r u e l ,  though h e r  stoicism makes i t  
somewhat e a s i e r  f o r  him t o  d i s c o u n t  what s h e  might  f ee l .  

POCAHONTAS 
Why d o  you b i t e  y o u r  l i p ?  

( h e  does  n o t  answer)  
Why do  you look  a t  m e  t h a t  way? 

SMITH 
I c a n n o t  t e l l .  One imag ines  t h a t  one 
i s  s t r o n g ,  when one i s  weak. 

POCAHONTAS 
You a r e  v e r y  s t r o n g .  Why worry a b o u t  
t h e  r a i n  when i t  i s  p a s t ?  W e  waste 
t h e  a f t e r n o o n .  Come away. L e t ' s  s i t  
by  t h e  r l v e r  and t h i n k  o f  a l l  the 
b i r d s .  w e  can! 

SMITH 
Y e s .  



POCAHONTAS 
0 J o h n ,  how happy  w e  c a n  be. W e  f i t !  
Love w i l l  make u s  happy,  i n  sp i te  o f  
t h e  s a d n e s s  w e  h a v e  known. Why mourn 
f o r  w h a t  i s  l o s t ?  Why d o  w e  n o t  
q u i c k l y  f o r g e t  i t ,  till w e  are g l a d  
a g a i n ?  

H e  l o o k s  a t  h e r  w i t h  a s h a r p  s t a b  of l o n g i n g .  H e  l o v e s  h e r  
now, i n  l e a v i n g  h e r ,  more t h a n  ever b e f o r e .  

126 EXT. SHIP CASTING OFF, DEPARTING - WILF (BACK FIGURE) 

S a i l o r s  u n t i e  h a w s e r s  a n d  cast them o n  t h e  d e c k  of t h e  
S u s a n  C o n s t a n t .  W i l f  s t a n d s  on t h e  s h o r e  a n d  w a t c h e s .  

A  wake spreads o u t  b e h i n d  t h e  d e p a r t i n g  s h i p ,  f l a s h i n g  a n d  
f r o l i c s o m e  i n  t h e  m o r n i n g  s u n .  The waves l i f t  up  t h e i r  
n e c k s ,  p r e s s i n g  t o w a r d  t h e  d e e p - w a t e r  c u r r e n t s .  The m a s t  
p o i n t s  t o w a r d  t h e  c l o u d s .  High a b o v e  f l i e s  a  s o l i t a r y  
b i rd .  

POCAHONTAS ASLEEP 

N a t u r e  b r e a t h e s  s o f t l y  a b o u t  P o c a h o n t a s  as  s h e  l i es  b e n e a t h  
a t r ee ,  a  nymph l o s t  i n  h e r  g r e e n  dreams; a n  A r i a d n e .  
G r a d u a l l y ,  s h e  comes t o  c o n s c i o u s n e s s .  Wobblehead is 
t i c k l i n g  h e r  l i p  w i t h  a s p e a r  o f  g r a s s .  S t a r t l e d ,  s h e  a s k s  
h im w h a t  i s  g o i n g  o n .  I n  a m i s c h i e v o u s  way, h e  pan tomimes  
t h a t  h e r  f r i e n d  S m i t h  may be g i v i n g  h e r  t h e  s l i p .  

EXT. JAMESTOWN STREETS 

P o c a h o n t a s  w a l k s  b r i s k l y  t h r o u g h  t h e  s t ree ts  o f  James town .  
They are m y s t e r i o u s l y  d e s e r t e d .  Then s h e  h e a r s  t h e ,  n o i s e  
o f  t h e  crowd a t  t h e  d o c k .  

EXT. DOCK 

P o c a h o n t a s  r u s h e s  a l o n g  t h e  d o c k ,  l o o k i n g  f o r  S m i t h .  The 
E n g l i s h  r e g a r d  h e r  w i t h  p i t y  a n d  e m b a r r a s s m e n t .  S h e  
r e f u s e s  t o  believe w h a t  t h e i r  l o o k s  p l a i n l y  say. 

EXT. BRICKWORKS 

From t h e  b r i c k w o r k s ,  P o c a h o n t a s  sees t h e  sa i l s  p a r t i n g  i n  
t h e  d i s t a n c e ,  a n d  t h a t  g r e a t e s t  o f  a g o n i e s  comes o v e r  h e r  -- 
t h e  p a i n  o f  h a v i n g  l o v e d  i n  v a i n .  

E X T .  WHITAKER HOUSE 

Mary f i n d s  h e r  f r i e n d .  



MARY 
H e ' s  l e f t  y o u ,  P r i n c e s s .  H e  t o l d  you 
a p a c k  o f  l i e s .  F o r g e t  a b o u t  h im.  

S t u n n e d ,  P o c a h o n t a s  s i t s  down o n  t h e  b o a r d w a l k .  

POCAHONTAS 
I g a v e  him e v e r y t h i n g  I h a d  -- m y  
f i r s t ,  best ... I am t o o  p o o r ,  
b a r b a r i a n .  I s  t h a t  t h e  word? 0 ,  I 
t h o u g h t  p e o p l e  l o v e d  e a c h  o t h e r  a l w a y s  
a n d  f o r e v e r !  

( a v o i d i n g  t h e  e y e s  o f  
p a s s e r s b y )  

Look a t  them.  They are  t a l k i n g  a b o u t  
m e .  They are a f r a i d  o f  m e .  Oh yes! 
They l o o k  away when t h e y  see m e  now. 
They s tare  -- I d o n ' t  know which  i s  
w o r s e .  I w a n t  t o  die.  

MARY 
You made a f o o l  o f  a m i s t a k e  a b o u t  
h im,  I t e l l  lee a g a i n  a n d  t h e  harm y o u  
d o n e  yoursel f  by d i r t y i n g  y o u r  own 
n e s t ,  i t  serves you r i g h t ,  e x c u s i n g  
t h e  l i be r ty .  

POCAHONTAS 
What s h o u l d  I d o ?  I ' v e  t h o u g h t  of a 
way t o  b r i n g  h im back  -- t o  a s t o n i s h  
h im -- o r  f ree m e  f o r e v e r  of desire. 

MARY 
D o n ' t  l e t  i t  make you bi t ter .  Y o u ' r e  
a  P r i n c e s s .  You g rew up  i n  a palace. 
Y o u ' r e  used t o  g i v i n g  o r d e r s  a n d  
h a v i n g  y o u r  own way. You m u s t  l e a r n  
t o  l i v e  o n  a  common level now. 

132 TIGHT ON ROLFE 

JOHN ROLFE, a g e n t l e m a n l y  p l a n t e r  who h a s  r e c e n t l y  s h i p p e d  
i n ,  o b s e r v e s  t h i s  s c e n e .  The I n d i a n  woman's d i s h e v e l e d  
b e a u t y  s e n d s  t o n g u e s  of f i r e  t h r o u g h  h i s  v e i n s .  

133 GROUP OF WOMEN HAVING TEA 

P o c a h o n t a s  serves tea t o  a g r o u p  of n e w l y - a r r i v e d  women. 
S h e  w e a r s  a g l a z e d  e x p r e s s i o n  a n d  seems u t t e r l y  i n d i f f e r e n t  
t o  t h e i r  gaze:.-As s o o n  as s h e  leaves t h e  room, t h e y  b e g i n  

,_ t o  t a l k  a b o u t  h e r .  



FIRST WOMAN 
The o t h e r  day s h e  s t r i p p e d  o f f  h e r  
c l o t h e s  on t h e  l a n d i n g ,  i n  f r o n t  o f  
t h e  Plowman f a m i l y .  When t h e y  gasped ,  
s h e  t u r n e d  and t h r e a t e n e d  t o  s c a l p  
them. 

They are unaware t h a t  t h e  c r e a t u r e  who i s  s e r v i n g  them o n c e  
e n j o y e d  a v e r y  d i f f e r e n t  l i f e .  

SECOND WOMAN 
As soon a s  I go  n e a r  h e r ,  s h e  g l a r e s  
a t  m e  l i k e  a b u l l .  S h e ' s  g o i n g  t o  do  
h e r s e l f  harm, s h e  i s .  Good a s  my 
word. Says we s h o u l d  e a t  and s l e e p  
and  l o v e  c h i l d r e n ,  o n l y  c h i l d r e n !  

1 3 4  EXT.  CLEARING - SMITH'S ARMOR 

P o c a h o n t a s  comes upon S m i t h ' s  a rmor ,  s t i l l  hang ing  i n  t h e  
c l e a r i n g  where t h e y  had t h e i r  tryst t h e  week b e f o r e  h e  
l e f t .  She  l o o k s  up a t  t h e  c l o u d s  a s  i nward ly  s h e  s p e a k s  ' 

w i t h  h e r  mother .  

POCAHONTAS (0. S . ) 
I am go ing  mad a g a i n  -- h e a r  v o i c e s  -- 
You no longe r  speak w i t h  m e  o r  walk 
among t h e  trees. 

135 POCAHONTAS BY CANDLELIGHT 

At  n i g h t ,  by a c a n d l e ,  s h e  resumes t h e i r  communion. A moth 
f l i ts  a b o u t  t h e  f lame.  The windows buzz i n  t h e i r  f i t t i n g s .  
Her e y e s  d a r t  r i g h t  and  l e f t ,  w a i t i n g  f o r  S m i t h ' s  s p i r i t  t o  
make a n  appea rance .  Love and  r a g e  sweep o v e r  h e r  i n  waves.  
Why c a n  s h e  n o t  l i ve  l i k e  t h e  s i m p l e  moth? 

POCAHONTAS (0. S . ) 
I want t o  do good,  y e t  I d o  bad.  You 
t o l d  m e  t h a t  i f  I l o v e d  t r u l y ,  I would 
f i n d  t r u e  l o v e  i n  t u r n .  I f o l l o w e d  my 
h e a r t ;  now I am l o s t .  I t h o u g h t  t h e r e  
were no .a 'cc idents ,  t h a t  every sor row 
would t u r n  t o  j oy ,  and  a l l  a t  l a s t  t o  
b l e s s i n g .  0 Mother ,  why d id  you n o t  
t e l l  m e  more? 

136 POCAHONTAS BY MOONLIGHT 

She l i s t e n s  t o  t h e  wind i n  t h e  p i n e s .  Fea r  grows i n  h e r  a t  
t h e  t h o u g h t  o f  h e r  f a t e .  The s i g h t  o f  t h e  s k y ,  which o n c e  

b delighted h e r ,  now makes h e r  heartsick and ashamed. 



POCAHONTAS (0 .  S . ) 
P e o p l e  h a v e  b e e n  p a t i e n t  w i t h  m e  and 
k i n d  beyond  words. H e l p  Mary i f  you 
c a n .  E v e r y t h i n g  i s  g o n e  f r o m  me -- 
e v e r y t h i n g  b u t  t h e  c e r t a i n t y  of y o u r  
g o o d n e s s .  The t i m e  h a s  come t o  j o i n  
y o u ,  a n d  m y  f a t h e r s  -- 

137 EXT. RIVERBANK 

P o c a h o n t a s  makes  h e r  way a c r o s s  a w e t  meadow i n t o  t h e  
d a r k n e s s  o f  t h e  f o r e s t .  She p i c k s  a t o a d s t o o l ,  a red 
a m a n i t a ,  a n d  eats i t ,  t h e n  l ies down o n  a c a r p e t  o f  p i n e  
n e e d l e s  t o  a w a i t  h e r  d e a t h .  

L u c k i l y ,  Wobblehead  h a s  been  f o l l o w i n g  h e r .  H e  r u s h e s  o u t ,  
p i c k s  h e r  u p  i n  h i s  arms, s h a k e s  h e r ,  t h e n  carries h e r  o f f  
t o  t h e  r i v e r ,  t o  d r e n c h  h e r  a n d  t o  s e e k  a n  a n t i d o t e .  

138 EXT. JAMESTOWN STREET - MONTAGE - AUTUMN 

Autumn l e a v e s  are f a l l i n g .  P o c a h o n t a s  w a l k s  a r o u n d  d r e s s e d  
i n  r a g s  a n d  ta t ters .  H e r  h a i r ,  wh ich  o n c e  s h o n e  l i k e  a 
r a v e n ' s  w i n g ,  now h a n g s  down i n  matted tresses. S h e  does 
n o t  care how s h e  l o o k s .  She h a s  g i v e n  u p  h e r  a t t e m p t s  a t  
l o o k i n g  l i k e  a c i v i l i z e d  woman. H e r  r e a s o n  f o r  them j u s t  

k sa i led  away. S h e  i s  d i r t y ,  d i s t r a u g h t .  S h e  c a n  barely be 
made t o  u t t e r  a word.  She  i s  l i k e  a w i l d  c r e a t u r e  t h a t  
w i l l  n o t  t a k e  t o  c a p t i v i t y .  S h e  makes no secret o f  h e r  
l o s s .  When s h e . d o e s  grow a n i m a t e d ,  i t  i s  t o  t a k e  a  
p e r v e r s e  d e l i g h t  i n  d e g r a d i n g  h e r s e l f  b e f o r e  t h e  c i t i z e n s  
o f  James town  -- d a n c i n g  a n d  c h a n t i n g ,  b e h a v i n g  i n  
u n p r e d i c t a b l e  a n d  o u t r a g e o u s  ways. 

S h e  w a t c h e s  t h e  s c a v e n g e r  d o g s  s l i n k  t h r o u g h  t h e  a l l eys  a n d  
fee l s  a special  a f f i n i t y  w i t h  them -- w i t h  a l l  t h i n g s  low 
a n d  r e v o l t i n g ,  a l l  t h i n g s  s c o r n e d  a n d  a b u s e d .  

S h e  sees t h e  I n d i a n s  t r a d i n g  w i t h  t h e  w h i t e  men. The s i g h t  
o f  t h e  s i m p l e ,  carefree l i f e  t h a t  s h e  f o r e v e r  has  
r e l i n q u i s h e d  f i l l s  h e r  w i t h  an  i n d e s c r i b a b l e  d i smay .  

139 POCAHONTAS I N  THE RAIN 

R o l f e  w a t c h e s  h e r  as s h e  walks  i n  t h e  r a i n .  She  l o o k s  u p  
a t  the  s k y  w i t h  a s m i l e  and  c l o s e s  h e r  e y e s ,  e n j o y i n g  t h e  
g e n t l e  p e l t i n g  of t h e  r a i n d r o p s  w h i l e  t h e  E n g l i s h  h u r r y  by 
c o v e r i n g  t h e i r  h e a d s .  She d a n c e s .  

- H e  sees i n  h e r  a g l i m m e r  o f  t h e  n a t u r a l  g l r l  whom w e  f i r s t  
m e t ;  wounded now, t h o u g h  s t i l l  q u i t e  y o u n g .  Mustering h l s  

b c o u r a g e ,  h e  steps o u t  i n t o  h e r  p a t h .  



ROLFE 
I would l i k e  t o  s p e n d  t h e  a f t e r n o o n  
w i t h  you. H o w  do I a s k ?  

POCAHONTAS 
( a l o o f )  

You j u s t  did. 

S h e  makes no e f fo r t  to-  d r i v e  him away,  n o r  t o  carry t h e  
c o n v e r s a t i o n  f u r t h e r .  

1 4 0  E X T .  PATH THROUGH THE WOODS 

P o c a h o n t a s  a n d  Rolfe are on  a  p a t h  t h r o u g h  t h e  woods. The 
s i g h t  of h e r ,  so b e a u t i f u l  a n d  so d e e p l y  wounded,  s t i rs  
R o l f e  t o  t h e  q u i c k .  

ROLFE 
What are you  g o i n g  t o  do? You c a n ' t  
l e t  y o u r s e l f  r o t  away. 

POCAHONTAS 
What d o  y o u  mean? 

ROLFE 
You seem l i k e  someone who l o v e s  h e r  
f r e e d o m  -- who c o u l d  n e v e r  b e  c a u g h t .  
C a u g h t ,  you  know, l i k e  a b i r d  i n  a 
c a g e .  

POCAHONTAS 
I d o n ' t  know why you ca l l  it t h a t .  If 
I l i k e  my cage, why need  it t r o u b l e  
you?  

Two l i t t l e  g i r l s  r u s h  u p  and  b e g  h e r  b r e a t h l e s s l y  n o t  t o  
leave, o t h e r w i s e  t h e y  w i l l  be s e n t  b a c k  t o  E n g l a n d .  
P o c a h o n t a s  p r o m i s e s  t h e m  t h a t  w i t h  new f r i e n d s  l i k e  t h e s e ,  
s h e  would n o t  c o n s i d e r  i t .  S h e  a n d  R o l f e  c o n t i n u e  o n  t h e i r  
w a l k .  

POCAHONTAS 
You love p e o p l e ,  a n d  t h e y  d o n ' t  love 
y o u  b a c k .  You t e l l  them t h e  t r u t h ,  
a n d  t h e y  t e l l  y o u  l i e s .  I d o n ' t  know 
why I am s u r p r i s e d .  I c o u l d n ' t  m a k e  
him love m e .  I c o u l d n '  t make h im 
sorry when h e  w a s n ' t  w i t h  m e .  D o n ' t  
r emlnd  m e  t h a t  I ever s p o k e  t h i s  w a y .  
I wouldnt t l i k e  t o  remember it. 

B u t  s h e  f i n d s  it i m p o s s i b l e  t o  s t e m  t h e  f lood t h a t  i s  
r i s i n g  i n  h e r .  



POCAHONTAS 
I c a n ' t  a b l d e  m y s e l f .  I l i v e d  f o r  
him. A l l  day  l o n g  I wa i t ed  f o r  him 
l i k e  a  dog.  I obeyed him, smi l ed  a t  
him, p u t  on t h i n g s  t o  p l e a s e  him, t h e n  
took  them o f f  i f  I t hough t  t h e y  
wouldnr t .  - 

( R o l f e  seems t o  wince) 
And a l l  t h e  t i m e  h e  didnr t want m e .  I 
can '  t b e a r  i t! And I d e s e r v e  it a l l  ! 
I though t  o n l y  o f  myself  -- w h i l e  m y  
f a m i l y  s u f f e r e d ,  w h i l e  m y  b r o t h e r  
d i e d !  

R o l f e  l o o k s  a round ,  wonder ing i f  t h e y  can b e  o v e r h e a r d .  

POCAHONTAS 
I w i l l  t e a r  him from m e ,  tear my c h e s t  
down t o  t h e  bone ,  u n t i l  t h e  shame i s  
gone.  U n t i l  I t e a r  i t  o u t !  

She  h a s  been f e e l i n g  s t r o n g .  Now, sudden ly ,  s h e  feels very' 
weak. 

POCAHONTAS 
Oh, M r .  R o l f e ,  i f  I c r y ,  y o u ' l l  p u t  
you r  hand o v e r  my mouth, won' t  you -- 
and h o l d  me t i g h t ?  Hold m e ,  M r .  
R o l f e .  Hold m e  w i t h  a l l  y o u r  
s t r e n g t h .  

R o l f e  r o c k s  h e r  g e n t l y  i n  h i s  arms. 

140B EXT. JAMES RIVER 

G e n t l y ,  g u i l t i l y ,  Ben w h i s p e r s  t o  Pocahontas  t h a t  Smith  i s  
dead. W e  do  n o t  see t h e  moment when she  u n d e r s t a n d s  what 
h e  1s s a y i n g ,  o n l y  t h e  a f t e r m a t h ,  as s h e  r u b s  d u s t  on h e r  
f a c e  a n d  body,  t h e n  p l u n g e s  f u l l y  c l o t h e d  i n t o  t h e  r i v e r ,  
a s  t h o u g h  t o  calm h e r  g r i e f .  

140C EXT. TUNDRA (NEWFOUNDLAND) - W I N D ,  A CREAKING MAST 

S m i t h ' s  shadow advances  o v e r  t h e  ground .  S e a r c h i n g  and  
s e e k i n g  a r e  w r i t t e n  i n  h i s  f a c e ,  w i t h  e t e r n a l  f a i l u r e  t o  
f i n d .  H i s  t r a v e l s  b r i n g  him a t  l a s t  t o  t h e  b l e a k ,  
windswept  t u n d r a  o f  Newfoundland. There  i s  n o t  a  tree i n  
sight, no  murmuring stream or leaf to speak w i t h  his soul. 
The n a t i v e s  h e r e  ( I n u i t ,  o r  Eskimos) gaze  a t  him c o l d l y ,  

.- w i t h  e y e s  l i k e  - - s t o n e s ,  a s  though h e  were a  man who c o u l d  
n o t  b e  t r u s t e d  o r  reckoned  w i t h .  The b r i b e  of  gaudy beads  

B h e  h o l d s  o u t  t o  them t h e y  t u r n  t h e i r  backs  o n ,  and  h e  c a s t s  
i t  a s i d e  as something w o r t h l e s s  a f t e r  a l l ,  i n t o  t h e  s t i f f ,  
d e a d  grass . 
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140D E X T .  DRY RIVERBED 

S m i t h  s t a n d s  i n  a dry r i v e r b e d .  A STRANGER l o o k s  a t  h im 
s k e p t i c a l l y  a s ,  o f f  camera, w e  h e a r :  

SMITH (O.S . )  
I m u s t  k e e p  l o o k i n g .  

1 4 1  JAMESTOWN GROWS - MONTAGE 

A l e g e n d  r e a d s :  "Four  Years L a t e r M .  The c o l o n y  h a s  
p r o s p e r e d ,  i t s  peace w i t h  Powhatan assured by  P o c a h o n t a s '  
p r e s e n c e  a t  t h e  f o r t .  N e w  a r r i v a l s  come i n  f r o m  E n g l a n d  
every f e w  weeks.  They f e l l  t h e  f o r e s t s  a n d  l a y  o u t  t h e i r  
f i e lds .  The h o u s e s  more a n d  more r e s e m b l e  t h e  Tudor 
c o t t a g e s  o f  E n g l a n d .  R o l f e  writes i n  h i s  j o u r n a l ,  a 
p o r t i o n  o f  which  plays over t h e s e  s c e n e s .  

ROLFE (0. S . )  
" I n  t i m e  h e r  s p i r i t s  i m p r o v e d .  S h e  
came t o  b e l i e v e  t h e r e  mus t  be a r e a s o n  
f o r  a l l  t h a t  h a d  come t o  pass.  T h i n g s  
d o  n o t  happen  by a c c i d e n t .  S h e  would 
g o  w h e r e v e r  l i f e  s h o u l d  l e a d  h e r .  S h e  
would n o t  l a n g u i s h  i n  s o r r o w .  The 
s u n ,  t h e  g r a s s  a n d  t h e  s t a r s  -- t h e y  
a l l  were p e r f e c t  a n d  c o n t e n t .  Why 
s h o u l d  s h e  n o t  be t h e  same? H e r  
t r a n s f o r m a t i o n  was r e m a r k a b l e ,  a  g r e a t  
s a t i s f a c t i o n  t o  a l l  who knew a n d  cared 
a b o u t  h e r .  " 

R o l f e  g i v e s  P o c a h o n t a s  b o o k s  f r o m  h i s  l ib ra ry .  S h e  l e a r n s  
t o  read a n d  t o  s p e a k  p r o p e r l y .  S h e  s tudies  g e o g r a p h y ,  
h i s t o r y  a n d  l i t e r a t u r e .  She  f l o u r i s h e s  u n d e r  h i s  t u t e l a . g e .  
M a r y  h a s  j o i n e d  t h e  h o u s e h o l d  a s  a s e r v i n g  m a i d .  

1 4 2  AMBUSH, POWHATAN MOVES OUT, VILLAGE ON FIRE 

The c o l o n i s t s  s k i r m i s h  w l t h  t h e  I n d i a n s ,  u n t i l  Powhatan ,  
d e f e n s e l e s s  a g a i n s t  t h e i r  s u p e r i o r  a r m s ,  decides t o  a b a n d o n  
t h e  T i d e w a t e r  a n d  p u s h  west, by  c a n o e  a n d  c a r a v a n ,  ~ n t o  t h e  
t e r r i t o r y  of enemy t r i b e s .  The l o n g h o u s e s  are b u n d l e d  u p ,  
t h e  s t o r e s  u n e a r t h e d  a n d  s e a l e d  i n  c lay  p o t s ,  t h e  v i l l a g e s  
b u r n e d  t o  t h e  g r o u n d .  

P o c a h o n t a s  sees, i n  t h e  d i s t a n c e ,  t h e  b l a c k  co lumns  of 
smoke. S h e  s t a n d s  a n d  wonders  how much more d e s t r u c t i o n  
s h e  w i l l  w i t n e s s .  Tears r ise  u p  b e h i n d  h e r  eyes. 

1 4 3  TIGHT ON POWHATAN 

H i s  f ace  se t  l i k e  a f l i n t ,  Powhatan bids farewell  t o  h i s  
a n c e s t r a l  home. 



'L. 

1 4 4  EXT. HENRICO TOBACCO FIELDS - ROLFE - PANTOMIME 
I.' 

R o l f e  c u l t i v a t e s  h i s  e x t e n s i v e  tobacco  f i e l d s .  Pocahontas  
g i v e s  him v a l u a b l e  a d v i c e ,  showing him ( i n  pantomime) how 
t o  n i p  o f f  t h e  s e e d  buds  s o  a s  t o  c o n c e n t r a t e  nourishment  
i n  t h e  l e a v e s ,  how p r o p e r l y  t o  f a l l o w  t h e  l a n d ,  p l a n t i n g  
b e a n s  a t  t h e  f o o t  o f  t h e  corn  s o  t h e y  can c l i m b  up  t h e  
s t a l k s  w h i l e  r e p l e n i s h i n g  t h e  s o i l ,  e t c .  

H e l p e r s  work a t  t h e  c u r i n g  r a c k s ,  s e t t i n g  t h e  tobacco  o u t  
t o  d r y  i n  t h e  sun ,  t h e n  pack ing  i t  i n t o  hogsheads f o r  
sh ipmen t  back t o  England.  A sacrament  t o  t h e  I n d i a n s ,  
t o b a c c o  h a s  become t h e  f o u n d a t i o n  of James townts  economy, 
i t s  o n l y  s i g n i f i c a n t  e x p o r t .  Rol fe  makes up  a p i p e .  

145 ANGLES ON POCAHONTAS 

Wobblehead amuses Pocahontas  w i t h  h i s  a n t i c s  a s  s h e  wanders 
a l o n g  t h e  coun t ry  l a n e s .  

She i s  a l egend  t o  t h e  E n g l i s h ,  who b r i n g  h e r  g i f t s  and 
l e a v e  them a t  h e r  d o o r s t e p .  She opens t h e  g i f t s  -- s t r a n g e  
h a t s ,  r e l i g i o u s  p a r a p h e r n a l i a ,  d o l l s ,  b a l l o o n s ,  p i n s .  She 
t r ies  on a h a t .  The t a i n t  and burden of h e r  madness f a l l s  

. away. G r a d u a l l y  s h e  grows more E n g l i s h  i n  h e r  ways, though 
a t  dawn s h e  s w i m s  i n  t h e  r i v e r  s t i l l ,  and s t i l l  t h e  e l d e r s  

- s p y  on h e r  a s  she  d o e s .  

146 EXT. JAMES RIVER - ABOARD THE MOVING BOAT - LATER 

R o l f e  h a s  b rough t  Pocahontas  o u t  b o a t i n g  on t h e  J a m e s .  Her 
unhapp iness  i s  no l o n g e r  s o  a c u t e ,  and h i s  k i n d n e s s  h a s  
grown upon h e r .  Has s h e  begun t o  s e a  i n  him a 
r e i n c a r n a t i o n  o f  h e r  l o s t  l o v e r ?  Though n o t  as handsome o r  
d a s h i n g  a s  Smith,  R o l f e  i s  an immensely a t t rac t ive  man. 
S t i l l ,  you can t e l l  f rom h e r  d i s t r a c t e d  manner t h a t  s h e  
d o e s  n o t  r e g a r d  him w i t h  a n y t h i n g  l i k e  t h e  f e e l i n g  s h e  once  
h a d  f o r  Smith.  

ROLFE 
Suppose I a s k e d  you t o  marry me? What 
would you s a y ?  

POCAHONTAS 
A r e  you a s k i n g  me? 

( h e  nods)  
Where would w e  l i v e ?  

ROLFE 
Here. England ,  i f  you wish.  Perhaps  
t h a t  would be best.  You c o u l d  f o r g e t  
y o u r  l i f e  i n  t h i s  p l a c e .  



POCAHONTAS 
I c o u l d n ' t  l ive  i n  England,  M r .  R o l f e .  

ROLFE 
Say y e s .  

POCAHONTAS 
L i s t e n  t o  you. Always g i v i n g  o r d e r s !  

Something has  changed i n  h e r .  She h a s  nowhere t o  t u r n ,  a n d  
s h e  desperately wants t o  make h e r  peace  wi th  t h e  world,  t o  
l i v e  w i t h  a semblance o f  decency  a g a i n ,  f r e e  o f  s c a n d a l ,  o f  
u n c e r t a i n t y  and  i n s o l e n t  l o o k s .  

POCAHONTAS 
( s t a l l i n g )  

You donr  t know how i t  i s .  

ROLFE 
I do.  I know what you a r e  go ing  t o  
t e l l  m e ,  i n  any  case. I know t h e  
rumors -- t h a t  some might  b e  t r u e .  

She n o d s .  She f e e l s  an odd d e s i r e  t o  h u m i l i a t e  h e r s e l f  i n  
h i s  e y e s ,  so  t h a t  he can e n t e r t a i n  no i l l u s i o n  a b o u t  h e r .  

ROLFE 
Tha t t  s a l l  dead  a n d  gone.  

POCAHONTAS 
I wish I ' d  m e t  you f i r s t .  But a l l  t h e  
w i sh ing  i n  t h e  world wonf t make i t  
d i f f e r e n t .  

( d e f l e c t i n g  him) 
Have you thought  a b o u t  t h e  l o o k s  you 
would r e c e i v e ?  They t a l k  a b o u t  u s  
enough a l r e a d y ,  even now. You would 
f e e l  a8  though y o u r  every though t  w a s  
known t o  them. You ' r e  so p roud ,  M r .  
Rolfe . You cou ldn  t b e a r  i t .  

ROLFE 
I would bea r  i t  p r o u d l y .  

POCAHONTAS 
There  a r e  t h i n g s  you d o n ' t  know and  
c o u l d  n o t  gues s .  I would b e  o b l i g e d  
t o  t e l l  you a l l .  

' ROLFE 
I know what I have t o .  I know t h a t  I 
l o v e  you .  



POCAHONTAS 
( w i t h  d i f f i c u l t y )  

You see, I d e s p i s a  him,  b u t  I d o n ' t  
know w h a t  I would d o  i f  h e  were t o  
come u p  f r o m  t h e  d e a d .  I t  i s  b e t t e r  
t o  f a c e  t h e  t r u t h  t h a n  t o  h u r t  y o u  as 
w e l l .  You see, I am weak -- t o o  weak 
t o  r e ly  o n .  You s h o u l d  h a v e  t h e  s e n s e  
t o  know i t ,  as much a s  I w o u l d  l i k e  
you t o  f o r g e t  i t .  

ROLFE 
I d r e a m  a b o u t  y o u .  I would  give u p  
e v e r y t h i n g .  My f r i e n d s ,  m y  l a n d .  
E v e r y t h i n g .  

Her  c a n d o r  s t i r s  h i s  c h i v a l r y .  H e  r e a c h e s  o u t  t o  t a k e  h e r  
h a n d .  

ROLFE 
Rhy d o  y o u  s h r i n k  f rom me? 

POCAHONTAS 
I wasn'  t t h i n k i n g .  

ROLFE 
T e l l  m e .  . . 

POCAHONTAS 
You know I d o  n o t  l i k e  t o  t a l k  a b o u t  
myself. I ' m  n o t  g o i n g  t o  l e t  y o u  make 
m e .  

ROLFE 
Won't y o u  say y e s ?  

S h e  l o o k s  a t  h im f o r  a moment. 

POCAHONTAS 
A l l  r i g h t .  If you l i k e .  

ROLFE 
Dont t you want  t o ?  

POCAHONTAS 
T h e r e ' s  nobody else I would  m a r r y . . .  

She b u r s t s  i n t o  tears 

ROLFE 
T h i s  i s n ' t  wha t  I e x p e c t e d .  Why are  
you c r y i n g ,  Rebecca?  



POCAHONTAS 
I ' m  s o r r y .  

ROLFE 
Why are you c r y i n g ?  

POCAHONTAS 
I guess  b e c a u s e . . . I  must  be  happy. I 
never  l i ke  t o  c r y .  I t  g i v e s  m e  a  
headache.  B u t . . . I  s a i d  I w i l l  mar ry  
you.  I w i l l  n o t  l o v e  you, b u t  I w i l l  
marry you.  

R o l f e  c o n s i d e r s  t h i s  remark f o r  a  moment. 

ROLFE 
When s h a l l  I make t h e  announcement? 

She  l o o k s  a t  him, a s t o n i s h e d  b y  h i s  k i n d n e s s  and  d e v o t i o n .  
Though s h e  does n o t  l o v e  him, s h e  admires  him a  g r e a t  d e a l .  
She t r u s t s  him. H e  i s  s t r o n g  and s a n e .  She d o e s  n o t  know.  
what  else t o  hope f o r .  

ROLFE 
You do  n o t  l o v e  m e  now. Someday you 
w i l l .  O r  I s h a l l  seek  t o  d e s e r v e  t h a t  
you s h o u l d .  

1 4 7  I N T .  JAMESTOWN COUNCIL HOUSE 

R o l f e  d i s c u s s e s  h i s  m a r r i a g e  p l a n s  w i t h  t h e  elders o f  
Jamestown. Newport p r e s i d e s .  In  a n  i m p r o v i s e d  way, t h e  
e l d e r s  d i s c u s s  t h e i r  o b j e c t i o n s  t o  t h e  i d e a  -- p r e c e d e n t ,  
w h e t h e r  t h e y  can  a l l o w  a  p r e c e d e n t  f o r  m i s c e g e n a t i o n ,  e tc .  
F i n a l l y ,  Newport i n t e r v e n e s ;  a  man of c o l d  l o g i c .  

NEWPORT 
You a r e  n o t  i g n o r a n t  o f  t h e  heavy 
d i s p l e a s u r e  which Almighty G o d  
conce ived  a g a i n s t  t h e  sons o f  Levi and  
I s r a e l  f o r  m a r r i a g e  of s t r a n g e  wives. 

ROLFE 
No. 

NEWPORT 
Would you do  a n y t h i n g  n e c e s s a r y  t o  
b r i n g  t h i s  a b o u t ?  

ROLFE 
Y e s .  



NEWPORT 
Would you write o u t  a p e t i t i o n ,  
e x p l a i n i n g  as  t h e  w e a l t h i e s t  p l a n t e r  
i n  V i r g i n i a  t h e  benef i t  t h i s  would 
o f f e r  t o  t h e  colony? Could you s t a t e  
y o u r  hope t h a t  i t  migh t  be t h e  
b e g i n n i n g  of t h e  g r e a t  work o f  
c o n v e r t i n g  t h e  N a t u r a l s ,  t h a t  t h i s  
i d e a  came t o  you i n  no way f rom c a r n a l  
a f f e c t i o n s  b u t  f o r  t h e  good o f  t h e  
p l a n t a t i o n ,  f o r  t h e  g l o r y  o f  God and  
y o u r  own s o u l ,  w i t h  t h e  pu rpose  o f  
s a v i n g  an  u n b e l i e v i n g  c r e a t u r e ,  moving 
a n  u r r e g e n e r a t e  t o  r e g e n e r a t i o n .  And 
would you add t o  t h i s  t h a t  t h a  Lord 
s h o u l d  condemn you a t  t h e  d r e a d f u l  day  
of judgment, when t h e  secrets o f  a l l  
h e a r t s  w i l l  . be  known, i f  t h i s  b e  n o t  
y o u r  t r u e  i n t e n t .  Would you d o  t h a t ?  

( R o l f e  nods) 
Then s u r e l y  you do  l o v e  h e r .  Write. 

148 I N T .  POCAHONTAS' ROOM 

Mary h e l p s  Pocahontas  g e t  r e a d y  f o r  t h e  wedding 

1 4 9  I N T .  JAMESTOWN CHURCH 

The c i t i z e n s  o f  Jamestown c e l e b r a t e  t h e  f i r s t  un ion  o f  
I n d i a n  and  w h i t e  man i n  t h e  N e w  World. B e l l s  r i n g  o u t .  

150 E X T .  ROLFE HOUSEHOLD - SERIES OF ANGLES 

R o l f e  and  Pocahontas  choose t h e  s i t e  where t h e y  w i l l  b u i l d  
t h e i r  h o u s e  -- beyond t h e  f o r t ,  on a  bank o v e r l o o k i n g  t h e  
r iver.  

ROLFE 
W e  c an  burn t h e  weeds o f f  h e r e  and 
make a  ga rden .  

They wedge t h e  e a r t h  open w i t h  a d i g g i n g  s t i c k ,  t o  f i n d  t h e  
b e s t  t o p s o i l .  

G r a d u a l l y  t h e y  s e t t l e  i n t o  a  l i f e  o f  q u i e t  domes t i c  j o y .  
P o c a h o n t a s  m i l k s  t h e  c a t t l e  and  l e a d s  them t o  t h e i r  s t a l l s .  
She  b a k e s  b r e a d  i n  t h e  oven and  watches  h e r  husband w i t h  a  
g rowing  d e v o t i o n ;  h e  h a s  s aved  her from doom. 

From t i m e  t o  t i m e  I nd i ans  approach  t h e  house t o  t r a d e  wi th  
h e r  husband .  Covered wi th  s o o t  and  s w e a t ,  s h e  l o o k s  
l o n g i n g l y  a t  t h e m ,  who spend t h e i r  d a y s  a s  t h e  b i r d s  o f  t h e  
a i r  a n d  l i l i e s  of t h e  f i e l d .  She w i l l  never  a g a i n  p l a y  i n  
t h e  r i v e r  o r  r u n  carefree through t h e  s c e n t e d  f o r e s t s .  



i_ 151 INFANT 

V G e n t l e  hands d a u b  a newborn i n f a n t  w i t h  s p r i g s  o f  moss. 

152 INT. ROLFE HOUSE 

Pocahontas  h a s  j u s t  g i v e n  b i r t h  t o  a  s o n .  R o l f e  i s  
o v e r j o y e d .  But when Mary h o l d s  t h e  c h i l d  o u t  t o  h i s  
mother ,  Pocahontas  h e s i t a t e s  t o  a c c e p t  i t ,  a s  though s h e  
doub ted  i t  were h e r  own. Then h e r  n a t u r a l  f e e l i n g s  assume 
t h e i r  r e i g n ,  a s  s h e  t a k e s  i t  warmly u p  i n t o  h e r  arms.  

ROLEE 
Dear c h i l d !  Thomas! May w e  c a l l  him 
t h a t ?  

153 EXT. JAMES RIVER 

Pocahontas  s i t s  w i t h  Mary on t h e  bank o f  t h e  James.  She 
l o o k s  o u t  a c r o s s  t h e  f i e l d s  s h e  roamed a s  a  g i r l ,  t o  t h e  
s t i f f  r a n k s  o f  p o p l a r  a n d  v i r g i n  p i n e .  She r e m e m b e r s  t h e  
n i g h t s  when t h e  a u r o r a  b o r e a l i s  shimmered above them. T h e .  
a i r  r i n g s  w i t h  t h e  cries o f  c h i l d r e n .  

MARY 
You seem happy 

POCAHONTAS 
I migh t  b e .  I am a b o u t  t o  b e .  Do you 
e v e r  know? I speak w i t h  my mother  
a g a i n .  I speak w i t h  t h e  c l o u d s .  I 
t h o u g h t  i t  would neve r  b e .  I have a 
f a m i l y  now. 

Pocahontas  jumps a n d  s k i p s  as s h e  p l a y s  w i t h  h e r  l o v e l y  
c h i l d ,  who now i s  two y e a r s  o l d .  The'n sudden ly  s h e  s t o p s ,  
a s  though s h e  had  n o t i c e d  how happy s h e  w a s  f e e l i n g  and  
f e l t  g u i l t y  a b o u t  i t .  Bu t  it i s  s o  wonder fu l  t o  f e e l  a 
p a r t  o f  l i f e  a g a i n ,  t o  feel i.t f l o w i n g  i n  h e r  v e i n s .  Yes! 
She t u r n s  t o  R o l f e  a n d  s m i l e s .  

154 VISION OF SMITH 

That  n i g h t  ~ o c a h o n t a s  dreams o f  h e r  own mother ,  a  l o r d l y  
woman who summons up t h e  g h o s t  o f  C a p t a i n  Smith.  Smith  h a s  
something i n  h i s  hand ,  a l i t t l e  book, which h e r  mother  
i n s i s t s  s h e  t a k e  from him. She s t u d i e s  t h e  books ,  b u t  s h e  
can make no s e n s e  o f  i t .  When s h e  l o o k s  up, Smith  i s  
beckoning h e r .  Where? 



-L 

155 EXT. WALLS OF JAMESTOWN FORT 

Another  d a y ,  a s  s h e  i s  walking a l o n e  by t h e  walls o f  t h e  
f o r t ,  s h e  h e a r s  some v o i c e s  on t h e  o t h e r  s i d e  t a l k i n g  a b o u t  
a  man who c o u l d  o n l y  be Smlth.  She s t o p s .  She p u t s  h e r  
e a r  t o  t h e  rough-hewn p a l i s a d e .  

VOICES (O.S.) 
H e  g o t  booted o u t  of Newfoundland. 
S e t  h imse l f  up a no tch  t o o  h i g h .  Low- 
b o r n  m a n !  Knocked him from h i s  
p e r c h ! .  . . H e  cou ld  make you l a u g h ,  
though.  H e  cou ld  make you l augh .  

The trees sway back and f o r t h  above h e r  head.  A d a r k n e s s  
c l o s e s  a round  h e r  h e a r t .  A t  a c o n v e n i e n t  moment s h e  
approaches  one  o f  t h e  men who has been speak ing .  

POCAHONTAS 
C a p t a i n  Smith i s  s t i l l  a l i v e ?  

( t h e  man nods)  
You s a w  him? 

MAN 
Y e s .  

She t u r n s  and w a l k s  away. Her face i s  w h i t e  wi th  shock .  

156 I N T .  ROLFE HOUSE 

R o l f e  l e a n s  down t o  k i s s  Pocahontas ,  b u t  s h e  e l u d e s  him. 

POCAHONTAS 
I canno t  d o  t h a t .  

ROLFE 
Why n o t ?  

POCAHONTAS 
I t  would mean something I do  n o t  f e e l  

ROLFE 
What h a s  come o v e r  you? 

POCAHONTAS 
1 a n  m a r r i e d  t o  -- him. 

ROLFE 
(af ter  r e a c t i n g  to  t h l s )  

Married? You d o n ' t  know t h e  meaning 
o f  t h e  word e x a c t l y .  

POCAHONTAS 
But  I am. 



ROLFE 
You've been  so  happy. 

, POCAHONTAS 
Did I s a y  I had been? My h e a r t  i s  
l i k e  a s t o n e .  

R o l f e  s u f f e r s  t h i s  remark dumbly. H e  r e a c h e s  o u t  t o  t a k e  
h e r  hand.  

POCAHONTAS 
I m u s t n ' t  do  t h i s ,  John R o l f e .  I 
c a n n o t  k i s s  you a s  b e f o r e .  Why do you 
tempt me? 

She walks i n t o  t h e  k i t c h e n ,  c l o s i n g  t h e  door  behind  h e r .  

ROLFE 
Don1 t go. 

Mad wi th  j e a l o u s y ,  Rolfe  j e r k s  t h e  d o o r  o f f  i t s  h inges  

POCAHONTAS 
You o u g h t  n o t  t o  have done t h a t .  I t  
i s  n o t  becoming of  you. P l e a s e  go 
away. W i l l  you? 

ROLET 
I mere ly  wish t o  s a y  t h a t  it i s  
mons t rous  you shou ld  f e e l  t h i s  way. 

POCAHONTAS 
Y e s ,  I know. I t  i s  wicked o f  me. I 
am s o r r y .  But i t  i s  n o t  I a l t o g e t h e r  
who am t o  blame. 

ROLFE 
Who i s ,  then?  

POCAHONTAS 
M r .  R o l f e ,  would you mind my l i v i n g  
away from you? 

ROLFE 
Away from me? What was t h e  meaning of 
o u r  mar ry ing ,  t hen?  

POCAHONTAS 
I t h o u g h t  I c o u l d  do n o t h i n g  e l s e .  I 
gave  y o u  my promise .  Then, as t i m e  
went o n ,  I r e g r e t t e d  I had a n d  wished 
I c o u l d  f i n d  a way t o  break i t  o f f .  I 
t h o u g h t  o f  t h e  scanda l  i t  would cause  
--  t h i s  f r i g h t e n e d  m e .  

(MORE ) 



POCAHONTAS ( cont l  d )  
I ,  of  a l l  p e o p l e ,  ought  n o t  t o  have 
c a r e d  what p e o p l e  s a i d .  But I was a  
coward -- and I d i d n ' t  want t o  h u r t  
you .  Now I see i t  would have been 
b e t t e r  t o  have  i n j u r e d  your  f e e l i n g s  
t h e n ,  t h a n  t o  marry you and i n j u r e  
them a l l  m y  l i f e  a f t e r .  W i l l  you l e t  
m e  go away? 

(pause )  
M r .  R o l f e ,  why shou ld  w e  l e t  t h e  wor ld  
choose our  p l a n  of l i f e  f o r  u s ?  What 
i s  t h e  u s e  of t h i n k i n g  of  laws, any  
l aws ,  i f  t h e y  make you m i s e r a b l e  when 
you know you a r e  committ ing no wrong? 

ROLFE 
From my p o i n t  o f  view, you are  
committ ing a  wrong i n  n o t  l i k i n g  m e .  

POCAHONTAS 
I do l i k e  you! But I d i d n ' t  see i t  
would be  -- s o  much more than  t h a t .  
For  a man and a woman t o  l ive 
t o g e t h e r ,  when one  feels a s  I do ,  i s  
n o t  r i g h t .  The re .  I have s a i d  i t!  

S h e  winces inward ly  t o  see t h e  p a i n  t h a t  s h e  i s  c a u s i n g  
h im.  But he  i s  p a t i e n t  and  k i n d .  H e  o v e r l o o k s  i n s u l t  and 
i n j u r y .  He does  n o t  s t a n d  on h i s  r i g h t s ,  nor  keep a r e c o r d  
o f  wrongs. His i s  a l o v e  t h a t  never  g i v e s  up. 

POCAHONTAS 
There ' s  a h o u s e  i n  t h e  heart .  A 
l i t t l e  house.  I can1 t h e l p  i t  t h a t  he  
came t o  mine. 

ROLFE 
You c a n .  

POCAHONTAS 
How? See m y  hand? 

I t  f l u t t e r s  l i k e  a  leaf .  She i s  f a i t h f u l  t o  h e r  g r i e f .  To 
t h i n k  -- s h e  had ' a lmos t  abandoned i t!  

POCAHONTAS 
I ' m  t h a t  way a l l  th rough.  Don ' t  l e a v e  
m e .  See  m e  t h rough  t h i s .  I don' t s a y  
i t ' s  r i g h t .  Why c a n ' t  w e  a g r e e  t o  
free each other? We made the pact. 
A t  n i g h t ,  when w e  c o u l d  n o t  see. 
S u r e l y  w e  can  c a n c e l  i t .  Then w e  
might b e  f r i e n d s  and meet w i thou t  p a i n  
t o  e i t h e r  one  of u s .  B e  my f r i e n d ,  
M r .  Rolfe. 

(Mom) 



POCAHONTAS (con t d) 
(pause )  

Oh, d o n ' t  you s e e ?  W e  s h a l l  bo th  b e  
dead  i n  a  f e w  y e a r s .  Then what w i l l  
i t  m a t t e r  t o  anybody t h a t  you set m e  
free f o r  a  l i t t l e  whi l e?  Why c a n ' t  w e  
seem f o o l s  t o  t h e  world? I know I am 
wrong. I always am. I g u s s s  you j u s t  
c a n ' t  say  t h a t  you w i l l  l o v e  someone 
f o r e v e r .  

ROLFE 
You mean, by l i v i n g  away from m e ,  t o  
l ive by y o u r s e l f ?  

POCAHONTAS 
If you i n s i s t .  I know you mean my 
good. I w i l l  go away and never 
t r o u b l e  you a g a i n .  B u t . . . i f  you w i l l  
n o t  l e t  m e  go my way, w i l l  you l e t  m e  
l i v e  h e r e  s e p a r a t e l y ?  I would n o t  a s k  
i f  I w e r e  n o t  f o r c e d  t o .  B e  k i n d ,  
though I have n o t  been  k i n d  t o  you!  

Again ,  h e  r eaches  o u t  t o  t a k e  h e r  hand.  

POCAHONTAS 
You m u s t n ' t ,  M r .  R o l f e .  

ROLFE 
Mustn' t what? 

POCAHONTAS 
Love me. You a r e  t o  l i k e  m e .  T h a t  i s  
a l l .  If you want t o  l e a v e  m e  
a l t o g e t h e r ,  I u n d e r s t a n d .  Or  s a y  one 
t h i n g  and do  a n o t h e r .  I u n d e r s t a n d .  

( p o i n t i n g  t o  t h e  window) 
Go, look a t  t h e  s u n .  See what i t  
s a y s .  

R o l f e  l o o k s  o u t  t h e  window i n  s i l e n c e .  The spa r rows  f u s s  
u n d e r  t h e  eave .  

1568 I N T .  THOMAS' BEDROOM - LATER 

Pocahon tas  l o o k s  down a t  h e r  c h i l d ,  a s l e e p  i n  h i s  b e d ;  
Poor ,  h e l p l e s s  t h i n g  -- why s h o u l d  he s u f f e r ?  A t i d e  of 
love s u r g e s  up i n  her  c h e s t ,  h e r  t h r o a t .  

157 I N T .  MASTER BEDROOM - LATER 

- R o l f e  answers  a  knock a t  h i s  bedroom d o o r .  Pocahontas  
s t a n d s  b e f o r e  him i n  h e r  nightgown.  

C 



POCAHONTAS 
I have changed my mind. If you want 
t o  l o v e  m e ,  you a r e  f ree  t o .  I w i l l  
n e v e r  t e l l  you a g a i n  t h a t  you mus tn ' t .  
W i l l  you f o r g i v e  me f o r  my c r u e l t y ?  

ROLFE 
What h a s  happened t o  you? 

( s h e  shakes  h e r  head)  
You a re  o u t  of your  s e n s e s .  

POCAHONTAS 
I c a n ' t  endure  your  s a y i n g  t h a t .  I am 
h e r e ,  am I no t?  DonJ t t u r n  m e  away. 

H e  r e a c h e s  o u t  t o  h e r ,  b u t  s h e  s h r i n k s  away; s h e  c a n n o t  
h e l p  it. 

ROLFE 
Why d id  you do t h a t ?  

POCAHONTAS 
I w a s n ' t  t h i n k i n g .  I ' m  s o r r y  

The t i c k i n g  of  a  c l o c k  is  loud  i n  t h e  e n c l o s u r e  o f  t h e  
l i t t l e  room. 

ROLFE 
I have  had some s u r p r i s i n g  news. We 
have  been i n v i t e d  t o  England.  O r  
r a t h e r ,  you have.  

POCAHONTAS 
B y  whom? 

ROLE'E 
By t h e  King and Queen. There w i l l  be 
a  r o y a l  aud ience  i n  y o u r  honor.  

( s h e  l o o k s  p u z z l e d )  
You are known to  them a l l .  B u t  t h a t  
i s  n o t  why I t h i n k  t h a t  you s h o u l d  go.  

' POCAHONTAS 
Why, then?  

ROLFE 
T o  see M r .  Smith.  To s e e  i f  you s t i l l  
l o v e  him. 

She s i ts  down l n  a c o r n e r  and p u t s  h e r  face i n  h e r  hands .  



- 
158 EXT.  JAMESTOWN DOCKS 

v 
The hawsers  are  c a s t  f r e e  a s  Pocahon ta s ,  R o l f e  and t h e i r  
son Thomas b o a r d  a  s h i p  bound f o r  Eng land .  Mary h a s  come 
a l o n g  t o  h e l p  w i t h  t h e  c h i l d .  Newport,  t o o ,  i s  a  
p a s s e n g e r .  

Wobblehead watches  t h e  s h i p  move down t h e  James R ive r  
toward t h e  A t l a n t i c  b r e a k e r s .  

159  EXT.  SHIP, H I G H  SEAS 

Pocahontas  i s  a s t o n i s h e d  t o  d i s c o v e r  t h a t  Opechancanough i s  
a  f e l l o w  p a s s e n g e r .  The g r e a t  c h i e f  i s  d i s g u i s e d  a s  a  
common I n d i a n .  

POCAHONTAS 
Uncle! 

Opechancanough i n d i c a t e s  t o  h e r  t h a t  s h e  must keep  h i s  
i d e n t i t y  a  secret .  None the l e s s ,  s h e  g r e e t s  him w i t h  t h e  
p r o p e r  f o r m a l i t i e s .  

POCAHONTAS 
The d a u g h t e r  o f  Powhatan g r e e t s  h e r  
mighty u n c l e .  She begs  him s p e a k  t o  
h e r ,  s o  t h a t  s h e  may remember t h e  
honor  a l l  o f  h e r  days .  

OPECHANCANOUGH 
( c o l d ,  a l o o f )  

Opechancanough, who h a s  won f i f t e e n  
f e a t h e r s  i n  b a t t l e  a g a i n s t  t h e  enemies  
o f  h i s  p e o p l e ,  g r e e t s  t h e  d a u g h t e r  o f  
t h e  Emperor and o r d e r s  h e r  t o  r i s e  
t h a t  h e  migh t  see h e r  f a c e .  

POCAHONTAS 
Why have  you come? 

OPECHANCANOUGH 
Your f a t h e r  s e n t  m e .  I am t o  p l a c e  a 
no tch  i n  ' t h e s e  s t i c k s  f o r  e a c h  w h i t e  
p e r s o n  I come upon.  

H e  shows h e r  a  s h e a f  of s t i c k s  h e  carries wi th  him. 

OPECHANCANOUGH 
Y e s  -- and  t o  see t h l s  "God" t h e y  
speak  so much a b o u t .  

With a  skeptical a i r ,  he  bows t o  h e r  a n d  walks o f f ,  though 
$. from t h e  way i n  whlch he  watches h e r  h e r e a f t e r ,  



w e  s u s p e c t  t h a t  h e r  f a t h e r  h a s  s e n t  h im a l o n g  i n  p a r t  t o  
l o o k  a f t e r  h e r  as well. 

O t h e r  I n d i a n s  s w i m  b e h i n d  t h e  b o a t ,  p u l l e d  a l o n g  by a 
t r a i l i n g  r o p e .  Even i n  t h e  m i d d l e  o f  t h e  A t l a n t i c  t h e y  
c a n n o t  resis t  t h e  a t t r a c t i o n  of t h e  c o l d ,  w i l d  water. 

160 SIGHTS OF ENGLAND - HOLLAND (BRUGES) AND QUEBEC 

P o c a h o n t a s  g a z e s  i n  wonder  on  t h e  s i g h t s  o f  t h e  O l d  World 
as t h e y  r ide up  t h e  Thames. H o w  s h e  o n c e  d reamed  o f  t h i s  
h o u r !  The s h i p  g l i d e s  p a s t  t h e  Isle of Dogs a n d  t u r n s  i n t o  
t h e  p o o l  of London. The Tower, W i l l i a m  t h e  C o n q u e r o r l s  
g rea t  for t ress ,  rises f r o m  t h e  b l u e  m i s t s  a t  t h e  w a t e r ' s  
edge. S t i l l  f a r t h e r  u p  s t a n d s  London B r i d g e ,  b r i s t l i n g  
w i t h  t h e  h e a d s  o f  r e c e n t l y  e x e c u t e d  f e l o n s .  D o m e s  a n d  
t e m p l e s ,  a v e n u e s  a n d  t h e a t e r s  l i e  open  t o  t h e  f i e lds  a n d  
s k y .  B e l l s  are r i n g i n g  f a r  away. 

1 6 1  EXT. LONDON DOCKS 

H a l f  t h e  c i ty1 s p o p u l a t i o n  seems t o  h a v e  t u r n e d  o u t  f o r  . 
P o c a h o n t a s '  a r r i va l .  S h e  sees h e r  u n c l e  i s  t a k i n g  n o t e  o f  
a l l  h e r  s i l k s  a n d  f i n e r y .  Opechancanough h i m s e l f  is  bare . 
e x c e p t  f o r  h i s  d e e r s k i n  a p r o n  a n d  s p l a s h e s  o f  p a i n t .  

S h e  w a l k s  down t h e  g a n g p l a n k ,  s e a r c h i n g  t h e  faces of h e r  
w e l c o m e r s  for  someone who is n o t  t h e r e .  

T h e  c r o w d s  marvel a t  h e r  b e a u t y ,  blow k i s s e s  a n d  t h r o w  
flowers i n  h e r  p a t h .  S h e  i s  a  d o v e  of p e a c e ,  t h e  l i v i n g  
p r o o f  t h a t  t h e  h e a r t ' s  great  w i l d e r n e s s  c a n  be tamed ,  t h e  
i n f i d e l  b r o u g h t  t o  C h r i s t .  S h e  i s  t h e  very f l e s h  a n d  
promise o f  t h e  American  s o i l ,  a n  E a r t h  Mother  as s u r e l y  a s  
a n c i e n t  D e m e t e r .  

162 EXT. LONDON STREETS - SERIES OF ANGLES 

Hand i n  hand  w i t h  h e r  c h i l d ,  s h e  w a l k s  l i k e  a s o m n a m b u l i s t  
t h r o u g h  t h e  crowds of t h e  c u r i o u s .  The c l a n g i n g  o f  t h e  
carts  a n d  c o a c h e s  a t  f i r s t  alarms h e r  b u t  s o o n  i s  a s o u r c e  
of  great  d e l i g h t .  S h e  h a s  n e v e r  b e f o r e  s e e n  h o r s e  o r  
w h e e l .  

S h e  g a z e s  i n  wonder a t  t h e  riders. To h e r  t h e y  seem a p a r t  
of t h e  h o r s e  i t s e l f ,  a s i n g l e  b e i n g  w i t h  t h e i r  mount .  She  
sees a  f l a g  s t r e a m i n g  i n  t h e  b r e e z e .  She  sees a great  
c lock  t o o ,  b u t  seems t o  remember when S m i t h  s p o k e  t o  h e r  of 
s u c h  t h i n g s  i n  t h e  woods.  H e r  husband  d o e s  n o t  g u e s s  h e r  
t h o u g h t s .  Opechancanough s h a r e s  h e r  amazement .  The crowds  
a p p l a u d  h e r  w h e r e v e r  s h e  g o e s .  

r 



What f a s c i n a t e s  h e r  most  i s  window glass.  She  p r e s s e s  h e r  
f i n g e r s  a g a i n s t  t h e  l e a d e d  p a n e s  o f  a b a k e r ' s  s h o p  a n d  
smi l e s  a t  t h e  p e o p l e  i n s i d e .  L i f e  a b o u n d s  w i t h  w o n d e r s .  
They  p a s s  a c a n d l e m a k e r ' s  s t a l l .  

POCAHONTAS 
Do you e a t  t h e s e ?  

ROLFE 
They a r e  c a n d l e s .  You l i g h t  t h e  e n d s .  

S h e  l o o k s  away, e m b a r r a s s e d  b y  h e r  m i s t a k e .  L o n d o n ' s  
squalor ,  t h e  o p e n  sewers a n d  f e t i d  l a n e s ,  make t h e i r  
i m p r e s s i o n  on h e r ,  t o o .  S h e  s t u d i e s  a g r o u p  of y o u n g  
a d v e n t u r e r s ,  r e m i n i s c e n t  i n  t h e i r  own way o f  S m i t h .  S h e  
g l a n c e s  a t  Rolfe,  sees t h a t  h e  h a s  b e e n  w a t c h i n g  h e r  a n d  
l o o k s  g u i l t i l y  away. Does h e  g u e s s  what  s h e  i s  t h i n k i n g ?  

1 6 3  EXT. HEACHAM HALL 

A c o a c h  p a s s e s  t h r o u g h  t h e  gates of Heacham H a l l ,  t h e  
c o u n t r y  e s t a t e  where t h e y  h a v e  t a k e n  u p  r e s i d e n c e .  
P o c a h o n t a s  a l i g h t s ,  bows g r a c e f u l l y  t o  a f o o t m a n  a n d  l o o k s  
a b o u t  h e r  i n  amazement a n d  d e l i g h t .  A f o u n t a i n  s t a n d s  
before t h e  e n t r a n c e .  The n o i s e  o f  w a t e r  r u s h i n g  t h r o u g h  i t  

+ d i s s o l v e s  i n t o  t h e  sound  of a p p l a u s e .  

1 6 4  INT. WHITEHALL PALACE 

T o  a f a n f a r e  of t r u m p e t s  a n d  t i m p a n i ,  P o c a h o n t a s  s t e p s  down 
t h e  m a i n  a i s l e  of W h i t e h a l l  P a l a c e  as s h e  i s  p r e s e n t e d  t o  
T h e i r  Majesties James and  Anne,  t h e  K I N G  a n d  QUEEN of 
E n g l a n d .  Her c o a l - d a r k  eyes a n d  n o b l e  b e a r i n g  s e n d  tremors 
t h r o u g h  t h e  c o u r t .  

M a r y  l o o k s  on  f r o m  t h e  gal lery:  a t  l a s t  h e r  u n f o r t u n a t e  
m i s t r e s s  i s  r e c e i v i n g  t h e  r e s p e c t  s h e  deserves. 
Opechancanough  i s  on h a n d ,  too ,  i n  h i s  Pamunkey war dress. 
P o c a h o n t a s  bows t o  t h e  K i n g .  R o l f e  l i s t e n s  as  t h e  C o u r t  
L a u r e a t e  reads a c o m p o s i t i o n  i n  h e r  p r a i s e .  Thomas 
l i s t e n s ,  t o o .  

' LAWATE 
"The P r i n c e s s  of V i r g i n i a ,  Empress  of 
t h e  N e w  World,  S a v i o r  o f  t h e  M i s s i o n  
I m p e r i a l .  Through  you  w e  leave b e h i n d  
t h e  p a s t  a n d  g o  f o r t h  i n t o  a newer ,  
m i g h t i e r  w o r l d ,  of f r e s h  wonders  ever. 
Through you  w e  s h a l l  walk  i n  unknown 
ways ;' . p i e r c e  d e e p  m i n e s  a n d  f e l l  t h e  
f o r e s t s ,  l o o k  on  p e a k s  g i g a n t i c  a n d  
f i n d  t h e  s p r i n g s  of great r ivers.  You 
r a d i a t e  r e d u n d a n t  j o y  a n d  grace on  a l l  
a r o u n d  y o u .  

(MORE ) 



LAUREATE ( c o n t l  d )  
You w a r m  u s w i t h  t h e  f u l l n e s s  o f  your  
h e a r t .  You i n s p i r e  u s  w i t h  your  
c o u r t e s y .  You u n l o o s e  o u r  t o n g u e s .  
The wal ls  o f  o u r  h a b i t u a l  reserve 
v a n i s h  and leave u s  a t  l a r g e . "  

K I N G  JAMES 
( i n t e r r u p t i n g )  

Does h e  b o r e  you? 

POCAHONTAS 
No, King. I a d o r e  f l a t t e r y  -- however 
d i s h o n e s t  .' 

K I N G  JAMES 
Admirab le  d i r e c t n e s s !  T e l l  m e ,  how 
l a r g e  i s  y o u r  f a t h e r ' s  rea lm? 

POCAHONTAS 
B i g g e r  t h a n  England,  Spa in  and France  
p u t  t o g e t h e r .  

K I N G  JAMES 
A h ,  b u t  how s t r o n g  would you s a y  i t  
i s ?  

POCAHONTAS 
S t r o n g  enough t h a t  t h e y  would f i g h t  
t h e  E n g l i s h  army w i t h o u t  t h e  s l i g h t e s t  
f e a r .  Though i t  would n e v e r  o c c u r  t o  
them t o  c r o s s  t h e  s e a s  and  a t t a c k  
p e o p l e  who t o  them had done no harm. 

K I N G  JAMES 
W e  had  been l e d  t o  believe t h e y  were 
b a r b a r i a n s .  

POCAHONTAS 
Even t h e  p o o r e s t  o f  t h e  p e o p l e  i s  
n e v e r  i n  want.  They have no begga r s .  
None who i s  abandoned o r  c a s t  o u t .  
A l l  are b r o t h e r s ,  s i s ters .  

She s p e a k s  w i t h o u t , r e s e r v e .  Even Opechancanough t a k e s  
n o t e .  

POCAHONTAS 
They know what t r u e  n o b i l i t y  is .  

K I N G  JAMES 
And how d o e s  i t  .seem t o  them? 

POCAHONTAS 
I t  h a s  contempt  f o r  s a f e t y  and e a s e .  
I t  p e r c e i v e s  t h a t  v i r t u e  i s  enough. 

(MORE) 



POCAHONTAS ( c o n t l d )  
I t  s t a n d s  by i t se l f  a n d  d o e s  n o t  t ry 
w e a k l y  t o  r e c o n c i l e  i t s e l f  t o  t h e  
w o r l d .  The s t r o n g ,  t h e  p r e s u m p t u o u s ,  
l e a r n  t h e r e  i s  a  r e s i s t a n c e  o n  whom 
b o t h  impudence  a n d  t e r r o r  a r e  wasted. 

T h e  K i n g  s t e p s  f o r w a r d ,  bows a n d  k i s s e s  h e r  h a n d .  T h i s  i s  
s o m e o n e  f r o m  beyond h i s  r e a l m .  Murmurs o f  s u r p r i s e  r u n  
t h r o u g h  t h e  c o u r t .  The  Queen  t h i n k s  s h e  m i g h t  h a v e  
d i s c o v e r e d  a new f r i e n d  i n  h e r  V i r g i n i a  c o u n t e r p a r t .  

QUEEN ANNE 
Come a f t e r w a r d s  t o  m y  a p a r t m e n t s .  

1 6 5  JONSON'S CHRISTMAS MASQUE 

P o c a h o n t a s  a n d  t h e  c o u r t  w a t c h  J o n s o n ' s  T w e l f t h  N i g h t  
masque, a pantomime o f  G r e e k  gods  a n d  d a n c i n g  c h i l d r e n  set 
t o  m u s i c  by O r l a n d o  G i b b o n s .  P o c a h o n t a s  marvels a t  t h e  
u n r e a l  w o r l d  o f  t h e  s t a g e .  

166 EXT. WHITEHALL PALACE - OPECHANCANOUGH 

P o c a h o n t a s  r u n s  i n t o  Opechancanough on t h e  l a w n  o u t s i d e  t h e  
palace. 

POCAHONTAS 
Y o u ' r e  s t i l l  h e r e !  I h o p e  you w i l l  
n o t  be d i s c o u r a g e d ,  u n c l e .  L i k e  y o u ,  
I c a n n o t  f o r g i v e  them, b u t  I m u s t  l i ve  
among them. M y  l i f e  i s  h e r e .  

( p a u s e )  
I h e s i t a t e  t o  a s k  you t h i s ,  b u t  I w i s h  
t h a t  you  would  carry a message  t o  m y  
f a t h e r .  T e l l  h im t h a t  h e  s h o u l d  
f o r g i v e  h i m s e l f  f o r  t r e a t i n g  m e  w i t h  
i n d u l g e n c e  -- w e  a l l  a r e  weak f r o m  
t i m e  t o  t i m e  -- a n d  t h a t  I l o v e  h im 
very much. 

( a f t e r  a p a u s e )  
Love can make u s  weak a s  w e l l  a s  
s t r o n g  . 

Opechancanough  nods .  H e  seems t o  wan t  t o  s a y  s o m e t h i n g  
m o r e .  S h e  waits  a  moment, t h e n  bows g r a c e f u l l y  t o  h im a n d  
s t a r t s  o f f .  When s h e  h a s  gone  some d i s t a n c e ,  
Opechancanough  h a i l s  h e r .  

OPECHANCANOUGH 
F a r e w e l l ,  my n i e c e !  

.. . 

s h e  t u r n s  a r o u n d ,  deeply s t l rred by t h i s  h i n t  o f  h l ~  
I- '- r e s t o r e d  a f  f e c t l o n  . 



POCAHONTAS 
F a r e w e l l ,  g r e a t  u n c l e !  

He bows t o  h e r  and l e a v e s .  

167  E X T .  HEACHEM GROUNDS - ROLFE W I T H  NEWPORT 

R o l f e  t a l k s  w i t h  Newport. 

NEWPORT 
You mustn'  t l e t  h e r  p l a y  upon your  
f e e l i n g s  i n  t h i s  way. I would speak  
more c a n d i d l y ,  were s h e  n o t  your  w i f e .  

ROLFE 
S h e  i s  n o t .  She i s  h i s ,  e x c e p t  i n  
name and  l a w .  She would never  have  
married m e  had s h e  known t h a t  he  were 
s t i l l  alive. There i s  no u s e  i n  
k e e p i n g  h e r  cha ined  t o  m e  i f  s h e  does  
n o t  be long  t o  m e .  I must  set h e r  
free. I have  r ea son  t o  b e l i e v e  s h e  
would welcome m y  t a k i n g  such  a s t e p  a s  
t h e  g r e a t e s t  c h a r i t y  t o  h e r .  And 
though  s h e  sympath izes  w i t h  me, as a 
husband  s h e  cannot  a b i d e  m e .  

NEWPORT 
Such a s t e p  might  r u i n  y o u r  p r o s p e c t s  
i n  V i r g i n i a .  

ROLFE 
If s o ,  no one must t e l l  h e r .  

(Newport s t a r t s  t o  i n t e r r u p t )  
No, I don1 t want your  o p i n i o n  on t h i s .  
My g i v i n g  h e r  up can d o  h e r  no 
p o s s i b l e  harm, and it w i l l  open up a 
c h a n c e  of happ ines s  fo r  h e r ,  which s h e  
h a s  n e v e r  d reamt  o f  h i t h e r t o .  

1 6 8  I N T  . HEACHAM ROOMS - ROLFE AND POCAHONTAS 

R o l f e  h a s  opened  h i s  h e a r t  t o  h i s  w i f e .  

POCAHONTAS 
B u t  I am p r e p a r e d  t o  s t a y  

ROLFE 
I would be  wrong t o  h o l d  you back .  I 
was a. f o o l .  I n  my v a n i t y  I t h o u g h t  I 
c o u l d  make you l o v e  m e .  You c a n n o t  do  
t h a t ,  o r  s h o u l d n ' t .  I n  a n y  c a s e ,  you 
have  w a l k e d  b l i n d l y  i n t o  a s i t u a t i o n  
you d id  n o t  a n t i c i p a t e .  

(MORE) 



ROLFE (con t l  d )  
I must  h e l p  you ,  whether you a s k  i t  o r  
n o t .  I w i l l  n o t  r o b  you o f  y o u r  s e l f -  
r e s p e c t .  

R o l f e ' s  sense t h a t  h e  i s  do ing  h i s  d u t y  b y  a woman a t  h i s  
mercy a l m o s t  overpowers  h i s  g r i e f  a t  g i v i n g  h e r  u p .  

ROLFE 
I am a b a c h e l o r  by n a t u r e .  Be ing  
w i t h o u t  a w i f e  w i l l  n o t  r e a l l y  b e  s o  
i rksome as i t  migh t  be t o  o t h e r  men, 
e s p e c i a l l y  t h o s e  who might  have  been 
m a r r i e d  l o n g e r .  I have my f i e l d s .  

POCAHONTAS 
What o f  o u r  c h i l d ?  

ROLFE 
H e  c an  come t o  you i n  t h e  s p r i n g ,  and 
t h e n  back t o  m e  i n  t h e  f a l l .  

POCAHONTAS 
Don' t  you worry what p e o p l e  w i l l  s a y ?  

ROLFE 
What happens  i n  England d o e s  n o t  
concern  m e .  Back i n  V i r g i n i a  t h e  
m a t t e r  is. t o o  o l d  f o r  s c a n d a l .  

POCAHONTAS 
I s h a l l  w r i t e  you .  

ROLFE 
N O .  I t h i n k  we shou ld  b e  s e p a r a t e .  
You need  give m e  no i n f o r m a t i o n  a b o u t  
your  p l a n s  o r  movements. 

POCRHONTAS 
You d o n ' t  seem v e r y  s o r r y  a t  t h e  idea 
o f  my g o i n g .  

ROLFE 
( i n f i n i t e l y  s o r r y )  

No. Pe rhaps  n o t .  

POCAHONTAS 
Th i s  i s  h a r d ,  John -- f o r  m e  t o  s a y  -- 
b u t  I know i t  is t h e  b e s t  c o u r s e .  I 
know f o r  c e r t a i n  t h a t  you w i l l  b e  
b e t t e r  o f f  w i t h o u t  m e .  I s h o u l d  add 
t h a t  .I l i k e  you very much f o r  how you 
have behaved .  I t  i s  a s t r a n g e  t h i n g  
t h a t ,  as soon a s  I begin t o  r e g a r d  you 
n o t  a s  my husband b u t  a s  a f r i e n d ,  I 
l i k e  you  very much. 

(MORE 



POCAHONTAS (cont l  d )  
I wonf t b e  so c a r e l e s s  a s  t o  s a y  I 
l o v e  you,  b u t  I w i l l  a lways remember 
you -- 

(choking  up) 
-- a s  a very good f r i e n d .  

ROLFE 
I w i l l  see you  a g a i n  b e f o r e  I s a i l  -- 
s o  I w i l l  n o t  s a y  goodbye. 

1 6 9  EXT. HEACHAM HALL - M U S I C  

C a p t a i n  Smith  app roaches  Heacham H a l l .  H e  i s  seven  y e a r s  
o lder .  T o  judge b y  h i s  wardrobe,  he h a s  n o t  fared w e l l  i n  
t h e  world. 

SMITH 
Is t h i s  t h e  R o l f e  e s t a t e ?  

GARDENER 
Y e s ,  s i r .  

170  INT. POCAHONTAS' BEDROOM 

M a r y  announces  Smith'  s a r r i v a l  

- MRRY 
I t ' s  him! I s e e n  him! 

POCAHONTAS 
Who? 

MRRY 
Cap ta in  Smi th!  Good as my word, 
m a ' a m .  Most presuming,  a p p e a r i n g  i n  
t h i s  manner, w i t h o u t  fo rward ing  a 
customary n o t e  o f  warning.  Youf d  b e  
w i t h i n  your  r i g h t s ,  a n d  c e r t a i n l y  
w i t h i n  t h e  p r o p r i e t i e s ,  t o  s e n d  him 
away w i t h o u t  a n  e x p l a n a t i o n !  

POCAHONTAS 
Indeed! . Perhaps  I s h o u l d .  

MRRY 
(hoping  s h e  won' t )  

What s h a l l  I s a y ?  

POCAHONTAS 
That  you t o l d  m e .  T h a t  I thanked you 
f o r  t e l l i n g  m e .  

Mary l e a v e s ,  g iddy  w i t h  e x c i t e m e n t ;  once a g a i n  she  may 
resume h e r  r o l e  i n  t h e  drama. Pocahontas is p a l e  w i t h  
emot ion .  



p \-- She g i v e s  him a  m y s t e r i o u s  p a t  an t h e  cheek ,  a s  though s h e  
wished  t o  g e t  h i s  hopes up -- t o  s e d u c e  him a  l i t t l e ,  s o  
t h a t  s h e  m i g h t  t u r n  c o l d  and a l o o f  a g a i n ,  and pun l sh  him 
f o r  h i s  p re sumpt ion .  

POCAHONTAS 
I had f o r g o t t e n  how f o r w a r d  you a r e  

She s t r i d e s  h a u g h t i l y  a c r o s s  t h e  lawn,  condescending and  
c o l d .  She has  made h e r s e l f  what h e  wanted.  A g rand  l a d y !  
Now l e t  him watch h e r .  

SMITH 
Giv ing  y o u r s e l f  a i r s ,  eh?  Who's t h i s  
man you1 re married t o ?  

POCAHONTAS 
H e  owns t h e  l a r g e s t  p l a n t a t i o n  i n  
V i r g i n i a .  If you must  know. 

SMITH 
You l o o k  w e l l ,  P r i n c e s s .  I ' m  n o t  
j o k i n g .  You look  damn w e l l  when 
you1 re p r o p e r l y  d r e s s e d .  . .So after I 
l e f t  it -- went w e l l  f o r  you .  

POCAHONTAS 
Y e s !  

SMITH 
I h e a r d  t h e  King and Queen r e c e i v e d  
you .  Everybody r e p o r t s  you were a 
g r e a t  f a v o r i t e .  They a l l  speak  o f  
you .  One h e a r s  them i n  t h e  s t r e e t s .  
H e r  Ladyship! Who'd have  guessed  i t ?  

H e  l o o k s  d e e p  i n t o  h e r  e y e s ,  t h e n  q u i c k l y  t a k e s  h e r  hand 
and  h o l d s  i t  l i k e  a  t r a p p e d  b i r d .  

POCAHONTAS 
I c a n n o t  do t h i s .  

But when he  k i s s e s '  h e r  cheeks  and h e r  l i p s ,  h e r  w i l l  m e l t s  
away. Tongues o f  f i r e  s h o o t  t h rough  h e r  v e i n s ,  and f o r  a  
moment s h e  r e t u r n s  t h e  k i s s .  But w i t h  t h e  p a r t i n g  o f  h e r  
l i p s  s h e  l e t s  him go. The s p e l l  i s  b roken ;  h e r  l o v e  has  
d i e d ,  p a s s e d  off  l i k e  a dream. H e  g a z e s  a r d e n t l y  a t  h e r .  

POCAHONTAS 
A r e  you a b o u t  t o  t e l l  m e  a s e c r e t ?  I 
h a t e  secrets. Whenever anyone  a s k s  m e  
i f  I would l i k e  t o  h e a r  o n e ,  I s a y  no.  
I have  n o t  once  r e g r e t t e d  i t .  



SMITH 
I was bo rn  i n  a  t a n n e r ' s  shed .  Never 
had  a t h i n g .  No p r o p e r t y ,  no r a n k ,  no 
chance o f  g e t t i n g  ho ld  o f  a n y t h i n g  
e x c e p t  w i t h  m y  own hands.  I c o u l d n '  t 
a f f o r d  t h e  l u x u r y  o f  b e i n g  a  
gent leman.  You t h i n k  I l i k e d  b e i n g  
what I was? I saw a chance t o  change  
it. I c a n ' t  b e  blamed f o r  w a n t i n g  t o .  
Nobody respects a  poor  man. I p u t  my 
n o t  g e t t i n g  on i n  l i f e  down t o  them 
p e r s i s t e n t l y  send ing  m e  o f f  t o  f i g h t  
t h e i r  wars f o r  them. I a lways  f e l t  I 
would b reak  through -- t h e  n e x t  d a y ,  
t h e  n e x t  hour  -- t h a t  something g r a n d  
was w a i t i n g  f o r  m e  -- a  d e s t i n y  a l l  my 
own -- above t h e  common one.  
B e l i e v i n g  it  has  c a r r i e d  me t h r o u g h  
t h i c k  and t h i n .  

A s  he t a l k s  s h e  l o o k s  a t  him and wonders a t  how c r e s t f a l l e n  
h e  seems, he who used  t o  have t h e  a s s u r a n c e  o f  a  man who 
h a d  never  known d e f e a t .  She wanted him b r o u g h t  low,  b u t  
t h i s  i s  more t h a n  s h e  can b e a r .  What d o e s  i t  mean t h a t  h e  
o n c e  l o v e d  h e r  and s h e  loved  him? Where d i d  i t  a l l  go? 

He no l o n g e r  i s  t h e  p e r s o n  s h e  yea rned  f o r .  She s e e m s ,  i n  
f a c t ,  t o  have f o r g o t t e n  who t h a t  p e r s o n  w a s .  The f i g u r e  
who s t a n d s  b e f o r e  h e r  now i s  common as  c l a y  -- t h e  l a s t  
r e p r e s e n t a t i v e  o f  h e r  e x t i n c t ,  b e t r a y e d  freedom. 

SMITH 
You knew t h a t  I had promise,  d i d n '  t 
you? 

POCAHONTAS 
Oh y e s !  D i d  you f i n d  your  I n d i e s ,  
John? 

H e  l o o k s  o f f  a t  t h e  h o r i z o n .  Where d id  h e  wander from t h e  
p a t h ?  

SMITH 
A f t e r  I l e f t  V i r g i n i a ,  I g o t  t h e  i d e a  
o f  go ing  s o u t h ,  t o  Venezuela and  t h e  
Guyanas, e a s t  o f  P i z a r r o ' s  l a n d s .  I 
had h e a r d  o f  a c i ty  t h e r e .  Bu t  t h e y  
wlthdrew t h e  funds  a s  I was a b o u t  t o  
sail., So I went t o  New England. 
Mapped i t .  Then t h e  hones t  c i t i z e n s  
went o v e r .  I was f o o l  enough n o t  to 
i n s i s t  upon a  c o n t r a c t  i n  advance .  
They ' re  making t h e  world i n  t h e i r  own 
l i k e n e s s ,  clear t o  t h e  Po le .  

(MORE) 



SMITH ( c o n t l  d) 
There  i s  nowhere t h e y  a r e  n o t .  I h a d  
no i d e a  my l i f e  would be s p e n t  i n  t h e  
company o f  t h i e v e s ;  of  t h o s e ,  
e s p e c i a l l y ,  who steal w i t h  a pen.  I 
dreamed of someth ing  else: g r e a t  
voyages  o f  d i s c o v e r y ,  t h e  l a n d  open ing  
b e f o r e  m e ,  new r e p u b l i c s  w i t h o u t  a 
h i s t o r y ,  magic ,  new races, a new wor ld  
t o  shame t h e  o l d .  The I n d i e s  -- t h e y  
were l i k e  a mi rage  f o r  m e .  

( i n t e r c u t :  h l s  shadow 
moving o v e r  t h e  ground,  
h i g h  w a l l s ,  t h e  S t .  
Lawrence River winding 
i n t o  t h e  w e s t ,  e tc.)  

I a lways t h o u g h t  t h e y  were around t h e  
n e x t  bend -- t h e  n e x t  t h i n g ,  t hen  t h e  
n e x t  -- Newfoundland, S t .  R u p e r t ' s  
I s l a n d .  Every t i m e  I t o l d  myself, 
"Have f a i t h .  W a i t .  They a r e  coming." 
I covered  t h e  whole world.  Hard a s  I 
s e a r c h e d ,  I n e v e r  found what I was 
l o o k i n g  f o r .  After a w h i l e  I gave  up  
s t r i v i n g .  Maybe I s h o u l d  have gone 
f a r t h e r  n o r t h .  T h a t ' s  where a l l  t h e  
e x c i t e m e n t  i s  now. Perhaps  t h e r e  is 
no p a s s a g e .  Pe rhaps  i t  w a s  a  dream. 
I n  some respects I ' v e  been a f a i l u r e .  
And y e t  I saw -- w i t h  you I knew. You 
w e r e  m y  America, o r  t h e r e  i s  none a t  
a l l .  

H e  i s  c o n s c i o u s  of l o o k i n g  as though h e  had f a l l e n  on h a r d  
t i m e s .  While  h e r  husband e n j o y s  t h e  f r u i t s  o f  h e r  V i r g i n i a  
p a t r i m o n y ,  h e ,  f o r  a l l  h i s  p r o d i g i e e  of e x p l o r a t i o n  a n d  
a d v e n t u r i n g ,  canno t  l a y  c l a i m  t o  s o  much as a f o o t  o f  l a n d  
i n  t h e  N e w  World. H e  i s  a l o n e ,  b e r e f t  o f  h e a r t h  and  home. 

I t  e m b a r r a s s e s  him t h a t  s h e  s h o u l d  f i n d  him a t  such  a p a s s .  
H e r  g a z e  r e a c h e s  i n t o  him l i k e  a s a y  o f  s u n l i g h t  i n t o  a 
f o r e s t .  She a l o n e  knew t h e  secret promise o f  h i s  
e x i s t e n c e .  And s e e i n g  h e r ,  h e  knows t h a t  p romise  is n e a r l y  
gone ;  h e  i s  n o t h i n g  more than  what he now s e e m s .  

SMITH 
May I speak w i t h  you t h i s  way? 

POCAHONTAS 
of c o u r s e .  

SMITH 
I wonder. 



POCAHONTAS 
Your wor ld ly  f a i l u r e ,  i f  you i n s i s t  
upon c o n s i d e r i n g  i t  t h a t ,  i s  t o  y o u r  
c r e d i t  r a t h e r  t han  y o u r  blame. You 
s h o u l d  remember t h a t  t h e  b e s t  p e o p l e  
a r e  t h o s e  who do themse lves  no w o r l d l y  
good.  Every success fu l  man i s  more o r  
l e s s  a  s e l f i s h  one.  

H e  l o o k s  a round .  The lawn and  woods buzz wl th  s p r i n g ' s  
v e n t r i l o q u i s m s .  The bees  a r e  drowsy w i t h  n e c t a r .  

POCAHONTAS 
John? 

SMITH 
I f o r g o t  what I was g o i n g  t o  s a y .  

POCAHONTAS 
I t  must  have been a  l i e !  

They smile. There  i s  a  peace  between them. She h a s  l e t  
him g o .  

SMITH 
I suppose  a  pe r son  o f  y o u r  commendable 
n a t u r e  canno t  be  s a d  f o r  l o n g .  

She l e t s  t h i s  i l l u s i o n  s t a n d .  

POCAHONTAS 
N o .  You know t h a t  w e  were v e r y  happy 
o n c e .  Because t h a t  i s  t h e  o n l y  t h i n g  
I c o u l d  n o t  b e a r  --- '  i f  you had 
f o r g o t t e n .  

H e  sees what a nob le  be ing  he  a l l owed  t o  e s c a p e  him. 
Before h e  can  r e t u r n  t o  h i s  s e n s e s  t h e y  have s a i d  goodbye 

172 SMITHf S POVS - MUSIC 

Smi th  watches  h e r  go o f f .  The I n d i e s  mus ic  comes s o f t l y  
i n ,  a n d  now i t  o c c u r s  t o  him t h a t  if h e  h a s  n o t  found  h i s  
d ream,  p e r h a p s  he  was l o o k i n g  f o r  i t  i n  t h e  wrong place -- 
i n  t h e  o u t e r  kingdom o f  r i c h e s  and g l o r y ,  when a l l  t h e  
w h i l e  i t  l a y  w i t h i n ,  i n  t h e  l o v e  and t h e  p a i n  he  s h a r e d  
w i  t h  t h i s  woman. 

Was she t h e  wondrous d e s t i n y  t h a t  l a y  i n  s t o r e  f o r  him? 
Was s h e  h i s  I n d i e s ?  Did h e  s a i l  p a s t  them, m i s t a k i n g  where 
t h e y  l a y  o r  n e v e r  b e l i e v i n g  t h e y  c o u l d  be found,  o r  worse 
y e t  -- a l o v e r  of t h r e s h o l d s  -- a f r a i d  t o  s e t  f o o t  t h e r e ?  



And even as t h i s  t h o u g h t  comes o v e r  him, w i t h  e x t r a o r d i n a r y  
f o r c e ,  h e  knows t h a t  i t  w i l l  p a s s ,  t h a t  he  w i l l  a g a i n  t a k e  
u p  t h e  i l l u s i o n s  o f  h i s  dai ly l i f e .  The b l i n d i n g  i n s i g h t  
w i l l  seem a c r e a t u r e  o f  t h i s  p r e s e n t  hour :  a p a s s i n g  f a n c y .  

173  EXT.  HEACHAM HALL - LATER 

R o l f e  a r r i v e s  home. Pocahontas  comes o u t  t o  g r e e t  him. 
She carries on a l m o s t  as though n o t h i n g  had ever come 
between t h m .  

POCAHONTAS 
John,  I have a  desire t o  see V i r g i n i a  
a g a i n .  I d o n ' t  know how l o n g  i tf s 
been  s i n c e  I saw a b l u e  s k y  o r  swam i n  
t h e  river -- and t h e  p e o p l e  a r e  so 
very n i c e ,  b u t  m y  jaws a c h e  from 
s m i l i n g , .  and -- cou ldn l  t w e  g o  home? 

ROLFE 
AS soon  a s  p o s s i b l e .  

POCAHONTAS 
B e f o r e  you s a y  t h a t ,  I s h o u l d  t e l l  YOU 
t h a t  C a p t a i n  Smith p a i d  m e  a  v i s i t .  I 
r e c e i v e d  him, and I l e t  him h o l d  m y  
hand  -- a  l o n g  wh i l e .  I d o n ' t  know 
whe the r  you t h i n k  it wrong. 

ROLFE 
( d i s t r a c t e d )  

oh, d i d  you? What d i d  you do  t h a t  
f o r ?  

POCAHONTAS 
I am n o t  s u r e .  He wanted t o ,  and I 
l e t  h i m .  

She i s  s u r p r i s e d  t h a t  h e  does n o t  s c o l d  h e r .  

POCAHONTAS 
Fur the rmore ,  I k i s s e d  him and l e t  him 
k i s s  m e ! . .  

ROLFE 
The o l d  s t o r y .  

POCAHONTAS 
I d i d n r t  know w e  were g o i n g  t o  u n t i l  
w e  did.  

ROLFE 
May I a sk  how many t i m e s  t h i s  
o c c u r r e d ?  



POCAHONTAS 
Thomas! Come c l o s e r .  I was i n  t h e  
house,  and t h e  movers took a  b i g  t r u n k  
away, and I found t h i s  i n  a ch ink  o f  
t h e  w a l l .  A map! 

H i s  e y e s  l i g h t  up a s  s h e  u n r a v e l s  t h e  old s c ro l l .  The 
b l o o d  of two r a c e s  f l o w s  i n  t h e  boy.  

THOMAS 
What does  i t  s a y ?  

POCAHONTAS 
Give m e  t i m e !  Can w e  t a l k  here?  No --  
t h e  maids a r e  s o  nosey! C lose  t h e  
door .  W e  m u s t n ' t  t e l l  anybody else! 
You wont t ,  w i l l  you? I wont t e i t h e r .  
I t ' s  s i g n e d  by a Span i sh  lord.  
Stamped w i t h  h i s  seal!  He s a y s  t h a t  
i f  w e  f o l l o w  i t  p r e c i s e l y ,  w e  w i l l  
come t o  a s t o n e  man h o l d i n g  a great 
f i s h ,  w i th  a  waterfall  coming from i t s  
mouth. 

175 EXT. GROUNDS - SERIES O F  ANGLES 

They r u s h  around t h e  g r o u n d s ,  from one p l a c e  t o  a n o t h e r ,  
f o l l o w i n g  t h e  d i r e c t i o n s  t o  t h e  t r e a s u r e .  

POCAHONTAS 
W a i t ,  w a i t !  Now i t  s a y s  t h a t  w e  
shou ld  bow t h r e e  t i m e s  t o  each o t h e r .  

They bow t o  each  o t h e r ,  a s  specified, and h u r r y  o f f  t o  t h e  
n e x t  c l u e ,  u n t i l  a t  l e n g t h  t h e y  come t o  a huge mossy s t a t u e  
of a c h e r u b  h o l d i n g  a f i s h .  A  f o u n t a i n  b u b b l e s  f r o m  t h e  
f i s h ' s  mouth. 

THOMAS 
Mother ! 

H e  g a p e s  a t  t h e  m y s t e r i o u s  f i g u r e .  Then h e  l o o k s  a t  h e r  
a n d  r e a l i z e s  s h e  has  been l e a d i n g  him on, and  h e  b e g i n s  t o  
c h a s e  h e r .  They Iaugh  and  c a v o r t  w i l d l y .  

POCAHONTAS (0. S  . ) 
Reach i n  t h e r e !  

Thomas walks c a r e f u l l y  t o  f l o w e r  p o t  a t  a c o r n e r  of t h e  
f i e l d ,  p u t s  h i s . h a n d  i n s i d e  and  draws o u t  a g l a s s  f r o g .  

POCAHONTAS 
(wh i spe r ing )  

What is i t ?  



POCAHONTAS 
A good many. I d o n ' t  remember. And I 
called him my dear f r i e n d .  He s p o k e  
of some t h i n g s  of t h e  p a s t ,  a n d  i t  
overcame m e .  

( p a u s e )  
You d o n ' t  s e e m  very u p s e t .  

ROLFE 
P e r h a p s  I feel numb. 

POCAHONTAS 
( p u z z l e d )  

You d i d n ' t  know t h a t  h e  was c o m i n g ,  
d i d  you?  

ROLFE 
What y o u  s u g g e s t  i s  b e n e a t h  t h e  
c o n d u c t  o f  a g e n t l e m a n .  

POCAHONTAS 
I l o v e d  a  dream. W i l l  y o u  h a v e  m e  
b a c k ?  W i l l  y o u  f o r g i v e  m e  fo r  
n e g l e c t i n g  y o u ?  Can y o u  f o r g e t ?  

( h e  n o d s )  
N o w  I know w h a t  true love is! N o w  I 
a m  home. 

Eyes b e n t  i n  r e p e n t a n c e ,  s h e  t a k e s  h i s  h a n d  a n d  presses it 
a g a i n s t  h e r  c h e e k .  I t  i s  t h e  f i r s t  t i m e  w e  h a v e  s e e n  them 
t o u c h  e a c h  o t h e r .  T h e i r  c h i l d ,  w a t c h i n g  f r o m  a fa r ,  s e n s e s  
h i s  p a r e n t s 1  j o y .  I t  seems t o  him t h e y  are u n i t e d  a t  l a s t .  

173B THOMAS' POVS ON POCAHONTAS AND ROLFE 

Thomas w a t c h e s ,  u n d e t e c t e d ,  as  h i s  m o t h e r  a n d  f a t h e r  g o  
h a n d  i n  h a n d  a b o u t  t h e  g r o u n d s ,  h a p p i l y  o b s e r v i n g  t h o s e  
commonplace  s c e n e s  of l i f e  t h a t  p e r h a p s  m e a n t  l i t t l e  enough 
t o  - them before b u t  w h i c h  now s u d d e n l y  h a v e  a power t o  
c o n v e y  a l l  t h e  m e a n i n g  a n d  g l o r y  o f  love 's  new world: a d o g  
c h a s i n g  doves, a tree bowing i t s  h e a d ,  t h e  w i n d  o n  a pond .  

A t  l a s t ,  t o  h i s  a s t o n i s h e d  joy, t h e y  k i s s .  W i t h  a  f i n e  
s e n s e  of d i s c r e t i o n ,  t h e  c h i l d  h u r r i e s  away.  H i s  h e a r t  
beats i n  h i s  t h r o a t .  

174 EXT. HEACHAM HALL - DUSK 
L a t e r  t h e  same d a y ,  o r  week, young  Thomas l o o k s  u p  w i t h  a  
s t a r t .  H i s  mother r u s h e s  i n  w i t h  a p a r c h m e n t  s c r o l l  s h e  
h a s  f o u n d ,  u n a b l e  t o  r e s t r a l n  h e r  e x c i t e m e n t .  

r 



She t a k e s  a moment t o  compose h e r s e l f ,  t o  s a v o r  t h e  l a s t  
moments o f  h e r  innocence.  W i l l  s h e  know him? W i l l  s h e  be 
a b l e  t o  speak  wi th  him? 

171 EXT. HEACHAM LAWN 

She  g o e s  o u t  t h e  f r o n t  door  o n t o  t h e  lawn, a n d  t h e r e  h e  
s t a n d s  -- h e r  f i r s t  l ove !  Smith l o o k s  up.  She i s  r a d i a n t  
i n  h e r  s i l k s  and f i n e r y ,  u t t e r l y  t ransformed f r o m  t h e  wood 
nymph h e  knew. She has  a c h i e v e d  c u l t u r e ,  s t a t i o n ,  
r e f i n e m e n t ,  w e a l t h ,  become t h e  s o p h i s t i c a t e d  s o u l  he  
t h o u g h t  s h e  c o u l d  neve r  be, w h i l e  he  h a s  grown more a n i m a l .  
She lets him l o o k  a t  h e r .  She t r e m b l e s  under h i a  g a z e .  

SMITH 
D i d  I make a m i s t a k e  i n  corning h e r e ?  

POCAHONTAS 
Tha t  i s  f o r  you t o  d e c i d e .  Bu t  I 
d o n ' t  see how you c o u l d  t h i n k  it s o  
soon. 

SMITH 
I would have come before e x c e p t  t h a t  
I 've been  away f rom t h e  c a p i t a l .  
B u s i n e s s ,  you know. Small  excuse ,  
c o n s i d e r i n g  t h a t  I owe you m y  l i fe .  

POCAHONTAS 
Don' t  t r o u b l e  y o u r s e l f  on t h a t  
accoun t .  

SMITH 
Perhaps  I 'm o u t  of bounds speak ing  
t h i s  w a y ,  b u t  I've though t  o f  you 
o f t e n .  I was a  f o o l  n o t  t o  have bound 
my f a t e  w i th  y o u r s .  I might  be a 
happy man now. A p r o s p e r o u s  one,  i n  
any  case. 

POCAHONTAS 
Is t h a t  so? 

She w i l l  n o t  g i v e  him a n y t h i n g .  H e  w i l l  have t o  beg h e r .  

SMITH 
I would n o t  l i e  t o  you.  N o  more than  
I would c h e a t  a t  c a r d s .  B e  good f o r  
once a n d  don' t make a  s c e n e .  I 
c o n f q s s  t h a t  I am more, o r  less,  t h a n  
a  gent leman.  YOU o n c e  g a v e  m e  t h e  
b e n e f i t  o f  t h e  d o u b t .  

POCAHONTAS 
I never t o l d  you t h a t  I d i d .  



POCAHONTAS 
B e  s t r o n g ,  m y  husband. This  must 
happen t o  u s  a l l .  What d o e s  it: matter  
i f  I come a l i t t l e  before o r  a f t e r ?  
I ' m  go ing  t o  see m y  f a t h e r  and  m y  
mother ,  a n d  a s  she  whispered  t o  m e ,  s o  
s h a l l  I t o  you .  See  i f  you c a n  h e a r  
m e .  I w i l l  u s e  t h e  wind for a  tongue .  

178 EXT. GRAVESEND DOCK, COTTAGE WINDOW, BACKYARD, ETC. 

The c u r t a i n s  whisper  o v e r  t h e  s a s h  as Pocahontas '  s p i r i t  
makes i t s  d e p a r t u r e .  H e r  e f f e c t s  a r e  p u t  away. The 
f i s h e r m a n ' s  d a u g h t e r  s h a k e s  o u t  t h e  p i l l o w s  t h a t  s h e  s l e p t  
o n .  

ROLFE (0. S . ) 
'She s a i d  t h a t  s h e  would b e  i n  o u r  
b r e a t h  and i n  t h e  ground benea th  o u r  
f e e t ,  b e a r i n g  u s  u p .  She refused a l l  
sympathy, s a y i n g  i t  was enough t h a t  
you, h e r  c h i l d  -- 

(over  s c e n e s  o f  America) -- s h o u l d  l i v e . "  

R o l f e  b o a r d s  a s h i p .  Opechancanough, h i s  face p a i n t e d  w i t h  
a s h e s ,  f o l l o w s  him u p  t h e  gangplank.  

1 7 9  SHIP DEPARTING GRAVESEND AS SEEN FROM DOCK 

A t  t h e  Gravesend dock ,  s a i l o r s  and f i s h e r m e n  go  a b o u t  t h e i r  
t a s k s  -- mending n e t s ,  c a u l k i n g  t h e  seams. 

As  t h e  e n d  c r e d i t s  b e g i n  t o  r o l l ,  t h e  s h i p  w i t h  i t s  g r e a t  
w h i t e  s a i l s  i s  already i n  t h e  o f f i n g  -- V i r g i n i a - b o u n d !  

180 ABOARD THE SHIP - THE BOY 

Thomas l o o k s  o u t  o v e r  t h e  waves. 

181  EXT. VIRGINIA WOODS 

The New World p i n e s  s w a y b a c k  and f o r t h  i n  ecstasy, f o r e v e r  
a w a i t i n g  t h e  d e t e r m i n e d  s a i l o r .  

THE END 



H e  b r i n g s  h e r  t h e  f r o g ,  cupping  i t  w i t h  b o t h  hands ,  a s  
t hough  i t  were a g r e a t  jewel. 

POCAHONTAS 
Oh, Thomas! You said you wou ldn ' t  
t e l l  anybody. I t  w i l l  b e  ou r  secret. 

She  l o o k s  a t  him and  remembers when s h e ,  t o o ,  shone  i n  t h i s  
way a n d  a l l  t h e  wor ld  a b o u t  h e r .  She misses h e r  d a i l y  
s a l u t e  t o  t h e  r i s i n g  sun ,  t h e  t i m e s  when s h e  found a b i rd ' s  
n e s t  o r  v a u l t e d  up a tree, t h e  shock  o f  t h e  c o l d  water as 
s h e  p l u n g e d  i n t o  t h e  r i v e r  -- a l l  t h o s e  l i t t l e  moments o f  
h e r  l i f e  t h a t  no one else can  remember o r  w i l l  ever know 
a b o u t  . 
The wind comes up through t h e  trees. Suddenly ,  t o  h e r  
son '  s d e l i g h t ,  s h e  per forms  a c a r t w h e e l  i n  h e r  E n g l i s h  
d r e s s .  R o l f e  l o o k s  on  from a f a r ,  w e l l  pleased. 

The s t o r y  c o u l d  end  h e r e ,  w i t h  a l e g e n d  d e s c r i b i n g  what  
happened  t o  t h e  c h a r a c t e r s ,  o r  else it m i g h t  c o n t i n u e  w i t h  
t h e s e  n e x t ,  c o n c l u d i n g  s c e n e s :  

176 EXT. GRAVESEND COTTAGE - A FEW WEEKS LATER 

F' On t h e i r  way back t o  America, t h e  R o l f e s  have  s t o p p e d  i n  

L. G r a v e s e n d ,  t h e  l a s t  p o r t  f o r  sea-bound vessels. 

ROLFE ( O . S . )  
''13 A p r i l  1616 -- 

Dear Son, I w r i t e  t h i s  s o  t h a t  
you  might  have i t  someday i n  t h e  
f u t u r e .  Your dear m o t h e r ,  Rebecca,  
f e l l  ill i n  o u r  ou tward  p a s s a g e ,  a t  
Gravesend,  a sma l l  f i s h i n g  town a t  t h e  
mouth of  t h e  Thames, where t h e  r iver 
f lows  o u t  i n t o  t h e  sea." 

Opechancanough b u r s t s  o u t  o f  a c o t t a g e ,  sc reaming  i n  a w i l d  
Pamunkey w a y .  The c i t i z e n s  l o o k  a t  him a s  though h e  w e r e  a 
madman. 

177 I N T .  COTTAGE BEDROOM 

Thomas R o l f e  p e e r s  a t  h i s  mother  th rough  a c r a c k  i n  a 
bedroom d o o r .  The young lady a t t e n d i n g  him, a f i s h e r m a n ' s  
d a u g h t e r ,  i n s p e c t s  t h e  g l a s s  f r o g .  

YOUNG LADY 
She gave you t h i s ?  V e r y  e x p e n s i v e .  
Remember  h e r ,  d e a r i e !  

b T e a r s  s t r e a m  down R o l f e ' s  face. Pocahontas  l i e s  i n  b e d ,  
s u r r o u n d e d  by  a r a d i a n c e  o f  w h i t e  l i n e n .  


